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Not-So Horrible Histortes

This month’s cover feature on the first five years of
Fender’s CBS era reminds us that, over time, all historical
stories get reduced to simplistic clichés that help us sum
up a period of complex activity in a single phrase. The
trouble is that these distillations of history into easily
digestible bites mislead as often as they illuminate. For
many years now, it’s been pretty common to hear people
say post-CBS Fenders aren’t as good as pre-1965 Strats,
Teles and so on. Now, if we were talking about post-CBS Fenders from
the late 70s, that statement might hold largely true. How about guitars
from 1966, though? Or 1969, the year Hendrix made some of the most
exquisite electric guitar tones in history at Woodstock with a large-
headstock Strat? Come to think of it, haven’t we played quite a few great-
sounding 70s Strats, like Aynsley Lister’s 1970 Lake Placid Blue model?
All of a sudden, the glib judgments of ‘received wisdom’ don’t seem so
clear-cut. Or wise. That’s why it was so interesting to read Tony Bacon’s
nuanced account of the first five years of Fender under CBS, 60 years on
from that sea-change in the company’s history — and, of course, it was a
pleasure to host the colourful and vibey Fenders of the era that we shot
for the cover feature. All of these things served to reinforce the view that
very few eras of guitar history can be summarised accurately by neat
‘cookie cutter’ judgements, either positive or negative — and that the real
story is often far richer than our inherited ‘rules of thumb’ might suggest.
Elsewhere in the issue, we find history repeating in the present, with
the ongoing revival of the Stromberg brand — highly respected in its
1920s heyday, though somewhat obscure in posterity — in the form of a
classy new semi-hollow Monterey electric that tips a nod to the jazz era
but offers plenty of potential for blues and even classic rock, too. Also
dipping their toes into the past, in this issue, are Fender and Framus - so
it’s very much a case of ‘let’s put the future behind us’ in guitar land this

month! Enjoy the issue and see you next time.

Jamie Dickson Editor-in-chief

° ° ° °
FEditor s Highlights
e Page’s Gretsch
Jimmy Page's playing drew
heavily on rock 'n"roll, so it's
almost a surprise he didn't

play more Gretsches like this
6120. Learn more on p78

Don Felder

The former Eagles guitarist
talks about improvisation,
his rich and varied solo
career, and recovering from
an onstage collapse p50

Brand-New Vintage
Fender’s new American Ultra
Luxe Vintage range marries
vintage tones and looks with
very modern comforts and
functionality on p94

COVER IMAGE BY PHIL BARKER, JIMMY PAGE GRETSCH IMAGE COURTESY OF GARDINER HOULGATE, MARK KNOPFLER IMAGE BY JOBY SESSIONS ~ ABOVE: JIMMY PAGE GRESTCH AND FENDER AMERICAN ULTRA VINTAGE LUXE IMAGES BY PHIL BARKER: DON FELDER IMAGE BY PHOTO BY PAUL MORIGI/GETTY
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—— FIRST PLAY

Class Act

Upholding the craft of the luthier, Patrick
James Eggle’s latest build is another reason
to look closer to home if you want the best

Words Dave Burrluck Photography Phil Barker

uchis the modern world, we were
S scrolling through Instagram and

stumbled across a delicious-looking
Patrick James Eggle Oz-t. A quick “can
we get one?” request and alittle while
later, once Patrick and his team had made
another, here it is. There’s no launch
embargo date to follow. No PR to wade
through. Just another jaw-dropping
example of home-grown craft.

Increasingly, those of us who enjoy
iber-quality are looking beyond the big
guns’ Custom Shops and Private Stock
programmes. Nobody is saying £3k is
cheap, but it’s considerably less than
those obvious Custom Shop models, not
least if you want some bespoke features
that suit you.

Like many, many makers worldwide,
Patrick’s range centres on guitars inspired
by Fender favourites: the Tele-style Oz
(named after the location of Eggle HQ), as
here, and the more Strat-aimed 96, while
the Macon covers more Gibson-like style
inits various configurations. So, while
there’s no new outline for your eyes and
hands to adjust to, Patrick’s main USP is
simply the hugely detailed craft honed
from vast experience in both the electric

8 | GUITARIST OCTOBER 2025






1. Featuring a new-design
headstock logo, the
headstock face can
be custom-sprayed to
match the body finish.
The headstock here and
the heel area of the neck
are sprayed in nitro then
rubbed back. We also get
a perfectly cut bone nut

and acoustic worlds. And when we say
‘hugely detailed’, we really mean it. This
is masterpiece level.

From the off, the experience of unboxing
aperfectly packaged instrument is
illustrative that the details go beyond the
guitar itself. Opening the classic-style hard
case, we note that the guitar is shipped
with a fretboard protector, and the whiff
of quality is hard to miss. As you pull the

Patrick’s main USP is simply
the hugely detailed craft
honed from vast experience.
This is masterpiece level

guitar out, it’s not only a beautiful light
weight for the style, but we’re drawn to
the pristine condition and lightly aged
hardware, not to mention the look of the
roasted, figured maple neck-back and the
deep brown/orange of the tortoiseshell
pickguard and top-edge binding. There’s
no ageing to the perfectly glossed nitro
body finish, though; its dark 2-Tone Burst
over the vertically striped swamp ash
seems somehow opulent but in very classic
rock’n’ roll style. It’s perfectly matched
by the stripped-down dress: the cut-off
bridge with its bigbrass saddles, and the

10 1 GUITARIST OCTOBER 2025

domed and lightly knurled control knobs,
again lightly aged like the original P-Bass-
style control plate they sit on.

Suiting the aged style is the old-looking
single humbucker at the bridge - a Wide
Range-style pickup, wound by Mojo
here in the UK. There’s no need for a
pickup selector switch, but you can split
the humbucker via a pull-switch on the
master tone control.

2. The rounded neck heel

and inset neckplate

are typical of PJE's
obsessive attention

to detail. The roasted
maple has a vibrant
figure and the neck-back
has no finish apart from
gun-stock oil
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UNDER THE HOOD what's inside this beauty?

T he control cavity under the metal
top plate is pretty small, but the
simple circuit is perfectly done
and uses a full-size Alpha 500kohm taper
volume pot with presumably the same
value pull-push tone pot. Typically, we
have a treble bleed circuit on the volume
control that consists of a.001pF cap and
150k resistor wired in parallel. The large
grey HGC Vita-Q 630-volt paper-in-oil tone
capacitor is rated at .022yF, plus there’s a
1k resistor for the partial split that voices
primarily the neck-facing coil with a little of
the usually fully dumped coil in circuit. The
cleanly cut cavity is coated with conductive
screening paint and the metal top plate
helps with the shielding, too, of course.

Of the Wide Range-style humbucker,
Mojo’s Marc Ransley says: “It's as if a
humbucker and a Strat pickup had a cool,
talented kid. This is my take on the 70s
classic but in a humbucker/Patent Applied
For-sized format.” Like the original Fender
pickup, it uses threaded CuNiFe magnetic
polepieces - six per coil - and is wound
with 42 AWG wire. At output, the full coil
measures 10.17k and 5.96k when split.

Small but perfectly
formed, this is a well-
tuned control circuit

Both volume and tone
controls are super
smooth in use, plus we
get a pull-switch on the
tone control to split
the Mojo humbucker

Feel & Sounds
There’s obviously a familiar feel here to
the slab-bodied guitar, which weighs in
at 2.97kg (6.541b). It’s a great seated player
and feels like part of your body when
strapped on. But not for the first time
with a PJE guitar, it’s the neck feel and
fretwork that’s truly exceptional. There
are no tricks. The oil/wax finish to the
neck-back feels as good as the roasted
maple looks, which is technically rift-
sawn with alovely strong flamed figure.
It’s only a shade lighter in colour than
the deep brown rosewood fingerboard
with its simple clay-like dots to the face
(the side dots are quite large-diameter
Luminlay), while the narrow/tall fret
gauge seems perfectly suited, especially
with the 305mm (12-inch) fingerboard
radius. Those frets are beautifully
smooth with rounded ends, and the very
straight neck has a pretty low action:
1.27mm on the treble side and 1.53mm
on the bass side.

Of course, the heel is rounded, too,
and the neckplate inset, which all helps
the guitar to disappear in your hands.
Nothing gets in the way. The neck profile
is classed as a ‘soft V’ and there’s good
depth - 22.8mm at the 1st fret, 23.4mm by
the 12th - but the trim shoulders make it
feel thinner to your hand.

OCTOBER 2025 GUITARIST | 11
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:
We catch up with Patrick James Eggle and reflect
on boutique building in the modern world
ased in Oswestry, Shropshire, Patrick them. So when we have a spare slot we might
B James Eggle is the definition of the just go, ‘Okay, let’s build this.’ It gives us the
modern small-'shop ‘boutique’ guitar opportunity to build what we want to build,
maker. It's some 31 years since he left the large- | guitars that we think are cool.
scale guitar manufacturing company that bore “You see, I've done orders for people to their
his name, and after stints in the USA where specifications that | really wish I'd never built,
he focused on acoustic building, as well as so we made a decision a while back not to build
designing guitars for both Faith and Shergold, any more like that. Sometimes we get orders
Patrick and his small team currently build for instruments that are on the cusp, where
around 150 electrics annually, fewer than in we're not sure if we want to build it. To be
past years, but that’s the plan. honest, we can usually talk them round, steer :
them away from ‘Planet Tacky’ just enough. " his name to, st clear of custom wild

You've downsized a little recently in terms of But quite often people don’t understand that . 3
staff and the number of guitars you make. Why? | and then a couple of weeks later that guitar
“I could very easily go out and find two or three | is on Reverb with whatever dodgy colour or “lwas a little concerned about [the new
more people to hire; we've got the space here. feature — a guitar you didn’t really want to logo] because it’s off the beaten track in the
| could then spend a bit of time calling the build is out there with your name oniit.” way in which it's done: it’s a spray mask, not
dealers and up my trade sales and put more arubdown decal. So the bit that says ‘Patrick
guitars onto more shelves in more shops. That Speaking of your name, you now have a new James Eggle Custom Shop’, that’s a decal, but
wouldn’t be particularly difficult. 'm not saying | headstock logo. then the main logo on the top of the headstock
it's easy to find the right employees; it isn't, it's | “We were looking at the whole branding thing. is a spray mask. It's quite cool, really, as if 'm
really difficult. But I'm looking at where we are For years, we built bolt-on neck guitars with spraying, say, a Lake Placid Blue body then | can
and it’s nice at the moment. We sort of bumble ascript logo, basically my signature, which do the same thing with the logo, | can match
along and build around 12 guitars a month on is now illegible [laughs]. It's always bothered it. It gives me a bit of freedom to do cool and
average. It feels good. me that we don’t have the same logo on all interesting things.”

“We're building a higher proportion of the guitars. If you see an Oz or a 96 being
instruments for stock these days, too, which is played on a stage from adistance... | can tell Are you more comfortable with the stripped-
basically because I'm not chasing peopledown | whatitis, butit’s not really obvious. So we down style of a guitar like this 0z-t?
for orders - the dealers, | mean. We're just thought it'd be good to get a stronger piece “Yes, probably. Not least that you're not
building the instruments how we want to build of branding on there. ina maple-buying arms race, whichis a

"We're building a
higher proportion of
instruments for stock
these days... [and
not] orders I really
wish I'd never built”
Patrick James Eggle

diminishing resource. If we're building a

Macon carved top and the piece of wood for

the top is very expensive — and decent cuts

of figured maple are becoming increasingly
expensive — sometimes you just don’t need that
added pressure, especially as I'm the one that
always does the top staining and colouring of
the 'bursts. Sometimes | just don’t want the
pressure of having to perform [laughs].”

Even the metal jack plate is lightly aged,
while the tortoiseshell celluloid top-edge

binding adds about the only bling there " , . ) ,
is. Incidentally, the pickguard is acrylic Yes and we've got it to the design stage. | can't

with beautifully hand-rolled edges really show it to you yet asit’s not built. But it
is happening!” [DB]

Is there ever going to be an original PJE shape?

12 1 GUITARIST OCTOBER 2025
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The chambering is mostly on the bass
side, which not only reduces weight but
we get agood acoustic volume and pretty
much halfway between a solid- and
hollowbody response.

Not everyone will get on with a single-
pickup guitar, of course, and you can
order the Oz-t with a neck pickup. But
us Les Paul Junior or Esquire fans have
no complaints and, sound-wise, this Oz
nods more to the latter than the former.
Ifyou find a humbucker a bit too ‘big’ and
asingle coil too ‘small’, then this Mojo
"bucker might appeal. It’s pulled back a
little from the Patent Applied For clone
we have on our reference PJD Carey
Standard - a similar chambered swamp
ash/maple build - but it’s got a smooth,
lean voice here that, for some, could be a
hot country classic. It’s a very vibrant and
ringing voice at full volume and keeps its
clarity under some tougher gains, but as
any single-pickup player will know, your
volume control is your friend. Here, the
guitar cleans up nicely and actually leans
into a more twangsome zone. Set up your
sound with that rolled-back volume then

Gotoh hardware is
used throughout and
the ‘chopped’ style
bridge uses In-Tune
brass barrel saddles

pullitback up for your riffs and leads and
we’re right into a near-perfect roots rock
Americanaballpark.

With the pull-switch engaged, though,
which voices primarily the neck-facing
coil, there’s an almost Gretsch-like
sparkle, lower in output with less
thickness but bags of bite that can easily
be rolled back with the tone control.
Throw some chorus into the mix and if
we were told this was a signature pickup
for Johnny Marr or the late, great James
Honeyman-Scott, we’d believe it. But it’s
just as valid for your 60s power-pop or
clean and stingin’ righteous blues. One
pickup, a host of sounds. Superb.

Verdict

A first-class build that’s impossible to
fault, this almost demure Oz-t is yet
another illustration of why Patrick James
Eggle isheld in such high regard. Butit’s
no posh case-queen; it would be criminal
ifthis didn’t hit a stage. It might just be a
single-pickup guitar, but when one sounds
as good and is versatile as this, do you
really need more?

PATRICK JAMES EGGLE
OZ-T CABRONITA THINLINE

PRICE: £3,260 (inc case)

ORIGIN: UK

TYPE: Single-cutaway, semi-solid electric
BODY: 2-piece swamp ash back w/ swamp
ashtop

NECK: Figured roasted maple, soft V profile,
bolt-on

SCALE LENGTH: 648mm (25.5")

NUT/WIDTH: Bone/43mm

FINGERBOARD: Rosewood, ivory coloured face
dots w/ Luminlay side dots, 304mm (12") radius
FRETS: 22 medium (Jescar 55090)
HARDWARE: Gotoh ‘chopped T’ bridge with
intonated brass saddles, Gotoh SD 91 tuners —
aged nickel-plate

STRING SPACING, BRIDGE: 54.5mm
ELECTRICS: Mojo CuNiFe Wide Range-

style humbucker. Master volume and tone

(w/ pull-push coil-split)

WEIGHT (kg/Ib): 2.97/6.54

OPTIONS: The base price is £2,990: 2-piece
swamp ash body construction adds £100;
single-ply tortoiseshell pickguard adds £60;
body-edge binding adds £200

RANGE OPTIONS: Solidbody T-style Oz (from
£2,900) is joined by Oz Contour Top (from
£3,400) and Oz Carved Top (from £4,300). Aside
from these standard models, PJE also offers a full
custom service (£POA)

LEFT-HANDERS: Yes

FINISH: 2-Tone Burst (as reviewed) — gloss
nitrocellulose body; satin nitro to headstock and
heel with ‘worn through’ neck back

Patrick James Eggle
01691 661777
www.eggle.co.uk

Guitarist -
GOL

5 10/10

PROS Super top-tier build; light weight;
deeply coloured single-pickup guitar; top-
edge binding; great neck feel and playability;
Mojo split-able humbucker

CONS Er, nope!
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BLACKSTAR DA100 RUBY
£1,249

WHAT IS IT? A feature-rich three-
channel 100/10-watt high-gain
head with IR recording outputs

and plenty more

Red Alert

Blackstar created this fire-breathing signature head for
guitar icon Doug Aldrich. But does it rock our world?

Words Martin Smith Photography Matt Lincoln

ritish amp company Blackstar was
B founded in 2007 by ex-Marshall

engineers with the aim of updating
traditional circuits with fresh, innovative
technologies. Designed in the UK and
manufactured in China, Blackstar’s amps
come to market at surprisingly low price
points, and the brand has been warmly
embraced by bedroom players, rehearsal
rooms and touring professionals alike.
Indeed, gathering a roster of varied
luminaries — spanning Phil Collen to Gaz
Coombes, Neil Schon to Bob Mould -
requires wide-ranging, first-class tones
alongside ruggedly reliable construction.

Former Whitesnake gunslinger Doug
Aldrich began using Blackstar’s HT Stage
100 head with his band The Dead Daisies
in 2023 and as the relationship between
player and brand grew, conversations
regarding a signature model culminated in
what we have here: the Ruby. Based around
his HT 100, some personalised tweaks
were incorporated into the tone and the
cosmetics, resulting in this crimson-clad,
high-gain beast.

Coupled with its matching Celestion
Vintage 30-equipped 4x12 cabinet, this
stout and powerful-looking half-stack
cuts a classy-yet-authoritative dash. The
Vintage 30’s ability to present a wider range
of frequencies than the classic Greenback
option made this a more suitable match for
the Ruby’s clean-to-dirty tonal palette.
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The matching Ruby-coloured
4x12 cabinet is equipped
with specifically selected

Vintage 30 speakers made
by Celestion. Extensive
listening tests revealed that
the extended frequency
range of these drivers
matched well with the Ruby
amp’s wide tonal range

o

Blackstar’
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BLACKSTAR DA100 RUBY

1. Awide spread of controls
allows for independent
EQ control of the
Clean and Overdrive
channels. The Voice
controls add increased
gain and tonality for
each channel, and the
master section includes
Presence and Resonance
controls for additional
sparkle and thump

2. The full output of
100 watts RMS might
only be welcome in a
handful of venues, but
the master volume
allows for heavy gain at
lower volumes. It's also
possible to switch the
amp’s output down to
10 watts, making a less
daunting platform for
home-based players

In Use

The three-channel architecture of Clean,
OD 1and OD2 belies the wealth of options
the Ruby has to offer. Let’s begin naturally
with the Clean channel, which is based on a
Fender black-panel circuit, known for high
headroom, sparkle and full bottom-end.
The Ruby certainly achieves the clarity
and springy articulacy, especially with
ahearty measure of the onboard digital
reverb. With its highly touch-sensitive
and delicate tones (rare qualities in an
ostensibly high-gain oriented amp), there’s
plenty to enjoy. The Clean channel’s
bass and treble controls offer some fairly

3. Comprehensive software
programmability is
unleashed by connecting
the amp’s USB-C port
to a computer running
the Architect app. Two
cab and mic setups can
be selected from the
options, and both the
reverb character and
effects loop fade-out time
can be tailored to suit

powerful tone-sculpting, too, taking us

from glassy 80s brightness to jazzy warmth.

The digitally derived reverb has two
rear-panel-switchable flavours, Light
and Dark, allowing for either the longer,
brighter, more Fender-like character or a
shorter, darker, less obtrusive variant more
suitable for overdriven tones. The reverb
can be further tailored independently for
both the Clean and OD channels using the
rear-panel USB-C connection to the free
Architect software editor.

Engaging the Voice switch transports
us into chime-y, full-bodied Vox territory,
bypassing the negative feedback circuit

Doug's Buby Reds

POWER STANDBY

and relocating the position of the tone
controls to a post-valve position. With the
noticeably increased gain and lower mids
enabled by this Voice switch, it’s quite
possible to achieve AC/DC levels of classic
rock crunch with this channel alone.

OD 1 progresses our gain journey into
some chunksome, Marshall-like crunch
and sizzle. Simultaneously rich yet
articulate, it shines when presented with
"buckers or single coils. The bottom-end is
somewhat richer and fuller than that of a
traditional Marshall-style circuit without
flub or congestion. Quite a feat!

The bass response can be further
enhanced by way of the master section’s
Resonance control. This channel has
aslightly rounder, more traditional
overdrive profile when compared with
OD 2, but deploying this channel’s
Voice switch unleashes an extra level of
modified-Marshall style overdrive.

We arrive in the final realm in gain with
the OD 2 channel where harmonically
rich slabs of chunky tone can sustain
infinitely, though not at the expense of
string separation. Single notes soar while
pick harmonics leap out at the slightest
invitation. Background noise is noticeably
quieter than similar high-gain circuits.

All channels can be kicked up via the
footswitch by 4dB, providing a solo boost
function without changing the inherent
tone. Speaking of the footswitch, a five-
button black-metal type comes as standard,
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allowing control of the channels as well as
the boost and loop functions.

Both overdrives share an EQ section
comprising bass, middle, treble and
Blackstar’s ISF (Infinite Shape Feature)
control that provides fine-tuning of the
midrange response - the effectiveness
of this control is heightened with lower
midrange settings in the EQ section. The
ISF control can take the tone from a UK
70s classic rock midrange character in its
clockwise settings to a more carved-out,
Sunset Strip 80s tone in the anti-clockwise
settings. Clockwise settings also add some
solid midrange to single-coil pickups.

Some impressive design and engineering
canbe found in the implementation of the
software-tweakable parameters, again
accessed via the rear-panel USB-C port
and the free Architect software. By placing
the amp in standby mode, it’s possible to
run silently while the IR outputs remain
activated and can be edited in real-time
using the application. Two virtual speaker
channels can be assigned cabinets from a
large range of profiles ranging 1x12 open-
back vintage speakers to a large retinue of
4x12s. Mics can be selected on or off axis
and blended to perfection.

A feature new to us is the effects loop
fade-out, where delay tails can be tailored
to fade out after switching off the loop,
adding production-level finesse to changes.
Three onboard IR profile options can
be stored and selected via the three-

( HM
1x80HMOR2x160HM 1x160
AKERS BEFORE USE

2 WIRING”

00 WATTS RMS

SPE
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—

Three IR profiles can be stored and
selected to feed the jack or XLR
speaker-simulated outputs. The

amp can be used silently with the IR
outputs by engaging the mains switch
but leaving the amp in standby mode

 Even switched to 10-watt,

the amp has volume and
depth for home, rehearsal
and studio scenarios

position IR switch and outputted via the
rear panel’s choice of XLR or jack. The
amp even has built-in speaker protection
to defend the transformers should a
momentary aberration leave you running
the amp without the speaker connected.
It would be remiss not to mention that the
wattage can be switched from the full 100
watts down to a much more manageable 10
watts. Even at the 10-watt setting the amp
has enough volume and depth for many
home, rehearsal and studio scenarios.

Verdict

The sheer wealth of features present in
this amp, from the channel variations

to the advanced programmability, is
astounding but equally impressive is the
way they’ve been implemented in such an
intuitive and guitarist-friendly manner.
We’re impressed to find the law of ‘more
knobs equals less tone” has been redrawn,
and all three channels sound alive with
responsiveness and fluidity.

It’s an amp that represents a new
benchmark for heavy guitar sounds ata
relatively accessible price point. Another
hit for Blackstar.

BLACKSTAR
DA100 RUBY

PRICE: £1,249

ORIGIN: China

TYPE: 3-channel valve head
VALVES: 2x ECC83, 4x EL34
OUTPUT: 100/10W
DIMENSIONS: 591(w) x 225 (d) x
245mm (h)

WEIGHT (kg/Ib):17.5/38.5
CHANNELS: 3

CONTROLS: Clean Channel -
Bass, Treble, Volume, Voice; OD 1
& 0D 2 - Volume, Gain, Voice; OD
EQ - Bass, Mid, Treble, ISF; Master
section — Reverb, Resonance,
Presence, Vlolume, Wattage Selector
(100/10W)

FOOTSWITCH: 5-way included
ADDITIONAL FEATURES: Boost
and effects loop (foot-switchable).
Programmable via USB-C and
Architect software

OPTIONS: The matching DA412B
(£1,199) 4x12 (as pictured) with
MDF/birch-ply constructionin
matching Ruby Tolex is loaded with
Celestion Vintage 30s

Blackstar Amps
www.blackstaramps.com

PROS Packed with well-
implemented features; fantastic
tones at all gain levels; computer-
based tweakability via Architect
software; surprisingly low price

CONS Alas it doesn't include
Doug’s hands!
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azz &
Beyond

Bringing a brand with a 100-year heritage back
to life, Stromberg’s Hanover Street Monterey
combines traditional style with modern ease

Words Peter Emery Photography Phil Barker

tend to have a bit of a penchant for
instruments with a few years on them.

Perhapsit’s because of the tonal effect age
has on wood, or maybe it’s the specifics
behind older construction methods, or
the direct connection to the innovators of
our instrument. But sometimes, it’s just
because they look cool. Whatever your
reason, there is something fulfilling about
owning aguitar with real heritage.

Equally, builders with that heritage can
hold the same appeal, and Stromberg,
with its USA origins dating back to the
1920s, certainly ticks that box. Starting
outas abuilder of banjos, the company
soon pivoted to guitars as music and tastes
began to change. Firmly aiming at the jazz
market, this proved to be agood move with
the likes of Count Basie’s Freddie Green
and Duke Ellington’s Fred Guy adopting
Stromberg’s renowned archtop acoustics.

Sadly, following the passing of founder
Charles Stromberg and son Elmer, the
company ceased production in the 50s.
But not forever. While there have been a
couple of minor attempts to breathe life
back into the name, now, 70 years later,
Aurora Music Works is more seriously
reviving the brand and introducing a

I t’s no secret that alot of us guitarists
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1. Adorned with a Gotoh
bridge and tailpiece,
the Stromberg pulls
no punches when it
comes to hardware.

It's also available with
a Wilkinson roller bridge
and Bigsby vibrato

STROMBERG HANOVER STREET MONTEREY

series of Czech Republic-made Hanover
Street electric guitars - named after the
Boston location of Stromberg’s most
famous workshop - one of which is our
review model, the Monterey.

Looking at the specification, you'd be
forgiven for making comparisons to a
certain semi-hollow Gibson of the double
cutaway variety (a double-cut is offered
in this range as the Fremont), though
clearly our Monterey is a single-cutaway

guitar, albeit with the same 406.4mm
(16-inch) wide body and solid maple
centre block. Not least with the quite busy
headstock logo, multi-ply binding to the
ebony fingerboard and its block inlays, the
Monterey nods back to the guitars of the
jazz age. The maple laminate construction
shows off strongly figured veneers to the
outside, and the twin f-holes are cleanly
bound, too: a tidy job.

The Monterey moves further away
from its jazz box’ illusion with good-
quality Gotoh hardware (a tune-o-matic
style bridge and stud tailpiece) but again
references a fancier style with the Kluson
‘waffleback’ tuners. Powering comes
from a set of Cream T Hanover Street
humbuckers, avariation of Cream T’s
existing Cream Of The Crop set, which
have been slightly tweaked to suit the
Stromberg, plus we have individual
coil-splits accessed by the pull-switch
volume controls.

Feel & Sounds

Enclosed within a sturdy case that already
sets the bar high for its contents, the
immediate impression of the Monterey

is one of class. Our sample is lightly aged
(you can go heavier or completely unaged,
too), and although the actual relicing with
afew cracks in the finish is tastefully done,

2. Torelic or not to relic?

No matter what side

of the debate you fall
on, the checking on the
Stromberg Monterey is
undeniably tasteful and
brings some vintage
class to a modern player

3. Afine case goes a long
way to creating an
impression of a high-
end instrument, and
Stromberg has pulled
out the stops here: it's
sturdily built with a
striking metal embossed
logo and classy green
interior. Nice!

4. Cream T rightfully
enjoys a well-earned
reputation for great
tones. Here, we have
a tweaked version of
its Cream Of The Crop
pickups to create the
Stromberg’s Hanover
Street humbuckers.
Measured at output,
the DCRs read
8.3kohms (bridge)
and 6.98k (neck)
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there are dings around the inside of the
binding that look alittle too severe to have
come from general wear and tear.

But playability is more contemporary
than the style suggests. With 20 flawlessly
finished medium-jumbo frets that are
combined with the 628mm (24.72-inch)
scalelength, 305mm (12-inch) fretboard
radius and medium-low action, this guitar
feels effortlessly smooth under the fingers.
The neck profile, however, isn’t dissimilar
to Gibson’s current 50s profile, slightly
less rounded but a good handful, and it’s
anicely in-tune guitar, too, with stable
tuning as yowd expect at this price.

The body size, centre block and overall
construction means the Monterey is no
featherweight, and played seated it’s quite
abulky proposition. Unplugged, though,
there’s reasonable acoustic projection,
while into a clean amp the neck pickup’s
sound is jazzy-warm but with a bite that
prevents it from becoming too woolly.

There’s good contrast at the bridge
with a characterful Patent Applied For
honk that hits the ‘old clean blues’ mark
nicely, while both pickups together have
areal classic bounce and funk that’s
a cornerstone of so many styles. It’s
obviously very Gibson-esque; add some
overdrive or switch to a crunchier amp
voice and we’re definitely into ES-335/Les
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Paul territory with that vocal neck voicing
playing well with the bridge’s slight kick,
bite and balanced clarity. Neither pickup
sounds overly potted, either.

The coil-splits (which voice the slug coils
of each humbucker) revoice the Monterey
with a drop in output but more single-coil
cut. Back to a clean amp and we lose some
of the thickness and girth, but these are
very usable sounds, and in combination
with the individual volume and tone
controls, they add considerable colour,
not least to shade the dual-pickup mix:
another stand-out sound here.

So, yes, the Monterey might appear to be
justajazz-style electric, butit’s alot more
than that, with some big and more classic
blues-rock voices and a centre-blocked

The combination
of modernity and
tradition from
stromberg is not
at all jarring; it's

a rather absorbing
experience

"

It's a classic setup with volume and
tone for each pickup, and individual
coil-splits to bring in some single-
coil flavour. The palette of sounds
available here is pretty vast and
should satisfy even the most
di'scgarning of tone tweakers

construction that can easily handle aband
situation without any feedback issues.

An appreciated touch is the volume pots’
relatively loose feel compared with the
tone pots’ reassuring resistance, making
volume swells easy while keeping the
tone adjustments accurate. Beneath those
pots, though, the wiringis a little untidy
on this test model and sits exposed within
the f-hole, drawing the eye a little bit
more than we would like.

Verdict

Stromberg, then, a name with a100-year
heritage, is clearly not afraid to add some
modern touches to its new instruments.
The combination of modernity and
tradition is not at all jarring; instead, it’s
arather absorbing experience.

The Monterey nods to the company’s
history, with alook that oozes traditional
class, but pick itup and get stuck in and
this old-school aesthetic is contrasted by
amodern playability that is effortlessly
smooth. And with its centre-blocked style
and those Cream T ’buckers, it does a lot
more than just clean jazz. The light ageing
might not satisfy everyone, but the sounds
and playing feel are much more believable.
There’s plenty of potential here.

]

STROMBERG HANOVER
STREET MONTEREY

PRICE: £1,999 (inc case)

ORIGIN: Czech Republic

TYPE: Lightly aged, semi-hollow, centre-blocked
electric

BODY: Laminate maple with figured maple over
veneers; solid maple centre-block

NECK: Hard maple, glued-in

SCALE LENGTH: 628mm (24.72")
NUT/WIDTH: Bone/43mm

FINGERBOARD: Bound ebony, m-o-p block
inlays, 305mm (12") radius

FRETS: 20, medium-jumbo

HARDWARE: Gotoh GE103B-T bridge and
GE101Z stud tailpiece, Kluson ‘waffleback’ tuners
- nickel-plated

STRING SPACING, BRIDGE: 51mm
ELECTRICS: 2x Cream T Hanover Street
humbuckers, individual pickup volume (with
pull-switch coil-splits) and tone controls
WEIGHT (kg/Ib): 3.7/8.2

OPTIONS: New or heavy-aged finish. Bigsby
vibrato w/ Wilkinson roller-saddle bridge
(£2,299)

RANGE OPTIONS: The Hanover Street range
also includes the double-cut thinline Stromberg
Fremont (£1,999; w/ Bigsby at £2,299), plus the
deeper hollow-bodied single-cut Montreux and
non-cutaway Newport (both £1,999)
LEFT-HANDERS: No

FINISH: Vintage Sunburst (as reviewed),
Translucent Red, Translucent Honey, Black -
light-aged nitrocellulose

Aurora Music Works
01695 338900
www.auroramus_icworks.com

910

PROS Traditional looks with modern playability;
buckets of sonic versatility; an excellent setup

CONS The relicing won't be for everyone;
wiring needs a bit of tidying up
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Pure dodecadence?

The Twelve 660's profile is a minimalist 6.6mm. Accentuating its understated
elegance is the absence of a date, second hand and luminescent paint. We
re-engineered the bracelet. And re-sculpted the clasp, as the original would be
taller than the new case. Yet the watch’s distinctive DNA remains, in architectural
elements like the dodecagon-sided bezel and lock ring. And glass-box sapphire
crystals. The rear of which reveals the slim Sellita SW210 manual movement. Made
slimmer still with a custom-designed, custom-made train bridge. In summary:

same, different, less and more. Decadent design or perfected purity? You decide.

Do your research

B Christopher
m Ward

christopherward.com
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.. ~  What s it? A versatile, evolved
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adapt to your rig
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Living Legend

Keeley’s Manis is a Klon-type pedal with a twist,
where you get the option of transistors or diodes

Words Trevor Curwen Photography Matt Lincoln

1. The Ge Trans/Ge Diode
switch selects between
two clipping modes:
germanium diodes for the
standard Klon sound and
germanium transistors
for more compression
and saturation

2 Holding the footswitch
down for two seconds
will toggle the pedal
between true and buffered
bypass - the LED will blink
either twice or thrice to
indicate which is active

3. If you'd like a little extra
girth to the sound, this
Bass+/Stock switch can
bring in 3dB of low-end for
enhanced bass response

tone, it’s inevitable that other manufacturers will spawn copies and

evolved versions. While we’re still witnessing new variations on the
Tube Screamer and Bluesbreaker, it seems like the Klon Centaur has been in
the ascendant these last few years, spawning the alliterative ‘Klon Klone’ as
awhole new genre. Of course, an exact clone isn’t necessarily what’s on offer,
bearing in mind the difficulty in matching precisely the so-called ‘magic’
diodes of an original. So what we have instead are variations on the theme,
and the most interesting of those are the ones that can match the original
sound but increase the versatility by adding new features. The Keeley Manis
falls firmly into that latter camp with an inspired option of using transistors
as an alternative to the stock clipping diodes.

Sporting the expected Tone, Level and Drive three-knob configuration,
the Manis has a pair of two-way toggle switches for a total of four sonic
combinations. One switches between the germanium diodes and transistors,
while the other brings in abass boost with an extra 3dB of low-end that
adds girth to the sound and is a particularly potent resource if you’d like
something a bit beefier from your single coils. Both switches down (diodes
and no extrabass) is the setting for the sound of an original Klon and, to our
ears, nails it. The Volume knob hasloads in reserve if needed, but from about
10 o’clock and with a little on the Drive knob you find the signature cleanish
boost with midrange enhancement that many will use this pedal for. Further
advancement of the Drive knob yields some very natural open-sounding
driven tones.

Switching to the transistor mode there’s more of a valve-like feel as those
driven tones become alittle more saturated and compressed. This is very
natural overdrive that’s more squashy under the fingertips and lends itself to
playing styles that would benefit from a richer sound.

O nce a particular drive pedal has been established as an icon of guitar

Verdict

Robert Keeley has taken the basic Klon architecture and come up with
something with much more versatility in a pedalboard-friendly package.
There’s that traditional Klon voice, but there’s also another version with
more gain in a pedal that has plenty of adaptability to various amp and
guitar combinations.

THE RIVALS

This is an evolution of the Klon design, so let’s focus on

the options with added flexibility over the original. The
Wampler Tumnus Deluxe (£189) expands on the Klon feature
set with a Hot switch for extra gain, and more detailed EQ
adjustment with Bass, Mids and Treble knobs. The J Rockett
Archer Select (£299) offers the ability to select seven diode
clipping options with foot-switching between two of them,
Ceriatone’s Horse Breaker (£249) puts Klon and Bluesbreaker
circuits in a single chassis, and don’t forget you can still get
the Klon KTR (£375) from the original manufacturer.

. @ ‘I@IY

KEELEY MANIS

PRICE: £209

ORIGIN: USA

TYPE: Voltage-doubled hard
clipping clean boost pedal
FEATURES: Selectable True/
Buffered Bypass

CONTROLS: Tone, Drive Level,
Bass+/Stock switch, Ge Trans/Ge
Diode switch, bypass footswitch
CONNECTIONS: Standard input,
standard output

POWER: 9V-18V DC adaptor (not
supplied) 15mA

DIMENSIONS: 70 (w) x 127 (d) x
67mm (h)

Audio Distribution Group
www.robertkeeley.com
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PROS Compact size; accurate
Klon sounds; transistor mode
for more saturation; extra bass
if needed

CONS Nothing

Ceriatone’s Horse Breaker puts Klon and
Bluesbreaker tones in one neat package
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DIAMOND BOOST /EQ
£215

“ WHAT IS IT? A pedal combining
Y boost and EQ with a side
order of drive




DIAMOND BOOST/EQ. |

FIRST PLAY

Shining Example

A practical pedalboard asset is the focus of our first
look at a Diamond pedal since the brand’s relaunch

Words Trevor Curwen

1. This Tilt EQ knob sets
the overall spectral tilt
pivoted around a fulcrum
frequency of 800Hz.
Clockwise raises high-end
and cuts low; anti-
clockwise raises low-end
and cuts high

2. The centre-detented Mids
knob cuts or boosts the
midrange by up to 10dB
around 800Hz. Turn it left
to cut and right to boost

3. You can find clean boost
in the up position of the
Boost/0D switch. The
down (OD) position adds
in soft clipping diodes to
create overdrive

Photography Matt Lincoln

2004 and is probably best known for its Memory Lane delay pedal.

It closed down during the pandemic but is now back, having been
revived by Greg Djerrahian of SolidGoldFX in 2023, and initially relaunching
with five new pedals that built on the brand’s original designs. The latest
edition to the roster is the Boost/EQ, which revamps an older version of the
pedal from circa 2007.

Two toggle-switched modes of operation are on offer here. You can use the
pedal as a straight boost or you can flip the switch down to bring some soft
clipping diodes into the equation for more driven tones. Two knobs adjust the
EQ, both with neutral central notched detent positions. One knob is a tilt EQ
that basically works like a seesaw, tipping to the right to raise high-end while
cutting the low-end, or to the left for the opposite effect. The pivot point
for this is the midrange frequency of 800Hz. Working at the same 800Hz
frequency point, the other knob cuts or boosts the midrange by up to 10dB.

This two-knob array works really well as a simple system to quickly zero
inyour tone, with the Tilt taking you straight to your treble/bass balance
and the Mid either scooping out some body or pushing through a mid-hump
for more punch in the mix. It’s a flexible facility that can encompass subtle
enhancement and more radical shifts whether you’re coaxing an amp into a
preferred tonal zone, giving a drive pedal a different voicing, or diallingin a
specifically targeted boost for solos.

In Boost mode, using the Level and Gain knobs together can deliver a
massive amount of clean boost. There’s 20dB available, which should easily
cover all contingencies. In OD mode, the Gain knob turns up the drive.

At zero, there’s unity gain on the Level knob at about 11 o’clock, but with
both Level and Gain alittle higher youw’ll find ‘clean boost with hair’ that,
combined with a little top-end Tilt, could be a useful always-on signal
sweetener. Further travel on the Gain knob delivers some practical low-to-
medium drive tones that can be voiced to taste with the EQ.

Verdict
The Diamond Boost/EQ is a supreme utility pedal capable of a host of

B ased in Canada, the original Diamond Pedals company launched in

practical applications in any signal chain. @

THE RIVALS

If you like the sound of the EQ of this pedal but would prefer
to pair it with a compressor, Diamond'’s Comp/EQ (£229)
has the same Mids and Tilt EQ with two optical compression
modes. Elsewhere, Revv's Tilt Boost (£169) provides up to
20dB of boost with a Tilt EQ control and Drive and Tight
switches, while the Electro-Harmonix LPB-3 Linear Power
Booster (£119) features an active EQ with a parametric Mids
control and up to 33dB of boost. For more outlay, there’s
the Empress Effects ParaEQ MKII Deluxe parametric EQ
(£339), which features three fully parametric EQ bands with
a separately footswitched boost.
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DIAMOND
BOOST/EQ

PRICE: £215

ORIGIN: Canada

TYPE: Boost and EQ pedal
FEATURES: True Bypass,
soft-touch relay switching
CONTROLS: Level, Gain Mids,
Tilt, Boost/0OD switch, bypass
footswitch

CONNECTIONS: Standard input,
standard output

POWER: 9V-18V DC adaptor (not
supplied) 18mA

DIMENSIONS: 67 (w) x 122 (d) x
58mm (h)

Audio Distribution Group
www.diamondpedals.com

PROS Compact size; boost and EQ
in one pedal; easy-to-use two-knob
EQ section; OD switch for extra grit

CONS OD Gain can be a little fizzy
when turned up full
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Giordano Tributo 58
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Dream gear to beg, borrow and steal for...

Giordano Tributo 58 ¢5,600

Giordano Guitars EMAIL giordanonicholas35@gmail.com WEB instagram.com/_giordanoguitars_ WORDS Dave Burrluck PHOTOGRAPHY Phil Barker

ased in the Motor Valley region of Northern
B Italy, 29-year-old Nicolas Giordano has been

building guitars professionally for five years,
although he made his first instrument when he was
15.“I'm surrounded by car manufacturers — Ferrari,
Lamborghini and so on. It's been like that since the
30s, so there’s a big history of manufacturing here.
It's where I'm from as well.

“I've always been passionate and at times obsessed
by vintage guitars,” he continues. “| wanted to be able to
replicate all the details and the feel of vintage guitars. |
did start by building replicas. | think that's quite common
for people building vintage-inspired guitars because, at
first; you really have to understand the history behind
you. There is no point in changing a formula unless
you've found what's not working. Les Pauls are, of
course, perfect guitars - there is no need to change
anything because they made history that way. But
from my own perspective and point of view, | wanted to
make a few changes, but those are based on aesthetics.
Basically, a Tributo is a vintage Les Paul with a different
shape. | wanted to have my own recipe, you know?

“Of the Tributo you have there, which | built in 2023,
all the specs have been taken from a '59 - the neck
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shape, the thickness of the body, the carve of the
maple top, the scale length. So let's say it's based on
a'57 t0 1960 Les Paul”

Shape aside, the illusion of age is remarkable and
it's not just the worn and cracked nitrocellulose finish.
“I mix my own unplasticised lacquer — a component
of the lacquer that keeps it elastic and can follow the
wood movement without actually cracking — and you
get, in my opinion, those beautiful lines. That's what |
wanted to recreate. It took a lot of research, a lot of trial
and error, and I'm still trying new things in order to get
the result I'm looking for. It is a learning process.”

With one assistant, Nicolas builds around 50
instruments a year, in numerous styles including
his latest Veloce, with a wait time of around eight
to 10 months.

At 3.67kg (8.1lbs), this Tributo is a beautiful weight
with not only a big neck but a big rich voice, too, that
instantly recalls the guitars it's based on. The bridge
pickup sounds almost underwound and seems the
better for it, while the neck humbucker is very well
matched, output-wise, with that typical tonal contrast
that's so much a part of the classic recipe. Vintage
values with a unique style? Here's a maker on the rise. @

1. This headstock on this
clever redesign of a
classic has an inlaid
Giordano logo and faded
Tributo Model decal,
while old-looking tuners
are joined by a perfectly
cut 6/6 nylon nut
(although Nicolas prefers
and typically uses bone)

2. The thinly bound
Madagascar rosewood
fingerboard features
celluloid nitrate inlays
and very well-fettled
Dunlop 6105 frets

3. Wherever possible,
Giordano follows the
'Burst recipe. Both
the back and neck are
one-piece stock, and
the neck profile is that
large rounded handful
(42.6mm at the nut,
depth of 22.75mm at
Ist fret, 25.7mm by the
12th). "I usually do rather
chunky necks,” he says




5. Nicolas uses Stuart
Robson’s Sunbear pickups
exclusively. The 58 Archive
SB-PAF humbucker
set graces this Tributo,
inspired by “friend and
Guitarist magazine
contributor Bob Wootton’s
own wonderful 'Burst!
[The bridge pickup] is one
of the best I've played,”
says Stuart. Its replica is
spec’d with an Alnico Il
magnet and has a DCR of
approximately 8.1kohms:

“ “Turns per layer, coil
build/shape, internal coil
start lengths, coil offsets,
low-carbon steel parts and
so on are all taken into
account,” he adds. The
neck pickup uses Alnico IlI
with a DCR closer to 7.4k




JARGON
CRUNCHING
594

PRS's '594' refers to

the 24.594-inch scale
length of guitars bearing
this name. But what is
its significance? Well,
24.59%4 inches is actually
the measurement of
many-a-vintage Gibson
guitar. So, by adopting
this measurement, PRS
is aiming to offer a ‘true
vintage' feel from these
models. In metric, it's a
much simpler 625mm,
shorter than PRS'’s
standard scale of 635mm.

Gas Supply

Our pick of the month's most delectable

and wallet-bothering new gear

PRS S2 Mira594 rrom £1699

CONTACT PRS Guitars Europe PHONE 01223 874301 WEB www.prsguitars.com

Mira, Mira, on the wall...

“What is the most affordable US-made guitar to come
from Paul?” Funny you should ask, actually. Because it's
this one. PRS has been on a relentless quest to ply us
with new releases every month in its 40th anniversary
year, and the start of autumn sees it reflecting (we'll stop
now) on a model that has been absent for some years.

Yeah,Iremember this - and it’s affordable,
yousay?

Well, that's all relative, but we'll get to that ina mo.

The Mirais back as the S2 Mira 594, which, as we all
know, is PRS-speak for its 24.594-inch (625mm) scale
length. It's pushing this as a blue-collar model — one
that shotguns a beer, lights up and plantsits flag in the
turf of rock, blues, garage and punk.

I’'mnot sure dentists are allowed amohawk -
or to smoke and drink at work for that matter!
Now, now. That's enough of the ribbing, and let’s not
forget that the most famous punk band of all time was
propelled by Gibson's ‘Tuxedo’ model (more on that
below). What we're saying is this is likely about as close

as we're going to get to the ‘anti-PRS’, and, frankly, we're
all for it. It's available in two nitro finish types: Satin

and High-Gloss, with the former priced at £1,699 and
the latter at £1,999, where its current Satin-finished

S2 Standard siblings begin.

The Satin looks like a textured finish,
what’s going on there?

PRS calls it a ‘Sinky’ finish due to the open-pore of

the wood not being filled prior to the paint going on.
It's the same principle we've seen from plenty of
manufacturers before, and has been increasingly
popular in recent years as a way of removing
manufacturing processes (and therefore production
costs) from guitars while still providing a decent finish.

You have my attention. What'’s the deal?
Regardless of which finish type you go for (there are
six colours available in both the High-Gloss and Satin
models), the ingredients are the same. It's a one-piece
43mm thick mahogany body with an asymmetrical top
carve, paired with a Pattern Thin mahogany ‘scarfed’
neck and rosewood fingerboard.

SATIN OR GLOSS

The new High-Gloss-finished Mira 594 comes
in six colours (Antique White, Black, Black
Rainbow Holoflake, Dark Cherry Sunburst,
Platinum Metallic and Vintage Cherry), as does
the Mira 594 Satin (Cloud Burst, Matcha Green,
Mavis Mint Metallic, Metallic Midnight, Dark
Cherry Sunburst and Red Apple Metallic)

ELECTRONICS

‘No frills"isn't really in the PRS lexicon, but
this is designed to be a workhorse model.
That doesn't mean features are overlooked,
though. Both models have 58/15 LT
humbuckers and mini-toggles for splitting
the coils independently voicing the slug coils
-the reason the neck pickup is flipped
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There are six finishes

to choose fromin
both the High-Gloss
and Satin ranges

Sounds straightforward, but I'm seeing
toggle switches...

Yes, those are for applying coil-splits to the
humbuckers, which in this case are the USA 58/15
LT pickups, the same found in the S2 Standard and
other McCarty 594 models. In combination with the
three-way pickup selector, you get a total of eight
possible voicings from the guitar.

What about the hardware?

There are no big surprises on the hardware front here,
just the tried-and-true PRS formula we're used to. The
bridge is acombined compensated PRS Stoptail with
brassinserts with PRS’s wraparound design and two
brass studs to keep it in place. At the other end, you'll
find PRS’s Phase Ill non-locking tuners with cream
‘wing’ buttons.

It’s still got the PRS birds, though!

What did you expect, a punk flock? So, yes, the birds
are present and correct. Each guitar ships with a PRS
Premium gigbag, too, and these will be, er, winging their
way to dealers by the time you read this. [SW]

PRSHARDWARE
Continuing the theme of
‘understated but still high-
spec’, both Mira models are
equipped with PRS hardware,
faux-bone bound rosewood
fingerboards and, of course,
old-school bird inlays

MIRA SHAPE

The Mira first appeared back in 2007,
various versions followed, and the
stripped-back style formed the basis

of the S2line, which launched in 2013.
An SE version came next, but that was
suspended by 2023. Now, it's back,
equipped with the PRS ‘594’ scale length

The

ALSO OUT NOW...

NEWMAN TORN AND FRAYED FROM £3299

“Just a dead beat right off the street” goes the first
verse of The Stones’ song. And that’s sort of what
we're looking at here from Newman Guitars. The
Butterscotch Blonde heavy-aged nitro finish shouts
‘Keef’, but the body shape could nearly scream

‘Kurt'. It's a slab of obeche, tooled up witha Cream T
Banger & Mash humbucker — two T-style neck pickups
combined, designed specifically at the request of Mr
Richards himself and fitted to his ‘Gloria’ Tele —in the
neck position, alongside the new Cream T Mint T at
the bridge. The maple neck is fitted with a 648mm
(25.5-inch) scale maple fingerboard and 24 Jescar
frets, while the bridge and tuners both come courtesy
of Gotoh. We'll be checking one out shortly, just as
long as the guitar plays...

www.newmanguitars.com

GIBSON LES PAUL CUSTOM 70s £3,499

At the time of writing, there are no less than 214 Les Paul
models in the Gibson USA line-up. But here's a shocker:
not a single one of them is a Les Paul Custom. That’s
about to change, though, because for the first time

in 20 years, the Les Paul Custom has rejoined the
Gibson USA range. Based on the revived 1970s guitars
that Gibson started making in Nashville after shifting
from Kalamazoo, the Les Paul Custom 70s features

the same design tweaks as when the brand brought
back the model for the first time, with a three-piece
maple top, maple neck and a 70s neck profile including
avolute. There's binding-a-plenty, with a five-ply
scratchplate and the entire outline highlighted and, of
course, we get that all-important ‘Split Diamond’ on the
headstock. The pickups are T-Types and the new model
comes in a choice of Ebony, Wine Red, Buttercream Top
and Tobacco Burst finishes.

www.gibson.com
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Last Sunset by Nicolas
Meir brings together
influences far and wide
from rock and jazz to
Indian classical
www.meiergroup.com

The mutual appreciation
between Nicolas (right)
and Jeff Beck ran deep

Fretbuzz

A monthly look at must-hear artists from all corners of the guitar world,
from the roots of their sound to the tracks that matter most

Artist: Nicolas Meier

Album: Last Sunset (MGP Records)

ot many guitar players can say they were
\_ personally recruited by Jeff Beck to join his band
for aworld tour. But, in the case of Nicolas Meier,
the invitation is hardly surprising as this Swiss-born,
UK-based musician has such a unique talent and sound.
This year Nicolas is releasing Last Sunset, a collection
of songs inspired by his experiences and memories
working alongside the much-missed guitar hero.
On tracks such as Plan 9, Strange Sensations and
Bosphorus, it's easy to gauge what a profound effect
Beck had on him, with the tracks also mixing together
elements of instrumental rock, jazz and world music into
one breathtaking package.

Freeway Jam

It was by pure chance that Nicolas joined Beck's band.
Nicolas was performing at Ronnie Scott'’s in London and
the jazz-rock pioneer happened to be in attendance. “We
met after the show and | could see he was interested in
my influences,” says Nicolas. “l was using nylon strings
and fretless. He liked the music because it was a different
approach to harmony. The more | got to know him, the
more | could tell he was interested in [different] sounds,
from Indian classical to Middle Eastern. That's what made
him Jeff Beck. He would learn things then do it his way.”

Blow By Blow

The opportunity to play some of Beck's most impactful
instrumental guitar pieces is something Nicolas has
never taken for granted. “I loved playing The Pump. It

has this lovely groove underneath Jeff's wonderful touch.
My favourite track to play was Where Were You, because
of Jeff's harmonics and the sound he created with the
whammy bar. | would play the chords underneathon a
synth guitar, which was a challenge because a lot can go
wrong. It took a lot of concentration. Another favourite
was the Charles Mingus cover Goodbye Pork Pie Hat,
which would lead into Brush With The Blues. It's hard to
pick because Jeff had 60 years of great music!”

International Influences

There are many stand-out guitar moments on Last
Sunset, but Nicolas points to Yemin as one that holds great
importance for his life and career. “Jeff saw me perform
that track, which led to him becoming interested in [my
playing],” says the guitarist. “It was written in Turkey, so it
has that influence mixed with fusion and rock. The melody
is strong and there's a crescendo before the chorus. Then
it calms down and there’s space for improvisation in G. It's
not minor or major, you can do whatever you like with it,
from Western or Indian or just stick to the blues.”

Over The Rainbow

As its name would suggest, the final track on the album,
The Eye Of Horus, has a North African twist. “| was
thinking of Egypt and being around the pyramids,” says
Meier. “It needed a rock riff and then some of the melodies
go towards that part of the world, before getting into more
crazy fusion. Jeff and | worked on that track together. |
remember we were on the top floor of his house playing
really loud while his wife Sandra was dancing. We even
ended up playing it live a few times.”

Guitar Shop

“For the acoustic parts, | used my Godin nylon-string
and 12-string to make a nice carpet,” reveals Nicolas. “|
also used a Godin synth guitar. The leads were done on
my 2014 Ernie Ball Music Man John Petrucci signature.
| usually run two Fender Bassbreaker amps for a stereo
sound. People seem to enjoy the extra dimension to the
chorus and delay with that kind of rig. My main overdrive
is the Analog Man King Of Tone and | used the Electro-
Harmonix Pitch Fork on Plan 9 and their Attack Decay
tape reverse simulator on Bosphorus.” [AS]

Standout track: Yemin
For fans of: Jeff Beck, Andy Timmons, Steve Vai
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“Getting into Al Di Meola,
John McLaughlin and
Paco de Lucia was abig
moment for me”
Nicolas Meier

Nicolas Meier on the other guitarists who
inspired his sound

“Getting into Al Di Meola, John McLaughlin and Paco de Lucia
was a big moment for me. | loved hearing Al's tango compositions
combined with his incredible picking. Paco was using flamenco
harmony but improvising like a jazz guy. John had this trio with
Trilok Gurtu and Jeff Berlin who knew how to explore the line
between jazz and rock, using Indian-style harmony. Around then,
| met my wife who is Turkish and started listening to fretless
players like Cenk Erdogan and Erkan Ogur.”
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Albums

The month’s best guitar music - a hand-picked
selection of the finest fretwork on wax

Eric enlists an A-list
line-up in honour of

Eric Gales
Tribute ToLJK

Provogue Records (available 24 October)

Outstanding playing on guitar master’s

touching tribute to his brother

A new album from Eric Gales is always something to
celebrate, but Tribute To LJK has a shadow of sadness
2l castover it as it forms a tribute to Gales' older brother
who died in 2002. “This record has been a long time coming,” Eric tells us.
“l wanted it to be the ultimate tribute to my late brother, Little Jimmy King,
to keep his memory alive... All of these songs, except one, are his originals.
| wanted to deliver his tunes to the world through my eyes. And | wanted it
to be badass!”

The badass factor is certainly set to stun as Eric delivers a masterclass
in modern blues-guitar playing. Over the course of 10 tracks, he mixes the
genre's glorious past into an intoxicating cocktail with influences from
Albert King to Jimi Hendrix and SRV blasting from the speakers. He didn’t
undertake this powerful tribute single-handedly, either, as the guestlist
is awho's who of immense talent, including Joe Bonamassa, Buddy Guy,
Christone ‘Kingfish' Ingram and Josh Smith. And with a line-up like that,
you can hardly miss. In fact, there is so much amazing playing on display
here, it's difficult to pick out highlights. But tracks such as Don’t Wanna Go
Home (featuring Bonamassa) dive so deeply into rollercoaster virtuoso
territory the listener is left at once stunned and delighted. Something Inside
Of Me is another tour de force, while Buddy Guy's playing on album closer,
Somebody, is simply sublime. Just... wow! [DM]

Standout track: Something Inside Of Me
For fans of: Joe Bonamassa, SRV, Buddy Guy

Manzanera Mackay
AMPM Soho Live

Expression Records (available now)

Immersive, explorative live grooves
from Roxy Music stalwarts

In an era obsessed with ruthlessly efficient
pop, it's a real pleasure to find music that
explores broad landscapes of sound,
av0|d|ng well-trodden paths in favour of along walk in

the wilds of improvisation. Such is AM PM by original
Roxy Music members Phil Manzanera (guitar), Andy
Mackay (sax) and drummer Paul Thompson. Recorded

at three gigs in a screening theatre in Soho in 2024, this
absorbing set of immersive grooves, over which Mackay's
sax floats like a mysterious ribbon of sound, is one to
enjoy when you're in the mood to be transported far away
from the clatter and hustle of everyday life. Manzanera's
guitar provides just the right amount of edge and urgency
on tracks such as Blue Skies — the slow, steady pulse of
the beat providing a broad canvas to paint sound upon.
Opener Ambulante leans more into ambient textures,
drawing the listener in through veils of ethereal sound.
We're also treated to a synth-propelled reworking of Love
Is The Drug that’'s more cyberpunk than 70s.[JD]

Standout track: Ambulante
For fans of: Roxy Music, Gong, Jah Wobble

Beat
Beat Live
Inside Out Music (available 26 September)

1980s King Crimson celebrated

by all-star line-up

Take two former members of King
Crimson, add Tool's drummer and the
incomparable Steve Vai and simmer
gently on an extensive US tour. Then decant the results
into a double-CD package... and here we are, with

Beat Live. Now, it takes a brave band to tackle Crimson's
material, but with Adrian Belew and Tony Levin as aural
anchor points on effects-jamboree guitar, vocals and
bass/Chapman Stick respectively, you're more than
halfway home in summoning up the spirit of 80s Crim.
Danny Carey is possibly the only musician who could
take over Bill Bruford's drum stool, but how does Vai fare
with Fripp’s enigmatic guitar parts? You know what, he
does a sterling job with a mix of faithful reproduction and
the occasional diversion into the sonic vocabulary that is
all his own. Excellent. [DM]

Standout track: Frame By Frame
For fans of: King Crimson, Steve Vai
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Owen (right) and Louis
take us on an awe-
inspiring musical journey

PHOTO BY LARA LAEVERENZ

Spafford Campbell
Tomorrow Held
Real World (available now)

Deep-folk duo produce something

truly different

Every so often an album comes along

‘1 k that stands out as being truly original
L= " inboth concept and execution. Violinist

Owen Spafford and guitarist Louis Campbell, both
conservatoire-trained musicians, have combined
their talents to produce an album that almost escapes
definition in terms of genre. Folky, minimalist, ambient,
with the occasional musical glance in the direction of jazz
and classical music, Tomorrow Heldis a mesmerising
journey into a musical landscape all the duo’s own.
Guitarist Campbell has a thoroughbred CV, having
played in Martin Simpson'’s touring band as well as
accompanying folkies like Sam Sweeney and Sam Lee.
Tracks move between the wistful and melodic All Your
Tiny Bones to the meandering and hypnotic 26. The
guitar work is decorative and atmospheric, beautifully
sculptured and always in service of the melodicism of
Spafford'’s fiddle. The duo tours the UK this autumn.[DM]

Standout track: Tomorrow Held
For fans of: The Breath, Eliza Marshall

10 Years After Nashville Guitar Capo

SSSSH
Chrysalis Records (available 31 October)

Stove-hot British blues freshly polished N Ew
up and as exciting as ever

Hot on the heels of our recent interview NOW AVAILABLE IN

with the affable Leo Lyons, the bassist

with Ten Years After in their peak late-60s y WHITE, AND

years, comes thls very welcome boxset treatment of their
seminal 1969 album, Ssssh. Comprising three discs, the ALSO AVAILABLE IN SILVER AND BLACK
first features the album as it was originally recorded and
mixed on an eight-track desk, the second features Charlie
Russell's present-day remix — revealing fresh nuance

and detail — while the third showcases a rollicking live
performance recorded in Helsinki in 1969. The overall

effect is absorbing and exciting in equal measure, as TYA
stride through propulsive, prog-tinged numbers such as
The Stomp and lazier, bluesier grooves such as Two Time
Mama. The 2025 mix is well worth it, making the whole
picture clearer — like looking through a recently cleaned
window. The live disc, meanwhile, reveals the raw energy The Capo Comp any

of Alvin Lee’s improvisational playing in fine style. [JD]

Standout track: | Can’t Keep From Crying Sometimes
For fans of: John Mayall, early Fleetwood Mac f ’ n d‘

www.G7th.com
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ROBERT JON &
THE WRECK

For Heartbreaks & Last
Goodbyes, the band
booked into producer Dave
Cobb’s residential studio
in Savannah, Georgia

Vocalist Robert Jon
Burrison (right) plays an
Eastman Juliet and Henry
James fires up his 2016
Gibson SG Special

Tones Behind The Tracks

A residential studio experience with its access to vintage kit has
shifted gears for Robert Jon & The Wreck on their latest release

Artist: Robert Jon & The Wreck

Album: Heartbreaks & Last Goodbyes (Journeyman Records)

in action, then imagining the boogie of ZZ Top

combined with the Southern twang of Lynyrd
Skynyrd would be a good place to start. Renowned for
impactful live performances, the band have gone from
strength to strength in recent years — and being signed
to Joe Bonamassa's Journeyman record label has
guaranteed them their rightful share of the limelight.

For the new album, they booked themselves into

producer Dave Cobb's residential studio in Savannah,
Georgia, in order to live and breathe the music they were
creating. We rounded up the band's guitarists — rhythm
ace and vocalist Robert Jon Burrison and Epiphone
Firebird and Gibson SG Special-toting lead player
Henry James Schneekluth - to find out more.

I f you've never heard Robert Jon & The Wreck

How did the experience of recording ata
residential studio work out for the band?
Henry James Schneekluth: "It definitely makes things
feel a bit more homey. And | think having the studio and
the living quarters together brought cohesiveness. If |
had a random idea or whatever, it's like, the guitars are
right there, you know? | didn't have to wait to go to the
studio and plug anything in to hear what | wanted to do.”
Robert Jon Burrison: “The nice part about being out
there together is that we were fully immersed in the
record. You know, if we had an idea at night, the studio’s

downstairs. We didn't have anything other than the
record to focus on, which | think was a great way to do
it. If | could do it like that again, | would.”

Did you write in the studio or go in with the
songs fully prepared?

Robert Jon: “We did a lot of writing in the studio and
we changed a lot of stuff around, too; that's kind of how
Dave Cobb does things. We came in with some songs
we had fleshed out already and even those changed a
lot, too. We were writing lyrics at night, upstairs. It was
just like this machine that was working all around the
clock every day. It was great.”

Henry James: “Every song was so unique, so there
were no two songs that were exactly the same as far as
process goes. Maybe one or two of them were more or
less accurate to what we had been working on, and then
when we got to the studio, it was pretty much like ‘cut
and paste’”

Do you think this is an avenue you’d like to
explore again, maybe for the next album?
Henry James: “Yeah. I've actually done this a couple
times before with previous bands, where we either set
up a studio in a house or rented somewhere where it
was like a home studio setup. So it's not unfamiliar to
me and | definitely enjoy it. It definitely makes things
much easier.”

What gear did you take into the studio?
Robert Jon:"| used my Eastman Juliet. In the past, I've
taken in a handful of other guitars, just to give all the
guitars some love. | have an Epiphone Sheraton, too;
that is just a workhorse. | put TV Jones pickups in it and
it sounds great. It's just not very versatile when it comes
to touring around the world. But on this one we mostly
had just our road gear with us.”

Henry James: “| was very excited to bring my own
signature model into the studio, which | have with
Eastman guitars. It's a Juliet — Robert also plays a Juliet,
but this one is the Henry James Signature Juliet — and
it's got mini-humbuckers, just like a Firebird, and a
Bigsby-style vibrola tailpiece. That made its way on just
as many tracks as my Firebird. Those were the main two
guitars that | brought into the studio. Aside from that, |
used a lot of Dave's gear. He has a ton of vintage guitars
and Gibson Custom Shop stuff and vintage Fenders,
and so it was those two guitars and a lot of Dave's stuff”
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Did you take your own amps into the studio
or use the ones Dave Cobb had to hand?
Henry James: “Yeah, a lot of Dave’'s amps and things
like that. | also brought some of my own pedals, but,
really, most of the tones on the record were the guitar
straight into the amp. | mean, there's really very few
tracks on the record that aren't just a guitar straight
into an amp, or maybe with a boost or a fuzz on it, and
then there's occasionally a wah-wah. On the title track,
we actually had a '64 Fender Strat and figured out

how to rig it into an actual Leslie speaker. That kind of
Beatles, Clapton-y sort of sound was very cool.”
Robert Jon: “We had, like, an amp village in another
room with every amp, | mean, every amp, that they had
at the studio, plus our amps. And we were just trying
out which one made the most sense on whatever
track. So | couldn't tell you exactly which amps were
used more. | have a Vox AC15 that | usually bring into
everything, and it's my standard go-to option unless
we're looking for something completely different.”

So, Robert, with the Vox AC15 amp, were
you channeling that Jimmy Page ‘small
amp, massive sound’ approach?

Robert Jon:"Yeah, yeah. | mean, it breaks up a lot
quicker than even an AC30 and nowadays, with the way
mics and the PAs work, usually the sound guys don't
want you to be too loud on stage because they want

to be able to control it a little bit more. So it's always
worked for me live and in the studio, too.”

Do you also go for smaller amps in the
studio, Henry?

Henry James: “Yeah, | tend to lean towards smaller
amps in the studio, too. Tend to size it down. | don't like
to use anything bigger than a single 12-inch speaker
[cab] in the studio. Maybe occasionally I'll run a 2x12,
but, yeah, | just use small amps. | have a couple of
Supros that | record with that have just one 10-inch
speaker. And those are the amps that | tour with in the
States. They make wonderful recording amps when you

“Every song was so unique, no
two songs were exactly the
same as far as process goes”
HENRY JAMES

Henry James (left)

has modified his
Epiphone Firebird with

a Graph Tech bridge, a
Duesenberg tailpiece and
a pair of Seymour Duncan
mini-humbuckers
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turn them up as well. And then I've also got a vintage
National amp that's got two eight-inch speakers init,
and it records amazingly well. There was this low-
wattage Marshall head, the Lead And Bass 20-watt
model, and apparently it had been modded by Dumble,
from what [Dave] was telling me. | plugged that into one
of my single 12 cabs, put a mic on it and it just sounded
incredible. And that is on a lot of the lead guitar tracks
on the album, a lot of the solos use that. Then Dave
also had this little Benson combo amp — it couldn’t
have been more than five watts — and that was on
quite a few things as well”

Did you use pedals in the studio?

Robert Jon: "l use them live, but not in the studio. You
know, being a rhythm player, you need to have that solid
rhythm in the back and then, if we need to overdub any
of the fun stuff, we'll just play around with what pedals
Henry brought. But live, | use a Fulltone Full Drive, just
for a little more crunch, a tuner, and then a MXR Micro

‘Playingliveis whereit’s at for me. That’s everything.
But everyone’s different, everyone has their own
love of the game” ROBERT JON BURRISON

Robert Jon (top right) and
Henry James (below) play
live aboard ship on Joe
Bonamassa'’s Keeping The
Blues Alive At Sea cruise

[Amp] Boost. And that's my entire pedalboard. | just
use the boost when | need it

Henry James:"I'm always kind of tweaking. At the
moment | have a Silktone Fuzz+, and I've got a couple
of pedals from this brand called Isle Of Tone that are
really, really great. And then for my wah pedal, I've been
using the Xotic XW-1 for years. It just does the Clyde
McCoy, Hendrix-y thing, really, really well.”

Do you find that songs that you’ve written
evolve when you play them live?

Robert Jon: “Oh yeah. And we let them evolve, you
know? We let them breathe a little bit. When you're in
the studio, you're in the studio; you're hoping that it
sounds good. But when you play them live, you actually
get to feel a response from people and you can feel

like, ‘Well, let’s let that solo move a little bit more. Let’s
take our time. Or, ‘Let’s let the ending ramp up into
something completely different.”

Some players say they enjoy the studio
experience, while others say it’s just the
live experience that does it for them.
Which side do you both lean towards?
Henry James: “| think because we tour so much, it gets
to a point where the live thing wears itself out after a
certain point. Not that | don't love doing it, but | think
every studio experience is very unique, and | think it's
taught me to really savour that moment of the creative
process and really live in the moment with the music
and the creation of it. I've found as time has gone on,
I've gotten a lot of satisfaction out of creating, so at this
exact moment | would actually say | lean slightly more
towards the studio.”

Robert Jon: “Playing live is where it's at for me. That's
everything. But everyone's different, everyone has their
own love of the game, and that's why | think Covid was
a whole different world because we weren't playing live.
We were just like, ‘Well, we can take this time to write...
And I'm like, ‘But why? We can't go play live. Playing live
is definitely where my joy comes from.” [DM]

Robert Jon & The Wreck's new album, Heartbreaks
& Last Goodbyes, is out now on Joe Bonamassa's
Journeyman Records. UK tour: 14 to 19 April 2026
www.robertjonandthewreck.com
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NEVILLE'S
ADVOCATE

| was recalling a moment that, had | not worked

for Guitarist, could never have happened. In
1999, when Eric Clapton sold 100 guitars to raise
money for his Crossroads charity, David Mead and |

I may have mentioned this before, but recently

to verify the instruments for the sale catalogue. To
undertake this we would fly to New York to see our

“We marvelled at how this 55-year-old guy
exuded so much power and confidence.
We had witnessed a magical experience’

this was a massive privilege. However, to our equal
shame and delight — and like two naughty kids -

the 1956 sunburst Strat on which Eric had recorded
his signature song.

Back in New York, over two long days we sifted
through hundreds of photos. The purpose was to
match the identity of the guitars Eric was playing so
the pictures could be used as catalogue shots for

NEV’S GAS OF THE MONTH
Junior’s Wailing

What? 2021 Gibson SG Junior Where seen? www.reverb.com/uk Price? £1,199

Looking through the 1999 sale guitars | stumbled upon a 1962 Gibson SG Junior.
Estimated at £3,000 to £5,000, it eventually fetched £34,500. This one on Reverb is
rather more attainable but still effortlessly cool. With its all-mahogany construction
save for the dotted rosewood fingerboard, its neck joins the body at the final fret

so access is total, and one powerful P-90 pickup is all you need to extract the finest
tones. The simple wrapover bridge adds its own contribution to the sound, while the

swirly pickguard adds to the charming whole. And if a Junior was good enough for
Eric, what are you waiting for?

were entrusted by Christie’'s auction house in London

late friend Virginia Lohle at her Star File photo agency.
We were also invited to the auction house in London to

peruse some of the sale guitars. As two EC acolytes,

David and | couldn't resist playing Layla on ‘Brownie’,

Big: Apple Pi
Neville Marten recalls a once-in-a-lifetime trip to New York featuring a
missed encounter, a magical gig and a whole bunch of Clapton photos

the instruments going into the sale. Luckily, we also
had another couple of less arduous things to do. First,
David had arranged to interview Jennifer Batten at
the Waldorf, plus she'd invited us to see her playing

in Jeff Beck's band at New York's infamous Roseland
Ballroom. It was all quite a buzz for two young(ish)
Essex boys.

Walking through the Waldorf's plush bar on the way
to the elevators, we spotted a scruffy-looking guy
with a huge beard and beanie hat; he was sittingon a
stool in the corner, nursing a drink. We commented on
why a salubrious establishment like this would allow
such a character to take up residence in its bar. After
ascending lord knows how many floors we arrived
at Jennifer's door. She opened it excitedly: “Wow,
guys. Did you see Billy Gibbons downstairs in the
bar?” Whoops! You won't be surprised to hear that
these two experienced guitar journalists elected not
to reveal how we'd failed to recognise the legendary
ZZ Top six-stringer. Sorry, Billy!

Beck, Batten, Brownie

The Jeff Beck gig was amazing. We knew of the
Roseland Ballroom, which was infamous for its 80s
disco nights when two people were shot in and around
the venue at separate times. Thankfully, there was

no such trouble on the night we attended. Instead,

we enjoyed privileged views from the private balcony
upstairs. Jeff was incredible, as always, but Jennifer —
using a Roland GI-10 MIDI converter, Akai samplers
and a Roland JV-1080 sound module - created
flawless and incredibly complex keyboard sounds.
Jeff was clearly impressed, too. David and | marvelled
at how this 55-year-old (!) guy exuded so much power
and confidence in his performance. We had witnessed
awholly magical experience.

The subsequent article in Guitarist stretched to
many pages. Apparently, Eric approved, so asked to
see me at the auction preview in London. His assistant
said | was to talk to him at such and such a time and
place, where he duly came over and thanked me for
what we'd done. A huge fan since the Beano days,
you'd think | would have so much to say. But no, |
was stumped. | didn’t want to enter ‘interview mode’
or turninto gibbering fanboy, so | spluttered a few
inanities and said my goodbyes.

‘Brownie’ sold at Christie’s in 1999 for $497,500.
The guitar has been on view to the public at Seattle’s
MoPOP (Museum Of Pop Culture), but David and
| often muse about how we had our little moment
with it, too. And we got to see Jeff Beck in New York.
Those sure were the days!

What's the most famous guitar you've ever played?
Do let us know. @
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moment. In my case I'm normally building guitars

for other people, and it's not so much about
satisfying myself as it is about making sure the client
is happy. I've always found that moment of unveiling a
customer's guitar for the first time quite excruciating,
and the big sigh of relief only happens once they have
left the workshop with their treasured new axe and a
big grin on their face.

By the time the sawdust has settled, though, I'm
always grateful to greet the exciting new projects
coming over the horizon. And, in this case, there
are not one but three instruments to start planning.
But where to begin?

Think Ahead

| always start with a good plan. An easy win for the
beginner luthier is simply to buy guitar plans online.
These days most drawings are sufficiently detailed and
there are lots of options, but not everyone wants to
build from someone else’s design (myself included!).
| prefer to draw up my guitars on the computer in

2D, which, while time consuming, also provides a
hidden benefit: the very process of bringing different
components together on the screen is the closest you
can get to understanding guitar construction without
actually touching a piece of wood.

Two of my new builds — Gypsy jazz guitars — are
familiar to me, but the other is a variant on a new
electric guitar design that | started building last year.
It's sufficiently different to demand a new plan drawing,
but superficial appointments such as binding and
purfling schemes, inlay designs and even pickups don't
need to be pinned down right now. What does need
pinning down are the fundamental components of
guitar design: scale length, neck dimensions and body
shape. By incorporating the right hardware (particularly
the bridge) into the drawing, the neck angle can also
be established at this stage. This is a crucial step in
understanding the process as getting it wrong can
cause a lot of grief much further down the line.

Once these key parts are established, my favourite
part of the process begins: choosing wood. Whether
acoustic or electric, timber selection is essential in
getting the best results. There are sonic implications for
choosing one wood over another, and aspects such as
weight, balance and feel also play a part.

Speaking to other makers is a great way to build
a picture of what woods work best where and why,
although I'm never afraid to try out something a (little)
different here and there. After all, it's a handmade
object that deserves to stand out.

For acoustic guitars, I've learned that if you're
willing to stick to a good softwood top, sonically you

I n lutherie, finishing a project is always a big

Trust The Process

Alex Bishop begins three new guitar builds, guided by
alesson drawn from playing the instrument itself

can afford to be more experimental with the back and
sides. Like pickups on an electric guitar, the beating
heart of the sound is the top; spruce or cedar normally
produce excellent results. | think of the rest of the
timber selection like adding spice to a curry — you dial
in your preferences by throwing in a little bit of this or
that, but as long as you play by the rules it's going to
work out well.

CONFESSIONS OF

A LUTHIER

‘I'm never afraid to try out something a (little)
different here and there. After all, a guitarisa
handmade object that deserves to stand out”

Electric guitars are no different, with wood selection
playing a key part in the overall feel of the finished
instrument. The reassurance of dense hardwoods like
maple or mahogany can give a gutsy tone, whereas
lightweight body tonewoods such as obeche and korina
offer an airiness and assist playability.

Room For Improvisation

Embarking on a handmade guitar build is an ambitious
and exciting prospect and one can spend a long time
ruminating over it in advance. But as a teacher I've
always made sure my students leave a bit of wiggle
room in their designs. Some of the best guitars I've
made were the result of shooting from the hip: a
spontaneous inlay here, a last minute arm-bevel

there. Just like playing guitar, leaving a little room for
improvisation helps glue the whole thing together. [E

Alex draws up plans to
help him understand the
construction of his guitar-
to-be and avert potential
disaster down the line
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RAISING
THE TONE

Ariel looked to two of his
favourite custom Fenders
when it came to designing
his dream signature

Tailored Tone

Ariel Posen talks Jamie Dickson through the creation of his new
signature Strat that thinksit's a Jazzmaster

ost of us have modded guitars at some point,
M but only a select few have had their own

signature model factory-built for them with
mods included from the word go. Canadian guitarist
Ariel Posen, who has garnered a worldwide following for
his lyrical, expressive playing style, has now joined that
exclusive club. Recently honoured with his own Fender
Custom Shop signature model — the Limited Edition Ariel
Posen Stratocaster — the story of its creation is a model
of how, when offered the chance to have anything you
want, understanding what you need and keeping things
simple canyield the best results.

Tell us about your new signature model -
it’s ablend of quite a few things.

“Well, it's a Stratocaster, butit's based off of two Fenders
of mine thatown. Oneis my '68 Custom Shop [Strat],
which I've had for 15 years. And I really wanted to make
sure [this new guitar also possessed] that guitar's neck
profile. I've always loved that neck profile, whichisa'69
‘U’ back shape. When | had my Jazzmaster built about six

years ago, | specifically sent them the serial number of
that Strat so they could matchits neck shape.

“lended up loving so many things about that
Jazzmaster because, of course, it's Fender-y, but it always
feltmore open-sounding than a Strat. And whenever
I play athree-single-coil normal Strat, | just never felt
like I fully sound like myself. If you putit on the fourth or
second position [on the pickup selector] youimmediately
justwant to play like agreat blues player —butI'mnota
blues guitarist. The Strat always has such avoice.

“So |l wanted to combine those two guitars. And
I've always beentruly a Strat guy; | never identified as
an offset guy. So whenthis opportunity came up and
they asked me, ‘What do you want?’, first of all, it took a
good minute to think about it, but I really just wanted to
combine those two guitars. | wanted to combine the feel
and the shape and the majority of the elements of what
you get from a Strat. But onthe electronic side, | wanted
tolean moreintothe Jazzmaster, and l wanted tolean
into all these other Strats that | was experimenting with.
Whichisanimportant part of discussion —because

‘ITwanted to combine the feel and
shape of a Strat but lean more into
the electronics of the Jazzmaster”

I had acouple of Strats that I'd set up similar to how |
have my Mule where | have a volume, tone and thenthe
pickup switch where the second tone control would
be. And | was using ‘cupcake’ knobs, like the Harmony
ones, because they have suchagoodgripand | use the
volume somuch. Cosmetically, itlooks cool, too. Butit
was primarily about function.”

The basic ‘chassis’ of the guitar is that of

a Strat, but clearly the pickups are rather
different from usual.

“I did most of the experimenting with the pickups
[during this guitar's design process]. | considered

Gold Foils and stufflike that, but I didn'twanttodo a
‘Coodercaster’ thing — | really wanted to do my own
thing. Inthe discussions with Tim Shaw, he was like,
‘How do you want this to sound?’ Sol said, ‘Well, | know
forafactthat|justlove the sound of the Jazzmaster
neck pickup. Can | give you the serial number of that and
canwejustrewire that as close as possible to the spec
of that [pickup from my earlier Jazzmaster]?' He's like,
‘Great, no problem.’

“Butldidn'twantto doaJazzmaster bridge pickup
becauseit's always alittle too thin, in my opinion. And
obviously a Strat bridge pickupis also very thin. But |
didn't wantto do ahumbucker or a mini-humbucker
and | didn'twanttodoa Gold Foil, either. So he was like,
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‘How abouta P-907' Traditionally, | haven't loved P-90s,
butlthinkit's primarily because I've played themin
guitars like Les Paul Specials and stuff that's very dark
and has a specific sound that was never quite my thing.
Solsaid, ‘Let'stryit.

“Thefirst set that he sent, with the prototype P-90in
the bridge and the Jazzmaster inthe neck, he'd nailed
it. ltwas perfect — it was the sound. It still sounded like
aFender, butit sounded more like me, and it sounded
just... elevated. It was still low output [for this pickup
configuration], butit was more output than | needed from
anormal Jazzmaster or Strat, if that makes sense, totally
andtogether.|mean, I'm biased, but | think they sound
really great together. It'savery simple setupand avery
simple guitar, but it still has a lot of versatility to the sound,
andyoucangetalotoutofit.

“I'mavery ‘setitand forgetit'kind of guy. It'satool to
me, you know? It'd be great if someone thinks it's cool and
wants to use it for themselves, but, primarily, the point of
doing asignature instrumentis thatit's for you. | wanted
thistobe areliable tooland | love simple; | don't want five
switches, | don'twantaDIP switch here ora DIP switch
there. It'stoo ‘micro’inthe moment. | tend to not even use
that kind of stuff. So bridge, middle, neck, nononsense,
notreble bleed, just one tone, one volume. That's what
works best for me. | justlove that.”
www.arielposen.com / www.fendercustomshop.com

P-90s aren't typically a
go-to for Ariel, but these
custom AP-90 pickups,
designed by Tim Shaw,
hit the spot: “It still
sounded like a Fender,
but it sounded more like
me, and just... elevated,”
says Ariel

Opinion

THREE TO GET READY

SigModels With A Twist

Epiphone Emily Wolfe ‘White Wolfe’ Sheraton £969

Blending Trini Lopez styling cues with a Sheraton works
really well on this Aged Bone White signature model for the
American rock songsmith. Atits heart is a pair of Alnico
Classic Pro humbucker pickups controlled by CTS pots,
while Grover Rotomatic tuners and a GraphTech nut keep
things harmonious.

Charvel Henrik Danhage Limited Edition Signature
Pro-Mod So-Cal Style IHS FR £1,399 (approx)

There's something cool about a shred machine with battle
scars and, sinceitslaunchin 2021, that's what Charvel's
Henrik Danhage signature has offered with its purposeful
pairing of a Seymour Duncan JB TB-4 humbucker at the
bridge and a DiMarzio Area 67 humbucker in single-coil
size at the neck — plus that roadworn finish.

Fender Limited Edition Ariel Posen Stratocaster £5,699

It's undeniably pricey, but Ariel's Custom Shop modded
signature Stratis aworkhorse with thoroughbred DNA,
with its pair of AP-90 pickups, stripped-down controls with
‘cupcake’ knobs, roasted alder body and a tone-sustaining
vintage hardtail bridge.
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Squeeze's Glenn Tilbrook
knows a thing or two

about using inventive and
interesting chord voicings

hen we learn about creating a chord
from a scale, we list the notes in order
of appearance: Root, 3rd, 5th. However,
swapping this order around can sometimes be really
effective. Shifting the 3rd (or 1,3) to the bottom gives
what classical composers call a ‘first inversion’, which
is what we looked at last time in issue 528. This time
around we're going to move the 5th to the bottom,
making a ‘second inversion’ It's still the same chord,
but the emphasis shifts from the Root and gives the
chord a slightly different feel.
For example, play a regular C major chord and
follow up with a G major. This is all fine, of course,
but maybe there's more we can do with it... How
about using a second inversion for that C chord? In
practice, this means swapping the 5th (G) to lowest
note instead of the Root (see Example 1 below). These
days, we'd usually call this C/G — and it really sets us

AUDIO P http://bit.ly/guitaristextra

Second Inversion Chords

This month Richard Barrett demonstrates how changing the order of
the notesin a chord can open up a lot of harmonic possibilities

W

in the band’s songs up in a grand way for that G chord.
Examplel Example 2 Example 3 Example 4 Example5

ThisisaCchord withthe 5th
(G) onthe bottom. Its ‘official’
name would be C (second
inversion), but you'll usually
seeitreferredtoasC/G-
aslashchord. Thisisworth
experimenting withinthe
context of achord progression:
forexample, before astandard
Gchord. Hearitinactionon
Pulling Mussels (From The
Shell)by Squeeze.

/6
0 0

MT7e]

@

EAD 6B ¢

Theinversion/slash chord
approach canbeapplied
tominor chords, too, as
demonstrated by this

Am/E (aka A minor second
inversion). This leads
beautifullyintoastandard E
major, or maybe try aD major
firstinversion (D/F#). You
could potentially expand from
here to forma counter melody
inthe bass - like Bach!

Aw/E
00 0

00

EAD 6B €

Here'sanother shape that
givesusasecond inversion,
inthiscaseaG/D. We've
simply omitted the root,
leaving the 5th (D) at the
bottom. Obviously, if the
bassist playsa G root under
thisitwon't be particularly
effective, butontheflipside
you could ask themtoplaya
Dunderyour regular G chord
orpowerchord.

o/>
X

EEREE

EAD 6B €

Here'sanother shape that
you'llfind useful for exploring
the secondinversion sound
—inthisexample,aD/A.
It'sadarker, more grandiose
soundthanaregular D major.
This could be the perfect way
togive amore standard chord
progressionalift, without
getting too complexor
losingits character.

/A
X
40/
@
EAD 6B e

This movable shape allows
ustoplay asecondinversion
minor 7 chord anywhere on
the fretboard. It'san Em7/B.
Inthis position, you could
allowthe openfirstand
second strings toring. Give it
atry —while thiswon't work
everywhere, there are some
nice surprises lurking.

Ewm7/B
X X

EAD 6B ¢
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Horace Bray plays the AMERICAN ULTRA LUXE VINTAGE 60s Stratocaster® HSS in Fiesta Red.
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AMERICAN ULTRA LUXE VINTAGE

Fender innovation. Vintage inspiration.

“Fomdex

The One. For All.



FEEDBACK

Feedback

Your letters to the Guitarist editor.

Drop us aline at guitarist@futurenet.com

STAR LETTER

TROUBLEIN STORE

‘ | was particularly interested to read Neville Marten's
‘Neville's Advocate’ column in the Summer edition
[issue 527] about regretting letting guitars go and the
demise of guitar stores. The closure of the PMT chain

and GAK was mentioned in Neville's piece. Your Star
Letter from Nigel Greensitt in the same edition also
bemoaned the closure of guitar shops.

| have a particular reason to connect with all of
this. Back in 2008 | purchased a wonderful new
Gibson sunburst J-185 with a Madagascan rosewood
fingerboard and bridge from GAK in Brighton. Later, in
‘ 2010, | was visiting the PMT store in Birmingham where

| spotted a new Martin HD-28V hanging on display. After
playing it, | had to have it. This unfortunately meant | had to part-exchange the
J-185 to purchase the Martin. By 2017, the action on the HD-28V became so high,
the guitar became almost unplayable and | really regretted letting the J-185 go.
| took the Martin back to PMT in the hope that they could sort out the playability
problem. A sales person, together with Gary, the then store manager, examined the
guitar with the suspicion that the guitar top may have ‘bellied up’ contributing to
the causes of an unacceptably high action.

What happened next amazed me. PMT sent the Martin back to Westside
Distribution (the distributors of Martin guitars in Britain) for a thorough inspection
and setup. The Martin came home to me via PMT like a completely different guitar
and was, and remains, a joy to own and play. Furthermore, | was not charged for the
work, even though | was initially told that there would be a charge.

My story is dependent on the fact that | was able to take the Martin back to
Birmingham’s PMT store and discuss its problems with shop staff in person;
something that could not be done now. By the way, | would love to still have that
J-185 - as well as the Martin!

Geoff Collins

Thanks for your perspective on an important issue, Geoff. The fact is that a low
price tag alone does not (necessarily) guarantee a purchase will be satisfactory.
As you found, the personal touch at a bricks-and-mortar store can really make all
the difference. In your case, quality customer service meant you got a guitar that
was all you hoped it would be and is with you still, years later. It’s also a timely
tribute to PMT, which sadly closed its doors for good recently. Have any other
readers got any outstanding examples of above-and-beyond service from stores?

Eachissue, the Star Letter willwinaKorg
SH-PRO Sledgehammer Proclip-on tuner!
www.korg.co.uk

IROBOT

Upon retirement | added a garden home studio

to our new house. Sheer bliss not having to pack
everything away after every session. | enjoyed many
months of playing and was noticing an improvement
in my technique and enjoyment.

| have constantly rearranged the limited space to
accommodate my lifetime collection of acoustic and
electric guitars together with relevant pedalboards.
This month | again decided on a totally new layout
and completed the huge task of laying out the power
leads, pedalboard power supplies and guitar leads
to avoid trip hazards. | decided on a definite ‘acoustic
only’ and an ‘electric only’ area and was so relieved
when | ended up with a much better work space that
is more inviting to play and record in.

| confidently turned on my acoustic amp only to
be shocked to hear a horrible, loud unearthly ticking
and scratching noise emanating from the speakers.
| thought it was isolated to just that amp and tried
my trusty Katana, but the awful sound was even
worse! Using some noise gate settings on the amps
had only a minimal effect.

So | methodically unplugged every lead and went
back to the start painstakingly connecting up each
piece of equipment and checked every plug for bad
wiring. When | finished | plugged in again and was
horrified that the sound was even worse.

| was annoyed and sweating from the task so
| threw open the door of the studio for some air.

It was then that the recently purchased robotic
lawnmower serenely passed by on its route around
the garden. Suddenly, | had a moment of clarity.

| ran to turn off the robot and also the power supply
to the signal-emitting wire laid all around the studio
and the lawn.

When | plugged in the guitar and flipped on the
amp, what a sweet reward: just the sound of a little
blues lick and nothing more!

Gerry Donnelly

Ha! Thanks for sharing your amusing story of man versus
mower. It reminds us of a droll quip the technology

tutor at editor Jamie’s music college once made. Seeing
a student puzzling over an amp that was refusing to
produce any sound, he had a quick look round the back.
“I think you have an air-gap resistance problem,” the
tutor said, deadpan, holding up the amp’s plug, which the
student had failed to insert into the wall socket.

Have any other readers got any amusing or perplexing
stories about gremlins in kit that turned out to have a
simple solution? Send them in and we’ll print the best.
You might just help out a fellow player!
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TOMMY STEELE’SHOFNER

You published a letter from Colin Howell in the latest
edition [issue 527], about Tommy Steele’s Hofner,
and asked which guitar Colin had seen in the book
German Jazz Guitars. As the author of the book Colin
mentioned | can tell you it was an early Committee.
Your readers may be interested in the book. It is

the first one to be published covering the mid-20th
century archtop guitars from the makers in both West
Germany (nearly all refugees from Czechoslovakia)
and East Germany, in southern Saxony.

Cameron Brown

Thanks for solving the mystery, Cameron - we did wonder
which it was! And congratulations on penning what sounds
like a fascinating book that sheds light on an interesting
and oft-overlooked arena of 20th century lutherie.

MAGICMOMENT

Having read Neville's ‘Price Of Fame’ article in issue
528, I thought I'd share my Alex Lifeson story. Rush
have been my favourite band since first hearing All
The World's A Stage way back in '76 and | was part
of the small team that published the Spirit Of Rush
fanzine. When the band announced their Roll The
Bones UK tour dates, the mag'’s editor (the late,
much missed Mick Burnett) contacted Andrew
MacNaughtan (the band’s PA/photographer) to
arrange a meet-up in Sheffield, the first date of

the tour. Andrew very kindly gave us a couple of
aftershow passes, so | got to meet Alex and Geddy.
Geddy seemed a little preoccupied, but Alex was as
friendly and funny as one would hope.

It wasn't until | got back home that | noticed that
he'd written in my tour book: “All the best Chris, Alex
Lifeson.” | thought that was a nice personal touch
(that would prove to be very significant, two nights
later at the NEC gig). So | had a front row seat at the
NEC and next to me was my brother, Mike, to whom
I'd not had a chance to mention my meeting with Al
and Ged. Anyway, about halfway through the show,
Alex wandered to the front of the stage, looked down
and said a clearly audible, “Okay, Chris?” | just gave
him a thumbs up and turned to look at my brother,
who had the best ‘WTF?’ face you'll ever see! | just
nonchalantly shrugged my shoulders and carried on
watching the gig. Now, my brother would swear that
black is blue just to wind me up, but whenever | tell
this story even he admits, “Yup, Alex Lifeson said ‘hi’

Far left: Tommy Steele,
whose Hofner Committee
guitar inspired reader
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