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Welcometo I S S U E

YJM, WVH, L.ILEE. and a whole lot more...

g Yngwie Malmsteen has always If that’s not enough, we talk with Wolfgang Van Ha-
j stood for uncompromising excel- len about his incredible debut MAMMOTH WVH,
: lence. He has proven himself to stepping out of the shadow of 14 years as a part of
y be a unique artist in a career that Van Halen and so much more. We also, speak to Josh
now spans more than 40 years. Rand about his new musical direction in the form of
You can try to categorise him in The L.I.LEE. Project, his love of Ibanez guitars, as well
any way you wish, but how this supreme Swedish as the future of Stone Sour.

craftsman has continually developed his music makes
YJM sublimely transcend any definition you attempt
to impose. With ‘Parabellum’ (his 21st solo studio
album) out now, Gi editor Jonathan Graham chats
with Yngwie about the new record, playing Russia in
the ‘80s, his approach to improvisation, thoughts on
7-string guitars and much more.

As usual, with every issue, we have a whole host of
the latest and best gear reviews from around the
world of guitar, with our team of world-class gear
reviewers offering their unique insight, expertise, and
personality, which as always, I hope you will enjoy.
However, if that’s still not enough, don’t forget all

of our exclusive lessons from Nick Jennison, Tom
Continuing our exclusive features on this issue’s cover ~ Quayle, Sam Bell & Giorgio Serci.

artist Yngwie Malmsteen, Nick Jennison breaks down
the unmistakable phrasing and killer technique of the
man himself in this issue’s Guitar Interactive Tech

See you next time.

session.
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INTERVIEWS YNGWIE MALMSTEEN

HE ON

AY |S
—NGWIE—

Yngwie Malmsteen has always stood for uncompromising excellence. He has proven
himself to be a unique artist in a career that now spans more than 40 years. You can
try to categorise him in any way you wish, but how this supreme Swedish craftsman
has continually developed his music makes YJM sublimely transcend any defini-
tion you attempt to impose. With Parabelluny’ (his 21st solo studio album) out now, Gi
editor Jonathan Graham chats with Yngwie about the new record, playing Russia in
the ‘80s, his approach to improvisation, thoughts on 7-string guitars and much more.

----------------------------------------------------------

ngwie is a rarity in today’s music world. Not only for his incredible gift on his chosen

instrument but also his vision and unyielding commitment with regards to the direc-

tion of his music. Love him or hate him, there can be no doubt that every note on any
of his records is meant to be there and sound precisely as he would want. An incredible and rare
achievement for an artist who has had multiple major record contracts during the course of his
career to date.

Although he’s been doing just fine solo for quite some time, it's worth noting that some of
YJM’s finest early work came in more of a collaborative form, as following one album with LA-
based generic metal/hard rock act Steeler, Malmsteen would join the mighty, Alcatrazz. »

10 ‘ Guitar Interactive Issue 82
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Initially, Alcatrazz was formed by Graham Bonnet as a showcase
of his own talents. Bonnet, who was, albeit briefly, part of
Richie Blackmore’s Rainbow (Replacing Ronnie James Dio in
1979), recruited Malmsteen, who instantly pushed the band to-

ward a more elaborate, neoclassical approach. Their first album, ‘No ;

Parole from Rock and Roll,’ was the result of this impressive collabora- D
5 . il = 7

tion, but it wasn’t long before tensions within the group led to a clash bt

over control between Yngwie and Bonnet which would see Malmsteen
subsequently leave the band to go it alone.

® g Imterochive
Guitar
Al i'-

YNGWIE
ALMSTEEN
NTERVIEW

“

o R

""""

Yngwie Malmsteen Interview
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When Malmsteen released his first album of
predominantly instrumental work called ‘Rising
Force,” in 1984, it was a phenomenon reaching #60
on Billboard’s album chart and receiving a Grammy

nomination for Best Rock Instrumental Performance.
There had been technically fast players on the scene

before Malmsteen; however, his unique style, born from a
foundation of classical music and progressive rock, provided
him with a level of sophistication and elegance that had never
been seen before on the electric guitar—deriving much of his
technique from violin players performing the works of clas-
sical composers such as Bach and Paganini mixed with more
contemporaries such as Richie Blackmore and Uli Jon Roth.
Yngwie filtered all of this through a Fender Strat and a Mar-
shall stack on 10 to leave a thumbprint on modern electric
guitar, the likes of which had never been seen and create a
blueprint for all 1980s metal guitar players to (attempt to)
follow.

et When interviewed by Guitar World
at the time, regarding his technical
abilities, Yngwie stated, “I don’t
consider myself to be a very fast
player. ’'m sure there are other guitar-
ists who can play faster. I play classical »

www.guitarinteractivemagazine.com ‘ 13
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runs, arpeggios and broken chords that,

if played at a slower speed, would sound
very nice as well. But if you do it very fast
and very clean, but not necessarily as fast
as someone else, you appear much faster
because what you're playing actually makes
more sense.”

Yngwie seems to have developed fast
technique simply because he didn’t want
to be limited, and at the same time, was
obsessed with improvement. He was deter-
mined to take what he played one day and
improve it in a particular way the next.
Whether it was reeling off alternate-pick-
ing harmonic minor phrases easier than
most guitar players find their way through
a minor pentatonic scale. Or diminished
arpeggios at lighting speed. Not since
Eddie Van Halen had there been a guitar
player been as influential to the prevailing
sound of rock music.

YNGWIEMALMSTEENTHE ONLY WAY IS YNGWIE

Malmsteen’s subsequent albums, ‘March-
ing Out’ and “Trilogy,” did well to cement
his reputation as a soloist. However, his
fourth record ‘Odyssey,’ with the help of
radio-friendly tracks such as; “Heaven
Tonight” and “Dreaming,” widened his
audience beyond a devoted core of guitar
fans and helped push the album into Bill-
board’s Top 40 as well as success in Europe
and Japan, and the then Soviet Union.

Nearly two decades on, and Malmsteen’s
legacy seems stronger than ever, and he
certainly doesn’t seem to be considering
slowing down anytime soon with the old
mantras of “Play Loud!” and “More is
more” still very much his modus operandi.

Another aspect of his approach that has
continuously shone through is his abid-
ingly deep respect for the music he plays.
Yngwie has constantly done whatever it »

e\

5 X
V|

W\ )

e

» s,
r/ 2

www.guitarinteractivemagazine.com ‘ 15



Yngwie Malmsteen - Wolves At The Door (Lyric Video)

takes to bring out all of the colour, shade and hue embedded in each one of his compositions.
Merely doing a very good job isn't an option. He wants to go—and does go—well beyond such
limitations, into the lofty realms inhabited by an elite number of timeless masters. This has never
been more focused and informed than on his startling new album ‘Parabellum.” Malmsteen
shares, “I always try to push myself on every album I do and attempt things which are more
extreme than previously. But what has helped this time is that I wasn’t able to go on the road
because of the pandemic. It meant I could take much longer in the studio, both to write and
record. Because I am usually always on tour, which is great, I havent had the luxury of spending
a lot of time working on new music for more than 20 years. But I suddenly had no pressure at all
on that front. And I feel the album has benefited enormously as a result.” »
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INTERVIEWS YNGWIE MALMSTEEN

Yngwie Malmsteen’s ‘Parabellum’ is out now via Music Theories Recordings / Mascot

Label Group. »
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Pugivie Malmsteen — "“Pavabellum*

Jracklist:
. Wolves At The Door Toccata
e Presto Vivace in Cit Minor God Particle
; Relentless Fury Magic Bullet
(S Vis Pacem) Parabellum (Fight) The Good Fight
-~ Fternal Bliss Sea Of Tranquility

Yngwie Malmsteen - Magic Bullet (Parabellum)
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INTERVIEWS YNGWIE MALMSTEEN

In support of his new album ‘Parabellum,” Yngwie Malmsteen will hit the road acro
the US this fall, together with fellow guitar virtuoso John 5.

END «

11/18/2021
11/19/2021

11/20/2021

11/21/2021

11/23/2021

11/24/2021
11/26/2021
11/27/2021

11/28/2021

11/30/2021

Glenside, PA - Keswick Theatre
Buffalo, NY - Showplace Theater

Poughkeepsie, NY - The Chance
Theater

Albany, NY - Empire Theatre

Munhall, PA - Carnegie of Home
stead Hall

Harrisburg, PA - HMAC CENTER
Derry, NH - Tupelo Music Hall
Newton, NJ - Newton Theater
Richmond, VA - The National

Ashwaubenon, WI -
EPIC Event Center

12/01/2021
12/02/2021
12/03/21

12/06/2021
12/08/2021
12/09/2021
12/10/2021
12/11/2021
12/12/2021
12/14/2021

12/16/2021

"Bavabellum’ US Second Leg Tour dat

Columbus, OH - King
Des Plaines, IL - Des
Detroit, Ml - Diesel

Grand Junction, CO -
Reno, NV - Virginia $
Agoura Hills, CA - Ca
Fresno, CA - Tower Tl
Montclair, CA - The C
Santa Clarita, CA - C
Albuquerque, NM - S
Dallas, TX - Gas Mon|



--------------------------------------------------------------------------------------------------------------------------------------------------

SS

S

of Clubs
Plaines Theatre

'Mesa Theater
treet Theater
nyon Club
heater

anyon Club
anyon Club
inshine Theater
key Hall

¥

For more information, visit:
wwwyngwiemalmsteen.com

I
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e. Now a solo artist, Wolfgang Van Halen has prepared a lifetime to make his. The

instrumentalist has worked tirelessly towards the introduction of MAMMOTH WVH,

1. Playing every instrument and singing each and every note, his music presents a

tive, balancing memorable hooks and tight technicality. As many times as audiences

longside the likes of Tremonti, Clint Lowery, and of course, Van Halen, we meet

ory first time now. Jonathan Graham talks with Wolf in this exclusive interview for
Guitar Interactive Magazine. »

www.guitarinteractivemagazine.com ‘ 23
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INTERVIEWS WOLFGANG VAN HALEN

writing all of the songs and performing every part of the instrumen-

tation and vocals, Wolfgang Van Halen has already established his
own musical identity with the release of his debut album Mammoth WVH
(available worldwide via EX1 Records/Explorerl Music Group). From the
rocking opening guitar riff on album opener “Mr. Ed” to the driving bass
and drums on album closer “Stone,” Mammoth WVH showecases the various
musical influences that have inspired Wolf. Songs like “Resolve,” “The Big
Picture,” and “Think It Over” are all sonically different from each other but
unique to what Mammoth WVH is all about.

Late last year saw the first single “Distance” drop to universal praise and chart
success. The track—written as a tribute to his father and guitar icon Eddie
Van Halen—is another side of Mammoth WVH. On release, it promptly
rocketed into the #1 spot on US rock radio, with the emotional music video
having been viewed over 4.6 million times on YouTube. Surprisingly, the
song was not originally intended to be on the debut album, but due to the
overwhelming response, it has been added as a bonus track, with all of Wolf-
gang’s proceeds from “Distance” being donated to the charity Mr. Holland’s
Opus.»

nterachve

Guitar

WOLFGAN
VAN HALE
INTERVIEW

mamoth

WVH

Wolfgang Van Halen - Interview
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--------------------------------------------------------------------------------------------------

“You only have one chance to make
a first impression, and I wanted to do
so to the best of my abilities,”

www.guitarinteractivemagazine.com ‘ 25
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INTERVIEWS WOLFGANG VAN HALEN

........................................................

To coincide with the album announcement earlier this year, Mammoth
WVH made their performance television debut for late night on Jimmy
Kimmel Live! The band—currently on tour in the United States supporting
Guns N’ Roses—comprised of Wolfgang Van Halen (guitars/vocals), Ronnie
Ficarro (bass/vocals), Jon Jourdan (guitars/vocals), Frank Sidoris (guitars) and
Garrett Whitlock (drums).

Coming from such a musical household, it may come as a surprise, but out-
side of his father teaching him one drumbeat from an AC/DC song, Wolf-
gang taught himself every instrument. “My dad wasn’t the best teacher,” he
laughs. “I would ask him to play something, and then he would just proceed
to be Eddie Van Halen. He would look at me and say, ‘Do that.” to which I
would laugh and sarcastically reply, ‘Sure thing, no problem.”

His father often played guitar against his mother’s pregnant belly, however,
and Wolf clearly absorbed those vibrations from the womb. By the age of
10, his Pop gave him a drum kit for his birthday. To this day, Wolf considers
himself “a drummer before anything else.” As he developed as a musician, he
learned how to play the guitar in order to perform “316” — which his father
penned for him — at a 6th-grade talent show.

In the summer of 2006, when he was 15 years old, Wolf grabbed a bass and
began noodling for the first time. While at the legendary 5150 Studios, his
impromptu woodshedding inspired Eddie and Uncle Alex. Endless family
jam sessions followed. By summer’s end, Wolfgang phoned David Lee Roth’s

manager, and by winter Roth showed up for rehearsal. They rocked “On
Fire,” and “That’s how the 2007 tour began,” says Wolf.

Not only did Wolf canvas the world with Van Halen while in high school,
but he also held down the low end on 2012’s ‘A Different Kind of Truth’
which debuted at #2 on the Billboard Top 200. When not on tour with Van
Halen, he cut bass for Tremonti’s critically acclaimed ‘Cauterize’ (2015) and
‘Dust’ (2016), in addition to joining the band on the road. In 2019, Wolf
handled drums and also played bass on half of the ten songs for Clint Low-
ery’s solo debut, ‘God Bless The Renegades.” »

§
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INTERVIEWS WOLFGANG VAN HALEN

---------------------------------------------------------

In the midst of all this, at the beginning of 2015, Wolf broke ground on what would become MA
Michael “Elvis” Baskette [Alter Bridge, Slash] behind the board. Wolf began to embrace his voice,

father, to bands like AC/DC, Foo Fighters, Nine Inch Nails, TOOL, and Jimmy Eat World. “I've |
but it wasn’t untii MAMMOTH that [ really found my voice. Elvis was great, and he helped me g;

a lead vocalist.”

“The name Mammoth is really special to me,” says Wolf. “Not only was it the name of Van Halen
len, but my father was also the lead singer. Ever since my dad told me this, I always thought that v
my own band Mammoth, because I loved the name so much. 'm so thankful that my father was a
enjoy the music I made. 'm really proud of the work I've done, and nothing made me happier tha
proud he was that I was continuing the family legacy.”

“You only have one chance to make a first impression, and I wanted to do so to the best of my abil
he affirms. “Throughout the whole process, I was finding who I am musically, and by the end, I go
pretty good handle on a sound I can claim for myself.” »

Wolfgang Van Halen - Mammoth WVH: Distance (Official Music Video)

28 ' Guitar Interactive Issue 82
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"Not only did Wolf canvas the world
with Van Halen while in high school,

but he also held down the low end
on 2012s ‘A Different Kind of Truth.”

www.guitarinteractivemagazine.com ‘ 29






ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

---------------------------------------------------------------------------------------------------------------------------------------------------

Mammoth WVH is out now
» worldwide via EX1 Records/
Explorerl Music Group.
i END«

Mammbth WVH - Mammoth WVH Tracklist

\
\

1. “Mr. Ed” \ 8. “Circles”
2. “Horribly Right” | 9. “The Big Picture”
3. “Epiphany” 1 10. “Think It Over”
4. “Don’t Back Down” | | 11. “You're to Blame”
’ 5. “Resolve” 12. “Feel”
6. “You'll Be the One” 13. “Stone”
7. “Mammoth” ' 14. “Distance”
Y :

LY

For more information on Mammoth WVH, please visit:

mammothwvh.com

www.guitarinteractivemagazine.com ‘ 3



INTERVIEWS JOSHRAND

Rotating back to thereal-
world after an extensive
two-year run on theroad
completing Stone Sour’s
‘Hydrograd’ cycle, Josh
Rand resumed his routine
of immersing himself in
his craft, songwriting with
clear intent—breaking new
ground and exploring new
sounds. Out of that journey
comes The L.LFE. Project,
an impressive and powerful
debut EP from Rand’s band
of the same name.

exclusively speaks with Josh
Rand about the project’s new
musical direction, his love of
Ibanez guitars, the future of
Stone Sour and much more.

THE

PROJECT
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JOSHRAND THE LIFE PROJ ECT

.................................................................................... LY X
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INTERVIEWS JOSHRAND

OVER the last two years, a series of
Rand to make some significant professional
decisions. His bandmate and frontman Corey

events would prompt Josh

Taylor confirmed that he would be pursuing
a solo effort, effectively putting Stone Sour

on an indefinite hiatus. While navigating the
uncertainty of how the band would be mov-
ing forward, Rand, along with the rest of the
world, would then experience an altered real-
ity that no one could have anticipated—as life
ultimately came to an abrupt halt in the wake

of a global pandemic.

Faced with the pause of his primary outlet
combined with the new reality of life during

an era of socially-distanced interaction, Rand’s
respite remained: his music. Already some six
months into a healthy writing regimen, Rand
established a working rhythm that, come hell
or high-water, was certain to proceed.

The pivot would find Rand continuing to push
his creative pace as a songwriter while devis-
ing a brand new outlet that would feature his
stylistic signature throughout. Accustomed

to working with the kind of vocalist that is
equally commanding and versatile, Rand knew
he wanted to maintain a standard of a dynamic
lead, while bringing something new to the
space of hard rock and metal.
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JOSHRAND THE LIFE PROJECT

.........................................................................

As chance would have it, just a few degrees of
separation stood between Rand and Paralandra
frontwoman Casandra Carson. Carson’s beau,
Jaron Gulino, performs alongside longtime
Roadrunner Records A&R veteran Dave Rath
- a longtime associate of Stone Sour. After a
brief connection at a pre-Covid gig, Carson’s
talent was on Rath’s radar. Aware that Rand
was in the thick of songwriting with a strong
female lead in mind, Rath managed to connect
the dots and bring the musicians together to
explore the potential.

With Rand situated in Des Monies, IA and
Carson located in Springfield, MO., the Mid-
West connection paved the way for creative
connection that resonated instantly and was
further cemented as the right decision when

Rand finally heard Carson sing.

Equipped with the kind of vocal warmth and
range that sets her apart from other vocalists
in the space of aggressive rock, Rand began to
see the full potential of his project coming to
fruition and the kind of raw talent that would
be voicing it. The mesh of Rand’s dynamic

www.guitarinteractivemagazine.com ‘ 35




INTERVIEWS JOSHRAND

“Written, arranged, recorded, and
produced entirely by Rand, The L.ILEE.
Project presents an important milestone
in an already decorated career..”

instrumentation in tandem with Carson’s pow-
erful vocal prowess presented a unique amal-
gam - one that would allow the songwriter the
ability to compose without limitation.

The resulting introduction of Rand’s L.I.LEE.
Project is a five-track EP that offers a complete
presentation of the songwriter asserting his

stride after more than two decades steeped in
his craft. Building off of the sonic stamp he
established during his six-album, twenty-year
tenure with Stone Sour, Rand’s current itera-
tion holds true to his track record, without
relying on it, all while penning a new chapter
in his artistic anthology.
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Giulietta Mini Guitar
Bohcat

BUILT UPON THE INNOVATIVE VOX LEGACY,
THE NEW VOX GUITARS LINE STANDS OUT
WITH VINTAGE FLAVOR AND MODERN DESIGN.

The Bobcat S66 and V90 bring back the spirit of classic Italian- mqole
guitars, the Giulietta 3D and 3PS expand the possibilities of archto
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The L.I.F.E. Praject - Worthwhile (Official Lyric Video)

Written, arranged, recorded, and produced en-  Strengthened by the versatile, vocal soar of
tirely by Rand, The L.ILEE. Project presents an  Carson, songs like “The Nothingness,” “Pur-

important milestone in an already decorated gatory,” and “Ignite” flex an articulate side of
career - one that establishes his own identity aggression that resonates as soul-bearing in a
complete from concept to execution. cathartic ebb and flow that is as genuine as it

is diverse. The auspicious introduction estab-

Stylistically, L.LLEE. is a fluid combination of |, .« 4 framework of a true powerhouse in the

classic metal sensibility and Rand’s penchant making, despite the fact that the project re-

for pushing the boundaries of contemporary mains a work in progress yet to achieve its full

heavy. From the ethereal, cinematic sound-

c potential.
scape of the piano-latent ballad in “Worth-
while” to the sonic sledgehammer “A World The L.I.LEE. Project is out now on all formats
On Fire,” the broad spectrum would be espe-  worldwide.

cially impressive as a collaborative effort, only
L.ILEE. remains entirely Rand.
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fnqmqm dynamic range generaed by acoustic instruments.
 The resuit is 3 more satural, loss "doctrfied” sound
© Toeahance high-frequency detalis, the SIENNA 65 PRO uses a high-freq
~ driver and in tandem with the new speaker design, helps retain the unigue
- harmonlic content of the Instrument and contributes a sparkling qualty
to the scund. Features include al-new cigtal effects section, now algorithms
on the reverbs and deleys offering heightened effect performance and &
greater sense of spacicusness to the scund, Get the nateral dynamic tone
you've deeamed about with the new SIENNA 85 PRO.
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The L.L.F.E. Project — The L.lL.F.E. Project Tracklist:
N rtfaile A Wod G Fore

For more information on The L.LFE. Project, please visit: %
thelifeprojectband.com ‘
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UNDERSTANDING WHAT
MAKES THE GREATS GREAT
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" Soadion

With a career that has spanned 40 years and with over
twenty albums to his name, Yngwie Malmsteen’s influence on
modern electric guitar is remarkable. By drawing influences
from classical composers such as Bach, Paganini, and Vivaldi,
and fusing it with contemporary stylings, he is a founding
father of the neo-classical genre. Nick Jennison explores the
incredible techniques of YJM in thisissue’s Tech Sessions
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THERE have been only a
small handful of
guitarists that can claim to have revolu-
tionised the way we think about our in-
strument. Take the emergence of Edward
Van Halen, for example; almost overnight,
the guitar playing world was turned on its
head as gunslingers across the globe des-
perately tried to work what on earth was
going on in Eruption. Earlier still, Jimi
Hendrix had the guitaring greats of the era
hanging their heads in defeat. So it was in
1983 when Yngwie Malmsteen (Yngwie J.

Malmsteen, mind you)swas unleashed on

-

unsuspecting guitar players everywhere.

Equal parts Blackmore and Paganini and
aged just 19, Yngwie’s staggering tech-
nique, inventiveness and ferocity shook
the guitar playing world to its core. It was
a musical and technical paradigm shift
that gave birth to a wave of “neo-classical”
guitar heroes, including Paul Gilbert,
Jason Becker, Marty Friedman and Vin-
nie Moore. If we were ever to carve a rock
guitar, Mount Rushmore, his face would
be on it — probably wearing aviators.
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Yngwie Malmsteen - Tech Session Performance
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Make no mistake, Yngwie is a genuine, bona  Yngwie is a comparatively light picker and
fide guitar god. And now, dear reader, we're has an incredibly deft left-hand touch. Stay
going to see what makes him tick. loose!

This piece is really hard! Don’t expect to
E@ [/Ip /4 A/CE master it straight away. Take it one section
W/ Lq at a time, ﬁvith effort and df‘dication,
I

y‘ﬂl get there.

As you work through this tech session, I

think it’s important to keep a few things in A d
mind:

Yngwie has a deeply idiosyncratic technical | . ’ .

and musical style, and it’s these quirks that As previously mentioned, Yngwie’s picking
make his playing so unique and instantly technique follows a very strict set of rules

recognisable. We're going to be focusing not  that are not only remarkably elegant and
only on the types of lines Yngwie plays, but  efficient but are also absolutely critical to
most importantly how he plays them. I've nailing the Yngwie sound.

chosen to stick faithfully to Yngwie’s (some-
what unconventional) technical style, which
involves a strict set of picking rules that I'll
outline in a moment. While this is not the
only way - and perhaps not even the most
efficient way - to play the lines in this study,

The pick must move in a relatively straight
line, but at approximately a 45-degree angle
to the plane of the strings. Downstrokes

move towards the pickguard and “bury”
between the strings, while upstrokes pull up

«8 v

it’s the only way to really capture the Yngwie and away from the pickguard.

“vibe”, and it’s definitely worth the effort. String changes, where possible, happen after

Much of Yngwie’s playing is improvised, an upstroke. This is because the picking

and his feel is often quite rubato. Don't angle mentioned above causes upstrokes to

focus on matching the complex rhythmic “escape” the plane of the strings.

groupings in this stl%dy exalctly,.bu't rther When there is an even number of notes on a
concentrate on starting and finishing in the

' _ _ string (2, 4, 6, etc.), strict alternate picking
right place, and allowing the notes in be-

is possible. »

tween to flow freely.
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When there is an odd number of notes on a
string (3, 5, etc.) during an ASCENDING
line, the last note will be a downstroke fol-
lowed by a sweep to play the first note on the
next string.

When there is an odd number of notes on a
string (3, 5, etc.) during a DESCENDING
line, the last note on the string will be a pull-

off followed by a downstroke to play the first

note on the next string.

This sounds like a lot to take in, but once
you master this system, you'll find it’s
strangely intuitive and very effective indeed.
Most importantly, however, it sounds right. »
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When creativity strikes, you don't want
frivolous technology to get in the way. But
you also want a powerful easy-to-use multi-
track than can do the job. That is the concept
of a TASCAM b

Choose from the powerhouse DP-32SD or
DP-24SD, to the compact but tactile DP-03SD
eight track, to the portable

DP-08EX or DP-006.

TASCAM's newest line of USB audio
interfaces - the - offers
three models for every type of home
studio environment. Whether you

need one or four inputs, the US-1x2HR,
US2x2HR, and US-4x4HR provide a variety
of great-sounding versatile I/0 options

for producers, engineers, podcasters, live

streamers, and musicians of all skill levels.

DP-32SD

Plug, Play, Create.

DP-08EX

TASCAM.
d %
%ﬁ TASCAM.
ANNIVERSARY TASCAM.com
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BARS 1-2

We begin with a short sweep followed
by a wide “classical” vibrato on the high
F# note. This is achieved by pulling the
string towards the bridge then pushing
it towards the headstock, rather than
the “ceiling-to-floor” motion used to
create the more traditional “rock” vibra-

to that appears at the end of this phrase.

Your “rock” vibrato should be wide and

intense, but medium in speed - go too
fast and you’ll sound like Zakk!

2R 3:

This is the first time we come across

a recurring feature in this piece, the
3-string arpeggio. Here we're playing
inversions of an Em arpeggio (with a
cheeky E major on the final repetition),
but later in the piece, we'll use the same
picking pattern to execute Am and di-
minished 7th arpeggios too, so let’s take
this time to get it right. The upstrokes
used to play this line are not actually
sweeps, but individual “escaped” up-
strokes, while the three consecutive

Yngwie Malmsteen - Tech Session Lesson
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downstrokes are played as one long sweep.
For maximum authenticity, palm mute the
G and B strings.

BAR %:

There are two distinct Yngwie-isms on dis-
play here - a single string “fours” sequence
and a descending legato run in the “Black
Star” or “harmolean” shape (so-called
because it’s a mix of harmonic minor and
aeolian scales). Focus on the downstroke
at the beginning of each fours pattern, and
you'll be fine. Flick to your bridge pickup
as you begin the slide into the legato run,
and give it some big vibrato at the bottom!

PARS 5

Here we have the same arpeggio mechanic
as bar 3, but on an Am arpeggio.

BARS 6-7:

Big vibrato and bends precede a long pick-
ing run inspired by Far Beyond The Sun.
This run is best thought of in two parts - a
series of descending “fours” on a single
string, followed by a “threes and fours”
run across the strings. For the single string
run, concentrate on the downstroke at the
start of each set of fours as in bar 4. The

www.guitarinteractivemagazine.com ‘ 51

“threes and fours” run that follows begins
with a legato “pickup,” then two seven
note groups of “DOWN-up-pull off-
DOWN-up-down-up,” first on the B and
G strings, then on the D and A strings.
Visualise these two groups separately, and
you'll be fine.

Take a'breather! We've got some low chugs
followed by a surprisingly easy flurry on
the low two strings. In bar 9, we re-visit
the classic “Black Star/harmolean” shape,
with picking this time. There’s a legato
flourish on the high E string, followed by
four picked notes on the B, “DOWN-
up-pull off” on the G and D strings. Pick
lightly, and concentrate on the first down-
stroke on each string. In bar 11 we've got
some ascending tritone intervals outlining
a dramatic diminished 7th chord, inspired
by I'll See The Light Tonight. Big vibrato,

as per usual!

BARS 12-12:

Here we enter the “theme” of the piece - a
harmonized pedal-tone figure inspired by
Black Star. It’s a big stretch, but at this
speed, it’s really best to try and keep the
all the notes (barring the last one) on one
string if you can. While re-positioning

” 4

2




» the 12th fret E note on the B string ﬁ/f@ﬁ 14-15:
(17th fret) will undoubtedly feel easier
on the left hand, it'll play havoc with the
picking, and it’s not how Yngwie would
do it - we've come this far in the name

We've got the same pedal point there,
followed by another picking run that
makes use of the “threes and fours” me-
chanic from bar 7. For the natural har-

of authenticity, it seems a shame to give I/ {— :
monic, give it some vigorous whammy

up now. To keep your picking consistent,

focus on striking the first two notes with bar ,Vibrato i'f y?u have one, or if YO‘.l
downstrokes, and hitting the last three as don’t (as I dldr.l t) you can'bend behind
kdown-up-DOWN.” the nut to achieve the desired effect!

The soaring unison bends that follow are
also straight out of Black Star.
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BARS 16-17:

Time for some tapping! While you
might not immediately associate Yngwie
with this technique, a quick look at some
concert footage will show he uses it pret-
ty regularly! Here, we're tapping every
right-hand note but the first one twice.
Concentrate on the first tap in each posi-
tion and let the notes in between follow
naturally.

BARS 19-14:

One more time around our theme, fol-
lowed by the now familiar 3-string ar-
peggio pattern, this time outlining a very
characteristic diminished 7th tonality.
Yngwie uses this kind of line all the time,
and it’s easy to see why! Again, there are
perhaps more efficient ways to play this,
but they won't sound as authentic as the
approach we're using here.

BARS 20 -21:

The next segment focuses on some of the
techniques and ideas that Yngwie uses
frequently, but perhaps don’t get talked
about enough. We're also moving from

a harmonic minor tonality (in E) to a
phrygian dominant vibe (in B). While E
harmonic minor and B phrygian domi-
nant share the same notes, we're leaning

heavily on B, D# and F#, which gives

us that characteristic phrygian domi-
nant vibe. You don’t need me to tell you
something different going on though; it’s
pretty clear to hear!

We begin with a legato run following a
%reaming hi

decorate these lines as you see fit.

¥

For the legato run (which makes use of
our now familiar “Black Star/harmolean”
shape), flip to your bridge pickup as you
begin the long descending slide. Think
about this run in three-string groups.
Keep your picking light and your pull-
offs aggressive to get that “meowing’
sound.

BARS 22-22:

The descending trills outline a dimin-
ished 7th chord, harmonised in parallel
minor 3rds (much like the arpeggios in
bar 19). For the chromatic pull-offs, it
helps to target the highest notes on the
E and G strings and let the remaining
notes take care of themselves. If you fin-
ish too quickly (like I did), keep going
onto the A and E strings as long as you
need! »
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Inspired by his infamous Blues Solo and Red House performances, Yngwie’s fierce
blue rock playing doesn’t get anywhere near the attention it deserves. The slightly
bonkers stretch that starts this lick is challenging and requires a light but accurate
touch. If you can’t manage it, consider either tapping the high notes or re-positioning
the 7th fret B on the 2nd string (at the 12th fret) - as ever though, this comes at the
expense of authenticity and right-hand ease.

The bluesy lick that follows is more akin to Eric Johnson’s legendary 5s mechanic.
Yngwie and Eric are actually quite similar when it comes to picking strategies (despite
being worlds apart musically). The key to making this work is hitting the 7th fret note
on the E string with an escaped upstroke, and sweeping on the G-to-B string and D-
to-G string crosses. You can approach this with a more aggressive right-hand touch,
but be sure tolighten up for the next few licks.

228
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BIRS 2627

A three-note legato version of the dimin-
ished 7th arpeggio. Concentrate on the
first note of each group, and playing one
repetition, two lots of two, one again and
finally two lots of two (one-two-two-
one-two-two). The right way to play this
would be to sweep on all of the B-to-E
string crosses, but an alternative method
would be to hammer the B string notes
without picking them.

BARS 28-21:

Two more pedal tone themes, with two
examples of Yngwie’s ascending pick-
ing mechanics. Put simply; every new
string must start with a downstroke.
When playing even numbers of notes
on a string, you can use alternate pick-
ing as each string will finish with an
escaped downstroke. If there is an odd
number of notes on a string, you should
sweep to get to the new string. This is
what we'd generally refer to as “economy
picking,” except Yngwie only does this in
the ascending direction. It’s surprisingly
elegant once you get the hang of it, and
definitely worth persevering with.

BARS 52-29:

Here we enter the solo section, inspired

in no small part by Far Beyond The Sun.
We're also back in our phrygian domi-
nant tonality, this time in E. The riffs are
fiddly, but work well if you follow the
picking rules laid out earlier. Stay light
on the tri you'll risk running out of

steam. 3

rst solo with a
descending rum straight from ljar Beyond

which makes use on one of Yngwie’s
favourite harmonic minor pathways
and once again falls squarely within the
established picking system. A screaming
high bend precedes a long set of ascend-
ing 4s. Once again, focus on the down-
stroke that starts each group to keep
your hands in sync.

BARS 43-44:

The legato passage that starts this phrase
is almost identical to line in bar 4, but
transposed into our new key. We're start-
ing to notice the same patterns cropping
up again and again, and that’s a good
thing!

BARS 45-49:

A monster of a lick, demonstrating Yn-
gwie’s tendency to phrase “across the bar
lines”. Don’t focus on getting all the »
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complex rhythmic groups exactly right

- that’s not the point here. The idea is to
start and finish in the right place rhythmi-
cally and allow the remaining notes to fall
where they may.

We begin with an interrupted version of
bar 40’s Far Beyond shape, followed by

a screaming high slide. This transitions
neatly into the iconic Yngwie Ges pattern
(it took some willpower to wait until now
to bust it out!). Essentially, the pattern is
made up of three notes grouped as “high-
low-middle-high-middle-low” - in this
instance we play C-A-B-C-B-A. Focus on
the downstroke at the start of each pattern
to stay in sync. After a brief pause on fret
20, we launch into a deciding version of
the now familiar “threes and fours” pat-
tern, but this time inverted (fours and
threes!). Finally, we've got a ripping as-
cending E major sweep arpeggio with a
soaring slide bend up to a high E. If you
have 22 frets, you can slide to there and
bend the rest of the way. If (like I was)
you're playing a guitar with 21 frets you'll

have to tough it out and bend a tone and
a half to reach the highest note. With your
pinky. Those .008s don’t seem so silly now,
eh?

BARS 41-5¢:

Whew! Time for a rest. What Yngwie
study would be complete without the
ubiquitous synth duel. Inspired by Jon
Lord and Richie Blackmore’s famous
battles, we can take this moment to riff
out while our virtual keyboard player lays
down the gauntlet.

When it’s our turn to go again, we have

a string skipping version of the Ges me-
chanic discussed in bars 45-46. This is
made possible by starting each group on

a downstroke and finishing on an escaped
upstroke, and it’s pretty damn difficult any
other way! The ascending run that follows
is an amalgamation of the ones found in
bars 29 and 31 - if you've mastered those,
this one should feel quite comfy.

BARS 57-62:

That pesky keyboard player is at it again!
Better show them who's boss. Some trem-
olo picking sets us up neatly for a one-two
punch of descending one string fours fol-
lowed by a “threes and fours” descending
run. We've seen these ideas a few times
already in this piece, and if you've made it
this far you'll know exactly how to handle
them.



BARS 63-64

Here we have a cool example of what
Yngwie refers to as “pizzicato”, based on
the violin technique of the same name.
We're sounding all the notes here (in-
cluding the open strings) with the left
hand, outlining an Am triad using the
“6es” pattern from bars 45-46 and 53-54
- the only difference is that the low note
in each group is an open e string. You
may find that you race through this se-
quence too quickly - if you do, one more
repetition of the highest grouping (open
17 and 20) should fill the time until the
next lick! If on the other hand, you're a
little slower getting through it, feel free
to miss off the final repetition. Whatever
works!

BARS 65-68:

Home stretch now, and we've got the
same arpeggio sequence we started with,
this time on those classic diminished 7th
arpeggios. We're in harmony with the
guitar on the backing track, so be sure to
stay in time!

BARS 61-7¢:

A dramatic finish, we've got an Em triad
arpeggio with a bend up to the 24th
fret high E to kick us off. Because of
relatively slow speed, it’s ok to play
with all

to

least, we‘ﬁnish onalB poWer chord and
an E major - a compositional technique
known as tierce de picardie, finishing our
otherwise minor piece on a major chord.
A suitably grandiese ending to the musi-
cal odyssey (pun intended) that we've
just undertaken!

I don’t know about you, but I need a cup
of tea after that! All that remains is to say
thank you, dear reader, for sticking with
me this far. It’s been a total privilege to
bring you this look into the style of one
of my heroes. I hope you enjoy learn-
ing this as much as I enjoyed writing it.
Practise hard, and more importantly —
PLAY LOUD!

END K
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ind has changed
recipe has fun-

e. Fender Strat,
Marshall Plexi,
s a very revealing
., no mistakes are
ly on top of your
e challenge the
laying the guitar
rt!

n was an early
model, played
f. The scal-

ce in itself. It’s

a bit like a built-in obstacle course - the sort
of left-hand slips that would be completely
unnoticeable on a regular guitar will see your
finger slide into what feels like an inescapable
chasm! The level of accuracy required to make
this guitar work is a serious challenge, but it’s
worth it for the incredible expressive control it
affords you. Bends feel incredible, and it just
begs for that wailing Yngwie vibrato. The Di-
Marzio HS-3 pickups are very low output but
surprisingly fat, and the broad dynamic range
and lack of compression seem to exaggerate
the nuances in your playing. Volume and tone
controls were wide open.

Amp wise, it had to be a Marshall YJM100.
Conventional wisdom with Plexi-style amps
is to set everything to 10 and use a jumper

~
<=

Yngwie Malmsteen - The Gear

ey

cable to bridge the inputs for more gain and
low end. While this is certainly a great sound,
it’s not the early Yngwie vibe I was going for.
Instead, I plugged straight into the high treble
input with the treble set high, presence low
and mids and bass a little below halfway. The
channel volume and internal boost circuit (a
replica of Yngwie’s DOD 250 preamp) were
dimed, and the built-in attenuator was set as
loud as we could stand it!

The cabs were fitted with G12T-75s, and mic’s
with a single SM57, with a little delay and
lashings of hall reverb, were added at the mix-
ing stage.

END «
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Friedman Cali

Dave Friedman and Grover Jackson are both world-renowned for products of the
very highest order, so it comes as no surprise that the Grover Jackson designed
Friedman Cali is a guitar that just screams quality. With each piece of wood hand-
selected, there are no compromises here, just superb craftsmanship.

steps straight back to the ‘80s as he reviews the full-on power specd super-strat,

The Friedman Cali.

cars, tight leather jeans and
bright neon coloured finish-

es. The 1980s was an exciting time for product

development, disposable cameras, CDs and
the Nintendo game boy all came out in the
80s and changed our lives forever, but even
more important than that was the explosion
of modern shred guitar. In 1978 Eddie Van
Halen blew the world away with his unheard
of and pioneering rock guitar style. Ripping
a hole in a Charvel strat body big enough for
a humbucker combined with his two-handed
tapping technique, he changed the face of

guitar forever.

Fast-forward 40 years, and the super-strat is
probably still one of the most popular gui-
tar designs in the world today. Humbuck-
ers, Floyd rose bridges, 24 frets, super skinny
necks and light strings quickly became the
order of the day. Certainly, for modern rock
guitarists, the 1980s are perhaps considered
the golden era for guitar design and innova-
tion, and many of the companies that sprang
to the fore in that season built some incred-

“"Thismodel
sports the

asthe
Vintage-S..”

ible guitars. The likes of Ibanez, Charvel and
Jackson offered the top of the line, ultimate
hot-rodded instruments of the pros.

But over the years, there was a certain mojo
that seemed to disappear. Instruments started
to be made cheaper, which on the one hand
was great because it made them more attain-
able for everyday enthusiasts, but on the other
hand, we started to lose a bit of what made
these guitars special, and many iterations of
this formula became stale and lifeless, lacking
the mojo of a previously golden age.

The increasing trend in extremely skinny
necks, whilst offering, for some, easier play-

ability, also started to lose some of the tone
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Friedman Cali
MSRP: Varies depending on spec

The Broakdown

Vintage Modern

Specialised Versatile

Warm Bright

Affordable High-end

For e of

For more information, please visit:
friedmanamplification.com/

friedman-guitars
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of the original designs, with less wood to
resonate. Pickups began getting louder and
more powerful to push the amplifiers of the
day into more overdrive and distortion, until
eventually there came a point where the com-
ponents of the guitar had little effect on the
tone altogether, with the focus of tone mostly
coming from pre-amp distortion and pickup
design. This approach created some of the
most iconic tones in modern metal, but this
was a departure from those early hard rock
tones that had a certain something to them.

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Enter the Friedman Cali. A true Hot Rodded
masterpiece, inspired by and in keeping with
that early hard rock movement. This model
sports the same body shape as the Vintage-

S but has two humbuckers, a maple neck
and a 22 fret pau-Ferro fretboard equipped
with an original Floyd Rose bridge. The two
humbuckers are voiced for an edgy rock tone,
but they are low output pickups, in keep-

ing with their original heritage. They offer a
throaty but very dynamic and articulate tone
and their low output allows the quality of the
guitar build to shine through.

Friedman Cali
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i VIBRATO SYSTEM
Great Range, Great Feel,
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Hard-Tail
Y Telecaster
L S Stratocaster
Luthier/OEM
BT 1T Wrapover

www.guitarinteractivemagazine.com ‘ 63



REVIEWS

s of play
is as flaw
SE. model

The pickups, designed
man, are wonderfully ¢
edgy but surprisingly s
clean. Compared to th
slightly slimmer neck f
to accommodate the F
provides a huge amou

the tone, giving the gu
more aggressive tone t

up with gain, yields a t

The guitar feels remark
ment of this nature, b
who love those vintage
authentic hot-rodded
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less as any
S [ve tried...

b

and voiced by Dave Fried- Just like the rest of the guitars in the range, the guitar
lynamic, yielding tones that are  is set up with the fabled Plek technology, allowing for
weet and chimney when played ~ ultimate playability and action height without the fret
e vintage-S model, the Cali hasa  buzz. Intonation is spot on all the way up the fret-
rofile and slighter flatter radius board, and it stays in tune even under the most intense
oyd-rose bridge. The bridge also  amount of whammy bar abuse.

t of additional bottom end to

car a much throatier bark and A simple, but highly tuned and robust rock workhorse,

an its counterpart, and juiced with tonnes of tone and a surprising array of sty.hstlcally
versatile sounds available. For those who want vintage-
hot, authentic old school fire and vibe, the Friedman

ably traditional for an instru- Cali is well worth checking out.

hick but wonderfully clear voice.

t it’s much welcomed for those
styled instruments and want an
ersion of their favourite S-type.
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Aria 212-MK2 Bowery

Aria continuesits run of seriously impressive new releases of late with the
212-MK2 Bowery. In the exclusive Guitar Interactive review and first ook,

putsit to the test.

“affordable” guitar market is

full to bursting of variations
on the same two basic designs. There are
bolt-on, double cut, 25.5” scale guitars with
pickguards and tremolos, and there are set-
neck, mahogany-bodied, 24.75” scale, single
cut guitars with humbuckers and a two-piece
bridge. While there’s absolutely nothing
wrong with either of these classic designs,
variety is the spice of life.

Aria’s 212-MK2 “Bowery” is the latest in a
run of superb guitars that offer the budget-
conscious player a way to stand out from the
crowd. It’s a vintage-inspired instrument, but
without the inflated price tag and dubious
build quality that often comes with older gui-
tars - particularly more unique ones.

As with all of the Aria guitars I've looked at
recently, the first thing that struck me about
the Bowery was its looks. This guitar positive-
ly drips 50s cool, with chrome hardware over
a sparkle blue finish that wouldn’t look out of
place on a vintage Cadillac. The natural gloss
back and neck really make the top finished

“pop”, as does the cream binding.

In terms of construction, it’s a 22 fret, 24.75”
scale double-cut, with a flat-topped nato body

Youmay be
thinking,

Well, dear
reader, that toneis
present in spades it

you know where to
findit.”

that’s chambered for a touch of semi-hollow
resonance. While it’s almost impossible to
isolate a single variable when evaluating a
guitar, there is a certain “air” and midrange
honk present in the tone that’s reminiscent of
a 335. The tone isn’t quite as open as a semi-
hollow, but there are hints of it there for sure.
If you've ever compared a 335 to a Lucille,
you'll know what I mean?

The neck is slim and easy to play, with a dark
rosewood board and 22 medium jumbo frets.




coMm
&y,

&

(@)
s
[a)]
Q
-4
o

%

S
0'1/571,1[]/\10'53

Aria 212-MK2 Bowery
MSRP: (UK) £699 / (US) $749

The Broakdown

Vintage Modern
Specialised Versatile
Warm Bright

Affordable High-end

For foure of

For more information, please visit:
ariaguitars.com/
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As with every Aria I've looked at in the past,
the fit and finish is excellent, with no high
frets, dead spots or rough edges. The factory
setup is nicely balanced, and should suit
most players right out of the box.

The licensed Bigsby tremolo is the star of
the show, both visually and functionally.
As much derision as Bigsbys may draw

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

from the dive-bomb brigade; they impart

a certain visual and sonic “class” to a gui-
tar. It’s been my experience that replacing
a two-post tailpiece with a Bigsby adds an
airy, extended treble to a guitar’s tone, and
that’s very much the case here - although as
mentioned above, that’s probably as much
to do with the construction method as the

hardware.
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From a functional perspective, it
works very well indeed, with that
characteristically “in-tune” chord
wobble that only a Bigsby can deliver.
Tuning stability is very good, thanks
to the roller bridge and a well-cut
nut that - provided you keep it well
lubricated - doesn’t stick, pinch, bind,
or do anything else to affect tuning

stability.

The overall open and airy tone of the
Bowery 212-MK2 is further en-

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

hanced by a pair of Aria’s AINiCo V
mini-humbuckers. While I've been
somewhat critical of Aria’s full-size
“Classic Power” humbuckers for
being a little muddy, I'm a big fan
of their mini-humbuckers. They’re
bright and punchy with tons of chime
and character. Suppose you're not
familiar with the mini-humbucker
sound. In that case, it’s somewhere
between a P90 and a beefed-up Tele:
absolutely perfect for blues, Ameri-
cana, surf, rock & roll, classic rock,

Aria 212-MK2 Bowery
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garage rock - any style where a single coil might be a little weedy, but a full-size hum-
bucker might be too fat and smooth.

Once again, Aria has produced an affordable guitar, desirable and unlike <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>