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WELCOME

elcome to the Total Guitar Annual 2021, filled with
the very best features, interviews, advice and
more from the past year. Our 30-day workout
feature is essential reading for all guitar
enthusiasts, bringing you the very best ways to
improve your playing in just 30 days! We've also got a whole host of
other brilliant features that offer something for all levels and styles

- check out our expert advice and pro tips in 20 Easy Lessons, get the
ultimate guide to playing rhythm, lead and acoustic, and find out how
to recreate the sounds of guitar greats Brian May, Slash, Steve Vai and
Billy Gibbons in our 30 All-Star Lessons feature. We've also got
exclusive interviews with Green Day, Alter Bridge and Tom Morello,
while we also talk to AC/DC’s legendary Angus Younog.

Whatever your skill level, we're also here to help — our tips, tricks
and tutorials will give you the confidence to master your guitar, while
our maintenance guides will ensure you're equipped with the
knowledge and knowhow to fix common guitar issues. You'll find a
wealth of easy-to-follow tab throughout this annual, complete with

free downloadable audio and backing tracks. To get started, head
over to filesilo.co.uk/tg-annual2021 and download your files. Enjoy!
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TAB GUIDE

TAB GUIDE

bet more from 16 by understanding our easy-to-follow musical terms and signs

Whatis tab?

This is where the key signature and time signatures are shown

l J=72 e——This is the beats per minute (BPM)

0:51 3rd fret

2nd fret

2nd string 2nd string 3rd string  4th string
1st fret

Open

1

o]
‘=

o

&
|. 3

N =M =
mreoomm
W

CD time (where the part occurs on the original CD)

FRET BOXES:

HAND LABELLING

__‘.-:J
\. »

Here are the abbreviations used for each finger. Fretting hand: 1, 2, 3, 4, (T)
Picking hand: p (thumb), i (index), m [middle), a (annular), ¢ (little finger)

CAPO EXAMPLE

BT
L
2,

A (G)

The blue line in the diagram represents a capo - for this A chord, place it at the
end fret. Capos change the fret number ordering. Here, the original 5th fret
now becomes the 3rd fret, 7th fret now 5th fret, etc.

GUITAR TECHNIQUES:

DOWN AND UP-PICKING

[
D
T
A
B

™ V
The symbols under the tab tel
first note is to be down-pickec

second note is to be up-picked.

TOTALGUITAR ANNUAL

you the
and the

TREMOLO PICKING

Tab is short for tablature, a
notational system used to give
detailed information as to where
notes should be played on the
fretboard. Tab appears
underneath conventional music
notation as six horizontal lines
that represent the strings of the

NUT AND FRETBOARD

O O0OO0ODO

This frethox diagram represents the guitar's fretboard exactly, as seen in the
photo. This design is used for ease of visualising a fretboard scale or chord quickly.

CAPO NOTATION D

b
-
-

CAPO 2ND

(C)
Capo 2nd fret

guitar, from the sixth (thick)
string at the bottom to the first
(thin) string at the top. On these
lines, numbers represent which
frets you place your fingers. For
example, an A note on the 2nd
fret, third string, will be shown
as a number ‘2’ on the third line

CHORD EXAMPLE

0 0 O

down on the tab. Unfretted
strings are shown with a ‘0’. The
key and time signatures are
shown in the notation. TG also
includes a timestamp to tell you
where in the original track you’ll
find each example and tempo
expressed in beats per minute.

L

2,

G

4 | OO0

0

FRET = %
B

©

00

Qe

TuTu AT

T
A
B

WO =

D (C)

Here the chord looks like a C in the tab, but the capo on the 2nd fret raises the
pitch to make it a 0. The 2nd fret capo'd notes are shown witha ‘0’ in the tab

as if they were open strings.

PALM MUTING

z
: S —
_A54'?
B

Each of the four notes are to be
alternate-picked (down and up-picked)
very rapidly and continuously

the bridge saddles.

Jalm-mute by resting the edge of your
nicking hand palm on the strings near

A major scale

This diagram represents a b chord. The ‘o's are open strings, and a circled number
is a fretting hand finger. A black ‘o’ or circled number is the root note (here, G).

SCALE EXAMPLE

The fret box diagram illustrates the fret hand fingering for the A major scale using
black dots for root notes and red dots for other scale tones. The photo shows part

of the scale being played on the fourth string with the first, third and fourth fingers.

A

to augment a rake's last note.

Drag the pick across the strings shown
with a single sweep. This is often used

APPREGGIATED CHORD

Play the notes of the chord by
strumming across the relevant strings
in the direction of the arrow head.



TAB GUIDE

HAMMER-UN o
PULL-OFF

Pick the first note then hammer down on
the string for the second note. Pick the

third note and pull-off for the fourth note.

BEND ANDU RELEASE

Fret the first note (here, the 5th fret] and

bend up to the pitch of the bracketed
note, before releasing again.

NATURAL HARMUONICS

i
ﬁfb_

NH- - - - — = - - |

s

293

h_Ea

Pick the note while lightly touching the
string directly over the fret indicated.
A chiming harmonic results.

WHAMMY BAR BENDS

wi/bar

A5 (75—

The note is picked as shown, then the
vibrato bar is raised and lowered to the

pitches shown in brackets.

PICK SCRAPE

T pick scrape

FEr——

The edge of the pick is dragged either
down or up along the lower strings to
produce a scraped sound.

NOTE TRILLS

After picking the first note, rapidly
alternate between the two notes shown in
brackets using hammer-ons and pull-offs.

RE-PICKED BEND

RP

BU

I 5(7)——(7)
B

Bend up to the pitch shown in the
brackets, then re-pick the note while
holding the bent note at the pitch shown.

ARTIFICIAL HARMONICS

. 3

T_
1@@\@\
B

Fret the note as shown, then lightly place
your index finger directly over 'x’ fret
[AH'X) and pick (with a pick, p or a).

oCO0OP AND DOOP

SCoop

. Doop

ié; ud o
SCoop

‘_JJ' Doop

10 g——

Scoop: depress the bar just before
striking the note and release. Doop:
lower the bar slightly after picking note.

VIOLINING
D

Turn the volume control down, sound
the note(s) and then turn the volume up
for a smooth fade in.

SLIDES (GLISSANDO)

RP

TE%?%T—E?‘LT—'

B

Pick the first note and then slide to the

next. For the last two notes pick the first,

slide to the next and then re-pick it (RP).

Silently bend the string up from the 5th

fret (PB5) to the pitch of the Tth fret note,

pick it and release to the 5th fret note.

PINCHED HARMONICS

é ¥ S

'y

JT 7 N

3 /IN—7/5\ N

After fretting the note in the triangle,
dig into the string with the side of your
thumb as you sound it with the pick.

SUSTAINED NOTE

AND DIVEBOMB

w/bar

““-“\'ﬁ..‘

e

wibar

5 (5} —+

A Note is sustained then the vibrato
bar is depressed to slack. The square
bracket indicates a further articulation.

FINGER NUMBERING

The numbers in the traditional notation
refer to the fretting fingers required to
play each note.

FRET-HAND TAPPING

Sound the notes marked with a square by
hammering-on/tapping with your fret hand

fingers, instead of picking.

QUARTER-TUNE BEND
1;4
'?é; P =
Y

Pick the note then bend up a quarter-
tone (a very small amount). This is
sometimes referred to as a ‘blues curl’.

TAPPED HARMONICS
e r I
y =

&)
)

TH17 TH19 TH17

To o2
B

Place your finger on the note as shown,
but sound it with a quick pick hand tap at
the fret shown (THI7) for a harmonic.

gargle
e W e
GE==:
e
gargle
e
T el
i‘k <] 19 ]
B

oound the note and ‘flick' the vibrato bar
with your picking hand so it ‘quivers'. This
results ina ‘gargling sound!

PIMA DIRECTIONS

p piamip
Any kind of fingerpicking requirements
are shown at the bottom of the
tab notation.

FRET-HANDO MUTING

X markings represent notes and strings
that are muted by your fret hand when
struck by your picking hand.

wide
‘r -
U/
Y

wide
_1 7 5
B

Your fretting hand vibrates the string by
small bend-ups and releases. Exaggerate
this effect to create a 'wide’ vibrato.

TOUCHED HARMONICS

A previously sounded note is touched
above the fret marked TCH (eg, TCH 9)
for it to sound a harmonic.

WHAMMY BAR VIBRATO

Gently rock the whammy bar to
repeatedly bend the pitch up and down.
This sounds similar to fret hand vibrato.

PICK HAND TAPPING

Tap (hammer-on) with a finger of your
picking hand onto the fret marked with
a circle. Usually with i or 'm.

TOTAL GUITAR ANNUAL
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Practise smarter with 1G's ultimate
workout, jam-packed with tips, tricks
and exercises to nail your technique

n this feature we’re heading to the guitar gym to flex our fingers
and strain those steel strings in TG’s 30 day Guitar Workout.
Putting gym puns to one side for a moment though, guitar practice
can be a thorny subject for some. Most of us took up guitar because
of our love for music; ‘homework’ style practice probably isn’t high
on anyone’s wish list. So, here we’re tackling the challenge head-
on with a jJam-packed set of lessons that are both fun to play and
guaranteed to help you improve your technique. You can either dip into the
lessons as you wish, or, alternatively, you can let our practice plan guide
you through the next 30 days. It’s designed to be as flexible as possible so
you can work towards your own playing goals. Grab your guitar, plug in and
let’s get started... o

0
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FEATURE

STOP W.
RESET

O

START STOP W.
/STOP

°@

1 CHECK YOU ARE
PLAYING IN TIME

Choose a simple piece of music you know well and try playing
in time with a metronome. Aim to synchronise onbeat notes

with the click. If it doesn't seem fully aligned, you may need
to work on your timing. Slow down a little and try to feel the

rhythmic pulse more tightly.

C H[l CLEAN ARE YOUR CHORDS?

Put your fingers in the wrong position and you'll end up with annoying fret buzz,

so aim to play most chords using the very tips of your fingers as close to each fret
as possible. Barre chords, of course, need a flat finger. Keep your thumb roughly
opposite your fingers for maximum strength.

DAY 2

STRING BENDS

For most first-, second-and third-finger
bends place your thumb on the top side
of the neck [sometimes called a
‘baseball bat grip’) for maximum
strength. You may need to adjust
position for fourth finger bends.

TOTALGUITAR ANNUAL

CHECK YOUR LEAD TECHNIQUES

HANMMER-ONS AND
PULL-OFFS

Canyou play a pull-off as you lead out of
the hammer-on (and vice versa)? If not,
adjust your hand position. You'll need a
firm thwack for a hammer-on, then a
flick of the finger to pull off.

3 ARE YOU PLAYING TOO FAST?

You don't have to be a shredder to want to play fast. We've all tried to play a song at
full speed before we've fully learnt it, usually resulting in fluffed chord changes and
solo lines that don't quite link together. Play slowly to a metronome or drum beat and
try to improve your speed by a small amount every day.

ALTERNATE PICKING

The ability to pick in a down-up
‘alternate’ patterniscrucial. To
practise, choose one note and play it
down-up-down-up in timewith a
metronome. If your timing is choppy or
uneven, slow down.

ONE-FINGER-PER-FRET
HAND POSITION

For the minor pentatonic scale, hand
position isn't so crucial. If you want to
play more complex tunes and solos you
need all four fingers. Arrange the digits
next to each other at consecutive frets.




30 DAY WORKOUT

T6°S RHYTHM BUILD
800"4

Name: Whole note / semibreve
Duration: 4 beats

Tip: Play a downstroke and let the chord
ring for the whole bar

4=100
1. Semibreves

Am/’

2. Minims

Take time to break down
some of the essential
rhythms and you’ll have
a great foundation to

your playing

ER TAB EXERCISE
(Zoz}" l

Name: Half note / minim
Ouration: 2 beats
Tip: Play with a downstroke. Two

half notes make awhole note

3. Crotchets

KILLS

YOUR RHYTHI

Eight exercises to tighten up your rhythm

hythm and timing are
essential ingredients in
every musician’s arsenal.
Here we’ll help you
improve your playing by breaking
down the most important
rhythms so you can practise each

TRACK 15

. 7
Bor 3
Name: Quarter note / crotchet
Duration: 1 beat
Tip: Generally play with downstrokes. Four

guarter notes last as long as a whole note

4. Quavers

one in isolation. Try out the

exercises and remember your

ultimate goal 1s to mix and match

them in your own music. And,

with that in mind, we’re building

up to two fun to play examples to
. put your skills to the test.

Bor b

Name: Eighth note

Duration: Half a beat

Tip: Play ‘'down-up’ for a strummy vibe or
use downstrokes for a choppier feel

.l
.l
.M

g
2

QU

Leea ®
vLeea b

g
2

0Lee
3T Y
Lo
(1 Y

7| otdld Qloalh

0 0 0 0 3 3 0 0 0—0 3 3 3 3
T - A IR A, 1 1 1 A 1 1 1 1 1 1 1 -
A 0 0 0 0 0 0 0 0 0—0 0 0 0 0
—¢—2 R A . 2 2 2 2 A, 2 2 2—2 2 2 2 2 )
B 0 0 0 0 0 0 0 0 0—0 0 0 0 0
o ™ ™ ™ ™ " = vV m vV om vV o=
e=70
5. Semiquavers 6. Crotchet Triplets 7. Quaver Triplets 8. Semiquaver Triplets
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Bor S

Name: 16th note / semiquaver

Duration: Quarter of a beat

Tip: Play ‘down-up-down-up’ unless the
music is slow or you're a rhythm monster!

gow &

Name: Quarter-note triplet / crotchet triplet
Duration: Three-note grouping =2 beats
Tip: The bracket above tells you to fit three
crotchets into the space of two

Bor 7

Name: Eighth-note triplet / quaver triplet
Duration: Three-note grouping =1 beat
Tip: Again, three in the space of two. Play
down-up-down, then up-down-up

Bor &

Name: 16th-note triplet / semiquaver
triplet Duration: Three-note grouping =
Half a beat Tip: Twice the speed of an
eighth-note triplet. Often heard in bursts
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STEVE CROPPER-STYLE SOUL RHYTHMS

=92

TRACK 16

Gim’ ct’/ Fim/’ B/
. 3 I
" #d % % h;: ; E E Play 4 times
2 —— : : = : : |
Y, | ) t ]' JD F F
7 11 9 9 9 9 9 9 7 7 7
T —16 12 9 9 9 10 10—10 7 7 7 -
A 11 11 10 10 10 9 9 9 8 8 8
- 13 13 9 9 9 11 11 11 7 7 7 ;
B 11 11 11 11 11 9 9 9 9 9 9
9 9 9 7 7 7
n n » V - ™ v m I V n

Our first musical example puts together some of the easier rhythms into ariff in the style of soul and R&B legends like Steve Cropper and Joe Messina. Check out the

strumming directions and do your best to ‘lock in’ tightly with the backing track.

NILE RODGERS-STYLE DISCO RHYTHMS TRACK 17
¢=105
Fmai7 Am’ Em’ Am
- F ﬁ_ E o Play 4 times
. L %) L T o1 ‘ ‘ . .
* = a5 : : == |
v = T - — =]
5 X X X 7 X 5
F - 5 e 5 5 5 X——X 8 X—F5 _ 5—5 -
5 ————5—5 5 7 5 — 5
—A z 7 7 5 5 5 9 7 5 7 7 i
B 8 8 5——7 7 7 7
= om vV om = YV m m m vV om m Vo om n =V om

Our second example showcases the harder 16th note subdivision. Our funky backing track provides an easy canvas for you to come up with parts of your own. Simply use the
chords shown in the tab and try adding any of the rhythms we'’ve looked at sofar.

IMPROVE YOUR
EAR FOR HARMONY

C

dentifying chords isn’t a random skill for musos
— it’s a connection between what’s in your head
and what comes out of your guitar! The better
your ear for harmony, the easier it is to create
the sounds you’re after, whether you’re writing your

BASIC CHORDS

TRACK 18

AS: Strong, neutral and without much
emotional character

A major: Bright, happy and positive sound

A minor: Sad, melancholy and
moody sound

This should be fairly easy. The
difference in the moods of
these chords is quite clear.
Listen to the audio track and
see if you can tell which order
they appear in.

TOTAL GUITAR ANNUAL

FIND THE
ANSWERS

ON P2l

{TH CHORDS

TRACK 19

A major 7th: Smooth, mellow, relaxed

A dominant 7th: Edgy. Associated with
blues and rock 'n’roll

A minor Tth: Reflective, but not as moody
as a pure minor chord

A little more challenging than
before asthe chords become
richer sounding. Still, the
difference should be
identifiable as long as you
listen carefully.

own songs or jamming for fun. Train your ear with
our exercises below. Each time, you’ll hear three

chords. Your task is to identify the chord type. Don’t
worry about pitch (some chords are in A; some are in

SUS CHORDS

TRACK 20

A7susil: Harmonically more complex than
other sus chords

Asusg: 5trong, but more colourful than
a powerchord; Suspenseful, but less
than asust

Asusi: Suspenseful, like it wants to
resolve back to a major chord

Sus chords are fairly easy to identify when
played next to major or minor chords.
However, they're tough to pick out
amongst other sus chords. Listen closely!

C) — it’s the particular flavour you need to identify.

UNUSUAL CHORDS

TRACK 21

A diminished 7th: Jazzy and mysterious.

Useful as a passing chord between major,
minor and dominant chords

Aminor?:5: Tense and bluesy. Like a
minor /th, but with added dissonance

A minor B6th: Scary. Almost a horror film
vibe. Easier to jam around thanadim/

These are tough, tough, tough! Tellthese
apart and you'’re at guitar ninja level. Just
check the answers and try again another
day if you struggle.



30 DAY WORKOUT

 EAPAND YOUR CHORD
VOCABULARY

Try out these variations on five basic open chord shapes

earning chords is a lifelong process. There " Here we’re taking the five basic open position
really are limitless shapes to discover — it’sjust ~ shapes(C, A, G, E and D), then, with just a change
about how many you can retain in your mind or two, turning them into some more inspiring
B at any one time. A great way to expand your chords. Have a go at some new progressions, and, as
chord vocabulary is to adapt the open shapes that you gain confidence with these shapes, see if you can
every guitarist knows. That ‘expensive’ soundyou’re = move them up the fretboard by turning them into
probably after is just a few finger moves away. . barre chords.

BASIC SHAPE BASIC SHAPE BASIC SHAPE
OPEN C CHORD OPEN A CHORD OPEN G CHORD

Cmaj9is often used in ballads and love songs Our Amll shape has a sophisticated sound as The G shapeis not as well used because the

and is a favourite of Johnny Marrwho used it in used by fusion guitarists like John Scofield and fingering overlaps with the E shape. Our G6/9 is
Heaven Knows I'm Miserable Now by The Smiths. Scott Henderson. AmB is mysterious but popular in rockabilly and is used by guitarists like
C/Gworks great in fingerstyle. unusual. AaddS is rich and warm. Brian Setzer and Scotty Moore.

it 1) BASIC SHAPE
OPEN E CHORD

Guitarists like Andy Summers and The Edge
are keen on using sus and add chords to
create richer sounding pop guitar parts. The
Em1ll chord here sounds expansive.

E7susd

X

BASIC SHAPE
OPEN D CHORD

E7/Dis an E7 chord (thus shown before the
slash mark) over a D root note (placed after
the slash). Nuno Bettencourt used E7/D in
Extreme’s Hole Hearted.

2

-

D7susd
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ANDY SUMMERS-STYLE ADD CHORDS TRACK 22

«=100

Eadd® Aadd®
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The Police guitarist Andy Summers is fond of the add9 chord. Our example alternates between two, rich-sounding fingerings in the open position.

ED SHEERAN-STYLE CHORDS TRACK 23

J4=110

G C/G G Cmaj® Cm’
E # - E— S —— qh q ’q}__ _Hq._[* g Play 4 time? I
y ' 3 i_; E;—fﬂ = ? s s §——8 ) '

T
A
_B

Though not renowned as an electric player, you will occasionally see a Strat in Ed’s hands. Here we're looking at the kind of fingerpicked chords you'll hear on The A Team.

- LEARN THE NOTES
ON THE FRETBOARD

Take the easy road to fretboard mastery by learning the most SRS

memorable ‘landmark’ notes. You can fill in the blanks later... 10 AID MEMORY

Opes smgs Tt s 92H, fred votes
You tune up every day; right? Hopefully Er, did we mjention tuning notes? If you If you've got'the open strings down
you can remember the open string know the open strings, these should thenyou've got the 12th fret notes
names then! pose no problem. too. They're the same!

i |
I

St sbrina neifes A fa‘ OIS

Lots of notes here, buj as you probably keep You may be dble to work out these notes on the

your eye on the bassstring when you play it's fly-no sharps or flats and they’re only a tone
worth committing them to memory. lower than those handy 12th fret markers.
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Get the individual
techniques down first
for more expressive
lead playing

¢ DEVELOP YOUR LEAD
PLAYING TECHNIGALLY

Get your technigue sorted, then build up your speed

eveloping your lead playing technique individual techniques, one by one. Each exercise is a
doesn’t have to be demanding. Work on short idea which you can widdle away at without
simple, repeatable ideas and you can take a really thinking about it. If you want to take things up
relaxed approach to guitar practice and a step, try pushing the tempo up higher along with a
you’ll still see results. Here we’re taking a look at metronome. Spend a few minutes a day on each one.

HAMMER-ONS AND PULL-OFFS TRACK 24 ALTERNATE PICKING TRACK 25

Ay 13 Hammer-ons and pull-offs (aka legato) are found throughout guitar DAY 14 Our exercise addresses the ever-present challenge of crossing from
music. For a full workout, play the example with each finger. And, as string to string with your pick, as well as using your fourth finger for
you progress, move the lick around the fretboard. fretting. Practise slowly until your accuracy improves.
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COMBINED PICKING AND LEGATO TRACK 26
«=50
- — ‘ e ’® @ ® I
D @ o @ '. — =
e ® ¢ — pe
-__..--""'"’.f
T . — = E:-_S 61%8 :
% . ————— Erﬁ—ﬁ_ﬁ‘ﬁa 6—5 7 B .
5—7—8 6

DAY 1 Bringing these two techniques together in one exercise will take your
playing to the next level. Our lick can be moved across all the strings
and fret positions so make sure to experiment.

WHANMMY BAR BENDS TRACK 28
=50
/b
E-Er w/bar TEEF w/bar
| h N j_ﬂ: d b
:' e J":' q'_#?_Jf' o f :I
w/bar -, w/bar-, 5 1_?5?13{ ke w/bar-,
T - 0—2-0+2) 0202 :

A —0——3—0-{3)
B : ;

DAY 17 If you use a whammy bar you’ll know the challenge of hitting the right
pitch. As with string bending, practise by playing a target pitch before
scooping into the note.

PINCHED HARMONICS TRACK 30
+=90
; A ; I
: "~ A .
R st it B RO RO HSTE SR DI SR -
T . \ /\_ .
A2 =i /o\ /N .
_B

DAY 19 Eddie Van Halen and Dimebag Darrell style pinched harmonics are
tough! As you pick, your thumb should touch the string at a harmonic.
Aim 17,19 or 24 frets higher than the note you are fretting.

COMBINING TECHNIQUES

STRING BENDING TRACK 27

Just about every guitarist bends strings in their solos, so make sure
DAY 16 _ . . , o .
you've got the technique down! Our exercise is harder than you might
think -you’ll be targeting one-, two-and three-fret bends.

TRILLS TRACK 28

o 15-17-15-17-15-171517-15 12-15-12-15-12-15-12-15-12

nAY 18 An underrated technique in the guitarist’s trick bag, the humble trill
sounds great as a rapid-fire bluesy burst of notes. Try the lick all over
the neck and note that playing at speed can make it easier.

TAPPING TRACK 31

ATr12-15——(17112-15
@ 12—14

DAY 20 With Nuno Bettencourt and Ron Thal in mind, this tapping lick should
inspire you. Skipping a string mid-lick is a cool but tough idea, so focus
on three-note phrases to begin with.

TRACK 32

e __-""-\—\.\_

MIX AND MATCH
NOTES AND
PHRASES FROM

--'_.-.--_

—

-~ 9858585

EACH EXAMPLE

u
5—7—5—?—5—7—5%&99717V5\ 7\
vl dha

FOR A REAL-WORLD

WORKOUT

DAY 2] Here we've chosen to combine trills (in the first half of the bar) with
pinched harmonics (at the end) - a great technique builder!
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Put in the work now and
when it’s time to shine
you’ll have a stack of
improv skills at the ready

GET BETTER Al
IMPROVISING

Practise these improv exercises and you'll be ready to jam...

€

hether you play in a band, jam with That doesn’t mean you can’t get a whole lot better at it
backing tracks or you prefer to improvise though! Here we’re looking at a few strategies to help
unaccompanied, ad libbing is another of you develop your improv skills so you’ll be 100 per
those continuous and unending quests. cent ready when your next jam session comes around.
THE ONE-SCALE APPROACH (MINOR PENTATONIC) TRACK 33
J=110
Am Forg Dm Em
F"""_'{' | N ol ® & E E @ - S Play 4 times
¢ C = —— Po— — == > ‘Pl L SRR : : I
——
— 8—8—10#12 8 8 8
T .. 8—10 10 10 8 10 ..
A oN7 o 3
B .. » ..

DAY 22 You're probably used to playing this way. All the chords in our backing track use notes from the key of Aminor (A B C D E F G). This means the good old A minor
pentatonic scale (A C D E G) is guaranteed to sound good because it’s using the same notes. It's a great way to jam over blues-based styles.

THE ONE-SCALE APPROACH (MAJOR PENTATONIC) TRACK 34

A D E

# & ” 4 E E §§ Play 4 times
rEsiE==——]" . e [0 — |
e ‘ - £ _—-— 1 *

-8

¢
-.,,l
O
R Tg——Y
NN
==Y
M
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Lt
AA

476

o>
o
o

DAY 23 Again, all of the chords come from one key (A major: A B C# D E F# G#) so you can use the A major pentatonic scale (A B C# E F#). Blues legend Freddie King is amaster

of major key soloing.
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PHRASING AROUND ROOT NOTES TRACK 35
Am Dm Em
o - 2 L 2 Py N Play 4 times
¢ T ———
—b5 5 5 5

T - 8 5 8 8 5 . - 8 4/5
_A : be 0 T
B

DAY 24 Targeting the root note of the chords will help you outline the harmony as it changes - so it’s always worth knowing the chords you’re playing over.We're using

‘passing notes’ for more cohesive changes.

USING RHYTHM IN YOUR SOLOS TRACK 36
A D e E
; <@ P @ Play 4 times
— » s s s — & Y s &
éﬁﬁﬂﬂ e e ——— Ry F ==
g I e ——— [ = ¢

DAY 25 Played all your best licks? Still gotta keep on soloing? Try cutting back the number of different notes you're using and focus on rhythm and timing instead. With its
earworm rhythm, this lick needs only a handful of different notes to hold your ear.

POSITION SHIFTS TRACK 37
Am ,_f—--:' ‘ _,,...--_i Dm Em
J
ﬁ — — < —_ E— i = ===F —F 2 : |
10—12 10——12 5—8 3—5

F 13 10 8 5 3—5
A
B

DAY 28 Reinvent favourite licks by playing in a different fretboard position. You may be able to use the same notes; a new fretboard position usually offers up alternative

fingering/phrasing options for a new slant on proceedings. Alternatively, try using the same phrasing but with different notes -as we’ve done here.

Three ideas for your next jam session

ONE-NOTE JAM ONE-STRING JAM CHOOSE FIVE

Ukay, sticking to one note Contine yourself to one RANDOM NOTES..

might not sound like a recipe string and youllfreeyourself . .anduse only those five!l Okay;,
for aworld class solo, but, by from predictable scale box it could be four notes, six,
ditching all the other notes, pattems and start thinking seven, eight (you get the ideal),
youcanfocusonrhythmand more melodically. but improvising with a

how loud or soft to play. restricted set of notes will

ensure new creative ideas.

TOTAL GUITAR ANNUAL




iy PLAY MORE
CREATIVE
o0L0S

Take your solos to the next
level with these clever tricks

a solo with a stock pre-prepared licks Let’s
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