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BRITISH ENGINEERING.

AUTHENTIC CLEANS AND A HARMONICALLY RICH OVERDRIVE

M 10 Watt Class A valve combo M 12" Celestion speaker M Effects loop M Post power amp cabinet emulated line out

INPUT GAIN TONE REVERE MASTER V.10 STANDEY POWER

@ Do® ® ® AO @@

DRIVE i CLASS A * BLE

\.
1 x ECC83 1x6L6

Find your nearest dealer at ()
www.blackstaramps.com ac Sta r

AMPLIFICATION

= NRe Designed & Engineered .
v B amplification UK the sound in your head LEARN MORE

i Dy Blackstar Amplification |
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Stealing: The Scene

Reading this month’s cover story on the explosion of the
blues in 60s Britain (page 54), it’s striking how it was

a movement that grew not just from the burgeoning
mass media of the time (such as TV shows bringing
American blues music to the public eye), but a grass
roots movement of clubs and small venues that took it
upon themselves to promote the music they loved. In
this interesting world, figures such as Alexis Korner and
Chris Barber presented the talents of American blues and gospel artists
to an audience in the UK, and created a groundswell of interest that
became a worldwide phenomenon as blues gave birth to rock music.

Looking back on this now, one can’t help but feel sad that today’s
live-music circuit is a shadow of its former self. When you consider
how much local movements in music — from blues in London to 2-Tone
ska in Coventry — have given us, it’s a crying shame that, as a country,
we don’t support live music venues better — given the rich heritage of
music that came out of such fertile local scenes over the decades.

It got me thinking that perhaps Guitarist should launch a quest to
find Britain’s best independent pubs and clubs that support live guitar
music. If there’s any interest from readers perhaps we can make it
a regular feature or even a national competition. Let us know your
thoughts and we’ll give it consideration — for, as someone once said,
nothing great is made without enthusiasm, and the venues that have
real zest for guitar music are, thus, gems to be cherished and shared.

In other news, you may notice that we’ve dropped the marks-out-of-10
rating on our album reviews. Music is so diverse that it’s hard to justify
a simple numeric index of ‘quality’, so we’ve decided to simply ‘tell you
the score’ via insightful writing and maybe the odd ‘Choice’ award for
exceptional releases. Let us know what you think — and enjoy the issue.

apnY

Jamie Dickson Editor-in-chief

Editor's Highlighis

Carlos Alomar

He's the guitarist whose
grooves underpinned David
Bowie's funkiest albums. We
joined him to recall classic
sessions and more p48

Flying High

Named after a famous jet

of the 1960s, Thorpy FX's
Electric Lightning is certainly
high performance - we find
out more over on p102

Sising Amps Up
Nev Marten examines

how big and powerful you
really need an amp to be
A these days, with bluesman
B Aynsley Lister on p42

COVER IMAGES: ERIC CLAPTON PROTO BY TONY GALE/PICTORIAL PRESS LTD/ALAMY STOCK PHOTO UK FLAG ILLUSTRATION BY CHEKAT/ISTOCK/GETTY IMAGES  ABOVE: CARLOS ALOMAR PHOTO BY LUCIANO VITI/GETTY IMAGES
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“I've always loved using Telecaster tones
on my recordings. Nomads get super heavy
without any unwanted spikiness but also
respect the early '50s Tele tones for all the

lower gain chime and spank that | love.”

RABEA MASSAAD

/¢

Rabea Massaad
signature
Telecaster set

/1144 /[14,
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CORT ABSTRACT DELTA

WHAT IS IT? A traditional
OM acoustic with a deeper
body, loaded with an LR Baggs
Anthem pickup

CORT MODERN BLACK
£999

Grand Concert-style cutaway
with bevelled arm rest and side
ports, plus a Fishman Matrix
Infinity pickup

State
Of Art

Two acoustic models from Cort’s
China-based workshop that
couldn’t be further apart in style,
from the traditional overtones of
the Abstract Delta, to the more .

contemporary Modern Black - |

Words David Mead Photography Adam Gasson

ort guitars are frequent flyers
in this magazine, either in the

guise of their excellent electric
range or, as here, the acoustic wing of
the company. Parent business Cortek is
based in Indonesia and is, according to its
website, responsible for releasing more
than a million guitars into the wild each
year, which is quite an achievement any
way you look at it. Generally speaking,
we’ve been mightily impressed with the
models that have featured in these pages in
the past, not only for their high standards
where build quality is concerned but also
for bang-for-your-buck value for money.

8 | GUITARIST OCTOBER 20241
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Aswe’ve said, the acoustic side of Cort’s
business hails from a state-of-the-art
facility in China and that’s precisely the
birthplace of the two highly contrasting
acoustics we’re looking at here. The
thing that binds them together, if you
were curious enough to ask, is that they
both come under the auspices of Cort’s
Masterpiece banner, reserved for the
finest woods and highest grade of
workmanship. But the prices here hint
more at mid-range instruments: has Cort
managed to square the circle and deliver
custom-shop quality at an off-the-peg
price point? Time to start opening cases...

Asyou can see from the accompanying
photographs, this pair couldn’t be more
different if they tried. On the one hand we
have the very traditional-looking Abstract
Delta, which checksin as an OM - albeit
with a deeper body than is standard for
that particular designation — and then
there’s the Modern Black, festooned with
contemporary features such as armrest
bevels and side ports.

Of the Abstract Delta, Cort tells us that
itis “inspired by the Abstract Limited
Edition that was introduced in 2018...
land| was developed in response to the
growing demand for a follow-up model”.
Furthermore, Cort adds that “new
design elements were developed using

CORT ABSTRACT DELTA & MODERN BLACK

combinations of triangular shapes that
form geometrical designs on the headstock
and fretboard position markers”. We have
to say that the aforementioned decorations
look very Art Nouveau to us and give

the Abstract Delta a character of its own
before we even pluck it from its case.

While we’re dealing with first
impressions, the Modern Black is exactly
what it saysitis: modern and black. The
lack of a traditional soundhole and that
cutaway both give off Ovation-like vibes.
And, as for the side ports, they’re huge!
We’ll see what effect that has when we
have our first probing strum. But first,
let’s take each instrument individually
and look at its sum of parts.

We may as well begin with the older
design and the Abstract Delta ticks plenty
of the OM boxes during its leap to freedom
from the case. But let’s deal with that
‘deeper OM body’ spec that Cort tells us
about. A standard OM body tapers from
around 104.8mm down to 82.5mm. Here,

the Guitarist rule tells us that we’re dealing

with a slight increase to the tune of 107mm
down to 92mm. Not too much in it, then -
although, now we know, it does look a mite
meatier in the body department.

The top is master-grade Sitka spruce
and what a fine-looking piece of timber
it is, too — lots of that ripple effect within

10 | GUITARIST OCTOBER 2024

1. Cort’s Abstract Delta
may be based around
a traditional OM
body shape, but it’s
not without a few
Art Nouveau flourishes
here and there!

2. Triple-A grade pau
ferro is the choice for
the Abstract Delta’s

back and sides

3. The ebony fretboard
is replete with these
attractive, highly stylised
position markers

4. The controls for the
onboard LR Baggs
Anthem pickup reside
just inside the soundhole




the grain pattern as the light catchesit. As
for the decor on the top, the offset rosette
may not be to everyone’s taste, but it does
sit nicely with the arty inlays to both
headstock and fingerboard.

Back and sides are triple-A grade pau
ferro (aka Santos or Bolivian rosewood).
It’s abody wood that has received some
ill-deserved flak in the past — Fender using
it as a substitute for Indian rosewood when
CITES regulations were at their tightest
certainly didn’t help, for instance. Not a
fully paid-up member of the rosewood
species, pau ferro has generally been seen
as a poor man’s tone wood, and yet the
Tonewood Data Source website states that
“this wood is among the favourites for
building an exceptional quality guitar”.

It certainly looks the part on the Abstract
Delta, with much of the appearance of
fine Indian rosewood but with more of
areddish hue, as opposed to the more
familiar chocolate brown of the Indian.
In any case, the bodyis bound inred
padauk, which sets it off nicely. Another
nice touch is that the body edges have been
rolled, as has the fretboard, to remove any
discomfort while playing, so everything
hereabouts feels smooth.

The neck is one-piece mahogany with
asatin feel, as opposed to the body’s high

CORT ABSTRACT DELTA & MODERN BLACK | FisT pLAY

OCTOBER 2024 GUITARIST | 11




FIRSTPLAY | CORT ABSTRACT DELTA & MODERN BLACK

5. The Modern Black
certainly lives up to its
name on all counts!

6. Not one but two
side ports direct the
instrument’s sound pr—
towards the player B ¢

1"."

— mm
L

e

— l=
' = =

The Modern Black's neck has
an asymmetrical profile and
it really changes the playing
experience for the better

7. Superbly wrought gloss, and the separate low-profile heel
and richly detailed looks classy, too. Tuners are gold-coloured

mahogany is the i
tonewood of choice Gotoh 510s, which make that Art Nouveau

for the Modern Black's ~ inspired headstock really sing, and the

back and sides fixtures and fittings are completed by
nutan 1 i nd an LR Ba
8. A fully-compensated W i ‘ S{? ddi.ES oy 11: S and 555
Tusq string saddle Ant CHLHaE e ST,
aboard the guitar's Switching over to Cort’s Modern Black
ebony bridge keeps now, a glance at the accompanying spec

intonation in fine fettle sheet tells us that it was “inspired by the

chic and sleek style of the modern jazz era,
land] boasts unique and bold design with a
blend of elegance and composure”. Based
on the Grand Concert body shape, that
sleek Venetian cutaway, none-more-black
finish and the absence of a top-mounted
soundhole tell us that Cort has picked

up the traditional ball and is running

with it, in terms of design at least. Those
inlays in the fingerboard and the dark
walnut binding all bring something to

the body decor party, too. And we haven’t
even begun to talk about those oversized
side-mounted soundports...

2 | GUITARIST OCTOBER 2021



All but hidden under the sleek black

finish (it’s actually semi-transparent

in bright light) is European spruce,
partnered with mahogany for the back
and sides. On the player’s side of the
upper and lower bouts we find the sound
ports, which are aimed to angle the sound
towards you - it’s almost like having a
built-in monitor. It’s an interesting and
original touch, and although side ports
are not a new thing to the acoustic guitar
world, we’ve certainly not seen any quite
this big. The larger of the two measures in
at 108mm by 67mm and the smaller 80mm
by 65mm, and so that’s quite a chunk out
of the side of the guitar. It strikes us that,
being your only soundhole, it might make
micing up a bit of a problem in a studio
environment, and the open view to the
inner workings of the instrument - braces,
kerfing and so on — might take a while to
get used to from a player’s point of view.
But we’ll reserve judgement until we hear
the Modern Black in action.

Apart from the shock of the new features
to the body, the rest of the build follows
that of the Abstract Delta: mahogany
neck, ebony’board, Gotoh tuners and
Tusq for the string saddle and nut. But an
individual touch here is that the Modern
Black’s neck has an asymmetrical profile,

meaning that the camber of the bass side
changes as you travel up the fretboard.
This is something we’ve seen on electric
guitars in the past - Music Man was
pioneering it way back in the 1990s -
butit’s arare feature on an acoustic.

Those snazzy inlays really do have
something to say from an artistic point
of view and we can see what Cort means
when it says that the jazz age was an
inspiration here.

Feel & Sounds

Returning to the Abstract Delta, we don’t
know ifit’s purely psychological, but it
seems that those extra few millimetres
of body depth have transformed this OM
into something altogether more bulky
in the playing position. It feels like more
of a significant lap-full from the word
go. That’s not abad thing by any means;
it merely pushes the OM status more
towards the feel of a dreadnought. The
neck is comfortable and those rolled
fretboard edges make both casual chord
strumming and more athletic single-note
adventuring a comfortable experience.
The sound has alot of depth, too. That
pau ferro is really working overtime to
produce strident basses and powerful,
sweet trebles.

The Modern Black is altogether more
refined - surprisingly so, seeing as the
sound is literally being projected straight
towards us. But there’s something
altogether more slick going on here. That
asymmetrical neck really does change
the playing experience for the better. The
overall sound is flatter, in a good way, and
somehow more harmonious than on its
more traditionally designed partner. It
seems as though the daring side-portidea
really is paying off.

Through an amp, both seem ideally
partnered with their respective pickup
systems, the Abstract Delta’s LR Baggs

NN
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9. Very handsome sets of
gold-coloured Gotoh
tuners deck out both of
our review instruments

Anthem reproducing the guitar’s strident
tones faithfully via our Boss Katana Artist
Gen 3 set to Acoustic mode. The Modern
Black suffers one potential drawback,
however, in that the controls for the
preamp, mounted inside the smaller of
the two sound ports, are a bit fiddly to
reach. Doubtless you could settle in with
this after time and we really don’t see that

Cort had much of an alternative in terms of
position. Butit’s worth noting, all the same.
After a little orientation, though, we found

that the Fishman did an excellent job in
bringing the instrument to electric life.

Verdict

What can we say? Each of these very
different acoustics has considerable
merit — both in terms of design, build
quality and general performance. Of the
two, the Delta Black is more daring and
we would award it favourite status here.
But hangon, look at the price tag: good
looks, more than capable pickup system
and a hard case for under £1k? That has
to be an automatic add to your acoustic
shoppinglistif you’re in the running

for a dare-to-be-different acoustic. The
Abstract Delta holds its own in amore
traditional way with bags of good, toneful
power under the hood. Cortreallyis tobe
congratulated once again for delivering
on its Masterpiece promise. [€

CORT ABSTRACT DELTA & MODERN BLACK

CORT ABSTRACT CORT MODERN
DELTA BLACK

PRICE: £1,499 (inc case) PRICE: £999 (inc case)
ORIGIN: China ORIGIN: China

TYPE: OM TYPE: Modern Concert

TOP: Master grade Sitka spruce
BACK/SIDES: AAA grade pau ferro
MAX RIM DEPTH: 107mm

MAX BODY WIDTH: 385mm
NECK: Mahogany

SCALE LENGTH: 648mm (25.57)
TUNERS: Gotoh 5107
NUT/WIDTH: Graph Tech
Tusg/44.5mm

FINGERBOARD: Ebony

FRETS: 20

BRIDGE/SPACING: Ebony/57mm
ELECTRICS: LR Baggs Anthem
WEIGHT (kg/Ib): 2.12/4.68
OPTIONS: None

RANGE OPTIONS: Cort's
Masterpiece range includes four
models at present: the two we here
plus the Roselyn (£1,499) and Sol
Encanto (£1,099). Otherwise Cort’s
acoustic range is quite extensive -
see website for further details
LEFT-HANDERS: Yes

FINISH: Natural gloss

8/10

PROS Great build; good value
acoustic with tons of tone

---------------------------------------------------------------------------------------------------------------------

CONS Not your standard OM tone
or playing experience, perhaps -
but open-mindedness would be
your friend here

TOP: Master grade European spruce
BACK/SIDES: Mahogany

MAX RIM DEPTH: 45mm

MAX BODY WIDTH: 386mm

NECK: Mahogany

SCALE LENGTH: 648mm (25.5")
TUNERS: Gotoh SGLZ
NUT/WIDTH: Graph Tech
Tusq/44.5mm

FINGERBOARD: Ebony

FRETS: 20

BRIDGE/SPACING: Ebony/57mm
ELECTRICS: Fishman Matrix Infinity
VT

WEIGHT (kg/Ib):1.69/3.74
OPTIONS: None

RANGE OPTIONS: See Abstract
Delta (left)

LEFT-HANDERS: Yes

FINISH: Trans Black gloss

440 Distribution

01943 818599
www.cortguitars.com

Q10

PROS Instant talking point in original
design and very good sound and
playability; player-friendly features
CONS Those sound ports

might take some getting used

to; the fiddly controls might be

a deal-breaker for some

1 | GUITARIST OCTOBER 2024
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more features, lower wattage and
a more approachable price tag

iSsom signature amp w

ack in the annals of PRS history, its

Platiinum
PRS has updated its Texas-voiced
Words Martin Smith Photography Adam Gasson

B

bluesman David Grissom, a guitarist with
Allman Brothers, John Mellencamp, Chris
Isaak and Bob Dylan. The blossoming tone-
top-end of a Tweed deluxe, mid-control of
a Hiwatt, the low-end of the ‘Plexi’ 50 with
nods to an AC30, resulting in the 50-watt
and 30-watt incarnations of the DG Custom
amp in 2012. The 50-watt version had less
leans on for his gutsy Texan tone and was
subsequently discontinued. Released earlier
in 2024, however, is this keenly priced new
DGT head, designed in the USA and - like
the current Archon, MT 15 and 100, HDRX
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SRS & N The single-channel design is
v *‘t“ R ‘l?‘q."‘ augmented by footswitchable
'I»'Li hﬁ'*i"‘u“‘* S mid-boost, reverb and tremolo,
SIS, #1\* allowing for a wide array
"\“'tii"t‘.# ﬂ N of tones on tap. The front-
LSS ‘.:\**. panel assignments for the
?\tlw? ‘;"' SRS footswitching include some
\ 4."" & ,.l?gll? ‘\»1 well-thought-out options,
. Q“*i:\* S 5 such as bypassing the master

*‘t volume when kicking in the boost
&
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PRS DGT 15 HEAD

FIRST PLAY |

Pulling the amp out of its substantial
packaging, an attractive blonde compact-
sized 15-watt single-channel amp head
emerges with a helpful overlay card
offering setting suggestions, followed by
a sturdy black anodised, three-wayred
LED-illuminated footswitch controlling
the boost, reverb and tremolo functions
with stage-length MIDI-style cable,

IEC mains cable and a brief instruction
pamphlet to complete the deal.

Built around a Fender-style, downward-
hanging chassis in heavy gauge black-
anodised steel, the design aesthetic

continues with the blonde Tolex and plush

leather strap handle, while the salt’n’
pepper basket-weave grille cloth subtly
hints towards the Marshall influence. It’s

a great-looking head that will likely receive

approving glances from even the sniffiest
amp aficionados.

The matt black faceplate houses the
unnumbered controls comprising
preamp volume, master volume, treble,
middle, bass, athree-way Boost switch
allowing for the boost to be on/off or
footswitchable, and a three-way Bright
switch, again with On/Off or Footswitch
assignment. Additional controls include
reverb (a three-spring tank enhanced for
colour, depth and liveliness), Top Cut,
which removes unwanted high-endina
Vox-style manner, and Presence, which
controls the gain of the high-end. Finally,
the tremolo’s Speed and Depth controls
are again joined by a final three-way
On/Oftt/Footswitch toggle.

Internal inspection finds a densely
populated printed circuit board replete
with board-mounted pots and valves, a
construction method necessary to achieve
asub-£1,000 price point. Noteworthy
use of silicon thermal glue on many of
the electrolytic capacitors presumably
prevents vibrations. The only thing we
weren’t excited to see was that the wires

- =
| = '
A TMB (Treble-Middle
Bass) tone-stackis-. .
“* followed by a switchable
_“Brightcap, Top Cutand., =
.. Presence controls for
. .extensive EQ manipulation™ ¥ g

— -
- h '\'—
. e - - -

iﬂ'gw
y

supplying the GZ34 rectifier have been
left over-length and bound together
with cable ties, allowing the theoretical
potential for noise to be introduced.
Similarly, the mains supply cables from
the TEC would be best twisted together
toreject hum. Despite that, we didn’t
experience any such untoward hum.

It’s worth mentioning the PCB mounted
pot and valve design isn’t quite as robust
as old-school point-to-point construction.
It is, however, widely employed by the
likes of Marshall and many, many others.
We might recommend treating compact
heads of this type gently, but, that said, the
included five-year warranty shows PRS
probably isn’t experiencing many issues
with them.

1. The controls for the
nicely tuned, short
three-spring reverb tank
lie next to the valve-
operated tremolo Depth
and Speed knobs, both
switchable manually
from the front panel
or from the supplied
footswitch

2. The DGT15’s blonde
Tolex-covered compact
head box contains a
complex and powerful
tone circuit built on
a PCB within a heavy
gauge steel chassis.
Unnumbered matt
black knobs on a matt
black panel lend an
understated coolness

sounds
We hooked up our 4x12 Greenback cab,
strapped on a Les Paul Custom and hit
the power to be greeted by a throaty roar.
Dialling in the EQ for the Dave Stephens
PAFs, the huge tone-sculpting potential
begins to unfold. Our’82 Strat loves the
amp’s mid-forward character, while other
humbucker-equipped guitars stayed agile
with deployment of the Bright cap.

Many single-channel amps are voiced
for a specific gain level and only shine
in that sweet spot. Not this one! We got
lostin the warm jazz-style tone with
the gain on 10 o’clock, and kickingin a
healthy dose of reverb and tremolo had us
polishing our soul chops. Edge of break-up
begins thereafter and passing through

18 | GUITARIST OCTOBER 2024



Fixed-impedance speaker outputs are
placed on the rear, allowing connection
of anything between four and 16 ohms.
We also have bias metering jacks,
though the self-biasing nature of this
amp means rebiasing should not be
needed when replacing power valves

AC30 gain levels we arrive at JTM45-
style gainin the control’s last quarter of
operation. This amp’s ability to present
your guitar’sinherent tone, rather than
imparting its own sound, became clear as
the more taut bottom-end of the bridge
pickup focused the mids into a stringier,
more articulate response.

Any doubts the amp needed four
varieties of treble control disappeared
as we began digging in, appreciating the
subtle differences and interactions. The
treble control not only increases treble
but also gain, as the amp really takeson a
gorgeous ‘Plexi’ character with this above
three o’clock, producing a dead-on Thin
Lizzy Chinatown tone.

It’s fair to say this amp delivers all
the midrange-forward guts that one
might expect from a Texas blues player’s
signature amp, but by dialling back the
midrange and pushing up the treble and
bass, a more recognisable Fender-style
tone comes to the fore. This amp loves to
sing, too, and utilising the increased mid-
push of the Boost function, your notes will
begto be held into transcendent feedback.

And while it may not appear as a
traditional pedal platform amp, it does
take pedals quite nicely, especially gain
pedals — Tube Screamer, anyone?

Since this amp leans heavily on its pair
of EL84s for power-stage saturation, it’s
not a great candidate for an effects loop,
hence the omission. But on the back panel
we find preset four-, eight- and 16-ohm

PRS DGT 15 HEAD | FIRST PLAY

Many single-channel
Aamps dre voiced for a
specific gain level and
only shine in that sweet
spot. Not this one!

speaker jacks, plus bias jacks to monitor
the performance of the self-biasing
power section.

The reverb tone coming from the three-
spring tank is coloured and well tuned,
providing everything from a mild halo to
fully wet surf-’verb. Meanwhile, the valve-
biased tremolo is perfect for anything
from a subtle shimmer to a full-bodied
throb and we found ourselves leaving it on
a mild two o’clock speed with nine o’clock
depth for extended periods.

Verdict

The size and wattage of this amp will
be attractive to a large guitar-playing
demographic that craves power-amp
saturation at reasonable volumes. The
wide range of exceptional tones, from
warm and clean to edge-of-break-up,
through to dimed ‘Plex?’, plus the
extensive footswitchable options, mean
you could happily jump on stage with just
this amp and a guitar (perhaps with a
Tube Screamer, too). If treated lovingly,
it should be a willing partner-in-tone
for years to come.

PRS DGT 15 HEAD

PRICE: £995

ORIGIN: Indonesia

TYPE: Valve preamp, valve

power amp

VALVES: 3x 12AX7, 1x 12AT7,

2x EL34

OUTPUT: I15WRMS

DIMENSIONS: 438 (w) x 229 (d) x
235mm (h)

WEIGHT (kg/Ib):9.7/214
CHANNELS: 1 with foot-switchable
boost

CONTROLS: Tremolo Switch,
Tremolo Depth, Tremolo Speed,
Presence, Top Cut, Reverb, Master
Switch, Master, Bright Switch, Bass,
Mid, Treble, Boost Switch, Volume
FOOTSWITCH: 3-button footswitch
(supplied) toggles boost, reverb
and tremolo

ADDITIONAL FEATURES: Bias
modulated tremolo, 3-spring
reverb and boost circuit (all foot-
switchable); bias monitoring jacks
OPTIONS: None

MATCHING CABINET: Blonde
covered salt 'n’ pepper grille
Celestion Vintage 30-equipped
2x12,60W handling (£349)

PRS Europe
01223 874301

www.prsguitars.com

PROS Authentic all-valve tone;
great range of switchable tonal
functions; tidy portable package:;
great value for money

CONS A cover would be a nice
addition; PCB construction
requires gentle treatment
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GUILD POLARA DELUXE
£649
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WHAT IS IT? 2024 version of
classic solidbody updated with
contemporary pickup voicing
while remembering its past

Redch

For The Star

Earlier this year Guild reorganised its
70s-era Polara range. We spent some time
with this mid-range 2024 model: a modern
pawn-shop prize or a copy too far?

Words Dave Burrluck Photography Olly Curtis

hile technically different as
far as actual body outline and
headstock goes, this guitar

makes us all think ‘Gibson SG’, doesn’t

it? Back in the day, it was the shape of the
second wave of solidbodies that Guild
unveiled in 1970 after entering that market
quite late, in 1963. Later in the 70s came

a much more original and adventurous
design, but it’s this SG-style version that’s
been a part of the Newark St Collection as
the S-100 Polara since Fender introduced
them in 2013; Guild was purchased by
Cordoba Music Group in 2014 and, as of
2023, it’s now owned by Yamaha.

Backin 2023, legendary grunge guitarist
Kim Thayil shone some welcome light
on the S-100 with a very limited USA-
made model and a still-current Newark
St version. The low-end is taken by the
standard twin-pickup Polara, which is
available in three solid colours, and there’s
a single-pickup Night Edition in Tungsten
with an ebony fingerboard, which entered
the fray earlier this year alongside our
Polara Deluxe.

If that standard Polara with its snazzy
colour options, black hardware and
through-body stringing looks a little 80s,
the Deluxe opts to recreate the original

20 | GUITARIST OCTOBER 2024
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FIRST PLAY

GUILD POLARA DELUX.

LT]

70s style with a choice of three colours,
that distinctive angled ‘compensated’
stopbar tailpiece and new covered HB-2+
humbuckers. As with the original 70s
design, compared with the SG, the Polara’s
bass-side horn is pulled up alittle in terms
of outline, the waist very slightly offset,

This alternative to Gibson's
fabled SG adds some more
contemporary kick but doesn't
forget 1ts more classic 100ots

but otherwise it’s a close cousin, not least
with those distinctive edge chamfers.
And while the quoted price doesn’t
include a gigbag, the general build
quality from the manufacturing facility
in Indonesia s pretty sharp, including
the all-important neck angle and bridge
height that’s just about right. You can see

a four-piece body spread, with a pretty
standard SG-like thickness of 36mm
through the translucent cherry finish, and
although the different pieces might not be
particularly well matched, overall weight
at 2.98kg (6.561b) is certainly light and

it hangs well on a strap — with the strap
button on the back of the heel.

Alongwith a fairly standard headstock
slice, Guild callsits neck profile a “vintage
soft U” and in size and feel it’s pretty close
to Gibson’s SlimTaper. An oddity here,
though, is the over-thick fingerboard edge
binding, but the ‘narrow jumbo’ fretwire
sits over the binding and is rather well
fitted and finished. In fact, right out of
the box the setup was pretty spot on, and
while the open-backed tuners did initially
feel alittle loose and needed tightening up,
they feel okay under tension. The D and G
string nut slots needed a little love, too.

Alsonew for 2024 are these HB-2+
humbuckers. Like the standard HB-2s,

- »

1. With their stylised G-logo
reflector tops, the four
knobs control volume
and tone for each pickup
as Is typical. Each volume
has a pull switch to voice
the outer screw coils of
each pickup, while, again
to Guild style, the three-
way toggle switch has
a chromed metal cap

2. The peak-topped
headstock — not
to mention the
‘Chesterfield’ inlay -
is classic Guild fare.
Along with the bound
fingerboard, which here
reverts to rosewood from
pau ferro, has pearloid
block inlays that stop
at the 1/7th fret
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they are standard humbucking size
(unlike the larger-footprint HB-1s), but
these swap the Alnico IT magnets of those
HB-2s for Alnico V and are, by design, a bit
more of a hotter, contemporary voicing, at
least at the bridge. You can coil-split both
pickups individually via pull-switches on
the volume controls (not tone).

Feel & Sounds

Along with quite a midrange-pushed
voicing, the bridge HB-2+ provides a
modern kick and compression with just
enough clarity; for higher-gain duties
you could live here. At the neck, though,
we drop back to amore classic voicing,

a little more open and again with just
enough clarity to remain articulate. The
splits open out the voicing considerably.
Atthe bridge especially there’s almost
Tele-like spank and stridency, really quite
a 60s-sounding jangle. At the neck we’re
a little thin and bright, but that certainly

GUILD POLARA DELUX.

helps the very bouncy, jangly pickup mix
where both splits and the full-coil voicing
can be combined. There’s thickness and
power here, but use those coil-splits

- not to mention the volume and tone
controls — and there’s surprising scope
available, sound-wise.

Verdict

This 2024 version of the Polara Deluxe
remains an alternative to Gibson’s fabled
SG, although at this price we’re talking
Epiphone, of course, not to mention the
many low-end SG-alikes out there. This
iteration adds some more contemporary
kick but doesn’t forget its more classic
roots, plus as these are standard-sized
humbuckers you have huge choice to
revoice it to your specific taste. There are
couple of minor quibbles, but overall the
Polaraisin good shape. At this level and
price it’s a serious starter, spare or — as it
ever was — awicked slide guitar.

LT]

FIRST PLAY

GUILD POLARA DELUX

PRICE: £649

ORIGIN: Indonesia

TYPE: Double-cutaway solidbody electric

BODY: Mahogany

NECK: Mahogany, ‘'vintage soft U’ profile, glued-in
SCALE LENGTH: 629mm (24.75")

NUT/WIDTH: Synthetic/43.3mm
FINGERBOARD: Rosewood, pearloid block inlays,
320mm (12.5") radius

FRETS: 22, narrow jumbo

HARDWARE: Tune-o-matic-style bridge, Guild
Compensated stopbar tailpiece, Guild ‘Vintage 18’
open-backed tuners — nickel-plated

STRING SPACING, BRIDGE: 51.5mm
ELECTRICS: 2x Guild HB-2+ uncovered
humbuckers, 3-way toggle pickup selector,
individual volumes (w/ pull-switch coil-splits)
and tone controls

WEIGHT (kg/Ib): 2.98/6.56

OPTIONS: No

RANGE OPTIONS: The 2-pickup Polara comes
in 3 solid colours (£519) and the single-pickup
Night Edition is £489 - all use uncovered HB-2+
humbuckers and through-body stringing. The
Kim Thayil signature (£899) is modelled after
his '78 original and includes the larger HB-1
humbuckers, phase switch, gold hardware and
Vintage White or Black finishes
LEFT-HANDERS: No

FINISH: Cherry Red (as reviewed), Vintage
Sunburst, Canyon Dusk Metallic — gloss

8/10

PROS Credible repro of original Guild model
with tidy build and vintage detail; good vintage/
modern sounds expanded by individual coil-splits

L]

Selectron UK Ltd
01795 419460
www.guildguitars.com

CONS Very derivative in style; slack tuners
needed tightening and D and G string nut
slots needed fettling
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HEW YORE CITY, USA

ELECTRO-HARMONIX
LPB-3
£129
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WHAT IS IT? Nano-sized
boost pedal with three-band
EQ including some parametric
midrange control




Sonic Shaper

ELECTRO-HARMONIX LPB-3 |

Electro-Harmonix revisits the effect that launched the
company with the LPB-3 Linear Power Booster and EQ

Words Trevor Curwen Photography Phil Barker

E

1. The Pre-Gain knob adjusts
clean input gain from
0dB (unity) to 20dB
before the signal hits the
EQ circuitry. This works in
conjunction with the Boost
knob that sets the pedal’s
output level (it runs from
silence upwards so would
let you use the pedal as
a mute switch)

2. You can set the gain
available from input to
output with the Max
switch, to either 33dB
or 20dB. The 20dB
setting allows for greater
dynamics, while the
33dB setting has the
potential to really drive
amps into saturation

3. The Q switch sets the
resonance or bandwidth
of the MID EQ. The Low
setting is a broader
and rounder shape
that affects a larger
range of frequencies,
and the High setting
offers a sharper peak
that affects a narrower
range of frequencies

lectro-Harmonix is no stranger to revisiting its original designs such as
all the different variations of Big Muff that we see in its roster. But this
latest really takes the biscuit in terms of longevity: the LPB-3 is a direct
descendent of the LPB-1, the company’s first product way back in 1968. LPB
stands for Linear Power Booster and the original wasn’t a pedal; it was a small
box that plugged directly into your amp. While there have been other LPB
models, including an LPB-1 pedal, which is still current, the LPB-3 goes beyond
the role of being a simple boost by adding powerful active EQ.

The new pedal is capable of 33dB maximum boost, set by two knobs
workingin conjunction. The Pre-Gain knob can adjust the input gain from
0dB (unity) to 20dB before the signal hits the EQ circuitry, while the Boost
knob sets the overall output for the pedal. There are single boost/cut knobs
for Treble (above 3.2kHz) and Bass (below 240Hz), but you get a two-
knob semi-parametric EQ for the midrange with boost or cut for a centre
frequency anywhere between 240Hz and 3.3kHz. Two switched settings for
Q (bandwidth) define a narrower or broader set of affected frequencies.

While the pedal works brilliantly as a straight boost, it’s the EQ that really
gives it its mojo with a massive amount of tonal shaping available. The Treble
knob delivers a nice sparkle to your top-end right where you need it, or it can
tone down any overly bright pickups, while the Bass control can build in extra
girth or tighten up the bottom-end. It’s the Mid Level midrange control,
though, that offers the potential for the most dramatic tonal transformations
and it works perfectly in conjunction with the amount of pre-gain you
throw at it. Pre-gain coupled with a smartly selected boosted midrange
frequency offers that little extra for solos, maybe as a substitute for a drive
pedal. A broad midrange cut or boost can change the flavour of your amp,
while aboost with the sharper Q can deliver cocked-wah tones.

Verdict

A cleverly thought-out and versatile pedal, the LPB-3 is a very powerful tonal
shaper that can function happily as an always-on enhancer or as something
to be kicked in when you need to take your tone to another level.

THE RIVALS

If you have deep pockets, the Empress

Effects ParakEq Mkll Parametric EQ Pedal
(£289) features 30dB of clean boost with

EQ consisting of frequency, gain and three
different Q choices for the Low, Mid and

High bands. The Orange Two Stroke (£129)
combines an active dual-parametric EQ with Hi
and Lo bands and up to 12dB of output boost.
A more budget option for boost with EQ can be
found in the TC Electronic Spark Booster (£59),
which can deliver up to 26dB of boost. There
are Bass and Treble knobs and tonal shaping
via a toggle switch offering Fat, Clean or Mid.
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ELECTRO-
HARMONIX LPB-3
LINEAR POWER
BOOGSTER & EQ
PRICE: £129

ORIGIN: USA

TYPE: Boost and EQ pedal
FEATURES: Selectable buffered/
true bypass

CONTROLS: Boost, Pre-Gain, Bass,
Mid Level, Mid Frequency, Treble,
Max switch, Q switch, internal
bypass mode switch, Bypass

footswitch
CONNECTIONS: Standard input,

standard output

POWER: Supplied 9V adaptor
120mA

DIMENSIONS: 111 (d) x 67 (w) x
50mm (h)

Electro-Harmonix
ww.ehx.com

PROS Compact; massive amounts
of boost on tap; versatile tonal
control with midrange parametric
EQ to really focus the sound

CONS Small knobs can be a bit
fiddly in use
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DIGITECH JAMMAN
SOLO HD

WHAT IS IT? Compact stereo
looper pedal and the successor
to the JamMan Solo XT




In The Loop

DIGITECH JAMMAN SOLO HD |

DigiTech revamps its compact looper pedal
with high-definition audio performance

Words Trevor Curwen Photography Phil Barker

1. The display shows the
number of your currently
selected loop as scrolled
through by the two cursor
buttons. It can also
display other information
during operational
procedures and setup
menu navigation

2. The status LED lights up
solid red when recording,
solid green during
playback and solid yellow
for overdubbing. It also
has flashing modes: red
when you're armed for
Auto Record; red/green
when you're using a
tempo count-in

3. This Footswitch socket
Is for the optional FS3X
triple footswitch, which
can remotely select loop
memories, tap in loop
tempo, and perform stop
and clear functions

the XT version. Apart from the slight logo change, however, the only
difference seems to be improved high-definition audio performance
courtesy of a powerful next-generation 32-bit A-D/D-A audio converter.

The pedal offers up to 35 minutes of stereo looping by itself, but features
a memory card expansion slot that takes Micro SD/SDHC cards to deliver
a further 32 hours of recording time, as well as 200 memory slots to
complement the 200 already onboard. There are various mono and stereo
modes of connectivity, plus an aux input that you can use to import music
from other sources. A USB socket enables transfer of loop files to and from
a computer running the JamManager HD loop librarian software, which
is a great resource for organising and archiving loops. An additional pair of
sockets offers the JamSync facility, which allows multiple JaimMan pedals
to be synchronised together for more looping flexibility for the single user,
or to open up the possibility of ensemble looping, with individual players
synchronised to each other.

Ininitial use, the pedalisn’t exactly intuitive, so a dive into the manual is
essential. But there’s a host of useful facilities onboard and once you get your
head around it, it’s business as usual. The first step in recording a loop is to
choose anumbered memory location, noting that the first 15 locations come
factory-filled with rhythmic loops to play along with. Beyond those, the pedal
has nine onboard rhythm patterns that you can use as a metronome when
recording loops. You can initiate looping by using the footswitch through
its standard record/play/overdub sequence, or you can use an Auto Record
feature that initiates recording the moment you start playing. For those with
less-than-perfect timing, Auto Quantize is designed to keep things tight.

Verdict

The Solo HD has attributes that make it a solid practice resource and a useful
tool for creative composition. The massive amount of sampling time and
memories may be its strongest asset, especially for anyone who performs

to pre-recorded backing tracks in that it can store loads of audio for instant
playback - just add the external footswitch for practicality. Overall, if a looper
of this size will do the job for you, the Solo HD has plenty to recommend it.

T he JamMan Solo HD is DigiTech’s new compact loop pedal, replacing

THE RIVALS

The most obvious competition for the Solo HD is the
Boss RC-5 Loop Station (£179) offering 13 hours of
stereo recording, 99 memories and over 50 rhythms.
A simpler, more affordable Loop Station in a compact
chassis is the RC-1(£99) with 12 hours of stereo
recording. Another reasonably priced stereo compact
looper is the Nux Loop Core Stereo (£109) with its six
hours of recording, 99 memories and 40 built-in drum
patterns. If you're looking to dip a toe into looping and
want a basic, easy-to-operate mono pedal, you won't
go far wrong with the TC Electronic Ditto (£75).
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DIGITECH
JAMMAN SOLO HD

PRICE: £239

ORIGIN: China

TYPE: Stereo looper, recorder/
phrase sampler

FEATURES: Onboard rhythms,
200 memory slots, 10 mins
individual max loop time, 35 mins
total loop time, JamSync linking
feature, librarian software
CONTROLS: Loop Level, Rhythm
Level, temp switch, Setup switch,
Store switch, cursors, footswitch
CONNECTIONS: Standard inputs
(R, L/mono), standard outputs
(R, L/mono), standard footswitch
input, 178" stereo Aux input,

1/8" Jam Syncin,1/8" Jam sync
out, USB, card slot

POWER: Supplied 9V adaptor
350mA

DIMENSIONS: 124 (d) x 77 (w) X
55mm (h)

440 Distribution
0113 2379658
www.digitech.com

8/10

PROS Compact size; sound
quality; massive potential amount
of storage; large number of
memories; Auto Record feature

CONS Learning curve; it's still
basically a 13-year-old design
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wisuList | Gibson Custom Shop 1965 Non-Reverse Firebird V 12-String' Reissue

Dream gedar to beg, borrow and steal for..

Gibson Custom shop 1965 Non-Reverse

Firebird V 12-string Relssue £5,299

Gibson PHONE +44 00800 44427661 WEB www.gibson.com WORDS Neville Marten PHOTOGRAPHY Phil Barker

here are certain guitars we tell ourselves we
definitely must get one day, but somehow it never

quite happens. At the top of that list for many sits

Twin strips of Kluson tuners sit either side of the
Firebird's massive headstock, while a white/black/
white pickguard with red emblem houses two mini-

1. Aqua Mist is one of
those colours that hugs
and highlights the body

the electric 12-string. When would we use it? Wouldn't
the money be better spent on an amp upgrade, a top-
line acoustic, or perhaps the latest modelling system?
While obvious 12-string contenders would be one
of Rickenbacker’s Beatles, Byrds or Petty-inspired
models, and Fender’s hockey stick headstock Electric
Xll, we reckon if anything could coax the moths from
your wallet it's this magnificent beast from Gibson.
Based on Kalamazoo’s unbelievably cool non-reverse
Firebird from 1965 it comes in glorious Aqua Mist, one
of the Oldsmobile motor company’s flagship colours.
A simpler build than the complex construction of its
reverse forbear, the guitar features a mahogany body
and glued-in SlimTaper neck, also in mahogany. The
rosewood 'board is dotted and unbound, while the
body boasts a forearm chamfer and belly cut. Another
sensible thing from the player’s perspective is that
Gibson has widened the nut from its mid-60s norm of
a little over 39.5mm (1.6 inches) to just under 43mm
(1.7 inches). Given that most 12-string action happens

around the first few frets, it's a welcome improvement.
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humbuckers. These occupy a broadly similar sonic
ballpark to Rickenbacker’s ‘toaster top’ pickups, and
the split single coils of Fender’s Electric XIl. They're
controlled by twin volume and tone, and we found
the best mix for all those classic 12-string licks to be
both pickups on, bridge full up, and neck rolled back
to about /. It's inherently bright but also provides the
chime that delicate Johnny Marr-type riffs and triads
or slamming Jam-meets-Who-style chords demand.

An old adage states that if you play 12-string you
spend half your time tuning, the other half playing out
of tune. With our Firebird, that's mostly not the case
as the strings anchor firmly at the specially designed
tailpiece and the Kluson tuners are tight and smooth.
However, since each pair of strings shares a single
tune-o-matic saddle, you could encounter issues
when venturing up the dusty end.

By their very nature, electric 12-strings are quirky.
They all face compromises and as players we simply
have to work around them. But surely there’s no cooler
iInstrument on which to progress your jangly journey.

.

contours — probably
why car firms such as
Oldsmobile latched onto
them. The deep cutaway
offers great access
should you need it

2. Each pair of strings

shares a bridge saddle.
This could compromise
tuning higher up the
neck, but most 12-string
action happens lower
down. The two Firebird
pickups produce a
wealth of jangle

3. Along headstock makes

the nut area vulnerable
to breakages, so real
care needs to be taken
handling the guitar.
The twin row of Kluson
tuners looks elegant,
and that gold logo
proclaims the guitar’s
high-end heritage
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Gas Supply

Our pick of the month's most delectable
and wallet-bothering new gear

Gordon Smith (GS1 Guitar-X £1699

CONTACT Gordon Smith PHONE +44 1933 391234 WEB www.guitar-x.com

JARGON
CRUNCHING
Guitar-X

If you're wondering if

you can get the Guitar-X
system fitted to your
existing guitar, the answer
for now is no. The system
is designed with a large
routed cavity in the guitar’s
body, meaning it’s currently
only offered on Guitar-X-
compatible designs from
Cream T, Maybach, Relish
and Newman.

Wait, Gordon Smith? The GS1hasbeen
around for years!

Then we applaud you for recognising one of the best
UK-made guitar brands that we've featured in these
pages. In fact, so revered are Gordon Smith guitars, that
the brand is celebrating its 50th anniversary this year.

So thisis an anniversary model with anew
badge or something?
It's so much more than that. The GS1 is Gordon

Smith’s familiar double-cut shape and, as you probably
already know, you can order one direct with a bunch of

customisable options, available from a simple set of drop-
down menus on the website. This includes everything
from body thickness, neck and fingerboard material,
colour, finish type and more. But as of right now, Gordon
Smith has partnered with Guitar-X to offer the latter’s
unique pickup-swapping system on the GS1.

Aren’t all pickups swappable?

Of course — that is, if you're willing to remove your strings
and control cavity cover, desolder the connections and
solder the new pickups. Then you'll need to adjust the
height to an optimal position and (more than likely) put

S

GORDON SMITH GS1
It's the G51 we've

known for years, with

a mahogany neck

and body, rosewood
fingerboard and a single
pickup. The Guitar-X
version is available

in four colours: Red,
sunburst, White and
Mahogany (matural)

GUITARX

Brought to market by
Swiss brand Relish,
Guitar-X has undergone
a rebrand with a few
tweaks, but at its core
it's still the same hot-
swappable pickup
system we've seen
onreview modelsin
these-pages
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SWAP SHOP

With the Guitar-X
system you can swap
your pickup in a matter
of seconds. The new
Cream T Single Shot
adds a single-coil pickup
into the mix, too!

2 — 2
|

i | &
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PICKUPS

Yes, that's plural because even
though there’s only one pickup slot,
the Guitar-X-equipped GS1 comes
with two: a standard Gordon Smith
humbucker (wired to a coil-split)
and a choice of Cream T models

new strings on. It's a semi-permanent process at best, but
that's where the Guitar-X system comes in.

Like on one of those Dan Armstrong Plexis?
In terms of convenience, at least, but the Guitar-X method
s different and, crucially, allows you complete flexibility
when it comes to the pickup itself. We first saw the
Guitar-X system on the Relish Eucalypt Mary models back
in issue 449. With a Guitar-X-equipped guitar, you can
hot-swap a pickup in seconds. The pickup is soldered and

mounted into a Guitar-X Back-Plate with four-conductor
wiring. From here, you just drop it into place through

the back-routed cavity. It's so simple that it can be done
mid-set or, if you're brave enough, even mid-song!

In terms of convenience, the
Guitar-X method allows flexibility
when it comes to the pickup itself

Any pickup Iwant?

Well, there's a caveat: the pickup must be humbucker-
sized. This means that any regular-sized humbucker is
eligible for mounting to the Guitar-X system, and Guitar-X
offers a number of popular models from Bare Knuckle,
Seymour Duncan, Gibson, Fralin and Cream T. But you
can buy the Back-Plate and mount your pickup yourself if
you're handy with a soldering iron.

Right, so only humbucker pickups?

Nope, Guitar-X can supply you with ready-to-swap Bare
Knuckle and Cream T humbucker-sized P-90s, and the
newly launched Cream T Single Shot is a true single coll
ready to drop in using the system. Check out this month'’s
Mod Squad on page 114 for more on that.

How is the guitar affected?

It's the GS1 we know and love: mahogany body and neck,
rosewood 'board, vintage-style tuners and a wraparound
bridge. It's a single-pickup guitar, but the volume control
features a push-pull pot for splitting the coils of the
humbucker. Plus, thanks to the Guitar-X system, that pickup
cavity can be interchanged with a second pickup (included
in the price). We get a choice of Cream T Hot Sauce, Cream
Of The Crop and Bangers & Mash humbuckers, or a
Duchess P90, and they even throw in a sturdy, foam-lined
ABS case that holds up to six pickups. [SW]

The Lineup

ALSO OUT NOW...

FENDER FINNEAS ACOUSTASONIC
TELECASTERS £1,199/£1,999

Billie Eilish is undoubtedly one of the biggest artists

iIn pop over the last few years, but all the while, she's
been supported by her brother, Finneas O’'Connell who
co-writes, produces, and crucially, plays guitar with
the pop sensation. Fender is recognising this with two
Finneas Acoustasonic models, the first ever signature
Acoustasonic guitars — one in the Player series
(£1,199 - below, top) and one US-made (£1,999). Both
guitars feature a Shawbucker magnetic humbucker,
paired with a Fishman under-saddle transducer, while,
sticking with the tradition, the US version also includes
the additional body sensor. Finneas also spec’'d out a
chorus effect, which is present in both guitars, and you
can get your hands on them as of now!

www.fender.com

UNIVERSAL AUDIO ANTI 1992 £330

Think of vintage amps and you might picture Tweed
combos or ‘Plexi-panelled heads. We hate to break it
to you, but that ‘modern high-gain’ sound you once
hankered after (back when ‘sliding into your DMs’
meant donning a pair of leather boots) is now vintage.
Nobody loves classic stuff more than Universal Audio
and the latest inits UAFX lineis the Anti 1992, a
bright-red amp modeller based on Peavey'’s classic
5150. You get three
channels pushed through
six selectable cab/mic
combinations with six
hands-on, dual-purpose
controls. The Anti 1992 also
has a noise gate, TS-style
overdrive and pre-mp
boost circuit, and as with
other pedals in the range,
it connects to the UAFX
app for deep editing, preset
management and more.
www.uaudio.com
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PHOTO BY JOHNBRADLEY

MUIEEANN BRADLES

| Kept These Old Blues

is the debut album of
blues, roots and folk from
Muireann Bradley
www.muireannbradley.ie

In the four years since
sharing her first YouTube
video, Muireann Bradley
has secured a record

deal, and her music has
received widespread
appreciation and exposure

Fretbuzz

A monthly look at must-hear artists from all corners of the guitar world,
from theroots of their sound to the tracks that matter most

Artist: Muireann Bradley
Album: I Kept These Old Blues (Tompkins Square)

t just 17 years old, Muireann Bradley from County
A Donegal, Ireland, has hit the ground running
with her debut album, | Kept These Old Blues,
receiving rave reviews across the board and her tour
dates selling out fast. Muireann’s gently sung versions
of traditional folk and blues songs from some of the
American greats of the 20th century are deftly delivered,
and her picking technique is clean and precise. “| grew
up listening to my dad playing music all of the time,” she
begins. “l just loved [folk and blues] as soon as | heard
it, although | don’'t remember the first time | heard it
because |'ve been listening to it since | was a baby.”

The First Guitar

“| was about nine when | got my first guitar,” Muireann
tells us, and this early start is somewhat unsurprising
considering the importance of music in the family’s life.
Her father and manager, John, picks up the story: “| got
her a little travel guitar with extra light strings on it. We
capo'd it up to the 3rd fret because her hands were so
tiny, even for her age. | taught her how to thumb-pick
straight away, with alternating bass, and she was so keen
to learn and even keen to do the drills. It was crazy to
see how quickly she was learning.”

“| was just doing two strings for the first week or so,”’
Muireann recalls. “Then we started on some treble strings
and | was playing things like John Henry within five weeks
of picking up the guitar.”

Keeping Tradition Alive

Inspired and surrounded by the music her father played
her growing up, | Kept These Old Blues references the
blues and ragtime greats from the turn of the 20th
century, as well as the folk and blues revivalists of the
1960s. “It's so important to keep the songs going,” she
says. “These musicians, like Blind Blake and all, are so
amazing and we should keep their memory alive. The
first time | played these songs in front of my friends was
during a practical thing in music class and they really
enjoyed it, which was surprising.”’

“The thing is that it really rocks,” John adds, with
Muireann nodding in agreement: “Most of my listeners
are older, so I'm really keen on younger people becoming
iInterested [in the origins of the music], too."

Stepping Out

The attention that Muireann received when she made

her music public took her — and her family — by surprise.

“l really didn’t think this would happen, we were so

surprised,’ she admits with a little laugh. “My first

YouTube video got so many views and likes, it was mad.”
“There was nowhere to go to gigs [during Covid]

so | encouraged her to put up videos,” John explains.

“I wanted her to understand how crazy it was that she

was playing this music and | wanted her to see some

reaction. But we didn't think it would be that big..."

The Next Step

Once Muireann had been snapped up by independent
San Franciscan label Tompkins Square Records, her
debut album began to take shape as a beautifully simple
solo recording through one mic, with no overdubs.

“Josh [Rosenthal, Tompkins Square founder] just said,
‘Do whatever you want,” Muireann says.

“We went to a few professional studios, but Muireann
wasn't very comfortable there,” John tell us. “We ended
up in Valley Music Studio [in the family’'s hometown of
Ballybofey, County Donegal] with Terry McGinty and he
was really good at putting Muireann at ease; she wasn't
nervous at all and we ended up doing the whole album
there.” Each track was recorded in one take, a testament
to the Muireann’s confidence and professionalism. [GK]

Standout track: Police Dog Blues
For fans of: Nora Brown, Anne Briggs, Blind Blake,
Elizabeth Cotten
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A 2% Muireann's father had no
| choice but to hand over a

prized guitar to his daughter

Muireann may have started on a little short-
scale travel guitar, but she now looks to a
Gibson LG-2,a Waterloo WL-S Deluxe and

a Waterloo WL-14 belonging to her father:
“My favourite guitar is my dad'’s. | love
everything about it,” she says. John adds:
“It's the X-braced one. Muireann’s strange
because the guitar has this chunky V neck
and she has such small hands, but it seems
to make the thumb-over cowboy chords
easier for her [both laughing].”




PHOTO BY HENRY DILTZ

Albums

The month’s best guitar music - a hand-picked
selection of the finest fretwork on wax

Mitchell’s latest Archives
volume features tracks
that are stripped back,
sublime and timeless

JoniMitchell

Archives Vol. 4: The Asylum Years
(1976-1980)

Rhino (release date: 4 October)

Historical treasure from Joni’s personal collection
We've checked in with Joni’s Archive series before, but
this latest update details what many fans consider to be
her most fertile period. After the success of Court And
Spark (1974) and her switch to jazzier arrangements of
ner songs, The Hissing Of Summer Lawns (1975) sealed the deal with the
sophisticated poetry of tracks such as Edith And The Kingpin and Shades
Of Scarlett Conquering becoming instantly timeless. But Joni’s stylistic
adventuring wasn't done yet and Hejira (1976), which saw bassist supreme
Jaco Pastorius join the ranks of her session regulars, took listeners even
further into the realms of cinematic songwriting. And it's here where this
edition of the Grammy-winning Archives series begins its focus.

The six CDs in this set kick off with an early live version of Jericho (which
would be featured two years later on Don Juan'’s Reckless Daughter)
taken from 1975's Rolling Thunder Revue and continues with sundry live
performances taken from gigs across the USA. Of particular interest are
the demo sessions for Hejira, recorded at A&M Studios, Hollywood, CA, in
March 1976. The stripped-back performances, often with accompaniment
solely from Joni's acoustic guitar, take on a new and sublime resonance.
Particularly interesting is the beautiful version of Amelia with its slight
lyrical changes to the album version. Following on, there are similar demos,
live versions and early mixes from Don Juan'’s Reckless Daughter and
Mingus with a superb unaccompanied live rendition of The Dry Cleaner
From Des Moines. This collection is probably the closest you can get to
bottling genius! [DM]

Standout track: The Dry Cleaner From Des Moines
For fans of: James Taylor, CSN&Y, Bob Dylan

Jeff Kollman
2023 A.D.
Deko Entertainment (available now)

Sideman steps into the solo limelight
Aside from his work with Alan Parsons,
Jeff Kollman is a stunning solo guitarist
and his new album demonstrates a wide
vocabulary of emotional bends, bluesy
licks plus roaring rock riffs and leads.

With 12 tracks it's quite a thrill ride: Tribal Scream s a
meaty drop C rocker with funky chord work and precise
band interplay. Tongs & Thongs features Chili Pepper’s
Chad Smith on drums (who Kollman has performed/
recorded with in the past) — a super-tight funk rocker with
killer soloing at the end.

[ ayers is big on melody with guitar centre-stage, bends
and vibrato evoking similar dramatics that many loved on
Joe Satriani's The Extremist album. Battle Of The Bulge
evokes the intensity of 80s/90s Martin Landau/Steve
Lukather with some super-precise speed-riffing and licks
that blaze, a la Nuno Bettencourt. Fanciful fusion can be
found in Cosmic Dust that features guest bassist, Jimmy
Johnson. For sure, Jeff Kollman is a real stunner! [JS]

Standout track: Tongs & Thongs
For fans of: Alan Parsons, Joe Satriani

JohnEtheridge
Blue Spirits: Live
Dyad Records (availablenow)

Fusioneer delivers bluesy trio album
John Etheridge’s guitar has been linked
to many scenarios over the decades
from Soft Machine to duo work with
John Williams and projects ranging from
gypsy jazz to Frank Zappa. With his new album, he'sin a
blues-infused jazz domain alongside his trio companions,
Pete Whittaker on organ and George Double on drums.
It's an open sound where John takes most of the focus
with melodies and solos that range from pushed clean
through to overdriven.

Broken Hill is a wonderful opener with smokey jazz
blues and fantastic guitar phrasing. Cold Cold Heart has
a sweet cha-cha bop, rhythmically propulsive with clean
guitar on top. 'Cos We've Ended As Lovers is a distinctive
instrumental with the trio using echo atmospherics
for the intro and then a tasty steady beat on which
Etheridge’s guitar caresses the famous melodic contours
with grace and emotion. Great playing indeed! [JS]

Standout track: Cold Cold Heart
For fans of: John Scofield, Al Di Meola
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Steve Howe takes
listeners on a journey
over 14 vignettes

PHOTO BY STEVE HOWE

SteveHowe
Guitarscape
HoweSound (release date: 27 September)

= It’s different strokes for Yes’s guitarist
“®8 | Yeslegend Steve Howe's approach to
his latest solo project was a side swerve
from his usual songwriting game plan.
Instead of working things out via a guitar,
he invested in a keyboard and took things from there.
“| bought a Novation Summit keyboard and found that
it had a wealth of inspiring sounds,” he tells us. “It gave
me a golden opportunity to create my own keyboard
structures — chordal movements and structures that |
thought were a bit different.”

The results are a series of 14 atmospheric vignettes
(the longest track is just over three minutes) where a
variety of Steve’s different guitars — steel, nylon string,
electric — take the lead against a wide variety of synth
landscapes. From the techno-influenced Hail Storm that
opens the album to the prog grandeur of Equinox, it's a
fascinating guitar journey. Hop aboard! [DM]

Standout track: Spring Tide
For fans of: Yes, Steve Hackett

TheFaces

Faces At ['he BBC _
Rhino (available now) Nashville Guitar Capo

NEW

chaotic rise of one of the Uk's best-loved [\]OW A\/A‘ LA = H\I

bands, or as Rod Stewart put it recently: “five drunks who

got away with murder under the guise of music!” y WH ITE, AN D

There’s plenty here for Faces completists, including
previously unreleased and remastered gems, but the ALSO AVAILABLE IN SILVER AND BLACK
collection reminds us of the power of the live Faces
— in contrast to their patchy studio albums with the

exception, of course, of their masterpiece, A Nod Is As
Good As AWink... To A Blind Horse.
There is the mighty open-E tuned slide on the various

The complete BBC recordings 1970-
E#8 1973 unleashed!

LIFETIM
WARRANTY

versions of Love In Vain, proving that Mr Wood could
always play the blues on his Dan Armstrong see-through.
The bump 'n’ grind meanwhile of Stay With Me remains
timeless, while (I Know) I'm Losing You is always worth
its inclusion with that raw and funky intro. It's a romp

through a lost time, a band at the height of its powers. The C&pO Comp any
Turn the volume up. [DB]

Standouttrack: StayWithe f v O %)

For fans of: Rolling Stones, Small Faces, Humble Pie

www.G7th.com
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Bartor Greens

In Green/We Dream, the
debut album from Parlor
Greens, is full of “stuff
we've always dreamed
of playing”, says Jimmy

Parlor Greens (left to
right): drummer Tim
Carman, guitarist Jimmy
Scratch James and
organist Adam Scone

lTones Behind The Tracks

£

Driving the locomotive” in new supergroup Parlor Greens might

be Seattle soul man Jimmy Scratch James' finest hour yet

Artist: Parlor Greens

Album: In Green/We Dream (Colemine Records)

ull up a barstool in any Seattle club and every
P night you'll see a different incarnation of Jimmy

Scratch James step onto the boards. Renowned
for his sweet right hand and habit of shedding his skin,
the benevolent soul man’s rhythm work has driven
outfits spanning from the True Loves to the Delvon
Lamarr Organ Trio. But as James admits, when his
phone lit up with an invite to join GA-20 drummer Tim
Carman and organ virtuoso Adam Scone in new power
trio Parlor Greens, he "had no idea what was going to
happen” on debut album, In Green/We Dream.

How did the Parlor Greens project start?

“| got a call from Tim and Terry Cole [Colemine Records
label boss], saying, ‘Hey, we're trying to do this thing.
And | knew Adam because I'd recorded with him on
[Scone Cash Players’] Brooklyn To Brooklin album.

So | got off the flight in Ohio and we're sat around
talking at Terry's place when all of a sudden Tim starts
banging away on the drums. And it was like, ‘Okay,

well, we're fresh off the plane, might as well just start
playing. That's how the song West Memphis came up —
and we recorded it in 10 minutes.”

Did this album bring out different sides of
your playing?

“Yeah, it's stuff we've always dreamed of playing.
Like, | get to play shuffles, and we did a new version

of My Sweet Lord, just working with the groove and
seeing what happened. We didn't overthink it. And
that’'s the best way to look at music — just go with the
breeze. The greatest advice | ever heard was from the
legendary Motown bassist James Jamerson: ‘If you
don’t feel it, don't play it. | have that written on my
guitar case as a reminder.”

What are the pleasures of the organ/
drums/guitar line-up?

“When you have organ and guitar, you've one additional
chordal instrument versus guitar, bass and drumes.
There’'s something else to hold the harmonics down,

or the guitar can add a percussive element while the
organ does something else. It's about keeping your ears
wide open, playing your part but not getting in the way.

| had two great teachers, my late mother and my late
sister. My mother was a singer and she would always
tell me, ' Emphasise, emphasise, emphasise! Emphasise
the melody and the rhythm. And my sister, who was a
drummer, would say, ‘'Tempo is everything, stay in the
pocket, stay out of everybody’s way!""

What are your favourite guitar moments
on In Green/We Dream?

“I love it when | get to just stay in the rhythm. There
was another quote | heard from my hometown hero,
Jimi Hendrix. I'm paraphrasing, but it was something
like, ‘Lead is where you get it out, rhythm is where you
get it on. So | loved playing the rhythm on My Sweet
Lord while Adam wailed away on the bassline. Driving
the rhythm on that, or a track like Parlor Strut, was
like driving a locomotive. Once you start going down
that track, it's like, 'Now we're cooking. Lead guitar, it's
fine, but | love rhythm more than anything. Maybe it's
because | started off playing drums. | always wanted
to play music that makes you dance.”

How much of an influence was Hendrix?
“My middle sister, she was the classic rock metalhead
of the family, and | remember she had a Jimi Hendrix
hits album on cassette. Purple Haze scared the

bejesus out of me because at the end he's using the
Octavia - | didn't even know what that was. At the time,
| thought Hendrix was a current artist. | asked my sister,
‘Where can | go see him?" My sister had to break it to
me: ‘He passed away many long years ago. What?!

| was so upset.’
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There's no need for a
pedalboard in Jimmy’s
setup: his mid-60s
semi-hollow Silvertone
goes straight into an
Ampeg Gemini Il G-15
from the same era

Who are the other guitarists that flavoured
your approach?

“Steve Cropper. Jimmy Nolen, who played with James
Brown. Mighty Joe Young. Curtis Mayfield. Binky
Griptite and Tommy Brenneck from The Dap-Kings.
Chuck Berry. Albert King. Freddie King. Nile Rodgers.
Oh, the list is long. With Steve Cropper, | love watching
the Stax-Volt tour they did in Europe [1967]. Watching
him with Booker T, Sam & Dave, Otis Redding... |'ve
wished so many times | was born in the 40s because
then | could have been there. At school, I'd be like,
‘Check out this Wilson Pickett record!” And my peers
were, like, Who? My grandfather likes that. ‘Nah, it's a
great record!’ | was the kid with the Walkman, listening
to all those songs until the batteries ran out and the
pitch went [makes slow-motion burble].”

‘Tve wished so many times I was born in the 40s.
At school, I'd be like, Check out this Wilson Pickett

record!” And my peers were, like, Who?

"

What were your go-to guitars and amps
for In Green/We Dream?

“Just my 1964 Silvertone semi-hollow, going straight
into a 1960s Ampeg Gemini || G-15. I'm not knocking

pedals — whatever excites people — but with the Ampeg,

I'd just crank it if need be and see what happens.
Sometimes the tubes don't last too long, but that's
the nature of the beast. | might have used my Strat,
which is actually a 1995 Squier, on one song, too.”

What's your history with that 1964
Silvertone guitar?

‘| didn't really know it was a 1964 when | got it, but |
was playing a show with The Dap-Kings and Tommy

Brenneck looked in the f-holes and said, ‘Oh, it's a 1964

I've been told that guitar was found in a garbage can,
on its way to the dump. | kept looking at it, thinking,

‘Can | afford it? But then | thought, ‘Screw it, you live

once. Here's how | look at it: a guitar has to be part of
your anatomy. It has to be your voice when you can't

speak yourself. That Silvertone fits who | am.”

Your Squier 1ooks well-worn...

“Sometimes, when | play that Strat, people tell me,
“Your neckboard is so dirty. And I'll tell them, "Hey, in
the words of the great Jamerson, the dirt keeps the
funk. Of course, | change the strings — when | break
‘em. | remember once breaking four strings on that
Strat at one time!”

Yourecorded with a Tascam 388 - what’s
the appeal?

“Terry likes that grit and I'm with him on that. | grew up
on records and tapes. Like, | remember hearing Gladys
Knight & The Pips’ | Heard It Through The Grapevine
onvinyl. When | heard it on CD, | was like, ‘Man, the
bassline doesn’t pop as much. So Terry recording this
album to tape just made it more crunchy and the notes
pop out a certain way. It's not just level. There's peaks
and valleys, y'’know?”

These are hard times. How do you want this
music to make people feel?

“The great thing about music is it can make you forget
how bad your day was. Or a song can bring you back

to a point in time. Even though my mother and sister
aren't here —and | miss them terribly — when | hear
certain songs, | remember a moment and it makes

me smile. Like, | hear I'll Take You There by The Staple
Singers and | remember my mom singing it out loud.
Those memories will stay with me until the end.” [HY]

Parlor Greens' In Green/We Dream
Is available now on Colemine Records

P oros

www.parlorgreens.com
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L1D2024

Celebrating the 2024 leap year, the LTD2024 is a stellar limited edition electro-
acoustic guitar combining the majesty of the cosmos with world-class craftsmanship.

The LTD2024 features intricate inlays of the solar system on its fingerboard, with a
special emphasis on Earth’s unique orbit, and a sun motif at the 12th fret. Highly
sought after, LTD models are hand-crafted in small quantities with unique features
that will never be produced again.

Q (a/lm}le

www.takamine.co.uk




NEVILLE'S
ADVOCATE

here’'s a lot of talk about how heavy guitar
I strings should be to elicit the best tone from

your instrument. | might have touched on this
before so forgive me, but my theory was recently
affirmed by an ex-Gibson repairman colleague who still
runs an extremely successful workshop. I'd sent him
my 1995 Taylor jumbo because its preamp had died,
and when calling to say it was finished, he asked what
strings I'd like fitted.

‘Don't be swayed by people telling you heavy
1s always best, if the way you play doesn't suit
them. And half gauges are a great option, too

As someone who doesn't believe torture should
be part of one’s playing experience, | told him 11s,
phosphor bronze coated. | was waiting for him to say,
“Don’t you mean 13s?” But he didn't. | then proffered
my opinion that if you fit heavy strings but don't
play hard enough to move them, they won't vibrate
sufficiently to get the woods responding and the air
moving. In that case, lighter would be better. If you
have powerful hands and can whack 13s hard then, of
course, the guitar will respond in kind. “Totally right,”
he concurred. “11s, it is.”

NEV'SGASOF THE MONTH
Hawaii High-Five-O

What? Taylor 724ce Koa Grand Auditorium Electro-Acoustic
Where seen? http://rimmersmusic.co.uk Price? £2,790

My Taylor is 30 years old, but recent
models are really knocking it out

of the park. | love the 724 in koa, as
eachoneis completely individual.
Here's what Taylor says: “Solid
Hawaiian koa is selected for its
visual beauty as well as its punchy,
lively musical response. You'll hear
a bold attack with an energetic tone
profile that yields crisp trebles, a
rich midrange and a low-end that
grows in over time.” Build quality is
stunning, and the ES2 pickup won’t
disappoint. With an easy, playable
neck and West African ebony
fingerboard with delightful inlays,
it really is a peach of a sofa noodler
or stage-ready machine.

String Theory

Neville Marten discusses the merits of various gauges, and bemoans
the times his fingers have been stabbed due to knotted string ends

| play quite lightly, so the lesser gauge allows me to
create a rewarding acoustic tone because the strings
are vibrating optimally. If | want to dig in harder | can,
so the dynamics remain. On heavies, however, my
dynamic range is restricted, since | never get them
really going. Anyway, | prefer the sweeter tone of lighter
acoustic strings. Plus, with 11s that dreaded F barre
chord doesn’t fray my tendons!

With electric guitars it's more complex, as bends and
vibrato enter the equation. | personally find nines too
flimsy, but | don't strike strings hard enough that 11s or
12s work for me. Tickle a 12 top E and it won't vibrate in
the pickup’s magnetic field enough to create the best
tone (unless it's done deliberately to clean things up),
whereas getting 10s moving will.

We all know the famous players that go very heavy
or extremely light. Yngwie Malmsteen uses eights,

Billy Gibbons plays sevens, while Paul Kossoff and
Stevie Ray Vaughan yanked hawsers. But just watch
how Stevie attacks the guitar compared with how Billy
caresses it. Tuning down to E} provides possibly the
best compromise, since slacker tension on thicker
strings makes them easy to bend and wobble — but
with more metal moving over the magnets. The rule of
thumb seems to be: down a semitone, up a gauge.

On acoustic, Gordon Giltrap likes really light strings
whereas Tommy Emmanuel favours heavies but with an
extremely low action so his fingers dance over the frets.

Anyway, don't be swayed by people telling you heavy
Is always best, if the way you play doesn't suit them.
And remember, half gauges are a great option, too.

Take These Broken Strings...

| hate it when people do that ‘semi-knot’ thing when
they string a guitar, hooking the end under and almost
round the string before snipping it off. When it's time to
remove them, especially the unwound ones, it's all but
Impossible with fingers alone. And if a string snaps on
stage and you don't have a spare guitar to hand, you're
stymied. Plus, | invariably stab my finger trying to do it.

The way | string a three-a-side headstock is to line the
tuner holes up north to south, wind three turns for the
E, Band G, two for the D and A, and one for the bottom
E (clockwise for the thin strings, anti-clockwise for the
thicker ones). Holding the windings in place with one
finger, | push the string northwards through the post,
pull it tight, yank it to one side to create a kink that
holds it in place, and snip it off. It's neat, never slips,
and if a string breaks you unwind it and it comes off
with no injuries or need for pliers.

The late Jeff Pumfrett of World Guitars was service
manager at CBS Fender when | was guitar repairer. He
copied my method and always swore by it. And if it was
good enough for Jeff... See you next month. [d
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r I Yhe beauty of woodworking is that it can be a little
more than a quiet afternoon spent delicately
carving, the sound of silence broken only by the

soft *zzzzip* of a sharp chisel undulating through the

wood grain. The reality in my workshop, however, is
that this illusion of meditative ambience is frequently
shattered by the sudden clunking of machinery and
screech of spinning motors as high-speed routers and
powered sanders are fired up.

The opportunity came this month, finally, to break
away from the drone of power tools and expand into
a nearby studio to set up a machine room, separating
the noisy stuff from the quiet intimacy of hand tools.
Luckily, this coincided with work experience week,
and my unsuspecting student Finn — who probably
anticipated a week of restringing vintage Gibsons and
learning to French polish — would be helping me to set
everything up. After all, | wasn't going to be able to lift
the industrial bandsaw on my own...

An artist’'s workspace is an ever-evolving thing. | have
had three workshops over 14 years and | have found
that, rather than meticulously planning each space, |
start by mapping the essentials — my main workbench
location, where the machines go — and develop the
space gradually in tandem with the shifting demands
of my business. In my current workshop in Bristol, the
original plan was to accommodate another student so
| could teach one-to-one, but over time that extra space
has turned into three additional workbenches as | have
started group lessons, and now my need (want?) for
additional tools requires extra floor space and some
separation for different tasks.

Buying Power
First on the shopping list was a high-powered router
table. Although | am best known for building acoustic
guitars, electric guitars are increasingly featuring on
my commission list, as players seem to be looking for
luthiers who can built them an electric guitar featuring
some of the complexities of an acoustic guitar. A router
table is a brilliantly versatile bit of kit that not only
makes light work of replicating body shapes using
templates and jigs, but it will also be used for making
my custom D-shaped neck reinforcements, and even
small acoustic guitar components such as soundboard
braces. It essentially consists of a cutter that protrudes
through a hole in the bench, spins at high speed and
easily cuts through all types of wood. It's not a tool for
the faint-hearted — | must admit that all power tools
scare me a little. | nonetheless found the model | was
after online and hit the ‘buy’ button.

But before you could say “next day delivery’, | realised
It was necessary for Finn and | to build a partition wall
In the studio to not only contain the dust but to create

Setting Up “Sh
Thismonth Alex Bishop expands into a nearby studio and
moves in the heavy machinery. But luckily he has help..

a space for the extraction system that would help
hoover up the inevitable mess. Against this we planned
to create an L-shaped workbench around the room to
provide some additional surface area as well as a place
where the router table would be installed. | wanted

to create some space for storing wood and ongoing
students’ projects, so this was not looking like it was
going to be finished off in 24 hours.

CONFESSIONS OF

A LUTHIER

‘One thing that [ have definitely learned
about my workspace, is that it ultimately
sets the standard of the work [ can achieve’

By the end of the week, though, the space had
shaped up pretty nicely, with a drum sander (for fronts
and backs), a disc sander (for cleaning up edges) and
a planer (for prepping neck blanks) all in situ and ready
to go. One thing that | have definitely learned about
my workspace, is that it ultimately sets the standard
of the work | can achieve. If a room is chaotic and
disorganised, | find it makes it much harder to have
the clear mind required in order to achieve the high
standard of work | set for myself. It's not about having
lots of fancy tools (although it can help), but more
Importantly it's about constructing a space that is a joy
to work in. I'm not sure when my wife is expecting me
home, but | think I'm going to stay behind and put up
some shelves next...

Alex runs guitar making and repair courses at Bristol Guitar
Making School www.guitarmakingschool.co.uk

Tidy work space, tidy mind,
says Alex as he plans out
his new machine room
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RAISING
THE TONE

12-inch speakers, such
as Celestion’s high-
powered Alnico-magnet
Gold, are Aynsley Lister’s
go-to, either in single or
double configurations

Si1ze: Does It Matter?

Neville Marten asks, what's the optimal output powetr, size or style
of guitar amp you need to give me the best possible live sound?

‘-\ ‘ ow, obviously that's about as rhetorical a
question as one can ask when it comes to
resolving such anissue. So much of it comes

down to personal taste, as what's right for one style of

dlayer or music genre, clearly isn’t the be-all and end-all
for others. But considering that our readership falls in the
oroadly ‘blues, rock and pop’ category, I'm going to work
with this as my yardstick.

When | started gigging back in the 1970s | had access
to two great amps. One was my friend's 1963 Vox AC30,
and the other my own Fender Dual Showman head, plus
2x15 JBL cabinet. At the time | had a late 50s/early 60s
Strat and a 1967 Gibson ES-335. Other than the Vox's
vibrato channel (which | never used) and the Fender's
reverb and vibrato sounds (which | did), there were no
effects in the arsenal.

My musical preferences meant | was striving for some
kind of overdrive capability, and if you've ever played
through a Dual Showman you'll know that was definitely
not on the cards, especially with my weedy Strat. However,
the 335's bridge pickup flat out through the AC30'’s
Normal channel was a thing of sonic wonder.

It was then that my preference for a cranked lower-
wattage amp, rather than a powerful one with massive
headroom, was born. | also realised that an open-backed
2x12 configuration suited me best. The other factor with
nig amplifiers is, unless you're getting your drive from
nedals they can be a struggle in a small venue. Plus a high-
oowered amp still needs to be cooking a bit to sound its
vest. Others, of course, will disagree.

But | recently chatted to my good pal and friend of the
magazine Aynsley Lister about it. You'll doubtless have
seen his Guitarist YouTube videos and quite probably

caught one of his captivating live shows (if not, why not?).
| was interested to know what worked best for Aynsley

as a bandleader who plays venues of all sizes across the
UK and Europe. For instance, does he have a preferred
output power range and valve type?

“Around 20 to 30 watts is good,” he tells me. “Lower than
that is great for the early break-up thing but the low-end
can get flabby, blurry or just doesn't hold together. Higher
than 30 watts is generally too loud these days in order
to get them where their sweet spot is. I'd say EL34s, too,
as I've always steered more towards the Marshall type of
thing in terms of break-up. They hold together well and
keep the bottom-end clear. | do like the way 6V6s break
up in Fender-type circuits, but they're a bit limited on
power, so the low-end can get a bit spongy.’

Sound Decisions

Regarding speaker configuration, Aynsley prefers 12-inch,
either singular or in pairs. “Yeah, there’'s something about
12s that just works for me,” he states. “10s can sound a bit
boxy, although in the right amp they work well. Eminence’s
Governor speaker is amazing; it's very throaty sounding
yet clear and articulate. It's got this authoritative midrange,
but it never gets harsh. That's the speaker we used when
designing my signature Rift amp, as it just works. Another

| really get on well with is the Celestion Gold.”

Open or closed-back cabinet? “Open back for me,”
insists Aynsley. “It's more three-dimensional and less
compressed sounding. You do have to be a bit more
thoughtful where you place your amp, though, due to
wall reflections and so on.”

Having consistent amp settings that one tweaks
depending on the venue is the way a lot of players go.
“Me, too, he agrees. "My amps have a sweet spot that |
start with and then just fine-tune to the room. On fly-out
shows with rental gear it's always a tone lottery, as you
just never know until you plugin.’

A lot of guitarists don't use amp distortion on stage,
preferring pedals.“l like both,” Aynsley says. “My main
touring rig is my Rift signature amp and a Fender
Vibroverb running as a wet/dry rig. The Rift is my main
dry amp and set for break-up, then | have an OD pedal
permanently hitting the Vibroverb to emulate what the
Rift is doing naturally. If it were one amp it'd be the Rift
because that can literally be run with no pedals if need be,
as it cleans up off the volume control really well.”

Even with overdrive pedals many players like the amp
at the point of mild crunch so they can back off the guitar
to clean things up. “Yeah, but it all depends on the amp,’
Aynsley explains. “On fly-outs | usually get a Fender Twin
and it's just not realistic to get that up to the point where
It's breaking up. So | take a little ‘fly 'board’ with a couple
of OD pedals and rely on them for my sound. I'll still try
and get it to the point where it's ‘working’, but it can vary
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PHOTO BY OLLY CURTIS

massively from one show to another. With larger shows

| just add more speakers so it's the same sound but
moving more air. On a really big stage I'll add another amp
and that would be a sighature Rift.”

A lot of pedal users want to have an amp with huge
headroom, then use pedals for different stages of
break-up. “| approach it a bit differently,” reveals Aynsley.
“When | have to use a Twin, to emulate a cooking tube
amp | have the pedals kicked in all the time, with a fair bit
of level hitting the front-end. | then use my guitar volume
to vary from clean to screaming overdrive, and because
there's alot of signal hitting the first preamp stage it
compresses enough that there isn't a huge jump when
using the guitar’s volume control.”

Floor monitors, in-ears or none, we wonder? “On my
own gig, where I'm singing and playing, | use in-ears.
They're an absolute godsend for hearing your voice. If I'm
playing for someone else and not singing, it'll either be a
wedge or nothing at all.”

The marriage of Marshall
amp and Fender Strat
has always been a worthy
combination for Aynsley

‘Learn how your equipment all interacts so
you can use it to its maximum potential, then
get up and play - and forget about the gear!”

Sometimes we're not aware of the sheer practicalities
iInvolved for the touring guitarist who's looking to maintain
the best possible tone. Their livelihood depends on it, so
reflections off walls when using open-back cabinets, the
lottery of rental gear when working abroad, or playing vast
festival stages one day then all scrunched together in the
corner of a pub the next, are vital considerations. Oftenit’s
as much about mitigating these as anything else.

Like Aynsley, | have a‘fly 'board, but mine contains one
of the many pedalboard amps available, alongside drive,
delay and chorus so | can plug directly into the PA, rather
than relying on sometimes questionable hire gear.

Aynsley’s live tone has been evolving since | first saw
him play his red Strat through a 50-watt Marshall combo
20-odd years ago. So what's his top tone tip for playing
live? “Use the best equipment you can afford, keep it as
uncomplicated as possible, learn how it all interacts so
you can use it to its maximum potential, then get up there
and play — and forget about the gear!”

Opinion

THREE TO GET READY

"My sound in a box!”

290009 _

PHOTO: RIFT AMPLIFICATION

Rift Amplification, Aynsley Lister Signature Combo £.4,000

This amp s a culmination of Lister’s search for a version of
his tone that he can replicate live and in the studio. A 35-watt,
EL34-driven amp with four-band EQ, valve-driven reverb

and rear-mounted effects loop, it also features preamp gain
and master volume that, as Rift says, “allows you to dial in
shimmering cleans through to hot-rodded overdrive tones™
Although hardly cheap, there’s a long waiting list so talk to
Rift about delivery times.

Victory V4 The Duchess Guitar Amp Pedal &/59

As one of arelatively new breed of pedalboard amps, Victory
says its Duchess is “designed for players who seek American
boutique-style cleans and British-inspired break-up tones’.
With an all-valve preamp and 180 watts of Class D power it's
said to deliver the valve amp ‘feel’ of the full-sized Duchess.
With effects loop, onboard reverb and tremolo, plus Two Notes
‘virtual guitar cabinet’ output, it's a fully functional system
that can be fed directly to a PA, recording desk or cabinet.

Blackstar Dept 10 Amped 2 100-Watt Amplifier £4/9

Blackstar's Amped range has been around a while and is one
of the best amps-in-a-box you can buy. It's very affordable,
has switchable clean and drive channels, and comes with
virtual EL34, EL84 and 6L6 valve choices, switchable
overdrives (boost, drive, fuzz), as well as arange of reverb,
delay, and modulation (tremolo, phaser, chorus) options.
With built-in tuner, effects loop and line out it's great either
into a cab, studio desk or main PA.
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omplete mastery of the fretboard — as much
as such a thing may be possible — would have
to include knowing each and every way a
chord can be played or ‘voiced'. Taking a theoretically
identical chord and juggling its notes can give a
subtle or not so subtle change in timbre. Being able to
arrange voicings to ‘sit’ nicely in a chord progression
(both to your ears and on the fretboard) is an under-
appreciated skill that can set you apart from players
who feel ‘three chords and the truth’ is enough.
Sometimes that is sufficient, of course, but we have
space for five chords here and we want to improve,

AUDIO » http://bit.ly/guitaristextra

Fretboard Vlastery

Richard Barrett experiments with various voicings of the same chord
to enhance chord progressions and expand your fretboard knowledge

C

rather than rest on our laurels! % i ¥
You'll notice each major 7 chord has it's own ‘EQ’ -

due to the different strings used. I've highlighted A

for particular attention here because it's such a nice
Jazz guitar legend Tal key on the guitar, but you'll notice below that a Cmaj7
Farlow would continually | 1\ 2o+ rent in on Example 5, too. Why? Well, it's a nice
explore fretboard harmony _ _ = S
to create adventurous alternative to the more obvious shapes, plus it fits
chord alternatives really well with A.
Examplel Example 2 Example 3 Example 4 Example5
This version of Amaj/ has Thisversionof Amaj/ features | This Amaj/hasadarker, This full six-string version of Played withtheroot (A) at

the maj/ (G#) as the highest
note, though the relatively
wide interval between thisand
the C# (3rd) onthe second
string —aperfect 5th - givesit
adifferent feel to other more
common shapes. I've used the
openfifth string (A) asroot
here, but omitthisandthe
voicing becomes movable.

Aw 07

X 0

EAD 6 B €

the root-3rd-5th-maj7
(A-C#-E-G#)inscale order,
with the openfifth string as
itsroot, but you can get some
interesting ideas frommoving
itaround. Alternatively, mute
the fifth string and you have
anice movable voicing, great
for funk or overdubs where
another instrumentis playing
another voicing.

Am 7

EAD 6 B €

jazzier sound, due toits use of
the lower, thicker strings. With
the openfifth string and first
string not used, this version
can be moved anywhere.

Note that not having the 5th
(E) downneartheroot (A) like
more conventional voicings
makes a big difference.

Aw 0T

X X

a ‘!
5"..-
ot

EAD 6B ¢

Amaj/ has alittle dissonance,
but thisis sometimes what
youwant. The primary
dissonance occurs between
the maj/ (G#) onthe fourth
stringand the dual root

notes (A) onthe firstand
sixth strings. Perhapsit’'s
enhanced further by this
doubling of theroot...

Am a7

:a 1 @,
45"'..-

I 1) & .

(210

i

EAND 6 B €

the 12th fret, thiswould give
us another voicing of Amaj7/,
but|'ve optedto stay lower
and feature this nice voicing
of Cmaj/. The 5th (G)is
omitted completely from this
voicing —acommon practice
Injazz, which makes things a
little more ambiguous.

LwanT

X X

EAD 6 B E
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Unleash your creativity with Astra, unlocking
70 years of sonic tone exploration, where a
rich legacy of iconic sounds meets cutting-

edge technology.

www.creamtcusto mshop.com

UNLOCKING
70 YEARS OF
SONIC TONE
EXPLORATION

Introducing the Astra, our latest
electric guitar inspired by the classic
Esquire® This innovative model
features a unique "dumbucker” in the
neck position for a no-string-pull tone,
delivering truly authentic vintage
single pickup sounds. It's also
compatible with the Guitar-X
swappable pickup range, allowing you
to swap the dumbucker to any of our
their pickups including the new ‘Single
Shot' single coil.

The Astra boasts two individual circuits:
one that channels the raw, vintage
tones inspired by the original Esquire®,
and another offering a wealth of
modern sounds. This gives players a
sonic time machine that rips between
raw vintage grit and cutting-edge
tones at the flick of a (micro) switch.
We've also installed the Black Ice®
passive boost circuit, providing
adjustable midrange enhancement
without a battery.




FEEDBACK

Feedback

Your letters to the Guitarist editor.

Drop us a line at guitarist@futurenet.com

STAR LETTER

MOD THAT ROCKER!

Your Strat Anniversary issue (511), plus the
frequent readers’ self-build letters, prompted
me to write. I'm pretty sure I'm not the only
guitarist to hark back to their first proper
instrument and wish they still had it about,
but my first guitar was a Korean Squier Strat.
It was bought for the grand sum of £150 and
paid for by washing restaurant dishes and
mowing lawns. Over time, this instrument was
replaced and added to, resulting in a home
office full of mid-priced and not-so-mid-priced
guitars, but none of them Strat-shaped.

However, a glance in a pawnbroker’s window
a year or so ago made me remember that first
Strat. The one behind the glass was a Squier
Affinity, with rusty strings and covered in dirt,
selling for £49. It hit me: | couldn't justify a fancy new Strat, but if | replaced the
parts month by month, | could put together something like it.

My cleaned-up purchase soon had a replacement Northwest Guitars maple neck
and locking tuners. Next came a Fender Tex-Mex loaded scratchplate, which gave
me hot, responsive pickups and proper pots for £150. Lastly, a brass trem-block,
which made a big difference from the previous flimsy and hollow bit of pig iron. The
upshot? A few months and a fair bit of work later, | have a fine workhorse S-type, all
to my specs — not the fanciest but all for about £400, paid in handy instalments.

If you have a few tools and don't mind a few learning errors, |'ve found the
‘Trigger's Broom' approach is a great way to scratch the GAS itch without hitting
your bank balance too much.

Jon Heal

Thanks for your story, Jon — there’s an awful lot to be said for judicious upgrades
of an affordable ‘chassis’, especially since in terms of basic build quality,
affordable guitars have never been so good. For example, in recent times, we've
been impressed by Harley Benton’s ranges of sub-£200 electrics, such as the
classic-looking TE-62 models, which are great out of the box but would improve
yet further, we think, with a few choice hardware upgrades. As long as the
upgrades actually bring improvement, not just extra hassle and expense, the bit-
by-bit approach can really work, as you have discovered.

b AvPLRicATIoN LTor ]
Eachissue, the Star Letter will win a pair of

Vox VGH AC30 guitar amplifier headphones!
WWW.VOoXamps.com

TALENT SHOW?

Your downloads page, at least for me, is a great

way for readers to learn about other guitarists with
one easy click, and it's one of the features | always
look forward to. So in the interests of true guitar
democracy and engaging what | imagine is a major
portion of your readership, why not start a similar
feature asking readers who are fairly proficient (but
not professional players) to submit a song or two and
then offer those in a download format? Don’t score
them like you do in ‘'The Lineup’, just share a selection
of talent in both playing and songwriting across your
subscription base as a way to inspire other non-
pros. Yes, there would be a need to develop some
minimum criteria for selection, such as recording
standards and maybe web presence, but talk about
real engagement!

Jan Zverina

This is a great idea, Jan, and one we have already been talking
about in the office because there’s much musical value that
can’t be found on major - or indeed any record labels - out
there. We have no doubt that readers have made recordings
that we and other readers would love to hear. Look out for
something of this ilk in the mag in coming issues.

CLASSOF’74

| enjoyed the article about lan Bairnson's '/74 Les Paul
Custom that avoided the usual misinformed slagging
off of these workhorses. My '74 has the same
modifications as lan’s, bar the toggle switches. When
| bought it in 1984, for the princely sum of £350, it
had been used and abused around the North East
Working Men's Club circuit and needed a refret. Since
thenit's had a gentler life, though still gets used at

Reader Keith
Pattinson fights the
corner of the 74
Les Paul Custom
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Reader Chris

Simpson (left)
meets with the
legendary Albert Lee

fortnightly band practices and the occasional gig.
The only upgrade over the past 40 years has been
replacing the pots.

The myth that these Norlin-era Les Pauls are
‘boat anchors’ continues, even though mine is dead
on 9lb. These ‘poor man’s 'Bursts’ are finally being
appreciated and their T-Top pickups are much sought
after. | also remember seeing Pilot on TOTP playing a
white twin-neck; | wonder where that is now?
Keith Pattinson

THEWIZARD,NOT THEWAND

It was interesting to read about lan Bairnson's Les
Paul in issue 514 of Guitarist. | bought Kate Bush's
Wuthering Heights single back in the 70s and until
reading that piece | always thought the solo was a
Stratocaster — it's always the player that counts,
not the guitar!

Vince Leonard

Thanks Keith and Vince, that solo has always been a
favourite of ours, too. It represents a bit of a lost breed of
highly melodic lead playing that was not so much a flashy
statement as part of the warp and weft of the song. Indeed,
we find it hard to think of Wuthering Heights without a

few notes of that lovely outro solo immediately coming to
mind, the perfect testament to a very fine player — and his
versatile Les Paul Custom.

KING ALBERT

| recently had the pleasure of attending an Albert Lee
gig at The Beehive, Honiton. A terrific show from one
of the guitar luminaries of the last 60 years. He has
played sideman and producer to Eric Clapton, Bill
Wyman, The Everlys, Chris Farlowe and many more
over the years and is a star in his own right. Along
with his exquisite guitar work, the show was full of
fascinating anecdotes about his life —and | got to
meet him afterwards. What a lovely, easy-going man.
He signed my Strat pickguard, which | shall treasure.
Surely this man, with his history in the British

rock industry, deserves a dedicated article in your
esteemed magazine?

Chris Simpson

We've featured the admirable Mr Lee in the mag many times
over the years, but your letter makes us think we're due
another catch-up. We were spinning his superb 1979 debut,
Hiding, the other day and marvelling at what a great country

player (and more besides) he was then and continues to be.
Albert, if you're reading this, we'd love to hear some more of
those anecdotes and share them with Guitarist readers...

TAKEFIVE

While the Newman five-string guitar reviewed in issue
514 is very impressive, it is very expensive at nearly
£3k, as the reviewer observed. | made one for my
brother-in-law’s birthday three years ago for under
£100 and it plays and sounds great! The body is an
old worktop (free), neck cut down from an F-style
bought off eBay, and all the other bits were budget
items from eBay, too. Was | ahead of the curve?

Rod French

Thanks Rod and congratulations on your inexpensive Keef-
machine. They do say less is more!

BUSKIN GLORY

Your editorial in issue 514 of the magazine really
touched me. | also really like playing guitar on the
street, especially in gardens, taking advantage of
the good weather in my city (Lisbon). However, as

| have a profession, and it is related to public service
with some reservation requirements, | have some
concerns. | have even avoided placing the guitar case
in front of me, so that no coins can be placed init, as
| fear someone will think or say that | am bringing my
main profession into disrepute. Or that I'm taking the
place of other musicians who need the money.

But it's a shame, because | feel that people who
pass by and like what they hear feel a need to support
and express how they liked it, by tossing a coin over
(oftenit’s parents who tell their children to throw
in a coin). But it is always an enriching experience,
personally and musically, that is true.

Antoénio

Thank you for your kind words, Anténio — we're delighted
that you, too, find busking an activity of real musical
substance (when done right) that is also good for the soul.

Regarding the question of whether to accept coins or not,
we're inclined to think it is such a long-established custom
that it would be odd not to give passers-by this chance to
show their appreciation. And, some buskers may indeed rely
on the coins, so it would be a shame to undercut them, too,
we think. Either way, bringing music to the streets of your
town is a noble enterprise, so we hope you will continue to
enjoy busking, as we do.

Feedback

Reader Rod French created
a five-string guitar using
an old worktop and

parts procured from the
treasure trove that is eBay
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Send your letters to the Guitaristeditor. Drop us a line at guitarist@futurenet.com
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CARLOS
ALOMAR

Playing professionally since his teens, Carlos Alomar was part of the
DAM Trio rhythm section that backed David Bowie from the mid-70s -
and now, he says, it’s time to commemorate that legendary collective

rowing up in the Bronx, the shadow of
the church loomed large over a young
Carlos Alomar. But larger still was the
shadow of a Sears and Roebuck guitar/
amp combo gifted to him by his father as ateen. Some
years before when he was 10 years old and playing in
hislocal church’s band, Alomar couldn’t have known
that around a decade later, he’d be standing beside
David Bowie as amember of the legendary DAM Trio
—which featured Alomar on guitar, George Murray
on bass and Dennis Davis on drums - and aiding in the
creation of iconic records like Station To Station (1976),
Low and “Heroes” (1977), and Lodger (1979).

Looking back on Bowie’s decision to put together
a proper rocking band out of New York City, Alomar
tells us: “David left The Spiders From Mars and then
he came to America. The factis that he had this black
rhythm section backing him all these years and
nobody ever really said anything about it. As we get
older, we have alegacy.”

Before then, Alomar starred with everyone from
Chuck Berry to James Brown to The Main Ingredient.
And once with Bowie, he held his own on tour while

Words Andrew Daly = ¢

perched beside the likes of Earl Slick and Adrian
Belew en route to becoming Bowie’s musical director
and lifelong friend. Alomar stuck with Bowie - albeit

in an on-and-off fashion — until the early 2000s. Along
the way, he appeared on records by Mick Jagger, Paul
McCartney and The Pretenders, and even lent his

licks to Mark Ronson’s 2014 mega-hit, Uptown Funk.

As for Bowie, the two kept in touch and Carlos took
the iconic vocalist’s 2016 death from liver cancer hard.
When many of Bowie’s past cohorts celebrated his ’
career, Alomar, stricken with grief, chose torefraln_
(“Man, I would have started cryingrightin the
middle of those songs,” he says).

But now, Alomar is preparing to st<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>