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Welcome...

They say good things
come in threes. As
you may have noticed,
we’ve given Guitarist
abeautiful new look
this issue: we put heart
- and soul into it, so we
hope you like it — but the path to guitar
nirvana that we’d like to take you on
doesn’t stop there. Over the next three
issues we’ll be introducing a host of brand
new features, and it’s all been led by you.
You told us you loved the gear reviews
but wanted to get more techniques
under your fingers. That’s why, from
this issue, your favourite players will
be sharing more of their techniques
with you in these pages. Over the two
issues that follow this one, you’ll also
see new monthly columns from top
guitarists and gear experts, all lending
their six-string wisdom to the blend.
We'll also be introducing a guide to the
best gigs and guitar events, a bigger,
better Music section and much more.
And it all starts here, in issue 396,
with a very special acoustic masterclass
with James Taylor, the legendary
songsmith who wrote Fire And Rain,
You’ve Got A Friend and more. Although
James is an acoustic player primarily,
there’s plenty any guitarist can learn
from his eloquent style, especially the
sophisticated interplay between bassline
and chords in his playing. The left
hand is always active, with bass notes
suggesting directions for the chords to
go moments before the move is made,
leading the listener’s ear effortlessly
through the song. It’s a spellbinding skill
and there’s no better person to show
you how to do that than Mr Taylor.
Enjoy the issue and stay tuned for
more pleasant surprises over the
next three months of Guitarist.

Jamie Dickson Editor
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COVER FEATURE

JAMES TAYLOR

Legendary US songwriter
James Taylor is back with
his first album of original

compositions in over a decade. In our
exclusive interview, he talks candidly
about his songwriting, his fingerstyle
technique and his best-loved acoustics.
What's more, James presents an exclusive
acoustic masterclass, all fully transcribed,
with complete video tutorial online
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NIK HUBER DOLPHIN
SURFMEISTER

£3,699

WHAT IS IT? Ultra-cool semi
with Filter'Tron-style pickups
and a Bigsby

CREST OF

Words
Neville Marten

Photography
Joe Branston

AW

Fancy a sumptuous, mega-cool high-end guitar
but tired of the same old names? This superlative
Huber has the potential to tick all the boxes

e guitarists are inundated with boutique
W guitars, amps, pedals — anything that can be

‘upgraded’ in order to tempt us out of even
more cash. But it’s not just about quilted maple, point-to-
point wiring or whatever. Musical instruments need to
connect with us on a visceral level, too.

But it’s harder than many imagine to reinvent the
Strat, Tele, 6120, ES-335 or Les Paul; these things are
already perfect for their role and, truth is, we don’t
need much more than we’ve already got. Yet they keep
coming, even though some makers can’t quite make the
distinction between what we might require, and what we
might desire.

One manufacturer who gets it perfectly is Nik Huber.
Since 1996, Huber has been crafting stellar guitars from
his small factory south of Frankfurt. They’ve always been
superb, but his recent instruments are hitting the bullseye
with remarkable regularity. Sure, they owe inspirational
elements to other great brands, but Nik’s designer’s
sensibility and musician’s understanding means his guitars
contain enough of his own DNA to satisfy even the most
critical eye.

8
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1. The Bigsby is a full-
blown antique but for
light shimmer, not to
mention a subtly more
open-sounding tonality,
is there anything better?

2. As you'd expect froma
guitar of this price, every
small detail has been
meticulously chosen for
quality, functionality and
of course, look

3. Huber's heel carve is
almost architectural in
design - yet another
detail that adds to
the effortless cool
of his guitars

4. Harry Hatissel's
‘TroneBucker’
humbuckers use
Gretsch’s Filter'Trons
as there start-point.
Superb sounding

There's a darker element
that works almost inncitely
with a Fulltone OCD

The Surfmeister is his latest creation.
Essentially a semi-hollow Dolphin model, the
prototype appeared at last year’s NAMM and
debuted properly at Frankfurt in April. Huber
callsit his “rock ’'n’ roll” guitar and you can see
exactly what he means: it brims with cool.

Ours is a stunning see-through metallic Ice
Blue semi-gloss on a flame maple cap with
matching headstock overlay. Body and neck
are mahogany, blown over with the thinnest
whisper of matt nitrocellulose — Huber calls
it “open pore”. Nickel hardware has been
aged to look not unlike pewter, and includes a
Bigsby vibrato, tune-o-matic bridge and Harry
Hatiissel’s ‘“TroneBucker’ Filter' Tron-style
pickups. Tuners are Schaller’s high-end Grand
Tune open-gear tulip-button style, and the
same German company’s Straploks complete
the picture. The metal even extends to real
silver fret marker rings. The overall picture is
one of natural beauty; the design is new, and
yet pleasingly familiar.

Feel & Sounds

Running our hands over the medium

depth, slightly V-profile neck is a drag-free
experience - in every respect. It’s remarkable
in that it’s not remarkable at all. You don’t

10 | GUITARIST AUGUST 2015
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really think about it, you just get on with
playing, and we can’t think of a better
recommendation than that. With a 305 to
355mm (10- to 14-inch) compound radius

the rosewood fingerboard and 22 perfectly
finished frets offer everything the bluesy,
surfy, rockabilly player might want in the way
of string bending, vibrato, upper-fret access
and soon.

The Surfmeister’s weight is kept down due
to the bulk of the mahogany being machined
away inside, with just a centre block remaining
to provide rigidity and strong string-to-body
contact. The Bigsby, never the most responsive
of vibratos, does its subtle job commendably -
and looks fabulous in this context.

With a German guitar what better amp
to fire it up with than a Hughes & Kettner
Puretone, one of our favourite EL34-equipped
combos? A guitar like this is all about tone, so
big clanking chords, dark ‘clean but slightly
dirty’ riffs and smooth controlled leads is
what we’re after. We are consistently floored
by what a great pickup the Filter’Tron is, and
Harry Hatissel’s take on it is superb.

Although you can get away with really
clean lead tones since the sound is so big and
bright, there’s a darker element that works

almost innately with a Fulltone OCD pedal

or similar. Another thing that would suit it is
to leave something such as an Xotic EP Boost
permanently on, so you can ride the volume
pot for infinite clean-to-crunch gradation.
Balance is perfect between neck and bridge
pickups, and each has a sound that’s personal
and distinctive - Huber calls it “smacking and
bellied”. Matching our ‘control’ ES-335 for
volume and fatness, the Gretsch-like twang
adds that something extra that might tempt
you to use it over the Gibson on a recording
date - especially since the tone control’s push-
pull coil-tap adds another layer of twang to this
already resonant guitar.

Verdict

Yes, it’s expensive, but our bet is that Huber
is one of the few non-mainstream makers
whose guitars will hold their value and even
appreciate over time. Given its stunning
quality, fabulous looks and effortless operation,
we’d say it’s worth every penny. From form
to function we can’t faultit, and if the idea of
something alittle different floats your boat,
too, get saving because every one of these
beauties that hits our shores will be snapped
up like there’s no tomorrow.

NIK HUBER DOLPHIN
SURFMEISTER

PRICE: £3,699 (approx, inc case)
ORIGIN: Germany

TYPE: Semi-hollow single-
cutaway electric

BODY: Mahogany, routed out with
solid centre section

NECK: Mahogany

SCALE LENGTH: 648mm (25.5")
NUT/WIDTH: Polished
bone/42.4mm

FINGERBOARD: Rosewood, 305-
355mm (10-14") compound radius,
Sterling silver ‘ring’inlays

FRETS: 22, medium jumbo
HARDWARE: Bigsby vibrato
tailpiece and milled brass
tune-o-matic bridge, Schaller
Straploks, Schaller Grand Tune
open-gear tuners (w/ gold-plated
gear-wheel); all nickel-plated in
aged ‘pewter’ finish

STRING SPACING, BRIDGE: 49mm
ELECTRICS: 2x Harry Haissel
‘TroneBucker’ pickups with mixed
material polepieces and magnets,
3-way toggle pickup selector switch,
volume and tone (with coil-split)
OPTIONS: As all the guitars are
hand-built, the range of options is
almost limitless

LEFT-HANDERS: Yes, at no charge
FINISHES: Ice Blue (as reviewed),
Atlantic Blue, Hierbas Yellow,
Tigereye, Charcoal and Ruby Red.
Other colour options are available
World Guitars

01453 824306
www.nikhuber-guitars.com

jtarist
8%10101':‘.

9Q/10

Guitarist says: Expensive, but
you get what you pay for; not
just for surf players, it's a
brilliant all-rounder and drop-
dead gorgeous, too
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Street Ahead

Two new takes some American classics
from the golden era of electric guitar

Words Nick Guppy Photography Joby Sessions

fter almost two decades on the fringes
A of Fender’s catalogue, Guild is now

under new ownership, and the signs
are that the legendary American brand is set
to return to the top. Purchased by Cordoba
Guitars in 2014, the deal also means new
distribution for Guild in the UK, and the return
of the Korean-made Newark Street range of
instruments, which faithfully capture the look
and style of many classic Guild models from
the marque’s golden years. As if to emphasise
that things are definitely looking up, the
Newark Street range has recently seen two
new additions in the shape of the Starfire IV
ST and the non-cutaway T-50 Slim, both now
available in the UK.

The Starfire IV ST changes the traditional
Guild ‘harp’ tailpiece for a more contemporary
stopbar, intended to add sustain and give
the Starfire a bigger voice for solos. Sitting
nicely beside the standard Starfire IV and
the tremolo-equipped Starfire V, the ST
is available in four colours, including this

12 | GUITARIST AUGUST 2015
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eye-catching flamed maple Natural finish,
featuring a three-piece laminated maple neck
with a mahogany centre stripe.

Meanwhile, the T-50 Slim is an update on
the original 1960s T-50, coincidentally later
named the Cordoba. The only non-cutaway
model in the present Newark Street range, the
T-50 Slim has a 45mm-thick laminated maple
body, married to a two-piece mahogany neck.
A solitary single-coil pickup connects to a
volume and tone control topped with period-
correct clear control knobs - much more of a
hardcore jazz/blues vibe perhaps, compared
with the Starfire’s dual humbuckers and
conventional three-way toggle switch, with
separate volume and tone controls.

The standard of finish on both guitars is
practically flawless, with a deep gloss on
the Starfire showing off the movement in
the flamed maple, while the T-50 Slim has a
particularly attractive dark Antique Sunburst
top combined with a deep red brown-stained
back and sides. There’s a single layer of ivory
plastic binding on the T-50’s top, while the
Starfire’s more upmarket look features ivory
with black and white purfling to the top
and bottom edges, and a single layer of ivory
around the fretboard. Visually, both guitars
strongly evoke the classic Guild look, with
vintage-correct details such as the round-head

pins used for control knob pointers, and open-
back Grover Sta-Tite tuners.

Both necks, however, have a more modern
vibe. Guild describe the profile as a vintage
soft U; we’d say it’s more of a D, with less meat
on the shoulders than many vintage necks.
The other contributor is the relatively high
fretwire, which is around three- or four-tenths
of amillimetre taller than average. That may
not sound like much of a difference, but most
players easily detect this small variation. This
neck and fret combination is complemented
by the 0.011 to 0.049 gauge strings supplied as
standard on both guitars, adding extra meat
for an enhanced tone with the benefit of better
tuning stability.

While the Starfire’s neck joins the body at
the 16th fret, the T-50’s at the 14th, the other
big difference here is the body construction.
The Starfire is a semi-acoustic, with bridge,
tailpiece and pickups all mounted onto its
maple centre block, while the T-50 is a proper
hollow acoustic, with bracing under its
laminated arch top and a tune-o-matic bridge
mounted on rosewood feet.

Feel & Sounds

Both guitars feel immediately comfortable to
play. Frets are nicely finished with no sharp
corners, while the slim neck profile favours

14 | GUITARIST AUGUST 2015
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1. The LB-1 humbuckers
are reproductions of the
smaller humbuckers
used on original Guilds.
They're relatively low
output and quite bright
in character

2. Both guitars have the
classic raised-centre
machine head design,
with the correct logos
and Grover Sta-Tite
open-backed tuners

3. After a mini renaissance
under Fender ownership
in recent years, Guild's
resurgence continues
with new owner Cordoba

4. With a stud tailpiece
now accompanying the
tune-o-matic bridge,
this is the most 335-like
Starfire yet

5. The T-50’s DE-1F single-
coil pickup is Guild's
equivalent of the P-90,
a powerful single coil
with a distinctive bite

6. The T-50's rosewood
bridge base (shown
overleaf) affirms its
jazzy visual credentials

players who hook their thumb over the top of
the fretboard to grab bass notes. The slightly
higher fretwire makes bending and vibrato
easy, even with Guild’s standard issue strings,
while the slim body dimensions are easy to
play seated or standing.

Plugged into a Tweed-voiced amplifier, the
Starfire IV has an aggressive, fast attack to
chords and picked notes, which overshadows
the guitar’s sustain a little. The relatively low
output LB-1 ‘Little Bucker’ humbuckers are
typical of those fitted to original Guilds, with
DC resistances of 7.5k ohms and 5.5k ohms
for neck and bridge respectively - a little odd,
as we’d normally expect to see the higher
resistance pickup in the bridge position.
There’s a distinct ‘quack’ from the bridge
pickup, a fat edgy bite from the neck, and a
sweet middle position with both humbuckers
on: perfect for blues, rockabilly and country
picking, as well as big jangly rhythm chords,
with a tone that’s anchored in the 1960s.

Meanwhile, the T-50 Slim’s hollow body
makes a huge difference. It’s acoustically much
bolder, with less of the ‘pinginess’ that often
affects new instruments until they’re properly
played in. The DE-IF single-coil pickup is
punchy and has a nice balanced tone that
doesn’t favour highs, mids or lows, making
it easy to use the T-50 for almost any playing

AUGUST 2015 GUITARIST | 135
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style. String choice can make a big difference;
the round-wound strings supplied are great
for blues, rock, slide and country, while players
who want authentic jazz or rockabilly tones
should try it with a decent set of pure nickel
round-wounds or flatwounds.

Verdict
Both Guilds add something new to the Newark
Street range. The Starfire has the characteristic
bite and twang of the originals, with a dose
of extra sustain and a stunning flamed maple
finish. The T-50 Slim has plenty of character
and presence; non-cutaway guitars are
invogue right now, and this fits the niche
perfectly. It’s an ideal tool for the lead singer
who doubles on rhythm guitar, with great
looks and tone to match. Jack up the action,
and it also makes a killer slide platform with
alittle compression and overdrive.

The build quality and finish on both
guitars more than justifies the price, which is
especially reasonable when you consider that
aquality hard-shell case is included. Above all,
it’s great to have Guild back in the UK - guitars
this good shouldn’t be ignored.

GUILD NEWARK
STREET STARFIRE IV ST

GUILD NEWARK
STREET T50 SLIM

PRICE: £829 (inc case)

ORIGIN: Korea

TYPE: Thinline semi-acoustic with
maple centre block

BODY: Laminated flame-maple top,
back and sides

NECK: Laminated maple with walnut
centre stripe

SCALE LENGTH: 628mm (24.75")
NUT/WIDTH: 42mm
FINGERBOARD: Bound Indian
rosewood, 241mm (9.5") radius
FRETS: 22, medium jumbo
HARDWARE: Nickel-plated tune-o-
matic bridge and stop bar tailpiece,
Grover Sta-Tite tuners

STRING SPACING, BRIDGE: 52mm
ELECTRICS: 2x Guild LB1
humbuckers, 3-way toggle pickup
selector switch, individual pickup
volume and tones

WEIGHT (KG/LB): 3.4/75
OPTIONS: None

RANGE OPTIONS: The standard
harp tailpiece Starfire IV costs
£829, the Bibsby-equipped
Starfire Vis £869
LEFT-HANDERS: No

FINISHES: Natural (as reviewed),
Emerald Green, Cherry Red,
Vintage Sunburst

Selectron UK Ltd

01795 419460
www.guildguitars.com

7/10

PRICE: £789 (inc case)

ORIGIN: Korea

TYPE: Thinline f-hole acoustic
BODY: Laminated maple top, back
and sides

NECK: Mahogany

SCALE LENGTH: 628mm (24.75")
NUT/WIDTH: 42mm
FINGERBOARD: Indian rosewood,
dot inlays, 241mm (9.5") radius
FRETS: 20, medium jumbo
HARDWARE: Nickel tune-o-matic
bridge on rosewood base, Guild ‘harp’
tailpiece, Grover Sta-Tite tuners
STRING SPACING, BRIDGE: 52mm
ELECTRICS: 1x Guild DE-1F single cail,
volume and tone

WEIGHT (KG/LB): 2.7/5.9
OPTIONS: None

RANGE OPTIONS: None
LEFT-HANDERS: No

FINISHES: Antique Sunburst

(as reviewed)

7/10

Guitarist says: The stud
tailpiece gives the Starfire even
more ES-335 credo. Usable, pro-
spec, retro — excellent

Guitarist says: Highly evocative
slice of history with jazz
credentials, or maybe roosty
style. Looks great, too

16 | GUITARIST AUGUST 2015
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The new PRS SE Alex Lifeson is a roadworthy guitar for players Iooklng for“t{
ideal stage and studio instrument. : 1N ‘!Qﬂ
With a solid spruce top and figured dao back and sides, the gu'itar features the

same hybrid bracing as Alex’s PRS Private Stock model, giving it a warmth and
resonance rarely found in shallow-body acoustics.

“This is a guitar of stunning quality. The carefully selected materials, expert
craftsmanship and srpart approach to the concept have resulted in a guitar
that is both beaut:‘f#l and rewarding to play.” — Alex Lifeson

@
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ALVAREZ AP66SB ARTIST
66 SERIES PARLOR

WHAT IS IT? A 12-fret parlour
acoustic with solid African
Mahogany top

ALVAREZ ARDA1965
DREADNOUGHT

WHAT IS IT? A 12-fret slope-
shouldered dreadnought with
a solid Sitka spruce top
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Working
Artists

It’s not always the big names that provide
excellent value for money. Never heard
of Alvarez? Time to change that...

Words Isobel Morris & Jim Kimberley Photography Joe Branston

lvarez celebrates a big birthday
A this year: 50 years of producing

instruments played by a diverse
range of players, from Joe Bonamassa to Jerry
Garcia and Ani DiFranco. The brand’s USA
parent company is St Louis Music, but for the
most part its instruments are manufactured in
China. However, since February, Alvarez has
been distributed in the UK by Blackstar — one
of the world’s biggest amp brands - so we’re
expecting to see alot more of these guitars in
our shops.

‘We last caught up with a couple of Alvarez
Masterworks series guitars back in issue 377:
two mid-range electros we were suitably
impressed with to award them Guitarist
Choice awards. Here, we have two lower
priced, vintage-flavoured acoustic 12-fret
guitars from the Artist range: a parlour and a
slope shoulder dreadnought that celebrates
Alvarez’s 50th year. The question is, do they
live up to their celebrated label mates?

Our parlour guitar is a fairly conventional
small size, comparable to Martin’s 00, not too
deep but not over-shallow either. It certainly
has avibe, with a solid African mahogany top,
deep Vintage Sunburst, cream binding and
abalone ring around the soundhole. The finish
is pretty glossy and not exactly old-school
authentic, but you can’t help be attracted to its
‘Depression-era’ style. The laminate mahogany
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If you play on
your sofa, the
pcarlour is a cosy,
even comforting
Instrument
to get your
carms around

]

back and sides are pleasantly figured, too, and
overallit’s very nicely put together.

The three-piece mahogany neck hasa
comfortable C profile, which is not exactly
slender but still inviting to the thumb-over
player. It’s topped with a nicely inlaid slotted
headstock with open-backed Waverley-style
tuners in keeping with the old-time style of
these guitars. Neatly fretted, the rosewood
fingerboard is fully bound, and we only
have side-placed dot markers leaving the
fingerboard face clean aside from a 12th fret
inlay that seems, stylistically, at odds with the
rest of the instrument.

Numerous details are shared by these
two instruments. For example, they feature
Alvarez’s ‘bi-level’ rosewood bridge. The
saddle is elevated above the level of the bridge
pins creating a sharper break angle, ensuring

good contact and downward pressure of the
strings over the saddle. With attention to

the bass end, the tops have been constructed
with forward shifted X bracing. The axis of
the X is pushed closer to the soundhole than
traditional patterns creating a larger exposed
soundboard that is strengthened by a solid
maple bridge plate.

The nut and saddle are real bone, too, a
significant addition in our experience. We’ve
replaced plastic saddles with bone on some
of our own boxes in the past and heard a
noticeable improvement as a result.

Moving onto the dreadnought, it follows
pretty classic dimensions, but is obviously
bigger bodied and deeper - by 25mm at its
maximum - than the parlour. Here, the solid
Sitka spruce top has been given a caramel-
hued Sunburst and is positively bling-y with
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1. Nicely detailed slotted
headstocks with
individual open gear
nickel-plated tuners.
Classy stuff

N

. Liberal use of abalone
inlay on the headstock,
soundhole and 12th
fretinlay gives both of
these instruments a real
visual pop

3. Neither guitar has any
fretboard markers, just
al2th fretinlay - it feels
slightly incongruous on
such retro-vibed guitars

4. In Alvarez’s upper
ranges this bi-level
bridge is actually two
pieces. Here the
more simple design
still guarantees good
downward pressure over
the saddle

abalone purfling all around the body edge

and soundhole. The laminated acacia back
and sides contribute to a whiff of rhinestone
about this cowboy and it’s a very handsome
one at that. To be fair, there are a couple of
minor imperfections to the finish but these
instruments are easy on the wallet so super
close scrutiny is bound to reveal a blemish or
two. On the upside, the dark binding along the
fingerboard edges, which gives a very tidy edge
to the ’board, is so sharp we have to get the
magnifier out to see the join.

Feel & Sounds

Both instruments are supplied complete with
strap buttons at the heel and base (unusual for
pure acoustics), allowing you to easily strap
on for performance. If you play sitting or you
slouch into your sofa, the parlour is a cosy,
even comforting instrument to get your arms
around - the dread not least with the body
depth is an entirely bigger proposition.

Fans of 12 fret guitars believe (and many
makers would agree) that they tend to have
‘richer’ tone than 14-fret designs because the
bridge sits more centrally in the lower bouts.
And while any acoustic is a sum of its design
and parts, the dread pretty convincingly
demonstrates a tubbiness of tone that could
be attributed to its shorter neck and different
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5. Both guitars are 12-fret
designs: the neck joins
the body at the 12th fret
meaning the neck is
shorter and stiff,
and the bridge sits
more centrally in the
lower bouts

6. The bright caramel
Sunburst finish of the
Arda is a stark contrast
to the more restrained,
vintage look of the
Artist 66 Parlour

bridge placement. The low end is engagingly
dark and chunky, particularly for heavier
strumming. Staccato rhythms on barre chords
feel meaty and there’s a proper bump to the
front of notes when picking with the pads of
the fingers, a result of that forward shifted X
bracing, maybe? The mids are well balanced
so lead lines, though bright and lively, retain a
good thickness even on the plain strings.

Understandably, with the parlour’s smaller,
shallower body, the ‘12-fret effect’ is less
noticeable, but then again it has a hardwood
mahogany top to factor in. The midrange often
defines the voice of a guitar of this size and
here we're invited to country blues voicings
or slide, but without the barking resonator-like
projection of some. It’s actually a sound that’s
very at home, at home.

Being picky, it’s in the top end where
both - especially the parlour - lack a little
sophistication. When strumming gently
with a pick, some of the richness falls away
leaving both instruments sounding a tad shrill.
Intonation, though, on both is excellent and
each handled drop D tunings without fret buzz
although the power and low-end definition
of the dread suffered down in C. The tuners
handled themselves pretty well, too, but by the
end of our test period one tuner had become
creaky and stiff and another a little loose. Still,
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The dreadnought’s low
end is engagingly dcrk
cnd chunky, particulorly
for heavier strumming

with open backs like these you can at least
lubricate and tighten them.

Verdict

These guitars are enormous fun. The styling
cues don’t come with too much baggage by
way of tonal expectations and the ARDA
1965, particularly, manages to stand out while
evoking a vintage aura. It also excels at softer-
attack playing.

We couldn’t help but feel that they are
astonishingly good value for money, too.
Sometimes, as punters, we all look at the prices
and the specs of instruments and make a
conclusion: these not only tick the spec-versus-
price box nicely, but they feel and sound as
though they’re punching above their price.

In such a crowded market, that confidence
makes them standout and could be a very
strong reason to augment your collection.

ALVAREZ AP66SB
ARTIST 66 PARLOUR

PRICE: £329

ORIGIN: China

TYPE: 12-fret parlour acoustic
TOP: Solid African mahogany with
FST2M forward-shifted, scalloped
Xbracing

BACK/SIDES: Laminate mahogany
MAX RIM DEPTH: 101.5mm
tapering to 94mm

MAX BODY WIDTH: 361mm
NECK: Mahogany

SCALE LENGTH: 610mm (24")
TUNERS: Individual Wilkinson open-
gear, nickel-plated

NUT/WIDTH: Bone/44.6mm
FINGERBOARD: Cream-bound
rosewood, 12th fret abalone inlay
FRETS: 18, medium/small
BRIDGE/SPACING: Bi-level
rosewood with compensated bone
saddle/52.5mm

ELECTRICS: No

WEIGHT (KG/LB): 1.8/4.1
OPTIONS: An electro version, the
AP66SBE (£TBA) will be available
later this year

RANGE OPTIONS: Other parlours
currently available include the AP70
acoustic, also £329, and the electro
version at £429

LEFT-HANDERS: No

FINISH: Sunburst gloss front,
Natural back, sides and satin neck
gloss (as reviewed)

Blackstar

01604 817817
alvarezguitars.com

7/10

ALVAREZ ARDA1965
DREADNOUGHT
SLOPE SHOULDER

PRICE: £499

ORIGIN: China

TYPE: 12-fret slope-shouldered
dreadnought

TOP: Solid A+ Sitka spruce with
FST2M forward-shifted, scalloped
Xbracing

BACK/SIDES: Laminate acacia
MAX RIM DEPTH: 125mm tapering
t0103mm

MAX BODY WIDTH: 401mm
NECK: Mahogany

SCALE LENGTH: 648mm (25.5")
TUNERS: Individual Wilkinson open-
gear, nickel-plated

NUT/WIDTH: Bone/45.1mm
FINGERBOARD: Brown-bound
rosewood, 12th fret abalone inlay
FRETS: 19, medium/small
BRIDGE/SPACING: Bi-level
rosewood with compensated bone
saddle/53.5mm

ELECTRICS: No

WEIGHT (KG/LB): 2.14/4.7
OPTIONS: None

RANGE OPTIONS: Dreads proliferate
in the Alvarez Artist series range
starting with the AD30 (£199). More
will be available later this year
LEFT-HANDERS: Not in this model
but the AD60 Dreadnought Left Hand
costs £249

FINISH: Sunburst gloss front, Natural
back, sides and satin neck gloss

(as reviewed)

7/10

Guitarist says: A sharply styled
instrument that's just what a
parlour of this price should be

Guitarist says: Different looks
and a sweet tonality, especially
for fingerpicking
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The new PolyTune 2 Mini is the tiniest big thing
. to hit your pedalboard!

With its ultra-bright display, groundbreaking
PERFE“TI““ polyphonic tuning mode, insanely fast and

accurate strobe tuner and unfathomably small
STRUM TUNE ROCK

enclosure, this pedal will serve as a massive
upgrade for your rig. Pure PolyTune Win!
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Don’t miss it! Must-see guitor goings-on for the coming weeks. ..

Fender Presents The American
Standard Tour 7juy-15 August 2015

ender will bring a celebration of its
F heritage on a tour of these shores

this summer, with a series of
presentations, workshops, hands-on events
and concerts at iconic music venues all
over the UK and in Dublin. Fender’s evening
events will focus on classic models including
the Stratocaster, Telecaster and the
Precision and Jazz, with demonstrations,
Q&A sessions with the Fender team, live
performances from Fender-affiliated artists
and, of course, the opportunity to play a
range of USA-made instruments.
The events are free to attend, with tickets
given away on a first-come, first-served
basis, and each attendee will be entered
into a draw to win an American Standard
instrument of their choice. For tickets,
venue details and further information, see
the Fender website.

www.fender.com/uk-tour

Michael
Schenker's
Temple
Of Rock

20-30 January, 2016,
various UK venues
Tickets are on sale for
Schenker's Temple Of
Rock UK tour in January.
Expect new tracks, MSG,
UFO and Scorpions hits.
See thegigcartel.com
for tickets.
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The Monkees
4 September 2015,
Hammersmith
Eventim Apollo,
London

For their first UK date
since 2011's Albert Hall
gig, Micky Dolenz and
Peter Tork will return as
The Monkees for an
evening of music and
multimedia. See www.
eventimapollo.com.

AC/DC

28 June,1and 4 July,
Glasgow, Dublin and
London

AC/DC bring their
evergreen riffery to
these shores for three
dates in Glasgow, Dublin
and London. The line-up
will sadly be without
Malcolm Young, but
sees his nephew, Stevie
Young, on rhythm guitar.

IGF Guitar
Summit

23-26 July, Kings
Place, London

The IGF Guitar Summit
sees David Russell,
Antonio Forcione and
other great players
convene in London for a
festival of classical, jazz
and flamenco gigs and
masterclasses. See
www.igf.org.uk for info.
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PRS Vela

www.prsguitars.com

PRS's relatively affordable USA S2 line’s Vela could
just be the company’s coolest model yet. Vintage
Cherry finish, dots instead of bird markers, and a
Tele-esque plate-style bridge contrast with the
advanced electrics, which include a new Type D
single coil, treble-bleed cap and coil-split switch on
the bridge Starla Treble pickup.

We said: “It's a Rickenbacker, Gretsch, Dano... and
quite a few others all rolled into one. A superb
rhythm guitar but equally good for those crunchy
SG-meets-Telecaster gnarly leads”

Peerless Retromattic 131
www.peerlessguitars.eu

Fender Classic Player
Triple Tele

www.fender.com

For many, Fender’s Telecaster is perfect as it is.

Yet for a design so seemingly resistant to change,
Fender has done an admirable job varying its tone
for different musical styles on this triple single coil
model with five-way, Stratocaster-style pickup
switching that's a viable alternative to the Cabronita.
We said: “A lightweight 50s-vibe Tele with three Tele
bridge pickups. Daft? Not at all - a great ‘Strat’ for
the Tele player”

Gibson 2015 Les Paul
Studio

www.gibson.com

Round-Up: Modern Retro

Here are some recent electrics with one foot in the past and one eye on the future

Collings 360 LT

www.collingsguitars.com

At this price, you'd demand flawless craftsmanship
and pro-quality tone. But unlike many boutique
creations at this lofty strata, the 360 LT practically
begs to be gigged - from its offset body to its TV
Jones pickups and Bigsby, this feels built for rootsy
rock crunch from a classic valve amp.

We said: “If you like the idea of modern boutique
guitars but don't care for fussy styling, give the 360
LT a whirl. A seriously professional-feeling rock 'n’
roll guitar that really gets the heart pumping”

Case J2 Semi-Hollow
Double Cutawary
www.caseguitars.co.uk

Aesthetically, it appears to owe a debt of gratitude to
the styling of retro favourites, Duesenberg. But the
Peerless Retromatic 131's archtop hollowbody
combines with a P-90 neck and humbucker in the
bridge to capably cover all the rock 'n’roll bases,
while turning its hand to more blues/indie-rock
duties. Plus, you'll have fun while you're doing it, too.
We said: “Loads of kitsch, Art Deco fun for jazz,

rock 'n’roll, blues, or for exploring more evocative
tonal textures”

Gibson always risks alarming the purists with
updates to its ranges. But rarely has so much Les
Paul been dealt out by the company to so many, for
so few pounds. The new 2015 take on the low-end
Lester retains the model's aura, but incorporates
single-coil voicings via ‘tuned coil-taps, medium
density weight relief and the G Force automatic
tuning system.

We said: “Excellent value, quality sounds - including
the single-coil voices - this will sell by the truckload”

This UK-crafted laminate maple-top thinline may
take some of its inspiration from semi-hollow
classics of yesteryear, but in practice, the J2 has a
thicker, less snappy tone than a vintage ES-335. It's
perfectly capable of classic-rock raunch from those
Bare Knuckle Rebel Yell humbuckers, too, alongside
smooth-as-silk Larry Carlton lead tones.

We said: “Its tone is astonishingly good — woody,
resonant, touch-sensitive and wailing... Simply a
superb modern semi-solid”
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The new McCarty
has vintage-voiced
PRS 58/15 pickups

TheP245hasa
shorter than usual
24.5-inchscale

PRS Triple ammy

Maryland guitar maker releases a new McCarty; a piezo-loaded

P245 and a limited-edition SE Ace signature model

RS is releasing three new models in time
P for summer: a revamped version of the

McCarty, a P245 Semi-Hollow with a piezo,
and an SE signature-model Singlecut for Skunk
Anansie guitarist, Ace.

The original McCarty, released in 1994, was a
significant breakthrough for Paul Reed Smith.

It was named in honour of his early mentor and
inspiration, Gibson's legendary ex-president, Ted
McCarty. The 2015 model sports new vintage-
voiced 58/15 treble and bass pickups designed by
Smith, a push-pull tone control, a three-way pickup
selector, bound rosewood fingerboard and stoptail
bridge, which will all set you back £3,079.

Next up, the PRS P245 Semi-Hollow is a single-cut
model with a shorter 24.5-inch scale (hence the
name) and 22 frets. It's also equipped with the
58/15 treble and bass pickups, promising clarity
and midrange focus, and an LR Baggs/PRS piezo
system for acoustic tones via a separate output.
Electric and acoustic tones can combined through

a single output by using a separate blend control.
The P245 has a figured maple top and mahogany
back and sides, plus volume and tone push-pull tone
controls and a three-way pickup selector. Again, all
this don't come cheap, and the SRP is £3,575.
Finally, the company has released its latest
sighature model, for Ace from multi-platinum Brit
rockers Skunk Anansie. The new Black-only SE Ace
model is limited to 180 instruments and is available
exclusively to European customers. It was created
in conjunction with the Skunk Anansie star and is
based on the customised Singlecut models he's
used over the past 15 years. The PRS SE Ace has
amahogany body, a bevelled maple cap, SE 245
pickups and a 25-inch scale, 22-fret mahogany neck
with PRS’s Wide Thin carve, and bird inlays. The
guitar has a PRS tremolo, comes with a swallow-
in-flight sticker based on the design Ace sports on
his own Singlecut and an SRP of £749. See the PRS
website for more information on all the new models.
www.prsguitars.com

Huey Morgan’s
Rebel Heroes
Huey Morgan
Octopus Publishing £18.99

JoinFun Lovin’ Criminal,
actor, DJ and all-round
wiseguy Huey Morgan
for this informative
polemic on the subject
of why music needs
heroes and rebels. Each chapter picks
out hell-raisers from rock history, and
it's an even-handed selection, too, with
its fair share of female rebels and a
chapter devoted to guitar’s wilder stars,
too. The prose is fast-moving and funny,
blending well-told anecdotes and
Morgan's experiences to create a
compelling argument for why today's
musicians need to find their edge.

AC/DC FAQ.
Susom Masino
Backbeat Books $24.99

AC/DC's remarkable

career began backin

1973 asabar-room

band, and over the 40

years since, they've had

anat times complex and
tragic story that's in marked contrast to
the good-time simplicity of their music.
Their primal brand of blue-collar rock
may have remained mainly unchanged
throughout their career, but what about
the band themselves? Author Susan
Masino has known them since 1977,
and from the gorilla suits to the gear to
Malcolm's retirement, she takes fans as
deep into the facts as possible, with a
fan's genuine love for the band.

Getcha Rocks Off
Mick Wall
Orion £18.99

Mick Wall, journalist, TV
presenter, ex-magazine
editor and now author of
a series of well-written
biographies, takes a
break from telling
others’tales to tell his own. Its subtitle,
‘Sex And Excess, Life And Death On The
Rock 'N'Roll Road; gives you the idea,
and Wall's exploits from his time spent
hanging out with Zeppelin, GN'R,
Sabbath, Van Halen et al reveal what life
was really like during rock’s 80s zenith
of excess and debauchery. If you ever
wondered what it'd be like to enter the
inner circle of rock royalty, you're likely

to enjoy Wall's vivid account.
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Lennon used his J-160E
torecord ‘Love Me Do’

Julien’s
AUCTIONS

THE AUCTION HOUSE TO THE STARS

NOVEMBER 6TH & 7TH, 2015

R 0 C K N R 0 L L BEVERLY HILLS, CALIFORNIA
Lot Me Do

Long-lost John Lennon acoustic expected
to fetch record price at auction

everly Hills-based music
memorabilia specialist
Julien's Auctions is

to auction a historic Gibson
acoustic owned by John Lennon,
on 6 November 2015. According
to Beatles historian Andy Babiuk,
the Gibson J-160E is the one used
by Lennon to record Love Me Do,
and for live performances and
writing sessions.

The guitar was lost in 1963,
during The Beatles' Finsbury
Park Christmas Show, and was
purchased 50 years later from
a US second-hand shop by
John McCaw. Babiuk verified its
authenticity by matching its serial
number and identifying marks to
archive film and images.

Darren Julien, owner of the
auction house, told Reuters:
“It's one of the biggest finds in
music history... Lennonitems
don’t come often because people
keep them. This was one of his
favourites; he talked about
wishing he stillhad it.” |

Auction estimates range |
from between $600,000
and $800,000. The sale
may yet rival the record
price paid for a guitar
at auction, which
was the 2013 sale of
Bob Dylan's Judas’

Fender Stratocaster
that sold for a
whopping $965,000.
juliensauctions.com

HEISTERCAIMP

“One of the finest guitar straps
in the world”’

Tired of resorting to gaffer tape or a
cheaply made alternative to get the
job done? We hear you, and we've
done something about it!

www.heistercamp.co.uk
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Substitute

Tired of using the same old chord shapes? These substitutions will freshen
up your playing in seconds. This issue:

Chords with very small gaps between
the notes are known as ‘close-voiced;,
and they sound lovely, but they're
mostly not suited to guitar. But if we
play high on the fretboardand do a

bit of stretching, we can enter the
mysterious world of pianos and harps.
Deep breath, now...

)(L)(

g -

Cadd 9

It gets marginally easier with the next
chord. Keep your first three fingers in
place and bring your 4th finger down
to the 21st fret. The usual advice
applies here... sitting down or wearing
your guitar quite high will help with
the stretched shapes. And don't force
your fingers!

X X

1§ -

a%

Sorry, this is another big stretch for
your tired fingers. All of the chords
presented here fit together, giving you
atinkling, shimmering alternative toa
standard C G/B Am F progression.

X X

This is the least stretchy of the four.

As an alternative fourth chord
(perhaps leading to a new progression)
you could also play an E7#5 by taking
the previous Amadd11 chord and
lowering your 4th finger by one fret.

] —

¢

At add ||

Warning: these chords can hurt. Only attempt them with extreme care, especially if you are of a nervous disposition or have small hands.

Fo

RIP Steve Smith

Guitarist saddened to hear of the
passing of luthier Steve Smith, who
diedin May. Steve was an expert guitar
maker who made Heart/Heartwood
Guitars and worked with other
companies including Antoria. He was
also the bassist in 1960s R&B band,
The Cops 'n Robbers.

It's All Too Much
A1963 Maton Mastersound guitar
played by George Harrison during

The Beatles' 1963 UK tour sold for
£312,000 at auction in May. The guitar
was bought by an anonymous bidder
at auctioneers Julien's Auctions in

New York. For more information,

see www.juliensauctions.com.

And Finally...

oby Lee —a 10-year-old guitarist and
T blues fan from Bloxham — posted a

video tribute to BB King which
became a huge viral success on social media
during May, attracting over five million hits,
and messages from all around the guitar
community. The video of Toby's cover of The
Thrill Is Gone, which was originally posted as a
get well tribute to the late King Of The Blues,
features some fantastically soulful string
bending and an equally amazing tiger-striped
outfit. The video has led to sponsorship offers
as well as a personal message from BB King's
daughter, Rita King Washington, and Joe
Bonamassa — one of Toby's favourite guitar
players — told his Twitter followers: “This is
what it is all about. My favourite blues song
being played by one of the future superstars
of the blues.” To hear the performance, find
Toby at www.facebook.com/tobyleeguitar.
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Perfect

What was your first guitar and

when did you get it?

“A Hagstrom II1. I came home one
afternoon after finding out that Hendrix
had died. I had quit the football team, and
Tannounced to my family that I was gonna
be a guitarist. And my older sister, who had
just started teaching at a local high school,
stood up and said, ‘T’ll give him my first pay
cheque’ There was this white Hagstrom in
the local music shop, that for some reason,
to me, looked like what Hendrix played.
Iwas sonaive then, I didn’t know what a
Fender Stratocaster was. It was $124 - that
price sticks in my mind.”

The building’s burning down:

what one guitar from your

collection would you save?
“Oh, what a horrible thing to think about.
I'wouldn’t think for one second about any
material object. I'd think about any human
beings, then animals, then myself. All the
restis replaceable. But to play along with
the fantasy, I’d probably pick the guitar
Iplayed most in that last week. 'm in my
studio right now, and I'm seeing the original
orange prototype [Ibanez JS2410] that we
putoutayear or two ago. I'd probably grab
thatone”

What’s the oldest guitar you have?

“Currently, it’s a 1948 Martin 000-21.

Tused to have a ton of vintage
guitars, but they started to really bug me.
Idon’tlike being a collector. I don’t want
tobe a guy that’s surrounded by all these
mouldy things. So I've gotten rid of about
three-quarters of my vintage stuff. 'm
down to about four old Strats, old Gibsons,
old Martins. It’s less than 20 vintage guitars,
as opposed to, let’s say, 50, like, 10 years ago.”

‘What song would you play on

acoustic round the campfire?

“T’d play every Rolling Stones
song that’s in an open G tuning. It’s like,
that material and that tuning, they were
just made for each other. Led Zeppelin
IIT has alot of beautiful stuff that’s very
down-home, too. Y’know, you can play
itoutin the middle of a field and it still
translates. Some of the fancier stufflike
The Rain Song, I was never really attracted
to it — it just sounded too worked-out for

me - but Friends was something that always
appealed to my core personality.”

When did you last practise and

what did you play?

“Well, I've been practising for the
last couple of weeks, ready for Acoustic-
4-A-Cure. It’s a benefit concert for the
children’s cancer hospital here in San
Francisco, with Sammy Hagar and James
Hetfield, and Linda Perry and Chad Smith
are gonna drop by. The guys at Ibanez
made me a JS 12-string acoustic, so I've
been playing Jefferson Airplane songs, Led
Zeppelin, Chickenfoot...”

When did you last change your

own strings?

“Man, I hate changing strings. There
should be some sort of iPhone app. I only
ever do it when I have to. Very often, my
engineers will go, ‘What the hell guitar was
that and why does it sound so funny?” And
T'm like, “‘Well, the strings are four months
old, and I didn’t bother changing them
before I played that solo. But new strings
canbe a problem. They can be too bright.
You know what? I haven’t changed my
strings since December 2014.”

What advice would you give your
younger self about guitar if you
had the chance?
“7d tell myself, “Turn off the metronome
and stop trying to play your scales at 220

Joe Satriomi

He’s the virtuoso’s virtuoso — but will Satch fumble
the 10 questions we ask everyone?

beats per minute. All those anxieties

you have when you’re young and you’re
practising, y’know? It takes a long time to
get over that, but eventually you grow up
and you go, ‘Oh, what an idiot. I've been
spinning my wheels. I should have just been

”

writing songs.

If you could change one thing

about arecording youw’ve been on,

what would it be and why?
“There was one thing that I remember was
just too damn loud, which was the first
guitar solo on Big Bad Moon, from Flying In
A Blue Dream. I remember thinking that
when we finished mixing it, but [producer]
John Cuniberti said, “That is so exciting’
Iremember, right after I mastered the
record, I went over to Steve Vai’s house,
and we’re playing it, and that solo came on,
and Steve’s hand couldn’t have reached any
faster for that volume knob.”

Is there a guitar; or piece of gear,

thatyou regret letting go?

“That Hagstrom ITI, I wound up
selling to a student of mine who used to
take lessons with Steve Vai. The pair used to
come together and pool their money to take
lessons. But a few years ago, when I was
on tour with Chickenfoot, a fan had heard
the story and presented me with a perfect
replica of that guitar. Somehow, she had
found the perfect example of the right year
and model.”

What’s the closest you’ve

come to quitting music?

“Every night, when I play
the last note, I feel so played-out. ’'m
crawling onto the tour bus and I'm thinking,
‘There’s got to be something else, so that
you don’t kill your hands and body with
this travelling and volume. But then, eight
hours later, ’'m dying to jump on stage
again. So it’s a short-lived little moment
of desperation, where I'm like, ‘I could be
making croissants in the south of France,;
or ‘I could go back to school and become an
astrophysicist” But, no. It’s hopeless. 'm a
musician. That’s all there is to it.” [HY]

Joe Satriani’s new album, Shockwave
Supernova, is out on 24 July. He tours the UK
in November - for info, see www.satriani.com

22 | GUITARIST AUGUST 2015




.
2‘

S
v
+oV
-
W

TON

GAl

-

° lo © |© MFCHORUS © o ol

Bucket Brigade Time Modulator e

ulator

Made By -
Made By Asheville,
Moog Mu Mooy Muie Made By Asheville, rth Careclina

Moog Music Made By Asheville, orth Carolina
Moog Music ; - MNorth Carolina
03 Mini Teog
L 01 Minifoo " m _J

02 mniro m
LL L 06 Minifooger Analog Effect J

Asheville,
h Carclina

SEXY MF’ERS

MINIFOOGERS « NEW LOOK « NEW MODELS
100% ANALOGUE GUITAR PEDALS

NEW CHORUS « NEW FLANGE » DELAY « TREMOLO * DRIVE « BOOST * RING MOD

nmeog

5
som \ Exclusively distributed in the UK and Ireland by Source * www.sourcedistribution.co.uk/moog * T: 020 8962 5080

ALL £159 OR LESS

Allrights reserved to Moog Music Inc. on all text and graphics here within. Reserved Minifooger, Moog Trademarks. 1 facebook.com/sourcedistribution . twitter.com/sourcedist



PRS Mark Tremonti

Custom signature you can get his sound fora
new low price. Based off of a mixture of the
PRS SE Singlecut and Mark's signature core
line guitars these SE models not anly locks
great but also plays like a dream with hat
screaming tones!

PEDALS

1000 PEDALS SOLD
IN JUST 4 WEEKS!

Sometimes you need to
completely transform your sound
to something different from what

your amp normally does. The Tone
City range does just that!

READ FROM DOZENS .

& WATCH OUR DEMO

VIDEOS ONLINE

EXTRA SAVINGS

OF 5 STAR REVIEWS
IF YOU BUY 2 AT A TIME!

FENDER HOT ROD DELUXE
LIMITED EDITION GIDDY UP AMP

PRS SE SINGLECUT
SOAPBAR GUITARS

While you may narmally think of smeooth
humbuckers when it comes to PRS guitars.
Did you also know they make stellar
soapbar style pickups? Well now you do
and with this SE 245 Scapbar you can get
your hands on some great new tones at a
price that won't break your bank.

VIDEO REVIEW
ONLINE!

SAVE
£200!

The Fender Hot Rod Deluxe has becorne a household name and its
wvarying models sit in milliens of bedrooms, rehearsal spaces and
gig venues around
the world. Known
for theirimpeccable
Fender-cleans,
you're getting an
amp that country,
blues, jazz and pop
players will adare!

WAS
£769!

Education Dept: 01483 456888. Fax: 01483 456722
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Marshatt

Mark Trernenti is an incredibly talented hard rock and metal guitarist
that has been using PRS guitars for many years now and with his SE
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Order Hotline:
01483 456777

Order Online 24/7!
www.andertons.co.uk

Next Day Delivery on all ‘in-stock’ items.

GIBSON USA
2015 LES PAULS

We're extending our range of
interest free options on new
Gibson USA

2015 guitars!

Mow all Gibson USA guitars
are available with a minimum
of 18 Months Interest Frae
Finance, and many of them
are available with 24 Months
Interest Fres Finance! So you
could own a real USA made

it 1
Gibson Les Pawl for just £27 a month! i‘i

SE Customs

gremting
B All On 18-24 Months
0% Finance!

Gibson Les Pauls from just £27 a month
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ORANGE TINY
TERROR COMBO
INCLUDES FREE
COVER WORTH £20

The Orange Tiny Terrar has
tumed the industry on its head.
No longer does warm, organic,
cascading valve overdrive come
burdened with extra weight and
reliability issues! The Orange Tiny
Terrar Combeo is easily small encugh to go in an average car boot and
leave ample room for a big pedalboard and a few guitars! Not only is it
compact but thanks to medern advances in production techniques you
know your'll be able to rely on your Orang e amp gig in gig out!

END OF LINE SPECIAL

“£500!
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AUDIO EFFECTS USA
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Feed

Your letters to the Guitarist editor. Drop us d line at guitarist@futurenet.com

Star Lett

THOMPSON
LANDRETH 7!

SATRIANT

Eachissue’s Star Letter
wins a Korg Pandora
Stomp - an ingenious
compact multi-effects
with a wealth of options
that’s worth £119!
www.korg.co.uk

BOB'S JOB

Dear Guitarist, first up, I want to congratulate
the entire Guitarist team for bringing us what
isundoubtedly the best guitar magazine in the
world. T have it on subscription, and every time
it pops through the letter box, I'm as excited to
getitopen and get reading as I was when I first
started reading it 394 editions ago. The writing,
photography and reviews truly are second to
none, and it just seems to get better and better.

Nic James’s ‘Lost Love’ letter in issue 394
reminded me of a traumatic experience I had in
1979, when I decided (in my wisdom) to get my
1976 Les Paul Custom refretted. Being brave — and
thinking it was the right thing to do - T headed
off to London and took in to a guitar ‘expert’ who
worked just off Oxford Street on Rathbone Place.
The guy, who we shall name Bob, lent me his 335
copy, so I wasn’t too concerned. Initially.

A few weeks went by and T hadn’t heard
anything from Bob. Starting to get slightly
worried, I packed up the 335 copy in its case and
headed for Rathbone Place. When I went in to the
shop they told me, ‘Oh, Bob doesn’t work here any
more. Did they have contact details or any idea
where he lived, I asked? ‘No’, came the reply. My
heart sank.

To cut along story short - taking in weeks
of detective work and lost sleep - I eventually
tracked Bob down to abasement workshop
in Denmark Street. When I walked in he
was as happy as Larry (Carlton), and totally
unconcerned about anything, least of all a hard-up
trainee journalist/wannabe rock star who
thought he’d lost his much-prized LP after only
having had it for a few months. The refret had
been done, he said, but he’d had ‘a few problems’.
Oh Christ. He’d had to refinish the guitar, which
he had done pretty well, but, unbelievably, he’d
covered over the serial number.

Now, if that had happened at any time since
Iwould have A) broken down in tears, then B)
applied a large soldering iron to a sensitive area!
But, being young and stupid, I was so relieved
1 took my Les Paul and got out of there as fast
asIcould.

Anyway, the happy ending to this is that I still
have my lovely Les Paul, which has been joined
by several friends. It’s been bashed and battered
through hundreds of live appearances, recording
sessions and wayward drummers’ cymbals, and

it still sings like a bird. ’'m not bothered about the
resale value (as I was for the first 20 years T had
it), as I am going to pass it on to my guitar-playing
son when I eventually head off to the great gig

in the sky.

Mick Sharp, via email

A letter sent in by reader Nic James in issue 394
- regarding a Les Paul that he sold a few years
ago and that he wishes he still had - clearly
resonated with a lot of our readers. Seems
we’ve all been there. With that in mind, we've
devoted this month’s Feedback to stories of
other ‘lost loves’...

Mick, we're relieved to hear you love the
guitar just as much today as when you bought
it, despite what sounds like rather over-
zealous re-fretting from mystery man ‘Bob’!
We’re wondering quite what difficulties ‘Bob’
encountered that led him to conclude the most
prudent step was to refinish the guitar?! All
the same, it’s really heartening to hear that it's
a different, more personal, kind of connection
to the instrument that makes you cherish it -
rather than slavish devotion to factory-spec
condition. Thanks also for your kind words
about the magazine, we do our best to please.
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NEVER SAY DIE

Dear Guitarist, the letter regarding the guitars
we let go but wish we still had [issue 395]
reminded me of one such guitar | had in

1975 that | had to let go after a freak accident
in October 1976 damaged my left hand,
resulting in me losing the end of my first finger
to the joint and being told | would never play
again. The guitar in question was a 1962 left-
hand Fender Stratocaster in a tweed case that
cost me £60, that | had flipped over in order
to be able to play it. Bearing in mind my wages
at the time were £12 per week at the factory
where | worked, it was, to me, a lot of money.

| advertised the guitar in Melody Maker that
came out Thursday, and on Friday | had Bill
from the Shetland Isles knocking at my door.
He had driven non-stop to Yorkshire overnight
to buy my Strat and promptly turned round
and drove back. | always wonder what
became of the guitar and would love to see

it again. The good news is, | did learn to play
again with dedication and perseverance, and
armed with a '69 SG and encouragement
from Bernie Marsden, Tony lommi and John
Verity, | founded Saxon with Steve Dawson.
Graham Oliver, via email

Many thanks for writing in, Graham. Like
the great Django Reinhardt you clearly
weren’t willing to be beaten by injury, or to
let it stop you playing. We doff our hats to
your grit and determination, sir.

FIT TO 'BURST

Following on from the ‘Lost Love' letter in
issue 394, | bought a Tobacco Sunburst Les
Paul Standard from Andy's in Denmark Street
around 1976. | think | paid £600 for it then
and sold it three years later for £400 (some
business man!). | would love to know what
year it was made, just so | can kick myself
even harder. Nobody cared about that stuffin
those days. It was just about how well a guitar
played when you picked it up. Still, can't help
wondering if it was one of the early ones...
William Weinstein, via email

Our commiserations, William. In fact,

1976 marked the return of the Sunburst
Standard to the LP line, though with

some historical inaccuracies such as a
laminated ‘pancake’ body and maple neck.
If it was one of those then a pang of regret
is in order, but not perhaps the abject
despair that might result from having sold
an actual 58 to '60-era 'Burst!

MIND OVER MATTER

Dear Guitarist, the June 2015 issue’s ‘Lost
Love' letter from Nic James in the Feedback
section really struck a chord with me. He

strongly associated a particular guitar with

a significant event and person and having
sold it is now looking to get that exact same
one back again. To me, this is a mistake —
someone might have customised it, dented or
scratched it. It won't be the ‘same’instrument
as when you had it and you are basically
searching for something that now only exists
in the past, which is futile.

Having worked through a lot of heartache
myself in this area | wanted to suggest an
alternative way of looking at the problem. You
are better off getting a brand new instrument
and re-associating it with the past. | see three
key steps in this:

1. Really celebrate getting the new
instrument. Don't just buy equipment over
the internet from a warehouse for postal
delivery because you saved an extra £10.
Doing that is a false economy and a missed
opportunity — a musical instrument is about
life, the heart and mind, and not the wallet.
Take the day off and visit the shop in person —
you need to experience the new purchase. If
you normally drive try taking the train instead,
maybe get it from a music shop in a town you
have never been to. Celebrate afterwards
with a pintinanice pub or go for ameal or
something. The key thing is to create an
historic event that you will remember.

2. Secondly, have something with you that

is associated with the person or event you
want to remember from the lost instrument
when you buy the new instrument. Take a
photo of your loved one that is in your hand
or wallet when you buy the new instrument,
and maybe buy it on an anniversary suchas a
birthday, so the event has special relevance.

3. Thirdly, buy one of those tall pillar candles
and light it exclusively every time you play the
new instrument, possibly with a special photo
or some memento next to it. You will really
have a physical sense of the passing of time
with the candle lowering as you break in your
new instrument.

You very soon deeply associate the new
instrument with the person you want to
associate it with, and the unique bond you
had with the lost instrument is broken and
replaced. You have to zone in and not be
defeatist, thinking it is a lost cause. | hope
that helps.

David Carpenter, via email

Thanks for your interesting letter, David.
We venture here upon the wilder shores

of psychology — or even mysticism. Is it
possible to transfer nostalgia for the past
to a new guitar? If your ideas could help
some players bond with a new instrument,
then why not?

Send your letters to: guitarist@futurenet.com

LEGENDARY MUSIC STRINGS

WORLD FAMOUS MUSIC STRINGS

WWW.ROTOSOUND.COM
FACEBOOK.COM/ROTOSOUND
TWITTER.COM/ROTOSOUND_UK
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IBANEZ J525ART £4,599

CONTACT Headstock PHONE 0121508 6666 WEB www.ibanez.co.jp

0 mark a quarter-century of
I collaboration with the mercurial

Joe Satriani, Ibanez Hoshino
has taken the unique step of
commissioning the guitarist to
personally decorate the bodies of just
50 special JS25ART guitars. Our
pictured example is the only one to
land in the UK and although 50 were
illustrated, a small number were
damaged in the build process, which
makes the actual number even
smaller. Each design is unique and
every single one has been designed
and applied by Joe himself, with some
featuring simple lines and others
offering a more involved image.

His menagerie of weird and
wonderful creatures has appeared on
his signature straps and picks over the
years, and the design on our example —
number 15 — is an ideal snapshot of the
JS25ART collection. The remainder of
the spec should be familiar to most
Satch and Ibanez fans: DiMarzio
Mo’ Joe and Satch Track pickups, a
basswood body, and a one-piece JS
Prestige neck has been deemed by

Ibanez as the thinnest of the series yet,
which is saying something.

Instruments like this blur the line
between something intended for use
and a piece of artwork that's more
suited to hanging on a wall and, as
such, the JS25ART is likely to
engender as many moans as it will
plaudits. We feel that the concept is
atruly imaginative one and, needless
to say, if you can't stomach the
undeniably wallet-crushing £5k price
tag, you can grab hold of a production
24-fret Satch for a great deal less.

That's not really the point of the
JS25ART series, though. They're as
worthy of attention as any other
collectible guitars and, while the sad
truth is that most of the 50 models
available worldwide may well find
themselves pushed under various
beds to quietly accrue value, any fan of
the genuinely unusual should at least
track one down to lustfully gaze at.

“I hope you enjoy owning and playing
these guitars,” cajoles Joe. “And, yes,
they should be played!” We couldn't
agree with him more.
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Wish List

1 Pickups on the
JS25ART comprise
Joe’s favoured
combination of

DiMarzio humbuckers:

aMo’ Joe and single

coil-sized Satch Track.

Meanwhile. the
vibrato, a double-
locking Edge, is Joe’s
own choice and
includes the new
Ultralite arm

2To add more
exclusivity, each
guitar is hand-signed
by Joe on the rear of
the basswood body

3 The one-piece maple
neck is mooted to be
the thinnest JS
Premium Ibanez has
ever produced, while
the fingerboard
features 24 hand-
rolled W6105 frets
and is topped off by
the classic Ibanez
pointy headstock

4 The designs on each
guitar, all hand-drawn
by Joe himself using
coloured pens, are
wonderfully garish.
Joe spent aweek at
the Ibanez Custom
Shop in LA decorating
each guitar, and this
example is #15 out of
just 50 instruments
available worldwide
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THIS IS

The new Fender® Mustang™ amplifier series
raises the standard for modern guitar
versatility and muscle. Driven by incredibly
authentic amp models and a huge bank of
built-in effects, Mustang amplifiers come
‘equipped with USB connectivity and'Fender®

- ~ FUSE™ software, allowing your m.usilcali.a.
: ““Creativity and Ipagination to fanwild. |

¢

fl Facebook.com/fendergbi
E . Twitter.com/fendergbi

the distinctive headstock designs commenly found on Fender guitars are trademarks of FMIC. All rights reserved.

.com/mustang ' WJﬂ'

HIGH SPEED, AMPED UP AND LOUD
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Music

The month’s best guitar music, plus top players in the studio

Joe Satriani

Shockwave Supernova sony wusie/t esacy)

7/10

For his 15th album, Satch
is revving his hyperdrive
and taking us back to the
future of instrumental
shred. More of the same?
Well, yes and no — the biggest change
here is in Satriani himself. We've often
wondered if he's been possessed by some
guitar demon, but after an experience he
had on his recent tour, he now apparently
believes it, too. “l found myself playing
guitar with my teeth an awful lot," says
Satch. “l thought, ‘Why are you doing this?’
It's as if something else, or somebody

else, was driving me to do it.” This was an
epiphany for Satriani, who channelled this
extroverted alter ego in the studio.

For the title track, Joe's inner show-off
is in full futuristic soundtrack mode, with
a relentless hammer-on riff interspersed
with dextrous lead breaks, and a completely
enormous drop D slide-riff section. A Phase
I'm Going Through is a muscular rocker
with a looser live feel, and sees Joe take
flight with a controlled yet wonderfully flash
solo section torn from his Ibanez. For the
last pair of tracks, Stars Race Across The
Sky and Goodbye Supernova, the irregular

time signatures summon the anthemic
streak in his playing — the former with a
gigantic melody soaked in effects, and the
latter with a beautiful fluttering sustained
harmony section.

There's more typical Satch fare on
show, too, with mid-tempo ballad Lost In
A Memory's amazingly accurate legato
single-string melodies and the loping jam
Crazy Joey contrasting a pinched, stinging
main riff with some insane pedal-note lines.

Overall, this is a welcome reinvention,
with enough that's familiar to satisfy
the fans. It's hard to think of a recent
instrumental album, with the exception of
Steve Vai's recent double-live CD, that can
match it for attitude and technique. [BW]

Standout track: Goodbye Supernova
For fans of: Steve Vai, Paul Gilbert
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ALBUM: Last Night, This Morning
STUDIO: The Bunker, Brooklyn
PRODUCER: Jim Campilongo,
Aaron Nevezie

| played | wish were better —
and yet they were live, and
they had a great energy that
was of-the-moment”

=)
>
=
I3
i}
e
w
o
=3
©

THE SESSIONS

“I love country music that's based on the
principles of Bach: | mean a Buck Owens
ballad, or the Texas Troubadours. It's just
beautiful. And a couple of years ago, | went to
see Honeyfingers and | was knocked out by
how great they were — they were doing music
that | thought that only | knew! And not doing
a'historical’ presentation of it, either — there
was kind of a newer vibe to it, where people
were being themselves but still adhering
to the importance of the melodies and the
harmonies and the right groove and so on.
“Luca Benedetti [Honeyfingers guitarist]
was just a wealth of ideas, and the rehearsals
for this record were so much fun. We had this
regular gig at a vodka distillery, in the lobby
where people wait to go on tours and drink.
But we got paid a tiny bit and there was an
audience and we'd do it every week. And we
really pushed it: we'd do a song three times

Jim Campilongo
New York’s premier Tele-meister gives us the inside story
on recording with Western Swing outfit Honeyfingers

inarow, we'd stop in the middle and go, ‘Hey,
maybe you ought to go up a third..." So, we
ended up basically rehearsing a lot together
and so when we did go into the studio, it was
99 per cent live, because of that.

“We recorded it at The Bunker Studio in
Brooklyn, which is a great studio a few blocks
from where | live. It was a great room and
I had eye contact with everybody — | felt like
we were playing together. Some of the things
| played | wish were better — and yet they were
live,and they had a great energy that was
of-the-moment. So because the engineer,
Aaron Nevezie, was so proficient and the
session had such a great vibe, | kept 99 per
cent of my stuff, although initially | had no
intention of doing so.”

THE GUITARS

“Basically, | played my '59 Telecaster through
a Silverface Princeton Reverb, and because |

thought that | was gonna end up overdubbing
things later, that was it. | never thought | was
gonna bring, like, 40 guitars, because that
isn't my style — but that was it. So we spent
some time on my sound and, as usual, we
mic'd the back of the amp and the front of
the amp and | got the amp in a good space. It
wasn'tin a closet, it was in a nice-sized room,
so there was also a room mic. Afterwards,
when we mixed the album | re-amped it, which
| always do. | always get a direct line out of the
original sound and put it through an amp that
I'd probably never play through: some big old,
heavy amp. | think it was a Fender Super [an
18-watt, 6L6-equipped evolution of the Dual
Professional model]. And so we'd add a touch
of that if we needed it

THE TONES

“The Silverface Princetons are cheaper but
the classic Princeton Reverb sound, for me,
is a Blackface with a 60s Jensen goldback
speaker, specifically the C-10N. | almost hate
to mention that because they're getting so
expensive! The more advanced the speaker
alphabet as in Q versus N, the less wattage
capacity [efficiency] it had, so the C-10N is
areally robust speaker. But the Q sounds
good, too. For affordability, I'd always go for
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Jim's new album'is

a collaboration with
Honeyfingers, and they
rehearsed it by playing
songs to the crowds

at a vodka distillery

“ Silverface
Princetons are
cheaper, but the
classic Princeton
sound, for me, is
a Blackface with
a 60s Jensen ,,

the Silverface, although I'm not enthralled by
those blue-back speakers, so | actually put
Celestions in and | bias them really hot, soit's
like a different amp. It's more overdriven —I've
used Silverfaces set up like that on Dream
Dictionary and Orange. And you can really
hear it on Blues For Roy. On American Hips
and the others | used the Blackface, andit's a
little bit more of a traditional sound. It's funny,
about a month and a half ago, | switched back
to the Blackface and I'm kinda enjoying the
intimacy of it.”

THE MIX

“We mixed 15 tunes in four days and | always
pretend | can do that — but then it takes, like,
one day to do 90 per cent of one song! But
Aaron Nevezie, the engineer, is a guitarist and
he was really musically educated, so | could
say, hey, at the end of the ‘B’ section when
the diminished lines comes in...and he'd be
like, “Yeah, I'm there. There was no translating
to do. Not that | was there like Nelson Ridell
going like, ‘On bar 152... [laughs]. But in the
past, I've been frustrated by engineers who
didn't know what | meant when | said, ‘That
part where it goes to the minor chord’ So
mixing went quickly, too. It was great.”

THE LESSONS

“At first, | actually wasn't sure if | should make
this album, because it was a bit of a departure.
But then | thought of Bill Frisell, who | have a
lot of respect for, and how he's always doing
something different, so | like that — and this

is my 11th record. But then | thought, ‘| don't
know, jeez it's gonna be strange — there's

so many soloists, and | didn't know what to
expect. But now I'm super-happy with it.”

THE VERDICT

“I really have enjoyed the project — it was
easy, it was fun, there was humour and
commitment — everyone really cared. And

I'd say I've listened to this record more than
any record I've ever made, which | rarely do
with my own music. There are a few things
we did that are about as pretty as anything
I've ever done. Sweet Nothings, for example,
is areally nice song. | couldn't have done that
as atrio. And | loved what Luca played, what
Gianni played and what Roy played. One of my
favourite parts of the record is a tune called
Splitsville and | play a pretty good solo and
then Roy does this solo on gut-string and it's
just great! I'm kinda like waiting for my solo to
end so | could hear his!"[&

Last Night, This Morning by Jim Campilongo &
Honeyfingers is out now on iTunes and Amazon.

www.jimcampilongo.com
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Music

Albums

The finest new guitar music
committed to wax this month

Jason Isbell
Something More Tham Free

Southeastern Records

8/10

Americana’s troubadour continues his roll

Isbell's acclaimed Southeastern album brought him to a lot of
new ears in 2013, and this has all the songwriting ingredients to
continue that great work. Reuniting with backing band The 400 Unit and
Nashville producer Dave Cobb (Rival Sons, Beck) adds a grittier vintage 70s
texture to proceedings here, as does the peppering of tasteful electric slide
work. The former Drive By Trucker is now in a league of his own in country with
his evocative lyricism, but the acoustic chord work and plaintive delivery of
Children Of Childrenis also worthy of his hero Neil Young. Steve Earle would nod
approvingly at Speed Trap Town's compelling storytelling, too. [RL]

Standout track: 24 frames

For fans of: Ryan Adams, Steve Earle, Neil Young

Slash Featuring Myles Kennedy
& The Conspirators
Live At The Roxy 25.9.14

Armoury

8/10

Back on Sunset, Slash burns

This double-live CD is also released in DVD format, and sees Slash
and his killer band, featuring Myles Kennedy on vocals, playing the
Roxy Theatre in Hollywood. Recorded just before the release of his last solo
album, World On Fire, the set list is a winning mix of his solo catalogue plus
agenerous smattering of GN'R classics, ably handled as ever by the Alter
Bridge frontman’s Axl-esque tonsils. If any doubt lingers in your mind over
Slash’s mythologised status as a true icon of rock guitar after all these years,
then just listen to the extended 17-and-a-half-minute version of Rocket Queen
here - it's a breathtaking edge-of-your-ripped-leather-pants ride stuffed with
every ingredient that makes his playing so great, from out-and-out doublestop
sleaze to fluid, dynamic-sounding legato runs that only he could hammer on
and pull off. [OB]

Standout track: Rocket Queen

For fans of: Guns N’ Roses, Aerosmith, Alter Bridge

Megan Henwood
Head Heart Hand

Dharma Records

7/10

Folk and beyond from British songwriter

The second album from 2009's winner of the Radio 2 Young Folk
Award finds her striding even further away from the traditional
idea of the genre. But the unaffected intimacy of her fingerstyle and vocal is
unmistakably in the British lineage. Chemicals and Painkiller are standout
showcases of Fylde player Megan's heartfelt, disarming style, but the expanded
band arrangements elsewhere offer welcome surprises, too. Tom Excell’s
electric Afrobeat work in the second half of Grateful Ghost switches the mood,
and Puppet And The Songbird even offers jaunty gypsy-jazz rhythm work. The
result is lyrically darker record than her debut, but with inventive musical
twists and time changes to add plenty of promising scope for Megan'’s
musical path ahead. [RL]

Standout track: Chemicals

For fans of: Joni Mitchell, Beth Orton

Scott Henderson
Vibe Station

Self-released

9/10

Thrilling, mind-bendingly virtuosic fusion workout

This masterly fusion player is on thrilling form here, kicking down
boundaries all over the fretboard but somehow keeping an intense
musicality and feel at the core of it all. Opener Church Of Xotic Dance sets the
tone: Grissom-like, greasebucket blues licks somehow sit comfortably alongside
virtuosic flights into the abstract. Meanwhile, on the title track, radio-friendly
funk gets warped like a vinyl record left out in the sun. Henderson shows off
outrageous chops throughout but there’s real artistry at its heart. Dazzling. [JD]
Standout track: Church Of Xotic Dance

For fans of: Oz Noy, Larry Coryell, Guthrie Govan

Richard Thompson
Still

Fantasy Records

8/10

Shrewd songcraft with a witty nod to guitar’s masters
% \HZ; Richard Thompson jokes that he called the album Still because he's
amazed to still be serving up his edgy and impassioned brand of folk-
infused songcraft decades on from his Fairport Convention days. We're sure glad
he is, because there’s plenty to savour here — from the piratical electric balladry
of Long John Silver to Thompson's witty homage to his musical mentors on
Guitar Heroes, which sees him take solos in the style of everyone from Les Paul
to Django before confessing that ‘I still don't know how my heroes did it’ [JD]
Standout track: Long John Silver
For fans of: Mark Knopfler, Fairport Convention, Martin Simpson

Muse
Drones
Warner Bros

6/10

The guitar’s back, but is it a revelation?

Compared to 2012's The 2nd Law, this is a more guitar-driven affair
from the Teignmouth trio. Clunky political themes still abound
though, as does the creeping U2 balladeering, this time with the delicate
cleans and delayed lines of Aftermath. Matt Bellamy unleashes his inner Van
Halen on Reapers' Hot For Teacher-aping tapping and The Handler nods to the
neoclassical-meets-sci-fi glory of old. But they slip into Queen harmonies on
Defector, and it doesn’t quite hold together. Ditto the 10-minute The Globalist's
descent into mawkish classical piano. Even with Mutt Lange on board, this isn't
quite the statement it could have been, but it's a step in the right direction. [DH]
Standout track: The Handler

For fans of: Queen, U2, My Chemical Romance
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Headstock

SONNY
LANDRETH

As he returns to his roots with new solo album, Bound By The Blues, the
Louisiana slide man shares his wisdom on oddball techniques, the magic
of mistakes and the joys of jamming with Clapton

t’s just an ordinary glass cylinder.

No more, no less. But when Sonny

Landreth inserts his little finger and

applies it to the neck of a Fender
Strat, magic happens. In any discussion
of the slide guitar’s greatest exponents,
Landreth’s name must surely be near the
top, his inimitable ‘slydeco’ style powering
everything from his sideman role with
Clifton Chenier in the late 70s, to the solo
career that began with 1981’s Blues Attack.

Even now, the sleeve of rootsy new

album, Bound By The Blues - a close-up of
the Louisiana bandleader’s near-mythical
fingers - confirms that Landreth is happy
for his fretwork to take the limelight.
“I don’t even think about celebrity;” drawls
the 64 year old, in the first of many pearls of
wisdom. “If you’re serious about music, that
always comes first.”

Every maestro was
once a novice

“My first attempt at slide was ugly,

my friend. It was rough on my family.
Sometimes, I'd throw the slide across the
room. Because slide is hard. It’s a different
animal, in the fact that you’re not even using
frets in a basic sense. Then you have this

Words Henry Yates Photography Robley Dupleix

thing on your finger, and it just feels totally
awkward. At first, I couldn’t get any sounds,
because I had too light-gauge strings and
the action was too low. I was obviously too
stupid to know the difference, and it took a
while to figure that out. It would have been
real easy to quit right then and there. But
like anything, you keep at it.

“It starts with falling in love with the
sound of slide in the first place. If you really
love it, you hang in there.”

Broaden your horizons

“It’s always good to listen to other kinds of
music, and at least try your hand at them.
Then, when you go back to your ‘thing’,

it’s more enhanced. That’s also true if you
tackle another instrument. I actually played
trumpet first, so when I got my first guitar
three years later, I was really approaching
itlike a wind instrument player, in terms

of phrasing, in particular. With a wind
instrument - be that a trumpet, sax,
clarinet, flute, whatever - you have to take
abreath, and I think that gave me a different
take on guitar and really helped me out a
lot. Where some of my friends went 90 to
nothing into rock ’n’ roll, T already had some
sensibilities about dynamics.”

There’s no such thing
as a mistake

“Improvisation can go wrong. Oh, yeah.
But you have to be willing to take the risk
to achieve the reward. When you're firing
onall cylinders and it’s all clicking, it’s
like nothing else. There’s such a sense of
freedom. I would even go so far as to call
it bliss. On the other hand, when it doesn’t
work, it’s not. But then, sometimes, the
mistakes will lead you into an area you
wouldn’t haven’t gone otherwise. The
great jazz trumpeter Clifford Brown was
known for that. Back in the day, he’d make
mistakes, and it would catapult him into a
completely different area. All this cosmic
playing would come from a mistake. People
would love that about him, and it made it
more real.”

It’s all in the fingers

“Fingers are extraordinary things, how you
can elicit and coax different sounds with
them. It’s not always about changing an
amp or changing a channel. It’s not always
about stepping on another pedal. There’s
awhole lot going on organically with the
sound as it comes off the guitar. There’s a

AUGUST 2015 GUITARIST | 51
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lot of things going on with my technique,
but mostly it’s the fingerstyle approach, and
with the right hand, there are other things
going on [like slapping] in addition to the
usual chores. Also, just moving the hand up
and down the strings completely changes
the timbre and tone. Then, with the left
hand fretting behind the slide, it becomes
amore dimensional sound. I guess it’s
polyphonic - melody, harmony and rhythm,
all at the same time.”

Don't be afraid of the deep end

“Oh man, playing with Clifton Chenier

in 1979 was my real education in music.

I always say it’s not unlike if 'd been in
Chicago and Muddy Waters had taken

me under his wing. That’s how important
Clifton Chenier was. Just an incredible
musician, a visionary, with a powerful sense
of the blues and how to fuel-inject that

and many other things. I've never learnt so
much about rhythm and syncopation. But
he kept me on my toes. We’d play songs in

a different key every night. Y’know, he’d
call ablues tune and it might be in E,- you
just never knew. And I swear, every night,
he’d pull out a song that T had never done.
He was like a walking repertoire. And he
was a big fan of Elmore James. That’s why
he liked the slide so much. He loved having
that as the counterpoint for the accordion.”

Meet your heroes

“When you play with Eric Clapton, you'd
better bring something to the table. At the
second Crossroads Festival, he said, ‘Oh,
Iwant to come out and play with you.’ So
we were playing Hell At Home and all of
asudden, here’s Eric Clapton, blowing a
guitar solo, just like this possessed man. My
God. That’s when it really hit me. Like, ‘Is
this really happening? This is like a dream
for me He was just so into it, and the whole
band’s energy went up a couple of notches.
And you go, ‘Oh, yeah. That’s why [he’s so
famous]’ He’s unique. It really doesn’t get
any bigger or better than that for me.”

Blues is an ocean

“With Bound By The Blues, I wanted to
getback and do ablues album again. Ithad
been a while. Some guitarists think the
blues format is limited? That’s what

I call aprejudiced perception, and if that’s
what you think then that’s all you’re gonna
getout of it. Tell that to Ornette Coleman.
Tell that to any of the great jazz musicians
who would always go back to the blues for
inspiration. Use that as the foundation and
then take it to a different place where the
sky’s the limit. That was sorta the idea with

this album as well. I think, like anything, the
bluesis only as limited as your imagination.”

Three is the magic number

“T've had big bands with keyboards,
accordions, horns - we’ve done all that. But
Tlove the trio format. There’s alot of things
that I do texturally, and I think for my style,
atrio gives me the space and freedom.

Any time you add another instrument, it’s
a give and a take. The cool thing about a
trio is you're down to the bare bones and
everything counts. A song might be more
of a production in the studio, so then you
have to think, ‘Well, how do I crystallise

all those elements into a singular voice?
That forces you to become more creative.
You mightlook at it and be like, “Well, it’s
only a three-piece band. But there’s this
greater reality behind all that. There’s alot
of moving parts”’

Cover, don't copy

“I'm fascinated by how a really good song
can be interpreted in different ways. With

a cover, you want to pay homage to the

song and recognise the significance of the
history. But it’s important to find a fresh
perspective. There are some songs on the
new album that I've been playing for a

long time, and they’ve evolved so much.
And then I realised thatI had evolved,

too, y’know? Key To The Highway is very
different to the way I was first playing that
song, many years ago. We actually recorded
it on the Blues Attack album, back in’81. It
was in the key of E, I played a resonator and
it was a totally different arrangement. Some
covers you just play, but other songs become
much more personal. They can inspire you
to evolve and develop new techniques.”

The kids are alright

“Derek Trucks is my man. I heard him
when he was akid. I saw this clip on the
news, this little kid playing slide. With
everything being so accessible on the
internet, it’s chops galore, so here’s another
cute kid playing guitar. But it was a whole
different thing with him, right from the
get-go. I remember, me and my bass player
Dave Ranson, we looked at each other and
said, “Yep, that kid’s got it. That’s an old soul
there. He’s done nothing but expand all
these years. He stretches the boundaries.
“Ifyou think about it, Derek Truck’s
challenge was greater, because he was close
to the Allman Brothers. Everyone tried
to emulate Duane, so that’s just where it
started with him, but he’s taken it above and
beyond. He’s amazing. On top of that, he’s
justasweetheart”

‘6 Improvisation
can go wrong. Oh,
yedah. But you have
to be willing to take
the risk to achieve
the reward. When
you're firing on all
cylinders, it's like
nothing else ”
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Get your priorities straight

“In the past, T used to get home, then I'd

go out with my friends, have a meal and

go dancing. Music and food are abig deal
down here in Louisiana. But these days,
just to be home and sit on my couch, hang
out with my dog and have a glass of wine is
a pretty big deal. As you get older, there are
so many things in life that you've got to deal
with. Everything from your ageing parents
to losing friends. I literally have to fight for
the time to practise the guitar. But I have to
make that happen - if T get past three days
of not playing, it’s just not good for me.”

Every guitar has a song

“Guitars all have their own personalities,
especially if you use a lot of different
tunings. You might pick up a guitar and

go, ‘Ah, I don’t like that” But then you start
changing the tension and turning the tuners

and that guitar might be perfect for ‘F’, so
now that’s a whole different range that you
maybe never played in before. That’s cool,
butyou can have too many guitars — and

I think that I do. For me, these days, it’s
more about having a ‘commando’ combo
rig, where you can go anywhere, anytime,
and you're ready to go.”

Slide goes with everything

“A long time ago, a friend of mine came up
the term ‘slydeco’ to describe my playing,
and it stuck. It says a lot about the potential
for slide guitar. I've always felt that slide has
the ability to expand into a lot of different
sounds and musical styles. That’s part of the
beauty of slide. There’s a vocal quality about
it that lifts up anything. There’s so much
you can do to create sounds and textures
and phonics, in addition to the big three —
melody, harmony and rhythm. It creates a
really complex sound.”

“Melody, harmony and
rhythm”: it’s all in the
fingers, says Sonny

Art doesn’t come easy

“T've learned that the best thing to do
with writer’s block is just to let it go for a
while. You can hit a slump with anything,
and sometimes you just need to get away
from the guitar, stop thinking about it, do
something completely different, and just
have faith that it’s all part of the process.
I mean, everybody goes through that.

I think it’s important to hold yourself

to high standards with an album, but
maybe I getalittle too carried away with
it sometimes. But I'm really happy with
Bound By The Blues. It’s good when it all
aligns, y’know? It all comes out and you
get that affirmation of pulling it off”

Sonny Landreth’s latest album,
Bound By The Blues, is out now
on Mascot/Provogue.

www.sonnylandreth.com
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INTERVIEW

JAMES TAYLOR

With his first album of original compositions since 2002’s acclaimed
October Road, James Taylor is back on form- vocally, as a great fingerstyle
guitarist and as composer of deeply personal songs. James talked exclusively
to Guitarist about the new record, his stunning band, and what it’s like for
an erstwhile acoustic minstrel working in the digital age

Words Neville Marten Photography Joby Sessions

t’s rare for an artist to define an entire genre, but
when it comes to guitarist-singer-songwriters one
man stands apart. This quiet, self-effacing minstrel
from Boston, Massachusetts came to prominence
when the 60s were all but done. The joyous pop of the
decade had given way to self-indulgent blues-rock,
deafening stacks of amps and 15-minute guitar solos.
Even Dylan had gone electric. The time, it seemed,
was ripe for a subtler, more introspective style.

While Leonard Cohen, Neil Young, Judy Collins, Carole King
and a host of others were plying their trade in the coffee shops of
New York and Los Angeles, it was Joni Mitchell and the tall, quietly
spoken intellectual James Taylor that defined their respective
genders’ role in this new singer-songwriter movement.

A famously troubled individual, Taylor’s life and music would
be informed by bouts of depression, psychiatric institutions and
chronic drug abuse. Yet his lyrics and music, while deeply personal
and often cryptic, connected with a generation let down by hippy
promises and hedonistic excess. His music was sophisticated, too:
while Dylan and Donovan played straight major and minor chords,
Taylor’s fingerpicked guitar style brimmed with major and minor
7ths, slash chords and intricate trills and figures that stamped their
mark on every song. It sent a million wannabes scurrying for that
old flat-top under the bed.
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Man Of The World

With over 100 million album sales to his credit - his
Greatest Hits sold over 12 million copies in the US
alone - Taylor has been selling out concerts for over
40 years now. Attracting the world’s finest musicians
like moths to a street lamp, his band is always
populated by the finest players of their era. His 1997
Grammy Award-winning Hourglass marked a new
high both writing and production for the artist; its
follow-up, 2002’s October Road, was similarly well
received, but Taylor has not released any original
work until now.

Continuing the tradition of fine song construction,
state-of-the-art production and fabulous playing,
Before This World tackles personal and world issues
with equal care. But how does James Taylor go about
creating an album in these digital days?

“I’m abit nostalgic for analogue, but I doubt I'll ever
go back,” Taylor begins. “It’s all going to be digitised
eventually. Recording digital gives you much more
editorial capacity to manipulate things afterwards,
and it’s just too good from the mixing point of view.
The point about analogue is that the microphones,
the speakers, the amplifiers, and all the things that
manipulated the signal evolved together. And then

when they made this
‘ ‘ ) ) divide, where there
A song either hits wastheanalogue
. p side going to digital,
YOU' or ]-t doesn t e ittook digital along
That's Why music time to integrate. But
. . with faster sampling
iIs empirically true, rates and higher bit
! i ; rates, it’s getting so
that's why it gives e bt
us the release 9,
BornIn
A Barn
Taylor now records

in astudio in his barn at home on Martha’s Vineyard,
anisland off the Massachusetts coast near Boston.
“Hourglass was the first album we made on available
home studio machinery,” he elaborates. “It was totally
revolutionary. About $20,000 bought you an entire
studio, so from that point on I've always tracked in my
own space. That sense of the meter running in the old
studios was a drag, so it’s nice to be able to relax into
itand feel as though you have all the time you need.
The barn is one I used for storage and rehearsal, but it
turned out sounding so good that we’ve used it more
and more”

Is a James Taylor album a layer-upon-layer affair,
or do he and his band play largely live?

“Itend to want to track with as many of the
instruments playing as possible,” he reveals.
“The other way is to write everything out and ask
everybody to ‘play the ink’, or put down a drum
machine, guitar and voice and then selectively layer
things on. But my kind of recording is the consensus
approach of teaching the players the tune and seeing
what happens when they bring their own take to it.
They get to use their musical choices and it turns
out to be far more interesting. But it takes musicians

who are willing to listen to each other and maybe let
somebody else have the reins.”

Taylor teaches the songs to the band a number
of ways. “Sometimes I make a demo, and the guitar
suggests the expanded arrangement,” he continues.
“Other times I'll cut demos with just Steve Gadd
and Jimmy Johnson, to make a good first iteration
of asong. They take notes and write their parts out
in whatever form they can most readily read and
remember it. It’s been a long time since I wrote out
chord charts but I used to chart out the songs, make
copies and pass them out to the band and they would
play it and we’d discuss it

On bigger shows Taylor takes out as many as 13
musicians, including four backing vocalists, brass
and percussion. But the nucleus of the production is
aquartet of A-list virtuosi.

“It’s amazing,” says Taylor, as if in disbelief at his
own pulling power. “We have Jimmy Johnson and
Steve Gadd playing bass and drums, Larry Goldings
on keyboards, and Mike Landau playing guitars
of all stripes. That’s the basic group, and I have my
four singers, plus percussion and horns. I did the
Covers albums [Covers in 2008 and Other Covers the
following year] because I wanted to record those 13
people live. Before This World has those four main
players and myself. We cut a track a day for 10 days
and that’s 90 per cent of what you hear on the record.”

Even once they’re learned, Taylor likes to refine
the songs further before they’re committed to ‘tape’.
“Well, you're recording the song for all time, but this
is the first time everyone’s played it. If you could tour
abatch of songs for 20 or 30 gigs I’'m sure that things
would settle. In the studio you’re trying to do that first
time, so we tend to do alot of takes — 20 takes or so for
each song”

As Taylor is so involved and knowledgeable about
digital recording, the writing process surely involves
laptops, iPads or even mobile phones?

“No, no iPads,” Taylor states emphatically. “I buy a
notebook for every song I write, open it up so there’s
ablank page to my left and to my right, put down
what I've got now and then start making changes on
the left-hand side. I use lined paper, and on the line
opposite I'll put an alternative, then flip the page
over and do it again. Eventually, you can see the song
develop; how the form of it has changed and how I've
edited the lyric together.

“Things will have a working title,” Taylor continues.
“Far Afghanistan was called ‘Irish Heroic’ - I was
thinking more about Ralph Vaughan Williams than
anything else there. The working title of Montana was
“Three-Four Folky’, and Angels Of Fenway was called
‘G Nation’, for some reason. So I’'m aware of what the
character of the song is going to be.”

Star Power

A staggering roster of celebrity singers has joined
Taylor on his records over the years, from various
Beatles, Joni Mitchell and Carole King, through to his
ex-wife Carly Simon, Stevie Wonder, Bonnie Raitt,
Simon, Garfunkel, JD Souther, Crosby, Nash, issue
392 cover star Mark Knopfler and many others. Sting
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‘6 I'm a bit nostalgic for
cnalogue, but I doubt I'll

ever go back. It's all going

to be digitised eventually 99

contributes vocal harmony on the new album’s title
track. Taylor becomes uncharacteristically animated
when talking about singers and singing - harmony
vocals in particular.

“I worked with Graham Nash and David Crosby on
two albums - In The Pocket and Gorilla. They sang on
Mexico - and that sounds like Crosby, Stills & Nash
with those three voices, even though Stephen Stills’
voice has such a strong character. The surprising thing
is that people in a stack of vocals will glue it together in
away that you wouldn’t expect. Carole King is a great

James, playing the guitar built
for him by Mark Whitebook, on
\ stage at a gig in London, 1973

World Guitars

Over his long career, James Taylor has used a variety of guitars
to shape his sound. When he first came on the scene in the
late 1960s, his guitar of choice was a sweet sounding but
light-toned Gibson J-50. He’s remained faithful to just three
main acoustic guitar brands since then, but has been playing
instruments built by luthier James Olson of Circle Pines,
Minnesota since 1989.

“l used my Gibson J-50 for the first 12 years or so, then
John McLaughlin introduced me to a guitar builder called
Mark Whitebook [the jazz-fusion guitarist worked with
Taylor on his 1972 album, One Man Dog, on which he played
a stunning acoustic solo on the track Someone]. Mark built
two guitars, one for me and another for my then wife [Carly
Simon]. Hers was actually a little better than mine so mostly
| played that one. But when we got divorced, understandably
she wanted it back.”

Then in 1989, after a gig in Minneapolis, Taylor arrived back
at his hotel only to find a surprise on the bed - a guitar made
for him by James Olson.

“He had gotten this guitar into my room, and when | picked
it up and played it | knew | had a great new guitar. It’s slightly
wider at the nut than normal so it fits my hand better. It has
a cedar top and rosewood back and sides. It rings and has a
very bright sound but it’s balanced, which means you can get
a good bass note out of it. The action is low. | like it just on the
clean side of buzzy.”

person to have in a stack of vocals, as is [renowned

backing vocalist] David Lasley. I've worked with

alot of great singers — George Jones, McCartney

and Harrison - and that’s a great part of my thing,

arranging vocal choral music. I spend a lot of time at it.
“These days I tend to sing all the parts. T use a pitch

shifter to drop the key down so I can sing the high

parts, then shift it back up soit’s in
key, then we’ll re-record it [using
the backing singers]. Actually, on
Angels Of Fenway T keptalot of
my Melodyne vocals to build that
harmony stack. It’s a great tool to
be able to sing all the parts, even
beyond your own range.”

Fingerpickin’ Good

‘We know Taylor to be a fine
acoustic fingerpicker. But he
also plays electric. Could he
surprise everyone by knocking
outastinging solo on a track like
Steamroller Blues?

“No, probably not. Sure I can
play a solo, but it’s just a slightly
punched-up version of what I'd
play anyway. I'm not a virtuoso
guitar player; ’'m an accompanist,
not asoloer. I play abassline
with my thumb and play internal
lines with my index and middle
fingers. I’'m basically bracketing
the arrangement on the guitar and
using it to accompany myself”

But what about strumming -
would he ever grab a pick and bash
outatune?

“Again, no. Thumb and strum
is what I tend to do. I very seldom

SIOVINIALLID/ANVILNA TIVHOIN @
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‘6 Thumb ond strum
is what [ tend to do.

[ seldom actually
strum — [ use my
thumb in that ‘flailing’
type of style ”

actually strum - I’'m always using my thumb in that
flailing’ type of style”

Apart from the occasional drop D, Taylor is not
known for open tunings, either...

“T have written a few songs in G tuning — which to
me is really an A tuning but down a whole step,” he
reveals. “Love Has Brought Me Around [from Mud
Slide Slim And The Blue Horizon] and a couple more.
So I tend to stay with regular tuning, but I do like the
drop D. Occasionally, I write on piano — I can’t play
it,but I can write on it. Then I show it to a keyboard
player and he works out how to play it properly. You
And I Again on this album was written that way.”

Cutting The Chords

Since his very early days, Taylor’s chords and
progressions have been marked by a harmonic
sophistication uncommon in ‘folk’ styles.

“You find that if you play a V chord over a T, thatisa
Tinthebass and a V chord on top - say, a D chord over
a G bass - you get a major 9.1 love that sound. I also
like playing a IT chord over a I bass - say, an A chord
over a G. It’s a sound that really wants to resolve and
you really hear the thing drop into place when it does.

“When I learned to play the guitar, I learned some
of my chords from other people, but some of them
T'd just construct - like I knew I needed this note in
the bass and I needed a chord above it. Also, I don’t
play a D or A chord like anybody else; I play the 3rd in
those chord shapes with my index finger, so you can
really pull off and hammer on strong. So, from a very
early time I was simply constructing what I wanted to
hear, chord-wise. It wasn’t unusual for me to play an
F chord and take the ring finger and put it over on the
G bass note to create aIV over V [or 11th]. The other
thing is that my playing is very ‘straight 8ths’, in that
ithas almost no swing at all. That ‘straight-up-ness’
means I have to really hammer on strong - as on Fire
And Rain”

Take It To Church
Taylor’s list of influences ranges from Cuban and
Brazilian to... English Church music?

“I’'m a folk player, which means I'm sort of drifting
and responding to a lot of different sources,” he points
out. “A Cuban ‘tres’ player - that’s a six-string guitar
with three pairs of double strings - called Nadar
Arsenio Rodriguez was a huge influence on me. Then

there was Jobim; that sound of the bossa nova guitar
was also a huge influence. Then Kootch [Taylor’s
guitarist friend Danny Kortchmar] taught me

blues and gave me a really strong sense of that stuff,
exposing me to it in a major way. So these things come
along. But I'd say at the base of it all is the Church

of England standard hymnal - Jerusalem, A Mighty
Fortress Is Our God, Once To Every Man And Nation.
That very standard Western sound was the first thing
I played - Christmas carols, too. I was also exposed

to ahuge amount of show music - Broadway music

- when I was akid; my parents listened to alot of that
and our record collection was very rounded.

“Angels Of Fenway reminds me of that loping ‘trot’
type meter of Surrey With The Fringe On Top [from
Rodgers and Hammerstein’s Oklahoma!]. Ithas a
simple melody line and the first iteration is in the key
of G; it then has the same melody in the relative minor
[E]. That’s a trick T use alot — the same melody line
with different chords underneath. The opening song,
Today Today Today, uses the same melody line when
it falls into the bridge but over very different chords.
Ifyou had to play that melody over and over again it
would drive you nuts, but it’s a vocal vehicle.

“Far Afghanistan reminded me of a Vaughan
Williams Fantasia On Greensleeves or something.
How it ended up being a song about a soldier
preparing to go to war is because it’s something I just
can’t stop thinking about, what it must be like to be in
that situation. So, influences come from far and wide.”

World Class
While chatting to one of the great songwriters it
seemed obvious to ask Taylor what, in his view, makes
a great song, and which tracks on Before This World
stand out to him.

“A song either hits you or it doesn’t,” he suggests.
“A song can be really carefully prepared and balanced;
the lyric can be offset by a contrast in the harmonics
beneath it. It can be like Cole Porter’s You’re The Top,
that’s just a delight to listen to, or it can break all the
rules and still work. But you can’t decide ‘T’ll like this
or Iwon’t’. That’s why music is empirically true;
that’s why it gives us the release that it does. It’s of
the real world; it’s a human language but it follows
the laws of physics; and what is harmonic to us, while
somewhat culturally determined, in the end I think is
more about mathematics.

“On this album I'd say my best songs are You And
1 Again, Far Afghanistan and Snowtime. But Angels
Of Fenway, Stretch Of The Highway and Before This
World surprised me also. The thing I like to think
about it is that this is the thing I'm meant to do. To
write, record and perform music. And I just want as
many people to hear it as possible. Not to force it down
anyone’s ear but to make it available. For some reason
Istill find that compelling”

James Taylor's new album, Before This World, is
available now on Concord Records. Visit James's
website for more information.

www.jamestaylor.com
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JAMES TAYLOR

A MASTERCLASS WITH

Join one of the greatest singer-songwriters of all time
for a personal lesson in magical unplugged playing

Words Adrian Clark Photography Joby Sessions

ames Taylor’s acoustic guitar style has been instantly
recognisable since the early 70s, and has influenced
countless singer-songwriters since. He might not be
avirtuoso instrumentalist — always using the guitar to
accompany his voice - but there’s a lot you can learn
from his style.

In contrast to the more pattern-based fingerpicking styles
(often blues-derived) of the more folky acoustic songwriters,
Taylor’s style has a more pianistic approach - think about
how a pianist uses the sustain pedal to add suspensions and
create smooth transitions between chords. This requires
careful note choice and a certain amount of control over
your picking hand. Every note can be selected or avoided,
depending on the sound you want to make.

Here’s our brief guide to the James Taylor sound,
transcribed from the examples he played for us in the
accompanying video.
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EXAMPLE ONE

James starts by showing how he might fingerpick a chord progression. Notice how he'll introduce notes from the next chord to add interest,
such as that first A to Gadd9 change, where the F# prepares us for the new G bass note and the open B gives a suggestion of the new chord.
“These are lines that are happening all around each other rather than all at once,” James says. “They're independent. It's very different from
a strumming technique. | often lead with a bass line and then break it up rhythmically, so it has an internal back-and-forth.”
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EXAMPLE TWO

Below you'll see a list of chords, all of which James considers to be typical of his sound. Let's get stuck in and examine them

properly, in a sort of mini Substitute special!

X 00X X

00

—

(‘L_

!

“

You can look at this in two ways,
either as an E triad over an A bass,

or as an Amaj7 variant. The major 3rd (C#)

is replaced with a B, so it’d be Amaj7sus2. on the top.

X0 0 X0

B ||

This is always a great alternative to
a standard Bm or Bm7. It also has a
hint of ambiguity, with that A major triad

Eadd G

This is the sound of Every Breath

0 You Take. The shape is less painful
to play in open position, and this is an
alternative to pretty much any E major.

0O @9 0 09

This is the fifth string root
equivalent of the previous chord.

(4 (5

James plays these two chords as a progression, joining
them with a nice walking and alternating bass line.

4

Elsme

Temper Temper

Perhaps the most interesting aspect of Taylor’s technique is
his approach to tuning the guitar: he tunes all the strings flat
but by very specific, microtonal amounts.

“In Bach’s time they came up with the tempered tuning that
allowed you to play in different keys but still stay in tune,” he
explains. “l do the same thing on the guitar. If I'm playing in
A440 [standard concert pitch], the first string will be an exact
E, but the sixth string will be 10 cents flat — 10 cents being
10 hundredths of a half-tone — 10 cents lower than an exact
E, so it’s a wider tuning. But because | use a capo so often

and because the capo itself pulls the guitar slightly sharp,
I actually tune the first string to minus three cents.

“Because the second string is always such a devilish thing,
it gets minus five; then | do minus four for the third, then it’s
minus eight, minus 10, and minus 12. So that compensates for
the capo pulling it sharp, but also because the bass strings
ring sharp because they’re getting tighter as they vibrate.

So as you play up the neck, this wider tuning is very forgiving;
you don’t get the same problems with the 3rd in the chords
ringing sharp. So that’s how | temper tune the guitar.”
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Nashville thought Hank Williams was trouble.

Here's his partner in crime.
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Whether writing legendary songs or becoming country music’s original outlaw,
Hank Williams always had a Martin by his side.

To find your guitar for life, visit a Martin Dealer: www.quickfind.me/martin.
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EXAMPLE THREE

This Latin-flavoured progression again demonstrates the technique we saw in Example One. James pre-empts each chord change by
introducing one note from the new chord on the last 8th note of the previous chord.

Bm7 E9 Bm7 E9 Bm7 E9 Bm7 E9

J=14
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- ® ® ﬁ
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E 2 2 2 2 2 2 2 2 2 2
B 3 3 3 3 3 3 3 3 3 3
G 2 1 2 1 2 1 2 1
D
A 2 2 2 2 2 2
E 0 0 0 0 0 0

EXAMPLE FOUR

The difficulty with having a liking for particular sonorities CAPO Z’
on the guitar is that they don't always translate to other

keys, where barre chord shapes might make certain Y 0
note groupings impossible. Enter the good old capo!
Here James runs through a few simple chord shapes
with the capo at the 2nd fret, making the chords sound
awhole tone higher.

“The capo is on my guitar as often as it is off,” James
says. “It probably started because | found something | 0
liked to play but it sounded better up a whole tone. | very
seldom capo any higher than the 3rd fret. It's so that
playinginEandDand A, I cango up tohanginFand G 0 Q d?
orin C.|very seldom play inopen C. It's justan
uninteresting chord on the guitar, for me. | much prefer \ \ é
the D, Aand E fingering. It just pulls it into a different
range for the voice so you can do a different thing

o Xxv

melodically to it. D ‘E
“I'm a baritone, which is not great — | think the best

thing to be is a tenor, like Jimmy Nail or Sting, Graham

Nash, Ricky Skaggs, and have that really high range,

because when you're playing guitar and you have this

huge thing up above it so it feels like a much wider range X 0 O O

that's available to you. I'm constantly working on finding

away to make the guitar lower. | do play bass with my

thumb and my bass players Jimmy Johnson and Lee

Sklar will tell you the challenge is working with

somebody who's already playing bass.”

0o

[ Fladd 9
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The DigiTech TRIO Band Creator pedal listens to what you play and automagically
generates bass and drum parts that match your chord progressions and rhythmic
feel. Simply connect your guitar to TRIO, press the footswitch to teach TRIO the

chords and rhythm, then press the footswitch again to immediately begin rocking

with your own Power TRIO. E EE nlgr@:h.

oy HARMAN

soud Distributed in the UK by Sound Technology Ltd | 01462 480000 | www.scundtech.co.uk | info@soundtech.co.uk © 2015 HARMAM. All Rights Reserved
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EXAMPLE FIVE

Finally, James demonstrates his ‘pick-and-strum’approach. Basically, you're picking the bass notes with your thumb as normal, but strumming
the high notes both upwards and downwards with your fingernails. You can, of course, also play regular fingerpicked single notes, as in bar 6.

Ex5
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ANT LAW

Ant Law’s love of guitar was kick-started by SRV, bolstered by
The Beatles and Stones, then shaped through classic blues, and the
stadium rock and virtuosos of the 80s. It’s an unconventional route

to jazz, but one that has imbued the composer, touring artist and
author’s playing with a rare and captivating feel

he recent release of his second
album, Zero Sum World,
confirms Ant Law’s place as
one of the most original jazz-
guitar voices in a generation.
Aside from writing, touring and recording
with his own group, Law collaborates with
awho’s-who of the UK contemporary
jazz scene and is also a published author.
Guitarist caught up with the 32-year-old
London resident to find out more about this
rising star of jazz guitar.

How did you first become interested in
guitar playing?

“I'was born in the Middle East. Both my
parents are English, but they were teaching
in Saudi Arabia, and I lived there until
Iwas16. Growing up, I remember spending
lots of time watching a video of Stevie Ray
Vaughan’s Live At The El Mocambo.Tused
to watch it every day.”

Was he youir first influence?
“Absolutely. I remember hearing Scuttle
Buttin’for the first time and thinking,
‘Wow, this is the best thing that exists in
the universe!”

Words Denny llett Photography Will Ireland

Hearing you play, one could be forgiven
for being surprised that SRV would be

an influence on you...

“Well, I feel that whenever I listen to Stevie
Ray, whatever he plays, there is serious
intention and force behind it. You really feel
that he means something with every note.

I don’t get that feeling as much with some
other players.”

So, for you, it’s beyond ‘genre] it’'s more
about an attitude to playing?
“Yes. Of course, if you really analyse SRV’s
music - with the exception of, say, Lenny
or Riviera Paradise — you wouldn’t call it
jazz in terms of chord progressions and so
on, so there isn’t much ‘parallel’ with my
music there, but as I said, his honesty and
intention while playing was, and is, a huge
influence. Also, his sound was so instantly
recognisable. So many of us jumped on the
bandwagon of Strat and Tube Screamer
after hearing that tone, so that’s also a
factor that’s important to me — having your
own sound.

“One thing that occurs to me about jazz
guitar playing is that it can, sometimes,
initially seem quite cold and sterile.

Iremember listening to a jazz guitarist
playing a melody [Ant plays an excerpt from
the jazz standard It Could Happen To You,
dead straight] with every note really clear
and straight. By that time, I'd been listening
to Steve Vai play [Ant plays the same thing
a la Steve Vai, with slides into the notes

and vibrato] and it made me wonder: ‘Why
wasn’t the jazz player doing something
with the notes to make them interesting?’
Buteventually I realised you can give

the melody space. Asin, it’s okay if the
melody isn’t highly embellished - it’s still a
nice melody!”

Is that something you think guitarists
struggle with due to the very nature of
the instrument, as opposed to horn
players who, naturally, have more scope
to manipulate notes?

“I think the guitar falls somewhere between
the piano and a horn. If there’s a harmony
competition, the piano is probably going
to win. The instrument layout allows
them to play far more chords and far more
[laughs] ‘expensive’ chords than the guitar.
But on the flipside, they can’t get as much
variation in the articulation of the notes.
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Horn players, however, can bend and
manipulate single notes to amuch greater
degree, but they can’t play chords. So guitar
is somewhere in the middle - you can play
chords, but you can also vary the way you
play notes. Oz Noy is a really intriguing
dude; he plays very jazzily but there’s also
loads of cool guitaristic stuff going on. He
mixes Thelonious Monk’s piano style with
Hendrix’s phrasing and use of effects — you
know, bending notes, lots of sustain, and
such. But I do also like the sound of a really
clean melody without any distractions.”

In those early days, what else were you
listening to apart from Stevie?

“T’d like to be able to say I grew up with jazz,
but I didn’t. My parents were listening to
rock and pop, the Stones and The Beatles.
My dad was really into blues and he’d tell
me about John Lee Hooker and Muddy
Waters. I've yet to meet a guitar player
who doesn’t enjoy blues. It’s built into

the instrument, I think. I was ataclubin
New York recently and the bandleader
introduced the music, saying, ‘We play jazz
from the time when it still had blues in it;
which is an interesting point. Maybe some
of it doesn’t any more.

“After a while, I got really into Queen and
Guns N’ Roses. Then, being the ‘geek’ that
Iwas, I got into Satriani and Vai. Listening
to Steve Vai’s playing, he does a very similar
thing to John Coltrane. The textures that
Vai creates with tapping were, to me,
the same as Coltrane’s ‘sheets of sound’
approach. That was my route into jazz.”

How long had you been playing at that
point, and were you taking lessons?

“T’d been playing since I was about 10,
butat14,1decided I wanted tobe a ‘real’
guitar player. When I got to about 18, T had
ajazzlesson and started to learn about

the different kinds of chords and scales
that jazz musicians use. I wasn’t really
listening to jazz at that point, but I thought
ifIlearned it, it would make me better at
rock! I guess I was trying to learn it without
really listening to it. I soon realised that was
astupid idea. Then, after I started listening
to Miles Davis and John Coltrane, I found
Ireallyliked it. If people don’t like jazz, it’s
their loss. It’s such a huge, rich tradition.”

You’ve mentioned horn players as early
jazz influences. At what stage in your
development did you start listening to
jazz guitarists?

“Around the same time. Someone said,
‘Check out Joe Pass and Wes Montgomery;
and I remember thinking it was all magic. At
the back of my mind, though, I still wanted
that Coltrane ‘sheets of sound’ thing on

the guitar. Some guitar players like Allan

Holdsworth or Tim Miller are doing that.
It’s something I'd like to develop more.”

Listening to your new album, Zero Sum
World, we're struck by your very modern
approach to the guitar yet you play with
almost an old-school classic jazz tone...
“I'm playing these days with saxophone,
acoustic piano, upright bass and drums.
Finding an electric guitar sound that blends
with that has been a huge issue for me. I've
recently got ablend pedal, which means

I can run my clean sound alongside my
distorted one — which has given me a more
natural overdrive sound. Before, when I'd
opt for a heavily distorted sound, it would
feel like I was on a completely different
wavelength from the rest of the band with
all their lush, natural acoustic textures.”

Do you think that’s a hangover from the
‘classic’ era? The feeling that, if it’s jazz, it
has to be that Wes, Joe Pass clean tone?

6‘ Steve Vai does
a very similar thing
to John Coltrome.
The textures that Vai
creates with tapping
were, to me, the
some as Coltrone’s
‘sheets of sound’

approach 99
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“There are examples of contemporary
players who do adhere to that, even guys
thatare playing really modern music, like
Lage Lund or Adam Rogers, but you have
other players like Kurt Rosenwinkel who
seldom use a completely clean tone. I think
we’re at an interesting point now, but yes,
there is definitely a way of thinking that
says, ‘I’'m playing jazz so I have to have an
archtop and play really clean with a little
reverb. One problem for jazz players is if
you’re playing really lush, full chords, they
can sound bad with even alittle distortion,

so the clean sound is more of a necessity to
facilitate the extended harmony”

What's your go-to guitar and amp?

“Thave lots of guitars and they’re all great.
But I've recently had a piezo pickup fitted to
my Gibson ES-175, which I'm really excited
about. My 175 is the guitar for me right now.
On the album, I used it into a transistor

amp and a valve amp in stereo d la George

Benson. I had my Henriksen Jazz amp,
which is really lush for that clean archtop
stuff, and we just placed some ribbon mics
in front of that. Then, at the studio, there
was this small Marshall valve amp, which
we were able to wind up to get a nice natural
distortion out of.”

A Marshall’s probably the last amp you'd
expect a jazz guitar player to plug in to!
“[Laughs] Well, it happened to be there,
Itried itand it and it sounded nice. What
1like now is to use my Polytone alongside
aFender’65 Twin reissue, then take a direct
line out from the piezo. I also clip a DPA
mic onto the guitar to get a bit of the room
sound. That’s how I would set up, in an
ideal world.”

You’ve got quite a combination of signals
going on there...

“I think that’s the way to go, because when
you watch someone play live in a jazz club,

Have guitars, will jazz - Ant and
Denny trade licks and chew the fat

for example, you hear much more than just
the amp tone. You can hear their fingers on
the guitar, which you don’t get if you only
hear the sound from the mic in front of the
amp. You hear the guitar sound from the
room itself. I try to capture as much of that
as possible.”

The big question: flatwound strings or
round-wound strings?

“They’re both great! It depends on what
T'm doing. I love playing funk or Motown
stuff on my ES-335 with flatwounds. Maybe
that’s what those guys were using back
then?I like to change between flatwounds
and round-wounds, it keeps it exciting. And
it depends what tone ’'m after at the time.
Ilove the tone produced by the Dunlop
Jazz 111 picks T use, the Ultex ones.”

What do you feel is your voice on the

guitar? What distinguishes you from all
the other great guitar players out there?
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| ANT LAW

66 I'm not trying to
be a guitar hero at
all. I'm just trying to
play nice melodies.
[ am interested in
weird rhythms. ..
rhythms that aoren't
prevalent in any
Western music 9’

“Oh, man! That’s a tough one. Well, ’'m

not trying to be a guitar hero at all. ’'m just
trying to play nice melodies, most of the
time. I am interested in weird rhythms

like quintuplets or septuplets, which may,
Thope, be an identifying feature of my
playing. These are rhythms that aren’t
prevalent in any Western music - including
jazz - but they’re rudimentary in Indian
music. My curiosity led me to study some of
those rhythmic concepts. In fact, the fourth
track on my album, Mishra Jathi, means
‘sub-divided into seven’, and the first track
on my first album, Kanda Jath, means ‘sub-
divided into five’”

You tune your guitar in perfect 4ths,
leaving the top two at E and B with the
rest tuned down a semitone - G, D), A,
and E\i. How did you come to settle on
that setup?
“Of course, you could leave the bottom
four as they are and tune the top two up to
C and F, which also gives you perfect 4ths
across the neck. I guess I was searching
for something. T had some jazz lessons and
was given a stack of arpeggios to learn, and
it frustrated me that I kept having to shift
position and alter the fingering between the
G and B strings.

“It’s obviously quite ironic, but I read
something on Steve Vai’s website that
said, ‘Be an individual, which inspired me
to start experimenting with tuning. One
thing is, it makes things easier because all
the chord and scale patterns stay the same
across the neck. I realised that, with a 4ths-
tuned guitar, I only had tolearn 33.3 per
cent of what regular tuned guitarists have
tolearn!”

Ant’s Gibson ES-175 has a piezo
pickup fitted, and is his go-to guitar

That sounds like a huge advantage!

Are there any disadvantages?

“The ‘open’ CAGED chord shapes become
really difficult. I should say that you get a
great set of different open chords, though,
D}, Gb, B and so on. Butif you’re playing
those classic open-chord pop songs, or riffs
in those ‘white-note’ keys, it’s a pain. I was
in a situation like that on a function gig,

and someone called Long Train Running.
That hammer-on minor 7th thing is pretty
impossible with 4th tuning. Sweet Home
Alabama also becomes the most virtuosic
piece ever when you try to play it in D, in my
tuning! But you’ll actually find that there is
aload of common repertoire that people get
in the habit of transposing - Superstition,
for example. Aside from that, having a
‘uniform’ neck with 4th tuning makes
music on the guitar far more logical to me.”

You’ve written a book on the subject —
3rd Millennium Guitar: An Introduction
To Perfect 4th Tuning...

“Yes, I wrote it about five years ago and Mel
Bay published it in 2011. I was on tour with
the show Thriller Live! and spent some of
my free time during the day putting the
book together. As I said, 4th tuning makes
things easier, and I thought it might catch
on. Tom Quayle uses this tuning as does
Stanley Jordan and many others. If you're
curious, don’t worry - it doesn’t take that
long to rewire the brain!”

Ant Law’s latest album,
Zero Sum World, is available
now on Whirlwind Recordings.

www.antlaw.co.uk
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“I never found a
distortion pedal | liked.
They always detracted
from the musical
qualities of a great
amp. Ihe Elevator

=. makes distortion

b

pedals obsolete.”

~ G.E.Smith
{Bob Dylan, Roger Warters,
Hall & Qates, Mick lagger)

“After all the years of
searching...no need to
look further. The

W Elevatoris it!"

~ Jerry Donahue

{The Hellecasters, Gerry
Rafferty, Elton John,

Warren Zevan, Bonnie Raitt)

“The Elevator’s
transparency is
stunning, with great
fidelity that doesn't ever
make the guitar sound
harsh as often happens

L with gain-changing

boxes. The Elevator-it's
again changer!"
~ lohn Jorgenson

{The Hellacasters, Bob
Johnny Cash, Barbra 5t

“The Elevator can do
any number of cool
things. It drives my amp
without adding too
much gain or artificial
character - like a hi-fi
Tube Screamer.”

o ~ Scott Sharrard

5 (The Allman Brothers, The

Gregg Allman Band)

"The Elevator is the cleanest,
most dynamic boost pedal
Ive ever used It heats up the
amp just enough to growl,
vet pushes the gain channel

+ enough to soar above the

mix! And here's the kicker...it
leaves the tone you worked
s0 hard to get intact! This

_ thing’s amazing!"

~ Jeff Bihlman
({Bihiman Brothers)

"The Elevator is now

THE boost pedal in my

by touring rack. It's

absolutely great. Very

A flexible sonically....

the perfect solo boost

' pedal."

~ Steve Stevens
{Billy Idol, Michael Jackson,
Vince Neil)

"YES! | wanted a clean
Strat tone with more
sustain, but retaining the
inherent sparkle and
shimmer of the guitar. The

| Elevator worked perfectly
& as a boost and made the
© sum of the parts better

than anything on its own."

~ Carl Verheyen
(Supertramp)

"The Elevator is the
ultimate clean boost. It
sounds fantastic. As soon
as | turned it off, | was
shocked at how wimpy
everything sounded! [l be

s leaving it on from now on."

~ Michael Thompson
LA Session guitarist - David Foster,
Babyface, Seal, Michael Buble)

“The Elevator... it’s
again changer!!”

~ John Jorgenson

Elevator...a multi-level
booster that leaves &
your tone alone! 4
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3-position Mid-Boost to add sustai
and increase your stage presence.

Level-5:

Power booster to unleash up fo +18dBE of
natural clean gain for solos.

Level-4:

Baseline boost drives your amp’s input
stage for extra punch and control.

Level-3:

Drag™ control sets the load on your
pickups for optimal performance.

Level-2:

Pure Class-A Buffer with 100%
discrete electronics for ultimate tone.

Level-1:
True Bypass sends pure guitar
signal fo the amp without effect.

Radial Engineering Ltd. Specifications and appearance subject to change without natic:
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...PowerTools for Power Players™

MGk

Checkiout the ELEVATOR videos at:
www.tonebone.com/elevator
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Richard Thompson | iNtErRvIEW

RICHARD

THOMPSON

The one-time Fairport Convention lynchpin and full-time national treasure
told us about Still: a new release driven by mistakes, murder and madness

here’s prolific — and then there’s
Richard Thompson. At 66, the
British songwriter’s 40-strong
back catalogue lands with a
thump, a metric ton of music that just got
one album heavier with the release of
this year’s Still. Ask the lynchpin of 60s
folk why he hasn’t gone the way of his
peers — semi-retired, creatively spent,
coasting on royalties — and he gives awry
shrug. “I don’t know. Am I underpaid? Am
Tunderappreciated? Isit just that I can’t
think of anything else to do? That title, Still,
means whatever you want it to. But to me,
itmeans, ‘Is he still making records after all
these years? Is he still going through this
strange process? Is he still alive?”

Are you pleased with Still?

“I think so. T haven’theard it for a few
weeks. You need abit of space. I find it very
hard to be satisfied with one’s own work,
especially on arecord. A record is this cold
thing. You can’t change it. That’s what you
did, and it’s there for posterity. Whereas,
with a live show, you can think, ‘Well, damn,
I missed it tonight, but I'll play it better
tomorrow. It’s quite unforgiving, a record.
Also, Ileave on some mistakes, because I
don’t want it to be super-slick and polished.
I could go back and get it all absolutely
perfect. But I find that tends to comes out
quite sterile. So I leave a few warts in.”

Richard Thompson makes mistakes?
“Oh, I make lots of them. But I consider that
part of my style.”

Words Henry Yates Photography Vincent Dixon

After 40 albums, how important is it not
to fall into patterns of playing guitar?

“It is important. Inevitably, you repeat
things in your guitar-playing style. You
could almost say, as a guitar player, you
kind of have your own clichés. But as

long as your clichés are yours, rather than
somebody else’s - or rather than just being
generic blues licks - I think you're okay. The
way you have to think is, ‘Okay, these are my
clichés, but now I have to keep developing
them, keep subtly changing them, keep
expanding, make something broader.”

We heard that you tried to keep Still as
spontaneous as possible?

“Oh, absolutely. That’s the reason there

are mistakes on this record. It was kind of
imposed upon us anyway. We had a fairly
small recording window. We basically had
nine days to do everything, I think we were
able to get most of the tracking done in four
days, so then that left us a bit of time to do
some overdubs and fix a few things. Y’know,
it was a bit quick. But I think records made
faster sound better, more spontaneous.”

Do you have any favourite memories
from the sessions?

“Let’s see. Earthquake? No. I remember
that it was freezing. We recorded in
Chicago, and it was like -10 degrees, really
cold. Just the journey from the hotel to

the studio every day was far more of an
adventure that I would have liked. I can
hear on the record that I never actually
really got warm. Because I can hear that my

vibrato is kind of slow. Maybe because my
fingers aren’t quite there. So I'm not sure
Ieverreally warmed up.”

You recorded with Wilco’s Jeff Tweedy on
production. Did you push each other?
“I hope so. In a gentle, caring way. We're
quite different. I think of myself as fairly
quiet, but I think Jeffis actually quieter
than I am. He’s also a fairly roots-based
musician, but his musical experiences
are different from mine. I think that’s
agood thing, I think our styles overlap,
but our music is different, which is what
you want, really, from a collaboration.
Sometimes, it’s nice to bring in an outside
producer. It was great working with Jeff.
He was tremendously helpful, had great
suggestions about all kinds of things. He
was an invaluable set of ears to have.”

Did you discuss how you wanted the
album to sound?

“We talked about the way we were going
to record, which was basically analogue
24-track, and then throwing that into
Pro Tools. Once you've got the basic
warmth from the analogue tape, you can
then transfer to digital, and the process
gets faster. We intended to record with
asmall core of musicians. And pretty
much everything was live, we just fixed a
few things later. It sounds live. It sounds
spontaneous. It’s the way music should
be. If you’re not doing that, then you have
to spend time and effort to go back and
recreate it
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iNTERVIEW | Richard Thompson

The finale, Guitar Heroes, is a pastiche

of your favourite players, from Django
Reinhardt to Hank Marvin. How hard was
it to nail their idiosyncrasies?

“It was a challenge, and ’'m not sure
Isucceeded. Django was the hardest to
replicate. If I'd spent more time, I could
have come closer to reproducing the exact
records. At Wilco’s studio, which is this
very large loft space in Chicago, they had
hundreds of guitars, hundreds of amps

and basses, countless pedals. It’s stuffed
with instruments. So I was thinking, when
it came to the Chuck Berry section, ‘Well,
what’s hanging on the wall? Ah, there’s a
Gibson Super 400, I'll use that. That should
sound like Chuck Berry, because that’s what
he played. For the James Burton section,
Ithought, ‘I need a mid-50s Tele; and there
you go. There was one right there. It was
like being in a sweet shop.”

Won’t you have to pay a lot of royalties
for that track?

“It’s been areal problem, actually, trying
to get the clearances. There’s about 15
composers on this thing.”

What were the real guitar treasures in
Jeff’s studio?
“He had anice old Gibson Melody Maker,
which sounded fantastic. A really good amp
called a Morgan, which I hadn’t seen before,
but it was kind of like a Vox. A couple of nice
Fender Princetons: alot of this stuff was
vintage. But the core stuff on this album s
probably mine, all the stuff Tusually use.
“T've got akind of pink Fender Strat,
which is a bit beaten-up and sounds really
good. It’s not old, but it’s assembled from
various parts and it’s got weird pickups in it,
Rio Grandes or something. That was going
through Jeff’s amps, mostly. The Morgan
was very good. I think that Tused the
Princeton and Deluxe on some stuff. T used
alot of different things on it, some of which
T've forgotten.”

Do you have a lucky guitar that gifts all
your best songs?

“Well, to look at it another way, I think
sometimes you can pick up a guitar, ina
shop or round somebody’s house, and you
might think, “This is a really horrible guitar.
But maybe there’s one thing you can find on
this guitar that sounds good. Maybe it plays
one tune really well, or it’s good for one kind
of accompaniment. I think, inside every
instrument, there’s a song somewhere”

| heard that Jeff put a million effects
pedals on Broken Doll in your absence?
“[Deadpan] Well, I'd say probably no more
than 10,000. I think that track turned out
really well. It’s mostly this thing called

a Marxophone: it’s a sort of Victorian
instrument, but it sounds like a dulcimer.
Then there’s an organ as well, swirling in
the background, which I think is good,
because the song hints at a kind of insanity.
Idon’t stand a chance of remembering
which pedals we used. So many pedals
were used in the making of thisrecord, a
lot of which I'd never seen before, and was
unaware of the existence of. So even if I was
able to visualise them, I’'m sure I couldn’t
remember the names. I'm sorry.”

Do you find it hard to relinquish control

to a producer?

“Yeah, I do. So one of the things I did when
I was working with Jeff was to sit on my
own opinions, to some extent. I know what
I think, and I know what I do. ’'ve made
alot of records. I know a certain way of
making records. Butif you invite someone
else into the process, to produce and to lend
their skills to a project, you want to hear
what they have to say. So a few times, I'd just
step out of the room and think, ‘Okay, 'm
gonna leave him for an hour, I'll just go away
and do something else, and 'll come back
and see what happens’ And it was usually a
very positive experience, and I was usually
really impressed.”

Electric Warrior /Acoustic Troubadour

Richard Thompson on his split musical personality: “Am | a very different player on
electric and acoustic guitar? Yeah, | think so. If you're playing acoustic, then the
role you're usually filling is to be all of the accompaniment. As opposed to playing
electric guitar, where you're usually playing as part of a band. So somebody else is
playing the bass, someone else is keeping the rhythm going. On the electric, you
don’t have to do so much, you can play more single lines, be more frugal with your
playing. Whereas with acoustic, you've got to keep a few things going. You’ve got to
keep the rhythm, keep the harmony going. If you're lucky, you can play some lead
fills or whatever, but basically, you’re accompanying a song. Or | am, anyway. I'm in
that position where it’s all about accompanying the vocal.”
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‘6 I ind it very

@B hard 1o e satisfied

. with one’s own
e work. A record is
this cold thing. You
con't chonge it.
That's what you
did, ond it's there

for posterity ’,
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66 I like the fact that
people will stick on

a vinyl album and
listen to it with more
of a reverence than
they would on their
iPod. They take it
more seriously. Which
is a good thing 99

Let’s talk about the lyrics. What'’s
Dungeons For Eyes about, for instance?
“I'was at a charity function, some years

ago, and I was asked to meet someone. This
person was a fairly well-known political
figure. And I knew that in his past, he’d
been responsible for having people killed.
Or actually killing them himself. So the
dilemma was, ‘Can I actually go up and
shake this person by the hand? Y’know, it’s
afine dividing line between freedom fighter
and terrorist: it depends who’s writing the
propaganda. And there isn’t any question
that this person - whatever the political
motive - was responsible for people dying”

You're releasing Still on 180-gram vinyl.
Do you think there’s a magic to vinyl that
downloads don’t have?

“I do, yeah.I think vinyl sounds better.

1like the fact that people will stick on a vinyl
album and listen to it all the way through,
with more of a reverence than they would
to adownload on their iPod. They’ll take it
more seriously. Which is a good thing?”

Do you think you're technically better at
the acoustic than the electric?

“Tt’s probably equal. I can always think of
better electric guitar players and better
acoustic guitar players than me.”

Who are your favourite all-rounders?
“Someone like Ry Cooder is a great electric
and acoustic player. But he’s kind of playing
the same style on both, so that’s obviously
cheating [deadpan chuckle]. There are
probably others. But it’s interesting: a lot
of electric players are not good acoustic
players. A lot of what you'd call, y’know,
your ‘rock guitar heroes’ are often quite
mediocre acoustic guitar players. And we
certainly will not be naming names here”

Most songwriters dry up. Why do you
think you're still so prolific?

“I'mnot quite sure what it is that drives me.
There’s demons in your past, or something
that keeps you doing something. I think
you have to love music. And to some extent,
you have to love the lifestyle. If you couldn’t
stand the lifestyle, then you couldn’t really
survive as a travelling musician. That’s

just part of the job, and a lot of people
wouldn’t be comfortable doing that. It’s a
life of insecurity as well. Y’know, this is not
working for the bank!”

Richard Thompson's new album,
Stillis released on 29 June 2015 on
Proper Records.

richardthompson-music.com
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Donovan | INTERVIEW

’Van The Man

Pioneering folk-fusioneer Donovan sits down to chat about penning classic
songs, influencing The Beatles and sidling up in the studio with Jimmy Page

hen you start chatting to

Donovan - arguably one

of the greatest singer-

songwriters this nation has
ever produced - you instantly pick up on the
passion, fervour and musical intelligence
that have helped guide him through five
decades of ever-evolving songs.

His new compilation album, Donovan
Retrospective, is a two-CD anthology
covering the first five years of his career
(1965 t01969) where his effortless genre-
hopping and thirst for sonic fusion and
experimentation shout out loud and
proud throughout. Acoustic folk, blues,
psychedelia, heavy-edged rock, Eastern-
tinged balladeering, West Indian grooves,
funk, soul, baroque pop, fuzzed-up garage -
Donovan was dabbling in it all from almost
the first moment he stepped into the 60s
pop limelight.

From a guitar perspective, the man is
definitely underrated. Just take a listen to
his sublime fingerpicking on Summer Day
Reflection Song or the Bert Jansch-esque
Oh Deed I Do and you’ll start to at least get
afeel for Donovan’s six-string prowess.
This is, after all, the guy who taught The
Beatles the clawhammer.

On top of all that, what do Jeff Beck,
Jimmy Page, John Paul Jones, Rod Stewart,
Danny Thompson, Big Jim Sullivan,
Aynsley Dunbar, Jack Bruce and John
Bonham all have in common? Yep, that’s
right, they’ve all played (or sang) on a
Donovan recording session. That’s some
backingband.

Words: Matt Frost Photography: Rob Monk

Absorbing Everything

The final song on the first CD of Donovan
Retrospective is abrand-new bounding
reggae-pop composition, One English
Summer, cut in Kingston, Jamaica with
producer and old friend Wayne Jobson.
Now 50 years on from his debut single
Catch The Wind, has Donovan’s general
approach to songwriting changed in any
significant way?

“Basically, I use the same things I'd
learned by the age of 18 or 19;” he explains.
“I’d mastered a certain set of musical forms,
aset of chords and a set of rhythms and a set
of tempos. The original forms of traditional
ballad are every songwriter’s roots so
when you master the traditional four-line
stanza and you play them enough, it will
become second nature. I did it, Dylan did
it, Joni Mitchell did it, Leonard Cohen did
itand The Beatles did it when they were a
skiffle band.

“My dad, mum and the family in Glasgow
spoon-fed me these Irish and Scots ballads,
but then there was Frank Sinatra — my
mammy called him ‘My Frankie’ - and I was
absorbing his phrasing. Then, my father
gave me Billie Holiday, so there was jazz,
too. Then there were all the other styles. All
these things were going in.

“By the age of 17, I was absorbing and
practising bossa nova, Latin, Greek, Gypsy,
American country blues, city blues, New
Orleans jazz,1920s and 30s bigband,
modern jazz, calypso, 50s and 60s pop
songs, rock, bluebeat, ska and even fado,
that Portuguese kind of blues.

“T absorbed all those forms and I've got
them all in me. So, has my songwriting
changed and developed? Yeah - but I use
all the same forms, and when I pick up the
guitar, the song kind of tells me what phrase
Ishould use and what chunky style I should
use for my guitar playing.”

Roots Manoeuvres
At the age of 10, Donovan’s family moved
from Glasgow to Hatfield in Hertfordshire
and it was here that the budding jazz fan’s
musical aspirations began... as a drummer.
But, by the age 0f 14, the guitar had taken
over and he acquired a Zenith archtop from
amate’s girlfriend. But his initial dalliances
with Gene Krupa drum patterns would still
come in handy once he hit the beatnik road.
“She never got that Zenith back!”,
Donovan enthuses. “It had f-holes, a
removable bridge and it was really worn out
and really scratchy all over the surface. It
was like the early country blues players had
and Iloved it! I actually recently saw that
McCartney’s first was the same one.
“When I hitchhiked away with Gypsy
Dave [guitarist, close friend and future
tour manager, Gyp Mills] at 16, the guitar
was perfect and I realised later that those
patterns I'd learned as a drummer made my
guitar tempo patterns as steady as a rock.
I was able to play all the needs of aband in
those six strings. Inside the guitar was my
band. I was damping, picking, hammering
on and off with the left hand, and then
playing patterns and styles with the right.
A drummer does the same. In the left hand,

AUGUST 2015 GUITARIST | &3



INTERVIEW | Donovan

Hurdy Gurdy Twang

“One of my favourites was my little
[Gibson] J-45. | bought it on Sunset
Boulevard in 1965,” says Donovan of
the guitars he cherished most. “l used
it to write, record and perform every
song from late-'65 through to 1970.
I've always thought it was nicked, but
I've now got this feeling that it’s going
to be found somewhere in one of my
stores. My first custom guitar was the
‘Blue Moon’, made by Tony Zemaitis

in 1970 or 1971. | said to Tony, ‘I've got
a problem because when I’'m playing
with Danny Thompson, the low end of
the J-45 modulates and reverberates
with the strings of Danny’s double
bass. Tony said he could fix that by
reducing the hole and | said, ‘Well,

| would like a moon hole!’ and he did
that for me.

“Later, | was introduced to Danny
Ferrington in California and | played
him the ‘Blue Moon. | said, ‘Keep the
sound pretty much the same and | also
like the thin neck on the Zemaitis’'...
and he said, ‘Well, I'll put a bit of my
magic in there, too!” and he made a
guitar called Kelly, because of the
Book Of Kells, which is a manuscript
in Trinity College, Dublin. | wanted to
celebrate how Ireland had been so
important to me. | gave Danny a photo
of the manuscript and he copied the
Celtic symbols from it.”

youw've got the one stick, in the right hand,
you’ve got the other stick and you start wthe
patterns. That’s what I did with the guitar.”

'Hammer And Songs
The vibrant folk scene in St Albans, which
was centred around two pubs — The Cock
Inn and The Peahen - played a significant
role in Donovan’s development as a guitar
player. It was at The Peahen that he first
encountered legendary figures such as John
Renbourn, Bert Jansch, Martin Carthy and
even Ramblin’ Jack Elliott. Local “master of
the picking” Mac MacLeod took Donovan
under his wing and taught him to play
tunes by Big Bill Broonzy and Reverend
Gary Davis, but it was an altogether more
mystical figure who gifted the teenage
picker the clawhammer style of playing.
“Tt wasn’t Mac that gave me the
clawhammer, it was a guy called Dirty
Hugh,” laughs Donovan. “He came into St
Albans one day and he was a very tall, very
dirty, very smelly beatnik with a long coat,
alongbeard, long hair and a guitar case.
This one really was the great unwashed...
but he opened the guitar case and in it was
a Martin dreadnought. I mean, I'd never
seen one before! He took the guitar out and
played flawless clawhammer. I went up
to him and I said, ‘Will you teach me?’ and
he said, ‘Okay, bring a bottle of wine to the
graveyard tomorrow morning at 10:30 and
T'll teach you, but it’ll take a few days!” The
next morning, we sat down, we opened the
wine and he told me thumb and third finger
on fifth string and second and now it began

LEFT Donovan used a
Sunburst Gibson J-45
from 1965 to 1970, and
while the original has
been misplaced, Gibson
has produced a tribute
version: the 1965 J-45
The Donovan Model

RIGHT While not a great
guitar collector, Donovan
has plans to auction off
some of his instruments in
the near future

and he said, ‘After a while, you won’t be
able to remember the third move because
the brain has got to teach the fingers what
they’re doing’ He was a good teacher. It
took three days and, after a while, I got it.
Then before he left town, he said, Now
you’ve got it, don’t forget to pass it on!™

Indian Takeaways

And “pass it on” Donovan certainly did.

A few years later, the Glasgow-born
songsmith had established himselfas a
major star on both sides of the Atlantic with
a string of musically versatile hits such as
Mellow Yellow, his version of Buffy Sainte-
Marie’s Universal Soldier, and Sunshine
Superman, which even hit the No 1spot on
the US Billboard charts.

In February 1968, Donovan, Gypsy Dave,
The Beatles, Mia Farrow, Mike Love and
afew others ventured to India to study
transcendental meditation under the
Mabharishi Mahesh Yogi. Donovan, Lennon,
Harrison and McCartney all took acoustic
guitars with them and spent hours on end
sitting around and jamming the time away.

“Iwas playing something really fast and
Iremember John [Lennon] saying, ‘How do
you do that?”” says Donovan. “So I slowed it
down and began teaching the clawhammer
to John. He got it in two days. We were
sitting face-to-face for two days, looking at
each other. It was enlightening for John and
he wrote Dear Prudence, Julia and Crippled
Inside with that picking pattern. Paul
was walking around with his left-handed
Martin, but he was listening because it’s
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INTERVIEW | Donovan

6‘ George Harrison
later said, ‘Donovan
1s all over The

White Album’ cnd

I did hear all those

pctterns. .. ,’

also in Blackbird. Dirty Hugh was right —
‘Pass this on!” George was fascinated with
the minor descending gypsy patterns

that I was playing. He said in the Beatles
anthology, ‘Donovan is all over The White
Albuny’ and I did hear all those patterns...
the famous song that George would develop
out of an A minor descending pattern was
While My Guitar Gently Weeps.”

Six-string Winners

There are simply so many supreme
guitar moments across Donovan’s 1960s
recordings, whether played by the man
himself or delivered by some of the most
impressive session guys in the business.
When it comes to his own rich pickings,
Donovan has a few personal favourites.

“One that immediately comes to mind
is Summer Day Reflection Song with the
hammering on and hammering off,” he
explains. “My bongo player ‘Candy’ John
Carr and me would sit around and play and
we’d also sit around with rastas as well in
Portobello Road. Summer Day Reflection
Song was one of those guitar parts that
actually sounded like there were bongos
playing as well. And there was kind of like a
mantra, too, what we would call raga rock.
The engineers were using compression
and limiters and it made me playina
certain way when I was listening on my
headphones [and over-dubbing]. I just
started hammering on even more.

“The other one I immediately think of is
Get Thy Bearings. It’s sampled continuously
by people and there is something about the
actual way the acoustic guitar enters that
blew me away. Then, when my producer
Mickie Most said, ‘Go and play something
else’ over that extraordinary playing out by
the sax. I started playing an Arabic part or
what you now might call Arabic-Celtic.”

While Jeff Beck contributed some
stunning rhythm and lead work across
1969 long player Barabajagal - check out
his deliciously funky riffing on Barabajagal
(LoveIs Hot) - Jimmy Page also regularly
turned up as a session guitarist on
Donovan’s early recordings. 1966’s smash
hit Sunshine Superman is a case in point.

“[For Sunshine Superman), I wanted a
strange new jazz, Latin, baroque, folk, pop
and poetry variation with that three-chord
blues fusion,” explains Donovan. “The jazz
sound on Jimmy’s guitar was perfect. You’ll
notice it’s not distorted and it’s not what
you’d call rock or slide guitar or anything
to do with the blues. It was just a very
clean jazz guitar sound. One of my best
electric moments would have to be Page
on Sunshine Superman.’

The majestic Season Of The Witch, also
released in 1966, is notable for the fact that
it signifies the first time that Donovan ever
played electric guitar on record, plugging
into an echo-laden white Tele that he’'d just
picked up for $300 on Sunset Strip.

“I was playing in a very unusual way,
doing that drumming thing with damping,”
recalls Donovan. “I liked the echo on the
amps so I gave it alot of stick with the echo.”

The Donovan track with arguably the
mostimpressive electric playing is 1968’s
Hurdy Gurdy Man, but the exact identity of
the guy pumping out the heavy overdriven
riffs and licks still remains something of a
mystery. Donovan had originally planned
to give the song to his friend Jimi Hendrix,
but producer Mickie Most talked him out
of it. He then wanted Jimi to play on the
session, but he wasn’t available so some
other unknown session man stepped in to
the void. While it was long mooted that the

guy in question was Jimmy Page, this has
now been denied. Donovan himself can’t
remember, but still has an inkling that the
player might have been Allan Holdsworth.
John Paul Jones, who arranged and played
bass on the session, has been quoted in

the past as saying the mystery man was
actually Alan Parker. One thing that can be
confirmed is that whoever was responsible
deserves adamn good pat on the back.

Piece Of The Action
After chewing the fat with Donovan for a
very enjoyable couple of hours, we ask him
whether there’s anything else he’d like to
add. It seems you may want to crack open
that old piggy bank in the very near future...
“I may not have 300 guitars like Jimmy
Page but I do have 13!” he laughs. “It’s
my 50th anniversary year and I want to
scale down to just a couple of guitars. All
my guitars are going up [for auction] and
aportion of the money is going to teach
transcendental meditation to students of
the future. My website will be showing lots
of my guitars and soon people might be able
to own one or two.”

Donovan Retrospective is out
now on Union Square Music.
For tour news, visit his website.

www.donovan.ie
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Booker White’s 1933 National Duolian | reaTURE

Rock Of Ages

How did a guitar owned by Booker White, one of history’s most influential
bluesmen and an early inspiration to BB King, come to rest thousands of miles
away in the North East of England? We meet its current guardian,
photographer Keith Perry, to find out how an unlikely friendship carried this
iconic instrument all the way from Memphis to Newcastle

heletter, writtenin a
flowing hand on fading
yellow notepaper, is
dated 10 May 1976.

Its contents may be
brief, but mark an
extraordinary moment.

“Mr Keith Perry, I am fine and hope you
are. Most of all, T hope you have received the
guitar by now and I hope you will like and
enjoy it,” the letter read. “You will have to
tune itup, as T had to tune it down to send
it. Twill be looking to hear from you and
[so] Iwill know if you got the guitar. Have
anice time in music and thanks a whole lot
and let me continue to hear from you and
Hard Rock.”

The words are those of Booker ‘Bukka’
White, the legendary Delta bluesman
whose slide playing inspired the young BB
King to take up guitar. They were written to
Newcastle photographer Keith Perry, who
has carefully preserved the letter to this
day. And little wonder, because Booker sent
the note to confirm that his guitar, a
1933 National Duolian resonator that he
affectionately called ‘Hard Rock’, had
arrived at Keith’s home. This was not
the result of some reluctant sale, but a
remarkable gift made in honour of the
unlikely friendship between these two men
from vastly different backgrounds.

Booker White was one of the great Delta
blues guitarists, who wrote songs such as
Fixin’ To Die Blues, later covered by Bob
Dylan, and Po’ Boy that powerfully evoke
the hard lives and soul-piercing musicality

Words Jamie Dickson Photography Joe Branston

of black bluesmen in America’s Deep South
during the 1930s.

By contrast, Keith Perry was a press
photographer from Newcastle - where he
continues to live and work today. They met
when alost generation of great American
blues guitarists discovered an enthusiastic
fanbase in Britain during the 60s, reviving
their music and their fortunes in anew
land. With a Rolleiflex roll-film camera in
hand, Keith Perry documented the shows
these players gave to packed auditoriums
around Britain.

“These guys weren’t appreciated back
home, they were playing in folk clubs,
wherever they could get work,” Keith
recalls. “But they came over here and
they got huge audiences. The reason they
started touring was because [Piedmont
blues guitarist] Brownie McGhee went to
see BigBill Broonzy in hospital. He was
dying of throat cancer at the time and he
said to Brownie: ‘You've got to keep this
European touring thing going. There’s a
great audience over there’ So Sonny and
Brownie, to fill the void, started touring
with Chris Barber. And, of course, they were
selling out everywhere. It was incredible””

Captivated by the music, Keith found
himself photographing and, later, becoming
friends with some of these heroes of the
blues, as they passed through the North of
England on tour.

“Over time, I got to know many of them
really well,” Keith explains. “Brownie
McGhee was a superb guitarist and he
came over with the American Blues Festival

again in the mid-60s. But this time he was
with Booker White and Son House. I met
Brownie at the stage door and he said,
‘Iwantyou to come and meet a real legend
of the blues’ And that was the first time

I ever saw Booker White, who was sprawled
on a piano stool. There was a friendly
handshake and I just sat and chatted. I was
in absolute awe. This was a guy who'd seen
Charlie Patton, and was inspired by him.
Son House was in another room at the time
and he was a link to Robert Johnson. So,
Itook a few photographs and then they
moved on, touring again.”

On The Line

The story might have ended there, but

for a chance conversation with Brownie
McGhee that inspired Keith to getback in
touch with Booker White a little later.

“A couple of years later, Brownie was
across [in the UK] again - they came across
quite regularly — and he said, ‘Have you
heard anything more from Bukka? I said,
‘No, and he says, ‘Why don’t you write to
him and send him some photographs?’
Brownie had this huge book: everybody
who was anybody in the blues was in this
book and he had an address for Booker.

So I put a few photographs together and
sent him aletter. I got aletter straight

back thanking me, which I still have. I was
astonished, but enclosed with the letter was
aphone number, so I thought, ‘Well, why
not phone him from time to time?’

“So I called him and he was over the moon
that I'd actually phoned him in Memphis.
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rEATURE | Booker White’s 1933 National Duolian

So I said, ‘Have you got any of your old
records? and he said, ‘No. He didn’t have
any of them, which was quite amazing
really. So Isaid, ‘Right, I've got a couple of
LPs’ And so I sent him over a tape of all his
early recordings and again he sent another
letter back, saying how happy he was to
receive the tape, and that he had sat up to
the early hours listening to it and it brought
back alot of memories. So I kept phoning
perhaps every three or four months.”

Soon the phone conversations became a
regular fixture. Keith had a thirst to learn
more aboutblues history and Booker had
not only lived through those times but
had recorded some of the most powerful
blues guitar ever committed to vinyl.

Thus Booker was able to give Keith unique
insights into that world, recalled from
direct experience.

“When I called, his wife used to say,

‘He’s in his office,” Keith recalls. “And you
could hear him huffing and puffing on the
stairs. His office was a seat just round the
nextblock and he used to sit there all day
drinking whisky and playing his guitar and
fans would come by and chat to him, but
that was ‘the office’. He just sat there all day
talking to people. But as soon as I phoned,
he was straight up the stairs. We’d talk about
all sorts: the old days, the blues. Brownie
McGhee was very much influenced by him.
He loved his playing.

“I once asked Booker, ‘Did you ever come
across Robert Johnson?’ and he said, ‘No,
Theard about him. He travelled in different
circles to me. But the king of the Delta
blues, for me, was always Charlie Patton.
He said some people had suggested that
he’d never seen Patton. But Booker said, ‘No,
I definitely saw Charlie Patton. He told me
how he watched him and how Patton not
only played the guitar, but put it on the floor
and danced on its back.”

The hard times, of course, were etched
just as starkly in Booker’s memory as the
good. His famous song Parchman Farm
Blues refers to the severe privations he
experienced as an inmate of Mississippi
State Penitentiary, after being jailed in
1937 for killing a man during a bar-room
altercation. Booker always maintained it
was an act of self-defence, but the memory
of it was not something he chose to dwell
on, Keith says. “I asked him once about the
murder rap and he was a bit evasive about
it. He just said, If T hadn’t have shot the
man, he would have shot me. But he’d had
ahard, hard life, hadn’t he? I can’t imagine
some of the scrapes he must have been in in
Mississippi. It was a very violent place.”

Booker and Keith’s correspondence
continued in this way for many years
until one day, just a few months before he
died, Booker did something remarkable.

Apparently on impulse, he offered to give
Keith his National Duolian resonator,
which he affectionately called Hard Rock
and which had been a companion for much
of his eventful life. “There was one phone
callI made to him and I said, ‘T’d love to get
ahold of a guitar, a National, like yours’
Because you never saw them for sale in this
country,” Keith recalls, clearly still awed

by the gesture. “And he said, ‘Look, you've
sent me tapes, you've been a friend... if you
send me a couple of hundred dollars for

the postage and packing you can have my
old guitar” And of course, I was completely
blown away. “I was abit strapped for cash at
the time, because I'd just bought a house,”
Keith adds. “But I had a word with my bank
manager, and he said, ‘Yes, we’ll arrange
something”

A few weeks later, Keith got a call from
Customs officials at Newcastle airport,
to whom he duly delivered the princely
sum of £17 in import duty that had to be
paid before the irreplaceable guitar was
allowed into the country, as Keith recalls.
“T said, ‘By all means, yes, that seems
very fair I couldn’t get out of that airport
quick enough.”

Booker in full flow with the guitar;
note the thumb and finger picks

6‘ He said, Look,
you've sent me
tapes, you've been
a friend. If you send
me a couple of
hundred dollars for
the postage ond
you can have my

old guitar’ 99
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1The guitar shows signs
of extensive wear and
ad hoc repair, but
every blemish speaks
of the hard-working
life the instrument
has had

2 The 1933-spec Duolian
model was a steel-
bodied single-cone
resonator, made in
relatively large
numbers by National,
in standard round-
neck and optional
square-neck versions.
Its serial number can
be clearly be read on
top of the headstock
as C7094

3 “Booker had huge
hands and he used to
slap the guitar at both
ends of the neck,a
technique that he
called ‘spanking the

baby. It’s an incredible
technique but Brownie

McGhee said it was
just to impress the
ladies! He was a very
strong, very powerful
man,” Keith Perry
recalls. The visible
dents on the frethoard
are probably the result
of accidental hard
knocks, however

4 The stamped Duolian
logo on the headstock
replaced the earlier
decal logo of the 1931
model, eventually
reverting back toa
decal logo in1934.The
unique embellishing
trinkets attached to
the headstock,
however, were Booker
White’s own additions
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5The f-holes 0f 1933
Duolian-model
Nationals had rolled
edges, as opposed
to the more industrial,
straight-cut f-holes
of earlier 1930-spec
Duolian guitars

6 The case’s address tag
still bears Booker’s
former street address
in Memphis oniit

7“Booker used a metal
slide and a thumb
pick,” Keith Perry says,
indicating an array of
slides that live in the
guitar’s battered case

8“The guitar still has
Booker’s setlist taped
to one side. There’s
some strange little
augmentation on the
top half. I've no idea
what he put that there
for - it obviously
meant something to
him,” comments Keith
Perry.“You can make
out the song titles of
Gibson Hill and
Aberdeen further
down, though”

9 The guitar has been

kept largely in its
original condition, but
some fettling has been
done to ensure it can
be played and enjoyed.
“Steve Philips made
some adjustments to
the bridge,” says Keith
Perry.“That was quite
a complex little job,
because it was very
uneven at the time.

1 think you can
appreciate the
hammering it has

had over the years -
but Steve evened out
the action on the
guitar and made it
playable again”

10 The guitar’s

current guardian,
Newcastle
photographer and
Booker’s friend,
Keith Perry

National Treasure

The following February, Booker died

of cancer at the age of 67 at hishome in
Memphis. And while Keith mourned the
loss of a player who had been first a hero
and then a friend, he resolved not to shut
the guitar away but put it into the hands of
musicians whom he felt would appreciate
its true value, including Mark Knopfler,
Don McLean and one of Keith’s first guitar
heroes, Lonnie Donegan. On one special
occasion, he showed Hard Rock to Booker’s
cousin BB King at a hotel in Gateshead,
who remembered it from the time when he
lodged in Booker’s Memphis home, at the
very outset of his own career in music.

“BB said he remembered it being kept on
top of the wardrobe at his place in the 40s
because he recognised the décor around the
top straight away. As soon as BB saw that
guitar, he kissed it. That’s what he was like.”

The magic of the guitar also bewitched
latter-day bluesman Eric Bibb. He ended
up recording a fine album, entitled Booker’s
Guitar, with the instrument, which was
loaned to him for the purpose by Keith.

But as Keith recalls, it took a bit of nudging
from his son before he decided to approach
Eric with the guitar. “Eric played a concert
[in Newcastle] and he was signing CDs
afterwards and so my son Richard said,
‘Mention the guitar to him. I said, ‘No, he’s
one of the new generation, he won’t want
to know? But as we got closer to him, my
son insisted. He said, ‘Please, mention the
guitar’ So we got there and Eric was signing
away but I said, ‘Are you into the music of
Booker White at all?” and he said, “Yeah,
Tlove Booker White’s music.’ I said, “‘Well,
I've got his guitar at home, if yowd like to

see it and play it before you leave town in
the morning. I'll bring it to wherever you’re
staying. His glasses slid down his nose and
he said, ‘You have Booker White’s guitar at
home? I've got to see this. So he said, ‘Give
me your phone number’

“Sure enough, he rang at eight o’clock the
next morning. “This is Eric. Can you bring
the guitar? I’'m at some hotel in Gateshead’
So we shot straight over there because he
was due to climb on the coach in about
halfan hour. He opened the case and he
justsaid, ‘I feel asong comingon. Andin
fact, the first song he wrote was Tell Riley.
Then he said, T’'m going to come back and
record with this” And he did. He took a
break from touring and he got the coach up
here. He said, ‘It’s too valuable to send to
me, so I'll come there’ So he hired a studio
in Gateshead and I think he did about six
takes. Eric Bibb is one of the nicest people
you could work with,” Keith adds. “He’s
become a good friend as well.”

It’s clear that there is some power of
union in this instrument. It connected
Keith, who has never visited America, with
one of the greatest blues guitarists of the
Mississippi Delta. Today, he’s still making
friends with musicians drawn to the guitar’s
heritage - while Hard Rock is still being
used to make sweet, soulful music. It’s hard
to imagine its former owner being unhappy
with that outcome.

Read more about the guitar and the
life and music of Booker White in
anew book, by Peter Daniels, who
worked with Keith Perry to produce
The Legend Of Booker's Guitar,
available from Lulu Press for £10.99
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JCM25/50
MODEL 2555

One of the most requested amp reissues in history arrives to take centre stage.
Has Marshall captured the Silver Jubilee magic all over again?

Words Nick Guppy Photography Neil Godwin
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MARSHALL JCM 25/50 2555X
SILVER JUBILEE REISSUE £1,199

CONTACT Marshall Amplification PHONE 01908 375411 WwEB www.marshallamps.com

What You Need To Know

to do with this amp?

Lots of pedals use a simple two-
diode circuit to create a clipped
overdrive effect — quite a few amps
use the same idea, too. Marshall
refined it on the 2555, using LEDs for
a softer, more rounded clip effect
that's key to the Silver Jubilee's tone.

o What'’s an LED clipping circuit got

Doesn’t Slash come into the story
of this amp somewhere?

9 Marshall’s first signature amp was
the JCM2555SL Slash Signature,
released in 1996 and a replica of the
original 2555 amps he used on Use
Your lllusion. Only 3,000 units were
sold worldwide. The amp has beena

mainstay of Slash'’s live rig more or
less ever since.

What's the deal with the
pentode/triode thing?

e The EL34 valve that powers most
Marshalls is a proper pentode — it
has five elements: a cathode, an
anode (often called the plate), and
three grids to control the flow of
electrons between them - control,
screen and suppressor. Connecting
the screen grid to the anode changes
it to triode operation, with lower
power and a sweeter, warmer tone.

ay back in 1987, Marshall
celebrated 25 years of
production, and founder Jim

Marshall celebrated 50 years in the music
business, by releasing a unique limited-
edition head called the 25/50 Silver Jubilee.
Clad inssilver vinyl, with an eye-catching
chrome control panel, the 25/50 was
only sold in its special finish during the
anniversary year. Consequently, silver-vinyl
originals are now very collectable. Marshall
re-visited the 2555 again in 1996 for its first-
ever signature amplifier, the 2555SL Slash,
limited to just 3,000 units before once again
disappearing from the catalogue. All of this
just served to stoke the demand for 2555s
even more - and it’s never really faded.
After months of rumour, Marshall finally
announced a reissue of the original silver
2555, with the model designation 2555X,
earlier this year. And here it is.

The 2555X Silver Jubilee reissue has
the same silver vinyl covering used on the
originals, and looks just as handsome. The
amp is made in the UK and built to regular
UK specs, with abirch ply cabinet and
aheavy-duty welded steel chassis. The
chassis has to be heavy because it supports
two enormous transformers, which are
the main contributors to the 2555X’s 22kg
kerb weight. Externally, very little has
changed - the carry handle end covers are
now chrome, and Marshall has chosen to
do away with the rear panel rotary switches
used to select speaker impedance and input
voltage. Instead, there are five speaker
sockets wired to cover practically any

combination of speaker enclosure, and the
amps are permanently wired for the voltage
of the country they’re sold in.

Inside the chassis, the electronics are
mostly mounted on one large high-quality
PCB, including all the valve bases. There
isw’t much in the way of wiring, but what
there is has been neatly tied and routed in
typical Marshall fashion. It’s difficult to
see how much of the layout has changed
because the PCB is covered in black, but
the infamous LED-based clipping circuit is
certainly still there.

The rest of the amp looks pleasingly
familiar, with a simple front panel layout
featuring controls for bass, mid, treble,
presence, together with a preamp gain and
two master volume controls - one for lead
and one for rhythm. A push/pull switch
on the output master volume changes
channels, while another on the gain knob
flips the 2555X into rhythm clip mode,
changing the clean channel into something
alot more aggressive. The other item of note
on the front panel is the third rocker switch,
which changes the output stage mode from
pentode to triode, dropping the power from
100 down to around 50 watts, and softening
the attack alittle.

The sparse rear panel also features a
series effects loop, a fixed-level frequency-
compensated DI output, and a jack socket
for a single-button footswitch, used to
change channels. Overall, the 2555X is built
to last and look good for along time, with
Marshall’s typically high build quality and
attention to detail.
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Sounds

Apart from its association with Slash, Joe
Bonamassa, and various other high-profile
users, the main reason why 2555s are so
sought after is their sound. Originals were
darker and heavier than the contemporary
JCM800, and generally more consistent
from one unit to the next. The diode
clipping circuit, which Marshall developed
using a pair of LEDs, adds a big dose of
very controllable distortion with greater
harmonic depth. This made the 2555
everything that the JCM800 was trying
hard to be, right out of the box. There was
no need to plug in a stompbox for extra
drive - the 2555 effectively had one built
in - along with a dual mode clean/crunch
rhythm channel and almost noise-free
channel switching.

We’re pleased to report that the reissue
amp is tonally as accurate as it possibly
could be, with perhaps a touch more gain
and low-end punch than the original.

The overdrive channel will turn even
the politest of Strats into a fire-breathing

1. Push/pull switches on
the output and gain
knobs change the
channel and activate
the clean’s rhythm clip
mode, respectively

2.The 2555X weighs in
at a whopping 22kg,
so you won't want to
lift it on that single
carry handle if you
can avoid it...

3.The clue'sin the
name - the Jubilee
is covered in vintage-
correct silver Tolex,
giving it a look unlike
any other Marshall

The diode clipping
circuit adds a

big dose of very
controllable
distortion, with
greater harmonic
depth. There's no
need 1o plug in

a stomplox for
extra drive

THE RIVALS

MATRIX ELEMENTS VB-800
£549

For all of the tone but none of the weight, check
out this Brit-made newcomer. It does a creditable
job of reproducing the classic 80s NWOBHM
sound. It's so light you can lift it with one finger —
not something we'd recommend with the 2555X.
www.matrixamplification.com

ORANGE THUNDERVERB 100
£1,499

Announced earlier this year and already reviewed,
it's a seriously loud amp with a clever built-in
attenuator and power switching to tame its huge
power for smaller venues — and it's available in
black as well as orange.

www.orangeamps.com

PRS ARCHON 100 £1,999

The Archon range has put PRS on the amp map.
Already the hot ticket for many modern rock and
metal players, it combines huge clean tones with
a blistering, mid-rich lead voice: from Slash to
pristine country cleans, it's all here.
www.prsguitars.com

HUGHES & KETTNER TRIAMP II
£2,700

This is a monster three-channel 100-watt EL34-
powered head that offers Californian, classic Brit
and high-gain voices. Watch out for the new Mark
Il version, which lets you programmably mix and
match groups of power valves from 6L6s to KT88s.
www.hughes-and-kettner.com
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MARSHALL JCM 25/50 2555X SILVER JUBILEE REISSUE | review

R AN

Even on the low-power setting,
the 2555X is still ferociously
loud. It's unlikely you'll ever go

beyond the halfway point k€ Usg

monster, butif you really want the Jubilee
to sing, then a Les Paul with a good pair of
PAF-style humbuckers or active pickups is
the way to go. The clipped rhythm channel
is equally powerful, while the clean channel
is possibly a touch brighter, but without the
foil-on-teeth fizz that some Marshalls from
this era can produce. Just as the AFD Slash
signature amp released in 2010 mimics

the modified amps used on Appetite..., the
2555X absolutely nails the later classic

GN’ R sounds, although, unlike the AFD, it
doesn’t have the luxury of built-in power
scaling and has to be cranked way up for the
magic to fall into place. Even on the low-
power setting, the 2555X is still ferociously
loud; unless you regularly play outdoor
festivals, it’s unlikely youw’ll ever go beyond
the halfway point on the volume controls
without an attenuator.

Verdict

While the stack format may not be very
practical for amateurs and weekend
warriors, there are many who still choose

4. The mirrored control
panel is another
area where the
Jubilee varies from
the classic Marshall
recipe - perfect for
checking your top
hat is still looking
sharp mid-gig, too

5.The 2251 4x12
cabinet is the choice
for that full Silver
Jubilee effect

6. While modern amps
might offer reverb,
effects loops and
shoe shining on their
footswitches, the
Jubilee keeps things
simple - you can
change the channel
and that's it

0TS,

to carry a4x12 and head to gigs, and of
course the stack will always have its place
in the professional end of the market.

The 2555X accurately reproduces the
original tone — and with a few minor
exceptions, the look - of the original, at
a price that’s very reasonable compared
with the competition, especially for a
UK-made product. Tonally, it doesn’t
quite have the massive bass response
associated with today’s modern rock
and metal amps, but that genre reached
saturation point years ago, and as a result,
the Jubilee sounds just as fresh and
relevant today as it did back in the heady
days 0f1987. As one of the most successful
and coveted amps in Marshall’s long and
illustrious history, it was inevitable the
2555 would eventually be reissued - we're
only surprised it’s taken so long. Given the
Silver Jubilee’s significance for Marshall
and the rock-guitar pantheon in general,
we think the 2555X is likely to become one
of Marshall’s biggest sellers. Something to
celebrate, indeed!

MARSHALL JCM
25/50 2555X SILVER
JUBILEE REISSUE

PRICE: £1,199

ORIGIN: UK

TYPE: Hybrid valve preamp, valve
power amp, with solid-state rectifier
OUTPUT: 100 watts RMS, switchable
to 50 watts RMS

VALVES: 3x 12AX7,4x EL34
DIMENSIONS: 290 (h) x 745 (w)
220mm (d)

WEIGHT (KG/LB): 21.5/47
CABINET: Birch ply

CHANNELS: 2, with switchable
clean/crunch rhythm mode
CONTROLS: Gain, bass, mid, treble,
presence. Output master volume,
lead master volume

FOOTSWITCH: 1-button footswitch
changes from rhythm to lead
ADDITIONAL FEATURES:
Switchable clean/crunch rhythm
modes, half power (pentode/triode)
switching, series effects loop,
speaker emulated fixed level line out
OPTIONS: None

RANGE OPTIONS: The matching
2551AV & 2551BV cabs cost

£899 each

9Q/10

Guitarist says: A great reissue
of one of the most coveted
Marshalls — we'd love to see a
2554 combo version, too. After
the perfect Slash tone? Time to
live the dream...
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IBANEZ L.GB30 & JSM10 | reEviEW

IBANEZ 1.GB30 & JSM 10 £849

Renowned for its shred axes, Ibanez is equally at home with f-holed guitars.
These two sub-£1,000 signature jazzers are a case in point

Words Jason Sidwell

What You Need To Know

Both of these guitars look a
o touch familiar...

They should do; both are based on

each musician’s signature guitar

(the LGB300 and JSM100), which

cost more than twice as much as

our review samples.

How come these guitars are so
9 much more affordable?

They're made in China, not Japan

like the high-end versions. There

are also a few areas where less

expensive components have been

used, most noticeably hardware.

Will these jazzboxes limit what
e | can play on them?

No, although the LGB30 is a more

traditional jazzer, so combining lots

of distortion with screaming bends

at the 22nd fret is not advisable,

nor indeed possible!

Photography Joe Branston

henever Ibanez is referenced,
itusually evokes thoughts of
24-fret whammy-equipped

rock axes. There’s a good reason for this,
of course, as Ibanez has had numerous
shredders on its books, including Joe
Satriani, Steve Vai, Paul Gilbert and Frank
Gambale. That’s not the whole Ibanez
story, though, as its first big-name signature
guitarist was actually George Benson,
whose GB range has enjoyed close to a
40-year lifespan. There’s a similar story
with funky fusioneer John Scofield, who,
having played a 1981 Ibanez AS200 for
years, introduced the similar JSM guitar
to the world in 2001.

Asgood as these GB and JSM guitars are,
though, costly signature models are out
of reach for most guitarists. Thankfully,
Ibanez recently introduced two lower-
priced versions: Benson’s LGB30, based
onthe LGB300, and Scofield’s JSM10,
based on the JSM100. The origins of these
guitars are quite obvious, with the LGB30
being reminiscent of Gibson’s hollowbody
L-5CES and ES-175 and the JSMI0,
Gibson’s much-loved, centre-blocked
thinline ES-335.

Benson’s Baby

The LGB30 (LGB means Little George
Benson) sports alaminated spruce top
with laminate maple back and sides. The
maple’s flame is subtle and looks cool and
classic under the Vintage Yellow Sunburst
finish. There’s cream plastic binding

around the gently curved body, and the
f-holes complete the quite sumptuous
vibe. Comparing dimensions with the top-
line Japanese-made LGB300, the LGB30
is slightly smaller, with abody length of
495mm (19.5 inches), width of 400mm
(15.75-inches) and a maximum rim depth
of 92mm (3.62 inches). The ‘Florentine’
cutaway is substantial - more ES-175-like-
pointy than L5-like-rounded, allowing good
access to high frets.

Powering comes from two Alnico-loaded
Super 58 humbuckers, with a standard
Gibson-style four-control layout, each with
rubber-ribbed Sure Grip knobs. Aside from
their function, as with many jazzboxes,
the bridge and tailpiece are eye candy, too.
The tailpiece is made from ebony with an
ornate acrylic/abalone inlay that passes
the strings (flatwound 0.012s) to the ART-1
bridge, which has an ebony base that’s
topped with a choice of either a gold-plated
tune-o-matic-style bridge (with height
and intonation adjustable) or an ebony top,
which isincluded in the case, if you want to
swap it for a more old-school sound.

The set neck is a three-piece laminate -
two outer mahogany strips and one inner
piece of maple - that’s topped with abound
ebony ’board, with Gibson-like 305mm
(12-inch) radius, acrylic/abalone block
inlays and 20 well-fettled medium-gauge
frets. Topped off with abone nut, gold
tuners and a regal GB logo below the brand
name, the guitar’s aesthetics suggest a price
that’s considerably higher than it actually is.
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EPIPHONE ES-175 PREMIUM
£699

For many, the definitive jazzer is a Gibson ES-175.
This affordable option features a laminated maple
body and a mahogany glued-in neck with a 20-
fret rosewood fretboard. Sonically, it's powered by
two Gibson USA '57 Classic humbuckers.
www.epiphone.com

EASTMAN T486 THINLINE £999

The T486 features a popular dual-pickup combo:
Seymour Duncan'’s Jazz (neck) and 59 (bridge).
The laminate maple body has a full centre-block
and ivoroid binding. With a maple neck, ebony
'board and stud tailpiece, it's impressive.
www.eastmanguitars.com

GODIN 5TH AVENUE CW
KINGPIN II £1,099

For something a little different, try the Kingpin I,
with an archtop body made from laminate
Canadian wild cherry and a silver leaf maple neck.
Unlike the others here, the pickups are single-coil
P-90-style, which can provide rich, brighter tones.
www.godinguitars.com

PEERLESS JOURNEYMAN JAZZ
£1,249

If you hanker for a big-body jazzer that's a little
different to a ES-175, try this Peerless. With a
solid spruce top and solid maple sides, it looks
appealingly vintage-like. It has 22 frets, and
arosewood fretboard with a maple neck.
www.peerlessguitars.eu

Scofield’s Squeeze

No prizes for guessing the influence
here: if the LGB30 comes over all
Gibson ES-175-like, then the JSM10 is
obviously inspired by Gibson’s ground-
breaking ES-335. It certainly looks just
as impressive as the LGB30, again in the
Vintage Yellow Sunburst, perhaps even
more so, because laminated flame maple
is used for the whole body. With subtle
arching to the top and back, the high-gloss
body is a marvel to look at.

The laminate construction of the LGB’s
neck is swapped for sapele, again with a
bone nut and bound ebony fingerboard,
this time with 22 medium-gauge frets.
Coupled with the slick C profile and
similar radius, it’s great to play. Indeed, like
an ES-335, the body cutaways make for an
almost SG-like experience with such easy
access all the way up.

The electronics are identical to the
LGB30 with the exception of an additional
three-way mini toggle Tri-Sound switch
that works on the neck pickup only,
offering series or parallel humbucking,
plus single coil voicings. The three-way
toggle is positioned near to the treble-side
f-hole and we have more standard control
knobs with (again) an ES-335-like output
jack position on the top of the body, not the

1. The LGB's fetching
tailpiece is made from
ebony and finished
with a stylish art deco-
style abalone inlay

2. Both guitars make
use of Ibanez’s tune-
o-matic-style ART-1
bridge, though the
LGB30 mounts it on
avintage-appropriate
wooden foot

3. The Ibanez Super
58 humbucker
is the choice for
both guitars, and it
competently covers
all your jazz and
blues bases

4. As befits a guitar
that owes a lot of
its heritage to the
ES-335, the JSM10
sports Gibson-style
speed knobs

vy

side. Strings are lighter, too, 0.010s, and we
get the ART-1bridge with Ibanez’s Quick
Change I1I tailpiece, which makes for a
subtly faster string-change experience.

Sounds

Unplugged, the JSM10 is typical of so
many centre-blocked semis, chime-y and
bright, while the LGB30 is at least twice
the volume, courtesy of its bigger body and
no centre block. Plugged in (we used both
aFender Blues Junior and AER Compact
60), it’s interesting to see how the Super
58 pickups get on, because they feature on
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both guitars. Starting with the LGB30’s
neck pickup, there’s a rich warm tone,
undoubtedly enriched by the flatwound
strings. With volume/tone knobs maxed,
there’s plenty of clarity for chime-y chords
or stinging single notes - a fine voice for
all manner of jazz and blues. Wind back
the tone control to various degrees and a
roster of jazz legends springs to mind, from
Wes Montgomery and Grant Green to (of
course) Benson and modern Lee Ritenour.
Pedals work nicely, too: vintage-style phaser
or analogue chorus is perfect for early 70s
fusion or early 80s R’n’ B pop.

Slightly down-sized from its ES-335
origins, the JSM10 feels more compact
not least due to its thinner body. Its more
electric-like response is enhanced by
that Tri-Sound switch that, aside from
offering standard series wiring of the neck

The LGB30's neck

pickup has a

rich warm tone,
undoubtedly
enriched by the
flatwound strings.
A fine voice for all
mamner of jazz
and blues

humbucker, offers parallel humbucking
for alower output, vibrant, brighter tone,
almost like a smoother neck single coil with
alittle bite when digging in. Middle position
is single coil mode, which has a similar tone
(and volume), albeit with increased noise.
The standard series-wired humbucker, of
course, is the loudest and thickest voice
and atlower volumes, and is very similar to
the LGB30.

Selecting the middle position on either
guitars’ toggle switch puts both pickups
on. Depending on your amp settings and
playing approach, there are appealing Les
Paul/ES-335 tones to be had, as well as
almost Tele-type, honky ones, too. This is
especially true if you explore the parallel
and single-coil options on the JSM10, but
there is a slightly different throaty tone with
the LGB30 that is very appealing.

As for the bridge pickups, the only
choice is full-on humbucker (no coil-splits
included). Being a rock-biased pickup,
the joys of overdrive are more realistic-
sounding on the JSM10, not least because
bridge-humbucker-into-a-loud-Vox AC30
is Scofield’s core tone. It’s easy to spend
considerable time exploring playing
dynamics here. Moving to the LGB30, the
bridge pickup sounds great clean, either
raw or processed; add a touch of phaser and
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5. The JSM10’s ebony
fingerboard is
ornamented with
classy, retro-looking
abalone/mother-of-
pearl block inlays

wah, and Watson’s hollowbody playing
with Herbie Hancock’s Headhunters
springs to mind. Roll back the tone

knob and there’s a warmth that’s well
suited to more intimate playing (think
Daniel Lanois or Marc Ribot). Moderate
overdrive also works well at lower
volumes - just remember thatitisa
hollowbody, however...

Verdict
There is no shortage of f-hole guitars on
the market, especially at sub £1k prices,
and there’s been quite a ‘semi’ trend over
the past few years. For many, the centre-
blocked semi is the do-all guitar, but that
said, the LGB30 holds it own: it’s simply a
great hollowbody with classy ‘expensive’
looks and has plenty of potential in jazz,
blues or Americana styles. A one-trick
pony thisis not.

Perhaps less evocative, the JSM10 is
no doubt the more versatile guitar: the
centre-block helps to tame feedback at
loud volumes, and the neck pickup’s mini
switch offers very usable options that
put it ahead of most other semis. Like the
LGB30, the neck is a dream to play, with
admirably smooth fretwork that makes
playing almost effortless. If you're in the
market for reasonably priced jazz/blues-
orientated guitars, these two come highly
recommended indeed.

IBANEZ LGB30 IBANEZ JSM10
PRICE: £849 PRICE: £849
ORIGIN: China ORIGIN: China

TYPE: Hollowbody cutaway electric
BODY: All-laminate spruce top with
flamed maple back and side

NECK: 3-piece mahogany/maple,
glued-in

SCALE LENGTH: 629mm (24.75")
NUT/WIDTH: Bone/43mm
FINGERBOARD: Bound ebony with
acrylic/abalone block inlays, 305mm
(12") radius

FRETS: 20, medium

HARDWARE: ART-1 tune-o-matic-
style bridge on wooden foot; LBG30
tailpiece with abalone inlays,
enclosed tuners - gold-plated
STRING SPACING, BRIDGE: 52mm
ELECTRICS: 2x Super 58
humbuckers, 3-way toggle pickup
selector switch, volume and tone for
each pickup

WEIGHT (KG/LB):2.9/6.40
OPTIONS: None

RANGE OPTIONS: Other similar
models include the AKJ95 (£429),
AF200 Artstar (£1,599) and
LGB300 (£2,599)
LEFT-HANDERS: No

FINISHES: Vintage Yellow Sunburst
(as reviewed)

Headstock Distribution
0121508 6666
www.ibanez.com

' itarist
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TYPE: Double-cutaway semi-

hollow electric

BODY: All-laminate flamed maple
NECK: Sapele, glued-in

SCALE LENGTH: 629mm (24.75")
NUT/WIDTH: Bone/43mm
FINGERBOARD: Bound ebony,
m-o-p/abalone block inlays, 305mm
(12") radius

FRETS: 22, medium frets
HARDWARE: ART-1 tune-o-matic style
bridge, Quick Change Il stud tailpiece,
enclosed tuners — gold-plated
STRING SPACING, BRIDGE: 52mm
ELECTRICS: 2x Super 58
humbuckers, 3-way toggle pickup
selector switch, volume and tone for
each pickup, 3-way ‘Tri-Sound’ mini
switch to switch neck pickup into
parallel humbucking or single coil
WEIGHT (KG/LB): 3/6.6

OPTIONS: None

RANGE OPTIONS: Other similar
models include the AS153 (£689),
AS200 (£1,650) and JSM100 (£1,700)
LEFT-HANDERS: No

FINISHES: Vintage Yellow Sunburst
(as reviewed)

tarist
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Guitarist says: An outstanding
hollowbody for jazz and old-
school blues fans, which looks
and sounds exquisite

Guitarist says: It may be
endorsed by an iconic jazz-fusion
player, but blues-rock guitarists
will find much to love here
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YAMAHA 5L.G200S & SLG200N
SILENT GUITARS £515

Featuring digital SRT technology, Yamaha’s Silent Guitar has been upgraded
for 2015. The ultimate practice tool, or is there more to it than that?

Words Dave Burrluck Photography Neil Godwin

What You Need To Know

A‘silent’ guitar? What'’s the point
of that, then?

With virtually zero acoustic volume,
you can play/practise anywhere
without annoying your spouse,
neighbours or bandmates. Via the
headphones output you can enjoy

a good sound, with or without the
onboard digital effects, and play
along with your mp3 player, too.

But they’re toys, right?

No, both steel- and nylon-string
versions are full-scale instruments
with extremely realistic ‘SRT
Powered' sounds. You can plug into
an acoustic amp or PA for live work,
too, and because of the solidbody

design there are no feedback issues.

SRT: what’s that?

Yamaha's Studio Response
Technology: a digital convolution
processing system that emulates
areal studio-mic'd acoustic guitar.

amaha’s Silent electro ‘acoustic’

guitars — both the steel- and nylon-

string models — have been featured
in our pages before. And not just as practice
instruments, either. Thanks to a solid body -
and no acoustic chamber - they are entirely
feedback resistant: one reason why more
than one big-name guitarist has used one
for an amplified acoustic interlude in aloud
rock band setting.

A major feature of the Silent Guitar
design is its highly modernist appearance:
aside from the neck and centre section, a
laminated guitar-shaped frame is all you
get for the body’. The bass-side frame can
be removed and the whole thing packed up
into a supplied gigbag, which looks more
like a slim carry bag for arifle rather than an
acoustic guitar. It’s not a travel guitar, per se,
but packed up it’s alot more compact than a
traditional acoustic.

For 2015, the upgraded SLG200S (steel-
string) and SLG200N (nylon-string) will
replace the existing range, which consists
of three models: the 634mm steel-string
SLG110S and two nylon-string models,
the more classical-styled SLG130NW
with 650mm scale, wide neck and ebony
fingerboard, and the SLG110N with the
same scale and a rosewood fingerboard.
The same steel/nylon scale lengths are
retained in this year’s range, so the primary
difference between the two is the wider
nut and flat fingerboard of the nylon string
model, its classic-style slotted headstock,
and the strings, of course.

So, what’s new? Firstly, the actual shape
hasbeen altered - for the better - with a
slightly rounder bass-side shoulder and a
less pointed wooden horn on the treble side
frame that flows into the central frame in a
simpler, classier curve. The central body-
block is now mahogany, instead of maple,
which is gloss-finished in either Natural,
Brown Sunburst or Slack along with the
solid treble horn. The previous 110s used
a plastic frame; the more expensive 130
used wood, as with both the new models.
The outer facing of the laminate frame is
still rosewood but the lighter maple inner
laminates have been stained a darker brown
- allin all, the 2015 models look more like
orchestral instruments.

Both new models feature glued-in
mahogany necks (with adjustable truss
rods) with a very thin, slightly open-pored
matt finish. The thinner steel’s neck
measures 43.1lmm in width at the nut, and
55mm at the 14-fret body join. Depth-wise,
it’s 20mm at the 1st fret, 23.2 at the 10th
with a subtly V’d, C-shape profile. The
nylon measures 50.2mm at the nut, and
59.7mm at the 12th-fret body join. Depth-
wise, its similar to the steel at the 1st fret but
shallower in the higher positions — around
21.8mm at the 9th fret. As a consequence
the profile has a broader, flatter-backed C
shape, not as flat or U’d as many classicals
but very different to the steel. Both also use
asimilar rosewood bridge: the nylon has a
broader string spacing and strings attach in
classical-style; the narrower-spaced steel
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Even without

any effects, ond
minimal EQ, the
SRT 'mic’ sound is
extremely natural.
There's good
balonce and it's not
overly hifi or crisp

bridge, which has a compensated saddle,
anchors its ball-end strings at the back of
the tie-block. Another difference is the
radius’d curve of the steel-string ’board over
the flat face of the nylon-string. Frets are the
same medium gauge on both, but the 12-fret
join and longer scale of the nylon means we
have fewer frets and the bridge sits lower

on the body. Both have a rigid, black plastic
pickguard or finger rest, too.

More commonality includes the
electronics module that screws to the
underside of the central body. Whereas the
previous SLGs have a fairly conventional
under-saddle piezo with preamp and
effects, the 2015 models add Yamaha’s
Studio Response Technology (SRT): a
digital system that emulates the sound of
areal guitar, studio-recorded with a high-
class microphone. While other Yamaha
SRT-equipped electros offer different ‘mic’

options, here we just get one
thatisblended over the SRT

Rivals

(piezo under-saddle) pickup.
Along with an onboard tuner

This type of guitar is pretty niche, but Frame Works
Guitars (www.frameworks-guitars.com) currently
offers a big range of steel and classical, seven-
string, eight-string, baritone and even double-neck
headless designs. The high-end German company
only builds limited numbers and sells direct. In the
USA, SoloEtte guitars, designed by Rossco Wright,
are more affordable starting around $850 (factory
direct, www.soloette.com). The design is licensed
to Aria, which produces a more affordable and
easily available version in the form of its full-scale
Sinsonido AS-101 (steel- and nylon-string, from

(another new addition), we
get treble and bass EQ, three
digital effects (one less than
the prior models), plus an
aux input for an mp3 player
with its own level control
soyou can play along with
practice pieces or backing
tracks, and monitor either
on headphones (earbuds are
included) or PA/acoustic
amp via the standard

jack output.

£416) and the AS-105 (steel- and nylon-string, from

£475), both of which use an unusual stereo mic-in-
tube pickup design. The AS-105 comes with volume,
treble, bass, reverb, chorus, tuner and mp3 input;
both are headless designs with tuners at base

and three removable rubber-shrouded aluminium
frames to form the outline. They also come with a

carry bag and headphones

Sounds

Both guitars are lightweight,
about the equivalent of a
lightly built steel-string,

for example, and although
strapped on there’s a slight
neck pull, it’s easy to adjust

to. Played seated it’s more comfortable, like
athinline electro or electric, really.

By design, acoustic volume is slight albeit
enough to practise in a quiet room. But plug
in a set of headphones and the experience
is considerably expanded. Obviously, the
quality of the ’phones will dictate what
you hear, but with a pair of Sennheiser
HD 380 Pro over-ear monitoring ’phones,
what we hear is exceptional. Even without
any effects and minimal EQ, the SRT ‘mic’
sound is extremely natural; compare it with
the more direct ‘pu’ (piezo) sound with its
zingy attack and youw’ll hear how good it is.
There’s good balance and it’s not overly hi-fi
or crisp. The reverbs - reasonable size hall
and larger by the sound of it - add to the
studio illusion and even the stereo chorus
has merit. There’s no level control for the
effects, but the effects control is divided into
three sections, one for each effect. As you
move through each section, the effect level
increases: fully anti-clockwise the sound is
completely dry. What we do hear, however,
is the longer sustain you'd expect from a
solid, as opposed to acoustic, instrument:
it sounds like you have a pretty impressive
compressor squeezing a longer note tail.

Switching over to the nylon-string,
the effect is pretty similar. There’s more
classical authenticity with full SRT mic
setting, but pulling it back alittle gives a
piezo snap that’s more akin to Yamaha’s
NTX/NCX nylon models.

Amp’d though a Line 6 StageSource, and
stage pedalboard with LR Baggs’ Venue
DI, we first plug in a USA electro-acoustic
worth around five times the price of the
SLG200S. Does it sound five times better?
No. If we’re honest, the Yamaha holds
its own and actually sounds a little more
‘produced’. If we were blindfolded and
just listening, it sounds like a nicely EQ’d,
medium body acoustic. We compare the
nylon-string to a well-gigged Yamaha
NTX900FM. Again, the SLG200N doesn’t
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1. The biggest change
for the 2015 Silent
Guitars is the
presence of Yamaha's
SRT technology, which
gives a much more
realistic sound than
the onboard tones of
previous models

2. The Silent Guitars
are more than just
practice tools - you
canplugintoan
acoustic amp or PA
and use them as
feedback-free live
‘acoustics’

3. All the hardware you
need is contained

X ()
- - within the centre
. . ] block, which is now
d i g made of mahogany,
7 3 &

rather than maple

4.The headstock is
the most obvious
difference between
the steel- and nylon-
string Silent Guitar
models. The nylon
packs a classic slotted
peghead to go with the
classical-style bridge
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‘SRT-Powered’ Versus SRT

The full-blown SRT system is available on Yamaha’s
A-Series, L-Series, APX, CPX, but how does that
differ from the ‘SRT-Powered’ version here? We
asked Yamaha's Julian Ward to explain...

“The fundamental technology is the same,” says
Julian, “but the way it’s implemented and occurs
to the player is totally different because the likely
use for a Silent Guitar is different to that of an
A-Series. Like comparing a smartphone camera to
a DSLR, it’s horses for courses. A-Series is designed
as a tool for recording or gigging, so the full SRT
features a lot of options to get the right sound.

“The SLG, however, is designed primarily for
practice = much more of a personal enjoyment
thing — and is something that’s much less likely
to be used in a setting where finding the ideal
transient response or low frequency resonance
to fit into a mix is really needed. We've got one
clearly defined job and setting for this — to make
it sound great through headphones - so it’s easy.
The SRT Powered preamp uses an SRT ‘sample’ and
convolution DSP to create a single sound, which is
mixed into the dry pickup tone.

“As for that SRT sample, the SLG200 uses a
Yamaha LS26 with a Royer R-122 mic recorded in
East-West Studios, LA. The SLG200N uses a sample
of a Yamaha GC42S recorded with a Neumann
U67 in Avaco Studios, Tokyo. SRT isn’t used for
synthesis [to make a parlour sound like a jumbo,
for example], but because SLG doesn’t have an
inherent sound as such, there’s no benchmark and
no ‘does it sound like the original?’ question. We’re
certain of one thing: it just sounds good.”

As practice tools,
these are superb
and a noticeable
upgrade to
the existing
Silent Guitars,
thonks to that
redlistic-sounding
SRT technology
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5. There might not be
much wood, but you
still get finish options
- in addition to the
Translucent Black
here, you can also
have Natural or a very
handsome Tobacco
Sunburst, as seen on
the SLG200N

6. The guitar-shaped
frame can be removed
so the whole thing can
be stowed in a very
compact gigbag

7.The rosewood
'boards may look the
same at first glance,
but they play very
differently thanks to
the SLG200S's curved
radius contrasting the
200N’s classical-style
flat radius

8. The Silent Guitars can
run off battery power,
but you can also run
off a mains adapter.
The aux in also means
you can play along to
an mp3 player or other
external sound source

sound worse by any means. With the

SRT ‘mic’ voiced fully, it’s a well balanced
sound, a shade more treble giving it the
matching ‘bite’ of the acoustic nylon-
string. It sounds more even, too, and again
that sustain tail is noticeable.

Verdict

As practice tools, these are superb and a
noticeable upgrade to the existing Silent
Guitars, thanks to that realistic-sounding
SRT technology. With headphones on,
not only are your practice sessions very
private, but with quality sounds such

as these, you're inspired to play. For DI
recording, too, the sounds are certainly
more accurate than under-saddle or even
soundboard transducer-based systems.
Unlike other SRT-equipped Yamahas, or a
Fishman Aura-equipped instrument, you
just have one ‘voice’, but that’s certainly
enough to sketch ideas to a high standard.

Live, through decent gear, you really
shouldn’t have a problem either: both
produce very credible tones that belie
both the price of the guitars not to mention
their appearance. The subtly longer
sustain can certainly work in your favour
and the total absence of feedback means
not only can you play at much higher levels
ifyou have to, but you can easily engage
lots of outboard effects and really blur the
gap between the electric and amplified
acoustic guitar.

So, should every practising, performing,
songwriting guitarist have one? As
surprising as it may seem, the simple
answer is, yes.

YAMAHA SLG200S YAMAHA SLG200N
PRICE: £515 (inc gigbag) PRICE: £515 (inc gigbag)
ORIGIN: China ORIGIN: China

TYPE: Full-size, solidbody, steel-
string electro-acoustic with effects
BODY: Mahogany centre core with
rosewood/maple laminate frame
MAX RIM DEPTH: 85mm

MAX BODY WIDTH: 356mm
NECK: Mahogany

SCALE LENGTH: 634mm (24.96")
TUNERS: Individual die-cast
enclosed, chrome-plated
NUT/WIDTH: Synthetic/43mm
FINGERBOARD: Rosewood, small
m-o0-p dots, 400mm (15.75") radius
FRETS: 22, medium
BRIDGE/SPACING: Rosewood with
compensated saddle/55mm
ELECTRICS: Yamaha SRT

(w/ under-saddle piezo) pickup and
preamp featuring, volume, aux
volume, bass, treble, effects rotary
(toselect reverb 1, reverb 2 and
chorus), tuner, SRT/piezo blend.
Battery or mains adapter powering,
mini-jack in, standard jack out; mini-
jack stereo out

WEIGHT (KG/LBY): 2.07/4.5
OPTIONS: None

RANGE OPTIONS: SLG200N
LEFT-HANDERS: No

FINISHES: Translucent Black

(as reviewed), Natural and Tobacco
Brown Sunburst

Yamaha

01908 366700

uk.yamaha.com

10/10

TYPE: Full-size, solidbody, nylon-
string electro-acoustic with effects
BODY: Mahogany centre core with
rosewood/maple laminate frame
MAX RIM DEPTH: 85mm

MAX BODY WIDTH: 356mm

NECK: Mahogany

SCALE LENGTH: 650mm (25.6")
TUNERS: Nickel-plated classical-style
with amber-coloured buttons and
black rollers

NUT/WIDTH: Synthetic/50mm
FINGERBOARD: Rosewood, flat
(noradius)

FRETS: 19, medium
BRIDGE/SPACING: Rosewood with
uncompensated saddle/55mm
ELECTRICS: Yamaha SRT (w/ under-
saddle piezo) pickup and preamp
featuring, volume, aux volume, bass,
treble, effects rotary (to select reverb
1, reverb 2 and chorus), tuner, SRT/
piezo blend. Battery or mains adapter
powering, mini-jack in, standard jack
out; mini-jack stereo out

WEIGHT (KG/LB): 2.07/4.5
OPTIONS: None

RANGE OPTIONS: SLG200S
LEFT-HANDERS: No

FINISHES: Translucent Black,
Natural and Tobacco Brown Sunburst
(as reviewed)

9/10

Guitarist says: The ultimate
practice tool? The new Silent
Guitar is better than ever

Guitarist says: If you've caught
the nylon bug, this is the place to
start. A lot of guitar for the money
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A Digital Future

Yamaha’s SRT digital technology is the latest to provide us with credible,
studio-quality sounds from our electro-acoustics. Is it set to become the norm?

hile the digital-versus-analogue debate
W continues to polarise us musicians, we’d wager

more and more of us are accepting new-
fangled technologies, even while we hop on equally
retro obsessions such as the vinyl renaissance. The
thing is, in our fast-paced modern world, digital is
undoubtedly bloomin” handy.

Line 6’s Variax was a big slap in the face for
traditionalists. “It’s not real; it’s fake!” we shouted while
certainly some of us happily used, and still use, the
Variax for demo recording and more. Why? Because if
we stop listening with our eyes and use our ears, it can
actually do the job. Peavey took a punt with an Antares
Auto Tune guitar. Laughable? Not quite there, for sure,
but Auto Tune and plug-ins such as Melodyne are used
on the majority of modern demo or master recordings.
Sorry, we all - well many, many of us - use it. If youdo a
great solo or vocal take and there’s just one lil’ wayward
note it can be fixed. No one will know. Recording
technology is 99.9 per cent digital today, like
photography. Be honest: when was the last time any of
us used tape to record on, or film in our cameras?

Fishman’s digital Aura technology has been with us
for some time now and many of us have used it not least
where the opportunity to mic a guitar isn’t possible —
those home demos, perhaps, or live. “Fundamentally,
and technically, SRT and Aura are actually quite
similar,” says Yamaha’s Julian Ward. “Both systems use
convolution processing, but the implementation is, we

think, different enough to be meaningful. This kind of
technology is just ameans to an end and the end is a
great sound, which inspires you to write, record or
perform a great song, or just enjoy playing.

“Some would argue that a ‘modelled’ instrument will
never sound the same - which is often confused for, ‘as
good’ - as the original, but that’s only part of the point,”
he continues. “The experience of playing a’52 Tele, or
recording arecord on a two-inch tape machine, or
shooting medium format film is about a lot more than
just the final result. But likewise, the sounds you can get
from Variax, or the record you can actually make with
Cubase, or the pictures you can actually take because
you have your iPhone in your pocket might be a little
more than a poor cousin to ‘the real thing’. In terms of
absolute quality, convolution processing is seriously
capable: way beyond a half-arsed simulation analogy
of an iPhone to real Kodak film. It’s widely used for
high-end reverb processing, and can accurately
simulate real rooms.”

This writer can certainly attest to that. While
recording and mixing a number of projects over the
past few years, things like Universal Audio’s Ocean Way
Studios Plug-In (which simulates the space of a very
famous studio) has been used to give acoustic guitar
parts a sense of realism, even if they were originally
mic’d. We’d have loved to record there, or in a big
expensive studio, but in the real world, how many of us
get that chance? Digital is very much here to stay.

ABOVE The likes of Line
6's Variax guitars have
made digitally modelled
sounds in a guitar a

real option, even if the
concept has struggled to
capture the mainstream
player's imagination
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™™ here’s more on the floor than-ever.
- I ‘before. That’s why we’ve introduced
- win adedicated stompbox review section,
called Pedalboard - although you'll also find
_everything from multi-effects to high-end
switching units here over the next few
-months, too. Everything you need to fettle -
* youreffects, in other words: We're kicking
things off with a (carefully bottled) bang, = °

with Laney’s ‘desktop preamp’the IRT-Pulse -

(p122), which promises authentic valve tone
“that plugs straight into your studio setup.
‘We also have abevy of stompboxes from™

one of the original ‘boutique’ tone-tweakers,

_Robert Keelesr on test; including small-

footprintversions ofhis well-liked Red Dirt. *
overdrive and KatanaBoost (p124) - there’s -
always room for alittle one, after all. Staying
with super-compact effects;if you'reinto

- tweakable takes on ¢lassic tonesinasmall - °

package, check out the quartet of Valeton
pedals on p130. Finally, we were caught

|-off guard, in a good way, by the quirky but

unexpectedly usable DigiTech Trio Band
Creator(p128), which promises to banish
toy-throwing tantrums or arguments over
‘artistic differences” among your fractious
bandmates. Where do we sign? :
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LANEY IRT-PULSE

DESKTOP PR

[T

EAMP s

The Brit amp maker gives you another way experience its Ironheart
tone with this stompbox-size valve-powered desktop preamp

Words Nick Guppy Photography Neil Godwin

for many home studio users. Sometimes, a few

square inches of desktop real estate is all that’s
available, and while there are many mobile-phone/
iPad-based apps that do a half decent job of getting a
guitar sound onto hard disk, they’re sonically often
quite limited and don’t do much else.

With exactly this niche in mind, Laney’s excellent
IRT range of amps and recording tools has just had
asmall but significant addition in the shape of the
IRT-Pulse desktop preamp: a stompbox-size gadget
that adds real valve tone and a host of features and
possible uses, all in a footprint that’s about the same
size as amobile phone.

Laney has also raised the product design bar, giving
the IRT Pulse a solid trapezoidal alloy case with

S pace, or the lack of it, is a major consideration

charcoal metallic paint, and a very cool ‘black on black’

Laney logo. Three red LEDs recessed into the base of
the enclosure add yet more coolness, with a subtle red
glow giving the impression that the Pulse is hovering
a few millimetres over the desk (and kinda makes you
feel like it might be powered by a micro fusion reactor
instead of boring oI’ DC). Underneath the girder-
shaped cut-out, more LEDs illuminate the Pulse’s two
ECC83 valves. However, there’s a lot more to the Pulse
than just good looks.

To begin with, the IRT-Pulse uses the same USB
recording interface as other products in the IRT range,
soit can hook up to a PC or Mac-based digital audio
workstation and supply real valve-powered overdrive
and distortion with an exceptionally low noise floor.
The Pulse’s USB interface is bi-directional and sends
adry signal to one channel and an amped signal on the
other. There’s also a very clever and time-saving re-amp

ABOVE The Laney's
mean-looking metal
grille protects a pair of
ECC83 valves, which

let you add real valve-
powered distortion tones
to your recording with
minimal noise or fuss
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feature, activated by a small push-button on the front
edge, which can take a dry un-effected track from your
DAW), process it through the Pulse and then return it,
without the need to plug in any extra leads.

Alongside familiar gain and volume rotary controls,
other features include abalanced main output on a TRS
jack socket that also accepts unbalanced connections,
headphones output with level control and an aux in,
along with a remote footswitch jack that puts the Pulse
into bypass mode. Push-button switches on the Pulse’s
top control gain boost and bypass, together with three
tone options called bright, dark and EQ: the first two
are self-explanatory, the latter applies a pre-set EQ
curve, boosting bass and highs while slightly scooping
midrange. There’s also a speaker emulation function
like that on the IRT Studio, ideal for connecting the
Pulse direct to a PA or other occasions when there’s
no access to cab emulation software or hardware.

The Pulse can also happily function as a very
powerful valve overdrive pedal with four gain stages.
There’s no built-in footswitch, but a handy remote jack
makes it easy to hook one up.

Sounds

Inuse, the IRT-Pulse is simple to integrate, working
happily with Windows, Mac, i0S and Android
operating systems. The noise floor is very low, even on
higher gain settings, and while the re-amping feature
needs occasional reference to the manual, it quickly
becomes second nature, especially on GarageBand.

The Pulse’s range and quality of tone is excellent: cleans
that can be crystalline or vintage warm, and mild bluesy
overdrive to full-on shred are all available at the touch
of abutton.

We have tried the Pulse with a variety of guitars,
bass and keyboards to record and edit a simple backing
track. The lack of conventional bass, mid and treble
EQ knobs actually works in its favour, while dialling
in different tones with the push buttons is enough to
cover most needs. Also, the usable gain range is very
impressive, going from fat chunky Strat neck pickup
rhythm to Billy Gibbons-style mega saturation with a
deft twist of the gain pot and a couple of button presses.

Verdict

Recording is often about spontaneity, capturing
something quickly before the moment of inspiration
disappears, and in this context the Pulse is a very
powerful asset with all the features you need to get
great tone quickly, and nothing superfluous to getin the
way of your creative process.

Best of all, the IRT-Pulse costs under £200, less than
the cost of a high-end overdrive pedal, which is, of
course, another function it carries out superbly. It’s one
of the best desktop preamps we’ve used in a long time
and it’s nice to see — and hear - some real valves, instead
of another digital facsimile. Job well done.

Tech Spec

ORIGIN: China

TYPE: Desktop preamp
FEATURES: 2x ECC83
valve-driven 4-stage
overdrive, USB interface,
re-amping, speaker
emulation
CONTROLS: Gain &
volume; Bright, Hot,
Emulation, EQ, Dark,
Re-Amp and Bypass
buttons. Phones level
POWER: 9V adaptor
(supplied)
DIMENSIONS: 120 (I) x
95 (w) x 80mm (h)

Headstock Dist
0121508 6666
www.laney.co.uk
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Guitarist says: A one-stop-shop desktop preamp with a great
selection of features and very usable tones at a bargain price

9Q/10
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B KEELEY AURORA £135

ORIGIN: USA

TYPE: Reverb pedal
FEATURES: True-bypass
CONTROLS: Decay,
Slapback, Warmth, Blend,
Hall/Plate/Room switch,
bypass footswitch
CONNECTIONS:
Standard input,
standard output
POWER: 9V adaptor
(not supplied)
DIMENSIONS: 66 (w) x
112 (d) x 50mm (h)

Guitar Guitar
0800 456 1959
www.rkfx.com

The Aurora offers a choice of hall, plate
and room reverbs with four knobs to
control the action. The Blend knob adds
reverb to the 100 per cent analogue
dry signal, while Decay determines the
length of the tail that seems to go on
forever for some cool shimmery effects,
especially with the Warmth knob
at minimum - turn it up to dampen
the top end and calm things down.
Slapback sets the pre-delay (zero up to
100ms), allowing separation rather than
immediately swamping the dry signal.
Two possible deal-breakers are that
there’s no spring simulation, although
we didn’t miss it because some of the
room settings come pretty close, and
thatbypass cuts the reverb dead -
which won’t suit those who’d like the
‘trails’ option of it decaying naturally.

Verdict

This is a great sounding reverb with
some very clever instant tweaks on
board to get your sound just right. [TC]

P KEELEY RECINO £135

ORIGIN: USA

TYPE: Digital delay pedal
FEATURES: True-bypass
CONTROLS: Repeat,
time, level, bypass
footswitch
CONNECTIONS:
Standard input,
standard output
POWER: 9V adaptor
(not supplied)
DIMENSIONS: 66 (w) x
112 (d) x 50mm (h)

The Recino (Latin for echo) is a digital
delay pure and simple, complementing
the Magnetic Echo, a tape echo
emulation pedal, already in Keeley’s
roster. With just three knobs and no
other tricks up it sleeve, the Recino is
basic compared with some of its tap
tempo-endowed rivals, but perhaps
makes up for that with an emphasis on
sound quality based around a Spin FV-1
chip. Delay time spans a very practical
range from a short metallic reverb-y slap
through to a full second. Keeley seems to
have pitched how the repeats sound and
blend in with your signal to appeal to a
wide range of players (while the timbre
isn’t as dark as some BBD analogue
delays, neither is it clinically digital);
you get out an unadulterated version

of what you putin.

Verdict

An all-singing, all-dancing multi-faceted
digital echo this is not, but the Recino’s
simplicity and sound is endearing. [TC]

Guitarist says: Cool parameter adjustment makes
this not your standard reverb pedal

7/10

Guitarist says: No bells and whistles here; this Spin
FV-1 chip-based digital delay is all about simplicity

7/10

El KEELEY MINI KATANA

£89

ORIGIN: USA

TYPE: Clean boost pedal
FEATURES: True-bypass,
4 modes of operation
CONTROLS: Boost,
internal DIP switches
(treble cut, hi gain),
bypass footswitch
CONNECTIONS:
Standard input,
standard output
POWER: 9V adaptor
(not supplied)
DIMENSIONS: 42 (w) x
92 (d) x 50mm (h)

The Mini Katana puts Keeley’s dual-
class A JFET-equipped Katana clean
boost into a mini pedal, while adding

a pair of internal DIP switches that
can be combined for a choice of four
sounds. With neither switch engaged,
the Katana adds a pleasing hint of
extra treble and ran from a unity gain
point at about 10 o’clock through to
boost levels that took our small Fender
amp from clean to full-on raunch,
albeit with an inevitable increase in
hiss. The hi-gain switch adds an extra
10dB, which effectively turns the
Katana into an overdrive pedal, while a
hi-cut switch takes a carefully wielded
scalpel to treble frequencies for amore
transparent boost, which could be
useful if you want to take the edge off
bright single coils.

Verdict
An excellent tone-conditioning boost to
take your amp or pedal up a notch. [TC]

2 KEELEY RED DIRT MINI

£125

ORIGIN: USA

TYPE: Overdrive pedal
FEATURES: True-bypass,
4 modes of operation
CONTROLS: Drive, tone,
level, internal DIP
switches (distortion,
overdrive, crunch, amp),
bypass footswitch
CONNECTIONS:
Standard input,
standard output
POWER: 9V adaptor
(not supplied) 7Z.5mA
DIMENSIONS: 42 (w) x
92 (d) x 48mm (h)

. . 7 t
SisicE

Robert Keeley has been modifying

Tube Screamers since 2001, and has seen
Steve Vai and Joe Satriani, among others,
use his modded pedals. His own Red
Dirt put all of those mods into a single
pedal and added a JFET input buffer

for amore dynamic sound, and now it’s
available in mini-pedal format. With a
large knob for drive and smaller ones for
tone and level, it follows the standard TS
configuration. Tucked away under its
four-screw baseplate, however, are two
DIP switches that allow you to change
the clipping diodes for four different
modes - distortion, overdrive, crunch
and amp - each cleaner than the next
and all delivered with great string clarity.
It’s a classy take on a T'S-style overdrive
with practical added options.

Verdict
A tasty overdrive that naturally

complements your sound, with

Guitarist says: A practical ‘more’ pedal that you can
slip into your signal chain

7/10

Guitarist says: Robert Keeley designs a better
mousetrap that's red not green

versatility galore inside. [TC]
8/10
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E KEELEY COMPRESSOR PRO £219

ORIGIN: USA

TYPE: Compressor pedal
FEATURES: True-bypass,
threshold LED, compression
LED ladder

CONTROLS: Threshold, Ratio,
Attack, Release, Output Gain,
Hard/Soft, Knee switch, auto on/
off switch, bypass footswitch
CONNECTIONS: Standard
input, standard output

POWER: 9V adaptor

(not supplied)

DIMENSIONS: 119 (w) x 97 (d) x
50mm (h)

Guitar Guitar
0800 456 1959
www.rkfx.com

If there’s one Keeley pedal that
has captured the imagination
of musicians, it’s the Keeley
compressor, itself based on
modifications to the classic
MXR Dyna Comp/Ross grey
compressor circuitry. Still
available in both two-knob
and four-knob versions, the
Compressor now has asibling
in the shape of the Compressor
Pro, alarger pedal with alot of
control, designed not just for
guitar but to accept a range of
input signals for studio work.
The pedal’s top panel is laid
out like a studio compressor
with a set of knobs taking care
of Threshold, Ratio, Attack,
Release and Output Gain. You
can also select hard or soft Knee
operation to set whether the
compression comes in hard
at the set threshold or eases
in more gently. There’s also
an auto mode that takes away
the responsibility of setting
the Attack and Release knobs,

instead adjusting the envelope
automatically and naturally in
response to program material —
what you are playing.

Setting up for when
compression kicks in is easy,
because there’s a green LED
thatlights up red when your
guitar signal exceeds the
threshold that you set with the
first knob. The actual amount of
gain reduction (compression)
going on is likewise shown on
aseven-segment LED ladder.
While the knob array may seem
overly complicated to anyone
more familiar with a typical
two-knob guitar compressor,
it’s fairly straightforward - the
Ratio knob sets how strong the
compression will be once your
signal exceeds the threshold,
and the Attack and Release
knobs can shape your note to
make it snap (if desired) and

adjust any added sustain. The
Gain knob sets the output and
canbe used as aboost (with a
ratio of 1:1 dialled in you get no
compression and can use the
pedal as a pure booster).

Overall, this is a compressor
that will take care of all typical
guitar compressor tasks - level
consistency, sustain, chicken
picking note definition and so
on - whether you are looking
for transparent subtlety or an
obvious effect.

Verdict

If you want underfoot onstage
simplicity, you may be better off
with a two-knob compressor,
but with the Proyou geta
versatile compressor offering
not just plenty of options in
sculpting guitar and bass
sounds, but also many practical
applications in the studio. [TC]

Guitarist says: Tremolo, reverb and dynamically
controlled modulation in a comprehensive pedal

7/10
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Acoustic Centre

Ournew acoustic centre in Stevenage old town is now open for business. This new showroom is hometo an
enormous choice of exquisite acousticinstruments from Bedell, Collings, Gibson, Gretsch, Lowden, Martin,

National, Taylor, Yamaha, Epiphone and many many more!!! M
. GUITARS .
Fender Gibset e
; 'j. 7

& YAMAHA

LIRESCH @\arﬁng@

EST. 1833 : g
NATTON /
rodle—
NT_A-I;S-.

Electrics, Basses, Amps & Effects DadCal g

With the opening of our new acoustic showroom also in Stevenage old town, our existing High Street shop has had all
the acoustics taken out loads more space created. However that space has been quickly filled bringing you a feast of
wonderful electric guitars, basses, amplifiers and effects.
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BAND CLRR.

DIGITECH TRIO
EATOR <o

Lacking a rhythm section when you need it? DigiTech presents
your own virtually responsive backing band in a stompbox

Words Trevor Curwen Photography Neil Godwin

ny guitarist who’s played in a band will know
A how brilliant it is when a drummer and

bass player mesh together to provide a solid
foundation to the music. But getting there takes a lot of
work. So, how about a rhythm section that gets it right
first time, is always in time and always hits the right
notes? Well, forget about hiring some top session pros
- for alotless money, and 24 /7 availability, there’s the
DigiTech TRIO Band Creator.

The TRIO is a stompbox that will automatically
generate bass and drum parts, dependent on what you
play into it. All you have to do is press the footswitch,
play a chord sequence at your desired tempo then press
the footswitch again to hear the generated backing
track, which you can then play along with. Once you
have played your part you can decide on the nature of
the backing track. You can select one of seven music
genres (Blues, Pop, Alternative, Country, R&B and
Jazz), and choose one of 12 song styles that are available
for each genre with options for 4/4 and 3/4 time
signatures. You can also speed it up or slow it down and
set the relative levels of bass and drums against your
guitar. For practice, it may suit you to have one chord
sequence to loop indefinitely, but if you want to build
asong section by section, the TRIO has the capacity to
learn three different song parts that can be recalled on
the fly, although this involves button presses unless you
add an FS3X triple footswitch (£25).

In Use
The TRIO can be used with your guitar amp, connected
to amixer, or both. There’s also a headphone output.
Each genre features an optional built-in guitar tone
with a touch of ambience, some overdrive/distortion,
and speaker emulation for the outputs. You'll also find a
rhythm or lead option, which work just fine in context.
Like alooper, you have to hit the footswitch on
the beat at the start and end of your playing, but it’s
not hard. Playing a bog-standard 12-bar in E, we’re
surprised how it translates to so many genres and
styles. There are options for everybody with rhythms
featuring straight eighths or 16ths or some swing, and
thoughtful musical basslines that can be sparse or busy.
More complex chord sequences works equally well:
if you stick to major/minor and 7th chords, play simply,
clearly and in time, the TRIO will always spit out a
complementary backing track.

Verdict

DigiTech’s direct expertise in looping and pitch
detection technology has paid dividends with the
TRIO, creating an invaluable practice and songwriting
tool to suit players from beginners to pros.

Guitarist says: Tell the TRIO what to play
and it will almost always get it right

8/10

Tech Spec

ORIGIN: China

TYPE: Multi-use bass
and drum creator
FEATURES: 7 Genres,
12 Song styles, Tempo
adjustment, Half Time/
Double Time, Onboard
effects

CONTROLS: Genre,
Style, Tempo, Bass,
Drums, headphone
volume, Guitar FX
switch, Part1,2,and 3
buttons, Alt Time button
CONNECTIONS:
Standard input, amp,
mixer and headphones
output, USB port
POWER: 9V adaptor
(supplied)
DIMENSIONS: 136 (1) x
82.5 (w) x63mm (h)

Sound Technology
01462 480000
www.digitech.com
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2 VALETON TUBE ENGINE
VINTAGE OVERDRIVE £39

ORIGIN: China

TYPE: Overdrive pedal
FEATURES: True-bypass
CONTROLS: Volume,
overdrive, bass, treble,
bypass footswitch
CONNECTIONS:
Standard input,
standard output
POWER: 9VDC adaptor
(not supplied) 15mA
DIMENSIONS: 50 (w) x
93 (d) x46.5mm (h)

Zoom UK
08432080999
www.valeton.net

Several of the pedals Valeton’s new
Coral series have Modern or Vintage as
aprefix, including two overdrive pedals.
The Tube Engine Vintage Overdrive
colour and name, of course, allude to
the fact that it takes its cue from the
Tube Screamer, being based around the
same JRC4558 chip. In use, it delivers
familiar TS-808-style mild overdrive
that will add a natural increase in dirt

to your amp. The differences between
TS clones are usually subtle and centre
on the midrange, but this one has treble
and bass knobs offering more variability
than a single-knob design, particularly
in getting away from a TS’s natural bass
roll-off by fattening up the bottom end.

Verdict

We’ve seen Tube Screamer clones such
as the Joyo JF-01 that sell for less, but
this is good value at £39, not least for its
extra EQ options. [TC]

VALETON LA’ CHARGER
MODERN CRUNCH £49

ORIGIN: China

TYPE: Overdrive/
distortion pedal
FEATURES: True-bypass
CONTROLS: Volume,
crunch, bass, treble,
bypass footswitch
CONNECTIONS:
Standard input,
standard output
POWER: 9VDC adaptor
(not supplied) 15mA
DIMENSIONS: 50 (w) x
93 (d) x46.5mm (h)

It's interesting to see a pedal labelled
Crunch rather than overdrive or
distortion, but that’s explained by the
fact that this is based on the MI Audio
Crunch Box, which ranks alongside
Kylie and AC/DC as one of Australia’s
finest musical exports. Both acts have
built a career on Marshall amps (well,
maybe not Kylie), as has the Crunch Box
in delivering Marshall-like high-gain
tones — and the La’ Charger does that,
too. While it will do a slightly dirty boost,
the pedal doesn’t come alive until you
start turning up the crunch for chunky
riff and rhythm sounds right the way to
a full-on harmonic-laden raunch that’s
tailor-made for lead playing, all cleaning
up very well with your guitar’s volume.

Verdict

Okay, it’s another Marshall-in-a-box
pedal, but we think it’s rather a good one
for it’s less-than-50-quid price. [TC]

Guitarist says: A cute amp driver with more tone
tweaking than many clones on the market

7/10

Guitarist says: Marshall JCM flavour in a versatile
dirt-deliverer for a more than reasonable price

7/10

& VALETON LAZARO
MODERN FUZZ £39

ORIGIN: China

TYPE: Fuzz pedal
FEATURES: True-bypass
CONTROLS: Volume,
fuzz, bass, treble, bypass
footswitch
CONNECTIONS:
Standard input,
standard output
POWER: 9VDC adaptor
(not supplied) 7mA
DIMENSIONS: 50 (w) x
93 (d) x46.5mm (h)

Valeton describes the Lazaro asa
Modern Fuzz, which, for acompany
thatisn’t shy in saying what its pedals
arebased on, means thatit’snot a
slavish clone of a vintage classic
(although we have to say that it can
sound alot like a Big Muff on certain
settings). What you are gettingis a
pretty versatile fuzz with tone knobs
that can make things sound nasty if
that’s your thing. With Fuzz up full and
tone controls fairly neutral, the tone

is fat and squidgy but with a nice crisp
edge: great for digging in for single note
solos that will sustain for ages. Roll back
your guitar volume and it’ll seem more
like overdrive. At lower levels of the
fuzz knob you’ll find harder fuzz sounds
suitable for taut riffing and chording.

Verdict
Ifthe flavour suits you, it’s alot of fuzz
for minimal outlay. [TC]

£ VALETON DARK TALE
VINTAGE DISTORTION £39

ORIGIN: China

TYPE: Distortion pedal
FEATURES: True-bypass
CONTROLS: Volume,
distortion, bass, treble,
bypass footswitch
CONNECTIONS:
Standard input,
standard output
POWER: 9VDC adaptor
(not supplied) 10mA
DIMENSIONS: 50 (w) x
93 (d) x46.5mm (h)

Taking its inspiration from a Pro Co
RAT, the Dark Tale’s circuitry is based
around a LM308 chip, but unlike the
RAT’s single tone knob, you get separate
control over bass and treble. With the
volume up high and the distortion down
low, the Dark Tale delivers a crunchy
cranked amp overdrive that many would
find useful. Advancing the distortion
knob adds more harmonically-rich dirt
until you get into full-on saturation with
loads of sustain, albeit retaining a sharp
edge and not getting mushy - definitely
in rodent territory.

If anything, the Dark Tale can get more
extreme than a RAT - where a RAT’s
Filter knob works on the treble content
and retains body, the bass knob here can
thin the bottom end for aleaner sound.

Verdict
The Dark Tale is arodent that delivers
big distortion in a small package. [TC]

Guitarist says: A compact fuzzbox that will cover a lot
of options for your preferred sound

7/10

Guitarist says: The heavier end of distortion from
the Rat school of dirt — at a lighter price

7/10

AUGUST 2015 GUITARIST | 191



Audition
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VINTAGE GEMINI PAUL BRETT
SIGNATURE BARITONE £399

CONTACT JHS

While Vintage certainly contributes to the
over-population of regular-style acoustics
within its capacious range, in recent years
we’ve seen some interesting input by the
likes of Gordon Giltrap and collector Paul
Brett. Brett’s signature range is inspired
by the past of the steel-string. On paper,
the new Gemini is the most radical yet: a
628mm (24.75-inch) short-scale baritone
that’s also a standard-tuned rootsy electro.
With all-solid wood construction,
Fishman pickup system and a gigbag, the
Gemini certainly ticks the value for money
box. Butit’s also decidedly left-field, not
only in concept but appearance, too. “The
idea came from a1930s Kalamazoo KG 11,”
Paul informs us. “T had one strung with
baritone strings and although the wood
and bracing didn’t warrant prolonged
usage in that genre, I got areally great and
tight sound from the low end. I thought it
would be of benefit if a dual usage could be
achieved with a simple change of strings”’
In the flesh, it’s a tidily made, heavily
braced small body guitar, similar to Taylor’s
shorter-scaled GS Mini with a 440mm
body length, a max width of 371m across
the lower bouts and max side depth of
105mm. Back and sides are mahogany, and
the top is spruce, although both are given a
unifying brown-stain ‘vintage’ finish. Then
there is the unusually shaped high-contrast
pickguard - thislittle 'un stands out a mile.
If the pickguard has Marmite appeal, so
too does the mahogany neck, topped with a

clean, nicely small-fretted rosewood "board.

Its profile has a very angular V shape with
serious depth — 24.5mm at 1st fret, 26.8mm
atthe 10th. The slotted head is in keeping
with Paul’s sense of style. Likewise, the
chrome-plated Waverly-style tuners.
Anod to the present is the Fishman
Acoustic Matrix under-saddle pickup with
Natural I active endpin-mounted preamp
and soundhole volume and tone controls.

Sounds

To clarify, to move from baritone to
standard tuning you have to restring the
guitar. We requested our pre-production
prototype with standard 0.012 to 0.053
strings in standard pitch, and its acoustic

PHONE 01132 865381 WEB www.jhs.co.uk

fingerpicked sound is quite parlour-like,
with akick in the mids and sufficient low
end, though far from huge - unlike the
neck, which is. To be fair it actually proves
more comfortable than we initially thought,
but it kind of suits the quite primitive,
rootsy, bluesy character that is certainly
very bottleneck friendly. Tuning down to
open G, with pick and fingers, the Gemini
takes off with more depth, more kick.
Our contributor Jim Kimberley tunes the
Gemini down C to C, and while there’s that
slight ‘the record’s too slow’ sound to the
slack strings, it’s decidedly dark yet more
contemporary at the same time.
Restringing with baritone 0.016 to 0.070
strings isn’t straightforward; we have
to modify the low string bridge pin and
even then we can’t get it to fit properly
and open out the nut grooves. It will ship
with baritone strings, so doing the reverse
re-string shouldn’t be a problem, we’re told.
By design, it doesn’t have the sparkling
piano-like voice that a Taylor baritone
creates, for example. This shorter scaled,
lower tension baritone is a more muted
affair; played fingerstyle, the bass strings
struggle to make themselves heard over the
trebles. While there’s again a sort of slowed
record tonality, once tuning has stabilised
we begin to enjoy the very bass guitar-like
low end and full-bodied treble, even if the
low tension does take some adjustment.
Amp’d up, the Fishman system translates all
this in a clean, direct and balanced fashion.
There’s alot to consider here.

Verdict

The Gemini reminds us of finding a dusty
ol’ guitar that’s seen better days but sounds
really authentic for older bluesy styles. Yes,
the neck is huge but so is the potential. If
you’re bored by the same old acoustics, the
Gemini could well be your antidote. [DB]

7/10

Guitarist says: A baritone that can be used
as a standard-tuned electro just by changing
the strings. Sounds bonkers, butisn't
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ZOOM Q8 HANDY VIDEO RECORDER £319

CONTACT Zoom UK PHONE 08432 080999

If you play in aband or are a solo artist,
there are more opportunities than ever
these days when it comes to self-promotion
and making money from music - posting
videos on YouTube, selling your music

on iTunes and more. Of course, you need
technology to make that happen, and a new
product from Zoom seems to tick a lot of
the relevant boxes. The Q8 is a portable
video and audio recorder that offers
high-definition video and quality audio
recording (up to 24-bit/96kHz), so could be
agreat choice for recording the visuals and
music together at a gig.

Light and easily portable, the Q8 can
be hand-held but lends itself to being in a
fixed position on a stand courtesy of the
tripod mount on its base. The unit runs
off arechargeable lithium-ion battery and
records to an SD card (not supplied).

Four channels of audio can be recorded
simultaneously with or without video.
There’s a stereo track that can be recorded
using the attached X/Y mic (Zoom has an
interchangeable mic capsule system with
arange of other mics available), and there

WEB www.zoomcorp.co.uk

are a pair of XLR/jack combo inputs to take
mic or line inputs for the other two tracks,
which can configured as a stereo pair or
separate mono tracks. A built-in speaker
and stereo headphone/line output jack take
care of audio monitoring. Four different
recording modes are selectable: video

with audio, video with separate audio files,
stereo audio, or multi-audio.

Setting up is a relatively straightforward
process, using a rotatable touchscreen that
also serves as your video monitor, although
anyone blessed with fat, podgy fingers
might initially find negotiating the menus
abit fiddly.

In Use

Once set up, recording is initiated with

a press of a single red button. Physical

controls are, in fact, kept to a minimum -

just the necessary buttons for playback and

to arm the tracks, and easily-adjusted input

gain dials for the mic and the two inputs.
For the video, you get a160-degree

wide-angle lens with digital zoom and a

choice of formats up to 2,034 x 1,296 pixels

(3M HD), with frame rates of up to 60fps

at 720p. There’s a HDMI output for video
monitoring. A USB connection transfers all
.mov files and .wav files to your computer
for editing, It also supports live streaming
and allows the Q8 to be used as a webcam or
USB microphone.

Verdict

So, is it for you? Well, in aband you can be
videoing the gig while recording the audio
in the room with the mics and recording a
feed from the mixing desk onto the other
tracks - all time stamped and synchronised
for editing later. A solo performer could
record the stereo sound in the room
alongside separate tracks of acoustic guitar
and vocals. There’s also use as a pure audio
recorder for capturing song ideas and the
like. Overall, the Q8 is a creative tool that
could expand your musical horizons. [TC]

Guitarist says: A practical
addition to your gigbag to
record both audio and visuals

7/10
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ONE CONTROL
MICRO DISTRO £109

CONTACT Zoom UK weB www.one-control.com

Pedalboards come in all shapes and

sizes, but with the amount of quality mini
pedals on the market, there’s the potential
these days to miniaturise a ’board for easy
transport and ease of placement on the sort
of cramped ‘stages’ that many of us find
ourselves playing on. Of course, you'll still
need a power distributor for all of those
pedals but you can keep things small with
the One Control Micro Distro, which is the
same size as your average mini pedal.

In Use
Featuring eight standard centre negative
nine-volt DC outputs plus one that supplies
between 12 to 18 volts via a sag knob, the
Distro is a smart-looking 100 x 25 x 37mm
black box that’s available as the All In One
Pack, which includes the EPA-2000 high
capacity AC adaptor, capable of supplying
2000maA, plus nine connection cables
(one at150mm; three each at 300mm and
500mm; two at 700mm). Two Distros can
be linked together if you need more outputs
(A Distro without adapter costs £99).
While the individual outputs aren’t
isolated, we manage to run a full nine pedals
with no ground loop or hum problems.
These pedals include several high-current
digital pedals, but powered by the EPA-
2000, the Distro’s 1,950mA total capacity
makes sure we don’t run out of juice.

Verdict

Smaller than its rivals and competitively
priced, the Micro Distro has plenty
going for it, especially if you want to keep
pedalboard space for pedals. [TC]

Guitarist says: Compact
pedal powerer that
performs admirably

7/10

Audition

RODE NTR RIBBON MIC £589

CONTACT Source Distribution PHONE 0208 9625080 WEB www.rodemic.com

In past issues of Guitarist, we've
recommended various dynamic mics for
mic’ing up speaker cabinets, and large
diaphragm condenser mics for acoustic
guitars and vocals. But another type of mic
out there could do all of those jobs: the
ribbon mic. Rode has just released one,

the NTR, which has been designed and
built to address various criticisms that

can be aimed at ribbon mics. One of those
criticisms is that alow output means thata
ribbon mic usually needs to be paired with
a high-quality preamp. No such problems
here: the NTR has a healthy output and will
work with most preamps that can supply
phantom power.

In Use

The NTR features a figure of eight pattern,
which means that it picks up sound equally
from the front and back but rejects it from
the sides. This means it can add some

natural ambience to your sound, but also
means you can get good results from clever
placement in a situation where you need to
focus on one sound while rejecting others
- useful, say, for a singing acoustic guitarist
where you need to optimise separation
between guitar and voice. Sounding full-
bodied and natural with a very smooth top
end (which isn’t overly bright like some
condensers can be), the NTR also lends
itself nicely to mic’ing up guitar cabinets.

Verdict

Okay, it’s a substantial investment, but if
you are serious about your recording and
have the money to spare, the NTR is a very
useful mic to have. [TC]

Guitarist says: Rode revamps
the ribbon microphone for
everyday use

9Q/10
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Longtermers

A few months’ gigging, recording and everything that goes with it —
welcome to Guitarist’s longterm test reports

Victory V40H
"The Duchess head

with Jamie Dickson
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hen it comes to gear, it's the
practical stuff that you have to
live with every day that matters

inthe end, not the buzzers and bells. I'm
thinking this as | pull up to a pub in Bristol's
harbourside area. Like many venues amid the
winding streets of the city, parking is limited
so the usual ‘put hazards-on-and-mount-
curb-to-unload’ procedure comes into play.

A chap sitting outside on the picnic benches
who's had a little too much to drink sees me
unloading gear from the back of the car and
rises to lend a hand. His attempt to hold the
pub door open is welcome, but between us,
we somehow manage to make this more
difficult than if I'd done it on my own! Once
inside, the landlord urges me up some grotty
stairs bedecked with beer crates. I've got to
store my gear on the first floor until gig time,
it appears, so I'm glad the Victory V40 comes
in a soft case that you can wear on a strap on
your shoulder — and that its accompanying
V112 cabis relatively lightweight, too, with a
grab-handle on the top. Otherwise, squeezing
past these boozy obstacles would be quite
a challenge right now.

An hour later, we're ready to step on stage.
It's avaried set and I'll be using the amp in its
comfort zone: as an effects-friendly platform

Reviewed 391 Price £829 On Test Since February 2015

‘Chalk one to

the Duchess —

It responds so
well to picking k
dynamics”

for avariety of soundscapes, ajob it was
designed to excel at. I've set the amp up to
operate on full power in push/pull mode, in
other words, functioning as a non-attenuated,
conventional modern amp. To give my Tele a
bit of extra grunt, however, I've engaged the
amp's ‘Mid Kick' switch. A smidge of reverb is
applied to flatter the tone a little and the gain
controls are set up to crunch if | dig in hard
with the pick, but remain juicily clean for the
quieter sections. As usual, I'll be relyingon a
duo of drive pedals to provide outright dirt
when required: a Free The Tone Red Jasper for
abit of boost and a Providence Red Rock OD
for the solos.

As we start the set with a cover of Bowie's
Sound And Vision, I'm aware the partially
open-back V112 cab is a little more directional
than some of the combos | typically use, but
not laser-beam directional like a closed-back
4x12.That's handy, as monitoring in pub
venues varies from great to non-existent —
and the other guys in the band usually rely
on a little spill from my amp to hear where |
am. All the same, Stef the drummer motions
for a little more guitar, and | duly oblige: at 40
watts, there's headroom enough on tap to
keep my on-the-edge clean tone intact even
as the volume increases.

Studio Sessions Not yet  Gigged Once

Mods None

Longtermers

Writer

JAMIE DICKSON
Editor, Guitarist

Inhis second report,
our editor takes the
Victory V40H Duchess,
acapable but compact
40 watt head with plenty of tone-
tweaking potential, out on its first gig:
a Sunday lunchtime setinabusy pub
venue. But will it cut through the
roast-dinner fug?

B R

The first real ‘Eureka’ moment with the
V40 comes happens during a track where |
normally step on both drive pedals to get the
required amount of gain for a short, punchy
solo. With the V40, however, | found | needed
only the low-gain Red Jasper plus some extra
pick attack to achieve the nicely compressed,
singing tone I'm after. So, chalk one to the
Duchess — it responds so well to picking
dynamics, and has such a wide, accessible
graduation from clean to dirty, that it's made
a pedal redundant and brought some more
natural dynamics into play.

Afew nights later, I'm given pause for
thought. In the spirit of experimentation, |
take the V40Q's sister, the 6L6-equipped V30
Countess, along to another pub gig to see
how they compare. I'm struck by how much
more penetration and focus it has in a noisy
room. It's got more abrupt, pointed cleans
and less graduated drive tones, but boy, does
it cut through. It's less flattering and forgiving,
though. Intruth, the easygoing, organic vibe
of the V40 Duchess is much more my kind
of thing (the high-gain V30 was designed to
suit Guthrie Govan's formidable precision
and articulation), but the drummer sure
isn't having any trouble hearing me. Further
testing beckons, it seems...

www.victoryamps.com
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Gibson Les Pcrul 1960
Collector’'s Choice ‘Dutchburst’

with Neville Marten

Writer
NEVILLE MARTEN
Editor, Guitar Techniques

Guitar Techniques
editorand Blues
Headlines writer
ZA A Neville Marten
debates the pros and cons of the
Dutchburst and his own Les Paul
Goldtop as ‘sofa’guitars, and
ponders which of the beasts he'll
use to play All Right Now

ince the Dutchburst’'s debut at one

of Aynsley Lister's shows — he kindly

invited me up when he played locally -
| haven't used it in anger. But | have played
it a lot at home, through a variety of small
amps. My ‘home’amp is a Fender Blues Junior
‘Woody', which is a great looking ‘cosmetic’
reissue of an early Fender classic. But I've also
tried it through a little ZT Lunchbox, my own
Hughes & Kettner Puretone combo (albeit at
very low volumes), and a recent acquisition,
aMorgan SW22R combo, which, they say, is

Reviewed 392 Price £5,799 On Test Since March 2015

a sort of ‘Dumble-ised Deluxe Reverb' Also,
quite interestingly, I've had time to judge it
alongside my own Les Paul, whichis a '56
reissue Goldtop with P-90s.

Even though I've played literally hundreds of
Les Pauls in my time and owned a good many,
too, it never fails to amaze me that they are
all subtly different. Even ostensibly identical
models have little quirks that separate them,
making you prefer one over another. Or
perhaps (if you're lucky enough to have a
few!) use one for this and another for that,
based on tone, power, playability and so on.

| said in my review and demo that | like the
lightness in weight, openness of tone and
slender neck for playability of the Dutchburst
at the upper frets. And | still do, as it makes
it a great noodling guitar for nights on the
sofa. The Goldtop, on the other hand, has a
“big old lump of a neck”, as Peter Green once
described his famous 'Burst to me, and that
typical P-90 tone, which is clear but dirties up
beautifully when cranked a bit.

This Dutchburst is a wholly darker beast.
We often talk about certain guitars being good

Studio Sessions Not yet

Gigged Yes Mods None

for this or perfect for that, but in reality, you
can do anything on any guitar: Reggie Young
played the intros of Dusty’s Son Of A Preacher
Man and Elvis's Suspicious Minds on a Super
400, apparently, as just one example. But if

I had to choose between the Les Pauls, I'd

say the P-90s model is more versatile —it'll
do great John Mayer- or Hendrix-style neck-
pickup fills and excels at low-drive blues lead.
Dutchburst, for me, is an out-and-out Brit
blues or Brit rock monster; it wants to be
cranked and, even at home, it tends to be that
guitar | reach for when the distortion pedal
gets plugged in.

Soif I had to choose, which one would it
be? Actually, I'm going to leave that decision
until next time, as | have a rehearsal this
weekend for a work summer party a few
days after, and this will be the first time | get
to try the two, playing everything from All
Right Now (yes, yawn!) to Paul Weller's You
Do Something To Me. I've already got a good
idea which guitar will work best on those two
(as I'm sure you have, too), but I'll give you the
full battle rundown next time!

www.gibson.com
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Gibson Les Paul Standard 2015
Classic series w/vintage sty le single-coila.

£1999 or £62.43p/m (12 mnth, 0% AFR)

Marshall 2555x Silver Jubilee
Vintage re-izsus 100W valve half-stack.

£2098 or£157.35p/m (12 mnth, 0% AFR)

“ . & AVAILABLE
= IN BLACK OR
WHITE

Ibanez RGO970WQMZ Premium
Quilted maple. Edge-Zero Il trem wZPS3Fe

£749 or £5618p/m (12 mnth, 0% AFR)

Orange Bax Bangeetar Pre-EQ
Guitar pedal w/drive, boost & versatile EQ.

£279 or £9.11p/m (36 mth, 19.9% APR)

o FREE NEXT-DAY TRACKED DELIVERY*

» 09 FINANGE AVAILABLE**

o FREE LIFETIME GUITAR SET-UP IN-STORE
30 DAY RETURNS POLICY

o PART EXCHANGE AVAILABLE

* WORLDWIDE SHIPPING

* PROUD FAMILY BUSINESS SINCE 1922

*Free delivery on all items over £149 and also some selected items.
**Credit subject to status, on selected items. Terms apply, see website
for details. Interest-free finance based on 10% deposit and 12 monthly
payments at 0% APR. 36-month finance also available based on 10%
depositand 36 month l{ga}é ents at 19.9% APR. See website for full
terms and conditions. ESOE. Prices correct at time of print.

f /ReidysHomeOfMusic 3 @ReidysMusic

Rickenbacker 1993 Plus
12-StringVintage Series Re-lssue. Fireglo.

£2890 or£217.43p/m (12 mnth, 0% AFR)

1 Nab Lane (Feilden St. Car Park)
Blackburn, BB2 1LN

01254 265212
websales@reidys.com

www.reidys.com

& ONLINE.

Toylor Rickenbacker [INIP Thanez GRESCH @\¢'née

Marshall DSL40CV
JCMZO0D0 virtagde 40W valve 1x 12" combo.

£539 or £40.43p/m (12 mnth, 0% AFR)

Taylor 914CE

Re-designed w/hand-carved ebony ammrest
£3699 or £277.43p/m (12 mnth, 0% APR)

QUANTUM
PICKUPS

Ibanez Steve Vai JEMJR
Jem Junior, Std. DL trem, Wizard 11l neck.
£365 or £32.10p/m (12 mnth, 0% APR)

JUST ARRIVED

PRS Santana Signature
U5 Custom. Carved figured maple “10 top”.

£3590 or £260.93p/m (12 mnth, 0% AFR)

LOTS MORE GEAR INSTORE AND ONLINE!

B /ReidysTV @ReidysHomeOfMusic

Q3AIddY LSNr

www.reidys.com | telephone: 01254 265212 | email: websales@reidys.com
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Your Complete Music Store |n Manchester since 1857

Visit our website for more great products CELEBRATING

A WHOLE NEW
LINE-UP M
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+44 (0) 1233 820082
SALES@WDMUSIC.CO.UK

RICKENBACKER 1993PLUS 12-STRING £2-200 £2899
Stunning new model from Rickenbacker available now in stricthy limited guantities.
Pete Thownsend asked Ridkenbadker to reprise and update his beloved Model 1993
and Rickenbacker were only too happy to oblige!

One of the biggest selections of British made acoustic guitars available
from stock anywhere in the country. Guitars by Patrick James Eggle,
Lowden, Atkin, Brook, Moon, Gordon Smith, even the occasional Fylde
and Dave King. Browse and try these and our fantastic choice of other
acoustics, electrics, classicals, folk and orchestral instruments.

More than 150 Years of expertise in musical instrument retail.
Spacious city centre location, 15,000sq ft spread over five floors.
Extensive range of strings, brass & woodwind, acoustic pianos, digital
pianos & keyboards. Huge sheet music department. Vinyl, DVDs, CDs
& software. Piano tuning & servicing. Insurance valuations & more.

www.forsyths.co.uk/guitars

Forsyth Brothers Ltd, 126 Deansgate, Manchester M3 2GR
0161 834 3281 ext. 606 guitars@forsyths.co.uk

@@ForsythMusic Forsyths.Music.Shop (Tﬂ




Every month your gear gripes, tondl trials ond DIY dilemmas solved

Expert Panel

- Jamie Dickson
|’ Guitarist editor Jamieis as
(A 1vappy with steel woolin

his hand as he is with Steely Dan in his
headphones, and loves vintage-gear
restoration and ambitious signal chains.

- W Dave Burrluck
‘:\J Guitarist's assiduous reviews
» editor is also the author of

numerous guitar books. Very handy with
afretfile andindeed any aspect of a finely
fettled six-string.

Mick Taylor
‘i Ex-editor of Guitarist, Mick
has wielded Allen keys,
screwdrivers and sandpaper from
anearly age; he also has a worrying
obsession with pedalboards.

Edited Guitarist for 13 years,

after working for both Fender
and Gibson as a repairer. From desirable
Les Pauls to dream Strats, he's owned
and worked onthe lot.

- Nick Guppy
M | Guitarist's amplifier
. specialist has built upa

wealth of experience gained from
collecting, repairing and restoring all
kinds of guitar-related audio.

. , Neville Marten
£

Email us your
questions: guitarist
@futurenet.com

or write in to
Guitarist,

Future Publishing,
Quay House,

The Ambury,

Bath, BA1 1UA

Charlie is considering setup
options for a twin-amp rig

TWO AMPAMASSA?

AN A
INTENSITY.

'IMN WAX o
ouns |y oo Vibe

- 'ID\

UL LTSS

I'min the process of setting

up arig similar to the one Joe
Bonamassa uses on his Live
At The Borderline DVD (2013),
but obviously smaller and on
abudget. I'm planning toruna
Marshall DSL 50 and a Vintage
Modern 2266 50-watt into
astereo 2x12 cabinet. | was
wondering if you guys could
suggest a stereo cab that could
handle a pair of 50-watt head,
and | would also welcome any
advice on an amp switcher: the
Radial Big Shot ABY and Fender
ABY are my current options.
My pedals are a Boss TU-3,
Dunlop Hendrix Fuzz Face, Ibanez
TS-808 Tube Screamer, along
with a Line 6 DL4 (in the loop).
Charlie Bolland, via email

We've touched on this quite a
bitin recent months, Charlie:
we love using two amps. As
you’re no doubt aware, Joe

tends to use one amp as the
base, Thythm’ tone that tends
to be EQ’d relatively light in the
midrange. The second amp

will have more of amid hump to
give clarity and cut to solos and
single-note stuff.

Marshall’s own 1936 cabinet
can be used stereo and handles
75 watts per side. There are
various other 2x12s that offer
the same functionality, our
favourites include the Mesa
Recto 2x12 (compactbut it
sounds massive) and the custom
options offered by Zilla cabs.

As for switchers, it all depends
how much functionality

you want. The Radial you
mention will get the job done
and has everything you need,
including switching phase and
eliminating ground-loop hum -
two essential things to consider
when using two or more amps.
Lehle also makes excellent
switching devices - check out
the Little Dual.

lprESETN. 4

Getting more involved,

you might want to check out
TheGigRig’s range of switching
devices. The all-singing-and-
dancing G2 enables you to
handle your amp switching
and effects combinations with
single-touch switching.

OCTAVE FOR WES

| need a good octave pedal for
Wes Montgomery-style playing:
plain and straightforward, no
‘bells and whistles’ I don't

need simulated dive-bombs,
whatever they are, and nor do

| need the detune of doom or a
pedal emblazoned with skulls.
I've tried a Mooer Octave pedal
but it sounds a bit ‘synthetic’ to
me. | just need a straight-ahead
octave-up. If | don't get one soon,
| shall have to resort to improving
my playing to the point where

| don't need one. At my age, l ain't
gonna live that long...

Nigel Whiting, via email

Email us your questions: guitarist@futurenet.com
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20 years ago this

would have beena

very simple answer,
I reckon! I'm looking for a simple
amp for classic rock. There are
s0 many amp brands on the
market these days, I'm now very
confused. | play a Les Paul most
of the time, with a Strat on hand
when the mood takes me. | like
Southernrock, ZZ Top, Thin Lizzy
—allthe usual suspects where
there is a singing guitar solo and
a chunky riff. I've been using
a Peavey Valve King and a few
pedals with my band, but it's
not simple. You see what | want,
don'tyou? Simple!

John Monk, via email

What Should I Buy?
Amp for good ol’ rock

We hear you, John.

You haven’t given

us much of idea of
budget, but you’re in aband so
we can leap straight to 50 or 100
watts. As to which works best,
we find it’s less about volume
and more about feel. If you
want plenty of compression,
harmonics and more spongy
power delivery, go for the
former. If you want bolder
dynamics and more headroom,
go for the latter.

Tt also sounds like you're
craving a full-on classic rock
experience, so we’ll have no
messing about with small cabs:
it’s a 4x12 or nothing...

Marshall 2555X Silver Jubilee £1,199

Laney Lionheart L50H ¢1,099

This two-channel amp really surprised us when we reviewed it back
inissue 353. It runs five (yes, five) EL34s in single-ended class A
operation for super-smooth tones spanning bold cleans to classic
rock drive. It's a unigue design that rewards touch-sensitive playing:
well worth a serious demo.

Friedman Small Box Head $2,299

rock satisfaction.

Head to our YouTube channel and watch Mick basically wetting his
pants with this. It's a long way from modern boutique, it has its quirks...
but there are precious few amps that balance power and usability with
drive and clarity like this. Just add a 4 x 12 and wind it up for instant

This is stepping into American boutique territory with a name that's
the current hot poop among many rock players. Channel oneis all
about Marshal Plexi-style sounds, while channel two heads off into
the higher-gain modded-Marshall-style sounds on which Friedman
has built his name. Lots of money, lots of amp.

Email us your questions: guitarist@futurenet.com
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Come on Nigel, we encourage
you wholeheartedly to improve
that technique, no matter how
old you are! Playing a basic
octave pattern across two
strings isn’t beyond anyone.
Also, the sound of the thumb
stroking across the strings (with
the muted string between)

is every bit as important in
creating the Wes sound as
playing the notes themselves;
we suspect that’s what you
mean about the Mooer
sounding ‘synthetic’ because
you're just getting an extra
octave-up note with none of the
other character of the sound.

How do you doit? Look at the
neck in groups of two strings.
Your groups are: low E and D;
Aand G; D and B; G and high
E. Start with the low E and
D, putyour first finger on the
3rd fret of the low E string,
and your fourth finger on the
5th fret of the D string (you
should be fretting two G notes
at this point). Now brush your
strumming thumb across the
strings, making sure your index
finger is damping everything
except the E and D strings.
Once you’ve got that, you can
start moving that position up
and down a few semitones to
getused to moving the shape
as one. An hour will really get
you going,.

Then over coming days, try
moving on to the other groups
of strings, to the point where
you can start picking out some
basic intervals, perhaps a major
scale - do a half-hour per day
for amonth and you won’t

believe the progress you’ll make.

Alittle tip: sliding from a semi-

of options for
odels of guitar

tone or tone below to the target
pair of notes will make you
start sounding very Wes-like.
So, sorry Nigel, this is tough
love. An octave pedal is a cheat
too far for us. We sincerely hope
you live long enough, and the
work will pay off in no time at
all. Happy Wes-ing!

AUTO-TUNE DILEMMA

I would like to know if any of the
TronicalTune-type systems will fit
aFender Stratocaster-type Big
Lou guitar headstock? I've asked
Tronical and Big Lou but had no
reply. | need a wide neck guitar
that | can fit an auto-tune system
to,as | finditvery hardtotunea
guitar. I'm okay once the guitar is
intune and just needs retuning,
butif | restring it, I'm lost.

If it won't fit the Big Lou, could
you suggest a solidbody guitar
with a very wide nut and string
spacing (17/8-inchideally)?

Ron Preece, via email

There are many different
mounting options for the
retrofit Tronical tuners, Ron,
and there are corresponding
templates available as a
download from the company’s
website. It’s a single mount for
all six tuners, so the spacing
between them is set. It’s
therefore crucial that the tuner
spacing/mount matches the
position of the headstock’s
ferrules. We contacted Big
Lou who told us that its first-
to-last ferrule measurement
(centre-to-centre) is 123.2mm,
and that each ferrule is 24.6mm
apart (again, centre to centre).
Tronical makes two options

R
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www.worldguitars.co.uk

pleeny

With over 30 years knowledge and experience in
guitar sales and one of the most impressive
collections of high end guitars in Europe, we

promise you a shopping experience to remember.

The Old Magistrates Court, High Street,
Stonehouse, Gloucestershire. GL10 2NA
Telephone +44 (0) 1453824306
Email info@worldguitars.co.uk
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RIGHT Paul asks whether
Blackstar's excellent
ID:Core Beam practice
amp would make a good
recording companion

for Stratocaster-type necks

and its Type C option looks

like it might fit the bill with a
centre-to-centre headstock
ferrule gap of 24.4mm. It’s there
or thereabouts, so while we
wouldn’t say for certain that

it would fit, the dimensions
suggest that it should.

Failing that, in a move that
surprised us, Gibson increased
its fingerboard width for
many 2015 USA models. The
SG Standard, for example,
has a 45.9mm width nut (1.79
inches), although the string
spacing hasn’t been increased
to the same extent. They’re
really worth a try, however,
not least because they come
with the latest Gibson G Force
automatic tuning system built
in. We should also mention that
custom parts suppliers such as
Warmoth will build an extra-
wide neck and help you make
the right decisions throughout
the whole process.

START RECORDING

I've been reading Guitarist
magazine since the mid-1980s
and for the first time in about 20
years, | find myself cast adrift
and bandless. | saw your recent
review of the Blackstar ID:Core
Beam and noted that you said

it could be used for recording
guitar. As someone with almost
no knowledge of recording,

| don't want to get into the whole
software and complicated (as

| see it) recording technology I'm
used to seeing in your magazine.
| also don't want the expense of
interfaces and microphones.

I'd like to try recording,
however, and am looking for an
easy route in. Initially, perhaps,
| would like to record over some
purchased backing tracks
but hopefully with a good (CD
quality-ish) result, possibly

adding a microphone for vocals
and so on. Would something like
the Blackstar enable me to do
this? Obviously, I'd also use the
Blackstar for practiceand as a
media player.

Paul, Leeds

We'll try and keep this as simple
as possible, Paul, so apologies

if any of it is too simplistic.

If you want to record, you need
two things: first, something to
create the sound you want to
capture and; second, something
to record that sound to. The
Blackstar ID: Core Beam will
do the first thing but not the
second: it can’t record anything
initself.

You have a few options in
terms of what to record to.

You can either mic up the
speakers and send that signal
to arecording program on

your computer, or use any

kind of standalone recording
device (such as a Tascam
Portastudio or similar). Using
your computer would mean
you need amic, a cable and
some way of plugging itin to the
computer (aninterface). Using a
standalone recorder means you
can plug amic/direct output
straight in with no need for a
separate interface. However,
you don’t want to get into mics
and so on, so the next option is
to use a compatible computer
program and connect the ID:
Core Beam with a USB cable,
where it essentially becomes its
own audio interface, enabling
you to record direct. You’re also
not keen on that route, but it’s
the least problematic.

You can also connect digitally
to aniPhone, iPad or other
tablet/smartphone and use
whatever app you like to make
the recording: GarageBand
for iPad/iPhone is extremely
popular and extremely good.

Today's software has aninitial
learning curve, but is so much
edsier to use than that of old

Lots of people tend to choose
the computer-based systems
because the big screen makes
things simple to understand,
plus you have all the options
for mixing, adjusting EQ and of
course outputting to whatever
formatyou like. There is an
initial learning curve, but
today’s software is so much
easier to use than that of old. So
ifthere’s already a computer in
your home, that would make
mostsense. If you don’t have a
computer and are considering
astandalone unit, be prepared
for lots of buried menus and
navigating a tiny screen: not for
the faint-hearted!

BRIDGE POSITION,
SLIGHT RETURN

I read the question in Q&A [issue
395] about ‘incorrect’ Gibson
Les Paul bridge positioning with
some interest. If the pickup
routs and bridge positions are
CNC cut — which they almost
certainly are on a modern USA
Gibson —the bridge can'tbein

the wrong place. Hypothetically,
however, there's a small margin
for variance with exactly where
the neck ends up in the pocket
when set. And because the
fingerboard is fretted before it
goes on the neck, there's another
tiny margin for variance when it's
glued on. Those two variances
together could be enough to
mean the nut — and therefore the
bridge — are now in the ‘wrong’
place. Which is to say the bridge
is theoretically in the right place
as per the CNC rout, but the neck
and fingerboard positioning have
thrown it out enough to make the
guitar un-intonatable. In order

to ensure it never happened,
ideally, you'd set the neck first
and not site the bridge until the
fingerboard and nut positions
were set in stone. That's my
opinion - I'd be interested to hear
if anyone has more to add.
Anonymous, via email

Thanks Anonymous - do any
other Les Paul lovers fancy
weighing in on the LP setup and
intonation debate? Let us know.

Email us your questions: guitarist@futurenet.com
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#seriousaboutguitars

UK's largest Collings & Martin dealer

0115 941 7955

www.davemann.co.uk
123-125 Mansfield Rd, Nottingham.NG13FQ

_Dave] Mann Musuc

Serious about Guitars

Shop online at our new web store
www.davemann.co.uk
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50 YEARS OF THE GUTHRIE GOVAN NEW FENDERS
MARSHALL STACK Full technique masterclass Ancho Pablano Strat and

Celebrating a true rock icon from the player’s player Caballo Tono Tele

Next issue on sale: 24 July 2015

North Americomn Suloscriptions
to Guitarist save 40%

Never miss an issue * Save time and energy searching cround in stores
Get your copy delivered direct to your door each month ¢ Scve 40% off store price
Spread the cost and pay just $31 by quarterly credit card

ORDERING IS EASY
Go online at: www.imsnews.com /guitarist or call TOLL-FREE on: 1-800 428 3003

Please enter promotional code A016 to enjoy this offer
Overseas orders (excl N America) please go to: www.myfavouritemagazines.co.uk

Terms & Conditions: details of the Direct Debit guarantee are available on request. You will receive 13 issues per year. Your subscription will start with the next available issue. In the unlikely event of stocks becoming exhausted, we reserve
the right to substitute with items of a similar value. Minimum subscription term is 12 months. If at any time during the first 60 days you are dissatisfied in any way, please notify us in writing and we will refund you for all unmailed issues.
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IVOR MAIRANTS
MUSICENTRE

THE UK's PREMIER GUITAR & MUSICAL INSTRUMENT STORE.

Visit our West End
showroom for the
UK's best selection /
of these superb
Texas beauties!

\.

a,nra&l"%
g AR N
a"'fconrﬂ ¥

Available in the UK exclusively
through Ivor Mairants, Santa Cruz
guitars are all individually hand
voiced and tuned for an extraordinary
sound. Visit our friendly and relaxed
London showroom to give them a try.

6 new models arriving in May.

Great selectlon
of Lowden guitars
always in stock!

\Vif 1
Great selection of these
superb instruments
-

FI.II.I. RANGE OF
EFFECTS PEDALS FROM:

‘PIGTRONIX

FUTURISTIC AUDID TECHNRLOGY

Retail 0% Finance Available
Finance on selected products
Visit our London Store Open Monday to Saturday 9:30-6pm

56 RaTHBONE PLACE, OFF OXFORD STREET, Lonpon WIT 1)T.
TeL: 0207 636 1481 Fax: 0207 580 6272 « E-maiL: info@ivormairants.co.uk

NEW WEBSITE LAUNCHED

ivormairants.co.uk

.CO. uk

w@ﬁﬂ ita [FSAW

Specialist in fine new and used classic guitars

PRS Custom 24 Rosewood Experience Limited Edition - 2010
PRS Hollowbody 11 Artist Pack - 2006 - violin amber sunburst....
PRS 59/09 Limited Edition - black gold - used/2009
PRS P22 10" Top black gold burst - used/2012
PRS Custom 24 + bird inlays - chemy sunburst - used/1997 ...
PRS Wood Library Custom 22 ‘dirty dozen” #1 of 12 - tiger eye
PRS SC245 "10° Top + bird inlays - vintage natural - used/2007 ..
Singlecut + trem - McCarty Sunburst + 20th anniversary inlays ..
PRS SC58 Artist Pack - black gold wrap - used/2011
Private Stock Hollow Body 11 + Brazilian Rosewood # 1497 ...ccccccicciaan

FENDER CUSTOM SHOP

C/Shop Tone Zone' 63 Closet Strat - faded 3 tone sUNbUSt .o £2100
Custom Shop Tone Zone' 63 Closet Strat - surf green £2100
Custom Shop Tone Zone' 63 Closet Strat - =esta red £2100
Custom Shop Tone Zone' 56 Light Relic Strat - 2 tone sunburst ... £2,275

Custom Shop 1963 Relic Strat - olympic white
Master Built ‘57" Heavy Relic Strat - G Fessler - catlin blue..
Master Built ‘62" Heawy Relic Tele - D, Wilson - lake placid blue...
Custom Shop ‘57" Relic Strat - HLE Gold
Custom Shop Postmodem Joumeyman Relic Strat - choice ...
Custom Shop American Custom Strat - 2 tone sunburst

Over 60 Custom Shop Strats and Teles in stock

NEW & USED GUITARS

Collings City Limits + ThroBak Pick-ups - acid wash £3675
Collings City Limits Deluxe + ThroBak pick-ups - tob sunburst £4,350
Collings i35LC + Throbak pick-ups - Blonde £3999
Collings i35LC + ThroBak Pick-ups - faded cherry £3999
Collings i35LC dark cherry sunburst £3899
Collings SoCo Mahogany Soapbar - tobacco sunburst £4,779
Fender Custom Shop 51° Heavy Relic Nocaster - white blonde £2,599
Fender Custom Shop 51° Relic Nocaster - butterscotch blonde £2,599
Fender Custom Shop 56" Heavy Relic Strat - aged sonic blue £2,379
Fender Custom Shop 56’ Relic Strat - fiesta red £2299
Fender Custom Shop 57 Relic Strat - white blonde £2299
Fender C/Shop Cunetto Relic 60% Stat - fiesta red - 1997 £2,399
Fender C/Shop Master Design T Krause 50's Relic Strat £3100
Fender C/Shop Tone Zone 1960 Heavy Relic Strat -sunburst £2 569
Fender C/Shop TV Jones Relic Tele + Bigsby £2999
Fender Eric Johnson Strat - palomino metallic £1,299
Fender Master Built Todd Krause ‘53’ NOS Tele - 2014 £3499
Gibson BB King Lucille - ebony - used/2010 £1979
Gibson Custom V05 SG ‘Les Paul’ Standard - 2008 £1,799
Gibson Flying V - white - 1986, £1,190
Gibson Les Paul Junior 2009 - satin yellow £499
Gibson Tennessean + Bigsby - used/1997 - Sunrise Orange £1479
Gretsch Country Gent G7670 - walnut - 1979 £2,190
Huber Orca Jubilee #9 - faded sunburst - 2008 £4,890
James Trussart Steel DeVille - Holey, Rusty + Gator - 2008 £2,590
James Trussart Steelcaster - rusty + holey - 2009 £2.390
MecNaught Vintage Double Cut ‘Burst’ - 2004 £2495
Musicman Axis Super Sport - special edition + rosewood neck £1999
Ovation Preacher - circa 1976 £600
PRS Custom 22 Gold Top - stoptail - used/2006 £1,599
PRS Custom 24 10’ Top - vintage naturml - used/2008 £1,690
PRS Custom 24 artist pack 25th Anniversary - emerald green £2499
PRS Custom 24 Whale Blue - bird inlays - used/1992 £2,190
PRS DGT Standard Limited Edition - sea foam green £1,699
PRS Modern Eagle 11 - charcoal -used/2008 £2999
PRS Modern Eagle Limited Edition sunset burst - 2010 £3,249
PRS Santana Brazilian Limited Ed #54 - 2003 - black cherry £4,299
PRS Signature 408 Limited Edition black gold wrap - 2012 £2,799
PRS Singlecut Trem - 2006 - McCarty Tobaccoburst £1490
PRS Standard Singlecut Soapbar - used /2007 - vintage cherry £1,399
Suhr Standard Korina Flame Limited Edition - bengal burst £2,149
Tom Anderson Hollow Classic - tobacco burst - 2003 £1,699
Tyler Hollow Classic - 2 tone sunburst - 2006 £1,799
Yamaha 5A1100 - natural - used/1998 £620

WANTED - QUALITY EXPRESS

USED GUITARS | MAIL ORDER




Old Gold

’5>d Gibson ES-350T

Photography Joby Sessions

hen it was launched back in 1955, the Byrdland had
‘}‘ / the distinction of being Gibson's first ever Thinline
model, featuring a body depth of 2.25 inches as
opposed to the L-5's 3.38. The slimmed-down design proved a
hit with guitarists of the day, bridging the gap between solidbody
playability and archtop tonality. Accordingly, the ES-350T — the
T denoting Thinline — was quickly developed as a more affordable
offering, owing to the guitar’s laminated maple top, rather than the
Byrdland's carved spruce.

This example from Guitars: The Museum in Umea, Sweden is
taken from the first year of ES-350T production — at this point,
the guitar featured P-90 pickups, but these were replaced by
humbuckers in 1957, while the Venetian cutaway sharpened into
a Florentine in late-1960. Although it has the same 597mm (23.5- _ .
inch) scale as the Byrdland, its retains some visual appointments EF:L'”i ] [ '"M\JE \ o
from its 350 forebear, including the split parallelogram inlays and st Y ~ 0 B
the crown that adorns the headstock.

In the mid-50s, you could snag an ES-350T in Golden
Sunburst (as shown here) or Natural finishes for $395
in contrast to the Byrdland’s $550 — although by
today's money, that ‘affordable’ ES-350T works out
as $3487 (£2,281), a reminder that, price-wise, Jore
things weren't always better in the golden era!

N
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-

=== ~
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WELCOME TO THE FUTURE OF

EDUCATIO
IN MUSIC

FLEXTBLE LEARNING
STUDY ONLINE
ANYTIME, ANYWHERE

DIME ONLINE offers an internationally recognised
and affordable BA (Hons) Degree Course in
Creative Music Performance.

The courses are delivered online, in partnership with
Falmouth University - the UK’s leading University of the Arts.
The course is igned for people who wan >ssional

career in music and features one-to-one tutorials.

DIMEONLINE.

POWERED BY DETROIT INSTITUTE OF MUSIC EDUCATION

www.dime-online.org info@dime-online.org

specialauctionservices.com

Music & Entertainment Auction

10th September 2015

Now Accepting Consignments
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e EL84-Reflector Super 10K Cryo

*& = special Russian Military 10,000 hour super EL84 that has =~ % ]
special design parameters. The Cryo version will give outstanding sonic
performance at over a quarter of the price of Mullard and Telefunken EL84s.
They are very warm and sweet sounding with exception bass clarity and a
tight punchy top end sparkle. Full details and specs on our website
only £28.00 each

www.watfordvalves.com

R U URDEH A atfordvalves.co
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AC/DC, Oasis, Brian May, Manics, Radiohead and
Peter Gabriel buy our valves

B+ NEW SPECIAL OFFER **** ISl
NEW  EL34 MARK 2 JJ-TESLA NEW

The EL34 MK2 has a deeper and more round fone when compared to JJ
standard EL34 and is less aggressive as the JJ E34L. The new EL34 are
perfect who want more the low mids and bass response without losing
the definition and high end crunch that JJ are famous for. One of the best
new EL34 available in mafched pairs and quads only £14.10

JJ Tesla Trade offer

JJ Tesla valves have a worldwide reputation for excellent sound quality.
These valves are one of our most popular ranges for our trade and service
customers. Our Full trade and quantity details on JJ and other popular
valve brands are on our website with quantity prices starting as low as 10
pieces per type. Here are some examples of our JJ quantity prices.

ECC81 10 Pcs £7.80 Each EL34mk2 16 Pcs £12.90
ECC82 10 Pcs £7.80 Each E34L 16 Pcs £12.72
ECC83-5 10 Pcs £7.20 Each EL84 16 Pcs  £7.80

ECC83-S 20 Pcs £6.60 Each 6L6GC 16 Pcs  £12.72
ECC83-S 40 Pcs £6.00 Each 6V6GTS 16Pcs £11.40
ECC83-MG 10 Pcs  £9.60 Each 5881 16 Pcs £12.60
ECC83-MG 20 Pcs  £9.00 Each 6550 12Pcs £21.60
5751 10Pcs £9.00 Each KT88 12Pcs £22.80

HARMA SUPERIOR GRADE raising the standard

Our own brand, the best selected and tested valves in the industry.
All preamp valves are drive tested. All output valves are high plate volt
tested under full working conditions for maximum reliability. Used by the
industries biggest names including Brian May, Thunder, Iron Maiden and
the We Will Rock You shows worldwide.

ECC81-STR £14.40 EL84/E84L burst tested £16.80
ECC83 STR £14.40 EL84 Retro £18.00
ECC83/7025 £14.40 5881-Mil Spec £18.00
EL34STR £19.20 6L6GC STR £21.60
EL34 Retro £21.60 6L6GC- Retro £21.60
EL84/E84L standard £14.40 GZ34 -Retro £18.00

eE =2

e HARMA GUITAR SPEAKERS oA

All Hand Made in England. Full range in stock see our website
for details and prices

\ T 1.: 01923 893270

/| www.watfordvalves.com

JBSGRIBE TO THE DIGITAL
10N OF GUITAR TECHNIQUES
) GET YOUR FIRST 2 ISSUES
GOMPLETELY FREE!

EDI

e [nstant digital access
e All styles and abilities from intermediate to advanced
e Lessons from world class players, all clearly explained

® jPad version includes moving tab perfectly synched to
top-quality audio for every lesson

® Full tracks transcribed, the world’s best tuition guaranteed

GET YOUR
FIRST 2 ISSUES FREE!

http://myfavm.ag/GTDigital




©BOBHEWITT

VIDEO DEMO » http://bit.ly/guitarist396

AUDIO DEMO =0 http://bit.ly/396audio

Techniques

Blues Headlines

Neville Marten is on a mission to make you a better blues player—with
Sull audio examples and backing tracks available to download online

The Blues Boy

Tutor: Neville Marten | Gear used: Gibson 1963 ES-335 50th Anniversary Reissue, Vox AC15

ALTHOUGH not unexpected
due to his poor recent health, it
still came as a shock when BB
King recently passed away.
Within the blues world there has been no
more titanic a figure since the giants of the
early-to-mid-20th century — Lonnie Johnson,
Robert Johnson, Sonny Boy, Bessie Smith,
Ma Rainey, Bill Broonzy, Son House, Memphis
Minnie, T-Bone Walker, and so on. BB ranks
alongside them all with an influence that can
be heard in the playing of virtually any current
guitar player —in any style.

| mention T-Bone and Lonnie since this
issue we will focus not on the legendary

15 mins per example

‘BB Box' that dominates almost any BB King
lesson, because that became his favourite
area of the neck in later years and made him
instantly recognisable. Instead, I'm going to
delve back to the 50s years where the Lonnie/
T-Bone influence was clearly heard.

Back then, BB played mainly around shapes
1and 2 of the minor pentatonic scale, bringing
in major tonality by adding the major 3rd
directly after the minor, as a pianist would do.
He developed T-Bone and Lonnie's use of the
6th and 9th to create, along with major 3rd
and}5th, an ‘uber’ blues scale. His vibrato, too,
was far less developed and less distinct than
the strong wobble of the 60s and beyond.

audlence inthe palm of his hand

Sonically, his mid-50s work made use of the
Gibson ES-350 (as Chuck Berry also did) and
even a Fender Esquire. So, his tone mixed the
sharpness of those guitars with a darker edge
that came from using ‘tweed'’ Fender amps.

If you think these four licks don't sound very
BB (and I'm not saying the are carbon
copies), go back and listen to old tracks such
as Early In The Morning or You Upset Me Baby
from that era and | hope you'll at least hear a
similarity — and notice how his approach
evolved since those days.

The guitar world is most definitely a poorer
place without this great ambassador. BB, you
will be greatly missed!
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Techniques VIDEO DEMO » http://bit.ly/guitarist396 ~ AUDIO DEMO =0 http://bit.ly/396audio

Example 1

THIS doesn't sound like modern BB at all! But he'd often play repetitive, ‘shape 1'licks like this in his early 50s songs. You really
can hear T-Bone in all of this issue’s examples — none of which will present problems, although there might be a few moves you
haven't tried. If that's the case, make sure that once you've learned mine you tweak them — just as BB did with T-Bone's.
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Example 2

NOTICE how this lick follows the change from the | chord to the IV by broadly outlining an A shape CAGED idea at the 5th and 7th
frets. | like the move across the 5 and back, which makes the lick sound quite jazzy and a little more Lonnie Johnson in style. It
would sound great in arock 'n’roll solo, too — so it's quite likely that Scotty Moore drank from the same influence pool as BB!
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Example 3

HERE's that}5 in action again. Also note how the major 3rd and 6th are brought in — you could view this lick as being broadly built
around an E-shape CAGED figure. That 6th note (the F#) is a sound the jazzy blues players such as Lonnie Johnson and T-Bone
used alot; you can also hear it in Chuck Berry and others — Chuck was a huge fan of T-Bone's, too.
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Example 4

PICK up a Strat, pile on the distortion and this is not a zillion miles away from Stevie Ray! The little trill works well either on the 7th
or 6th fret (so a 9th or a19th — B or B}). Notice how the whole lick strongly outlines that E major shape with added 6th at the 5th
fret, and how the major 3rd is almost always preceded by by the minor 3rd — as adopted by Clapton, Green and many others.
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Hear It Here
Lonnie Johnson T-Bone Walker BB King
A Life In Music The Essence Of T-Bone Walker The Best Of The Early Years

A lesson in guitar history — not
just blues history. Check out the
early acoustic work, recorded
before Django Reinhardt
switched from violin to guitar and hear where
the Belgian got it. All four discs in this set
show just how hugely influential he was.

BARNES&
MULLINS

Voted the UKs Best Supplier
2009, 2010, 20T1, 2012, 2013 & 2014

This album shows the direct link
between Lonnie, T-Bone and BB.
His fluent style mixed the licks of
Charlie Christian and Lonnie
Johnson into a captivating, instantly ‘gettable’
electric guitar style. Ever wondered where
Chuck Berry got his licks? Look no further.

Both the tracks | mentioned are
on this record, which is more
about the songs and the playing
than the showmanship and
collaborative work, which did take over during
BB's post-70s career. It's where Clapton,
Green and others got their licks.

DISCOVER HOW TO PLAY FOR FREE dé Q&f

WWW.LEEOSKARQUICKGUIDE.COM mARMONICAS




Reader

Free Adverts for Guitarist readers to buy, sell and exchange

Three-string electro-
resonator cigar box guitar
with volume and tone
controls. Excellent condition.
£180. Call 01282 868166 or
07851264851 or email
hunkydory@tiscali.co.uk
Lancs

Cort 600T BC, mint
condition, Black Cherry

with flamed maple carved top
for £250. Call Keithon 01223
208693 or email evelyn@
marks8656.freeserve.co.uk
Cambridgeshire/
Hertfordshire

Danelectro DC59, black,
lipstick pickups, adjustable
metal bridge. Good condition,
nice player, £2000no. Call
Ray on 07982 843727 or mail
rayahill@btinternet.com
Collectonly London
Epiphone Nighthawk
Customreissue. Brand new,
boughtasagiftand not
wanted. Sunburst finish,
wide variety of sounds.
£2200vno. Call07590 231195
oremailmikemorgan_54@
msn.com Hull

Fender American Standard
60th Anniversary Telecaster.
Beautiful Sunburst finish/
rosewood fingerboard. New
condition with with top quality
SKBlockable case. £665. Full

detailsand pics suppliedif
you contact me. Email
geofftate264@gmail.com
Fender Mark Knopfler Artist
Series Signature Stratin mint
condition, complete with
hardcase, strap, lead. S/N.
SE07870.£1,800. Call Keith
on 01223208693 or email
evelyn@marks8656.
freeserve.co.uk
Cambridgeshire/
Hertfordshire

Gibson 1956 Goldtop
Historic. Early one fromthe
goodwood years, stunning
mahogany back and sides.
Collectable. £2,250. Call
07788283017

Gibson 1958 ES-175D.
Beautiful vintage instrument,
jazzheaven. £4,500. Call
Ricon 07788 283017
Gibson DG-335Dave Grohl
Signature. Pelham Blue.
Never opened. £5,200. Call
07792569502 or email
simon.hackett@me.com
Northwest

Gibson ES-135.1998 from
new. Gorgeous Cherry Red,
excellent condition, never
gigged. P-100 pickups. Gibson
padded gigbag. £850. Email
Brian at btrousers@yahoo.
co.uk Rochdale near
Manchester

Gibson ES-175, Wine Red,
gold hardware, Custom Shop

20 model with certificate.
Mint condition. £2,1000no,
might PZEXW.H.Y. Call 02089
084278
GibsonES-335,1983 Vintage
Blonde finish, has aged
beautifully and looks like
areal'59.£2,200.
Call07788283017

Gibson -4 CES Mahogany
Archtop, Vintage Sunburst/
gold hardware, total mint
condition. RRP £4,599, sell
for £3,000. Picsonrequest.
Call07935607035N. Ireland
Gibson Les Paul '59 Historic
Reissue, 50th Anniversary.
Sunburst. Mint condition,
case. Stunning, plays and
sounds fantastic. £3,9000no.
Call 0131447 4951 or email
malcolmwatson46@tiscali.
co.uk

Gibson Les Paul Junior 1956,
all original except prorefret,
finish checking, no breaks or
repairs, new case. £3,900.
Email jerrypinner@live.co.uk
Worthing

Gibson Les Paul Junior 1957,
VGC, original croc case, plus
Hiscox quality, p/ex taken
WHY. £6,500. Email
studuke@hotmail.comor call
07816404742 Devon
Gibson Les Paul Special, 1976
Limited Edition single-cutin
Cremona Burst, wrap-over
tailpiece, in Protector case.

£2,000.Call0777327 6815
Gibson Les Paul Standard,
Honeyburst, 1997 model, vgc,
original case, professional
setup, £1,250. Call
07917734413 Dumfries &
Galloway

Gibson Les Paul Standard
Double Cut USA, boughtin
the 60s, yellow, rareand
beautiful guitar, sounds and
playsasgoodasitlooks.
£995. Call Anthony on 01642
355917,07516 412440 or
email play.box@hotmail.co.uk
Tees-side

Gibson Les Paul Standard
Limited Colours Edition —
Blue (10f300). Seymour
Duncan Seth Lover pickups.
Beautifulinstrument. £1,500.
Email joeharvatt@gmail.com
Gibson Les Paul Standard
VOS R9, 2007 model, Washed
Cherry, 9/10 condition, with
allcase candy. Collection
preferred. £2,950. Call 07548
801967 or email@nnicholson.
freeserve.co.uk

Gordon Smith GS60 Custom.
£450. Gorgeous light blue,
tiger striped, carved top.
Maple neck. HSS pickups with
coiltap.2009 from new.
Excellent condition, never
gigged. Email Brian at
btrousers@yahoo.co.uk
Rochdale near Manchester
Gretsch White Falcon

G6136T,2008 model,
excellent condition,
professional setup. £2,100inc
hardcase. Call 07917734413
Dumfries & Galloway

Hofner Committee, superb
guitarinexcellent condition.
£995. Call Anthony on 01642
355917,07516 412440 or
email play.box@hotmail.co.uk
Tees-side

Hofner President, superb
guitarinexcellent condition,
serialno 7023. £695. Call
Anthony on 01642 355917,
07516 412440 or email play.
box@hotmail.co.uk Tees-side
Ibanez ARIOONT. Lovely 1981
Ibanez Artist for sale from
goldeneraof Japanese guitar
making. 100 per cent original
and good condition fora
34-year-old. £8500no0.
Contact Phil viaemail
philharmer@fastmail.fm
Londonarea

Ibanez Gioin black with white
scratchplate, 1xHB 2xSC,
Ibanez vibrato, brand new,
stillboxed with lead and Allen
key. £100. Call 07925478869
or email davidlittlel40@
yahoo.co.uk Durham

John Birch1974/5 stereo,
two hand-wound pickups
signed John Birch, bottle
green, rosewood fingerboard,
solid case, hardly played,
LSL Saticoy, lightrelic,

Before you submit an advert...

We now only accept reader ads viaemail to
guitarist.readerads@futurenet.com. The
21-word maximum for your advert description
(excluding your name and location) still applies.
To be fair to allreaders and allow for the
maximum amount of ads to be included each
issue, ads that exceed this count will not be
included. In addition, there is a maximum limit
of three advertisements per person, per month.

CATEGORY: Electrics

Send your ads to:
guitarist. readerads@futurenet.com

Guide example to formatting your adverts

ADVERT: Fender Stratocaster, USA Standard, 2001, black, white scratchplate,
three Lace Sensor pickups, vgc, never gigged, Fender hard case, £435ono.
Call Joe on 01234 567890 E-mail joebloggs@youremail.co.uk Runcorn

PLEASE NOTE: Due to the section’s popularity there can sometimes be a period of around a month before your advert will appear. We are unable to send a notice of receipt for your advert. Guitarist magazine reserves the right to
omit or change any reader ads which fail to meet the above guidelines or infringe any company's registered trademarks, ie Strat copy, Gibson copy, and so on. Please write concisely and double-check phone number and email
address! You get 21 words max, and they're all free! FREE we tell you!
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DesotoBlue, 9.5-inch
rosewood fingerboard, 6105
fretwire, gorgeous, VGC,
hardcase. £1,3000n0. Email
Patdehm@hotmail.com
Bournemouth mint, rare.
£1,0000n0. CallRogeron
01947 602532 Whitby, N.
Yorkshire

PRS P22 stoptail. Goldburst.
New and unused. Amazing
guitar with stunning PRS
customand piezo tones/
blend. Genuine reason for
sale. £1,899. Email ricky50@
mac.comor call 0789 987
8974

Rickenbacker 381/12V69,
2005, immaculate condition,
Mapleglo finish. With case,
matching leather strap, two
sets of Rickenbacker strings.
£3,600. Collectiononly. Call
01455230795

Selmer Lap Steel Pro
Hawaiian 1950s, all original,
inc gigbag. £275. Call Gary on
02082075015 or email fiona.
zg@sky.com for jpegs
Squier Simon Neil
Stratocaster, Fiesta Red with
rosewood 'board. Home use
only, inexcellent condition.
For details and pics, email
steveted@tiscali.co.uk

Tom Anderson Classic
S-type, 1991, Cherry
Sunburst, ash body, birds eye
maple neck, locking vibrato.
original case. Superb
condition. £1,750. Call 0208
6438880 oremail blades@
dircon.co.uk

Yamaha Pacifica112. Black
withmaple fingerboard. As
new, home use only. £1100no.
Call Jameson 01335360701
or 07807969412

Acoustics

Bozo B80 70s six-stringand
hardcase, lovely sound and
condition. Owned 20 years
and debt forces sale. Call Paul
on 01827704860 or email
myranova@yahoo.co.uk
Farida A-62CE electro-
acoustic, Fishman electrics
with Presys blend onboard
preamp, Faridahardcase,

12 months old, mint condition,
£4500n0. Call Grahamon
01619738406 South
Manchester

Gibson Dove, approx. three

yearsold, as new; nomarks,
scuffs, or dings; Gibson active
pick upand case, fantastic
tone. £1,650. Call Stanon
01227 749224 or email stan.
mcgee@talktalk.net for pics.
Kent

Gibson J-185, True Vintage
model, Tobacco Sunburst,
very good condition.
Beautiful, responsive and
greattone. Original case.
£1,4000n0.Call 0131447
4951 or email
malcolmwatson46@tiscali.
co.uk

Gibson Jumbo J-200 Antique
Blonde 1995 (Orange label),
Montanabuilt. RRP £2,749,
sellfor £1,900. Picson
request. Total mint condition.
Call07935607035N. Ireland
MartinD-18 VS Vintage
Reissue 12-Fret, 2006. All
solid woods: Sitka spruce/
mahogany. Superb
professional-levelinstrument,
excellent as-new condition,
tone and playability. £1,799.
CallDennison 01527544625
Redditch

MartinD-35. Lovely
instrument. £1,5500n0. Might
part/ex WHY mint condition.
Asnew. Call 02089084278
Martin OMJM John Mayer
Signature. Totally as new.
Beautifully natural, plugged
orunplugged. Cost new
£3,300; yoursfor £1,995. Call
Tonyon 07766547648

PRS Private Stock Alex
Lifeson Signature, koaback/
sides, bearclaw spruce top,
Peruvian mahogany neck,
birds, LR Baggs, as new.
£6,500. Call Guy on 07887
852005

Tanglewood TW28 cedar
top, mahogany back+sides,
dreadnought with gigbag.
Very good condition. Email
harryandrewlO0@icloud.com
Taylor 714 CE Ltd Fall Edition
SerialNo20060925137.
Excellent condition.
Rosewood back/sides maple
binding. Pics onrequest.
£1,5000n0. CallGrahamon
07810 884188 or email
forgraham.t@btinternet.com
Sheffield

Walden SupraNatura
G3030CEQ Cutaway Grand
Auditorium, with premium
case. All solid woods: Western

red cedar/Indian rosewood,
with ebony fingerboard,
maple bindings and abalone
rosette. Fishman Prefix-Pro
pickup system. Excellent
condition, tone and
playability. £600. Call Dennis
on 01527 544625 Redditch
Washburn R320SWRK
Parlour, solid spruce top,
solid rosewood back and
sides. 48mmbone nut width,
ebony bridge, GC141 case.
£300. Call 01282 868166 or
07851264851 or email
hunkydory@tiscali.co.uk
Lancs

Washburn WD 10SCED
electro-acoustic, mint
condition, black. £150. Call
Keithon 01223208693 or
email evelyn@marks8656.
freeserve.co.uk
Cambridgeshire/
Hertfordshire

Yamahal L1l rarely available
Bert Jansch model. Headway
SA2 pickup, preamp and four-
band EQ. Kinsmanhardcase.
Immaculate setupand
condition. £8500no0. Call
Allanon 01770700405 or
allan@burleya.fsnet.co.uk

AER Compact60/2. As-new
conditiondue tovery little
homeuse. Includes carry
bag. Picsonrequest.
£5000no0. Call Grahamon
07810884188 or email
forgraham.t@btinternet.com
Sheffield

Blackstar HT-40 Combo.
Great versatileamp, very light
use only, with canvas cover
and footswitch. £4500vno.
Call07590 231195 or email
mikemorgan_54@msn.com
Hull

Blackstar Series One
45-watt 2x12 combo with
footswitch and cover. Home
useonly. £600. Call Pete on
07892912304 West Mids
DrZMaz 38 Senior head,
latest model with reverband
ZBest2x12 cabinblondtolex,
also Z Brake Lite attenuator.
Allnewin 2014, both have
fitted soft covers.
£1,8750vno. Call Andy for
details on 07950618146
Hayden Speakeasy 50 1x12
hand-wired combo. Home use

“Bring
Back

The
Powexr!??

Restore the vitality and
sparkle to your guitar
amplifier with a new set
of valves.

For your new preamp
and power valves visit:

www.ampvalves.co.uk
Ampvalves

Unit 6 The Meads Business Centre,
Swindon SN5 7YJ
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Free Adverts for Guitarist readers to buy, sell and exchange

only. Beautifulamp. £850.
Call Simonon 07966
556056 or email simon.
willies@ntlworld.com
Marshall AS50D 50-watt
digitalacousticamp, 2012.
Built-inchorus and reverb.
Very little used —home use
only, andinexcellentas-new
condition, with power lead
andinstructionleaflet. £175.
CallDennison 01527
544625 Redditch

Marshall 1936 2x12 speaker
cabinet, as new, home use
only, £1300no. Call James
on 01335360701 0r 07807
969412

Marshall MG30F X, mint
condition. £60. Call Keithon
01223208693 or email
evelyn@marks8656.
freeserve.co.uk
Cambridgeshire/
Hertfordshire

Matchless DC-30, 2008,
great condition. Extremely
rare amplifier. 30-watt
combo w/ unrivalled tonal
purity. £2,0990no0. Call Luc
on 07581291683
Mesa/Boogie 50/50
Express Combo1x12, total
mint condition. £900. Pics
onrequest. Call
07935607035N. Ireland
Mesa/Boogie L one Star
100-watt 2x12 valve combo.
Almost new condition

(hardly used). Cover,
footswitch. Professional
high-quality sound.
£1,3000no0. Call 0131
4474951 or email
malcolmwatson46@tiscali.
co.uk

Mesa/Boogie Nomad 55
1x12 comboinexcellent
condition,nomarks or tears,
with footswitch and cover.
£500. Email guitarmartl@
hotmail.co.uk Basingstoke,
Hants

Mesa/Boogie TA-15. With
case andfoot pedal. The
bestlunchboxampthereis.
Amazing Vox/ Tweed tones.
£595. Email ricky50@mac.
comor call0789987 8974
Orange AD30TC. 2008,
very rarely gigged.
Immaculate, as-new
condition. New power
valves, footswitch, uprated
speaker cable, Rogsolid
cover.£799ono. Call Gary on
07786101939 or email
garyhowl@hotmail.com
Solihull

Peavey Vegas 400, 210
watts, 15-inch Black Widow
speaker. Mint condition, light
use, never gigged. £4500no0.
Call01903 261931

Rivera Clubster Royale.
Forest Green with gold
piping. Immaculate.
Guitarist Choice Award.

£1,400, new with Vintage 30
speaker upgrade. 50 watts:
LOUD. £750. Email
ricky50@mac.comor call
07899878974

Two-Rock 35-watt Studio
ProPlusheadandcabin
black. Home use only.
As-new condition.
£1,4000n0. Call Grahamon
07810884188 or email
forgraham.t@btinternet.
com Sheffield

Vox AC30. Onehandle,
unique design, possible
prototype. 60/61 by chassis
& other pointers, mostly
original. One Blue, one Silver.
Will gladly demo. £3,000.
Call0208 6694816 or email
monitorcity@hotmail.com
London

Bass

GibsonEB-3bass, circa
1967 (slimmer neck), vgc,
Spector Custom Bubinga 6
string active bass. Home use
only. £600. Call Simonon
07966556056 or email
simon.willies@ntlworld.com

Fender Bronco40.£200.
Home use only. Call Simon
on 07966 556056 or email
simon.willies@ntlworld.com

Effects

Boss FA-1preamp-style
pedal, ‘The Edge’, boxed with
originalinstructions and
brochure, amazing
condition, v/rare. £300.
Email studuke@hotmail.
comor call 07816 404742
Devon

Ibanez BCY Bi-Mode
Chorus pedal, these are the
best chorus pedals ever
made, allanalogue, two
chorus unitsinone pedal,
sounds fantastic, in
brand-new condition, boxed.
£100. Call 01482345494
LunaStone Pusher Boost.
£35, opento offers. Email
Harry on harryandrewl00@
icloud.com

Pro Co RAT distortion. £40,
opento offers. Email Harry
onharryandrewlO0@icloud.
com

TC-Helicon Play Acoustic
FXpedal,as newinbox,
unwanteditem. £2200vno.
Call07590 231195 or email
mikemorgan_54@msn.com
Hull

Left-handed

ESP LTDKH-202,EMG

pickups, skull & X-bones
inlays, home useonly, inc
hardcase. £2200no. Call

Jameson 01335360701 or
07807969412

Fender American Standard
Strat, rare. Black, rosewood
neck, vgc, Seymour Duncan
humbucker at bridge,
includes original Fender
flightcase. £500. Call Martin
on00353749373505 or
email bregeandmartin@
hotmail.com Co. Antrim

N. Ireland

Personnel

Blonde drummer wanted
for hard-rock band. Long
hair. Over 22. Email gismus@
aol.com

Brown-haired bassist
wanted for hard-rock band.
Long hair. Over 22. Email
gismus@aol.com

Richie Sambora lookalike
lead guitarist wanted for
hard-rock

band. Long hair. Over 22.
Email gismus@aol.com

50-year-old blueserin
North East England needs
work inor outside music.
Will relocate. Situation
desperate. Honest,
intelligent guy. Call 07925
478869 or email
davidliitlel40@yahoo.co.uk

Before you submit an advert...

We now only accept reader ads via e-mail to
guitarist.readerads@futurenet.com. The
21-word maximum for your advert description
(excluding your name and location) still applies.
To be fairtoallreaders and allow for the
maximum amount of ads to beincluded each
issue, ads that exceed this count will not be
included. In addition, there is a maximum limit
of three advertisements per person, per month.

Guide example to formatting your adverts

CATEGORY: Electrics

ADVERT: Fender Stratocaster, USA Standard, 2001, black, white scratchplate,
three Lace Sensor pickups, vgc, never gigged, Fender hard case, £435ono.
Call Joe on 01234 567890 E-mail joebloggs@youremail.co.uk Runcorn

Send your ads to:
guitarist. readerads@futurenet.com

PLEASE NOTE: Due to the section’s popularity there can sometimes be a period of around a month before your advert will appear. We are unable to send a notice of receipt for your advert. Guitarist magazine reserves the right to
omit or change any reader ads which fail to meet the above guidelines or infringe any company's registered trademarks, ie Strat copy, Gibson copy, and so on. Please write concisely and double check phone number and e-mail
address! You get 21 words max, and they're all free! FREE we tell you!
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Ashbury have developed many new lines at their luthiery workshop in Vietnam.
These hand crafted instruments have been brought to life by concert guitaritst and

factory manager John Jiang in consultation with Ashbury's British designers.

Phil Davidson is a well established and highly experienced luthier, Ashbury's
Pete McClelland and Chris Rudd are also invloved in the design process.

All three are experienced mandolinists and frets players.
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QW Blacksta

AMPLIFICATION

Twenty years of acoustic excellence

MADE BEW
il

Dusiondong
[ﬁ[]i[i @ Tre?ﬁ%aﬂ @ _, ) AshburE.nitars.cm;l

NOTTINGHAM ClTY?MW
C o

VINTAGE

 GUITARS  Lumswse

E: andy@nottinghamcityguitars.com

Recyd e ey late
o e e S o e SET-UP - REPAIRS - PICKUPS - SPARES - RESTORATIONS

recycle G CORILL WENERY (b5 Rinkenbasker GREEEN *Jotomie
www.recyclenow.com The possibilifies are endless. - -

7 Woe , Lace Market, Nottingham NG1 1GA



Classifieds

ect, Rochford
Camden Guitars, London
Electrohill Music, London
ic, York

Mor Mu
Sound Affec

or more dealer
information

The'Rétro-fit Vi

Great Range, Great Feel,

VOB ORIE- TCLTAVEE |

Musical Instrument Makers’

and Repairers’ Supplies

The best source for guitar parts,
wood, materials, tools and plans
Order on our website

Albert Road North, Reigate, RH2 9EZ
Tel: 01737 221064

www.touchstonetonewoods.co.uk

SALENOWONT
Taylor

uitars

call us : 01772 722468

A& C Hamilton

www.achamilton.co.uk
946-950 Blackpool Rd Preston PR2 1XN

USA CLASSIC AND VINTAGE GUITARS
GBSON 1954 LES FALLJUNOR ..

FENDER 1952 VINTIGE FEISSUE

CTION 19705 TELES AND STRATS
1974 FENDER IIZ BASS
1904 TOKAI 1421 BIGS..

1978 FEDER TELECASTER DELLIC.
MANY MORE INTERESTING

WAL FOOR CASH! ARCVE MAKES, PERSONAL FRIENDLY SEFVICE. P/XWELCOVE|
Detalls - 0121 354 9217 - Sutton Collfield - Mobile 07798 740504 -
PLEASE E-MAIL crossroederd3@iive.couk

fag’

Would you like your guitar to feel

good, sound better and play faster!
We love guitars, that's why we've been
working with them for 30 years. We build
them to order, customise, repair, set them
up and improve the action. So if you value
your guitar and want only the best for it,
give us a call for some friendly advice, and
quality craftsmanship at sensible prices.

SET-UPS ARE OUR SPECIALITY

Phil’s Vintage Guitars

NEW ARRIVALS

1961 Gibson Les Paul Special £4250
1952 Fender Telecaster w/deluxe amp EPOA
1956 Gibson Les Paul Goldtop £12,500

1959 Guild X 175 Manhatten Franz PX0" s £1950

1961 Gibson ES 335 Cherry Bigsby £14,950
1952 Gibson ES 175 Sunburst E£3850
1966 Fender Telecaster Black £9950
1962 Fender Jaguar Sunburst Tags £3250

1963 Fender Bass V1 Sunburst £3995
1967 Epiphone Rivera E360TD Cherry  £3995
1960 Gibson LP Junior Cherry £4250
1969 Gibson les Paul Custom £6750

la Cornmarket,
Thame, Oxfordshire,
0X9 3DX

www.philsvintageguitars.com

Charls Guitns

SELECTED COMPONENTS  §
T0 UPGRADE OR BUILD YOUR GUITAR '§

Custom Built Guitars
Electronic Upgrade parts

Boutique Pickups

Metal & Plastic Hardware
Shielding Kits

Callaham Guitars

RS Guitarworks

...and much more

www.charlesguitars.co.uk

The

TOTNES SCHOOL
of
GUITARMAKING

ESTABLISHED IN 1985

- A 12 week, comprehensive course
- Every kind of guitar / related instrument
- Beginner to working professional
- Full details, including photos of
instruments made by past students,
are in our prospectus / on our website

The Totnes School of Guitarmaking
Collins Road, Totnes, Deven TOQ9 5P
01803 865255

www.totnesschoolofguitarmaking.co.uk

MWW DESIGHRETROWORKS. CO. UK

Guitarist

86% of

(zuitarist.

readers

visited a company’s website as a direct
result of seeing it in the magazine!

To book your advert
call our sales team now on

01225 442244




Guitar Centre s

DEALER

Fender USA

* Vintage Hot Rod 50s Strat  £1605
* Am Std Straty/Tele fom £1093 =

£1157 - * 1958 Les Paul Reissue  £2799
Plymouth'’s only Fender Guitar Dealer

* Arm Std Jaguar Bass

Fender Mex

* Classic Player Baja Tele £628

* Chris Shiffiet Tele
* Std Strat/Tele

Squier Guitars

* Classic Vibe Tele Custom  £336
E327

* Simon Neil Strat
* Jim Root Tele

Classifieds

Plymouth 01752 255121

Taunton

01823 283307

) % | Shop online 24/7 on our mobile optimised website: |

A\, 7 www. hartnollguitars.co.uk 5
Online Orders: Free Delivery on all orders over £100. All guitars checked and setup before dispatch.
Run by gmtansts for guitarists in Plymouth Taunton and online. Best pmducts best service!

Gibson Custom & USA |

* Euro Price on 2015
* 1 2014 Traditional LP Left! £1799

* LP Custom WR GH £2899
* 5G Custom with Maestro £2499

Gibson Memphis
* ES-355 Cherry/VSB £2399

£620 * ES-390 - our favourite!  £1849
from £418 &l
* Blacktop Strat/Tele  from £500 |
Full range available, call for prices. | |

* ES-339 Satin/Studio  from £1199
*ES-335 Studio Trapeze  £999

added to daily... see website for current

Full range available, call for prices

327 | Martin DX2K
* CIassIC VIDE 50/60 STt £318 L
- o L e S e B T e

Ridgewood LP Style
I
m P Y

Edwards L558 (awesome!}

Marshall SLS Slash
See everything on our website.

Scan to like
us on Facebook

o

/hartnollguitars

Shop In Store & Online
Best Prices Available
Great Service

¢ Knowledgable Staff

PLEASE VISIT OUR STORE £ Near

' & Notingham
yy - Train Station

TEI: 0115 9873163
Email: sales@hotroxuk.com Newark Street
NOTTINGHAM NG2 4PS

Supplying Musicians and the Music Industry WorldWide

\7 Parts, Boutique Fx, Guitars, Accessories

CIOK

sz.n F" i

-n.C' JO' =y HDL'-r-‘

Probably the only
Power Supply
You will need

Highly Tuned and Watched
Selected for Superior Performan ve

JENSEN

516181011215 Inch Speakers
Ceramic, Alnico, Neo

The VT1000
Valve Tester _
Only £285 i

(Free UK Defivery) Campast and easy fo use

ROCKBOARD-

By Warwick from Germany

'41-3;"

Soft Cases - Flight Cases - All Sizes

Wah Pedal

Lo Xotlc

. The New by Electro Harmonix

- Jus1nneufmanywpedahrdeased - Gheck them out naw

¢ I
e

www.hotroxuk.com

i
The TRIO listens to the way you play and automatically
generates bass and drum parts thal match your sang

SEE THE VIDEO...

News Letter Sign Up
and Receive Huge Savings

DISCOUNT
CODE

VALVE-KITS

We are Here
To Help
0115 9873163

Best Prices
Need A
Price Match?

DCS

IN STORE NOW

Ernie Ball
Slinky 3 Packs
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www.GAK co.uk

ORDER BEFORE 3pm, GET IT - FREE DELIVERY ON ORDERS OVER £99
# FB.COM/GAKMUSIC B @GAK €O UK YOUTUBE.COM/GAKVISION
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S 0% FINANCE AVAILABLE! CALL
. 01273665400
= e OPEN

°° LINES OPEN: MON-FRI 9am-10pm SAT 9am-5:30pm SUN Tlam-4em | ° =" y

> THE GUITAR, AMP & KEYBOARD CENTRE | 9:30m= 5:30m
76-81 NORTH ROAD, BRIGHTON, EAST SUSSEX, BN11YD | ;=

11am - 4pm

RS PRS PRS PRS PRS PRS PRS PRS PRS PRS PRS PRS PRS PRS |

PRS LIMITED 30™ ANNIVERSARY SE CUSTOM 24 PRS LIMITED 30™ ANNIVERSARY SE CUSTOM 24 PRS LIMITED 30™ ANNIVERSARY SE CUSTOM 24
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Spruce Guilele w/Cose, Lesson Book, Picks & Tunar £ I l 5



www.GAK co.uk
ORDER BEFORE 3pm, GET IT NEX' — FREE DELIVERY ON ORDERS OVER £99
¥ FB.COM/GAKMUSIC B @GAK €O UK YOUTUBE.COM/GAKVISION

0% FINANCE AVAILABLE ON
ALL FENDER CUSTOM SHOP!

‘72 TELE CUSTOM RELIC LIMITED LA CABRONITA LUCHADOR STRATOCASTER RELIC LIMITED ‘55 ESQUIRE/TELE RELIC J ‘60 TELE CUSTOM HEAVY RELIC  § “56 STRATOCASTER NOS LEFT HAN
i Tt o] 14 =

ITED *55 PRECISION BASS RELIC

e

LIMITED 60TH ANNIVERSARY
“54 STRATOCASTER HEAVY RELIC

Foded ol 52599 NocasterBlonde €

LIMITED 60TH ANNIVERSARY
‘54 STRATOCASTER NOS

LIMITED "64 L-SERIES
STRATOCASTER SUPER HEAVY RELIC




Come 1,
y - . snorOP EN
=3 LINES OPEN: MON-FRI 9am-10pm SAT 9am-5:30pm SUN 11am-4rm
- MONDAY TO SATURDAY

THE GUITAR, AMP & KEYBOARD CENTRE | 9:30un - 5:305
76-81 NORTH ROAD, BRIGHTON, EASTSUSSEX, BN11YD | s

/ CALL NOW TO ORDER
4L o OR FOR MORE INFO!

"56 STRAT HEAVY RELIC '52 TELECASTER HEAVY RELIC 2014 PROTO STRATOCASTER ‘59 PRECISION BASS HEAVY RELIC 60 STRATOCASTER RELIC TODD KRAUSE MASTER DESIGN
HiET 5 EE /-‘.' 505 STRATOCASTER RELIC

. : . 3 —L-— e = Ohympic Whits over Surf Green over | . '
Desert Sond over 3Tone 5B £2649 White Blonde 52549 Arctic White 52399 Candy Apple Red 53099 FTone Sunburst £2749 Muss Green 53199

‘54 TELECASTER RELIC LIMITED '55 ESQUIRE/TELECASTER RELIC ‘51 NOCASTER NOS DENNIS GALUSZKA MASTERBUILT - DOUBLE TV JONES TELECASTER RELIC
) THINLINE TELE CLOSET CLASSIC L

m

)
b,

Vintaga Blande == \ Dirty White Blonde . White Blonde 5 £2099 Seafoum Green 53999 Loke Plocid Blue £2899

‘56 STRATOCASTER RELIC "60 STRAT HEAVY RELIC ‘61 BASS VI NOS '62 JAGUAR CLOSET CLASSIC MASTERBUILT DALE WILSON ‘57 STRATOCASTER HSS RELIC

Desert Sond £ 2099 Y Bloie Olympic White £2299 Weoiedsonicthe £ 2049 Freal ron Metalic over 3Tone Sunburst 4199

MASTERBUILT JASON SMITH 2014 PROTO PRECISION BASS | '68 STRATOCASTER CLOSET CLASSIC || LIMITED 60TH AHNIVERSARY '57 TELECASTER RELIC (USTOM DELUXE STRATOCASTER
60 TELECASTER CLOSET CLASSIC |END [r 54 STRATOCASTER RELIC f se

4 5

horeling Gold 5369’9 Arctic 1.!'.';:|re . o Obympic White Sonic Blye © £2499 Aged L.;.ke Iu:id . 52549 Lobalt Blue Transparent £2399




YOUR WORLD’S ABOUT TO CHANGE.

Marshat?

Marshatl

Play without limits.





