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EDITOR'S LETTER

Welcome...

I've always found it extremely
tough indeed to choose a favourite
song “of all time” in any category or
genre of music. Personally, my
tastes change almost every day.
However, when you ask Total Guitar
readers and visitors to guitarworld.
com for their opinions on music, the
results are nearly always clearer
than the inner workings of my

own fickle mind.

Back in June, we ran a poll on the website to get your
opinions on the greatest acoustic guitar song of all time.
We created a shortlist of 120 tracks, from early blues and
rock n' roll classics to modern pop hits, all with acoustic
guitar as a significant feature of the original recording.

Well, you voted in your masses! Over 75,000 votes were
cast and here in this month's issue we run you down
through the top 50. I won't put any spoilers here, suffice
to say the top five or so are iconic classics. It seems like
these older songs still really resonate with guitarists.

Elsewhere, we interview two-time TG cover star Ben
Howard, who says of his latest album: “The guitars are
doing weird things.” We speak to Korean-American
country-bluesman Nat Myers about collaborating with
Black Keys great Dan Auerbach. And rising LA guitarist,
singer, songwriter, actor and video director, mehro,
discusses his artistic influences.

Finally, as ever, there are plenty of lessons to keep you
busy. Take your fingerstyle skills to the next level with
15 picking workouts, get gig-ready with our acoustic
performance tips, plug in your electric and try our Red
Hot Chili Peppers tutorial, plus learn songs by AC/DC,
Billie Eilish and The Hives.

Enjoy the issue and I'll see you next month!

’S

Chris Bird Editor

iContainer Inc.,
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PEOPLE NEWS NOISE

ffordable guitars used to
mean limited options, but
in 2023 that’s not the case.
Squier’s Sonic series delivers
a ton of options across
classic Strat, Mustang and
Telecaster/Esquire shapes, with a choice of
single coils, humbuckers, vibratos and
hardtails, and more. Here, we’ve got our

hands on three models: the Squier Sonic
Stratocaster HT (hardtail), Sonic Telecaster
and Sonic Mustang HH.

Across the range, the Sonic series is
equipped with poplar bodies, ceramic pickups
offered in various configurations (HSS, HH,
SSS and single-pickup H) and - depending
on what colour you choose - Indian laurel or
maple fingerboards. The Strat and Mustang

are available in three finishes each (Torino
Red, Graffiti Yellow, Arctic White or California
Blue, Flash Pink and Black, respectively),
while the Telecaster comes in the same
finishes as the Strat, with Butterscotch
Blonde thrown in as a fourth option.

Prices start at just £149 for the Stratocaster
HT, topping-out at £169 for the Mustang HH.
We’ll be taking a closer look next month.



FIRST LOOK

PEOPLE NEWS NOISE

Words Stuart Williams Photography Olly Curtis

SONIC BOOM

Squier’s entry-level range
offers classic Fender
designs on a budget

UP CLOSE

&

Finishes

The Stratocaster and Mustang are available m
inthree finishes each, while the Tele comes
inachoice of four.

Fingerboards

Depending onwhich finish you go for, you'll get
either an Indian Laurel or maple fingerboard.

Configurations

The Squier Sonic series features ceramic
pickups throughout, but there are various
single coil/lhumbucker configurations.
Likewise, the range features vibrato

and hardtail bridges.
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ALBUNI

HIS“WEIRD" PEDALS

his year, Welsh
reggae metallers
Skindred have
toured with Kiss
and played at both
Download and

Glastonbury. They’ve also completed

their eighth studio album Smile

- and guitarist Mikey Demus

has plenty to smile about...

Which of the new songs are you
most proud of ?

I really love Gimme That Boom. It’s
arudimentary idea that came quickly
and turned into a banging song. I'd
say my favourite Skindred tracks like
Big Tings, That’s My Jam and this
one all have simple riffs. Anyone
could play them without it being
amassive stretch. Basically every
rock band is trying to write their
own Seven Nation Armyriff that you
can sing. That’s the dream, anyway!
It’s nice when you write something

TOTAL GUITAR SUMMER 2023

SGLENI

“EVERY ROCK BAND
WANTS THEIR O
SEVEN NATION
ARMY RIFF”

SKINDRED GUITARIST MIKEY DEMUS
ON THE POWER OF SIMPLICITY - AND

powerful that even a beginner
could learn.

It’s interesting that you work with
alot of British brands like Manson
Guitars, Orange and Rotosound.
I’m happy to be repping these British
brands. Talking to people and getting
gear in the UK is easier because that’s
where we are. [ always thought
Orange amps didn’t have enough
gain, but when I discovered the
Rockerverb, I thought ‘Wow, they
finally made an amp that works for
my sound!’ It’s the best thing since
sliced bread. Then I became friends
with Manson, and before I knew it

I had my own signature model. We’re
actually designing a new one right
now. And, funnily enough, the first
set of strings I ever bought were
made by Rotosound!

You use a lot of experimental
sounds in Skindred. What are

the main effects you've relied
onover the years?
One of the first unusual-sounding
pedals I bought was the Line 6 FM4
- that purple filter modeller that
made all sorts of weird noises. It was
a big corner-turner for me in making
my guitar sound squawky and
otherworldly. I’d feed it into the DM4
delay to create these dubby repeats.
Another favourite is the Electro-
Harmonix Micro Synth, which is
more gnarly sounding than the POG.
I’'m a big fan of a rackmount valve
distortion unit called the Thermionic
Culture Vulture. Those things get
wild when you run guitars through
them - like when The Beatles used
to plug their instruments straight
into the desk for this direct sound
that hits you in the face.

You also have your own pedal
company, Redbeard Effects.
How did that come about?
Ilaunched Redbeard with Adrian
Thorpe from Thorpy Effects in 2019.
I'had no idea where to start and it
was Adrian who suggested doing
something together... How do you
say no to that? The best pedal
designer in the country wanted to
go into business with me! Ididn’t
understand the engineering too
much. I’'m not completely ignorant,
either. I’'ve been soldering my whole
life and my Dad was an electronics
engineer, so I’ve always been
tinkering, but I didn’t know how
to get an idea from my mind onto
acircuit board that’s inside a pedal
and then into a shop. We currently
have four products: our Angry
Rhubarb Paradynamic Overdrive
best-seller, the higher gain Red Mist,
the Honey Badger Octave Fuzz and
the new Hairy Squid, which is
a multi-mode analogue fuzz!
Amit Sharma
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Mikey onstage at
Glastonbury festival
backinJune
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EFFECTS GUIDE

ESSENTIAL EFFECTS FOR YOUR PEDALBOARD

TREADLE - 1

For mostwah pedals, the

treadleis the onlyway

tomake any kind of

adjustment, actingbothas m’ n I l

thewah control (obviously!)
Get your guitar talking with

and the on/off switch

pedalboards the world over

he most common wah pedal
of all, the Dunlop Cry Baby,
is named after the Vox Cry
Baby that preceded it. It’s

hard to overstate just how
ubiquitous this wah pedal is. Chances are,
if you see a black wah on a pedalboard,
it’sa Dunlop Cry Baby.

The Cry Baby is built around an active
bandpass filter. The centre frequency of
the filter is 750Hz, with 18dB of boost,
and a range from about 450Hz to 1600Hz.
However, this is just the GCB-95 version;
there’s also a bass model which has
alow-pass filter, and various signature
versions with adjustable Q and boost.

On the original, another key property
is that the out-of-band frequencies
are attenuated.

Of course, many wahs add additional
controls. Just as important is the overall
‘voice’, a combination of the bandpass
filter range and Q, as well as the timbre
and mechanics of the boost.

CHANCES ARE, IF YOU
SEE A BLACK WAH ON
A PEDALBOARD, IT'S

A DUNLOP CRY BABY..

TOTAL GUITAR SUMMER 2023

this mainstay of classic rock



NIUST TRY..

BOSS PN-10 V-IVAN

This now-discontinued modelling wah was under-
appreciated inits time. As aresult, it's cheap on the
used market. It models Vox, Dunlop and Morley wah
pedals, has synth wah and Uni-Vibe settings, as well
as user presets, and range and drive controls. There’s
no other mass-produced wah with the same amount
of flexibility.

| 4

Steve Vai is famous for his Bad Horsie
signature wah with Morley. On the track

of the same name, Steve accents whammy
bar scoops and bends with the wah, which
activates automatically when stepped on.
This allows him precise control of
articulation on notes before dropping back
to his normal guitar tone. Elsewhere on Alien
Love Secrets, frenetic tracks like Kill The Guy
With The Balland tender cuts like The Boy
From Seattleall feature prominent use of
thewah.

Build your ‘board with these ‘best
in class’ alternatives, available now

ZVEX

EFFECTS

ZVEX WAH PROBE

Onthe Wah Probe, an RF antenna detects the position
of your foot, resultingin a contactless wah pedal.
Muse’s Matt Bellamy even had one built into a guitar,
touse with his hand. The Vexter edition has arange,
volume and mix control on the top panel, over the
original’s sole volume control. It's an especially bright,
punchywahinamixthankstothe use of aZVex SHO
astheboost.

The intro to Dire Straits’ iconic track is the most
famous cocked-wah sound in recorded history.
Supposedly, the wah used was a Morley, buta

Cry Baby can nail the sound, too. The interaction

between wah and the rest of the chain will
matter, given the specific frequencies that are
being emphasised. Engage the wah, then pull it
back toward the heel until you can hear that
signature honk.

VOX V847R WAH

To our ears the Voxis a slightly darker, more full-
sounding wah pedal than the standard Dunlop. However,
it's anadmittedly subtle difference. Some players seem
tohave a preference, though. And though he also used
Dunlops, Joe Satriani used one before ultimately
releasing his own Vox signature, the Big Bad Wah.

One of our favourite examples of a toe-down
wabh is the intro to Muse’s Dead Star. With
afuzzin front, Bellamy plays two repeats of
the main riff, before the band kicks in and
the filter is disengaged. A similar sound

is found in the breakdown of Slunkon
Smashing Pumpkins’ Vieuphoria VHS.

That sound is the combination of a wah

and a Fender Blender fuzz.

=
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v Powerchords
v Octave shapes

v Minor triads
| 4 ~
OVERDRIVE
T e L '
o
GAIN BASS MID TREBLE REVERB

The tone of this track is created by
acombination of two guitars, one
panned left and the other tothe
right. Inthe left speaker the guitar
is a clean-ish single-coil tone,
probably Arson’s Telecaster
Custom bridge pickup, and he’s
known for playing Fender amps.
Theright speaker has agritty fuzz
pedal engaged. Carlstroem has
been seen playing his Epiphone
Coronet,whichis also equipped
withasingle-coil,but afatter
sounding P90-esque New York unit.

“ - | Eri|dge humbucker

RIFF OF THE MONTH . 4

Countdown To Shutdown
aken from the forthcoming sixth Play the octaves for the opening four-note move around the fretboard, with root notes
studio album The Death Of chromatic pattern with your first and third outlining the A natural minor scale(ABCDEF
Randy Fitzsimmons, theintroto | fingers; the phrase starts on the 3rd fret and is G). Watch our slowed-down video performance
The Hives’ Countdown To repeated at the 8th fret. This riff is mirrored by to see how both guitar parts work together.
Shutdown features a two-guitar minor triads played from the same root notes.

arrangement comprised of pounding fuzz-tone | Then, the triad part diverges, moving up to the CHEAT SHEET...

octave shapes by Vigilante Carlstroem, panned 13th fret as the octave part returns to the 3rd. Appears at: 0:00-0:20

to the right side, and a sequence of cleaner For the next section, both guitars play the same = Tempo: 142bpm

minor triads thrashed out by Nicholaus Arson part, starting with an A5 powerchord at the 5th Key/scale: Chromatic/A minor

and panned to the left. fret. Keep your hand fixed in position as you Main techniques: Octave shapes, powerchords

Octave shape Minor triad shape
There’s not room to show everything here. However, the octave notes at every position between the 4th and 21st frets (except for

shapes are played at every position between the 2nd and 10th frets the 8thand 17th frets). There are two powerchord shapes played
(except for the 6th). The triads are played with their third-stringroot | variously between the 3rd, 5th 7th and 8th frets.

TOTAL GUITAR SUMMER 2023
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Words, guitars and backing Jenna Scaramanga

FIVE WAYS TO...

USE THE MIXOLYDIAN MODE

Everything from feelgood rock to funk gets better with Mixolydian

fyou’ve ever found the major scale
annoyingly happy but the minor
scale too moody, do we ever have
something for you this month.
Mixolydian is a sound you already
know: the intro and verses of Sweet
Child O’ Mine, the outro of Hey Jude, and the
main sections of Coldplay’s Clocks all use it.
It’s got more attitude than the major scale
but it’s less dark than the minor, in the
goldilocks zone for countless memorable
songs without too much schmaltz.
Technically, the Mixolydian scale is the
same as the major scale, but the 7th note

is lowered by one semitone (one fret). Two
great songs for demonstrating the Mixolydian
sound are Kool and the Gang’s Celebration,
whose horn riff starts on that minor 7th and
works down to the root, and The Cult’s She
Sells Sanctuary, which has a constant drone
of the root notes so you can hear how the
other notes harmonise against it. The most
important notes are the major 3rd and minor
7th. It’s that unusual combination which
makes the Mixolydian sound so distinctive.
Those notes also appear in dominant 7th
chords (E7, G7 etc), so Mixolydian works
perfectly over them.

In blues-derived music, it’s common to
play the minor 3rd against major chords,
often pulling it slightly sharp with a blues
curl. AC/DC often play Mixolydian chord
progressions with pentatonic melodies,
blurring the lines between major and minor
even further. Our examples demonstrate the
‘pure’ sound of Mixolydian by using only
major 3rds throughout, but you can get
a raunchier sound by experimenting with
minor 3rds. Example 5 uses the dominant
pentatonic, which is like the minor pentatonic
but with the minor 3rd raised one fret to
a major 3rd.

bit.ly/tg374audio
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For this example we’re playing the D Mixolydian mode over a constant open D root note. This will familiarise your ear with the tonality. Theriff in The Cult’s She Sells

Sanctuaryis based entirely on thisidea.
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FIVE WAYSTO...

bit.ly/tg374audio
(o]
_ s R Play 3 times
T 1 i |
— e | e e A
— | | L 1 | l l l } } 1 |
— —
7 - 10 7 — — = 5 = 8 5 -

Here’s a simple chord sequence (D-C) that brings out the sound of D Mixolydian. You can play it as chords or, as we've done here, an arpeggio lick. You can also use this whole
lick over a steady D major chord to emphasise the mode.

3 bit.ly/tg374audio
J=110
DS D/F G3 c5 D5
[ T Play 4 times
e Fa JI & - | I_1 .Il Al 1l
= | =S —— i
ra P [ 4
X . e
T 3 3——3——3 3 1 3
A 2 2—2—10 0 — 0 2
8 0 0—0—0 0 o — 0
L 2——2—3 3

Almost every AC/DC hit uses Mixolydian chords, and you'll find this mode wherever a band wants towrite feelgood songs that still rock, whether it's Lynyrd Skynyrd,
Def Leppard or Green Day. Use your thumb for the 2nd fret E-string in bar 2. B

bit.ly/tg374audio

E Play 4 times

Mixolydian is probably the most common scale in funk and disco music, so tons of classic funk riffs are based on it. Use a compressor here if you have one, and focus on
getting the staccato notes to bounce.

5 bit.ly/tg374audio

Play 4 times

—. _BUBDBU ™™~ BU BD A

14— S
T 10 10—13—10-13(15)-13)15) 13—(15)-{15}-(13)—10-BY—BD .
1 1-12 2HI2H

It’s like the minor pentatonic, but every time you would play a minor 3rd, shift it up one fret. Eric Johnson and Joe Bonamassa love this sound. You can easily combine it with

the minor pentatonic too for a southernrockvibe, too.
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LESSON

RED HOT CHILI PEPPERS
tVOLUTION OF SOUND

TG traces the RHCP guitar sound with
alook at the styles of five key players

ineup changes can signal life or styling while reflecting elements of pop. In the
death for a band, but over their ’90s, John Frusciante maintained the ‘funky
four-decade career, the Chilis have punk’ vibe while acknowledging grunge, while
bounced back from personnel shifts = Dave Navarro forged a straight-ahead rock

on a few occasions. Numerous sound identifying with alt-rock.
guitarists have stepped in Josh Klinghoffer took the reins as a full-time
throughout the years to tour and member from 2009 to 2019, maintaining the
record with the band, but what stands out is wide pallet of sounds established by his
how each player encompasses the style of their | predecessors. Today, the band tour the world
predecessors while introducing elements with Frusciante once again back in the fold.
relevant to current musical trends. Check out our tab examples and backing
In the ’80s, Jack Sherman and Hillel Slovak tracks for an insight into how each of these
established the band’s signature funk-rock players has developed the Chili Peppers’ sound.
JACK SHERMIAN bit.ly/tg374audio
B> ¢ Il Bb
1/4
I ¥
I i. - # H
1/4 ———————
T i
1 - — 3 — — 1/4
A - 5—3——3—X—3—5 5 " e —— 53— 3—X—8—5—F——
B — 5 — 5 3 — 5 i
B 3 3 3
‘. m o omVAVA M contsm

One of Jack Sherman’s approaches was to double the bass groove. This adds depth by thickening the arrangement and presents theriff in different registers. Take care

with timing by listening to the placement of the bass notes and drum hits that coincide with the guitar phrase.

HILLEL SLOVAK bit.ly/tg374audio

J=105 E IE
p? . : D7sus?
3
: vz 2 3 $Z3 Bhbssibh
= F.a | 4hE | % gs s 1% x th’ 3ﬁ I | é E fa s ﬁ 2
L P o e kT e e A K |
L L | d L L ’ 1§ # L L s 1
- 8 K—X—8#10 8 - 8 15—15—15—15—15—15—15—15—
T 10 K==X——8710 X=X-—10 12 = X—X—8#10 13—13—13—13—13—13—13—13—
A - 7 = X—X—10 12 X—X 14—14—14—14—14—14—14—14—
B 0 = X—X
i
mom m Ve v mVmYmYomY

Slovak often presented elements of commercial'80s pop songs through the use of effects on his guitar sounds. Use heavy compression and reverb torecreate the vibe.

Make sure you maintain the tempo after the rests-it's all too easy to rush into the 16th note sequences.
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JOHN FRUSCIANTE (EARLY ERA) bit.ly/tg374audio
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During the'90s, Frusciante introduced a grungy edge by adding intensity to the strumming patterns, often using more drive in the guitar tone and letting some open strings

ring against chord changes. Use a decent amount of pick attack and wide strums to emulate the sound.

DAVE NAVARRO (LEAD) bit.ly/tg374audio
J=70
D F a7 It 2. ¥ P
———— S 3
e 2 e BT b I T 1 |: “L££
Ll =N | I T =" g
| | | | [ — & LE | 1 (7 P J1 - &7 _ﬁ:ﬂ
p— o~ — 1 - ——r: H
I T F e q‘_/ \-:IF CEa
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—————— e~ BU ———
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—B 57T *7+9 9—9—9—9 1214 8 5775 3 5 577 5
) moom Ve v m a a m m moVom

establishing a bright sound with a major 3rd [F#) before switching to a minor 3rd (F), which adds a darker and more sinister edge.

This example highlights how Navarro would bring his alternative rock flavours to the guitar melodies. This lick uses sliding octaves toimitate Dave’s vocal-like phrasing, ﬁ

JOHN FRUSCIANTE (SECOND STINT) bit.ly/tg374audio

J=80 B I=
Dm’ BPmaj7#11 Gm7 Am’
—3—
. 2kfe 2 — J e g = = m I ey
- 1FﬁF" 1 2= = p—— | I [l - ]
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= 3 6 3 5

This sparse rhythm part demonstrates how the band’s songwriting focus took a more commercial direction, often within a melancholy ballad feel. Get the chords to build
by letting the notes ring over each other, particularly while the Hendrix-style triplet embellishments take place.

JOSH KLINGHOFFER (RHYTHM) bit.ly/tg374audio
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An approach that Klinghoffer uses is to create internal melodies around a single chord. In this example, the phrase is based around an Am7, and the chord extension notes

around the shape are used to build the melody. Focus on keeping all notes ringing while you manipulate the shape.
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ack in June, TG posted a poll on | arundown of the Top 50 Acoustic Guitar 4. : f

guitarworld.com to find out | Songs as chosen by you. We start by listing ™ ¢
R T

your views on the greatest | the tracks from number 50 to 21, before

acoustic guitar songs of all going intomore depth with the son

time. There are, of course, so that received more votes. Aswe | 'ﬂ 1

many to choose from, and our get into the top 10, we provide |
shortlist of 120 landmark tracks covered lessons on the key techniques 3

early blues, folk and rock ’n’ roll classics to. | employed by those icons
modern pop hits and rock epics. There was | of guitar — and hopefully
just one simple rule for inclusion: in every ' | you’ll be feeling

song, the acoustic guitar should be inspired to tryout:|

a significant feature. With a massive afewideasfor !
75,000+ public votes cast, here we present | | ‘yourself.
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50 The Entertainer - Chet Atkins 25 Angelina - Tommy Emmanuel D

£1£) Shape Of My Heart - Sting 34 Wonderwall - Oasis

L1832 Somebody That I Used To Know 32 Crazy Little Thing Called Love
-Mike Dawes -Queen

L7 The River - Bruce Springsteen 32 Jolene - Dolly Parton

165 Cross Road Blues - Robert Johnson 31 Wanted Dead Or Alive - Bon Jovi

415 1952 Vincent Black Lightning 30 Redemption Song
-Richard Thompson -Bob Marley And The Wailers

£14 Spanish Fly - Van Halen 29 Life By The Drop

L2 Just Breathe - Pearl Jam - Stevie Ray Vaughan

2 Mediterranean Sundance 282 Romeo And Juliet - Dire Straits
-AlDi Meola 27 Nutshell - Alice In Chains

£11 Big Yellow Taxxi - Joni Mitchell 206 Carry On - Crosby, Stills, Nash & Young

£40) Iris - Goo Goo Dolls 25 IWalk The Line - Johnny Cash

329 Drifting - Andy McKee 2k Maggie May - Rod Stewart

38 Classical Gas - Mason Williams 23 More Than Words - Extreme

37 The Clap-Yes 272 Crazy On You - Heart

36 Good Riddance (Time Of Your 21 (Sittin’ On) The Dock Of The Bay
Life) - Green Day - Otis Redding

38
Classical
Gas
MASON WILLIAMS = >

(1968)

Why’s this song in a boxout? Well,
truth be told, and we hold our hands
up here -we forgot about it! But
this much loved nylon-string classic
still received enough public votes,
unprompted by us, to catapult it
into our Top 50. A Mason Williams
signature tune on which he delivers
pure fire on a Cordova classical
guitar, Classical Gas is a seminal
guitar piece that was released just
as the tastes of popular music were
being shaped by the holy trinity of
60s free love, LSD and - what else?
- Barogue chamber pieces! It has
been re-recorded, reworked,
covered by everyone, most notably
the great Tommy Emmanuel. Even
s0, the original still sounds fresh,
transcendent, a time-capsule. That
owes something to its structure,
the tricks Williams plays with meter,
and the exemplary production/
arrangement from Mike Post. It’s
effectively a sonata, with the intro
establishing a melody that’s
developed later. A true masterpiece!
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James Hetfieldin
reflective mood

=20
Tangled Up
In Blue
BOBDYLAN

(1975)

The opening track from Dylan’s classic album
Blood On The Tracks was famously powered by
two highly-collectable acoustic guitars - the
1850s Martin 00-21 in Dylan’s hands and the
1968 Martin D-28 played by guest guitarist
Kevin Odegard. The opening idea sees them
strumming between A and Asust, then moving
between A, G and D during the verses and
eventually introducing E and F#m shapes for
the chorus sections. It's the kind of song even
beginners wouldn’t take long to feel at ease
with - though, as per many of Dylan’s genre-
defining masterpieces, it's simple stuff done
very, very well.

15)
Patience
GUNS N’ ROSES

(1988)

From a six-string perspective, Patience could be
the easiest Guns N’ Roses song of them alll. Built

TOTAL GUITAR SUMMER 2023

around the simple cowboy chords that almost
every player starts out with, it’s not so much
the shapes that present a challenge as much as
it is Izzy Stradlin’s picking pattern. And though
he tends to live in the minor world, on this track
Slash’s solo is composed out of the major
pentatonic scale, with some additional notes
from the major scale for extra colour, which is
what gives it that uplifting, breezy feel.

18

Nothing Else
Matters
METALLICA

(1991)

While E minor arpeggios can be found all over
the neck, there can be no doubt that the
easiest way of playing one would be using the
open strings in the same way James Hetfield did
for the intro and outro of Nothing Else Matters.
The idea then builds using notes on the 7th, 8th,
5th and 3rd frets of the high E string to spell out
the E natural minor scale, moving into arpeggios
for chords from the same key like Am6, C and B,
before closing the opening segment with some
natural harmonics found at the 12th fret. It’'s a
masterclass in how to captivate your audience
from the get-go through a fog of brooding
atmospheric sadness.

17
Fast Car
TRACY CHAPMAN

(1988)

Chapman’s folk-rock ballad is the song that
launched Chapman’s career when it was
released as the lead single for her debut album.
With just four chords - C, G,Em and D - she
enchants the listener with her tale of a working
woman’s attempts to escape poverty. She
recorded the song on her Martin D-18E with
DeArmond pickups, using a capo on the 2nd
fret. The deceptively simple arrangement gets
much of its character from the upper register
voicings of the Em and D chords, using artful
melodic embellishments to add colour.
Countless artists have covered the song,
assuring the song its enduring legacy

16

The Needle And
The Damage
Done

NEIL YOUNG

(1972) o



Neil Young cracks
asmile
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Neil Young's instincts to use a live performance
in a studio record were sound. Tracked on 30
January 1971 at UCLA’s Royce Hall, in Los
Angeles, this ode to heroin and its gruesome,
deleterious effect on its users is best shared in
concert. The message’s poignancy demands an
audience. Young's former Crazy Horse guitarist/
vocalist Danny Whitten was one of the song’s
inspirations. He lost his life to heroin in 1972.
Performed on a Martin D-45, it is a simple
arrangement, based around D major and some
slash chords that if strummed in another
context could be a happy song. It isn’t.

15
Angie

THE ROLLING STONES

(1973)

Keith Richards hits a picked harmonic on the
12th fret of the A string on his Gibson
Humminghird, followed by a simple open Am
chord, to introduce one of The Rolling Stones’
greatest acoustic ballads. Richards and
bandmate Mick Taylor both play acoustic
guitars on the song, weaving together
intimately by alternating strumming passages,
bluesy licks and non-scalic passing notes.
Augmented by session pianist Nicky Hopkins

Keith Richards,
atrestand play
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and a string arrangement courtesy of Nicky
Harrison, this is one of the Stones’ most
romantic songs. It gave them a deserving
worldwide hit on its release in 1973.

14}
Free Fallin’
TOMPETTY

(1989)

Some of the greatest songs ever recorded
started out almost by accident and all of

a sudden present themselves to the artist.
Free Fallin’is one such song. Petty and Jeff
Lynne were in the room together. Lynne, who
co-wrote most of Tom Petty’s debut solo album,
Full Moon Fever, and co-produced it, suggested
the lyric to the chorus, and Petty had all these
ideas coming. When Lynne started laughing,
Petty knew he was onto something. He kept
working and finished the song and by the time
Lynne got back it was done. The very next day
they hit Mike Campbell’s studio and recorded

a track that would stitch itself into the fabric of
the great American songbook with the spritzy
jangle of Petty’s 12-string acoustic guitar
layered up with Lynne’s acoustic with some
electric 12-string for contrast arriving with
Mike Campbell’s solo.

13
Can’t Find My
Way Home

BLIND FAITH

(1969)

Rising from the psychedelic ashes of Cream and
Traffic - both recently defunct at the time

- Blind Faith was a short lived supergroup
consisting of Steve Winwoaod, Eric Clapton,
Ginger Baker and Ric Grech. Written by
Winwood, Can’t Find My Way Home is the jewel
in their 19689 self-titled LP, which they released
shortly before imploding later that year.

The intricate ode to being “wasted” and lost

- physically, spiritually or otherwise - features
three separate nylon-string guitar parts that
weave in and out of each other to create

a magical entanglement of sound. With his
guitar tuned to drop D for mysterious Celtic folk
overtones, Winwood fingerpicked the left-and
right-panned guitar parts that run throughout,
while Clapton demonstrated a new, buttery
soft side to his lead playing personality with
melodic improvisations in the intro and after
each refrain. The version we know is said to
have been the 21st take captured during the
band’s session at London’s Morgan Studios.
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My Sweet Lord

GEORGE HARRISON

(1970)

Here is a track borne of George Harrison’s
cresting spiritual awakening and a genius for
guitar that had been germinating in the fertile
soil of the world’s greatest rock band for seven
exceptional years. My Sweet Lordis a non-
denominational prayer that performs a number
of musical miracles. Phil Spector applied the
‘Wall of Sound’ production. There were tracks
upon tracks of guitar. It cast Harrison as fisher
of men; Badfinger’s Peter Frampton, Pete Ham
and Joey Molland played on it, Eric Clapton, too.
Greatest acoustic tracks? You could also place
this on the pantheon for slide guitar, too.

A copyright claim that cited similarities to
Ronnie Mack’s He’s So Fine, a girl-group hit for
The Chiffons, suggests Spector was sleeping at
the wheel. But maybe everyone was in a state
of rapture. Harrison, for his part, cited Oh Happy
Day as the influence. Harrison’s post-Beatles
resurrection couldn’t have started better.

11
Fire And Rain

JAMES TAYLOR

(1971)

Taylor’s second album, Sweet Baby James, saw
him emerge as a major singer-songwriter of
his era. One of the standout tracks is this
exquisitely melancholy ballad that draws on
the pain of his personal struggles, including
the death of a close friend by suicide, his own
experience of depression, and his battles with
drug addiction. Taylor plays the song mostly
fingerstyle on his Gibson J-50, with a capo at
the 3rd fret. He uses unorthodox A and D chord
shapes, augmented by hammer-ons and
pull-offs, adding colour with major 7ths, Sths
and suspended chords. The sensitive
accompaniment is provided by Carole King on
piano, Russ Kunkel playing brushes on drums,
and Bobby West’s bowed double bass. The song
inspired Carole King to respond with another
classic, You've Got A Friend, which Taylor
himself covered on a later album.
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LANDSLIDE-STYLE PICKING

10
Landslide

FLEETW0OOD MAC
(1975)

hen Lindsey Buckingham and Stevie Nicks
W joined Fleetwood Mac in 1974, the British blues

outfit morphed into a much more versatile
beast capable of conquering multiple genres and moods.
Appearing on their 1975 self-titled LP, Landslide is one of
their most enduring folk-hued hits - and it’s one of their
simplest. Densely layered acoustic guitars doused in
reverb give a chorus-like feel, and - aside from a gentle
electric guitar solo at the midway point - no further
instrumentation features. Buckingham is known for his
aversion to picks, and many of his guitar parts are based
on Travis picking. Landslide is no exception, but the adept
fingerstylist put a subtle twist on the basics by employing
an “inside-out” picking pattern in the verses and by
playing reverse banjo-style rolls with three fingers in the
chorus. Buckingham got his first Martin D-18 at the age
of 19 and has loved them ever since, sa it’s likely he used
one to cut this iconic track.
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Buckingham'’s picking pattern is easy to play, but it sounds complex because the
bass note alternates between the root and the 5th interval -as demonstrated

here.We recommend holding down the G5 chord and practising the picking
pattern slowly. When this feels comfortable make the move to the D/F# chord.
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The Boxer
SIMON & GARFUNKEL

(1969)

T he exquisite acoustic interplay on The Boxer,
released in 18689, is the product of a collaboration
between Paul Simon and Nashville session

guitarist Fred Carter Jr. Carter used a baby Martin 000-18

guitar in open B tuning (B C# F# B D# F#). He recalled the

details in an interview with Fretboard Journal, including
how he created the beautiful introductory lick: “Paul

Simon was playing his Martin, I think it’s a D-18, and he

was tuned regular. I think he was fingerpicking in an

open C. I tried two or three things... did some counter

fingerpicking with him, just did a little backward roll, and

lucked into a lick. And that turned into that little rall,

and we cut it, just Paul and I, two guitars.” Paul Simon

provided the rhythmic backbone, with a thumb and index

fingerpicking style. His guitar was tuned down a half step
to allow Art Garfunkel to sing in the key of B. The finished
item is perfection, the result of over 100 hours of
recording, and stands as a testament to the duo’s craft.

THE BOXER-STYLE CASCADING LICK

J=70

The Boxer's intro features a catchy cascading fingerstyle pattern,and we're

demonstrating the techniques here. Our example uses a pull off onto the open
first string. If all the strings are allowed to ring, a cool shimmering dissonance
iscreated.
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American Pie
DON MCLEAN

(1971)

on MclLean’s most famous song is an elegy to the
D end of rock 'n’ roll's innocence, epitomized by the

tragic plane crash of 1959 that killed Buddy Holly,
The Big Bopper and Ritchie Valens - “the day the music
died”. McLean drives the song on his Martin D-28,
renowned for its rich tone and resonance, complemented
by Paul Griffin’s relentless piano. It was an extraordinarily
long single for its time, at eight minutes 42 seconds, and
had to be split in half to fit across both sides of a 45RPM
single. As straightforward as it might seem, executing the
song correctly presents guite a challenge. “If you sit down
with it, you'll see that there’s a chord change about every
second,” McLean told Guitar World. It took around twenty
takes of the backing track, recorded ‘live’ as a band
performance, to get the finished take, with vocals added
later. The result is one of the greatest songs in the
history of popular music.

SMOOTH BASSLINES
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Don McLean'’s sing-along favourite is an acoustic strumming masterclass. To

create the smooth sounding, descending basslines, chord inversions are used.
Our example highlights the classic trick of moving from G to Em using a D/F#
chord to bridge the gap, creating a descending bassline of G to F#to E.

07
Dust In The Wind

KANSAS

(1977)
egend has it that this wistful prog-folk gem
L developed from a fingerpicking exercise that
guitarist Kerry Livgren was practising at home.
Overheard by his wife, who encouraged him to turn the
simple progression into a song, Livgren later brought
a rough reel-to-reel recording of Dust In The Windto
the band’s Point Of Know Return album sessions, and
a classic was born. Although the rich chimey guitar sound
resembles that of a 12-string, it’s actually a perfect
unison performance from Livgren and bandmate Rich
Williams both playing six-string Martin Dreadnought
acoustics - one in standard tuning and the other in
Nashville tuning, where the E, A, D and G strings are tuned
up a full octave. Marking a departure from their rocky
sound, it was one of Kansas’s very first acoustic guitar
songs and peaked at #6 in the Billboard Hot 100 chart
in 1978, making it their first and only top ten hit.

PICKING WITH MELODY NOTES
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Listen to DITWand you'll hear Williams and Livgren’s fingerstyle melody, with
each high note played simultaneously over abass note. To do this, the thumb and

third finger of the picking hand pinch the notes at the same time. The melody
note can be moved anywhere on the second string.

o
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Passionflower
JON GOMM

(2013)

ere, Jon Gomm was changing how we think of
H acoustic guitar. How fitting then that this

track should take its title from the impossible
-a moment of horticultural happenstance when he
scattered some passionfruit seeds in his garden in Leeds
and against all meteorological odds they bloomed into
a flowering plant. One miracle deserves another, and so
Gomm commemorated this plant in a bewildering Lydian
arrangement and a performance that demonstrates that
what is possible on acoustic is at the outer limits of our
imagination. Gomm sees the instrument as percussion
and strings, using his phenomenal legato skills to leave his
picking hand free to tap the soundboard and create the
rhythm. As technique goes, it’s audacious, the fret hand
owing as much to Joe Satriani as Andrés Segovia. He
manipulates the tuners mid-song like a whammy bar, a
trick pioneered by Earl Scruggs on the banjo that Gomm
learned from watching Billy Connolly.

BENDING ARTIFICIAL HARMONICS
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Gomm uses advanced techniques including two-handed tapping, legato,
percussive slaps and artificial harmonics. Here, we're emulating his tuner

adjustments with string bends. The artificial harmonics are created by fretting
anote then targeting a harmonic with your pick hand farther up the neck.
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05
Blackbird

THE BEATLES

(1968)

lackbird is a Paul McCartney tune from the White
B Album that drew inspiration from the civil rights

movement in the US, and in that sense you could
say it is a product of its time. But musically it goes way
back to the early 18th century; it has Johan Sebastian
Bach’s fingerprints all over it. McCartney toyed around
with Bach’s Bourrée in E minor - one of the great
touchstones of classical guitar - in the relative major
key of G. Playing it on a steel-string Martin D-28 gave
it a pastoral quality of a piece with folk contemporaries.
Field recordings of an actual blackbird are a little on the
nose, but why not? There’s something of a John Lee
Hooker quality to the recording, with McCartney’s
foot-tapping mic’d up in the studio. Its click is the only
rhythm section in a track where the acoustic and vocal
is doing all the work.

10TH INTERVALS
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Macca'’s guitar part in Blackbird creates an emotive backdrop for the vocals,and
itstrademark 10thinterval has been used for many other classic songs. Our

example uses an easy picking pattern, which places the bass note on the
downbeat. Having a consistent quarter-note bass note drives the part along.
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Tears In Heaven
ERIC CLAPTON

(1992)

here can be no doubt that Eric

Clapton is one of the most influential

electric guitarists of all time, with

a discography bursting at the seams
with groundbreaking riffs and leads that
changed the course of rock music. But many
would say it's Tears In Heaven, his triple
Grammy-winning nylon-string acoustic piece for

Photo Getty

the soundtrack of 1991 film Rush, that captured
him at his most emotionally commanding.
Written about the accidental death of his four
year-old son Conaor, it's a heartfelt ballad in the
key of A major that pairs bass notes on the fifth
and sixth strings with diads on the higher
strings, with a sense of melodic and harmonic
sophistication that nods to The Beatles.

! Clapton later reflected on how it was his guitar

that was there for him during his greatest time
of need. “I almost subconsciously used music
for myself as a healing agent, and lo and behold,
it worked,” he said, admitting how, despite going
through one of the most painful episodes of his
life, he'd received “a great deal of happiness

. and a great deal of healing from music”.

Play 4 times

SUMMER 2023 TOTAL GUITAR




Photo Getty

COVER FEATURE

03
Hotel California
EAGLES

(1976)

here are many reasons why Hotel
California is one of the most covered
songs of all time, from its infectious
vocal hooks to Don Felder and Glen
Frey’s shimmering 12-string acoustics, plus the
duelling electrics (courtesy of Joe Walsh and
Frey again) which harmonise during the song’s
climactic ending. Its main chord sequence is in
B minor, though not all of the chords are found

TOTAL GUITAR SUMMER 2023

in that key. F#7, for example, is borrowed from

B major. The ES/G# in bar 4 is also non-diatonic,
coming from A major. These are the two crucial
chords that make the piece so pleasing to the
ear. They're also the reason lead guitarists Don
Felder and Joe Walsh incorporate notes from
the exotic sounding B harmonic minor scale and
the sweeter B Dorian mode into their exquisite
pentatonic framework in that timeless outro

(@)

! solo: the chords and scales share the ‘outside
of the key’ notes, and so harmonise together.
Clever stuff! And while you might find easier
ways to play the verses with a capo on the 2nd
fret, if you want to nail the sound of the studio
version as closely as possible, you'll need to
place your capo at the 7th paosition, which will
emphasise the higher frequencies, sounding

. akin to a mandoalin.

Play 4 times
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Wish You Were Here

PINKFLOYD

(1975)

rom a band that defined

progressive rock - with all its

musical indulgence and complex

song structures - the title track

from Pink Floyd’s eighth studio
album is a model of simplicity and minimalism.
It begins with David Gilmour switching between
an open Em7 shape and a G chord on his Martin
D12-28 12-string acoustic, processed to sound
like it was being played through the same AM
radio heard during the song’s intro.

It all happened by serendipitous chance - the
guitarist had bought the 12-string from a friend
the year prior and was strumming along in
Studio Three at Abbey Road just to test how
it sounded in the room. It quickly dawned on
Gilmour and bassist Roger Waters that this new
spontaneous idea could be worth its weight in
gold, so naturally the pair started building it
from the ground up, with Gilmour handling lead
vocals as well as guitars. The 12-string was also
heavily featured on Welcome To The Machine
from the same album, juxtaposing against the
dramatic keyboards and futuristic synths, as
well as many a Pink Floyd album to come.

10(12)——10—=8 o

In Wish You Were Here, after those opening
chords, Gilmour introduces some fuller-bodied
leads on his 1968 Martin D-35 six-string
acoustic, mixed in to give the impression of
a guitarist listening and jamming along to the
airwaves. The storied instrument was acquired
through a chance encounter outside legendary
New York store Manny’s in 1971, when a seller
approached Gilmour as he was making his way
in. After falling in love with the acoustic right
there on the spot, Gilmour realised it was the
exact kind of guitar he’'d been looking for and
had no choice but to bring it home with him.

He later revealed it was this instrument that
had the most value to him as a songwriter.

“To me it’s not a luxury, it’s an essential... life

is impossible without a guitar,” he explained on
BBC Radio 4 show Desert Island Discs. In 2018,
the guitar was sold through Christie’s Auction
House for S1.1 million - setting a new record for
a Martin acoustic, eclipsing the Eric Clapton
1939 000-42 which sold for just under $800k
in 2004. The proceeds from the sale went to
ClientEarth, a charitable foundation dedicated
to fighting climate change.

Play 4 times
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 THE GREATEST ACOUSTIC SONGS
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Stairway To Heaven
LED ZEPPELIN

(1971)

immy Page’s legacy as one
of the most influential
players ever to wield an
electric guitar has been
well-documented over the
years and undoubtedly
seats himin a class of
his own. But Page was equally as
magnificent with an acoustic in his
hands - as illustrated throughout his
career with Led Zeppelin in songs such
as Black Mountain Side, Bron-Yr-Aur,
Black Country Woman, Babe I'm Gonna
Leave You, The Rain Song, Poor Tom,
Goaing To California, Thank You and, of
course, the epic piece that has now
been voted the greatest acoustic guitar
song of them all - Stairway To Heaven.
It all begins with an arpeggiated idea
around the 5th and 7th frets which
gradually moves down into open position
as the bass note descends one fret at
a time, performed on Page’s storied
Sovereign H1260 (serial number

9631111260). This guitar had proven to
be a fundamental writing tool from
Led Zeppelin's early days and onwards,
inspiring some of their best-known
works, including songs that Page would
later choose to record with an electric
in the studio.

The idea itself is in various shades of
A minor - thanks to the chromatically
descending bass note which walks
through scales such as harmonic minor,
Dorian and natural minor one bar at a
time. There’s also a second half to the
motif that picks through simple chords
for C, D, Fmaj7 and Am, before returning
back to the beginning as Robert Plant
sings that unforgettable opening line:
“There’s a lady who's sure all that glitters
is gold.” The only notable deviation
comes at the end of this section, where
Page picks his way through the same
shapes in double time to tee up the next
section of the song, which arrives
roughly one quarter of the way in.

In a 2014 interview with BBC News,
Page explained how he wanted the song
to build in ways that would thrill listeners
through its sense of meticulous
ambition, taking them on a cinematic
journey that would evolve in the most
inventive and profound ways one step at
a time. “I wanted to try to put something
together which started with quite
a fragile, exposed acoustic guitar playing
in the style of a poor man’s Bourrée by
Bach,” he noted. “The idea was to have
a piece of music, a composition, whereby
it would just keep on unfolding into more
layers, more moods. The subtlety of
the intensity and the overlay of the
composition would actually accelerate
as it went through on every level, every
emotional level, every musical level, so
it just keeps opening up as it continues
through its passage.”

As well as reflecting on how “all of this
stuff was planned, it wasn't just an
accident or everyone chipping in, it really
was a sort of design”, he also explained
how broadening the band’s musical
horizons involved breaking a few rules
and thinking outside of the box, almost
more like an orchestrator than a rock
guitarist. It’s this kind of stylistic
open-mindedness that made him one
of the most admired players of all-time,
virtually peerless in terms of how he
innovated with the instrument in his
hands, someone whose influence would
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end up stretching far beyond that of your | live,” he told TG back in 2020. “With the

typical rock n’ roll player.

“One of the cardinal rules when I was
a session musician was that you didn't
speed up, and I was keen to do
something which had an acceleration to
it,” Page said. “Not only from the musical
point of view, but for the lyricist, so the
whole thing would gain momentum as
it went through, and it wasn'’t just
a monotone piece. And by that I actually
mean it would subtly speed up, breaking
that number one cardinal rule.”

The next section is where his 1965
Fender XII and Vlox Phantom XII electric
12-strings get introduced, panned left
and right to add more depth and
shimmer to the same chords being
performed on the Sovereign acoustic
- including some interesting voicings for
Em/D, D and C/D thanks to that open
fourth string. This is also the point of the
song where Page would switch from the
regular neck to the 12-string on the
Gibson EDS-1275 he used for its live
performances - reverting back just
before the end for its legendary
long-form guitar solo.

“When I recorded the song I wasn't
thinking about how I was going to do it

sort of fragile guitar of the opening style
and the more racy sort of pickups for the
solo - the doubleneck is the only way I'm
going to do it. So, in actual fact, the song
demanded the guitar. There was no other
way to replicate it, apart from jumping
from one guitar to another on stage!
That was about as good as it was

going to get, really.”

The signature anthem’s final section is
made up of three simple chords: Am,
Am/G and Fmaj7, which outline the
A natural minor scale and gives the song
its melancholic feel. As a soloist, Page
occasionally targets this mode - the
relative minor to C major - by using
intervals like the second and minor Bth
(which in the key of A minor are the notes
B and F), though the vast majority of the
fretwork was composed using minor
pentatonic ideas for more of a bluesy
feel, played on the 1958 Telecaster
given to him by fellow Yardbird Jeff Beck.
“T basically got my Telecaster out to do
that solo,” Page told Classic Rock in
2021. “Even though I'd been playing
Les Pauls, I wanted to get that bite of
the Telecaster on it. It was the same

. Telecaster that I'd played on the first

THE TUNE WILL
COME TO YOU
AT LAST..
“Iwantedtotry
toput something
together which
started with quite
afragile,exposed
acoustic guitar,”
Page said.

album, the one Jeff Beck had given me
that I'd used in The Yardbirds. A bit of
a magical guitar, really.”

And as for the rhythms underneath all
those bends and trills, it's what Page
plays in between the chords - those
alFimportant dead 16th notes where
everything is muted and nothing is
fretted - that gives the closing segment
its sense of motion and swagger. Though
these rhythmic figures aren't
contributing anything melodically, the
song wouldn't sound quite the same
without them. Similar things could be
said of the “fanfare” that introduces
the solo, Page letting the listener know
something special is about to happen
by the inclusion of some exaggerated
strums going from Dsus2 to D and
Dsust. “It’s a definite transition, with
a fanfare to introduce the solo which will
then soar right through,” he said in that
BBC interview, while also reflecting on
what an inspiration time it was for the
four musicians. “We were living in
Headley Grange as a residence - eating,
sleeping, making music. Stairway To
Heavenis a by-product of all that and
obviously quite substantial as
a milestone for Led Zeppelin.”

STAIRWAY-STYLE STRUMMING bit.ly/tg374audio
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One of the main harmonic features in Stairwayis the contrapuntal movement of the descending bass notes with the ascending melody. We've used this idea for inspiration
to create a strummed example. Using a12-string guitar is the icing on the cake, but don’t worry if you don’t have one to hand. This part will work just as well on any type of

acoustic guitar.

EMBELLISHING ARPEGGIOS bit.ly/tg374audio
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Another key feature is the way Jimmy embellishes the arpeggios. For our example we've added a D note into the Am?7 arpeggio as a passing note. For the D chord we've

included the open first string (E) which creates a Dsus?2. Stairway also uses Dsust to great effect.
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JIMMY PAGE

JonathanHorsley

The Iconoclast

How Jimmy Page redetined the role of acoustic guitar in rock

he images emblazoned in pop-culture’s memory of
Jimmy Page in his pomp are electric. The dragon-
embroidered bell-bottoms and 1959 Gibson Les
Paul Standard. The double-necked EDS-1275.

The Telecaster and the violin bow. But just as Page
changed electric guitar, he changed the acoustic,

redefining its place in rock, using it to traffic in
melodies inspired by Indian and Arabic music, to blur the line

between folk and rock. To think that folkies were outraged
at the electric Bob Dylan while Page was being similarly
iconoclastic, re-contextualising folk through rock epics.

From the beginning, the signs were there that
Page had big plans for the acoustic. Page had long
been a fan of Babe I’'m Going To Leave You, the
Anne Bredon folk song popularised by Joan Baez
in 1962, and on Led Zeppelin’s 1969 debut he
transformed it into a melancholy folk-rock-blues
epic, demonstrating just how wide the band would
stretch rock’s dynamics.

All those studio sessions before finding a regular
gig in The Yardbirds had expanded Page’s musical
vocabulary. There was White Summer, a 1967 Page
instrumental that was released with the Yardbirds
on the album Little Games that foreshadowed Black
Mountain Side. One of the headiest tracks on
Zeppelin’s debut, Black Mountain Side was adapted
from Bert Jansch’s version of the Irish folk standard
Down By The Waterside. You know the saying;
talent borrows, genius steals. There was no

disputing Page’s genius. Performed on a Gibson
J-200 jumbo, Black Mountain Side was an early
showcase for Page’s acoustic orchestration and
the freedom he found in open tunings, DADGAD
on this occasion.

That first album had more great acoustic
moments. The hot summer ennui of Your Time Is
Gonna Come transitions to pure Americana once
John Paul Jones’ organ opens the floor to Page’s
fingerstyle acoustic. Page’s acoustic often did its
best work when seeking out pockets of frequencies
in busy mixes, adding texture and changing the feel
of the composition. Page and Jones repeated the
trick on Led Zeppelin IIwith Thank You, the ne
plus ultra of gourmet 70s rock arrangements. The
three-dimensionality of Page’s production feels
like a VR headset would be more appropriate than
headphones. Either way, Thank You is one trippy

=
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journey. As is Ramble On, a Tolkien-
inspired track given forward motion by
acoustics strummed hard. On treble clef,
it almost looks like an electric
arrangement.

Led Zeppelin III fried the hive-mind
of critical opinion, opening the album
with the proto-metal thunder of
Immigrant Song only for Page to pull
the plug, tune his acoustic to open C6
(low to high: C-A-C-G-C-E), and
present us with the neo-folk of Friends,
referencing eastern tonalities, and
seesawing between pastoral bliss and
the coming of darkness. Led Zeppelin
had exploded in 1969, completing
a triumphant tour of the US. Some
breathing space was needed, and Page
and Led Zeppelin frontman Robert Plant
decamped to Bron-Yr-Aur, an 18th-
century cottage in rural Wales. It was as
though Page and Plant were sheltering
from electricity itself. Speaking to Total
Guitar in 2020, Page said it gave them
the space to explore the acoustic side of
the band.

“People were saying, ‘Oh, Led
Zeppelin’s gone acoustic’. Well, what
happened to your ears on the first

TOTAL GUITAR SUMMER 2023

THE CALM AMID
THE STORNM
Jimmy Page
performing with Led
Zeppelinat Earls
Court,Londonon
May1,1975

album and the second album?” he said.
“It’s just variations on a theme, really.
There were so many ideas put into the
first album, but they were able to grow
and be developed.”

One of those tracks was Gallows Pole,
a foot-stomping folk tune that was
centuries in the making, evolving out of
an olde English standard, The Maid
Freed From The Gallows, that had been
reworked by the likes of Bob Dylan and
Lead Belly. It was Fred Gerlach’s version
that caught Page’s ear. Again, Page
would take a traditional piece and make
it his own: “I thought it was quite
curious the way that song had started
off in England and gone all the way
around the States and come back, so
then we were going to do it and send it
back to the States again as a folk song.”

Led Zeppelin I signed off with
a country-folk supernova of strumming

JMMY Phagb

and another nod to Jansch, Bron-Y-Aur
Stomp, but not all of its acoustic
arrangements were folk. Tangerineis
a classic minor-to-major key ballad,
featuring both six- and 12-string
acoustics. Live and on record, Page
would use his 1970 Giannini Craviola
12-string for Tangerine. A spruce-
topped acoustic, rosewood back and
sides, the Craviola has a shape that
resembles a lute crossed with
adreadnought, and a tone that

was positively celestial.

Then came the officially untitled
album commonly known as Led
Zeppelin IV. Stairway To Heaven gets
all the attention - those intro arpeggios
now a guitarist’s rite of passage — but
the pitter-patter of mandolin and big
open acoustic chords of The Battle Of
Evermore are so comprehensive that
drummer John Bonham could sit this




JIMMY PAGE

one out. And the hypnotic Going To

California, with Page tuned to double s g i L 3 IN THE LIGHT
drop D tuning (low to high: D-A-D-G- ! . i ' Jimmyand Led
B-D), performs a miracle, switching e _ ; Zeppelin drummer
the mood from Middle-earth to West : : i g JohnBonham

Coast Pacific, setting up the album’s
swampy denouement, When The
Levee Breaks.

Over The Hills And Far Away, from
1973 album Houses Of The Holy, was
another song to come out of the cottage
with the naturally chorused jangle of
12-string chords dancing atop a crisp
six-string. By that time, no one reached
for the pearls when Page grabbed his
Harmony Sovereign H1260 jumbo or
Martin D-28 dreadnought — he had
by now changed expectations. Dreamy
and ethereal, The Rain Song defied
categorisation with another box-office
production and arrangement that had
an acoustic in open tuning (Guss, low
to high D-G-C-G-C-D) at its heart. But
Led Zeppelin at their most ambitious
always had an acoustic in the mix.

It was fundamental to their sound
just as it has been rock’s, first giving
voice to the blues, taking it through the
Delta, through skiffle and folk, country,
all of the sounds and moods that
percolated in Page’s mind and kept him
at the frontier, pushing on whether the
electricity was on or not.

Page Tuner
JIMMY PAGE’'S ALTERED TUNINGS EXPLAINED

our guitar probably spends 98 per tune! Of course, Jimmy Page took a different you're starting in standard tuning (EADGBE),
Y cent of its time in standard tuning, approach, employing altered tuningsinmany  so where you see the instruction to tune
and if you're anything like us, the of Led Zeppelin’s most famous songs. Here ‘down two semitones’ we mean two
other one per cent is spent generally out of we explain four of his favourites. We'llassume  semitones below standard. Easy!

01 DADGAD 02 OPEN C6 03 DOUBLE DROP D 04 OPEN GSUS4

Sixth string: Down two semitones (E-D) Sixth string: Down four semitones (E-C) Sixth string: Down two semitones (E-D) Sixth string: Down two semitones (E-D)
Second string: Down two semitones (B-A)  Fourth string: Down two semitones (D-C) First string: Down two semitones (E-D) Fifth string: Down two semitones (A-G)
First string: Down two semitones (E-D) Second string: Up one semitone (B-C) Fourth string: Down two semitones (D-C)
Second string: Up one semitone (B-C)
First string: Down two semitones (E-D)
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Ellie Rogers Tyler Zwiep

P L A i M U S I c W A S “You can’t beat 12-string overdubs
and the tactility of frets on acoustics,”
, ’ he maintains “Ilove that kind of stuff
I I I I I I and they really fill a space.” Then
U I E F R I G H E N I N B there’s what he calls “the John Martyn
steer” — AKA running an acoustic guitar

through a Big Muff and into a vintage
BEN HOWARD feared the worst after suffering ~ mimwmanessimosiod
two mini-strokes. Now he returns with his most '
adventurous album to date. “The guitars,” he

says, are doing weird things...

Happening upon “titbits” of sonic
interest such as this is what kick-starts
Ben’s creative process, and although
other acoustic elements do feature on
Is It?, they do so in what he describes
asa “textural” way, rather than
as a fundamental means of
self-accompaniment.

IsIt?is one of dreamy delay-drenched
electrics and spliced up guitar rhythms,
generated by feeding single notes and
chords through a Boss SL-2 Slicer
Audio Pattern Processor and into
a Moog synthesiser.

“The guitar has always been an
instrument that is my access to
hen singer-songwriter Ben Howard appeared on the scene a little over a decade melodies,” explains Ben. “Then, the
ago, scoring a top 10 hit with his debut album Every Kingdom, his music felt technology that goes with guitars is my
special because it had an uncanny ability to transport those who listened access to random generated melodies
directly back to the greatest summer they’d ever had. His idiosyncratic “pick and random generated audio that then

and go” acoustic style and percussive lap tapping techniques intrigued general triggers my brain into thinking there
listeners and guitarists alike, and set him apart from the main crop of sing- might be a song in there.”
along strummers. This latest ten-song collection is also

packed with electronic elements,
heavily manipulated vocal samples,
programmed beats, synths and strings.
But Ben maintains, with a slight smile,
that “it is very much fundamentally

a guitar record... it’s just that the
guitars are doing weird things.”

For example, the intriguingly warped
rhythm track that runs
throughout Life In Time was
created by playing his trusty

Two Brit Award wins in 2012 made traditional as people think Iam,” he
him a household name, and his says, speaking from the comfort of his
homespun brand of beachy fireside folk | sofawhere he keeps a somewhat
pulled whopping festival crowds around | approximately tuned Martin
the globe. But, never entirely at ease Dreadnought Junior within reach for
with his burgeoning pop star status casual noodling purposes. The guitar
— let alone the prospect of being forever | is one of only a handful of acoustics
typecast as Devon’s answer to Jack to actually make it onto
Johnson - pandering to popular his latest studio effort,
demand and making another Every a beautifully splintered
Kingdom has never been on Ben’s folktronica masterpiece

"M VP&

N N E ’60s Fender Jazzmaster
agenda. A boundless musical curiosity, titled Is It?. | sﬂ DﬂV though “akind of glitch
“enticed and excited by little audio “Iusually play in open modulation, with a Slicer
moments”, has led him into fresh C, and this had just sort of A’ND lM?uleVE playing a rhythmic guitar
sonic territories with every slowly dropped through WHEN ‘ ?LP( 0\ pattern, and then pushing

subsequent release. the years that it’d been the mix up so actually a lot of

2014’s I Forget Where We Were saw
the first introduction of electric guitars.
2018’s Noonday Dream embraced more
ambient textures and experimental
sounds, and Ben first began “sticking
guitars through Moogs” during the
recording of 2021’s Collections
From The Whiteout.

“I'mvery instinctive and impulsive
when I play and not necessarily as
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sat on the sofa,” he

demonstrates. “It had

never been tuned - just to itself — and it
had been slowly falling through the
bottom parameters of what an acoustic
should do. It ended up making a feature
on the record, just because it had this
real scooped sound with a really bright
top end, not much in the mid-range
and then really low bottom strings.”

the guitar is submerged.”

He explains: “I'd sayI’'m a
rhythm guitarist in the strictest sense in
that I’m just trying to find rhythmic
patterns and things that propel a song.”
But he adds that “anything that can
make the guitar more active and me
do less” is always a bonus.

Elsewhere on the album, he reached

for a right-handed Silvertone, despite







being a left-handed player, because he’s
“always excited by how a fingerpick
comes back when you play it upside
down,” and also took a dive into the
discombobulating world of reverse
delays, as you’ll hear on tripped

out track Richmond Avenue.

“My guitar playing has always been
akind of car crash of whatever suits me
and whatever use I can get out of it,” he
says. “I’m not a great romantic in that
traditional sense. It’s about what noises
these things can make, what purpose
they can serve and what they can do
for the imagination.”

For what is undoubtedly his most
imaginative offering to date, Ben also
enlisted the expertise of indie/electronic
producer and DJ Nathan Jenkins, AKA
Bullion, to help fulfil his vision of
making Is It? completely distinct from
his previous efforts. More experimental
for sure, but also “jovial, light,
melodically fresh and not tied down in
the murky depths of too many guitars.”

But a darker and altogether more
disconcerting set of circumstances in
the months leading up to the recording
session at Le Manoir de Léon in
south-west France also profoundly
affected the way the record took shape.
In March 2022, while lazing in his
garden, Ben suddenly found himself
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unable to think clearly, form sentences
or speak for almost an hour. A month
later, the same thing happened again
and he later found out that he’d suffered
two Transient Ischemic Attacks,
otherwise known as mini-strokes.

As someone whose livelihood
depends on the artistic arrangement of
chords, words and melodies, the idea
that a tiny blood clot could cause
him to lose all powers of articulation
represented a very real and very surreal
threat. “Obviously, the inability to play
music or access words was quite
frightening, but it was interesting at the
same time,” admits Ben, with an air of
morbid fascination. “It shook me to the
point of really making me dig at why
you make music, what we are when we
lose all faculties and lose these layers of
ourselves. It became a real sticking point
in the writing process and a focal point
to write around.”

The stuttering, vocal sample-heavy
Total Eclipse is perhaps the most overt
reference to what happened that spring.

“I'mjust trying to
find rhythmic
patterns and things
that propel asong,”
Bensays

of helping to ensure that Is It?emerged
sounding like the “happier, more fluid
and brighter record” Ben had always
intended to make.

“If I have heavier subject content,
then I like to make a dreamier song, and
if T have lighter content, Ilike to make it
kind of a dirge,” he laughs. “It’s almost
like a panic button. If the song’s too
happy, thenIneed to produce it
melancholy, and vice versa.” The
paradoxically upbeat Couldn’t Make It
Upis a shining example of just that.

Now, with months of touring
stretching out ahead of him, Ben’s
focus turns to “trying to figure out
how rhythmic guitar tracks and drums
can coexist” live on stage. “Sometimes
that’s the great tragedy of the guitar
parts playing a lot of the rhythm tracks
and delays,” he says. “They do tie you to
some sort of tempo quite strictly. Often,
the push and pull of the delay, or how
you play into the delay is the drama
in the song. It’s the fun of delays,
but in a band setting, it can be agony

But, focusing for everyone
lyrically on the n else when
“efinitely TH FUNDAMENTALLY  terieiovng
troubling” time |§ ls to listen to
also had A rm?— g_g&oe_ n what you’re
the slightly b‘ doing!”
perverse effect IsIt?is out now
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With the LTD Phoenix, nothing will stop you from
launching into your finest performance. Their 4
neck-thru-body construction, stainless steel frets, and
top-tier components allow you to soar through fluid
lead lines, powerful riffs and tight rhythms. Plus, the
Phoenix will let you stand out from the crowd with its
aerodynamic curves and with 13 different guitars and
basses to choose from, there's an LTD Phoenix for every
player in every genre of music.
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Chris Bird Russel Tandy/Mallory Turner

“THE FIRST STEP
FOR MEIS FINDING
THE GUITAR TONE
THAT SPEAKS”

For rising star MEHRO, every song begins with
an acoustic. His method, “Being open, being
in tune and channeling the inspiration”

Zeppelin, too. Frank Ocean’s Blonde
— that album is just spectacular. Joni
Mitchell, Blue. So many albums that
I’m missing, but those are the ones
that are coming to my mind.

How do you describe your music?
I’m assuming you couldn’t put this in

a magazine, but I think the music is like
aloving ‘f*ckyou,’ in a way. You know,
it’s saying ‘I love you but I’'m going to do
what I’'m going to do. And I love you just
the way that you are and I hope that you
love this, just the way that Iam.’ It’s
music that I hope makes the listener
love themselves more.

Love Killsis areally evocative song,
vet beautifully simple with its
ostinato two-bar guitar part. How
did you piece it together?
Like a lot of these songs, it just sort of
happened by being open and being in
tune and channeling the inspiration and
the influence. It was originally written
for a movie, [but] the production
company passed on the song. I thought
it spoke a lot about how something
beautiful can also hurt you and how
uilding a substantial following online since the tender age of 20, LA-based singer- things that hurt you can also make you
songwriter mehro (styled with a lowercase ‘m’, as he prefers to be “unassuming”) has the best version of yourself that you can
quickly made a name for himself with a blend of intricate fingerstyle guitar work and be. It’s a cyclical experience. It was lucky
dreamy falsetto vocals. This year he released his sophomore album, Dark Corners And that the song just happened. It just sort
Alchemy - the rich, multi-layered music tackling what he describes as “the duality of of came and the guitar part sort of just
the human experience”, juxtaposing themes of despair and self-destruction (the ‘Dark came, and, just the way that it flowed,
Corners’ side) with hope and healing (Alchemy).

If that sounds deep, well, it is — mehro is a self-professed “scholar of the human condition”, and
he’s an artist of great depth and empathy. His lyrics are introspective but worldly. His videos — which
he acts in and either directs or co-directs — are, most often, storyboarded allegories dealing with Tell us about the guitars you use
emotionally charged life experiences and issues of personal identity. inlive shows.

Employing a select choice of Martin, Taylor and Gibson acoustics, and a Fender Road Worn Strat, The acoustic that I use live is a Martin
mebhro insists he is no gear nerd, claiming, perhaps like most of us, “it’s purely about what the feeling Triple-o. It’s mahogany wood and
of the sound gives me.” But it was an unlikely early influence who first inspired the then teenage Iabsolutely love it. T have an L.R. Baggs
mehro to pick up the guitar, and reassured him of the validity of his own musical identity... Anthem pickup in there. What I’ve
come to realise is that your pickup is so

Ifelt it didn’t get tiring. It didn’t feel
forced. It felt very effortless.

Who did you listen to growing up and
when you started making music?
The person that inspired me to make
music was Johnny Cash. I saw Walk The
Line, the [2005] movie, by accident.

I didn’t expect it to do anything for me
but Iwatched it and it changed my life.

I started playing guitar that night and

I started writing songs shortly after that.
Johnny wasn’t somebody who wowed
you with technical ability. He wasn’t
somebody with a voice like Aretha
Franklin or Marvin Gaye and he couldn’t
play guitar like Jimi Hendrix or Eddie
Van Halen, but he was loved regardless.

He was enough just the way that he was.
And for me, it made me realise that [ am
worthy of my dreams. I can be enough
just by being myself.

Who did you get into after
discovering Johnny Cash?
I'was recommended to listen to
Astral Weeks [by Van Morrison]
and Tea For The Tillerman [Cat
Stevens]. Those albums were
very influential [on me]. The
Velvet Underground’s debut
album had a huge impact on
my life. I really got into Led

important because that’s the thing that
people are going to be hearing through
the speakers. My experience with the
L.R. Baggs is incredible. And I was gifted
a guitar from Tim Godwin at Taylor, so
you see me playing it sometimes. I've

"N AMPLIFICATION,
WE HAVE NO AP
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written some songs that I really love on
that Taylor. The Martin is the one that
Pve used live for pretty much my entire
career so far.

Let’s talk about effects. What'’s on
vour pedalboard?

So, as of now, it’s a very unsexy setup
because we’re looking for just
convenience at this point. We’re looking
for as low stage volume as possible
because I’'m a very quiet singer. So I use

the studio]. So that’s how we’re able to
get the sound of those. All the [live]
guitar stuff is going through the Stomp
because with my acoustics it’s just
aclean tone and I’'m able to do a couple
of effects on there. And for the electric,
there’s different patches that you can
switch between for each song.

On the subject of recording, describe
atypical day in the studio for you.
The first step for me is finding the

aLine 6 HX Stomp to guitar tone that speaks
create the sounds, to the record. It’s two
which is incredibly acoustics that are
convenient and always in contention.
reliable. For the stage I’ve got a Martin D-2R
that I’m at right now, 2 and a Gibson Southern
it’s awesome. And as Jumbo - which is just a
farasIcantell, the P beautiful instrument.
people in the crowd Alot of the recordings
enjoy it. P are either those guitars
— or ablend of them.
Inlive shows are you The process for
going direct into the most of the songs
PA with the HX Stomp, or do started with an acoustic.

you have any amplification?

No amplification. We have no amps. We
do on the records because I'm lucky
enough to have amps to work with [in

TOTAL GUITAR SUMMER 2023

We hear a lot of experimentation
with the acoustic guitar tones on
both albums, with EQ’d and light

mehroonstagein
LosAngelesin
April2023

overdrive sounds alongside
traditional cleans...

Of course. And it’s just laying down

a performance that you’re proud of
and then dressing it up and putting
something on it to change the way that
it makes you feel. And doubling and
layering and adding extra parts onto
that. I love playing with octaves in the
recording process, so yow’ll hear that in
some songs on Sky On Fire and on Dark
Corners And Alchemy. Just bringing it
an octave lower or higher completely
changes the way that the sound makes
you feel. So for Like You’re God, for
example, the opening riff of that is

an acoustic guitar an octave lower.

It creates a different feeling.

What can we expect in the future?
We’re waiting to find out about some
interesting tour opportunities. I can’t
say anything yet. We’ll wait and see how
this album reacts with people. See how
people enjoy it. I’ve got a lot of songs
that I’ve written and I have an idea for
what I believe is going to be the next
work. My mind is already working

that way.

Dark Corners And Alchemy is out now
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Ellie Rogers TylerZwiep

“I'M AS SELF-TAUG

TS YOU

CANBEIN THE 21ST CENTURY”

How NAT MYERS made abeautiful old-school blues album
- with help from Dan Aue"fhach, and just one acoustic.guitar -

hen Nat Myers received an email out of the blue from a man
claiming to be the studio manager for Dan Auerbach’s Easy
Eye Sound record label, he assumed it was spam and almost
deleted it. It’s a good thing his curiosity got the better of
him, because the offer contained in that email - to come to
Nashville and “lay a record down that you can be proud of”
- turned out to be entirely legit, and resulted in the making

Coronavirus pandemic — you could be
forgiven for thinking Myers’ debut was
aremastered field recording from
abygone time. This is partly because,
when the time came to record, the
whole crew decamped from Easy Eye
HQ and set up a makeshift studio at

of Nat’s impressive country blues debut, Yellow Peril.

“It was very serendipitous,” recalls the
Korean-American bluesman, whose
musical career up to that point had
largely consisted of busking on the
streets of New York, playing “for tips
gigs” at the Jalopy Theater and sharing
homemade recordings of his songs
online. “Thad heard of Easy Eye Sound
before,” he says, “because I've listened
to a lot of Sharecropper’s Son by Robert
Finley and I really like that record.” But
he wasn’t even looking for a record deal
at the time, let alone a deal with one of
the most respected guitarists-come-
producers working in roots-based
music today.

“It was very trippy, kind of like

| @David Lynchian daydream,” he says,

reﬂectmg on the suffeal expy rience of

| traditional styles, and studying the likes

of Robert Petway, Elizabeth Cotten,

| Tommy MecClennan and Memphis
| Minnie has profoundly shaped his

authentic brand of pickin’.and
storytellin’. His specialism is the
Piedmont style,where the thumb holds

| down an alternating bass pattern on the

lower strings and the index and middle
fingers pluck syncopated melody lines
on top. To this, he adds frenetic slide
playing a la Charley Patton and allows
himself to drag on the beat just enough
to evoke the spirit of the Mississippi
Hill Country masters — altogether
successfully swerving “the hokeyness
that’s associated with preservation” — as
he terms it. “When it comes to how I've
learned, it’s a lot of watching and alog

Auerbach’s century-old Nashville
home, capturing ambient background
noise and Myers’ foot stomp on the
hardwood floor as well as his guitar
and vocal parts.

Recorded direct-to-tape, he cut all
ten tracks in three days, using only one
guitar: a steel tricone resonator made
by Matt Eich of Mule Resophonic.
Auerbach contributed slide to
Undertaker Blues using a 1935-1940
brass-bodied Dobro, which Nat
describes as having had “the most
peculiar sound” - one that he likens to
the trumpet playing of W.C. Handy.

Reaching for the instrument we hear
the most on Yellow Peril, he tells TG:

“I got this guitar through really deep
friendships I’ve forged and I thought it _
was only right thatI cut my firstrecord
ontit.” Being a leftzhanded player, .. s

enfermg Auerbath’s studio forthe flrst of Closmg my eyes afte,r and ieally A \T e Myersalso fir@s the vintagé'reso o >
time; where he wouldlater retum'to | mediffiting o on those songs,” explains g - marke; “very limitéd,” so Having' e
coﬂhborate Wlth the BlackKeys star R the' hlghly illed self—&@cmnpamst who ) " _ o ) acce.ss‘to a masterfully bulilt modqn ¥ s
) hlmself plusNash;/llle somgwntmg 74 considérs.lnmse “self-taught fo the "~ “ Cydednd o 1nstrum?nt‘\?m{h an%ld uh‘re fee ﬁ . ‘-.'
supremo Pat McLaughlin and country extentyoucanbe mthe 21s.t.cent=ury B Ay ﬂ S seems.hke\aq@pt solutmrﬁﬂ‘. “ ‘_ a ¢
blues torehbearer Alvin Yoifigblood Afjust32 yeg‘rs old, hlS life' o -'J” STl aF% e ~~¥he kind of artist he i SR _
_ Hart. “It’slike a Blackdodge, but [with] experiences ate; of course Worlds apart Y :iw; 3 “Peoﬁfe oftervtell mé thattrdy‘f)lg ..,w“" @
goodvibes,” Natlaughs. “They’ve got ~ 4. from the musicianshelooks tofor. ™ i i 5 mlstake waShot learning guﬁt 1 74‘. "';a R
4 - alittle round table out the backand we _ i+ inspiration. But, if it weren’t for the * - right-handed,” h&smiles: “But -~ * Py e 33
just shot the sh*t, talking about the lyrical content, which-anchors Yellow ® I.counter.them arﬂsay,éNo Y2, o F
blues. That’s how it got going.” Peril squarely in modern times — its title s big mistake was not leaming e Y™
Like Auerbach, Myers is a repository track referring to the appalling risein guitar upside down!”2, = \ ¢
of knowledge when it comes to Asian hate that occurred during the Yellow Peril is out now - e N
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Chris Bird, Richard Blenkinsop Kevin Nixon /Will Ireland

|
Acoustic
[ | |
Gig Tips
Get gig-ready with TG's guide to creating the
perfect onstage acoustic guitar set-up

hether you’re busking solo or you play in a band, making sure your acoustic
rig is set up just right is key to delivering a great performance. There are
countless potential pitfalls but we’re here to steer you in the right direction
and ensure your gigs go to plan. We’re well into making our gig-lives easier
here at TG Towers! Broadly, we’d say the following tips fall into the following
categories: sonic improvements, tonal troubleshooting and set-up advice,
essential gear purchases, and backups/preparation for those unforeseen

gear failures. Read on as we help you get your acoustic rig gig-ready.

TRAVEL LIGHT WITH 1 Acoustic SFXII-the latter being the higher-
YOUR GUITAR powered option at 2x100 watts.

If you're playing outdoors then battery power
is best. For many, Roland are a go-to option for
battery-powered amps with their AC-33 and Boss
CUBE Street I1. Fishman’s Loudbox Mini Charge is

We could fill the mag with acoustic guitar
recommendations, but if portability is

a concern then a travel-size guitar is a must.
These tend to be short-scale and smaller-

bodied, yet bigger and more ‘grown up’ than
a 3/U-size guitar. Sheeran by Lowden’s range
includes the W and S series, both available

an excellent-sounding amp and, with 60 watts,
it’s powerful enough for a busy street gig. All
these amps include an XLR mic input plus some

at various prices, with and without pickups. effects too.
Taylor’s GS Mini and Martin’s Little Martin
ranges have been popular high-quality choices
for a few years now. And Guild’s M-240E
Westerly Concert Electro is another great

option that we've used ourselves here at TG.

AMPLIFY... |

When it comes to
acoustic amplification,
you have two primary
concerns: how loud do
you need to go, and do
you need mains or
battery power? If

the answer to the

first questionis
ear-splittingly loud,
you'll likely be plugging
into a PAsystem-and
you may or may not need an amp to hear
yourself on stage, depending on the stage
monitoring. At moderate levels you'll need to
consider a mains-powered amp such as
Marshall’s AS50D0 or Fender’s flagship

USE A PREANIP TO
INMIPROVE YOUR TONE
Any acoustic amplifier is at the mercy of your
guitar - it’ll only sound as good as your
instrument. Now, that’s just dandy if your pride
and joy comes equipped with a sophisticated (and
usually expensive) blended
under-saddle piezo pickup
and in-body mic system
with onboard preamp
and EQ. However, if your
steel-string’s tone needs
a little polish, or if you're
DI-inginto a PA then
a dedicated preamp
pedal must be on
your shopping list.
Fishman’s impressive
Platinum Pro provides exceptional preamp
sounds plus on-board compression, boost,
feedback control and built-in tuner, though
it comes with a premium price tag too. For
+ awallet-friendlier tone enhancer, check out




Marcus Mumford has

l'\ experienced his fair
share of acoustic
feedback, probably

Fender’s Acoustic Preverb pedal. Or if simplicity is your main
consideration, TC Electronic’s Bodyrez or XVive’s Mike both
feature just one knaob.

ELIVIINATE FEEDBACK

Feedback isn’t only a problem with cranked high-gain electric
guitar tones. Those big echoey bodies make acoustic guitars
ultra-resonant and highly prone to nasty squeals once you
get past polite volume levels. It can be a problem at any gig.

A soundhole cover such as D’addario’s Screeching Halt can
help. It’s exactly what it sounds like - a round rubber cover
that sits in your guitar’s soundhole attenuating the flow of
air from the body cavity and, hopefully, sapping feedback.

Also try an EQ notch filter - that’s a narrowband EQ cut,
ideally around the feedback frequency. Some acoustic
preamps include a switch for this, but you can also target
problem frequencies with a graphic EQ pedal if you have one.
A phase reverse switch can cure problem feedback, or it
might introduce more, but it’s a useful tool to have in
your arsenal.

LIVE OR DI
DI (which stands for Direct Injection or Direct Input) boxes
are used to overcome impedance mismatches and
incompatibilities. Pickup-equipped acoustics, produce
high-impedance signals, while mixing desks are designed
to receive low-impedance line input signals.

In simple terms, a high-impedance signal is very weak but
you're plugging it into kit that’s expecting something with
a lot more oomph. This can throw up several problems,
including loss of volume, loss of high-end frequencies
and loss of clarity.
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A DI box remedies this by taking the high-impedance signal
from your acoustic, via a standard 1/4” input, and converting
it to the kind of low-impedance signal that the mixer is
expecting. Output from the DI to the mixer will be over
balanced XLR cables and volume and tone are restored.

A DI box is a nifty piece of kit but we recommend buying
one combined with a preamp for the ultimate tone-shaping,
noise-reducing and feedback-eliminating device.

THE SHOW MUST GO ON!
If the worst happens and a crucial piece of equipment fails,
well, you're going to need a backup! Budget cables can break
sowe’'d always advise investing in heavy duty ones. You don’t
necessarily need to break the bank. Mid-priced options from
specialist cable brands such as Planet Waves and Monster
will outlast any budget lead.

It goes almost without saying that you should keep a box
of spares for every gig: we're talking about strings, picks,
batteries & power supplies, guitar straps, cables (including
patch leads) and so on.

It’'s worth considering backups for bigger items too.

It's not always practical to bring two amps, but once
again, here’s a reason to invest in a preamp - it gives
you the option to plug direct into a PA system whilst
preserving your acoustic guitar’s tone.

EQ SETUP
Reverb may sound lush on acoustic guitar, but don’t overdo
it. Too much’verb married to a heavy treble cut means your
sound may get lost! When experimenting with EQ, always
start with the dials in their middle positions - then cut or
boost as needed.
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CHORDS

Chris Bird / Jenna Scaramanga

COOL
CHORDS

T0 PLAY ON
ACOUSTIC
GUITAR

Have a go at 12 open-string chords that

we think will fire up your creativity!

et’sbe clear! There’s
no such thing as
an ‘acoustic guitar
chord’. If a guitar has
a standard fretboard,
then, acoustic or
electric, all chord shapes are fair
game. However, some chords
do sound greatwhen played
on acoustic — and we’re looking
at some of our favourites here.

01 THE BIRD IS THE WORD
Played famously by Paul McCartney on The
Fab Four’s Blackbird, this sweet shape can
easily be moved around the fretboard - the
open third string comes in and out of tune
when you move the shape, creating harmony
and dissonance. Try experimenting with it.

TOTAL GUITAR SUMMER 2023

We’re looking at a particular
category of guitar chords:
open-string shapes. These
are chords that include open
strings, but aren’t necessarily
played in the open position.
The lush, ringing open strings
give a richness to these shapes
that really fire up any acoustic

arrangement, solo or in a band.

Right, let’s get strumming!

02 STILL FLYING HIGH

Another shape from Blackbird, this time
played as a minor chord. Contemporary
pop rocker James Bay has also taken
these shapes to heart. Hold Back The River
uses both of McCartney’s shapes, so make
sure to try them both out.

0 0
E |

Baddll

03 UNCHAINED

Whenever we hear this chord we think of No
Excuses by Alice In Chains. Just slide in from
two frets below to outline the intro. This is

a versatile shape that you can move all around
the fretboard. For instance, in 2nd position it’s
the opening chord in Rush’s Hemispheres.
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Emadd9
04} FEELING NMIOODY

If you need a moody sound beyond the more
basic Em chord, try out this minor add9 shape.
We're in the open position here in E minor, but
it is possible to play it as a barre chord - it’ll be
a stretch at the lower frets, though, so
perhaps try it higher up the fretboard first.

Bsusd

07 UNBEARABLE SUSPENSE

A logical way to follow the Grohl C#m7, this
Bsus! retains the same open strings for

a sense of continuity. It has a stronger ring
than entirely fretted versions of the chord and
if your hand starts to cramp from barring it's a
handy escape route.

Fsus?

10 THUNIBS UP

Some guitarists live with their thumbs placed
over the neck, and others hate the position.
There are a range of chords that aren’t
possible without using the thumb to fret bass
notes, though. This tasty Fsuse2 should be
enough to persuade you it’s worth the effort
-and that ringing open G string is lush!

0 0
|

Em
05 JUNIBO POWERCHORD

The guitar is never more glorious than when
blasting out a powerchord, and here is the
most powerful of them all: an enormous E5.
Making use of open strings for maximum ring,
the top two strings double notes from lower in
the chord, creating a pseudo-12 string effect.

D13

08 HAPPIER TIMES

Yet another Dave Grohl open-string special
here, and this immediately recognisable shape
kicks off Times Like These. Though the original
part was played on electric guitar, its open
strings make it sound utterly majestic on
steel-string acoustic.

lXIIEU X-

Csus2Hy
11 THE SOUND OF YEARNING
Employed by super producer Butch Walker
(Green Day, Fall Out Boy) on his first solo
album, this chord sounds sad and hopeful
at the same time, which makes it ideal for
plaintive ballads. It's a tense collection

of notes, so it tends to work best when
arpeggiated or gently fingerpicked.

C#m7
06 THE BEST OF FOO

Dave Grohl is a master of using open strings in
unusual voicings for a combination of jangle
and crunch -and it sounds great on acoustic,
tool! This one opens Best Of You. It’s arguably
easier than many more common minor 7
shapes thanks to the lack of a barre.

IXI
09 LYDIAN DREAM
This uplifting chord’s characteristic #4th
interval (D#) makes it a great way to explore
the Lydian mode. Or use it as a substitute for A
major when you're playing in the key of E major

and want more sophisticated chords.
Prince used it, so you know it’s good.

Asuse#y

12 DADGAD D NIAJOR

DADGAD is a great place to start with altered
tunings on the acoustic guitar because it has
such arich chord vocabulary available. Here’s
a straightforward D major chord, but
immediately it has more depth and colour
than you get from the same chord played

in standard tuning.
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Words, guitars and backing Chris Bird

FINGERSTYLE
TRAINER

Take your fingerpicking skills to the
next level with TG’s straightforward

drills and workouts

ingerstyle. It’s one of
those techniques most
of us would probably
say we wish we were
abitbetter at. Let’s face
it, it’s easy to blast out
a few chords from Wonderwall,
Wish You Were Here or a simple
strum-along of choice. And those
intricate fingerpicked lines we
promised ourselves we’d practise?
Well, they can start to feel like a bit
of a labour of love - and difficult!
Well, that’s where TG comes in.
Here we break down some of the

| core techniques of fingerstyle

acoustic guitar playing with 15 tab/
audio examples for you to work on.
In places we’ve taken inspiration
from acoustic guitarists of note,
but our main focus is on pure
technique. Some of our exercises
are multi-dimensional, too, so you
can easily reinvent them to suit
your own purposes. You could try
an alternative fingerpicking
pattern, change how you apply
musical accents, or just play the
same exercise on a different chord.

. Right, let’s get picky with it!

let ring throughout

J=110
c5
_ A prem——1 prem— pre— Play 4 times
- - I = - i " |
RGEEIE T o i
> >
AE :

Perhaps the de facto standard in 4/4 time is that every ‘on-beat’ note is played
with some emphasis-i.e.,alittle louder than the of fbeat notes around them. Try
playing our example, inspired by Led Zeppelin's Going To California, with emphasis
where you see the musical ‘accent’ mark (>).

TIME SIGNATURES: 6/8

> Play 4 times

T
|
|

I

"B+ gﬁ
o
==
o« ll
™ |V
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L THR
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let ring throughout

o

O
o
o

o

0
0

B t%
Qa0
L 188}
L 188
BL ]

Classic 6/8-time ballads like Metallica’s Nothing Else Mattersand REM's

Everybody Hurtsfeature this kind of arpeggio with an accent on the first and
fourth eighth notes of the bar. Hone your skills first by picking these two
notes a little louder, then try playing every note at the same level.
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LIFE OF PINIAC...

Infingerstyle notation, the letters p,i,m,aand crefer to the thumb and
fingers inyour picking hand. That’s not just TG, by the way. It’s alongstanding
tradition of classical music. And the fretting fingers? They’re numbered 1 to
4, witha‘T’ toindicate the thumb. You'll need to knowwhat it all means toget
the most out of our tab lessons and just for a life of fingerstyle fun!

J=110
cs
— pr— — ) Play 4 times
25N s 4 . A
41 L. e H
- > - >
>

let ring throughout

You might think we've repeated the tab from the previous example here, but no,
look carefully! Though the notes are the same, there are three accents here, not
four-and one is on an of fbeat. Listen to our audio and you'll sense a totally
different feel. As an exercise, simply swap between these two examples.

TIME SIGNATURES: 3/4

J=90
Em Play 4 times
ﬁ

@
>

let ring throughout

o

o

0
0

o
3
©
3

3/4time is often confused with 6/8 time - both time signatures feature six
eighth notesin each bar after all. The difference is in the accenting. Here in our

3/4time example you can see there are accents on the first, third and fifth
eighth notes of the bar. Try swapping between our two examples in 6/8 and 3/4.




FINGERSTYLE

GROOVE WITH MUTED STRIKES

J=90
G Play 4 times
s | | | [ |
o B I ’ g ’ " ’ -H
.II
—] > — >
> »
T —— 3
% 5 % 5 5 % 5
= 4 3

Here we're striking the strings with the picking hand on beats 2 and 4 for
apercussive groove. There are drums on our backing track, but the technique
is arguably most useful when you're playing unaccompanied. Extreme’s More

Than Wordsis probably the best known example.

GROOVE WITH ACCENTED CHORDS

\

Jotos JI=10
Am

G Play 4 times
| i [
Q - ’ Qi |
P > = >

~Naa

apw

~

3]

Taking inspiration from Jack Johnson’s Banana Pancakes here we're keeping
the groove with a downward strum from the picking fingers. The challenge is
switching between fingerpicking the first two notes before switching to

afinger-strumonbeat 2.

Play 4 times

[

m
1 let open G notes ring on

Palm muting -that’s a rock technique, right? Well, yes it is, but it has a place in acoustic music, too-and if you're a fingerstylist aiming to emphasise a melody over a bassline
you'llunderstand. Here in our example inspired by Ed Sheeran’s Bloodstream, the fourth-, fifth-and sixth-string notes are muted while the third string rings out. Take the
idea further by introducing more melody notes, replacing bass notes where needed.

HARMONICS PRIMER

J=95
Em’ )
_ A "3 P Play 4 times
I 17 I i |
ﬁ s % UL I o1l |
f r L i |
:f 1l |
D)
NH s i s i T i '
let ring throughout
T /1A
1 - 27 4> O
A 5 4> N
B 4 N
™ NS
p a m

12th-fret harmonics are arelatively easy technique. Just touch the string over
the fretwire without pressing down, then pick. Simple. Our example presents the

challenge of picking single notes and a two-note shape, which requires accurate
picking, especially if youwant to hit the final single note cleanly.

PIMA VARIATIONS 1

J=132
Play 4 times
=081 ! | ! !
Al J « . LI
L= 3 1 - - i |
P - r
let ring throughout
T 1 1
1 - = 1 - 1
- p m i a

This simple drill will help you hone your fingerstyle technique. We're playing four
notes from an open C chord but instead of simply ascending we’re mixing things

up with this picking pattern: p-m-i-a. Try alternating four bars of this pattern
then switching to ‘straight’ p-i-m-a.

POSITION-SHIFT HARMONICS

J=95
Em’
® # » N Play 4 times
B . 1 I 1 i |
L 3 | O ™  — T T o |
Ja Rl [T i 1 i |
x 0l I i i |
[ B e e '
let ring throughout
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1
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A <KD 42
= g 12 7
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Here’s areal challenge! Shifting between 7th-and 12th-fret harmonics can be
tough-and it might throw your timing out. Try practising the fingerpicking allin
the 12th position first, only then introducing the position shift once you're

confident your fingerpicking is accurate.

PIMA VARIATIONS 2
J=132
A7 Play 4 times
) [ Il -
. . ’ s
HI i |
» »
let ring throughout
T Py Py
1 o < 0 < 0
FA - PR PR —
B 0 0
- a i m

This is the same exercise as you've just done, but this time with a p-a-i-m pattern.
We're also playing A7 - but only for the sake of variety. For a full fingerstyle
workout come up with as many variations on the picking pattern as you can

and with as many chords as possible.
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PIMA VARIATIONS 3
D Dsus* D Dsus? _
P Play 4 times
%ﬁa Y 1. A
- 1 * r ! = = H
oJ | o | r | 4 | d
let ring throughout
T — 3 - = 3 - - 3 - he 3 -
LA . - 0 - 0 = 0 - 0
B
L

Ingeneral, fingerstyle feels easiest when you start on a thumb-picked note -it’s your strongest digit after all. This example is a challenge because it follows an a-m-i-p
pattern.So not only is the thumb the last digit you come to, it’s playing on the offbeat, too. Remember, of fbeats are most commonly de-emphasised, so you'll need to
take care here not to strike the string too hard with your thumb. Practise without playing the chord changes while you get used to the picking part.

STRING SLIDES
J=60
E D/E E B/E Emaj’sus?
_ - — = Play 4 times
7.1 1 —_— — | I | | - F - 1 i |
Hi ’ H4 +1 A
=x il | # 1 1 F d n
) = = = =  S—
L . . -
let ring throughout
= 7 =<5 P 4 ~<2 0
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This is a fretting technique, but when played fingerstyle the phrasing sounds pretty sweet on acoustic guitar. We're taking inspiration from Ben Howard’s early-career
classic, 0Id Pine, here, though staying in standard tuning for convenience. The trick in bar 1is to ensure you keep the first-and second-string notes fretted for as long
as possible, including during the slides down the string.

HOT COUNTRY PULL-OFFS
J=90
p7 Y
: Play 4 times
I '_"h. i |
I - Qi |
I 1 | = 0
—_— —— —*
letfingm === = = m e === '
T P i 3, 3 2 2 3 0— — —
i L p— 6 —6 5 5 5 3——2—0 —-—.‘ 0 0
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Another fretting technique here in this well-worn country lick, but there are fingerpicking considerations too. The i-m-picked diads in bar 1 should seem like an obvious
choice by now, as should the thumb-picked note that precedes each one. However, the second half of bar 2 and into bar 3 is more like ‘lead guitar’. It’s a single-note lick that
could be picked a few different ways, and we’ve shown our preferred option. It'll also sound great played at double speed with a Telecaster bridge single-coil!

Play 4 times
— n T 1
- 1 1 ] il J o 5 |
41 2 | J @ | —— 1 3 < i |
o - - - # i F F -
let ring throughout
T 3 0 a B 1 B
1 N hd hd a - 5 . .
0 0 2 2 2
A 2 2 0 0 2 2
B 3 3 2 2 0 0 0 2
™ a m p i m a m p i m m i p i m m a
p P p P P

If fingerpicking isn’t your area of expertise, we recommend breaking this example down into phrases of two beats duration each. That means you can turn the first half of
bar lintoits own exercise, focusing only on the C chord. Obviously that gives you three more sections to work on through the rest of the bar and into bar 2. The ‘pinch’is

atechnique where you pick two notes simultaneously: downwards with your thumb and up with a finger - so, loosely, that’s a pinch! Pull your hand fractionally away from
the strings after each one so you don’t collide with adjacent strings.
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Tom Ford plays Top Tape flatwound electric guitar strings:
in production and used on era-defining records since 1961




AC/DC
SHOOT TO
THRILL

Discover the secrets of
AC/DC’s tone and technique with
TG's tab of one of the hand’s best-

loved tracks




hoot To Thrill features on
AC/DC’s global smash
comeback album, Back In

Black. The backbone of
the band’s sound comes

from the dual guitars of
sibling pair Angus and Malcolm

3 .
Young. Their powerhouse rhythm CHANNEL OVERDRIVE

parts are the perfect example of how
twin guitar parts should lock and

ngus Young achieved his trademark
A tone by playing his cherry red Gibson SG

through Marshall stacks. Malcom Young
also favoured Marshall amps but playing his

3 H 1963 Gretsch GB131 Jet Firebird, AKA ‘the
. , .3 Beast’. Malcolm’s tone is slightly more spiky
groc?v.e, with Angus’ solos prO\{ld.lllg O O O and less overdriven than Angus’, and it's the
the icing on the cake — hard-hitting combination of these two tones that creates

blues-influenced licks delivered
with killer tone and perfect time.

The rhythm parts are based
around open-position powerchords.
G5 is the same as open G, but the
fifth string is nearly always muted.
D5 is based on that easy open D

GAIN BASS TREBLE

REVERB the AC/DC signature sound. If playing alone, it's

worth having two tones set up-aMalcolm-
esque light drive plus an overdrive/boost
(aTube Screamer type is adecent option) to
get closer to the sound of Angus’ Marshalls,
which he cranks to the max, of course.

shape, but frequently played over a A ht{mbu[l’:ke]: _
low A. An.gus’ lead p’)arts are largely z::;pn‘:al E:le;':to
pentatonic, but STT’s solos are AC/DC’s tone. Select
much more than mere one-shape your bridge pickup
wonders, so be sure to read the for bestresults.
scales info below.

CHORDS

Ithough this looks like a lot of chords, the majority are easy open shapes. It’s
“ important to keep open strings marked ‘X’ carefully muted throughout - these

are a major feature of this track and, indeed, of Malcolm’s rhythm playing in
general. In each case, try to rest a fretting finger against the idle strings as you play
and, where possible, double up with palm-muting, too. A selection of the shapes
shown here are to be found in the outro chorus where they’re played fingerstyle.

SCALES

ou’ll need both low and high versions of the
" A minor pentatonic scale to play Angus’

solos. In the first, the major pentatonic
scale is used to follow the chord changes, shifting
up a tone to follow the change from Cto D. The E
minor pentatonic scale is used at the end of the
first solo over the E7#9 chord, which it fits
perfectly. In the outro solo, the A major
pentatonic scale is used at the 14th fret before
shifting up to the high position of the A minor
pentatonic. The song wraps up back down in
the 5th position A minor pentatonic scale.

A minor C major D major
pentatonic scale pentatonic scale pentatunic scale

E minor A major A minor
pentatonic scale pentatonic scale pentatonic scale
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SHOOT TO THRILL

Intro (guitar 1)

AC/DC

J=142

Play 3 times
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This song comes with a fulldemo track and backing track.

Enter the above link into your web browser of choice;
press play and jam along, guitaraoke style!

| AD/DC/SHOOT TO THRILL

AC/DC

Intro/verse (guitar 2)

5 5 5 5
D G D A Play 12 times
q = ] ﬂ = ﬂ | I i |
‘ i 3 : L i R =
B Bl e B El . s &
T a a Y
1 . e 4 e 5 > 0
LA ; 0 0 0 2 2 .
B X X X X 4 0 0
= 3 3
AcC/DC Verse (guitar 1)
Gs D5 G5 D5 Ds/A A A5 Play 4 times
3 A A | T
- - | P L I |
Ty i q ¢ { i q ¢
T ’ L4 L4 - 2
0:35 bt .
AC/DC Bridge
c5 Gs c5 G5 c5
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Play 4 times

AD/DC/SHOOT TO THRILL

Pre-solo (guitar 2)

E749

AC/DC
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Take care to bend in tune on the opening unison bends and the minor 3rd bends in bar 8.In bars 11 to 14 you'll need to fret the top two strings simultaneously while bending
the third string; not an impossible task, but worth practising -it's easy to accidentally fluff the bend or pull the other fretted notes sharp.
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This section uses the same chord sequence as the choruses but with a slightly different rhythm pattern. Use downpicking for the first section, with the low notes

palm-muted between chords, then switch to alternate picking as indicated under the tab. This will help you to build the dynamics while maintaining a steady groove.

Listen out for the gradual slow down at the end, and take your timing cues from the drums and bass to lock in.



BILLIE EILISH
TV

Five easy chords with a gently-strummed
acoustic guitar are at the heart of Billie
Eilish and Finneas’ ballad

ulti-Grammy winner,
Bond-theme co-writer
and global superstar
Billie Filish has always
collaborated with her
brother Finneas O’Connell, who
produces and co-writes the music
—aswell as taking guitar duties in
live shows. This month’s track from
Billie’s second EP release Guitar Songs
is alaidback acoustic ballad with biting
lyrics that tackle weighty issues like
mental health, abandonment, broken
relationships and abortion rights.

CHORDS

I he G and Em chords may be

It’s a beautiful song to play and
relatively easy, too. If you’re playing
unaccompanied, it’s an opportunity to
work on getting your strumming in
the pocket, timing-wise — and keep
in mind that the slow tempo and
sparse arrangement leaves the guitar
somewhat exposed, so timing and
feel really are key here.

Alternatively, play along with our
backing track. We’ve recorded it in
full and kept the guitar in the mix
wherever the band drops out to
help keep you in place.

IJUU

"'ﬂf.?rﬁ/t«t
”Mn, -

fretted differently to what you’re

used to, so check the chord box
here carefully to ensure you’re using
the best fingering. Keep the sixth
string muted with a free finger when
playing the Cmaj7 and D6/9add11
chords. Notice that the exotic
sounding D6/9add11 is achieved by
simply shifting the Cmaj7 shape two
frets higher and playing it against
the same open strings. Easy! Note,
however, that for ease of reading
we’ve shown it simply as ‘D6/9’ in
our song sheet, but it’s the 6/9add11
chord every time.

Words and Music by Billie Eilish 0’Connell and Finneas 0"Connell

Copyright @ 2022 UNIVERSAL MUSIC CORP., DRUPand LAST FRONTIER

All Rights for DRUP Administered by UNIVERSAL MUSIC CORP.

All Rights for LAST FRONTIER Administered Worldwide by KOBALT SONGS MUSIC PUBLISHING
AllRights Reserved Used by Permission

Reproduced hy Permission of Hal Leonard Europe

D6/9add1l
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Backing track (bit.ly/tg374audio)
This song comes with a backing track. Enter the above

link into your web browser of choice; press play and jam
along, guitaraoke style!

Intro
G//IGIF[[[Em/]]]]]]
Cmaj7 / //DB/S /[ [Em [ []]]]]

Versel

G G/F# Em

Idon'twannatalk right now

Cmaj7 D6/9 Em

I just wanna watch TV

G G/F# Em

Tlistay inthe pool and drown
Cmaj7 D6/9 Em

SoIdon’'thavetowatchyouleave

G G/F# Em

IputonSurvivorjusttowatch somebody suffer

Cmaj7 D6/9 Em

Maybe Ishould get some sleep

G G/F# Em

Sinking in the sofa while they all betray each other
Cmaj7 D6/9 Em

What's the point of any - thing?
Chorus1

Cmaj7 D6/9 G G/F# Em

All of my friends are missing again

Cmaj7 D6/9 Em

That’s what happens when you fallin love
Cmaj7 D6/9 G G/F# Em
You don’t have the time, you leave them all behind
Cmaj7 D6/9 Em
Youtellyourselfit's fine, you'rejustinlove

7

Verse2
G G/F# Em
Don’tknowwhere you are right now
Cmaj7 D6/9 Em
Did you see me on TV?
G G/F# Em
Tlitry not to starve myself
Cmaj7 D6/ Em
Justbecause you're mad at me

G G/F# Em
AndT'llbe in denial for at least a little while
Cmaj7 D6/9 Em
What about the plans we made?

G G/F# Em

Theinternet’s gone wild watching movie stars on trial

Cmaj7 DB/9 Em
While they're overturning Roe v. Wade

Chorus 2
Cmaj7 D6/9 G G/F# Em
Now all of my friends are missing again
Cmaj7 D6/9 Em
"Cause that's what happens when youfallinlove
Cmaj7 D6/9 G G/F# Em
Youdon't have the time, you leave them all behind
Cmaj7 D6/9 Em
Andyoutellyourselfit's fine, you're justinlove
Cmaj7 D6/9 G G/F¥ Em
And I don't get along with a - ny - one

Cmaj7  D6/9 Em
Maybe I'm the problem
Cmaj7 DB6/9 Em
Maybe I-I-I-I-I'm the problem

Outro

Cmaj7 D6/9 Em

Maybe I, maybe I, maybe I'm the problem
Cmaj7 DB/9 Em

Maybe I, maybe I, maybe I'm the problem
Cmaj7 D6/9 Em

Maybe I, maybe I, maybe I'm the problem
Cmaj7 D6/9 Em

Maybe I, maybe I, maybe I'm the problem
Cmaj7 D6/9 Em

Maybe I, maybe I, maybe I'm the problem
Cmaj7 D6/9 Em

Maybe I, maybe I, maybe I'm the problem
Cmaj7 D6/9 Em

Baby I, baby I, baby I'm the problem
Cmaj7 D6/9 Em

Baby I, baby I, baby I'm the problem
Cmaj7 DB6/9 Em

Baby I, baby I, baby I'm the problem
Cmaj7 D6/9 Em

Baby I, baby I, baby I'm the problem
N.C.

Baby I, baby I, baby I'm the problem
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For best results, use the picking pattern indicated here on the tab. Achieve this by keeping your strumming hand moving down and up throughout, but ‘ghosting’ above the
strings on longer notes where you don’t strike the string.
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The chorus reorders the chord sequence, starting with those lush-sounding Cmaj7 and D6/9 chords that are'initially sustained. fl:ll: effect.Adda simil.ar rhg[thlr;n to tharfords
shown in bar 2 on the repeat here. Notice how you only need to play the open sixth string when shifting to Em in bars 2 and 4. This gives you plenty of time to change cl 3
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REAL WORLD REVIEWS OF THE

BEST NEW GEAR

Welcome to the GAS (Gear Acquisition Syndrome?*)
Station! Every issue, TG scours the market for the
hottest new gear and brings you transparent reviews
that you can trust. From the smallest of accessories
that make your life easier, to big investments, such as
brand new guitars, amps and effects pedals - if it’s
worth your attention, you’ll find it here!

HOW WE TEST

CURATION

Our product selection is
driven by our love of gear.

We select the most exciting
products on the market every
month to bring you opinions
you can trust.

FACE-VALUE REVIEWS
We’re not gear snobs here at
Total Guitar. We judge it on
whether it looks good, sounds
good and plays well — not by
the name on the headstock.

/.l"’ ™
o
7/ *WHAT IS GAS"
/' Gear Acquisition Syndrome
is the guitar-player’s

never-ending urge to acquire
new gear,irrespective of
\whether they actually needit.
Don’t pretend you don’t

< haveit-wealldo!

SUPERB, ABESTBUY

TOTAL GUITAR SUMMER 2023

EXCELLENT

NO SNAKE OIL
Youwon’t find us getting
hung up on hokey mythology
or nonsense marketing
speak: we aim to bring you
bullsh*t-free opinions on
the gear you’re interested in.

WE CAN'T BE BOUGHT
TG review scores are a true
reflection of our experts’
opinion on the product
they’ve been testing. You’ll
never find a rating in our

BEST BUY AWARD
TG Best BuyAwards are
reserved for stand-out
productsthatearnad.5star
overallrating. Thisis the most
exciting new gear that you
needto check out

<

Reserved for the very best of
the best, TG's Platinum Awards

mag that has been bought aregiventoclass-leading,
and paid for. gamechanging products that
scoreamaximumb5starsin

REAL WORLD REVIEWS every category.
We test every product under
the conditions that they were 1 e
designed for. For example, ¥ Guitar
if an amp is designed to be - PLATINUM --
played loud, rest assured < {, AWARD
that we’ll have tested it at > TYOY )¢
rehearsal/gig volumes!

ABOVEAVERAGE KIT SOME ISSUES POOR

8 BLACKSTAR DEBUT50R

An amp for any situation that won't break the bank

62 THETG TEST: DAVE
MUSTAINE 2023 FLYING Vs

The Megadeth man’s mouth-watering new signature
models undergo the TG test treatment

86 INTERVIEW:
DAVE MUSTAINE

The Megadeth mastermind talks us through
his new collaboration with Gibson

90 DANELECTRO BLACKOUT
"03M NOS+

A moody version of the lil’ guitar with a huge sound

92 FENDER GOLD FOIL
TELECASTER

Fender leaps on the Gold Foil bandwagon

94 ELECTRO-HARMONIX
LIZARD QUEEN

Queen of the tone age?
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WARM AUDIO 0DD
BOX AND MUTATION
PHASERII

Ifthese two look familiar

thenit’s by design; Warm

Audio’s modus operandiis
contemporary recreations of
classic gear.Here the inspiration
is the Fulldrive OCD and Mu-Tron
PhasorII. Theformerisa
“hard-clipping overdrive inspired
by amodern pedalboard staple
known for cranked-amp tone”,
while the Phasor is all about
swirly 70s tonesomeness
that works well for keys and
bass, too. We'd advise guitarists
keep the goodness for
themselves, though.
Phasor I1 £159,00D Box £111,
www.warmaudio.com

UP!

PRS HOOTENANNY STRAP
The PRS Europe shop
doesn’t sell guitars or amps
but it does sell everything

else you might want fromthem;

pedals, pickups, parts, straps,
clothing and strings. We've been
doing some bird-watching over
atthe storeandhonedin onthis

Jacquard Hootenanny strap

amongst the t-shirts, caps,

picksand evenarechargeable
headstock tuner adorned with
thewinged PRS calling cards
£29,
www.prsguitarseurope.com

MARR’S GUITARS BOOK

Coming in October, this
promises to be astunning
photographic showcase
of former Smiths guitarist and
indie legend Johny Marr’s key
guitars,withinsights fromthe
great mantoaccompany Pat
Graham’s pictures. The book
will also cover the guitars Marr
gave away (Noel Gallagher and
Ed O’Brien now own two of his
old Les Pauls) and those he
has acquired, including aNile
Rodgers Strat and Bert Jansch’s
Yamaha acoustic.
£45,
www.thamesandhudson.com

HARLEY BENTON
SPACESHIP POWER
SERIES PEDALBOARD

Youmight have 89

pedalboard problems,

butanintegrated
rechargeable power supply ain’t
one thanks to Harley Benton.
The Spaceship Power series
comprises six different boards
made from lightweight
powder-coated aluminium
frames, allwith gigbags. The
integrated lithium-ion battery
canbecharged orrunfromthe
mains power adaptor. The Power
Bars are also available to buy
separatelyinthree sizes.
From £120, Power
Bars from £102,

STRANDBERG SALEN NX 6
TREMOLO PLINI EDITION

Strandberg Guitarsand

Plinimake for a forward-

thinking pairing and this
latest signature model combines
a Salen chambered mahogany
body shape and a maple top. The
neck is mahogany, reinforced
with carbon fibre,and carved into
the brand’s patented EndurNeck
profile. The model is of fered with
aSuhr Classic T Telecaster-style
single-coil at the neck position,
and the choice of s Suhr SSH+
or Strandberg signature Plini
humbucker at the bridge for
twangand chug aplenty.
£2,080,
www strandbergguitars.com
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WHAT IS
AVAXHOME?




the biggest Internet portal,
providing you various content:
B brand new books, trending movies,
fresh magazines, hot games,

recent software, latest music releases.

Unlimited satisfaction one low price
Cheap constant access to piping hot media
Protect your downloadings from Big brother

Safer, than torrent-trackers

18 years of seamless operation and our users' satisfaction

All languages
Brand new content

One site

AvaxHome - Your End Place

We have everything for all of your needs. Just open https://avxlive.icu
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REVIEW

Photography Olly Curtis

BLACKSTAR DEBUT 50R

A simple amp for any situation
that won't bust the bank

he amp market is awash
with different ways of
letting us hear our
guitars, and it can
sometimes be a little
overwhelming. Blackstar’s Debut
50R series strips things back to
a time when our only real choices
were valve or solid-state, head and
cab or all-in-one combo. Except it
goes a step further, as the Debut
50R —which joins the previously-
released Debut 10 and Debut 15
- is only available as a self-
contained, 1x12” 50-watt combo.
That might seem a little strange
in 2023, where nearly every
amp-based product we come
across in these pages packs dozens
of models, a fleet of effects, a USB
interface and a software
counterpart, but that’s not the
Debut’s purpose. What we have
here, is an affordable, meat and
potatoes combo amp with two

or PA system. Oh, and it comes
in a choice of either Cream/
Oxblood (pictured) or Black/
Basketweave stylings.

Essentially, it’s designed to be
an all-rounder, and Blackstar has
its sights set on the Debut being
the first ‘big amp’ for a lot of
players who want a single,
straightforward multi-purpose
amp for practice, recording
and live gigs.

Taking it out of the box, the
lightweight and fairly compact
design is immediately apparent,
prompting us to wonder if this
thing is really going to be able to
deliver band-level volume. That
fear is allayed by plugging in and
switching on in our living room,
where we’re reminded exactly how
loud 50 watts can be. The Debut
immediately scores points with
the five-watt switch, which in
the absence of a master volume

SETHES0R IS VERY HARD TO
FAULT AT JUST OVER £20099

foot-switchable (sold separately)
channels, reverb, and an effects
loop. It’s lightweight at just
under 11KG, and perhaps most
importantly as we stare down
some more austere times, it’s
got a price tag that’s so low,

we thought it was a typo.

But that’s not to say that the
Debut 50 is a totally bare-bones
amp, either. The clean channel
has a Bright switch for adding
more cut to your clean sound,
and the Debut is also fitted with
Blackstar’s patented ISF control
for further tone shaping. You can
drop the entire output power from
50 watts down to five, and on the
back panel yow’ll find an aux
input, plus an emulated output for
sending your sound to an interface

control gives an instantly useful
drop in power.

The clean channel is as
straightforward as they come
- essentially a one-knob control
for your level, allowing you to
balance it against the OD channel.
This is where the first limitation of
the Debut comes in though, as the
EQ and ISF control are shared
between the channels so you’ll
apply the same shaping to both of
your sounds. It’s less of a problem
if you’re staying on one channel
most of the time, or using external
pedals, but it’s also where the
clean Bright switch can come on
handy. it’s preset, but does give an
extra tonal option if you’re going
direct to the amp, and depending
on your guitar you might find it to

SIMPLICITY

Option paralysis
gettingtoyou? The
Debut 50R makes
life easy withtwo
channels, reverb,
and an effectsloop.

LIGHTWEIGHT

Itweighs10.7KG,
meaning your back will
thank you. But with 50
watts on offer,you
won'thave to
compromise
onvolume.

ADJUSTABLE

OUTPUT
The full/five-watt
switchmakes the
Debut 50R adaptable
forhomeuseat
sensible volumes, or
loud enough on stage.

AT A GLANCE

TYPE: Solid state
combo

POWER: 50 watts/
fivewatts

CHANNELS: Two

CONTROLS: Clean
volume, bright switch,
Overdrive gain&
volume, three-band EQ,
ISF,reverb type switch
&level, five/50w switch
SOCKETS: Input, line
out/phones, linein,
footswitch, effects
loop

SPEAKER: Blackstar,
12"

OPTIONS: Black/
Basketweave or
Cream/Oxblood
[pictured], footswitch
CONTACT: Blackstar,
blackstaramps.com
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How Blackstar switch
hetween classic UK
and US tones

lackstar’s patented ISF
B control has been a staple

on nearly all of its products
since the company’s birth, but
what does it do? Well, it stands
for Infinite Shape Feature, and
works alongside the EQ to offer
an extra tweak option. To the
left, it voices the tone to
resemble typical ‘US’ amp tone,
tighter with a slight mid scoop.
Turn it to the right and you’re
back on British soil with a richer
mid-range that sounds more
open. But the best thing is that
you can park it mid-Atlantic for
your own, anywhere in-
between shaping.

be your preferred option in general.

Both clean voices are very useable

though, with plenty of headroom

and a surprising amount of

volume, even in five-watt mode.
With the digital reverb dialled-in

you get a choice of plate and hall,

plus a level control for the amount

of reverb added to your signal. We

loved it on the clean channel and

it helped to bring some additional

dimension to strummed chords,

and a soulful slap in plate mode

for more choppy playing.
Switching to the overdrive

channel and there’s even more

to get excited about. With the

gain set low we’re in classic

crunch territory, and if the words

‘solid-state’ have you worried, you

TOTAL GUITAR SUMMER 2023
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needn’t. Blackstar has designed
the overdrive channel to be
valve-like in its tone and response,
and while this is a near-universal
claim, we think it’s actually worked
well here. It might not replace your
love of valves, but it does a very
good job with none of the brittle
fizz that you often get from this
type of amp. Instead it’s full,

thick overdrive.

The gain levels aren’t really in
metal territory, nor do they claim
to be, but there’s still a lot to hand.
We plugged in some additional
’drives (including Blackstar’s own
valve-driven Dept 10 Distortion)
and our Line 6 HX Stomp, and
the Debut responded very well
as a psuedo powered cab.

&,

SR

ALSOTRY...

ORANGE
CRUSH35RT £l

Overall, the Debut 50 offers
excellent value for money with
great sounds, cool styling and
flexible application, all while
remaining simple to use and at
an affordable price. You’ll want
to factor in the footswitch if you’re
using it live, and an EQ pedal could
be a useful tool if you want more
tonal flexibility between the
channels. But for just over
£200, it’s very hard to fault.

Stuart Williams
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EPIPHI]E DAVE MUSTAINE
FLYING V CUSTOM

rom the new range, it’s this model that looks closest to last
year’s limited run of 75 Gibson Custom Shop guitars in
Ebony VOS. Those instruments, however, were four times
as expensive, and naturally there are some differences to be
found on closer inspection. For example, the scale-length
on the Epiphone is what you’d expect from Gibson-style guitars,
while the 2022 collector’s pieces had a longer, Fender-style scale
as well as a maple cap on top of the mahogany body. Other
cost-saving factors include swapping the Mother of Pearl Mustaine
inlays for basic dots and Knurled Black Metal knobs in place of
the Black Witch Hats, though — build quality and tonewood aside
- that’s really about it. Both models sport the Megadeth frontman’s
Seymour Duncan Thrash Factor set (covered on the Customs,
uncovered on the Epiphones), some lavish tuxedo-style binding and
a ‘hockey stick’ headstock more akin to the original Explorers than
typical Flying V arrowheads. And some
might even say the Epiphone has a bit
more to it in terms of finish, with metallic m
sparkles dotted within its visual darkness BODY: Mahogany
instead of flat b.la.ck th.roughout. But isit SCALE: 628mm (2475")
capable of administering the punishment PICKUPS: Seymour Duncan
due? We’re happy to report that it passes Dave Mustaine Signature
the test with effortless ease, with a bright Thrash Factor Set
and loud acoustic snap that gets HARDWARE: LockTone
articulated very well indeed by said Tune-0-Maticbridge,

. . . String-Thru FlyingV
signature Seymours, which pack a direct tailpiece, Grover Mini
current resistance of 7.6k in the neck and Rotomatic tuners,
awhopping 16.4k in the bridge. As for Graph Tech nut
playability - provided you have a strap FINISH: Black Metallic
- this is a guitar that virtually plays itself.

TOTAL GUITAR SUMMER 2023

EPIPHONE DAVE MUSTAINE
ELYING V PROPHECY

piphone launched the Prophecy Series back in 2008 in a bid
to reimagine some of the best-selling Gibson designs for
the new millennium with modern appointments such as
higher-output pickups and added tonal options. In that
regard, this latest addition delivers on its promise. The
most noticeable upgrades are the AAA Flame Maple Veneer glued on
top of its mahogany body, locking tuners and the inclusion of two
Fishman Fluence humbuckers in place of the passive Seymour
Duncans. The active pickups were custom-voiced, boasting three
modes: a warm PAF-style humbucker, a more scooped modern
option and a shimmering single-coil sound, as well as coil splits
- making this the most versatile Dave Mustaine signature ever
made by quite some margin. Aged Dark Red Burst is also a new
finish designed just for the metal legend, so there’s a lot to like
here. Interestingly, this model features no string-through tailpiece,

instead it’s fitted with the same kind of
bridge and stopbar setup found on Les
Pauls and SGs. There are benefits to both
- some say there’s increased opportunity
for the strings to ‘excite’ the wood and
therefore sustain when resonating from
within, while others might argue a
stopbar allows for more control over
tension and tone. And speaking of tone,
you’re almost spoiled for choice with all
the voicing and splitting options — which
are every bit as impressive as the Fluence
units we’ve tested in the past. Allin all,
the Prophecy is a versatile beast that can
handle just about any musical situation.

AT A GLANCE

BODY: Mahogany with
aAAAFlame Maple Veneer
SCALE: 628mm (24.75")
PICKUPS: Custom-voiced
Fishman Fluence
HARDWARE: LockTone
Tune-0-Matic bridge and
stopbar, Grover Locking
Mini Rotomatic tuners,
GraphTechnut

FINISH: Aged Dark
RedBurst
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HERE COMES THE
RECKONING DAY...

Which of these Vs is the pick

KRAMER DAVE MUSTAINE
UVANGUARD

hile the Prophecy is undoubtedly the most sonically
updated in this issue’s round-up, it still has more of
avintage aesthetic in line with the rounded edges of
the original Flying Vs of the late 50s. The Kramer
Vanguard, on the other hand, is less retro and more
futuristic thanks to its sharper contours and knifelike edges. In that
regard, it bears kinship with the Megadeth founder’s previous
signatures through ESP and Dean - pointy metal machines that
wouldn’t look out of place in an executioner’s hands. Spec-wise,
this signature is almost identical to the Epiphone Custom, with
a pair of Thrash Factor humbuckers on an all-mahogany body and
neck, as well as the ebony fingerboard and string-through tailpiece.
The only discernible difference is the longer scale length that’s
typical of most Strats and Superstrats, Kramer included. At just
over seven pounds, with the others sitting in the upper sixes, it’s
also marginally heavier — though the
differences are negligible. There are
also more options in terms of colour m

BODY: Mahogany

SCALE: 648mm (25.5”)

scheme, with finishes in Ebony and
Silver Metallic, as well as a limited

edition Rust In Peace model in Alien Tech
Green. It’s another thing to be aware of
if you’re the kind of player that needs

to try before you buy. Plugged into

a high-gain amp, our review model
sounds just as menacing as it looks,
churning out the classic riffs and leads

to Tornado Of Souls with little need for
tweaking. If shredding is your business...
then business is good.

PICKUPS: Seymour Duncan
Dave Mustaine Signature
Thrash Factor Set
HARDWARE: LockTone
Tune-0-Matic bridge,
String-ThruFlyingV
tailpiece, Grover Mini
Rotomatic tuners,

Graph Tech nut

FINISH: Ebony, Silver
Metallic or Alien Tech Green

of the bunch?

hile all of these
Flying Vs are
impressive in their
own right, it’s the
Custom that plays,
looks and sounds closest to what
Mustaine will be using on stage
night after night. It’s the most
acoustically resonant of the three
guitars by quite some distance
and therefore feels closest to its
Gibson counterpart in terms of
quality. The signature Thrash
Factor pickups are surprisingly
versatile, thanks to the pairing
of a medium output Alnico V
humbucker in the neckand a
much hotter option in the bridge.
The Prophecy can certainly cover

EPIPHONE FLYING V CUSTOM
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alot more tonal ground, but it’s
also close enough in price to

a Gibson USA Flying V for players
to spend a little more and upgrade
the pickups themselves — which,
provided the original humbuckers
are kept, will hold its value better
from an investment perspective.
That said, it’s the only guitar
you’ll ever find in Aged Dark Red
Burst. The Vanguard is arguably
the most visually striking, though
despite sharing the same pickups
and neck-through design doesn’t
quite keep up with the Custom in
terms of brightness, sustain and
playability — which, as you might
have guessed, is our favourite
model in this month’s TG Test.

KRAMER VANGUARD
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DAVE MUSTAINE

Amit Sharma

"FLYING Vs ARE AS

You've read the review! Now MEGADETH main man Dave Mustaine
talks us through the design and specs for his latest signature Flying Vs

umours of Dave Mustaine ending his partnership with Dean
Guitars were confirmed in February 2021 when a video of
Megadeth mascot Vic Rattlehead brandishing a sword carved with
the words ‘Rust In Peace’ was uploaded onto Gibson’s social
media channels. So far there have been a handful of Gibson Flying
V EXP signature electrics, as well as a Songwriter acoustic, and
this year sees the introduction of new models to the American
company’s other brands. Here, the Megadeth man explains all...

Tell us about your relationship with
Epiphone and Kramer prior to this...

I can’t say [ knew much about Kramer
or Epiphone before this new
relationship with Gibson. But I always
felt Kramers had to be great if people
like Eddie Van Halen were using them!
And there were some other players

I really respected and admired who
were playing them too, like Warren
DeMartini — who was a guitarist I always
looked up to, regardless of what people
say about hair metal bands! A lot of
people in LA were playing Kramers. And
of course Epiphone have been around
for a bazillion years. So when I went
over and started working with Gibson,
Tactually started getting a bunch of
flack from people who were saying ‘Oh
yeah, Gibson isn’t a metal company!’
And I said, ‘Well, it is now!” As well as
being world class instruments, these
Flying Vs are as metal as it gets.

What s it that drewyou to less
conventional body shapes like
Explorers and Flying Vs?

My very first guitar when [ was little
was an SG that my mum bought for 8o
bucks. My next guitar was a Les Paul

[}

copy I got from my friend’s neighbour.
When I did my first live shows, Iwas
playing on a friend’s Ibanez Destroyer,
which has an Explorer-style body. That
was the first guitar I really liked. Then
Ifigured I’d go and check out these new
guitars made by a company called B.C.
Rich. That’s probably when I got into
less conventional and more futuristic-
looking shapes that were aimed at
players who do both rhythms and leads.

The Epiphone Custom and Kramer
Vanguard models come with your
signature Thrash Factor pickups.
What makes them different to
other Seymour Duncans?

It’s an ancient secret [laughs]! You want
me to really tell you? When I first
started playing metal guitar, I didn’t
really know who the great brands were.
There was a little music store where
Ilived in Huntington Beach and they
had DiMarzios. So I originally thought
they were the best pickups on the
market - they had a cool name, cool
logo etc. I got them but I have to say
my whole world changed when I got
my first set of Seymours. It was a huge
paradigm shift. T had the JB

humbuckers and I thought ‘these are
almost exactly what I need!” Obviously
it’s also dependent on what amps and
gear you use. Later on, once I had an
endorsement, I realised I wasn’t quite
doing myself justice. So we went back
and changed the winding a little bit,
which is what you hear on albums

like Rust In Peace. I wanted more of

a brighter sound with more gain,

which makes things sound more metal.
Because Jeff Beck, who famously used
the JBs, was more of a soloist — so those
pickups were great for that, but there
were some deficits for rhythm playing...
and rhythm is such a crucial part of
Megadeth and metal music in general.

Interestingly, the Prophecy models
come with a custom-voiced Fishman
Fluence set.

We have songs that were recorded with
acoustics, whether nylon or steel string.
We’ve used Godins, Yamahas, every
kind of acoustic you can imagine. But on
stage everything was difficult. It would
always be lacking. That’s part of the
reason why I ended up designing my
own Songwriter acoustic with Gibson.
But on stage it’s difficult to get an
acoustic on there and then switch back
to electric. You have a bit of time loss
and I firmly believe that dead air is bad
air. If you’re on stage and there’s no
sound or talking, it’s not good at all.
Switching back and forth between
acoustic and electric, I eventually
thought I don’t want to do this
anymore. We started working on getting
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INTERVIEW

<) more colourful sounds out of our

pickups which led us to Fishman. We
wanted pickups that could handle all

of our guitar sounds, with options for
single-coil. The Fluences sound great
and cover all bases.

The Kramer Vanguard is a more
pointy and sharp take on the Flying V
-it's almost a weapon, in that regard!
Well, we play heavy metal... You’ve got
to be able to poke people’s eyes out! It’s
a great design. The most important
thing about all of this was to respect the
brands as well as my vision. I wanted to
make something like what they’d
already made but better. A lot of

other people go to prestigious guitar
companies and endorse anything just to
get free shit. The company will take the
marketing and name, but they won’t
change their designs for someone just to
sell a couple of extra models. I've sold
thousands of models already with

W MY NOT B8 YOUR- FANVOURTE QUTHEST,
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Gibson. I may not be your favourite
guitar player in the world, but I sure
play your favourite guitars!

Like the Custom, it’s a string-through
-whichis always good for a bit of
extraresonance!

Exactly. There’s got to be more
resonance, when you think about the
concept of a string vibrating through the
wood in the body. If you have two posts,
you will have the vibrations coming on
the right and the left. A string-through
design, however, will have vibrations
coming through all of the strings into
various sweet spots in the centre of the
guitar. It’s a bit like a baseball bat.
There’s a portion at the end that’s
bigger for a reason and we call it the
sweet spot. And even if you don’t get it
right, no matter how hard you swing,
your attempts will be semi-successful if
you hit the ball with the sweet spot. The
bottom line with this whole thing is I'm

not doing this to make money. I'm
doing it to put smiles on people’s faces
that they just can’t get rid of. I’'m not
really looking for profit or using cheap
components that will do the trick but
aren’t good enough for me to use. Iwant
to put a guitar in your hands that’s so
good, you don’t even have tobe a fan...
You could tape over my name and carry
on using it. These guitars had to play
great and sound great. That’s all

I cared about.

And 24-fret Flying V/s, at least from
the Gibson brands, haven’t been
widely available until recently.

You won’t have seen many 24-fret
Gibson Flying Vs before [ came along!
I'helped create that. People are going
crazy because everyone loves the Gibson
brand and the quality of the products,
but these guitars offer even more than
what was available previously. Like

I said, Gibson is a metal brand now!
We’re working on a lot of stuff.
Obviously it’s a very large company and
they can’t stop everything just to take
care of little old Dave, but we’re doing
some exciting things. By the way, have
you guys heard about my new Les Paul?
Yeah... just you wait!
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DANELECTRO BLACKOUT

99M NOS+

Amoody version of the
[iI' guitar with a huge sound

anelectro might well
have started building
guitars back in the 1950s,
but most of us will have
experienced the
Korean-made reissues that first
surfaced back in the late 9os. The
archetypal mail-order
instruments, Danos were cheap
’n’ cheerful with a unique
construction: a pine or softwood
frame and centre-block faced, top
and back, with Masonite (which
we’d call hardboard) body
material. They were pretty funky
with, of course, their fabled
‘lipstick tube’ single coils, ‘coke
bottle’ headstocks and aluminium
top nuts. But they make superb
slide guitars in particular, and are
perfect for 60s stylists who love
their jangle tones. On top of that,
via a unique control circuit, those
two single coils when selected
together are in series, not the
usual parallel, which for many
is the trump card - Jimmy Page
included! These cheapo planks
can sound huge.

Today’s Danos, like our 2023
release here, are made in a much
more detailed fashion than those
originals. The ’50M NOS+ is the
Page-style with its modded
Badass-style recessed bridge and
the so—called ‘short-horn’ body
style with its large ‘seal’ shaped
scratchplate. These Blackout
versions come in a trio of
Metalflake colours, the vinyl
tape around the sides is black,
not the usual off-white.

The construction retains the
softwood (pine) frame, but now
uses top and back plates that are
a pressed-wood material, like
MDF. This semi-solid construction
means the guitars are lightweight:
ours is just 2.89kg (6.361b). The 25”

scale length is the same halfway
house between Fender and Gibson
that’s used by PRS, and there’s
quite a Fender-y feel to the neck in
terms of width and depth although
the fingerboard radius is relatively
flatat14”. And while many of the
earlier reissue Danos went for

a slightly flat-backed ‘U’ shaped
profile, ours is a more mainstream
‘C’. Thanks to the six adjustable
bridge saddles intonation and
setup are very good as is the
detailed finishing and fretting.

But it’s the pickups here that
seal the deal. The bridge is thin
and bright, the almost mid-placed
‘neck’ pickup is a little fuller: think
bright and wire-y Telecaster. But
the combined series selection
- which virtually doubles the
output — gives us a much thicker,
but still grainy hot and wide single
coil-meets-humbucker voice. It’s
seriously useful, not least if you
want to add some character to
anything from classic rock to
Americana. It’s great, too, if
you’re tracking guitars on
arecording: instant character.

Yes, there are still some quirks:
the strap button on the long heel
means top fret access isn’t great,
and those concentric volume/tone
controls feel a little cheap and
don’t exactly move independently.
Far from a function band guitar,
though, this Dano retains an
addictive time-warp vibe. Don’t
blame us if you get hooked!

Dave Burrluck

FEATURES
SOUND QUALITY

VALUE FOR MONEY [&S%
BUILD QUALITY )

PLAYABILITY
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UMMARY

BRIDGE

Original Danos used
avery basic bridge with
asinglerosewood
saddle that couldn’t be
accurately intonated.
Jimmy Page modded his
Danowith this Badass
wrapover bridge that
was popular during
the 70s withits
tune-o-matic-style
adjustable saddles.

PICKUPS

The NOS+lipstick
tube pickups are “based
ona pickup we designed
in1998," says
Danelectro.“In2009
we discovered abunch
of these pickupsin
awarehousein Korea.
We then engineered
anew pickupand
named it the NOS+”

CONTROLS

The controls have
unusual values: 100k
ohms for the volume
and 1M ohms for the
tone. The pickups have
lowdirect current
resistance too: 3.73k
ohms (bridge), 3.79k
(neck) and both-on,in
series, 7.53k. But don’t
sweat the details, plug
inand enjoy!

BODY: Pine core with
MDF top and back
plates

NECK: Maple, ‘C’ profile,
bolt-on

FINGERBOARD:
Rosewood

FRETS: 21, medium
PICKUPS: 2x Danelectro
NOS+single coils
CONTROLS: 3-way
toggle pickup selector,
stacked volume/tone
controls for each
pickup

HARDWARE: Adjustable
wrapover bridge
(recessedintothe
body), Kluson-style
tuners

FINISH: Purple
Metalflake (as
reviewed), Black
Metalflake and
GreenEnvy

CONTACT: JHS,
www.jhs.co.uk
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FENDER GOLD FOIL &

TELECASTER

Fender leaps on the Gold Foil bandwagon

with this stunning pawnshop prize

ender is a master of
reinvention, and this new
Tele - one of three
Mexican-made Gold Foil
models - is one of an
increasing number of their classics
that mixes up the influences.
Historically, Teles never employed
so-called Gold Foil pickups, but
plenty of brands from the 50s and
60s did - like Teisco, Guyatone,
Harmony and Kay - and in recent
years, the Gold Foil has gained
quite a following. There’s no one
single recipe, though. Many
originals were fairly basic single
coils often with a rubberised
magnet and sometimes with
adjustable pole pieces that
were for looks, not function.

The pickups here, however, are
mini-humbuckers, not single-
coils, and Fender aims to “deliver
iconic visual flair and distinctive
midrange bite inspired by the
dazzling aesthetics of those
cult-classic pickups treasured
by blues, rock and indie
musicians alike.”

It’s not only the pickups that
differ. There’s that ‘cut-off’
bridge, for starters, while the body,
instead of being alder, switches to
mahogany with some stripy grain
that you can just see under the
slightly translucent White Blonde
gloss finish. While the bolt-on
maple neck goes for a pretty
standard 60s ‘C’ profile, the
fingerboard switches to ebony
- pretty unusual in Teleworld
- with a flatter 12-inch
fingerboard radius, too. Another
detail is the white buttons on the
split-post vintage style tuners
which add to the pawn-shop, or
should we say, ‘cult-classic’ style.

At 7.94lbs it’s not the lightest
Tele we’ve ever strapped on, but

the business-like feel is perfectly
manageable. That maple neck has
a strong tint to the satin back and
headstock but actually thanks to
the fingerboard, with its nicely
rolled edges and wide-"n’-low
frets on that flatter radius, it
comes across as if it were a Fender
for a Gibson player.

That vibe is backed up by what
we hear, certainly at the neck,
which sounds smoother and fuller
than our 1969 Tele reference. The
bridge, however, has plenty of
bright Telecaster bite which does
need a little taming from the tone,
but the parallel mix of the two has
depth, sparkle and typical bounce
in abundance. Of course, as these
are humbuckers, there’s no hum
or noise, very handy when you
unleash some gainier or nasty
fuzz-tone voices. It’s where the
guitar excels, to be honest: rootsy
and vibey Americana and alt-rock.

As ever, it’s a shame Fender
doesn’t bury those sharp-edged
adjustment screws deeper into the
uncompensated brass saddles
(although it’s possible to do so
with the aid of a neck shim), but
otherwise, not only is the setup
good, it’s also a Tele that you
could retro-fit with the numerous
aftermarket mini-humbuckers
out there. To be honest, it’s got the
sort of spec and vibe you might
expect from a boutique maker or
Fender’s Custom Shop but without
a £3k-plus price. An underground
classic in the making.

Dave Burrluck

FEATURES
SOUND QUALITY

VALUE FOR MONEY [&S%
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PLAYABILITY
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UMMARY

PICKUPS

Unlike most original
Gold Foil-style pickups,
these are mini-
humbuckers. They
appear very similar to
those made by Roswell,
and Fender tells us they
areAlnicoVbar
magnets; the bridge
isabout 9k ohms and
the neckis about 8.6k.

BRIDGE

The ‘cut-off’ bridge
hereis a popular choice,
notleastamong
boutique builders,
where the Tele’s three
brasssaddlesare
retained, along with
thru-body stringing or
top-loading. It allows
afull-size or mini-
humbucker tobe
installed unlike the
usual full-size Tele
bridge plate.

CONTROLS

The control circuit
hereis Telecaster
standard in terms of
functionwith that
three-way lever pickup
selector, master volume
and tone. However,
these are both 500k
witha0.1microfarad
tone capacitor.

b 4

TELECASTER

B

e r
)
99
7%'

‘\._.

AT A GLANCE

BODY: Mahogany
NECK: Maple,'60s‘C’
profile, bolt-on
FINGERBOARD: Ebony,
12-inchradius

FRETS: 21, medium
PICKUPS: 2x Gold Fail
mini humbuckers
CONTROLS: 3-way lever
pickup selector, master
volume and tone
HARDWARE: Custom
‘cut-off’ Tele bridge with
three brass saddles
(strings-through-body
ortop-load), vintage-
style tunerswith
white buttons

FINISH: White Blonde
(asreviewed), Candy
Apple Burst
CASE:No,comes

with gigbag

CONTACT: Fender,
www.fender.com
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he Lizard Queen might
look like a reissue of
along-forgotten
Electro-Harmonix
pedal, but it is, in fact, a
brand new design. The result of a
collaboration between JHS pedals
and EHX| the Lizard Queen was
born when JHS’ Josh Scott and
pedal-obsessed designer Daniel
Danger set themselves
the challenge of creating a fuzz
pedal in the mould of EHX’s 70s
designs. What we get is a nano-
sized, fixed-gain fuzz complete
with an octave-up circuit.
There are just three controls:
volume, octave and balance.
The first gives more output, the
second dials in the octave amount
and the balance takes us between
the pedal’s two fuzz voicings: the

TOTAL GUITAR SUMMER 2023

darker, smoother Shadow to
the left and brighter, biting
Sun to the right.

With the settings set to 12
o’clock on each dial, we
immediately get a fat fuzz tone
that’s like Sabbath, but with more
meat. It’s a snarling, aggressive
clipping that only slightly
smooths out to the left, and bares
its teeth even more in the Sun
position. The octave effect tracks
well and will have you leaning
towards psychedelic, Jimi-style
bursts of lead between your chords
or venturing higher up the neck
for single-note riffs. With it
dialled in all the way we get a fully
compressed, ripping-Velcro tone.

With the gain levels preset
straight out of the box, it means
that should you want less gain

&& DELIVERS CONTEMPORARY
FUZZ WITH ENOUGH RETRO VIBE®

ELECTRO-HARMONIX LIZARD QUEEN e

(Queen of the tone age?

you’ll need to use the volume
control on your guitar to limit the
amount of clipping. This works
well, although we’d say that
rolling back our single coils with
the octave blended in did cause
areduction in note clarity.

Fuzz can be a divisive effect,
but the Lizard Queen does a great
job at delivering a contemporary
fuzz pedal with just enough retro
vibe. It works nicely stacked with
some overdrive and maintained
its punch at lower tunings, too.

If modern fuzz merchants like
Josh Homme, Matt Bellamy,
Jack White or Dan Auerbach are
your kind of players, you’ll get
alot of mileage out of this one.
Stuart Williams
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TYPE: Fuzz pedal with
octave-up circuit

SOCKETS: Input/output/power
CONTROLS: Volume,

octave, balance

POWER: Sv battery,

psu (notincluded)

CONTACT: Electro-Harmonix,
www.ehx.com
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IN THE SPOTLIGHT

Ellie Rogers

hen their self-titled debut
landed in 2020, Hull-based
quartet bdrmm quickly
established themselves as one
of the most relevant shoegaze
outfits in the UK. At the dreamy end of the
spectrum, singles like Happy and Gush
earned semi-mainstream radio play and
comparisons to Slowdive, while the untamed
racket of deeper album tracks channelled the
visionary noise-making spirit of My Bloody
Valentine - just with a Yorkshire twist.
As guitarist Joe Vickers (above left) puts it,
“The first record was built on guitars.”

Three years later, and after a formative
stint supporting experimental post-rock
pioneers Mogwai — which also led to the
band signing to their Rock Action label
- bdrmm’s sophomore offering, I Don’t
Know, pushes a subtler and more ambient
six-string agenda. “They’re still an integral
part, but we chose to use guitars in a less

TOTAL GUITAR SUMMER 2023

conventional way,” explains frontman and
fellow guitarist Ryan Smith (above right),
who, alongside producer Alex Greaves,
encouraged a process of building up the new
material from a base of synths or drum loops
and adding layers of guitar as and when
required. “We were seeing what we could
do with the guitar that wasn’t just clicking
[on] a distortion pedal, a chorus pedal and
areverb and letting that speak for us,” he
notes. “We were trying to create a sound.”
For Jonny Greenwood-inspired wonkiness,
pitch-shifting, live reverse and tape-stop
effects, Ryan deployed a Red Panda Tensor
alongside a Roland Space Echo, which he
describes as “an absolute weapon” for
perfectly imperfect delays and reverbs. Joe,
who tends to provide “a lot of the textures
underneath,” relied on a Roland Jazz Chorus
amp for his cleans, a Fulltone OCD as his
overdrive of choice and an EHX Oceans 11
for a comprehensive array of reverb sounds.

“Because of the music we make, pedals
are such an integral part - potentially more
than the guitar,” explains Ryan, who likens
his ’board to “a jigsaw where you can
constantly change the pieces.” He smiles:
“Sometimes the pieces don’t fit. But at
least it’s interesting.”

Unlike the combos at their feet, the pair’s
guitar choices remain constant, with both
residing firmly in camp Fender. Taking his
cue from Greenwood and Blur’s Graham
Coxon, Joe is very much a Telecaster man,
while Ryan opts for a Surf Green Noventa
Jazzmaster equipped with three P9o-style
pickups, or a Squier Stratocaster that he’s
owned since he began playing the guitar.
“There’s something really special about
them,” he says in defence of his “beginner”
guitar’s merits in professional music
making. “I’d say [ even prefer it to the Jazz,
but because of how beefy the Jazzmaster’s
sound is, it did complement the record.”
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Pushing the boundaries of vintage Strat tones into uncharted territories

of super heavy fuzz-drenched riffing

“For me, the perfect Strat tone has been an
ongoing journey for the last few years, and
I’'m happy to say that the journey has

ended with the Triptych single coils”

RABEA MASSAAD
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