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The star‘everyone's talking about.

BLACKSTAR

BLACKSTAR

“The JJN B0 is undoubtedly the sound in my head.
This amp inspires me to play with raw power, endless expression

and unlimited creativity. BLUESPOWER!"
Jared James Nichols

Blackstar

AMPLIFICATION

NP Designed & Engineered . Find your nearest dealer at
+m a== by Blackstar Amplification UK the sound in your head www.blackstaramps.com
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Live & Learn
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This month’s cover feature with Aerosmith guitarist

Joe Perry (see page 60) and our look back on Tull’s
classic 1971 album, Aqualung, with guitarist Martin Barre
(see page 52) speak to the value of both experience... and
inexperience. Martin Barre in particular is wise, I think,
to recognise the value of naivety and the ‘mistakes’ you
make when finding your feet creatively. Who these days
would go into the studio still teaching the bass player the

basics of playing the instrument? And yet the fact that Tull trusted each
other to explore, grow and make mistakes within the band enabled
them to craft a totally unique sound - and one of the great albums
of the prog-rock canon was the result. More hits followed.

Martin also notes that permitting yourself to find your way by instinct
in the beginning sharpens those instincts in the process, meaning
that youth, open-mindedness and willingness to try things slowly start
to crystalise into skill, poise and confidence — but also an awareness
that trying to control things too much can choke oftf some of the most
magical elements of the creative process. The record labels used to let
bands have at least three albums to discover all this, as Scott Gorham
noted back in issue 513. I wonder if they are anything like so willing to

nurture bands along that path today?

Joe Perry makes a connected point in his interview, where he explains
how he deliberately chose a kind of ‘ugly’ guitar tone for the solo to
Janie’s Got A Gun — using a guitar that wouldn’t normally be top of
anyone’s list for that kind of task. Most of us would probably have
reached for a Les Paul and a nice overdrive and called it good. But
Joe understood something that lesser players might not: the song is
trying to express a specific emotion. The only correct tool to use in that
instance is one that helps get that emotion across — not the thing you’re

‘supposed’ to use. Enjoy the issue.
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Wonderful Watkins
Huw Price reveals why

the venerable Watkins
Westminster MK Il will give
vintage Marshalls a serious
run for their money p120

Bert & Gordon
Acoustic master Gordon
Giltrap had a treat for us
this month when he brought
in Bert Jansch’s old Fylde
acoustic to look at on p74
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TAKING THE PAST
INTO THE FUTURE

“This is the PAF I've always wanted -
incredible dynamics, harmonics and string
separation, all with super-rich midrange, tight

lows and an addictively juicy playing feel”

GUITARIST PRODUCER TONE HUNTER

Bare Sinwuclle

bareknucklepickups.co.uk
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PRO PLUY SERIES

UPGRADED. ELEVATED. UNRIVALLED.

Introducing the all-new Pro Plus series: With premium features
catering to highly-technical playing, multi-dimensional tone and

ergonomic design.

[ earn more about the Jackson Pro Plus Series at JacksonGuitars.com
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DANIEI.S GRAVITAS

WHAT IS IT? UK-made,
vintage-influenced through-neck
solidbody with original offset
shape and Mojo pickups

Words Dave Burrluck Photography Olly Curtis

guitar design that was championed
A by a mere handful of players -

Johnny Winter and Mike Campbell
to name buttwo - the Gibson Firebird is a
bona fide classic that far fewer of us own
compared with the good ol’ Les Paul. Why?
Because it’s huge! Great for big stages, but
for most of today’s musicians, well, good
luck. It’s exactly the experience of Darren
Horton, the solo Brit-builder behind Daniels
Guitars: “I made a Firebird I[-inspired
model]| for someone lastyear. I loved the
sound of it: it blew me away. But then it’s
about 10ft long and I just thought, no.”

Darren dropped off his latest guitar with

us in a rather old-looking tweed case, and
you can’t help but do a double take when
you open it. Is this an old Gibson that we’ve
never seen before? Of course not, but while
the offset shape — which loosely emulates
a downsized Jazzmaster but with a more
defined upper horn -is very different from
either the original ‘reverse’ or the later
mid-60s ‘non-reverse’ Firebird outlines.
And along with its Daniels logo’d back-
angled and three-a-side headstock, the
actual construction, pickups and controls
are an obvious homage to that first-series
Firebird of old. “It’s a slightly bigger offset
than my Pugilist that you featured before
|The Wishlist, issue 503] as I wanted to be

Redrawing
The 'Bird

A fascinating reimagining of one of Gibson’s
more out-there designs, the Gravitas sticks with
vintage vibe and mojo. Oh, and that sound...
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FIRST PLAY |

1. Alongside the slightly

hotter bridge pickup, the

hardware is by Faber,
one of the top choices
for high-quality but
vintage style

2. There might be plenty
of vintage-informed
detail in this build, but
the Daniels headstock
IS more contemporary.
The Hipshot tuners are
rear-locking, and the
unbleached bone nut
is perfectly cut

DANIELS GRAVITAS

able to load it with different vibratos and
bigger pickups. I approached the design
as purely a bit of fun.”

Construction mirrors the Firebird’s
nine-piece mahogany/walnut neck-
through laminate, introduced by Gibson
in 1963. It forms the centre of the body,
around 105mm wide, to which the pickups
bridge and tailpiece are mounted and is
a couple of millimetres thicker than the
36mm body ‘wings’, plus there’s a subtle
ribcage contour on the back of the bass side
and equally subtle forearm chamfer on the

front. The ‘old Gibson’ illusion is certainly
enhanced by the nitrocellulose darkburst
finish that somehow manages to look a
little used and older than it actually is.

The neck, of course, is made from
that same laminate, and the heel areais
beautifully sculptured, while the cocobolo
fingerboard - peppered with old-looking
mother-of-pearl dots - is a vivid deep, dark
red/brown that ties in perfectly with the
finish itself.

Asever, the Faber hardware is superb.
The tune-o-matic is very low to the body,
while the tuners are Hipshot’s Grip-Lock
style; once we’d tuned to pitch we barely
touched them. It’s a very stable guitar.

Feel & Sounds

While Darren is becoming known for his
lightweight builds, typically using obeche
and Spanish cedar, the mahogany here -
probably 100 years old, reckons Darren,
from a reclaimed Liverpool bar-top -
contributes to a weight of 3.58kg (7.881b)
that’s far from heavy. The guitar sits
perfectly on your lap and feels exceptional
on a strap: a Firebird, this isn’t! The neck
shape is equally good, boasting Darren’s
preferred ‘soft V' with nicely relaxed
shoulders and a depth of just over 22mm

3. Although technically

the scale length here

is 628.65mm (24.75
inches), the fret positions
are calculated using

the archaic rule of 18
still used by Gibson in
Nashville today - not the
contemporary rule of
17.817. That's why if you
measure from the nut to
the 12th fret and times it
by two, the actual scale

length measures closer
to 624mm (24.57 inches)

4. Daniels exclusively

uses UK-made Mojo
pickups and its Firebird
humbucker is the
obvious choice here.
“[They're] wound with
vintage-correct 42 AWG
plain enamel wire,” says
Marc Ransley, “and use
Alnico V magnets, along
with reflector plates over
and under the coils, just
like the old ones.” Our
neck pickup has a DCR
of 6.22kohms; at the
bridge it's 6.54k

5. The build might be

vintage informed, but it's
comfort-led using a rear
ribcage cutaway and this
sleek sculpted heel

10 | GUITARIST NOVEMBER 2024
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The guitar is so full
of subtlety when
you start using the
COoNtrols, especially
at the briage

atthe 1st fret that fills out to a shade under

25mm by the 12th, which sounds bigger
than it feels. There’s some light edge
rolling to the fingerboard, the fretwire has
plenty of height but is relatively narrow,
and there’s a good airiness to the setup and
string height — you encounter a bit of fight
when you want to dig in.

Mojo’s Firebird pickups are an obvious
choice here and maker Marc Ransley
states that “the Firebirds have vertical
bar magnets within the coil that act as the
polepieces. In a sense, this is more like a
Fender pickup and it adds brightness and
clarity.” That’s pretty much what we hear
— arather evocative hybrid that seems to
sit between our reference Telecaster and
Les Paul Classic with its Burstbucker 1
and 2 combo. There’s a little more fullness
compared with the former, and a little
more ‘single coil’ compared with the latter.
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DANIELS GRAVITAS

FIRST PLAY |

Like the original Gibson
Firebird lll and V, we get
individual pickup volume
and tones wired vintage
style using CTS 500k pots
and quite large Russian
P10 .022uF capacitors

A humbucker that sounds like a good
single coil? Well, that’s what we hear.
There’s definitely single-coil-like clarity
and bite at the bridge, with a neck pickup
that cleans up the mud of a humbucker but
retains some Fender-y edge. You have to
hear these sounds, not least the mix that
has a very musical depth to the bouncy,

This compdact take
on the ol’ ‘Bird not
only removes the
physical bulk but
seems to enhance
the voice, too

wider Tele-like voicing. Then, of course,
you have the classic individual pickup
volume and tone controls - wired vintage
style — that allow plenty of shading, not
least in that middle position. Through any
decent amp, you can move from almost
acoustic-like clarity with the volume and
tone pulled back to Townshend-like 60s
punch at the bridge and that clear but full

Fender-y neck voice with simple control
adjustment. We're generalising because
the guitar is so full of subtlety when you
start using those controls, especially at
the bridge. It’s quite brightly voiced with
less of that Gibson-like mahogany/P-90
grind, but the chime, jangle and depth are
truly wonderful.

Verdict

Not for the first time we got completely lost
in a guitar we’'re supposed to be writing
about. Somehow this sensible, compact
take on the oI’ 'Bird not only removes the
physical bulk but seems to enhance the
voice, too, and while strapped on or seated
nothing gets in the way. It doesn’t feel new,
although there’s no relicing here; it just
feels like a vintage classic that never was.
It’s true that plenty of makers large
and small have used the Firebird style,
but this one is totally a one-off and you
can choose exactly the specification you
want, including a more regular glued-in
neck. Just like every other Daniels guitar
we’ve played, whatever you go for, it’ll be a
world-class, vintage-informed instrument
like this Gravitas. When you’re ready,
give Darren a call.

DANIELS GRAVITAS

PRICE: £3,999 (inc case)

ORIGIN: UK

TYPE: Offset-shaped solidbody electric

BODY: Mahogany wings

NECK: 9-ply mahogany/walnut through-neck
SCALE LENGTH: 629mm (24.75") (rule of 18)
NUT/WIDTH: Unbleached bone/43.23mm
FINGERBOARD: Cocobolo, m-o-p dot inlays,
305mm (12") radius

FRETS: 22, medium jumbo (Jescar 47095)
HARDWARE: Faber ABR-'59 tune-o-matic-
style bridge with TP-'59 lightweight stud
tailpiece, Hipshot Grip-Lock rear-lock tuners

- nickel-plated

STRING SPACING, BRIDGE: 51.5mm
ELECTRICS: 2x Mojo Firebird humbuckers, 3-way
toggle pickup selector switch, individual volume
and tone controls

WEIGHT (kg/1b): 3.58/7.88

OPTIONS: Just ask!

RANGE OPTIONS: Daniels offers 2 other styles:
offset Pugilist (from £2,999) and more classic
single-cut Royale (from £4,999). Like the
Gravitas, these styles can be used as the basis
for your custom dream

LEFT-HANDERS: Yes

FINISHES: Vintage Tobacco Burst (as reviewed)
- gloss nitro

Daniels Guitars
www.danielsguitars.co.uk

PROS Beautifully crafted through-neck style;
original, very practical shape; one of the best
necks you'll get your hand around; superb
voicing from the Mojo pickups and vintage-
style controls

CONS Not cheap, but then why should it be?
Craft such as this costs

12 | GUITARIST NOVEMBER 2024
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FURCH LJ 10-SM
€1,693
WHAT IS IT? A specially
designed travel acoustic that
disassembles and stows away
inits own custom backpack

Ramble On

Furch’s travel guitar folds down so you can
transport it in its own custom backpack and,
the company claims, it returns to pitch when
you reassemble it. Innovation or gimmick?

Words David Mead Photography Adam Gasson

ere at Guitarist we’re used to
H instruments arriving at our door in

guitar-shaped cases. And sowhen
Furch’s Little Jane turned up in something
that closely resembled a hiker’s backpack it
became the talking point of the afternoon.
A guitar that folds down into three separate
parts? It sounded a little like adark ‘some
assembly required’ nightmare. As it happens,
we were in for a pleasant surprise.

Travel guitars are far from beinga new
concept. Possibly the first commercially
successful model was Martin’s Backpacker,
which appeared on the radar in the
early 1990s and enjoyed a trip to space
on NASA’s Space Shuttle in 1994, as well
as subsequently journeying up Mount
Everest — and you can’t get any more well
travelled than that. The only downside
to the Backpacker was its unusual shape,
resembling a lacrosse racket more than a
regular acoustic, and it’s quite possible that
this aesthetic limited its appeal for some.
A travel-friendly alternative, of course,
would be the many mini guitars on today’s
market, such asthe Wee Lowden, Baby
Taylor and the Little Martin - easy to take
on a camping trip or hiking around the
Lake District but still a tad bulkier than it
would need to be to qualify for the holiday
essentials list.

14 | GUITARIST NOVEMBER 2024
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rirst LAY | FURCH LITTLE JANE LJ 10-SM

1. Freshly released from
its custom backpack,
Furch’s Little Jane isin
three pieces: headstock,
neck and body, with its
strings still attached

2. Furch's own locking
tuners help keep the
L.J 10-SM tuned to pitch
both while the guitar is
in transit or assembled
and ready to play

On the face of it, Furch’s Little Jane
manages to combine the portability of a
Martin Backpacker with the charm of a
mini acoustic, and goes one stage further

in that it comes with its own set of luggage.

Ourreview modelis kitted out with a
Sitka spruce top and mahogany back and
sides, but if that isn’t to your liking the
Little Jane is available in all-mahogany,
Sitka and rosewood, cedar and mahogany,
and a special edition made with Sitka and
cocobolo. Quite a lot of choice, then.

Naturally, the elephant in this particular
room is the fact that the guitar comes with
its own DIY element and so the first thing
to do here is to offer some clarification
on how everything fits together.
Fundamentally speaking, the guitar
arrives in three pieces, comprising the
body, the neck and the headstock. The neck
is stored inside the guitar’s body through
a port in the upper bout and secured via
a plastic slot into which it fits snugly. The
headstock, with the strings pre-attached,
fits into a separate compartment inside the
backpack. In orderto keep the strings in
position, the nut has the strings threaded
through it, as opposed to over the top, and
the string height is governed by a zero fret.
If all this sounds very complicated so far,
bearwith us because it really is simpler
than it sounds.

We found assembly to be quite
straightforward. The headstock attaches
to the top of the fretboard just before the
Ist fret and is secured by two metal posts to
keep itin position. Once assembled, string
tension makes sure it stays put, and the
joint between headstock and fretboard is
so subtle you really have to look for it once
everythingis in place.

3. The neck stows away in
a special compartment
inside the guitar’s
soundhole, held securely
in place by a plastic
retainer, ready for travel

4. The strings are threaded
through the guitar’s nut
in order to keep them in
place while on the move

5. Securing the neck to
the body is done via this
spring-loaded clip that
attaches to a special
receptacle on the heel

16 | GUITARIST NOVEMBER 2024




Joining the neck to the body is quite a
smooth operation, too. Once you slip the
neck into the slot in the guitar’s body;,
there is a metal clip where the heel would
normally sit that catches the back of the
neck and, once you’ve clipped it in place,
assembly is complete. We managed to fit
everything together without looking at
any instructions and so it really is a quick,
intuitive and simple process.

Furch tells us that when the guitar is
assembled it should come back in tune,
and amazingly this was our experience.
Inview of the fact that the guitar had
travelled to us from Eastern Europe, this
is no mean feat. In order to confirm our
findings in this respect, we disassembled
the guitar again, leftit for anumber
of days, and repeated the experiment.
This time one string needed a quick
tweak, but that was it. In any case, it
seems that it’s possible to fit the guitar
together from its constituent parts
without the faff of tuning from totally
slack strings every time.

As we’ve said, the back, sides and neck
are all African mahogany, the body
bound with faux tortoiseshell. The Sitka
top lives up to its AA-grade status, with

FURCH LITTLE JANE LJ 10-SM |

Once assembled,
the headstock/
fretboard joint is

SO subtle you really
have 1o look for it

an ebony bridge, black and white two-
ring rosette, plastic string pins and an
all-but-invisible pickguard just under
the soundhole as furniture. At the other
end of the guitar there are Furch’s own
locking tuners, which we gather are
present in order to keep tuning even
more stable when constructing and
deconstructing the guitar.

The open-pore finish has a sleek look
of its own, and the ebony ’board with
its 45mm nut width adds to our first
impressions - this is a very nice-looking,
well-constructed mini guitar.

With everything complete, it’s time to
look at Little Jane from the point of view
of its prowess as a musical instrument.
After all, ingenuity is all very well, but
if the end result is disappointing, all is
pretty much lost.

FIRST PLAY

Feel & Sounds

We’ve commented on the feel of Furch’s
neck carves on instruments we’ve
reviewed before and the Little Jane falls
straight into line with what the company
refers to as a “soft V”, butit’s so subtle -
especially here — that if someone had told
us that the neck profile was of the full C
category we wouldn’t have questioned it.
In any case, it’s supremely comfortable
in the hand, that open-pore finish adding
somethingofits own in thatithasan
almost played in feel to it.

One minor niggle that becomes
immediately apparentis that the action
is slightly higher than we’d like. We’re
only talking a couple of millimetres, and
loweringthe action on an acousticis a
straightforward job in the right hands
- and, yes, we're well aware that action
height is very subjective and what’s perfect
for us might be too low for some... Which
is why we’re not going to make too much
of a fuss about it.

When it comes to sound, the Little Jane
has a secret to tell: it’s enormous! We’re
aware that the vent for neck storage in the
guitar’s body has now taken on secondary
duties as a side portand so a lot of the
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sound is being projected back at us. But
even allowing for that, it’s a very loud
guitar - much more so than you’d expect
from such a trim body. Furch tells us that
the bracinginside the guitarhas been
specially voiced, and we’d applaud this as
a complete success because the sound is
not only huge but toneful at the same time.
This is something that calls upon true
craft from a luthier’s point of view and
Furch isto be congratulated for hitting
the tone-target dead centre.

One of the options offered with the
Little Janerange is an LR Baggs EAS-VTC
pickup - alas not fitted on our review
sample - but it occurred to us that should
you choose to take advantage of this
option, the Little Jane would make an
almost perfect busking guitar. With a
fine set of tones onboard and an easy-to-
transport facility into the bargain, it would
be ano brainer. What’s more, the backpack
would easily fit inside an aeroplane’s
overhead storage locker, giving the
instrument another strand of useful
portability. This whole package really
has been very well thought out.

FURCH LITTLE JANE LJ 10-SM

All packed up and ready for
the road, the Little Jane fits
snugly inside its specially
designed backpack

FURCH LITTLE
JANE LJ 10-5M

PRICE: €£1,693 (around £1,428)
inc backpack

ORIGIN: Czech Republic

TYPE: Travel guitar

TOP: AA-grade Sitka spruce
BACK/SIDES: AA-grade African
mahogany

MAX RIM DEPTH: 100mm

MAX BODY WIDTH: 303mm
NECK: African mahogany

SCALE LENGTH: 615mm (24.2")
TUNERS: Furch string-lock chrome:
gear ratio 1:15

NUT/WIDTH: Specially designed
synthetic/45mm
FINGERBOARD: Ebony

FRETS: 18

BRIDGE/SPACING: Ebony/55mm
WEIGHT (kg/Ib): 1.46/3.24
OPTIONS: LR Baggs EAS-VTC
(€£187)

RANGE OPTIONS: Other models
in the Little Jane range include the
LJ-10 CM (£1,499), the LJ-10 MM
(€£1,606) and the special-edition
LJ-11SC (€2,590)
LEFT-HANDERS: Yes

FINISH: Natural open pore

The sound is not only
huge but toneful at the
same time - something
that calls upon true craft

Verdict

We have to admit that we were dubious
at first. After all, how good is a guitar

that breaks down into three separate Furch
component parts going to sound? We www.furchguitars.com
expected a compromise, but instead +420 910 902 139

found a miniinstrument that is worthy

in the tonal stakes before you even

begin to consider its merits as a readily
transportable companion on your travels.
Okay, so we might have a very slight issue
with string height, but even that wouldn’t

910

blur our impression that the Little Jane

is an innovative and extremely well
thought-through package. It might be
getting a little late in the year for planning
avacation, butif you can’t leave home
without a six-string buddy by your side,
add the Furch to the top of your holiday
shopping list!

PROS Superbly well thought-out
travel guitar that combines easy
assembly and storage with some
great sounds

CONS Some may be put off by the
lkea-like self-assembly, but we'd
urge you to give ita try
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LINE 6 CATALYST CX 60
£249

llllllllllllllllllllllllllll (I IR TR ER AR AN

WHAT IS IT? 60-watt 1x12 combo
amp featuring Helix digital
modelling with 12 amp voices

Tradition
Revisited

Line 6 refreshes its Helix-based modelling
amp range by doubling the number of
available amp voicings — and more

Words Trevor Curwen Photography Phil Barker

ou may have seen the Line 6 Catalyst
amp range before, which features
combos with modelled sounds
derived from the company’s Helix (HX)
range. The company has now introduced
three new models: the 200-watt Catalyst
CX 200 2x12, the 100-watt Catalyst CX 100
1x12, and the baby of the bunch that we’re
taking a look at here, the 60-watt Catalyst
CX 60 1x12. Whereas the older models
featured six Helix amp voicings, these new
models double that to 12 and also have the
ability to load any of the 24 onboard effects
into either of the two dedicated effects
slots. (Incidentally, a firmware update for
the older models will bring them up to
this specification.)
The CX 60 is a solidly built combo amp
that’s reasonably easy to carry, the bulk
of its weight most likely coming from the
12-inch Line 6 HC60 speaker. There’s a
single guitar input on the top panel next
to the controls, but round the back you get
more socketry for various functions. This
includes: a footswitch socket; an XLR direct
output to route the signal to a PA, mixer
or audio interface; a headphone socket for
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FIRST PLAY |

silent practice; and an auxiliary input for
playing music (unprocessed) through the
amp’s speaker. There’s also an effects loop
for connecting external effects that comes
with a switch to determine whether it’s
used as a standard effects loop or whether
the return signal is routed straight to the
power amp so you can use the combo
as a power amp/speaker, perhaps for a
floorboard amp modeller.

A USB port has several functions. Besides
connecting to a computer that can run
the Catalyst Edit app, it also offers a four-
channel audio interface and facilitates
MIDI control in the absence of a dedicated
MIDI In socket, as found on the two larger
combos. Also on the rear panelis a knob
that sets the overall power amp output

There’'s something
for everyone - from
the ultra-cleans of
the Clarity to the
high-gain stylings
of the Badonk

power from the full 60 watts, to half
power at 30 watts, 0.5 watts for some quiet
practice, or muted completely - which
you may wish to use for recording or when
using headphones.

In Use

Starting off, you’re presented with three
small buttons: Channel A, Channel B or
Manual. Manual mode is what you get
directly from the knob positions, but you
still have to choose your amp model from
the Selector, a six-way rotary switch with
an associated LED ring that indicates
which amp you’ve selected. The 12 amps
consist of two each in the categories Clean,

The lights on the Effect 1 and 2
buttons glow when the effect is
active: green for Delay, blue for
Modulation, purple for Pitch/
Filter, and orange for Reverb

LINE 6 CATALYST CX 60

" Use the six-way Selector to choose ",
amps and effects from each category. "'
The LED ring is brightest in the segment
related to your choice — only the amp
type is represented in theiegending : " )

' 1

~ i A

Boutique, Chime, Crunch, Dynamic and
Hi Gain. Once you’ve selected one of these
types, you can select your choice of its two
amps by pressing the Channel A and B
buttons simultaneously.

Each modelled amp comes with an
associated Boost type, switched in by a
button above the Boost knob that sets its
level. Beyond that you get Gain, Bass, Mid,
Treble, Presence and Channel Volume
knobs to adjust your amp sound, plus
two knobs (Effect 1 and Effect2) toadd in
some effect sound. The two effects can be
chosen from any of the six models each
in the Delay, Modulation, Pitch /Filter or
Reverb categories, although the same effect

category can’t be used simultaneously by
both Effect 1 and Effect 2.

The effect can be selected from the front
panel by various button presses and use of
the Selector. However, you’ll likely need
to look in the user manual to check what
colour on the effect-button LED represents
which category, and which of its six effects
corresponds to which position on the
Selector’s LED ring, until you’re totally
familiar with it all.

While there is a tap tempo button on the
front panel there are some deeper effect
parameters you can only get into via the
editing app, which really is the quickest
and easiest way to set up the amp.

panel switch allows you to choose
from 60 watts, 30 watts, half a
watt, or muted for headphones
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The line-level XLR direct
output offers a choice

of simulated 112, 212 or
412 cabinets mic’d with a
selection of 16 different
microphones, all set up
from the software editor

Selecting the Channel A and Channel B
buttons (rather than Manual mode) gives
you access to preset sounds, albeit ones you
can still tweak on the fly with the knobs
and save whenever you want to. There are
six banks of presets, each of which contains
a Channel A and a Channel B. If you hold
the Manual channel button, you can scroll
through the six banks with the selector. In
each preset you can have different amps
assigned to Channel A and Channel B,
or maybe the same amp with different
parameter settings; adding the Line 6
LFS2 dual footswitch will provide onstage
switching between Channels A and B, as
well as effects on/off.

Our impression is that there’s really
something for everyone here, from the
ultra-cleans of the Clarity model, to the
huge high-gain stylings of the Badonk at
the other extreme, with plenty of variety
among the other 10 in between - all very
playable and coupled with boost types that
really complement the basic tone. Most
are Line 6’s own original amp voicings,
but there are some real amps represented,
such as the Dumble-style Grammatico
GSG model and the Marshall-based 2204
Mod. Likewise, the effects cover plenty
of options with a practical array of delay
and reverb types, modulation (including
chorus, tremolo, flanger, phaser, vibe and
rotary), plus some neat pitch shifting and
even an octave fuzz.

Run the Catalyst Edit software on your computer for quick and easy
setting up of the amp. The app also features parameters that are not
available on the hardware panel

Verdict

There are so many ways to amplify your
guitar these days with floorboard amp
modellers, pedalboard amps and the like,

butusinga combo amp is arguably the most

practical way to approach band practices
and gigging. The Catalyst CX 60 fits the
requirements perfectly with an easily
transportable form factor and enough
power to make itself heard. Of course,

the choice for anyone buying a small
combo is whether to go the traditional
analogue amp route or for something that
features digital modelling. Each player
will have their own preference, but this
amp’s capability as an all-round asset that
can provide a practical range of different
sounds and effects, and also function asa
flexible practice and direct recording tool,
makes it very persuasive.

LINE 6 CATALYSTCX 60 | FIRST PLAY

LINE 6
CATALYST CX 60

PRICE: £249

ORIGIN: Malaysia

TYPE: 60W 1x12 modelling combo
amplifier

VALVES: N/A

DIMENSIONS: 262 (d) x 503 (w) x
444mm (h)

WEIGHT (kg/Ib): 11.8/25.9
CABINET: Open-backed combo
with 12-inch speaker

CHANNELS: 2

CONTROLS: Channel A button,
Channel B button, Manual button,
Selector, Boost, Boost on/off
button, Gain, Bass, Mid, Treble,
Presence, Channel Volume,

Effect 1, Effect 2, Effect 1 on/off
button, Effect 2 on/off button,

Tap Tempo button, Master Volume,
Output power switch, FX loop mode
switch, ground lift switch, power
on/off switch

FOOTSWITCH: Dual footswitch
capability (footswitchis an
optional extra)

ADDITIONAL FEATURES: Onboard
effects, tap tempo, tuner, software
editor, USB audio interface
capability, MIDI control, aux input,
headphones output, XLR direct
output, noise gate

OPTIONS: LFS2 footswitch (£39)
and amp cover (£29)

RANGE OPTIONS: Catalyst CX100
(£339) and Catalyst CX 200 (£449)

Yamaha UK
www.line6.com

PROS Nicely portable; affordable;
various power options from
very quiet to loud; selection of

amp types to suit most players;
onboard effects

CONS Setting up effects and
selecting amps from the front
panel isn't as intuitive as we'd like
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ELECTRO-HARMONIX
LIZARD KING OCTAVE/
DISTORTION

£119

WHAT IS IT? An octave fuzz pedal > ‘s
that builds on the company's e
previous Lizard Queen release
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Reptile Royalty

ELECTRO-HARMONIX LIZARD KING OCTAVE/DISTORTION | FIrST PLAY

From Queen to King — there’s another Electro-Harmonix
royal vying for the crown of octave distortion

Words Trevor Curwen Photography Phil Barker

1. The Blend knob mixes

from 100 per cent clean
to 100 per cent effect, so
you can blend your normal

sound with some fuzz
or octave fuzz

2. With this switch set to
Sun, the octave fuzz is
boosted with a more
driving midrange. The
clean tone accessed
by the Blend knob has
enhanced treble and

bass frequencies. When

the switch is set to

Shadow, the clean tone

is unchanged and the
fuzz tone is tighter

3. When the Octave knob
is fully anti-clockwise
there is no octave, but
turning the knob builds
in the effect exactly to
the point you need it

pedal, which was based on an imagined vintage EHX design. Since the

brand never made an octave fuzz back in the day, it got together with
Josh Scott of JHS Pedals and came up with the sort of pedal that Electro-
Harmonix could have made in the 1970s - but didn’t. Moving on a year or
so, the company has added another octave fuzz to its roster with the Lizard
King, which starts with the circuitry from the Lizard Queen but adds new
twists, optimising it for bass and, in doing so, building in extra flexibility
that six-stringers may also find useful.

The Lizard King retains the Volume and Octave knobs from the Queen but
eschews the knob that morphed between Sun and Shadow for a two-way
toggle switch. It adds a Tone knob, too, which applies a low-pass filter to the
fuzz, rolling off high frequencies as it traverses back from its fully clockwise
position for a less spiky, smoother fuzz. There’s also the Blend knob that sets
a balance between your normal tone and the effect, running from a fully dry
sound to full fuzz.

In the absence of a gain knob, the amount of fuzz/distortion is fixed - it’s
gainy, thick and squidgy, and you can add an upper octave to it with the
Octave control. The range here goes from no octave through some classic-
sounding tones, right to the point that the octave dominates for some
scratchy messed-up mayhem. The Volume knob output level has plenty of
leeway beyond its noon position should you wish to build in a boost.

Incidentally, keeping the Blend knob fully left lets you use the pedal as
a clean boost with or without a tonal shift, dependent on the Sun/Shadow
switch; the Sun position gives the clean tone enhanced treble and bass, as
well as a spittier, raucous midrange to the fuzz. Those two voices, combined
with the Tone knob and variable octave, give you plenty to play with, dialling
in some very playable fuzz tones. But the Blend knob adds another dimension,
especially when combining breaking-up amp tones with elements of fuzz.

Verdict

The earlier Lizard Queen is a fine example of octave fuzz, but the Lizard King
aims to cater to a different set of needs, which may just tally with your own,
especially if you want to add fuzz in proportion to your core sound.

L ast year Electro-Harmonix debuted the Lizard Queen octave fuzz

THE RIVALS

If the extra bits don't interest you, the Lizard Queen
(£95) is a little less expensive. And if the budget won't
stretch that far, then try the Fender Hammertone

Fuzz (£65) with its switchable octave. A toggle-
switched octave was a feature of the vintage Foxx
Tone Machine and that circuit has been revived as the
Danelectro 3699 (£199), which features a separately
footswitchable octave, plus added Mid Boost switch. If
you want to blend your octave in with a knob, like on the
Lizard King, try Orange Amps’ Fur Coat (right, £109),
which has a separate footswitch to bring the octave in.

ELECTRO-
HARMONIX LIZARD
KING OCTAVE/
DISTORTION

PRICE: £119

ORIGIN: USA

TYPE: Octave fuzz pedal
FEATURES: True bypass
CONTROLS: Volume, Octave, Blend,
Tone, Sun/Shadow switch, Bypass
footswitch

CONNECTIONS: Standard input,
standard output

POWER: 9V battery or 9V DC
adaptor (not supplied) 8mA
DIMENSIONS: 66 (w) x 111 (d) x
50mm (h)

Electro-Harmonix
www.ehx.com

PROS Compact size; solidly
usable fuzz sound; dry/effected
blend; adjustable octave; cool
snakeskin graphics

CONS With all those knobs,
it might take a while to dial in
your sweet spot
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DIRTY BOY

PREAMP

£264
WHAT IS IT? Pedal-sized fully
analogue amplifier simulator with

DIRTY BOY PREAMP




Pure Filth

DIRTY BOY PREAMP

This all-analogue preamp pedal based on Blues Saraceno’s
amp is a flexible powerhouse with a variety of roles

Words Trevor Curwen

1. This chap has appeared
on all previous Dirty Boy
pedals in various guises

2. You can adjust voltage
levels using the Variac
knob to expand the
available palette of sounds

3. The Emulated output
delivers the sound with
speaker simulation based
on a 4x12 Celestion
Greenback cab

Photography Olly Curtis

he Dirty Boy name has been around for quite a while, but this new
preamp pedal represents a new chapter for the boutique gear company
whose founder, Alex Saraceno (father of the Kingdom Come and
ex-Poison guitarist Blues Saraceno), has now retired. The brand has been
acquired by musician and product designer Danny Gomez, who is known
for his proprietary TAE (Tube Amp Emulation) technology. The Dirty
Boy Preamp is the first product under the new regime and is based on an
amplifier designed by Alex Saraceno. What you getis a fully analogue amp
simulator in pedal form that can be used in a number of ways.

The pedal features two outputs. One delivers the raw sound of the preamp
for use with a power amp and speaker setup, maybe plugged into the
effects return of a conventional guitar amp. Alternatively, it can be used as
a conventional boost/drive stompbox in front of an amp. The other output
has nicely authentic speaker emulation based on a 4x12 Celestion Greenback
cabinet so can be used straight into a mixing desk or PA for live use, or to send
a signal to a DAW for recording.

The Gain, Tone and Volume array allows the dialling in of some powerful
amp tones from cleanish through to full-on raunch, which work great
however you use the pedal - all nicely responsive to playingdynamics with
smooth volume knob clean-up. Extra variation is provided by a Variac knob,
as found on the original amp, which allows voltage levels to be adjusted,
effectively starving the amp of power. Roll it back too far and you’ll get
sputtery gated sounds, but before that there’s the opportunity for some cool
variations on the core sound; our particular sweet spot had an edgier crunch
and a leaner midrange.

Verdict

A multi-use asset thatis its own thing but is still firmly in the ballpark of
familiar rock tones, the Dirty Boy preamp delivers an impressive driven
valve-amp sound without valves. It can transform your amp by being a
different voice drivingits power section, but it’s equally adept as a boost
and drive into the front-end. It’s also an easily portable backup for an amp,
or the key component of a fly-rig compact pedalboard.

THE RIVALS

The Guitar Butler by Orange (right, £249) is a dual-
channel guitar preamp with clean and dirty channels,
and features an effects loop, a standard output to
your amp, and a balanced XLR output with cab sim.
Elsewhere, the DSM & Humboldt Simplifier X (£439)
is a more complex pedal with two preamps, stereo
reverb, sends and returns, and cab sims; it is designed
to deliver Vox, Marshall and Fender sounds. For less
outlay, look to the TC Electronic Ampworx series of
dual-channel guitar preamps (£129) in various amp
flavours, which feature cab-sim-equipped headphone
and DI outputs, plus standard input and output.

| FIRST PLAY
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DIRTY BOY PREAMP

PRICE: £264

ORIGIN: Spain

TYPE: Preamp pedal

FEATURES: True bypass, Variac
simulator, Speaker emulated output
(closed-back w/ 4x12 ‘Greenback’)
CONTROLS: Variac, Gain, Tone,
Volume, Bypass footswitch
CONNECTIONS: Standard input,
standard preamp output, standard
emulated output

POWER: 9V DC adaptor

(not supplied)

DIMENSIONS: 90 (w) x120 (d) x
50mm (h)

Dirty Boy
info@dirtyboy.co
www.dirtyboy.co

Q/10

PROS Compact size; excellent
sound quality; speaker emulated
output; useful variations via the
Variac knob

CONS DIY stickers for the knobs
may peel off in time
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wistList | Godin Lerxst Limelight

the \\Vishlist

Dream gear to beg, b

orrow and stecal for..

Godin Lerxst Limelight £5,149

John Hornby Skewes PHONE 0113 286 5381 WEB www.lerxstamps.com WORDS Stuart Williams PHOTOGRAPHY Olly Curtis

icture an Alex Lifeson sighature model and a
P Floyd-equipped Les Paul will likely spring to

mind. However, prior to recording Rush’s Moving
Pictures album, which was released in 1981, Alex
commissioned the build of his Hentor Sportscaster.
We'll go for a potted history: the Sportscaster was Alex’s
take on an HSS S-type guitar, the main specs of which
included a Warmoth body and neck, ebony fingerboard,
DiMarzio FS-1/Bill Lawrence L500 pickups, Schaller
locking tuners, and a Floyd Rose vibrato. Now, Alex has
teamed up with fellow Canadians Godin to recreate
(with evolutionary tweaks) his beloved double-cut.

Released under his Lerxst brand, the Limelight
Is a high-end nod to his 80s-era guitar. As with the
Sportscaster, it's based on an S-type body, this time cut
from swamp ash. The maple neck follows tradition with
its 648mm (25.5-inch) scale length but bucks it with 22
stainless-steel frets and a 305mm (12-inch) radius. Like
the original, we're dancing on a beautifully even slice of
ebony, and to the rear it's finished in a silky satin.
Tuning is taken care of by Godin’s 18:1 locking

staggered tuners with a Graph Tech nut. At the other
end it's fitted with a Vega-Trem, but completists can
spec a Floyd Rose instead. Electronically, it's a different
animal from a regular S-type, too, with Alex’s Mojotone

28 | GUITARIST NOVEMBER 2024

Lerxst Limelight setin HSS configuration. They're wired
to a three-way toggle and master volume/tone pots.

We'd use one word to describe the playability of the
Limelight: smooth. The medium action could probably
go a bit lower, but it's set to a comfortable ballpark
height. Elsewhere, the ebony 'board and stainless-steel
frets combine for a glassy feel when traversing the neck
and bending strings; when you get to the summit you'll
appreciate the rounded heel shape. If you're on the
heavier-handed end of the picking scale, you'll find the
strings hold firm under attack without the inevitable
pitch-bend when played open, particularly on a guitar
fitted with a vibrato. Ours is set to float, giving us drop
and pull-up response. Divebombs, gargles and fluttering
vibratos are all on offer, with the Vega-Trem working
incredibly smoothly to seamlessly return to pitch.

Tonal preferences are incredibly personal and
sometimes an HSS guitar can leave you two-thirds
full. Not so here. Mojotone delivers quintessential
references for the three positions: Hendrix-y neck
tones; pecky, squashy pluck in the middle; and a
complex bridge humbucker that’s bursting with clarity
and note separation. You don't need to be a Rush fan
to appreciate this guitar, which might be making a play
for one of this year's most versatile electrics.

1. The Mojotone Lerxst

Limelight Alnico V
humbucker deliversin
spades, but even better
is the fact that it's joined
by two equally inspiring
single coils. Each one
fulfils its promised

brief with laser-focused
reference tones

2. The Limelight comes

with Godin locking
tuners (Vega-Trem model
only). Those who prefer
their signature gear to
be more anonymous

will appreciate the

rear placement of Mr
Lifeson’s John Hancock

3. Ifyou haven't tried a

Vega-Trem, you need

to. The response of the
bar is fantastic, with
locking or ‘free-range’
positioning available.
Regardless of how you
set it, it returns to pitch,
even with our aggressive
attempts to throw it out




As easy as XYZ, the
pickups are wiredto a
three-way switch and
master controls for
volume and tone. Our
only minor gripe is that
the placement of the
switch means you're
likely to knock it when
playing seated

If you like the sound of
those pickups but can't
stretch to the full guitar,
you could consider

the Mojotone Lerxst
Limelight pre-loaded
scratchplate, which
offers a drop-in solution
for fitting the set in your
own S-type guitar

6. The Limelight’s S-style
jack socket has been
inverted and attached

to the body. It sits proud,
but we didn’t experience
any difference in
comfort or playability




JARGON
CRUNCHING
Maestro Vibrola

The Maestro Vibrola is
an early vibrato design
and works by leveraging
a bent steel plate -
which also terminates
the strings — via the
vibrato's arm. When
the arm is depressed,
it rocks the rounded
plate, creating the
vibrato effect. While we
wouldn’t go full Vai on
a Maestro, it's great for
gentle fluctuations.

Gas Supply

Our pick of the month's most delectable

and wallet-bothering new gear

Epiphone Inspired By Gibson Custom
Jimi Hendrix Love Drops Flying V £1499

CONTACT Gibson

Move over, Rover!ls that what I think itis?
If you're thinking of an official Jimi Hendrix Flying V —
then yes, that's exactly what we've got our hands on!
To stateits full name, this is the Epiphone Inspired By
Gibson Custom Jimi Hendrix ‘Love Drops’ Flying V.

Rolls off the tongue... What’s this all about?
Do a Google search of Jimi Hendrix and you're likely to
find pictures of him playing two flavours of guitar. We
all know about the single-coil one, but less common is
the guitar he leaned towards later in his life: the Gibson
Flying V. Asyou'll already be aware, the Flying V was
launched as avision of the future in 1958. It re-entered
the catalogue in1967, and given that nobody has quite
taken the electric guitar to the places Jimidid, it seems
fitting that he gravitated toit.

OKkay, tell us more.

For astart, it's an Epiphone. But it comes as part of the
brand’s Inspired By Gibson Custom range. Firstup, it's
based on Jimi's customised V that started life with a

PHONE 00800 44427661 WEB www.epiphone.com

sunburst finish. Hendrix had it refinished in ebony, then
picked up some nail polish and adorned it with a display
of impressive, psychedelic graphics, which (as you can
see below) have been approximated here.

Wow, so they’ve matched his painting?

Sort of. What you see on this Epiphone isn't a like-for-
like recreation, more a faithful cover version. You see,
according tothe New York Metropolitan Museum —
where the guitar was previously displayed — Jimi gave
the guitar to Mick Cox of Eire Apparent in 1969. Cox
had it refinished, which removed Jimi's ‘Love Drops’
design. But back in the 90s the guitar was acquired by
David Brewis (of Kane Gang and Prefab Sprout). Brewis
told Chronicle Live in 2021 that he identified the guitar
from photos, later getting it verified by Sotheby's.

From here, he painstakingly recreated Jimi's original
artwork himself, referencing life-size blow-ups of
photos. What's more, Noel Redding confirmed to Brewis
that Jimi had used the V to record his 1968 cover of
AllAlong The Watchtower.

FINISH HENDRIX SIGNATURE
The 'Love Drops pattern was Based on Jimis 1967
originally created by Hendrix Flying V, this model comes
himself using nail polish, and with arecreation of the

Epiphone has recreated it.
Don't worry, though, it's safely
under the lacquer!

great mans signature on the
rear of the headstock, plus it
ships in a hardshell case

‘INSPIRED BY’ LEFT? DAMN RIGHT!
Aspart of the Inspired By Gibson Epiphoneis producing
Custom range, the ‘Love Drops' V these guitars as both

is equipped with premium
electronics: Gibson USA pickups,
CTS pots,a Mallory capacitor,
and Switchcraft selector/socket

right- and left-handed
models. An youwon't
pay a penny more for
the southpaw version
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Yeah, but thisis still an Epiphone. So what’s
been left out?

As we said, thisis an ‘Inspired By’ model, so it sits at
the top of the non-US Epiphone tree. Jimi's Vwas a new
1967 model and, as such, we get a mahogany body with
the classic symmetrical ‘wings’. The neck is a one-piece
construction, also made of mahogany, and in keeping
with Epiphone tradition it uses laurel as a rosewood
substitute. There's a Maestro Vibrola vibrato (as per
Jimi's model), and being a sighature model you'll also find
a copy of his signature on the rear of the headstock.

You haven’t mentioned the electronics yet.
How about a pair of USA Gibson Custombuckers, CTS
pots and a Mallory capacitor for the tone circuit? The
selector switch and output jack from Switchcraft.

V-shaped guitars are a nightmare for cases.
Dol have tobuy one for it?

Nope, it comesin an Epiphone hardshell case. And before
you ask —there s, of course, a left-handed version! [SW]

ALSO OUT NOW...

NEURALDSP NANOCORTEX €569

Neural DSP’'s Quad Cortex has taken the modelling/
direct recording and performance world by storm,
and now the Finnish brand has unveiled the Nano
Cortex. This cut-down version of the QC comes
complete with 25 Neural Captures inits library, along
with five effects slots, audio interface, and MIDI and
Bluetooth support. Notably, the Nano Cortex also
features Neural's Capture connection, allowing you
to create a digital facsimile of any amp, pedal or cab
you connect to it. Internally, there are 64 preset

slots for saving patches, but thanks to the Neural
Cortex Cloud app, users have access to thousands

of Captures for free. It features the same encoder/
footswitch controls as the Quad, and is available now.

www.neuraldsp.com
Al
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BOSS SDE-3 DUALDIGITALDELAY £169

Boss's 1983 SDE-3000 rackmount delay has become
something of an echo legend thanks to its adoption
by the likes of Van Halen, Lukather, Clapton and more.
While the sounds of this iconic delay are reproduced
in the larger floor-pedal SDE-3000D, the company
has now distilled this
early digital delay into

CHECK

@® OFFSET
LEVEL FEEDBACK TIME ";:"‘ : J a Compact pedal with
l I l g oy
the SDE-3. Promising
WOF A WS wE to deliver the “iconic

'l DEPTH HATE HI CUT

character” of the

- original, it does so with
- amodulation circuit,
as well as an Offset

~ control that creates a

| secondary delay line.
The pedal works in full
stereo, with a socket
for two footswitches
or an expression pedal,
as well as MIDI control
via TRS jacks.
www.boss.info
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SEB WESSON

THE MAN FROM THE MOON

The Man From The Moon
is Seb Wesson's first full-
length endeavour as a solo
recording artist, previously
working in bands
www.sebwesson.com

Eyes to the sky: Seb has
set his sights on melody
and connection, with
influences from Queen to
Elliott Smith guiding his
songwriting career so far

Fretbuzz

A monthly look at must-hear artists from all corners of the guitar world,
from theroots of their sound to the tracks that matter most

Artist: Seb Wesson

Album: The Man From The Moon (Gentlemen Recordings)

ertfordshire-based Seb Wesson's new Man
H From The Moon album is his first full-length solo

release, following his 2017 Tigers EP. Cutting his
teeth in indie-rock band Munkster, Seb started playing
solo and session music after the group’s demise, as well
as providing lead guitar licks for alternative-rock outfit
Captain. It's a busy musical life, and there’s really one
man to thank."| started playing when | was seven or
eight and | was really into Queen,” Seb begins. | had their
greatest hits on vinyl and cassette, and | was a Brian May
obsessive. | had the ‘Star Licks' video and had learned it
all by the timelwas 14

Moving Forward

When listening to Seb’s solo music now, the Queen
link seems surprising. “l got into songwriting, so the
incredibly bombastic lead rock guitar first got me
hooked and then | got into songwriters,” he explains.
“Dire Straits followed Queen — Mark Knopfler was
another big influence — then there was James Taylor,
Damien Rice and Elliott Smith. | got into appreciating
well-written songs and began attempting to do similar
things. | wrote a bit in the band [Munkster], but it was
more of a four-way thing and lyrics were more of a

collaborative effort in a way. So after that | started trying
to get good at writing songs as a one-man setup.”

Creative Flow

After Munkster split, Seb kept busy playing in a function
band, writing some solo songs and also working with
R&B singer Lemar, with whom he toured and made two
albums as a session player. “Although session stuff can
be creative, | wasn't writing much around then,” he says.
“But by the time | quit the function band, the creative
force came knocking and | started working on songs
again and did the EP [ Tigers] in 2017. It was a great
exercise and it opened the floodgates. It was that simple
thing of coming up with a set of chords for a verse and

a middle eight and then creating a melody, recording it
and enjoying what you hear. That was the shift.”

Simple Pleasures

Seb’s debut album is a confident-sounding 10-track
record, arranged with a lightness of touch and a keen

ear for melody and space. “Everything was written

and recorded on my Martin D-28," he says. “That was

a big part of it because it's my dream acoustic and the
songs come out of that. The other key thing was simple
techniques — all of it was tracked on a Shure SM7B [mic].
| used an old '68 Fender Pro Reverb amp [rescued from
the trash outside a London guitar shop!] panned the
acoustics and quadruple-tracked the vocals. | wanted a
timeless, organic-sounding record. There wasn't going to
be any fancy modern stuff.”

Mark My Words

The album’s sound never feels overstuffed, which is a
discerning move that gives Seb’s writing room to breathe.
“When | was doing my band stuff, lyrics were such an
afterthought,” he tells us. “As long as it had a great set

of chords and a hooky element, | could almost fill in the
lyrics with some nonsense. Now, | think a big part of being
good at writing is having something interesting to say; it
makes you more enthusiastic when there’s a topic. Every
song on the album has a core subject: The Wave is about
a Japanese tsunami, and The Festivalis about a time |
forgot to go and see Elliott Smith — | was too young and
stupid and | really regretted it afterwards...” [GK]

Standout track: The Wave
For fans of: Damien Rice, José Gonzalez, Nick Mulvey
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The Lineup

BUILDING BLOCKS

Sebsjourney asa guitarist saw
him trying his hand at lutherie

Seb’s earlier instruments were slightly
less flash than his “dream’” Martin D-28,
but then he did make them himself...“I've
still got the first one,” he laughs.“It's a

bit ramshackle — we didn't use moulds,
just got the shape in and cinched it with
string and let it set after hand-steaming
it. Iwouldn’t describe it as a guitar | would
use, but it was a great experiment. | built
some Selmer-style guitars afterwards with
a mate of mine and they were much better.
They were called W&W, and there’s still
probably four or five out there in the wild...

“A big part of being
good at writing is
having something
interesting to say:;
it makes you more
enthusiastic”

PHOTO BY MARK STIMPSON
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Albums

The month’s best guitar music - a hand-picked
selection of the finest fretwork on wax

Myles Kennedy sets
the tone for the future
of mainstreamrockon &
his third studio album ’*!
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Myles Kennedy
The Art Of Letting Go

Napalm Records (available 11 October)

3 Muscular, propulsive rock done right
T }f :, 3 Rock music is at something of a crossroads. Legacy acts

T mega- acts is undeniably on thelr victory lap, not their first
blazmg 100-yard dash through the zeitgeist. Grunge, once seen as a scuzzy,
punkish counterweight to the polished bombast of stadium rock, has been
fully absorbed into the mainstream itself. No person’s trajectory embodies
that more than that of Dave Grohl, who went from total obscurity to cult
fame and then mainstream megastardom in Nirvana, then carved out a
second career in the top echelon of music with Foo Fighters and their more
clean-cut, heroic vision of contemporary rock.

So when an album comes along that skilfully fuses together the strongest
elements of all of the above, it grabs the attention. Such is The Art Of
Letting Go by Myles Kennedy, best known as the frontman of Alter Bridge.
With Mark Tremonti providing most of the fireworks on guitar in that outfit,
it's really revelatory to hear afresh what a great player Myles is himself in
this album’s power trio line-up — for The Art Of Letting Go has all the fire
and momentum of an Alter Bridge record but with a slightly more organic,
classic feel and absolutely stonking hard-rock energy. Second track, Say
What You Will, is a surging power-anthem with smokily Eastern overtones,
while Mr Downside channels Pearl Jam in its irresistible energy.

The production is taut and explosive, the performances impeccable -
even if you don't like this genre of slick modern rock, you can't deny its
relentless energy. Exhilarating from first to last, The Art Of Letting Go
shows the way forward for mainstream rock. [JD]

Standout track: Mr Downside
For fans of: Alter Bridge, Pearl Jam, Foo Fighters, Guns N’ Roses

Black Country Communion
V
J&R Adventures (available now)

JoBo is in shred mode with

his fellow Communioneers

Joe Bonammassa is back rocking with
Glenn Hughes, Derek Sherinian and
Jason Bonham, and this 10-track album
Is firing on all cylinders. Opener, Enlighten, swaggers with
rhythmic intensity, reminiscent of a few Led Zeppelin
stompers, and Stay Free brings a funky ZZ Top-meets
Wild Cherry groove, albeit with a broader dynamic range
and tougher rock stance. Drop C# pounder Red Sunis
euphoric and relentless, a perfect stadium rocker, which
contrasts with the slow-tempo blueser, Restless, which
sees Bonamassa take a tasty intro and a screaming main
solo later. Letting Go displays the influence that Erics
Clapton and Johnson have had on the Les Paul-favouring
fretter — the solo has their trademark vibrato and blazing
pentatonic phrases all over it. And if anyone wasn't aware
of Black Country Communion'’s ability to rock, Love And
Faith walks the talk with a fat riff and pounding drums
that would drive this straight through any venue. [JS]

Standout track: Love And Faith
For fans of: Led Zeppelin, ZZ Top

Crosby,Stills, Nash & Young
Live At The Fillmore East, 1969
Rhino Records (available 25 October)

Pristine record of a unique

band in their prime

Recorded just a month after the band'’s
second ever gig at the infamous
Woodstock Festival, the recently
discovered multi-tracks of this September 1969 concert
find CSN&Y on excellent form. Here, the band sounds
fresh and vibrant, and it's in direct contrast to the other
live album from the same period, 4 Way Street, which was
recorded a year |later — by which time inner turbulence
and disharmony had already begun to show, with reports
of some epic dressing room battles. Somehow, the
recording quality here exceeds that of 4 Way Street,

too. Vocal harmonies on tracks such as Guinnevere,
Helplessly Hoping and the album’s opener, Suite: Judy
Blue Eyes, are simply marvellous. And when the band
goes electric, tracks like Wooden Ships bring to mind
what a powerful force this quartet was as the 1960s
cametoaclose.[DM]

Standout track: Lady Of The Island
For fans of: James Taylor, Joni Mitchell
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Molly Miller joins
forces with Jennifer
Condos and Jay
Bellerose once again
on her latest albu

/TH

PHOTO BY ANNA AZARQV

Molly Miller Trio
The Ballad Of Hotspur
Molly Miller Music (available now)

Jazz trio bristles with fire

and melodic invention

Molly Miller wears several hats from side
musician (Jason Mraz, Black Eyed Peas),
to educator (Los Angeles College Of
Music), to leader of her own band. The Ballad Of Hotspur
Is her third album with the trio and the 12 instrumentals
here are dynamic and richly arranged, with intensity and
space in equal measures. Her tone is largely focused on
rich humbucker/pushed clean with a little ambience and
tremolo/phaser added, providing clarity for chords and
sustain for single-note phrasing, and the music itself is
broad, reflecting her Americana and jazz leanings. Cine
Is the husky, moody opener — think Link Wray meets
Ennio Morricone via a Quentin Tarantino film. You can
almost feel the hazy midday sun during Orchids And
Cowboys, as the band rhythmically shimmers with guitar
chords and melodies on top. For sure, this band packs

an admirable wallop of tasteful musicality. [JS]

Mty Mot 5
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Standout track: In The End
For fans of: Emily Remler, Pat Metheny

EricBibb . |
In The Real World Nashville Guitar Capo

Stony Plain Records (available 18 October)

LIFETIME

NEW OO

‘iifiimiﬂ':&?ﬂ?ﬁ VI et SRl MOENTE, Rays e NOW AVAILABLE IN

journeyman Eric Bibb about his new

album. “Musically, the album feels like a self-portrait y WHITE, AND

because it truly represents my influences.” And those

iInfluences range from Mississippi-flavoured acoustic ALSO AVAILABLE IN SILVER AND BLACK

'} Deluxe blues-derived songscapes
REL A ? ,m { from a master craftsman
% , “There’s a wholeness about In The Real

blues to gospel, roots, Americana and beyond. The
album’s 15 songs are superbly crafted, with Eric’s
acoustic taking its rightful place at the centre of the
soundstage. But there's also some atmospheric electric
— and slide — guitar, played by the excellent Robbie
Mclntosh, who can be seen accompanying superstar

John Mayer in much the same fashion. Songs such as
Judgement Day, King Of The Castle and Make A Change

wash over the listener with such powerful narrative that
they demand repeated listening. Make no mistake, this

album is a marvel and possibly one of the best in the The C dpo C OoImpartny

Grammy nominated singer-songwriter’s career. [DM]

Standout track: Walk Steady On -f , u d

For fans of: Taj Mahal, Robert Cray

www.G7th.com



PHOTOBY STACIE HUCKEBA

Friendlytown is the follow-
up to Steve Cropper & The
Midnight Hour's debut

album, Fire It Up

Steve Cropper's Midnight
Hour band comprises
(left to right): co-producer
and bassist Jon Tiven,
lead vocalist Roger C
Reale, and drummer and
percussionist Nioshi
Jackson, with Billy
Gibbons on lead guitar.
Eddie Gore (far right)
contributed organ and
engineered the record

Tones Behind 'The Tracks

For the latest record from Steve Cropper & The Midnight Hour,
the Stax icon enlists two equally legendary players

Artist: Steve Cropper & The Midnight Hour

Album: Friendlytown (Mascot Label Group/Provogue)

ith respected producer Jon Tiven at the
helm, the session icon is back again with
Friendlytown, the follow-up to Fire It Up,

the critically acclaimed debut album from his quintet
Steve Cropper & The Midnight Hour. But this time, he's
called in some larger-than-life pals, Billy Gibbons and
Brian May, to spice things up. In celebration, Guitarist
checked in with the trio of guitar masters to break
down their relationship in and out of the studio.

Steve, tell us about the origins of your new
album, Friendlytown. What kicked this off?
Steve Cropper: “Well, | think Mascot got us going,
especially after getting a Grammy nomination last time
[with Fire It Up]. Once the budget came in for this one,

| started writing right away.”

Billy, how did you become involved?

Billy Gibbons: “Having been acquainted with Steve
from way back in the Memphis days, fast forward to
the present by a chance exchange on the street with
record producer Jon Tiven, whispering the name
‘Steve Cropper. Needless to say, we got fired up!”

And where did you come in, Brian?
Brian May: “It was a roundabout way through Jon
Tiven, like Billy said, the producer of the record. Jon

Is a very old friend of mine and we'd kept in touch
over the years. He's a very interesting spirit and great
at getting spontaneity.”

This appears to be the first time the three
of you have worked together, a phrase we
use loosely, seeing as the way records are
made these days doesn’t always involve
an in-person experience.

Brian: | met Steve properly at a concert we did as a
tribute to Elvis’s guitarist James Burton. We did this
wonderful tribute and | had the time of my life because
James was such a hero of mine. But my other great
hero, Steve Cropper, was there. We had an amazing
time; I'll never forget it.”

Brian, given your styles are so different,
people probably don’t realise the impact

of Steve’s playing on you.

Brian: “Yes! I'm a little nervous when | meet my heroes;
I'm not really relaxed. I'm not quite sure what | said

to him, but it was great. | supposed the actual playing
together was a deal. When you hear the guy on the
other side of the stage and you hear your guitars
together, it's an amazing feeling and such a privilege
for someone like me.”

Billy, when did you first meet Steve?

Billy: “We both were residing in Memphis during the
heyday making records that jolted a range of artists
into international prominence. And, like so many, | was
magnetised with what Steve was doing with his guitar
and production sounds.

“And now, ‘fast-backward’ to a fateful encounter with
Steve at the infamous Molly’s Mexican Casita down
Madison Avenue between John Fry’'s Ardent Records
and Steve’s Trans-Maximus Studios. From that point
forward, it's remained our mutual admiration of the
mystique of guitars, guitars and more guitars.”

Was he abig influence on you as he was
with Brian?

Billy: “Yeah, man. Steve is legendarily low-keyed, with
an upfront passion for tastefulness and tone. When
seeing what is possible with the straightforwardness
of a bare-naked Fender slab-body straight into a
Fender Tweed amp, it is better to stand back for

the attack.”
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The Lineup

‘Steveis legendarily low-keyed,
with an upfront passion for
tastefulness and tone..[he
maintains] impact through
simplicity’ Billy Gibbons

What does your songwriting process look
like now, and how has that changed from
your early days recording for Stax?

Steve: "Songwriting has always been easy for me,

like water off a duck’s back. But | can’t write by myself, I'm
too critical. | love having someone there to say, That was
good, do that again. | usually put down titles first, then see
what's good for that day.”

Has that changed much since your early
days with Stax in the 60s or doing

sessions in the 70s?

Steve: "No, it's pretty much the same. |'ve always loved
co-writing. There are only one or two songs out there
with just my name on them, like [Booker T & The MG's’']
Soul Dressing with The Mar-Keys.”

What was the first song you wrote for
new record, Friendlytown?

Steve: “The first time Billy Gibbons came in, we
worked on the song Friendlytown. | love one or two-
word titles. ‘Friendlytown’ sounded good to me, so we
decided to name the album that.”

Billy, once you gotrolling, what was the
process like working with Steve onriffs
and songwriting?
Billy: “One word when working beside Steve is
‘acceleration’ The adrenaline works overtime, which
ironically is balanced when creating laid-back guitar
figures. The title track, current to this behind-the-
scenes view with Steve's disc, Friendlytown, slips
a bluesy six-string smoothness throughout, which
paves the way for absorbing the record’s feel.
“There exists a mutual awareness of the challenge
of maintaining impact through simplicity. It might be
fair to say Steve wrote the book on economy while
staying focused on ferociousness.”

Asfar as tones, what gear did you use
when recording Friendlytown, and did
you consider what Steve used in order
to create contrasting textures?

Billy: “Knowing Steve’s prowess playing stridently
Cropper-like on just about anything, we waited for
Crop’s arrival in order to spy out which axe of his
many would be favoured for session ignition. Lo and
behold, Steve, in fine fashion, strolled in, having a
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look around and, of course, grabbed the studio’s
classic, 1960 Fender Esquire!

"Pearly Gates [Gibbons 1959 Les Paul Standard] was
immediately put into service as a complementary tonal
companion. Steve held back his twin-pickup Telecaster
for extra sass. Fender and Magnatone amplification
made the collection of sounds blend together handily.”

Brian, let’s talk about your track, Too Much
Stress. That song originates from an email
to Jon Tiven, where you initially declined
to participate, right?

Brian: “So Jon emails me one day, saying, ‘Look, I'm
producing this record for Steve Cropper. Do you want
to play on it?’ | said, ‘Oh, I'd really love to, but I'm in

‘Guitar playing, for all of us,is the voice;it's how
you feel. If your guitar can express that feeling,
youve done your job’ Brian May

A chance encounter
between Jon Tiven and
Billy Gibbons at a grocery
store led to Tiven bringing
the guitarist into the
Midnight Hour fold

the middle of all this stuff at the moment, including
being on tour. I'd really love to, but right now there’s
too much stress in my life. My apologies. | said,
‘Maybe | can do it another time, but at the moment,
there's too much stress.

“Two days later, an email comes back from Jon,
saying, ‘Okay, | hear your email. |'ve written a song
about your email. It's called Too Much Stress. Do you
want to play on this for Steve?' | had to say yes! He
sent me the track and it was just full of life and fun.
It made me smile.”

Of note, you and Billy share the soloon

Too Much Stress.Can you tell us a bit about
how that came about?

Brian: “That was an interesting situation because Billy
had already played half a solo. Jon said to me, ‘Can you
play the other half?’ | said, 'Jon, look, can’t you give

him a whole solo and me a whole solo?’ Jon said, ‘No,
this is the way it's going to be.’ | said, ‘'Oh God, all right.
But | listened and thought, ‘Actually, this probably does
make sense.

“Billy, of course, is the coolest guitar player on the
planet. He plays so little, but it counts so much. It's just
very, very cool. He's not showing off or trying to prove
a point. He's just playing from his heart — so | did the
same thing. | took over where he left off and did my half
of the solo, and it was a very rare thing. My wife loves it.
She doesn’t love anything | do, generally, but she loves
this track. She said, ‘This is what you should be doing.
Going out on tour with these guys and being on this
record. [Laughs]”

Did you stick with the Red Special in your
beloved Vox AC30?

Brian: "Nothing different from that — that setup is
really an extension of me. The Vox and that guitar,
along with a copy of the [Dallas] Rangemaster Treble
Booster that's slightly souped up. That's basically
what it is. It's the sound of Rory Gallagher, though
my sound ends up different.”

Billy, what was your perspective on sharing
space within Too Much Stress with Brian?
Billy: “It was quite obvious we both were enamoured
with the opportunity to keep the invitation front

and centre. Ain't no doubt the joint enthusiasm
accompanied the performances to a satisfying sense
of ‘Steve-approved’ style.”

Steve - Billy and Brian have dug into
their gear a bit, but what’s the secret to
harnessing the coveted Cropper tone?
Steve: “l don't switch much. The first guitar | played for
14 years was just a regular run-off-the-shelf Telecaster
model. The second one |'ve been playing for 10 years
and | might retire it soon. I've had two custom guitars
made up, but they’ve got to feel right, you know?

“I've been using a Victoria amp made in Chicago. It's
a handmade [Fender] Twin [clone], and I've been using
it for years. People like Bonnie Raitt and Buddy Guy
have played it, too. | just stick with what works for me.
So, there's no magic. If it's comfortable, that's what
matters to me.”

And when you take a solo, how do you
approach things?

Steve: “The guitars stayed the same for me. | prefer
not to hear something before | work on it; | like
reacting to it fresh. It's not always the first take, but

| keep at it until it's perfect. My solos are more lyrical,
kind of vocal-like. | always try to play the melody,

like in (Sittin’On) The Dock Of The Bay, where | tried
to mimic the sound of seagulls. | stick to that formula
— it's worked so far.”
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Friendlytown is unique - if only because it
features three contemporaries who have
impacted each other and shaped the sound
of guitar over the past 50-plus years.

Billy: “We positioned a sizable studio corner to allow

that elusive element of providing a sense of space for
everybody to enjoy a slice within each song. Steve's
direction was invaluable, indicating moments within each
arrangement where a slight sonic stab might be enough,
still leaving room for everyone on the session. Brian May's
Injection dug in right, keeping the three-lane avenue wide
open, joining three parts together as one.”

Brian: "What we have in common is that we don't
shred for the sake of it. In my case, it's because | can't!
[Laughs] But guitar playing, for all of us, is the voice;
it's how you feel. If your guitar can express that feeling,
you've done your job. We have that in common. Nobody
Is showing off or zooming up and down the fretboard.
Everyone is playing what feels right, and there’s passion
in it. There's an incredible sense of integrity that Steve
helped to create.”

Steve: “[Jon] Tiven ran into Billy and told him about the
record. Billy said, '‘Can | be on it?' That meant a lot to

me. But other than Billy being a superstar with ZZ Top
and playing his butt off — our styles are pretty similar!
[Laughs] And | have always been impressed with Brian's
vocal harmonies. I'm just glad we were able to mix
everything and figure out where it all should fit [on the
record]. Thank goodness! Beyond that, | wouldn't break

it down; listen for yourself!”

Which of these tracks best represents the
connections you made on this record?
Steve: “Aside from Too Much Stress, |'d say There's
Always A Catch. It's the most R&B track, it's unlike
anything |'ve played before. The track is funky and
sticks with you.”

What does this experience mean to you all?
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