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The star‘everyone s talking about.

BLACKSTAR

BLACKSTAR

“The JJN 50 is undoubtedly the sound in my head.
This amp inspires me to play with raw power, endless expression

and unlimited creativity. BLUESPOWER!"
Jared James Nichols

Blackstar

AMPLIFICATION

NP Designed & Engineered . Find your nearest dealer at
_I_m == by Blackstar Amplification UK the sound in your head www.blackstaramps.com
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Simple Pleasures

Maybe it’s coincidence, but two very difterent guitarists
— both on top of their game in their own spheres -

said to me recently that restrictions can be a more
powerful spur to creativity than endless choice. Both
conversations were sparked by their experience of
playing single-pickup guitars, and while most of the
electric guitar industry seems intent on giving players
as much tonal variation as possible from ever-more
complicated pickup configurations and wiring options, single-pickup
electrics not only endure but thrive.

I think there’s a lot of truth in the notion that one really inspiring
tone is better than 10 mediocre ones when it comes to getting the
musical juices flowing. After all, acoustic guitars only have one core
voice, but musicians seem to muddle along pretty well with vintage
D-28s and the like!

On the electric side of things, the Gibson Les Paul Junior, which
celebrates its 70th birthday this year (see feature, page 54) exemplifies
the ‘do one thing really well’ approach, with its single pickup and
workmanlike appointments. Yet it’s easy to forget that, in the 60s
and 70s era of loud valve-powered backline, simple tone and volume
controls governing a grunty P-90 were powerful tools in the hands
of great guitarists such as Leslie West.

From the example they set we may say that there is a different
way of looking at versatility other than the kind offered by switches,
buttons and circuitry. We may say that if we are inspired by one
incredible, intoxicatingly exciting sound, it’s likely we can find - using
our technique and simple controls — further light and shade within that
sound that we can explore forever. Enjoy the issue and see you next time.

SV

Jamie Dickson Editor-in-chief

® L ® %
FEditor s Highlights
George Benson
He's a titan of jazz guitar
who crossed over into pop
chart success without losing

his kudos for pure jazz. We
meet him on p72

Myles Kennedy
The Alter Bridge frontman
has delivered one of the
most stonking rock guitar
albums of the year with his
latest. He tells all on p36

Adam ‘Nolly’ Getgood
The Bristol-based producer
and progressive rock/metal
guitarist tells us about
developing an evolved version

of the venerable PAF on p106
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TAKING THE PAST
INTO THE FUTURE

“This is the PAF I've always wanted -
incredible dynamics, harmonics and string
separation, all with super-rich midrange, tight

lows and an addictively juicy playing feel”

GUITARIST PRODUCER TONE HUNTER

Bare Sinwuclle

bareknucklepickups.co.uk
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INNOVATION NEVER RESTS

THE AMERIGAN ULIRA Il TELEGASTER®

The American Ultra Il Telecaster represents the apex of modermn Fender design, performance and
craftsmanship. Featuring streamlined body contours, stunning new finishes and our fast-playing
quartersawn necks — plus new Ultra Il Noiseless™ Vintage Tele® pickups for crystalline cleans,
beeafy growls and classic Tele twang.

02024 Fender Musical Instrumants Corporation. All Rights Resarved.
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GRETSCH ELECTROMATIC
PRISTINE LTD JET SINGLE-
cmrwggyﬁﬂw

WHAT IS IT? 2024 limited and
pimped version of Gretsch's
single-cut Jet in a trio of smart
colours and with gold hardware

Jazzy Jet |

Always the ‘Les Paul’ of the Gretsch line
since it first appeared back in the 50s, the
Jet gets a snazzy Electromatic makeover.
Style over substance? Let’s plug in...

=,

— e =

C A e, E——
=

Words Dave Burrluck Photography Phil Barker

here’s always been a show-off
T element to Gretsch guitars and this

new Pristine Jet is no exception.
It comes in two blue metallics as well our
rather classy top-edge bound White Gold,
which looks like a 50s Cadillac cream. Look
closely, however, or under different lighting,
and you’ll see fine gold-coloured metal
flakes that tie in perfectly with the gold-
plated hardware. Made in China, it tops
the current Jet line-up in the Electromatic
range and is the only one with that gold-
hardware, and the only non-signature in
the Electromatic range that doesn’t have
an easy-to-forget model number.

It’s also the only Jet with FT-5E

Filter’Trons, which were added to
the arsenalin 2022, it seems with the
introduction of the Electromatic Classic
Hollow Body models. Gretsch describes
them as having “huge full-bodied punch,
classic chime and enhanced presence,
clarity and note definition”. So, while they
don’t feature on any other Electromatic
Jets, they do appear on guitars such as
the large single-cut G5420T and the
double-cut G5422T. Perhaps they’re

- (ETEIY|

F... o
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FIRST PLAY

1. Adding to the Jet’s
classic style is the all
gold-plated hardware,
including the Bigsby B50
and tune-o-matic-style
bridge, which needed
a little TLC to nail the
tuning stability

2. There's nothing wrong
with the tuners here
and the nut is well cut,
with the exception
of a troublesome
D-string groove

| GRETSCH ELECTROMATIC PRISTINE LTD JET |

—
>
'
-

included here to provide a little more
classic Filter’Tron vibe over the more
contemporary-sounding Black Top
Broad’Trons seen on the majority of the
Electromatic Jet models.

In Gretsch terminology, the Jet falls
into the ‘Solid Body’ category, although
the body here - a four-piece spread of
mahogany topped with a solid carved
maple top - is quite heavily chambered,
as Gretsch states, with the back cut out
to leave a centre section that stops just

Look closely and you'll see
fine gold-coloured metal flakes
that tie in perfectly with the
gold-plated hardware

3. This is the only
Electromatic Jet model
to feature these FT-5E
Filter Trons. And they
sound as good as
they look!

behind the licensed Bigsby B50. The body
measures 340mm (13.4 inches) wide and
453mm (17.8 inches) long, and overall it’s
pretty Les Paul-like, with a depth of 60mm
in the centre of the body and 48mm at the
rim. The neck is three-piece with a heel
stack and headstock splice augmenting

the main one-piece shaft, while the light
brown fingerboard is laurel with tidy
single-ply binding, those Neo-Classic

—_—

thumbnail inlays, and good fretting from

a pretty big wire on the 305mm (12-inch)
radius face. Typically, Gretsch quotes the
scalelength as 625mm (24.6 inches), which
is more like the shorter Gibson scale than
the true 629mm (24.75-inch) scale used

by Epiphone, for example.

As ever, we get all the funky Gretsch
hardware such as those distinct control
knobs and strap buttons, although the
un-logo’d tuners are more generic.
Overall, and by design, it’s quite a looker.

LTy

4. There's some tidy
work to the fretting on
the laurel fingerboard,
and those Neo-
Classic thumbnail
inlays are another
Gretsch archetype

10 | GUITARIST DECEMBER 2024
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UNDER THE HOOD

What's going on with
all these controls?

retsch has certainly used a wide variety
G of controls and switches over its decades

of guitar making, but the most common,
from today’s perspective at least, is what the brand
calls the ‘Tone Pot’ circuit. This is used right across
the Electromatic range, with the exception of the
baritone and bass models.

Each pickup is connected to its own volume control
then to the three-way toggle switch pickup selector
before passing to the master volume and master
tone. As we've seen with recent Electromatics, the
unlogo'd pots are all 500k with linear (B) tapers, the
master tone having a log or audio taper (A). The small
green mylar tone capacitor israted at .022pF. There's
also a treble bleed circuit on the master volume
that uses a 250kohm resistor wired in series with a
.0068uF capacitor, a higher value than most circuits
of this type.

Typically, the pickups are made by Booheung,
the giant Korean pickup maker, but the only ID is
that ‘BHK' sticker; there’s no individual pickup type
indicated and scant information. The DCRs are
typically low: 4.63k at the bridge and 4.33k at the
neck — a little higher than the Black Top Filter'Trons
but not as high as the Black Top Broad'Trons we
tested on a pair of double-cut Jets back in issue 494.

The sticker tells us who
makes the pickups and whether
they’re bridge or neck — but

not the actual pickup model

Feel & Sounds

At 3.7kg (8.141b), our Jet feels more
solidbody than hollowbody, but it’s a
good weight for the style, and with a
slightly broader Les Paul-styled body
it’s considerably less bulky than those
classic Gretsch hollowbodies. Gretsch
still calls the neck profile a ‘thin U’, which
is a bit off-putting, as we’ve mentioned
before, because it’s actually a rather
good palmful. A ‘full C’ might be a better
description as it’s not overly thin at all; it
has awidth of 43.9mm at the nut (with
string spacingof 34mm) and a depth of
21.4mm at the 1st fretand 22.5mm by
the 11th before it flows into the pretty
classic, if slightly flat-faced, heel. Like a
Les Paul, the single cutaway and that heel
don’texactly make it a top-fret shredder,
but with such a retro-aimed guitar
that’s of little consequence. Mind you,
the fretwire is quite chunky, albeit not
overly high (approximately 2.7mm wide
by Imm high), but it’s well installed and
very nicely polished.

The setup is good overall, but the
tune-o-matic-style bridge in front of the
Bigsby can cause some tuning snags. As
you bend, the vibrato arm down by the
bridge rocks slightly forwards, and to get

DECEMBER 2024 GUITARIST | 11
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The heavily chambered
back here is four-piece
mahogany and the top is

/ solid maple. It’s tidy craft
pre . with no plywood in sight!
4 :

&

things stable we needed a little saddle- The actual controls aren’t as responsive
notch filing and some lube. There was also | asyou might expect. The pickup volume
a slightly tight D string nut groove that tapers feel a bit slow, as does the tone, and
needed some similar minor fettling. while the same can be said for the master
With all the controls full up there’s little | volume, it’s that control that gets the most
to dislike about the sounds we hearand use since it’s out of the way of the Bigsby
quite a lotto applaud. There are three quite | and retains the bite as you pull it back.
distinct Filter’Tron flavours, all well- That said, keeping the master volume

balanced from the off. And with a simple up full and just pulling back the pickup
clean amp, reverb and slapback, you can’t volumes does round the high-end subtly,

blame the guitar if your rockabilly licks which is handy with gainier amp voices.
There are three Verdict - )

o C Here’s a great-looking guitar that’s just
thte dlStlI’lCJ[ a few minor tweaks away from being

FlleI ' TI-OI-]. f 1CIVOUIS as good as its style suggests. Should we

have to do that with a new guitar? Well

CI].]. We].].‘b CIlCIIlCG d. perhaps that’s a discussion for another

day.In our experience, expecting any

ol

fIOIIl the Off relatively low-end guitar to arrive out

of its box perfectly set up to your tastes
don’t sound authentic. Add a little grit and tour-ready is a big ask. Conversely,
and, again, we have no complaints. It’s some minor fettling (DIY or pro) can
a little more polite than our reference quickly transform the mediocre into
TV Jones Classic-equipped PRS S2 special. And aside from being a looker, this
Semi-Hollow, although that’s easily guitar’s construction and those FT-5E
compensated for with a bit more level Filter’Tron humbuckers really are special.
and a slight treble lift from our test amps. Welcome to the new Jet age.

GRETSCH ELECTROMATIC
PRISTINE LTD JET SINGLE-
CUT WITH BIGSBY

PRICE: £699

ORIGIN: China

TYPE: Single-cutaway chambered body electric
BODY: Chambered mahogany with maple top
NECK: Mahogany, ‘thin U’ profile, glued-in
SCALE LENGTH: 625mm (24.6")

NUT/WIDTH: Synthetic/43.9mm
FINGERBOARD: Laurel, pearloid Neo-Classic
thumbnail inlays, 320mm (12.5") radius

FRETS: 22, medium jumbo

HARDWARE: Adjusto-Matic-style bridge, Bigsby
B50 vibrato, enclosed tuners — gold-plated
STRING SPACING, BRIDGE: 51.5mm
ELECTRICS: 2x Gretsch FT-5E Filter'Tron
humbuckers with cream inserts, 3-way toggle
pickup selector, master volume, individual pickup
voles, master tone control

WEIGHT (kg/Ib):3.7/8.14

OPTIONS: No

RANGE OPTIONS: The Electromatic single-cut
Jet range starts with the G5230T (£649) with
Black top Filter Trons, Bigsby and chrome
hardware. The other Pristine model, also available
in this White Gold finish, is the double-cut

with centre block with gold hardware at £899
featuring P-90E single coils with cream inserts
LEFT-HANDERS: Not this model

FINISH: White Gold (as reviewed), Mako, Petrol -
gloss polyurethane

Fender Musical Instruments EMEA

8/10

www.gretschguitars.com
PROS Classy looks; tidy build; strong classic
"Tron voices; good weight, feel and playability

CONS Needed some saddle and nut fettling
to maximise tuning stability; no gigbag

12 | GUITARIST DECEMBER 2024







LANEY LFSUPER60-112
£349
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WHAT IS IT? Solid-state, dual-
channel 1x12 combo with boost,
reverb and chorus/tremolo

Super
Sonic

Can this Lionheart Foundry

combo from Laney win
the solid-state wars?

Words Martin Smith Photography Phil Barker

ne of the UK’s leading legacy

amp brands, Laney has been
synonymous with Black Sabbath’s
Tony Iommi during his era-spanning reign.
Not content trading simply on its heritage,
however, Laney continues to evolve its
amplifier line with the Lionheart range of
powerful yet dynamic valve amps, which
were initially released for the company’s
40th anniversary in 2007. These models
became firm favourites for elite players
including John 5 and Glenn Hughes.

Now, the Foundry Series seeks to distil the
responsive tone of the valve models into a
solid-state combo format. As cork-sniffing
valve enthusiasts, we’re looking forward to
testing the website’s claim: “We’ve made it
feel like you’re playing a tube amp.”

To bring innovation to its lineage, Laney
launched a research and development
branch, and since 2019 the Black Country
Customs team has been devising innovative
products such as The Difference Engine
delay pedal and its LoudPedal ’board-
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FIRST PLAY |

format amps. Here, our Super60 on review
has been designed and engineered in the
UK and constructed in China.

This attractive yet subdued-looking
amp, in its blue, fawn and silver livery, nods
towards a mid-century Supro aesthetic but
with an extra depth to the cabinet, which
we’re hoping will be tonally beneficial due
to the open-back design. It’s surprisingly
light, weighing in at 11.5kg (25.41b), so you’ll
be able to get it up the rehearsal room stairs
without breaking a sweat.

LANEY LFSUPER60-112

A purpose-designed
HH Acoustics H1260
driver allows clean
reproduction of the
amp’s full 60 watts

Two foot-switchable
channels are augmented
by boost, Secret Path
reverb and Spiral Array
chorus/tremolo

The silver faceplate houses the retro
mini chickenhead controls. A single input
sits alongside the first source of fun: the
footswitchable boost. This can push
either channel into an additional level of
gain, effectively giving you four channels
for the price of two. Channel 1, the clean
channel, comprises a single volume and
Bright switch, whereas the lead channel
(Channel 2) has gain and level controls, and
a Bright/Off/Dark toggle. The master tone
section features bass, middle and treble,
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Impulse response
emulating DI XLR and
headphone outputs
provide 1x12 and
4x12 options, effects
loop and Aux in

plus a master tone control to quickly steer
the amp’s ‘bass to treble’ ratio to match
different guitars and playing venues.

The effects stage has reverb, taken from
the design of Laney’s Secret Path pedal,
and a chorus from the Spiral Array, as
used by Andy Timmons no less. Channel,
boost, reverb and mod effects can all be
switched via the rear sockets, although
no footswitch is included. Alongside are
the wattage sector switch (which toggles
between the full 60 watts and a bedroom-
friendly one watt) and a speaker-muting
headphone mini-jack for full stealth
mode. There’s also an external audio in
jack for the busker with backing tracks,
and, impressively, an IR-based speaker
emulated XLR output for recording with
1x12 or 4x12 emulation options.

sounds
Using a Telecaster Deluxe plugged into the
clean channel, tone controls in mid /neutral
position, we're greeted by an impressive
full-bodied presentation. As promised,
the amp responds with a valve-like touch
responsiveness that inspires further
playing and, by applying the boost, takes us
into the pushed-Fender amp realm where
bluesy licks begin to feel effortless. With
60 watts on tap, we can bring the clean
sounds up loud enough to hold their own
against even a heavy hitting drummer.
Switching to the lead channel, taking
over where the clean channel’s gain
topped out, the tonality of this channel
is immediately appealing. Its contoured,
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Master treble, middle
and bass controls are
joined by individual
channel Bright switches
and a master tone knob

smooth overdrive reminds us of Orange
amps yet with possibly more gain available.
Any honky upper-mids seemed attenuated
to adegree, lessening the squawk and
quack that can plague Stratocaster-

style guitars. And moving to a Cutler
Custom S-style, the amp easily turned in

a convincing Van Halen ‘brown’ sound, a
feat many would assume out of range for an
affordable solid-state combo such as this.

For once, time allows us to put this amp
through its paces ata gig and it was a rare
pleasure for this writer to walk through a
venue with all his gear in-hand and not be
breathless upon reaching the stage. The
amp held its own all night against drums,
bass, vocals — and four horn players! One
thing to note, in comparison to the 70s
Fender Twin previously used for this gig,
the Super60 has quite a large and open
low-end. In positive terms, that can help
the guitar hold its own, and by dialling
back the bass control and flicking on the
Bright switch, it regained some snap for
a funkier R&B sound.

Visiting the effects department, that
Secret Path pedal-derived reverb imparts
a pleasant but neutral ambience that we
enjoyed with the clean channel - neither
obviously too ‘springy’ nor ‘roomy’ in
nature. The tremolo throbbed pleasingly
with a richness of modulation evoking
vintage valve-modulated designs. In
Chorus mode, subtle depth settings could
nail Message In A Bottle-like chorus,

moving through to chewier flange sounds
at higher depth levels.

By applying the
oost, we're Into
the pushed-Fender
amp redlm where
pluesy licks begin
fo feel effortless

With regard to the extended size of
this cabinet — which houses the specially
designed HH Acoustics H1260 driver —
as expected, the added size did indeed
translate into a noticeably larger sound
stage than many single 12-inch combos
can muster. The speaker stayed true
and unfatigued at all volume levels,
punching out detailed yet robust clean
and overdriven tones alike.

Verdict

Here’s an amp that we thoroughly enjoyed

using. Its ability to speak with a valve-like
voice at stage levels in a package that’s
liftable with one hand is something many
of us could only have dreamed of in our
younger days. The flawless integration
of the effects and speaker emulation is

a testament to Black Country Customs’
efforts, too. While the amp itself won’t

reach valve-like temperatures, it certainly

warms our hearts to know that in the
future we’ll still be able to sound great
on a gig without a monster valve amp
pumping out behind us.

LANEY LFSUPEROC-112 |
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LANEY LIONHE
FOUNDRY SERIES
LESURER6L-].12
COMBO

PRICE: £349

ORIGIN: China

TYPE: All solid-state

VALVES: N/A

OUTPUT: Switchable 60W/1W
DIMENSIONS: 448 (h) x 260 (d) x
485mm (w)

WEIGHT (kg/Ib):11.5/254
CABINET: Composite wood
construction

LOUDSPEAKER: HH Acoustics
HH1260 12-inch

CHANNELS: 2

CONTROLS: Boost w/ on/off
switch, Chl Clean Volume w/ Bright
switch, Chl/Ch2 toggle switch,
Lead Gain, Lead Volume, Bright/
Dark switch, Bass, Middle, Treble,
Tone, Reverb, Tremolo/Chorus
switch, Effects Rate and Depth
FOOTSWITCH: Not supplied
ADDITIONAL FEATURES:
Footswitchable boost, effects
loop, IR-recording output, reverb,
chorus/tremolo. Headphone out.
Auxin

RANGE OPTIONS: The simplified
LF60-112 is £279; the vertical
LFSuper60-212 is £429

Laney Amplification
0121508 6666

Q/10

PROS Valve-like tone with plenty
of volume; well-integrated boost
and effect functions; light and
portable; great value for mo<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>