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EDITOR'S LETTER

Welcome...

There's surely nothing more
satisfying than nailing a great
guitar solo. It doesn't matter what
level you're at. Whether you're
navigating your very first melodies
or delivering a hugely technical
lead break after months of
dedicated practice, you just can't
beat that feeling when it all comes
together. And it's that elusive
feeling which has inspired us to
create this month'’s special Solos Issue of Total Guitar..

Back in March, Extreme dropped their comeback single
Rise, a feelgood mid-tempo rocker. At roughly two minutes
and 17 seconds in, guitarist Nuno Bettencourt delivers

a jaw-dropping incendiary lead break. The internet went
wild for his solo and social media was awash with
superlatives. Rick Beato gushed! Justin Hawkins was
blown away! Rise’s solo is a technical showpiece, of
course, but, more importantly, it's exciting - and Nunao's
feel and timing are right in the pocket!

In this issue, we speak to Nuno about his incredible solo,
and he gives us his tips for how to be a better player.
Inspired by Nuno and Rise, we present the Greatest Guitar
Solos Of The 21st Century, where we asked TG's team of
expert contributors to nominate their favourites and give
us the lowdown on the secrets behind the solos. We also
polled readers of guitarworld.com to have their say. Nearly
30,000 public votes were cast and you'll find the results
of the poll plus our choices starting on p30.

And finally, to inspire you until next month, we have
technique breakdowns of the top 10 songs, plus genre
studies on the century’s most important musical styles.

Anyway, as ever, I hope you enjoy the magazine. See
you next month!

’S

Chris Bird Editor

iContainer Inc. c/oBBT
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The kmgs of vmt&ge}ear—nmdell

t’s no secret that Universal
Audio is adept at digitally
recreating classic studio and
outboard gear, and it seems
that it’s keeping one eye on
our pedalboards. Following
the release of the Dream ’65, Ruby ’63 and
Woodrow ’55 amp modelling pedals, UA has
now returned its attention to effects with the

TOTALGUITAR JULY 207355 =

Max Preamp & Dual Compressor, Del-Verb
Ambience Companion and Galaxy ’74 Tape
Echo & Reverb.

The Max offers three compression modes
(LA-2A, 1176 and Dyna Comp) plus an
emulation of UA’s 610 tube mic preamp. The
Del-Verb offers emulations of classic delays
and reverbs including vintage tape, analogue
bucket-brigade and digital delay, plus a’60s

mg &re hack

valve amp spring, studio plate and a vintage
digital hall algorithm.

Finally, the Galaxy ’74 gives us tape echo
and reverb combined with an emulation of the
Roland Space Echo. There’s multi-head tape
delays, spring reverb, plus the added grit of
the Space Echo’s onboard preamp.

All three pedals are available now, priced
at £325 each.




FIRST LOOK

~

PEOPLE NEWS NOISE

Classic gear
e - UAis known for its vintage emulations, as
well as its own designs. Here we get vintage
: y o compressors, reverb/delay units and an
Vd emulation of the Roland RE-201 Space Echo.

Multi-modes

All three pedals contain multiple modes,
accessed via the toggle switches.

App control

We're not just limited to the controls on the
pedal, as these connect to the UAFX app for
deeper editing.

-

14 &
i f'\' ...:
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KLBUM
“WE LIKE

10 GO OFF
THE RAILS!

GUTHRIE GOVAN IS HITTING THE ROAD
WITH THE ARISTOCRATS - AMP-FREE,
AND WITH A SONG ABOUT A PENGUIN...

uthrie Govan
has just played
an arena

tour with
soundtrack
composer
extraordinaire Hans Zimmer.
“I’ve had worse jobs,” he grins.
This month he leads his
instrumental trio The Aristocrats
for a UK tour that includes some
of their biggest headline shows
to date, including a night at the
02 Shepherd’s Bush Empire

in London.

There’s a new track from me we’ll
be introducing called Sergeant
Rockhopper. People might
remember the cover of our Freeze
live album, which had three lego
Aristocrats being apprehended by

a giant penguin in a police helmet.

I decided that character would
surely be called Sergeant
Rockhopper - rockhoppers, of
course, being a type of penguin
with the big comical yellow
eyebrows. I had this picture

of a penguin officer on patrol,

charging around the
Antarctic on his
snowmobile and
thought ‘What would
the soundtrack

be to that?’

We played Aristoclub, written by
Bryan [Beller, bass] as his homage
to 90s dance. Not a style we’re
associated with but we’re always
looking for new genres to corrupt
and defile in an affectionate way!
Bryan’s demo was full of
sequencers and keyboards. I was
thrown for a minute and then
realised it was a great opportunity
for me to brush up on my Fractal
programming. Iwent down
arabbit hole to get that sequenced
gated filter working in time for
aband who don’t play to a click!
And there’s another by Marco
[Minnemann, drums] called Hey...
Where’s My Drink Package? - which
is polyrhythmic insanity. We all
feel like we deserve a whiskey if
we get to the end and magically

stop at the same time!

That’s it, plus two expression
pedals. It felt like going fully digital
would force me to think in new
ways. I still use my Victorys in
the studio. I'll have two of my
signature Charvels, one in
standard and the other in dropped
D, going into the Fractal and
coming out of one or two
monitors. That’s something
Pve learned over the last year.
Sometimes we’ll play and the
world’s biggest guitar fan will get
there three hours early, standing
right by my spot where the guitar
amp should be but isn’t. Now
I have a wedge behind me so
I can feel air being moved and
another for the
audience. No
one should lose out
just because ’'m
having fun in my
digital
playground!

That is something we’ve always
strived to get right, that balance
between writing songs with
recognisable choruses versus
extended stretches using ‘the
force’. If we just did the jamming
thing it would get old. But if we
just wrote songs and played them
the same every night, the audience
would miss out on what makes
this trio so fun - the natural
chemistry we have. We can be
spontaneous and fearless because
we trust each other. We like to go
off the rails, get lost and explore
new territory but we’re also there
to help each other if it gets too
bewildering.

Amit Sharma
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PEDALS

FISHMAN AFX

ho says electric players should

have all the fun when it comes

to pedals? Not Fishman, with its

newly-launched AFX range of
compact acoustic pedals. There are four in the

buffered bypass, can be blended in parallel
with your natural acoustic sound, and
measure just 49 X 49 x 97mm [Hx W x D].
They should be available by the time you
read this, priced at £149 each.

lineup including the Pocket Blender A/B/Y,
Pro EQ Mini preamp/EQ, Broken Record
looper/phrase sampler and Acoustiverb reverb
(complete with hall, plate and spring modes).
Each pedal features switchable true and

WAMPLER CORY WONG
COMPRESSOR

ompressors often get
tarred with the mundane
brush, but Funkateer
Cory Wong’s new
Wampler signature is putting
the squeeze on the specs as well
as your dynamics. As well as
traditional compression and
controls for tailoring attack times,
tone and sustain, you can blend
your dry sound in for parallel-
style dynamic response. But Cory
has also included a two-mode
boost circuit (derived from the
Clapton-approved MDX Strat
boost circuit) and an XLR direct
output for sending your signal
straight to an audio interface or
PA system. What’s more, you
can run the boost without the
compression, too! Priced £295.

TOTAL GUITAR JULY 2023
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REVV
D25

anadian supplier of
premium high-gain
tone Revv has
announced the
D25(£1,799) — a combo
addition to its Dynamis
series — equipped with a Two
Notes Torpedo. Based on the
same circuit as Revv’s D20
head, it’s a 1x12”’ loaded with
a Celestion V30 and driven
by 6V6 valves in the power
stage. The D25 is designed to

work as a lower-gain
standalone combo for clean
and crunch sounds, or as a
vehicle for your pedalboard
with Revv describing it

as vintaged voiced and

a “perfect pedal platform”.
The Torpedo part serves up
an XLR-powered direct
out, with a collection of
selectable DynIR speaker
impulses. It'll be hitting
these shores soon.
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EFFECTS GUIDE

ESSENTIAL EFFECTS FOR YOUR PEDALBOARD

Volume
The controls are as
simple as you can imagine.
Volume is the loudness
output from the pedal.

Fuzz

The fuzz control, er,
controls how much fuzz
is applied -and that’siit!
We said it was simple!

FUZZ FAGE

A Hall of Fame, Hendrix-approved noise machine

he original Fuzz Face, released by
Arbiter in 1966, is a masterclass
in FX pedal simplicity. It has only
eleven parts, across two amplifier
stages, and is designed simply

to create as much clipping as possible. The

first units manufactured used germanium

transistors. These created a warm and rich

fuzz tone, but also a consistency nightmare.

Legend has it that the sound changed so

much from unit to unit that Jimi Hendrix

TOTAL GUITAR JULY 2023

would carefully audition the pedals to find
one that sounded good.
Later variants kept the elegant layout, but

replaced the germanium transistors for silicon.

The result was a more predictable-sounding
pedal, but the resulting tone change failed to
wow many players. Nevertheless, one design
feature has endured. The essential principle of
overloading transistors to cause clipping,
rather than using diodes has remained the
hallmark of a whole family tree of fuzz pedals.

THE SOUND CHANGED
50 MUCH FROM UNIT
T0 UNIT THAT HENDRIX
WOULD AUDITION
PEDALS TO FIND ONE
THAT SOUNDED GOOD



Build your 'board with these ‘best

in class’ alternatives, available now

DEATH BY AUDIO
SUPERSONIG FUZZ GUN
£259

A pedal that represents the pinnacle of fuzz
audio destruction is the Supersonic Fuzz Gun.
Searing noise, razor sharp leads and howling
feedback are often only separated by a small
turn of the controls. Just don’t expect smooth
vintage tones or a thick rhythm sound.

SOUND ADVIGE

DUNLOP GERIANIUI
FUZZ FAGE WIINI
£149

A reissue of the germanium Fuzz Face, the
Dunlop retains all the exciting features of the
original. Modern improvements include a more
sensibly-sized enclosure, and true bypass.
Maxed out, it’s almost a square-wave clip, but
with the fuzz backed off, it’s surprisingly
sensitive to playing dynamics.

Follow our bespoke settings to dial in three classic tones

© ©

JIMI HENDRIX LEAD

© ©

ERIC JOHNSON SMOOTH LEAD

Z-WEX FUZZ
FACTORY VEXTER
F179

Like the Fuzz Face, the grandfather of modern
boutique fuzzes is a simple beast. It’s

a germanium fuzz with only a handful of parts.
Though the controls have names on the front
panel, they’re more suggestions. As bias points
in the circuit, they offer wildly different results,
from gentle vintage dirt to searing velcro fuzz
and feedback.

©

STACKED ALT-ROCK FUZZ
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s RIFF OF THE MONTH

v Syncopated strumming
v Lydian mode
v Layering guitars

CHANNEL DISTORTION

i,il

FOO FIGHTERS

Rescued

his track is taken from the latest

Foo Fighters album But Here

We Are released in June. The

intro features a two-guitar

arrangement starting on lush,
strummed clean chords before being joined by
a heavier single-note riff. For the strummed
clean part, keep your pick hand moving down
and up across the strings to play the rhythm.

TOTAL GUITAR JULY 2023

Use your first, third and fourth fingers to play
the shape at the 9th fret, then move the shape
two frets higher up the neck. As you play each
chord, allow the open first and second strings
to ring throughout. Make sure you add the
sixth-string notes with your second finger at
the 11th and 12th frets, respectively. For the
heavy riff, you’ll be playing the open sixth
string plus notes at the 11th, 12th, 14th and

E6add*#11

E6add*#11

|
Bridge humbucker

Pt

16th frets. Watch our video to see how both
parts work together.

CHEAT SHEET...

Appears at: 0:00-0:26

Tempo: 148bpm

Key/scale: E Lydian mode

Main techniques: Strumming, open strings,
single-note riffing

Gilitar

Essentially there are two chords to
learn here, but eachis played over
two different bass notes, giving
you four shapes in total. Keep an
eye out to make sure you hit the
right bass notes -they’re at the
11th and 12th frets. The single-note
riff played on the sixth string
employs only four notes (D#, E, F#
and G#), however, factoring in the
notes from the chords and taking
E as the tonal centre, the song is

in E Lydian (E F# G# A# B C# D#).






FIVE WAYS TO...

START PLAYING JAZZ

Despite its reputation, playing jazz doesn't have to be scary

¥ ou may have heard that jazz
musicians artfully play ‘wrong’
notes. However, if you just play at
random frets you’ll probably sound
more like a crashed train than
Coltrane. A better way to think
about it is as ‘tension and release’: notes
that clash with the underlying chord create
tension, while notes from within the chord
release that tension for a sweeter sound.
Advanced jazz players might extend that
tension for quite a while, but a safe starting
place is to resolve each tense note by
immediately following it with one from

inside the chord. Play these ‘chord tones’ on
the beat and your tense ‘outside’ notes off the
beat to add colour to your licks without losing
the plot. Choose outside notes one fret either
side of chord tones: they create the maximum
amount of tension but they also create flowing
lines where the notes move smoothly.

To do this confidently, you’ll need to learn
some arpeggios — that’s when you play the
notes of a chord one by one. Learning
arpeggios will give you confidence about
where the chord tones are, and you can then
add outside notes without getting lost. Many
jazz standards are built around II-V-I chord

progressions (more on that shortly!), so
learning how to play over these changes
is a good start.

Another approach is to add jazz ideas to
your existing blues vocabulary. Example 5
across the page uses jazz note choices in a
standard I-1IV progression in E (E7-A7). A
common jazz move here is to insert a B,7 just
before moving to the IV chord (A7). Even if the
band doesn’t play that, you can create that
flavour by playing a B,7 arpeggio for two beats
just before the chord changes to A7. You’ll
create tension that you can resolve by landing
on an A note as the chord changes.

1 bit.ly/tg372audio
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Jazz makes heavy use of extended chords, including 9ths and 13ths, but the place to start is with 7ths - so try the shapes shown here. This II-V-I (two-five-one) chord

progression is a building block of jazz, taking its name because the chords are built on the second, fifth and first notes of the key. Here we're in C major (CDEFG A B),
so the IT-V-I follows D, G and C root notes.

Words, guitars and backing Jenna Scaramanga
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FIVE WAYSTO...
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This line works on the same principle of tension and release: the bassline hits the root notes of the chords on the downbeats, and tense ‘outside’ notes on the weaker
beats 2 and 4. This style of playing can be a routed into chord-melody playing a laJoe Pass.
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Because resolving tension is so central to jazz, you always need to know where the sweeter sounding ‘right’ notes are. Learning arpeggios for the chords you're playing
over will mean you always know how to get out of trouble.

bit.ly/tg372audio

This classic II-V-I line exclusively uses chord tones until the last note of bar 1. This ‘outside’ A, note moves down one fret to G as the chord changes to Cmaj7. G is a note in
the Cmaj7 chord, so it resolves sweetly.
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This lick is played over bars 4 and 5 of a standard 12-bar blues pattern, as the chord moves from I to IV.It is common to approach the IV chord from a fret above, so you

can play a B, 7 arpeggio to imply that change into A7.
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I0L and friend.
From left: Daniel
Alvarez Giraldo,
Karim Newble,
Linus Munch
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ISLAND OF LOVE
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“AMPS FOR EVERY SHOW”

Island-Of LOVE?aI‘e 81gned to Jack White’s label, but the band’s two
guitarists are still hustling for gear in the pursuit of ear-bleeding volume

sland Of Love are a band with

a wide dynamic range, big songs,

big hooks and all the volume in

the world, but none of the gear.

They’ve made it this far without

the latter. That has become

a thing, an in-joke. To say you

are “Island Of Lovin’ it” is to say
you show up at a show with a setlist and in
desperate need of a loan - a guitar or maybe
an amp to get the job done. This is de rigueur
in the hardcore circles that guitarist/vocalists
Karim Newble and Linus Munch moved in
before putting Island Of Love together, but it

3 "NEL YuNg's LEkDS Kb IN

is unbecoming of a band who were the first to
be signed to Third Man London, part of Jack
White’s empire. With that comes a certain
expectation. “When we started rehearsing it
we didn’t even have a fuzz pedal, and amps
are definitely the next step for us,” says
Linus. “We are still borrowing amps

every single show.”

There is something about this absence of
planning and preparation that is in keeping
with how their self-titled debut tumbles out
the speakers to ingratiate itself in the ear as
though by accident. It’s music written in a key
and from a perspective where we’d all like to

CRYDELY - LIV—E THF/‘I

live. Nothing sounds overworked. The sad
songs sound happy. The happy songs sound
sad. All of them are a bit of both. Throughout
is the sound of organic fuzz and drive — 70s
brown, earth-tone corduroy, autumn leaves
- and you can’t really decide whether this is
alost-and-found recording of 90s alt-rock
or a record of now. Or even which side of

the Atlantic you would find Island Of Love.
They are out of time, out of place. When the
album’s opening song Big Whale barrels out,
your first thought might be Dinosaur Jr, and
the US alternative rock canon. Other times
there is no denying which island they’re from.
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“Definitely, we are all really big fans
of guitar music in general,” says Karim.
“For me personally, it was a lot of the
Seattle and outside of Seattle, the
bordering scene. Built To Spill was
always a big one, and for Linus it is more
big, proper 70s stuff. On top of that, me
and Linus - and Dan [Alvarez Giraldo,
bassist] - bonded over love of really
overtly British stuff, like The Cribs
and The Maccabees, very British indie
music. It’s a combination of all that.”

That their sound is a dialogue
between both cultural perspectives is
not radical in and of itself. There has
always been that cross—pollination
between both Anglophone nations.
Way back it was Little Richard and The
Beatles. In the indie era, you could hear
the US influence on Johnny Marr’s
guitar even in the quintessentially
English sounds of The Smiths. Island Of
Love are no different in that sense, and
they too make something that’s all their
own. The wild, falling-apart guitar
volume of Neil Young was magnetic
north for Linus. “Neil Young’s leads
are just incredible, like they could come
apart at any moment,” Linus says.
“He’ll put feedback where he wants it.”

For Karim it is Rick Maguire from Pile,
Steve Hartlett from Ovlov, and ] Mascis,
too. You can hear these cats in the
Island Of Love sound. But buried
beneath, underpinning it all, is
a sensibility Karim gleaned from
legendary US acoustic pickers such as
John Fahey and Michael Hurley. There’s
country there, too. Weekend At Clive’s
leans into that steel-string renegade
vibe, serving as an unaccompanied
acoustic interlude before we get all
tangled up in the bittersweet jangle of
Charles. “A lot of stuff starts as a swung
country song and then we find a way to
make it four-to-the-floor,” says Karim.

Much of their writing is done at
home, on acoustic, before presenting
the song to the rest of the band ready to
be augmented with bass solos, guitar
solos, or even guitar harmonies that call
to mind Thin Lizzy signed by Sub Pop.
There’s a freedom to the recording that
suggests the next time you hear these

songs on a stage that they might have
changed a little, that they might change
a little from night to night depending
on how the energy in the room is.

Before Island Of Love started as
a going concern, the pair would confer
at Karim’s mum’s house and find
a poppier repository for all that hardcore
punk energy they had. What if they
could write hooks?

“We literally would be plugging
straight in and using amp VSTs and
plugins and throwing an overdrive
on it and being like, ‘Oh cool, that’s
finished,’” Karim says. “When we
actually started jamming as a band it
was just crazy hearing them without
arobot drumming, and hearing it being
real in a room. It’s that whole Dinosaur
Jr ethos of playing ear-bleeding country
music. We love Sunn 0))) and just crazy,
grungy loud music. It is nice to bring a
pop sensibility into that kind of world.”

That sound, the band, all came
together in Fuzzbrain, an east London
studio run by Ben Spence, who ended up
producing the album after pretty much
introducing them to every sound they
would need to write, perform and
ultimately record these songs. When
Linus and Karim join us over video link
they are at the Fuzzbrain. It’s central
to their story.

“We literally all met here, all different
ages, all playing in the same band and
then just being in a similar scene, and
trying to find people who are good at
playing stuff,” says Karim. “You just
bond over loving music and not
knowing how to play it but having a
space that gives you all the tools, all of
the instruments. We didn’t even have
to bring guitars, amps or leads. We just
showed up and I’d say to Ben, ‘Oh, I've
heard about this pedal, the Memory
Man.” And the next time [ would see
him he would have a Memory Man.”

Volume is key. That’s the emulsifier
bringing all of this together. It makes
the guitars sing. It works with the
heartbreak songs. There is no better
shield against feelings of romantic
inadequacy than ear-piercing volume.
Those who enjoy feedback

The boys at work
and play
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will get more out of an Island Of Love
live show than those who don’t. If you
come along, bring a guitar, just in case.
Karim says they’re working on it. He
provided someone a bit of art and in
exchange they gave him a red Kramer
Baretta that’s now his number one live
guitar. “Iwould love to get some weird
John Dwyer-like, metal, crazy-looking
guitar,” he says.

On record, Linus used a Flying V. Live,
he’ll be on the Jazzmaster. On record,
Karim ran through British-style amps,
Marshalls, while Linus used US amps.
When they go on tour this summer their
Spanish driver will hook them up with
some amps. All of them will be cranked.
There will be no dead air. If the
amplifiers aren’t pushed into the
feedback then it’ll be Karim’s broken
guitar tuner screaming whenever he
tries to return a string to pitch. Rock
music, lest we forget, is after all an
enterprise run on electricity. There’s
something Nikola Tesla about having all
that voltage and current to manipulate;
there is a certain magic in the power to
push air through a speaker cone, one
that is not lost on Island Of Love.

“I have been leaning towards the idea
of us getting huge stacks and playing
onstage with them, and just having the
option of cranking the stacks so you
don’t have to worry about mic’ing
them,” says Karim, warming to the
theme. “There’s always the worry about
not getting enough guitar. We have
always been really anti noise-gating.

I think it’s kind of nice when you are
playing through a setup that sounds
like it could explode. That makes it
way more exciting. It makes it feel
like you’re really rocking out!”

Sure, the sound engineers hate them.
There will be those who turn up at an
Island Of Love performance only to be
repelled by the two minutes of feedback
that greets their arrival onstage like an
astringent palate-cleanser. The Melvins
used to do that sort of thing and use
strobe-lighting. You have to get the
audience’s attention somehow. Coming
from hardcore, Karim is not so sure
how to read the Island Of Love audience.
“It is hard to feed off it when you come
from bands who people beat each other
up to the music,” he says. They’ll deal
with it the way they deal with any
emotion. There is no plan, except this:
“Play as loud as possible, have fun with
it, and throw lots of goofy, warped solos
in there...”

Island Of Love is out now.
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Inside the weird world of Tigercub - catchy songs,
‘stinky’ riffs and oddball experiments in tone building

s purveyors of abyssal
drop-tuned riffs,
grizzly tones and
unsettlingly spiky
leads, there has never
been anything soft

or cuddly about the
Tigercub sound

- despite what the
name might suggest.
And their third album, The Perfume Of Decay, sees
the Brighton-based trio becoming a fully grown,
snarling beast of a band.

“The manifesto going in was to be as big and as
unapologetic as we could,” explains Jamie Hall - the
seven-foot-tall, self-described “weird dude” who
masterminds the band’s ever-enthralling creative
output in his capacities as guitarist, songwriter,
frontman and producer. “Iam whoIam, andIjust
have to try and let my personality come through
on whatever ’'m trying to do,” he smiles.

Jamie’s penchant for juxtaposing soft but sinister
lullaby vocals against colossal riffs has led to
frequent comparisons with Queens Of The Stone
Age leader Josh Homme. “It’s so hard not to get
compared to other guitar players,” Jamie says. But
he has a theory as to what makes his band such a
stand out in the somewhat overcrowded ‘detuned
rock space’. “There’s a lot of wrong-footing people
in Tigercub songs,” he explains. “Every so often it’ll
go a little bit weird, but it does have that ultimate
accessibility. That’s just who we are.”

It’s an intoxicatingly sweet and sour blend that
also caught the ear of Pearl Jam’s Stone Gossard,
landing the band a deal with his label, Loosegroove
Records - the very same label that brought the
world Queens Of The

sights set on conquering America with album three,
Jamie set about upping his game in every way
possible. “I'wanted to make something that could
really own the attention we’re getting,” he stresses.
The biggest challenge, as he puts it, was: “How do
we grow and how do we allow ourselves to appeal to
awider audience, while staying true to who we are,
and not chasing popularity and becoming a sh*t
band because of it?”

As a songwriter, Jamie has always instinctively
leaned towards catchy songs. “I like to have the
chorus come in quick and for the song to be finished
in two and a half to four minutes,” he says. But
among the radio-friendly elements - designed to
be enjoyed at high volume while cruising on long
car journeys, just as the band did while touring
North America last year — he weaves plenty of
idiosyncrasies and displays of technical ability into
the music to keep listeners on their toes. He says of
the new album’s title track: “The Perfume Of Decay
really is a unique and bizarre lead line. It’s sort of
chromatic but not, and it’s so hard to play because
there’s loads of string skipping and fingerpicking
tobe done.” He adds with a smile: “I’m really
pleased that I’ve managed to have something
that’s getting pushed out to this many people.
That’s so f*cking bonkers!”

Elsewhere on the album, Deftones-inspired
chuggery meets shoegazing noise swells, and
further sonic inspirations sprawl from the Etudes
of Chopin to the 1990s doom metal scene, via the
classic sounds of Jimmy Page and Tony lommi.

And at the crux of it all lies Jamie’s own gutsy
guitar tone.

On 2021 album As Blue As Indigo, he’d relied on
a Fender Jaguar HH and a selection of “traditional

old-school amps”
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EYE OF THE TIGER
Jamie Hall, Tigercub leader and
self-described “weird dude”
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he has endorsements with modern
builders like Chapman Guitars and
Victory Amps, and likes to use an ML3
Pro - lightly modded with the addition
of a Seymour Duncan Hot Rails - in
combination with one of Victory’s
compact, tour-friendly V4s while
outon the road.

But for The Perfume Of Decay, he tells
us that he “went full Spinal Tap” to
achieve the monstrous, in-your-face
rock sound that characterises the
record. “It was an 80s Gibson Les Paul
into an old Marshall JCM800 into a 4x12
- with everything on f*cking 10 — mic’d
up with a ’57. I realised I’'ve spent my
entire life as a guitarist resisting this
because it’s just ‘the done thing,”” he
laughs, before supplying a sage maxim
for gearheads to live by: “You should
always use your ears. Whatever sounds

TOTAL GUITAR JULY 2023

the best is the best. We could’ve used
something off the beaten track like

a Selmer head - which Idid use on As
Blue As Indigo and it was really cool — but
it didn’t get me to the finish line nearly
as quickly or effectively. I even used
awah-wah pedal, so it was full Guns N’
Roses territory. It was proper 80s!”

But the album doesn’t sound
remotely like a hair metal throwback
because Jamie’s off-kilter sonic
leanings are still stamped upon it with
a few choice layers of what he describes
as supplementary “tone building”.

He explains: “I'was trying to take
something classic and then

HELLO
CLEVELAND!
With his latest gear
choices, Jamie says
he went “full

Spinal Tap”

attenuate it with something really
weird. You’ve got the insurance policy
of having something tried and tested
that just sounds great. Then I was trying
to make that my own by adding in some
extra weirder elements.”

One of the weirdest elements of all
involved mic’ing up “random, no-name
transistor amps” with headphones
- yes, headphones - and mixing in the
tones. “If you get your headphones and
you plug them into the input of your
interface, the actual earphone will
become a microphone that captures
the sound. It’s crazy, but it works!”
According to Jamie, it’s a technique
that Dave Sardy used while working
with Marilyn Manson, and even one
that The Beatles dabbled with. “I'was
nerding out loads before we went into
the studio,” Jamie says, having taken
on the responsibilities of producer.

“It makes me better at what [ do if
Iunderstand the history of music and
the lineage, and how equipment and
technology has a tangible influence
on how records are made and how
they sound.”

Another secret of his tone comes
from DI-ing guitars straight into
a console preamp. “That makes up
alarge part of my tone on record to get
the nasal, gacky top end,” he reveals.
“I'was running the guitar into a Boss
Metal Zone, then into an API preamp.
It gave this really funny tone that kind
of sounds like Daft Punk because it’s
got so much attack and fizz.”

A Tigercub record wouldn’t be
a Tigercub record if it wasn’t stacked
with impossibly low tunings. “My guitar
is essentially a baritone at this point,”
Jamie laughs. “The tuning is like
Cstandard - so that’s C-F-A-D-G-C
—but 'l drop the E string to A, so it’s
sort of like drop D. I really like how
the guitar behaves in that tuning,”
he enthuses, explaining that he also
selects heavy Dunlop bass picks to give
maximum surface area contact when
he attacks. “When you hit a string and
it’s tuned low, there’s all these little
inconsistencies with the pitch. To
my ears, it’s just super vibey.”

Then, for what he terms “the
stinkiest riffs” — and as you’d expect,
there are noxious riffs aplenty on
The Perfume Of Decay — he plunges to
even greater depths. “I think Play My
Favourite Song is adrop G tuning,” he
reveals. “I haven’t told anyone that yet,
so Total Guitar is getting the scoop!”

The Perfume Of Decay is out now.
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A passion-for playing 'means that inspiration‘can striite anytime, anywhere.

With Elixir® Strings you know that when you pick up your guitar it’s going
to sound great—time and time again. Tha%?ﬁecause our featherweight
boating protects your strings from the elements, keeping corrosion away

~and-allowing your tone to sound great for longer, in any environment.

Elixir Strings. Performance-ready with long-lasting tone.

[sms GORE, Together, improving life, ELIXIR, NANOWEB, POLYWEE, OPTIWEB, GREAT TONE = LONG LIFE, “e” icon, and designs are trademarks of W. L. Gore & Associates. ©2009-2021 W. L Gore & Associates, Inc.
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Guitars and backing Charlie Griffiths Photo Joby Sessions

CHORD
COLOURS

Tap into the ‘emotional side of your playing
and expand your chord knowledgel!

t’s an inescapable fact that most of our | identify the trademark mellow sound of
time playing guitar is spent on thythm | major 7ths, the ambiguous ‘neither major
duties. So, whether you playinaband, | nor minor’ vibe of suspended chords, and so
write your own songs or just like tojam | on. But there are other factors, too. Employ
around some favourite tunes, youneed | open strings for resonance and richness.

to know a good number of chords. The best Mute out a bass string to remove bottom-end
way to get some new shapes under your belt muddiness. Get creative with arpeggios and
is to get a feel for the character and mood bring new life to shapes that sound dissonant
of each chord - yes, we’re talking about when played as chords.
emotions! Figuring out the ‘feeling’ of new Read on, then, as we look at some of the
chords is a shortcut to getting the sound in tricks of the trade and hopefully you’ll
your head onto your guitar’s fretboard. pick up a few new shapes to add to your

Each chord type has its own sound. So, for | arsenal along the way. Right, let’s
example, it’s possible to train your ear to get strumming!

GET IT SUSSED bit.ly/tg372audio

0 0
0 0
0

E7susd AT7susl

o

o

We begin with the unresolved sound of the 7sus4 chord, here in an ambient progressive line. Keep your pick attack uniform so that the notes are the same volume.

ADDED WEIGHT bit.ly/tg372audio

lXIU

BAmadd9 (low strings) Amadd9

Listen to the dissonant sound of the minor add9 chord in this metal riff. We're playing it here first on the low strings then as an arpeggion on the higher strings.
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The Your
Greatest ' favourite
Guitar | solos
Solos Of | TheTGreaders
The2lst | ™%

Century !
TG'stop 30

revealed. Plus: Risel

technique
breakdownsonthe |
top 10, including
Jeff Beck’s
Hammerhead and
Muse’s Reapers

Extreme’s Nuno
Bettencourt on
the solo that
everyone’s talking
about right now!

Cntens

Nuno

. Knows
i Top tips for better
soloing

. Solo

. Missions

i 15ways to play like

i today’s masters of
the guitar solo
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THE 30 GREATEST
GUITAR SOLOS OF
THE 215T GENTURY

Featuring every kind of guitar hero - from old-school to
cutting-edge. And not one but two Van Halens...

(2021)
e wondered whether Wolfgang Van Halen would sounding like he’s falling down the stairs and landing on his
W steer clear of tapping to avoid comparisons with his | feet; the opening tapped harmonics ring with such force you
dad, but Mammoth WVH’s opening song gave a can feel the string thumping against the fretwire. Wolf beats
clear answer. Pointedly titled Mr. Ed, it exploded onto the stage | outa quarter-note triplet with his tapping finger and fits the
with tapped harmonics and a sequence based on the Hot For rest of the phrase into the gaps, another family secret. We’re

Teacher patterns. Wolfgang keeps alive the family traditionof . just glad there’s still a Van Halen lighting up the fingerboard.
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SLITHER

(2004)

Revolver’s debut has Slash at his Slashiest: full of
nonchalant swagger and absolutely bristling to destroy
16 bars in the spotlight with a blazing wah-fest. As with
a great majority of his solos, this one’s built from blues-
inspired licks, sped up and fed through a hard rock filter

S ignalled by the crack of a snare drum, the jewel in Velvet

- and a cranked Marshall amp. Limber alternate picking and
hammer-on/pull-off patterns allow him one to build up speed
around the D minor pentatonic shape that the solo calls home.
But, much of that signature sound comes through at the apex
of his bends, where a muscular vibrato and some furious Cry
Baby action imparts attitude in buckets.

0
LAST NITE

(2001)

n the solo-less wasteland that was the early noughties,
I Albert Hammond Jr. gave us this absolute pearl. At the

time we were grateful for any scraps we could get, but Last
Nite still sounds great 20 years later, a shining example of the
solo you can sing. Simple without being simplistic, Hammond
creates hooks by repeating ideas with slight variations. The

punk rock snarl comes from playing C minor pentatonic over a
C major chord sequence, and the tremolo picked doublestops
at the end build to a fine frenzy while keeping the loose vibe
going. Hammond is a big fan of his Strat’s middle pickup, but
contemporary footage shows him on his bridge pickup for Last
Nite, the switch possibly knocked by his furious picking hand.

cf

1LET MY GUITAR DO THE TALKING

(2022]

fyou’re searching for evidence to suggest that Strats and
I Cry Babys could hold the secret to eternal youth, then look

no further. Cut when the living legend of Chicago blues
was 86 years young, this wah-fuelled, funked-flavoured
throwdown does exactly as its title suggests at every given
opportunity in what is surely one of the most life-affirming

lead guitar performances of the century. With bluesy licks
throughout, Buddy delivers a no-holds-barred workout,
showing off just how athletically he can still get about the
fretboard. His signature Dunlop BG95 Cry Baby helps conjure
up oodles of open vowel-like sounds, while Buddy’s peerless
phrasing humanises that talking Strat of his even further.

| 30 GREATEST 50105
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IT'S A MOOT POINT

(2020)

n the viral videos that made her name, the then 19-year-

old Faye sat beneath a Hendrix poster delivering jazzy

chord-melody neo soul parts. For It’s a Moot Point, she
makes Hendrix-like use of octave effects, but the phrasing is
entirely her own: surprising, staccato phrases that weave
together to create a killer melody. It helps that she has built

herself both a deep groove and a beautiful chord progression
to play over, so her rhythmic invention feels perfect, and she
can really make the most of the chord changes underneath.
Since being rocketed to social media fame, Faye has released
only one EP, but this outstanding display of musicality has
everything we love about R’n’B guitar.

7

GHOSTS

(2001)

upposedly, after Albert King heard David Bowie’s Let’s

Dance, he told Stevie Ray Vaughan: “I heard you on the

radio, playing my licks.” If SRV could hear Ghosts, he
might say something similar to Big Wreck’s