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TWO-ROCK AMPS

The tone secrets behind
this revered maker’s amps

PETE TOWNSHEND

A rare look at the gear that
powers his huge live sound
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Getting Motivated

My New Year’s resolution for 2021 is to thoroughly
familiarise myself with music theory as it applies to the
fretboard. Many times over the years, I've rued the fact
I didn’t start learning music on piano, where each note
appears only once in a very logical sequence on the
keyboard, making early understanding of how intervals,
scales and chords relate to one another a lot easier, I'd
imagine. Instead, I did as most budding guitar players

do when starting out and completely ignored theory in favour of just
bashing out my first Beatles and Hendrix songs.

That changed when I went to music college, but I've let that knowledge
get a bit rusty since then, so I've now started studying again with a will
as there’s no way to break into playing jazz guitar without it, which is my
goal. To my surprise, learning theory has been a pleasure rather than a
chore this time round. What’s changed? Motivation, I think. I realised
that playing guitar without decent theory knowledge is like trying to
navigate your house at night without the lights on. Sure, you know

roughly where

everything is from long habit — and you can get from

A to B okay, after a few stumbles and a bit of groping around. But it’s just
so much easier when you can see where you’re going! What’s motivating
you on guitar in 20212 Write in and tell us and we’ll print the most

inspiring stories. In the meantime, enjoy the issue and see you next time.

ZFD

Jamie Dickson Editor-in-chief

Editor’s Highlights

5

A Breed Apart
Breedlove's superb

Premier Concertina CE
has the perfect balance
between projection and
sweet, silvery tone p16

The Rivals Wood Work

The story of how Fender Don't know the difference
and Gibson battled to between quarter-sawn
define the soul of the tonewood and other grades?
electric guitar resonates to Be confused no longer with
this day as we see on p52 our expert guide on p118

PHOTO BY LEWIS TOWER

COVER IMAGE CREDITS: PAUL MCCARTNEY IMAGE © MARY MCCARTNEY / MPL COMMUNICATIONS; PETE TOWNSHEND IMAGE BY NEIL LUPIN/REDFERNS VIA GETTY IMAGES
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Designed
for Sound

PRS HYBRID BRACING

The PRS Hybrid “X” /Classical bracing
was originally designed for our
premium Private Stock instruments
but now can be found on almost all
of our SE acoustics. The design locks
down the back and sides and allows
the top to vibrate freely giving the
instruments a surprising volume and
a delicately nuanced sound. To find
out more about all of our SE acoustic
models please visit:

WwWw.prsguitars.com/se_acoustics

GUITARS



COVER PHOTOGRAPHY BY

Olly Curtis

COVER FEATURE

RIVALS

5 In the early 1950s
Fender and Gibson
released instruments that
are the stuff of legend — the
mighty Les Paul Standard

and the monumental
Stratocaster. Join us as we
trace the development of
these genre-bending giants
as the two companies
battled it out for rock

‘n’ roll supremacy...

6 | GUITARIST MARCH 2021




Contents

MARCH 2021

REGULARS

030......... Gas Supply

032......... The Lineup

034......... New Music

036......... Tones Behind The Tracks

040......... Opinion

046......... Substitute

048......... Feedback

098......... Subscribe

106......... Board Games

i%i ......... ]]gong;lerm Test SAVE UP TO 57%
......... ought & Sold

118......... Dazed & Confused FREE

120......... The Mod Squad

126......... Pickup Lines WORTH

128......... Classic Gear £49.95!

138........ Next Month See p98 for details

FEATURES

050......... Obituary: Leslie West

052......... Rivals: Gibson vs Fender

064 ......... Jon Gomm

070.......... Calexico

108.......... Blueprint: Two-Rock Amps

NEW GEAR

010.......... Kithara Harland

0l6.......... Breedlove Premier Concertina CE

022.......... Ashdown AGM-5C Combo

028.......... Atkin 25th Anniversary J43

076.......... Vox Bobcat S66 & V90

086.......... Rickenbacker 330 Limited Edition

100.......... Keeley IHydra Stereo Reverb &Tremolo

102.......... MXR M305 Tremolo & M251 FOD

104......... Vox Mystic Edge, Silk Drive

& Copperhead Drive

TECHNIQUES

130.......... Blues Headlines with Richard Barrett
134.......... Trading Licks with Robbie Calvo

VIDEO & AUDIO

To enjoy all of the video and audio
content in this issue, type the
following link into your browser and
follow the instructions in the post
entitled “Guitarist video and audio’:
http://bit.ly/guitaristextra

MARCH 2021 GUITARIST | %

¢



N - = e - N
o g Y e & 4
# .":i."l"*i’!‘a'e'#’t-a’b'.'.t’e“s'e I
: G-Ii‘n‘é‘i’.’e’t’a’.‘*‘i’e:i'n.nﬁe"&’Ea—"’-
x Pe St P oRe e beéEsase o b
I ST o S - 2
; '..'!0‘! 'eﬁl.'g'of‘c’."'. PO S R
L ,‘,ttst.otntau-a_opsa-
.‘. S P S 2SR EFT TR EH ST OR DS
o 9 9. e .,..I .a t’ .t'n&a .‘lf,i‘ﬁ ga .tic ’a gg :e-s"c’ 2
o S S S S I IS R I B I
L PEERCED O IO NTDE S
e : ® @
"5:-‘:’;’.%‘.‘»’. 0 2 e e
) ‘S‘C'ﬁe’e.t’ﬁeiaﬁgq‘z tﬁ‘i asﬁﬁ_,@.- € 9 @
2O O B EEDEEIEPEE DL S S
.’ 1. gias!a‘t"i‘&!s‘a’ng;’saaee.c’
OO e R e S e )
j .—' e s o s st snnees
e e s N 0 e R0 R N R L R
a

i

4
L R IR M

L

P S SN, O S o
c - % - 3
e ARSI 0 NN )
s %
-

& ee O
L] '

-
-
LR N
L -
»”

1]
|}

¥
b
B
n

[
SN ee

L

&

L
,gq

&
oy

|

g.
8

o N - ",

iR 5 o a - -

:’s:-n&ilr. i e s ¥

SOECR u N " r. F = -

N ) ‘_!:‘:‘..!,' e e e .

b 6.8 5 & ‘ O O 2 S 50000
(P SR M M 0 S0 0 PP P PP 0008000066656 &
R I I 0 S B M T S I I
R T T S MM S M SR SN

¥ W - E &K

B2 0B L06 0508860 ¢
W W y : "
9w s 0’s 6 8 9 0 oﬂ.,c:c‘:‘:':‘@:‘?‘_

gnises Nancy,

the time it's a
g on around her.

She no longer reco f
her husband. Most O

jsn't aware of the things goii

phOneS over
her

3 puts head
But when ot be\oved song, :
Carol's ears and ys to the bed
es hght UP-
g, she even
udge J'\m'S a

sister's €y
of the son

coutine. She may i



L

LR
Cu!

(L]

-
[

3
E ]
- ]

& 4 @9

@

L R B K )
s e'se

AR B
U R R L
L' 3 0N 8
@ &0 D0 " a
- 8 e
S

2

L
8

aens

ul,

)

N

]

L
-9 3 9 e

bl

L B
& e 5 4.8 8 =
.‘i--! ‘-lai.cil
2 L E N N
B F S FET 08 s
N ‘0 ‘l ...'-O.U.l.i‘
268 88D 0Ns
t’i‘o’c‘e’e‘l‘o’s’
¥ ¥ (O S0 S ST W A M
o EEE RN ERIA
- $ &8
> s & &

- =

a0 L
L
L) .

o o

:
.‘

o
»

"
L/
M

foseses
aesesese

*
i

™

MUSIC IS OUR PASSION



From £2,299

WHAT IS IT? Strikingly original
retro mash-up by new Northern
Ireland-based maker Chris Moffitt

ew

Words Dave Burrluck Photography Phil Barker

hile the mainstream iiber-
brands continue to fill our
musical instrument outlets

with new versions of the same, many

of us have to search a little further for
something we find inspiring. Increasingly,
it seems it’s the small’shop makers that
offer a very much new style, even though
it can quite often look like something you
can’t remember from yesteryear.

We have to thank Ariel Posen for the
birth of this Kithara Harland. “After some
fans of Ariel pointed him in our direction,
Chris Moffitt met with him and there
was an immediate click around a shared
philosophy of guitar building,” explains
Matthew Cordiner who looks after
Kithara Guitar’s business, while Chris
builds the guitars.

“From there, a conversation was born
around designing something together,”
Matthew continues. “Ariel wanted to
explore using his signature 648mm [25.5-
inch] baritone style while incorporating
a Bigsby. And after months of back and
forth the Harland model was born, with
Harland #1 residing in Canada with Ariel.
Since then we’ve adapted it to also be
offered in standard tuning as well as the
baritone and it’s currently our bestseller!”

Wave

Bored rigid with clones of past glories?

Well, here’s something a little different in
looks, style and sound to further showcase
the talents of the small ’shop guitar maker

10 | GUITARIST MARCH 2021
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| KITHARA HARLAND

BUILDER PROFILE

NAME: Kithara Guitars

EMAIL: kitharaguitars@gmail.com
PHONE: 07833 464597

WEB: www.kitharaguitars.com
FOUNDER: Chris Moffitt

LOCATION: Belfast, Northern Ireland
STATUS: Fully professional
EMPLOYEES: One — Matthew Cordiner
FIRST GUITAR SHIPPED: January 2018
CURRENT OUTPUT: Approx. 30 per year
STYLE: Bolt-on and glued-neck solid and
hollowbody electrics

CAD/CNC: None
PICKUPS/HARDWARE: Gotoh hardware/
Mojo and Deacci pickups

FINISHING: In-house

REPAIRS: No

CUSTOM ORDERS: Mainly custom options
on base models

DEPOSIT/BUILD TIME: £700 deposit/
10 weeks

WAITING LIST: Not outside build time
DEALERS: Windmill Guitars
(www.windmillguitars.com), Some Neck
Guitars (www.someneckguitars.com)
PRICE RANGE: From approx. £2,249

~ Specifically/designed foruse =~
“~with a Bigsby vibrato, this
~—Gotoh bridge with In-Tune
compensated brass saddles is
about as good as it gets. Same
goes for the Mojo 52 single coil

’// & -~ = ’ 5
A classyitakeé on-Fender’s

headstock, Kithara's visio
includes the distinctive inlaid’/’

. acetate tortoiseshell'insert-
o / ¢ -
S s

Z

>,

Opening the hard case we’re taken back
in time. This is hugely characterful guitar
making, full of top-quality craft and parts,
yet it looks like something you might have
found in aloft. It’s alluringly odd. The
design is based around a Strat, of course,
although the treble halfis more Tele with a
tight edge radius. Meanwhile, the bass side
of the body adds an elongated chamfer to
the top edge and a longer rib-cage contour

on the back. But it’s the heavily cracked
black nitro finish that’ll be the talking
point. It’s not reliced as such (although you
can order that), and on one hand looks like
a gloss finish that’s gone wrong. In defence,
though, the interlocking crazinglooks like
astudied work of art.

The neck has a similar cracked and
glossed finish to the headstock face with
its attractive relief and tortoise-shell insert
with a sympathetic gold transfer logo. The
back has a lighter satin nitro finish and,
despite it looking like a darker chocolate
roasted maple, it’s actually mahogany
topped with a deep and rich brown Indian
rosewood fingerboard, devoid of face
markers. In fact, the only position markers
are the very small side dots that might
prove, er, fun on a dark stage.

The hardware and pickup style moves
the Harland still further from the
mainstream. The antique Bigsby brings
its own vibe to the build, contrasted by
the way-more-modern and beautifully
engineered Gotoh Tele-style bridge with
its ‘In-Tune’ brass saddles and relaxed
side walls. And while that holds a flush
pole Mojo 52, the GTone at the neck is
based on a Guyatone ‘gold foil’ and, frankly,
even if it sounds pants we’d keep it on as it
looks like something Kithara nicked from

12
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VIDEO DEMO P http://bit.ly/guitaristextra

aradiogram... which is clearly where the
control knobs come from. The retro style is
accentuated by the beautiful slice of acetate
tortoiseshell that’s used for the pickguard,
the same material found on the control
cavity coverplate.

Feel & Sounds

The feel of the Harland is again a little
unusual but far from unlikeable. It’s not
the lightest instrument of this style we’ve
encountered, but the weight gives the
instrument a very centred strapped-on feel.
And yet the neck seems almost delicate

in comparison with a thin-depth shape
thatisn’t a million miles away from the
Charvel we evaluated last issue. There’s
virtually zero taper to the depth, which
measures 20.9mm at the 1st fret and 2Imm
at the 12th, with a shallow C profile rather
that the more shouldered flat D of that
Charvel. As Matthew points out, though,
“neck profiles can be carved specifically to
the customer or retailer’s preference. The
black demo model you have showcases one
of our thinner necks, but the majority of
what we do would be a standard or chunky
C shape neck. We can, however, do a very
wide range of profiles/thicknesses, which is
one of the many benefits of each one being
hand-carved in-house.”

This Mojo GTone single
coil is “built to vintage 60s
Guyatone spec”. Trust us, it

sounds just as good as it looks

The Jescar medium frets take it along
way from feeling like a shred machine,
and while the work is excellent, slightly
smoother tops to the frets would enhance
the feel. Again, like that Charvel, we have
the open-wheel-style truss rod adjuster,
which makes any tweaks quick and easy,
although the setup feels quite firm with a
string height of 1.78mm (0.070 inches) and
0.011 to 0.052-gauge D’Addarios. It invites
you to digin, and the unplugged response is
certainly lively. Once the strings have been
stretched tuningis stable — although, oddly,
the tuners themselves feel rather stiff.

But with its simple drive and a balanced
low output from the two disparate pickups,
there’s nothing to get in the way of the
important bit: your playing. And if you live
in the clean-to-lighter crunch area, you're
in for atreat here.

Opening the case
weTe taken back in
time. This is hugely
characterful guitar
maoking, full of
top-quality craift

KITHARA HARLAND | ¥irsT LAY

UNDER
THE HOOD

Inside the simple,
spacious cavity

the two CTS 250k pots and the
Switchcraft toggle switch look a little

lonely. The components are hooked up with
vintage-style cloth covered wire, the top
cap is a.047 microfarads Orange Drop, and
the simple circuit is wired modern style.
There’s no shielding whatsoever in the
cavity or on the coverplate, but it's nice to
see an Electrosocket output jackplate.

Both pickups are single coils with DCRs
of 5.52kohms at the neck and 7.39k at the
bridge. “The GTone is faithfully built to
vintage 60s Guyatone spec,’ states Mojo
and uses a “reproduction ceramic magnet”.
As supplied, it sat a little low without
usable height adjustment, something that
was quickly cured by placing some hard
foam underneath it, meaning both pickups
could get a little closer to the strings.
The Mojo 52 at the bridge is wound with
43AWG wire and uses Alnico lll magnets
and a copper baseplate.

I nwhat is quite a large back cavity,

The Harland'’s circuit
(top) is very simple,

The Mojo GTone’s
underside (above).

but there’s plenty of Those ‘adjustable
room in the cavity to polepieces’ are
try some mods clearly for show!

MARCH 2021 GUITARIST | 13
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' Dominated by its Bigsby

vibrato, here you can clearly
see the intentionally cracked
finish and the simple volume,
tone and three-way pickup
selector controls

O

Both pickups are quite a bit further from
the strings than we might normally set
them. The high E response of the GTone
is consequently a little soft, but that was
quickly sorted (see Under The Hood) and
it’s the character of this pickup, a warm
single coil, that keeps you engrossed with
an excellent dynamic range that really
reacts to pick strength and position.
Kickingin abit of dirt or fuzz adds bite, and
it sounds both grungy and defined at the
same time. It’s a welcome alternative voice
and one we’d like more time to explore.

The bridge pickup also has that subtly
rounded high-end that sounds a little
smoother, certainly when compared with
a Fender American Vintage Tele’s bite.
But, of course, it’s still very much in Tele
territory and, sound-wise, quite a contrast
to the neck pickup. But it really broadens
the range of the Harland with plenty of

Kicking in a bit of
dirt or fuzz adds bite,
ond it sounds both
grungy and defined
at the some time

country lead bite if you need. With that little
bit of height adjustment, this pickup really
does the job, sounding nicely raw but not
too thin. From the 50s jazz voice at the neck
toroots-rock at the bridge, and a simply
beautiful mix, its characterful roots-rock
Americana voice is superb and banishes any
Charvel-like thoughts from our minds, not
least with some light shimmers from that
Bigsby. Some players might prefer a slightly
more graduated volume taper as so much
of the sonic appeal is the subtle shading of
the tones and it drops off a little too quickly.
The tone, meanwhile, is nicely tapered as
you pull it back.

Verdict

This is a very nicely made instrument with
plenty of custom options. Its polarising
style is exactly the point, but if your taste
nods back to the glories of the 60s you
might well be attracted. We certainly are.
Yet it’s the combination of the seemingly
disparate elements that’s the appeal: the
alder body with its mahogany bolt-on
neck pairs down the Tele ‘bite’, while that
GTone ‘gold foil’ takes us off in another
direction altogether... particularly with the
Bigsby’s specific feel and tone. An inspiring
instrument for the creative musician.

VIDEO DEMO & http://bit.ly/guitaristextra

KITHARA HARLAND

PRICE: From £2,299 (inc case)
ORIGIN: UK

TYPE: Double-cutaway solidbody
electric

BODY: Alder

NECK: 1-piece mahogany, bolt-on
SCALE LENGTH: 648mm (25.5")
NUT/WIDTH: Bone/43.1mm
FINGERBOARD: Indian rosewood,
small side-dot inlays, 305mm (12")
radius

FRETS: 22, Jescar medium jumbo
(47095)

HARDWARE: Gotoh ‘In-Tune’ bridge
with compensated brass saddles,
Bigsby B5 vibrato, Gotoh vintage-style
tuners nickel/chromed-plated
STRING SPACING, BRIDGE: 54mm
ELECTRICS: Mojo 52 single coil
(bridge) and Mojo GTone single coil
(neck), 3-way toggle pickup selector
switch, master volume and tone
WEIGHT (kg/Ib): 3.67/8.1
OPTIONS: Include maple neck,
ebony fingerboard, Deacci TeleTone
(at bridge), brown control knobs,
baritone setup and colour. Contact
Kithara for pricing confirmation and
custom options

RANGE OPTIONS: Other Kithara
models include the offset Fifty-Six,
the Tele-inspired Astral and the
chambered non-cutaway Ormsby
(all from £2,249)

LEFT-HANDERS: Yes

FINISHES: Piano Black — aged nitro to
body with satin nitro neck back.

8 standard colours plus custom
colours on request

Q/10

PROS Nicely competent build;
excellent component and pickup
choice; characterful, evocative sounds

CONS Aside from a few minor issues
there’s very little not to like here

14 | GUITARIST MARCH 2021
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u The One.

The American Professional 1l

The American Professional II Telecaster® in Dark Night features V-Mod II pickups., a Deep “C" neck

with rolled edges and a top-load/string-through bridge with Bullet saddles.

The American Professional II Series: Played by more artists on more stages. Night after night.
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BREEDLOVE PREMIER

CONCERTINA CE
£3,299

WHAT IS IT? A top-notch, all-solid
small-bodied cutaway 12-fret
acoustic with a big sound

A hand-built parlour-on-steroids from
Breedlove’s Bend, Oregon, facility —
and it’s full of surprises!

Words David Mead Photography Phil Barker

might come as something of a surprise

that Breedlove has been making guitars
for more than 30 years. It may not be at the
forefront of an acoustic player’s mind or a
name ready to trip off the tongue when the
subject of hand-crafted acoustics enters the
conversation, but its reputation as a builder
of abroad range of fine instruments has
been long established.

The company was founded in Oregon
by Larry Breedlove and Steve Henderson,
both having worked previously for Taylor
Guitars. In 2010 Two Old Hippies - in the
form of Tom Bedell - bought the company,
now established in Bend, Oregon, where
the workshops remain until this day.
“Breedlove has continued, really, from the
dreams of Larry and Steve,” Tom tells us.
“Everything we’re doing today is still based
on innovation and customisation. Those are
the themes that inspire us. We’re constantly
learning. It’s just this real passion to create
the best-sounding instruments possible.”
The company’s USA facility now has a

team of around 30 builders, turning out

I fthe name is unfamiliar to you then it

16 | GUITARIST MARCH 2021
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1. The folk at Breedlove
strive to establish a
personal relationship
with the suppliers of
their timber, stating that
“sustainable sourcing is
the right thing to do”

2.The Concertina’s neck
is made from a single
piece of Honduran
mahogany with East
Indian rosewood for the
back and sides

3. Adirondack spruce has a
reputation for providing
a powerful performance

4. Breedlove has
established a range of

body shapes that are
all its own

With some gentle
strumming cnd
fingerstyle, you con
hear the Adirondack
earning its crust

| BREEDLOVE PREMIER CONCERTINA CE

approximately 2,000 guitars per year,
and its dedication to sustainability is
still high on its list of priorities, with the
company manifesto declaring: “Travelling
throughout the world we go to the forests
and work with local families and mills
whenever possible. Sustainable sourcing
is the right thing to do...” Furthermore,
the company wasn’t happy to base its
instruments on the established designs
of yore, either, choosing instead to
innovate with body shapes of its own. The
Concertinais joined by its larger-bodied
siblings the Concert and Concerto models,
each sleek and elegant in its own right. We
have the baby of the family on test, so let’s
open the case and take it out for a whirl.
The Premier Concertina CE mixes
traditional good looks with some endearing
flourishes - the distinctive asymmetrical
headstock shape and that deep cutaway
catch the eye immediately. To give you
aset of proportions to consider, the
Concertina’s lower bout measures in at
375mm (14.75 inches), which means that it
sits in between the size of a Martin 00 and
000. And, at 107mm (four inches) deep,

it shaves a tad from both those models in
terms of depth, too. When you add in the
tight waist at 219mm (8.6 inches) and the
upper bout’s sleek 274mm (10.8-inch)
dimension, you can see that we’re dealing
with an instrument that orbits around the
parlour area. But while the 12-frets-to-
the-body also aids the guitar’s diminutive
appearance, Breedlove is quick to point
out that the presence of an Adirondack
top means that we’re dealing with a little
powerhouse and there’s a surprise in store
for the idle strummer when the strings
are summoned into action. To be sure,
Adirondack has a reputation for dishing out
volume and its presence here might be seen
as akin to putting a powerful engine into a
smaller car. We’ll have to wait and see.
Supporting the spruce top there is East
Indian rosewood at work in the guitar’s
back and sides, and here its dark chocolate
appearance acts as contrast to the pale
spruce and the Concertina’s general good
looks. We would imagine that if we were to
see this instrument in a few years when the
spruce has become a mellow yellow, it will
be an absolute stunner.
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The neck is one-piece Honduran
mahogany, the familiar grain of this
prince among timbers evident along its
length. African ebony is the choice for
the fingerboard, with a Graph Tech Tusq
nut and string saddle at either end of the
Concertina’s 635mm (25-inch) scale length.

There’s an LR Baggs EAS VTC under-
saddle pickup installed, with volume
and tone controls concealed within the
soundhole for amplified fine-tuning.

In much the same way as a good dish is
the result of its ingredients, the recipe above
leads us to believe that we’re in for a treat.
But before we adjudicate its performance,
we must just mention Breedlove’s Sound
Optimization Process. No two pieces of
timber are the same - even those from
the same tree — and so all the woods used
in Breedlove’s instruments are subject to
rigorous testing and analysis to make sure
that every component part of the guitar is
acting together to produce the best possible
sound. Every guitar has a top that is thinned
to suitits capabilities, and braces are
shaved accordingly to form a compatible
supporting cast.

BREEDLOVE PREMIER CONCERTINA CE | FIRST PLAY
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Strings are loaded

via the back of the
Concertina’s bridge -
no pegs in this vicinity!

Feel & Sounds
We’re told that the Concertina suits a
lighter touch and so our natural inclination
to belt out a bit of Delta blues is shelved
in favour of some gentle strumming and
polite fingerstyle. Immediately, it’s possible
to hear the Adirondack earning its crust.
The sound is surprisingly full and rich -
more power than we suspected, despite
being aware of this timber’s reputation.
There’s a full range of dynamics available,
too, as everything from a whisper to a
yell - arestrained yell, you understand
- isrewarded by a sweet sensitivity.
We were unable to find any boxiness or
nasal midrange that sometimes darkens
the sound picture of smaller-bodied
instruments, either. The slim neck and
generous nut width mean that nothingis
out of reach, stylistically speaking.
Through an amp, the LR Baggs Element
VTC (that’s Volume, Tone and an analogue
Compression circuit that kicks in below
400Hz) pickup swings into action and

The Concertina was
a refreshing surprise.
It's a breeze to play
and it really does
sound becutiful

does an excellent job of delivering the
Concertina’s aural charms into the
electronic domain with deft transparency.
Overall, this guitar sounds rather lovely...

Verdict

At a price point that sits north of £3k, the
Concertina s set against the bigleague
players such as Martin and Taylor. Butit’s
also in competition with bespoke makers,
too; the advantage there is that you can
sculpt a guitar to your precise requirements,
rather than settling for something that’s ‘off
the peg’, so to speak. The downside, though,
is that many builders have long waiting lists
to endure before the instrument arrives at
your door.

But the Breedlove plays the part of a
supremely able everyman - and if body size
is an issue then you can look at the Concerto
or Concert models. If you're not particularly
a fan of spruce tops, Breedlove introduced
redwood tops into the range last year, and
so there really is something for everyone
within the range.

We found the Concertina to be a
refreshing surprise. It’s a breeze to play and
it really does sound beautiful, with a pickup
that will guarantee a great sound at gigs.

We loved what we found here and, if the
name is unfamiliar, we can assure you that
Breedlove is worth adding to your potential
shopping list.

VIDEO DEMO & http://bit.ly/guitaristextra

BREEDLOVE PREMIER
CONCERTINA CE

PRICE: £3,299 (inc case)

ORIGIN: USA

TYPE: Concertina acoustic

TOP: Adirondack spruce
BACK/SIDES: East Indian rosewood
MAX RIM DEPTH: 102mm

MAX BODY WIDTH: 375mm

NECK: Honduran mahogany

SCALE LENGTH: 635mm (25")
TUNERS: Breedlove branded,
chrome-plated

NUT/WIDTH: Graph Tech
Tusq/44.4mm

FINGERBOARD: African ebony
FRETS: 18

BRIDGE/SPACING: African ebony
w/ compensated Tusq saddle/57mm
ELECTRICS: LR Baggs EASVTC
WEIGHT (kg/Ib): 1.86/4.1
OPTIONS: Breedlove's Premier
Concertina redwood/East Indian
rosewood is priced at £3,175. Larger-
bodied versions with Adirondack
spruce/East Indian rosewood body
woods include the Premier Concert
CE (£3,299) and Premier Concerto CE
(£3439)

RANGE OPTIONS: The extensive
Concertina range starts at the
Discovery (£389) and moves up to the
Legacy Concertina Natural Shadow
(£4,629). See website for details
LEFT-HANDERS: No

FINISH: Natural gloss poly

Rosetti
01376 550033
www.rosetti.co.uk

'9Q/10

PROS A beautifully wrought petite
guitar with a voice that belies its size

CONS It's up against the big boys
and there’s plenty of competition
from bespoke makers
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ASHDOWN AGM-5C COMBO
£599

.........

WHAT IS IT? A great-sounding
small combo from Ashdown’s
Guitar Magnifier range, with
a pure class A single-ended
EL84 output stage

All About
That Guitar

British bass company Ashdown presents the Guitar Magnifier
series, with proper valve tone at tempting prices

Words Nick Guppy Photography Olly Curtis

shdown Music is well known
A all over the world as aleading

purveyor of sound reinforcement
to the lower octaves. With such a strong
following in the bass community, its
equally impressive guitar amplification
has sometimes been a little unfairly
overshadowed. However, the company’s
latest range could change all of that.

Introduced at the beginning of 2020,
the new Ashdown Guitar Magnifier series
takes its cue from the company’s world-
beating Bass Magnifier amps. Handmade
in the UK at Ashdown’s Essex HQ, the
AGM amplifiers promise a tempting blend
of real valve tone, legendary Ashdown
build quality and affordable pricing. There
are heads and combos to suit all needs and
pockets; here we’re looking at the best-
selling AGM-5C combo.

The AGM-5C is a smartly presented
compact combo, featuring a deeper than
average plywood cabinet with a semi-
closed back. The woodwork is expertly
covered in heavy duty black vinyl with
metal corner protectors, white piping,
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FIRST PLAY

1. A premium Celestion
Creamback G12M-65
loudspeaker faithfully
reproduces classic
mid-60s Celestion
blues-rock tones but
with modern reliability
and power handling. It's
a great match for this
amp and sounds superb

2. The AGM-5C’s controls

are straightforward

and easy to use, with
plenty of tonal range

to suit a wide variety of
guitars and styles. The
illuminated VU meter is
an Ashdown trademark,
appearing on many of
its world-beating bass
amplifiers. Meanwhile,
the Speaker Mute
switch turns off the
loudspeaker for silent
recording; the recording
outputis speaker
compensated, making
it easy to hook up to
adesk

| ASHDOWN AGM-5C COMBO

ablack cloth speaker grille and a smart
brushed gold control panel. A piped
curve on the front panel adds a touch of
boutique style; it’s easy to get details like
this wrong, but to our eyes it’s perfectly
balanced and sits nicely over the famous
Ashdown badge.

All the electronics live on a hefty
L-shaped steel chassis that’s bolted to
the cabinet’s rear baffle, with the short
leg forming the top-facing control panel.
There’s one large high-quality printed
circuit board that holds most of the small
components, including the Accutronics
digital reverb module and bases for the
AGM-5C’s two valves: a 12AX7 preamp
and a single EL84 for the output stage.
The resistors are mostly metal film, which
helps keep hiss levels down, while the
front-panel controls connect to the PCB
with short flying leads. All the hand wiring
is neatly routed, with nice bright solder
joints. There’s no convenient access to the
AGM-5C’s valves - if you need to replace
them, the entire chassis must come out.

The Ashdown’s decibels are delivered by
apremium Celestion G12M-65 Creamback
loudspeaker, one of the most popular
drivers in Celestion’s current range.
The Creamback’s hefty ceramic magnet
together with a pair of generously sized
Demeter transformers mean this combo is
no lightweight, though it’s still easy to lift
and carry single-handed.

The Guitcr Magnifier
series takes its cue
from the compony'’s
world-beating Bass
Magnifier omips

This is a straightforward single-channel
design but with some interesting features.
There are rotary controls for gain, bass,

mid, treble and master volume, with a level
control for the digital reverb effect. There’s
an Aux In jack socket with its own Mix
control for attaching mp3 players or second
instruments, together with a headphones
jack and a separate speaker-compensated
recording output. We also get a pair of send/
return jacks for its series effects loop.

Close to the input jack, a push-button
switch marked ‘Stealth’ drops the output
down to around one watt for home use,
while a Speaker Mute switch turns off the
sound completely for silent recording. On
the far right of the control panel, Ashdown’s
trademark VU meter lights up to tell you the
amp is on and gives you a useful indication
of how loud you can go before the
neighbours start hammering on the walls.

Overall, the AGM-5C is a good-looking
small combo that can sit unobtrusively in
studio corners or small club bandstands
without taking up much room.
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DESIGNER DETAILS

We catch up with Ashdown's chief designer Dave Green
as he takes a break from his soldering iron

Awell-known design guru in the amp and speaker
manufacturing industry, Dave Green moved down
from the north of England to Essex around 15 years
ago to work for bass amp legends Ashdown Music, and
he’s been there ever since, helping to create some of
Ashdown'’s best-selling products for bass and guitar...

What got you started in electronics and amps?
“When | was about eight years old, | used to go to

my grandfather’s house on Sundays. He used to

do repairs for the local TV and radio shop and had a
cellar full of all kinds of tools and gadgets: Variacs,
Bunsen burners, huge soldering irons, you name it!
It was all incredibly dangerous and as an eight year
old | naturally found that exciting and interesting.

I'd just watch him repairing stuff and take in what

he was doing. Later on | started to do some things
for myself. We'd finish whatever work he was doing,
have Sunday lunch and walk up to the shop to take
the repairs back for collection, then he'd pack me off
home onthe bus. | suppose that gave me the interest
in building things and making them work better.

“My first guitar amp was built for amate from
anold Philco valve radiogram. | found a Celestion
speaker and made the cabinet for it, which | think
sparked my interest in speaker and cabinet design.
Much later, | did some work for Maplin on guitar amp

The Stealth feature drops the
output down to around one watt
and engages ASC (Active Speaker
Compensation) to maintain full
tonal depth and bass response

at conversation volume levels

kits, which led to me working for a couple of other
amp manufacturers. Eventually, | found my way
down to Essex and I've been at Ashdown ever since.”

What was the design brief for the AGM series?
“To make a range of cool affordable amps that sound
great without sacrificing the build quality. | like it
that they all have individual characters, but there's
agroup identity, too. The AGM-5C turned out nicely;
the digital reverb is great and helps to make the amp
alittle more affordable. Then there’s the recording
output, which s filtered to sound just like a Celestion
Alnico. That's analogue circuitry, not DSP,and it's a
great little circuit that just works.

“At the other end of the scale there’s the AGM-
684C with cascaded gain and six EL84s, whichis a
bit unusual — you can switch different output valve
configurations, so there's a lot of flexibility there with
more of a focus on live band work, while the AGM-5C
is mostly aimed at studio and home use but with the
ability to handle smaller venues.”

What's the difference between designing amps
for bass and guitar?

“Inaword, power. You need lots of power to amplify
low frequencies cleanly. You can add on overdrives
later if you want, but the clarity must be there

FIRST PLAY

inthe first place. For that you need big power
supplies, big transformers, speakers with lots of
power handling in reserve and so on. Having said
that, there are some interesting things happening
with Class D right now and there's a trend toward
making everything smaller and lighter, which is
more difficult to do well with bass as things that
are smalland light tend to get shaken around a lot
by low frequencies.

“Guitar amps might have been about power back
inthe 1960s, but today it's much more about getting
the right feel and response, which seems to work best
with smaller amplifiers. | don't really play guitar — well,
I do, but not very well — so | work with several great
players who test prototypes for me and tell me what
works and what doesn't. Then we go off and make
various adjustments to things like negative feedback
and so on, until we're all happy with the results.”

Has the pandemic changed what guitarists are
looking for inan amp?

“Idon't think so. Perhaps there’ll be more of a focus
on smaller combos and what you can do with them
athome and in the studio, but most guitarists are still
looking to buy amps they can gig with. Live music will
be back soon, I'm sure, and Ashdown will be there to
help make it happen, for bass and for guitar!”

Feel & Sounds

Warming up quickly and quietly, with
practically zero hiss and hum, the AGM-5C
is an ideal partner for home use and
recording. We tried out the Ashdown with
our usual test guitars: a Les Paul fitted with
an old pair of PAFs, and a Strat loaded with
low-ish output Duncan Alnico Pro 2s.

AC/tweed-inspired voicing is perfect
for classic British rock and blues and revs
up to an impressive crunch when the Gain
control is maxed out, especially when
partnered with the Les Paul. Back the gain
off and it sounds equally inspiring for indie,
jazz and country stuff, with a satisfying
woody low-end thump, helped by the
generous cabinet dimensions and semi-
closed-back design.

The reverb comes from the popular
Accutronics Digi-Log BTDR-2 module,
which does a great job of emulating the
behaviour of a physical reverb spring.
Ashdown uses the ‘I’ (long decay) version
and there’s plenty of effect available. The
most realistic reverberations happen in the
first quarter of the Reverb knob’s travel - as
you go beyond halfway, the dry amp sound
is progressively dialled out, leaving just the
effect signal with the knob set at 10. This is
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great fun for creating ethereal background
washes and, while it’s not something youw’d
use every day, it’s a nice extra to have in your
back pocket for those moments when an
artist/producer asks, ‘Can you make some
spacey guitar sounds over this track?’
Despite the modest five-watt rating,
the AGM-5C is plenty loud enough for
recording or small clubs. If you need to go
quieter, the Stealth button is a useful feature
that drops the output right down to around
one watt, engaging a clever ASC (Active
Speaker Compensation) circuit that makes
the amp sound like it’s cranked up even at
conversation levels. Meanwhile, with the
AGM-5C’s speaker muted, the compensated
recording output provides a great direct
sound, with little or no desk EQ needed.

Verdict

While we wait for live music to return in
some shape or form, small combos that
sound cranked up at internet-friendly
volume levels are the amps du jour-.
Ashdown’s AGM-5C does this easily and
much more, with the flexibility to record

ASHDOWN AGM-5C
1X12 COMBO

PRICE: £599

| oRIGIN: UK

There’s a useful Aux input
onboard with its own Mix
control, handy for plugging
in mp3 players or second
instruments using the
regular 6mm jack socket

Its single-ended Class
A valve output stage
makes for a very
rewording playing
experience, with
classic British sounds

great tracks that sit nicely in a mix and
handle smaller gigs, as and when they begin
to appear again.

As good as digital and solid-state have
become, pure valve tone still takes some
beating and this combo’s single-ended
Class A valve output stage makes for a
very rewarding playing experience, with
classic British sounds and touch-sensitive
dynamics that sound great with or without
pedals, flattering any playing style. For
a product that’s made in Ashdown’s UK
custom shop, the AGM-5C is great value for
money, too. Look beyond the bass and you’ll
be more than pleasantly surprised!

§ TYPE: Valve preamp and valve power

amp with digital reverb

OUTPUT: 5W switchable to IW
VALVES: 1x 12AX7,1x EL84
DIMENSIONS: 435 (h) x 460 (w) x
265mm (d)

WEIGHT (kg/Ib): 13/28

CABINET: Plywood
LOUDSPEAKERS: 1x12" Celestion
Creamback G12M-65

CHANNELS: 1

CONTROLS: Gain, bass, mid, treble,
master volume, aux input mix level,
reverb level. Stealth button and
Speaker Mute switch
FOOTSWITCH: None

ADDITIONAL FEATURES: External
speaker jack, series effects loop,

aux in with mix control, speaker-
compensated recording out with
speaker mute switch, headphones
socket, Stealth feature reduces output
to approx.1W

OPTIONS: None

RANGE OPTIONS: Ashdown'’s Guitar
Magnifier range includes: AGM-484
30W all-valve head (£699), AGM-30
Offset head (£699), 45W AGM-684C
combo (£999) and 15W AGM-284C
combo (£799). Matching speaker
cabs include AGM-112 (£299),
AGM-210 (£349) and AGM-212 (£459)

Ashdown Music
01621 857853
www.ashdownmusic.com

9/10

PROS Very versatile, ideal for pedals;
classic British sounds and style;
legendary Ashdown build quality;
very competitive pricing

CONS Fully enclosed chassis makes
quick valve replacement difficult
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theWishlist

Dream gear to beg, borrow and steal for...

Atkin 25th Anniversary J43 £6,500

CONTACT Atkin Guitars PHONE 01227719933 WEB https://atkinguitarscom Words Neville Marten Photography Neil Godwin

ou may recall we reviewed Atkin's standard
Y The Forty Three model in issue 460. In that
article, Alister Atkin mentioned that the brand’s

25th anniversary was imminent and that a special
run of the guitar with upgraded tonewoods and other
goodies was in the offing. The guitar has now arrived
and we have #9 of a very limited run of 25 instruments.

The J43 clearly pays visual homage to a legendary
Gibson ‘workhorse’ acoustic, but Atkin's construction
methods depart from Gibson's in a number of ways.
With Honduran mahogany and Brazilian rosewood not
readily available, Alister and his small team generally
use African mahogany for body and neck, and Santos
rosewood for bridge and fingerboard (having switched
from Indian rosewood bridge and 'board when the
CITES regulations changed). The Anniversary model
features Cuban mahogany and Madagascar rosewood,
often deemed to be the next best thing to those original
heritage timbers used by Gibson on its earlier J-45s.

Like all Atkin guitars the J43's neck is bolted in
place rather than being glued. Alister believes it
offers the best sound transfer and allows for simpler
repairs. Alister has been using thermally aged tops
and bracing on his guitars for around 10 years. Where
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that's normally Sitka spruce, for the Anniversary he's
chosen AAA-grade Adirondack, one of the most revered
tonewoods for acoustic tops. Again, it's baked to
simulate natural ageing, as are the scalloped braces.
But what about those extra goodies? Well, Alister
has been working with leather craftsman Pete Allen
on the Buddy Holly Foundation instruments he's been
building for notable Holly fans for some years. Each
Anniversary J43 comes in one of Pete’s glorious tooled
leather jackets. This is removable, but really does
look the rock 'n’ roll part. On top of this, a beautiful
screen-printed poster, unique to the limited run, is
included. Painted by artist Vic Lee and signed by Vic
and Alister, it's decorated with lyrics from many of the
great songwriters who use Atkin guitars and will be a
collector’s item in its own right.
The upgraded timbers make the guitar sing with
a power and clarity that works for any playing style.
Fingerpick or strum and the J43 responds with a voice
that blends vintage and modern — warmth, balance and
precision in equal measure. The C-profile neck is comfy
and familiar, helping to make this guitar not only a
fabulous (and serious!) investment but also a delightful
playmate that could be with you a lifetime.

1. The beautiful Vic Lee
poster adds areal
collector’s vibe to this
unique package

2. Each Anniversary J43
comes with a gorgeous
Pete Allen leather jacket

3. The 25th Anniversary
logo is an attractive and
subtle reminder that your
guitar is ultra exclusive

4. Madagascar rosewood is
Brazilian's close cousin.
The neck is bolted on
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Fire & Ice

Paul sent fans crazy when
he appeared on the cover
of Fuzz Universe with

his original production
Fireman in 2010. Until
then, it was a custom
model made for him based
on areversed Iceman
body with some additional
tweaks. In true PG humour,
it's also what gave the
guitar its name. What's the
opposite of an Ilceman?
AFireman, of course!

Gas Supply

Our pick of the month's most delectable

and wallet-bothering new gear

Ibanez Paul Gilbert FRM300 £1095

CONTACT Headstock Distribution PHONE 0121508 6666 \WEB www.ibanez.com

Thatlooks purple.Is it something to do with
Prince or that bloke from Andertons?

No, sirl This is the latest incarnation of the Fireman, Paul
Gilbert's signature-shaped Ibanez. There have been a
few of these since the first production-model Fireman
launched a decade ago.

Right! So what's new about this one?
The original production Fireman FRM100 featured a

mahogany body, three-piece mahogany and maple neck,

rosewood fingerboard and three DiMarzio Injector hum-
cancelling single coils. Here (as with the discontinued
FRMZ200), the mahogany parts have been swapped

for okoume, a lighter-weight, softer alternative, and the
fretboard is ebony. It's also fitted with a trio of Paul’s
DiMarzio PG-13 mini-humbuckers, which you might be
familiar with from the FRM200 and PGM333.

What's the necklike?
On his more svelte shred guitars, Paul favours a thinner
profile. But here the Fireman has a bit more meat on the

bones. First up it has a longer scale length at a ‘traditional
rock’' 62.865mm (24.75 inches). The neck is 22mm thick
at the Ist fret, moving up to 24mm at the 12th. It also has a
narrower radius and features 22 frets rather than the two-
octave versions you'll find on the RG shapes.

So this one is more of arock machine?

Well, we'd say that Paul Gilbert can — and probably

has — shredded his phenomenal licks on anything from a
broomstick to a cricket bat, but for us mere mortals, yes,
this is a bit more chunky both physically and tonally with
the inclusion of those punchy mini-humbuckers.

Tell us about those...

As we said, these are some of Paul’s signature pickups
and they've already featured in a couple of signature
guitars. The previous Fireman FRM200 had a pair, but this
version sees the same triple layout as Paul's PGM333 O1.
They feature ceramic magnets and are designed to sit
somewhere between the beef of a humbucker and the
clarity of single coils. In the FRM300 they're wired to a

FIREMAN

Pauls signature Fireman
shape takes the outline
of areversed Iceman,
and weloveitasa
departure from more
traditional double-cuts

CONTROLS

One master volume,
one master toneand a
selector switch are all the
controls Paul needs, so
that's what you're getting
here. That switch has

five positions, giving you
individual and blended
middle-position settings
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MINI-HUMBUCKERS
Joining P-90sin the
‘in-between’ category,
mini-humbuckers are
known for their midway
combination of beef

and bite. Paul's signature
DiMarzio PG-13s feature
punchy ceramic magnets
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The Quik Change Il tailpiece
is designed to enable rapid,
hassle-free string swaps

five-way switch for neck, neck and middle, middle, middle
and bridge, and bridge switch positions. There are master
volume and tone controls, positioned nicely out of the way.

What else does it have?

The nut comes courtesy of Graph Tech and there's a
bridge by Gibraltar, complete with a Quik Change IlI
tailpiece — slotted at the top rather than through-holes
in order to make changing strings quicker. The FRM300
includes a gigbag for that distinctive body shape.

Gibraltar? I've seen that on my drummer’s Kit.
Yes, Gibraltar made its name producing sturdy stands
for hitty things. If it's metal, covered in chrome and says
‘Gibraltar’onit, you can be sure it's going to stand up to
the test of time. Just ask your mate at the back.

Okay! How muchisit?

Less than you might think, actually. It comes in at a not-
out-of-reach £1,095 including gigbag. But there's a slight
catch: it's only available in purple. [SW]

MORE THAN SHRED
Mini-humbuckers? 24.75-inch
scale? 22 frets? A fixed bridge?
Thisisn't the type of shred
guitar youve come to know
and love/dislike

The Lineup

ALSO OUT NOW...

M-AUDIO M-TRACK SOLO &DUO £40/£50

VI-AUDIO
.‘

M-TRACK DUO

e

With more time at home, many guitarists have turned their
thoughts to recording, collaborations or simply jamming
along with tracks online. To do these things you’ll need an
audio interface, and M-Audio has just come up with two
perfect, easy-to-use and affordable solutions for anyone
with itchy fretting fingers during these times.

The M-Audio M-Track Solo and Duo recording units both
give you two-channel interfaces, with the Solo offering a
mic/line channel, plus an instrument-level channel for
connecting your guitar directly. Meanwhile, the Duo comes
packing two flexible mic/line/instrument channels. Both
units feature phantom power for the mic inputs as well
as switchable monitoring options. You also receive an
impressive software bundle including Pro Tools First M-Audio
Edition, Eleven Light amp modelling and more, and the best
part? They cost £40 and £50 respectively.
www.m-audio.com

MAXON SUPER SONIC SSD-9 $199

Pedal fans will know the Maxon SD-9 has been a favourite
among fusionistas for decades, finding its way under the
hooves of Mike Landau, Oz Noy and Scott Henderson (who
also has a signature version), and many more. Now, Susumu
Tamura - the man who created the Tube Screamer - has
reworked the pedal for a Maxon Custom Shop version: the
SSD-9 Super Sonic Distortion.

After delving into Scott Henderson’s signal chain and
listening to feedback from other SD-9 players, Mr Tamura and
Maxon arrived at a pedal that delivers “rich, thick, amp-like
tone with massive sustain” and has an increased output level,
wider tone control range to boost lows/low mids, the ability
to run at 18 volts and true bypass. The SSD-9 costs $199,
and the first 50 pedals are signed by Mr Tamura himself (still
available at time of writing). To bag your pedal, visit Maxon’s
online store at the address below.
www.maxonfx.com
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The Players

The latest news, views and happenings from
the world of your favourite guitarists

St Vincent'’s r'

offering will feature
less “angularity” and
reference her 60s
and 70s influences

Studio Séviours

New albums to listen out for in 2021

Eric Gales

Gales' latest was tracked in
2020 and produced by friends
Joe Bonamassa and Josh
Smith, suggesting this will be
a landmark release for the
bluesman. “l am so proud to
call this man my friend,” said
Bonamassa of Gales. “Truly
one of the greatest of all time.
He dug deep within his soul to
deliver the record of his career.”

Greta Van Fleet
Details of the band’s second
album, The Battle At Garden’s
Gate, set for release this April,
remain a closely guarded
secret as we go to press. It will
be interesting to see if they
manage to shake off the Led
Zeppelin comparisons that have
plagued them thus far in their
nine-year career.

Joe Bonamassa

Joe being Joe, he's got his
own music to make as well

as sitting in the producer’s
chair. This spring he's going
back to basics for a ‘subway
record’in New York. “A couple
of guitars, a couple of amps,”
he told MusicRadar on the new
record. “That'’s just how | used
to do it; take the subway down
to the studio.”

Mammoth WVH

Wolfgang Van Halen has taken
on his father's pre-VH band
moniker for his debut solo
release, and first single from
the album, Distance (a tribute
to Eddie and already well
received), suggests the apple
doesn't fall far from the tree.
The young musician played all
the instruments in the studio.

Nita Strauss

Nita's second solo album will
feature at least one departure
from 2018's instrumental
Controlled Chaos. “There will
definitely be a wide spectrum
of different emotions going on,”
she told Heavy New York. “And
the biggest change, | guess,
would be | am gonna have a
guest singer or two on this one.”

St Vincent

“I felt I had gone as far as | could
possibly go with angularity,”
Annie Clark told Stereogum
about the follow-up to 2017's
Masseduction. “l was interested
in going back to the music

I've listened to more than any
other — Stevie Wonder records
from the early 70s, Sly And The
Family Stone. | studied at the
feet of those masters.”

Eric Gale “dug
deep” for his
2021 a,,llful'h_.*

says prorg?’r’
Joe Bonamassa

Steve Vai

Vai celebrated his 60th birthday
last year and he's ramping
things up with talk of multiple
new albums in the works:
another Real lllusions record, an
acoustic project, and three trio-
based instrumental alboums with
no overdubs. It's surely a given
we'll hear at least one this year.

ZZ Top

Billy Gibbons has used his
lockdown time to focus on
recording projects, believed to
be a new solo release and the
ZZ Top album that Rick Rubin
was mooted as helming as far
back as January last year. It's
unclear if the super-producer is
still onboard (he also worked on
2012's La Futura), but Gibbons
has assured fans there’'s “loads
of cool grooving going on”. [RL]

Photo by Joby Sessions
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The Lineup

ALSO THIS MONTH

GERRY MARSDEN: 1942-2021

Guitarist was saddened to hear of the passing
of Gerry Marsden on 3 January, aged 78. The
B Gerry And The Pacemakers leader penned

{ hits Ferry Cross The Mersey and Don’t Let
A The Sun Catch You Crying with the Liverpool
band, after recording 1963 No 1s How Do You Do It?, | Like It
and You'll Never Walk Alone. He received an MBE in 2003 for
his services in support of the victims of the 1989 Hillsborough
disaster and last year released a version of You’ll Never Walk
Alone in tribute to the NHS. Paul McCartney wrote on Twitter:
“Gerry was a mate from our early days in Liverpool... His
unforgettable performances ... remain in many people’s hearts
as reminders of a joyful time in British music.”

TONY RICE: 1951-2020

Bluegrass guitar legend Tony Rice died on

.| Christmas Day, aged 69. His innovative style
¥ paved the way for many modern players in

. the country idiom. Tommy Emmanuel CGP
remembers Tony’s impactful career: “Tony
was an inventive bluegrass giant who caught my ear with
[David Grisman’s] Hot Dawg album in the 70s. Nobody
sounded like him, he had an unusual style influenced by jazz
piano players like Bill Evans and Oscar Peterson. He had a
soulful style of singing and playing and he’s one of the most
copied bluegrass stylists in the history of the genre. RIP Tony.

ALEXILAIHO:1979-2020

The music world also said goodbye to Alexi
Laiho - guitarist, vocalist and founder of the
Finnish metal band Children Of Bodom — who
died in December, aged 41. His neoclassical

2 style proved influential on a new generation
of metal players and he wrote across the band’s 10 studio
albums until their 2019 dissolution. He had recorded three
songs with new outfit Bodom After Midnight; Napalm Records
has said they are planned for posthumous release. Steve Vai
said in tribute: “He was always respectful, personable, quiet
and unassuming, but then you’d hear him play and you realise
that embodied in that delicate frame was a fiercely confident
and monstrous guitar commander of the highest order.”

SMITH/KOTZEN COLLABORATION

Iron Maiden’s Adrian Smith and The Winery Dogs’ Richie
Kotzen have joined forces for a collaborative project. Their
first single is entitled Taking My Chances and an album is
expected to follow. “Richie is a virtuoso guitarist, but he's

got a great sense of melody — the whole thing just felt very
natural,” said Smith. Kotzen adds: “We found common ground
in classic and blues-based rock. We both come from that
mentality. We've been writing and recording together for the
past year and I'm ecstatic with the results.”

FREE
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Albums

The month’s best guitar music - a hand-picked
selection of the finest fretwork on wax

Macca’s latest

solo album was

. <, recorded during
2020 lockdown

Paul McCartney
McCartney III

Universal 8/ 10
Macca completes his triptych of eponymous solo albums
What exactly do we expect from Paul McCartney in his
seventh decade of music making? During The Beatles’
heyday he wrote many songs that have since become
indelible in the fabric of rock and pop music, leaving many
other songwriters back at the starting line. Penny Lane, Yesterday and Here,
There And Everywhere alone would be enough to guarantee some kind of
musical immortality, but his post-Beatles projects have yielded a whole
slew of classics, too.

The original album in this loose series of three, McCartney, was released
in 1970, its sequel, McCartney Il,in 1980, but it took a global pandemic and
arifle through some unfinished songs to produce this latest platter. The
story goes that Paul found a song entitled When Winter Comes that was
co-produced by Beatles producer George Martin. He decided to revisit and
finish it and it takes its place as the album’s closer. Suitably motivated, he
decided to carry on.

Rockers such as Lavatory Lil and Seize The Day sit alongside ballads like
the acoustic The Kiss Of Venus, all of them with a distinct back to basics
feel but with McCartney's watermark of quality and originality running
throughout. How does it stack up against Abbey Road or Revolver? That
brings us back to our point made at the beginning of this review: is it
relevant to make that kind of comparison? C'mon, it's Macca; it's fun and
playful and, furthermore, it's a master craftsman at work. [DM]

MCECARTNEY

Standout track: The Kiss Of Venus
For fans of: The Beatles, John, George & Ringo

Jim Campilongo & Luca Benedetti
Two Guitars 9

Blue Hen Records / 10
Chopin meets Chet in dreamland
Readers may already be familiar with Jim
Campilongo from the twisted Tele genius
of his solo albums such as Orange, but he
also plays in Honeyfingers, whose music
revisits the era of Chet Atkins and Nat King Cole, viewing
it through a wonderfully warped lens. Jazz picker Luca
Benedettiis Campilongo’s guitar compadre in the latter
act and, following a successful duo gig when the rest of
the band couldn’t make it, they decided to do an album
together. The result is a series of serene, charming
instrumentals that recall Chet and Oscar Moore but
have a dash of strangeness to them, too, thanks to
Campilogo’s woozy, dreamlike vibrato, deft melodic
instincts and sly sense of musical humour. Benedetti's
artful, elegant jazz picking provides rich harmony and
flourishes of bewitching virtuosity. The effect is by turns
sincere, strange and beautiful — as deliciously delirious
as spending an afternoon quaffing absinthe in a ragtime
saloon. A musical balm for troubled times. [JD]

JIM CAMPILONGO
A B DETTI

TWO GUITARS

Standout track: Denisse
For fans of: Roy Buchanan, Chet Atkins, Joe Pass

9/10

Stellar songwriter returns with his
most personal album yet
Whereas 2020 was a heck of a year for all
of us, for John Smith it had an additional
bitter twist. Apart from being forced to
cancel around 200 gigs, there was some unexpected
turmoil in his private life to deal with, too, involving
illness and loss. His response was to look inside, pick
up his songwriter’s pen and sculpt this album. So much
exceptional art has been fashioned from hardship and
The Fray can be added to that list. Recorded at Peter
Gabriel's Real World Studios with a host of socially
distanced collaborators including Bill Frisell, The Milk
Carton Kids, Sarah Jarosz and Lisa Hannigan, The Fray
succeeds on so many levels. Songs such as Friends,
The Best Of Me and Just As You Are are bound to
become setlist staples when the open road beckons
John once again. And we can’t wait. [DM]

JohnSmith ThelFray
Thirty Tigers

Standout track: The Best Of Me
For fans of: John Martyn, Seth Lakeman
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John Smith: new
album turns loss
into rich songcraft

Son Of Man State Of Dystopia
Esoteric/Antenna 8/ 10

Gutsy, epic prog-rock for a broken age
To paraphrase a familiar saying, when

2 progis good it's very, very good — and
when it's bad it's ‘orrid. Fortunately, Son
Of Man'’s latest long-player is squarely in
the former camp. Frontman and guitarist George Jones
is, as the band’s name hints, the son of famous 70s
rocker Micky Jones of Man and there's plenty his dad
would have been proud of here. Opener Conscience
opens with the kind of riff that characterises the album: a
sound as hard-nosed as AC/DC but as melodically aware
as ELO. The songs are constructed with flair, featuring
great ensemble playing from the band and taut, fiery
guitar work from Jones. Besides proggier, high-concept
numbers such as the Yes-like One With The Voice, there
are some balls-to-the-wall rockers, too, such as Auto
Devotion, which is about the petrolhead’s addiction to
speed. A hard-charging, immersive effort. [JD]

Standout track: One With The Voice
For fans of: Man, The Who, Yes, AC/DC, Asia

START ME UP

Lee Wrathe Awakening 8/ 10

Revolver Music

Scintillating post-Vai virtuosity
Keen-eyed readers may recognise
Lee from his dazzling demos

for Ibanez, which have earned
praise from Steve Vai and show

off his formidable blend of feel and monster licks.
Awakening sees Lee give free rein to his talents as a
composer, too. Opener lllusion is a rich soundscape
with an Eastern feel that Lee illuminates with intricate
runs. He's a master of dynamics, controlling the

ebb and flow of the music beautifully. His intense,
mercurial playing style never settles on a single idea
so long that it stales — and yet returns to the main
theme of each song effortlessly. While referencing
shred’s masters, Lee wisely ensures the soul of the
record is pure, original melody, presented with huge
virtuosity and élan. Recommended. [JD]

Standout track: Angry Sky
For fans of: Steve Vai, Joe Satriani, Guthrie Govan

www.BrianMayGuitars.co.uk
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In the studio (left to right):
technical manager Keith
Smith, Paul McCartney and
engineer Steve Orchard

Tones Behind The Tracks

Engineer Steve Orchard and tech manager Keith Smith take us behind
the scenes of McCartney's latest solo album, recorded during lockdown

Artist: Paul McCartney

Album: McCartney III

hat did you do during the extended periods of
W downtime in 20207 As gigs ground to a halt

and collaborating in person became a no-go,
musicians everywhere looked for ways to keep their
creative pulse ticking. This applied to Paul McCartney,
too, who, after finishing some soundtrack work pre-Covid,
turned his attention to getting some song ideas down.

“He's always writing, Paul. He's forever recording or
scribbling down little bits of ideas and he's collected
them for years,” Paul's technical manager, Keith
Smith, tells us. “Sometimes he has a big purge and
we document them all. He just started to come in with
some of these ideas and said, ‘Let's work on it It was
literally demos for a bit of fun.”

The three quickly formed a bubble, recording in the
already remote setting of McCartney's Hogg Hill Mill
studio and these ideas — with McCartney playing every
instrument — became a lockdown distraction for the
former Beatle: making music in anger. “We did that for
10 weeks,” Keith continues, “and seriously, we didn't
start thinking about an album until the three of us
started thinking, ‘There’s 10 really good songs here.”

And they were right. The resulting collection is some
of McCartney'’s best-received work in years, spanning

everything we've come to know and love from one

of the greatest songwriters of all time. From delicate
fingerstyle folk through to raunchy Revolver-style R&B,
there's something for fans of every facet of McCartney'’s
style. Here, Steve and Keith take us through the signal
chain and gear used across the whole album.

Many musicians turned to their recording
setups during lockdown, but presumably
Paul’s is a bit more than a laptop in the corner
of aspareroom?

Steve Orchard: “It's an amazing setup we've got here.

It's centred around a 60-channel Neve V Series desk then
we've got some vintage Neve preamps: 1081s and 1064s;
we've got 10 channels of those. Then we've also got 10
channels of Focusrite ISA 110 vintage modules, too. So
that's the bulk of the preamps then we've also got some
Helios and Chandler units as well. There's a very good mic
collection, a nice live room, everything is set up, mic'd-up
so we're always ready to record and mix at the same time.”

What'’s the main recording format in the
studio - tape or a DAW?

Steve: “Pro Tools, really. We do go to tape sometimes —
we've got a variety of tape machines here. But we use
tape as an effect because Pro Tools is the main crux of it.
We've got nice mics, nice preamps. | think that if you get
the front-end stage of your recording-chain correct, it's
captured nicely.”

Let’s talk about the guitars - what were the
main instruments on the album?

Keith Smith: “For a really straightforward rock 'n’roll
sound Paul has a '57 Gibson Les Paul Goldtop, which is
always his go-to chord-y rock sound. It's PAFs in that, and
it's all original as far as | know. That's his big rock sound
through his AC30.

“The Tele is a real favourite of his at the moment
because he hasn't had it that long. It's a mint-condition
1954 lefty, which is rare as hen'’s teeth. He's had it three
or four years now and he's really enjoying playing it at
the moment. It just sounds beautiful. In Paul's mind
a Tele is a really nice clean, sparkly, almost country
sound. He'll say, ‘I want something really clean... let's
try a Tele. He sticks the guitar straight into the AC30
and gets the sound. That's how he’s always done it and
| think that's how he'll always do it.”
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Did he use any others from his collection?
Keith: “A few years ago Gibson wanted to do a signature
version of his '64 Epiphone Casino. We umm’d and ahh'd,
and it didn't really take off. But to demonstrate the quality
of the guitar that they’'d make for him, they sent a really
nice ES-330 from the Custom Shop. I'm always going
through Paul’s guitar collection and making sure they're
all up to scratch, so we sort of rediscovered this 330. It's
just areally great-sounding guitar.

“Then when | was going through the guitars | found
a 1949 Gibson ES-5 lefty, which again is just so rare.
It's a really weird guitar because | think it's a precursor
to the Switchmaster. It's got three pickup controls
but only one tone; it doesn't have the switches in it
or anything. We spent a lot of time with it plugged in,
messing with the controls trying to get the right tone
out of the three pickups without any individual tone.
But you get a very particular sound. Again, Paul will
think, ‘Il want a nice warm tone’ and that's the ES-5."

Can you tell us a bit more about the AC30?
Keith: “That one was bornin 1975 for a Wings tour. He's
got two of them. The AC30 tends to be ‘Brilliant-Brilliant.
If he's in the Brilliant channel then he'll have the top-end
all the way up, bass rolled off and the volume up. It's
always loud in the room!

“We've always used the Celestion Blue speakers.
The Alnico ones sound so different and it's very much
a preferred sound for some people, but we've always
veered toward the Blues. His AC30 is so straightforward
and simple — just plug the guitar in and bang!”

What was therecording chain for the electrics?
Steve: “I'll have a Shure SM57 and a Neumann U 67 on
the guitar amp, with both capsules lined up on top of

each other. They're a few inches away from the cone,

just slightly off axis. Then they go into a couple of Neve
1081 channels. I'll also put a pair of AEA ribbon mics in
front of the amp. I'll move them around a couple of feet
away, and they're going through a TG limiter. So with the
amount of compression/limiting going on it sounds like
they're miles away.”

Paul pictured with a
rare mint-condition
left-handed 1954 Tele,
which was one of three
main guitars used to
record his album

“He sticks the [Tele] straight into the AC30
and gets the sound. That’'s how he’s always
done it and I think that’'s how he’ll always do it”

There’s quite a lot of acoustic on the album,
too. What were you using?

Keith: “Paul’'s main acoustic is his Martin D-28, which he's
had for about 30 years. We've got a couple: we've just
got a new-ish one and he's got an older one, a '64 D-28
that lives at home with him. He's got a nice collection of
acoustics. One of the other ones that he uses a little bit
is the Blueridge. When he goes to the office in London,
he often goes for a little walk past Hobgoblin Guitars
and they often have left-handed guitars in there, and
that's where he picked up the Blueridge. It's a really
nice-sounding guitar, quite a bit brighter than the D-28
and he loves the way it plays and sounds. | think it's on
atleast one song.”
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McCartney's instrument
collection includes an
upright bass previously
owned by Elvis's bass
player Bill Black

Photo © MPL Communications Ltd / Sonny McCartney

McCartney included
technical manager Keith
Smith (right) in his bubble
in order to record an album
during the 2020 lockdown

Steve: “I've got a couple of setups for recording the
acoustic, depending on what feels appropriate for the
song. The first one is a couple of Neumann U 67s through
the Helios channels. I'll put one near the soundhole and
one near the neck as a combination. I'll often compress
them with the Neve 33609, too. But | also have a pair

of JZmics. There's a Black Hole and a 201; they'll go
through the Neve 1081 preamps with some EQ.

“Most of the time I'll mic them in stereo like that.
Even if you pan the mics together so it's a mono
point, it just helps with the size of it. Sometimes when
you use just one mic you'll get certain notes ringing
out so strongly, so doing it in stereo can help with
getting the balance.”

___+ | “When he plays [the Hofner] you can tell that it's
— just part of him. It’'s so organic and such a natural
feel and sound - it always sounds phenomenal”

We hear Paul’s been known to dabble on
the bass from time to time as well...

Keith: “90 per cent of it was the number one Hofner
5001. Paul's got other Hofners, and he's got other
basses — the Rickenbacker from the 1970s, a Wal
five-string and a couple of other things. But nine times
out of 10, he'll pick up the Hofner. When he plays it you
cantell that it's just part of him. It's so organic and such
a natural feel and sound for him, and it always sounds
phenomenal. It's one of the most unique-sounding — not
just basses but — Hofners.”

How do you record the Hofner?Is it DI,

amp or do you use both?

Keith: “He's been using Mesa/Boogie amps for years, live
and in the studio. For the studio it's half-size, Prodigy | think
it's called. That goes into a really nice sealed 4x10 Boogie
cabinet. Then Steve mixes it with the mic onthe cab.”
Steve: “Yeah, I've got an Avalon valve DI box then I've got
aNeumann FET 47 into a Neve 1081 preamp. | also have
a ‘'speaker-mic’, which is a Dynaudio bass driver mounted
onamic stand. | have that parallel with the 47 and use
that as a mic. You get a nice big, fat, round sound from
that. | have a couple of compressors, Urei 1176s that I'll
use on the way in, but the tone just comes from him. For
the distorted sound on Slidin’ we reamp’d the DI signal.
There are a couple of different pedals on that. There's
the little Big Trees, which is by Audio Kitchen. It's a little
2.5-watt valve stompbox and it sounds amazing. Then

| also put it through an Electro-Harmonix Bass Micro
Synth. So it’s just a mix of that and the clean signal.”
Keith: “| should just add, on the track Women And Wives
Paul used Bill Black’s [Elvis's bass player] upright bass,
which is famously owned by Paul. It's a Kay Maestro
M-1,1952 or '53 | think. It's still strung right-handed

for Bill Black — Paul just turns it around and plays it the
other way round!” [SW]
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SESSION
DIARY

Longtermers report on the Kemper Profiler Stage,
| thought I'd add my opinion from the perspective
of a working guitar player. Over the past two or three
years |'ve gradually migrated from the Kemper (non-
powered ‘toaster’ edition, plus separate foot controller)
through to the Line 6 Helix, before finally settling on the
Kemper Profiler Stage.
| originally bought the first-edition Kemper with
the external foot controller not long after they first
came out, then immediately installed the Michael
Britt profiles of several amps on the recommendation
of colleagues and some general internet research.
| found these to be a vast improvement on the stock

s ; eeing as editor Jamie is in the process of doing a

‘Ineed to access effects quickly, and not have
an orchestra wait while I consult paragraph 98,
subsection 12, clause B of the owner’'s manual..”

sounds. | was happy with the amp sounds and thought
the general feel and response was a real step up from
the Fractal Audio Axe-Fx that I'd previously owned
(especially for slightly distorted crunchy amp-like
tones) and used for a run on the West End musical
Made In Dagenham.

| know these Axe-Fx units have proved popular with a
lot of rock and metal guys and girls, but in all honestly it
didn’t really do it for me. And, in addition to not feeling
particularly organic and amp-like, | also found it fairly
complicated to program. To qualify this judgement I'd
point out that | have very little patience for technology
and learning operating systems in relation to guitars

Adam has all the sounds
he might need at his feet,
with the help of Kemper's
Profiler Stage (left) and
the Line 6 HX Effects

Instant Access

Adam Goldsmith shares his experience of modelling processors
to streamline his setup and get all his sounds on tap

and amps. For my job | need to be able to access all
kind of sounds and effects very quickly, and not have
an entire symphony orchestra wait while | consult
paragraph 98, subsection 12, clause B of the owner’s
manual in order to adjust my delay times...

I moved through the original Kemper quite quickly
for similar reasons, although reluctantly, as the amp
sound and feel was great, but at that time | found it
slightly lacking in the effects department. In stepped
the Helix, with added Michael Britt patch presets. | was
super happy with this setup for a while, and indeed
am still very happy with it, not least because the user
interface is so incredibly intuitive and quick to learn. It's
perfect for so much of my work. The effects section, in
my opinion, still outranks the Kemper, but | was aware
there was a very slight superiority with the feel and
sound of the Kemper amps.

The obvious solution was presented to me by friend
and colleague John Parricelli last January when we
did some sessions together at North London’s AIR
Studios (previously owned by Beatles producer George
Martin). He was running his pedalboard directly into the
Kemper. | swiftly went down to my local guitar shop and
bought the more elegantly designed Kemper Profiler
Stage, with its now-improved effects section, and
proceeded to put a few pedals in front of it.

| have the Line 6 HX Effects, which has a similarly
brilliant user interface to that of the full-fat Helix, a
lovely Strymon Flint, an Analog Man King Of Tone and
an Origin Effects RevivalDRIVE. Between all these
things there’'s now no sound | can't access and -
most importantly for me — access very quickly and
accurately for whoever I'm working for. | can’t see I'll be
needing to change this setup for a good while.
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NEVILLE’S

ADVOCATE

Getting A Fix

Spurred on by the efforts of colleague David Mead, Neville Marten
getsround to doing a long-awaited job or two on his own guitars

ost Fridays over the past nine months or so,
Mdeputy editor Dave Mead and | have been

meeting for a socially distanced lunchtime
stroll and natter. We've known each other for around 30
years, since Martyn Booth and | used to work on Dave's
instruments when we had Don't Fret guitar repairs — so
even before he joined us on Guitarist in the early 90s.

Dave and | have been chatting lately about one
or two jobs we need to get done on our various
instruments. After Dave's course at Crimson Guitars in
Dorset, he's very capable of doing his own tweaks and
additions, so these tasks have occupied at least part
of our discussions. Dave’s been much more proactive
than I, removing a neck shim from his Tele and redoing
the action and intonation. He's now in the midst of
sorting out an electrics fault on one of his Strats (a new
Switchcraft jack socket is in the post). He also admits
to spending time looking at Charles Guitars' website,
playing “fantasy updates”. So, after shaming me into it,
| finally got my own ES-335 on the bench.

Mine's a Custom Shop '63 Reissue in classic Gibson
Cherry. I've had it for about seven years and it took me
ages to find. The ones | came across either didn't look
right (the colour or wood grain wasn't what | liked),
they were too heavy, didn't feel great to me, or a host
of other personal niggles. | think | must have tried
about 10, all of which were rejected.

Then one day | was in World Guitars not thinking
about 335s at all, and they'd had a delivery of Gibsons.
| asked my dear friend Jeff Pumfrett (who was still with
us back then) if | could try a couple, and he put me in
the demo booth with their Matchless DC-30 head and
cab. One beauty from the bunch ‘spoke to me’ The
colour and grain were just like the 60s ones, it was light
in weight and everything about it was right. | bought it
there and then.

There were two tiny niggles though — the first string
was a tad too close to the fingerboard edge, and the
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nut was cut so low that the same string was on the
edge of buzzing on the 1st fret. | reslotted the nylon
saddle, ordered a new one to cut it afresh, and tweaked
the truss rod so it just about didn't buzz. It had always
bugged me and yet | played it like that right up until last
week, when | finally got round to fixing it.

Having bought a couple of bone nuts online from
Northwest Guitars, | bit the bullet and removed the old
Delrin one. Luckily, it came off with ease. An hour later
and the new bone one was in place, deftly cut (if | say
so myself) and the guitar restrung with Curt Mangan
0.010s. The guitar looks and plays so much better
now — it feels like a new instrument and has inspired
me to play so much more.

‘One beauty from the bunch 'spoke tome’. The

colour and grain were just like the 60s ones,

everything wasright. I bought it there and then’

What's more, given that guitar repairs is what | did in
a past life, and that | have a knack for certain aspects
of it (keep me away from a soldering iron, though!), |
started to wonder if | should | start doing it againon a
low-key basis. Maybe setups, fret dresses and the like.
| have no facilities at home so it would mean finding a
few square feet to rent, getting a few of the specialist
tools | no longer possess, and setting up a workbench.
Even if it never happens, the thought really does
appeal to me, as those days at Gibson UK with Robbie
Gladwell, Martyn Booth and Mark Willmott were among
some of my most enjoyable work times ever.
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