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Blackstar”

“| picked up my cable, plugged into the Artisan 100

and thought, this is the best amp |I've ever played.”
Bob Mould - Husker Du, Sugar

Blackstar

AMPLIFICATION

EE Designed & Engineered . Find your nearest dealer at
=l by Blackstar Amplification UK the sound in your head www.blackstaramps.com
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Common Purpose

This month’s cover feature on Thin Lizzy, as well as
being a highly welcome reminder of the dazzling array
of guitar talent the band has boasted over the years, begs
some interesting questions about the nature of a band
—and the role guitarists play in its musical identity. Thin
Lizzy aren’t the only band that have had a revolving
door policy regarding guitarists: the first that comes

to mind is John Mayall’s Bluesbreakers, which played
host to some of the greatest British blues guitarists in history, notably
Eric Clapton and Peter Green. But the line-up continued to feature
stellar players such as Buddy Whittington long after those two greats
had departed. We could also, in a looser sense, include bands such as
Steely Dan in that reckoning. Although they brought most of their
guitarists in on a track-by-track basis as session players, it’s hard to
imagine their sound without the long-term contributions of guitarists
such as Jeft ‘Skunk’ Baxter, Larry Carlton or Elliott Randall.

Yet every coin has its reverse. Why, given the revolving-door policy
those bands had with guitarists, do we hear more continuity than change
when we listen across their back catalogue? Partly, it’s the influence of
charismatic vocalists such as The Pretenders’ Chrissie Hynde who have
provided a dazzling focal point for our attention over the years. But
even famous singers leave the stage eventually, and their bands may,
in fact, carry on successtully without them, as with Genesis after Peter
Gabriel’s departure. Indeed, Lizzy resumed a few years after Lynott’s
tragic death, first with John Sykes on vocals and guitar in ’96, then
later in 2010 with The Almighty vocalist Ricky Warwick on the mic.

So perhaps it is really a sense of common musical purpose and
identity, passed down from line-up to line-up, that defines a band’s
musical soul. While we may have favourite eras and guitarists, we still
feel we’re listening to the same band that we’ve always loved - a thing

greater, in the end, than the sum of its parts.

Jamie Dickson Editor-in-chief

Editor's Hig'hlig'hts

LA LOM
This melodically rich guitar
band have diverse musical
. roots yet also recall the

®(. shimmering sounds of 60s
instrumental rock p44

Photo Fenech

 Here's something a little

1| different in the acoustic
world: Aussie-made guitars
with non-mainstream woods
and a keen ear for tone p84

Solid Gold?

It's a well-spec’d Goldtop
with the ‘right” headstock
and authentic looks — but is
this Epia better bet than a
low-tier Gibson LP? p8

COVER IMAGE COMPILATION BY HARRY POTTS; ABOVE: LA LOM IMAGE & FENECH IMAGE BY PHIL BARKER; EPIPHONE IMAGE BY OLLY CURTIS
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With a raft of recent high-spec reissue

launches, is Epiphone now the home of
atfordable ‘vintage’ Gibsons? On paper,
yes. But what about in the tlesh? e

Words Dave Burrluck Photography Olly Curtis

hatever the evolution of the
Les Paul design over the years,
plenty of us still want it just

how it was — atleast in appearance. Few
can afford prime examples of the real
thing, and Gibson Custom’s vintage-
aimed models are slipping into the ether,
too, in terms of price. Even a rather good
Gibson USA 50s or 60s Les Paul Standard
will cost you £2.7k. And while these are
available in a host of colours, they’re very
shiny, new and far from vintage in the
looks department.

Gibson’s in-house answer, then, is
Epiphone and the premise of a number
of recently launched ‘reissues’ in its top-
tier ‘Inspired By Gibson Custom’ strand,
including a1960 Les Paul Standard in
Washed Cherry Sunburst and Iced Tea
Burst, and the 1957 Goldtop we have here.
The term reissue is used on these new
models “to differentiate them from the
ones that came before”, Gibson tells us,
and to highlight numerous changesto
lastyear’s ‘Inspired By Gibson Custom’
models: for example, the fingerboard
wood, finish and vintage-style capacitors.

But navigating your way through
Epiphone’s Les Paul line-up isn’t

8 | GUITARIST JULY 2025




L]

[ i

) .‘-'.r / f

ooy i (e i "

PN r ‘r’fl‘;::J'
I [ B

r J

1l
{‘ / ':'-ii .

Fih 8




FIRST PLAY

1. While plenty of
Epiphones use the
very good LockTone
hardware, here we
revert to a more generic
'vintage'style with an
ABR-1-type tune-o-
matic and lightweight
stopbar tailpiece

immediately straightforward. Topping the
‘Inspired By Gibson Custom’ collection

is the Kirk Hammett Greeny that made
many, including ourselves, situp and take
notice. At a premium price for an Epiphone
(£1,499), it not only restored the Gibson
‘open-book’ headstock but alsoincluded a
pair of Gibson USA Greenybuckers. With
no artist attachment, our 1957 Goldtop

is more keenly priced but still comes in

The case looks the part, but
lifting the guitar out, were
wondering if we've got the year
right. Is this a 1975 bodat anchor?

avintage-y hard case, uses the Gibson
Custom staple Custombucker humbuckers
and restores the correct fingerboard
wood, rosewood, instead of the laurel that
Greeny and many others have used.

The typically high-gloss polyester
finishes of plenty of Epiphones don’t fita
repro of an old guitar that would have used

| EPIPHONE 1957 LES PAUL GOLDTOP REISSUE

a thin nitrocellulose finish. The Greeny’s
Greeny Burst went for a satin front with
lightly burnished back, sides and neck -
notidentical to the real thing, of course,
buta credible nod in the right direction.
Our 1957 GT takes a similar path and is
finished in a “new Vintage Gloss version
of the classic Gold colour that givesita
vintage appearance without looking overly
aged”, says Gibson.

Butis this all style over substance,
you might well ask? After all, Gibson’s
creatives expound that “the 1957 Les Paul
Goldtop Reissue isn’t just a guitar;it’s a
bridge to a symphony of possibilities...”

The hard case looks the part, as does
the guitar nestled inside, but lifting it out,
we’re wondering if we’ve got the year
right. Is this a 1975 boat anchor? Having
played some great-weight Epiphone LPs
over the past months - that Greeny was
3.91kg (8.61b) and the lowly Joe Bonamassa
1955 Copper Iridescent was very close at
3.96kg (8.71lb) — this new ’57 is a whopper
at 4.56kg (10lb) and we can’t help thinking
that the aforementioned “symphony of

2. In keeping with the
reissue theme, the wiring
here (which uses proper
CTS pots and Luxe
‘bumblebee’ capacitors)
is vintage- or 50s-style.
It's the key to unlocking
a broad range of sounds

3. These tuners are
unlogo’d but very
smooth in use, and
thanks to a well-cut nut,
tuning stability is very
good. We can’t imagine
that ‘Hand-Crafted in
China’sticker will stay in
place very long, though

4. One of the changes
with these latest reissue
models is areturn to
rosewood (rather than
laurel) for the bound
fingerboard. Frets are as
they would have been in
1957: quite small

10 |
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UNDER THE HOOD

What do we find inside the ‘577

While it's not quite like taking the back the Gibson Pickup Shop a while back, the
cover off a real 1957 Les Paul, it's not a Custombuckers (although first introduced
million miles away. There’s no screening in 2013) had never been previously offered
paint or foil and the 500kohm CTS pots aftermarket and quickly became Gibson'’s
have short (not long) shafts. The vividly No 2 behind the perennial '57 Classics. Very
coloured ‘bumblebee’ PIO capacitors, much Gibson Custom pickups, these are
rated at .022pF, dominate the cavity (these | quite a coup here. “Each Custombucker
are apparently made by Luxe Radio, who uses Alnico lll magnets for a warm, sweet
specialises in vintage-style capacitors). tone that accurately delivers the sonic
As we're seeing on an increasing number characteristics of those highly cherished
of Epiphone Les Pauls, the wiring is vintage | early humbuckers,’ says Gibson. “Like the
style, which has quite a specific effect on original Patent Applied For humbuckers,
how you ‘drive’ the guitar. As ever, changing | the Custombucker uses 42 AWG wire and
the wiring to ‘modern style’ if you prefer is unbalanced coils that are left unpotted
dead simple. for a historically accurate pickup that will
There’s no doubting the pedigree please even the most discriminating player.”
of the pickups here — both are clearly The DCRs of our pair measured 7.97k
marked — and when we caught up with (bridge) and 7.75k (neck).

There are so uality
parts here, ngt least the
Luxe PIO cgpacitors and

possibilities” might well include a future
visit to the chiropractor.

Weight aside, the craft on show is rather
good. Through the low-gloss sheen of the
back, sides and neck back the centre-joined
two-piece back is classic mahoganyin hue
with a pretty tight grain. The neck - save
for the headstock widening wings — is one
piece, while smaller details such as the
binding in the cutaway don’t cover the
full depth of the maple top. It’s the only bit
of maple you can see, of course, and that
top colour is a silky satin sheen, while the
clearly scraped binding is very well done.

No complaints with the hardware,
either. The Kluson-style tuners look the
partand, more importantly, have a smooth
action, while the bridge and tailpiece seem
pretty generic - there’s a small ‘G’ on the
underside of the lightweight stud tailpiece
and araised ‘B-2’ visible on the underside
of the ABR-1-style tune-o-matic. These

P.
H

Y .
A real '57 mi

are more ‘historic’-style parts, and that - g N
T : ) Yes, the real : L been a little tidier, but the
stopbar will slip off its posts when you’re deal: Gibson USA oy long neck tenon here is very

restringing (unlike Epiphone’s Lock Tone Custombuckers! R .. similar to those oldiones
bridge and tailpiece), although the tune- | :

JULY 2025 GUITARIST | 11
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VINTAGE 101:
KNOW YOUR 'PAULS

What makes our 1957 Goldtop a thing?
Well, there were five iterations of the
Les Paul over seven years. As we all
know, the Les Paul arrived in 1952 and
featured that ‘long and wrong’ tailpiece
and dual P-90s. No surprise, then, that
by 1954 (actually, it was mid-1953) that
tailpiece had gone, leaving the classic
wrapover bridge/tailpiece. The next
sighificant change was the tune-o-matic
bridge and separate lightweight stopbar
tailpiece, introduced in '55 but settled
by 1956. Finally, we get to 1957 and the
classic Patent Applied For humbuckers
are installed, thereby replacing the

P-90 single coils. For 1958, of course,
the original Goldtop finish was stripped
off and the top changed to two-piece
centre-joined (figured and/or plain)

maple, then a sunburst finish was applied.

The 'Burst was born!

| EPIPHONE 1957 LES PAUL GOLDTOP REISSUE

o-matic here is quite firmly mounted on
its two posts and it’s a good height, too.

Niggles? Aside from the weight of our
sample, there’s a very slight indented line
in the top finish (perhaps a glue-line that
hasn’tbeen properly joined and/or filled);
the fit of the USA pickups in their rather
flexible Asian-made pickup ringsisa
little off; while the unbevelled edge of the
pickguard is unnecessarily sharp, as are
the tops of the control knobs.

Feel & Sounds

The finish not only looks classy, it feels
it, too. And credit where it’s due: the
neck shape and feel, not to mention the
binding and fretwork, is really good. Yes,
as befits its 50s reissue status, the fretwire
is small (about 2mm wide by 1mm high),
which isn’t a deal breaker, but, practically
speaking, a slightly bigger wire, as used by
Gibson USA, might give a slinkier feel and
little more life before levelling and /or a
refret becomes necessary.

Dimensionally, things are pretty
standard with the neck. There’sa 43mm

5. This reissue might
have the ‘wrong’ name
up there and that
three-screw truss rod
cover isn't true to the

6. There's some crisp
woodworking on show
through the transparent
finish and very little
finish build-up around

period, but the latest the probably more
Epiphone headstock '59-style smaller neck
is oh so Gibson heel here

With the controls
full up, you find a
becautiful creamy,
not overthick

Les Paul voice

nutwidth and a depth of 22.9mm at the
Istfretand 25.5mm by the 12th, which is
very similar to Gibson’s current 50s profile
and really not too far from our real 1957
Les Paul Junior, although that has a subtle
hint of a Vin lower positions that we don’t
have here. The supplied setup was okay,
but the neck needed a little straightening,
then the bridge needed raising, while a
final polish on some upper position frets
would alleviate the slightly gritty feel
when you bend a string. The nut work is
really good - although the Graph Tech
nut doesn’t look remotely vintage — and
once everything had settled down the
tuning stability was spot on, not least on
those sometimes tricky G and D strings.

12 | GUITARIST JULY 2025



Justombuckerwason
_a Gibson Custom guitar.
Here, however, we get
two of the real USA-
made Alnico Il loaded
'buckers that really

J elevate this guitar

This was quite possibly helped by the
headstock’s back angle, which is slightly
less steep than current Gibson USA
models like our Classic.

While it’s (very) hard to ignore the
weight here, we have few issues with
the actual sounds we’re hearing. In the
company of that Les Paul Classic with
its retrofitted Burstbucker1and 2 (and
lighter in weight at 4.1kg/91b), well, it
might be half the price, butitcertainly isn’t
half the sound in terms of quality. There’s
marginally less high-end detail with the
controls full up, slightly less clarity to
the neck humbucker, but it’s a beautiful
creamy, not overthick Les Paul voice that
this writer would use at the drop of a hat.
Find the sweet spot for the tone controls
- wound back but not fully - and pull
back the volumes and the sound cleans up
producing a timeless, rounded ‘single voice’
rhythm sound, then you can pull either
volume back up foryour solos. It’s a classic
way to drive any four-control Gibson with
vintage-style wiring and really expands
the design way beyond classic rock.

EPIPHONE 1957 LES PAUL GOLDTOP REISSUE |

Verdict

The price-point appeal here is obvious, and
the thought of a vintage-aimed Les Paul
at this price - aside from the logo on the
headstock, of course - is hugely tempting,
isn’tit? Weight selection clearly isn’t part
of Epiphone’s QC process, and a little more
care to the fret finishing and final setup
would also be appreciated. Butthere’s no
denying the voice here,enhanced by those
Custombuckers and vintage-style circuit,
which reminds us of just why we’re still
writing about these ancient designs.
However, as we’ve said before, the
choice of proper Les Paul models is now
considerable, and with the low end of
Gibson USA kicking off with the Studio
at £1,499 you might simply be tempted to
gowith the right name on the headstock.
But there is subtly more vintage flavour
here, from the playing feel through to
the sounds we hear. If these ‘Inspired
By Gibson Custom’ Epiphones aren’ton
your radar yet, they should be. Just check
the weight and you might find a really
vintage-flavoured friend.

FIRST PLAY

EPIPHONE 1957 LES PAUL
GOLDTOP REISSUE

PRICE: £1,199 (inc hard case)

ORIGIN: China

TYPE: Single-cutaway, solidbody electric

BODY: Mahogany w/ bound carved plain maple top
NECK: Mahogany, '50s Rounded Medium C’
profile, glued-in

SCALE LENGTH: 629mm (24./5")

NUT/WIDTH: Graph Tech/43mm
FINGERBOARD: Cream bound rosewood, mother-
of-pearl trapezoid inlays, 305mm (12") radius
FRETS: 22, medium

HARDWARE: ABR-1 tune-o-matic bridge and
historical aluminium tailpiece, Epiphone Deluxe
vintage-style tuners w/ single ring keystone
buttons — nickel-plated

STRING SPACING, BRIDGE: 51.5mm
ELECTRICS: Gibson USA Custombuckers (neck
and bridge), 3-way toggle pickup selector switch,
volume and tone for each pickup

WEIGHT (kg/Ib): 4.56/10

RANGE OPTIONS: ‘Inspired By Gibson Custom’
LPs include: 1959 Les Paul Standard in Factory
Burst; Les Paul Custom in Ebony; web-exclusive
Tak Matsumoto 1955 Les Paul Standard in Antique
Gold; 1960 Les Paul Standard Reissue in Washed
Chery Sunburst and Iced Tea Burst (all £1,199)
LEFT-HANDERS: No

FINISHES: Double Gold (as reviewed) -

vintage gloss

Epiphone
www.epiphone.com

PROS Pared-back ‘old’ finish; construction;
rosewood 'board; Gibson USA Custombucker
and vintage-style wiring produce really classic
voices — this is a Les Paul with expansive sounds
CONS Too heavy to most of us; vintage small
frets won't suit everyone; plus a few minor
cosmetic details

JULY 2025 GUITARIST | 13
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MARSHALL
1959 MODIFIED
100-WATT HEAD

52,999

WHAT IS IT? Hand-wired
reissue of the classic Marshall
‘Plexi, factory-modified for
increased gain and tone

MARSHALL
JCM800 MODIFIED
100-WATT HEAD

£2,699

WHAT IS IT? Factory-modified
edition of the definitive 80s
master-volume rock amp

Boys Are

Back In Town

The gatekeepers at Marshall have finally unlocked
beast mode, releasing two brand-new Moditied
high-gain amps. Time to plug in!

Words Martin Smith Photography Phil Barker

arshall Amplification, originally
under the careful stewardship
of Jim Marshall (aka the Father

of Loud), has arguably done more to define
the sound of rock guitar than any other
amp brand. We have all surely fallen at
some point for the majestic tones coaxed
from these amps by guitar legends since
the early 60s, with each generation’s
guitar hero finding new and innovative
ways to expand the Marshall sound while
the designs themselves remained largely
unchanged since their inception.
Towards the late 70s a hotter, more fluid
guitar sound began to emerge from the
US. Tinkering technicians such as Jose
Arredondo and Lee Jackson had begun
developing hot-rodding techniques to
achieve avariety of goals - increased gain

being chief among them. These jacked-up
tones would dominate the airwaves for
a good decade until the buzz and fuzz of
grunge brought slacker aesthetics to the
tore. However, the modded-Marshall
sound never went away and still represents
a hot slice of the amplifier market.

Meanwhile, Marshall imperiously
ignored such fads, happier to conserve
and reproduce its heritage offerings. That
is, until now. With a fresh energy and
player-focused attitude at Marshall HQ,
our stalwart monolith heads have finally
been tricked out with tried-and-tested
mods appropriate to the model. Let’s find
outif these brand-new Marshalls sound
like the records.

Lookingevery inch the definition of rock
legends, both amps are made as solidly as
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1. Marshall styling and
constructionis on
point as ever, now with
a military-styled front
plate to the top left,
detailing the modified
version as MOl

2. Switching and labelling
stay true to the modified
aesthetic, rather than
factory-incorporated
options. In both amps, the
modifications enhance
the natural character

we’ve come to expect with each featuring
period-correct birch ply cabinets and
appropriate vinyl patterns. Both amps, in
fact, begin life as stock hand-wired 1959
and JCM800 models respectively, before
receiving their individual modifications.
This also makes for ease of serviceability,
something of a high priority for a brand
who supplies the backline for a large
proportion of the touring music industry.

In the case of the hand-wired 1959
‘Plexi’ amplifier, the modifications allow
for a two-way clipping circuit, Bright

Marshall has
delivered steroidal
boosts that magnify
the individual
amps’ characters

cap and a master volume - eminently
sensible additions considered de rigueur
for any Marshall on steroids. The amp
relies on power section saturation for
alarge partofits signature sound and
is therefore not an ideal candidate for
an effects loop, hence its omission. For
the JCMS800 we now have two clipping
options (OD I and IT), a midrange boost
and a Tight switch. We also have an
effectsloop on the rear alongside level
and bypass switches.

Oh, and if you wish to personalise these
amps further aesthetically, the design
team at Marshall will happily produce

MARSHALL 1959 MODIFIED & JCM800 MODIFIED

an amp for you with your personal
selection from a vast library of finishes
and materials, all the way through to
reproducing your own artwork on the
cabinets and grills.

Sounds

The JCM lives up to its reputation as the
defining rock amp of the 80s. Its muscular
and present character is given all-new
gain and tone-shaping options here via the
midrange boost switch. Moving through
the range of the preamp level control, it’s
great to be reminded just how versatile
this circuit can be. A semi-acoustic brings
out a rounded jazz tone from the low input
thatis both present and warm. However,
with all the restraint of a child ripping
open their Christmas presents, a super-S
has to be plunged into the high input — and
the glory shines out.

The already transcendent saturation
we’re greeted with by 7 on the preamp
level is enough for fluid modern soloing
and metal rhythms. Flicking the overdrive
circuitinto action with OD 1, we bring up
the sustain up by an appreciable amount.
OD 2 continues on with a further boost of
the same type. Quite transparent in effect
— more like an extension to the preamp
gain level, rather than the sound of extra
circuitry — the gain mods in this amp do,
in fact, utilise its own inherent topology,
instead of extra diodes or transistors.

Should you wish to goose up the mid
frequencies a notch, the midrange boost
offers awell-judged push that’s not a
million miles from a Tube Screamer’s

frequency range: Strats rejoice! If things
get muddy using seven-string guitars
and drop tunings, the bottom-end can be
detined by employing that Tight switch:
a high-pass filter that relieves the valves
of their heavier chores, allowing them to
produce faster transients and harmonics.

Now, for the hand-wired 1959
— contusingly released in 1964 - the
kerrangand crunch ofthe 80sisstilla
thing of the future. Instead, the more
open and less maximised sound here with
plenty of vibrant top-end invites more of
a classic approach. The ‘Plexi’ has always
had the power to roar when the volume
is raised, but now we have a choice of two
spicy gain-boosting options to get us into
that zone at lower master levels.

In clip position 1, the diode-based
circuitry provides crunchwith a
recognisable sharp edge, while position 2’s
transistor-based clipping smooths out
the midrange, which not only sounds
incredible but also feels effortless to play.
It’s a great place to start for early Van
Halen tones, for instance. The pre tone-
stack master volume appears to give a
little extra range to the EQ controls, too,
allowing for extra tonal tweakability.

In both cases, once the traditional
master and gain levels start to reach full
peak, the effect of the mod-switching
becomes less apparent due to power
section distortion. But by that point
the partyis likely in full swing. Using a
correctly rated power attenuator can be yet
another way to access the final dizzying
echelons of gain from these amps.
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Verdict

With these modifications Marshall brings
the sound of the gods down to the volume-
restricted reality of us mere mortals.
Between the instant gratification of the
JCMS800 and gain-injected classicisms of
the 1959, Marshall has delivered steroidal
boosts that manage to magnify the
individual characters of the amps without
losing any of their sonic signature.

With each amp costing around £500
more than its unmodified counterpart,
their prices put them in line with boutique
amps such as the Friedman Plex. However,
their unmistakable midrange crunch has
Marshall written through it like a stick of,
well, rock! Sometimes, only the real thing
will do, and for players with the budget
and occasion to use these amps in the way
they’re intended, they will definitely roar

like only a Marshall can.

LEVEL BYPASS

RETURN

3. The 1959 loses its
Channel 1 low input in
favour of a pre tone-
stack master volume,
impeding traditional
high- to low-channel
jumping. Channel 2 low
input can be jumpered
into Channel 1 high input
in order to blend both
channels together

4. The JCM80O0 has a
two-level effects loop
with bypass facility
for the integration

of modulation and
delay-based effects

SEND

MARSHALL
1959 MODIFIED

PRICE: £2,999

ORIGIN: UK

TYPE: 100W valve head with
modifications

VALVES: 2x ECC83, 1x ECC83
(Phase Splitter) and 4x EL34
OUTPUT: 100W

SPEAKER OUTPUTS: 2x standard
jack w/ selectable 16/8/4 ohms load
DIMENSIONS: 741 (w) x 294 (d) x
210mm (h)

WEIGHT (kg/1b): 21/46.3

CABINET: Baltic birch ply
CHANNELS: 2 with shared EQ
controls

CONTROLS: Presence, Bass, Middle,
Treble, Volume 1, Volume 2, Master
Volume. Clip Level, Clip Toggle and

Bright switches
OPTIONS: Custom finishes available

Marshall Amplification
www.marshall.com

PROS Diode or transistor-boost
option for two classic mod styles;
pre tone-stack master volume
gives more power to tone stack
CONS A power-scaling option
would keep power-stage saturation
for which the amp is famed

MARSHALL
JCM800 MODIFIED

PRICE: £2,699

ORIGIN: UK

TYPE: 100W valve head with
modifications

VALVES: 2x ECC83, 1x ECC83
(Phase Splitter) and 4x EL34
OUTPUT: 100W

SPEAKER OUTPUTS: 2x standard
jack w/ selectable 16/8/4 ohms load
DIMENSIONS: 741 (w) x 294 (d) x
210mm (h)

WEIGHT (kg/1b): 21/46.3

CABINET: Baltic birch ply
CHANNELS: Single with dual inputs
CONTROLS: Presence, Bass, Middle,
Treble, Master Volume, Pre-Amp Vol.
Mid-Shift, OD and Tight switches
OPTIONS: Custom finishes available

PROS Same great JCM800
but mods offer up natural-

sounding gain and tonal options;
British-built and traditionally
serviceable construction

CONS The Mid-Shift mod switch
is quite subtle
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ACLAM GO ROCKY GO
£319

WHAT IS IT? Pedal recreation
of a Vox Conqueror’s preamp
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ACLAM GO ROCKY GO |

Flying Colours

Aclam releases its third pedal inspired by vintage
Vox amps and the Fab Four’s guitar sound

Words Trevor Curwen Photography Phil Barker

1. The pedal’s artwork

is inspired by George
Harrison's ‘Rocky’
Stratocaster, which was
originally finished in Sonic
Blue but was hand-painted
by George in 1967 using
day-glo paint

2. The primary functions

of the two footswitches
are as a standard bypass
and to turn the distortion
on and off. A push on
both together brings in
the MRB, while holding
the Bypass switch for 1.5
seconds brings in Crunch
mode (the LED turns blue
instead of white)

3. The MRB switch selects
the midrange boost:
position 1 boosts at
approximately 500Hz;
position 2 boosts at
approximately 700Hz;
and position 3 boosts at
approximately 1kHz

4. The Attack—Sustain knob
and the small Dist Vol knob
below it are the gain and
volume controls for the
distortion circuit, which

is engaged by pressing

the left-hand footswitch.
The Dist Vol control also
lights up orange when
distortion is engaged

The Beatles’ sounds. While guitar sonics on the Revolver and Sgt

Pepper’s albums were the aim with its Dr Robert and Mocker pedals,
the company has now moved further on in the discography to the tones of
Magical Mystery Tour and ‘The White Album’ with Go Rocky Go, a pedal
replica of the Vox Conqueror amp’s preamp.

The Vox Conqueror, one of a solid-state range of amps that also included the
Supreme and Defiant, was used by The Beatles for recording around 1967 and
’68, and can be seen in the Hello, Goodbye video. Aclam had an original amp
and measured all its components and recreated it in the pedal, albeit with a
couple of additional features/modifications that expand its versatility.

Based on a Vox Conqueror’s Brilliant channel, the pedal gives you several
building blocks for sound creation, accessing mid-to-late 60s Beatles tones
and more. The core sound is controlled by the volume, treble and bass knobs
and has two modes, Normal and Crunch, which are activated by holding the
Bypass footswitch down for 1.5 seconds: Normal is the spanky clean tone,
while Crunch offers a degree of extra grit that can add an aggressive edge to
rhythm work. There’s also an internal Crunch Gain control for fine-tuning.

Further sonic tweaking comes courtesy of the MRB (Mid-Range Boost)
switch that’s engaged by pressing the two footswitches simultaneously.

This was a feature of the original amp and was closely related to the
development of the Vox wah pedal, so it’s no surprise here that the three
different frequency boosts are reminiscent of the vocal resonant sound of a
cocked wah. Things can get real dirty when the fuzz-like distortion mode

is footswitched in, controlled by an Attack-Sustain knob that ramps up the
gain, and a dedicated volume knob to add a boost if needed. Combine the
distortion with the MR B and you’ll get raucous tones that really cut through.

Verdict

There’s no denying The Beatles’ ongoing influence on music and Aclam’s
Go Rocky Go can definitely zero in on some of their retro tones. But there’s
more toitthan that. In a world where valve amps generally rule the roost,
an amp-in-a-box pedal based on a solid-state amp is a rare thing and offers
the opportunity toembrace a less-travelled path of tonal colours.

AT N\

A clam has released a third in its series of pedals aimed at recreating

THE RIVALS

First off, check out Aclam’s other Beatles pedals: the

Dr Robert (£297) recreation of Vox UL730 amp sound,
and The Mocker (£255), an expanded rendition of the
UL730 series fuzz circuit. The Castledine Magical Mystery
Box (from £298) is also based on the Brilliant channel of
a Vox Conqueror and the other amps (Supreme, Defiant)
of that solid-state series — with footswitchable MRB and
Distortion effects. Bispell Audio’s Proxy (£189) has been
designed as an authentic rendition of the Vox UL730 amp
(like the Dr Robert) but is equipped with a Vox Conqueror
Mid Boost switch, offering boosts at 830Hz and 590Hz.

FIRST PLAY

ACLAM GO
ROCKY GO

PRICE: £319

ORIGIN: Spain

TYPE: Preamp/distortion pedal
FEATURES: True bypass, silent
switching, Smart Track fastening
system-ready

CONTROLS: Volume, Attack-
Sustain, MRB selector, Treble,
Bass, Distortion Volume, internal
Crunch Gain, Distortion footswitch,
Bypass footswitch
CONNECTIONS: Standard input,
standard output

POWER: 9V-18V DC adaptor

(not supplied) 25mA
DIMENSIONS: 136 (w) x 87 (d) x
55mm (h)

Aclam
www.aclamguitars.com

PROS Resurrects the tones of
vintage equipment; practical
switchable options; flexible EQ
options; cute paint job!

CONS Not everyone will
appreciate the holes for the
Aclam Smart Track pedalboard
mounting system

' Aclam's The Mocker is based
onthe Vox UL730’s fuzz circuit
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CRAZY TUBE CIRCUITS VENUS

Greek Goddess

Crazy Tube Circuits takes on a classic valve overdrive pedal
and makes it accessible and relevant for the modern ’board

Words Trevor Curwen Photography Phil Barker

1. The Bias knob controls the
current passing through
the valve and can be used
to set the texture of the
overdrive. Turn it to find
your favoured sweet spot

2. This Tight switch selects
the amount of low and
low-to-mid frequencies
that hit the valve gain
stages. You can have the
full fat sound or pushiitin
for a leaner bottom-end

3. The Line Driver switch
works on the output,
selecting between
unbuffered instrument
level of the original pedal
version or buffered
line out level, like the
rackmount version

4. Being a valve-based
pedal, the heat has to
escape somewhere — and
these ventilation holes
on the side of the pedal
also let you see the valve
glowing for reassurance
that all is well

forever and has been a staple in the rigs of several luminaries: David

Gilmour, Eric Johnson, Billy Gibbons and the two Joes — Satriani and
Bonamassa — have been seen to use it. That large mains-powered valve-based
overdrive is now the inspiration for the Venus, which takes the idea and
enhances it with some real pedalboard-friendly practicality, notably a
relatively compact-sized enclosure and standard nine-volt operation.

When you take into account both the pedal and rackmount versions, there
have been lots of Tube Driver variations, but Crazy Tube Circuits tells us
that it has concentrated all of the different voicings and features into one
pedal. Original Tube Drivers featured an ECC83 valve that users sometimes
changed for an ECC82, but this pedal opts for the best of both worlds with
an ECC832,which ishalf EEC82/half ECC83, although you can easily put
in a valve of your own choice.

The Bias control sets the sweet spot for different valve types, but you can
also use it for a wide range of variations in the drive sound: for example,
turning it anti-clockwise from its end stop will take you from the smoothest
overdrive through gnarlier drive/distortion to gated fuzz sounds.

We also get plenty of output volume available for boosts, with even more
provided by selecting Line Driver output mode, while the Drive knob itself
dialsin the dirt from just beyond clean to really creamy and full-on drive,
dripping with sustain and cleaning up nicely with guitar volume.

A trio of extremely effective Hi, Lo and Mid EQ controls are well capable of
matching the sound toyour amp (particularly the Mid knob) and /or tweaking
it to exactly fit your sonic needs, while the Tight switch is great for taking out
any unwanted flub and keepingthatlow-end in check. Overall, you're getting
huge flexibility in natural drive tones that will sit just right with your amp.

Verdict

We didn’t have an original Tube Driver for direct comparison, but the Venus
does the exact same job in a smaller footprint with an extended feature

set and none of the drawbacks, such as mains-transformer hum. While
Gilmour admirers will like its smooth, sustained lead sound, there’s actually
something here for all drive lovers. Bit of a game-changer, this one!

T he BK Butler/Chandler Tube Driver seems to have been around

THE RIVALS

BK Butler is still hand-building Tube Drivers and you

can order one for $299 (plus, of course, the shipping

and taxes). Modded versions with variable bias are
available for extra. Australia-based PastFx makes the
TD-Y ($239 AUD), a “faithful reproduction of the now-
discontinued Buffalo FX TD-X Equaliser and Gain Booster
pedal’, which was inspired by the Tube Driver. Lovepedal’s
Tube Driver-inspired Hermida Audio Dover Drive (£227)
nods to Eric Johnson in its name, while a valve-powered
option on a budget is the TC Electronic Tube Pilot (right,
£69) with just Tube Drive and Output Level knobs.

| FIRST PLAY

A craytutecircits

CRAZY TUBE
CIRCUITS VENUS

PRICE: 2235

ORIGIN: Greece

TYPE: Valve-based drive pedal
FEATURES: True bypass, power-up
choice of bypass or active, 2 output
level options, easy 4-screw valve
access for changes

CONTROLS: Volume, Bias, Drive,
Hi, Mid, Lo, Tight switch, Line Driver
switch, Bypass footswitch
CONNECTIONS: Standard input,
standard output

POWER: Supplied 9V DC adaptor
500mA

DIMENSIONS: 66 (w) x126 (d) x
5/mm (h)

FACE bvba
+32 3844 67 97
www.crazytubecircuits.com

——

) ﬁ HEE™
LD 10
—1U/10

PROS A Tube Driver emulation

with extra practicality; compact;
nine-volt power; interchangeable
valves; powerful EQ

~ O tcelectronic )

TUBE DRIVE ‘ OUT LEVEL

@0

TUBE
=PILOT

[cams Wunnws

TC Electronic’s Tube Pilot is a
12AX7 valve-powered overdrive
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wistList | Fender Custom Shop Limited Edition °59 Journeyman Stratocaster

the \Wishlist

Dream gear to beg, borrow and steal for...

Fender Custom shop Limited Edition

'O9 Journeyman stratocaster 4,400

Fender PHONE 01342 331700 WEB www.fender.com WORDS David Mead PHOTOGRAPHY Phil Barker

e don't often feature the fruits of Fender’s
w renowned Custom Shop in these pages for
the simple reason that nearly all the guitars

It produces go straight to dealers. But we managed to
snag this rather beautiful '59 limited-edition Strat by
chance and decid<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>