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Anniversary Wall=

As the years roll by us it seems that there is a landmark
occasion for us to celebrate almost every month, and this
issue is a case in point. Gretsch is celebrating its 140th
year in business and we couldn’t resist joining in with

all the fun. As we began our research we came across

an exciting museum in Savannah, attached to Georgia
State University, that is playing host to some very special
Gretsch guitars. Fred Gretsch and his wife, Dinah, have
been involved in music education there for many years and when a
new exhibition space opened up they decided to donate a wealth of
instruments and other Gretsch memorabilia. We talk to the coordinator
and the curator of the museum — who are still busy cataloguing
everything — on page 60 and it sounds like an essential visit if you ever
find yourself in that area of the USA.

We have also collected and photographed a range of beautiful Gretsch
guitars to peruse throughout the articles. Once the word was out that
we were putting together a feature, everyone wanted to contribute, and
we would like to thank ATB Guitars in Cheltenham, Gardiner Houlgate
Auctioneers in Corsham and Vintage ‘n’ Rare in Bath for knocking it out
of the park with their willingness to supply these instruments.

Elsewhere in the issue we hear from the ambassador of English folk,
Martin Simpson, whose new album tracks down some almost-forgotten
gems of the tradition that had found their way to the Appalachian
Mountains of the USA. You can read the full story on page 50.

All this has left us wondering what the next milestone will be. You can
be sure that we’ll be checking the calendar regularly, but meanwhile,
enjoy the issue and we’ll see you next month...

David Mead Deputy Editor

Editor’s Highlights

= Spirilt Of 96
WS The latest creation from the
workshop of Patrick James S has released his first vocal
Eggle is an absolute stunner. peii=  album for many years and
Good looks, great sounds: B =S~ you can find out what he
it's a PJE masterpiece! p84 R BB 100k into the studio on p36

The Voice
Ex-Yes man Trevor Rabin

Ageing Nicely

We talk to Tom Murphy
about Gibson’s new range of
Murphy Lab acoustics. Just
what does it take to turn new
to ‘old’? Find out on p108
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e PLAY IN FULL BLOOM
:

“All guitarists have a sound in their
head - a sound that evolves and
grows as they progress, discovering
all of the beautiful idiosyncrasies
that define their individual voice. To
facilitate this process, players need a
vibrant, dynamic quitar that becomes
a free space in which their personality
can unfold. PRS and | designed Fiore
to be this guitar.”

- Mark Lettieri

PRSE:

GUITARS




JAZZMASTER XII
£385

WHAT IS IT? Electric 12-string
Jazzmaster at a price point that
makes it a realistic purchase

SQUIER PARANORMAL
CUSTOM NASHVILLE
£369
WHAT IS IT? A Stratocaster body,
loaded with Telecaster features,

three pickups and seven voices

Words Stuart Williams Photography Olly Curtis

|

fthere’s one thing that has changed at

the more atfordable end of guitar brands’
otterings over the last decade or so, it’s
choice. Formerly the reserve of those willing

— or maybe even at times begrudgingly — to
pay more in order to get closer to the spec they
wanted, the import guitar boom has well and
truly busted down the door, behind which sit
countless options.

That’s a space occupied by Squier’s
Paranormal series. Since its introduction, it has
not only given us atfordable versions of Fender’s
more leftfield designs, but it’s also created its
own reimagined, mashed-up and experimental
guitars. For some players, the Squier name
holds certain preconceptions, but for others
it’s a well-priced vehicle to more sounds and
greater versatility, and the two guitars we’ve
selected for review here represent that ethos
in a completely contradictory nutshell.

Paranormcal
AcCIlivily

Leave your preconceptions at the door
because some of the most interesting guitars
to come out of the Fender stable in 2023
could well say Squier on the headstock
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rFIRsT PLAY | SQUIER PARANORMAL SERIES

1. The Jazzmaster XII's
hardtail bridge is
described as a ‘hybrid’
due to the fact that
the bass strings are
fitted through the
body. Meanwhile, the
corresponding treble
strings are threaded and
anchored top-mount
style through the
bridge's surface holes

2. There are three voices
on offer via a traditional
three-way switch, giving
us neck/middle/bridge.
They're all usable, too,
with chiming scoop
coming from the neck,
wider, more vintage from
the bridge, and a lush
blend of the two in the
middle position

First up is the Paranormal Jazzmaster
XII. Yes, you read that correctly, it’s an
oftset 12-string electric, which, at any other
price, would likely epitomise the word
‘niche’, but here it sees itself flung back in
contention thanks to the sort of price tag
that will take a guitar of thisilk from ‘I can’t
justify it’ to ‘Worth a punt!’

Next, at the other end of the spectrum,
is the Paranormal Nashville Stratocaster,
which takes the familiar Strat outline and
populates it with features from everyone’s
favourite ‘versatile guitar’, the Telecaster.
Two very ditferent beasts, indeed. However,
there are some constants across the entire
Paranormal range when it comes to the
base platform these guitars are built on. For
example, there’s the poplar body - a softer
wood that is often overlooked thanks to
its lack of visual appeal, although burled
poplar does appear on some higher-end
guitars — and the maple neck/laurel
fingerboard combination with a 648mm
(25.5-inch) scale length, a 241mm (9.5-inch)
fingerboard radius, 21 medium-tall frets
and Fender-designed pickups.

VIDEO DEMO » http://bit.ly/guitaristextra

Feel & Sounds 3. This Paranormal model
Now, thisisn’t the first time a Fender- harks back slightly to
owned brand has put its name to a12-string )F(Tln ?vehri ih' Ehoarligleend”c
electric, not least an offset one. The Electric olayed by many-a-legend
XIIlaunchedin 1965, complete with an since its short life in the
offset body as well as that (large enough aus: 1T aseLubiv DS
p its hat to the original,
to make your Starcaster blush) ‘hockey as does the ‘hockey
stick’ headstock, also seen on Fender’s stick” headstock
Villager acoustics. The Electric XII was

If you've never played a

1 2-string before, Squier’s
Jazzmaster XII 1s going to

be something of a revelation

only in production until 1969, but that
didn’t stop it from finding its way into the
hands of the likes of Jimmy Page (yes, you
can hear it on Stairway...), Jetf Beck and
Pete Townshend. Eric Clapton even got in
on the action during his Cream days, and
it just about passed the test of 12-string
obsessives The Byrds, then signed to CBS,
when a pre-tambourine/harmonica-

-

1‘3.:%‘ \\\‘\\
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SQUIER PARANORMAL JAZZMASTER XII & CUSTOM NASHVILLE STRATOCASTER | rIrST PLAY
touting Gene Clark used one fortheband’s | however, and it’s a bit like going back in
performance of Mr Tambourine Man on time with mid-rich, 60s-style tones that
TV show Hullabaloo. poke through with a bit of crunch and

The Squier Jazzmaster XII is amodel take on aswampy Americana vibe with
in its own right, though, with Alnico a bit of added gain. Nevertheless, it’s the
Jazzmaster pickups replacing the split middle position where we found the most
single coils and a simplified three-position | jangle, with the blended pickups seemingly
toggle switch servingup the expected introducing even more of the most organic
neck/both/bridge configuration. Talking chorusing you can get. Unusually, it’s
of the bridge, Squier has used a hybrid almost an entirely plug 'n’ play guitar, with
of through-body stringing for the bass very little need to adjust the controls once
strings and top-loaded anchoring for you’ve selected your pickup.
their accompanying trebles. Intonation is The Nashville Stratocaster isn’t the first
handled in pairs, but there are adjustment time we’ve seen Fender hybridise Leo’s
screws to alter the individual string heights. | two most popular designs, either. While
Ours arrived nicely set up and buzz-free, the Player Plus series saw the concept
without any adjustment required. introduced with a Tele shape, here, the

If you’ve never played a 12-string before, Squier designers have opted to go with the
this guitar is going to be something of a Strat outline, except it’s double-bound,
revelation. Everything you’ve heard about just like a Custom Telecaster. Sticking with
sweet, chiming, natural chorus is true, that theme, there’snobelly carve and no
and it’s an effect that really needs to be forearm contour. It’s got a Strat headstock,
experienced to fully grasp. This translates but beyond that it’s swaying more towards
in the neck position with hi-fi like clarity, the Telecaster side of its DNA with a Tele
all bass and highs, that’s addictive when scratchplate, three-saddle bridge and that
played clean. Flip to the bridge position, all-familiar Tele control plate.

Is it a Strat? Is it a Tele? The
headstock and outline say
‘Strat’, but it's populated
with loads of Telecaster
features — a highly versatile
mix of two of the most
popular guitars of all time

DECEMBER 2023 GUITARIST | 1



FIRST PLAY

4. The three-saddle
bridge, scratchplate,
control plate and
internally mounted
barrel jack socket all
show off the Nashville's
Tele chromosomes,
not to mention the
double-binding and
contour-less slab body
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That is, until you reach for the selector
switch. The lever has five positions like
you’ll find on a Stratocaster, giving you:
bridge; middle and bridge; middle; middle
and neck; and neck-only positions. But it
doesn’t stop there because there’s a pull-
switch on the tone control that engages the
neck pickupin positions 1 and 2, totalling
seven selectable voicings.

The three main positions perform as
you might expect, just not how you might

The Strat 1s a triumphant
display of repurposing. A
‘do-most-things’ guitar with
CN expansive vocabulary

have heard in this combination. The neck
pickup delivers a thick, thumpy low-end
coupled with a snappy attack at the top
that we found to be home for everything
from Jimi-style rhythm to Texaslead, and
with a bit of abump in the gain we’re firmly
in Tom Morello riffterritory. The middle
position (a Strat pickup) obviously removes
the deep, woody sound and swaps it for a
bit more of a honk, which works great for
vintage soul rhythm sounds when played

clean. Then the neck pickupisbackin
Tele-firma, more open, more bite and a lot
of twang. But that’s to be expected.

What was most surprising was engaging
the neck pickup in positions alongside
the bridge single coil. It introduces a
similar response as a well-set compressor,
culminating in a stronger attack and
squashier feel that bizarrely gives the
impression of increased string tension.
With the switch engaged, it feels like you

| SQUIER PARANORMAL JAZZMASTER XII & CUSTOM NASHVILLE STRATOCASTER

5. Along with the unusual
pickup array, the master
volume and tone are
joined by a pull-switch
on that tone control,
which engages the neck
pickup in positions 1
and 2 for seven voices

12 | GUITARIST DECEMBER 2023




VIDEO DEMO » http://bit.ly/guitaristextra

can hit the strings harder with a more
controlled sound. It’s here that it truly lives
up to its name, pumping out biting picked
notes that country and funk players will
love, without becoming shrill.

Verdict

With so many brands applying their names
to East Asian-made instruments, we think
the perception of Squier - much like rival
Epiphone - has probably changed in recent
years. It’s no longer the ‘entry-level one’,
and guitars such as these are the proof.
Asking guitar designers to come up with
something different could resultin a dog’s
dinner of ideas that don’t work, but here
Squier has made a stew that people are
likely to want to eat.

The Jazzmaster XIIis unlikely to be
anyone’s all-day guitar, but it solves a
problem and gives access to a world of
fun tones that may otherwise not be
discovered by many players who don’t
want to risk forking out. Meanwhile, the
Custom Nashville Stratocaster modelis a
triumphant display of repurposing. Is it a
do-it-all guitar? ‘Do-most-things’ more like,
and if you're playing R&B, blues, country
or funk in any combination, it’s got an
expansive vocabulary.

6. Two Tele pickups flank
a Strat single coil in the
middle position, and
the lever is a five- not
three-position switch

SQUIER PARANORMAL SERIES | FIRST PLAY

SQUIER
PARANORMAL
JAZZMASTER XII

PRICE: £385

ORIGIN: China

TYPE: 12-string solidbody electric
BODY: Poplar

NECK: Graphite reinforced maple,
C-shape profile

SCALE LENGTH: 648mm (25.5")
NUT/WIDTH: Synthetic
bone/42mm

FINGERBOARD: Laurel, pearloid dot
inlays, 241mm (9.5") radius

FRETS: 21, narrow tall

HARDWARE: Chrome-plated, string-
through-body/top-loaded bridge,
split-post vintage-style tuners -
nickel/chrome-plated

STRING SPACING, BRIDGE: 52mm
ELECTRICS: 2x Fender-designed
Alnico Jazzmaster single coils,
3-way toggle selector switch, master
volume and tone controls

WEIGHT (kg/Ib): 3.7/8.16
OPTIONS: No

RANGE OPTIONS: Other offsets

in the Paranormal range include

the Offset Telecaster (£365),

Offset Telecaster SH (from £399),
Super-Sonic (£409) and

Cyclone (£409)

LEFT-HANDERS: No

FINISH: Olympic White (as
reviewed), Lake Placid Blue -

all gloss polyurethane

Fender Musical Instruments EMEA
0333200 8765
www.fender.com

SQUIER
PARANORMAL
CUSTOM NASHVILLE
STRATOCASTER

PRICE: £369

ORIGIN: China

TYPE: Solidbody Telecaster/
Stratocaster hybrid

BODY: Poplar, double-bound
Stratocaster outline

NECK: Maple, C-shape profile
SCALE LENGTH: 648m (25.5")
NUT/WIDTH: Synthetic bone/42mm
FINGERBOARD: Laurel, pearloid dot
inlays, 241mm (9.5") radius

FRETS: 21, narrow tall

HARDWARE: Chrome-plated, string-
through-body Telecaster three-saddle
bridge, vintage-style tuners -
nickel/chrome-plated

STRING SPACING, BRIDGE: 52mm
ELECTRICS: Fender-designed Alnico
single coils: T-style (neck and bridge)
and S-style (middle). 5-way lever
pickup selector switch, master
volume and tone (with pull-switch to
add neck pickup to positions 1and 2
of the pickup selector)

WEIGHT (kg/1b): 3.6/7.95
OPTIONS: No

RANGE OPTIONS: The other
different Strat in the Paranormal
range is the Strat-o-Sonic (£369).
There are also more Tele-shapes:
single-pickup Esquire Deluxe (£369),
Cabronita Telecaster Thinline (£395)
and Baritone Cabronita Tele (£399)
LEFT-HANDERS: No

FINISH: Aztec Gold (as reviewed),
Chocolate 2-Color Sunburst

PROS A great-quality specialist
guitar at a price point that will
remove a lot of the ‘justification’
hurdles for many

PROS A very versatile ‘hybrid’
design that will have you covered
for many different styles outside
of hard rock and metal

CONS You'll have someone’s
eye out with the headstock;
restringing/tuning will now take
twice as long!

CONS Some might prefer a more
comfortable body; there could be
a bit of a learning curve with the
seven switch combinations

DECEMBER 2023 GUITARIST | 13
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LANEY IRF-LEADTOP
£169

WHAT IS IT? 60-watt solid-state
single-channel head with boost
function and wide range voicing

LANEY IRF-DUALTOP
£259

WHAT IS IT? 60-watt expanded
dual-channel version with
additional features

Miniature Metal

Laney adds a pair of compact solid-state heads to its popular
Ironheart Foundry range with switchable power and all the
connectivity you need for stage, recording and practice

Words Nick Guppy Photography Phil Barker

he small and portable amp trend
I continues apace, with most
manufacturers featuring at least

one pedalboard amp or micro-head in
their catalogues. Following on from the
success ofits highly acclaimed Ironheart
Foundry Loudpedal, which was introduced
at this year’s rescheduled spring NAMM
Show, Laney has now added two new
solid-state heads that borrow from the
Loudpedal’s design: the single-channel
Ironheart Foundry Leadtop and the more
feature-rich Ironheart Foundry Dualtop.

The Leadtop and Dualtop are built to
Laney’s typically high standards, with heavy
duty black vinyl over MDF sleeves and
recessed grab handles for easy carrying.
They look smart, too, with a silver Laney
badge mounted on a tough front-facing steel
grille that’s backlit with deep red LEDs.
Both heads use an external 24-volt laptop-
style adaptor for power, making them very
portable as there are no heavy transformers.

The Leadtop is a stripped-down single-
channel design but with some clever options
that add unexpected versatility. There’s a

stompbox-style footswitchable boost circuit
that sits at the very front of the signal chain,
with its own level control. This feeds a
preamp that can be preset torunin Clean or
Lead modes, with Gain and Volume controls
and a conventional three-band passive EQ,
augmented with a three-position voicing
switch, which offers Bright, Flat and

Dark options. In Lead mode, the Gain and
Volume controls are both active; switching
to Clean mode bypasses the Gain control

for increased headroom.

On the rear panel there’s a cabinet-
emulated headphones jack and an aux in
on 3.5mm jacks, with full-sized 6.4mm
sockets for the Leadtop’s transformer-
buftered series etfects loop, with a send
outlet that can double as aline out. The jack
socket accepts a single-button footswitch
to remotely control the boost function and
a single speaker jack, with a small toggle
switch that drops the Leadtop’s 60 watts
of power down to one watt for home use.

The slightly larger Dualtop is more
of a straight reimagining of the IRF
Loudpedal. Again, there’s a footswitchable

DECEMBER 2023 CUITARIST | 1




FIRST PLAY

boost up front but this time feeding two
channels, each with Gain and Volume
controls. A three-way toggle switch on
Channel 1 offers a choice of symmetrical or
asymmetrical clipping, plus a clean option,
with Bright, Flat or Dark voicing options
on Channel 2, the Dualtop’s dedicated lead
channel. Both channels feed a passive three-
band EQ, and the Dualtop’s digital reverb,
which isbased on Laney’s excellent Black
Country Custom Secret Path reverb pedal.

Laney makes full use of the Dualtop’s
wider rear panel, adding a balanced DI
output on XLR, with aground liftand a
slider switch that selects two custom IRs
with a bypass option. Like the Leadtop,
the Dualtop also features 3.5mm jacks
for headphones and aux in, with full-
sized jacks for the series effects loop and
asingle speaker outlet with switchable
power levels. The Dualtop’s footswitch jack
takes a two-button switch that toggles the
channels and boost function.

Both amps look ready to rock, with
smart, easily read control panels and LED
indicators for boost and channel status. Our
only minor gripe is the lack of cable security
to prevent the DC power plug from being
accidentally pulled out: it’s asnug fit, but a
small cleat to loop the cable around would
give extra peace of mind.

Feel & Sounds

Both amps start up smoothly without any
thumps; there’s very little hum or hiss,

too, thanks to the separate PSU and high-
quality components on the circuit boards.
The Leadtop’s reduced control layout is
deceptively simple. In practice, there’s a
wealth of great tone that’s easily accessed
once you’ve got a handle on how the knobs
interact. Fat Tweed-inspired cleans at

| LANEY IRF-LEADTOP & IRF-DUALTOP

lower gain levels transition to a scorching
high-gain lead voice that’s somewhere
between USA and British tones, which is
great for metal and modern rock and easily
dialled in for humbuckers or single coils
using the voicing switch.

While there’s no channel-changing
facility available, the footswitchable boost
gets you most of the way there. We found
an ideal setup with our Strat when used
with alow-ish gain lead mode setting for
clean/crunch rhythm and kicking in the
boost for leads.

The extra versatility of the Dualtop’s twin
channels means less compromise between
rhythm and lead duty; Channel 1 delivers

1. Featured on both heads,
the footswitchable boost
functionis like a built-in
stompbox, with its own
level control. It's active in
Clean and Lead modes,
adding considerable
versatility and quasi
dual-channel operation
on the Leadtop. There's
a helpful indicator LED
to show the status

2. Both heads benefit from
a smooth interactive
passive EQ network,
with Bright, Flat and
Dark voicing options
that make dialling in any
guitar a piece of cake.
This simple yet highly
effective feature makes
both heads far more
versatile than you'd think

3. Each head comes with
an aux in, cabinet-
emulated headphones
jack and a transformer-
isolated effects loop,

where the send jack can
double as a line out

The heads possess
valve-like dynamics
[and the] punchy 60-
wdtt power stage will
cope with any gig

the same punchy cleans together with a
choice of symmetrical or asymmetrical
clipping types. Usually, this refers to the
number of diodes used in the clipping
circuit, with even numbers for symmetrical
and odd numbers for asymmetrical.
The two clipping types have different
responses, with asymmetrical coming
across as being looser and more touch-
sensitive, while symmetrical produces
a harder, more compressed vibe.

The Dualtop’slead channel is the
same as the Leadtop’s, with thick, multi-
layered distortion that’s easily tamed via
the voicing switch to suit single coils or
humbuckers. The Dualtop benefits from
reverb to add depth and ambience, and
while you can only adjust the effect level,
it’s a decent overall sound. The DI output
is more or less noise-free, with two built-in
IRs to approximate 4x12 and 1x12 cabinets,
plusthere’s a dry option if you want to use
other IR loaders.

Verdict
If you're after a compact, lightweight head

with enough punch to handle live gigs,
then Laney’s new additions are definitely
worth alook. They’re compact and very
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portable, and, despite the metal bias, both
heads offer a wide range oftones that

fit many different genres. The pricing is
highly competitive, too, making both the
Leadtop and Dualtop ideal as ‘first serious
amp’ choices. They might be solid-state,
but they don’t sound it because they
possess valve-like dynamics helped by

a punchy 60-watt power stage that will
easily cope with any size of gig, and all the
connectivity you might need, especially
on the DI-equipped Dualtop. Aimed at
players of all levels, from beginner to pro,
the new Leadtop and Dualtop are great
value for money and could turn out tobe
bestsellersin the solid-state market.

4. The slightly larger
Dualtop head features
an XLR balanced DI
output with a ground lift
and two custom Laney
IRs based on 1x12 and
4x12 enclosures with
a bypass

5. The Dualtop also
benefits from an integral
digital reverb, borrowed
from Laney’s acclaimed
Black Country Custom
Secret Path boutique
reverb pedal

LANEY IRF-
LEADTOP
AMP HEAD

PRICE: £169

ORIGIN: China

TYPE: Solid-state preamp and
power amp

VALVES: None

OUTPUT: 60W RMS, switchable
to approx 1IWRMS

DIMENSIONS: 292 (w) x 184 (d) x
163mm (h)

WEIGHT (kg/Ib): 3.7/8
CABINET: MDF sleeve
CHANNELS: 1

CONTROLS: Boost level, boost on/
off switch, clean/lead gain switch,
bright/natural/dark preset voicing
switch, gain, volume, bass, middle
and treble. Output power select
(onrear panel)

FOOTSWITCH: Single-button
footswitch (not supplied) toggles
boost function

ADDITIONAL FEATURES:
Transformer-isolated series effects
loop (effects send doubles as line
out), 60W/1W power switching,
aux in, headphones out
OPTIONS: None

RANGE OPTIONS: 2-channel
Dualtop (see right). There's
currently a bundle deal on the
Leadtop and matching GS212FE
speaker cabinet for £479

Laney Amplification
0121508 6666
www.laney.co.uk

8/10

PROS Very compact; affordable;
highly usable tones behind a
deceptively simple control panel;
good looks for plenty of metal
cred at a budget price

CONS Not quite as versatile as
we'd hoped, but for just £169
we can't complain too loudly

LANEY [RF-
DUALTOP
AMP HEAD

PRICE: £259

ORIGIN: China

TYPE: Solid-state preamp

and power amp

VALVES: None

OUTPUT: 60W RMS, switchable

to approx 1IW RMS

DIMENSIONS: 377 (w) x 184 (d) x
178mm (h)

WEIGHT (kg/1b): 5.7/10.3
CABINET: MDF sleeve
CHANNELS: 2

CONTROLS: Boost level, boost on/
off switch, Channel 1 gain, volume,
sym/clean/asym clip switch,
Channel 2 gain, volume, bright/
natural/dark preset voicing switch,
bass, middle, treble, reverb level.
Ground lift switch, IR select switch,
output power select (on rear panel)
FOOTSWITCH: 2-button footswitch
(not supplied) toggles channels
and boost function

ADDITIONAL FEATURES:
Transformer-isolated series effects
loop, XLR DI out with ground lift
and 2x custom IRs plus bypass,
60W/1W power switching, aux in,
headphones out

OPTIONS: None

RANGE OPTIONS: Single-channel
Leadtop (see left). There's currently
a bundle deal on the Dualtop head
and matching GS112FE cabinet

for £349

PROS Great-sounding, compact
and affordable head with a wide
range of highly usable tones that
cover a lot more than just metal

CONS One tiny niggle is the lack
of restraint for the detachable
DC power lead, to prevent it
being inadvertently pulled out
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Satellite
Of Love

It’s been a while since we’ve heard
from Shergold, but now the brand is
back with a smartly dressed solidbody
that also introduces a new, more
affordable range. Let’s go!
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Words Dave Burrluck Photography Olly Curtis
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ack in 2017, British distributor Barnes
& Mullins took the wraps off the

new Shergold Masquerader, the first
guitar to bear that brand and name for many
a decade. Barnes & Mullins had already had
considerable success with its own acoustic
brand, Faith, designed by Patrick James
Eggle, and once again turned to Patrick to
recreate the Masquerader. There was little
resemblance to the original model, which
had first popped up in the mid-70s, but its
boutique-style spec included a rosewood
neck and Seymour Duncan pickupsin
various configurations. Another new design
named the Provocateur turned up in 2019
and continued the style, although this one
was a single-cut.

Four years is along time in the cut and
thrust of the guitar world and, if we’re honest,
Shergold had dropped off our radar until
this new model, the Telstar, was announced
unexpectedly in mid-August. As the ‘Standard’
inits full name references, the Telstar is
the first of a new wave of more affordable
Shergolds: the Provocateur Standard will join
the Telstar imminently at a similar price, and
we're told there’s more to follow.
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1. Thisis the first new
Shergold with a six-a-side
headstock that’s colour
matched to the body
finish. Those tuners are
rather generic and we're
not sure we really need
that string tree on the
G and D strings

2. No clunky square-edge
Tele-style heel here.
This one is well shaped
and provides easy
access to the top of
the fingerboard

| SHERGOLD TELSTAR STANDARD ST14

We don’t get too excited by a sub-£400
Chinese-made solidbody, simply because
the majority are clones of the classics, but
this Telstar has a little more going on. Yes,
it retains the Shergold name and striped
logo, but that’s about all the new guitar has
in common with the previous (and ongoing)
Masquerader and Provocateur designs,
which are made in Indonesia and are now
called the Custom Series. Patrick James
Eggle is again behind the design and the
name Telstar, of course, isn’t very far away
from ‘Tele-style’ — and that, in Cabronita-
style, is pretty much what we have here.

This humlbucking guitar lajs
up pedals and gain, whereas a
more stcndord T-style com veer
towards over-bright and noisy

Its centre-raised poplar body references
the Gibson Firebird, which is becoming
a motif for many designers. For example,
in our lastissue we looked at the centre-
raised Joe Doe by Vintage Gas Jockey,
and Eastman’s fabulous Juliet is another
example, asis Reverend’s Greg Koch
Gristlemaster. Here in the UK, rising star
Neil Ivison’s Dakota employs the same trick.

On the Telstar, that 90mm centre raised
section is 42mm deep, and the outer wings
are more SG-like in depth at 38mm.

Then you’ll notice the outline is subtly
offset: the base and waist lean forwards,
enhancing what is clearly a T-style basis
into something a little classier. Again, it’s far
from new if you think of Yamaha’s Pacifica
Mike Stern model, Trev Wilkinson’s Fret-
King Country Squire or indeed PRS’s NF53.
But that’s a classy headstock outline, isn’t
it? The heel, too, is well-rounded and the
screws sitin recessed cupped washers, all
of which subtly improves upper-position
access and comfort over the good ol’ Tele.

There is no rosewood or mahogany for
the neck as we’ve seen on the Custom
Shergolds. Here, we get a satin-finished,
slab-sawn maple but with very well-rounded
fingerboard edges and clean fretwork.

And although the laurel ’board appears

quite thick in depth, it’s a deep chocolate
colour and peppered with what appear to

be abalone dots (obviously a laminate). The
online spec sheet says the fingerboard radius
is 400mm (16 inches), but that’s a typo; it
measures 305mm (12 inches).

The walled bridge is another neat touch.
“It’s a lovely design, but it’s based on a
Hipshot bridge,” Patrick tells us, “a cool
design that was simply available to the

3. It might be a generic
version of a Hipshot
design, but the through-
strung bridge works
well here. Note that
the bridge pickup sits
some way from the
bridge, which helps with
a slightly smoother-
sounding output

4. These direct-mount
mini-humbuckers ape
the Filter'Tron style
but are more standard
narrow-aperture
humbuckers. The
neck's DCR measures
/.52kohms at output,
while the bridge reads
11.73k: very different
from actual Filter'Trons
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SHERGOLD TELSTAR STANDARD ST14 | rirst prAY

manufacturers for the right money. We
could have gone with amore traditional
chopped T-style bridge, but these bridges are
oreat — they look good and are pretty solid.”
The tuners are a little more generic in both
looks and feel, but it’s important to keep
reminding ourselves of the price.

Which brings us to the two Gretsch
Filter’Tron-style Page FilterSonics.
“Obviously, at this price point they’re not
hand-wound in England,” says Patrick.

“I do know they use Alnico V magnets, not
ceramic. And [as for| Page? I think Barnes &
Mullins just needed a name for them.”

Feel & Sounds

It might be lowly in price, but the neck here
feels pretty good. Fender in width with a
good enough slim ‘C’ profile, it measures
20.8mm deep at the 1st fret and 23.6mm

by the 12th. It certainly doesn’t feel skinny,
while the 305mm (12-inch) radius and quite
wide, not overly high fretwire (2.7mm by
1.14mm) give a slightly modern vibe that’s
all well set up and ready to rock from its box.
It’s a good light weight, too, though it feels
far from insubstantial.

The pickups’ Filter’Tron-style appearance
suggests a certain sound: bright with a little
sparkle. And irrespective of what’s actually
under the covers here, on this platform
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| SHERGOLD TELSTAR STANDARD ST14

BUSINESS MATTERS

Just what is involved in bringing a loutique guitar
design to market at a bargain price? Let's find out

nce a ‘Made in the UK’ guitar brand,
O Shergold’s reboot in 2017 combined UK

design with some pretty boutique-style
Indonesian manufacturing, USA-made pickups
and new-design hardware. But the new Standard
Series Telstar always had a different aim.“I'm
very proud of the Custom Series,” says Barnes
& Mullins’ owner and MD, Brian Cleary, whose
idea it was to bring back Shergold. “| think they
still represent very good value for money, but we
were competing at a very difficult price point.
To achieve more mass appeal, it was obvious we
needed to look at a lower price. It was a good year
and half ago that we started the conversation with
Patrick [James Eggle] to get the design going.”

“l read some story once — | have no ideaif it's
true — about how the Fender Jazz Bass followed
the Precision,” says Patrick when we ask him
about the origins of the design. “There was
something in the Fender factory, sort of like a
mould, in the outline shape of the P-Bass but
made out of thick rubber. So you could literally
grab it by the waist and move either side up or
down, just literally offset it. It's probably not true,
but I've always remembered it! So it was actually
an idea for something | wanted to do for myself:
taking a fairly classic shape and offsetting it to
a degree that it wasn't quite the same shape as
before. And I've always liked that kind of stepped
top, which obviously derives from a completely
different manufacturer.”

Brian continues: “Over the many years of
working with Patrick on Faith and Shergold, the

AR

e 3_.;.‘.E | ——_ﬂ
feod i y 1Y m— -

o < [
.. ¥ q
- 'y [(EEEE
.I 1‘ 1 | . ﬂ
f i
\
. A i 1 A REvIDE

Barnes & Mullins MD, Brian Cleary (top), and luthier
Patrick James Eggle (above) brought the Shergold
name back in 2017 with the Masquerader models (right)
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very first thing, the foundation of everything, is

to give Patrick the time to come up with the right
product. When he’s done his design work, then my
job becomes to make sure we get it to the right
manufacturing partners. In this case, we needed
to find a new source that could make guitars that
we would be happy with quality-wise but at the
price we needed.

“We had to kiss a few frogs,” he adds. “It was
the third one we kissed that provided the things
we needed. We were familiar with the Chinese
factory, but we'd never worked with them before.”

“To achieve this

price point you redlly
have to use ofi-the-
shelf hardware

and components”
Brian Cleary

So, is the name is a clever reworking of ‘Tele-
style’ then? “No, it wasn't quite that,” laughs
Brian. “Obviously, when you look at a single-cut
design like that the T-word springs to mind. But
Telstar was simply a name that came to me: it has
a ring of that 60s vibe and | just thought it would
be a great name.”

Speaking of names, is there actually a pickup
company called Page? “At one time it was
going to be a name | wanted to use on arange

of expensive electric guitars, which we never
moved forward with. So when we were developing
this guitar, we felt the pickups needed to have

an identity; | remembered the name Page and
thought now is the time to apply it.

“You see, to achieve a guitar at this price point
you really have to use off-the-shelf hardware
and components. When we produced the 2017
Masquerader there were things that Patrick
designed, like the bridge, and we had to tool up
to make that, which was exclusive to us but very
expensive. Then there were the Seymour Duncan
pickups. So much of the cost in those is actually
the shipping from the USA to Indonesia and the
import charges — it can really load the price of
those components. So we really have to keep an
eye on those aspects to achieve the price point
we're aiming for.

Any chance we'll see an upmarket Patrick
James Eggle version of the Telstar? “Well, we do
have our Oz,” Patrick reminds us, “which is more
faithful to the original shape and we do that as a
‘onesie, with one pickup at the bridge, and we've
done that using a Filter'tron with that Cabronita-
style pickguard. It's never been the main thrust
of what we do with the Oz, but | do have a design
in mind that I've wanted to do, which has been
bubbling away for two to three years. And that
incorporates that step in the body, but it’s not like
the Telstar. To be honest, | need to do something
for my own sanity that is a lot less derivative in
our stable of PJE instruments. So that’s your
answer: no!” Well, we can but dream...
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these FilterSonics nod in that direction and
produce three strong sounds that veer more
towards a fairly typical, narrow-aperture
pickup such as amini-humbucker. The
bridge has abit of gnarly poke, the neckis a
little more Les Paul Deluxe with a clean but
not overly crisp attack, while the mix is a
rather good combination with bounce and
depth and a slightly restrained sparkle to
the high-end.

With just master volume and tone and
that three-way shoulder-placed toggle, the
driveis fast and there are no tricks. The
pots are 500k audio-taper mini pots and the
tone uses a .047f green mylar cap. Pulled
back, the volume does round the highs
and, to be honest, we kept the tone full-up.
Any modder out there might be tempted
to simply fit a treble bleed to retain some
highs as the volume is reduced and perhaps
consider ano-load tone control. But,
overall, the voicing is pretty smart and this
humbucking guitar laps up pedals and gain,
whereas a more standard T-style can easily
veer towards the over-bright and noisy.

SHERGOLD T

Mounted on an original
P-Bass-style control

plate, there's nothing
fancy under the hood, just
master volume and tone.
The tricks are up to you!

With just master
volume, tone and
the three-way toggle,
the drive 1s fast and
there are no tricks

Verdict

Thankfully, this isn’t just another T-style
with the wrong name on the headstock. It
might not be the first lightly offset Tele out
there, nor the first to recycle that stepped
body, but it’s a classy combo whose style
could easily be a part of any high-end
boutique guitar line. But at this price point,
is it all style over substance? Absolutely not.
Not only is this very tidily executed, but the
pickups do a pretty good no-hum ‘single coil’
sound that can twang and jangle or provide
quite edgy and textured rhythm sounds with
enough (though not excessive) bite for hotter
Tele-style voicings. Hugely atfordable, it’s a
little gem in a sea of similarity.

ELSTAR STANDARD ST14 |
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SHERGOLD TELSTAR
STANDARD 5T14

PRICE: £379

ORIGIN: China

TYPE: Single-cutaway solidbody electric
BODY: Poplar

NECK: Maple, bolt-on

SCALE LENGTH: 648mm (25.5")
NUT/WIDTH: Synthetic/41.8mm
FINGERBOARD: Laurel, abalone laminate dots,
305mm (12") radius

FRETS: 22, medium jumbo

HARDWARE: Through-strung hardtail bridge
w/ 6x block saddles, die-cast enclosed tuners -
chrome-plated

STRING SPACING, BRIDGE: 52mm
ELECTRICS: 2x Page FilterSonic direct-mount
humbuckers, 3-way toggle pickup selector

switch, master volume and tone
WEIGHT (kg/1b): 3.21/71

OPTIONS: Shergold gighag costs £97
RANGE OPTIONS: The Custom Series
double-cut Masquerader range starts at
%765 in various pickup configurations.

The single-cut Provocateur (£829) has HH
or H/P-90 pickup configurations. All models
use Seymour Duncan pickups
LEFT-HANDERS: No

FINISHES: Champagne Gold (as reviewed),
Pastel Blue — high gloss body, satin natural neck
with colour-matched gloss headstock

Barnes & Mullins

01691 652449
www.shergoldguitars.com

PROS Classy boutique-style design;
crisp, competent build; perfectly good
neck; well set up; usable sounds

CONS Only two colours; no left-handers;
Filter'Tron-sized direct-mount pickups limit
aftermarket choice
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WARM AUDIO ODD BOX V1
& MUTATION PHASORII
£109 & £144

WHAT IS IT? Overdrive and
phaser pedals inspired by
discontinued classics
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WARM AUDIO ODD BOX V1 & MUTATION PHASOR II | FIrST PLAY

Revival Time

Warm Audio brings some pedalboard favourites
back to life with a new overdrive and phaser

Words Trevor Curwen Photography Olly Curtis

1. The ODD Box canrun
from a nine-volt battery
as well as a nine-volt
adaptor. To get to the
battery compartment,
loosen the four knurled
thumbscrews just enough
to separate the base from
the top surface

2. You can access to two
different flavours of drive
on the ODD Box via this
UK/US switch, which
toggles between the
sounds of a British and
American amp. Be careful
if you flick the switch,
though, as the UK side

is louder

3. While an Electro-
Harmonix Small Stone,
for example, has a Color
switch to add a fixed
amount of feedback,
here on the Phasor Il you
can dial it in yourself via
a rotary Feedback knob

arm Audio is an American company founded on the principle of
w building sonically high-end recording products that are affordable

to the everyday musician and recording engineer. It basically
produces new versions of vintage classics and, while much of its output has
been in the studio world, the brand has moved into pedals with its own takes
on the Klon Centaur, Hermida Zendrive, Roland Jet Phaser and Foxx Tone
Machine. Warm Audio’s latest duo is based on the recently discontinued
Fulltone OCD and the Mu-Tron Phasor II, a rare 1970s-era phaser.

ODD Box V1

The Fulltone OCD is a hard-clipping op-amp-based overdrive that has graced
the stages of a host of well-known players. And while it’s no longer being
manufactured, demand still continues. The ODD Box aims to satiate that
demand by providing a brand-new stompbox for less than the cost of aused
OCD. What you get is a touch-sensitive pedal that offers rich valve-amp-style
drive in two flavours; a UK /US switch provides gainier mid-forward Marshall
sound or you can opt for the more scooped, tighter raunch of a Tweed-era
Fender. Both sound great and the trio of knobs ofters plenty of clean to filthy/
warm to bright versatility. Bargain!

Mutation Phasor 11

The Mutation Phasor I is said to offer a true-to-spec recreation of the 70s
electro-optical circuit using premium components, including RC4558P
op-amps and vintage-style diodes. Warm Audio has also opted to stick to the
vintage form factor with a solidly built enclosure that looks suitably retro, but
that does mean it will take up a fair bit of pedalboard space. The pedal delivers
airy and spacey six-stage phasing and there’s a massive range via the Rate

knob - we loved this at its slowest, where it’ll take alanguid 10 seconds get a full

phaser sweep for a subtle otherworldly shift in your sound. Juxtaposition of
Rate and Depth will give you a tour through some classic 70s phasing, and you
can also bring in the Feedback knob to feed wet signal back into the input for a
more intense effect, adding a ‘wow wow’ vocal quality at some settings.

Verdict

We like that Warm Audio is reviving long-gone classic pedals at reasonable
prices and are pleased to see these two added to the roster: a viable OCD
substitute for anyone mourning the original’s demise and the 1970s phaser
you didn’t know you wanted... until now!

THE RIVALS

As an alternative to the ODD Box V1, there are two pedals based on the
Fulltone OCD that are available for less outlay: Joyo's JF-02 Ultimate
Drive (£32) and the EHX Glove (£69). As for the Mutation Phasor II,
Warm Audio isn't the only one cloning Mu-Tron pedals. Behringer’s Dual
Phase (£139) is a recreation of Mu-Tron’s lauded Bi-Phase, featuring
two phasers in one chassis that can run in series or parallel. Mu-Tron
still exists, too, and its Phasor Il Vintage Silver (£279) is described as

a “compact, modernised and affordable version™ of the Phasor II.

WARM AUDIO
ODD BOX V1

PRICE: £109

ORIGIN: China

TYPE: Overdrive pedal
FEATURES: True bypass
CONTROLS: Volume, Drive, Tone,
UK/US switch, Bypass footswitch
CONNECTIONS: Standard input,
standard output

POWER: 9V battery or 9-18V DC
adaptor (not supplied) 5.5mA
DIMENSIONS: 73 (w) x 111 (d) x
50mm (h)

WARM AUDIO
MUTATION
PHASOR II
PRICE: £144

ORIGIN: China

TYPE: Phaser pedal

FEATURES: Buffered bypass
CONTROLS: Rate, Depth,
Feedback, Bypass footswitch
CONNECTIONS: Standard input,
standard output

POWER: 9V battery or 9V DC
adaptor (not supplied) 150mA
DIMENSIONS: 90 (w) x170 (d) x
66mm (h)

Warm Audio
www.warmaudio.com.com

~Guitarist
SHBICE

PROS Sonically accurate revival of
some old favourites; decent build

quality; reasonably priced

CONS While we like the Mutation
Phasor II's vintage-accurate looks,
others may prefer a compact
version for the modern pedalboard
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made take on the Uni-Vibe pedal,
in a compact enclosure and with . . .
i additional sound-tailoring options




THORPYFX

Take Flight

Over five decades since Jimi Hendrix famously used one
at Woodstock, ThorpyFX creates its dream Uni-Vibe

Words Trevor Curwen Photography Olly Curtis

1. In case you were
wondering, this modified
Uni-Vibe is named after
Lockheed Martin and
NASA's high-altitude,
earth-observing plane,
which is basically

the successor to the

U-2 aircraft

2. This Offset knob
changes how the internal
lamp ramps up between
its light and dark phases,
effectively adjusting

the perceived ‘shape’

of the effect

3. The central red LED
flashes in time with the
Speed knob. The one to
the left corresponds to
the Vib/Cho footswitch
and illuminates when the
Vibe sound is selected.
The right LED corresponds
to the On/Off footswitch
and lights when the
effect is active

sound is still much sought after by players, long after its 1960s debut

and subsequent discontinuation, leading to many pedal manufacturers
creating their own take on the design. The latest is ThorpyFX, who tells us that
its aim with the new ER-2 has been to create its dream Uni-Vibe.

Following the same solid and compact form factor of previous Thorpy pedals,
the ER-2 has an easy to operate four-knob user interface. Besides the standard
bypass footswitch, there’s added flexibility via asecond (Vib/Cho) that changes
between Uni-Vibe Chorus and Vibrato (wet signal only) modes. A Volume knob
sets the output level, running from zero with unity gain close to midday on the
dial, so there’s ample available to give a useful boost, rather than merely setting
a level that stops the sound disappearing. Kicked in, the overall sound actually
gets a usetul enhancement with a sweet top-end that ofters plenty of clarity
to aid note articulation. While Intensity and Speed knobs are as you’d expect,
Thorpy adds a twist with an Offset knob for further tweaking.

The key to true Uni-Vibe sound is the use of optical circuitry (the original
utilised four light-dependent resistors reacting to a lightbulb’s changes in
brightness) and Thorpy’s adjunct to that methodology adjusts how the internal
lamp ramps up, basically controlling the transitions between the light and dark
phases. Somewhat like the sort of waveform adjustment you might find on a
tremolo pedal, and interactive with the Intensity knob, it affects the symmetry
of the sound, going from a really rounded pulse at minimum to more of a
lopsided chop, allowing for loads of subtle variations on that phasey swirl,
pulse and throb that the Uni-Vibe is famous for.

That familiar sound is all here in spades with both Chorus and Vibrato modes
sounding very musical right across the wide speed range. While the etfects
really lend themselves to clean sounds, the pedal also works brilliantly in the
classic rock context it may be best known for - taking a fuzz pedal in front really
well and sounding great into a drive pedal or driven amp.

Verdict

ThorpyFX has cracked it with this reimagining of a classic for modern
pedalboards. The ER-2 delivers a fine range of Uni-Vibe sounds and beyond,
all wrapped up in a package that offers real practicality.

T he Uni-Vibe is arguably the most iconic modulation pedal of all. Its

THE RIVALS

There are other 'Vibe-style pedals out there that have
evolved the original design: the DryBell Vibe Machine
V3 (£259) has an expression pedal input and offers a
three-way input impedance switch, plus six set-and-
forget side trimmers; Jam Pedals’ RetroVibe Mk3
(£279) has expression pedal speed control and an
internal trimmer for intensity, and the Dawner Prince
Viberator (£255) features stereo output and has a
knob to control waveform shape. If you like the idea of
a valve-driven 'Vibe pedal, there’s the Effectrode Tube-
Vibe (from £379), and for spring reverb in the same
enclosure check out J Rockett’s Uni-Verb (£435).

FIRST PLAY

R-2 UNI-VIBE |

THORPYFX
ER-2 UNI-VIBE

PRICE: £299

ORIGIN: UK

TYPE: Uni-Vibe pedal

FEATURES: True bypass
CONTROLS: Intensity, Speed,
Offset, Volume, Vib/Cho footswitch,
Bypass footswitch
CONNECTIONS: Standard input,
standard output

POWER: 9V DC adaptor

(not supplied) 150 mA
DIMENSIONS: 108 (w) x 128 (d) x
55mm (h)

ThorpyFX
www.thorpyfx.com

910

PROS Build quality; compact size;
ease of use; authentic Uni-Vibe
sound with thoughtfully added

variations; Vib/Cho footswitch

CONS No expression pedal input
to recreate the actions of an
original Uni-Vibe's foot treadle

spring reverb emulatlo"'-- e

>
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wisHLIsT | PRS Private Stock John McLaughlin Limited Edition

theWishlist

Dream gear to beg, borrow and steal for...

PRS Private Stock John McLaughlin £14,995

CONTACT PRS Europe WEB www.prsguitars.com WORDS Dave Burrluck PHOTOGRAPHY Phil Barker

either John McLaughlin nor PRS’s Private
N Stock division need any introduction. Both
are masters of their crafts and the only thing

we ask is, what took so long for the collaboration? The
2023 Limited Edition — just 200 pieces worldwide — is
beautifully understated in its immaculate Charcoal
Phoenix with Smoke Black gloss nitro. There is some
decoration from that blue Bello Opal Private Stock
headstock eagle, while some highly detailed "Celtic
Knots' fingerboard inlays replace the ubiquitous birds.

“All of the woods were specially chosen by Paul Reed
Smith for their tone, figure and weight,” we're told,
including the lightweight African mahogany back and
highly figured, violin-carved maple top. Unusually, the
Pattern profile neck is hormigo (“[a hard] tonewood
used on marimbas for sound-producing tines,’
says PRS) and uses a clear grain filler for a smooth
‘unfinished’ feel. The African blackwood 'board looks
like a very dark rosewood. Each guitar is signed by
Paul and director of Private Stock, Paul Miles, on the
headstock back; each backplate is sighed by the artist.

We've seen the small, almost mini-humbucking-size
TClhumbuckers most recently on the Modern Eagle V,
but here the zebra coils match the aesthetic perfectly,

28 | GUITARIST DECEMBER 2023

with their proprietary shaped light ivory coloured
mounting rings. The two small-lever mini-toggle
switches introduce a new feature to the PRS canon.
Instead of engaging partial or true single-coil-splits,
these are "EQ" switches, which subtly reduce the level
and lightly thin the sound via a simple capacitor and
resistor circuit for a more single-coil-like voice, although
they remain fully humbucking in both modes.

This is a guitar with two distinct, diverse voices.
With the EQ switches off, the neck pickup’s vocal
sustain-for-days tone is very much a hallmark of Paul’s
own-style guitars, sounding simultaneously woody
and percussive, and smooth and clear. The bridge has
thickness and beef — clear but with no sharp highs or
honky mids. With a super-responsive control circuit,
the guitar handles anything you can muster, clean or
gained. Yet with the additional EQ switches engaged,
things clean up a little and there's a less full voice,
single-coil-like but without the hum. Of course, you can
mix one with the other; those switches are fast in use.

For most, it's more than we'd ever pay for a new
guitar, but if a musician of John McLaughlin’s standing
played violin then he'd be paying thousands more for
his daily working instrument. We're just saying...

1. The famous eagle inlay
is only used on PRS'’s
Private Stock guitars,
although it did feature
on many early, pre-
production guitars made
by Paul Reed Smith. If
we remember correctly,
he copied the eagle
design from a T-shirt!

2. These Celtic knots
have been used before
on Private Stock runs,
but they remain a rarity
compared with those
birds. Here, the intricate
inlays comprise an
abalone knot with holly
spikes and a Bello Opal
(a lab-grown synthetic
stone) oval that almost
glows under light. Like
the first PRS guitars,
the scale length here
is 635mm (25 inches)
and the radius of the
unbound fingerboard
is 254mm (10 inches).
Frets are PRS's DGT/
Santana jumbo size
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Gas Supply

Our pick of the month's most delectable
and wallet-bothering new gear

Fender 1one Master Pro £1649

CONTACT Fender Musical Instruments EMEA PHONE 0333 2008765 WEB www.fender.com

It's abit different from Fender’s usual offerings.
Fender’s Tone Master line-up is the brand’s answer to
high-end digital modelling, taking the form of classic
combos but without the valves (or weight). We've reviewed
Tone Master versions of the Twin Reverb, Deluxe Reverb
and, most recently, the Princeton. But now Fender has
revealed its newest addition, the Tone Master Pro.

Itdoesn’tlook like an amp...

That's because it takes the Tone Master concept way
past the softly, softly approach of digital guts inside an
‘analogue’ skin. Fender describes the Tone Master Pro as
a “no-compromise multi-effects guitar workstation™; this
Is the company’s response to the likes of Fractal's Axe-Fx,
Line 6's Helix, the Neural Quad Cortex et al.
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CONTROL

The seven-inch colour
touchscreen, digital scribble
strips and illuminated
footswitches mean that

you can see exactly how
your Tone Master Pro
patchis configured

FOOTSWITCHES

These arent just your regular
push-button stompers. Each
of thefootswitches hasrotary
control builtin for making
parameter adjustments

MODELS

Thereare over 100 modelled
amps and effects onboard,
including the first ever
official recreation of an
EVH5150 IIT Stealth

CONNECTIVITY

Theres comprehensive
connectivity with mic/line
and instrument inputs,

two pairs of stereo outputs,
four hardware effects loops,
a 4x4 USB audio interface,
MIDII/O and more!

JARGON
CRUNCHING

FRFR

Full range, flat response (FRFR)
speakers are designed as a
powered do-it-all speaker cab
for electric guitars, acoustic
guitars and bass. They typically
feature at least one driver, with
an additional high-frequency
speaker (tweeter) — and, much
like your studio monitors, they
aim to deliver a flat, accurate
reproduction of the signal
they’'re amplifying.
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So, what'sit got?

What hasn't it got? Starting with sounds, there are over
100 amp models and effects inside, including all of the
current Tone Master models, plus an EVH 5150 |l Stealth
model (the first official approximation). It's loaded with
over 6,000 speaker cab impulse responses, all of which
can be mixed-and-matched with any of the unit's amp
models, and, of course, there are options for microphone
type and placement, too.

I've got plug-ins that do that - anything else?
We're only just getting started. Fender has kitted out the
Tone Master Pro with a seven-inch colour touchscreen
to make navigating and tweaking your presets easy, and
above each of the 10 footswitches sit the digital scribble
strips. Talking of footswitches, they're colour-coded

with illuminated surrounds, but they also serve as rotary
encoders. As you can see, there are no tiny switches or
buttons to get lost in.

I can’t see an expression pedal, though.

Don't worry, there's the facility for that and a whole lot
more. Take a look at the back of the unit (below left)

and you'll see it's home to more sockets than Elon
Musk’s garage. We get a mic/line combi XLR/jack

iInput, a regular ‘instrument’ input, two pairs of stereo
outputs (with options for jacks or XLR on the first pair).
There are no fewer than four hardware effects loops for
iIntegrating your other pedals, two expression pedal inputs
(compatible with the Mission SP1-TMP Expression Pedal,
£159) and two further foot controllers, plus MIDI in and
out/thru, and SD card slotand USB C.

What'’s the USB for?

That'll be the 4x4 channel audio interface. You can also
hook up the Tone Master Pro to your computer for editing
via Fender’s Tone Master Pro Control desktop app.

Isit designed to be used through a PA

or something?

You certainly can, or as a recording interface in the studio.
But Fender has also announced the release of its FR-10
(£469) and FR-12 (£519) FRFR cabs. These look like
classic Fender combos and will work with any modeller/
preamp or direct signal from an electric, acoustic or bass

guitar. Both are shipping now and we'll be taking a detailed
look next month. [SW]

The Lineup

ALSO OUT NOW...

EPIPHONE JOE BONAMASSA
1963 5G CUSTOM £1,399

So far, Joe Bonamassa's collaborations with Epiphone
have been nothing short of stunning. Next up for
replication is the guitarist’'s 1963 Gibson SG Custom,
finished in a rare-for-the-era cherry finish named

Dark Wine Red. This three-pickup beauty features a
smooth heel joint, a Maestro Vibrola vibrato, and a

trio of Epiphone ProBucker pickups. It also comes in a
custom hard case adorned with Joe's Nerdville graphics
and a certificate of authenticity. Meanwhile, Seymour
Duncan has also launched a signature Custom Shop
Bonamassa Alnico Il No<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>