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Hello and welcome to issue 79 of Guitar Interactive Magazine!

After two UK number one albums, For Lee Ritenour, after a dazzling five-decade and

over two million record sales and an counting career, there aren’t many ‘firsts’ left to achieve,
endless array of international acclaim, however, with his new album ‘Dreamcatcher’ hes

you might've thought you knew delivered just that; his very first solo guitar record. The
what to expect from British rock duo man who’s done just about all there is talks about his new
Royal Blood. However, the band is album and more with Jonathan Graham.

>

// Jonathan Graham

primed to push things even further _ .
with the release of their eagerly anticipated third album As usual, with every issue, we have a brand-new Tech
‘Typhoons,” on April 30th via Warner Records. Guitar

Interactive talks exclusively to the Royal Blood bassist and

Session. In this edition, Nick Jennison delivers a
breakdown of one of metal guitars biggest names: Zakk
Wylde. Also, don’t forget about this issue’s whole host of
the latest and best gear reviews from around the world
of guitar, with our team of world-class gear reviewers

frontman Mike Kerr in this exclusive feature.

We catch up with Wolf Hoffmann, renowned metal ] ) ] .. . .
offering their unique insight, expertise, and personality

which as always, I hope you will enjoy. However, if thats
still not enough, there’s all of our exclusive lessons from
Nick Jennison, Sam Bell & Giorgio Serci.

musician and guitarist for German classic metal band
Accept. Hoffmann has been in the game since 1976—and
shows no signs of stopping, with Accept’s latest studio
album ‘700 Mean 1o Die’ dropping last month.

See you next time!
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INTERVIEWS

MIKE KERR:

With the release of their eagerly
anticipated third album ‘“Typhoons,’ on
April 30th via Warner Records. Guitar
Interactive talks exclusively to the
Royal Blood bassist and frontman.

i

o

WOLF HOFFMANN:" ‘N

We catch up with the renowned metal
musician and guitarist for German
classic metal band Accept.

herhan V\%IO’S don .t about all there
i at’) t his new album
‘Dreamcat *andmore with Jonathan

‘Graham
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Dreadnought
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Preamp Pedal
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INTERVIEWS ROYAL BLOOD
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BATTLE

After two UK number one albums, over two million record sales and an endless array o
Royal Blood. However, those preconceptions were shattered with the release of their I
a melting pot of fiery rock riffs, catchy hooks and danceable beats, delivering someth
Now, Royal Blood is primed to push things even further with the release of their eager]

talks exclusively to the Royal Blood bassist and frontman Mike Kerr |

&30 Guitar Interactive Issue 79
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f international acclaim, you might've thought you knew what to expect from British rock duo
it single “Trouble’s Coming” last summer. The band’s first new music in three years presents
ing fresh, unexpected and yet entirely in tune with what theyd forged their reputation on.
y anticipated third album ‘T'yphoons,” on April 30th via Warner Records. Guitar Interactive’s
n this exclusive feature. »
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INTERVIEWS ROYAL BLOOD

Three years later, in 2017, the duo released
their next album, ‘How Did We Get So
Dark?’, which debuted at number one on
the UK Albums Chart. ‘How Did We Get
So Dark?” showcased a slightly softer, more
intimate sound than their first eponymous
album; however, compositionally, both
albums are somewhat similar to each other.
Although the album was easily of the same
calibre as ‘Royal Blood,” some critics began
to speculate that the act might be a one-trick
pony, but the band has proved themselves to
be anything but once again, with their two
hit singles from the upcoming 2021 release
“Typhoons,’ taking Royal Blood in an excit-
ing new musical direction.

The first single from “Typhoons’ is “Trouble’s
Coming,” a fast-paced, hard-hitting wall of
sound that stands out from Royal Blood’s
previous work. Although it features the heavy
bass and strong percussion that avid rock
fans have come to associate with the duo, it
also takes on a certain kind of danceability—
one that is truly welcome. The song juxta-
poses lyrics about psychosis and an ominous
feeling that trouble is just around the corner
with a grooviness and accessibility that Kerr
and Thatcher have mastered.

The second single, “Typhoons,” the album’s
title track, features the same spirit that makes
you want to drum on your dashboard. The
Daft Punk and Justice inspirations are almost
palpable in this song, and come together

to form a track that is both rock-heavy and
club-ready...as soon as they are ready to open
their doors to us once again, that is.

14 Gi
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We actually have COVID-19 to thank for
Royal Blood’s reimagined sonic direction—
although the band was halfway done with
the album when the pandemic halted eve-
rything, Kerr explained that the time away
urged him towards making something per-
sonal to him, yet different from what Royal
Blood has released previously.

If “Trouble’s Coming” and “Typhoons” have
anything in common besides their high
energy, it is the way they have ramped up the
excitement for this new full-length release,
out April 30th, 2021. Mike Kerr talks about
the making of “Iyphoons,” and more with
Gi’s Jonathan Graham:

Jonathan Graham: Mike, I for one, am
extremely excited to hear what you've got

in store for us all with “Typhoons.” The
«Troublers Comingy» and «Typhoons» singles
have given us a hint of a much more sonical-
ly layered album than your previous records?
Was that the goal from the outset?

Mike Kerr: [ would say it's much more of a
studio record than before. This time around,
we recognised the undeniable difference
between the live show and listening to a
record at home, and trying to get that energy
of what everyone loves about the live show
seemed a bit counterproductive. We spent

a lot more time trying to figure out how to
give everything its own space. In particular,
the guitar sounds, which have ended up tex-
turally quite different than previous albums,
and not just relying on flat-out distortion the
whole time. Sometimes when you just distort
everything, it doesn’t make it sound very
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INTERVIEWS ROYAL BLOOD

heavy and actually starts to become smaller
and smaller. So, this time it was like, how
clean can we get everything? In a way, cleaner
is sometimes much more raw for this type of
music.

J@: Thaos always been something thavs
particularly impressed me about your voice,
especially from the perspective that yowre
never drawn into distorting it just because
the music is heavy. Was that always the case,
or did it take you some time to get to a vocal
style that worked for you?

MK: At the very beginning, I just wanted
every effect possible on my voice. I dont
think ivs an uncommon story that the singer
of the band didnst really want to be a singer,
but I just did it as I wanted to be in a band,

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

and we couldn’t find a singer. I felt like I
was taking one for the team a little bit, so I
wanted everything on there, and it needed
to be quiet and buried. As time went on,
though, my confidence built as a singer and
now I just want my vocal louder and dryer.
Especially after I realised so many of the
records I love have vocals that are all kind of
dry...and they’re loud. I think it’s to do with
confidence, but as my writing has improved,
I think I’ve written better vocal parts that, in
a way, I'm happier for them to be louder.

JB: What were some of those records that
you drew the inspiration from then?

MK: A lot of Rick Rubin produced stuff, like
Rage Against the Machine thavs just classicly
dead. There’s no reverb on anything, and

Royal Blood - Typhoons (Official Video)

[} ' Guitar Interactive Issue 79
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So I feel like my brain was already in produc-
tion mode with my rig. With the band just
being bass, drums and vocals, getting that
right felt like 33% of the album was done.
Being in the studio and making records
makes you realise just how much control
someone else has over the sound of your
instruments and your vocals and everything
else, so as we got to grips with making the
first few records, by the time it came to do
this one, we really knew what sounds we
wanted. I know the tonality of my vocal; I
know the kind of take I want to get, so we
we're ready to just not have anyone in the
way. In a way, the production really comes
from the songwriting as well. I think we are
very pop-minded, and everything is very
lean. Like, suppose something is in the song
that is not really doing anything. In that
case, wed just take it out, or if there is any
moment in the song where your mind could
wander off, it just gets removed. We like very
dense, lean songwriting. I guess a producer
would be the one removing that, but by

the time we get to recording, we've already
trimmed the fat.

J@: What have been your go-to’s gear-wise
during these recording sessions? I'm sure
the collection has expanded over the last 12
months?

MK: Yeah, I guess. I mean, I have always
just stuck with my “Supers,” really. I love my
Fender Supersonics.

J@: Talk about the great cleans, eh?
MK: Oh Yeah. I kind of work around them

now because I think if there are too many

18 Gi
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variables and I could spend all day and just
get lost in amps and pedals and not actually
get anything done. Ivs endless, like open-
ing Pandoras Box a little bit. So, yeah, I
have kind of stuck with the Supersonics, but
pedals are always changing, but to be honest
with you, with this record, I tried to make
bolder decisions. So, instead of having like
eight pedals per song for different sections, I
wanted to have two or three sounds per song
to make it bolder and sound a little simpler.
On the first couple of records, there’s a lot of
octave pedals and a lot of effects, whereas, on
this one, I wondered how far I could strip it
back. It probably sounds the most like a bass
on this record than it has ever done.

J@: Am [ right in thinking that there was a
time in the early days when Ben and your-
self would have expected to add some more
members to the band, but after jamming
together for a while just realised that this
sounds amazing as it is? At what point did
the realisation hit that for you that you could
just do this thing, just the two of you on
your own?

MK: Yeah, well, It was a kind of slow process
really because I had been in bands before
where Id just be playing bass, and before
that, I was a keyboard player. I always used
to use two amplifiers at the same time, and

I would switch between the two amplifiers.
So, even then, I was already kind of cooking
up this idea of making one thing sound big.
By the time it came to me and Ben getting in
a room together, which we did a lot, as soon
as we started playing, I was just like, well, we
donrt need to add anything. We didn>t even
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INTERVIEWS ROYAL BLOOD

‘On the first couple of records, theres a
whereas, on this one,  wonder

try anyone else just to find out. It was just

a case of like, first of all, who»s even around?
No one we knew wants to be in bands anymore;
everyone has gone off and got proper jobs. So,
even if we did want someone, we didn>t know
anyone, so it was a case of really just working
with what we had.

J@: [t is amazing when something so great
comes out of necessity. I have heard you speak
in the past about how moving from the key-
board to the bass was a real revelation for you
in the sense that you were kind of looking to
get out of your own way and not lock into tried
and tested routines that yowd used on the key-
board. With the bass, you felt a little bit freer to
explore? How has that developed over the years?
I mean, obviously, you must have learned an
awful lot of theory just by playing so much. Are
you still able to feel that you can be as spontane-
ous with the bass when it comes to riff creation
and songwriting?

MK: Yeah, thavs true. I canst say [ feel as lost as
I did at the very beginning. I mean, in the be-
ginning, I was truly lost in the woods and kind
of playing by ear and stumbling upon things in
a beginneps luck kind of way. But to be honest,
now I find when I am writing, I have to switch
off. bm sure there are some videos of me writing
this record where it looks as if I have never writ-
ten a song or ever played bass before because I
am kind of letting my hands do whatever they
want to do and stumbling around trying to find
the riff. It always comes back to that primal
thing for me, like how I want to move around

20 Gi
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the beat, and since these songs are more dance-
oriented, they were a lot more spontaneous in a
way. It was less about theory and more about in-
stincts. | have never written a thing from turn-
ing on my bass player brain. hve only written
anything from actually turning everything off.

J@: Since you've had such success with that pro-
cess, have you ever tried to apply that to another
instrument?

MK: That is a good question. I guess I have
started doing that with production, really. I
domt know nearly enough about it to be doing
it, which is why I like doing it. Ivs probably a
lot of beginnens luck has helped it come out the
way it has.

J@: Well, that’s an incredibly humble way of
putting it. You guys are the real deal, that is for
sure and have been from the start. Thinking
back to that first EP release and then the build-
up to the self-titled album, it definitely seemed
like you guys could do no wrong and had such a
clear vision of how the band should be market-
ed. Was there ever any pressure from the studio
at that point to work with other songwriters or
artists to shape the album in a way that suited
them more.

MK: [ chink one of the reasons that we have had
such a good relationship with our label is they
have given us creative freedom, and obviously
being in the position that we have got the band
into opens up doors to writers and producers,
and that list is fairly endless. In my experience
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INTERVIEWS WOLF HOFFMANN

Wolf Hoffmann, renowned metal musician and guitarist for German classic metal
band Accept is an indisputable driving force in metal. A multi-talented songwriter,
instrumentalist, and photographer, Hoffmann has been in the game since 1976—and
shows no signs of stopping. From releasing album after album with Accept, to solo
albums to working with Skid Row vocalist Sebastian Bach, German hard rock band
Skew Siskin, and American musician Joe Lynn Turner, Hoffmann’s creative energy
and relentless drive have made him a legend in metal. With Accept’s latest studio
album ‘Too Mean To Die’ dropping last month, Gi’s chats with
Wolf Hoffmann about the new record in this exclusive feature. »

24 ‘ Guitar Interactive Issue 79
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WOLF HOFFMANN MEAN METAL
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has long since ce-
mented themselves
as one of Germany’s best and most illustrious

speed metal bands; however, truth be told,
when the band launched at the end of the

70s, the metal genre didn’t even exist—;
first the band could only be m»% the
(quality) seal “crazy loud and crzy wild”.
Today we know that this was (and is) metal
par excellence. And we also know that Ac-
cept opened the door to thrash metal, inspir-
ing so many of the most renowned metal acts
such as Slayer, Megadeath, Metallica, Guns
N’ Roses, Alice in Chains, Soundgarden, and

many, many more.

Following their strong debut in the early
80s, the band went on to become one of the

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

decade’s most intense live acts. Their fifth
album, ‘Balls to the Wall’ (1983) brought
them commercial success and was their only
album to be certified gold in Canada and
the U.S.—significant, as the band was typi-
cally viewed as too heavy and extreme for
American listeners. Regardless, ‘Balls to the
Wall’ and ‘Restless & Wild’ (1982) are cited
as two of the best heavy metal albums of the
80s. ‘Restless & Wild’ in particular would go
on to define the sound of speed metal.

In late 1989, after the &missal of vocalist
Udo Dirkschnei

jury of drum

decided to

nd the severe back in-
tefan Kaufmann, the band

n hiatus. Four years later,
mbers of the band (Hoffmann,
d Dirkschneider) and drummer »

Guitar

nteractive

Wolf Hoffman Interview
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Stefan Kaufmann released a comeback
album entitled Objection Overruled. The
album was a success, and was followed by
another two albums, another two tours,
and...another hiatus that lasted for years.

Finally, in 2010, the first original Accept

album in fourteen years was released«
‘Blood of the Nations” debute num-
ber four on the German albims chart,

and was Accept’s highest chart posi-
tion—until, that is, five years later when
they released their fourteenth studio
album Blind Rage, which debuted at

number one in Germany.

But Accept did not plan on stopping

there. This was not just a suspension of

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

a hiatus—this was the return of one of
Germany’s most creative, groundbreak-
ing, and prolific metal bands. Band
members came and went, their producer
(Andy Sneap) stayed the same, and Ac-
cept prepared to release “The Rise of
Chaos’ (2017). By this time, Wolf Hoff-
mann was the only remaining member of
the original lineup of the band.

Before Accept’s welcomed return from
hiatus, Hoffmann was convinced he
would never play in the band again. In
his time away from the band, Wolf took
up photography, another passion of his.
ing Mark Tornillo’s
2000s, he jumped right
metal world that he had »

However, after h
voice in the e
back into

ACCEPT - The Undertaker (OFFICIAL MUSIC VIDEQ)
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‘One thing that has always been
is that you should
never settle for mediocrity.”

always considered “the good old days.” For Accept, the good old days weren't just back;
they were better than ever. Hoffmann left everything behind to jump right back into mak-
ing the music that he loved so dearly.

Last month, Accept released their latest (and sixteenth) studio album, “Too Mean to Die.’
The album comprises eleven powerful cuts of quality we've come to expect from the heavy

metal icons, all with scream|1n2vocals and shredding guitars that Hoffmann describes as
ar

“Brand new songs in a famil#r sound.”

Hoffmann stated: “From the very beginning, it was clear to us that we would start working
with Andy again. “No sooner said than done, the band and Sneap met in March of this
year for their first studio recordiggs in Nashville. What they couldn’t guess at the time was
that a certain virus WOMM turn the world upside down. After only two weeks in
the studio—and facing the threat of a lockdown—the band and Sneap decided to inter-
rupt the recording session abruptly.

“The risk that none of us would be able to return home at that time was simply too great,” —
offmann explained. “Andy couldn’t come from England, so we had to find an alterna-

tive way, which went like this: “Andy was sitting at his PC in England, and we recorded

the songs and communicated with him online. He produced from a distance, so to speak.

Amazingly, it worked better than we thought it would... Fortunately, we had already re-

corded a large part of the songs before the break, so the experiment with Andy Sneap

working as remote producer worked well.” »

' > YouTube
/ 5 ACCEPT - Zombie Apocalypse

(OFFICIAL VISUALIZER)
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“Therisk that

none of us would
be able to return
home at that time

great.”

too

¥ Special circumstances often lead to extraordinary
albums. This is certainly true for “Too Mean To

Die,” which of course, alludes to the Corona pe-
riod, although in a different way than one might
assume. Hoffmann says, “It’s to be expected that
many musicians will address the Corona situation
in their songs. There will certainly be slogans for
cohesion, through which positive vibes should be
spread, which is also good. But we have decided
to not let ourselves be influenced by it. The fans
will get a hard, direct and uncompromising metal
album, but of course, accompanied with a wink:
We are too mean to die! Weeds do not go away!
Accept do not let themselves get down!” »
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Even though Hoffmann was all that was left of the original Ac-
cept, “Too Mean to Die’ is as Accept as they come. Throughout
the album, the tempo stays high, the rocking never stops, and
Hoffmann’s relentless riffs give each song layers and layers of
depth. “One thing that has always been important to me is that
you should never settle for mediocrity,” Hoffmann explains. And
in this case, he is practising exactly what he preaches.

The proof that this band continugg#o evolve with the new album

comes in the form of one of “T6o Mean to Die’s’ particular high-
lights: “The Best Is Yet To Come”™—a beguiling ballad in which

-----------------------------------------------

Mark Tornillo.s at his best. The -
e no other, but her
frontman can also sing magnifice

can scream

rather unusual song stunningly w
Mark is that he not only masters
can also sing melodically and bea
sively in this song,” chief guitaris

A singer with whom the characte
another “seal of approval” right a
collaboration with the milestone
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metal world knows that Mark of quality that is still going strong today. On “Too Mean To Die,
e it shows once again that the the congenial duo Hoffmann and Tornillo deliver the highlight of
ntly. “Mark sang this, for us their work so far.

ell. The fantastic thing about

the typical metal screams, but In addition, Accept has strengthened their team even further with

newcomers Martin Motnik (bass) and Philip Shouse (guitar),
thus forming an unbeatable team together with “Drum God”
Christopher Williams and “Rhythm Master” Uwe Lulis. There’s
ristic string virtuoso imposed no doubt that with “Too Mean To Die” Accept are once again

t the beginning of their 2010 playing at the top of the Champions League of the genre.
‘Blood Of The Nations, a seal

utifully. He proves this impres-
t Hoffmann raves.

END K

ACCEPT ARE BACK! The German kingpins of heavy metal
release their new, eagerly-awaited studio album via Nuclear Blast:

“Too Mean To Die.

Tracklist:

\ Zombie Apocalypse Symphony Of Pain
Too Mean To Die The Best Is Yet To Come
/ Overnight Sensation How Do We Sleep
No Ones Master Not My Problem
The Undertaker Samson And Delilah
Instrumental)

Sucks To Be You

UHGE BENSUN Soss

For tickets and more information on Wolf Hoffmann and
ACCEPT, please visit:

www.guitarinteractivemagazine.com ‘ 35



For Lee Ritenour, after a dazzling five-decade and counting career, there aren’
delivered just that; his very first solo guitar record. The fabled LA guitarist has ta
position in the rock N’ roll firmament. He's been an enfant terrible of “70s fusion
and the fingers behind ‘90s supergroup, Fourplay, plus thousands of sessions v
others. The man who's done just about all there is talks ak




t many firsts’ left to achieve, however, with his new album Dreamcatcher he’s
ken his music to the outer limits, alighting on every genre and occupying every
, a crossover star of the ‘80s pop chart, an honorary exponent of Brazilian jazz,
vith legends such as Frank Sinatra, Pink Floyd, B.B. King, Tony Bennett, among
yout his new album and more with
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[ have been tell-
PEOPLE ing me for years:
‘Rit, you gotta make a solo guitar record,”
says Ritenour. “In the past, I've always been
the band guy, the ensemble guy, the collabo-
rative-guitar-player guy. So this was the one
project I hadn’t done. And this year, I knew it

was time.”

Dreamcatcher might have been born from
personal challenges, but the record took shape
against the global tragedy of Covid-19. Rite-
nour had already written several key tracks
before shutdown. But as he settled into the
makeshift studio at his new home in Marina
Del Rey, equipped with little more than seven
guitars, a computer interface and good inten-
tions, the guitarist let the context flood into

- AN A -

“Dreamcatcher might have been born froi
shape against the globc




the music he was tracking. «It was an im-
portant album for me,» he notes. «Especially
now, with everything going on in the world.»

Weaving tapestries of instrumental guitar

and conjuring eclectic moods, the 12 tracks
of Dreamcatcher rank amongst the most
melodic and tinglingly beautiful in Ritenouns
catalogue. But therers a power and purpose

LEERITINOR DREAMCATCHER

here, too, hinting at the darker circumstances
that sparked this new record. «Our house and
my studio in Malibu, California burnt down
in 2018,» he recalls. «About 100 of my gui-
tars went up in the fire, plus 40 amps, lots of
music, the history of my whole career, pretty
much. A week after the fire, I went to the
hospital, which Id never had to do before, for

surgery to replace an aortic valve.

nterachive

Guitar

Lee Ritenour Interview

M personal challenges, but the record took
Il fragedy of Covid-19..."
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So those incidents and the support from my
family and friends absolutely went into this
music. Making this record was a life-saver for
me.»

Even without lyrics, every track tells a story.
Take the molten blues licks of “Abbot Kin-
ney’, named for the fabled boulevard in Ven-
ice, California. “One day when everything
was shut down,” says Ritenour, “I drove my
bike there and was just devastated to find it
completely empty. But then I heard this rock
guitar start up. I don’t know if it was a kid, but
somebody nearby had just turned it up to 10
and said, ‘Fuck it, 'm gonna have some fun’.
It brought a huge smile to my face and in-
spired me to write that song on my Les Paul.”

Likewise, anyone living through the age of
Covid-19 will feel a deep afhinity with “20207:
a three-part symphony in which Ritenour
takes the pulse of the times. “The three parts
were a reflection of what was going on this
year,” he nods, “when all of a sudden every-
body’s life shut down. I was thinking about
the young musicians that were out of work —
and people in every walk of life.”

Elsewhere Dreamcatcher delves beyond the
pandemic. While Ritenour strived to switch
up musical styles — from the title trackss dove-
tailing classical guitars to the Taylor baritone
that drives «Starlighvs» tumbling folk, and
the mad scientist multi-tracking of «Couldnst
Help Myself» — he also ran the gamut of
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Kustom KXB Bass Serles amplifisrs are focused on producing great tone,
rugged refiakility and inbative tone-shaping teo k. The Kustom KXB20 s

8 2-watt bass combo amplifier with a 12-inch Kustom speaker and Bass,
Lo-Mid HisMid and Treble controls. It provides the right amount of power
and EQ to cial in classic, thumping bass tones as well a3 more aggressive,
medem tones, Like every KXB bass amplifier, the KXB20 offers an auxilary
input for plugging in an MP3 or CD player to practice along with tuses and
3 11&inch headphone input that silancas the internal speaker for late-might
playing so you can be a good neighbour

WANT A KUSTOM SOUND? o
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With its double cutaway, short-horn body design,
the Danelectro 59 Divine 6 string guitar pays
homage to the now legendary ‘Deluxe’ mode!
first launched back in1959. ;
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LEERITINOR DREAMCATCHER

r1s another thrilling detour for Lee Ritenour....

mood. «Because even I get tired,» he reasons, thoughts on the ebb and flow of US race rela-
«of solo guitar albums when it pretty much all ~ tions. “A few years ago, I played in Charles-
sounds the same.» ton, South Carolina,” recalls Ritenour, “and

) ) . it was charming and the people were warm,
As such, “For DG” salutes the harmonic

e o and it was a very mixed, soulful audience.
sensibilities of the great producer, pianist,

Charleston has a history of the beginnings of
and long-time comrade, Dave Grusin. But

it couldn’t be further from “Charleston”,
whose mellow slink is laced with bittersweet

slavery, but this was modernday Charleston,
y know? But then, a few years later,

Lee Ritenour - Dreamcatcher (Official Visualizer)

lbum represents music in its purest form..."
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I’'m writing this tune while watching the con-
tinuation of the struggle. As musicians who
travel all over the world, we go, “What? This
shit is still going on in the US?’ So it was ap-

propriate to dedicate that song to Black Lives
Matter.”

Dreamcatcher not only confronts the here-
and-now: it also slips back into Ritenouns
rich history. Long-standing fans will recog-
nize «Morning Glory Jam» as a rework of the
guitarisos classic 1977 tune. «On 2015s A
Twist Of Rit, I had revisited a lot of older
material, so [ wanted to keep this record
fresh. But one day, I remembered when I did
sessions for Barry White and how there had
been four or five guitar players all playing
these incredible rhythm parts. That’s the kind
of groove I had in my head for this new ver-
sion of Morning Glory.”

Casting his mind still further back, The
Lighthouse shares its name with the storied
LA jazz club where the teenage guitarist was
to be found most nights in the mid-"60s.
“I'd started playing guitar at eight, and by
12, I was very serious. Everybody’s number
was in the phonebook back then, right? So
my dad — who was an amateur piano player
and always very supportive — called up Joe
Pass and Barney Kessel and asked them to
give me a guitar lesson. Barney ended up
recommending this incredible teacher, Duke
Miller, and that was the foundation of all my
playing. The Lighthouse was this very funky
jazz club where I met Wes Montgomery. By

the age of 16, I'd take the car over there in
the late afternoons and just watch the bands
soundcheck.”

Whatever genre you were into, recalls Riten-
our, the guitar scene at that magical juncture
in the mid-’60s was hard to beat. “In every
field, there were legends. In jazz, you had Joe
Pass, Wes Montgomery, Barney Kessel, How-
ard Roberts, Jim Hall, Pat Martino. In Blues,
B.B. King, Albert King, John Lee Hooker.

In Rock, Jimi Hendrix was coming, Clapton
and Beck were already there. In Country,
you had Chet Atkins, and the all time great
classical guitar master, Segovia, and Sabicas,
and Paco de Lucia for Flamenco! Great guitar
playing was everywhere you turned, and I
loved them all...How could you not?

Those eclectic early tastes served Ritenour
well. The jazz giants at The Lighthouse were
a passion for life: just check out his love-
letter to the great Mr Montgomery on 1993’
Wes Bound. But from the day he lucked

into his first session for The Mamas And The
Papas at age 16, Ritenour had the widescreen
musicality to forge a career as one of LA’s
busiest session men. “I remember John Phil-
lips had this incredible studio in his Beverly
Hills mansion and I just thought, “This is
what I want’. As for my favourite and memo-

rable sessions, I remember getting called

by Bob Ezrin to record on “One Of My
Turns” and “Comfortably Numb” on Pink
Floyd’s, The Wall...incredible. And then there

was Quincy Jones producing George
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Benson’s, “Give Me the Night” album and

all of us waiting ‘til 4am for Stevie Wonder
to show up and play a song he'd written for
George’s album...Ha! Too many memories!”

Like close friend and fellow session ace, Toto’s
Steve Lukather, Ritenour was always more
than a gun-for-hire. In ‘76, he launched his
own solo career with First Course, and man-
aged the magic trick of following his muse
while finding enviable commercial success,
especially in the ‘80s. “On the West Coast,
fusion was just starting,” he remembers, “and
we were beginning to combine the melodies
of pop music, but with the sophistication of
jazz. We were listening to people like John
McLaughlin, Chick Corea, and then at the
same time, Grover Washington Jr, David
Sanborn, Bob James. So it was really a natural
evolution for my own records to evolve out
of that. When I finally did win a Grammy in
1985 — for “Early A.M. Attitude” — I think I
was actually stuck on the freeway. But awards
aren’t the reason we're making music.”

Likewise, while the jazz supergroup Fourplay
scored a commercial hit with their epony-
mous 1991 debut album. For Ritenour, the
attraction was all about the chemistry be-
tween the band members. “The magic was
immediate between me, Bob James, Harvey
Mason and Nathan East. You can’t draw that
sort of thing up on a chart — it either works,
or it doesn’t. We did three albums, but then
the business got so complicated that I took a

pass,in 1997. But there was always friendship

and musical respect, and we are talking about

doing one last reunion project together.”

Respect was palpable, too, when Ritenour
made the 2010 album, Lee Ritenour’s Six
String Theory: an all-star album that drafted
many of the famous friends he'd picked up
along his path. “In the early days, you could
never put Country, jazz, rock and all these
styles on the same record. The record compa-
nies would say, ‘No, you've got to have one
theme’. But by 2010, the labels weren’t as
powerful as they were, and they were looking
for interesting projects. I went to my buddy
Steve Lukather, and George Benson and B.B.
King, and they all said yes. We opened it up
to players like Joe Bonamassa and John Scof-
ield — and everyone played their ass off.”

Collaboration might be a constant, but in a
career full of left-turns, Dreamcatcher is an-
other thrilling detour for Lee Ritenour. Both
by necessity and design, this latest album
represents music in its purest form: one man,
channelling his headspace and the history
unfolding around him, using the instrument
that has sustained him all these years. There
is a first time for everything, and there has
never been a better time for “Dreamcatcher”.
“I've never done anything like this before and
it’s an important missing piece in my guitar
history. It was inspiring, and it was meant

to happen this year, in these times — after a
lifetime of playing the guitar,” he considers,
“this project reaffirmed just how much I love
the guitar.”
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Lee Ritenour’s first-ever solo
guitar record ‘Dreamcatcher’
is out now worldwide via

Mascot Label Group.
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UNDERSTANDING WHAT
MAKES THE GREATS GREAT
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thisissue's Tech Session, Nick Jennison takes a closer look at the style of our cover artist.
robably the most exciting and intense guitar player of a generation, Zakk Wylde is part of a
roud lineage of Les Paul-toting rock players dating back to the birth of heavy metal. Rising
orominence in 1988 as the sideman for Ozzy Osbourne, Zakk’s ferocious pentatonic-based
aying stood in stark contrast to the neo-classical shredders of the age. Like John Sykes and
:ary Moore before him, Zakk fused a blues-rock inspired vocabulary with next-level chops
nd unparalleled intensity to create a sound that drips with reckless abandon but is in fact
tightly controlled and calculated. It might sound like the product of sheer brute force, but
Zakk knows precisely what he's doing, and his playing is remarkably well organised. »
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muting, and unless you're also a man-

WE%WWA@ (that’s three frets). Be careful with your
ZZ/ZP CF

mountain with hands to match, consider

WHILE =5 o™ lightswings

tinctive, his style is less about what's be- e ZakK’s right-hand touch is often a lot
ing played and more about how it’s being lighter than you might imagine. Picked
played. Keep the following in mind as you  runs are certainly aggressive, but those
go forward. howling sustained notes require a more

deft approach. The best way to achieve
this is by relaxing the right-hand index-
finger-and-thumb assembly to allow the
pick to “brush” the strings.

e Perhaps the most immediately rec-
ognisable aspect of ZakK’s playing is that
monstrous vibrato. Moderate in speed,
the intensity comes from the sheer width.

A tone in width at the very least, ZakK’s e  On the subject of brushing the strings,
vibrato is often a tone and a half wide the flesh of Zakk’s right-hand index finger
-

Zakk Wydle Tech Session Performance
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and thumb will usually slightly graze the
strings as he picks. This is critical for creat-
ing that signature “meow-ing” tone, but it
also helps with gauging the depth of the
pick on the strings - especially useful with
using the larger, elbow-driven picking move-
ments Zakk is known for.

PICKING

It probably hasn’t escaped your attention
that Zakk is a phenomenal picker. His ac-
curacy, tone and intensity are pretty remark-
able. His technique is actually quite unusu-
al, and if you're interest-ed in authentically
reproducing his style, you'll have to get on
board with it.

e ZakK’s faster picking lines are usually
elbow-driven (rather than wrist-based).
Contrary to what some would have you be-
lieve, there’s absolutely nothing wrong with
picking from the elbow - it’s actually one of
the fastest ways you can move the pick!

e Zakk is a pretty strict downward pick-
slanter (see the video for a more detailed
explanation). This is most likely a product
of the way he wears his guitar, which is low
enough to make Jimmy Page blush. The
upshot of this is that upstrokes are free to
move from string to string, but downstrokes
require some special attention.

e “Swiping” is a big part of ZakK’s string

change strategy when moving to a new

p— e,  cccccscccscccscccscccsssccscccscccscscsssccsscns .
——
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string after a downstroke. See the video for a
more detailed breakdown, but be aware that
a relaxed pick grip is what makes this work.

With all that that in mind, let’s stuck in!

BARS 14

We begin with a rather nasty sounding sem-
itone figure. This sort of line is one of the
few times you'll see Zakk performing some
subtle vibrato, as you shake the B string
note to create a clashing texture against the
static E string note. Kick on a Uni-Vibe

type effect (Zakk uses a Dunlop Rotovibe)

for extra eeriness!

BARS 5-11:

.
»-

We launch into a crushing drop D riff
(inspired by 2000s Ozzy) with a big slide,
which you can use to mask turning off your
Vibe. The pinched harmonics on the low

string need to scream and not “ping” - a

lighter attack will really help with this.

BAR 12

A Hendrix-inspired exchange bend - use
your second finger to grab the g string as the
b string goes up. Huge vibrato on the last
note of this phrase is a necessity!

BARS 13-14:

There are a few quirks that make this »
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BLS-inspired riff tick. First are the semi-har-
monics on the low string. These aren’t fully-

fledged pinches, but the execution is similar.
Start with the pick close to the bridge and
move it gradually towards the neck. Big
vibrato on the D7#9 chords will keep things

nice and aggressive. Lock your fingers in

A classic downward pickslanting pentatonic
lick to kick off the first solo, which is in-
spired by Zakk’s work with Ozzy Osbourne.
Bury your pick in the strings on the down-
strokes, and let it rise up on the upstrokes.
It’s an efficient way to play this kind of line
with the kind of rock-solid timing that char-
acterises Zakk’s pentatonic work.

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

place and move the whole left forearm to get
the desired effect. Lastly, the rakes behind the
bridge can be replicated on a guitar without
a tune-o-matic by holding a 2nd fret natu-
ral harmonic and raking across the E to D
strings.

BARS 27-2%:

Starting out with some sweeping unison
bends, this passage quickly moves into a
descending version of the lick in bar 20. The
same principles apply here. Use a sneaky
pull-off on the D string to give yourself time
to get into position for the “chicken-pickin’™
idea that closes out this phrase. »
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BARS 25-2¢:

This four-note figure is very common in
ZakK’s faster playing, and once you have the
mechanics down, it’s surprisingly easy to
carry off. Use your second finger to fret the G
string notes, and concentrate on getting the
upstroke on the B string in time with your
left hand - the rest should take care of itself.

BAR 27

Another downward pickslanting pentatonic
lick. Don't worry about sticking rigidly to the
quintuplet rhythm - as long as you get all the
notes in before the next bar; everything will

be fine

BARS 28:

A fun little trick for creating Whammy-type
effects on a stoptail guitar. Slide down the g
string with your right hand, while hammer-
ing and pulling off with your left hand. Try to
stay about 2 frets above the right hand with
the left, but don’t worry too much about be-
ing entirely accurate with this one.

BARS 29-2¢:

Switch your overdrive pedal off and your
chorus on for some sombre BLS-inspired bal-
ladry. The chord changes can be a little tricky
and require some tidy left-hand fingering,.
Get right up on the tips of your fingers to
make sure everything rings out as it should.

-




Soaring melodic leads are a big part of Ramping up the drama with some Schen-
o ZakK’s repertoire, and that’s the vibe we're ker/Moore inspired blues lines. You can pick
going for in the second solo. Be sure not to the faster notes pretty hard, but ease up on
overcook the right hand with this one - a the sustained notes to let the vibrato sing.
gentler touch will let the notes bloom an The faster passage in bars 43-44 can actually
sing. These slower passages also give plenty benefit from being a little scrappy - too tidy,
of time to use the right-hand thumb and and there’s no sense of danger. Be aggressive,
fingers to mute adjacent strings when using ~ and consider the lick in the transcription a
super wide vibrato. “guideline” rather than an absolute instruc-

tion. »
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BARS 4#5-45.

Howling bends in the vein of fellow Les Paul
slinger John Sykes, be quick on the way up
and slow on the way down, with the most
intense wailing vibrato you can muster. Kos-

soff would be proud!

BARS 41-5¢:

We're firmly back in Ozzy territory with this
No More Tears inspired passage. In stark con-
trast to bar 44, this has to be perfectly clean
and in time to achieve the desired effect. Get
your downward pickslanting happening, and
consider a little gentle palm muting on the d
string notes for added tightness.

BARS 51-27:

We're making use of the four-note mechanic
from bars 25-26 to create some dramatic
ies at the climax of this second

e end should be short and
t back into the riff as

it, bang that he

your breath - thi
shreddy!

BAR 4¢:

The third solo is inspired by Zakk’s more
recent work with BLS. When he’s not behav-
ing himself with Ozzy, ZakK’s playing can

be downright vulgar! Stomp on your wah to
really set things off.

This is also where we start to see Zakk’s swip-
ing mechanic in action. This section is still
downward pickslanting all the way, but the
outside string changes on the a-to-d strings
and d-to-g strings are accomplished by simply
battering through the muted higher string on
the downstroke. If you keep your pick grip
relaxed but apply plenty of force from the el-
bow, it should sound completely clean! These
changes are marked with an (x) on the tab.

BAR 51

More swiping here, including some tricky
two-string swipes. Make the upstrokes on the
higher strings your focus, and keep the grip
loose. Although this is an example of Zakk’s

Al Di Meola in-fluence, Al would achieve this
same line very differently. If you can’t make

J™ Y

the swiping work for you, you can still carry

this lick off using two-way pickslanting like
Al would.

BARS 62-6+

A monstrous flurry of alternate picked notes,
don’t worry if things get a little garbled at
times - it only adds to the excitement. Some
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notes are doubled up to facilitate the pick-
ing more easily, and there are swipes galore!
We're not trying to be John Petrucci here

- keep it intense, and consider the tab a
“guideline”.

BARS 65-6¢:

Some intense “chicken-pickin™ around a
nasty sounding flat 5 note. Don't sweat the
exact timing here - just go as fast as you can
manage, and make sure you get that double
stop idea in on beat 2 of bar 66 to bring the
whole thing back into step. Use the ring and
middle fingers on tour right hand and roll

your left-hand pinky finger to execute the
country style pedal steel lick, pre-bending
the g string note as you do.

BARS 6765

Just when you thought things had gone
completely off the deep end, we bring eve-
rything back home with something bluesy!
Zakk has a tenancy to finish his solos with
more “tasteful” ideas like this, and that’s
something we can all learn from. Grab the b
string as you re-pick the last bend, and over-
bend like crazy! »

| %

Zakk Wylde Tech Session Part 2
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BARS 41-75:

Home stretch now, and I’'m not ashamed
to say that this fourth solo was inspired by
Zakk’s work on the Rock Star soundtrack!
Give the lower string on the unison bends
and some heavy vibrato, but don't worry
about going as far as a tone - just enough to
make them “crackle”. The lick in bar 74 is
best thought of as “trilling and tremolo pick-
ing at the same time”, and is a John Sykes
main-stay. Move both hands as fast as you can
and concentrate on the downbeats - things
have a habit of syncing up nicely if you do.
.

'\‘
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BARS 76-44:

We couldn’t look at ZakK’s playing without
exploring his country and southern rock
influences, and this final solo is inspired by
some of his best-loved playing with Pride &
Glory, with nods to Ozzy mega-ballad Mama
I'm Comin’ Home. Keep things strictly in
time, and back the intensity down just a lit-
tle.

The pedal steel bend that kicks things off

is the same as the one found in bar 66, but
slower and more stately, and in a major key.
The remainder of the solo blurs the line
between major and minor pentatonic scales
that hints at Zakk’s Skynyrd influence. Tasty

stuff, and a nice way to end this intense tech

session!




THE TAKE-HOME:

As rock players, there’s a lot we can learn
F from Zakk. Yes, the vocabulary might not
always be the most original - it’s largely
pentatonic based, and very rooted in tra-
ditional blues and rock phrase-ology - but
it’s not what you say, rather how you say it.
ZakK’s supremely authoritative delivery is
something we could all do with a little more
of from time to time, and his tightly organ-
ised and structured playing is something

/
Seseccens
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that even non-guitarists can appreciate and
understand. It also provides a stark contrast
to the more chaotic aspects of his style, and
makes the crazy stuff feel even more danger-
ous!

I think more than anything though, the
fundamental take home is that you can play
as simply or as complex as you like in rock,
as long as you make it exciting.

END «
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The clever folks at VOX have long since been a leading force in tonal
excellence, and this tradition continues in the form of their Valvenergy
Series guitar pedals that one lucky winner can take home in this fantastic

free to enter competition.

About the Vintage 25th Anniversary

Series V100 - Silver Burst

The Valvenergy series offers four effect pedals that provide the perfect response and har-
monic distortion of a tube amp, putting popular amp sounds into a pedal.

The Copperhead valve distortion pedal
recreates the classic full stack amp tone, used
for the powerful sound of hard rock in the
80s. Use it for lightly overdriven tones or
thick distortion.

The Cutting Edge valve distortion pedal
offers aggressive saturated and precise
modern metal tones in a compact pedal
format, powered by Nutube for warm and
responsive amp-like tones.

The Mystic Edge valve distortion pedal
offers the chime and midrange of the VOX
AC30 in a compact pedal format.

The Silk Drive valve overdrive pedal offers
the dynamic clean and creamy overdrive
tones of classic boutique amps.

Nutube is a new vacuum tube that KORG
Corporation developed in conjunction

with Noritake Itron Corporation as an
application of vacuum fluorescent display
technology. Like a conventional vacuum
tube, a Nutube has an anode grid filament
structure and operates as a complete triode
tube. It provides the same rich overtones and
responses that are distinctive of conventional
vacuum tubes.

There are loads of ways to enter! Click
enter to gain more entries and have a better
chance of winning this incredible prize.




lvenergy guitar pedals in this issue’s free giveaway!
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Vintage 25th Anniversary V755VB

To celebrate and honour their 25th anniversary, Vintage has launched three
(very special and limited editions based on the very popular Vintage V6, V75
and V100) electric guitars to mark this milestone in the company’s history and

success within guitar craftsmanship.
Anniversary VOHSVB.

live in a golden age for guitar

players. Never before has so much
fantastic gear been available at such affordable
prices across the entire spectrum of guitarist’s
tonal needs. Here at GI Magazine, it’s incred-
ibly rare for us to find a product in the ‘budg-
et’ bracket that doesn’t excel at its intended
purpose. However, this hasn’t always been the
case. 25 years ago (when this reviewer started
playing) it was very rare to find more afford-
able products for guitarists that didn’t have
significant flaws or compromises and a gulf
between ‘pro” and ‘budget’ priced guitars in
terms of quality and features

Back in 1995, buying a guitar for £199 that
could rival one costing three to four times as
much was practically unheard of, but when
Vintage released their Encore Vintage VC1,

“These are some of

reviews the Vintage 25th

sporting an Alder body, Indian Rosewood
fretboard, Lace Sensor Pickups, Grover Tun-
ers and a Wilkinson VS10 bridge, all of that
changed. To this day, the company is produc-
ing some of the best price to performance
guitars on the market. This year, celebrate
their 25th anniversary with a limited edition
run of three custom versions of their most
successful models, the V100 V6 and V75.
With only 100 pieces of each model available
to buy, they represent a great piece of history
whilst staying true to Vintage’s core ethos of
affordable guitars with pro-level features and

playability.

The V75SVB is a T-style design based on
the company’s excellent V75 model. This is
a modern take on a classic design with some
fantastic appointments for the 2020s whilst

inthe

more affordable’ guitar world right now..”
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Vintage 25th Anniversary
V75SVB

MSRP: (UK) £419/(US) $TBC

e Brookolown

Vintage Modern

Specialised Versatile

Warm Bright

Affordable High-end

For frure of

For more information, please visit:
vintageguitarsus.com
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remaining true to Vintage’s stylings ethos. As with the other guitars in this
anniversary range, the V75SVB is finished in a lovely two-tone silver burst
with a subtle sparkle in the silver paint. The 2-piece American alder body
and hard rock maple neck are finished in gloss, whilst the maple fretboard
and neck feature an attractive amber stain and simple black dot inlays.
Chrome hardware and a black, 5-hole scratch plate complete the design fea-
turing an ‘Anniversary” decal on the headstock to let you know that this is a

special guitar within Vintage’s range.
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‘Offering a guitar with these specs

pbut would mean nothing without
playability and build quality to
match...”

In true Vintage form, the V75 excels when it comes to hardware thanks to the
addition of Wilkinson products throughout. Before coming across the Vintage
5§ brand, this reviewer associated Wilkinson exclusively with boutique or custom
ng build guitars, so seeing it consistently appear on all of Vintage’s guitars is a huge
bonus for the brand, especially at these prices.

Vintage 25th Anniversary V755VB
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The standard 2-pickup design is » re-
tained for this style of guitar with Wilkin-
son WVTN and WVTB alnico single coils
in the neck and bridge position respectively.
The 3-saddle (made from half-hard brass)
WTB bridge features individually adjust-
able intonation for each string and thru-
body stringing configuration for excellent
sustain and string resonance. Finally, the
deluxe Wilkinson WJ55 tuners offer fast
string changes and excellent tuning stability

matched with the GraphTech NuBone nut.

Offering a guitar with these specs at this
price point is remarkable but would mean
nothing without playability and build
quality to match. Thankfully the V75SVB
delivers both in spades with quality finish-
ing, fretwork and setup straight out of the
included canvas gig bag. The 22 frets are
polished for great feel, and the neck and
body are beautifully balanced and resonant,

thanks to the choice of quality tonewoods.

Tonally the V75 is a guitar that delivers
some of this reviewers favourite tones from
the anniversary line up. The pickups sound
fantastic with clean or dirty tones thanks
to bags of clarity and dynamic range from
all three positions. It’s a simple but tried
and tested setup that is enhanced by the
modern hardware and build quality. At
this price point, the V75SVB is a superb

achievement from Vintage and very easy to

Sfgecee

recommend. If you can find one, you can
be sure you're getting a great piece of his-
tory at an even greater price.
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Bluetooth 4.0 support and auxiliary audio input for audio playback
OTG support for smartphone and tablet recording
Dual-channel preamp: Guitar input & Microphone/Guitar input

One 8-inch FRFR({full range,flat response)speaker,
One 1-inch treble speaker § -

High-precision tuner
® |ndividual digital EQ/Chorus/Delay/Reverb effects

® Double XLR balanced output mode: D.I, direct
output; PRE, preamp and effect output to Mixer

® 150-second looper with support for instrument
and microphone

® Drum machine with 16 different grooves

o Wireless footswitch support

25 Digital preamp models S D 7 5 '..
[

Coupled with a Class A/B power amp

29 integrated stompboxes and a precision chromatic tuner

JAM section, a looper, syncable drum machine, AUX IN and Bluetooth connections for audio playback
40 preset slots

Independent control knobs for main amp paramters

Optional balanced output with integrated cabinet simulation

Independent headphone output with cabinet simulation

Serial FX LOOP

SPEAKER OUT for connection to external speaker cabinets

MOCGCR @@we

EFFECTS AND AMPLIFICATION mooeraudio.com
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Aria Pro IIDM-206

Aria’s highly regarded DM series initially launched back in the 1960s and has
remained an offset legend thanks to a few choice appearances within popular
culture. Continuing that great legacy sees the birth of the DM-206, which fully
inherits the heritage and tradition of the original Aria DM; however, with some
updated specs that features a combo of two mini-humbucker pickups and a

wrap-around bridge, toname a couple.

no doubt have seen a

number of Aria guitars
grace the pages of this magazine over the last
few years, and it’s no secret that I'm a huge fan
of theirs. They make some outstanding guitars
for often unbelievably low prices and are some
of the best value-for-money instruments I've
come across in recent years. They’re basically
the affordable guitar market’s best-kept secret.

Aria also has a rich and storied history that
many of their new guitars pay homage to,
including this latest offering - the DM-206.
At first glance, youd be forgiven for thinking
it was a Mosrite clone, and in some ways, it is.
Throughout the 1960s and into the “lawsuit”
era of the 1970s, Univox produced their H-
Flier guitars, aiming to capitalise on the popu-
larity of the Mosrite Ventures guitar - particu-
larly in Japan, where The Ventures were very
popular. A number of these instruments were

ghost-built for Univox by Aria, and even sold

in Japan under the Aria name. Notable us-

ers include Kurt Cobain (check out the white

hardtail model in the video for “Heart Shaped

tells us more.

‘I happen to think
that this guitar

gorgeous...”

Box” or the sunburst one from Nirvana’s 1993
appearance on SNL).

The DM-206 is a loving tribute to the Hi-
Flyer, but with updated specifications to suit
modern guitarists’ needs. The pickups resem-
ble the P-90s found in the original “Phase

1”7 Hi-Flyers, but they’re actually mini-hum-
buckers. There’s also a wrap-around one-piece
bridge with adjustable saddles (instead of the
borderline-unusable tremolo system that fea-
tured on many of the originals).

While I appreciate that quirky vintage designs
like this can divide opinion, I happen to think
that this guitar looks absolutely gorgeous. It’s
a shape I've always been attracted to, but so
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. ARIAPROII

Aria Pro Il DM-206
MSRP: (UK) £399/ (US) $499

The Broakdown

Vintage Modern

=—=E 8

Specialised Versatile

Warm Bright

Affordable High-end

For foure of

For more information, please visit:
www.ariauk.com
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many of the vintage models I've come across
have been absolute pigs to play. By contrast,
the DM-206 absolutely rips. The action is
low, and even, the neck is slim but not *too*
slim, and the fretwork is immaculate. Right
away, it’s 2 winner for me.

Tonally, the guitar is bright and snappy in a
way that you only get from mini-humbuck-
ers. If you're expecting PAF-style grunt from
these pickups, then you're in for a shock.

To my ear, mini-humbuckers sit somewhere
between a brighter P-90 and a slightly more
robust Telecaster single-coil, but obviously

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

without the hum associated with either. Its
a sound that’s great for wiry classic rock,
throaty blues soloing, country, surf, funk -
you name it. These pickups also holds up
surprisingly well for metal riffing - especially
looser, more primal styles like doom metal.

The Aria DM-206 is a guitar that combines
vintage charm with modern playability, and
costs less than some high-end overdrive ped-
als. It’s a fitting tribute to a piece of rock and
roll history, but it’s also a great workhorse for
the modern player.




6 HIGH DEFINITION VOICES & 12FX IN )
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6 HIGH DEFINITION VOICES ® 12 PRO EFFECTS IN SUPER WIDE STEREO B USB RECORDING INTERFACE B PATENTED INFINITE SHAPE FEATURE (ISF) ® STEREO LINE IN
B PATCHES B NEW FREE ARCHITECT DEEP EDITING SOFTWARE B BATTERY PORTABILITY USING PB-1 (SOLD SEPARATELY) M BUILT-IN TUNER B FREE ONLINE GUITAR TUITION
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Cort X300 Ltd Edition Mosaic

reviews the Cort KX300 Etched. Covered in matte black with accented
gold paint that is only applied on the wood grains of a beautiful ash top to exude
an organic vibe, this stunning guitar is also equipped with matching coloured
EMG RetroActive Super’/7 humbuckers that have been tested and proven by the
existing KX300 models to be an excellent match for the Mahogany body.

has delivered again in making aesthetically unique, quality guitars at an af-

fordable price range. In this issue, I have the pleasure of looking at the Cort
KX300 Etched. A Hard Tail Super Strat-style guitar with awesome features, big tone and great
looks. Let’s dive in!
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Cort X300 Ltd Edition Mosaic
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Cort KX300 Etched
MSRP: (UK) £499/ (US) $749

e Brookolown

Vintage Modern
Specialised Versatile
Warm Bright

Affordable High-end

For foure of

For more information, please visit:
cortguitars.com
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“Yet again, another
quality, unique
and affordable
instrument...”

The body features an
Ash top and Mahogany
Body. The Ash top keeps
the top end of the tone
in check, adding clarity
to the large mid-range
that the Mahogany pro-
vides. This is great for
modern high gain metal
sounds and much more.
The Ash Top features a
cool etched design; the
Cort Website shows a
Red Etched guitar in the
promo shots; however,
the one we had in the
studio showed a Warm
Yellow Etched design. It
looks great! »
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THE RETRO-FIT
! VIBRATO SYSTEM
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(Il Great Range, Great Feel,
(T No Mods, No changes

L |
i Stop-Tail
| Hard-Tail
LY StTetlecc:szer
L ratocaster
e Luthier/OEM
i Wrapover
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The Pickups are Active EMG ‘Retroac- The bridge
tive Super 77’s in both neck and bridge and smoot
position. These are voiced to be modern to the bod
high gain pickups for modern rifing and ~ adding to tf
soloing whilst also maintaining a classic instrument
aesthetic of a passive pickup ‘look’. The for modern
9V battery is easily accessed via a hatch much more
on the rear of the guitar body. The pickup  unique and
switch is three-way with a volume and

tone knob for further tonal tweaking. ENDS

The neck is a slick and fast 24 frets, super
flat radius and smooth on the neck side.
The fingerboard is made out of Pau Ferro
wood with raindrop inlays adding to this
guitars’ warm woody look. The neck itself
is super smooth, as mentioned, it's made
from Canadian Maple, a very sturdy
wood, and adding to the guitars punchy
sound and feel.
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MOOER Non-linear
Response Sampling

MNRS technology was developed by MOOER
engineers using their years of tone modeling
experience. Users can sample any tone from
their real-life amps, cabs, and overdrive
pedals using the MNRS Engine 2.0 and export
them to their GE Series multi-effects pedals!

MOOER Studio

www.mooerstudio.com

An onlinecommunity specially designed for Y
MOOER usersito download and share samples '
and preset files for their GE Series products,
Exclusive amp samples and files created by

the MOOER sampling team are also frequently
added to provide high-gquality tone options for %
all MOOER Studio users.

i \ N
MOOER Cloud %o R

The MOOER cloud is designed to connect the
GE Labs community with MOOER hardware.
MNRS files can be sampled by using the GE
Labs APP and uploaded to MOOER Cloud and

:ﬁs'hared with both GE Labs and GE Series pedal

*MNRS can currently only be used with GE200, GE250,
GE300 LITE, and GE300 multi-effects pedals.
o R
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Victory V4 Copper Preamp

Based on Victory's 2019's Copper amplifier, the Victory V4 Copper Preamp pedal is de
the late-1950's British amplifiers. Chiming EL84 cleans, expressive mid-gain sweetness
pedal for exceptional all-valve overdrive. Just like the rest of Victory's V4 Preamp rang
front of your amp or recording interface, or alternatively use it in conjunction with yot
existing amp for a whole new sound experience. tells us more.

once in a while, a product comes along that just makes you go, “I need

one of those”. While it’s no secret that I'm a bit of a Martin Kidd fanboy,
their V4 line of preamp pedals is just such a product. While they are essentially “amp in a box”
pedals, they differ from typical offerings of this type in two key ways: Firstly, they’re powered by
four legit, high voltage preamp valves; Secondly, they don’t use EQ to try and make your Deluxe
Reverb sound like a Plexi (or whatever amp you have and are trying to emulate) - they com-
pletely replace your amp’s preamp at the touch of a footswitch.

‘Plugging in through
the normal, non-treble
boost channel, the
tone

and chiming
as youd expect..
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Victory V4 Copper Preamp
MSRP: (UK) £369/(US) $519

It’s basically like adding two extra channels to your amp. ‘5 , Mﬁ/ )

If you have a clean amp and want some legit British grind, 72/4 & 0W%{
the V4 Sheriff will do that. If you have a high gain monster Specialised Versatile
and want a great clean and lead tone to compliment it, the
V4 Jack (formerly the V4 Countess) has you covered. Affordable High-end

The V4 Copper is t'he l.atest addition to the series, sporting S — S
the same preamp circuit as the hugely successful Copper

and Copper Deluxe - Victory’s AC-inspired line of amps.

Traditional Innovative

For e of

For more information, please visit:
wwwyictoryamps.com
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In essence, it gives you an idealised version

of the AC-30 sound (with Victory’s signature
fatness) from any amp, with the addition of

a built-in treble booster for that classic, vocal
“Rangemaster-into-AC30” tone made famous
by the likes of Rory Gallagher and Brian
May.

Features-wise, it’s pretty simple on the sur-
face, with a shared gain, tone and three-band
EQ, along with independent volume con-
trols for the normal and treble boost sides.
There are two footswitches - one for engag-
ing the treble booster, another for bypassing
the pedal. If youre hooked up using the four
cable method, then bypassing the V4 Cop-

per will give you your amp’s tone completely

unmolested, while engaging the pedal will

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

completely bypass your amp’s preamp stage.
There’s a jack for remote operation (be it with
a simple footswitch, a pedalboard switcher
like a Boss ES-8 or GigRig G2/G3, or as part
of a more elaborate rack setup) and a three-
way “bass mode” switch that cuts some of the
low end into both channels, just the treble
boost channel or neither.

Plugging in through the normal, non-treble
boost channel, the tone is every bit as com-
plex and chiming as you'd expect. It’s clean
most of the way up, with a little bit of Bryan
Adams crunch available at the top of the gain
range. 'The tone control will take you from

a smooth and round voice that’s perfect for
blues soloing through to ‘80s U2 chime with
that instantly recognisable harmonic




ot BEST OF BOTH WORLDS

.
The PRS SE Hollowbody Il Piezo provide musicians with the .l % ‘;.
versatility of wielding both acoustic and electrics tones in one | L |
instrument. It’s designed with two discrete volume controls .77‘ \..
(magnetics and piezo) that can be run to the same amp with Q"IQ:I ' g,
one cable - players can use the volume controls to blend the \, B
pickups. Or, you can run two cables and have the magnetic
pickups go to your favorite amp while running the piezo signal T-

straight to the board for a huge sound. To find out more and to
hear how versatile this guitar is, go to www.prsguitars.com.

3
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structure. With the bass
mode switch in position
one, it's much fatter in the
lows than the typically lean
AC-30 tone (making it a
great base for all manner
of drive pedals), but if you
want that authentically
“tucked” low end, then
switching to “Bass Mode 2”
will give it to you.

Youd be forgiven for think-
ing the Treble Boost switch
would give you something
reminiscent of an AC-30’s
“top boost” channel, but

in actual fact, it engages

a built-in treble booster
that’s tonally reminiscent of
a Rangemaster in that it’s
chewy, vocal and incred-
ibly responsive to your pick
attack. If you're looking

for Brian May’s iconic lead
sound, this will get you
pretty close, but it’s also a
killer voice for classic rock
riffing and bluesy solo lines
- especially with a slide.
With the gain maxed out
and a humbucker-equipped

guitar, it can get a little

muddy, but cutting the
lows with the Bass Mode

oooooooooooooooooooooooooooooooooo

switch completely cleans
this up without ever being
thin or harsh - it’s tuned
just perfectly.

In terms of integration with
your existing rig, the V4
Copper is on the large side
for a pedal, but when you
compare it to bringing an
extra amp to the gig/ses-
sion (along with the variety
of devices youd need to
switch that amp in and out
of your chain), it’s a no-
brainer. It’s also very power-
hungry, needing a 12v
800mA supply. You can run
it off the included wall-
wart, but there are a num-
ber of commercially avail-
able power supplies that
will power the V4 from the
likes of Strymon, Cioks and
Voodoo Lab - although you
will likely need to chain
two 12v outputs together
with a current doubler.

Like any AC-type tone, the
V4 Copper is at it’s most
authentic through Alnico
speakers, but it also sounds

killer through Greenbacks,
Vintage 30s or any stand-

oooooooooooooooooooooooooooooooooooooooooooooooooo

ard guitar speaker you may
be used to. This is crucial
because while Alnico Blues
may be the gold standard
for AC tones, they're ex-
pensive, only handle 15
watts each and sound pretty
dreadful for many higher
gain applications (including
many higher gain pedals
like fuzzes). This way, you
can combine your main
amp with whatever speak-
ers flatter it the most and
use the V4 Copper for that
killer AC-30 flavour, re-
gardless of which cab you're
using.

The Victory V4 Copper is
without question the most
convenient way to add that
must-have AC tone to your
existing rig. Itll cover eve-
rything from Bryan Adams
to Brian May, by way of
Rory Gallagher and The
Edge. It costs way less than
buying another amp, and it
integrates beautifully with
any modern guitar rig. You
owe it to yourself to check
one out.




“The Victory V4 Copper is without
question the most convenient way to
add that must-have AC tone to your
existingrig..”
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Kustom KG100FX212

reviews the Kustom KG100FX212 Amplifier - a 30-watt guitar
combo with two 12-inch Kustom speakers, two channels, and reverb, delay and
chorus effects. Designed to offer a wide range of clean and dirty tones while
providing rugged dependability and intuitive operation, The KGI00FX212 offers
some inspiring, versatile and dynamic tones that are perfect for a wide variety
of musical styles without breaking the bank.

here’s a general misconception in the guitar world that solid-state

equals bad and tubes always equals good. There are some huge ben-
efits to using solid-state amps, such as lower weight, greater reliability and tonal consistency, but
one of the biggest upsides of going solid-state is cost. Kustom may not be a household name
in the amp world, but they are producing some of the most affordable and genuinely giggable
amps on the market right now (think the price of the average boutique pedal for a 100w amp)
and, whilst they’ll never replace your beloved high-end tube amps, they actually sound good too
- albeit with some small caveats due to the price.

———— T ———— M PN
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Rlustom
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Kustom KG100FX212

you with whata S ——
solid-state amp can -
achieve..”

The Broakeowe

The Kustom KG100FX212 is a 100w 2-channel combo Vintage Moderm

amplifier featuring a pair of 12” Kustom speakers, built-

in delay, reverb and chorus effects and a variety of ins
and outs for all manner of tonal situations. The Rhythm
(clean to mild crunch) and Lead channels share a three-
band EQ but have independent volume and gain con-
trols whilst both channels can have either delay or reverb

Specialised Versatile
Affordable High End

. . Studio Stadium
switched on, as well as the chorus effect, with an overall

level control tailoring the amount of wet signal required.

The front panel also includes an aux input for jamming

along with tracks (which sound surprisingly decent ﬁ” i}/ﬁ %/4 0%
through these guitar voiced speakers) and a headphone
out for silent practice or recording. On the backside you'll

find a single extension speaker out and an effects loop
plus a footswitch input for channel switching.

Considering the price, this is a very well built piece of kit
that feels very solidly constructed with quality workman-
ship and controls. Nothing feels particularly cheap or For more information, please visit:
corner-cutting, the only real external indicator that this Kkustom.com

isn’t a more expensive tube amp being the lightweight
for such a large amplifier. It’s an attractive design that AL
wouldn’t look out of place next to an amp costing three

or four times it’s asking price.
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Where things get really surprising though,
is when you plug into the rhythm channel
for the first time. Here you’ll find a highly
articulate, rich-sounding and dynamic
clean tone that has bags of character and

is a genuine pleasure to play through. The
KG100FX212 would make for a great
pedal platform with its powerful EQ sec-
tion and decent onboard reverb/delay,
taking drive pedals well and offering much
of the playing feel and articulation youd
expect from a far more expensive amplifier.
The Lead channel isn't quite as impressive,
thanks to a high level of hiss and noise at
even moderate gain levels, although it still
sounds way better than many other amps

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

in this price range, especially at this power
rating. This could be easily fixed with a
noise gate, although if you're buying an
amp at this price point, you maybe don’t
have the extra cash for a pedal to go along-
side it.

Inevitably, at this price point, there will
be some compromises and, if you can live
with the noisy hiss from the Lead chan-
nel and pop sound whilst switching chan-
nels, you'll find an array of quality tones
on offer here too with tons of gain on

tap for saturated lead tones or scooped
metal sounds that respond well to volume
changes on your guitar or pick attack. The

Sy
Kustom KG100FX212




KG100FX212 might just surprise you with
what a solid-state amp can achieve from a
tonal and feel perspective in 2021. Many
guitar teachers across the land would kill to
have something like this in their practice/
teaching rooms compared to the hideous,
cheap solid-state amps that we've all had
such negative experiences with.

Kustom have created somewhat of a bar-
gain with the KG100FX212 - it’s amaz-
ingly affordable considering what’s on offer,
sounding and feeling great to play and
plenty loud enough for any standard gig
you might throw at it. You'll certainly have

no issue competing with even the most
vociferous of drummers. It’s easy to dial

in some great tones, and the lightweight,
solid-state design has some big benefits
compared to heavy tube amps - especially
if you're carting your gear around a lot
(although who's doing that these days!?). If
you want a good sounding amp at a bar-
gain price, look no further - it will make a
great backup, too for when your beloved
tube amp blows a fuse or ruptures an EL34
mid-song! Well worth checking out.
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VOX Valvenergy Cutting Edge & Co

In addition to producing traditional tube amps that use conventional vacuum tubes,
the good people at VOX have also been developing revolutionary amplifiers that use
Nutube. Taking advantage of the technology obtained through the research of these
amps, VOX has now developed a line of pedals: the VOX Valvenergy series.
continues our look at this range with his reviews of the VOX Cutting

Edge & Copperhead Drive Pedals.

become common practice for

guitarists to use gain pedals as
the core of their tone. Not only does this ap-
proach make travelling way easier, but it offers
tons of tonal versatility. In the good old days,
going from an AC-30 tone to a hot-rodded
Plexi required you not only to own and main-
tain both amps but to carry them to and
from the gig, hook them up without getting
lost in a sea of buzz and hum and endure the
withering scorn of both the sound engineer
and your bandmates as you crank both amps
up to find their “sweet spot” - assuming both
amps sound great at the same volume, that is.
Nowadays, we just stomp on a pedal. A more
enlightened time, for sure.

Of course, the reason loud, lairy valve ampli-
fiers still exist is because they sound and feel

fantastic in a way that most pedals can’t touch.

Some pedals will use traditional vacuum tubes
to capture some of the magic, but this comes
with its own problems - heat, voltage, size,
fragility and expense, to name but a few.

Vox to the rescue. Parent company KORG’s

Nutube technology behaves in a very similar

way to a vacuum tube, but because it’s based
on fluorescent display technology, it doesn't re-
quire a heater. This means it takes up way less
space, doesn’t require ventilation and can run
happily on a standard 9v power supply. This
technology is at the heart of the four pedals in
their new Valvenergy range: the Dumble-ish
“Silk Drive”, AC-30 inspired “Mystic Edge”,
and two flavours of high gain - the British
sounding “Copperhead Drive” and American
“Cutting Edge”. Being the gain-hound I am;
naturally, I decided to look at the latter pair.

Both pedals share a number of common
features, with knobs for gain, volume and
three-band EQ, with a “bright” switch on the
Copperhead Drive and a “tight” knob in its
place on the Mystic Edge. There’s also a very
cool waveform display that shows you pre-
cisely what the Nutube is doing to your tone.
On the top, there are a couple of features that
greatly expand the functionality of these ped-
als.

Firstly, there’s a switch to select between three
operation modes: “Standard” (for running
into the front of an amp), “Preamp”
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(for running into your amp’s FX
return or with your favourite cab
sim/IRs) and “Cab Sim” (for going
direct without needing additional
hardware). This unprecedented
level of versatility means you can
run these pedals as part of a tradi-
tional guitar rig with your favourite
amp, but if your amp goes down in
the heat of battle, you can flip the
switch to “Cab Sim” and go straight
to FOH and finish the gig. It also

CUTTING EDGE =

VOX Valvenergy Cutting Edge & Copperhead Drive
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opens up a ton of possibilities for recording, either with the built-in cab sim or your favourite
IRs in “Preamp” mode.

The second unique feature is the “Link” function. By connecting two or more pedals using the
1/8” jack, switching one of the pedals on will automatically bypass the others - just like switching
channels on a traditional guitar amp.
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Of course, all the impressive features in the world are no good if these
pedals don't sound good - and oh man, do they sound good! Vox has long
been the unsung heroes of amp modelling, with some of the most organic
sounding and feeling models out there, and these pedals are no excep-
tion. Both pedals have a superb, bouncy response that’s both dynamic
and very forgiving under the fingers. The Copperhead Drive will take you
from snappy Plexi and 800 tones through to a modern Friedman-like roar,
while the Cutting Edge has Rectifier sludge at one end of the “tight” knob
and ENGL-style focus at the other. Perhaps most importantly, though,
both pedals feel “right”, no matter where you set the controls. Extremely
impressive.

Vox’s Valvenergy pedals are some of the most inspiring gain pedals I've ever
played. They sound killer, feel amazing and offer unreal levels of versatility.
If you're a gain freak like me, you need these pedals in your arsenal - and

if youre not, you need to check out the other two! Very highly recom-
mended.
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BOSS OC-5 Octave Pedal

Octave pedals of the past decade have presented guitar and bass players with a tough
style octave effect — the sound most of us guitar and bass players associate with the o
walking lines? Or do you want modern tracking and polyphonic capabilities to help £l
BOSS OC-5 Octave pedal, now you don't have to choose. tells us more.

the Boss? Well, it’s safe to say BOSS is, that is, the Guitar Pedal manufac-

turer Boss Pedals. In this issue of Guitar Interactive, I have the joy of tak-
ing the latest generation of BOSS’s famous Octave Pedal. Back in 1982, the company released
the OC-2. This pedal gave users the option of having a monophonic (single note at a time) 1 or/
and 2 octaves below the pitch they were playing. This opened up the sonic landscape for Guitar-
ists. Enabling users to create blackhole inducing heavy riffs all the way to laser-like octave

BOSS 0C-5 Octave Pedal
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“tave pedal — to add weight to your leads and Wapyoo®

>sh out chords ina solo setting? Well, with the
BOSS OC-5 Octave Pedal
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solos when playing in the upper octave’s.
Check out Prince’s very famous guitar intro
to “When Doves Cry’ to hear this effect used
in this context. It’s been said that Prince was
an avid user of BOSS’s effect pedal, so this
could have possibly been the use of one of the
early Octave Pedal models.

Later on, as Shoulder Pads started to become
uncomfortable, BOSS released the OC-3,
which featured a Polyphonic Octave option.
This enabled users to play more than one
note at the same time whilst using the effect;
this created almost Organ sounds. It’s quite
an incredible and inspiring sound. However,
all this romanticising about the old octave
pedals sets the tone for the NEW OC-5
Octave Pedal from BOSS, which makes this
one different and unique from the previous
generations.

For a start, we don’t have to worry about
losing any of the classic features. The OC5
includes our Monophonic (Vintage Mode)
octave and our Polyphonic Octave Mode.
We’re also now treated to two excellent new
modes. The first option is to have a 1+ octave
up, which is super useful to have within this

pedal. This can add clarity and definition
when combined with the -1 and -2 octaves.
All the octaves can be used on their own,
mixed in together however you wish. The
pedal even gives you the option to send a
direct signal to another amp so you can have

a Wet/Dry set up.

The most notable new feature of the OCS5 is
the option to ‘isolate’ the lower range of the
guitar. You can have the pedal only pick up
on a certain range of notes. For example, you
can set it so that it picks up notes on the Low
E and A strings and lets any notes higher in
pitch through without the octave effect. This
way, you can really separate the two sounds,
on one guitar, through one pedal! Amazing!

It’s also important to note how well the OC5
tracks what you're playing. From super-low,
dense chord voicings to fast legato runs, the
pedal will keep up effortlessly. This is what
the pedal is known for and one of the reasons
why the BOSS Octave pedal holds its own
today, almost 40 years later after the release of

the first Octave pedal.
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Black Country Customs/Laney Secr

Based on the classic vintage and studio sounds of the past, the BCC Secret Path Reverl
spring and reverb sounds mixed with contemporary reliability. Billed as a reverb that
with a sublime, brooding, dynamically evolving shimmer, takes a closer lool

is well known for its

genre-defining amps,
which deliver crunchy British tone and at-
tack. They are now going to be well known for
making great pedals with their Black Country
Customs series of Guitar Pedals. Their aim has
been to make fantastic sounding pedals with
plenty of character that doesn’t crowd your
tone, budget or pedalboard! They have cer-
tainly delivered.

In this issue, 'm taking a look at the BCC
Secret Path Reverb pedal. I've been using the
Secret Path as part of my own rig for a lit-

tle while now; it’s safe to say it still blows my
mind. If youre wanting some classic reverb
sounds with depth, versatility and some extra
ambient mojo, the Secret Path is well worth
searching out for. Let’s take a look at some of
its features.

The pedal is based on three distinctive reverb
sounds, Plate, Spring and Secret Path. Plate
being a classic plate reverb, Spring being
Spring and the Secret Path. The Secret Path
reverb is a unique reverb to this pedal; it’s a
dark, broody reverb. Fantastic for ambient and

deep soundscapes.

“"T'he footswitch
is silent, and the
build qual}ty

Each of these sounds can be manipulated

via the four control knobs, which allow us

to change the reverb’s mix, tone, pre-delay,
and size. If that’s not enough, when holding
down the main footswitch, the pedal enters
‘enhanced’ mode, which allows us to add some
modulation to the Plate and Spring Reverbs
and an excellent ethereal shimmer effect to the
Secret Path reverb. We can control the amount
and intensity of the enhanced mode by press-
ing the ‘edit’ switch in the middle of the pedal,
which allows the ‘size’ control to be used as

an ‘enhance’ control. Super awesome and very
simple.

The Reverb modes are easily switchable with a
toggle switch between the control knobs, the
three colour LED clearly shows which reverb
you're currently on. It also pulses when in
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“an provide a deep, dark, mesmerising ambience Wapyoo®

 at this exciting new stompbox.
Black Country Customs/Laney

Secret Path Reverb Pedal
MSRP: (UK) £139/(US) $199
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enhanced mode. The footswitch is silent, and
the build quality is fantastic. My only lov-
ing critique would be that whilst the knobs
themselves look very cool, its hard to quite
make out where you are, especially in a dark
stage or studio setting. This pedal, however,
is certainly something that can be set and left
on as part of a rig, so once you've found your
sweet spot, you can leave it and get on with
creating music, which is great!

What I love most about this pedal is that it’s
not afraid; whilst it can add subtle amounts

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

of ambience to your tone, it also can give
other famous reverb pedals such as The
Blackhole Reverb from Eventide or even the
Blue Sky by Strymon (both costly pedals
comparatively). Even when we compare it to
the similar cost levels of the Boss RV6, the
Secret Path still stands out with its features

and depth of sound.

Black Country Customs/Laney Secret Path Reverb Pedal
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Vox-VH-Ql-Headphones

Nick Jennison reviews Vox's VH-Ql Smart Noise Cancelling Headphone:
listening to music or using them for chatting over a Bluetooth device, thes
developed with the guitar player in mind giving you an adjustable, powe

experience.

you’re yet to
experience the joy
of a great pair of noise-
cancelling headphones,
you're missing out. I get it
- guitar players are notori-
ous “late adopters” when
it comes to technology.
While bass players are
rocking up to gigs with
ergonomic, body-hugging
instruments and feather-
weight class D amplifiers,
we're figuring out how to
get that half stack into the
family saloon. Keyboard
players can cover any ses-
sion imaginable with just
a £100 MIDI keyboard
and a laptop, but the
mere mention of “model-
ling” will have many gui-
tar players’ toes curling.

[ was pretty late to the
noise-cancelling party
too. I'd endure long haul
flights with nothing but
earplugs to keep the world
at bay, and on tour I'd
sleep wearing my IEMs if
I was bunking with snor-
ing bandmates. Let me
tell you; 'm unbelievably
glad I made the jump to

a noise-cancelling set. In
fact, ’'m wearing mine

as | write this - blissfully
tuning out the world in
the delightfully “meta” act
of telling you about Vox’s
new noise-cancelling cans,

the VH-Q1.

The VH-Q1 Silent Ses-
sion Studio headphones
are a pair of premium
over-ear Bluetooth head-

10 ‘ Guitar Interactive Issue 79

phones with a number
of features aimed spe-
cifically at guitar players.
In addition to offering
excellent sound quality
and noise rejection, they
have a very clever feature
that Vox is calling “Smart
Monitoring”. Similar to
the “transparency” mode
found on many high-end
earbuds and headsets,
this function brings the
outside world into your
headphones. The crucial
difference is that the VH-
QI allows you to tune in
to the specific frequencies
of your acoustic guitar

or bass, while still reject-
ing some external noise.
There are five presets to
choose from, depending
on whether you're
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looking for a fuller or brighter sound, massive and deep but doesn’t suffer from
and the result is very impressive. I found “Beats-itis,” where the sub lows domi-
myself playing more dynamically with the  nate everything up to and including the

headphones on than without, and ap- midrange. The soundstage is wide and
preciating the fine nuances of the guitar’s detailed, with good transient response on
tone that might be lost in an imperfect snares and ride cymbals and clear separa-
environment. tion even when listening to dense modern

rock mixes. The mids are slightly reces-
sive, but the upper mids and treble are

In general use, the VH-Q1s are great

sounding everyday listening headphones, clear without being harsh and fatiguing.

I'd hesitate to mix anything on them,

although they’re perhaps a bit too
_ hyped fo‘r use as reference headP hor.les but for practicing, listening to music or
in the studio. The low-end extension is

watching TV, they sound great.

In terms of comfort, the VH-Q1s are on
the heavy side at 320g, and my partner
Nina did find them a little uncomfortable
after a while, but I was personally quite
happy wearing them for hours at a time
with no discomfort. The foam pads are

thick and comfortable with a generous
amount of space in the ear cups, and
there’s enough adjustment room
in the headband to accommodate
even my massive head (seri-

ously, I struggle to
find hats that fit).
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‘In general use, the VH-Qls are
everyday listening
headphones..”

The VH-Q1s are a great set of pre- to similar offerings from the likes of
mium-quality headphones that offer Bose, Sony and Sennheiser. If you're
some unique features that guitarists in the market for a new set of head-
will really dig and are the perfect phones, you should definitely check
choice for day-to-day use as well. them out - even if it means bringing
They're rugged, look great (especially your acoustic guitar to the store with
the white/rose gold pair) and are you!

priced fairly competitively compared

Vox-VH-Q1-Headphones
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Kustom Sienna Pro 35W1x10

Combining some seriously good looks with great tone, Kustom's Sienna Pro series aco
a live or home setting. Featuring brand new speakers exclusively developed for the Si¢
works to retain each instrument’s unique harmonic content while contributing a spat]
the full review.

LAY A o

Kustom Sienna 35 Pro is a highly affordable

acoustic guitar amp, featuring over 30-watts
of power, eight built-in Modulation/Reverb Effects three-
band EQ, Notch Control and jack two inputs (line/mic
& guitar). Around the back, we have a headphone/line

out and speaker out options.

The sound from the 1x10 speaker (I accidentally said

8-inch speaker in the video review, doh!) fills the room
nicely, and the EQ/Notch control’s respond well to your

acoustic guitar, giving you flexibility over your tone. The

Notch control can also help with dialling out any trouble-

some frequencies that might cause feedback. The effects

give us different types of reverb/chorus combinations,
from a lush hall reverb with chorus to a slapback room

sound; these FX can be mixed in using the level control.

This definitely helps expand on your guitar sound, offer-

ing up a wide range of combinations to suit just about

any acoustic tone...and all this at a stunning price.
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The unit itself is very lightweight and the build is pretty sturdy. I'd easily recommend for
some small acoustic gigs filling smaller rooms. Definitely worth checking out if you are
looking for your first acoustic guitar amp, it’s affordable and it looks and sounds great!

Kustom Sienna Pro 35W 1x10
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Rathbone No.5-Double TopL

Featuring a tried and tested combination of tonewoods crafted with two outer
layers of wood and an inner layer of carbon fibre weave, the Rathbone No. 5 -
Double Top Dreadnought is quite the instrument. For that ‘Big Sound, the No.5
Dreadnought gives you a bold and rich tone with an ideal balance of volume,

size and playability.

hate to be negative, but let’s be real for

a moment: spruce-topped dreadnoughts
are ten-a-penny these days. Normally, you
can expect something beyond the norm from
high-end guitars, but the entry-level market
can seem saturated with identical spruce/
mahogany dreads. So when Rathbone’s No.5
“Double Top” Dreadnought arrived at GI

towers, | was naturally curious.

At first glance, everything here is pretty
standard, but what makes this guitar unique
is it’s top. Sandwiched between two layers of
sitka spruce is a carbon fibre weave - hence
the “double top” name. Rathbone claim this
layer will improve stability, strength and pro-
jection, and while it’s hard to isolate things
down to a single variable in guitar design, this
is an uncommonly clear and articulate guitar

- especially for an affordable dreadnought!

Strumming hard with a medium pick pro-
duces a big weighty tone that’s characteristic
of this body style and size, but there’s also a
bright clarity to the sound that’s much less
common in guitars of this style and price

point. The same articulate quality carries

reviews.

“"The playability is

asl'veever
feltona Taylor
guitar...”

over beautifully to more delicate styles like
fingerstyle. Dreads traditionally don’t excel at
gentler styles, but the No.5 has a great pres-
ence and snap that really flatters this kind of

playing.

Taking a closer look, this guitar has some
high-end appointments that you wouldn’t ex-
pect to see at a guitar priced this reasonably.
The two top layers are sitka spruce, and while
it’s technically a laminate construction, still
quality materials throughout. The back, sides
and neck are sapele mahogany, the fretboard
and bridge are both rosewood, and the saddle
and nut are both bone - all areas where entry-
level manufacturers tend to cut corners, so
top marks for quality materials here.
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Rathbone No.5 - Double Top
Dreadnought

MSRP: (UK)£339/(US) $TBC
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Specialised Versatile
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Affordable High-end
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For more information, please visit:
www.rathboneguitars.com
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The open-gear tuners are a very classy touch,
with a real “premium” feel.

In terms of playability, it’s a very comfort-
able guitar with a familiar feel under the
arm and an action that’s set at a comfortable
medium from the factory. It’s certainly not a
shredder’s action, but it’s a setup that should
be very comfortable for the majority of play-
ers.

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

All things considered, the Rathbone No.5
“Double Top” Dreadnought is a guitar that
punches far above its price in terms of qual-
ity and sound. It’s a big, bold sounding
instrument with tons of authority and some
nice high-end touches on a very affordable
instrument. If youre in the market for a great
entry-level acoustic guitar, look no further!

.@x:mniiii
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Rathbone No. 5 — Double Top Dreadnought
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Cort Core OC Spruce

Designed with simplicity in mind, Cort's new Core Series acoustic guitars are

focused on what truly makes acoustic guitars great.

reviews the

Cort CORE-OC Spruce - an all-solid acoustic guitar, built with Cort’s world-class
craftsmanship, that looks simple yet elegant with great playability and natural
acoustic sound. The new Core Series is billed as delivering the performance
and tone every player has envisioned in a great acoustic guitar, but just how

good isit? Tom tells us more.

the last few years, most of

the more budget-minded
acoustic guitar manufacturers have begun
producing affordable instruments with all
solid wood construction. Using solid woods
as opposed to laminate construction (espe-
cially for the all-important top) makes a huge
difference to the quality of tone and sustain
produced by an acoustic guitar but all too
often leads to a significantly more expensive
price point.

Cort’s Core-OC range of electro-acoustics
aims to provide another all solid wood de-
sign to the market but with their panache for
giving customers excellent value for money;,
something many players will value in the
current financial climate.

The Core-OC Spruce is a handsome, mod-
ern-looking, cutaway acoustic constructed
using solid mahogany back and sides,

matched to a solid sitka spruce top.

It’s not a flashy looking guitar, adorned with
elaborate inlays or binding, but rather a
simple and classy design finished in an open-
pore trans-black stain for an unassuming

but attractive aesthetic. Cort has paired the
mahogany body with a mahogany neck and,
unusually, an ovangkol fretboard and bridge -
a more sustainable relative of rosewood more
commonly seen on boutique metal guitars

or high-end acoustic bodies, but very much
at home on this OC-Spruce. This particular
combination of woods is said to give a warm,
and full midrange tone compared to rose-
wood and is very unusual for a guitar in this
price range.

Little flourishes of detail add interest to the
design with simple white purfling and black
binding around the body and a beautiful,
subtle abalone inlay on the headstock. Small
fretboard dots and black die-cast tuners com-
plete the design for a guitar that wouldn’t
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Cort Core OC Spruce
MSRP: (UK) £439/(US) $499

The Broakdown

Vintage Modern

Specialised Versatile

Warm Bright

Affordable High-end

For e of

For more information, please visit:
www.cortguitars.com
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look out of place in the hands of a high-end

fingerstylist or a campfire strummer.

Cort’s use of an open-pore finish allows the
solid woods to resonate as freely as possible
whilst offering some long term protection
from sweaty performances and provides a
much more comfortable playing experi-
ence overall than a sticky gloss alternative.
This is an extremely friendly guitar to play
all round, actually, thanks to the choice of
body size and that generous cutaway, slight-
ly rolled fretboard edges, great fretwork
and a quality factory setup. The Core OC
certainly gives a great first impression and is
a guitar that will improve as it ages thanks
to the all solid wood construction.

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Tonally, the Core OC Spruce creates an
equally great first impression with superb
resonance and sustain and a rich, authorita-
tive low end and dynamic range. As men-
tioned earlier, solid wood guitars always
sound better in these regards, and the Core
OC has a significantly richer tone than the
other laminate top acoustic guitars that we
checked out from Cort. The genuine bone
nut and saddle offer great string vibration
transfer for excellent projection and a quick
attack that’s great for fingerstyle and plec-
trum work. It used to be that this kind of
tone was out of the question at this price
point, but these days Cort are one of many
manufacturers producing such high quality

Cort Core OC Spruce
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builds at affordable prices. It’s a great time
to be shopping for an acoustic.

Equally great is the choice of a Fishman
Sonicore pickup and Sonitone preamp sys-
tem. We're big fans of this setup here at GI
due to the excellent tone and hidden nature
of the design. Rather than cutting a big
hole in the side of the guitar and inserting
an ugly preamp box, the Sonitone design is
hidden inside the upper part of the sound
hole with a simple volume and tone control
layout for easy tonal shaping. This prevents
any detrimental reduction in resonance and
sustain but does sacrifice an inbuilt tuner

- a problem easily solved with a headstock
tuner or an outboard pedal solution.

Cort certainly has a great product on their
hands with the Core OC range - to be able
to get such great tone, construction and
playability for such an affordable price is
fantastic and, whilst they’re not the only
company to achieve such a goal in 2021,
they are absolutely worth a look if you've
never considered them before. You'll be sur-
prised at just how much acoustic guitar you
can get for your money these days.
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Faith Blue Moon Venus Acous

The Venus Blue Moon from Faith Guitars is a truly individual instrument. One

of the beauties of genuinely solid, natural tonewoods is that each piece of solid
timber used will vary in its natural colouration and its particular grain patterns.
So your every single Faith Blue Moon gets to be as unique as the player’s music.

tells us more.

feel very fortunate to have reviewed

a handful of Faith Acoustics for GI
Magazine. Each time I'm very impressed
with the build quality, aesthetics, tone
and playability. Each instrument appears
to have been built with love and care,
which is awesome!

In this issue, I had a look at the FVBLM
— Blue Moon Venus Cut/Electro. The
Venus features a rich array of solid natu-
ral tonewoods. Solid Figured Java Mango
wood is used to build the top, back, and
sides of the cutaway body, giving this
guitar a rich lower mid-range punch with
a warm clarity in the top end. The body
is aesthetically accented with a lovely

Flamed Maple binding. T

‘ITnmy time at G,
has been consistent in its quality,
playability, looks and sound..”

The body is well complimented by the
Satin Finish Mahogany Neck with Ma-
cassan Figured Ebony Fingerboard, which
not only looks great, it feels amazing to
play. Your thumb will thank you. The
Bridge itself is also made from Macassan
Figured Ebony as are the Bridge Pins.
This helps add some ‘pop’ and clarity to
the sound. Mixing in with the Mango
wood body, the bridge wood works really
well in giving the guitar a unique defini-
tion and resonance.

In the hardware/electronics department:
we have a set of quality Grover Rotomatic
Tuners, very steady, industry-standard
tuners that feel and look great with the
wood finish tuning heads.
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Faith Blue Moon Venus

Acoustic
MSRP: (UK) £1029/ (US) $TBC

The Broakdown

Traditional Modern

Specialised Versatile

Bright Dark

Affordable High-end

For e of

For more information, please visit:
www.faithguitars.com
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These tuners also balance the guitar out

well and add to the resonance. We also have
two adjustable truss rods for ease of set up;
however, out of the case, the 16-inch radius
neck felt a dream to play and was perfectly in
tune out of the case. Oh, did I mention!? The
guitar comes with a high-quality hardcase as
well to protect this beautiful instrument.

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

The guitar has a Fishman Pre-Amp and Pick
Up installed. The INK3 preamp features a
built-in chromatic tuner, three-band EQ
(Bass, Mid and Treble) and a Volume. This is
powered via a 9V battery which is located at
the rear strap pin near the base of the guitar.
The pickup itself is a Fishman Sonicore Piezo

pickup which is installed under the saddle.

Faith Blue Moon Venus Acoustic




In the video, I demonstrate the guitar
miced up at the start; however, later

in the video review, I demonstrate the
Direct Sound of this guitar for refer-
ence. Safe to say that the Fishman Pre-
Amp and Pick Up combination sounds
fantastic; it’s easy to use and maintain.
[t appears to be in most of Faith’s electro
acoustic instruments.

I honestly think this is a beautiful gui-
tar, a unique woodgrain finish on each
model, high-quality features and a
unique brooding tone. Great for many
different applications, strumming, fin-
gerpicking and single note pick work.
Faith is a fantastic company who clearly
care about their products. In my time
at GI, each Faith I've picked up has
been consistent in its quality, playabil-
ity, looks and sound. I'd highly recom-
mend checking out Blue Moon Venus
Cut/Electro!

ROM FAITH BLUE MOON VENUS ACOUSTIC
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When abassist with a massive catalogue of music, years of professional experienceanda
a signature product with a highly regarded manufacturer of bass gear, it's probably wise to

take note of what it is. Well, that's exactly what our very own
Signature Acoustic Preamp Pedal.

WHILST ..

lockdown, I got my hands on the
brand new EBS Stanley Clarke Sig-
nature Acoustic Preamp pedal. Ow-

current

ing to the limitations placed on us
by social distancing and lockdown, I
have taken a slightly different angle
with my review, opting to demon-
strate the pedal using one main con-
figuration - but I was so impressed
that it became obvious to me that
the signature pedal we have here for
review was more than just a device to
be used with double-bass, it’s main
selling point. So, I set about trying
the pedal out with my electric bass,
the Gillett Guitars fretless acoustic
featured in the video and even my
full-bodied acoustic guitar and found
so many useful ways of utilising the
device.

Let’s sweep through the details as
smoothly as the fine semi-parametric
equaliser available on each channel:

did ashereviewst

Yes, we have a two-channel preampli-
fier pedal here with functions that
are specifically designed to benefit
the acoustic bassist yet, as I pointed

out above, useful for a range of other
instruments too—even vocals. I must
apologise for a little confusion; in
my video, I did call channel B
‘channel one,” meaning
the uppermost channel.
Which aside from the
master volume on the
left-hand side for the
amplifier output,

features active bass

and treble controls for
boost and cut at centre fre-
quencies and the semi-paramet-
ric as mentioned earlier for the mid
frequencies. EBS keep getting this
right: I want a semi-parametric mid
that dips down into the bass region.
The bass and treble controls on most
preamplifiers are shelving, but the
mids here have a Q of 0.8, and I can
reach all the way down to 70hz. Per-
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Sponsored by Rotosound THEREVIEWS EBS STANLEY CLARKE SIGNATURE ACOUSTIC PREAMP PEDAL
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eEBSstanley Clarke Signature Preamp Pedal

MSRP: (UK) £359/(US) $499

The Breakdown

Vintage Modern
Affordable High-end
Straightforward Feature-Rich
Traditional Innovative
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For more information, please visit:
ebssweden.com/content2/effects/
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fect, especially as I have a bass that likes a
little more in the 180hz region of low end.
The preamplifier has a clever filter section,
too, with two modes. The first is a much
needed high pass filter with a 12dB/Oct
roll off of the lows as the dial is progressed
from “oft” up to 450hz. Flicking a toggle
places the filter into a steep and sharp band
cut mode that is very useful for notching
out feedback. Alas, somewhat humorously
in the absence of any feedback or noise in
my studio space, I was unable to capture
clearly the notch effect with my own in-
strument, as feedback tends to be a narrow
peak frequency rather than the breadth of
tone from a single open string! Yes, there

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

are limitations to lockdown reviews so bear
with me on that one. Notch filters are use-
ful, I promise!

The Acoustic Preamp is a studio-grade
device operating at professional signal
levels for greater headroom for instruments
such as bass guitar that deliver a lot of
low-frequency energy. Both channels have
a massive 10MQ input impedance which
will overcome any loading issues that other
preamplifiers may have on acoustic pickups
such as passive piezo elements.

Channel A (or channel two as I misnamed
it on screen) carries the same feature set
with the inclusion of an Electret Power

DALANCED
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EBS Stanley Clarke Signature Preamp Pedal
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ACOUSTIC PREAMP

option at the flick of a switch. Connection
via the input socket for that channel on the

right-hand side of the device.

On the subject of connections, Channel B
will happily receive signal from its 1/4” in-
put, but we have the added benefit of a 48V
Phantom Power balanced line input via XLR
on the top edge. Again, a toggle switches
between those two inputs quickly.

In terms of signal chain configuration, the
two channels are separated until blending
pre-effects loop, which incidentally is switch-
able between series and parallel operation.
Furthermore, configuration options are ex-
tended when selecting different inputs for use
in conjunction with the A+B push switch on
the side of the pedal. Running both channels
in series with each other as well as parallel is
just two options available.

If that wasn’t enough, not only can I feed
an amplifier directly from the 1/4” output,

there’s an onboard DI output via XLR (that
[ am using in my video), an auxiliary input
for external audio devices and a headphone
socket.

The DI output features the usual ground lift
functionality and we are treated to a gentle
speaker emulation switchable on the path
too. I used it in my video to demonstrate that
it doesn’t drastically colour the signal leav-
ing my bass tone intact, perfect for acoustic
instruments.

Silent tuning is available by the Tuner output
and the pedal can be muted whilst doing so.

There’s no doubt that EBS has thought of
pretty much everything short of the kitchen
sink here and probably had to think about
space and how to cram everything inside the
shell, which is the same size as the MicroBass
II1, another superb preamplifier I have re-
viewed. Enp«

www.guitarinteractivemagazine.com ‘ 137



Designed to be the perfect complement to Darkglass' distortion circuits and boasting tre
Booster could very well be the perfect one-stop solution for gigging musicians in search o

preamplifier. tellsusmore.

[ understand it, when Douglas
As Castro began what has become one
of the most exciting brands in bass across the
world, one of his first pedals was in fact, an

early inception of the Harmonic Booster that
we are checking out here in this review.

Back with a facelift and bundled with some
very handy features, this pedal has already
proved to me that its uses are far wider-
reaching than that of the description as a
perfect complement to Darkglass’ range of
distortion pedals and amplification.

The panel features are dead easy to get your
head around, and actually, the simplicity of
the whole thing is deceptively luring you into
thinking that the pedal may be a one-trick
pony. That, it is not.

Anti-clockwise around the facia, we start
with a clean boost / cut of 20dB for punch-
ing in for solos when the pedal is situated
after your drive pedals, or for seriously driv-
ing saturation levels when placed before.
That alone is a great feature to have on any

pedalboard. Booster indeed!

138 ‘ Guitar Interactive Issue 79

Underneath the boost, Harmonic Booster
features a low noise, high headroom three-
band equaliser with a semi-parametric mid
range control. Bass centred at 80Hz feels
really good to me. Low enough that I can get
some deepness to the tone, but high enough
that the all-important punch is being ser-
viced in the sound too. I also like the Treble
boost and cut being centred at 5Khz - which
happens to be a great place to boost those
harmonics on bass. Push this one up when
placed in front of a distortion pedal, and
you'll get extra saturation in the top end, al-
lowing the low end to be left with less driven
for extra clarity. Cool trick!

Whilst on the subject of tricks, check out my
review video for a ‘hack’ I learned from gui-
tarist David Maxim Micic who made a video
placing an overdrive pedal in front of his
audio interface, which in turn was running
an amp’ sim on his desktop. The mid-boost
heavy Tube Screamer is well known for being
able to tighten up the low end in high gain
metal guitar tones (something I often use
myself), but it actually works by sculpting
the tone from your instrument into a »
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Inmy review video, l also suggest
this might be a great way to travel
light if you are an IEM user too...”
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Darkglass Harmonic Booster

140 ‘ Guitar Interactive Issue 79




$ ©000000000000000000000000000000000000000000000000000000002

Sponsored by Rotosound

DAW too. My point? You can do the same
with the Harmonic Booster! Dial-in, this
mids with the three-band, add some top-
end bite, then feed into your favourite DAW
plug-in. Watch my video for more thoughts
on that one. (Just be aware and keep an eye
on your interface gain control, though!)

Rolling around back to the top of the con-
trols and we have certainly the main feature
of the Harmonic Booster in the shape of the
character dial. In my video I try to describe
what [ feel the effect is as the knob is ad-
vanced - there’s undoubtedly some perceived
boosting of certain frequencies, and I can tell
that some are being dipped out. For my pas-
sive P bass that I used specifically to see how
far I could get away from its inherent tone,
the overall effect was a more modern sound
that would blend well in a laden guitar mix,
but the accentuating of frequencies would
certainly mean that there’s still definition to
each note. I have a plug-in on my DAW with
a ‘de-swamper’ control on it. It’s the sort of
description I'd use for this character knob. It
kinda makes bass “fit” in a mix sweet spot.

So, you get the idea! Having a powerful
three-band equaliser and this progressive

2,0 000 0000000000000000000000000000000000000000000000000000000000000000000000 ¢

THEREVIEWS DARKGLASS HARMONIC BOOSTER

character control (rather than, say, a pre-
shape button on an amplifier) is hugely bene-
ficial. Running the pedal before a drive gives
you boost options, running it post-chain,
well, a superb EQ and clean boost - but as a
stand-alone, what a great way to jettison your
old school vintage bass sound into a hyper-
active modern bass machine without cutting
holes in your beloved! It’s almost too easy a
solution.

In my review video, I also suggest this might
be a great way to travel light if you are an
IEM user too. Dropping into a Dep’ gig, the
character control could be particularly useful
in dialling an “amp” sound without the dif-
ficulties suffered when using in-house gear or
“micing up” in an unusual environment.

I can see this pedal getting a lot of use in that
respect.

The pedal is very versatile for all the reasons
talked about above. It’s good to once again
see thought going into creating a pedal that
really works for the bassist, and considering
what it is and how useful it’s worthy of your

kit bag.

END «
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Part 1: Melodic Minor Picking Drill
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Standard tuning
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Part 2: 9th Chord Pima Relay
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Part 3: 4th Finger En Pointe Drill
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Part 4: Spread Voicing Relay
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ABOUT THE ELIXIR OPTIWEB COATED ELECTRIC GUITAR STRINGS

You're an uncoated string player? Now is the time to take the challenge and try the OPTIWEB Coatin
durable coating, for when you want it all: The performance of an uncoated string — that crisp tone and

long tone-life Elixir Strings is known for. Look no further: OPTIWEB Coated Electric Guitar Strings «

Listen and compare for yourself here: ELIXIRSTRINGS.COM/EXPERIENCE
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Part 6: Crosspicking Finger Displacement Drill
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y. An extremely lightweight, yet
natural feel you love, AND the
offer you the best of both worlds.
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Guitar Interactive Magazine regular, Sam Bell is back with
abrand new and exclusive column focused on getting the
most out rhythm guitar playing.

Rhythm Guitar Concepts Part 4
WELCOME ... .\ et iy @

into ways of practicing our timing and sub-division awareness with

8th and 16th notes. In this issue’s lesson, I am going to take a more
in-depth look at the decisions we can make to improve our chord

choice.

\
|

I am going to be using a “Motown Skank” to demonstrate some of
these concepts. The Motown Skank is the famous back beat guitar ‘
‘chop’ style heard on many early Motown recordings, the style is com- &
prised of a few fundamental elements: A guitar playing on the 2 and 4

tight with the snare drum while also playing higher 2 or 3 note inver-

sions of chords. Often these chord voicings would be chosen strategi- \
cally in order to create different harmonic spaces, for example, a high .
up voicing with a very staccato upstroke with the pick might cut more
in the mix because the upper strings would be struck first with the
pick. This would create a high energy urgency to the sound. Or maybe

d

something more subtle is needed and lower slightly muted voicings
might be more appropriate for the song. I want to get into how I like
to think when it comes to choosing chord voicings for basic chord
sequences, I am going to keep it stuck to the basic major/minor triads,
and we're going to focus on how the voicing we choose effects the tone
of our playing and the sound of the band.»
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How many ways canyouplayaC
chord?

First off I think its fundamental knowl-
edge that every guitarist should know their
CAGED system, even if they arent using all
the shapes, a basic awareness and fretboard
visualisation is key to finding other voicings
of chords and breaking open the fretboard.

[ like to be able to split each CAGED shape
up into adjacent string 2 or 3 note voicings,
each of these 3 note voicings, in particular,
will give you various triad inversions. Being
aware of what inversion you are using can
be key to creating different harmonic spaces
with your bass player. If you choose a root
inversion with the bass player you will have
a stable sound, and depending on where you
play this voicing on the neck you can get a
very punchy sound. However if you want to
really move some air, try using the 5th in the
bass and keeping it either near the top of the
chord or out of the chord entirely!

If you are looking for a warmer approach,
the 3rd in the bass note of the guitar voicing
against the root note on the bass guitar can
create a very melodic heartfelt sound. Now I
am talking in terms of my own perception.
However you can make your own parallels in
how these inversions feel and sound against
the bass note, but I think it’s important
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to understand how they sound to you. Of
course, you may want to change these inver-
sions through a chord sequence to keep the
voicings close together or to complement a
top melody. Also if the bass player is play-
ing, for example, the 3rd of a chord, you may
wish to stick to a root inversion or play that
3rd rooted inversion somewhere higher up
the neck to compliment the basses tone, so
things don’t get muddy. It’s all about keeping
out of the way from each other, but subjec-
tively not too far away! Being aware of any
bass register in the band or the arrangement
is key to finding voicings that either sup-
port, expand or pop out of the texture of the
tune you are playing. This will help expand
your tool bag for live and recording sessions,
sometimes you may want your chord voic-
ings to support and not stick out, or maybe
you want to build a section by moving be-
tween inversions for the same chord on the
2nd repeat of a verse. How about working
with another guitarist? It can be very fun to
play different inversions of a chord to the
other player; this can really widen the sound
and depending on the style of music you are
playing, you can go crazy with superimposi-
tions and polychords between guitars head-
ing in an almost piano player direction...but
maybe I will save that for another column!
How you strum or pick your chosen inver-
sion is also important, sometimes you may
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want to strum near to the neck joint to help the notes bloom out more and sink into
the mix, or you may want to dig in around the bridge whilst doing some ringing out
arpeggios of a chord, the choice is yours and a lot of what I am saying here may seem
obvious... It’s what sets the pro session players apart from the rest of the world. They
have been doing for years on records, and it sets their ‘basic chordal’ to a super high
standard.

Next time you are listening to a piece of music with basic chord patterns, there is a lot
of production going on in terms of how exactly the part is delivered from the guitarist’s
hands. So please keep in mind some of the things I have said here, keep your ears open
and enjoy opening up a whole world of fun with your chordal playing.

END K

Lesson 4: C Chord
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there and welcome
to Guitar Interac-
tive’s Quiet Room.

In this column I would like to share my
arrangement of what is arguably one of

the catchiest tunes ever written by Sting.

This was featured in his second studio
album ‘Nothing Like The Sun’ released
in October 1987.

The original version is in B minor but I
decided to transpose it to an even more

eva
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guitar friendly key that is Am, so that
we could make the most of open strings,
mainly for the bass line. The harmonic
content of the original is fairly simple,
however, not predictable.

In a few passages I have decided to ex-
plore a few harmonic substitutions, for
an added element of surprise but also in
order to capitalize on open D, A and E
strings.

Another important harmonic ingredient
is the frequent use of extended chord,
such as Dm11 and Em11, which are
evident from the beginning. These are

www.guitarinteractivemagazine.com ‘ 157



THE QUIETROOM

played in a very guitar-friendly shapes to
complement the main melody. This is a very
effective way of enhancing the melody in a
relatively easy way and the open strings sus-
tain will add ‘legato’ qualities to the piece.

More the most part, the guitar implies a Reg-
gae ‘skunk’ part. In the Middle 8, I have used
a 12/8 groove. Take time to familiarize with
both for a fluid outcome.

The rather singing-like melodic content is
mainly in A natural Minor, with only two
passages including notes from A Harmonic

Minor, in the Middle 8.

The choice or articulations is very important
in the construction of any composition or
arrangement as these can be seen as the ‘how
we tell our story’.

A few articulations were used such as grace
notes, recurrent hammer-ons and pull-offs

often featuring ghost notes, to imply a swung
16th feel and finally the ‘campanella’ tech-
nique, as notated in the embedded PDE

As always, [ would like to recommend ex-
ploring the above-mentioned techniques

in order to compose your own pieces. We
have to allow ourselves to make mistakes
and reflect on the reasons why we like or not
a particular sound, a chord progression or
modulation. Eventually, these sounds will
become part of your musical lexicon and
you'll be able to use these with fluidity and
effectiveness.

The picking-hand pattern is predominantly
as follows:

(Please note E=low E string, e= high E
string)

‘P’ focuses predominantly on the bass lines,
while ‘i, m, a’ play the melody and counter-
melody or harmony part.

Play this part in a relaxed and clear manner,
making sure your thumb is a little forward
compared to the ‘i, m, 2’ fingers, in order to
prevent it from colliding with the i’ finger.
As always, focus on attack and tonal consist-
ency. The melody and the supporting harmo-
nies will be played with the ‘@ finger, so more
attack is needed to outline the melody.

Next we are going to look at the left hand
part (chord shapes):




@& YAMAHA

Barre’ on fret 5 with middle finger on
fret 6 of B. Same shape up two frets.

Barre’ on fret 5 of D, G and B and
open A. Ring f on fret 7 of A and middle f
on fret 6 of A.

As bar 1-2

Bar 5-22: As bar 1-2 with added melody, as
depicted in the score.

C major (C shape) with melody as

depicted in the score

G major (G shape) with melody as

depicted in the score

Bar 25: A minor (A shape) with melody as

depicted in the score

E7 (E shape) with melody as depict-

ed in the score

Fmaj7 (E shape) with melody as de-

picted in the score

G major (G shape) with melody as

depicted in the score

Bar 29: G# Dim7 with middle f on fret 4 of
E, index of fret 3 of D and B and ring f on
fret 4 of G.

Giorgio Serci ‘Englishman In New York’
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Am?7, with barre’ on fret 5 of D, G
and B and open A.

As bar 5-9.

A natural minor scale, (descending in
2 octaves) ‘a campanella’

Amo6/9 with open A, index on fret 4
of D, middle f on fret 5 of G and V and little
fon fret 7 of e.

Congratulations, you have completed ‘Eng-
lish man In NY”!

As always, you will be able to download a
transcription by selecting the menu option in

this page.

[ strongly recommend experimenting with a
few picking variations, changing the chords
as you wish in terms of voicing (higher or
lower), as well as trying the same picking

pattern on a different chord progression, or
using a ‘capo’ on fret 2 for a brighter out-
come.

When repeating any section twice or more,
you may want to play ‘sul ponticello’, (closer
to the bridge) or ‘sul tasto’ (over the frets) for
more contrasting results.

Make sure you highlight the melody (singing
is a great strategy to play the melody in more
assertive and singing-like manner)

Focus on minimum-movement approach, as
this will help delivering the piece in a more
accurate and consistent manner, while saving
energy.

This will complete this creative fingerstyle
lesson.

I hope you will enjoy playing this study piece
and that this will give you some ideas on

"
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how to write your own solo guitar compositions. If you would like to listen any more of my
compositions, please check the previous issues of Guitar Interactive Magazine as well as any of
my CDs, available from my website:

Check me out here at
www.giorgioserci.com

You can also find me on instagram on giorgio_serci
or twitter @giorgioserci as well as on facebook.com/
giorgiosercimusic

é]pﬁﬁ/ - @%é
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'obeyondjustlicks,and learnthe secretsof
how to construct the perfect melodic guitar solo

packed with head-turning phrasing.

Improvisation guru Nick Jennison presents the key ingredients that make up modern blues,

progressive rock and minor blues guitar phrasing; including note choice, resolution and

“,
-

3 nuance—combined into study solos to engage your ears as well as your fingers! Want to truly
master your craft? Then check out part one of this exclusive Guitar Interactive course.

i P -

Ever wondered what goes into writing a truly great melody? What about solos that take you
on a journey with them, like a story within a song? In this course, Nick Jennison guides you
through the process of creating the kind of evocative, memorable lines that are the hallmark of

not just great guitar players, but all great musicians.

The Ultimate Guide to Melody & Phrasing includes 50 examples of melodic development
exploring everything from note choice, intervals and melodic contour to timing, expression
and dynamics, along with and three full-length solo studies in three different styles: “Modern
Soul,” “Melodic Prog” and “Minor Blues.”
: Each of these solo studies is accompanied by
G S note-for-note tuition, as well as a complete
masterclass explaining the rationale behind

the composition.

If you want to become a more musical player,
this is the course you've been waiting for.
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‘Ultimate Guide - Part 1

Watch this entire course and more
incredible lesson content with a Gi Plus
subscription.

Guitai
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To find out more, visit: guitarinteractivemagazine.com/ gi-plus/
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