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Essential Connection

This year’s beautiful crop of award-winning instruments
in our Gear Of The Year feature (page 60) highlights that,
for all the right reasons, it’s harder than ever to decide
how to spend your budget when it comes to upgrading
your rig. Not only is the range of quality guitar brands
wider than ever, but the quality of entry-level gear is
frankly astonishing. Guitars such as those in Gretsch’s
Streamliner range or Epiphone’s Crestwood Custom really
do make you wonder if you need much more to get the job done. And yet,
at the top end of the market, there are guitars that offer possibly the best
performance and tone from a new guitar there’s ever been, including
during the 50s golden era of the big USA makers.

The PRS Paul’s Guitar or Patrick James Eggle’s Macon are instruments
that upwardly redefine how good an electric can be — if you get the
chance, you should try one. So, where does that leave the ‘quality
workhorse’ part of the market that exists between about £500 and 1,500?
Well, Reverb.com recently published its list of the best-selling electric
guitars of 2021. The top three bestsellers were, in this order, Fender’s
Player Telecaster and Player Stratocaster, with third place going to the
PRS Silver Sky. While the Players from Fender aren’t premium guitars,
they’re not entry-level Squiers, either. The moral of this? First, you can
get great instruments at any price-point these days, which places all the
more emphasis on identifying guitars that you really connect with. If
something ‘clicks’ it’s worth buying — and that includes if it is cheaper
than what you thought you might buy. Because it’s that sense of affinity
with a guitar that really leads to great music and is, as such, priceless.

Enjoy the issue.

Jamie Dickson Editor-in-chief

Editor’s Highlights

Wes Is More

Veteran British jazz guitarist
Nigel Price has fascinating
reflections on reimagining
Wes Montgomery's towering
body of work on p36

When Rivers Meet
Here's a band who show
how big and bold an
amplified blues duo can
sound - Grace and Aaron
Bond join us on p86

Sword Play

The classic British Rapier
electric returns in updated
form, courtesy of designer
Alan Entwistle. His Rapier 33
is reviewed on p22
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PLAY IN FULL BLOOM

“All guitarists have a sound in their
head - a sound that evolves and
grows as they progress, discovering
all of the beautiful idiosyncrasies
that define their individual voice. To
facilitate this process, players need a
vibrant, dynamic guitar that becomes
a free space in which their personality
can unfold. PRS and | designed Fiore
to be this guitar.”

- Mark Lettieri

PRSGi,

GUITARS
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ESP E-II ECLIPSE FULL
THICKNESS
£2,499

WHAT IS IT? A single-cutaway P
solidbody electric with a
mix of both classic and
contemporary features

Solar
Powered

ESP’s E-II Eclipse takes a turn for tradition with
a thick-sliced body, Fishman Fluence Classics
and, gulp, a sunburst finish. Is the single-cut
brat reaching for its pipe and slippers?
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icture amodern take on the single-cut
P and there’s every chance that what

springs to mind is ESP’s Eclipse — a
refined example of the classic format where
the fat has been trimmed and slick, glossy
precision replaces dust and mojo. The ESP
Eclipse is the single-cut for people who are
less interested in tradition and, as with much
of the brand’s identity, has attracted a number
of players who spend their time on the ‘red
channel’; James Hetfield, Alex Skolnik, Lamb
Of God’s Will Adler and Mastodon’s Bill
Kelliher are all examples of players who have
chosen ablackout over a’Burst. Except the
Eclipse is no longer the new kid on the block,
as evidenced by our review guitar, the ESP
E-II Eclipse Full Thickness.

As part of the E-II line-up, which replaced
the ESP Standard range back in 2014, it sits
between the company’s more affordable
LTD guitars and more expensive USA
models, but a quick look at the price tag
should be confirmation enough that this is
by no means a ‘second-tier’ model. Just like
the ESP Standards, the E-II series is built in
Japan, and our Eclipse is host to a number
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FIRST PLAY

of premium features throughout. From

the headstock down we get black Gotoh
Magnum Lock-equipped tuners, abone nut,
Dunlop strap locks, and a black Gotoh tune-
o-matic-style bridge and tailpiece.

But you might be wondering about that
‘Full Thickness’ in the model name. This
refers to the body depth, which is thicker
than that regular Eclipse and built from
mahogany, a maple cap and a flamed maple
veneer to give a combined ‘Full Thickness’
of 60mm, as found on vintage single-cut
guitars, as opposed to the standard
overall thickness of 50mm. “Wait, what?
Tradition?!” Yep, it’s a heavyweight both in
terms of its form and actual mass. Of course,
this isn’t anew concept for ESP as the Full
Thickness body has been around for a
number of years.

What is new is the finish and pickup
configuration in which ESP has made this
guitar available. Our Tobacco Sunburst
model comes fitted with active Fishman
Fluence Open Core Classics and was
released earlier this year alongside the
also-new Vintage Honey Burst version
(Seymour Duncan JB/59) and the existing
Black Natural Burst (EMG 66/57).

Feel & Sounds

Despite the name of the finish, opening the
included hardcase reveals an altogether
more red-ish, Coke-in-the-sun tint across
the body. It looks great and combined with
the black hardware hints towards a’70s
Les Paul Custom sort-of vibe. The body,
fingerboard and front face of the headstock
are clad with a single-ply cream binding,
while the flamed top is beautifully even and
nicely matched, and with the gloss paint job
on top ‘rich’ sums things up nicely.

| ESP E-II ECLIPSE FULL THICKNESS

The neat finishing continues across the
rest of the guitar, with the set-through
mahogany neck covered in an equally
immaculate and even dark cherry satin
finish. Obviously, neck finishes are a
personal preference, but this ranks among
one of the finest we’ve played of late - silky
smooth without the glossy feel. Then there’s
the ebony fingerboard. As we’d expect from
this type of guitar, it’s a 628mm (24.75-inch)
scale with 22 frets. In this case they’re highly
polished and extra jumbo sized. It’s almost
a shame that so much of the fretboard is
populated with ESP’s ‘flag’ inlays because
the dark, consistent nature of the wood is so
good. Butitis, as they say, what it is.

Pickingit up you’ll notice the weight.

It’s well balanced, but at just under 4kg it

1. ESP Eclipse models
feature a reverse
positioning for the
bridge/neck volume
controls. On this
Fluence-equipped
version, the Fishmans'
additional voices are
selected via the neck/
tone control push-pull
pots, giving you two
humbucker voicings and
some very convincing
single-coil sounds

2. The mahogany neck
has such animmaculate
finish that we can't help
but wish those ESP flag
inlays didn't obscure so
much of it. Nevertheless,
its silky touch is a joy
to experience

3. The Fishman Fluence

Classics are powered

by a nine-volt battery

- nothing new here.
However, the battery is
housed within the quick-
access revolving battery
compartment. No screws
or plastic tabs! Just

spin the door round and
you're there

4. The E-l Eclipse Full

Thickness in Tobacco
Sunburst gives you a
modern precision single-
cutaway, which is met by
some vintage character
from the extra-thick
body, classy finish and
hardware styling, and
Open Core Fishman
Fluence Classics voicings

12 | GUITARIST JANUARY 2022



may not be ideal for two-hour marathons.
The upshot of all that mass is that it seems

to contribute to the lively natural resonance.

Your ears will thank you - even if your spine
won’t be quite so happy.

It feels great to play, though, with that
neck delivering comfort and speed from
the “Thin U’ profile (that’s not actually
that thin), offering a decent palmful that’s
more palm-filler than modern shredder.
Likewise, the extra jumbo frets are less
noticeable in practice than on paper. Their
highly polished finish makes string bends
feel like you're skating, and they’re nicely
rounded, avoiding the speed bump effect

you can sometimes get with frets of this size.

Despite the traditional scale length and
0.010 to 0.046-gauge strings that the guitar

ESP E-II ECLIPSE FULL THICKNESS | FirsT prAY

The styling and
additional voices
make this cn even
more versatile Eclipse

ships with, there’s a tension to this Eclipse
(whether implied or real) that we found
reacted nicely, even if you're heavy on the
picking hand. Open strings stay in their lane,
pitch-wise, and it also appears to help with
lower tunings, too. We took it down to drop
C comfortably with the factory fitted Elixir
Nanowebs and the tuning remained stable.
So, what of those pickups, then? Well,
first we should note that the volume
controls are mounted in reverse order to

what you might expect, a nod to the fact
that ESP is expecting you to stay parked

in the bridge position for alot of the

time. Each pickup gives you three voices,
selectable via the push-pull neck volume
and master tone controls. Voice 1is based
on a vintage PAF, Voice 2 for the neck
position is described by Fishman as “clear,
airy chime”, while the bridge humbucker
turns into a Classic Hot Rod, and Voice 3
on both provides a coil-split, aiming for
clarity in the neck and a hotter, overwound
single coil in the bridge. Confusingly, ESP
appears to have taken a similar approach
with the voice selection as it has done with
the control layout, opting to give you the
full-bore bridge and extra punchy neck
tones of both second voices as your starting

JANUARY 2022 GUITARIST | 13




point. Pulling on the tone control reverts
the pickups to what Fishman calls Voice 1,
and the neck volume engages the single-coil
modes on both.

Regardless of what you call them,
what you have here are three brilliant
voicings, all of which are geared towards
the rockier end of things. In the default
(knobs pushed down) position, you get a
more scooped neck tone, removing some
of the wool, and the bridge is roaring with
more output, increased attack, with an
additional bite to both pickups. That’s not
to say the PAF voices are lacking, but after
playing on the brighter, more aggressive
default settings for a while, they lose
some of their immediacy. That said, this
voicing will definitely have its place for the
bluesier/more traditional end of the rock
spectrum. We have to remove our trilby

The neck finish ronks
among one of the
finest we've played —
silky smooth without
the glossy feel

rirsT pray | ESP E-II ECLIPSE FULL THICKNESS

for the coil-split of Voice 3, though. It’s

an excellent representation of a raunchy
single-coil sound in both positions with
the neck revealing a deep, woody tone that
sounds brilliant under a bit of gain (think
Tom Morello), and the bridge position split
giving us some great midrange-y, quacky
vintage funk sounds.

Verdict

We hate to break it to you, but The

Black Album is 30 years old, your baggy
trousers from 25 years ago are now back
in fashion, and yes, the Karate Kid really
did just celebrate his 60th birthday. The
point is, maturing is okay and the Eclipse
Full Thickness is the proof. It does what
the Eclipse has always done: offers an
alternative to vintage-inspired guitars

of this type. In this guise, it’s had its
metaphorical edges mellowed slightly, but
what remains is still a fire-breathed tool of
hard rocking. The styling and, in particular,
the additional voices from the Fluence
Classics just make it even more versatile.
If the rivals are a road too-well travelled
for you, but you don’t want a guitar that is
a gateway to middle-aged facial piercings,
either, we think it sits just right.

ESP E-II ECLIPSE
FULL THICKNESS

PRICE: £2,499 (inc case)
ORIGIN: Japan

TYPE: Single-cutaway solidbody
electric

BODY: Mahogany with maple cap/
flamed maple veneer

NECK: Mahogany, set-through
SCALE LENGTH: 628mm (24.75")
NUT/WIDTH: Bone/42mm
FINGERBOARD: Ebony with Flag
inlays, 305mm (12") radius
FRETS: 22, extrajumbo
HARDWARE: Gotoh tune-o-matic-
style bridge and tailpiece, Gotoh
Magnum Lock locking tuners,
Dunlop strap locks - black-plated
STRING SPACING, BRIDGE:
50mm

ELECTRICS: 2x Fishman Fluence
Classic Open Core, bridge volume,
neck volume, master tone - pull-
push pots access the extra sounds
WEIGHT (kg/1b): 3.84/8 45
OPTIONS: None

RANGE OPTIONS: Vintage
Honeyburst version w/ Seymour
Duncan 59/JB and Black Natural
Burstw/ EMG 66TW/57TW

(both £2,220)

LEFT-HANDERS: No

FINISHES: Tobacco Sunburst

(as reviewed) — high gloss with
satin neck back

Sound Service
+49 (0)307071300
www.espguitars.com

tarist
GUBICE

Q10

PROS Sits nicely between vintage
and modern styling; exciting
third-party features; stunning
visuals, even better sounds

CONS Pickup choice is limited to
Tobacco Burst finish if you want to
stick with the (rather heavy) Full
Thickness body; control layout/
pickup voicing is confusing at first

I4 | GUITARIST JANUARY 2022




ACOUSTASONIC"
PLAYER TELECASTER"

Streamlined and stage-ready, this shape-shifting hybrid goes
from acoustic to electric with something new at every turn.

The ACOUSTASONIC PLAYER TELECASTER shown in Butterscotch Blonde.
Iconic acoustic voicings. Big electric tones. One powerful Blend Knob.

©2021 Fender Musical Instruments Corporation. All Rights Reserved. FENDER (standard and in atylized form), ACOUSTASONIC and TELECASTER are trademarks of Fender Musical Instruments Corporation and/or its affiliates, registered in the U.S. and other countries
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SUPRO DELTA KING 12
1X12 COMBO
£5699

WHAT IS IT? A slightly modified
version of Supro's 2019 Blues
King that blends vintage styling
and single-ended vintage Class A
tone with a modern preamp that
adds great versatility

Delta
Muse

Supro’s single-ended combo blends modern
high-gain tones with vintage style

Words Nick Guppy Photography Olly Curtis

ne of the original pioneers of
O electric guitar, the Supro brand

dates back as far as the mid-1930s,
although it was in the early 40s that Supro
amplification really began to take off, riding
on the popular wave of Hawaiian music. By
the late 50s and early 60s, Supro was one of
America’s biggest names in amplification
and can lay fair claim to being the sound of
Chicago blues, as many prominent players
from that era used its amps. Later on, this
filtered through into mainstream rock, with

e Jimmy Page reputed to hane used a Supro on

=y many early Led Zep recordings.

The Supro brand disappeared in the late
60s and was owned for a while by Fender
Custom Shop guru Bruce Zinky, who used it
for a few limited-production runs. However,
it wasn’t until 2014 that the brand was fully
revitalised under the ownership of Absara
Audio, well known for the Pigtronix range of
pedals. Last year, Supro and Pigtronix were

JANUARY 2022 GUITARIST | 17
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1. The Delta King 12's
control panel mimics the
original Supro style with
traditional mains and
standby toggle switches.
The smaller toggles
operate the amp’s boost
and drive functions,
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2.The custom-designed
DK loudspeaker is
unique to Supro and
reputedly emulates the
unique characteristics of
field-coil loudspeakers
that are found on very
early Supro amps
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which can also be
footswitched remotely

bought by Bond Audio (joining D’Angelico
Guitars in the stable), heralding the start of
another exciting chapter for this historic
brand. This issue, we’re taking alook at an
interesting combo from Supro’s catalogue,
the Delta King12.

The Delta King draws on vintage
Supro styling, with a flush front baffle
and a truncated loudspeaker opening.
The cabinet is made out of poplar, a
lightweight and very resonant timber that’s
a ‘secret sauce’ for several top boutique
builders. The covering on this sample is a
fetching two-tone mix of black vinyl and
a distinctive mustard tweed fabric, and
includes four ‘go faster’ stripes that wrap
around the cabinet from top to bottom.
The loudspeaker onboard is a single
12-inch Supro DK?75. It has been designed
to approximate the tones of the field-coil
drivers that would have been fitted to
early era Supros but with modern power
handling and reliability.

While the Delta King's
styling is as vintage
Cls you can get,

the electronics are
reassuringly modern

/ ,//////,,4,//%//

7

P W
f/fé%%g///lg %5,7; Ui

While the styling is as vintage as you
can get, the electronics are reassuringly
modern, with a robust steel tray chassis
supporting two decently large transformers.
Inside, most of the smaller components are
mounted on a large high-quality through-
plated PCB. This board also supports the
front-panel controls and sockets for the
Delta King’s two valves: a 12AX7 preamp
and a single 6L6 in the output stage.
Component quality is good and you’ll find
that metal film resistors are used throughout
to minimise hiss. As well as old-school valve
electronics, there are several op-amps used
for the Delta King’s boost and overdrive,
along with a small amp on a chip to power
the spring reverb effect.

The top-panel controls are simple enough
to get by with a cursory glance of the
manual. Next to the input there’s a volume

]

.
S

(i 2NYva

control followed by a pair of small toggle
switches used to activate the Boost and
Drive functions, followed by Treble, Mid,
Bass, reverb level and a master volume.
On the Delta King’s rear panel there’s a
footswitch socket together with a line out
and power amp in. The line out is buffered
and can drive another amplifier input
or a console, while the power amp input
allows you to use the Delta King 12’s Class A
power section with your choice of pedals
or modelling preamps. This is an amp that
looks the part and comes with solid build
quality and decent components.

Feel & Sounds

We auditioned the Delta King 12 with
our regular guitars: a Les Paul Standard
fitted with old PAFs and a Strat loaded
with Duncan Alnico Pro units. We also
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borrowed a superb Gibson’63 ES-335
reissue — a certified blues machine that
would have often been plugged into
original Supros back in their heyday. Used
without the solid-state effects, the Delta
Kingis responsive and very dynamic,

and has a warm midrange and restrained
treble that work best with single coils and
brighter PAF-style humbuckers. Turning
up the volume and master controls adds a
distinctive bite, not as aggressive as a tweed
Champ maybe but with more clarity and
plenty of attitude to enable us to pull off
some authentically vintage-sounding blues
solos with the 335.

Activating the Pigtronix-designed Boost
and Drive effects catapults the Delta King
forward several decades, the boost adding
a fat greasy midrange and mild overdrive,
while the overdrive adds serious gain for

SUPRO DELTA KING 12 | FIRST PLAY

3. Supro was one of the
very first amp brands to
feature a reverb effect,
and the Delta King
continues the tradition
with a built-in spring
for authentic vintage
reverb sounds

4. The famous Supro
lightning bolt logo sits
on a highly resonant
poplar cabinet, covered
in a blend of orange
tweed and black vinyl
that pushes all the right
vintage buttons for us
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Activating the
Pigtronix-designed
Boost cnd Drive effects
catcpults it forward
several decades

more modern soloing styles, giving the
Delta King enough heat to handle blues-
metal and more. While the built-in effects
are a good idea that saves using a couple of
external pedals, it’s a little disappointing
that there’s no individual control over gain
and level. The boost level is just about right
for stepping up from rhythm to lead, but
some might find the high-gain overdrive a
little too fierce for their tastes. The effects
apparently borrow from Pigtronix’s early
Futuristic Analog Technology cascaded
gain drive pedals, which means they’re
very responsive to player dynamics. The
spring reverb is a little disappointing - it’s
fed with too much level and becomes
irritatingly pingy at higher settings - but
when used sparingly it adds a pleasant
warm ambience to your sound.
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Verdict

Supro fans may have already noted that the
Delta Kingisn't far removed from the Blues
Kingrange introduced a couple of years
ago, with the same controls and a similar
set of tones. We still like the ‘wolfin sheep’s
clothing’ idea of a small vintage-styled
valve combo that’s capable of breathing
fire at the touch of a button, and yet there’s
no proper control over the boost and drive
effects; a pair of gain and level presets would
have made a world of difference without
adding too much to the cost. The reverb just
needs a little more tweaking to reduce the
input level and perhaps slightly brighten
the tone, and to bring some of those bigger
Americana sounds within reach.

With the effects switched off, the Delta
King’s warm Class A valve tones are more
rewarding, and for Chicago-style blues it
certainly sounds the part when cranked up.
These minor gripes apart, this is a portable
and potent small combo that’s capable of
enough volume to handle small gigs as
well as practice and recording — and it’s
affordable, too, just like its 50s ancestors.

If you want to channel some Delta mojo
into your playing, check it out.

VIDEO DEMO W http://bit.ly/guitaristextra
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SUPRO DELTA KING
12 1X12 COMBO

PRICE: £599

ORIGIN: China

TYPE: Valve preamp and valve
power amp

OUTPUT: 12W

VALVES: 1x 12AX7,1x 6L6
DIMENSIONS: 430 (h) x 410 (w) x
190mm (d)

WEIGHT (kg/Ib): 13/28

CABINET: Poplar
LOUDSPEAKERS: 1 Supro DK12 12"
CHANNELS: 1

CONTROLS: Volume, Treble, Mid,
Bass, Reverb, Master, Boost on/off,
Drive on/off

ADDITIONAL FEATURES: Built-in
spring reverb, footswitchable boost
and drive

OPTIONS: Also available in black with
white stripes

RANGE OPTIONS: The 1W no-reverb
Delta King 8 costs around £399; 5W
6V6-powered Delta King 10 is £499

info@suprousa.com
WWW.SUprousa.com

8/10

PROS Built-in boost and drive
features expand this combo’s
versatility, together with a traditional
spring reverb; we like the vintage
styling and portability, too

CONS The reverb is slightly over-
gained and sounds pingy at higher
levels; there’s no individual control
of boost and drive effects
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RAPIER 33
£429

SAiidRsara ke

WHAT IS IT? Amodern

made repro of the British-made
Watkins Rapier, a stalwart of

homegrown players of the 60s

Second
Charge

A blast from the past in the form of a new version
of a British-made guitar that first appeared in the
late 50s. Is it still valid after all these years?

Words Dave Burrluck Photography Olly Curtis

1

———
B e Y &

entlefolk of a certain age might well
G remember Watkins’ Rapier models

the first time around. For the rest of
us, they’re a footnote, a nod back to the time
when us Brits made guitars in considerable
numbers. But like any modern retro repro, i
the backstory is irrelevant to the quality and
price of the instrument on offer - and that’s
what we’re concentrating on here. Although
atalowly full list price of £429, this new
Chinese-made Rapier 33 doesn’t exactly
inspire confidence...

Well, let’s scotch that right here and now:
this is not only a very tidily made guitar, it _
also has a very in-tune vibrato system and i R SR
one of the most creatively bonkers control
circuits we’ve ever encountered. Straight
out of the box it plays really well, it’s nice and
light in weight, and has oodles of off-kilter
pawn-shop style.

The woodcraft is simple. The body
looks like an artist’s impression of a
Stratocaster — close but not the same. With
slightly pulled-in horns, the ‘almost there’
impression is aided by the depth, which,
at 38mm, is slimmer than the standard
45mm of a Fender. There are no contours,
either, just a large edge radius. Wood choice
might seem unusual as the body is made
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| RAPIER 33

FIRST PLAY

1. The headstock outline
is more like Vintage's
redrawing of the Fender
outline than the original
Watkins style. The Rapier
logo is borrowed from
the originals with the
additional RAF roundel

2. The very retro-looking
knobs emulate those
used by Eko back in the
day and certainly suit
the vibe. Don't forget you
have two volumes here
and a master tone. This
is not a Stratocaster!

from okoume (also known as Gabon from
where it originates), known as a ‘mahogany’
variant used by an increasing number of
makers such as Music Man, Nik Huber

and Eastman - a trio of names that gives it
serious credibility. We have no idea what’s
under the polyester finish, but, as we said,
it’s light in weight and there’s nothing odd
about its part in the acoustic response.

It’s alively guitar.

The Fender-scale bolt-on neck is a more
generic, untinted maple with an all over
gloss finish, while the rosewood fingerboard
isadeep, dark chocolate colour. The
fingerboard radius ties in with that roller
saddle tune-o-matic with a measurement
of 305mm (12 inches), and the headstock is
based more on JHS’s Vintage line than the
original, longer Watkins outline (probably
awise choice). But we do have a polarising
zero fret here, and a Graph Tech NuBone
string guide. It might be period correct, but
zero frets can wear, especially with vibratos,
and we’d question why the design doesn’t
feature a standard nut. The thingis, that’s
about the only thing we can find to criticise.

The unusual pickup
switching and dudadl-
volume controls give
considerable scope

The simple-looking vibrato is based on
the original’s ‘Hi-Lo’ type with an anchor
bar into which the arm screws — we look at
that in more detail in Under The Hood. But
it’s the scratchplate-mounted pickups and
controls that draw our attention. What on
Earth is going on?

As designer Alan Entwistle tells us, the
pickups here don’t ape the originals — these
are dual-blade mini-humbuckers, with
partial covers showing off the silver foil-
covered tops, and are height-adjustable in
the usual manner. The middle pickup is
slanted, like the originals, and in theory that
increases both the treble and bass response
as well as giving a strong visual statement:
this is not a Stratocaster.

In typical modular style, the pickups,
controls and output jack are all mounted on

VIDEO DEMO & http://bit.ly/guitaristextra

the three-ply scratchplate with a standard-
looking toggle switch, two smaller slide
switches and three rotary controls with
rather flashy looking chromed knobs with
rubber grips. But what do they all do?

Starting with both mini-switches pushed
down away from the strings, the 33 actsas a
two-pickup guitar with just neck and bridge
pickups selected by the toggle switch in the
usual fashion. The upper rotary control is
avolume (let’s call it volume 1), the lower
knob a master tone. Slide the neck-facing
mini-switch up and the middle pickup is
introduced and controlled in level by that
middle rotary, volume 2, while the upper
volume 1 does the same for the bridge and
neck pickups. Pulling up the bridge-facing
mini-switch introduces a bass-cut, like a
Jaguar, but for the bridge and neck pickups
only. We think Rapier needs to supply an
instruction sheet!

Feel & Sounds

To be fair, once we worked out what the
controls actually do, the drive isn’t as
difficult as it might seem. Basically, the
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IN DESIGN

Just how did a cult
British-made guitar end
up being reproduced in
China? Let’s find out

encyclopaedia of the electric guitar with

considerable knowledge of the instrument’s
early years. But rather like Trev Wilkinson (the
pair have considerable shared history), until the
pandemic Alan spent most of his time working
in China, designing and developing guitars for a
number of brands.

“I constantly travel back and forth from China,”
Alan tells us, “although currently | can’t get back
due to the pandemic. | work with a couple of
factories in China: the main one produces Burns
and Revelation, and the other one produces
the high-end Burns guitars. I've been doing
that for about a decade now. | was working with
Tanglewood, too, but that stopped, which is why
I revived the Revelation brand, including a version
of the original Hohner Revelation — where we first
met all those years ago. They do very well.”

I t's fair to say Alan Entwistle is a walking

"The original had
an unusudl single
coll, so we went with
mini-humbucker and
d bass-cut switch”

How did the Rapier project start?

“I'd bought a couple original Watkins Rapier
models over here in the UK when | was visiting
from China —a 33 and a 44. At that time, it
wasn’'t my intention to remake them, it was
pure nostalgia. | thought, ‘Okay, | used to have
one of those. But | got them back to China and
began to think maybe it would work to make

a contemporary version. We built a couple of
prototypes and they sounded good once we'd
sorted out a half-sensible wiring system.”

We understand that, because Watkins still
exists, you couldn’t use that name. But you did
purchase the rights to the name Rapier after the
previous owner had let them lapse...

“Yes, that was about three years ago, | think. The
registration of the body design — which wasn’t
actually legal because it wasn’t a new body
design — lapsed in 2014. If you look on the models
after about 1969, instead of having Watkins on
the headstock they had Rapier. | borrowed that
logo and added the RAF roundel for good measure
and went from there. So, basically, it's the Rapier
Guitar Company because we do plan to do more
repros of some of the other Watkins models.”

Why use okoume for the body?

“I prefer it to what is referred to as ‘basswood’

in China, which, frankly, can be anything. It's a
little bit cheaper than Gabon mahogany. It's very
resonant, as you can probably tell, and it’s kinda
like mahogany — the same kind of structure, |
suppose you'd say. It's also very clean, so you
don’t get loads of knots in it. We use okoume on
the current Revelation guitars. | believe it’s also
used on some of the Vintage guitars, too.”

Why go with mini-humbuckers?

“l wanted it to be a fairly low-noise guitar. The
original pickup was an unusual single coil [see
Under The Hood over the page] so | thought, ‘No,
let's do it with a mini-humbucker that doesn’t
have a large DCR and then use a bass-cut switch
to get more jangle. | thought that would have a
broader appeal.”

Where did you find those control knobs?
“They’re actually in the style of the old Eko-made
Vox knobs. One of the factories | work with was
doing some stuff for Eko a few years ago and |
saw these and said, ‘Right, we’re having them!”
They look so right.”

RAPIER 33 |

FIRST PLAY

Like the originals and many
European guitars of the time, the
Rapier uses a zero fret (a larger
gauge piece of fret wire) to save
production time in cutting the
correct nut slots. The ‘nut’ then,
is actually a string guide

And the vibrato looks very similar to the original
unit, doesn't it?
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