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For 60 years, Yamaha has challenged expectations of what a guitar can be.
That spirit lives on in the bold modern expression of Revstar

and the nuanced acoustic voice of FG9.
Both are proof that progress never stops.
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CELEBRATING SIX DECADES OF YAMAHA GUITARS.
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Learn more about the 60th Anniversary Models



Size is a preference.
Accuracy Is a necessity.

peterson

STROBE TUNERS

STROBOSTOMP|[5B]

Products printed at actual size

peterson

STROBO

STOMP il

When you choose Peterson, supreme accuracy is a given regardless of the size.
Both the StroboStomp HD and the StroboStomp Mini offer 0.1 cent accuracy,
high-definition displays with selectable backlight color, and 100% pop-less true
bypass or pure buffered output modes.
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EI Explore the lineup

peterson

STROBE TUNERS
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Size,

With concert

solid-wood construct
along with built-in effects,

ion,

looper, and Bluetooth®,

the TAS3 C redefines

what an acoustic

guitar can do.

The new TAS3 C
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THE WORLD'S MOST
ADVENTUROUS GUITARS
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40,000 guitars from
all your favorite brands.
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The country’s largest selection — inspected, tested and ready to play.

Sweetwater

Sweetwater.com
(800) 222-4700

55-point @ Free two-year _—_’; Fast, free @ Upgrades and

guitar inspection warranty shipping @ ) Customization

Intonation, playability, Buy with confidence Most orders leave the Pleks, pickup swaps,
electronics, and cosmetics knowing we have your back same day stainless frets, and more
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More stark reminders that
we're all just passing through

WE'VE BEEN EXPERIENCING a ot
of losses — asin deaths — lately. Besides
the more obvious ones like Ace Frehley, we've
lost — just since our last issue — Steve Cropper,
Phil Upchurch and Joe Ely, among others.

A bit closer home, there's the sad loss of Joe
Lalaina, a writer who was an important part
of Guitar Worldin its early days. Joe, who had
wound down his GW involvement by the time
I showed up in 2011, was passionate about

his heroes — including Yngwie Malmsteen,
Ritchie Blackmore and Robin Trower — while
remaining objective as a journalist. Longtime
GW writer (and former editor) Joe Bosso, who
knew Joe Lalaina much better than I did,
described Joe L. as one of the most genuine people he’s ever met, and I certainly
can't argue with that. He'll definitely be missed.

One (incredibly tragic and senseless) loss I haven't even mentioned yet is
Rob Reiner, the man who brought us This Is Spinal Tap in 1984. Who among us
hasn't quoted from that movie at least 11 billion times during the past 42 years?

It was one of the greatest films of the Eighties and a movie that every musician
could (and still can) bond over — especially guitarists. And I know it’s only a tiny
bit of consolation, but I'm so happy Reiner was able to give us Spinal Tap II:

The End Continues last year: it gave us a chance to see Marty DiBergi (Reiner’s
eternally bemused character) one last time.

Anyway, I seem to have conversationally painted myself into a mid-Eighties
corner, so I might as well mention this issue’s main attraction, a guide to some of
the greatest and most interesting guitar albums of 1986. I say “some of” because,
obviously, there are so many other albums we could’ve — and still could — cover.
The year is young! That said, I hope you enjoy the sampling of albums we've
chosen for this issue. If nothing else, whether you love or them or hate them (or
have never even heard of them), they are mementos and reminders of an already-
distant time that is slipping further and further away with every passing second.
DAMIAN FANELLI
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AND GET THE LATEST GUITAR NEWS, INSIDER UPDATES, STAFF REPORTS AND MORE!

READER ART OF THE MONTH

If you've created a drawing, painting or sketch of your favorite guitarist and would like to see it in an upcoming issue of Guitar World, email
GWSoundingBoard@futurenet.com with a .jpg or screenshot of the image. And (obviously...), please remember to include your name!
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Jimi Hendrix Slash
BY JAGKIE MARGUS BY SAMMY SEGRIST

DEFENDERS / OF THE FAITH

Ron Reyes

AGE: 58

HOMETOWN: Rancho Cucamonga, CA

GUITARS: Warmoth “Lakeshow” Strat, Suhr
Custom T, 1984 Fender Stratocaster Elite,

Ibanez acoustic, Squier Strat
SONGS I'VE BEEN PLAYING: Originals, Nuno

Bettencourt, Jimi Hendrix, Paul Gilbert,
Richie Kotzen, NewJeans

GEAR | WANT MOST: Fender Violinmaster,
Suhr Custom S, James Tyler guitar

: .:d.:.'-'_i'-‘!.!"‘*- t

Jeff Michaels
AGE: 45

LOCATION: Lake County, California

GUITARS: My beautiful Dean Razorback 10K
is all I need!

SONGS I'VE BEEN PLAYING: Originals by my band
Live the Day — “Come Undone,” “Impending
Doom” and “Compromised”

GEAR | WANT MOST: I have everything I need to
rock, though I suppose a tuner might come

in handy someday.

ARE YOU ADEFENDEROF THEFAITH?

Christian Gratz
AGE: 54

HOMETOWN: Olyphant, PA
GUITARS: Assorted Fender Stratocasters,

Rickenbacker 620, Fender Starcaster,
Ibanez GB10

SONGS I'VE BEEN PLAYING: Steve Kipner

“The Ending,” the Tony William Lifetime

“Emergency” and various jazz/rock tunes
GEAR | WANT MOST: Fender Telecaster Custom

Send a photo, along with your answers to the questions above, to GWSoundingBoard@futurenet.com. And pray!

guitarworld.com 13
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VIRGINIA MARIA/COURTESY OF JACOB DERAPS

,

'V ADAM KOVAG

IT'S BEEN MORE than five years since

Eddie Van Halen's death left a void in the
guitar universe. Like Jimi Hendrix before him,
EVH's influence will continue to be felt for
decades, possibly centuries after the man
himself left this world. For evidence, just head
to YouTube and witness the uncountable
number of guitarists emulating Eddie. While
many are able to hit the notes, only a few can
nail the nuances of his feel, not to mention his
tone. At the top of that list, from St-Georges
de Beuce, Quebec, is one Jacob Deraps.
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For more than a decade, Deraps has been
making content, much of it based around
the music of Van Halen. Alongside the usual
playthroughs of hits like “Runnin’ with the
Devil,” there are reviews of various pieces of
EVH branded gear and instructions on how to
get Eddie’'s famed Brown Sound. The son of
musicians — his mom studied jazz saxophone
and classical piano, while his dad was a week-
end warrior in a few bands — he was already
playing guitar when he first heard “I'm the
One” off Van Halen's debut album. The expo-
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“l had to learn Van
Halen's I'm the One',”
Jacob Deraps says.

“I had to learn how
to get the sound”

sure to Eddie’s feel and tone at age 12 would
prove to be a defining moment in his life.

“I had to learn that song,” he says. “I had to
learn how to get the sound. I was just hooked.
There was so much groove and feel, and it
sounds like the amp is about to blow up. I love
that aggressiveness.”

His love for Van Halen soon blossomed into
a full-on obsession. He spent hours analyzing
the playing on those albums and working out
all the nooks and crannies on his own guitar.
He'd spend all day, every day, playing the
songs back to back. Much of that journey was
documented on his YouTube channel, which
he started when he was 13.

“I'was kind of a tool to get my playing out
there, to just show the world my passion for
the instrument and what I could do,” he says.
“It wasn't more than that. It was just kind of
giving a performance out to the world.”

guitarworld.com 15



In the 14 years since, the YouTube channel
has taken oft, garnering Deraps almost
50,000 subscribers and almost 13 million
views. While those aren’'t Mr. Beast numbers,
it's enabled the young Canadian to make con-
nections, including with the EVH brand. As
viewers can attest, Deraps has accumulated
quite the collection of Eddie-related gear,
including at last count, six replicas of some
of his most iconic guitars, including three
Wolfgangs, a Frankenstrat, a Bumblebee and
the oft-forgotten Circles guitar.

“It'sreally a dream come true to work with
EVH,” he says. “It couldn’t get any better for
me. It's surreal. It's amazing. The Wolfgangs

16 GuitarWorld + March 2026

Deraps in action with
his Kramer The 84

......

are a little bit more modern and they have
certain little things, like, where the neck
meets the body is a little bit rounded, and it's
more comfortable.”

Along with the swag, YouTube has allowed
him to make music his full-time job. Deraps is
an example of the unorthodox ways to make
it in music in the days where a record deal is
no longer the be all and end all. Revenue from
YouTube, along with a publishing deal and
recording deal, combine with session work
to make his life making art possible.

“Ilove doing videos, and I think it's a great
way to make money and build a brand. So
I'm trying to focus on that. I'm also doing
gigs here and there; I play for other people,
so there are many revenue sources.”

One of those sources is his own epony-
mous band, and it's here, too, that Deraps’ Van
Halen love shines through. Not necessarily
in the playing, as the influence of Deraps’
other hard rock heroes shines through just as
much, butin the songs themselves. There's
no denying Eddie’s influence on the evolution
of guitar, but some players took the wrong
lessons, choosing to focus solely on technical
mastery and ignoring what made VH so
timeless. The band had hooks for days, and for
every acrobatic solo, there was arift so catchy
it would get just as many butts shaking as it
would fingers practicing.

Having studied the music of Van Halen and
their contemporaries closely, Deraps wisely
opted to fold that catchiness into his own
eponymous project. Just as the core of Van
Halen was Eddie and his drumming brother
Alex (no disrespect to Michael Anthony
intended), the band Derapsis centered
around the guitarist and Australian drum-
mer Josh Gallagher. The pair recorded their
latest album, Viva Rock N’ Roll, on their own,
including a big helping of vocal harmonies
(one other lesson Deraps may have gleaned
from his idols: frontmen may be more trouble
than they're worth). Not that the album is an
attempt to ape Van Halen. It's just that at this
point, their music is part of his DNA.

“It's not really something I think about
prior to writing,” he says. “I pick up a
guitar and if theriff is good, and it sounds
like certain things, that's what's going to
be on the record. But it's not forced or
anything.”

Ever the hustler, he also sees anichein
the current music environment. There's
simply not a lot of catchy rock 'n’ roll in the
mainstream. He's betting that there's a chunk
of younger YouTube watchers who are simply
ignorant and will fall in love with rock, the
same way he did when he was 12.

“I think it's just kind of forgotten. People
don’t really know about that stuff anymore.
It's not about not liking it — I think young
people are just not exposed to it.” [€7]

VINCEMOPHOTO/COURTESY OF JACOB DERAPS
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INQUIRER
Steve Howe

The Yes, Asia and GTR legend explains why drinking and playing

I

guitar are “stupidly incompatible
BY JOE MATERA

What was your first guitar?

I wanted a guitar when I was 10, but it
took until I was 12 before my parents gave in.
We went to a shop in King's Cross in North
London, and they had guitars hanging up,
including a few electrics, but I was interested
in an archtop with F-holes. For about £12, I got
this foreign-made-six string archtop with
F-holes that looked like a Framus but wasn't.

I struggled on that guitar for a couple of years.

Q What was thefirst song you learned

»e toplay?
“Tea for Two,” a simple tune with three notes.
ButI pretty much immediately progressed
from that, because at the time it was all about
instrumental bands like the Shadows with
twangy guitars, which was just before the
Beatles came out.

o What was your first gig?

© Itwas at school, when I was about 14.
There was this kid who was a drummer, and
one day he said, “Let’s put a band together
and do ashow!” Idon't think we rehearsed or
tuned up; we just showed up and played the

“I had found out that
playing guitar under the
influence of alcohol was

a complete and utter

no-no,” Steve Howe says

gig by calling out Shadows tunes like “The
Frightened City” and “Apache.” Honestly,
it was awful and we sounded terrible.

0 Ever had an embarrassing moment
| ONstage?

I got my Gibson ES-175 in 1964. I cherished
that guitar — it was totally gorgeous. One

day, I had a beer and was playing the 175 and
I suddenly dropped the guitar, which landed
on the jack plug and broke the socket. I was
horrified and heartbroken. I took the guitar
to be repaired. The one thing that came out
of that experience was that I never got drunk
again. Playing guitar and drinking — those
things are stupidly incompatible. I had found
out that playing guitar under the influence of
alcohol was a complete and utter no-no.

What's your favorite piece of gear?
The Line 6 Helix. While it's not perfect,
itisincredible. It's as good as I found it gets, as
there's a couple of tricks it can't do. It doesn't
do alot of great wahs or Leslie cabinets, but
— other than that —it's the most compatible
piece of equipment for me.

NEWS+NOTES TUNE-UPS

The building is burning down; what
one guitar from your collection
would you save?
The Gibson ES-175. That's the key guitar. I'd
like to save my [Martin] 00-18s as well, but
if it was just one guitar, it would have to be
the ES-175.

0 What was the last time you practiced
== and whatdid you play?

Yesterday, and I played my solo pieces. The
way I keep my guitar playing fluid is that

I play my solo pieces like “Clap” and “"Mood for
a Day” and the 30 others I have.Ican choose
any of those and just tell myself to play it
perfectly straight off, even if I haven't played
it for two years. Basically, that’s a pretty tall
order. I'm telling myself, “Let’s seeif I can
play that right.” And while I have to still
practice some of the fiddly bits of lead guitar,
my stability really comes from playing those
solo-performance pieces.

Q What aspect of the guitar would

1 youlike to be better at?
['ve been playing guitar for 64 years or so,
and there's going to be things I'm never going
to be able to do. I've resigned myself at this
happy age [78] where I say to myself, “Ido
this stuff, and I like doing this stuff and ain't
too tricky and it doesn't drive me crazy,” but
there's alot of things I just can’t do. I've got
the greatest respect for classical and jazz
musicians in the way that their musicality is
far greater than mine. But my imagination
and inventiveness, most probably, is far
greater than 90 percent of those classical
and jazz musicians, because that’s what
I've developed as a guitarist.

What advice would you give your
younger self about the guitar if
you could?
“Don’t drink and drop your best guitar”
would be first! Besides that, it's to learn to be
organized. I was quite luckyin that I got over
the stage fears and worrying about that in
a couple of different ways. Initially, I found
a way of touring for years and years, where
my personal preparation was completely
secret and completely my own.

In 2001 that changed, where to get ready
for a show now became aritual. It takes about
45 minutes or an hour, minimum, for me to
get prepared. During that time, basically, you
need to get out of my face. I don't want to see
you. I don't want to see anybody: I just want
to get myself ready. I think the performance
isnot only about the moment, as you've got
to be in the moment, but also about the
preparation for that moment. I use techniques
now that are very different from those that
[used pre-2001. I enjoy that sense of
organization. £
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TAZ

School's out for good ol Brandon Niederauer, a guitarist nicknamed after a famously insane cartoon marsupia

BY JOE BOSSO

IT'S ENTIRELY POSSIBLE that there's
something Brandon Niederauer — better known
by his stage name, Taz — can't do, and we'll let you
know when we find it. He's been singing and dancing
on Broadway since he was 12. He's acted in movies
(Saturday Night) and TV series (Spike Lee's She’s Gotta
Have It). Just recently, he graduated from Yale with

a degree in economics.

Oh yeah, he also plays guitar like a freakin’ demon.
“When I was a kid, somebody said, ‘He plays like the
Tasmanian Devil' [ from Looney Tunes cartoons). Ever
since then, people have called me “Taz,’” he says.

Only 22 years old, Taz is already something of
a touring vet. He's shared stages with Lady Gaga, Stevie
Nicks, Gary Clark Jr. and various members of the Allman
Brothers Band. “The Allmans were my first musical
heroes,” he says. “My dad got me into Southern rock,
folk and blues.” Last year, he opened for the Rolling
Stones at MetLife Stadium in New Jersey. “I try not to

18 GuitarWorld + March 2026

act star struck when I'm around these people,” he says.
“They don't want fanboys, particularly if it's in a work
environment. They want a sense of normalcy.” He
smiles. “But it was hard to keep it together when I met
John Mayer. I've been a fan of his forever.”

Ahead of his upcoming album debut, Taz has
released a hook-filled single, “Say Something,” that
seamlessly mixes pop, rock and R&B. “The guitar
doesn’t get in the way of my vocal melody,” he says, “but
I did try to make it super catchy.” He plans to drop a few
more singles in the coming months, during which time
he'll be touring the U.S. as part of Jon Batiste’s band.

“Now that I'm out of school, I can devote all my time
to being a musician,” Taz says. “Which isn't to say that
I regret going to college, because I had the greatest time
ever. I had to balance my schedule — when to work,
when to have fun. It was a little hard bouncing between
classes and playing gigs like Coachella, but it was all
part of the journey.”

Guitars

D’Angelico Deluxe Brandon
Niederauer Atlantic model
Amps

Neural DSP Quad Cortex
amp modeler (live),

Vintage Marshall plexis,

Vox AC30s and Fender black
panel models (studio)
Effects

Ibanez Tube Screamer, MXR
Phase 90, Analog Man King
of Tone, Dunlop Cry Baby

JEN ROSENSTEIN
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Geese — featuring guitarists
Emily Green [/eft] and
Cameron Winter [center] —
perform “Taxes" on Jimmy
Kimmel Livetin October

%

Getting Killed in Detroit

Geese's Emily Green talks vintage guitars, practice routines and selling out

5Y JAGOB PAUL NIELSEN

I'MNOT SUREI fit's the three-inch
heels on her Doc Martens, but Emily
Green dwarfs me as she strides across the
stage. It's about an hour before her band,
Geese, soundchecks for their sold-out show
at Detroit’'s Majestic Theatre.

Officially, it's day two of the band's tour,
save for a surprise hometown album release
show at Banker's Anchor in Brooklyn. That
100-yard stare that only a grueling tour can
bestow has yet to set in for Green, and maybe
that's why she's patient enough to let me put
my grubby hands on her guitars. I pick up
a short-scale Silvertone first. The aluminum
edgingis the most eye-catching, and the neck
is massive.

“I got that guitar at a shop in Brooklyn
called RetroFret Vintage Guitars. I went there

to buy this old Diastone from the Seventies,
but I picked up the Silvertone just to see, and

I walked out with that one. It's a '56 Silvertone
Stratotone Newport Model H42/2. Quite

the mouthful”

“It's like a baseball bat,” she continues. “It
doesn’t play like any modern guitar I've ever
used. I suspect builders were building guitars
for a different type of player back then. It’s
better for the warmer, scuzzy amp that you
found in the corner of a garage that is sort of
breaking up and sounds dusty. That's a bag
Ilike to pull from. I'm using it on, like, half
of the new record live.”

The hype surrounding Geese’s new record,
Getting Killed, is palpable, and for good
reason. It's a dynamic, relentless guitar-
driven rock album with echoes of the Velvet

“Practicingis boring. Getting better at guitar

by playingin aband with people is much

more interesting”

20 GuitarWorld + March 2026

Underground, Television and Radiohead.
Endorsements from Patti Smith, Nick Cave
and Julian Casablancas have added fuel to
hyperbolic press statements that Geese are
here to reanimate rock'’s corpse.

“We make rock n' roll music,” Green
says with a shrug. “We have a classic rock
setup. We fly in a V formation with a singer-
songwriter at the head of the pack!”

But as Geese rips through their main set,
ending with a 10-plus-minute version of
album closer “Long Island City Here I Come,”
it's obvious Green is just shrugging off the
hype. Her towering boots and howling guitar
place her squarely in the driver's seat of one
of rock’s most exciting new bands.

“Here I come, motherfucker, here I come!”
screams singer Cameron Winter. As he howls
about the fall of Jericho, drummer Max Bassin
locks in with Dominic Digesu's monster bass
riff, steering the song into the breakdown.
From my vantage point, Winter, Digesu and
Bassin are obscured by Green, who's moving

RANDY HOLMES/DISNEY VIA GETTY IMAGES
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as if she were attached to the rafters by an
invisible string. Arms and legs flail as a mosh
pit erupts in the middle of the floor and the
band pushes down further on the gas. Before
the band can send us sailing off of a cliff into
a pile of rubble, they bring the song screech-
ing to a halt, and you can almost smell a hint
of burning rubber.

At Green's feet lies a tattered setlist and
a no-frills pedal board. A worn Blues Driver
and a handpainted Zvex Fuzz Factory anchor
the front of her chain, followed by a Pearl
Parametric EQ.

“With this band, I can't turn the amp up too
high,” she says. “You get a power suck for it
and it gets too loud on stage. I throw an EQ on
to emphasize the highs and lows and I don't
really touch the mids.” For touring, though,
Green reaches for her Boss DD-5 delay before
anything else.

“That’s definitely essential on the road.

I don't useitin the studio quite as much, but
I'll take that pedal anywhere. I think that's the
best delay that exists. It does a lot of things

I haven't seen in other delays. It's digital, so it
doesn't get away from you. You can just set it
to repeat forever, very fast, and it won't blow
up on you. Also, when you change the time,

it doesn't change the pitch of it. It just glitches
it out in a weird way. You get some really cool
‘cloudy’ stuft.”

“When Cameron works with me to make
a guitar part, the metaphor Iuseis thatit's like
those little connect-the-dots coloring books
for children. He's kind of like, ‘It's this chord,
and it’s got to be cloudy. Don’t play it totally
in time. And can you bend this note here?"”

Green and Winter have been collaborating
since they were kids, so when Winter comes
to her with adjectives like cloudy to describe
a musical moment, it’s easy.

“That language is understood between us,”
she says. “Cloudy means something that is
not played on the grid, not played on time.”

The final song of the night is “Trinidad,”

a moody song with jazz undertones, born out
of an idea that Winter brought to the band.
“That idea was what started a jam and became
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“We fly in a V formation, with a singer-
gwriter at the head of the pack”

something different at the end,” Green recalls.
“It was like a 25-minute jam. Only five percent
of a jam is usually good, in my experience.

We try to find the five percent from that.”
“Tlearned how to play music by playing
with Max and Cameron,” she says. “Practicing
is boring. Getting better at guitar by playing in

a band with people is much more interesting
[and] the best way to learn how to play guitar.

The scales and stuft just feel very dry to me.”
“Idon’t really know practical theory. It's
like I'm in aroom with the lights oft, and
I know how to find my way around because
I've been in that room my whole life. I know
where everything is, but wouldn't it be so
much easier if the lights were turned on?”
Back on stage, for “Trinidad,” the lights are
off. Smoke rolls out as Green furiously bangs
a chaotic, Jonny Greenwood-inspired, trem-
olo-picked pattern out of her blue and silver
Reverend Double Agent, dropped down to D.

“The Reverend is the first guitar I bought
for myself,” she says. “I worked a two-week
internship at a headphone company. It was
a desk job. Itook all the money from that
to buy the guitar. It's a precision machine.
There’s a lot of good note separation on that
guitar, and clarity. Strats have clarity too, but
they're a bit too thin for my taste.”

As Green wails on the Reverend, Winter's
lyrics perfectly mirror her guitar’s building
urgency. “My son is in bed/My daughters are
dead/My wife's in the shed/My husband's
burning lead.” That is, until the chorus.
“There’s abomb in my car!” Winter bellows as
the band seemingly detonates the explosive
itself on stage.

It's Green’'s admiration for Tom Verlaine
that keeps her reaching for guitars like
the Double Agent. “[I love] the guitars on
Television's Marquee Moon. They're not over
driven, per se, but they're not crystal clear.
They break up when you play them harder,
and they are defined when you play a bit
softer, so you have to rely on how you play it
for tone. The Reverend is really good at that.”

So how is Green handling her band'’s
newfound success?

“T'll see how much I can leverage it to get as
many free guitars as I possibly can,” she says
with alaugh. “I'm glad a lot of people are
receiving the record well. I thinkit's going to
give us a lot more room to keep doing this
for along time in a way we'd like to. Going
forward, it would be nice to do things less
out of obligation and make more deliberate
choices that we think will result in better art.
Or, we'll sell out.” [Laughbs] =
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Yamaha's new Chris Buck
signature Revstar

The Revstar Revolution

How Cardinal Black guitarist Chris Buck completely nailed his brand-new signature Yamaha Revstar

5Y ADAM KOVAG

CHRIS BUCK KNOWS he’s caused a
fuss among guitarists. There are certain
things you don't do; you don't speak ill of Jimi
or Eddie, you don't modify a vintage guitar
and you don't talk shit about the Fender
Stratocaster. But in a recent sitdown with
Guitar World's Paul Riario, the words just
slipped out. Playing a Strat, the Welsh
guitarist said, comes with “baggage.”

As the video made its way through the
Instagram algorithm, the blowback began.
“My brother in Christ, you play blues music,”
wrote one commenter. “Maybe you should
go play the flute,” snarked another.

The Cardinal Black guitarist watched this
all go down with some chagrin. “I'm getting
a lot of love on socials at the moment,” he
says. He knows he didn't make his point as

eloquently as he would've liked. It's not like
he even dislikes the instrument; his first
guitar was a Squier Telecaster, but as a lover
of players like Stevie Ray Vaughan, Jimi
Hendrix, Eric Clapton and Ritchie Blackmore,
he had originally wanted a Strat. He was only
talked out of it by his dad, who encouraged
him to stand out from the other kids taking
lessons and showed him pictures of Keith
Richards and Bruce Springsteen to drive the
point home.

He didn't say anything especially
terrible, all things considered. Strats do
have a particular sound, and that sound is
associated with certain artists. Buck, however,
wants to forge his own sonic path, and that'’s
exactly what he's doing with the launch of
his new signature Yamaha Revstar.

“Ifellinlove with the Revstar for the fact

that it was different from your T-type.,

S-type, Les Paul or whatever”
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While the guitar is getting its formal
launch at the 2026 NAMM Show, its
development began half a decade ago. In
2020, Buck was picking up his first Yamaha
custom-shop guitar. Once again, there was
a familial connection, as his father had an
SG1000 “that was kind of heavier than my
car,” Buck says.

“There was kind of a little bit of an associa-
tion already there with Yamaha, and I just fell
in love with the Revstar for the fact that it was
different and it wasn't obviously derived from
your T-type, S-type, Les Paul or whatever.
There were hints of other guitar modelsin it,
but it was fundamentally fairly unique.”

That uniqueness doesn't come with
a bunch of fancy doohickeys and doodads.
Rather, it was the guitar's simplicity that
spoke to him — two pickups, a three-way
toggle, a master tone and a master volume.

In the course of designing his custom-shop
guitar, Buck did a little futzing with the
electronics, wiring it up to have two master

YAMAHA
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volumes, but he ultimately decided the
original setup was used for a reason.

Using the basic Revstar setup as alaunch
pad, Yamaha let Buck run wild in their custom
shop when it came time to get serious about
his signature model. He started with one of
the guitars already in his possession, a black
RS502 that was among the first generation of
the model. He asked Yamaha to make him the
same thing, but in gold, and with the inlays of
the later-generation RS720.

“Iwasn't as crazy or as inventive as I could
have been, which probably speaks to my
personality,” Buck says.

To that end, he also opted for a more
traditional wrapover tail piece. While he does
admit that using a tremolo bar has crept more
into his playing in recent years, that love affair
hasn't gotten to the point of wanting a Bigsby
on the guitar that sports his name. A custom-
shop model with a tremolo bridge isn't out of
the question for the future, however.

“When I specced my custom-shop model,

I was so much in love with RS502 at the

time, I essentially wanted a more custom

or bespoke version of that,” he says. The
infatuation led him to not mess with a good
thing when it came to the woods. Once again,
he figured it was better to trust the experts.

“I've always kind of been of the opinion
that these people probably know more about
guitar manufacturing than I do, soif I start
trying to spec crazy, hard-to-obtain wood
species from whatever part of the world,

I'm probably going to make everyone’s life a
misery,” he says. “I guess there was some sort
of slightly scheming parts in me that thought,
‘Well, if they're asking me for a custom-shop
model, maybe there is a plan for thisin the
future to potentially be more widely available,
so let's not try and totally disrupt everything
and spec something absolutely ludicrous.”

The feature that truly resonated with
him, and the sound that sets him apart from
the other blues rockers, is the Revstar’'s twin
P90 pickups.

“Ithink they’'re just such criminally under-
rated pickups,” Buck says. “I think there’s an
association that kind of dogs P90s a little bit,
because they were superseded by humbuck-
ers. People tend to think of them as a lesser
pickup, because they hum, or they do this or
they do that, but I think there's a versatility
and a transparency that you get with P90s,
which I feel is the truest reflection of the
acoustic resonance or character of the guitar.”

Rather than once again going stock, Buck
did get more particular when it came to which
P90s would go into his signature model.
Yamaha sent over six or seven models, and,
along with his more soldering-familiar pal,
Huw Price, began to run sonic experiments.
With the ideal pickups narrowed down, a mi-
nor tweak was made, with the magnets being

swapped out in an effort to cancel out a bit
of that typical hum. That's been a necessary
evil as Cardinal Black has begun playingin
larger venues, and Buck's volume has risen
accordingly.

“They kind of feel like a little bit of
a compromise, I guess, between that
true vintage P90 thing, which
I love, but also with one eye
on ‘Let’s not be so vintage,’
so as to invite all of the
electronic interference in
the world into your signal
chain,” Buck says. “If you're
not needlessly fighting
feedback at every point,
P90s can feel more inclined
to squeal. These feel like
a very good halfway.”

Some of the other
tweaks Buck made to the
Revstar have found their way
into newer generations of the base
models. He noted that the higher-end
Professional models now come with
carbon-reinforced necks to enhance
stability, and all models of the second
generation Revstars are chambered.

“It's honestly surreal,”
Buck says of his Yamaha
signaturemodel. “It's just
an incredible honor™

But all these features would be for nothing
if not for the fact that the Revstar is a funda-
mentally beautiful instrument. After all, who
wants to play an ugly hunk of junk? For now,
that beauty will come in just a single variety;,
as all Chris Buck signatures will be in gold,
the color he says he is “for better or for worse”
most associated with, but the guitarist

didn't rule out arun of reds if the
' current model sells well.
With his career just begin-
ning and the future bright, it's
hard to see a reality where the
Chris Buck Revstar doesn't
find its way into many hands.
That'’s a reality that would
have been hard to imagine
just a few years ago, when his
. father was thrusting a Tele
into his hands.
“It's honestly surreal,” he says.
“Especially with Yamaha's history of
signature models that tended to have
been for older musicians, or what you
would consider legacy artists; not young
whippersnappers who still look like
they're struggling to grow facial hair.
It's just an incredible honor.” [
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Music from “The Younger”

Bands formed by rock stars’ kids rarely work out — but this one does. Say hello to Evan Stanley
and Nick Simmons, whose dads you might just recognize, despite all that Kiss makeup

5Y ANDREW DALY b

EVAN STANLEY AND Nick Simmons
have known each other since they were
babies. After all, their fathers — Kiss co-
founders Paul Stanley and Gene Simmons

— have been bandmates since the early
Seventies. Considering all that, the thought
of the younger Stanley and Simmons
making music together seems like

a foregone conclusion. But it didn't
happen until a chance hangoutin
December 2024, which led to an
Instagram cover of Simon &
Garfunkel’s “The Sound of Silence.”

“We listened to it, and we were
like, “We blended pretty well. This
sounds serious. We've got a thing,"”
Stanley says. That “thing” became
Stanley/Simmons, an unlikely
modern-day folk project that quickly
grew legs.

“After that, we said, ‘Let’s try our
hand at an original,” Simmons adds.
“There was no real expectation. We've
known each other since we were
babies, and would see each other at
family functions and occasionally

hang out. We're like cousins, because there were long stretches
where we didn't see each other.”
Luckily, songs like “Body Down,” “Temporary Love,” “Hollywood
Hearts” and about 30 others proved that things between Evan
and Nick were, in fact, easy. “It happened quickly,” Simmons says.
“We were like, “That took an hour — thisis crazy.”
It could be fate, genetics or chance. Whatever the reason, Stanley/
Simmons is working. “Part of it is that it was never supposed to be
a thing,” Stanley says. “We never said, ‘It should be this or that.’
It was, ‘Let’s hang out, have fun and do what we love.’ People
responded to that.”

“John Cleese from Monty Python once said, “The best
creativity comes from a place of childlike play,” Simmons
adds. “This came from a session that wasn't supposed to be
anything. We weren't being ambitious like we are now. It
was a place of play and fun. We stumbled upon the fact that

being relieved of pretension led to something. Hopefully,
that comes out in the recordings.”

Seeing as you've known each other your entirelives,
was making music together something you always
wanted todo?
STANLEY: We were always homies but had our own
things going. Then, since I moved back to L.A., we've
hung out way more and were always kicking it. One
day in December we were hanging out. I thought,
“I saw what he was doing, and I liked it.” He saw
what I was doing and said nice things, and
we were like, “We should jam.”
SIMMONS: Itwasn'ta bigidea. It
was just, “We should film a reel
or something... people do that,
right?” [Laughs] We got together
and figured, “Let’s do some-
thing we both love.”

Evan Stanley [with the 12-string
Martin] and Nick Simmons. “The two
of us had a similar upbringing,’ Stanley
says. "Our dads are like action heroes”

Your music leans
toward folk, which

is different from
the rock people

JEN ROSENSTEIN
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would probably expect.

STANLEY: We grew up loving song-based
bands, like Simon & Garfunkel and Crosby,
Stills & Nash. Whatever we're listening to, it's
always song-based. We thought, “Let’'s do “The
Sound of Silence’; that'd be fun.” It went pretty
well, and listening back, it was kind of one of
those moments.

What made it special?

STANLEY:It's the kind of music that's close
to our hearts and that we were both always
writing, even though neither of our bands
has anything to do with that kind of music.

When did you begin writing

music together?

STANLEY: February 2025 wasreally the
start. We hung out again and thought, “Let’s
try writing.” We did, and it was an “a-ha”
moment of, “Wait a second... thisis what
came out?”

SIMMONS: It happened really fast. Neither
one of us was used to that. I find that writing
sessions with others take a minute to get
anything good, but he and I were like, “Let's
try writing something original, because
people seem to like the reel.”

How do you write songs?

STANLEY: We both have our iPhones
filled with lyrics, like a little line or stanza,
but a song usually comes from a melody
or riff. I've been playing guitar for so long,
and I love it to death, but I'm alsoreally
comfortable with it, which can sometimes
work against you.

Meaning you go back to the same things?
How do you break out of that?

STANLEY: Yeah!Ilike to do alternate tunings
and just weird stuff to make the guitar novel
again. Like, something that is a little foreign
to me. So, for “Body Down,” I tuned to drop C#
and started playing that driving, plodding rift.

Is that anew riff, or one that youhad

lying around?

STANLEY:Ialways thought it was cool, but

I sat on it for three or four weeks because

I had no idea what to do with it. Then we had
a session with a good buddy of mine, Jacob
Bunton, when we were over at his place.

I started playing that riff, and Nick walked

out into the hallway, going, “The verse should
do this..." He sang the verse, and I was like,
“Wait, what?”

SIMMONS: Let's be clear — I was walking
into the bathroom. [Laugbs]
STANLEY:Iwastrying to be nice! [Laughs]
SIMMONS: Iwas peeing, heard them play
the guitar, finished peeing too quickly, ran
out and was like, “Hey, what about this?” They
bounced off that, and within 10 minutes those

 ideas became the first words. It's never that

TUNE-UPS

NEWS+NOTES

“It's very cathartic
to bitch about our
various grievances

to each other"

quick, but with that one, we vomited it up
fully born.

How about “Temporary Love™?

What's the story there?

STANLEY: That was supposed to be a demo.

The guitar was recorded in my kitchen using

my laptop mic. The vocals were recorded in

two passes, and I didn't comp, edit or tune
anything. Nick did the same thing.

SIMMONS: Ireally wish my other musical
endeavors were this... not easy, but fast.

Because they sure have not been. I'll tell

you that.

STANLEY: When you find the right partner,

it changes things. It brings something out

in you. It pushes you to your limits. On the

other side, we all have our strengths and
weaknesses. We balance each other out really
well. Knowing you have that allows you to be 4
comfortable pushing yourself further. Idon't
feel pressure to come up with something

every day, because chances are Nick probably

did — and we can run with it.

Have you considered the fact that your
dads have a similar musical partnership.
and that maybe there’s something to you
two coming together so seamlessly? Is it
in your DNA?

SIMMONS: Oh, are they in a band? [Laughs]
STANLEY: [Laughs] Absolutely. There's this
age-old question of nature versus nurture.
The two of us had a similar upbringing. It's

a unique position, given that our dads are
like action heroes and the biggest rock
stars around.

SIMMONS: It's very cathartic to
bitch about our various grievances
to each other because we can
heavily relate.

STANLEY: There's alot of
common ground in the great
aspects and the challenges.
We're unbelievably lucky
and grateful and super close
with our families, but on the
musical side, people forget
that it works against youin
a lot of ways.

Meaning that people
have unfair expecta-
tions of you, based on
what your dads did?
SIMMONS:It'sa
double-edged sword. &

“l like to do alternate
tunings and just
weird stuff to make
the guitar novel
again,” Stanley says
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Doors are immediately opened for us because
of our family relationships, like with any
business. So, in entertainment and music, we
get to meet these people. But once you'rein
the room, they don't necessarily give you the
benefit of the doubit.

Based on the strength of the songs and the
following youre gathering, it seems like
you're proving the doubters wrong.
SIMMONS: What's working well for us is that
at the end of the day, people will decide what
works. It's not the executives. They're either

“When you find the right partner, it changes

things. It brings something out in you.
It pushes you to your limits”

gonna like the songs or not.

STANLEY: If they connect with it and it
moves them, it's just a matter of time before
people in the industry catch on. For us, the
whole thing has been about having fun.
SIMMONS: We're making music that we love
to make and hear. We're not thinking about
all this political bullshit. There were people
around us early on who went, “This is special.
So the ones who don't give it the time of day,
I'll say that we've been around long enough to
detect that. My old man used to say you can
die from enthusiasm. [Laugps]

What did he mean by that?
SIMMONS:InL.A., everyone will call you the
next big thing since sliced bread, but when
it's time to put a name on a dotted line, they'll
be like, “Oh, I have something to do over here.
Sorry, I was busy.” Then, you won't hear from
them, but they'll still say, “You're brilliant and
amazing. Let’'s work together.” We've gotten
good at detecting fake enthusiasm versus real
enthusiasm, but we've detected a shift in the
mood, and things are ramping up.

fralinpickups.com |

What's the long-term goal for
Stanley/Simmons?

STANLEY: By the time the first record comes
out, we'll be ready for the second! I've never
been in this position before, because Nick
and I write so much and so quickly. You never
know when inspiration will run out, so we're
trying to grab it when it comes out. We're
definitely starting with a full-length album.
SIMMONS: We look at it like, “Does it fit
with a body of work? Does it add depth? Does
it take you to a new place?” A lot of modern
artists, like Billie Eilish, are doing that again.
They're writing concept albums with a lower-
case “c” that are grabbing my attention.
STANLEY: We're writing somuch all the
time. We want people to hear it. We don't
want to put out one song for every 10 we
write; we want to put out nine or all 10 of
them. Music is meant to be shared. We're not
precious with songs. What we love might be
what you love, too.

SIMMONS: We just want to sound human.
I'd just like to sound like a real, flesh-and-

. blood human being. That'’s the main goal. (57

(804)-358-2699
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Steve
ropper

(1941-2025)

On December 3, we lost an MG, a Blues Brother and a truly humble
ouitarist with one of the most impressive session-work resumes 1n nistory

ALTHOUGH HE WAS 84 and had
been ill for several years, the passing

of soul-funk-R&B legend and general
jack-of-all-trades Steve Cropper still stings —a
lot. Perhaps it's because Cropper, despite his
sickness, was still cutting loose with

a Telecaster in hand, as evidenced by his
latest record, 2024's Friendlytown.

In fact, Cropper had fired off four albums in
the last eight years. Not too shabby for a guy
who was (unbeknownst to many) nearing the
end. Of course, if you'd dialed in with Cropper,
as this writer had a few times toward the end
of his life, you might have experienced him
doing interviews in a hospital or care center
while getting blood drawn (and that's no lie).

And if you did, you'd have experienced a
man who, despite the knowledge that life was
slipping away through his capable fingers,
was humble, kind and utterly accomplished.
But that’s just how it was for the man affec-
tionately known as “The Colonel,” who lived
his life for the love of music above all else.

“Do not get into this business for money,”
Cropper told Total Guitarin 2024. “Do it for
fun, and if you're good, somewhere along the
way someone will pay you.”

Sure, Cropper might have lent his
Tele-fueled licks to the likes of Booker T. &
the M.G.'s, Otis Redding, Albert King, John
Lennon, John Prine and, of course, the Blues
Brothers, but his beginnings were nothing
short of humble. Born in Dora, Missouri, on
October 21, 1941, Cropper was first exposed
to music proper after his family moved
to Memphis at age nine. The word is that
Cropper got a hankering for soul music after
being exposed to what he referred to as “Black
church music.” By the time he was 14, Cropper
could be found with a guitar in hand, and,
simply put, he never put it down.

Looking back on Cropper’s career, it's easy
to see how players like Chuck Berry, Chet

BY ANDREW DALY

 Atkins and Tal Farlow influenced him, but at

the time, he was just doing what came natu-
rally rather than trying to emulate his heroes.

“It's true about following the dots,” Cropper
told Guitar World in 2024. "I can't play with-
out looking at them — not that I couldn't learn
other stuff, but I just didn't learn. Ijust play
what's needed. I use the guitar as a tool rather
than as an instrument, if that makes sense.”

By his early 20s, Cropper had sculpted an
identifiable style that caught the ear of Stax
Records President Jim Stewart. Stewart heard
Cropper's playing with his band, the Royal
Spades, who soon changed their name to the
Mar-Keys and had a hit single with 1961's “Last
Night.” Stewart liked Cropper’s chops and
professionalism so much that he first brought
him on as an A&R man before slotting him
into Stax’s house band, Booker T. & the M.G.'s.
It was here that Cropper made a name for
himself as a tidy player who kept it simple
and always had a Tele or Esquire in hand.

“The Tele is a little more versatile,” Cropper
told GWin 2024. “The Esquire is one pickup,
while the Tele is a two-pickup guitar. It's the
same guitar, really, except for the differences
in pickups.”

Before long, Cropper’s playing saw him
become a low-key session star. Songs like
“Knock on Wood” by Eddie Floyd, “In the
Midnight Hour” by Wilson Pickett and “Green
Onions” by Booker T. & the M.G.'s proved
his mettle. But he wasn't just popular in
the U.S., as even the Beatles loved his licks.

In fact, after hearing Cropper’s playing on

Croppetr’s playing
saw him become a
low-key session star
— even the Beatles
loved his licks

 Otis Redding’s material, John Lennon and

Paul McCartney had a grand plan to travel to
Memphis and record with Cropper. Legend
has it that Beatles manager Brian Epstein
canceled these sessions for “safety and
security reasons.”

This, along with his playing being featured
on numerous hits, had Cropper feeling good.
“I knew we had a hit with ‘Knock on Wood’;

I knew that Eddie Floyd and I had written a
pretty good song,” Cropper told GW. The same
can be said of “Green Onions,” which Cropper
cited to Total Guitarin 2024 as the mome<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>