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Bad To The Bone

This month’s cover feature on T-Bone Walker and the
birth of electric blues couldn’t help but remind us what

a foundational role T-Bone had on shaping the modern
language of guitar. Most of what we call blues guitar today
contains high-energy echoes of his licks, along with plenty
of drama, angst and bombast, which is a newer addition.
Blues, for T-Bone, was as smooth as cat’s fur and he never
overplayed his hand: his blues was languid, classy and able
to laugh at itself a little but still deeply anchored in profound emotion
and raw experience. His signature tune, Stormy Monday, is a masterpiece
in understated, somnolent melancholy. If it were covered today, I wonder
who, among the current crop of blues stars, would have the class and
restraint not to play it as a chest-beating solo-fest? I could imagine Warren
Haynes performing it beautifully, to be fair, and I'm sure there are others.

But on the whole, going back to the early years of electric blues, I'm
struck by how centrally important the vocal is: guitar is the response to
the voice’s call, not the main character. So as much as I love blues-rock
at its best, it’s restorative to go back to the seminal 50s recordings of
electric blues and hear how much poise and class those musicians had
— somehow cutting deeper, emotionally, for their restraint and soulful
musicality and for that very human emphasis on the voice and lyrics that
make the song come to life in your heart.

Another lesson from early electric blues is the importance of harmony.
The archtop guitars of the era, as lovely as they are, have a relatively
short sustain, so there was no leaning into yearning bends that sustain
endlessly, a hallmark of much modern blues. Again, there’s nothing
wrong with that, but the 1950s blues masters had to really understand
and play the changes deftly to sound good; sustain wasn’t there as a
catch-all strategy for emotive soloing. So although it’d probably feel like
going cold turkey, playing like the 50s masters did might do our blues
playing a service. Enjoy the issue, see you next time.

&

Jamie Dickson Editor-in-chief

Editor's Hig'hlig'hts
o Oasis Of Tone

Love the band or loathe 'em,
there's no denying that the
three new Oasis guitars from
Gibson and Epiphone are
supersonic p90

Joanne Shaw Taylor
The Birmingham-born,
Nashville-based guitarist
and songwriter talks about
her love for Esquires and
Fender Bassmans p58

F Southern Comfort
Huw Price’s triumphant

| restoration of a classic 60s
Gibson acoustic reaches a
transformative climax with a
very careful refinish on p122
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The C63 Sealander Extreme GMT is a GADA watch. But harder. Born to beat the
elements and thrive in high-impact environments, its marine-grade steel case
prevents water ingress down to 150-metres. Built with an anti-shock movement
holder, it also sports a sandblasted, ceramic 24-hour bezel. And a dial designed

for maximum day or night-time legibility. Unsurprisingly, the only component

that isn't over-engineered is its price.

Do your research.

B Christopher
H Ward

christopherward.com




JET GUITARS JT-350
BKM H
£359
WHAT IS IT? With obvious
inspiration, this model features
all roasted woods, good-
sounding humbuckers and
very good playability

JET GUITARS JJ-300
P90 SFG
£285

llllllllllllllllllllllllllllllllllllllll

WHAT IS IT? This start-up level
is no slouch on spec with roasted
woods, full-sounding single coils

and a two-post S-style vibrato

Words Neville Marten Photography Phil Barker

egular readers will know that we
R seldom feature cheapo copycat

guitars in these pages. While it’s
true that top boutique makers whose
instruments we do cover commonly
base their own ranges on these same
designs, they almost always bring some
new aspect to the table. This can be
build quality thatlarger lower-end
manufacturers just can’t match, bespoke
or custom pickups and hardware, or
sometimes the facility for the buyer to spec
the instrument directly with the builder.

Sowhy are we looking at this pair of Jets?

Who even is Jet Guitars? And what have
these models got that’s made us change
our minds? Well, we last caught up with

Jet back in issue 485 when we evaluated
the JS-800. To recap, the brand was born

High Flyers

These guitars have outlines that you'll
recognise, but their meagre price
points surely belie the set ot specs and
level of build quality? Let’s find out

—
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|
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FirsTpLAY | JET GUITARS JT-350 BKM H & JJ-300 PO SFG

in 2020 and is a wholly family-owned
concern, the brainchild of Slovenian
instrument designer Primoz Virant, and
the guitars themselves are built by his
company’s partner factoryin China.

The two models you see before you are
clearlyinspired by designs that came out
of Fullerton, California, in the 50s and
60s - their ‘T’ and ‘J’ prefixes removing
any doubt. But with the JT retailing at
just £359 and the JJ a staggering £285,
they fall squarely in the ‘cheap as chips’
category, but straight out of the box you’d
be hard pressed to tell.

First off, the JT. With its smooth-as-silk
metallic black body neatly top-bound in
cream, bright chrome hardware and what
looks like a tinted maple neck topped by a
rosewood fingerboard, first impressions
are excellent. That neck, however, is not
stained but genuine roasted Canadian
maple. The guitar’s poplar body is also
torrified, and the ’board hewn from
genuine rosewood. On instruments
at this price point, while heat-treated
timbers are not exactly unheard of, all the
same it’s an impressive feat that should
ensure neck stability, and is also likely a
contributory factor in both guitars’ very
reasonable weights.

The pickups are specifically designed
for each Jet model, not OEM items bought

off the shelf. Soon the JT we find twin
Alnico humbuckers, the bridge unit
splittable via a push-pull switch on the
single tone control. Master volume and
three-way selector complete a simple but
versatile control setup. Tuners are locking
units with knurled thumbscrews on the
back, and the truss rod on both guitars

is accessible via a hex-key access point
behind the artificial bone nut. There’s

More than anything
else, the overall
quality on display
here took us totally
by surprise

no neckplate on the JT; instead, the four
screws holding the two components
together sitin individual metal ferrules.
The body has also been sculpted back with
a dressed-away heel for upper-fret access,
while a belly cut means the guitar’sbody
tucks neatly into your own.

The JJ, like its sibling, also features
roasted timbers — again, poplar for the
body and a maple neck - this time with
a glued-on roasted maple fingerboard
featuring an overhang for the last of its

10 | GUITARIST DECEMBER 2025

1. We like the Jet Guitars
headstock design, as
it's difficult to find
something fresh that's
not too radical but
almost familiar. Truss rod
adjustment is via the hex
key receptacle. Tuners
are quality enclosed
six-a-side units

2. The shape is familiar, of
course, but the control
layout is simple, logical
and intuitive. The cool
green finish looks great
with the large torty
pickguard and cream
P-90-style pickups




22 medium jumbo frets. Here, the pickups
are cream P-90s that look great against
the tortoise-style pickguard. Controls

are again simple: master volume and

tone with cream knobs, and a three-way
toggle switch mounted on the lower horn.
Tuners here, though, are non-locking,
which is a trifle odd given that this model
is vibrato-equipped while the JT is not.
The vibrato bridge itself is a two-point
floating system with a push-in arm.

Feel & Sounds

What so impressed on removing both
guitars from their cardboard boxes

(no gigbags at this price) was how well
set up and perfectly in tune they were.
Strung with slinky 0.009-gauge strings,
the medium jumbo frets and 241mm
(9.5-inch) fingerboard radius on both
guitars lends a smooth and pliable feel
on their modern C-profile necks. What’s
more (and, again, at this price point

it’s uncommon), the edges of the JT’s
rosewood and the JJ’s maple ’boards have
been rolled for superior fretting-hand
comfort. Both instruments are ajoy to
play, with no hint of their budget price

in evidence; their necks accommodate
bends and vibrato with no choking or
buzzing to be heard.

3. The P-90 pickups sound

fat but articulate, while
the two-post vibrato is

great for wobbles, light
dives and Gilmour-style
heavy vibrato

4. String changes are

simple due to the open
backplate, and the belly
cut makes the JJ comfy
to play standing up

5. Three-way toggle action

supplies all the usual
neck, both pickups
together, and bridge
options. The switch
knob, too, looks cool
in aged cream plastic

DECEMBER 2025 GUITARIST | 11




FIRST PLAY |

6. The bridge pickup sitsin
a modern T-style bridge
plate with six individual
saddles. It's splittable
for a more ‘classic T’
bite, rather than full-on
humbucking tone

/. That aforementioned

coil-splitting is achieved
by pulling up the push-
pull pot on the tone
control, furthest away
from the three-way
pickup selector

JET GUITARS JT-350 BKM H & JJ-300 P90 SFG
<

With its two-point floating vibrato bridge
set for musical wobbles and light note
dipping, a few waggles of the push-in arm
and a yank or two at the strings had our
JJ playing perfectly in tune. The system
works smoothly and makes for an intuitive
addition to the instrument’s appeal.

Save for the JT’s rosewood fingerboard,
the two guitars feature the identical
timber combo of roasted poplar body and
similarly heat-treated maple neck. Of
course, they look radically differentand
Jethas ensured they sound distinct from
each other, too.

Through a Mark I Reissue Mesa/Boogie
combo, the green guitar’s P-90s deliver
exactly the tones one would expect: fat
and a tad gnarly butalso chiming and
articulate, due in part to their single-
coil construction but broad physical
footprint. Backing off the guitar’s volume,
the single-coil nature comes to the fore,
whereas cranking the wick on both
amp and guitar pushes things more into
humbucker territory. The neck unitis
warm but not mushy, the bridge exudes
adark and snarling growl when pushed,
but both pickups on is where the more
jangly, funky tones reside.

While an initial glance tells us the
JT-3501s atwin-humbucking guitar,
pull out the tone control and the bridge
pickup is split to provide brighter tones.
As such, it offers a markedly different
sonic palette to that of its sibling. Bolt-on
humbucking instruments are usually
lighter and brighter-toned than their
glued-on cousins. So, here, we encounter
clarity and separation when played
clean, with overdrive tones that are
neither mushy nor flabby - but articulate
and focused. Pull the tone pot and the
bridge pickup’s voice becomes more
‘classic T’ than Tele Deluxe in nature.
Indeed, there’s a plethora of fine sounds
to explore on the guitar’s simple but
versatile layout.

12 | GUITARIST DECEMBER 2025



Verdict

This duo from Jet Guitars has surpassed
every expectation. From the obvious

style that Primoz Virant has imbued

in his instruments (given that beneath
their skin lie designs from elsewhere), to
their materials, quality of construction,
super necks and playability, they were a
revelation. Sure, the pickups aren’t what
you’d get in instruments from Anderson,
Eggle, Schecter or other ‘boutique’ makers,
but they offer a range of classy tones that
suit each instrument well. And, as Jet itself
says, these guitars are eminently pimpable.

JET GUITARS JT-350 BKM H & JJ-300 P90 SFG |

8. Note the dressed back
cutaway and rounded
heel, with four separate
screws in metal ferrules
holding the neck to the
body. The metallic black
finish is tasty, too

Both Instruments dre a joy

to play, with no hint of their
budget price in evidence...
They surpdass expectation

More than anything else, though, the
overall quality on display here took us
totally by surprise. Had we been told the
guitars cost £600, £800 oreven £1,000
we would have had no reason to doubt it.
So should you be after a new guitar with
abitofa ‘T’ or ‘J’ vibe, offering sirloin steak
quality for chicken nuggets price, then
take it from this veteran Guitarist reviewer
that Jet’s JT and JJ models should be very
high on your list.

FIRST PLAY

JET GUITARS JT-350

JET GUITARS JJ-300

BKM H P90 SFG

PRICE: £359 PRICE: £285

ORIGIN: China ORIGIN: China

TYPE: Single-cut solidbody electric | TYPE: Offset solidbody electric
BODY: Top bound roasted poplar BODY: Roasted poplar

with belly cut

NECK: 1-piece roasted Canadian
maple

SCALE LENGTH: 648MM (25.5")
NUT/WIDTH: Artificial bone
(polymer fibre)/42mm
FINGERBOARD: Rosewood with
pearl dot inlays, 9.5" (241mm) radius
FRETS: 22, mediumjumbo
HARDWARE: T-style 6-saddle bridge
and pickup housing, T-style control
plate, 4x countersunk neck screws,
locking tuners, knurled volume and
tone knobs, all chrome

STRING SPACING, BRIDGE: 54mm
ELECTRICS: Specially designed
Alnico humbucking pickups with
chrome covers, master volume and
tone plus 3-way pickup selector.
Bridge pickup splittable via push-pull
pot on tone control

WEIGHT (kg/Ib): 3.44/7.9
OPTIONS: None

RANGE OPTIONS: JT1-350: T'Deluxe’
style with S+H Alnico pickups,
roasted maple neck, rosewood 'board
(£329-£475). Elite JT-30: quarter-
sawn roasted maple neck and 'board,
alder body, Alnico pickups (£669)
LEFT-HANDERS: No

FINISHES: Metallic Black

(as reviewed) and Vintage Burst

NECK: Roasted Canadian maple
SCALE LENGTH: 648mm (25.5")
NUT/WIDTH: Artificial bone
(polymer fibre)/42mm
FINGERBOARD: Roasted Canadian
maple, 9.5" (241mm) radius

FRETS: 22, medium jumbo
HARDWARE: 2-post floating vibrato,
non-locking tuners

STRING SPACING, BRIDGE: 55mm
ELECTRICS: 2x P-90 pickups,
master volume and tone controls,
3-way toggle selector

WEIGHT (kg/Ib): 3.41/7.51
OPTIONS: None

RANGE OPTIONS: JJ-350 - HH,
roasted maple neck, available in
Black or Green, £319. JJ-350 Baritone
- 27" scale, H+P90, roasted maple
neck, rosewood 'board, Moonburst
finish, £429

LEFT-HANDERS: No

FINISHES: Sea Foam Green

(as reviewed), Black and White

PROS Surprising quality at a
ridiculously affordable price;
excellently shaped neck with slinky,
pliable action; sensible splitter
option on bridge pickup; looks great!
CONS Really nothing to quibble
about here, but down the line one
might upgrade the pickups

PROS Superb-looking guitar (we
like the Jet headstock design, too)
that punches so far above its weight
It's hard to believe; fantastic neck,
butter-like playability and typically
musical P-90 tones

CONS Again, some players might
look at upgrading the pickups
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To celebrate the opening of the Mod Shop T et
comes the Black Cat 30 Mod Shop Edition
fresh from the Costa Mesa, California, HQ.
Before his death earlier this year, amp-
design legend Mark Sampson, who’s long
been associated with the Bad Catbrand,
took a Black Cat 20 from the Player Series
IT range of more affordable, hand-crafted
(but not hand-wired) amps and Sampson-
ised it. Thisisthe result.

Construction-wise, we have a hand-built,
two-channel amp housed in a solid birch
ply cabinet, covered in high-quality Tolex
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FIRST PLAY |

1. Bad Cat produces its
own custom-wound
mains and power
transformers. The design
and construction of amp
transformers contribute
hugely to the headroom,
response and tone of
amps, and thus the
distinctive Bad Cat sound

2. Celestion Vintage 30
speakers have long been
used by Bad Cat but not
before modifications
to remove the doping
agent, allowing for more
sensitive high- and low-
end response. Celestion
now makes ‘undoped’
drivers for Bad Cat

with the traditionallyilluminated Bad Cat
faceplate logo. Departing from the original
20-watt, two-EL84 layout, the modified
version now has four EL84s that provide
30 watts of all-valve power through its
custom 60-watt 12-inch Celestion Vintage
30 speaker.

A quick word on the modified nature
of the Celestion speaker. During his
Matchless years, Mark Sampson
discovered that the sound of the Celestion
Vintage 30 could be moulded more to his
tastes by manually removing the doping
substance that is often applied to dampen
excessive high-frequency overtones.
While this messy business originally
brought disapproval from Celestion, the

BAD CAT MOD SHOP BLACK CAT 30

3. Abrace of 12AX/s are
on preamp duties here,
while the standard pair of
EL84 power valves from
the original version is
augmented by a further
pair to produce the

classic 30 watts’ output
— with all the additional
headroom that brings

sales of the amps over time proved to be
substantial enough to cause a rethink, and
now Celestion custom-builds ‘undoped’
drivers specifically for Bad Cat.

In addition to the increased wattage
derived by the additional pair of EL84
power valves, the tone-stack has been
redesigned in the style of a Vox ’64 Top
Boost. In this circuit the treble knob
progressively rejects bass and mids to
reveal more treble, in contrasttothe
original version’s more orthodox additive-
nature. Finally, we find upgraded filtering
has been deployed, we assume partly due
to the increased demands of the additional
output valves. Let’s find out what all this
adds up to, sonically.

Feel & Sounds

Beginning with our beloved Stat we

were immediately struck by how much
body and depth this amp has. The clean
channel’s gain ranges from crystal-clean
Fender ‘silver-panel’ territory through to
Vox-style, edge-of-break-up, all imbued
with Bad Cat’s distinctive full-bodied
character. The tone controls, shared by
both channels, have a powerful and highly
usable range. It was certainly possible

to tame the bottom-end considerably,
pulling the bass control back tolevels

that might make other amps sound
anaemic. Alternatively, pushingthe

treble progressively reduces any excess
flub in a way that suited our Les Paul,
which already has bottom-end aplenty.
Meanwhile, the treble-cut allowed for
instant high-end taming, effective for your
brighter-sounding guitars.

Switching to the lead channel, we’re
greeted with a lively, responsive leap in the
gain stakes. The amp has that undefinable
expensive-sounding note separation, along
with silky smooth transitions between
clean and overdriven that boutique amps
are known for. Indeed, the range of gain on
tap begins with ‘clean with pushed mids’
sound into increasing midrange growl
and high-end harmonics. The guitar’s
characteristics shine through at all
settings, including full lead-channel gain,
to the point at which it almost sounds like
a clean signal is being subtly reproduced
alongside the saturation. Traditional-
spec Patent Applied For-style pickups
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BAD CAT MOD
SHOP BLACK CAT 30

PRICE: £2,299

ORIGIN: USA

TYPE: All valve, 1x12 combo
VALVES: 3x 12AX7 4x EL84
power section

OUTPUT: 30WRMS
DIMENSIONS: 603 (w) x 263 (d) x
482mm (h)

Mark Sampson took the Black
Cat apart to breathe new life and
sounds into the format. The tone-
stack was replaced with a Vox '64
Top Boost-style array of treble,

WEIGHT (kg/Ib): 22/48
CABINET: Baltic birch ply
LOUDSPEAKER: Celestion 1x12,
60W custom Vintage 30

will likely push this amp into the kind of
overdrive you might associate with classic
rock and Americana, with all the sizzling
harmonics and sustain you’d wish for.

The studio-quality digital onboard
reverb is a standout here, sounding just
as usable as a mild halo around lead notes
through to a fully flooded surf sound at
flat-out settings. The drippy nature of this
effect is every bit as evocative as many of
the analogue spring reverb tanks found on
other manufacturers’ models. This feature
isn’t footswitchable, unfortunately;
however, the channel switchingand
tremolo functions are.

Now, the aforementioned valve-biased
tremolo sounds absolutely glorious, either
at subtle or extreme depths. We really
appreciate the range of speeds, from mildly
pulsing through to mesmerisingly rapid.
Unfortunately, we did find it possible
to create quite a pop when switching
between channels at higher levels of
reverb, only in certain circumstances
depending on the gain and master levels
being switched between.

In comparison to the original Black Cat
model with allits refined sparkle, this Mod
Shop version now has a throatier midrange
and a gutsier roar that pairs well with the
increased wattage and headroom. This is
a bolder-sounding amp that can hold its
own even under an SRV-style barrage, and
if you found yourself getting lost on stage
amid drums and keyboards, this amp will
certainly reclaim the midrange territory
for us gigging six-stringers.

bass iand tgne-cut controls

i

Verdict

This bolder, louder version of the classic
Black Cat amplifier retails for a couple of
hundred pounds more than the original
and is well below the cost of the Hand
Wired series. For this outlay you get a
tighter, louder and gutsier tone from an
already stellar-sounding amp.

In comparison to the

original with its refined
spdrkle, this version has
a throatier midrange

and a guitsier roar

Some minor niggles to mention include
a couple of the chassis screws, which were
loose and hard to tighten upon arrival,
and the cup washers beneath them were
already biting through the Tolex — surely
a handful of washers perhaps wouldn’t
stretch the budget too wildly?

That said, all the chime-y, clean to edge-
of-break-up sounds you'd expect from
a Bad Cat are contained within this lil’
beauty alongside a gutsier, untamed roar
and smoother high-end. These massaged
sonic elements might be of particularly
interest to the blues fraternity, where
lower mids have room to grab attention.

Allin all, this initial Black Cat Mod
Shop edition is a hugely desirable combo
befitting of both Bad Cat and Mark
Sampson’s legacy.

CHANNELS: 2

CONTROLS: Gain, Volume (per
Channel), Bass, Treble, Cut, Tremolo
intensity and Speed, Reverb depth
FOOTSWITCH: 2-button footswitch
(supplied) changes channels and
toggles tremolo function
ADDITIONAL FEATURES: Buffered
series effects loop, bias-modulated
tremolo, studio-quality digital
reverb, fixed level line out
OPTIONS: The Mod Shop Black
Cat 30 head costs £2,099.A 1x12
extension cabinet that matches both
the Black Cat 20and 30is £799
RANGE OPTIONS: The unmodified
20-watt Black Cat is available in
head (£1,899) and 1x12 combo
(£2,099) versions

Bad Cat
www.badcatamps.com

PROS Features that classic

Bad Cat note clarity; deep but
tight bass response; beautiful
studio-quality reverb; luscious and
hypnotic valve-biased tremolo
CONS Pops can be incurred when
channel switching is at high reverb
levels; some minor construction
details could be further refined;
it's weighty!
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BOURGEOIS SLOPE D
STANDARD T/S

WHAT IS IT? Eastman and
Bourgeois collaboration on a
slope-shouldered dread with a
buy-into-boutique price tag

Maine Lines

The latest in Bourgeois’ Touchstone
range has shades of Gibson’s J-45.
Will it live up to expectations and
carve a legendary niche all its own?

Words David Mead Photography Phil Barker

he Touchstone acoustic seriesis

an alliance that’soceans apart

between Eastman’s facility in
Beijing, China, and the workshop of Dana
Bourgeois in Lewiston, Maine, USA. And if
anyone is unfamiliar with hisname, Dana
is one of the world’s foremost luthiers and
his guitarssell at a premium price. The
Touchstone Series came about when the
Eastman guitar company — no slouches at
turning out very high-quality acoustics
under its own name - came aboard and
a whole new streamlined production
process was put into place.

It works like this: Dana and histeam
source, brace and voice the guitars’ tops
in Maine and ship batches of them over
to Eastman’s workshops in China. There,
the backs, necks and so on are put together
in accordance with a strict brief from
Bourgeois back in the USA. Quality control
is tight, with every process carefully
monitored toensure that each instrument
is of the best possible quality. Certainly,
when we reviewed a pair of Bourgeois/
Touchstone acoustics in issue 501, we were
mightily impressed by the overall sound
and build quality, the OM scoring 9/10 and
the dreadnought getting full marks with a
straight 10.
Of course, Eastman and Bourgeois

joining forces in this way means that
instruments can be manufactured more

18 | GUITARIST DECEMBER 2025
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1. The top is torrefied Sitka

spruce and we hear
that Bourgeois flew a
craftsperson over from
Eastman's workshops
in Beijing to learn how
to spray the sunburst
to Dana Bourgeois’
exacting standards

2. Bourgeois chose ziricote

for the fretboard timber,
whereas you might have
expected to find either
rosewood or ebony.
Ziricote is often referred
to as ‘Mexican ebony’,
although itis not a true
member of the species

20 | GUITARIST DECEMBER 2025

cost-effectively, making it possible to
buyinto one of the top brands at a greatly
reduced cost. Dana Bourgeois is rightly
proud of the quality that this partnership
has achieved - and you’ll note thatitis the
Bourgeois brand name that sits atop the
headstock on these instruments, rather
than Touchstone or Eastman.

The Slope D Standard is a relative
newcomer to the Touchstone stable and, as
you can see from the pictures, has the air
of a J-45 about it. It’s not our imagination,
either — on its website Bourgeois states:
“The Standard breathes new life into a
classic design that has earned its reputation
as the ‘workhorse’ of acoustic guitars.”

The J-45 acquired the nickname of
‘workhorse’ after its entry into Gibson’s
catalogue in 1942, subsequently
becoming a dependable go-to choice for
instrumentalists across the decades. The
principle giveaway is the sunburst finish,
but maybe not so much the neck inlays
or that smaller, squared-off headstock.
Speaking of the finish, we are told that
in order to get the ’burst on the tops dead
right, a craftsperson from the Eastman
factory was flown over to Dana’s workshop
in Lewiston to be shown precisely how it
was to be applied. That’s attention to detail
if ever we heard it.

Needless to say, the actual spec of the
Slope D traces that of the J-45, with a Sitka
spruce top (Which has been torrefied to
simulate a top that has been played in over
time), and mahogany back and sides. Both
body woods look to be of premium quality,
the spruce with that characteristic cross-
grain shimmer to it, the mahogany with
an attractive, stripy grain pattern.

Moving onto the neck, here again the
choice of wood is mahogany with what
appears, at first sight, to be quite a slim
profile. The fingerboard, which would
be rosewood on a J-45, is ziricote here;
it’s a wood that is sometimes referred
to as ‘Mexican ebony’, although itis not
a true ebony. However, ziricote is often
used as a perfectly able substitute for
ebony and, although it doesn’t share that




BOURGEOIS SLOPE D STANDARD T/5 |

FIRST PLAY

We're faced with quality at

every turn - the inventory
reads like an instrument that
would cost twice the price

timber’s black appearance, is renowned
for its ‘spiderweb’ grain pattern. At the
headstock end, we find a bone nutwith a
setof Schaller GrandTune tuners and the
subtle pearly Bourgeois logo.

With spec like this, you’d be hard-
pressed to see where any cost-cutting
has taken place, as we’re faced with what
appears to be top-notch quality atevery
turn. In fact, the inventory reads like an
instrument that would cost at least twice
the price.

One difference from the J-45 spec we
noticed is that the scale length is 635mm
(25 inches) as opposed to Gibson’s 629mm
(24.75 inches), and Bourgeois has trimmed
a fraction of a millimetre off the nut
width, too. These things are probably
all but imperceivable in practice, butit’s
interesting to see where these fractional
differences lie, all the same.

Apart from the minutiae above, we have
20 very nicely seated and finished frets, a
perfectly cut nut, a flamey scratchplate and
a compensated bone saddle that sits amid
a ziricote bridge, which itselfis finished
with a set of six ivoroid bridge pins.

3. The tuners atop the

mahogany neck are
Schaller’s GrandTune
nickel with antique-
looking ivoroid buttons,
which add an additional
layer of class to this
wonderful instrument

4. Ziricote turns up once

again for the bridge
timber and is completed
by a compensated bone
saddle and ivoroid pins

DECEMBER 2025 GUITARIST | 2I
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The Slope D Standard
allows you to buy into
the quality Bourgeois
brand at what is a very
reasonable price point

All things being considered, at this point
we were keen to hear what the Slope D had
to say for itself...

Feel & Sounds

The firstimpression was that we were
right about the neck; it’s slim but a fairly
deep and generous C at the same time,
and so it feels instantly familiarin the
hand. Another, though, was that the
43.6mm nut-width might deter any
adventurous fingerstyle, but we were
wrong here, too, as any shortfall in width
was never a problem duringour play test.
Then there’s the sound. When we
first opened the case, the guitar had
probably not seen the light of day since
it began its journey across oceans to the
Guitarist studios and so we detected
a slight compression in the trebles.
However, after putting it through its
paces and replacing it in its case, when
we returned to it 24 hours or so later,
the sound had bloomed noticeably. It
was as if the guitar had woken up from
along sleep and was ready to give us its
all. And what a sound itis. The chords
are rich and full of harmonics, basses are
controlled but full at the same time, and
the sustain and volume are really quite
remarkable. But it was our endeavours
with fingerstyle that really allowed the
Slope D to shine. There’s a great deal of
clarity and separation between the notes
and the dynamics - playing soft to loud
and vice versa — are very good indeed.
There was no sign of brashness when
played hard, and even the gentlest strum

It was as if the guitar

had woken up from

a long sleep and was
ready to give us its all

or fingerstyle was greeted with sweetness
and a hi-fi response.

A good yardstick with which to measure
the quality of an instrumentis the amount
of time we end up playing it after we’ve
collected all the necessarydatato write
the review. Such was the case here - it
really was that hard to put down.

Verdict

When faced with the idea thatit’s
possible to get an extremely high-quality
instrument for a fraction of the price

of abespoke handmade affair, you’d be
right to be cynical. After all, we know
that if something seems too good to be
true, it often is just that. But that’s not the
case here. Bourgeois and Eastman have
managed to produce a guitar that sounds
far more expensive than its price tag
would indicate.

Does it sound like a J-452 No. Itlacks
that smokey woodiness for which Gibson’s
workhorse is renowned. Instead, you get
the impression that the instrument has
been reimagined through the lensof a
master craftsman and has gained a voice
thatis notonlyits own but something
really fabulous at the same time.

Seek one out - but hold onto your socks,
because they’re likely to be blown off!

BOURGEOIS SLOPE
D STANDARD T/S

PRICE: £2,399 (inc hard case)
ORIGIN: China/USA

TYPE: Slope-shouldered
dreadnought

TOP: Torrified Sitka spruce
BACK/SIDES: Mahogany
MAXRIM DEPTH: 124mm

MAX BODY WIDTH: 406mm
NECK: Mahogany

SCALE LENGTH: 635mm
TUNERS: Schaller Grand Tune nickel
with ivoroid buttons
NUT/WIDTH: Bone/43.6mm
FINGERBOARD: Ziricote

FRETS: 20

BRIDGE/SPACING: Ziricote w/
bone saddle/55.8mm
ELECTRICS: N/A

WEIGHT (kg/lb):1.9/4.2
OPTIONS: None

RANGE OPTIONS: The Standard
range also includes a L.-DBO 14
(£2,899)

LEFT-HANDERS: Not as yet
FINISHES: Natural High gloss with
a satin feel neck

Bourgeois Guitars
https://bourgeoisguitars.com

/ Guitarist ™
( GOLD

i0/10

PROS Beautifully constructed
and finely wrought acoustic with
a purity to its voice at a very fair
price point

CONS We'd really have to dig deep

to find anything we don't like

22 | GUITARIST DECEMBER 2025




Do you want to advertise in a beautifully
presented print and digital jomzaal for anyone

who loves making musie on six strings?

Call now on 01225 442244 .

(Guitarist

Mansot

GUITAR WORKS

[l

(Guitarist
G.EAR
YEAR

Manson MA Junior Manson Verona Junior
‘Bullet Silver’ ‘Old Gold’

UK made from £1399

“Stupidly good”
- Guitarist -
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swell Shaper

ELECTRO-HARMONIX PICO SWELLO |

Electro-Harmonix takes one of the best-loved features
of its POG2 and puts it into a standalone pedal

Words Trevor Curwen Photography Matt Lincoln

F

1. The Filter button
enables the low-pass
filter and chooses the
filter resonance with
subsequent pushes

2. An LED displays both
pedal on/off status
and filter status: green
signifies that the filter is
disabled; orange shows
the low-resonance filter,
and red is the high-
resonance filter

3. This Mod knob controls
the depth and direction of
the filter envelope: upward
sweep to the right of the
neutral noon position,
downward to the left

irst seen in the POG2, the Attack slider is a feature thathas particularly
hit the spot with players, adjusting the note envelope for swelled or
bowed sounds whether or not you’re using the pitch aspects of the
pedal. Now, that specific effect has been made more accessible to allin a
dedicated pedalin Electro-Harmonix’s diminutive Pico range. The Swello

is designed to slow the volume envelope of your playingto create swells,
something it does polyphonically, so chords as well as single notes get the

full treatment. It also has an optional low-pass filter that can be used for
polyphonic envelope filter effects.

An Attack knob increases the attack time as you turn it clockwise, while
a Volume knob sets the output volume — and those two are all you need for
straight swell effects, which start from a subtle shaving off of the transient
and run to a slow ramp up to full volume. The pedal seems to be set up just
right to react to dynamic nuances, no matter how hard or soft you play: no
need to mess with any sensitivity knob! It applies a volume swell to each note
played and does not retrigger existing sound when a new note is played, so
playingis very smooth and natural, with the excellent tracking handling
fast passages with ease. Violin- or cello-like sounds are possible depending
on where you play on the neck, and some doublestops and judicious bending
can get you close to cool pedal-steel sounds.

If you want extra colour, you can bring in the filter with a choice of a low-
or high-resonance setting (either of which can be adjusted from the factory
settings to your own preference if desired) and set a cut-off frequenc<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>