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FORUM CUSTOM

The Fame Forum Custom represents the top class of the
noble M-guitars factory in Gdansk. The best tonewoods, hand-
wound Seymour Duncan USA pickups and first-class premium
hardware from the German manufacturer Schaller come
together with finesses such as abalone bindings, gold hard-
ware or the carefully coordinated transparent finish. Fame
Forum Custom - a noble guitar of the highest quality!

The FAME Forum Custom Flame Maple Top Transparent Red
#FC2004047 at a glance:

- Mahogany body with flamed Maple top

- Mother of pearl purfling (Abalone) with cream binding

- Mahogany neck with 24-fret ebony fretboard

- Seymour Duncan SH-2n Jazz and TB-4 JB Humbucker

- Schaller GTM piezo bridge with GraphTech string saddles

- Transparent Red finish

- incl. Fame Historic Guitar Case

Code: GIT0049929-000

V 247

London - Cologne

Chesham House | Chesham Close | Romford | RM7 7P | 020 3176 6247 | sales@dv247.com | www.dv247.com
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THE TUBE SERIES

Designed by our in-house team
of experts, these original circuits
deliver three new takes on tube-
driven tone.

EFFECTS
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EDITOR'S LETTER

Welcome...

Perhaps the greatest thing about
the guitar is the ease with which
new players can get started.
Violin? It's about 300 times
harder to play. The piano? It's
guite a commitment and those
scales and arpeggios can be
tough to grasp at first. And as for
drums, well, you'll need to be

on good terms with your
neighbours! Yep, our instrument
of choice is easy to accommodate - especially if you
start out playing an acoustic - and, with the right
materials, it's easy to start to learn, too.

Which brings me on to the very issue youre holding in
your hands right now, and our monster-sized cover
feature. With b0 easy bite-sized lessons to try out,
covering everything from guitar maintenance and
pedalboard setup to blues riffs and basic lead
techniques, this month'’s cover feature has
something for everyone.

And with 'learning’ being the central theme of the
mag this month, I'm excited to bring you an exclusive
interview with Covet guitarist, Ibanez endorsee and
eternal student of guitar, Yvette Young. "My time is
still very much based around improving,” Yvette told
TG when quizzed on her evolution from a classically
trained background to becoming one of the most
Innovative guitarists today. For those not in the
know, piano and violin were Yvette's first
instruments. Respect is due!

'

? S

Chris Bird Editor
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There are two ways to access
this month's audio tracks:

1. Insert your Guitar Skills disc
intoa CO drive

OR

2. Download your files at
bit.ly/tg340audio
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N here were many
- classic albums
_ reissued this year:
Lou Reed’s New York,
full of brilliant guitar
i interplay from Lou
‘and Mike Rathke' The Rolling Stones’
Goats Head Sou up, with the previously
unreleased track Scarlet featuring
Jimmy Page;'and aDire Straits box set
including all of the band’s studio
albums, with Mark Knopfler at his early
peak. But for Total Guitar, the best of the
bunch, and certainly the rowdiest, was
Motorhead’s Ace Of Spades.
The three members of Motorhead’s
classic line-up are no longer with us
— bassist/vocalist Lemmy Kilmister,
drummer ‘Philthy Animal’ Taylor and
guitarist ‘Fast’ Eddie Clarke. But the y
_——+40th anniversary edition of Ace Of
Spades stands as a monument to the
band’s awesome power, and to the
talents of one of rock’s most
underrated guitarists.
X . Fast Eddie’s uniquely manic style was
perfectly illustrated in this album’s title
track, which was a top 20 hit in 1980,
and would forever remain Mot6rhead’s
definitive song. This photo is from a gig
. in Newcastle in 1982, on Eddie’s last
tour with the band.
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Jimi performing with his
1967 Gibson SG on The
Dick Cavett Show, 1969
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BLAST FROM THE '

GIBSON UNVEIL ULTRA-LIMITED S10K CUSTOM SHOP
JIMTHENDRIX 1369 FLYING V AND 1367 56 CUSTOM

ibson has announced a pair of Jimi
Hendrix signature models, the
1969 Flying V in Aged Ebony and
the 1967 SG Custom in Aged
Polaris White. The guitars,

which have been aged by Gibson
Custom Shop’s Murphy Lab, recreate instruments
used by Hendrix at two iconic shows.

Back in 1969, Hendrix custom-ordered a left-
handed Flying V direct from Gibson, which he used
during the Band of Gypsys era, including his 1970
performance at the Isle of Wight Festival. It’s this
model that Gibson’s latest effort recreates.

Just 125 right-handed and 25 left-handed Flying
Vs will be made, featuring an Aged Ebony finish,
gold hardware and painstakingly replicated

specs, including custom-wound humbuckers,

TOTAL GUITAR JANUARY 2021

a Maestro Short Vibrola tailpiece, and custom
neck profile.

The guitar’s Certificate of Authenticity includes an
image of Hendrix performing at the Isle of Wight
with the Flying V. The SG, meanwhile, apes the
triple-humbucker SG played by Hendrix on The Dick
Cavett Show in 1967, which was strung left-handed
to perform a medley of Izabella and Machine Gun.

150 right-handed SGs will be made, complete with
an Aged Polaris White finish, Long Maestro Vibrola,
Kluson Waffle Back tuners and ’68 Custombuckers.

The guitar’s Certificate of Authenticity includes an
image of Hendrix performing on The Dick Cavett
Show with the SG. Both guitars are priced at $9,999,
and come with archival prints of Hendrix signed by
engineer/producer Eddie Kramer.

For more info, head over to www.gibson.com

by
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BOMBS

LOUDER THAN

BIFFY CLYRO UNVEIL FIRST
CUSTOMEFFECTS PEDAL

imon Neil,
best known as
the heavily-
tattooed singer
and guitarist of
Scottish power trio Biffy Clyro,
has released a signature
distortion pedal, created by
guitar tech Richard ‘Churd’
Pratt. The Booooom/Blast pedal
(named after Biffy’s 2009
song Booooom, Blast And Ruin)
was designed from scratch by
Churd, with the band choosing
to produce it for general
release. Each model is
individually painted and
signed by Neil and comes with
a handwritten thank-you note.
“The aim was to capture
Simon’s sound in a box,”

explains Churd, “so anyone
can play guitar and sound like
him. It was much easier said
than done! It’s one of the
most transparent, loud
overdrive pedals on the
market. With so many
distortion pedals you get loads
of fuzz and saturation, but with
this the guitar still breathes.
You still hear all the notes

but with the extra weight

and overdrive.”

Regrettably, the
extremely-limited edition
pedal has now sold out on
Biffy’s webstore, but here’s
hoping for a second run
in the near future.

For a closer look, visit:
www.biffyclyro.com

SCENE

PEOPLE NEWS NOISE

ONE THING THEY
GOT RIGHT FOR
THE GRAMMYS

hen the nominees for the 2021
W Grammys were announced

in November, there was an
immediate backlash from artists who felt
snubbed - including The Weeknd and
Halsey — and fans outraged on their behalf.
But if the Grammys committee got one
thing right, it was in recognition of female
guitarists — as illustrated by the nominees
for Best Rock Performance. For the first time
in history, the shortlist for this category is
comprised entirely of female or female-
fronted acts. And although the favourite to
win is singer and pianist Fiona Apple, there
are some serious guitar players among the
other nominees.

KYOTO — PHOEBE BRIDGERS

Bridgers plays non-standard shapes high on
the neck mixed with capo’d open strings for

' the jangly, propulsive chords.

THE STEPS — HAIM
Alana’s clean, chorusy Tele and Danielle’s
fuzzed-out Strat all play supremely catchy

\\ lines entirely distinct from the vocal melody.

STAY HIGH — BRITTANY HOWARD
Howard’s solo acoustic version features
simple A, D and E chords, and an irresistible

groove to underpin her vocal acrobatics.

DAYLIGHT — GRACE POTTER

Hints of Zeppelin in this brooding blues
rocker from the Flying V-wielding Potter,
with dynamics moving from silence

to volcanic.

NOT - BIG THIEF

Not’s throbbing chords give way to Adrienne
Lenker’s unexpectedly intense solo. Her
thumbpick technique facilitates leaps
between fretted notes and open strings.

JANUARY 2021 TOTAL GUITAR
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“THE GUITAR IS A
MYSTICAL BEING, MAN!"

.00 SAYS BLACK STONE CHERRY FR[]NTI\/IAN CHRIS ROBERTSON, AS HE ]]IS[JUSSES
THEGEARHE'SUSED ON THE BAND'S NEW ALBUM THE HUMAN CONDITION

a limited run they released, which I put some locking
tuners on. I picked that one because it was the lightest
out of all of them and then put the PRS 85/15S pickup
set in for a little more bite. For the solos, it was my old
’88 Les Paul Standard or a ‘71 345 that I like to use.

The only other guitar [ used was a Lucky Dog

or the last seven years, I’'ve been
using the Line 6 Helix, on records
and live,” Chris Robertson says.
“But this time round there was

a sound I kept hearing in my head
and the only way I could get it was

by setting an amp up and putting some microphones
onit. So I used a’66 Bassman through a 2x12 cabinet

with a set of Eminence Screamin’ Eagle speakers in it.

And then I used a Splawn Supersport 22 head on the
standard overdrive channel... That’s pretty much all
you hear as far the amps go. For effects,  used an
original Uni-Vibe from the late 70s, as well as my
signature Dos Fuzz by Analog Pedals, for more of
a Scrambler and octave fuzz kinda sound. The only
other pedals I used were an EHX Octave Multiplexer
and just a standard Cry Baby wah... Oh and maybe
a Memory Boy delay on a couple of songs!

“The majority of what you hear on the record was
done with one of my signature PRS guitars, one of

TOTAL GUITAR JANUARY 2021

Evangelist — they’re just this small operation out
of Tennessee, a couple of guys making some of
the most amazing guitars on the planet...

“And guitars are my biggest passion. At home, I’'ve
always got a guitar in arm’s reach. The guitar was my
first true love that I found on my own. It’s the one
relationship I’ve had that never really gave me any
grief. It’s so much more than some wood, wire and
magnets. The guitar is a mystical being, man!

“It’s an outlet for any expression — you can feel
happy, sad, p*ssed off or just kinda numb for no
reason, and still turn it into something powerful and
emotional. Honestly, if I didn’t have guitars in my
life... ’d be batsh*t crazy. And I’'m crazy enough!”
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THE DUO
Many onlookers were cynical
about a rock band without a bass
player, but Jack and Meg White
quickly showed that a guitar-and-
drums format could be more
agile, spontaneous, and original.
This made space for the likes of
The Black Keys. Ten years later,
the guitar-less Royal Blood
turned the format on its head.

THE WALL OF SOUND
The EHX Big Muff creates a wall
of sound that spans the entire
frequency spectrum. A problem
for busy mixes, but just the
thing when guitar is the only
instrument. Combined with
the DigiTech Whammy, adding
octaves above and below, the
resulting sound left no room
for a bass player.

BLUES-ROCK REINVENTED
It’s easy to forget now how uncool
classic rock was at the turn of the
century, but White’s Robert Plant
howl and Jimmy Page riffs quickly

fixed that. By combining
blues-rock with a garage sound
and attitude, he made rock young
and energetic where it had been
lumbering and irrelevant.

THE GEAR
Jack cleverly chose to play
obscure vintage instruments,
simultaneously sealing his retro
credentials without imitating
anyone else. His trademark
Airline Res-O-Glass was unlike
classic guitars in looks or
construction, with a plastic body.
' His equally idiosyncratic amps
included the Sears Silvertone
n lll; l' l"l (with unheard-of 6x10 cab)
and RCA Clubmaster.

vibrato, combined with creative
WITHTHERELEASE THIS MONTH OF EE‘;%E%%}E&?%%?&
THE WHITESTRIPES' GREATESTHITS, TG~ Sfandardnote choices. Hell

often rock the Whammy pedal

ANALYSESFIVEKEY STRATEGIES THAT MADE ~ upanoctavewhile playing doing

a semitone trill or fast vibrato,

GUITARIST JACK WHITE A GAME-CHANGER.  foran amestingand

unconventional sound.
il

JANUARY 2021 TOTAL GUITAR




eal

“.#HWWWFv? Atﬂau

|5

P
-
-
5.

4

"‘ ’F'

. ..... '
N
" - 3 : y

*1-.,
“"{ (¥

PEOPLE NEWS NOISE




FIRST LUUK

PEOPLE NEWS NOISE

VA e

Modelling Connectivity Size

First things first: the Pocket GT is an amp It's got a USB audio interface and Bluetooth, It's tiny, and can also run off battery power.
modeller/FX unit loaded with GT-quality plus it caninterface with your phone and Boss says the Pocket GT is “the future of
i models. stream YouTube videos and music direct learning guitar”. We’'ll find out next month!

to your headphones.

ave you heard:!
Guitar brands are
hell-bent on not
only giving us
aridiculous level
of quality and
features packed into tiny packages,
but they also want to make sure that
~ no matter how we choose to practise,
, we’re able to make everything talk to
everything else. That’s exactly what
* the Pocket GT from Boss does.
On the face of it, it’s a pocket-size
effect/amp modeller loaded with 108
, different models. That in itself is
: impressive, given that these sounds
. have trickled down from Boss’ GT
: sound engine. Then consider that it’s
=% also an audio interface for recording
to your computer.

But this is a new decade, so of
course it doesn’t end there. The
Pocket GT can also hook up to your

- phone, and via the free Boss Tone
a4 Studio app you can watch and play
along with YouTube videos. It’1l
| stream music into the GT so you can
b hear it alongside your guitar signal,
i plus you can control the playback
? TN et BN from the GT itself, and Boss says it’ll
BT A - SRSl even cancel out guitar solos for you!
e SRR R L R LT  There’s alot going on here, and
/ ¢ 3 Sq ) Dy R e B we’ll be taking a proper in-depth
/ . R S o SRS look next month.
: N .= & . The Boss Pocket GT is available
s E & now, priced £249.

=
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v Drop C tuning
v String muting

v Powerchords

4 : N
DISTORTION _
GAIN BASS MID TREBLE REVERB

If your guitar’s kept in standard
tuning it’s worth trying out a set of
et heavier strings to counter the

' v il lower string tension of drop-C
tuning. For example, if you usually
use gauge 0.009s, try a set of
0.011s. Daronis known for using
many different amps, particularly
Marshall JMP100s and Mesa/
Boogies. You'll be dialing in a high
gain tone, so if your amp doesn’t
deliver the goods you’ll need
adistortion pedal such as a Boss

ARAAEI MT-2 or HVI-2. Select a bridge-
: " J ———— — position humbucker and lower the
%.. r' ’ s . .
P S : Bridge humbucker midrange on your amp a little for

an old-school metal character.

RIFF OF THE MONTH

SYSTEM OF A DOWN

Find your audio files at

Protect The Land bicitgau0aud

n typical System Of A Down style, = is abetter option than a vibrato-equipped Follow our slowed-down
the band’s new single Protect instrument. performance in the video on your Guitar Skills
The Land showcases Daron The riff swaps between single notes and CD for a clearer idea of how this riff is played.
Malakian’s knack for slick powerchords. Simple enough in itself, but take
hooks. You’ll be tuning todrop—C = care to keep idle strings silent. We recommend | CHEAT SHEET...
(CGCFAD) to play along — so, unless thisisyour = using the underside of your fretting fingers to Appears at: 0:00-0:25
regular tuning, the lower string tension will mute our those unneeded strings but note that | Tempo: 76 bpm
likely have an effect on your guitar’s setup. even this can introduce noise — Daron slides Key/scale: E natural minor scale
Heavier gauge strings will help when between the opening notes and the high Techniques: Slides, powerchords,
downtuning and a fixed bridge guitar gain tone can exaggerate it. alternate picking

Thanks to the drop-C tuning, all

the notes are in a different place
compared to standard tuning. The
three lowest notes are on the sixth
string: C, F and G are used for the
single-note portion of the riff. The
remaining notes are played as two
powerchords. Cand Gforma C5
powerchord, and A, and E, make up
an E,5 powerchord. Still, as long

as you're tuned to drop-C, all the
notes you need are shown here.

Photo: Getty Images
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MINISTACK

MINI AMP. HUGE SOUND.

3 MONTHS
FREE SUBSCRIPTION TO
ULTIMATEGUITAR.COM
TAB
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. CONNECT TO YOUR SMART DEVICE- ACCESS 1000s OF FAMOUS TONES
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FEATURE

Words Amit Sharma

will be remembered
for many reasons -
admittedly many of them

bad! Perhaps it was the loss of Eddie Van Halen
back in October that felt like the most devastating
blow of them all, players from all genres paying
tribute to a multifaceted creative visionary who
genuinely smiled through his instrument. Then, of
course, there’s the loss of guitar shops and other
guitar-related businesses around the world, many
struggling to survive during lockdowns and general
uncertainty around safety or income. It’s not even
just the smaller independents - Dawsons Music,
one of the UK’s oldest music retailers, rescued
from administration back in May and America’s

' largest chain Guitar Center filing for bankruptcy not

long ago in November. The live music sector has
arguably been hit the hardest, with no certainty as
to when performances can return to the regularity
we once knew, affecting not only the artists who've
relied more and more on touring in the digital age,
but also the crew and personnel around them.
That said, there have also been many success
stories - from the continued growth of Fender Play
and the promotion responsible for a surge in
creativity during lockdown, the unexpected return
of AC/DC, new music from John Petrucci, Joe
Bonamassa and Covet and new lines from Fender,
Kramer and more. So without further ado, here’s

. our round-up of 2020’s greatest guitar moments...

c020: A YEAR IN GUITAR

POSITIVE GRID SPARK 40

Rare is it for something to come in for
review at TG and pass with flying
colours across the full spectrum of
criteria, leaving not even the slightest
whiff of anything remotely
dissatisfactory. That’s how we felt about
the Spark 40 - the ultimate smart amp
that allows you to flick through 40
effects and 30 amps for guitar, bass and
acoustic, while jamming against online
backing tracks or even generating one
asyou play, based on what you play.
Truth be told, we were amazed by it

all - including the price.

EARTHQUAKER

DEVICES PLUMES

Earthquaker have come long a way since
starting out 16 years ago — gaining
traction and turning heads thanks to
their individuality rather than simply
paying tribute to the famous circuits of
old. Which is perhaps why we found
their budget-priced Plumes overdrive
such an interesting proposition — by
their own admission it was “based

WITH THE LOSS OF EDDIE, PLAYERS FRONM ALL
GENRES PAID TRIBUTE TO A CREATIVE VISIONARY

TOTAL GUITAR JANUARY 2021
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ownership felt worthy of the brand’s
legacy — which took off in the 80s
thanks to an endorsement from Eddie
Van Halen which resulted in his first
official signature model. The Pacer
Vintage, available in a classy Pure White
or a more outlandish Orange Tiger
Burst, proved itself to be one of the best
shred machines available to those on
abudget. All in all, a hugely exciting
return for the iconic brand.

around that classically overdone
tube-like circuit you all know” with
a few improvements. And it’s plenty
versatile too, with a toggle to flick
through three clipping modes.

MARTIN X SERIES DX1E-O04
There are always notables differences in
the build quality across the various tiers
in any manufacturer’s range, but what
we learned this year is that even an
entry-level dreadnought from Martin is
not to be sniffed at. When put to test,
we were pleased to find the high-
pressure laminate top and sides were
highly musical, as well as being more |
temperature-resistant and sustainable. |
As mentioned in our review, it raised |
the question if materials really matter
- because, at least when Martin are
involved, the results can be quite

SQUIER STARCASTERS
Originally conceived by Fender as their
take on the humbucking semi-hollows
Gibson were renowned, the maple-
bodied Starcaster is generally regarded
as one of the underdogs in the great
company’s history. It was taken out of
production after six years, but rose in
popularity during the 90s and 00s

spectacular indeed. thanks to bands like Radiohead and
( The Killers. The three new models
THE RETURN OF KRAMER | added to the Squier line-up at the

beginning of the year were most
impressive — which is precisely why

The new line of Seymour Duncan-
loaded Kramers under Gibson

" we labelled the Classic Vibe as the best

semi-hollow out there for under £500.

The Universal Audio Ox has become one
of the most popular units in recent years
for silent recording, offering a complete
recording system for any tube amp with
no need for any speakers whatsoever.
Similarly, the Torpedo Captor X is

a high-performing compact reactive
load box, attenuator and mic’d cabinet
simulator in one — but it retails at less
than half the price of the Ox.

MXR TIMMY

If there’s one thing that’s proved
popular in the pedal world, it’s
collaborations between boutique
builders and the larger mass-production
heavyweights. This new version of the
Paul Cochrane Tim overdrive, used by
Aerosmith’s Brad Whitford, saw him
partner up with MXR for a truly
jaw-dropping yet affordable drive boost.
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DERTONES

No 2020 round-up on tones would be complete with a mention of Sacramento’s
finest, whose ninth full-length arrived back in September. In the video for its
title track, Ohms, guitarist Stephen Carpenter was spotted playing a new 9-string
ESP guitar fitted with some Fishman Fluence custom pickups — having signed up
with the €ompany for his own signature set back in 2016. On his Instagram page,
e’s alsobeen teasing a new pink ESP 8-string, a Peavey 6505 MH Mini tube

anip, and some Synergy Guitar Preamp Modules — namely the

aF . l._e an HBE, and a Fryette Ultra Lead.

iy, 1
-"h

—

STRING THEORY
Deftones’ Steph Carpenter
(second right), whose desire
for additional strings grows
with each year e,
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From top: Biffy Clyro’s iz . BIFFY CLYRU

Simon Neil, Code Orange’s

Elel:atl]\lleyeas,SKirl( L 8 ' e A CELEBRATION
b A @ OF ENDINGS

Modern-age guitar heroes don’t come any finer than Simon
Neil. Not only does he front one of the biggest British rock
bands of an entire generation, he also knows how to make

a Strat sound mean. And on their eighth full-length,

A Celebration Of Endings, there was no shortage of gargantuan
sounds — Neil using his Michael Landau reissue Strat (“That
thing is just perfection”), an Earthquaker Sunn O))) drone
pedal (“Honestly one of the best things I’'ve ever bought”),
as well as an ES-335, a Black Volt amp and more.

CODE ORANGE

Underneath, the fourth record from Code Orange, arrived back
in March and was every bit as devastatingly heavy as fans had
hoped. In her TG feature around the release, guitarist Reba
Meyers explained she’d used an ESP Custom Shop Viper in
Cherry Red for the majority of her parts, and the occasional
Gibson to thicken out the choruses. That was then either fed
into a 100-Watt EVH 5150111 100S (“It’s perfectly cutting and
smooth with no need for pedals in front of it”) or the
Universal Audio Engl plug-in in tandem with pedals like
Earthquaker’s Afterneath and Abominable Electronics’
Hellmouth overdrive.

SYSTEM OF A DOWN

15 years is a long time to keep fans waiting for new music.
But the two new SOAD tracks, released to raise money for
the Armenia Fund following conflict over the Artsakh region,
proved it had been worth the wait. Comeback single Protect
The Land had all the head-caving detuned heaviness and
heavenly harmonies that made the alt.metallers such
a brilliant prospect in the first place. For the recordings,
Daron Malakian used his prized 1962 LP/SG Standard mixed
L el with his early 80s Gibson
sat Korina Flying V into

a Marshall and a 100-Watt
Friedman that’s tonally
“very close to a Marshall JMP”.

[ KIRK FLETCHER

Anyone that’s seen Joe Bonamassa’s Live At
The Greek Theatre set will remember the rhythm

guitarist holding down the fort during some of those

soaring lead breaks. Kirk Fletcher, who also appeared with
Bonamassa on the middle night of his 2019 Royal Albert

Hall residency, released his sixth solo album back in
September, titled My Blues Pathway. It was recorded only
using Fender Stratocasters through a vintage 1965
Blackface Deluxe Reverb, save for a few overdubs on
a1955 Bassman and Morgan PR12 recorded at Josh
Smith’s studio. Despite the wealth of jaw-dropping

tones across the album, the only pedal involved was

a Vemuram/Ibanez Tube Screamer “for a little extra

grit in places”.

a
W
e

JANUARY 2021 TOTAL GUITAR

o




FEATURE

IN
NEWS

20

FENDER ENJOY
RECORD YEAR

It’s been an incredibly tough year for the
music industry at large. Even Fender
CEO Andy Mooney admitted he was
terrified of the year ahead at the end of
the first quarter. By October, however,
things had changed quite drastically

- the Big F were experiencing a record
year as online tuition site Fender Play
continued tapping into new streams of
revenue and long-term growth for the
industry as a whole. “It’s always much
better to be swimming with the tide

of the best tracks he’s ever been

* than swimming against it,” reflected

Mooney, heading into the year’s final
quarter. “You want to be in a growth
industry... When I joined Fender, there
was a lot of skepticism about it being

a growth industry. I think we’ve
demonstrated it can be.”

THE LOSSES

Eddie Van Halen’s passing on October
6th was an incredibly sad day for the
guitar community. Few players had the
ability to touch people’s hearts in the
way Eddie did, from the infectious

- anthems that imprinted themselves

2020 IN ALBUMS

Admittedly, this could have easily fit into our favourite albums
and tones of the year too — but somehow the return of AC/DC felt
even bigger than that. It was more than just the music and the
sound of Angus Young’s fingers dancing around the fretboard,
his SG making those Marshalls roar loud and proud once again.
Truth be told, AC/DC couldn’t have timed it more perfectly -
right when second waves putting an end to any notion of

a moderately normal end to the year, they came out with
Power Up. Brian Johnson was back in the band. They just
sounded just as explosive as ever. It was the lift that

brought reassurance and hope to pretty much

every guitar player on earth.

into the mind on first listen, to the lead
guitar acrobatics that left an entire
world stunned. Then, of course, there
were his contributions to the gear we
use and play today — from helping
popularise and to some level develop
the Floyd Rose locking vibrato system,
that unmistakable “brown sound”
coloured by the whoosh of an MXR
Phase 90 and, of course, the various
EVH amps that have come out over
the years. He will forever remain in
aclass of his own.

Other notable losses through the
year included Fleetwood Mac legend

JOE BONAMASSA PLINI IDLES
ROYAL TEA IMPULSE VOICES ULTRA MONO
&l [ his last TG feature, Sy [our years after the When TG went to visit ' In the space of three
ald JoBo described Why /¢ W sensation debut Radiohead guitarist ) years, Idles have
; Does It Take 50 Long 8l album Handmade earlier this year, he g gone from relative
To 5ay Goaodbye as one Cities, its follow-up is told us he felt the unknowns to being

involved in. “It’s the kind of song
that would attract comments like
‘Boomer! and ‘Dad rock! on social
media,” he grinned. “But that’s
what I do. We deal with blues-rock
until there’s no demand for it!”

TOTAL GUITAR JANUARY 2021

the perfect extension of what
made that first taste

so technically dazzling and
effortlessly tasteful - cementing
the Australian’s place as one of
the finest guitar talents of the
modern age.

guitar was “more like an oscillator
on a synthesizer... The start of

a sound rather than the sound
itself”. These nine tracks are very
much indicative of that mindset,
moving through ambient
electronica, folk and world music.

continually written about as stars.
This year’s third aloum was the
sound of them living up to the
hype - guitarists Mark Bowen and
Lee Kiernan dialling in some of the
most twisted Fender tones

we've heard in a while.




Peter Green, who passed away in July,
early rock’n’roll pioneer Little Richard,
classic metal producer Martin Birch
[Black Sabbath, Iron Maiden], Toots
Hibbert from Toots And The Maytals,
Rush drummer Neil Peart, Jorge
Santana, Riley Gale of Power Trip,

Pete Way of UFO, Spencer Davis,

Bill Withers and early Red Hot Chili
Peppers guitarist Jack Sherman.

THE NEW
NORMAL

If there ever was a silver lining in the
cloud of lockdown, it’s that many
musicians found new ways of keeping
active — from streaming live
performances in empty venues to
collaboration covers. Architects, for
example, came up with the idea of
bringing their futuristic noise to the
Royal Albert Hall in November and with
great success. Other memorable
livestreams included Joe Bonamassa
taking over Nashville’s Ryman
Auditorium, giving fans the chance to
hear Royal Tea in full ahead of release.
Puscifer, on the other hand, launched
their new album Existential Reckoning
from what looked like a spaceship,
providing a perfect escape into the
brilliantly bizarre at a time when it
was truly needed.

As for the collaboration covers, seeing
William DuVall from Alice In Chains join
ranks with Bill Kelliher and Charlie
Benante to cover Soundgarden’s Rusty
Cage was certainly one of the bigger
highlights. Then there was Phil Demmel
teaming up with ex-Machine Head
bandmate Dave McClain, Lzzy Hale,
Richie Faulkner and Mike Inez for
a storming cover of Thin Lizzy classic
Bad Reputation. Bearing in mind it could
be a while until it’s safe enough for any
of their bands to tour again, for many
it was the next best thing.

JOHN PETRUCCI
TERMINAL VELOCITY
sl Solo albums from the
&8 W Trooch don't come
often -this second
release arrived some
15 years after his debut effort.
The Dream Theater shredder told
TG it was a welcome break from
the seriousness of 0T, saying “If it
sounds like pop-punk, who cares...
This is instrumental guitar music,
you can do what you want!”

=020 1N GUITAR

Even the most ambitious of guitar players need
to sit down at some point and this 30-inch Fender
Bar Stool is guaranteed to ooze class wherever
you keep it. There’s a Custom Shop logo version
too, but we think there’s something really quite
classy about the fiesta red of the classic

Fender design.

£U7
Capos have come a long way in the last few
decades - in both functionality and aesthetics.
Gone are the ugly metallic braces of old, some
looking more like something encountered while
strapped in the dentist’s chair. The new flagship
from G7th has their Adaptive Radius Technology
which allows the capo to adapt to the curve of the
fretboard. We’re sure you’ll agree this 18k plated
edition is good as gold.

£129

It’s amazing to think how

popular Marshall’s headphone

range has become since their

launch in November 2010,

helping the iconic amp brand

tap into new markets and with

great style. The same can be said

of the home speakers including this
portable unit which offers 20+ hours of
playtime at a surprising loud volume given its
compact size. The IPX7 water-resistance rating
also means it can be submerged up to a metre
deep in water for half an hour. Handy if you’re,
er, swimming!

£99

Launched in 2017 by the owners of Italian brands
Gurus and Baroni-Lab, Foxgear’s line of pedals
live up to their promise of boutique tones for
those on a budget, using non-SMD components
and true bypass circuitry in their analogue
designs. The Echosex Baby Delay — which has
been spotted on the boards of tonal connoisseurs
like David Gilmour and Steve Lukather - is their
take on the tones made by famous by the
legendary Binson Ecorec, and has no shortage

of warm repeats and ethereal echoes.

KNMAS
GIFTS

£20

Always running out of picks and hoping to reduce
your own carbon footprint? Look no further.

This plectrum punch can turn most pieces of
thin plastic - credit cards, lids and so forth - into
new plectrums, which means you’ll never run
out again. We’re not sure how long it takes
before you save money on picks, but you’ll be
reusing waste material in an environmentally
friendly way.

£30

In all honesty, you really don’t have to be a Jimi

Hendrix fan to want this strap, inspired by the

one he used for his famously loud sessions at

Hollywood’s TTG Studios in October 1968.

There’s almost a stained glass effect to the

design that’s bound to suit just about any
guitar you have in the collection...

£35

Let’s face it, when shopping for
new gear, cables are pretty
much at the bottom of the list
in terms of excitement. But if
you’ve invested in a high-end

instrument with some custom-

designed pickups, why wouldn’t

you protect that tone at all costs< Go
for gold with Mogami, whose products
carry a ultra-high density (UHD) spiral shield

and conductive polymer sub-shield to help
prevent excessive noise. Still undecided?
Well, then there’s that ‘no excuses’
lifetime guarantee...

£49

Cables, tools and accessories for your guitar
aren’t exactly the most thrilling of investments.
That said, when the time comes it might be

a case of having the right tools for the job and
getting stuck in or no guitar time until further
notice. Avoid the latter scenario by investing in
this kit from CruzTools, which comes with

a six-one screwdriver, a string cutter and
winder plus Allen keys in metric and imperial
to cover all brands.
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SHOWSTOPPERS!

“It’s so unusual-sounding with really interesting
dynamics. In the choruses there are these
close clusters, which are fifths with the ninth
or second added, that Don [Airey, keyboards]
and I are playing together. That’s one of the
signature things we do, sometimes we’'ll have

a part that’s almost like a sub-melody. It’s a line
that doesn’t feel typical for guitar or organ.”

“It has something that I really haven’t done
before - the middle section has a breakdown
that goes into this open-string, right hand
hammer-on part that is extended. It builds and
builds until you get to the main solo. So in order
to play that song, you'd have to work on that
specific technique. It also has some very fast
tremolo picking because I was mimicking the
sound of a mandolin being picked - that
Godfather kind of sound - so some people
might have to work on their alternate picking to
play it. You hear that technigue throughout.”

“It’s right in the same school as Gary Moore,
who did those really powerful melodic ballads,
and I think it’s one of the better songs I've ever
been involved in. The riff was a little more
straight to begin with, and it was [producer]
Kevin Shirley’s idea during pre-production to
do the bend and give it that pull. I'd say it’s the
kind of song that could be a total showstopper
when we play in front if a crowd. We've
extended the ending for live, we're rehearsing
right now. I told the band, ‘T’ll meet you at the
end, you know what I'm doing! That’s what

the fans want to hear - that unapologetic
guitar playing.”

TOTAL GUITAR JANUARY 2021

MONEY FOR NOTHING

The most iconic guitars up for auction in 2020

KURT COBAIN’S 1959

MARTIN D-18E

SOLD FOR $6,010,000

Back in June, the acoustic used for that classic
Unplugged set ended up making history as the
most expensive guitar ever sold — knocking
David Gilmour’s $3.95 million Black Strat

off the top spot.

ELVIS’ MARTIN D-18

SOLD FOR $1,320,000

Setting a new record for Elvis memorabilia,
this Martin acoustic was used extensively at
Sun Studios in Memphis and on stage
during the mid-50s.

ERIC CLAPTON’S 1954

FENDER STRAT

STARTING BID OF $1,000,000
Nicknamed Slowhand, this rare non-tremolo
Strat was picked up by Clapton at the end

of the 70s and used predominantly for

slide in OpenG.

PRINCE’S ‘BLUE ANGEL' CLOUD 2
SOLD FOR $563,500

Used by Prince at the height of his popularity,
this guitar was seen on the Purple Rain and
Sign O’ The Times tours, as well as in the

videos for Cream and Get Off.

George Harrison’s bizarre
yet wonderful fretless
Bartell electric

' GEORGE HARRISON'S BARTELL
FRETLESS ELECTRIC
SOLD FOR £237,562
According to Bonhams, this instrument was
made in 1967 and presented to Harrison that
year, and was also rumoured to have been
played by John Lennon.

CHUCK BERRY’S 1967

GIBSON ES-345

STARTING BID OF $200,000
Used, owned and signed by Chuck himself,
this ES-345 — serial number 000037 —is
definitely a piece of history.

PRINCE’S FENDER CUSTOM SHOP
‘GOLDFINGER’ STRAT

STARTING BID OF $150,000

This gold leaf-covered prototype made for
Prince could possibly be the most beautiful
guitar in the world...

JIMI HENDRIX’S EARLY
UNBRANDED DOUBLE-CUT
ELECTRIC
STARTING BID OF $50,000
According to his brother Leon, this Japanese
guitar was used by Hendrix in the early 60s
when he returned home following discharge
. from the army.
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EVH™ alallf® oS BLE HEAD

WITH ITS SMALLER SIZE AND PORTABILITY, THE ALL-NEW EVH 5150Ill 508 HEAD IS THE PERFECT AMP FOR
PLAYERS WHO WANT ED VAN HALEN'S TOURING TONE AND PERFORMANCE IN A MORE COMPACT PACKAGE.
SPORTING STEALTH BLACK COSMETICS, THIS SHUGLIANG BLG-POWERED HEAD BOASTS SPARKLY CLEANS

ON CH. 1, INCREASED GAIN DN CH. 2, SIGNATURE EVH HIGH GAIN ON CH. 3, AND COMES WITH EDDIE'S
TOURING MODS INCLUDING BIAS PORTS WITH ADJUSTABLE TRIM POT.

AND 515000 1® ARE REGISTERAED TRADEMARKS

EVHGEAR.COM
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Words: Amit Sharma

THE FAMILY
THAY l’l.ll\"'i
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Guitar-toting husband and.wife Tylet B Vant | .- e

and Rebhececa Lovell are stars in their gwn  »
right. “We're the leaders of ourown . | - B
respective bands,” he says. Butthi year‘y - ;
they ve collaborated in each otheri s 4 BB
music - her on the new Tviar -

@ Bryant & The ShakedoWmng, n\h
album, and him on Larkin
Poe’s acoustic set. As _
they tell TG, its all
about a “special * >
connection®s
and.a lot of*
gear.‘.,.l '

e
%
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hey’re not a power couple in
the Kim and Kanye sense,

but Tyler Bryant and Rebecca
Lovell are serious players with
big reputations — Rebecca
starring with her sister Megan
in the acclaimed roots-rock duo Larkin Poe,

d Tyler, with his band The Shakedown,

5’\[' layed on some of the world’s
biggest stages as opening act for
AC/DC and Guns N’ Roses.

So it made sense for the two of them to
work together, and that’s what happened
thisyeas, Rebecca plays and sings on
“Wkressure, the new album from Tyler Bryant &
SRSy <edown. And Tyler has had a hand

aking of LarkinPoe’s acoustic
album Kindred Spirits. CRP
'gtogether from their home
lle, they talk TG through their

-

What was it like working together for
W"ﬁa of this album? s
"‘“" was awesome to have Hebecthon
"t-— _[;ggrazy Days he sang a little bit on Misery
andHlféhhlker too. Noah Denney left the
band’iqfeh}ugry, soa lot of the higher
harmon'lés;.‘{iié\fehad in the Shakedown
were now missing. [ asked myself, ‘Who are
the best singers know?’ and RéBecca was
on top of that list.” :
Rebecca: “Idon’t know if it was a case of
something lacking, I was just excited to
get in there and add some soulful BVs!
I definitely heard alot of the process... We
have a house togetherand a home studio -
that Tyler set up with the band in the
basement. SoIwas getting a healthy dose
of rock and roll from the boys in the house!
I was just excited to be a part of the process.
They’re incredibly self-sufficient
musicians, down there rocking! They didn’t
d any help, but to be able to go in and
ntribute to the party was a real blast.”

.f ) ktgunarried couple, how exactly do'you
) ' BRBIBVOEf and inspire each other?
~ Rebecca: “The inspiration part is not hard
atall. We’re both hard workers and very
dedicated to the arts. Music is a large part of
ir everyday lives, if we’re not playing then
we are listening to music or watching
terviews on YouTube... So it tends to be
an u51ca1 free for alll When we first got
. together there was a lot of competltlvef
spirit between the two of us...”

- Tyler: “We’re both very much the leaders

~ of our own respective bands!” <
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Rebecca
Tyler
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Tyler
Tyler (centre) with
his group The
a Shakedown Tyler
Rebecca
Tyler
Rebecca
Tyler

Tyler
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Tyler

Tyler

COMPETITIVG SPRAT BETWEEN THE TWO 0F us' (6"




STRANGEDAVS
The Struts, with guitarist - i
Adam Slack (second left). s RREEEEEE

+J8nny Scaramanga = & _

The Struts are Britain's fastestrising hard rock
band, and for their new album Strange Days,
they've pulled in some A-list guest stars incl

members of Rage Against The Machine, 5*;"* " '

Def Leppard and The Strokes - and Robbie *4‘4 i
Williams. It was also recorded pretty much'
in the studio, and as guitarist Adam Slack si

“It's the most guitar-y album we've donel!” {,ﬁ, o

il
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WHAT IS
AVAXHOME?



https://avxlive.icu/

the biggest Internet portal,
providing you various content:
B brand new books, trending movies,
fresh magazines, hot games,

recent software, latest music releases.

Unlimited satisfaction one low price
Cheap constant access to piping hot media
Protect your downloadings from Big brother

Safer, than torrent-trackers

18 years of seamless operation and our users' satisfaction

All languages
Brand new content

One site

AvaxHome - Your End Place

We have everything for all of your needs. Just open https://avxlive.icu


https://avxlive.icu/

ans have had
1ands, but for
as all it took
0ck records
tially
puitarist Adam
yand’s third album
for which they
‘G‘ producer John
And as Slack
y different experience
018 breakthrough record
ist, I’ve done like twenty
nies galore and all that,”
1e there’s one guitar track
e live take. I did some
’t go crazy. John felt we
e it sound as much as
1d. We didn’t even
dded a tiny delay panned
om the main guitar.
cooler because it’s what
7e done in the 70s.”
pandemic meant Adam didn’t
available. “Idid use
e overdubs but the main
was a Divided by 13 BTR
i aight into the amp

"v. be like ‘I kind of
its own,’ just turning up
-y Eng it myself

'my amp in the little foyer
udio vered in blankets because
loud. S Ijust had the head next to me
in thé other room so I could ]ust
ak as'I went along with my board.

" The alb’ufn’gfve vibe means that all the
i ~1mpe;k%ct1qn§ are preserved on the final
. recording;and as’ Adam admits: “I listen to it
*  nowand there’s so many things 1 wish I could
have done that better. It’s like, ‘Oh, why didn’t
4 I'put more vibrato on that note?’ I'll just have
" togetoverit.”

Recording in a pandemic also meant the
superstar guests recorded their parts remotely,
except Robbie Williams, who came onto his porch
to allow the band to record his vocals. For Another Hit
of Showmanship, The Strokes guitarist Albert
Hammond Jr. sent in his parts to take Adam’s Britpop
riff to the next level. On I Hate How Much I Want You,
Def Leppard’s Phil Collen added lead guitar. “Iwas
p*ssed off he took my solo!” Adam laughs. “Of course
he had to play the solo, I’m not going to go back and
h N oS be like, ‘Excuse me, I don’t like this.” And I actually
o a5 had someone call me up and say ‘I love your solo
j » ""':""" \\bn I Hate How Much I Want You!””

L

L iy 8
| n.:_i‘\- e

W ’_Q N ks _ Wild Child features a heavy, Zeppelin-esque riff,
> e -? and the band new immediately who they wanted to
3 A an e play gultar on it. “Before we went into the studlo =)
; \ Uy, s
- [ \\? “: 5 ]
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“1 ALWAYS TRY AND SING IT
FIRST, AND TURN WHATEVER |
SANG INTO THE GUITAR S0L.0O”

Adam recalls, “I started banking
riffs. Iwas listening to Arctic
Monkeys, stuff like R U Mine?
I'was like, ‘What if I tried writing
something like that?’ I thought
the rest of the band were all going
to laugh at me because we were
never going to play something
that heavy. That’s why we asked
Tom Morello to play on it. It felt so
heavy and it had a Rage kind of
vibe, so he had tobe on it.”
However, Adam isn’t
overshadowed by all these big
names. His own lead style is
extremely melodic, and he offers
his thoughts on how to develop
great lead lines. “Don’t just
pentatonic scale it the whole time.
It’s about trying to hit those
chordal tones as you go through
the music, and being more
theory-driven, [ guess. I always try
and sing it first, and turn whatever
I sang into the guitar solo. [ always
try and write more melodic licks.
I love Brian May and the session

TOTAL GUITAR JANUARY 2021

| guitarist Tim Pierce, who plays on

everything. I’ve just studied what
he plays, how he moves over the
changes and how melodic he is
and that’s what I try to do.”

Melody is king, but the album
still has some wild guitar
wig-outs. “Ilike my noodle-fest
at the end of Cool,” he says.

“It literally feels like the train’s
about to derail at any point. [ used
to listen to those old Stones songs,
Can’t You Hear Me Knocking or
Sympathy For The Devil”’. It just
feels like, ‘where’s it going?!’ I just
love that uncertainty of it, so I was
inspired by that.”

There’s also a Keith Richards-
style looseness to his playing, an
influence that shows up most
obviously when he uses Keef’s
favourite Open G tuning on the
title track. “I’ve always listened to
old records, where you can almost
hear the skin touching the strings.
The sloppier it is I always found it

. cooler. It’s not about playing bad

' per se, but don’t try and play it so

perfectly... which is easy for me!”

“Overall, it’s the most guitar-y
album we’ve done,” reckons
Adam. For all the riffing, though,
there were just two guitars used.
“My main Les Paul is the Mike
McCready custom shop one that
I’ve played pretty much every gig
since I bought it. I just love it.

I didn’t even know who Mike
McCready was when I got it!

“I got this custom-made Strat
in February made by a guy called
Bruce Nelson in LA. I found him
through Graham [Whitford] from
Tyler Bryant and the Shakedown.
Graham’s dad is Brad Whitford
from Aerosmith, and Bruce makes
Joe Perry’s guitars. It’s a Strat with
a humbucker in the bridge, big
headstock, and a custom neck.”

To compensate for the lack of
overdubs, Adam created a massive
sound, but his pedalboard is
surprisingly compact. “It’s pretty

. simple really, just overdrive, a fuzz

here and there, and delay on

a solo. The reverb’s on all the time,
and the Boss on every solo and
most rhythm tracks.” The amp is
boosted with a SoloDallas Storm,
which adds compression based on
the wireless system Angus Young
used to record Back In Black. Reverb
comes from a Strymon Flint’s 70s
setting, delay from an MXR Carbon
Copy, and for solos he often kicks
in a Rimrock Mythical Overdrive.
His Boss CE-2w chorus, in CE-1
vibrato mode, is on every solo

and most rhythm tracks, subtly
thickening the tone. But his
current favourite pedal is the

XTS Harlequin octave fuzz:

“A lot of fuzz pedals don’t work
well with humbucking guitars or
wireless systems, so I’ve just really
struggled with them. This one just
sounds wicked with everything
that I use, so that was a real secret
weapon.”

Tone hounds have praised
Adam’s live sound, which comes
from a blend of three amps.

“It’s a Vox AC30 on top boost,

a SoloDallas Black Flag, and

a one-speaker, one-knob Supro.
Everything goes through all of
them. It covers every base, because
you’ve got the Marshall kind of
power from the Black Flag, the
chimey Vox, and then this snotty
little mid-rangey Supro.”

Whatever amp he’s using,
Adam has a formula for an
effective live tone. “Ilike pumping
up the mids, taking down the
treble, and getting the amp
volume to where the clean starts
to break up naturally. Then I’d
whack an overdrive like my

SoloDallas pedal on.”
Despite the pandemic, Adam
remains motivated. “I’m picking

up the guitar every day, even if it’s
just working on my alternate
picking technique. I’ve just got to
keep playing, especially when
we’re not gigging...”

It’s this dedication to improving
that has kept The Struts moving
upwards, and Adam is optimistic
about their upcoming gigs. “We
did some drive-in shows in August
in Philadelphia and in Pittsburgh.
I thought they’d have to stay in
their cars but they managed to sit
on the cars and enjoy the show.

. “That,” he smiles, “was cool.”
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Morello’s autobiography is out
now, just in time for Christmas!
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TOM MORELLO
Py
PICKING IN THEE NAMIE...

Hone your plectrum skills, Morello style

=

ALTERNATE PICKING SINGLE NOTES

ALTERNATE PICKIN MELODIC LINES

Play 4 times
3=

Play 4 times

These kinds of rhythms are the kind Tom trained with. The 16th notes on beat
3 are the fastest part, so choose your picking method carefully on the
preceding notes -there are several ways to pick this line!

Create an alternate vocabulary of sounds
to tell your own story...

“I began playing late, around 17 years old, and
I'd never heard of another guitarist who made
albums using noises in that way. Except for
Robert Johnson, who had to sell his soul to
the devil to get good! Given my Cathalic
upbringing, that wasn’t really an option, so

I had to put in my ten thousand hours. Most
of that time was spent emulating my heroes
like Eddie Van Halen and Randy Rhoads, then
later on Steve Vai and Yngwie Malmsteen.

I realised that if you put in the hours, you can
actually get into the same ballpark as those
players. But what I didn’t have was my own
voice on the instrument. It was really in the
beginnings of Rage Against The Machine
where I self-identified as the DJ in the band
and stopped looking at the guitar as this
hallowed instrument on which there was

only one way to get good. Instead, it became
a piece of wood, with six wires, a few
electronics, a couple of knobs and a toggle
switch that could be deconstructed. Anything
on that guitar was fair game, from the Allen
wrench used to change strings to the guitar
jack to even the pickups themselves.

I started manipulating the instrument to
create my own alternate universe of noise.
You might not even need the guitar, like when
I hit the cable against my hand going through
a wah. Why not circumvent the whole thing!”

Look anywhere and everywhere

for inspiration...

“Once I had the blinders off and realised the
parameters of rock and roll guitar playing
were not just Chuck Berry to Eddie Van Halen,
I started practising sounds - whether that
was 0J scratching or wild boars rutting at
the zoo or the helicopters overhead. Even

if I couldn’t exactly mimic those sounds,
practising non-guitar noises led my playing in
an entirely different direction. It felt like that
lane was open. There was no one else in it.

I started constructing a whole sonic world
out of these barnyard animal noises, old

war films and Public Enemy records.”

Use delay to create an infinite

guitar assault...

“It was at that same guitar shop in Highland
Park where I purchased a delay pedal.

m VeV mEayv m

Tom describes using modal lines in his exercises. What'’s the difference? Well,
now you have the challenge of changing picking direction as you cross from
string to string. As Tom explains, starting slow is the way to go.

I remember that feeling when you first plug in
that first effects pedal you ever get, cranking
all the knobs to maximum to make this wild
and insane blizzard-like cacophony... It’s so
exciting! Then you buy the pedal and come
home, dialling in a more subtle sound like

a slight slapback or nuance to the mood.

I never lost that original feeling. I wanted to
carry cranking that shit up to see how wild it
could get. On songs like Revolver, which has
an introduction that I used to call ‘The Forest
Comes To Life’, I had a custom-built Ibanez
with this crazy noise-generating pickup in it.
I would scroll through these bizarre macaws,
squawks and jaguar howls using the delay
cranked to maximum. The tapestry was like

a forest coming to life! For Cochise, that was
a really hard slapback delay - for each note
you play, there’s an instant doubling of it. By
tapping a pen or pencil against the strings

in rapid succession while muting them and
moving the Whammy pedal up and down,

I found a sound exactly like the police
helicopters circling over Los Angeles.”

Train your ear through random improv...
“When I was putting in my 10 or 20,000 hours,
I would always use two hours out of the eight
hours a day for random improvisation. I would
literally take the radio dial and spin it.
Whatever station I ended up on, I would try

to fit into - whether it was classical, jazz, new

“1IWOULD ALWAYS USE TWO HOURS
A DAY FOR RANDOM INIPROVISATION”
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spent a lot of time jamming £~ aco Bell was one of the main -
along to John Coltrane and 1 { ' food staples of the squat Igl‘tlI(I=N IJI""'N
Charlie Parker, trying to feel = Iwas living in. I thought to IWHAT YOU NEED-
my way into the vibe of ) myself, ‘That guitar looks - A guitar with independent volume
those songs without any § f e ol exactly like the taco sauce knobs for two pickups
real jazz training. That’s one EEVE. e we eat all the time!” and « An amp set up with a mid-rich
of my favourite styles of g that’s why I bought it. It was distortion tone
music and it’s really helped 0w not a particularly expensive * Optional: Either a wah wah or
me in my playing. From Django Mg guitar and rarely stayed in tune, an EQ pedal
Reinhardt to Wes Montgomery... but it became the main overdub —

They were huge influences on me, which guitar for all my drop-D songs from that STEP 1.
is why the Settle For Nothing solo has day forward - including Killing In The Name, Setyour tone. You'll need plenty of

so many chromatics and tabs out the end of Freedom, the end of Take The distortion and a biting midrange. An EQ

more like a jazz part. Power Back and I used it just the other bqoster ol pedel il eiepeie i
! " mids and get you closer to a DJ-style
day on my newest recordings!

scratch tone.
Use the right tool for the job, whatever

it may be... Get to grips with music theory... STEP 2.

“When we were doing the demos for the first “There was a brilliant book called The Guitar On your guitar, set one volume knob
Rage Against The Machine record, we had an Handbook which really helped flesh out some to maximum and the other to zero.
engineer called Auburn Burrelland I borrowed = music theory for me, especially in terms of A Gibson Les Paul in standard

his Les Paul for the end part of Bullet In The knowing what to call the scales I was using. two-humbucker spec is ideal.

Head, the big outro section. When we were I had figured out 86% of it on my own just STEP 3.

going in to make the record, I had my. fromJ:amming. so of course I was very In the Bulls On Parade solo, Tom scrapes
Telecaster and Arm The Homeless guitar and surprised to find out that the feel and scales the strings with one hand in a relatively
we each had $600 to spend on gear. Iwanted = of different solos actually had names (laughs). slow movement. The rhythmic effect

a Les Paul to double my principle guitars. For harmaonic minor, I would say Randy Rhoads comes from toggling between the live

I saw it on the wall of West LA Music in Santa was the principal influence for me. He had one pickup and the silent one using his
Monica Boulevard and it was exactly the foot firmly planted in this classical minor key, other hand.
same colour as Taco Bell hot sauce. The almost violin-like proficiency and another in

“1STARTED MIANIPULATING THE
INSTRUMENT TO CREATE MY OIWN
ALTERNATE UNIVERSE OF NOISIEE”

<
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WEE-YOO0,
WEE-YOO!
Tom's
trademark
Whammy pedal
setting
explained

That Killing In The Name solo
might sound alien-like, but it’s
surprisingly simple to dial in
the sound with a suitable pitch
shifter. Tom uses DigiTech’s
Whammy pedal set to two
octaves up - many multi-fx
pedals also have suitable
pedal-controlled pitch shifters
though. As for actually playing
the solo, again, it’s not as
tough as your ears might have
you believe. In the main you'll
be playing straightforward

D minor pentatonic licks and
rocking the Whammy pedal

in an eighth note rhythm.

flat-out blues jamming to the nth degree.
That always appealed to me.”

Embrace your limitations instead of
fighting them...

“One thing I've been falsely accused of doing
over the years is using a million effects
pedals. That’s not true. I use four... And one of
them, rarely! It’s basically the Whammy, the
boost to go to 11 when I need to, the delay
and the wah - and actually just the other day
I released my signature Dunlop Cry Baby,
which looks all revolutionary with red stars
and sloganeering. It’s the exact internal
workings of the pedal I bought when I was
18 years old and ended up on every single
recording and live show I've ever played.

And that’s it. Every crazy sound came from
those. At first it was a matter of financial
expediency. I didn’t have the money for
pedals. When I got my first record deal in

a band called Lockup prior to Rage Against
The Machine, I bought some expensive rack
gear that I didn’t understand how to use. It
was very complicated. By the time someone
explained how to use it, I felt like it made

my guitar sound worse rather than better.

I thought, ‘Screw it, I'm just going to stick
with what I've got!' I enjoy embracing
limitations. I've had the same guitar setup,
the exact same amplifier and pedals for the
entirety of my career. I decided this would be
my setup and I wouldn’t go crazy with buying
new pieces of gear to seek sounds but rather

plumb the depths of my imagination and
creativity to take this limited setup and
get the maximum I can out of it.”

The more you practice, the more you

will enjoy practising...

“All T can do is pass along the information and
inspiration that was given to me. If you want
to get good - you have to practice at least an
hour a day every day without fail. All three
parts of that are important. It doesn't matter
if you are sick or have an exam in the morning,
you have to do it without fail. I found when

I did that, I noticed my playing improving so
much that it encouraged me to practice two
hours a day every day without fail. Then four.
Then six and eventually eight. Maybe my
obsessive compulsive nature helped...”

Learn from and in front of others...

“You have to play with other musicians. That
is key to learning and not becoming another
YouTube basement shredder. Interacting with
others will mean you will grow and learn a lot.
Playing live is also very important. Once my
punk rock band in Illinois had practised our
songs to a tee, we felt very confident. Then
we stepped in front of an audience and our
combined abilities plummeted about 45%
because we were so nervous. There’s nothing
like live bullets firing to reveal what you can
improve upon and provide that connection
with the audience - which is the most
important thing to create future inspiration.”

“ONE THING FVEE BEEN FALSELY AGGUSED
OF DOING IS USING A MILLION FX PEDALS”
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THE BEST AMPS IN THE WORLD

THE PROFILER

With Profiling™ KEMPER changed the world for all guitar players, making it a better place

indeed. Because all the best guitar amps in the world - thoroughly mic'ed and recorded
in the best studios - are available with the PROFILER™,
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YVETTE YOUNG

Amit Sharma
Howard Chen

Yvette You

ONE OF THE MOST GIFTED AND INNOVATIVE GUITARISTS OF THE MODERN ERA
EXPLAINS HOW SHE DEVELOPED A UNIQUE STYLE THROUGH EXPERIMENTATION,
INTUITION AND PLAIN OLD-FASHIONED HARD WORK. AS YVETTE YOUNG SAYS:

he last few years have witnessed the rise of some truly
astonishing guitar talents from around the world - each
striving to carve out their own identity through the instrument,
in the hope of telling stories that have never been told.
Few, however, have felt as exciting as Yvette Young.

The Californian Ibanez endorsee and founding member of Covet
is someone who plays by her own rules, using alternate tunings,
fingerpicking, two-handed approaches as core fundamentals to
bring out the ethereal and progressive sounds in her mind. Having

started out on classical piano and violin and later taken heavy
influence from the more ambient soundscapes of shoegaze, she once
jokingly described her genre as “detail rock”, though in all fairness it's
a term that fits quite spectacularly.
In this conversation with TG, she looks back on her journey so far -
the main challenges starting out, the secrets behind her most complex

passages, tips for the pedalboard and what the future may hold for
her own sonic evolution...
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YVETTE YOUNG

< When you were starting to get more
creative with guitar, what felt like
the biggest hurdles?

“This is so funny, but I never really felt
like I got good on guitar. The way

[ spend my time is still very much based
around improving. When I think about
the term ‘good guitar’ I end up thinking
about total virtuosic shredding. [ admire
that stuff a lot but I can’t do a lot of the
things all these monster players do.
When I think about getting, it’s more
about getting faster at conveying what

[ hear in my head and translating it to
the fretboard. For me, that’s when I feel
like ’'m good at guitar... When I can
translate that vision instantaneously
rather than sit around and dick

around for a bunch of time!”

Is there anything you stumbled on
that helped speed up that process?
“Well, it all comes down to experience.
I could view that question a bunch of
ways. For example, with my tone it
came down to playing around with lots
of gear and getting to know the nuances
of different pedals, amps or simulators.
So tonally, that will come from
spending more time with my toys and
amp. It’s good to know how each knob
will affect your tone. In terms of
melody, translating those melodies
from my mind to the instrument — that
came from a lot of ear training. And my
classical background played a big part
there. I also think playing in so many
different tunings, rather than sticking
to standard, made it difficult for me to
memorise shapes because I’'m
constantly changing the notes of each
string. But it comes with time... The
more [ get used to every tuning, the
quicker [ get at remembering where
certain intervals are.”

Then, of course, there’s a lot to be
said for humming and singing notes
as you play them...

“Yeah, one hundred per cent! That’s
how I write everything, I sing it first and
that way I’'m not letting convenience or
habit dictate what I write. Instead, ’'m
writing intuitively with my voice and
sense of melody. I feel like if you get
good and stick to the shapes you know,
stuff starts sounding the same. I prefer
to sing and find the chords and
melodies on the fretboard after.”

TOTAL GUITAR JANUARY 2021

“I think the first time [ did that was to
learn a song by the Japanese band Toe.
It was the song Two Moons that I was
trying to learn. I found out they were
using a different tuning, which to my
ears sounded like FACGBE... Thank you,
ear training! And yeah, I just did it all by
ear. [ just sang each note until I found it.
So that was my first experience and
from then on I started understand

the tuning more and finding my

own melodies.”

“I think the most daunting thing is
thinking about music totally
polyphonically, which is when ’'m
doing the more elaborate tapping and
fingerstyle stuff. There are so many
voicings within them. Sometimes when
I go from really chugging chords to
hearing that, even I’m wondering how
the hell to play it all at once. The answer
is always breaking it down into little

digestible parts. Because people always
ask me how [ write and memorise
phrases that are not only intricate and
long but also in compound time with
meters that aren’t in straight 4/4. That’s
alot of stuff to think about while you
play! And what works for me is breaking
it all down into little pieces, even if it
means going note by note and then
stringing it all together. That’s still my
process to this day. It’s like I just pick up
the guitar and immediately play long
phrases. Every part is really thought-
out and deliberate. Maybe for other
guitarists it’s more improvisational or
simpler chord structures, but with my
stuff you can’t do it all at once. It’s one
step at a time and then linking it all

up attheend.”

You have so many different licks
under your belt, of course, but if
there was one signature Yvette
Young lick, what would it be?

“I guess the lick I’'m most known for is
the one in my song Shibuya. It’s that
tapping part — and when [ wrote it, I had
no idea it would become one of my most
popular pieces. For starters, you have to
tune to D AD F# A Ewith a capo on the
second fret. The best tip I can offer

for learning that is getting used to
fingerpicking on the fretboard,

rather than where your pickups are.
That’s because when you combine
fingerpicking and tapping you don’t
want to travel the extra distance, with
your picking hand jumping back and
forth. You need to get used to it being
one fluid motion and basing your
picking hand around the 12th fret.

Alot of my stuff is combining two-
handed tapping with fingerpicking

and chords. It’s like combo-moves

all the way [laughs]!”

Though you play through a low-watt
British valve combo, your sounds

are incredibly expansive and
experimental. What advice could you
offer someone setting up their first
pedalboard to explore time and
space Yvette Young style?

“Ooh, that’s a great question! Iwould
say a lot of the breakup you can actually
get by playing with a compressor and
pushing the tubes. It depends what kind
of amp you have,

«| HOPE TO BECONIE EVEN QUICKER AT TRANSLATING
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< butifyou’re usinga Vox AC30 or AC10
like me, a compressor can really help
alot. Iuse The Warden by Earthquaker
and the sustain can really help with
overdriven sounds by pushing your
clean tone. Then I would say you need

a chorus pedal, for sure. I use the Walrus
Julia - they just came out with a stereo
version called the Julianna, which is
amazing as well. For the newer stuff
that I’ve been writing for the next
record, it’s all been chorus-drenched
[laughs)! Let’s see, perhaps after that
you’d want a nice delay for stereo-
sounding passages. I use the
Earthquaker Avalanche Run or my
personal favourite which is the MXR
Carbon Copy Deluxe, always running in
the loop. But I have to say, for future
stuff with the stereo rig I’'m currently
working on, I might actually play around
with where things go in the chain.
Delays are cool because you can actually
use them a bit like a reverb, they can
multi-task to some extent. As a final
recommendation, maybe something
like the MXR Bass Octave Deluxe. I used
that alot to add girth and weight to
certain sections, it’s a really fun pedal.
Actually, maybe instead of that — a lot of
people know me for a really warbly lo-fi
sound so I have to mention the Caroline
Guitar Somersault Modulator or the
VZEX Lo-FiJunky, which I think is

«pL1. OPEN A NEW PEDAL AND JU
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“I definitely haven't
put out my best
material yet...”

great for making your guitar sound
like old tape.”

So when a new pedal arrives, what
exactly are the first things yvou do
withit?

“I’m pretty intuitive in that way; I sit
around and explore first and worry
about what it sounds like later. I'll open
anew pedal and just go for it, maxing
out every dial and isolating each one so
[ know exactly what it does. You want
to know how each parameter works in
isolation but also how they interact with
each other. Eventually I find a couple of

. settings that are very musical and

usable, things that will inspire me.
Honestly, sometimes I hear a tone and
the melody comes immediately because
the sound is so colourful, rich and
inspiring. To me a great tone feels like

a story waiting to be told... I know that
sounds really cheesy! Sometimes I plug
into gear and a song just happens. That
actually happens about 70 per cent of
the time. I might plan to play around
with it but instead [ ended up writing
songs! If [want a challenge, I might
actually look for a setting that I find
cacophonous and unusable and then try
to turn it into something melodic.”

ST 60 FORIT, MIAXING




“Although I grew up with theory,

I hardly ever think about it. I don’t really
think about modes or anything because
it’s so intuitive. This goes back to the ear
training - it’s all there to help you get
sounds out of your head and into the
real world. In my childhood, I spent a lot
of time studying different types of
music and understanding how different
notes relate to each other, identifying
those intervals and learning the rules of
harmony and dissonance. So it was the
ear training specifically that benefitted
me the most. Oh, and being exposed to
music that was more freeform in meter
rather than 4/4 like a lot of pop music.
That’s where it all grew from. If you
expose yourself to different things, it
will naturally come out. Get really good
at knowing the intervals in your head
before you’ve even played them. And
having a long musical memory really
helps too, because I can store those
phrases in my head without having to
constantly refresh. If you want to build
up the strength of your ear, instead of
looking up tabs try to do everything by
ear! See if you can actually hear it.”

“I'never had an app but I did have this
scary Russian person screaming at me
[laughs]! So get yourself a teacher who
terrifies you and then every time you get
the interval wrong, you’ll get a slap on
the wrist! I’'m just kidding. I went to

a music academy where I would get
tested every day and have to identify
different intervals and scales. I hope my
conductor doesn’t read this, but even in
the orchestra back in the day, somehow
[ finessed my way into being concert
master on violin and I literally didn’t
practice a single note because I hated it!
Then the day before the audition I would
just listen to the song and memorise

it that way. I didn’t read the music.

I mean, I could, but I was really slow

at reading and found my ear was way
faster. I’'m quite impatient. That helped
me survive the orchestra years...
Pretending I was reading but actually
using my ear.” )

OUT EVERY DIAL ONE S0 | KNOW WHAT IT DOES™

JANUARY 2021 TOTAL GUITAR



A lot of musicians use reference
moments to remember different
intervals - Jaws and the minor 2nd
being one classic example...

“For sure, and the same can be said
with modes, and I’d use things

[ knew like The Simpsons theme to
remember that was the sound of
Lydian Dominant. Having reference
points like that really helps, that’s
how I knew different songs in
different keys would have the same
sound even if it’s in a different
context. People use the same themes
and motifs constantly, they just find
clever ways to re-contextualise
things. Isn’t it cool how certain
modes and scales are evocative of
certain feelings? I’m so fascinated by
itall. Why is one scale so universally
depressing to everyone, and another
one so tense or another one
sounding so outer space? It’s funny
how certain intervals hit everyone in

quicker at translating my ideas
from my head to the guitar. That
will only come from practising.
You need to spend a lot of time
with it to get there... Idon’t feel
like ’'m there yet. I’d also like to
get more comfortable with
jamming with all kinds of
musicians, because right now

I’m such a private person when

I compose. There isn’t anything
necessarily wrong with that, when
['write I have to be in my own
headspace. I can’t have any other
energy there, pulling my brain in

a different direction. It’s truly
meditative. But that said, I’d like
to get more comfortable around
others and more open in my
process, allowing myself to vibe off
someone else’s energy. Jamming
might not be the best way for me
to write, but I’d still like to improve
there. It’s just another skKill,

the same way.” ; ; right?!”

e s s
How would Sowhatdo
you explain &6 : " t‘ll ‘“' “ you think the
tapping to next Covet
STRENGTH OF YOUR EAR
who'’s never b l -‘ . | I = 3 sound like?
tried it before? pmmge - , ‘ Y ll’ [ ] “I;S‘ “Iwas actually
el |NSTEAD OF LOOKING UP TABS [
Iwould say is u 39 that just the

m [ |

el TRY TO DO EVERYTHING BY EAR!™ e
Alot of people . - [ definitely
who ask me haven’t put
about tapping out my best material and I’m sat on

always wonder why my tone is so strong
and good, while they find it sounds
weak and sh*tty when they try it. Quite
often, the action will be too high and
they’ll be playing really thin strings like
nines. So I always recommend lowering
the action while also getting some
heavier gauge strings. At first it will feel
uncomfortable. I used to play 13s
because I’'m a psycho, but now I’m back
at12. Iwould say 11 is a perfect gauge for
people who still need to bend and
fingerpick as well as tap. Because of my
piano background, I do this intuitively,
but I feel like the way you hit the strings
isimportant, the lift-off is just as
important as when you tap down. It’s
like pressing a button down really
quickly but gingerly lifting off so the
decay of the note still sounds smooth.
You need to do it at the exact right time
so you don’t mute your own tap. It’s
kinda tricky to explain, but also try
tapping within each fret to find out
where you get the best tone. I tend to

TOTAL GUITAR JANUARY 2021

find it’s the upper half, closer to the
next fret. Check to see when you lift up
what is still ringing out, if there are any
overtones or noises. You need to get
used to that motion and strengthening
every finger - you want them all to
sound nice and even.”

Tuning to obscure chords also frees
up more open strings, which can
often catch the listener off-guard
and, in your case, add to the
progressive charm...

“Definitely. I also sometimes tune pairs
of strings as an octave, so you have this
constant drone. Open strings are cool
because you can use them to harmonise
automatically in key to whatever you are
playing. The same goes for capos, they
can help diversify your palette.”

What would you like to accomplish
as a guitar player over the next
fiveyears?

. “TguessIhope to become even

TECHNICOLOR

“I know I'm doing
something right
when I start glowing
fromthewayit
makes me feel”

aload of new songs that I’'m really
excited about — I hope that feeling stays.
[want it all to come out in the best way
possible. I’'ve been writing a lot during
quarantine. Whatever I put out next will
be even more intentional and musically
stronger as a result.”

Finally, what would you say is the one
thing every guitarist should avoid?
“It’s almost paradoxical. The way I write
and my general style is all based on
things that excite me but don’t sound
like anyone else. So you have to figure
out what excites you. Of course, learn
other people’s styles but at the end of
the day don’t try to be anyone else.

Take that information but carve your
own path. You’ve got to find your own
sound. You’ll know when you do,
because when you play, you will feel
something very special. That’s how

I know I’'m doing something right -
when [ literally start glowing from

the way it makes me feel.”



CAREY
STANDARD

WWW.PJDGUITARS.COM
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JOIN US AS WE PRESENT 50 BITE-SIZED WAYS FOR YOU TO IMPROVE YOUR PLAYING,
EXPLORE NEW GUITAR TONES AND GET MORE FROM YOUR GEAR!

We live in a world where we’re always looking for
shortcuts to help us make the most of the
imited time we have. It's no different with the
guitar - we all want to take the time to do things
the right way, but sometimes you just want to
get on and play. After all, the best thing about
playing the guitar is the time you spend actually
jamming the riffs, songs and solos you love.

So, over the following pages, you'll find 50
lessons to help you do just that - easy, quick
shortcuts and simple lessons to help you play
better, sound better and get more from your
gear. There's something for everyone to learn
and hopefully it’s all good fun too.

AAAAAAAAAAAAAAAAAAAAAA




AMPS, PEDALS

Set your amp tone up for
the stage, not the bedroom
We hate to say it, but all those hours you spent
painstakingly tweaking your amp to sound
perfect when you’re rocking out at home were
fun, but they’re not necessarily going to help
you very much when you come to play in a live
environment. To make your amp sing in a gig
or practice, you have to think about your
place in the mix. So, for simplicity’s sake let’s
say the bass and drums take up the low
frequencies, while the cymbals and vocals
occupy the highs — where does that leave you?
The middle! So, when you’re setting your
amp’s eq at a gig, give the mid control a
twist to the right and notice how all
of a sudden you hear yourself cutting
through!

TOTAL GUITAR JANUARY 2021

GEAR, TECHNIQUE AND
RECORDING LESSONS

Let’s kick off with an assortment of easy tips
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Keep your pedals going
in emergencies
If you ever find yourself with a dead battery-
powered pedal and no time to replace it
mid-set, this one’s for you. Keep a standard
nine-volt battery in your gig bag, along with
a nifty battery clip with the right sized power
jack on the end (most electronics stores sell
them). It’s an instant power supply you can
buy for a couple of quid!

Get your pedalboard in the
right order
The order you place your pedals in your signal
chain has a significant impact on your tone,
and, while there are no ultimate rules, there is
a generally accepted order that will get the best

. out of your effects. The start point is wah then

" EQand compression pedals. Next are distortion/

overdrive effects, then boosts, then modulation
effects (chorus, flangers, phasers etc). Delay
comes next, before reverb at the end. Don’t
forget, experimentation with effects is half the
fun, so don’t be afraid to break the rules and

see what happens!

Get more from your
multi-effects unit
The mythical four-cable method could give your
multi-effects unit extra versatility. All you need
is an amp with an effects loop, a multi-effects
with send, return and input sockets, and
four cables.
1. Plug your guitar into the your effects unit’s
instrument input.
2. Run a cable from your effect’s output to the
amp’s effects in/return socket.
3. Connect a cable from the amp effects send
into the pedal’s effects return.
4. Finally, connect the pedal’s effects send to
the amp’s main input.
This will enable you to place effects in the
amp’s loop as you would with physical pedals.
Most modern multi-effects units allow you to
choose where the loop occurs in the signal
chain, giving you the option to bypass your
amp’s preamp all together. It might take you
an afternoon of fiddling, but the results can
be spectacular!

Overdrive, distortion and fuzz.
What'’s the difference?
This trio increase your gain in different ways.
All create distortion, so the lines between them
can be blurred - the sound of many pedals

. genuinely overlaps between the three.

TO NMIAKE YOUR ANIP SING IN A GIG OR IN PRAGTICGE,
THINK ABOUT YOUR PLACGE IN THE MIX




Generally, overdrive is mildest and will drive
avalve amp into smooth distortion. Most
overdrives use gentle ‘soft clipping’, unlike
distortions, which use harsher ‘hard clipping’
to flatten the waveform’s peaks and create

increased harmonics with lower dynamic range.

And what makes fuzz fuzzy? The clipping
threshold is even lower than a distortion pedal
- and the resulting wave can be almost totally
square. With that comes a series of strange,
abrasive harmonics, and in extreme effects

an almost synth-like squarewave sound.

The key to harmoniser mastery
Harmonisers blend your signal with a pitch-
shifted interval to imitate dual-guitar lines.
Think The Boys Are Back In Town and you’ll get
the idea. Most units operate in similar ways.
Simply set the interval you want the pedal to
create, and blend the direct and harmonised
signals together. However, you’ll get more
from your harmoniser if you know about key
signatures. Let’s say you’re playing in C major
(CDEFGAB)and you set your pedal to
harmonise four semitones up. Play a C note,
your harmoniser will give you an in-key E.
Hooray! Trouble is, you won’t always get an
in-key note — and that’s a problem. The
solution? ‘Intelligent’ harmonisers such as the
Boss Harmonist PS-6 can be set to stay in key.
Tell it your root note and whether you want
major or minor. Job’s a goodun!
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" 2. Set your metronome slow enough for you to

. same as the chord’s notes. It also means you

TECHNIQUE

Practise fast, play better
Whether you’re interested in playing fast or not,
you can use speed and tempo training to help
you learn new music. Here’s how it works. All
you need is a metronome or drum machine
app and your guitar.
1. Choose a short passage of music to practise.

play the passage without mistakes.

3. Repeat your riff over and over for 60 seconds.
4. Raise the tempo by two or three beats per
minute then start again.

5. Keep increasing the tempo, before trying your
starting speed again. It should feel easier now.

Friedman & Mustaine’s spider
powerchord fingering

Back in Issue 171, Marty Friedman told TG about
his ‘spider’ fingering for powerchords,
explaining that this four-fingered approach
allows him to play faster, cleaner changes. The
first/third finger shape is the obvious fingering,
but if you add in a second/fourth finger shape
you can cross the strings and cover the
fretboard swiftly. Try alternating between

the two shapes shown here, paying close
attention to the fingering.

can play major chords by barring across all six
strings with one finger. Easy! Retune the first,
second, third and sixth strings. The other
strings are the same as standard.

Open Dm. Like open D, but easier

| 1 1 1 1 |
papral

Use open D tuning for one-finger
major chords
|

Y N |
DA DF#A

Down two
semitones semitone  semitones semitones

Downtwo Downtwo Down two
semitones  semitones semitones

Open D has one key drawback: if you’re playing
one-finger major chords it can be difficult to
adapt the shape when a minor chord crops up.
The solution? Try open D minor instead - this
allows you to play one-finger minor chords that
are much easier to adapt to play a major chord.
If you’re in open D, lower the third string a

. further semitone to D minor.

Change your tuning from standard to open D
(D ADF# A D) and your guitar’s open strings
produce the bright sound of a D major chord -
that’s because the notes of the tuning are the
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Play the same parts in
different tunings
Layering multiple takes of the same part and
placing them in your mix can make you sound
huge, but why not take it a step further? If
you’re laying down chords, try playing the same
part using different inversions, either with
alternative shapes, tunings or a capo to increase
the depth of your multitracked parts without
just creating a wall of the same noise.

Create a fake acoustic sound
A great way to add depth and texture to your
electric guitar recordings is to capture the
acoustic sound of your strings. This is less of an
‘acoustic’ guitar sound than it is percussive, but
you’ll be able to layer it amongst your tracks to
give extra character to your recordings. Just
place a condenser mic near the fingerboard.

TOTAL GUITAR JANUARY 2021

HOME RECORDING

Use vour pedal as
arecording interface
You can spend a lot of money on an audio
interface to record with, but before you drop
your hard earned, check out your multi-effects
pedal! Multi-effects have included USB audio
outputs for many years now, and it’s the
simplest way of getting your guitar signal into
your computer. Same goes for modelling amps
— just hook it up to your computer, and you’re
recording for free!

Tuning trick: more
accurate intonation
Due to some very complicated physics, no guitar
is ever 100 per cent in tune at every note on the
fretboard — and when you tune your guitar at
the 5th fret you may find the higher notes

. onyour instrument sound less ‘in tune’.

' Ifasongyou play is based higher up the neck,

try tuning with notes in that range of the
fretboard for more accurate intonation.
Your tuner picks up the notes whichever
fret you’re on.

Tuning trick: a fatter sound
Double-tracking will get you a bigger sound.
It’s a simple idea. Just record the same part
twice and pan hard left and right. So where
does tuning come in? Well, try this. Record
one part in concert pitch and double-track
a second guitar tuned a fraction lower. Pay
attention to your tuner, though — we’re only
talking about four or five hundredths of a
semitone here. It’s a great way to create a
pseudo-chorus effect, great for jangly cleans
but perhaps not so good for tight, thrashy,

. distorted powerchords.

INCREASE THE DEPTH OF YOUR MULTITRAGKED
PARTS BY PLAYING DIFFERENT INVERSIONS




Rejoin
us for
£1

@WeAreTheMU
theMU.org

Musicians’
Union

It's a difficult time for
musicians and we are behind
every single one of you.

We are doing everything we
can to help, including advising
the Government on behalf of
musicians during the
pandemic, setting up the
Coronavirus Hardship Fund
and offering payment
holidays.

If you have left the Musicians’
Union five or more years ago,
you can rejoin and pay just £1
for 6 months of membership.

We hope by creating
affordable access to the
Union, we will provide further
support and benefits to even
more musicians.

Pay only £1 for the first six months of your annual membership.
Subject to joining for 12 months with the following 6 month period
paid at the standard rate of £18.92 per month. The membership
cannat be cancelled within 12 months of joining. Available to
first-time joiners, former student members, and those wholeft 5
years or more ago. Students in full-time education pay £20pa.
Full details from theMU.org




TONE HEROES

Get the secrets behind the sounds as TG dials
in 10 of the most iconic guitar tones of all time

Van Halen - Ain't Talk’ ‘Bout Love
w The swirly sound in the solos came courtesy of

Asnapshot of Leppard's : Eddie’s MXR Phase 90 pedal (don’t mistake this
axeman playing his . for the left-panned electric sitar!) set to a slow,
Jackson PC1Au Natural : low-in-the-mix sound. An Echoplex delay was

i used throughout, set roughly to a dotted eighth
note repeat (about 320 ms at 138 bpm). Finally,
kick in a flanger at the end of bar 2 of the main
riff. Eddie used a Marshall Super Lead amp
coupled with an H&H power amp to help create
his trademark ‘brown sound’. Many modelling
amps will have a suitable preset.

I CHANNEL: DISTORTION
) T o . 0

GAIN BASS MID TREBLE REVERB

ZZ Top - Gimme All Your Lovin’

e : . This track was cut using Billy Gibbons’ custom
L':;/' Dean Z guitar with a bridge position DiMarzio
- °Q 8t Super Distortion pickup. The Dean was recorded

,«/' p- dry with a Legend 50-watt hybrid unit with
valve preamp and transistor power amp. For
best results, use a humbucker-equipped guitar,
select the drive channel on your amp and keep

A M P s P E n A l s s E F F E c T s the treble and mids high and the bass low. If
] you’re using single coils, increase your gain and

maybe dial in a little more bass to compensate

Steely Dan - Reelin’ In The Years Def Leppard - Photograph for the thinner sound of this type of pickup.
Elliot Randall attributes the tone on Reelin’ to Phil Collen used his black Ibanez Destroyer
his 1963 Fender Strat equipped with a retro- alongside Steve Clark who played a Les Paul CHANNEL: OVERDRIVE
fitted 1969 Gibson humbucker in the neck XR-1 (the forerunner to the Les Paul Studio). P e : o
position, which he played through a cranked Still, these particular guitars aren’t essential - : 00 ) ( )O
400 watt Ampeg SVT bass amp. Not exactly just make sure to use a bridge humbucker for - A D
a traditional rig, and, unsurprisingly, an the dirty sounds and solos, but switch to the GAIN BASS MID TREBLE ~ REVERB
unusual guitar sound. To get close to Randall’s middle position for the sparkling cleans. A dash
tone, select a neck humbucker and set your of compression and chorus will help your cleans = Dire Straits - Brothers In Arms
amp’s EQ on the trebly side. A fuzz pedal may cut through and give you some of the classic You probably think of a Fender Stratocaster
help you get closer to the sizzling highs of glossy 80s production sound. when you think of Mark Knopfler, but he
that dimed Ampeg. recorded this track with a Gibson Les Paul
CHANNEL: DISTORTION Standard with neck pickup selected and plugged
ol LA 2 ® /. 0 b4 0 g~ into a Marshall JTM45 amp. The swells were
© e O~ ) ' ' i L )i G created using an Ernie Ball volume pedal -
\ O L ' — : a crucial part of the sound! Dial in enough gain
: L0 e L MID TREBLE  REVERB o your amp for the loudest licks in the outro
GAIN BASS MID TREBLE ~ REVERB

solo and back off your guitar volume to reduce

HOW SOON IS NOW?ZI1S REGARDED AS A TREMOLO
CLASSIC, BUT IT'S NMIORE COVMPLIGCATED THAN THATY
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the distortion on the earlier, cleaner sounding
lines. Use a neck position humbucker and
a moderate amount of amp gain.

CHANNEL: OVERDRIVE

7; T
AN RN 5}

O

GAIN BASS MID TREBLE ~ REVERB
Queens Of The Stone Age - Little Sister

Live, Josh Homme usually uses a humbucker-
equipped Motor Ave BelAire with Ampeg and
Greedtone amps. We recommend dialing in

a very light overdrive sound on your amp and
using a fuzz pedal (Josh likely used his Stone
Deaf PDF-1 drive pedal) with the treble set fairly
low to get a ballpark tone. Choose a guitar with
a humbucker and experiment with bridge and
neck positions — you may find the neck gets ,

you closer to Josh’s treble-light tone.

CHANNEL: OVERDRIVE

GAIN BASS MID TREBLE ~ REVERB
Led Zeppelin - Communication Breakdown
The whole of Led Zeppelin’s debut album was
recorded with Jimmy Page’s Dragon art Fender
Telecaster with a Supro Coronado 1690T

amp, a Sola Sound Tone Bender overdrive, an
Echoplex EP-3 tape delay and a Vox wah-wah.

A bridge position single coil pickup on a T-style
guitar will get you most of the way, but check
out Boss’ new Waza Craft TB-2W Tone Bender

pedal for authentic Led Zeppelin fuzz tones.

CHANNEL: OVERDRIVE
AN A2\ e

GAIN BASS MID TREBLE  REVERB
The Police - Message In A Bottle

In the early days of The Police, Andy Summers
played this track on his Fender Telecaster
Custom, usually set to its bridge position
single-coil pickup through Marshall 1959 Super
Lead heads and Marshall cabs. Ideally set your
amp quite loud but without much preamp gain.
A flanger gives you Andy’s rounded glassy

tone (he used an Electro-Harmonix Electric
Mistress), and dial in a little compression

to increase the sustain.

CHANNEL: OVERDRIVE

O g 0

GAIN BASS MID TREBLE REVERB

N The wobbly-sounding intro line is played using

No chorus, but some flanger
cleans on Message
In A Bottle

Soundgarden - Black Hole Sun

an EBow and a long stereo delay through

a Leslie speaker. A rotary speaker emulator is
just the ticket to recreate the signature warble.
Kim Thayil most likely used his humbucker-
equipped Guild S-100. You need clarity on the
low arpeggios so dial in plenty of treble on your
amp. A Mesa/Boogie-style distortion works well
for high-gain sounds. Take care not to use too
much gain, though; much of that muddy,
‘grungy’ sound comes from downtuning

to drop D, not purely from high gain.

CHANNEL: OVERDRIVE

0 B e e
/0 o /e % (O
) &

GAIN BASS MID TREBLE REVERB

The Smiths - How Soon Is Now?

Johnny Marr’s crowning achievement in The
Smiths soundscapery is often heralded as

a tremolo-pedal classic, but the actual recording
is far more complex than that. The original
track features an Epiphone Casino running
through a Fender Twin, which was then played
back through four Twins set to the vibrato
channel. Johnny Marr and producer John Porter
struggled to keep the parts vibrating in time,
which resulted in the pair recording the riff in
10-second bursts. Thankfully, nowadays
you can get a remarkably similar effect
using a square-wave tremolo, with tap
tempo to sync it to the track’s bpm.

CHANNEL: CLEAN

~—a 9 0

GAIN BASS MID TREBLE REVERB
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MAINTENANCGE AND
MODIFICATIONS MADE EASY

Your guitar’s performance will make or break your sound. Keep the
most important parts shipshape with our easy tweaking tips

Reduce nut friction
If you’re finding that a string suffers from
erratic or unstable tuning, it might well be
because the string is catching in your guitar’s
nut. Sometimes this can necessitate the nut
being filed, or even replaced, but before you get
extreme, try lubricating your nut slots. You can
buy bespoke nut lubricants to do this of course,
but a quicker, easier method is to use a pencil in
the nut slot of the problem string - the graphite
in the pencil lead should smooth up the travel of
the strings on the nut. It’1l give you steadier
tuning and smoother string bends.

Improve tuning stability
Did you know that having too much string
wrapped around your tuners can cause tuning
stability issues, and so can having too little?
To reduce the risk of the string slipping when
brought up to pitch, aim to have between two
to five turns of string on each tuner post: two
or three turns for wound strings, four or five
turns for the thinner strings.

Intonate your guitar
Having your intonation set right is vital -
playing up at the dusty end will just sound bad!
Thankfully, it’s a simple enough to do yourself,
provided your electric has adjustable saddles.
Get your guitar and a tuner, then play
a harmonic at the 12th fret. Compare the
harmonic’s pitch to the note produced when
you fret it normally - if it’s sharper, move the
saddle backwards slightly, if it’s flatter, move it

SharplElBack{slclockwise] Elat{slFopwardSTAnticlockwise]

forwards (remember FFF: fret, flat, forward).
Repeat for the other strings and you’ll be
intonated perfectly!

Make strings last longer
To a greater or lesser degree, we all sweat from
our hands when we play guitar, and over time
if left untouched, this will corrode your strings
into a dull, lifeless mess. So, whenever you
finish playing, take a dry cloth and rub down
your strings to get rid of any moisture, and
notice how your strings now stay bright
and zingy for longer.

Beat signal breakup

Cables are the main offenders here, so your first

port of call is to check yours isn’t a dud. If you're
sure the problem is with your guitar start by
checking that the jack socket nut is tight and
holding it in place: if not, tighten it up with
pliers or a spanner. CruzTools makes the
brilliant Guitar Jack And Pot wrench, which will
fit every fixing on your guitar. Next, you need to
look at the actual jack itself. Assuming your
wiring is sound, the problem most likely lies in
the terminals. The sprung steel can bend out of
position over time, but it needs to be in contact
with the tip and barrel of your cable for your

. signal to flow. Plug the lead in and gently bend

it back into position, so you get a tight fit
when plugging in.

Fix crackly pots
Your guitar’s control ‘pots’ (short for
potentiometers) are mechanical, and have
a limited lifespan. However, before you change
them, it’s worth giving them a clean, as dust is
often the crackly culprit. You’ll need to get into
the control cavity and locate the dodgy control.
The metal casing for your control is exactly that
— the hard work goes on inside, and that’s what
we need to clean. Take a look at the back of the
pot, and you’ll notice a small hole. Get a can of
compressed air, attach the straw to the nozzle
of the spray can and squirt it into the guts of the
pot. Give the pot some vigorous turns for 10

HAVING TOO MUGH STRING WRAPPED AROUND
YOUR TUNERS CAN CAUSE STABILITY ISSUES
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has been dislodged. No luck with compressed
air? Try the same process with a can of
electrical contact cleaner.

o6

Make new strings stay in tune
How often have you restrung a guitar only to
find that the damn thing won’t stay in tune
properly? Well, it’s because strings need to
stretch and settle for a bit. Annoying, but good
news — you can speed the process up yourself
easily! Starting with the low E string, simply
grip the string about half way along its length,
and pull it up off the fretboard - not too much,
it’s not a bow and arrow, just until you feel it get
taught — release, and repeat! Do this a few times
on all your strings, and you’ll find your tuning
much more stable.

Stiffen your controls’ motion
There’s nothing more frustrating than
accidentally knocking your control knob mid-
song and mucking up your tone — or worse,
cutting it altogether! If your knobs are
so easily turned that this is a regular
problem, there’s an easy fix. Simply remove
your control knob and slot a rubber washer or
O-ring (available from any DIY shop) over the
post. Pop your knob back on and the washer
will cause the friction between your guitar’s
body and the knob, making it much harder to
turn. A word of caution - if your guitar has
a nitrocellulose finish, the rubber washer

TOTAL GUITAR JANUARY 2021
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seconds or so, and you’ll hopefully find any dust

¢ could potentially mark or even damage the

finish, so do this at your peril!

Give your Strat a bridge
position tone control
The Stratocaster bridge pickup is an immensely
versatile beast, but one that’s caged thanks to
the lack of a tone control in Leo Fender’s
original configuration. Thankfully, changing
this is a very simple if you’re not intimidated
by a simple soldering job. First, locate the wire
connecting the Strat’s second tone pot to the
pickup selector switch (it’ll be connected to the
middle pickup at this point). Unsolder this, and
move it one tag towards the middle of the
switch and solder it back up.

Done! Want to test it out? Crank up your gain
and knock the tone down to about halfway,
and you'll find that polite single coil sounds
suspiciously like a humbucker!

Top wrap vour Les Paul bridge
Joe Bonamassa is the king of the modern
Les Paul, but he also does something
unconventional with his bridges. JoBo, like
many other LP users, thinks that they sound
better with the Tune-o-matic tailpiece screwed
all the way down, improving the connection
between wood and strings, and in theory
making the guitar more resonant. However,
doing this creates a steep break angle between
the bridge and the tailpiece, making bending
harder. The solution is to string the tailpiece
‘backwards’ as if it’s a wraparound bridge -
known as ‘top wrapping’, this decreases the
break angle, leading to easier bends and
(allegedly) increased resonance. Simple!

HAVING INTONATION SET RIGHT IS VITAL - PLAYING
AT THE DUSTY END WILL JUST SOUND BAD!
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EASY RHYTHM

GUITAR

up or slowing down.

TRACK 7

LESSON 26 EASY DOWN-UP STRUMMING

GCHALLENGE!

Apply all three

strumming patterns

trumming is all about steady timing. Usually, you’ll be locking in
with a groove laid down by the rhythm section, and, of course,
you’ll be using a mixture of down- and upstrokes. And if you ever
find your timing going a bit wayward, well, it’s usually offbeat
upstrokes that throw players off. Follow our simple tab and audio
examples to hone your timing. If we have one tip, it’s to keep your
strumming hand moving down and up constantly without speeding

toallthree
examples

Start with this easy strumming pattern which s played: down, down up, down,

down up. The chord change from Cadd9 to Cmaj7 is easy and shouldn’t affect
your timing at all.

LESSON 27 EASY DOWN-UP STRUMMING

TRACK 8

J=110
G5

J=100
Cadd® Cmaj’ Play 4 times
{41
L2
SESE | § 3
0 0 0 0 0 0
T 3 3 30— 0 0 ;
A 0 0 0 0 0 0
B 3 3 3 3 3 3
—
™ ™ V ™ ™ V

Play 4 times
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Here, the first half of the strumming patternis the same as before but the chord

1 waun

— waa

<

change comes on an offbeat upstroke. Keep a constant down-up motion going
to keep your timing tight.

l |
<

LESSON 28 EASY DOWN-UP STRUMMING TRACK 9
J=120
E7#9 .

A4 # h Play 4 times
p—b—p p—F b 5
o A A VA ¥
T 8——8—8—8 8 8
A 7 7 A g 7 7
B - ——— g g
R -V o=y v V

The first half of this Hendrix-inspired pattern is a straight down-up approach. The

second half is played with two upstrokes - not necessarily difficult, but the timing

is a bit more of a challenge for most.
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HREE WAYS TO USE
OUR VOLUME CONTROL

he volume knob on your guitar is a powerful expression and tone
shaping tool. You can use it to gradually fade notes in and as a way
to reduce/increase your gain level. Ideally you want to be able to
adjust the volume knob on the fly rather than stopping to do it.
Depending on your guitar, the volume knob might be placed near to
where you pick the strings or it may be further away. Wherever it is,
get used to finding it by feel rather than by sight. This’ll help make
it more automatic.

LESSON 29 NOTE BY NOTE VIOLINING TRACK 10

Play 4 times

F

|

<Vol. <Vo. <Vol. <ol

5 7 7

Start with your guitar’s volume at zero, then play the note either by picking it or
hammering-on with your fretting hand. Once the string is ringing, gradually roll
the volume up tocreate afadeiin.

-2 S D — ———
GO—V-eﬁf-ea-t—U-Fe—ﬂg)GmU&—g—s—s 5
: 07:53 20/11/2020

This rifv w:zorporates the volume knob on the first chord which is played as a fade
in, foliciaed by the G5 and AS powerchords played at full volume. It's tricky at first,
but play it slowly a few times and it should start to flow.

LESSON 31 TWO GAIN SETTINGS TRACK 12

J=80
D/A
Play 4 times

NN

AUDIO FILES

Find your audio files at h" For this riff, you will need a guitar with two pickups, each with their own volume
bit.ly/thl-IOaudio J knob, such as a Les Paul Standard. Play the opening chord with the bridge pickup,
then switch to the neck pickup set at roughly half volume. It's a great way to
switch between two gain settings. 9
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COVER FEATURE

TARGETING STRING BEND INTERVALS

tring bending is a feature of guitar playing that " already use bends in your solos, but following our short
sets it apart from other instruments. An example here will help you improve your accuracy for four
expressive and musical way to move between different intervals. Before you tackle the solo take a look
notes, the more you practise the technique, the at the tab and practise each bend on its own, aiming to
more expressive your playing will become. You probably . hit the right target note each time.

TRACK 13
D7 E7 E7
e o ol E oo ol
e | . [
. | A . =
|r il ] = Ir I ‘I ]I
| =
m e o o o d e o o o d e o o o d e e o o oo o o - o 4
T ] BU BU BU
1Y 5 = 7+8)—5 749) 5 7—10} 10
-B- 5 7 7

First up is a quarter tone - a very slight bend played with the first finger in this case. Next is a semitone bend (a one-fret pitch change). The third finger is probably the best here
but practise with your second and fourth fingers too. The tone bend (two frets) comes next followed by a minor 3rd (three frets) in bar 4. Remember, the bigger the bend, the
more fingers you'll need to push the string.
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BLUES GUITAR TECHNIQUE CHALLENGE

to like blues, but learning some fundamentals
styles owe a debt to the blues. And it’s CHALLENGE! will give you a broader musical base to work
especially true for the guitar — a staple Try playing the from, whatever music you’re into. Listen to
instrument in early blues, and, more ‘wrong’ licks in the the audio track we’ve provided and try out the
importantly, whose musical development since gaps six blues ideas we’ve tabbed here. You’ll hear
the 50s has imparted blues phrasing into the each line played twice followed by a two-bar
heart of rock and metal. Hell, you don’t even have space for you to repeat the riff or lick.

t’s easy to forget that most popular music

e
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X

uitarists often complain that their
pinkie finger feels weak and
difficult to control. For most
players this crucial digit lags
behind the other fingers in terms of
strength and dexterity. If this sounds like
you then take a look at these exercises

62
LESSON 34 EASY DOWN-UP STRUMMING TRACK 15 LESSON 35 CHORD COORDINATION TRACK 16

J=100
ES E® E5 E7 E5 E6 ES
Play 4 times
1 ] —
4= 4 % o & o
& o > - — & . 1
1
9 1 9 12 9 1 9 I
7 7 7 7 7 7 7

Play the E5 with your first and second fingers and use your fourth finger to reach
tothellth and 12th frets. Too much of a stretch? Try playing higher up the
fretboard. Or go lower for a challenge.

J=80
ES
Sm --------------------------- ;Ia-ly-4-tir:1les
L rpprplrafaspfeafaee
_— | e |

qr—15-12-14-15-14-12—-15-12-14-15-14—-12-15—12—14—12—

=V ™ Vcont sim.

Placing your fingers at consecutive frets is the idea behind the classic ‘spider
exercise’ and this is a variation on the theme. Practise slowly, only speeding up
gradually. It’s just as much a picking exercise.

TOTAL GUITAR JANUARY 2021

FOURTH-FINGER WORKOUT

76 TIP! soloing and chord playing. Not feeling

Don’t quit!
Repetition is the key
to progress here

which are designed to improve both your

it? We hear you, but the improvements

you’ll see are worth the time. Spend

a couple of minutes on these exercises
whenever you first plug in to see results
without too much grind.

4=90
Em E’sus? Em’ Esus?
__13“ q._ E Play 4 times
o -
o — :! — Y ﬁ:z‘::i
o) N

NONgN W

7 10 77
T 8 8 10—10 H
A 9 7 9—9

A —9 9 9—9 A
B 7 7 { b 1

J

The challenge in this funky chord exercise is to keep your first, second and third
fingers in place, while your fourth finger moves to form each chord. Great for
finger independence and accuracy.

J=90
E5
85"1 ------------------------------- =
— Play 4 times
— ﬂ S ; —
—é 4 1. # o e ; @ :
(o e I | i ol rﬂ___“ EIF IP_-I
Py ﬁ_ —_——
15121512 =
T - 15—-12—-15—12 15—12—15—12 .‘I
K 15—12—15—12 1
. -1
B i
—

Playing hammer-ons and pull-offs is a great way to exercise your fretting

muscles. You don't need to smash the strings with your hammer-ons; stay
loose and let momentum do the work.
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COVER FEATURE

THREE WAYS
TO WAH

he wah is one of the most fun

effect pedals out there and is

an extremely powerful tool for

shaping the tone as you play.
You can use the effect in lots of musical
situations from creating Brian
May-style tones, Kirk Hammett-style
wails and waka waka-style funk riffs.

threelic

CHALLENGE!
Apply all three wah

methods to all

ks

LESSON 38 LEAVE IT IN A SWEET SPOT TRACK 19

create a tone reminiscent of Brian May. Trust your ear to find the

somewhere near the middle of the pedal’s sweep.

4=100
¢ G Play 4 times
= f) N
P il
i . - 0
L f
- BU
. 5 7 749}
-A- —5 7 ;
B
L

For our first example we'’re engaging the wah and leaving the pedal in one spot to

sweet spot-it’ll

vary depending on your pickups, amp and wah pedal, but it will probably be

Theideahereis to use your wah to accent the chords-just goto

Instant wakawaka funk!

K X xK A X XK . . .. 4
N i f s F&—E b
i - B I A o
{1 G
Wi, i - E:E—E—F_ =
)
— XXX X —F—X—X—F—X—F—X—X—T7
I XXX R T XX T X T X X :
A S
A 6
B 7
b,
m V m Vcontsim.

‘toes down’

position wherever you see a chord in the tab, and to ‘heel down’ where you see an
X.Asimpler alternative is to simply rock the pedal evenly in time with the beat.

Play 4 times
NN
-

through the arc of the pedal movement as the lick unfolds. If our
of a challenge, try using the gradual wah ideal with an epic long string bend.
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Theidea hereis to start with your heel down then slowly and steadily sweep

lick’s too much




16 TIP!
Higher gain tones
FI“E VIBRATU will help you make
your vibrato
PHRASES ik

he perennial unsung hero of lead guitar, vibrato is the secret sauce
that’ll take your soloing to the next level. Sure, tone, timing,
technique and, er, timbre, amongst other things, all count — but
when a solo ‘feels’ good, it’s usually the subtle micro-timing of
' vibrato that’s done the job. And although we’re talking about the ‘feel
factor’ here, you can still break vibrato down into its constituent parts
and practise it. Essentially it comes down to two elements: how much
you vary the pitch and the speed at which you do it.

LESSON 41 HOLD, THEN VIB TRACK 22

J=100
Am’ s

. -l 0

Play 4 times

[t [l

Let’s start with the basics. Hold the note for one beat, then move your hand
from the wrist to lever the string up and down. Experiment with increasing
or decreasing the intensity.

, D/A Am’
Aml1 Play 4 times n
— e - @ Play 4 times
= : o — :
i Cu| I :
- | | |
 3—
T BU 5 5 5
| o
A 7(9) fo1 7 = =
= : : :
D

This is tougher because you're applying vibrato to an already bent string. With some basics covered, now try BB King’s fast, shallow vibrato, shaking your
The trick is to bend up to exactly the same pitch with every pulse of your hand to create a fluttering effect. Get this down and you're halfway to being able
vibrato movement. to play authentic classic blues.

4=80
Am .
= e . Play 4 times
iy = & e e Play 4 times
A §
o)
8 5 5 —
T 8 8710
# ;
B = =———
—

David Gilmour’s vibrato is subtle, classy and quite shallow with only a little pitch Zakk Wylde’s vibrato is famously wide in pitch and aggressively fast - perfect

change and at a fairly slow rate. This creates a smooth, relaxed feel, perfect for for high-octane metal. Aim to bend the string a tone or even a minor 3rd for
his trademark melodic style. the full Zakk effect. s
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Apply this technique
to our Blues
Technique
Challenge

-] LESSON 46

Play 4 times
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hord progressions are the basis of songwriting and also the key to
learning the songs that you want to play. Whatever the style, be it
rock, pop, folk, metal, and so on, there are plenty of chord
sequences which are used time and time again. If you’re writing
your own music you’ll no doubt be looking for flashes of inspiration for

THE THREE-CHORD
TRICK

he three-chord trick is commonplace in blues and can also be
heard regularly in punk and country music, too. All three chords
come from the same key (E major in our backing track) and they’re
all major chords. You could also experiment and play them as
minor chords. It’ll have a darker mood that’s great for slow ballads.

THE 505
PROGRESSION

his sequence was used extensively in the 50s and 60s in songs like

Blue Moon, Stand By Me, Unchained Melody and more, earning this

run of chords an unofficial moniker of ‘the 50s progression’.

Although the chords are the same (albeit in different keys), the
melodies, tones, tempos, arrangements and rhythms make all these
songs feel distinct.

your own brand new chord sequences, but these standards can serve as a
great starting point too - just try a sus chord or a major/minor variation to
make each progression your own. Here are four classics, complete with
simple backing tracks to get you underway.

67

THE POP
PROGRESSION

hough known as the ‘pop progression’, this sequence is found in

various genres — generally when a song demands a driving,

uplifting feel. Journey’s Don’t Stop Believin’, Aha’s Take On Me and

Ed Sheeran’s Photograph are just a few examples. Toto’s Africa and
Lady Gaga’s Pokerface start the progression on the third chord in the
sequence (C#m in the key of E).

STARTING ON
‘THE FOUR’

he notes G, C and D appear as the first, fourth and fifth in a G major

scale (GABCDEF#). In fact, they’re a three-chord trick in G. If

you’ve written, say, a verse around G-C-D, a great way to mix it up

in a chorus is to start on the fourth chord, instead of a predictable
return to the root on the opening chord. We’re in the key of G here, but,
as with all our progressions, it applies to all keys.
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) NIRVANA

L THIUM
0 TG takes alook at Kurt
Cobain’s powerchord-

fuelled anthem for the

dispossessed in thi?
month's easy Classic Tra
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eemingly written through the
eyes of a character, Lithium is

a song that evolved lyrically to
reflect Cobain’s own dark feelings.
It was “some of my personal
experiences, like breaking up

with girlfriends and having bad relationships,
feeling that death void that the person in the
song is feeling — very lonely, sick,” the
frontman related to Musician magazine.

If its subject matter is bleak and morose, it’s
contrasted and lifted by an ironic, celebratory
pop chorus. Instrumentally, a knowing light
and shade approach was becoming a calling
card of Cobain’s songwriting on Nevermind.
The structure of Lithium is an example of
the influential quiet/loud dynamic Nirvana
were spearheading, and it can also be heard
on fellow singles Smells Like Teen Spirit
and In Bloom.

What all three songs share, then, is the
requirement for two guitar tones: clean and
distortion. That means you’ll need either
a two-channel amp or a distortion pedal. Read
on as we break the whole track down for you.

CHORDS

harder-to-play barre chords. Compare the A B and D barre chords with the

powerchord voicings and you’ll notice that they share a number of notes - this
gives you a clue as to which fingers to use. Aside from the A, you can play all these
chords using just your first and third fingers if you prefer not to use your fourth finger.

“ 11 the chords that end in a ‘5’ are powerchords. These are simpler versions of

Find your audio files at
bit.ly/tg340audio

GET THE SOUND

CHANNEL DISTORTION

GET THE TONE

Distortion

urt began the Lithium
K sessions with a Fender

Stratocaster, before
smashing it when the session
broke down into Endless,
Nameless. The intro and verse
sections sound best played with
a neck-position single-coil or
awarm sounding bridge
humbucker, with your amp set to
aclean sound. The original guitar
tracks were recorded through
a Fender Bassman, and Lithiumis
the only track on Nevermindthat
uses an Electro-Harmonix Big
Muff. To replicate the thick layers
of distortion, we’'d suggest
switching channels on your amp
or using a dedicated drive pedal.
Just make sure to switch on the
distortion at the right time (on
the B chord) to coincide with the
drum fills leading into the chorus.

TREBLE REVERB

e e O M e

SCALES

Il here’s no solo or scale-based playing in

I Lithium, but Kurt’s songwriting magic is

exposed if you compare the notes in the

chords to those of the song’s key — the E major
scale (E F# G# A B C# D#). If you use only the
notes from E major you can expect a safe, stable
ordinary sound. G5, C5, D and D5 all include
‘outside’ notes — from E minor (EF# GABCD)
it turns out. Switching between two keys is
something you can try out in your own songs.

E natural minor
scale

JANUARY 2021 TOTAL GUITAR
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ERIC CLAPTON

LAY DOWN SALLY

TG and Rockschool take alook at
the country crossover hit from
Eric's album Slowhand

AUDIO FILES

Find your audio files at
bit.ly/tg340audio

ay Down Sally sees Clapton eighth note subdivisions (1& 2 &3 &
blending country and blues 4 &) in each bar as you go. The parts
flavours in a style influenced by should require only small fretting and
B the great].J. Cale. You’ll find the | picking hand movements, so keep
track on Eric’s fifth solo studio album, | your movements economical.
Slowhand, released over seven years Once everything is settling you
after he switched to playing Fender can work on nuances such as the
Strats — a key part of Eric’s tone here. whole- and quarter-tone string
The infectious groove is made up of bends, the slides, hammer-ons
syncopated patterns (placing emphasis | and the pull-offs in the solo.
on the offbeats between each main As always, take a listen to both the
beat) mixed with straighter rhythms. original recording and Rockschool’s
Learn these by going through each audio track on your CD for help
section in isolation, counting the capturing the feel.

Cantmmparary Aris

Whether you're taking your first steps on guitar or
moving into further/higher education, a Rockschool
Grade will improve your playing ability whilst you
learn iconic tracks from the world of popular music.
For more info visit: www.rslawards.com

Words: Jono Harrison
Photography: Getty

o facebook.com/rslawards

Words & Music by Eric Clapton, George Terry & Marcy Levy
© Copyright 1977 §1999 Throat Music Limited.
' @RSLAwards All Rights Reserved. International Copyright Secured.

instagram.com/rslawards

LAY DOWN SALLY TRACKS
J=189
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Photo: Getty Images
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FULL TRACK +BACKING (TRACKS 34-35)
This song comes with a full demo track and a backing ERIC CLAPTUN I-AY DUWN SAI-I-Y
track (minus guitar) on your CD. Simply insert the discin
your player, press play and jam along, guitaraoke style!
LAY DOWN SALLY TRACKS
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34-35

=
(=]
=
s
(4]
Q
=]
=<
(TT]

T
I I
i
i
1 bl
| i
! \
i
i
| 0
a4
©
o
IERIN
v
=
e S N
c
T I
L] -
TTHw Ny
Sl
Bk -
NNk 1) T,
T Qs
™
h.—.—
BL 1. aN
[Th
] ¥ o~
||1 ast
.._nl# aN
hll
T Qs
™
anx
Sa
™y
E <M

29

e

e

|
o
»

==

|
~
#

;

T

h,
1%
[ 7]
i

Chicken Pick = = = = = = = = = =

4

2—4—X—2

1
4

2

n.
&

2—4—2—2
2—F+0—0—0—0—0—0—°0

ﬁ
o
°
-
_nn o
Fl <
1? |
< |
—lnl.l aQ
™
i L4
I 11
Ll !
I
< L] o
T s
[Th
AR Nl
[Th
i -’ o<
™
o L
[T
BBk L aN
e
T L)
w [Th
szd
i v
e
N mm

43

TOTAL GUITAR JANUARY 2021



34-35

ERIC CLAPTON / LAY DOWN SALLY

ERIC CLAPTON
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Collectible Songbook Editions

The Rolling Stones e Jimmy Buffett e Joni Mitchell e Led Zeppelin

These beautiful hardcover songbooks feature comprehensive song listings, authentic

guitar TAB transcriptions, lyrics, detailed text, and full color artwork and photos.

Alred Music

LEARN - TEACH - PLAY

Shop now at
alfred.com/CollectibleSongbooks [@




JOHNNY CASH

PERSONAL JESUS

TG breaks down the riff and chords
for this late-career cover version
from the Man In Black

y the time he came to record Putting this all to one side, the track
American IV: The Man Comes we’re looking at this month is an
Around in 2002, Johnny Cash unusual one. A cover of Depeche

had long since established Mode’s synth-rock number and
areputation for playing cover versions. | featuring John Frusciante on acoustic
Incredibly, this was Cash’s 85th album | guitar, Personal Jesus is all about that

in a career spanning almost 50 years, guitar riff. Depeche Mode’s original
and covers had featured on his recording follows a shuffle feel, but
recordings since day one. However, here Frusciante plays it dead straight
this predominantly covers release and the track is in the friendlier key of
would define the Man In Black’s E minor (compared to the original F#
legacy, and it’s considered a seminal minor), which keeps you playing
work to this day. mainly in the open position.

CHORDS

Il he chords are simple open shapes — even
I the exotic sounding F#7add11 and
Fmaj7#11 chords are pretty easy to play.
You can also play the intro riff whenever you
see the Em chord written in the chart, but if
you’re singing then you may find it easier to
strum an Em chord

AUDIO FILES

Find your audio files at
bit.ly/tg340audio

Words and Music by Martin Gore

Copyright © 1989 EMI Music Publishing Ltd.

All Rights Administered by Sony/ATV Music Publishing LLC, 424
Church Street, Suite 1200, Nashville, TN 37219

International Copyright Secured

AllRights Reserved. Used by Permission of Hal Leonard Europe Ltd.

auodeq |14 :Buifoeg pue sieying

Photo: Getty Images
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BACKING TRACK (TRACK 36)

This song comes with a backing track (minus guitar)

onyour CD. Simply insert the disc inyour player, press
play and jam along, guitaracke style!

Intro G |
ES / /1111 x4 Things on your chest é{nerse 3
D : ’
Chorus 1 Xou need to confess Eeellng unknown and you're all alone
Em m
Your own, personal, Jesus I Willlzde"VBF e ag Qlose
m Cmaj7
Someone to hear your prayers Youknow I'ma forgiver Elynthe teBbhR
G G/F# . .
Someone who cares Em F#7add1l LlftEl:ﬁ = recelv%rmaﬂ
Em ) :
Your own, personal, Jesus : thaJ'7‘*11 Tlimake youa believer
each out and touch faith .
Someone to hear your prayers Rep eatintro [2 bars]
A G G/F# Em F#7addll
Someone who's there _ ?m_" deli
] Fmaj7#11 _ b Ene; E Cmai7
Repeat intro [q bars] Reach out and touch faith YouknowI'ma forgir\?earj
Versel Repeat intro (2 bars) Outro
Em
Feeling unknown and you're all alone EhOTUS 2 = el
Elesh and bone Ygl'.lr own, personal, Jesus Fmaj7#11
D ! Reach out and touch faith
By the telephone Someone to hear your prayers
Am G G/F# Em F#7addll
Lift up the receiver Someone who cares Fmaj7#11
Em Cmaj7 Em ,
Tll make you a believer Your own, personal, Jesus Reach out and touch faith
- E #
Repeat intro [2 bars] Someone to I'Raar your prayers AL SEHR L
G G/F# Fmai
g maj7#11
verse 2 Romeone tocare [ Reach out and touch faith
Em epeat intro (4 ba
Take second best, put me to the test P rs] Hit F#7add11
Fmaj7#11 Em
Reach out and touch faith
PERSONAL JESUS TRACK
E5 1/4
— ————._—J' e e — S SS— — — ————— p————
= = = - = g = ’ = g = g
” >~ " > ot i g >N, @ > let ring = =
et ring == == = = = = = = = L
1t 2 2 2 2 2
7 2 2 2 2
0 3 0 3 0 _ 0 3
19 ; b
= | = : | —"
;’ T g ; " 3 ’ ; BoE: ’ - '#
SHe, @ > S f hhhhhhh 1 > 4 ; let ring
1/4 n n " 1/4 Py n
A 2 2 2 A 2 2
3 0 3 0 3 0 0

Fret the E5 by barring across the 2nd fret with your first finger. Keep this finger in position while adding the 3rd fret G note with your second finger. This riff sounds best
when played with a firm pick, digging in nice and hard to accent beats 2 and 4 to make it really groove. Accents are marked > in the tab.

e —
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A PERFEGT GIFT
FOR EVERYONE ON YOUR LIST,

- Tincludling yourse If!
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Every issue of your subscription, delivered direct to your door.
Print & digital editions available.

NEAT STORAGE

Store up to 13 issues of your magazine subscription in a coordinating slipcase or binder.

v'/

www.magazinesdirect.com

& No hidden costs [ Shipping included in all prices &3 We deliver to over 100 countries [ Secure online payment
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From photography to music and technology to gaming,
there’s something for everyone.
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HOW WE TEST

BEST NEW GEAR

CURATION

Our product selection is
driven by our love of gear.

We select the most exciting
products on the market every
month to bring you opinions
you can trust.

FACE-VALUE REVIEWS

We’re not gear snobs here at
Total Guitar. We judge it on
whether it looks good, sounds
good and plays well — not by
the name on the headstock.

y i
7 “WHAT IS GAS? \

Gear Acquisition Syndrome \

is the guitar-player’s
| never-ending urge to acquire
| newgear, irrespective of

SUPERB, ABEST BUY

TOTAL GUITAR JANUARY 2021

"'-.._Hwhether they actuallyneedit. /

'\ Don'tpretendyoudon’t _,.f
\_ haveit-wealldo!

o

EXCELLENT

NO SNAKE OIL

Youwon’t find us getting
hung up on hokey mythology
or nonsense marketing
speak: we aim to bring you
bullshit-free opinions on the
gear you’re interested in.

WE CAN'T BE BOUGHT

TG review scores are a true
reflection of our experts’
opinion on the product
they’ve been testing. You’ll
never find a rating in our
mag that has been bought
and paid for.

REAL WORLD REVIEWS
We test every product under
the conditions that they were
designed for. For example,
ifan amp is designed to be
played loud, rest assured

that we’ll have tested it at
rehearsal/gig volumes!

ABOVE AVERAGE KIT

THE GAS

STATION

REAL WORLD REVIEWS OF THE

Welcome to the GAS (Gear Acquisition Syndrome?)
Station! Everyissue, TG scours the market for the
hottest new gear and brings you transparent reviews
that you can trust. From the smallest of accessories
that make your life easier, to big investments, such as
brand new guitars, amps and effects pedals - if it'’s
worth your attention, you'll find it herel!

BEST BUY AWARD

TG Best Buy Awards are
reserved for stand-out
products thatearnafive-star
rating. Thisis the best, most
exciting new gear that you
needto check out

BEST FOR...

Different guitarists have
different needs. This badge
highlights a particular strength
thataproducthasina TG Test
or Group Test,soyoucan
choose what’s best foryou

HEHEE OEEEE EEEEE BEEEE EEEEE

SOMEISSUES

POOR

084 START ME UP

Five new products you need to check out

(86 CHARVEL JOE DUPLANTIER
SIGNATURE PRO-MOD SAN
DIMAS STYLE 2 HH MAHOGANY

A more ‘vintage’ model from the Gojira frontman

090 HARLEY BENTON SC-JUNIOR

An affordable guitar worth more than it’s pricetag

32 EPIPHONE PROPHECY
FLYINGV

2020’s best metal guitar?

(94 DUNLOP CRY BABY Q-ZONE
FIXED WAH

A worthwhile solution to a distinctive sound



\ GAS STATION

START ME UP!

MONTY’S MONTY PRESSO
GUITAR RELIC WAX

Well this is something

different! But not coffee...

When applied to open grain
woods-your guitar’s body, neck
or fretboard - this darkens and
gives the impression of ageing
with a“smaooth, gloriously,
grubby finish.” Could be ideal for
that pau ferroneck or makeover
project you've mean meaning to
start. Leaving the wax on for
longer before buffing has
different effects sowe'd advise
checking out the helpful videos
onMonty’sInstagram
[£16 plus 20% off if bought
before the end of 2020,
montysguitars.com]

DUNLOP GBJ35 CRY
BABY JUNIOR

Amedium-sized wah that
sits between the popular
Crybaby Miniand the

Original, the 8” long Juniorwas
designed with Pedaltrainto
fitonits ‘boards. But with
top-positioned input and output
jacks, plus three selectable
voices, the potential appeal is
clearlywider. The H setting gives
you the aggressive modern
sound of the Original GCB35,

M offers vintage midrange growl!
and L is darkerandricher.
[£154.99, jimdunlop.com]

ORIGIN EFFECTS
MAGMAS7 AMP
VIBRATO & DRIVE

Allthe goodness of

alandmark vintage amp

inside a pedal; here the UK
builder channels Magnatone’s
1957 vibrato-equipped 200
seriesamps. The theoretical
combination being offeredis
compelling with “lush,
shimmering vibrato” coupled
with smooth and clear overdrive
tones. You canalter the speed,
intensity and modulation and
there’s a trip of presets tailored
to running through different
kinds of amps - Blackface, Plexi
and flat-response.
[£385, origineffects.com]

EPIPHONE WILSHIRE

If2020 has provedtobe
avintageyearfor
Epiphoneg, it’s not done

yet,and keentotaketheterm
seriously with thereturnof three
cultfavourites; the Wilshire,
Crestwood and Coronet. All
three share the same 1958
body shape; the Crestwood
offers minihumbuckersand
vibrato tailpiece, the Wilshire
has a pair of P-S0s and the
Coronet offers asingle P-90.
[Coronet £349, Wilshire
£399, Crestwood £489,
epiphone.com]

KEELEY HYDRA STEREQ
REVERB & TREMOLO

The temptation of another
reverb pedalis always
around the corner,and

Robert Keeley nowhasa
reputation for superb stage-
friendly two-in-one stompboxes.
Withthree types of reverband
tremolohere,the HYDRA
certainly delivers on versatility.
Spring, Plate and Roomreverb
(with infinite hold too) with
tap-tempo enabled Harmonic,
Vibrato, or Sine Wave Tremolo.
Alt controls enable you to dial
italltoyour needs fast.

[£249, robertkeeley.com]
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Photography: Phil Barker

JOE DUPLANTIER

SIGNATURE PRO-MOD @

oAN DIMAS STYLE 2
HH MAHOGANY

Another Signature model from the Gojira
frontman, but this time he's gone vintage

hat do you do when
you’re a huge fan of
Fender and Gibson
guitars? Well, you
take your favourite
bits of both to create one super-
guitar, of course. At least that’s
the case with the latest signature
model from Charvel and Gojira
frontman Joe Duplantier. And you
just have to take one look at this
new Pro-Mod San Dimas Style 2 to
realise that. Having already gone
for very clean and modern finishes
with his two previous signature
models, Joe sought to go down
a more vintage route and “wanted
the colour of the guitar to look
like your grandmother’s table”.
A lovely thought, although we’re

The vintage/modern
combination is perfectly summed
up with the pick-up choice,

a DiMarzio PAF 36th anniversary
edition in the neck and Joe’s own
signature DiMarzio Fortitude in
the bridge are paired to perfection.
In fact, the latter can be considered
a beefier version of the PAF,
especially in the low-end
department. This is where the
guitar really earns its personality.
The Fortitude has been voiced to
Joe’s own specifications after
being so impressed with the PAF
36, he knew he wanted to take it
further and with the help from the
folks from DiMarzio, the result is
vintage warmth and clarity with
bags of bottom-end heft.

& SATLS THE VINTAGE/MODERN
VIBEWITH APLOMB... #3

not sure our grandmother’s table
looked this good.

The mahogany finish with
a black pickguard is familiar
territory for any Telecaster fan, but
slap on a Tune-O-Matic bridge and
cover the fretboard in pearloid big
block inlays and you’re in Gibson
country. On paper, this shouldn’t
work, but it does. Combined with
the worn nickel finish on the
DiMarzio pickup covers and you
can consider the vintage aesthetic
nailed. It’s not all vintage, though,
as the twist is that this model is
equipped with some thoroughly
modern essentials. Locking
tuners, a graphite-reinforced neck
and a heel-mount truss rod
adjustment wheel firmly bring
this model bang up to date.

The Fortitude can kick out so
much range in the lower
frequencies that you’d be forgiven
that this guitar is geared up for one
thing only, metal. Which it sort of
is, but it can be capable of more
than just blunt-force trauma in
the sonic stakes. Fans of Gojira
will be very much aware of the
soundscapes that Andreu and
Duplantier are capable of creating,
which is where this guitar shines.

When met with just the one
volume knob and a pickup
selector, there is a tendency to just
set everything to 11 and thrash out.
If that’s your game you will not be
disappointed here in the slightest,
but experimenting with pickup
selection at varying levels of gain
and you will find that both 2

NECK

Big pearloid block
inlays, luminlay side dots,
graphite-reinforced,
truss rod with heel
adjustment,12™-16”
compound radius, ebony
fingerboard withrolled
edges and anatural
oiled finish all make
foravery swiftand
comfortable neck.

PICKUPS

Joe’s own DiMarzio
Fortitude signature
pickup makesits debut
inthe bridge and paired
withaDiMarzio 36th
anniversary PAF provide
enough dynamism,
warmthand guttural
punch tomakeyouturn
your nose up atactive
pickups for good.

BODY

Natural Mahogany
inasatinfinishis as
unpretentious asyoucan
get,and fullysetsupthe
workman-like vintage
vibe thatis so easily
partnered by the sound
and feel of this guitar.

{ S ER T |

G
AdRR AL

AT AGLANCE

BODY: Mahogany

BRIDGE PICKUP: Joe
Duplantier Signhature
DiMarzio Fortitude

NECK PICKUP: DiMarzio
PAF 36th Anniversary

CONTROLS: Volume

PICKUPSWITCHING:
3-Position Toggle

BRIDGE: Charvel Fully
Adjustable Radius
Compensated Bridge
with Anchored Tailpiece

HARDWARE FINISH:
Chrome

TUNERS: Charvel-
Branded Die-Cast
Locking

NECK MATERIAL:
Mahogany

NECK CONSTRUCTION:
Bolt-Onwith Graphite
Reinforcement

NECK FINISH: Oiled
NECK SHAPE: Speed

Neckwith Rolled
Fingerboard Edges

SCALELENGTH:25.5”

FINGERBOARD
RADIUS:12"-16"
Compound Radius

FINGERBOARD
MATERIAL: Ebony

NUMBER OF FRETS: 22

*YH"-'_,;_
A
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The story behind the
pickups, in Joe's words

]

({1 ilson from DiMarzio
lives right next to
my studio in NY and

brought a panel of pickups so

I could compare them whilst
recording. I realised when using
old gear that it’s not too hot.
For instance, passive pickups
versus active pickups. The
passive pickup has more
dynamics, it’s not compressed,
it’s not powered or whatever,
whatever is going on in there.
So already, I knew that I liked
old stuff. When I tried the PAF

ALSO TRY...

CHARVEL PRO-MOD (44 /

in a guitar, I did some takes and SO-GALSTYLE224
I thought, ‘Okay, I want to go HHHT CM
down that road for my signature
pickup.’ I basically A/B’d all
DiMarzio’s pickups and chose
my favourite one, and did a
twist on that for the bridge
pickup. As for the neck pickup, .
which I use so rarely anyway,
I decided to keep the PAF 36 »? FENDER "INTERA
705 TELE DELUXE /%
i IN MOCHA
e PA d Fo dep D 0 been p g guita but also tee e you ve owned
O DINe 10X 4 e pDalette O O OIE ANd above e1Se g d O ed d ee g
0 oseb d 0 g ofe 0 the of comfo backed up a ve ’ ‘% ;
Ould e 00d e VO O DO q q dINC O q[S D D Dd g d
One O d pre ed e peed e Ol1ed adoe O q e eve cd [
ost o poxing the JP Sa gerboard edge ese ged axe going but bring &,‘?j' .II|
D ow comfortable ouche ost g ould OWN perso d a platfo 4R
edlate S e Se D d d ed O e 0dd g O O O eXPlOo O dll d
gh-on perfe e iIntonatio a guita ell-considered and a fair price, too CHAPMAN GUITARS
g and action are at the leve 0 pOrta €3 on Arblaste ML3 MODERN L&
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| ADVERTORIAL |

YAMAHA'S
TRANSACOUSTIC
[ REDEFINE YOUR
PECTATIONS UF AN
ACOUSTIC GUITAR

IR RN

amaha’s TransAcoustic
models offer a new kind of
inspiration to players via
their groundbreaking
technology; generating reverb and
chorus effects inside the guitar
without needing to plug in.

TransAcoustic guitars use an
actuator that is installed on the inner
surface of the instrument’s back.
This actuator vibrates in response to
the vibrations of the strings as you
play. The vibrations of the actuator
are then conveyed in and around the
Yamaha TransAcoustic guitar’s body
to generate incredibly authentic
reverb and chorus sounds. Wherever
you are with a TransAcoustic, it will
enhance your creativity.

Having these onboard effects
whenever you need them makes
TransAcoustics go-to guitars for
songwriting and any player looking
for more from an acoustic.

The effects are easy to control and
shape to your needs on the fly. Tailor
your acoustic tone as you move from
organic room to lush hall reverb,
blend in shimmering chorus or use
each effect separately at the touch of
a dial. You can transport yourself
from a dry room to new sonic spaces,
bringing whole new dimensions to
your playing.

The current range of Yamaha
TransAcoustic models offers a variety
of tonewoods, shapes and styles at
accessible price points; covering
everything from classical to parlor
and dreadnoughts. There’s a
TransAcoustic waiting for you.

JANUARY 2021 TOTAL GUITAR
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- REVIEW

HARLEY BENTON €D

SC-JUNIOR

More than the sum of its parts?

ingle pickup guitars
occupy a strange space;
limited? Misunderstood?
Well, they look certainly
cool. There’s something
utilitarian, no-nonsense but
self-assured and classic
about a Junior.

The Gibson Les Paul Junior
may have been designed as an
entry-level model back in 1954,
but it’s won favour for good
reasons. One P-90 pickup can do
a surprising amount of things with
the right tone and volume — and
player, of course. There’s no doubt
that is where Harley Benton’s
SC-Junior is drawing its influence.
And at a price to tempt even those
who have hesitated to travel down
One Pickup Avenue before. But

The neck profile is very much
a slimmer C as opposed to a clubbier
vintage 50s affair, and after a quick
truss rod tweak we find the action
surprisingly fast and springy in all
the right places. We’re pleased
to see an angled neck heel for
improved upper fret access and
though we’d prefer a satin finish at
the back of the neck for speed, that
would be an easy fix with a couple
of minutes, some care and 0000
ultra fine steel wire wool.

It’s nice to see a combination
wraparound bridge here, too, as,
unlike the ‘lightning’ variety, the
saddles allow you to intonate the
individual strings. But there’s a rub;
the bridge profile and those saddles
raise the strings a little too far above
the Roswell (another Thomann

5& AGOOD GUITAR BUILD THAT'S
WORTH THE INVESTMENT 93

how good can it be for £177°?
Well, it’s light. For a mahogany

brand) P9oD pickup for our liking.
Nevertheless, it gives a good enough

FINISHAND

SHAPE
Despite the influence
of Gibson’s Les Paul
Junior here,the SC’s
upper hornis notably
sharper.But even
Epiphone don’t
currently offer a black
single cut Junior...And
anEbony Gibsonis
£1300 street price.

TUNERS

For £179,Harley
Benton could have cut
corners onthetuners,
andyet these15:1
vintage tunersare
Wilkinsons. Yes,we’'d
prefer off-white
cream buttons but
let’s not punch
agifthorsein
the mouth.

BRIDGE

Becauseyoucan't
raise the dogear
pickup itself out of the
cavity (it's screwed
down to the body),
you can close some of
the string to pickup
distanceinthree
pretty simple ways;
make or buy ashimto
gounderit,upgrade
the bridge and,
easiest, raise the
pickup pole
pieces.

AT A GLANCE

ORIGIN: Indonesia
TYPE: 22-fret electric
guitar

BODY: Mahogany
NECK: Mahogany (set)
SCALELENGTH: 628mm
(ed.7e”)

FRETBOARD: Amaranth,
305mm (12”) radius
FRETS: 22, medium
jumbo

NUT: 43mm, graphite
PICKUPS:Roswell
P00 Alnico-5dog ear
single coil

CONTROLS: 1 x volume
and1xtone
HARDWARE: WSC wrap
around withadjustable
saddles, Wilkinson
vintage-style tuners
with 15:1 gear ratio
LEFT-HANDED: Yes
(Vintage Sunburst only)
CASE:No

FINISH: Black
(reviewed), Vintage
Sunburst, Silver Sparkle
OPTIONS: Harley
Benton DC double cut
availablein standard
and FAT interactions
(latter has 50s neck
profile and stacked
PY0D humbucker

with coil split)
CONTACT: Thomann
www.thoman.de

Photography: Phil Barker

single cut guitar 6.81bs is good
news. And the general build
standard here is testament to
Harley Benton’s Indonesian
manufacturing. The exception is
the fretboard dye merging with
the black gloss finish at the top of
one side. That ’board is amaranth
(aka purpleheart) and it feels akin
to ebony to our hands. Most
importantly, the frets are polished
and level with no sharp ends.
There’s Vintage Sunburst and
even a Silver Sparkle option in the
SC-Junior range (the Thomann
brand’s double cut DC-Junior

account of itself, even if we don’t o o u ‘,
get to judge it at its clearest capacity. v Gilitar <%
It’s a good introduction to a P-90

¥ BESTBUY 3/
and shows off the resonance of this ‘i (AWARD ,,f
guitar, too — single notes sear with "“i",i ,l.‘faf?
sustain, chord work can be beefy;
but back off on the volume and
it cleans up well.

There’s room for upgrading here
on a good guitar build that’s
worth that investment, but the
remarkable out of the box value
is undeniable. Bravo to Benton!
Rob Laing

SOUND QUALITY | ol

range offers even more spec > b bt ~ N
choice) but there’s something = VALUE FOR MONEY g i
about the black / red tortoiseshell = | BUILD QUALTTY -'
contrast here that has a punk == PLAYRBILITY __§

rock vibe we love. en | OVERALL RATING
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EPIPHONE PROPHECY
FLYING V

With top-dollar spec and classy tinish,
15 this 2020's best metal quitar?

Now, if you’re thinking that this
spec is pretty darn pro, then the two
Fluence Custom Voiced humbuckers
should confirm your suspicions.
Very much the 21st-century pickup,
the active Fluence ’buckers are
multi-voiced and powered by
9V battery that’s hidden in

he distance between
Gibson’s entry-level US
build and a top-of-the-
range, Chinese-built
Epiphone is closing all
the time. Take the Epiphone 1959
Les Paul Standard, a quite
stunning collaboration with
the Gibson Custom Shop that is a compartment on the rear of the
arguable better dressed than a Les instrument. Engage the push-pull
Paul Tribute. Or take this Prophecy = on the volume control to toggle
Flying V, which takes the between a high-output modern
high-road when it comes to spec. humbucker and a classic

Here we’ve got a mahogany Burstbucker/PAF-style voicing,
body with a AAA flame maple while a push-pull on the tone
veneer — like the ’59 LP - though control activates a single-coil mode.
itis also available in Aged Satin If you’ve tuned in for the
Black. The Prophecy V has a set, high-gain humbucker, you’ll be
mahogany neck, carved into pleased to know that it lends itself
Gibson’s Asymmetrical Slim to some ripping metal tones.
Taper profile. Originally the Indeed, the Fluence skews modern.

5&MORE WAR ENSEMBLE
THAN WATERLOD SUNSET... 3%

asymmetrical carve was an Those weaned on Sabbath and Priest
accident, with variances on might prefer the more open PAF
hand-carved necks meaning some | tones, which go very nicely with
had an ever-so-slightly fatter some JCM800 crunch or fuzz box
profile on the bottom-strings’ side ' and clean up nicely, while the
and a thinner profile down under single-coil mode is a good option.
the top strings. But then itbecame = What more could you need?
a feature, offering the best of both Remember, however, that the
worlds, speed and comfort Flying V design is exceptionally

The multi-play cream and black = balanced on the strap but is
binding, MOP block with abalone awkward when played seated.
triangle inlay, and the diamond Just don’t jam your elbow into it
inlay on the headstock lend the like Dave Davies would have - this
Prophecy V a Custom Shop vibe, one’s more War Ensemble than
its satin finish making it one Waterloo Sunset...
tactile instrument. The hardware Jonathan Horsley
is quality, too. There’s a LockTone

tune-o-matic and stop-bar :;I@ olo E O
tailpiece, locking Grover tuners; > S0UND QUALITY f’ O[0! :
both finished in brushed nickel, - o C
matching the volume and tone = & <
controls. The Graph Tech E PLAYABILITY Gl
NuBone nut is perfectly cut. es> | OVERALL RATING E

ASYMMETRIC

NECK PROFILE
The Slim Taper neck is
one of the fastest we
haveplayedonan
Epiphone...Orindeed
aGibson.

LOCKING

TUNERS
The Prophecy Flying
V’s Grover Locking
Rotomatictuners
areawelcome sight,
keeping things stable
for players with
aggressive styles.

FLUENCE

CUSTOM
VOICED
HUMBUCKERS
Push-pull functions
onvolume and tone
controls offeryou
three voices: modern
high-gain humbucker,
vintage humbucker
and single-cail.

=5

AT AGLANCE

BODY: Mahogany with
AAAflamemaple
veneer

NECK: Mahogany with
Asymmetrical Slim
Taper profile,12” radius
SCALE: 628mm
(2472
FINGERBOARD: Ebony
FRETS: 22
PICKUPS:2x Fluence
Custom Voiced
Humbuckers
CONTROLS: 1 x volume
with push/pull,1xtone
with push/pull, 3-way
pickup switch
HARDWARE: LockTone
Tune-0-Maticwith
LockTone stop-bar,
Grover Locking
Rotomatictuners,
brushed nickel
LEFT-HANDED: No
FINISH: Yellow Tiger
Aged Gloss (reviewed),
Black Aged Gloss
CONTACT: Epiphone
www.epiphone.com
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Cocked and loaded

he trusty wah pedal has
many uses, from the
percussion of clean
mutes to full on
expressive wailing
distortion with your foot rocking.
But, despite its versatility, there
will come a time where you
discover your wah pedal also
sounds great ‘parked’ in a fixed
position. Think the intro from
Money For Nothing, and you’ll
understand what it’s doing.
Essentially, it turns your
expressive wah pedal into a highly
resonant filter, allowing you to
really home in on certain parts
of your guitar’s frequency in

the same way as an EQ, but

more pinpointed.

That’s what the Q-Zone is all
about. It comes equipped with
three controls: Volume, Q Zone
and Peak. Volume is simple — it’s
obviously the output level of the

TOTAL GUITAR JANUARY 2021

DUNLOP CRY BABY Q-ZONE

pedal, but what about the other
two? Well, the Peak control sets
the centre frequency of the effect,
much like rocking your toe on
awah pedal does. All the way to
the left and you’re accenting the
bass frequencies, then it moves
across the spectrum as you turn it
clockwise. Meanwhile, the Q Zone
control decides what happens to
the frequencies either side of the
Peak setting (aka ‘Q’). To the left
you’ll get the widest Q — that is,
the effect is less pointed and
works on a wider set of frequencies
outside the bracket you’ve set the
Peak control to focus on. Crank it
up though and it narrows,
effecting a tighter range. It’s on
this setting where the effect is at
its most noticeable, perfect for
achieving greater isolation of your
guitar in a cluttered mix.
Sweeping the Peak control is the

| easiest way to set it: with a note or

chord ringing out you’ll quickly
find the sweet spot for your
guitar’s pickups with an audible
‘biting point’.

It’s the type of effect that is
slightly ‘Marmite’, and even if you
do love it, it’s unlikely to see action
on every song you play. But, it is
a sound in its own right, and once
you’ve set it, you can bring it in
and out without having to find
your sweet spot each time. It’s
a worthwhile solution to getting
a distinctive sound. At this price,
we’d like to see the option of an
expression pedal connection to
make it better value.

Stuart Williams

_
o | VALUE FOR MONEY

=
| I D
n

TYPE:
Fixed wah

CONTROLS:
Volume, Q zone, Peak,
Footswitch toggle

SOCKETS:
Inout, Output

BYPASS:
True hardwire

POWER:
9v battery/adaptor
(notincluded)

CONTACT:
jimdunlop.com



PAPER

REVOLUTION

72% of paper and paper packaging
is recycled into new products;
one of the highest recycling rates
of any material in Europe!

Discover the story of paper
www.lovepaper.org

Source: Confederafion of European Poper Industries, 2018
Europe: EU27 + Norway, Switzerland and the UK

Oct 2021
1 - Dublin, Academy 2
8 - Haverhill Arts Centre
g - Birmingham, Hare & Hounds
10 - York, Crescent
s » 15 - Trowbridge. Emmanuel’s Yard
16 - Swansea, Sin City
17 - Cardiff. The Globe
21 - Bristol, Thekla
22 - Milton Keynes, Craufurd Arms
23 - Nottingham, Rescue Rooms
29 - Huddersfield, The Parish pub
30 - Glasgow, Oran Mor
31 - Newcastle, Cluny
Nov 2021

4 - Liverpool, The Leaf Cafe
5 - Blackpool, Bootleg Social
6 - Preston, The Ferret
13 - Guildford, Boileroom
14 - Southampton, Joiners
15 - Brighton, Komedia
27 - London, Bush Hall
Dec 2021
4 - Manchester, The Bread Shed
5 - Leeds, Brudenell
16 - Runcorn, Brindley Theatre

TICKETS: GLASSWERK.CO.UK

Gbanez Blackstar (@ () &xorz Fswman

Instrument Accessory

“Play with joy.”

http://en.guittochina.com
E-mail : info@guittochina.com
Skype : khalilbiao

WeChat : Three4biao
Facebook: GuittoChina

’})
B .ul'::-’

(,_ AN

GGS-06 GGS-07 GHD-01
Self-adapting Guitar Stand Guitar rack Guitar humidifier

GGS-03 .
Robot-shaped collapsibl




" The perfect gift
for just £22.50

) PLUS 4
FREE ORANGE EARBUDS
+ CRUSH CABLE

Orange earbuds Orange Crush cable Insulation and a tough
include microphone, use the highest-grade woven outer sleeve
remote volume control oxygen-free copper ensures that Orange
and carry pouch with conductors, and cables are as durable

six ear adapter fittings nickel-plated 1/4"” jacks as they are noise-free
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LEARNTO PLAY Ry f e I o
o . PLAY BETTER NOD

NIRVANA

y LITHIUM

’ ‘ 2
DL 4 Your sbecia

~ Guitar maintenance advicel ¢ - i sl

+ Set up your pedalhoard! 2~

e | Y ,_ FREE Orange Earbuds + Crush Cable

N GUITAF | =
HE VEARS B worth £36.99 oy
1S & MOR ,vﬁlr f

Enjoy 6 months of Total Guitar for just
pLus £22.50 - that's just £3.46 an issue!

= Receive every issue delivered
o : direct to your door

HARLEY BENTON SC-JUNIOR

= ==
===
3

Upgrade to

include digital
or only £5

Instant access any time, anywhere

Never miss an issue of Total Guitar
Available on iOS & Android -

www.magazinesdirect.com/TGRxmas20

OR CALL 0330 333 11153 AND QUOTE BCZ2

*Terms and conditions: Offer closes (31st January 2021). Offer open to new subscribers only. Direct Debit offer is available to UK subscribers only. £22.50 payable by 6-monthly Direct Debit plus free gift worth £36.99. Orders
purchased as a gift before 21st December 2020 will start with the first issue published in January. All gift orders purchased after this date will begin with the first available issue. If you would like your gift subscription to start
with an earlier issue please contact customer services. Orders purchased for yourself will start with the next available issue - please allow up to 6 weeks for delivery (up to 8 weeks overseas). Your gift will be delivered separately
within 60 days after your first payment has cleared. Gifts only available to subscribers on the UK mainland. In the unlikely event that we run out of this gift, we promise to offer you an alternative gift of the same value. Payment
is non-refundable after the 14 day cancellation period unless exceptional circumstances apply. For full terms and conditions, visit www.magazinesdirect.com/terms. For enquiries please call: +44 (0) 330 333 1113. Lines are open
Monday- Friday 9am- 5pm UK Time or e-mail: help@magazinesdirect.com. Calls to 0330 numbers will be charged at no more than a national landline call,and may be included in your phone provider's call bundle.




IN THE SPOTLIGH

~~TheHeavy Hours, with
+guitarist AJ Yorio (right)

Words: Johnny Scaramanga Photo: Devyn Glista

AJYORIO

e assumed we would
just be four friends
making music in
a basement forever.
One day we get
a phone call from a booking agent in
Nashville. A week later he says, ‘Hey, Dan
Auerbach wants to get lunch,’” says Heavy
Hours guitarist AJ Yorio, explaining how
they came to co-write with the Black Keys
frontman. “The way we’re used to writing
songs, the music takes about a month and
then the lyrics take another month. Dan
was like, ‘Alright, let’s try and write
a song before lunch,’ so that was wild.”
The Black Keys connection began
a whirlwind that has seen the band
collaborate with Simon Felice (The
Lumineers, Bat For Lashes) and
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David Rhodes (Peter Gabriel). Their third
single, Desperate Days has been released to
streaming ahead of a forthcoming album.
The singles have a plaintive, acoustic feel,
so AJ has to use his electric guitars creatively,
layering parts and adding tasteful slide.
“I love my volume pedal. I’ve been
concocting a recipe there because I love
having those swells, acting as a synthesizer
almost. It’s this misty vibe that sort of
floats throughout the song.”

At the same time, AJ isn’t afraid to pile
up the guitars. “For these singles, I recorded
probably nine guitars on every song because
I love the sound of four different acoustics
and three different electrics. I got into this
habit of in laying down a lead part, going
back for a solo and then adding some of
swells and feedback. The producer said,

[THE HEAVY HOURS)

‘It’d be really cool if you could play every
part on this album with one guitar,’ so that
challenged me to compose and arrange
the parts that way.”

AJ’s main weapon for this purpose is
a Telecaster Deluxe, retrofitted with
Seymour Duncan Phat Cat P9o pickups,
through a silverface Fender Vibro Champ
for small gigs or a 1969 Super Reverb when
serious volume is required. His pedalboard
takes from out-of-control to tasteful: “I’'m
always trying to figure out how to harness
the Big Muff’s power and weirdness. But
when Mike is singing, [ don’t want to
overpower it, so I try with the combination
of the guitar and the volume pedal to make
it sound like a pedal steel, just have some
bends running into each other, never letting
the audience hear the pick strike the string.”
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RABEA MASS'AAD

SILO

‘I need a pickup with the ability to create glassy,
ambient leads and warm, clear chord tones. Equally
| need it to sound crushingly heavy and aggressive.
The Silo humbuckers give me everything | need and

more. | couldn’t be happier.’

launch your tone into the ambient-sphere

bareknucklepickups.co.uk




