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Lost Music

Our cover feature this month deals with a question that all
of us have pondered at one time or another: what happens
to the guitars that pass out of our lives, either sold, stolen
or misplaced? The fate of instruments used by iconic
players such as Jimi Hendrix is of special interest (see
feature, page 62), but every player can lay claim to at least
one story of guitars lost and regretted ever after. Some,
including Whitesnake veteran Bernie Marsden, have
suggested that guitars should come with a logbook like a car — providing
a record of who has owned them. But perhaps it’s better that mystery
accompanies guitars that come into our lives without provenance. Like a
stray cat that climbs in through the window one day and makes itself at
home, we can only guess their past history, and their future is an empty
book in which we may write a few lines of music before the page is
turned once again.

But while instruments can always be replaced, people cannot. It was
with great sadness that we learned this month that Guitarist contributor
Roger Newell had passed away. A gifted bassist, Roger wrote for Guitarist
for many years on everything from four-string tone to his favourite topic,
The Shadows, about whom he was an acknowledged expert. A life-long
musician, Roger played the great stages of the world with Rick Wakeman
and, in later years, toured extensively with rock 'n’ roll legend Marty
Wilde. To those who knew him best he was the most loyal and supportive
of friends and his loss will be felt keenly by all at Guitarist. If you'd like to
join us in remembering Roger’s eventful life in music, turn to page 36 to

read bandmate Neville Marten’s moving tribute.

Stay safe and see you next month.
Jamie Dickson Editor-in-chief

Editor’s Highlights

Jimmie Vaughan Paul Reed Smith Laney Lionhearts
A lifetime of blues wisdom The master luthier behind A British amp brand with
is condensed into Jimmie the PRS brand shares with maximum commitment

Vaughan's candid and
wide-reaching interview.
Turn to p56 to read it

us his insights on staying
in tune through better
design on p42

to tone, Laney explains
how it put the roar into its
Lionheart series on p112
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PRS HYBRID BRACING

The PRS Hybrid “X” /Classical bracing
was originally designed for our
premium Private Stock instruments
but now can be found on almost all
of our SE acoustics. The design locks
down the back and sides and allows
the top to vibrate freely giving the
instruments a surprising volume and
a delicately nuanced sound. To find
out more about all of our SE acoustic
models please visit:

www.prsguitars.com/se_acoustics
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COVER FEATURE

JIMI HENDRIX’S
STRATOCASTERS

6 Hendrix used
many different
guitars during his
tragically short
career, but he will
always be associated
with Stratocasters.
Tony Bacon tracks
down the instruments
COVERA;HOTOE .“AP/HY " that survived those
archniwe " & ‘
Alamy Stock Photo  whirlwind 10600
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1. PJD has been using
Bare Knuckle pickups
for some time and
Leigh is a big fan of the
more affordable Boot
Camp range featured
here. These are the
lowest-output Old Guards
with measured DCRs of
7kohms (bridge), 6.17k
(middle) and 6.15k (neck)

PJD WOODFORD STANDARD
£1,250

WHAT IS IT? Quality build,
pickups and hardware make this
a lot of Strat-style for the money

PJD ST JOHN STANDARD
£1,899

WHAT IS IT? A slightly
downsized offset with chambered
construction and a huge sound

Putting On
The Style

The most affordable guitar yet from PJD
Guitars plus the company’s take on the
classic offset: two new shapes from a
new maker, proudly crafted in the UK / \ :

=

el

‘.F

|

Words David Burrluck Photography Phil Barker

egular Guitarist readers will be
R aware of York-based guitar maker

Leigh Dovey and his PJD team. If you
caught our last issue, you’ll also know he’s
busy preparing production of anew Cream T
guitar co-designed with none other than
Billy F Gibbons and, without letting any cats
out of the bag, there are more collaborations
in the pipeline. In the past 12 months since
we last reviewed a PJD, the company has
taken on more staff - which now number 12
—and is producing nearly 40 instruments per
month. It all seems a long time away from
playing an early PJD Woodford, nearly four
years ago, which we featured in issue 438.
Promise isn’t always fulfilled, but in this case
it most definitely has been.

Aside from that original Woodford, we’ve
mainly focused on the Carey, the central
model in the PJD range, but earlier this year
PJD announced a paired-back Woodford

l&é l.I 00 Il)i

Ld‘billhlili :

| p— — ——
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FIRST PLAY

Standard conceived as a “hand-built guitar
that won’t break the bank”. Our other
review model here is the latest design, the
St John Standard offset — also available in
Elite and Limited versions - which joined
the line in 2020.

While the Carey mixes up its Les Paul-
meets-Telecaster influences, both the
Woodford and the St John have more direct
(and obvious) inspiration, although the St
John especially is noticeably downsized
from Fender’s original offset blueprint.
“Yes, the body is quite a bit smaller than a
Fender,” says PJD’s founder Leigh Dovey.
“Inever really got on with the larger body
on those offsets. I felt there was too much
bulk, which is why I downsized it. Not
everyone likes a single-cut guitar like the
Carey, and offsets are quite flavour of the
month and we’ve seen that in sales: they’ve
been doingincredibly well.”

But whatever the style, it’s PJD’s quality
and efficient build that really means you’re
getting a lot of guitar for your money. Even
so, bringing the Woodford Standard in at its
planned price of just under a grand proved
impossible. “We had to raise the price,”
says Leigh. “The original plan of starting at
£999 was killing us, basically. It was too low.
[So] we’ve gone for regular American ash,
not the lighter swamp ash, which helps us
achieve that lower price point.”

Whatever the style,
it's PJD’s quality ond
efficient build that
mecm you get a lot of
guitar for your money

| PJD WOODFORD STANDARD & ST JOHN STANDARD

®

Both guitars use a two-piece centre-
joined construction and have abody depth
of 4lmm. The Woodford Standard is also
solid with light contouring in the usual
places but far from heavy at 3.57kg (7.851b),
while the slab-bodied St John - like the
other PJDs we’ve played - is chambered,
primarily on the bass side, and comes in at
3.18kg (71b). It’s heavier than our reference
Carey Standard, which has slightly more
chambering and weighs just 2.63kg (5.791b).

Both guitars have PJD’s quarter-sawn
roasted maple necks; the only difference is
a slightly different finish. Both are a satin-y
nitro, but as Leigh explains, “because the
Woodford has to meet alower price point
we just have a thin nitro, four or five coats,
soitleaves an almost open-grain type feel.
Whereas the St John Standard actually has
quite a few more processes, sealer coats and
stuff, so it gives you a more even finish, but
it obviously takes longer.” The difference is
subtle at best: both necks feel superb.

VIDEO DEMO » http://bit.ly/guitaristextra

Gotoh is the hardware of choice and then
we get Bare Knuckle Boot Camp on our
Woodford, and those or optional Cream T
pickups on our St John - you choose. You
don’t get a gigbag or case with the start-up
Woodford, buta PJD logo’d Hiscox case is
standard with the St John.

It’s not just the quality of the component
parts that’s impressive, either. There’s a
very detailed build here. The neck join, for
example, uses Allen key bolts that thread
into inserts in the maple neck. There’s no
neckplate and the heels are nicely rounded
on the treble side. The satin body finish is
also nitro. “It’s a cellulose paint but a very
thin mix of paint and lacquer. Then there’s
a satin nitro on top of that,” explains Leigh.
The characterful stripped grain of the ash
is clearly visible and feel-able, and you can’t
help thinking — even with the solidbody
Woodford, and especially the chambered
St John - that it all helps to promote a very
lively resonance.

12 | GUITARIST NOVEMBER 2021
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2. Messing with the
Fender headstock isn't
always successful.
PJD's Tele-inspired
outline is easy on the
eye, though, and its
branded-style logo is
actually laser cut

3. PJD likes to keep
its control circuits
simple. Here we have
avintage Strat setup
with no tone for the
bridge pickup. Not
everyone will get those
Gibson-style knobs on
a Fender-style build

4. This side-mounted
metal ‘football’ jack-
plate is featured on all
PJD models: it might be
a little generic in style
but is very functional,
especially for the
gigging musician

5. You can order your St
John with either Bare
Knuckle or Cream T
pickups (as here). This
soapbar P-90 was
scanned from an early
60s Gibson thinline

6. With recessed bolts,
not screws, the round-
nosed heel doesn’t
need a custom-shaped
neckplate. Typically
functional design!

W

Now, there are plenty of players who won’t
get the hardtail bridge, notleast, of course,
that both the inspirations here typically have
vibratos. “I’ve always been a massive fan of
hardtail Strats,” says Leigh. “I've owned a
couple and I've always screwed down the
vibrato if it has one. I just think for simplicity
it works better. That’s not to say we won’t
be offering a vibrato version in the future,
butIdidn’t want to put it on this guitar. I'd
very much like to bring a vibrato to the St
John, like the Mastery-style — definitely one
of those as opposed to the standard Fender-
style, which is not exactly reliable. We’ve had
requests for vibratos, including Bigsbys for
the Carey Elite, and we will be adding them
in the future. It’ll definitely happen, but I
can’t say when at this stage.”

Both our guitars have cream scratchplates,
but because the plastic parts are made
in-house you can spec whatever you want.
“We offer cream, white, black, tortoiseshell
and a pearlescent white. It’s quite a nice

NOVEMBER 2021 GUITARIST | 13
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FIRST PLAY VIDEO DEMO & http://bit.ly/guitaristextra

UNDER THE HOOD Clean on the outside, but what's inside? We find out

is backed with copper foil, pots are CTS 280kohms, there’s a quality

USA CRL five-way lever switch and the Orange Drop cap value is .022
microfarads (223F). All the wiring is cloth-covered and long leads are tidied
with plastic cable ties. The wiring is like the original Strat (albeit it hum-
cancelling in mix positions) with tones for neck and middle, not bridge — but
it’s simple to alter that. The body is routed for HSS if you prefer that setup.

The St John's rear-mounted controls sit in a pretty cramped cavity, again

copper-foil screened including the wooden cavity cover. It's the same quality
components, wired modern-style, including the same value capacitor, but
here the pot values are 500k and we have a toggle (not lever) pickup selector
switch. The bridge humbucker is four-conductor so adding a coil-split to the

T he inside of the Woodford is extremely neat and tidy. The scratchplate

tone pot via a pull-push, for example, would be easy enough.

The Eliminator, part of the Cream T BFG Whisker series, is not ascan of a
famous pickup; it chases a hotter PAF-style. Like all Cream T humbuckers,
it's lightly potted with Thomas Nilsen’s special sauce. Our multimeter read
10kohms, reflecting the intended style. The P-90 (aka ‘The Duke’) measures
6.12k at output and was scanned from an early 60s Gibson thinline.

thing for a dealer who can offer something
different for their shop. We’ve had quite a
few requests for mismatched pickguard and
pickup rings, too.”

Feel & Sounds

PJD’s necks are one pretty major reason
why these guitars have impressed us so

far. They look quite vintage-y but actually
play hard and fast with the classics. The
fingerboard radius, for example, is lightly
compound - 254mm to 305mm (10 to 12
inches) PRS-to-Gibson, if you like — and
the Jescar frets are well chosen to provide
plenty of height for clean bends, plus the
quality of the fretwork, the way the ends
are almost burnished, is really first class.
Depth-wise, we go from 21.5mm at the 1st
fret to just over 22mm at the 12th. It’s a great
shape that is pretty mainstream yet doesn’t
feel generic - there’s a character here and
the feel of the necks, as we say, is a major
reason to try a PJD. Setups on both reflect
the detailed build: 1.6mm on the top E and
1.8mm on the low E at the 12th. The bone
nuts are beautifully cut, too.

1. Under the hood you
can see the Woodford's
cleanly wired controls

Of course, the functional presentation
might well be a bit too utility for some,
but having lived and recorded with a
Carey Standard during those endless
lockdown months and finally been able to
gigit, there’s little doubt these are players’
guitars, pure and simple. That strong
vibrant acoustic voice is just lapped up
by the Woodford’s Bare Knuckle Boot
Camp Old Guard single coils - this is classy
‘Strat’ that happily sits alongside modern
bolt-on royalty, such as PRS’s Silver Sky,
for example, despite it being virtually half
the price. It’s the quality of the sound that
is so impressive, with woody depth at the
neck, plenty of smash in terms of the attack
but certainly not overly bright. There s,
then, quite a contrast at the bridge, which
without a tone control might be very
vintage-y but does veer on the thin side.
Then there’s the middle pickup, which has
a definite third character, and neither mix
disappoints. As we say, no bells or whistles,
but this really is a quality voice.

The St John obviously has a different
character, but it’s still underpinned by this

2.The St John's cavity 3 . Removing the neck on
is small, but it's neatly the Woodford shows
wired again it's a proper bolt-on

lively build and, like our Carey Standard,
proves extremely versatile-sounding with
the minimum of fuss. Leigh’s not a fan of
coil-splits on humbuckers so you don’t
get one here, but that’s a simple DIY mod
as the Cream T Eliminator has a four-
conductor hook-up cable (see Under The
Hood). As we’ve noted before, the neck
P-90 and this construction easily recalls
ajazz-style semi — use your volume and
tone to shade that and players working in
those classic jazz/blues territories might
need little else. But the humbucker here
provides viable contrast taking us from

a clean, quite bright and a little honky

hot PAF to driven classic rock and rootsy
Americana rhythm sounds and bright-
edged leads. But the resonance adds to
the sense of power if you need it; it sounds
fractionally more ‘solid’ than our Carey
Standard, a little more direct with a touch
more sizzle from its bridge pickup.

The only negative we can find is the
low-contrast translucent white side-dots
whereas our Carey Standard reference has
black dots, which we prefer.

14 | GUITARIST NOVEMBER 2021



Verdict

Neither guitar here is quite as original as
PJD’s Carey, and their inspirations are
hardly unique in today’s market. The
palette of sounds from the Woodford is very
familiar - more so than the original twin-
P-90 version or the new Elite - but when
it’s done with this quality-to-price ratio it’s
perfectly valid. We’ve played many boutique
‘Strats’ that cost an awful lot more and bring
little extra to the table. The St John jumps
on the offset trend, but the combination

of the lightweight build and hugely viable
pickup combo don’t limit the guitar in the
least; it’s a different-shaped take on the
Carey recipe. The necks on both are superb,
mixing the flatter Gibson/PRS fingerboard
radius with a Fender-y feel, and are frankly
real boutique in quality.

Is British craft important to you? That’s
personal choice, but when it’s this good
with world-class sounds, these are just
very good guitars that purposely mix up
influences to create a very valid and lively,
vibrant voice. Not tried one? We strongly
suggest you do.

PJD WOODFORD STANDARD & ST JOHN STANDARD | FIRST PLAY

7.The Cream T Eliminator
at the bridge is a little
hotter than the Bare
Knuckle Boot Camp Old
Guard 'bucker option.
There's no coil-split, but
it's a simple DIY mod
to fit a pull-push tone
as the Eliminator has a
four-conductor output

8. Nothing like the offset it
references, the controls

on the St John are simple:

master volume, tone
and a three-way toggle
pickup selector. A simple
drive for a surprisingly
versatile guitar

PJD WOODFORD PJD ST JOHN
STANDARD STANDARD
PRICE: £1,250 PRICE: £1,899 (inc case)
ORIGIN: UK ORIGIN: UK

TYPE: Double-cutaway, solidbody
hardtail electric

BODY: 2-piece American ash

NECK: Quarter-sawn roasted figured
maple, standard C profile, bolt-on
SCALE LENGTH: 648mm (25.5")
NUT/WIDTH: Bone/42.7mm
FINGERBOARD: Roasted

maple, rectangular black acrylic
inlays, compound 254-305mm
(10-12") radius

FRETS: 22, medium (Jescar
FW55090)

HARDWARE: Gotoh SB-5115-001
Strat-style hardtail bridge with block
steel saddles and through-body
stringing, Gotoh SD-91 vintage-style
split-post tuners — nickel-plated
STRING SPACING, BRIDGE: 53mm
ELECTRICS: Bare Knuckle Boot Camp
0Old Guard single coils, 5-way toggle
pickup selector switch, master volume
and tone controls

WEIGHT (kg/Ib): 3.57/7.85
OPTIONS: PJD Hiscox hard case costs
£160. HSS option. Scratchplate colour
RANGE OPTIONS: PJD’s core guitar is
the Carey in Standard (£1,899), Elite
(from £2,399), Ltd Ed (from £2,699)
and Custom (from £3,299) styles
LEFT-HANDERS: To order, same price
FINISHES: Peacock Blue from
11-colour choice - thin satin
nitrocellulose to both body and neck

PJD Guitars

01904 947288
www.pjdguitars.com

8/10

TYPE: Double-cutaway, offset
chambered body hardtail electric
BODY: 2-piece American ash
(chambered)

NECK: Quarter-sawn roasted figured
maple, standard C profile, bolt-on
SCALE LENGTH: 648mm (25.5")
NUT/WIDTH: Bone/42.7mm
FINGERBOARD: Roasted maple,
rectangular black acrylic inlays,
compound 254-305mm (10-12") radius
FRETS: 22, medium (Jescar FW55090)
HARDWARE: Gotoh SB-5115-001
Strat-style hardtail bridge with block
steel saddles and through-body
stringing, Gotoh SD-91 vintage-style
split-post tuners - nickel-plated
STRING SPACING, BRIDGE: 53mm
ELECTRICS: Cream T Eliminator
humbucker (bridge) and P-90 soapbar
single coil (neck), 3-way toggle pickup
selector switch, master volume and
tone controls

WEIGHT (kg/Ib): 3.18/7

OPTIONS: F-hole, Bare Knuckle Boot
Camp Old Guard humbucker/P-90.
Choice of pickguard and pickup
mounting ring colours

RANGE OPTIONS: St John Elite
(£2,399) adds figured (quilt/flame)
maple top with a range of top colours
over natural back and sides. St

John Ltd (£2,699) adds chambered
mahogany back to the Elite — both
with Bare Knuckle/Cream T pickups
LEFT-HANDERS: To order, same price
FINISHES: Trans Bright Blue (as
reviewed), Trans Black, Trans White,
Natural, Candy Floss Pink — thin satin
nitrocellulose to both body and neck

PROS Crisp build; excellent
hardware and pickups; quality
voice; the price

PROS Chambered lightweight build;
hardware and pickups; wide versatile
voice; great neck and playability

CONS No vibrato option as yet;
yes, it's another Strat-alike

CONS Not everyone will like the
satin-only finish; no vibrato

NOVEMBER 2021 GUITARIST | 15




JUKETONE RIVAL SON
1X12 COMBO
£445

WHAT IS IT? A very affordable
middleweight combo with built-in
tremolo and spring reverb

Need For Tweed

This 15-watt all-valve combo from tweed specialists Juketone
offers vintage vibes with onboard effects on a budget

Words Nick Guppy Photography Phil Barker

he tweed-covered guitar combo ‘t{\‘{\ N N : ﬂ’ _—— . ]

is one of music’s most enduring | \ R R R

product formats, dating right back : %m&&m\\\\\kﬁh
to the original amps made by Fender in Z
the mid-1950s. Other features of those
groundbreaking early Fenders included a
pine cabinet with hand-wired eyelet board
electronics inside a chromed steel chassis,
Jensen Alnico loudspeakers, white lettering,
and chickenhead knobs that went all the
way to 12 (which Spinal Tap fans know is
one more than 11 and two more than 10!).

Ever since, the looks, if not the electronics,

have been repeatedly plundered by
manufacturers looking to impart some
vintage mojo to their designs, not least
Fender itself, who mashed several different
styles together including tweed for its 1990s
Blues amps, which preceded the popular
Hot Rod series. Other notable tweed
entries over the years include Peavey’s
long-running Classic amp series, while cult - b s 4 : s B
brands such as Carvin turned out some AR N X
pretty neat designs, too, namely the Nomad }
and Belair combos.
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FIRST PLAY

1. The Rival Son's controls
serve up a wide range of
authentic valve tones,
from clean to medium
overdrive. The effects
are suitably vintage, with
built-in tremolo and a
real spring reverb

The dynamics are
friendly ond the amp
responds as you dig
in for a rewarding
playing experience
that's great fun

| JUKETONE RIVAL SON 1X12 COMBO

At the top end of the market, boutique
replicas from builders such as 633
Engineering, Lazy J and Victoria combine
hand-wired individuality with high-class
joinery and meticulous attention to detail.
While some of these can cost thousands
of pounds, happily there are affordable
alternatives if you're after tweed on abudget
—and one of the most popular is Juketone,
with an interesting range of amps based on
classic designs, including this month’s Rival
Son 1x12 combo.

Housed in a handsome tweed-covered
plywood cabinet, Juketone’s Rival Son is a
capable 15-watt combo with a pair of Ruby
EL84 valves driving a Celestion Seventy-80
12-inch loudspeaker. Normal and Bright
input jacks feed simple Volume and Tone
knobs, with Speed and Intensity controls
for the amp’s bias tremolo effect, and alevel
control for the old-school spring reverb.

Inside the chrome steel chassis you’ll
find two single-sided printed circuit
boards connected by ribbon cables. The
main board holds most of the electronics,
including the front-panel controls, with a
smaller second board for the EL84s and
two 12AX7 preamp valves, which plug
into porcelain sockets. Both boards are
supported on solid brass standoffs, with
neat, minimal wiring helping keep noise to
aminimum. Overall, it’s a decent standard
combo for the money and built to last,
particularly that ply cabinet when most of
the close rivals use particle board.

Feel & Sounds

We checked out the Juketone with our
regular Les Paul Standard fitted with old
PAFs and a Strat loaded with Duncan Alnico
Pros. The Rival Son’s tones sit roughly

in the middle of the Atlantic, producing
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2.The amp uses a genuine
Celestion Seventy-80
loudspeaker. One
of Celestion’s more
affordable drivers, it's
a popular OEM choice
and sounds great when
teamed with the right
amp, often eclipsing
more expensive
loudspeakers

atweed vibe that’s flavoured with more
than a hint of AC15. The simple one-knob
Tone control is surprisingly versatile, and
in combination with the Volume there’s a
wide range of clean and not-so-clean tones
that work really well with brighter PAF-
alike humbuckers or single coils.

In common with many vintage amps,
there’s no boost function or gain control, so
if you want to hear overdrive you’ll either
need to turn up the amp or use a pedal or
attenuator if you want to stay on speaking
terms with your neighbours.

Because the Juketone’s core sound is
fairly transparent, it’s an easy fit with many
different musical genres, sounding best
with blues, pop and classic rock. Use a
Strat bridge pickup and pick over the neck
pickup, holding the vibrato arm with your
little finger, and you can get a convincing
Hank B Marvin, while adding tremolo and

JUKETONE RIVAL SON 1X12 COMBO |
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pushing the volume harder is very much on
the Link Wray Rumble target. Max things
out with the Les Paul and you're good

for Texas Blues in the style of early Tres
Hombres-era ZZ Top.

The dynamics are friendly and the amp
responds as you digin for arewarding
playing experience that’s great fun once
things are dialled in. There’s a cool sweet
spot with Volume and Tone controls both a
little below halfway, where the amp begins
to bare its teeth yet cleans up easily by
backing off on the guitar’s Volume control.

The built-in effects are an interesting
anachronism. Tremolo was never an option
on Fender’s original tweed amps, making
its debut at the end of the 1950s in the
short-lived brown-panel and blonde amps,
while spring reverb was only available in
a separate box until 1963 and the arrival
of the Vibroverb, which was joined a year

FIRST PLAY

AT

3. Atough ply cabinet is
neatly finished in proper
tweed cloth, with an
oxblood grille cloth and
enamel logo plate for
vintage-approved looks.
The speaker baffle is
angled back slightly
to help projection

4. You have a choice of
Normal and Bright input
jacks, which add a little
extra tonal variation,
with slightly more gain
from the Bright input
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FIrsT pLAY | JUKETONE RIVAL SON 1X12 COMBO

In an era when younger players may only
know spring reverb from digital plug-ins
and pedals, the Rival Son features a real
reverb spring effect. A transducer is

fed with audio from an amplifier stage,
causing the spring to vibrate. A pickup

at the other end of the spring converts
the oscillations back into an audio signal,
which is then mixed with the dry guitar
feed using this level control

JUKETONE RIVAL
SON 1X12 COMBO

PRICE: £445

ORIGIN: China

TYPE: Valve preamp and valve
power amp

OUTPUT: 15W

VALVES: 2x 12AX7,2x EL84
DIMENSIONS: 415mm (h) x
475mm (w) x 260mm (d)

WEIGHT (kg/Ib): 14/31

CABINET: Plywood
LOUDSPEAKERS: 1x Celestion 12"
Seventy-80

CHANNELS: 1 with Normal and
Bright inputs

CONTROLS: Volume, tone, tremolo
speed and intensity, reverb level
ADDITIONAL FEATURES: Built-in
tremolo and spring reverb
OPTIONS: None

RANGE OPTIONS: The Juketone
range includes the Trailblazer
lunchbox head (£249), Royal Blood
combo (from £305), True Blood
tweed Champ replica (£300) and

later by the all-conquering black-panel tremolo’d along with your guitar signal. Blue Blood tweed Deluxe clone

amps, including the Super Reverb and Despite being the reverse of what would be (£749)

Twin Reverb. considered logical, the ‘reverb first, tremolo

Both the Juketone’s effects sound suitably | second’ effects order sounds great and has Juketone

vintage; there’s a wide range of speeds asuitably vintage vibe. 0843 289 8090

on the tremolo and plenty of level from www.juketone.co.uk

the op-amp powered reverb, which goes Verdict

from ambient warmth to a crashy, splashy Juketone’s Rival Son is a great-sounding,

surf at higher levels. Neither effect can compact all-valve combo with a wide range

be footswitched, which is fine for home of tones from a deceptively simple control

use but maybe less so for live, where youw’d layout, and we reckon it’s brilliant value for

probably want to toggle the tremolo on money, coming direct from the distributor.

and off. In keeping with most vintage It’s plenty loud enough for smaller gigs, too,

amps equipped with reverb and tremolo, despite the modest 15-watt output. This is

the reverb comes first, sitting at the end thanks partly to the resonant ply cabinet

of the preamp, while the tremolo circuit and the punchy upper mids of the G12

operates in the power stage by modulating | Seventy-80, one of Celestion’s best budget

bias, so you can hear the reverb tail being speakers, which is sometimes fitted to top-
drawer boutique products in preference

\ : to other more expensive drivers. At lower PROS Proper valve sounds from

The Ieverb ﬁISt, volume levels, the Rival Son’s clarity and a deceptively simple control panel;

tremolo second’ headroom also make it a useful pedal great for home use or smaller
platform if that’s important to your playing. gigs; brilliant value for money,

ef feCtS Order Sou-nds Ideal for beginners, enthusiastic amateurs with free shipping to the UK

greC[t C[nd hC[S a and weekend warriors, the amp’s all-valve

) ] . tones and dynamics are great for home, CONS It would be nice if there
SU.].tC[b].Y VlIltCIg'e Vlbe studio and stage alike. were a footswitch for the tremolo,

but at this price it's easy to forgive
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FAITH BLUE MOON VENUS
£1,112

WHAT IS IT? An OM/Auditorium
electro-acoustic made from
solid figured Java mango with
a Fishman INK3 pickup system
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Moody Blue

Faith extends its Venus range to include this OM /Auditorium
style electro-acoustic made from glorious figured mango

Words David Mead Photography Phil Barker

1. The Faith's Macassan
ebony fingerboard
is devoid of position
markers to its face,
save for a stylised ‘F’
at the 12th fret

2. Subtle figuring
reminiscent of high-
grade maple peeks
out from behind the
dark-blue finish on the
top, back and sides

3. Macassan ebony forms
not only the bridge but
also the abalone dotted
string pins

4. Fishman's INK3 pickup
and preamp system
gives you an illuminated
tuner plus controls for
volume, treble, middle
and bass

5. Faith's distinctively
shaped headstock plays
host to a set of Grover
Rotomatic tuners

ay back in the spring of 2020 (issue 456) we looked at a Faith Blue
W Moon Neptune, declaring at the time that it had a “shelf-load

of virtues” in the tonal stakes. With this guitar we’ve travelled
a few planets closer to the sun, but the basic concept is really very similar.
The Neptune introduced us to figured mango as a body wood, a theme that
is continued here. Obviously this is a new voice in the acoustic field and,
tone being a desperately subjective thing to describe, we’ll turn to Faith’s
official voice on the matter. “Itis not as loud and punchy as rosewood nor
as straightforwardly mellow as mahogany, yet it bears its own distinctive
warmth... the overall tone could be described as dark and moody.”

We’d certainly agree that the deep-blue hue of the Venus hits the dark
and moody criteria on the nose, with the wild figuring of the mango wood
underneath just managing to show through - a subtle statement as opposed
to abold one. It’s a good-looking guitar, without the decorative clout of some
of the exotic woods we’ve encountered, but it has a great deal of charm,
nonetheless. The body’s flamed maple binding acts as a good contrast to the
darkness of the top, back and sides, as does the abalone rosette.

When we leave the confines of the guitar’s body, things return more to
astandard theme in the construction department. The neck is mahogany,
the fingerboard Macassan ebony - but you’re probably as curious about the
instrument’s tone as we were and so here goes...

There’s certainly no lack of volume here and there’s also a good balance
between treble and bass, albeit sonically on the dark side as Faith has promised.
A 43mm nut means the guitar will appeal more to the bold strummer as
opposed to fingerstyle gymnast, and the neck feels quite substantial in the hand.
More of a vintage vibe than a contemporary thin 'n’ skinny situation, if you see
what we mean.

Stage readiness is taken care of by Fishman’s very stylish INK3 under-saddle
pickup and preamp combo. Flush volume, treble, middle and bass controls will
help you dial in your sound while the onboard - very brightly illuminated -
tuner will help keep you in tune in even the darkest environment. Bottom line?
Another habitable planet in Faith’s solar system.

FAITH BLUE MOON VENUS | FIRST PLAY

«««««««

FAITH BLUE
MOON VENUS

PRICE: £1,112 (inc hard case)
ORIGIN: Indonesia

TYPE: OM/Auditorium cutaway
BODY: Figured Java mango
NECK: Mahogany

SCALE LENGTH: 645mm
NUT/WIDTH: Tusg/43mm
FINGERBOARD: Macassan ebony
MAX BODY WIDTH: 385mm
MAX RIM DEPTH: 115mm
FRETS: 20

TUNERS: Grover Rotomatics
STRING SPACING, BRIDGE: 55mm
ELECTRICS: Fishman INK3
WEIGHT (kg/Ib): 2.4/5.2
OPTIONS: None

RANGE OPTIONS: Faith’s Venus-
style acoustic range currently
extends to 12 models, including
the FVHG3 (£1,215), FKV (£609),
FECV (£903), FKVCD (£639) and
FKVMG (£705). See website for
more details

LEFT-HANDERS: No

FINISHES: Gloss

Barnes & Mullins
01691 652449
www.faithguitars.com

8/10

PROS Unusual but visually
appealing acoustic with a sound
very much its own

CONS Dark and moody might not
be everyone’s cup of tea
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Get On '‘Board

Spanish pedal wizard Thermion has cooked up a compact
stereo power amp that lets you enjoy your pedals anywhere

CONTACT First Line Distribution WEB www.thermion.eu PHONE 01626 832410

Words Nick Guppy Photography Olly Curtis

c ompact, portable and good-
looking, Thermion’s Zero Dynamic
Hybrid Amplifier is the company’s
solution to the ‘how do T amplify my pedals
without a big heavy combo?’ predicament.
The robust 2mm steel case is filled with
all the goodies any pedal player could
ask for, including a stereo 40 watts per
channel Class D output stage, a pair of
stereo balanced speaker-emulated outputs
and a headphones socket, with a separate
level control. There’s a built-in analogue
‘overdrive pedal friendly’ clean preamp,
too, with Bass, Middle and Treble knobs,
plus a three-way Bright switch and a digital
reverb with short, medium and long modes.
The Zero benefits from two loops: amono
‘preamp loop’ that allows players to replace
the Zero’s built-in preamp, and a mono-
send/stereo-return effects loop. Both loops
are footswitchable, along with the reverb.
The build quality is excellent, with
exceptionally neat hand soldering,

and the unit itselfis small enough to fit
comfortably on most average pedalboards,
with an integrated go-anywhere mains
power supply, so no wall-warts to trip
over. In use, it’s impressively transparent,
with hiss and hum levels low enough not
to intrude, while the clean preamp EQ is
smooth and predictable, making it easy to
dial in any guitar.

We tried out the Zero using a Zoom
MultiStomp as an alternative preamp,
plus a Korg G4 rotary speaker simulator
in the effects loop. Plugged into a stereo
2x12 cabinet loaded with Celestion V30s,
the Zero has plenty of power available,
sounding refreshingly ‘real’ with valve-like
dynamics and punch.

Stereo is great. Many modulation effects
can run in stereo and while our venerable
G4 sounds good in mono, the three-
dimensional spatial swirling makes a huge
difference, especially with the analogue
speaker-emulated outputs hooked up toa

THERMION ZERO DYNAMIC
HYBRID AMPLIFIER
£549

WHAT IS IT? A smart pedalboard-
ready stereo amp with digital
reverb, effects loop and speaker-
emulated XLR direct outs

1. The Zero has a small
footprint of just 250
by 80 by 160mm so
will fit nicely on most
pedalboards

2.The preamp has a three-
position Bright switch
and three modes for the
digital reverb

3. A pair of speaker jacks
provide a healthy
40 watts per channel
into a minimum load of
eight ohms

PA. There’s a small temperature-controlled
fan, which is mostly off but can cutin to aid
ventilation under more extreme conditions.
Teamed with a pair of lightweight 1x12s,
Thermion’s Zero will turn your pedalboard
into a highly portable stereo rig with all
the bells and whistles you need for live
performance, as well as recording and
home practice. If your crucial tones are
provided by pedals and you’re looking for
amore portable solution than a traditional
backline, this could be just the ticket.

Q/10

PROS High-quality valve-like sounds from a
compact but robust package; stereo; good analogue
speaker emulation; great value for money

arist
GUBicE

CONS All-white footswitch LEDs could make it
difficult to check status on a dark stage
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wisHLIST | Turnstone TD Acoustic

theWishlist

Dream gear to beg, borrow and steal for...

Turmstone TD Acoustic £8,600

CONTACT 01342545005 WEB www.turnstoneguitar.co.uk Words DavidMead Photography Phil Barker

new model in Turnstone Guitars' roster
A of hand-built acoustics sees luthier and
Turnstone founder Rosie Heydenrych

introduce a dreadnought into her catalogue. The
majority of her work is custom orders and this guitar
is no exception. In fact, it was already sold by the time
it reached us and so our time with it was regrettably
short. However, even the initial act of plucking it from
the confines of its case and tuning it up revealed
that it was something truly exceptional. We heard all
the bloom and thrust you'd expect from a dread but
tempered with an amazing amount of sweetness and
warmth. We were truly sorry to see it go!

The TD's top is moon spruce from the Swiss
Alp region and the back and sides are Malaysian
Blackwood. Moon spruce gets its name from a long-
standing tradition that sees the timber harvested in the
last quarter of the waning moon in wintertime when
the tree has stopped growing. Malaysian Blackwood,
meanwhile, is a relative newcomer on the tonewood
spectrum that is gaining a deserved reputation as an
excellent timber for guitars among luthiers worldwide.

The guitar’s neck is Honduran mahogany with an
ebony fingerboard that sports 21 gold-coloured Evo

26 | GUITARIST NOVEMBER 2021

frets. Neck profile is a very hand-friendly shallow
(21mm) C, and the generous 44.5mm nut width will be
welcomed by fingerstylists everywhere.

Staying up at the headstock end we find a set of
gold Gotoh 510 black buttoned tuners with the unique
carving at the top representing the outstretched wings
of the bird after which the company is named.

Whereas some might say that the traditional shape
of the dreadnought is not the most attractive body size
out there, here the curves of the body seem somehow
more sensuous and soft. In fact, the whole guitar has
been very artfully created — there’s nothing unduly
brash about the design at all.

The ‘Art Deco’ patterning at the 12th fret (pictured
below) is part of this particular custom order and is
reflected in the guitar’s rosette and end graft around
the strap peg on the guitar’s base.

Then there's the sound. As we've said, our time with
the TD was limited as, quite understandably, its new
owner was anxious to take possession. But what we
heard we enjoyed a lot. Like the overall design of the
guitar, the sound was both refined and sweet, while
there was nothing lacking in the volume department.
We're excited to see more from Rosie soon!

1. The attractive mitred
back join, visible through
the TD's soundhole,
is a feature of Rosie's
Turnstone acoustics

2. This custom ‘Art Deco’
pattern at the 12th fret is
reflected in the guitar's
rosette and the graft
down by the end pin

3. The headstock has a
Malaysian Blackwood
veneer to its front and
back. Note the carving
at the top, representing
the wings of a turnstone
—it's a feature on all of
Rosie’s instruments
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JARGON
CRUNCHING
Finishing Moves

In the case of flame/quilted
maple top models (Original,
Prog and Fusion), the
Boden NX is offered in two
finishes designed to make
each flavour of maple pop.
The Classic models also
feature maple tops (albeit
less fancy) and are offered
in two solid finishes:

Malta Blue with maple
fingerboard or Viridian
Green with Indian rosewood
'board. Likewise, the Metal
NX guitars are maple-
topped, and available in
any colour you want... as
long as it's Charcoal Black

o]
PICKUPS
The Boden NX seriesis
equipped with either
Suhr or Fishman
pickups across the
range with HH, HSH
and HSS configurations
all on offer

HARDWARE

Gas Supply

Our pick of the month's most delectable

and wallet-bothering new gear

Strandberg N X Concept €2199-€2699

CONTACT GuitarGuitar

Uh oh! Has someone had an accident with
their headstock?

Nope - you might have noticed a resurgence in headless
guitars over the past decade or so, and this is in no small
part owing to German firm .strandberg’s dedication

to the cause. Here, we see the newly redesigned

NX Concept model, which has undergone an overhaul
across the board, culminating in all-new Boden NX
Original (€2,399), Prog (€2,499), Fusion (€2,699),
Metal (€2,199) and Classic (€£2,199) iterations.

So, there are five new models?

Technically, there are five ‘base’ designs in the Boden NX
range, but the Boden NX Original and Metal designs are
available in six-, seven- and eight-string versions, with
Prog available as a six-string or seven-string, too. The
extended-range guitars cost €100 extra per string.

PHONE 0800 4561959 WEBSITE https://strandbergguitars.com

What’sitall about, then?

The big news is that the whole Boden line has been given
a visual facelift with not only brand-new finishes but a
new application method (that .strandberg isn't detailing
just yet) to give the guitars a sophisticated new look with
popping colours. Add in the colour-matched foil logos and
hand-scraped outline binding, and they're immediately
looking like some extremely posh guitars.

New finishes, great. What else?

The next big development is the re-imagined heel design,
requested by artists and customers of the brand. The
Boden NX features a more rounded, softer curve, meaning
access to the top-end of the 'board is greatly improved. As
well as this, .strandberg has added an arm contour to the
back of the body so that you can sit back, relax and keep
the blood flow to your arm moving as you take flight!

strandberg has upgraded
its EGSRev7bridge to
bemore stable, easier to
maintain and they say

it even sounds better!

It's offered in fixed or
vibrato versions

BODEN NX FINISHES

UPGRADES With 10 different versions and
The headless warrior has a choice of flamed or quilted
undergone a number maple tops governing your

of updates to improve colours on Original (below),

the visuals, playability,
performance and tone, with
plenty of options available

Fusion or Prog (@bove)
models, strandberg has gone
to town onits new finishes

M
I
ﬂ‘ 3
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The Lineup

ALSO OUT NOW...

BOSS 200 SERIES PEDALS £351 &£307

Boss has expanded its 200 Series pedals with the IR-200
Amp and IR Cabinet simulator (£351) and SY-200 Synthesiser
(£307). The IR-200 pedalboard amp solution allows you to
send a fully crafted tone direct into any PA system, recording
setup, headphones or powered cab. Onboard, there are eight

Treeasae i baoi guitar amp models and three bass amps, dual EQs per patch,
Viridian Green, offers an HSS and ambience, plus 144 Boss and 10 Celestion speaker cab
solution complete with vibrato impulse responses. As well as hardware inputs/outputs,

Ithought you said this was a big overhaul?

Slow down! It is — and the upgrades continue with the
hardware. The EGS Rev 7 is similar in look to the previous
version, but there are a number of improvements geared
towards stability, tone and maintenance. .strandberg has
added a self-locking mechanism to its Rev 7 bridge that
now grips a beefed-up hex saddle, which the brand says
allows for greater transfer of energy between the string
and body, and all Bodens now come with an NX multi-tool
for adjusting the action and making string changes faster.
At the other end, the string lock has been revised, with a
one-piece assembly now locking all strings at once, and
the new extended string guides mean the clipped ends of
your strings are kept safely covered: no fish-hooking here!

What about the construction?

Take a deep breath. The Boden Original and Prog models
will feature sassafras bodies for the first run, before
reverting to swamp ash thereafter. Meanwhile, Boden
Metal guitars feature American basswood bodies, and the
Classic and Fusion lines are made from alder. Then there’s
the fingerboards, which are made of birdseye maple on
the Original, rosewood on the Fusion, a finish-dependent
choice of birdseye maple or Indian rosewood for the
Classic, and consistent composite Richlite on the Prog
and Metal lines.

Tell us about the pickups and hardware...

With so many variations, the specs are sort of intertwined.
So, the Original and Metal series come inan HH
configuration with Suhr SSV/SSH+, and both feature a
fixed bridge. The Fusion is also HH but this time using
Suhr Aldrich humbuckers and it has a vibrato rather

than fixed bridge. The HSH Prog features the same
humbuckers, with the addition of a Suhr V60OLP single coil
in the middle, and is fitted with a vibrato, while the vibrato-
equipped Classic offers HSS from a pair of Suhr V60LPs
and a Suhr Thornbucker in the bridge. All seven- and
eight-string models are HH, fitted with Fishman Fluence
Modern humbuckers and fixed bridges.

Anything else?

Take a look at Jargon Crunching (above left) to better
understand the finishes. Finally, all Boden NX models
ship with .strandberg’s new Venture gigbag and the
aforementioned multi-tool. They're available now. [SW]

there’s an effects loop for integrating your other pedals, and
a USB audio interface for direct, speaker-emulated recording.

The polyphonic SY-200 gives you 12 analogue-inspired
synthesiser models, 128 memories for saving your patches,
three assignable controls for real-time tweaking, an effects
loop and MIDI 1/0 via 3.5mm jacks on the back of the unit.
www.boss.info
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ORANGE SUPER CRUSHI100 £429 & £599

Orange’s Crush amps have made a sturdy name for
themselves in the solid-state market, and now the brand has
added to the value of its affordable line with the Super Crush
100. Available as a 100-watt head (£429) or 1x12 combo
(£599), the Super Crush builds on the success of the Crush
Pro and is designed to ape the sound of Orange’s revered
Rockerverb. With a two-channel JFET preamp voiced to give
you vintage, powerful clean headroom and a four-stage
Orange assault on the dirty channel, plus the same 100-watt
Class A/B power section found in Orange’s Pedal Baby, the
amp also includes a 24-bit digital reverb, series effects loop
and Orange’s CabSim, complete with a Cab Back switch to
select open- or closed-back cab emulations. Available now.
https://orangeamps.com
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The Players

The latest news, views and happenings
from the world of your favourite guitarists

1. Think Floyd

Night Ranger guitarist claims
he was the first to use one
Lifeson or Schon: who was

first to fit a Floyd Rose on their
Les Paul? Neither, according

to Night Ranger’s Brad Gillis.

“I was the first,” he claimed to
The Jeremy White Podcast.
“Floyd just came out with them
and | wanted to put one on my
Les Paul, and no-one had ever
done it before. When | took it to
Stars Guitars, they said, ‘Hey
Brad, we've never seen or done
this before. | had to get hold of
Floyd and he had to send me the
right size nut. Floyd had to send
me a newly finished schematic
for installing in a Les Paul. | got
it back and it was great — then
everybody else did it."

2.Michael Chapman
1941-2021

Revered British folk
musician dies, aged 80
Leeds-born guitarist and singer-
songwriter Michael Chapman

PHOTO BY STEVE THORNE/REDFERNS/GETTY IMAGES

passed away on 10 September
at the age of 80. His cult status
over a 50-year career found
fans in Sonic Youth's Thurston
Moore, Ryley Walker, Kurt Vile
and Lucinda Williams with
guitarist Steve Gunn producing
Chapman’s 2017 album, 50,
with the two working on his final
album, 2019's North.

3.Farewell Effects
Why Samantha Fish freed
herself of pedals
“I did away with pedals,
probably about five years ago,”
Samantha Fish admitted to
MusicRadar.com in a recent
interview as she unveils new
album, Faster. “l wasn't using
anything, just going straight
into an amp. Before that, | had
this massive pedalboard, but
| realised | was using it as a
crutch rather than finding good
tone in my hands.”

Though she’'s now added
a few effects back to her
pedalboard, the experience of

PHOTO BY KEVIN AND KING

cutting back reaped rewards:
“It made me a better guitar
player,” the Kansas City
musician added, “and it made
me think you really should be
able to do both [playing with
pedals and without]. Shit does
happen! Sometimes, you get
to a festival and you get up
there and nothing is working,
and you've just got to get up
there anyway!”

4.’Baby Blues

The Edge reflects on his
darkest musical moment
The Edge recently reflected
with Tom Morello for the
latter's Maximum Firepower
podcast on the recording of
U2's classic album Achtung
Baby 30 years ago, and its
dark, traumatic closing song,
Love Is Blindness. “That song
was huge for me, personally.
And as an artist that's kind

of the price of admission,” he
revealed, explaining how he
was channelling the emotions

of the breakdown of his first
marriage in the song’s guitar
solos. “l know Bono's gone
there on numerous occasions
with his lyrics and vocals,” The
Edge added. “It's bigand if it's
not, why do it? Music is life and
death to us. And so if it doesn't
have that sense about it, we
sort of can't fake it. We can't
doitif it's just entertainment,
it has to mean more.”

5. Going, Going... Klon?
The first Klon Centaur
might be up for sale

Klon designer Bill Finnegan is
open to the idea of selling his
#001 Klon Centaur overdrive
pedal. “It's not here because

| necessarily want to sell it,” he
explained as he revealed the
pedal on his debut live stream.
“But I've got expensive house
repairs in my future. And so if
anyone wants to get all crazy
and make a play for #001, you
can email me and we'll figure
it out.” Any takers?
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Albums

The month’s best guitar music - a hand-picked
selection of the finest fretwork on wax

EC swapped the
Albert Hall for an
intimate performance
at Cowdray House

in West Sussex

Eric Clapton
TheLady In The Balcony:
L.ockdown Sessions 8,10

Mercury Studios

A multi-format outing finds Clapton in acoustic mode
“This one’s for Peter...” Clapton announces as he launches
into an acoustic version of Peter Green'’s Black Magic
Woman on this 1/7-track lockdown album. It was recorded

at Cowdray House, West Sussex last year, after EC's Albert

Hall concerts were cancelled due to the pandemic. Clapton may have
courted controversy recently owing to his stance on vaccinations, but
here he's back doing what he does best in the company of Steve Gadd
(drums), Chris Stainton (keyboards) and Nathan East (bass and vocals).

In essence, the album could be seen as a sort of Unplugged Il as most of
the tracks are acoustic, save for three. Many of the songs will be familiar to
fans — Bell Bottom Blues, Key To The Highway, Tears In Heaven and Layla
to name a few — but here they're given a new lease on life as intimate, laid-
back acoustic outings. As such, River Of Tears assumes a new poignancy,
while the more blues-orientated tracks such as Got My Mojo Working and
Long Distance Call find Eric getting his groove on.

While it may be nothing particularly new, the musical excellence that
glows in every track makes it a very worthwhile listening and viewing
experience (there’s video footage on Blu-ray and DVD, too). If you're
curious about the title, it came about because Eric's wife, Melia, was the
album'’s only spectator, apart from the film and sound crew. [DM]

Standout track: River Of Tears
For fans of: The Band, Derek And The Dominos, Delaney & Bonnie

Steve Hackett
Surrender Of Silence
Inside Out Music

10/10

Ex-Genesis man polishes

his prog credentials

While Steve is known to many as an
ex-member of Genesis, his solo career
has been both longer and arguably more
fruitful. Certainly, it features well-arranged and often
lavishly epic music with numerous guitar highlights.
That's the case with Surrender Of Silence, an 11-track
album brimming with great band interplay and
symphonic flair. Opening instrumental The Obliteratiis
quite a showcase for Steve's guitar chops, which run the
gamut of blazing legato phrases, doom riffs and exotic
string bending. Relaxation Music For Sharks (Featuring
Feeding Frenzy) is both ambient and powerful — a soft
dreamy opener morphs into a huge groove, which
features Steve flying around the fretboard. As for his
nylon playing, closer Esperanzais short and beautiful.
Make no mistake, Steve remains as vital to prog today
as he did all the way back in the 70s. A master. [JS]

Standout track: The Obliterati
For fans of: Genesis, Yes, Asia

Jerry Cantrell
Brighten

Jerry Cantrell

9/10

Alice In Chains man delivers

powerful solo album

“I've been in the band for almost 34
years now,” Cantrell tells us. “It's always
my first and foremost commitment, but
it's nice to explore different things and add another
chapter to a growing body of work.” And so it was that
after the last Alice In Chains tour wound up, JC fixed his
sights on taking this solo flight. Stylistically, Brighten
never wanders too far from the guitar-heavy, anthemic
and occasionally doomy fare for which Cantrell’s band
is famous, the title track being a case in point. On the
first single and album opener, Atone, he channels his
fondness for Ennio Morricone movies, telling us, “It's
got a bit of that outlaw vibe..." Black Hearts And Evil
Done s splendidly dark and menacing, and Siren Song
is emotive and powerful — there is so much here for AIC
fans to enjoy. A helter-skelter of an album. [DM]

Standout track: Black Hearts And Evil Done
For fans of: Alice In Chains, Foo Fighters
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The Lineup

Jerry Cantrell releases
his first solo album in
almost 20 years

Mark Lettieri
Deep: The Baritone Sessions

\D/ecl)tlaZMusic 10/ 10

Funky grooves on the low-down

Mark Lettieriis not only a primary
guitarist in groove bands Snarky Puppy
and The Fearless Flyers, but he's also

a new endorsee of PRS guitars — his
signature Fiore is quite something — and a solo artist,
too. One aspect of Mark'’s funky style is his exploration
of the baritone guitar, set clean or crunchy and drop-
tuned to B — he brings a fresh perspective to an
instrument that has achieved more of a niche status
among his peers. The nine instrumental tracks will
satisfy funk and groove fans, drawing on a well of 70s
and 80s funk/soul/pop inspirations (Prince, Jeff Beck
and Steve Wonder influences shine through), and show
that Mark knows how to be both muso and infectiously
mainstream. Mark plays a mean rock solo on Pulsar,
while Steve Lukather guests on Star Catchers, a
head-bobbing 12/8 groover with big horns, tight groove
guitars and some tasty rock licks. Recommended! [JS]

Standout track: Pulsar
For fans of: Snarky Puppy, The Fearless Flyers

Lindsey Buckingham
Lindsey Buckingham 7/ 10

Crystalline post-Fleetwood guitar pop
Lindsey Buckingham added a quirky,
enigmatic edge to Fleetwood Mac that
was an essential part of the band’s
success. Here, however, the starkness

of Buckingham'’s musical vision is presented raw and
freshly sliced — and it's quite an odd flavour. Opener
Scream juxtaposes campfire chords with a lyrical strand
straight out of the Id: “I love you when you scream,”
Buckingham intones, cheerfully, to unsettling effect.
Balmier, lighter breezes waft through | Don’t Mind, while
Swan Song shows why Buckingham should be regarded
as one of the truly great melodic rock guitarists, with its
fusillade of deft, propulsive soloing. Overall, there's an
obsessive, jeweller’s precision to the songcraft that is
impressive but, at times, a little inhuman, too. It adds up
to an oddly conflicted album: by turns generous in spirit
and resentful, soulful yet synthetic. [JD]

Standout track: Swan Song
For fans of: Fleetwood Mac, King Crimson
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JOACHIM
COODER

After playing one of Uncle
Dave Macon's tracks live,
Joachim became inspired
to record an entire album
when people started
requesting to hear more

Tones Behind The Tracks

Joachim Cooder, son of slide-guitar legend Ry Cooder, has a new album
that reimagines the folk-blues of 1920s banjo king Uncle Dave Macon

Artist: Joachim Cooder

Album: Over That Road I'm Bound (Nonesuch)

of yesteryear. Uncle Dave Macon was a star

of 1920s and 30s music, playing wild-spirited
folk songs on banjo, which he had learned from the
ordinary people of backwoods America, but today he's
a largely forgotten figure. However, Joachim Cooder
has resurrected Macon'’s entrancing songs, enlisting

T he fog of time settles quickly upon the heroes

the help of guitar luminaries such as Vieux Farka Touré,

son of the great Ali Farka Touré, to accompany his own
gently percussive playing on the mbira (thumb piano).
The result is an immersive album that transcends time
and cultural boundaries.

On the eve of a British tour, Joachim tells us how
he gathered up half-forgotten strands of America’s
musical traditions to make this superb long-player —
with a little help from his three-year-old daughter.

Who was Uncle Dave Macon - and how did
you first encounter his music?

“When | first heard Uncle Dave Macon’s music, |
didn't know anything about him. My dad would play

the banjo around the house all the time when | was
little and | sort of got transfixed by this one song
called Morning Blues — that was a song of Uncle Dave
Macon's that my dad would play. | have two kids of my
own now, all these years later, and | was hearing my
dad play the song again for them on the banjo and |
said, ‘What is that? What's that song you're playing?’
And he said, ‘Morning Blues by Uncle Dave Macon, you
used to love that one’ — or something like that. And |
could see that my kids were just sitting there staring
and listening to it, too. And so | thought, ‘Hey, there's
something to this song. So | started working it out on
my mbira [thumb piano] and then | started to learn
more about Uncle Dave’s life.

“He was born in the late 1800s in Tennessee and,
basically, as well as being this incredible showman
and banjo player, he was kind of a collector of music
and went around finding songs that were popular
at the time, which would have been minstrel music,
medicine show, folk blues, black blues... music he
heard coming through town or stuff he heard on back
porches. And he repopularised all that music for a
completely new generation in the 1920s and 1930s,
becoming the first superstar of the Grand Ole Opry.
And so he kept all this music from the late 1800s from
falling into obscurity — music that the [then] younger
generation had no idea about.

“In a way, he was an Alan Lomax kind of figure, but
he was also a pretty wild character who would swing
his banjo from side to side and make jokes as he
performed. But | had no idea about any of that when
| first heard his music — | just was responding to the
songs themselves.”

How did you get the idea to do a whole album
of reinterpreted songs by him?

“Well, first off | started learning that song that |
mentioned, Morning Blues. My dad was playing

it sitting there and | didn't have my mbira. And
something about the way he was playing it just made
me think... | could put in some different kinds of chords
or imply a different feel because Uncle Dave was a sort
of hard-charging banjo player and everything kind of
went that way. But | do everything on my mbira, which
sort of puts you in a bit of a meditative state, almost
like a lullaby. It just leads you that way. And so | started
learning the one song and | started playing it live in my
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show, and after a couple of shows, there would be like
a line of people coming up to me and | thought, ‘Oh,
yeah, maybe they want an autograph?’ But all they
wanted to talk about was this Morning Blues song,
like, ‘What's that song? Is that your song? Did you
write that? What is that?’ And | was like, ‘Oh, okay, that
must really work!

“And so then there’s a record label out of Germany
called Bear Family Records, who make these definitive,
gigantic 12-disc boxsets. And | got the Uncle Dave
one and began playing it around the house. And my
daughter, who was probably three years old at the
time, became obsessed with listening to Uncle Dave
Macon all morning, all day, all night. It was like this kind
of crazy thing...

“Pretty soon | had worked up 10 songs or however
many are on the record, and | thought, ‘I should just
start recording these. But | wasn't thinking, ‘I'm going
to put these out! It was very much a fun project that |
was doing with my daughter; she was sort of my little
curator of Uncle Dave songs.”

There are some really beautiful guitar,
mandolin and banjo parts on the album -
who’s playing?

“Well, my dad plays banjo on it. At the time, we were
living next door to my parents and my daughter was
going to this school five minutes away. So we had
everybody come to this little studio that my parents
have in their yard. And that way, | could drop my
daughter off, come back down and start recording.
My dad would be in his house and kind of wander over
and listen and peek his head in the door and say, ‘Oh,

| think I'll play a little mandolin on that right there. And
then he'd play something. Then my wife would come
over and she sings all the harmony. So we had a little
communal thing going...

“And then we got Vieux Farka Touré, who is Ali Farka
Touré’s son, when he came through town. So we had
him come in a little bit earlier and recorded him playing
over some tracks | had made. Then | took the guitar he
played over these other tracks and just put them right
on top of this Uncle Dave one | was working on, and it
was as if we were in the room together, but it was from
two different times.”

What’s your best recording tip?
“I find that when | go into studios with an engineer
| don't know, often what happens is you start off by

Joachim often finds the
magic in studio warm-up
time: “l always say

just roll tape or press
record on the computer
the moment people
start coming into the
studio. | think that's the
smartest thing”

‘Tt was very much a fun project that I was doing
with my three-year-old daughter; she was sort
of my little curator of Uncle Dave songs”

trying to get sounds [you're happy with]. But that’s
when somebody usually does the greatest thing of the
day — without thinking about it. And then they're like,
‘Oh, wait, it's time to do the take, and by that point,
you've kind of already done the unexpected thing
because you weren't thinking about it, and then you
just kind of go into the mode of playing by rote. But,
then, the magical thing already happened...

“So | always say just roll tape or press record on
the computer the moment people start coming into
the studio, even if mic placement isn’t perfect at first.
| think that's the smartest thing.” [JD]

Over That Road I'm Bound by Joachim Cooder is
out now on Nonesuch, and he will be touring it in
the UK from 11 to 21 November. Book tickets at:
http://serious.org.uk/Cooder
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Obituary

19485 - 2021

oger Newell

Neville Marten remembers a dear friend and bandmate of over 30 years
who played bass with a number of A-list artists during his career and
shared his expertise with our magazine readers the world over

ast week, I lost a bandmate, a
L close personal friend and a work

colleague of 35 years. Guitarist
asked if I'd like to give over my column to
write his obituary. But rather than some
sterile list of facts, I'd rather just tell you
a bit about my mate.

Roger Newell joined Marty Wilde’s
Wildcats when I'd been with them for
three years. I knew something of his
musical heritage from Eddie Allen (ex-
Guitarist editor and later Fender’s product
specialist), with whom he played in their
local rock band, Trux, and whom I'd
already conscripted into Marty’s outfit.

Roger had joined Rick Wakeman after
the legendary Yes keysman had jammed
with his band in the local pub. Rog’s
first gig as a member of what became
known as The English Rock Ensemble
was at the Royal Festival Hall. When the
curtain went up, he saw the audience
was peppered with stars who'd come to
see Rick in his new ‘solo’ guise. If I say
this cohort numbered at least one Beatle,
you’ll get the measure of what Roger had
got himself into.

Rog played on all of Rick’s platinum-
selling albums during his 70s tenure
with the Ensemble, which only ended
when Wakeman was enticed back to Yes.
They toured the world and Rog lived the
proper rockstar lifestyle. Gigs included
New York’s Madison Square Garden, The
Budokan in Tokyo, mega-selling South
American stadiums and every major
venue on the planet. He was also there

for the iconic King Arthur On Ice show,
often fondly cited as the most ludicrous
gig ever. So demanding was the music that
Rog had a triple-necked bass specially
built by Wal (no, it wasn’t made for Chris
Squire!). What’s more, he also had to
handle a set of Moog bass pedals, often
while playing one of his strange bass’s
three necks. It was a serious gig, and

Rog was a serious musician.

When our magazines were based in
Ely, Cambridgeshire we launched Bassist,
and Roger was soon writing instrument
reviews and making himself a real
name in the music industry. He handled
many of Bassist’s interviews, too; I recall
standing next to him while he was on
the phone to Paul McCartney. He ended
up as deputy editor, and then dep ed on
Guitarist when Bassist was closed.

Although he ‘retired’ at this time, Rog
continued writing for the magazines,
doing album reviews for Guitarist
and Guitar Techniques, and occasional
interviews. He also took on a part-time
role dealing with the logistics of the
review stock for the mags — booking in all
the equipment and returning it when it
was done with. He was a stickler for detail
and woe betide anyone who took as much
as a pedal without letting him know.

Rog, myself and Mick Taylor (Guitarist
and That Pedal Show) formed a local band
called Deluxe, and peddled our kind
of pub rock around the venues of the
South West. It was a great group and we
excelled at vocal harmonies — Rog had a

powerful voice and understood harmony
intrinsically. He cited these gigs among
the most fun he’d ever had playing live.

As we lived quite near each other, we
travelled to and from gigs together, just
the two of us against the world. We must
have driven a million miles and formed
a strange kind of ‘marriage’ during that
time. We never spoke about things on
which we disagreed, and since we were
of similar age and with similar musical
upbringings, there was way more in
common than not.

Roger was a massive Shadows fan. He
became friends with Hank, Bruce and,
most of all, his first idol Jet Harris. He
got Jet an artist deal with Fender, and
we backed Jet on two big tours. One
moment I recall was on Marty Wilde’s
50th anniversary tour. We were at the
London Palladium and Shads drummer
Brian Bennett and rhythm guitarist Bruce
Welch were already on stage, Marty
having called them up. Id set up Rog’s
red Strat with Hank’s gauge of strings and
we enticed him on stage to play Move It.
Eddie and I stepped down, but the look
on Rog’s face when it dawned on him
that he was playing bass in The Shadows,
with Marty on vocals, was priceless.

I'll remember Rog as a funny, clever,
talented, grumpy old sod who was my
musical buddy for literally half our lives.
He leaves a huge hole in the band and
the lives of all who knew him well. As the
cliché goes, heaven’s band just got a whole
lot better! Safe travels, my friend.
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SESSION
DIARY

ne of the questions | frequently get asked is
O ‘how important is sight-reading if | want to be

a freelance guitar player?’ I've mentioned the
subject of sight-reading once or twice here over the
past few years, but two gigs I've recently been involved
in provided good examples of contrasting situations
and uses for this skill, which | hope will be of help to
anyone interested.

The first was an album of Celtic-style instrumental
music for composer Jody Jenkins via the production
music company Audio Network, while the second was
an orchestral concert playing music by Queen, ABBA
and a few other bits and pieces at Henley Festival, for
musical director Steve Sidwell.

In my humble opinion, sight-reading is a fantastically
useful skill for a working musician and it will more

"Sight-readingis a fantastically useful skill for
a working musician to have.. butisin no way
essential for making good music’

than double your chances of making a decent living.
But, it is in no way essential for making good music for
music’s sake, and it can also be quite limited — in this
case exemplified perfectly via the music of Queen, and
specifically Brian May's legendary guitar parts.

The first Queen song in the set was We Will Rock You.
If a guitar player had somehow managed to avoid ever
Above right: the studio hearing this song, and was also a fantastic sight-reader,
setup featuringmandolin | there is still zero chance they would end up sounding

and bouzouki . . . . . o
Below: rehearsed anything like Brian May just by reading the music in

and ready to rock at front of them. As we all know, Brian's sound, equipment,
Henley Festival touch, feel and — as someone who has previously

Sights & Sounds

Fresh from the studio and the stage for different assignments,
Adam Goldsmith discusses the importance of sight-reading

played guitar next to him at a gig, | can attest to -
ear-crushing volume all contribute much more than
the notes alone. So, before this concert for the festival,
| spent a week brushing up and properly learning the
Queen repertoire in the set.

This contrasted sharply with the Celtic album
recording session. Aside from the obvious difference
of one gig being live and the other being a recording
session with just the composer, producer and myself
in the studio, these two gigs couldn’'t have been
more different in terms of the ability to sight-read. It
won't come as any huge surprise that studio work is
generally much better paid than live work, either, so
this is another reason to brush up on your skills as a
working musician.

Jody Jenkins and Frank Gallagher, the composers,
come from a mostly orchestral background and, as
such, rightly expect things to be done quickly and
efficiently. This project mostly involved acoustic
guitar, with doubles on mandolin, bouzouki, nylon-
string and Nashville-tuned acoustic guitar. It therefore
also involved the ability to sight-read on all these
instruments, often doubling fairly complicated Irish
fiddle lines on mandolin.

In order to facilitate ease of reading, | admit to
adjusting the mandolin and bouzouki to guitar tuning.
I'm not sure | know any jobbing session players that
can sight-read efficiently in the traditional tuning of
these instruments — and, to be frank, for the most
part it makes absolutely no difference in a commercial
music setting. We recorded an entire album in one day,
and not only was it a very rewarding musical and social
experience, but it paid my bills for a couple of months.
After Covid, this is obviously a welcome day's work
for a musician and another example of why, in the age
of necessary skills diversification, sight-reading is a
great skill to learn.
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CONFESSIONS OF
A LUTHIER

Come logether

As Alex Bishop begins the restoration of an iconic piece of bass guitar
history, getting to the root of the problem is as important as the repair

hen I'm not building guitars on commission
W and teaching lutherie, | take great pleasure in

restoring and repairing stringed instruments
for my customers. Most frequently this takes the form of
straightforward setup work; | might be tweaking action
or truss rods, perhaps levelling and replacing frets.
However, every so often a more extensive project lands on
my bench and this month it was an all-original mid-60s
Hofner violin bass, a tantalising and beautiful instrument
albeit in need of some love and attention.

of the fretboard actually making contact with the
body, the only thing preventing it from popping out
altogether. With the strings sitting far too high along
the fingerboard, the instrument was totally unplayable.
Given the heavily corroded condition of its three
remaining strings, no doubt the bass had been in this
sorry state for some time.

Any restoration project can be a daunting task,
especially for the uninitiated. Normally, when appraising
aninstrument, | try to figure out the root of any

particular problem, and this is the key to understanding
the process required to repair it — it is all too easy to ‘fix’
a problem by doing the wrong (yet often easiest) repair.
Clearly, in this instance, a neck reset was required, but
what had caused it to fail in the first place?

“The challenge is being able to take the neck out
in the first place, and with all the guitar and bass
designs out there one has to tread carefully”

The body of the instrument was in good condition
given its age, but the old lacquer finish had checked
so badly it was peeling away from the wood in several
places, particularly at the headstock. The heel of the
neck was detaching from the body, and had pulled
away some of the binding from the body at a point
where a brass hook had been installed as a crude
strap button. Most importantly, the neck join had
collapsed completely, with the cantilevered portion

The neck of this bass guitar was at an incorrect angle,
which required Alex to remove it. No mean feat...

Before addressing the problem of the neck, the very
first thing to do was to stabilise the finish to avoid
further damage to the peeling flakes of lacquer. Unlike
many modern finishes, nitrocellulose has the ability to
be reactivated using various chemicals. With careful
application by a paintbrush, | was able to reattach the
finish to the wood at its vulnerable edges, preserving
the patination of the original finish.

Pain In The Neck

Then it was time to remove the neck. The purpose of
aneck reset is to restore the correct geometry of the
strings, resulting in the perfect action when the bridge
is set at the middle of its adjustable height. Part of the
challenge is being able to take the neck out in the first
place, and with the plethora of guitar and bass designs
out there one has to tread carefully.

This time, a quick search on the internet showed me
that the neck itself simply slots directly into a mortise
(or slot) in the body. No fancy dovetails or complicated
joinery here, thankfully. Also with such a small amount
of surface area to hold the neck in place, it is perhaps no
surprise that the join failed, and | wouldn't be surprised
if there are a lot of similar violin basses out there that
met this same fate.

My preferred approach was to gently warm up the
neck join area with a heat gun (taking care not to blister
the finish), injecting water into the join and inserting a
sharpened pallet knife between the neck and the body,
levering the neck from beneath the heel. Thankfully,
the join had been considerately fixed into place with
an animal glue, which surrenders to this approach
with relative ease. After quite a bit of jostling there is a
certain satisfaction that comes from finally releasing
the neck from the body and seeing inside the join for
the first time. The next step will be to reinstall the neck
at the correct angle, undoubtedly the most crucial
stage in any restoration or guitar build. | can only hope
that it will all ‘come together’ in the end.
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RAISING
THE TONE

Saddle Up

Paul Reed Smith tells Jamie Dickson why even the most carefully built
electrics benefit from the ability to adjust intonation at the bridge

between different models of guitar. As we

discovered, the relationship between string gauge
and scale length determines the tension of your guitar’s
strings at a given tuning pitch. This in turn influences how
the guitar plays and sounds, so guitar makers will try to
select a scale length that gives an instrument desirable
performance characteristics when used with typical string
gauges in standard tuning. Generally speaking, most
electric guitars have a scale length somewhere between

I astissue, we looked at why scale lengths vary

Saddles are not all set at exactly the same place
because each string requires its own degree of
compensation for correct intonation

When intonating a
guitar, you have to take
into account that parts
of the string are so
stiff that their ability to
vibrate is limited

622mm (24.5 inches) and 648mm (25.5inches.) As
mentioned lastissue, scale lengthis usually defined as
the distance from the nut to the 12th fret multiplied by
two, a figure that equates (roughly) to the overall distance
between the top nut and the saddles down at the bridge.
So, why do we not simply measure the distance from
the nut to the saddles and just call that the scale length?
The answer is that to place the frets accurately on the

fretboard we need a highly precise figure to work to — but
a quick look at any guitar bridge shows the practical reality
of making the strings sit in tune is more messy. You'll
notice that some of the saddles are adjusted to sit further
back than others, which is confusing given that a guitar is
supposed to have a fixed, uniform scale length. So, what
gives? Paul Reed Smith explains.

“It's because the string is stiff at the beginning of where
it starts to vibrate, and you have to make it longer to get it
to play in tune at the second harmonic at the 12th fret.”

Let's unpack that, starting with the basics. A heavy-
gauge string such as the low E is much thicker and stiffer
than the high E string. In fact, the end-sections of a heavy
string (right next to the nut, or fret, and saddle) are so stiff
thatitisn't able to vibrate much at all in those rigid zones.
So, even if you measure the string’s overall length between
nut and saddle as being precisely 648mm, the area of the
string that can actively vibrate is shorter than that. Add in,
too, the fact that the string sits above the fingerboard and
is slightly sharpened as you depress it, and that's why you
usually have to shift the saddle further away from the nut
to increase the string length and flatten the actual note.

“Why don't we just say that [the low E string] has a scale
length that's a quarter-inch longer?” Paul reflects. “Well,
in away it does, but only because you're adjusting it [to
achieve correct] intonation.”

The lighter-gauge strings don't have as large a dead
zone at either end, but even so they will each require
a certain amount of saddle adjustment in order to be
intonated accurately — which is achieved when a note
fretted at the 12th fret has exactly the same pitch as the
natural harmonic at the 12th fret. Get that right on all
six strings and the guitar should play perfectly in tune.
Hence the varying positions of saddles on a typical six-
saddle bridge — they're not all set at exactly the same
place because each string requires its own degree of
compensation for correct intonation. Note that on
acoustic guitars, where you won't typically find individually
adjustable saddles, the one-piece saddle is usually angled
—and on many that saddle is specifically notched for each
string — so the thicker strings are slightly longer than the
thinner strings. This may not allow user adjustments to
be made for each string, but it still serves the same basic
purpose of helping the guitar be properly intonated. Of
course, intonation is a hugely complicated subject, but
we'll leave it there for the moment.

Paul On '’Pauls
Next, our conversation with Paul turns to his findings

about Gibson's scale length. Historically, Gibson has
quoted the Les Paul as having a scale length of 628.65mm
(24.75 inches). But anyone who has ever measured the
scale length of golden-era (or indeed contemporary)
Gibsons will know it's shorter than that.
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“We measured it 20 times and it was not 24 34 of an inch
[628.65mm]and it was not 24 5/8 of an inch [625.48mm].
It was 24.594 inches [624.68mm]. But we argued and
argued and argued about it because the nuts were all over
the place. On our old Les Paul made in '53, the nut was in
the right place. But by the time the '61 SG-shape Les Paul
arrived the nut was in the wrong place. So the nut was
moving all over the place, which made it hard to measure
—but 24.594 inches is the scale.”

The result was the superb McCarty 594, which our
own gear editor, Dave Burluck, described as “dynamic,
expressive — it purrs, it roars..." Despite the 594's
continued success (which is certainly not just down to
its re-measured version of the traditional Gibson scale),
the majority of PRS guitars made since 1985, such as the
Custom 24, McCarty and the original Singlecut, utilise
a ‘halfway house’ 635mm (25-inch) scale that sits in
between the 648mm scale of Fender's Strat and that
shorter scale of old Les Pauls. It's a scale length that was —
and still is — used by Danelectro and National. So, why did
Paul plump for this on his flagship electrics?

“Well, alow E string on a set of nines didn't go too sharp,”

Paul says, highlighting the fact that if you hit the bottom
string of a Gibson Les Paul that is strung with nines really
hard, its pitch can flare sharp. Increasing the scale length
slightly to 25 inches [635mm] reduces that tendency by
increasing string tension. The main benefit of the 25-inch
[635mm] scale, though, lies in making the guitar feel
comfortable and playable to a very wide range of players.
“If you played a Strat on some of your tunes and a
Les Paul on some of your tunes, it sat right in the middle
inagood spot... the 25-inch scale just made people
comfortable,” Paul concludes, whichiis a classic PRS
answer. As always, let's not forget that the aim of so much
careful design is to make the guitar ‘disappear’ in your
hands so you are focused only on the music you want to
make, not your gear.

Paul and the PRS team
found that the scale
length of golden-era
Gibson Les Pauls was
24.594 inches — which
inspired the company'’s
own McCarty 594

Opinion

THREE TO GET READY

Atrio of interesting string sets

Ernie Ball Burly Slinky £5.90

If you like to detune to E, like Jimi but still want to have
anice, taut feel to your guitar’s playability, why not fit a
heavyweight set of strings — such as the Ernie Ball Burly
Slinkys, which run from 0.011 to 0.052, with nickel-steel
wound strings (E, Aand D) and tin-plated plain steel strings
from the 0.018-gauge G string upwards.

Rotosound R8 Roto Greens £4.95

Crave alight and loose feel for ultra slippery, lightning-fast
runs or touch-sensitive bends? Look no further than this
gossamer fine 0.008 to 0.038-gauge nickel wound strings
from revered British maker Rotosound. Billy Gibbons and
BB King are two famous users of very light gauges and there
ain't much wrong with their tone...

NickelWound L
Electric Guitar #19546

Curt Mangan Fusion Matched Strings 9.5-46 £9.99

We've been seriously impressed with the quality and

feel of Curt Mangan’s US-made strings, which have been
championed by the likes of Matt Schofield and other
luminaries. This ‘half-gauge’ set is lovely and can be the
‘goldilocks’ just-right solution for Fender players who want
aslightly looser feel without sacrificing tonal heft.
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Right: Django Reinhardt
reinvented the way he
played, and the style gave
rise to Gypsy jazz

t may be a cliché to say that necessity is the
mother of invention, but that doesn’t make it any
less true. A great example of this is how Django

AUDIO Whttp://bit.ly/guitaristextra

Jazz Made Fasy

Inspired by Django Reinhardt’s ingenuity, Richard Barrett explores
three-note chords that produce authentic Gypsy jazz voicings

|

Reinhardt managed to reinvent his playing after his
fretting hand was badly damaged in a fire. All but losing
the use of his third and fourth fingers led him to favour
voicings that are now staples in what has become
known as Gypsy jazz. In fact, it's common to see a jazz
guitarist vamping on chords that seem to somehow
outline complex harmony but without using painful
stretches and energetic leaps around the fretboard.
While it isn't possible to dispel the mysteries of jazz
harmony in a couple of hundred words, it is realistic to
gain an insight from the kind of chord vocabulary and
movements these players use. So, no complex, hand-
twisting extended voicings or ringing open chords here
this time. But hopefully a very useful approach that can
open the door to more authentic jazz (or Gypsy jazz)
‘vamping’. Nice!

Examplel

This G major 7this as minimal
asitcomes. Fromlowto

high: G (root), F# (major 7th),
B (3rd). No 5th, whichis often
omittedinjazz through choice
—though don't mix thisup
withthe fifth string, whichis
confusingly where the 5th (D)
would be fretted. You may find
it helpful to mute it with the
side of afinger,soitcan'tgetin
ontheactandspoil things!

bwmagT
X X_X
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Example 2

This Aminor 7th takes the
same approachregarding the
5th —and the fifth string! From
low to high we have: A (root),

G (minor 7th), C (minor 3rd).
Thereisaniceoptiontoturn
thisintoa D7/A by moving the
Gdownasemitonetothe4th
fret, giving us an F# (3rd).

Example 3
Diminished chords canbe
named in different ways, but
we'll call this B, diminished
duetothepresenceof B, as
its lowest note. From low to
high: B, (root), G (b 7th),

Db (minor 3rd). Strum
rhythmically while moving
this shape chromatically up
anddowntofollowin
Django’s footsteps.

6\0&’%‘7
X X X
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Example 4
Raisingthe Br,and Dby a
semitone gives us this G/B
chord. The 3rd (B)ison
the bottom, soif youwant
tomake thisa G minor/B,
justdropitdownto the 6th
fretagain. Inisolation, this
is probably the least ‘jazzy’

sounding of our chords here,

butit’'sall about context.

Example5

This Cminor 6thisagreat
demonstration of minimalist
fingerings creating complex
chords. Here, we have the
root (C) onthe sixth string,
andthenthe minor 6th (A) on
the fourth. Finally, the minor
3rd (Eb) is found at the 8th
fret of the third string. Don't
forget to keep the fifth string
firmly muted!

Wb
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ALL VALVE TONE
MADE IN ENGLAND

Designed, engineered and lovingly hand built in
the UK custom shop the AGM-5C is designed for
genuine tonal purists wanting luscious British
valve driven guitar tones but at home/studio
friendly volume levels combined with a host of
modern player friendly features.

FOR MORE INFO:

WWW.ASHDOWNMUSIC.COM




FEEDBACK

Feedback

Your letters to the Guitarist editor.

Drop us aline at guitarist@futurenet.com

STAR LETTER

HOW MUCHIS ENOUGH?

| found Neville Marten’s column in issue
475 regarding how many guitars we need
very interesting. | always considered
myself very minimalistic, unlike some of
my colleagues with 40-odd guitars. For
20 years | gigged the same Strat with a
Yamaha Pacifica as a backup. | managed to
get all the sounds | needed from the Strat,
despite covering the majority of styles. It
did — and still does — have two single coils
and a humbucker with a coil-split.
However, on my 50th birthday a few
years back | was lucky enough to be gifted
a Music Man Luke Il [pictured] and an
Ibanez semi from my wife and a playing
colleague. Now | never know what to take
to the gig — so many lovely guitars! | have
always used a Yamaha APX for acoustic work, but now have gained a
Cort Luxe (Frank Gambale Series) acoustic strung really lightly, which is
great for rock covers on an acoustic. A great addition with so many gigs
being smaller affairs due to the obvious recently. A Yamaha nylon-string
for Latin stuff is essential and | use a Yamaha bass for recording rather
than sampling. Just think | need a jazz box with flat-wounds on it now!
Barry Kitchin, via email

T

o

Hi Barry, thanks for your commonsense and helpful perspective on the question
of how many guitars one really ‘needs’ Of course, if you're Tommy Emmanuel, you
could make do with just one — and we always liked the story told to us by a friend
of how the late Bert Jansch left for a support slot on a Neil Young world tour
with just one acoustic in a gigbag. That’s what you can do when you have huge
experience, confidence and ability — plus a very clearly defined musical mission.
It's a little harder, as you say, for players who have to cover a lot of ground.
On the electric side, an HSS Strat or similar is probably king in terms of pure
versatility with a standard Strat, Tele or 335 (or variations thereof) not far behind
in most players’ estimation. Of course, there’s no upper limit on how many guitars
one should own, but there’s something about knowing a few guitars really well
that encourages us to focus on the music rather than restless experimentation.

Eachissue’s Star Letter wins a Korg Pitchblack Custom
-asmart pedal tuner with ultra-high +/-O1 precision for

-
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www.korg.co.uk

sharp visibility and pinpointaccuracy right at your feet.

DELUXE TREATMENT

Shortly after attending my first big gig, watching Thin
Lizzy at the Hammersmith Odeon, | bought a Japanese
Shaftesbury LP Deluxe Goldtop and loved the sound
the mini-humbuckers gave me. | sold it, regretted

it and then spent 10 times as much on a 30th
anniversary reissue Deluxe Goldtop 20 years later...
only to hunt down and recover my old flame in 2019.
(There's another story there, trust me).

To the point. When | saw Dave Burrluck'’s review of
the latest Deluxe offering in issue 476, my hopes went
skyward. At last, a Deluxe being manufactured as a
regular production model in what history may consider
a‘good’ Gibson period. They've used a one-piece
neck, a one-piece body, lush-looking plain top, smaller
headstock, slightly rounded heel (hallelujah!) and
great hardware. | could barely contain the credit card.

However, as | read on, a familiar sense of missed
opportunity started to envelo