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NATURAL RESPONSE

“Finally, an amp that can reproduce the full
spectrum of sound of acoustic instruments.
All | hear is my sound.”

o

NATURAL SOUNDING
ACOUSTIC + VOCAL AMP

PRO FEATURES
INCLUDING HI-PASS AND
BRILLIANCE CONTROLS

4 INPUTS AT ONCE

COMPACT AND POWERFUL

Blackstar

AMPLIFICATION
Find your nearest dealer at

M= Dasigned & Engineered )
""l-"‘.."l by Blackstar Amplification UK the sound in your head www.blackstaramps.com
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ARRIVED

Sheeran
i

“This is what I record with, this is what I play with, this is

what I have at home to just chill out and strum to, and I

think once you know you’re serious about playing guitar
this is the best instrument that you could get.”

Ed Sheeran

[0

SheeranGuitars.com
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ow much guitar can you get for £349/$399?

In 2020, the answer is a lot. The Epiphone Les

Paul Special that graces this month’s cover — and is

reviewed alongside two other Inspired By Gibson
models from p20 onwards — is one of those rare instruments
that offers a supernova-sized bang for your buck.

It's also very difficult to talk yourself out of buying, even
if you have other Les Pauls. Even if one or more of them is a
vintage Les Paul Special. How much? Three-hundred and
what?! Oh please, shut up and take my money...

Elsewhere in this month’s mag, we visit one of Nashville’s
hottest young gunslingers, Tyler Bryant, to check out the
tools of his trade and find out what it’s like to open for the
likes of Guns N’ Roses, Aerosmith and AC/DC on some
of the world’s biggest stages. We also catch up with
The Gaslight Anthem frontman Brian Fallon to hear more
about his widescreen new solo album, and discover why
his guitar strap is getting shorter as the years roll by.

And if you're a fan of slapback, Bigsby vibratos and
monster picking, let us introduce you to your new favourite
guitarist. Meet Joel Paterson — the sharp-dressed Chicago
musician whose Fab Four fixation has given birth to an
instrumental album that reimagines the music of The
Beatles as the soundtrack to a Sterling Cooper cocktail hour.

Finally, don’t forget to head to Guitar.com and follow our
socials for daily news, reviews, features, video and more
from the home of all things guitar. I'll see you next month.

Chris Vinnicombe
Chief Editor, Guitar.com & Guitar Magazine
chris@guitar.com

Visit us online for the latest on gear, artists, technique and the guitar industry

Guitar.com | facebook.com/guitar | youtube.com/theguitarmagazine
instagram.com/guitar | twitter.com/guitar I'i E D ﬂ
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CORRESPONDENCE

FRETBUZL

Your letters and observations on the world of guitar

Join the conversation Email us at editors@guitar.com
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CLICK TRACK

In response to Mike Barnham’s letter on the ‘click’ bass on Bert Kaempfert’s
recordings [GM378], although you can get an approximation on, say, a Jazz Bass, I
am fairly sure that it was a Fender Bass VI on the recordings, usually played by the
German guitarist Ladi Geisler. His best-known track was The Bass Walks — 1 did

a version of it recently and fiddled with the tone controls on the Bass VI to get a
sound that resembled the clicky bass sound. Hope that helps.

GEORGE GEDDES, VIA EMAIL

VOX POPULI

I noticed lately that there is no readers ‘have your say’ page, so I wanted to email
you directly. I must say that wasting six pages on how to hang your guitar was a
waste of magazine space as, let’s face it, it's not rocket science or even anything
to do with building or maintaining a guitar — the one good thing about the DIY
workshop feature was the Fano Alt De Facto SP6. Marvellous. All you really need
is the hanger, which usually comes with screws and plugs and a decent drill.

[ would have preferred more news from NAMM — most of us will never have
that opportunity to go, so the more news and pics the better.

NODROG2008, VIA EMAIL

As you can see, the reader’s correspondence page is alive and well, and isn’t going
anywhere — you must have just missed it! As a regular reader of the mag, we hope you
appreciate that while detailed maintenance articles are a regular feature (head to p123
for this month’s deep dive), not everyone is confident enough to take on woodworking
and electronics. Those who aren’t particularly DIY-inclined might be a little wary of
hanging guitars on walls, so we wanted to show that there really isn’t anything to be
afraid of if you follow the correct steps — after all, we wouldn’t want anything tragic
happening to that SP6! We're glad you enjoyed the NAMM coverage, and there’s loads

more on Guitar.com if you feel like you haven’t had your fill!

10

FROM SOCIAL MEDIA

“I like when guitars get that light ageing
or the Journeyman Relic-level but the
Heavy Relic or historic copycats are
just wrong. Why would anyone by a
$4,000-plus guitar that looks like it’s
been dragged behind a truck down a
gravel road!?”

RANDAHL PEDERSEN, VIA FACEBOOK

“Dig the American Ultra Jazzmaster

— the neck joint and carved-out slot is
super comfortable. The noiseless pickups
are kinda cool, something different.
Super-hot!”

NIGK ROSE, VIA FACEBOOK

“In response to Ian Fowles’ column about
practising in front of the TV, most of my
‘practice’ is this way. Many will think of
it as mindless noodling but I too have
had some decent music come out of it.
What'’s handy is that it can expand your
musical vocabulary if you just play along
with any music — ads, incidental scores,
whatever. You'll hit different genres, and
it's like at adding that extra guitar part
that should have been on the final mix.”
PAUL NEEDS, VIA FACEBOOK
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ONES T0 WATCH

DREAM NAILS

WORDS SAM ROBERTS

From raising funds for a sign-language interpreter at their shows, to
a YouTube series dedicated to reviewing chips, London “punk witches”
Dream Nails are making a name for themselves on and off the stage

he past five years have been anything
but a nightmare for Dream Nails.
Singer Janey Starling and guitarist
Anya Pearson founded the band in
2015 based on their mutual commitment to
feminist activism — ideals that are palpable
in their unapologetically millennial-friendly

music and their joyous, inclusive stage shows.

14

Self-described as “punk witches”, their
infectious energy and modernisation of the
riot grrrl movement have garnered them
much attention. Within two years of their
formation they were picked to perform at
Glastonbury’s Sisterhood stage — the only
all-female stage at the festival — and this
year they toured with Anti-Flag.

Now on the cusp of releasing their
debut album, we speak to Pearson, who
tells us how it all began, from the Ukulele
Orchestra of Great Britain, to ketchup and
card-loading with a punk legend

What drew you to playing guitar?

“I grew up listening to my mum play

the guitar. She was in the Stepney Sisters,
one of the UK’s first feminist rock bands,

in the 1970s, and was one of the original
members of the Ukulele Orchestra of Great
Britain. I can remember the sound of her
all-women improv jazz band radiating from
our basement when I was a kid. She was a
big inspiration. She taught me how to play
guitar and really encouraged me to start
my own band.”




Your live shows are riotous, vibrant and fun, but
also inclusive. Is that a difficult balancing act?
“Inclusivity is important to us. We make

sure venue toilets are gender—neutral, we're
crowdfunding for a British Sign Language
interpreter to be at our London launch
show, and we have taken responsibility

for getting some venue staff trained by
Good Night Out [a charity campaigning
for safer nightlife spaces to prevent sexual
harassment and assault]. But we think
those things should be standard. A shocking
number of women get groped at gigs. What
is the point of playing feminist music

in that kind of space? We always ask for
women and non-binary people to come

to the front of our shows, and we’ll stop a
show in the middle if we’re not satisfied.

ONES TO WATCH

“I PLAY A FENDER MUSTANG 90, WHICH HAS P-90
PICKUPS FOR A BIT MORE GRIT. WHEN PLAYING LIVE,
| HAVE A BOSS BLUES DRIVER ON, AND PLAY ARQUND
WITH BOSS DELAY AND AN ELECTRO-HARMONIX
CATHEDRAL PEDAL FOR REVERB AND SPAGE”

We think that’s what makes our shows so

riotous and fun — women and non-binary

people actually feel free to dance and rage
and sing with us.”

Your debut album tackles societal injustices from

a queer feminist perspective. What artists have
helped push your music in this direction?

“Dream Nails are forever indebted to our
punk foremothers, The Slits and Bikini Kill,
but today’s feminist punk is intersectional.
We're inspired by the intersectional feminist
activist movement, which is trans-inclusive
and takes into account race, sexuality, class,
gender, disability and so on. Exciting bands
like Big Joanie and Petrol Girls are pushing
the boundaries of what it means to be a
feminist musician today.”

Tell us more about your main guitars and amplifiers.
“I play a Fender Mustang 90, which has
P-90 pickups for a bit more grit. When
playing live, I have a Boss Blues Driver

on, and play around with Boss delay and

an Electro-Harmonix Cathedral pedal for
reverb and space. I love my octave pedal for
those heavier riff moments. I've just bought
an Orange Dual Terror amp, which I'm
excited to take on our album tour in April.”

Your guitar work on this album is direct and fuzzy
but cleverly counterpoints the vocals. What were
your main influences during the recording process?
“Our producer, Tarek Musa from Spring
King, tried to capture the poppy energy

of surf-punk bands such as Fidlar during
the recording. When I wrote Jillian and
Swimming Pool, I was inspired by Rachel
Aggs’ [Sacred Paws] ability to transpose
highlife-style guitar hooks to a rockier sound.
And I love the way that Marissa Paternoster
[Screaming Females] combines heavy riffs
and guitar harmonies. In the studio, I multi-
tracked my parts as often as I could, for more
harmonic depth, as in our tune People Are
Like Cities. Tom Morello is an influence for
chunkier riffs. Kiss My Fist and Payback are
feminist takes on Rage Against The Machine.

Tom’s been a big supporter of our band.
I had a fun geek-out with him about gear
at his London show last summer.”

Does getting praise from respected radio stations
and music magazines impact the band?

“It’s been so fun. We’ve had love from Jack
Saunders and Abbie McCarthy at Radio

1, Steve Lamacq and Tom Robinson over
on BBC Radio 6 Music, and John Kennedy
on Radio X. The Guardian even made our
single Text Me Back — a wailing homage to
being ghosted by your crush — their track of
the week. It's helped us gain new fans, and
hopefully assisted a few of them in getting
over the humiliation of romantic rejection.”

You recently supported Anti-Flag on tour. How
was that?

“It was awesome. We joined Anti-Flag and
the Homeless Gospel Choir for a leg of
their European tour, playing in Lisbon,
Barcelona, Madrid, Milan and a few other
spots. It was such an honour to open for

a band we loved as teenagers — and we've
rarely made faster friends. We even roped
in Justin Sane, their lead singer, for a guest
spot on our YouTube series Chip Advisor.
We review chips from around the world.
Justin’s from Pittsburgh, home of Heinz
tomato ketchup, so his culinary expertise
is outstanding.”

What does the future hold for Dream Nails?

“We're releasing our self-titled debut album
on 3 April with Alcopop! Records, and
embarking on a UK tour in April, with a raft
of festivals throughout the summer. We are
also releasing Kiss My Fist on the one-year
anniversary of that queer couple getting
attacked on a London bus for refusing to
kiss for the entertainment of men. It’s an
empowering banger dedicated to every
queer person just trying to get from

A to B without getting beaten up.” G

Dream Nails’ debut album is out 3 April
on Alcopop! Records

GUITAR MAGAZINE 15
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NEW MUSIC

THE PLAYLIST

bl DIXIE BLUR

INTERVIEW SAM ROBERTS

JONATHAN WILSON

The fourth album from the lauded
producer and songwriter boasts live
instrumentation, vintage Martins
and a lap steel with built-in fuzz

ow do you follow an album that

swiped several album-of-the-year

accolades and was regarded as a

triumph of complex and inspired
songcraft and guitar work? That’s the
question Jonathan Wilson was forced to ask
himself when working on the follow-up to
his sensational 2018 record Rare Birds.

The album'’s success brought him his
first batch of national TV appearances in
the US, where he rocked up on Conan and
CBS This Morning Saturday, and saw him
step away from his producer guise and gain
recognition as an accomplished songwriter
in his own right.

For Dixie Blur, Wilson returned to
Nashville with a live studio band, rather
than recording each part individually back
in LA. Pat Sansone of Wilco produced the

16

album, with sessions taking place at Studio
A at the Sound Emporium, made famous
by the late country maverick Cowboy Jack
Clement. Cut in just six days, the album’s
title refers to the speed at which the long
player was completed.

“It’s the most down to earth and
emotional, both musically and lyrically, that
I've ever been,” says Wilson. Here, he picks
out his favourite guitars and guitar parts on
the album.

’69 CORVETTE

“Most of the record finds me fingerpicking
and playing with a flat pick on a 1947
Martin 000-18. That’s the one that was in
the booth with me and went from song to
song, basically. That's on about 90 per cent
of the thing. On ’69 Corvette, you can really
hear the delicate sound of a small-bodied
orchestra-style guitar.”

KOREAN TEA
“When I went to Nashville, I made a habit
of sometimes going to the shops and stuff.

I ended up buying this nylon-string Ovation.
I think it was maybe designed for that town,
you know? Because that gets you back to

a sort of Willie Nelson kind of vibe. It’s a
plug-in thin body model and that’s what
you hear me playing on this song — it’s got
that DI immediacy to it.”

ENEMIES

“What’s interesting about this song is that
we did a Phil Spector-style thing. Four of us
were all playing acoustics at the same time.
We gave that a double or a fucking triple
track or something, sort of like the Wall Of
Sound. That song naturally had this Spector
stomp. At that point, you say: ‘Okay, should
we go there? Should we do the thing?’

And T was like: ‘Fuck it, let’s just do it’. We
included this big peak coming out of the
bridge that we totally nicked from Spector.
That didn’t come from me, that came down
as a suggestion from a dude on the record
by the name of Russ Pahl.”

FUN FOR THE MASSES

“Russ did some wonderful work on the
pedal steel on this song. He took an
amazing fucking solo and played it on his
signature model, a Show Pro. It’s got some
cool stuff about it, like built-in fuzz. He’s
got this whole effects loop where he doesn’t
give a dry signal. He was using a Mellotron
pedal and doing these things with the steel
that made it sound like an organ. There’s
also a high atmospheric thing and I think
he had a spinning speaker pedal where it
suddenly starts to read and track in a way
that’s not like a pedal steel — it sounds sort
of like a synthesiser or something you can’t
quite pinpoint.”

IN HEAVEN MAKING LOVE

“On this, we used a Silver Sparkle Fender
Custom Shop Telecaster with a B-Bender.

It was played by the great Kenny Vaughan.
You can hear all of the breaks on that guitar
— and that’s during the bulk of the song.
When it came to the solo, we switched over
to a big old jazz-box thing, an old Epiphone.
I think it's called an Epiphone Zephyr
Regent, and that guitar had flatwound
strings. The way that I achieved that
slapback sound was to put the whole track
through slapback. I put the whole mix
through a Studer tape deck, not a plugin.
That’s why the guitar has that authentic
Sun Studio vibe.” G

Dixie Blur is out 6 March on Bella Union.



NEW MUSIC

This month'’s essential tracks for guitar lovers
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TWO DAY COMA SAM FENDER THE 1975

Happy For Now Hold Out The Birthday Party

The Bristol-based foursome'’s first single The BRIT Awards’ 2019 Critics’ Choice One of the world’s biggest bands return with
since 2019 LP A Certain Shade Of Blue. winner Sam Fender steps ever closer to another genre-bender from forthcoming LP
Expect characterful vocals by Tom Harris becoming the UK’s answer to Springsteen. Notes On A Conditional Form. Banjo lines
underpinned by jangly, offset tones. This Chordal guitar work opens things up before ~ meet acoustic guitars, with Matt Healy’s

is indie at its finest. leading into chorus-drenched arpeggios. vocals switching from sweet to rambling.

TAME IMPALA BUZZARD BUZZARD BUZZARD ROLLING BLACKOUTS COASTAL FEVER

Breathe Deeper John Lennon Is My Jesus Christ Gars In Space

Kevin Parker’s fourth LP is one of the most The Welsh rockers return with a campfire Oz’s best new indie band return with this
anticipated of the year — and this track homage to John Lennon and Marc Bolan, surf-inspired track, a Melbourne tonic that’s
doesn’t disappoint. Killer basslines and among others. This track’s video boasts ideal for washing away the winter blues.
muted guitar make up the vibe. The outro choreographed dancers, an organ break and Aussie-accented vocals and guitars are piled
features fuzzy guitars and slick synths. roller skaters. Is the glam-rock revival on? high on top of each other throughout.

THE MAGIC GANG MURA MASA FT SLOWTHAI JOEL PATERSON

Think Deal Wiv It All My Loving

Now on Warner Records, The Magic Gang’s Full of aggressive, scuzzy Rickenbacker Paterson’s rendition of The Beatles’ All My
comeback single explores uncharted territory ~ guitars and typically uncompromising vocals  Loving is a standout from his new Fab Four
with soul-infused horns and a homage to from Northampton rapper Slowthai, an instrumental cover album, which features
Northern Soul. Expect effervescent early contender for one of the most doublestops, Bigsby twang and sharp suits
songwriting and nostalgic energy. dangerous and exciting tracks of 2020. aplenty. Read more on p46.

"WHITE
ROOMS
~ AND
PEOPLE

THE STROKES WORKING MEN’S CLUB JEFF PARKER

Bad Decisions White Rooms and People Go Away

Casablancas and co are back with the second ~ Working Men’s Club’s latest disco-funk bop ~ Parker continues to push jazz in new and
single from their long-awaited LP The New sounds like Slaves and The Human League. invigorating directions. This five-minute
Abnormal, produced by Rick Rubin. It’s They’ve already played with Mac Demarco track from new record Suite For Max Brown
heavily reminiscent of Dancing With Myself, =~ - and are all set to play bigger stages with features looping hip-hop drums and

for which Billy Idol earns a writing credit. smooth singles such as this one. intricate, sweet guitar lines.
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COMPETITION
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WIN A D'ANGELICO EXGEL SS

WORTH £1,569

ounded in 1932, John D’Angelico’s eponymous
company began by producing exquisitely
crafted hand-made archtops from his workshop
in Little Italy, New York. Reborn under new
ownership in 2011, today the historic brand offers
a varied selection of guitars inspired by those original
D’Angelico instruments, with production mainly
taking place in Asia.

With lashings of Art Deco style, the Excel SS looks
every bit the classic D’ Angelico, but under the hood
it's no pure jazzer. Equipped with a pair of Seymour
Duncan '59 humbuckers that can be coil-split via
push/pull tone knobs, it also features gold hardware,
which includes a set of Grover Super Rotomatic
tuners, as well as mother-of-pearl inlay work, multi-
ply bindings, ebony control knobs, an ivoroid-tipped
three-position switch, and twin volume knobs.

18

The Excel SS’s neck pickup never sacrifices
articulation or nuance, and maintains a clear front
to the notes at all times. While the in-between tones
are also strong, especially when one or both pickups
is coil-split, using the bridge on its own reveals the
instrument’s secret weapon, the diamond-encrusted
switchblade beneath its fancy fur coat.

To enter this great competition, head to the link
below and answer the following question. Good luck!

In which part of New York City was D’Angelico founded?
a) Hell’s Kitchen b) Harlem ¢) Little Italy
Enter at: guitar.com/competitions

The closing date for this competition is 23:59 GMT,
3 April 2020

The closing date is 23:59
GMT, 3 April 2020. The
company’s decision is final.
The competition is open to UK
residents only. When entering
Guitar Magazine competitions,
you will be given the option to
receive details of future
promotions from BandLab UK
Limited and related third
parties. If you do not want to
receive this information, you
can opt out. This giveaway is
open to over-18s only. For full
terms and conditions, please
go to bnd.la/gm-ctos.
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Find yourself fully immersed in your music with the bright tones

and just right feel of Elixir® Strings. Their consistent performance

sets you free to truly express yourself - time and time again. 6)Iixir- @
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ENGINEERED FOR GREAT TONE AND LONG LIFE
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PHONE INSPIRED BY GIBSON

E BEST
IPHONES
ER?

he upgraded Les Paul and SG models from
phone’s new Inspired By Gibson line the best
ordable electrics the brand has ever produced?

GUITAR MAGAZINE 21



REVIEWS ¢

“THERE’S NOTHING
MORE YOU COULD WANT
FROM A TV SPECIAL”




" I_l-as a compensated
wrapover bridge

ibson’s new management

demonstrated its willingness to listen

and respond to customers last year

when the brand’s core line-up was
totally overhauled and split into Original and
Modern collections, finally giving fans the
production-level vintage-vibed instruments
they’d long asked for. Epiphone was next in
line for a refresh and Winter NAMM 2020
saw the public debut of a range of new
Inspired By Gibson models.

The strategy is pretty clear; Epiphone
guitars in the Original Collection will be
closer to their Gibson forebears than ever
before, with vintage-style features and
finishes, upgraded electronics with hand-
wired CTS pots and in addition, Les Pauls
and SGs will benefit from a headstock
design Gibson is calling the ‘Kalamazoo’.

For several decades, most Epiphone
solidbodies have featured a headstock
with the top corners of the ‘open-book’
outline missing, and many players have
requested a design closer to the classic
Gibson look. Such has been the demand,
a whole subculture dedicated to Epiphone
headstock conversions has sprung up —
Google ‘Epiphone headstock’ and the
search bar will autocomplete ‘conversion’.

Epiphones had open-book headstocks
long before Gibson acquired the company
however, and in recent years, they've

REVIEWS

Head start: the new
‘Kalamazoo’ headstock
in all its glory

continued to be a feature of original
Epiphone designs such as the Wildkat. So
although the Kalamazoo headstock more
closely resembles the classic Gibson outline,
it'’s actually a historic Epiphone design.
Either way, most people — us included —
seem to think it’s a massive improvement.

Other common features on the Original
Collection guitars include Graph Tech nuts,
nickel-plated hardware, new Epiphone
Deluxe tuners with an 18:1 ratio and Indian
laurel fretboards with a 12-inch radius.
Time to take a deeper dive...
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LES PAUL SPECIAL
You might not expect a modern budget
version of a 1950s student model to have
much of a ‘wow’ factor, but this £349 guitar
has it in spades. The colour looks wonderful
and with its grain-obscuring opaqueness and
hint of olive green, the vibe is very much
mid- rather than late-50s.
Vintage plastics obsessives will be pleased
to note that the five-ply pickguard is
equally impressive, with the upper layer
of white thinner than the lower layer. We
have an original Gibson guard on hand
to compare and Epiphone’s attention to
detail is admirable. The knobs and P-90 Pro
pickup covers are similarly vintage in style
and although we’re less enamoured with
the truss-rod cover and textured rear cover
plates, these are very minor details.

Where it really counts, the specs are
spot on. The Special has a non-weight
relieved mahogany body and a mahogany
neck, and the neck profile is fat. As you
might expect given the huge gulf in price,
it lacks some of the subtlety and finesse of
an authentic 1950s instrument, but it feels
pretty great nonetheless.

The Lightning Bar wrapover bridge
may not be a 1950s feature but many will
welcome it. Gibson actually introduced
this style of bridge in the early 1960s, but
with one schoolboy error. For some reason
Gibson’s new wrapover featured intonation
compensation for wound G strings,
which was arguably worse than having no
compensation at all — by that time most of
the world had moved onto a plain G.

Here that error is rectified and the use
of a compensated bridge has prompted this
model’s designers to install the bushings
equidistant from the bridge pickup.
Consequently, unlike on vintage LP Specials,
the bridge sits parallel to the pickup.

The intonation needs fine adjustment
and the treble side has to be jacked
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backwards using the integral grub screw —

the outcome is pretty accurate, but gives a
slightly odd look because the bridge ends up
angled with the treble side slightly further
away from the bridge pickup than the bass
side. That said, guitars are quirky devices
and results may vary.

SG STANDARD ’61
Alpine White makes for the most visually
striking SGs and the very slightly off-white
hue here really helps this Epiphone look
the part. The pearloid marker dots look
somewhat nondescript, but here we have
something more convincingly pearl-like for
the trapezoid inlays and headstock crown.
Single-ring tulip buttons are fitted to the
Deluxe tuners and the colour looks very
good. The fretboard gets off-white binding

In a hind: the Special’s
off-white binding adds
an extra vintage vibe

ats off: The SG’s
top hat knobs have
vintage-appropriate
silver inserts

too, but no fret nibs. As with the Les Paul
Special’s wrapover, the tailpiece is locked
tight on its bolt rather than held in place
merely by string tension, and there’s no
tilt whatsoever.

This time the designers have opted for a
flatter ‘D’ profile that’s described as a 60s
Slim Taper. While the Les Paul Special’s
neck gets close to vintage spec, on the SG
Epiphone has absolutely nailed it.

LES PAUL STANDARD 508

Yet again, this is a serious stab at providing
players with vintage looks and playing

feel at an affordable price. You get subtle
maple figuring under an attractively toned
Heritage Cherry Sunburst finish, 50s-style
narrow binding in the cutaway and a very
substantial neck.
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“THE SG SPECIAL IS AN
ABSOLUTE BLAST TO
PLAY AND A WILD
AND THRILLING RIDE”

e g

s et
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“IN TERMS OF FEEL AND VIBE,
THE NEW GENERATION OF
EPIPHONE INSTRUMENTS IS
UNCANNILY GIBSON-LIKE”
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\:aeurel hardy: all the
fingerboards are made

of Indian laurel

Smokin’ pots: all the
new Inspired By Gibson
guitars are upgraded
with CTS pots

If you're familiar with vintage Gibson
profiles, the feel is far closer to the necks
that left the factory in late 1957 and ’58
than the more refined profiles of 1959. If
you're looking for something slimmer then
that’s where the Standard 60s comes in.

The body is made from multiple pieces
of mahogany, but you can only see join
lines on the sides, because they’re hidden
beneath a body-sized sheet of mahogany
veneer. Impressively, the mahogany neck is
set into the body with a long tenon joint —
a desirable vintage feature you won'’t even
find on some USA-made Gibsons.

The Standard comes equipped with
Epiphone’s ProBucker humbuckers, which
are made with 18 per cent nickel silver
bases and covers just like early PAFs.

The bobbins are the same shape and

size as Gibson units and the ProBuckers
also feature sand-cast alnico II magnets
with vacuum wax potted coils and four-
conductor wire.

IN USE

Time to plug in, and we turn first to the
most affordable guitar of the three. Straight
off the bat, the Special’s P-90 Pro soapbars
have more late- than early-50s treble
characteristics, but the extra cut is no bad
thing. They also capture the effortless
sustain, harmonic complexity and tonal
balance we hear unplugged.

It’s one of those guitars you have to
force yourself to put down because it
sounds wonderful and has no discernible
compromises. If you don’t like fat necks,
you probably won't like this one, but we

REVIEWS

find its playability hard to fault and overall,
we’re blown away.

With its growl, chime, snarl, jazzy
cleans and quacking country tones, there’s
nothing more you could want from a TV
Special. When you factor in the remarkably
affordable price, it’s a strong early contender
for 2020’s Gear Of The Year awards.

The SG is every bit as resonant as the
Special, but the lighter weight and different
bridge configuration make it livelier,
brighter and quicker to respond. The Alnico
Classic Pro humbuckers have real grunt
and can easily overdrive an amp, but the
brightness and clarity demonstrates that
they’re not overwound and plenty of bite
and note articulation is retained.

To really nail that mid-late 60s SG tone,
we would like a touch more girth in the
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mids and maybe softer treble, but we’re
able to get into the ballpark with some amp
tweaking. Although this SG doesn’t quite
have the velvety woodiness of the very
finest examples of the breed, it’s still an
absolute blast to play and a rather wild and
thrilling ride.

Given the sheer amount of these
things that Gibson has sold over the
years, any major update to the Epiphone
Les Paul Standard must be a big deal for
the company. And the good news is that
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Pickup artist: the
ProBucker pickups
sound remarkable

the third guitar of our power-trio is as
impressive as its siblings when plugged in.
We’ve often noted that vintage Les Pauls
are incredibly versatile guitars, but some
modern Lesters can be frustrating one trick

ponies if their pickups aren’t up to it. The

reality is that few modern PAF-style pickups
are, and this is why the ProBuckers are so
damn impressive. In fact, we actually pull
them out of the body to check that a set

of top-dollar units hasn’t been fitted in the
guitar by mistake!

Coronation: the SG
headstock features the
iconic Gibson crown inlay

The qualities we associate with vintage
PAFs are very much in evidence here and
the ProBuckers prove to be a little more
vocal and articulate than the SG’s Alnico
Classic Pros. The ProBuckers are sensitive,
clear and in no way deficient in treble
response — and just like genuine PAFs, when
an overdriven amp is dialled in for the neck
pickup, the bridge benefits from having its
tone control rolled back slightly.

Sustain and fatness abound, but the tone
controls work much like those of vintage
LP Standards, with very little loss of clarity
when you turn the volume down and no
disappearing B and E strings when the
tone controls are rolled back fully. By any
measure this is an impressive 1950s-inspired
Les Paul, and you will struggle to find
anything better at this price.

Nobody can see the front of a headstock
when they’re playing a guitar and strictly in
terms of feel and vibe, the new generation
of Epiphone instruments is uncannily
Gibson-like. In fact, these guitars are so
good they’re in danger of cannibalising sales
from the more affordable end of the Gibson
USA line — we even prefer the binding
Epiphone is using here to the tangerine
stuff we see on so many Gibsons.

Where there are compromises, they're
largely cosmetic or easily rectifiable —
for instance, if truss-rod cover bevels and
textured plastic bother you, or if you
must have 50s-style wiring. But regardless,
with improved binding scraping and
fret-end dressing, all three of our review
guitars would come very close to scoring
perfect 10s. G
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KEY FEATURES | KEY FEATURES  E HHE? KEY FEATURES
LES PAUL SPECIAL | SG STANDARD °61 LES PAUL STANDARD 508

PRICE £349 =23 PRICE £399 PRICE £549
DESCRIPTION Solidbody electric guitar, made DESCRIPTION Solidbody electric guitar, made - DESCRIPTION Solidbody electric guitar, made
in China in China in China
BUILD Solid mahogany body, set mahogany neck BUILD Solid mahogany body, set mahogany neck BUILD Solid mahogany body with maple cap and
with ‘Vintage 50s’ profile, bound Indian laurel with ‘60s Slim Taper’ profile, bound Indian laurel cream binding, long tenon set mahogany neck,
fretboard with 12” radius, pearloid dot markers, 22 fretboard with 12” radius, pearloid trapezoid inlays, bound Indian laurel fretboard with 12” radius,
medium-jumbo frets, Graph Tech nut 22 medium-jumbo frets, Graph Tech nut pearloid trapezoid inlays, 22 medium-jumbo frets,
HARDWARE Lightning Bar wrapover bridge, HARDWARE LockTone ABR Tune-o-matic bridge, Graph Tech nut
Epiphone Vintage Deluxe 18:1 tuners with stopbar tailpiece, Epiphone Vintage Deluxe HARDWARE LockTone ABR Tune-o-matic bridge,
‘ivory’ buttons 18:1 tuners stopbar tailpiece, Epiphone Vintage Deluxe
ELEGTRONIGS 2x P-90 Pro soapbar pickups, 2x ELECTRONIGS 2x Alnico Classic Pro humbucking 18:1 tuners
volume and tone controls, 3-way toggle pickup pickups, 2x volume and tone controls, 3-way toggle ELECTRONICS ProBucker-2 (neck) & ProBucker-3
selector pickup selector (bridge) humbucking pickups, 2x volume and tone
SCALE LENGTH 24.75”/628.Tmm SCALE LENGTH 24.75”/628.Tmm controls, 3-way toggle pickup selector
NECK WIDTH 42.5mm at nut, 53.4mm at 12th fret NECK WIDTH 43mm at nut, 53.5mm at 12th fret SCALE LENGTH 24.75"/628.Tmm
NECK DEPTH 23.1mm at first fret, 26.1mm at NECK DEPTH 21.1mm at first fret, 22.6mm at NECK WIDTH 42.6mm at nut, 53.6mm at 12th fret
12th fret 12th fret NECK DEPTH 22.8mm at first fret, 26.2mm at
STRING SPACING 34.6mm at nut, 50.5mm STRING SPACING 34.9mm at nut, 51.7mm 12th fret
at bridge at bridge STRING SPACING 35mm at nut, 51mm at bridge
WEIGHT 7.67Ib/3.48kg WEIGHT 7.38lb/3.35kg WEIGHT 9.391b/4.26kg
FINISH TV Yellow only FINISH Alpine White (as reviewed), Ebony, Heritage FINISH Heritage Cherry Sunburst (as reviewed),
LEFT-HANDERS No Cherry Metallic Gold, Vintage Sunburst
CONTACT epiphone.com LEFT-HANDERS No LEFT-HANDERS No
9 For looks, playability, tone and sheer 9 This Standard 61 captures the feel of a 9 A successful attempt to create an
10 vintage vibe, this is the no-brainer /10" mid-60s Gibson SG and delivers in the /10 affordable Les Paul with 50s specs, but
purchase of the year so far tone stakes, too the pickups really steal the show
LIKE THIS? TRY THESE... LIKE THIS? TRY THESE... LIKE THIS? TRY THESE...
Harley Benton SC-450 P90 GT £125, Vintage V132 Reissued Vintage VS6 Reissued £379, Yamaha Revstar RS320 £299, PRS SE 245 Standard £475, Tokai UALS48 AAA LD £499,
£349, Gordon Smith GS2 from £700 LTD Viper-256 £383 Eastman SB59 £1,599
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NEW FOR 2020

THE DELUXE BEDFORD SH

A semi-hollow spin on our flagship
solid-body available in three limited
edition finishes. A tonal dream machine
featuring two Seymour Duncan

Five-Two's and a mini-humbucker.

Only 50 per finish worldwide.
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EPIPHONE

1 Les Paul Custom in Ebony
2 Les Paul Special in TV Yellow
3 Flying V in Ebony

4 Les Paul 50s in Heritage
Cherry Sunburst
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GETTING THE BRAND
BACK TOGETHER ........

It's been a long time since you could say that Epiphone caused a buzz at NAMM, but back
at January’s show, the overhaul of the brand was all anyone could talk about in the hotel
bars of Anaheim. We spoke to some of the key people involved about what it all means...

here’s an argument to be made that of all

the myriad problems Gibson had before

its high-profile bankruptcy in 2018,

Epiphone wasn’t one of them. Even when

the internet was queuing up to take shots at
Gibson for everything from build quality, to design
choices and pricing, Epiphone was still selling a hell
of a lot of guitars.

And yet, Epiphone never really got a lot of love.

Despite a starring role in the jazz era and being one
of the most visible and audible guitar brands of the
British beat boom, modern-day Epiphones had the
reputation of being the guitar you bought because you
couldn’t afford a Gibson — and unlike budget offerings
from other brands, the headstock design used on most
of Epiphone’s Gibson-derived models made sure that
even from the back of the room, everyone could see
that you weren’t playing the ‘real’ thing.

Epiphone had become known as a stop-off rather
than a destination, and this was clearly a perception
that Gibson’s new management wanted to change as
they began to overhaul the brand for 2020, and to that
it looked at its recent success with its core product line.

“Epiphone is synonymous with being very authentic
but also being very accessible for people. So, we know
we've got momentum and energy on the Gibson side,
so why wouldn’t we take that energy and bring it to the
Inspired by Gibson range?” Gibson CEO JC Curleigh
told us, shortly after the new Epiphone range was
revealed at NAMM 2020.

It’s a simple plan, but an eminently sensible one —
mirror what worked so well with Gibson at NAMM
2019, only at a more affordable price-point with
an Epiphone badge on the headstock. This meant
creating the ‘Inspired by Gibson’ line, with the Original
Collection the home for models with vintage-style



finishes and specifications, and the Modern Collection
the space for forward-looking innovation.

“I think it’s less about Epiphone shadowing Gibson,
and more about what our Epiphone and Gibson fans
were saying to us,” counters JC. “Like, ‘Hey, if you're
going to do Originals, really do Originals. Be true to
that era and go back to what you did then.” So that’s
what we did with Gibson, and now we’re doing it
with the Originals in the Inspired By collection.”

HEAD HONCHO

The evidence of this desire to really do things right
can be found in everything from the neck shapes to
the upgraded CTS pots, to the colour choices, and
even the brand new Deluxe tuners, but ultimately
that headstock is what’s dominated the conversation
about these new guitars — as Gibson knew it would.

“What I've really learned to appreciate and love
about our fanbase is that they pay attention to detail,”
notes JC. “And so when we say ‘Original’, ‘Historic’,
‘Modern’ or ‘Inspired by’, we have to reflect that in the
details of our guitars. And by paying attention to the
headstock again, and the craftsmanship around that...
it all really matters.”

Referring to the new design as the ‘Kalamazoo’
headstock is evocative, of course, and the name was
chosen to reflect a pivotal moment in the history
of two iconic American brands.

“The Kalamazoo headstock harkens back to
Epiphone being acquired by Gibson in 1957, says
Aljon Go, Epiphone’s Product Manager. “After that,

EPIPHONE

5 SG Standard '61 Maestro
Vibrola in Vintage Cherry

both Gibson and Epiphone guitars were made side-by-
side in Kalamazoo, Michigan. This early-60s headstock
with the ‘open book’ has actually been used on our
Wildkat guitar for many years, but with the badge —
so it’s been out there, people just never knew!” 7 Explorer in Ebony
Another interesting wrinkle in the Epiphone
relaunch is the fact that the company is making
production guitars in the USA again for the first time Pelham Blue
in decades — exemplified first by the brand new USA
Texan. This is the flipside of what'’s being done to make
the affordable Chinese-made guitars more attractive —
a reminder that Epiphone is a brand with its own rich
history and musical prestige, far beyond the budget
brand that it has become known as today.
“T actually love the notion of the Texan being made
in the USA — there’s just so much heritage and history
there,” JC enthuses. “Whether it’s Peter Frampton or
Paul McCartney, it’s just amazing. I think we’re in that
position now with Epiphone where it is one of the
most authentic brands out there, so we have to ensure
that we're true to that promise. So if you're going
to invest in the guitar that Paul McCartney wrote
Yesterday on, in the Texan, expect for it to be at that
price point and quality.
“I grew up in a musical family, and my mother
always played Epiphone, so that’s been in our house
all my life,” the CEO reveals. “So to me, Epiphone has
always been synonymous with engaging in music. So
combining the quality, build and craftsmanship, with
what we can do to inspire it from the Gibson side, is
the perfect combination.” G
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6 Firebird in Vintage Sunburst

8 SG Special (P-90) in Faded
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Make Your
Own Rules
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Stand out with the all-new
Harmony Rebel.

Features:

Made in USA

Genuine mahogany
body

Nitrocellulose
lacquer finish

Bone nut

Custom gold foil
humbuckers

Custom half bridge

with compensated
saddles

Locking tuners

Comes with free
MONO® Vertigo
Electric Guitar Case

Available in Burgundy,
Champagne and Pearl White

- SINCE 1892 —

www.harmony.co



THE Guagtaar INTERVIEW

Whether fronting The Gaslight Anthem or = &

stepping out as a troubadour, Brian Fallon has
spent the past 15 years pursuing blue-collar
authenticity in both his songwriting and
guitar playing. As he prepares to share his
third solo album, Local Honey, we sit down

with the New Jersey native to find out how
stripping things back and raising his strap
has led him to new musical pastures :

WORDS HUW BAINES PORTRAITS ELEANOR JANE
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BRIAN FALLON

OPPOSITE Fallon performing
live at the Union Chapel,
London, in 2019
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elicate fingerpicking is possible even
when you have tattooed knuckles.

Just ask Brian Fallon. Sat in the café

of London’s Rough Trade East record
store, swaddled in a heavy green coat
to shield him from the January cold,
the New Jersey native talks animatedly
about taking guitar lessons again. “I wanted to get
better, for myself,” he says. “I wanted to be able to

do things I couldn’t do before.”

Fallon’s fingerpicking skills came in handy while
working on Local Honey, his third solo album in five
years since stepping away from The Gaslight Anthem,
the slash-and-burn punk 'n’ roll band with which he
made his name. It's a low-lit Americana record, heavy
on atmosphere and light on the punchy soul-indebted
stomp of earlier releases Painkillers and Sleepwalkers.

After embarking on an acoustic tour dubbed Songs
From The Hymnal in 2018, Fallon realised that by
breaking down his old songs to their constituent parts
he had unlocked in them something new. “I didn’t
know at the time that it would affect the writing of
Local Honey,” he says. “I just wanted to try and tour
like that. I'd never done it. It ended up showing me
that there’s this whole other side — you can carry a
song with minimalistic instrumentation and still make
it equally as powerful as it would be with a band.”

The LP holds a mirror up to who Fallon is right
now: he’s 40, married with two kids, has a home to
maintain — and has bags under his eyes. The acoustic
tour saw him break out many favourites from his
former band but, crucially, he played them from a
new vantage point.

Paring back Great Expectations, the opening salvo
from The Gaslight Anthem’s most celebrated album,
The ’59 Sound, allowed crowds to see a man who is
rapidly approaching middle age hold a conversation
with a younger version of himself, a rockstar that only
exists in photographs. Local Honey picks up where
the tour left off.

“When he wrote Don’t Think Twice, It’s All Right,
Bob Dylan said he wasn’t old enough to sing it,”
says Fallon. “He said that about himself. Experience
puts weight into your voice. Tom Waits could sing
a nursery thyme — as soon as he opens his mouth
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there’s that weight to it. When you're young, you
don’t have that experience pushing behind you.
When you get older and you've seen a lot, it's almost
as if you don’t have to force it out anymore. It’s
there all the time.”

Working with producer Peter Katis — whose
collaborations with The National, Interpol, and
Frightened Rabbit have shown that he knows a thing
or two about wringing meaning from sparse rock
records — Fallon set about refining songs that capture
the peculiar blend of warmth, sadness and ennui that
accompanies growing older.



The Waits comparison is apt, up to a point. At
several points throughout Local Honey, Fallon appears

to be dredging things up from within, but they’re

communicated with only a dash of the booze-sodden
abandon and sentimentality that characterised Waits’
early 1970s work. Fallon’s voice has never been this
rich or measured, but it’s also never been given this
much room to breathe, and that additional space
lends the tracks a more intimate quality than we've
come to expect from the singer. “A lot of that was
Peter,” he says. “He was like: ‘Just sing it like you're

»

saying it. You don’t have to push.

To accentuate this contemplative aspect of Local
Honey, the album’s palette is considered and largely
acoustic. Fallon played his Martin 00-42, a custom
model he picked up at Russo Music in Asbury Park,
New Jersey, throughout the recording. On the electric
side, he turned to his Telecaster, complemented by
a simple setup that helped to bring the entire thing
together as a single piece: a Tube Screamer, a Fulltone
Solid State Tape Echo, and a 1966 Fender Deluxe
Reverb amp. “You get a sound going, get a feel,” he
says. “And then the instruments become characters
in the record.”
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SINGLE CUTTING
Telecasters have played a starring role throughout
Fallon’s career, with a cavalcade of Les Pauls filling
gritty supporting parts. Back in the Gaslight days, he’d
switch between the two, laying down chunky rhythm
lines to drive home the band’s massive vocal hooks
and the soaring leads of guitarist Alex Rosamilia. But
there have been changes on that front too, and like
any self-respecting 40-year-old, it’s a comfort thing:
Fallon has short arms and wide shoulders, so his days
as a gunslinger, guitar cinched below his hips, are over.

“I hurt my arm doing that,” he says. “I had to go to
physical therapy. I twisted a nerve and it really caused
problems. Now I play the lightest guitars I can find.
I play Les Pauls when I'm sitting down. Live, I try to
play a Telecaster and play it high and off to the side.

“You know who does that? If you watch Derek
Trucks play, he always has it off to the side. You have
to sit naturally with the guitar. It’s not natural to play
like Slash unless you have really long arms. If you
watch Sturgill Simpson, that Tele’s way up high. You
need to be able to move but you have to keep this
wrist straight. It’s mid-waist, between your chest
and your hip. That'’s kind of where it should be.”

The temptation on Local Honey, though, was to
fall back on old habits in order to get the job done.

Fha
LTI abd

“IF YOU WATCH DEREK TRUCKS
PLAY, HE ALWAYS HAS HIS GUITAR

BRIAN FALLON

OFF TO THE SIDE. YOU HAVE TO SIT
NATURALLY WITH THE GUITAR. IT’S
NOT NATURAL TO PLAY LIKE SLASH,
UNLESS YOU HAVE LONG ARMS”

Wisdom is hard-earned but it only really matters
if you have the good sense to listen to it. These are
some of the most emotionally honest songs of Fallon’s
career but many of them, such as the skipping 21
Days, could easily have been retrofitted to include
some crowd-pleasing pyrotechnics.

The devil on any rocker’s shoulder will always
ask to throw in a few solos, a little more of a rolling
Tom Petty gait here and there, or maybe a wash of
feedback to act as a suit of armour. “In the past,
I would have done that,” says Fallon. “With this one,
I was comfortable just letting it happen. I knew I had
to try something different. For me to feel like I took a
stand would be to not use the same trick that I would
have in the past. I had to open it up and strip it back,
because that’s the one thing I hadn’t done before.”

ABOVE When it comes to
acoustics, Fallon is a Martin
man, though this sunburst
model was borrowed for
the tour

OPPOSITE A nerve injury

caused Fallon to reconsider
the way he plays
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“I TOOK LESSONS RIGHT AWAY.

| WASN'T STUPID. | WAS LIKE: ‘I'M
NOT FIGURING THIS OUT BY MYSELF.’
I'VE ALWAYS BEEN THE GUY WHO'S
NOT AFRAID TO ASK FOR DIRECTIONS”

ABOVE Blue-collar glory:
Fallon fronting The Gaslight
Anthem in 2008

OPPOSITE Fallon’s solo

career is the primary focus
right now

42

GREETINGS FROM RED BANK, N.J.

Discussing what Fallon has done before is complicated.
He was born in Red Bank, New Jersey, a town hugging
the Navesink — a river he’d later immortalise in the
Gaslight Anthem song The Navesink Banks — and spent
the second half of his childhood 60 miles or so inland
in Hackettstown. He longed for the shore, where there
were lights and sounds and people and dancing.

As a kid out to unlock that world, his first guitar was
a Charvel/Jackson Strat copy. “Like a hundred bucks.
A terrible guitar,” he remembers. “I took lessons right
away. [ wasn’t stupid. I was like: ‘T'm not figuring this
out by myself.’ I've always been the guy who's not
afraid to ask for directions.”

When he was a teenager, he took beatings from
the local meatheads, who disliked his mohawk. He
put on shows at Elks Lodges and American Legion
Halls, in an effort to foster something of a scene in a
town where there was nothing going on. “You'd rent
the venues out and throw shows with your friends’
bands,” he says. “Nobody would book you. When we
were starting out, Live Nation wasn’t calling up being
like: ‘Hey, we wanna give you a show!” You had to do
it all yourself”

Everything changed when The Gaslight Anthem
formed in 2006. Fallon was the living embodiment of
a Bruce Springsteen song — a blue-collar guy with six
strings and nothing to lose — and managed to strike a
chord with a generation of punk kids who were after
a little wistfulness to go with their power chords.

The band’s rollicking debut LP, Sink Or Swim, was
released by local label XOXO Records in 2007, and
Fallon wrote songs for its blockbuster follow up, The
’59 Sound, during lunch breaks at his construction job.

Soon after, in 2009, The Boss joined The Gaslight
Anthem on stage at Glastonbury. A year later, Fallon
returned the favour, performing a rabble-rousing
version of Born In The USA classic No Surrender with
the E Street Band at London’s Hyde Park. Then, like
clockwork, the backlash started.

Fallon was cast by sections of the press as
inauthentic, a grifter with a New Jersey soul and a
record collection to match. On the band’s following
three records, American Slang, Handwritten, and Get
Hurt, great songs were swallowed by the ‘dime-store
Springsteen’ narrative that surrounded their author.
In 2015, Gaslight pressed self-destruct.

As a solo artist, though, Fallon has resolutely
refused to change his approach. Perhaps it’s that
wisdom thing again, but he seems more settled now.
The Local Honey standout Vincent, for example, is an
acoustic lament that recalls Don McLean in its title
and references Dolly Parton’s Jolene in its lyrics.

“That’s what I feel like I am,” says Fallon, pointing
at the floor of the café, a collage of album sleeves.
“But also books and TV shows, people, and places I've
been. I feel like that’s what makes me up. Everybody
has influences, even if a lot of people pretend they
don’t. I'm not about trying to be original with every
new thing. I'm not like: ‘T was born fully formed with
all my ideas and I didn’t get this from anybody.””

In 2018, as Fallon was beginning to conceptualise
his next solo move, The Gaslight Anthem regrouped
to tour The '59 Sound in its entirety to celebrate the
LP’s 10th birthday. The experience was validating
at times but also steeled Fallon’s resolve to carry on
under his own steam. The run featured dates on the
east coast of the US, as well as in the UK and Europe,
but it stirred up some complicated emotions.



“It was not fun,” he says — with emphasis. “It was a
mixture of things. It was like a melting pot. There were
some parts that were awesome. During [the tours for]
American Slang and Handwritten especially, there was
so much press that was so sarcastic and everything was
such an annoyance to me. I felt like people were trying
to annoy me from the time I woke up to the time
I went to bed. I was so pissed about it that I never got
a chance to actually enjoy the fans.

“So [the reunion tour] gave me the chance to play
those songs and not be pissed. I didn’t care what the

press said because we weren’t doing it for them. We
were doing it for the fans and for us. That felt really
good. The stressful part was that a lot of my head,

honestly, was somewhere else musically.”

The Gaslight Anthem didn’t make it as far as the
West Coast, and turned down some serious money
to play a big festival show with a band they admired.
“I wanted to be doing this other thing,” says Fallon.

“If I'd have gone to the West Coast, you might as

well have stuck your hand up the back of my shirt
and made me a puppet — that's what you’d be getting.
I did everything I could do. The whole thing with The
Gaslight Anthem was based on truth and heart, and
the utmost meaning. We meant everything.”

During the Songs From The Hymnal run, Fallon
was supported by Craig Finn. Those hoping for more
Gaslight shows might have noted the manner in
which Finn has been able to balance his budding solo
career with semi-regular blowouts fronting his cult
bar-room rock band The Hold Steady. Fallon thought
about it too — but not for long.

“He’s able to switch back and forth, and it drives
me crazy,” says Fallon. “I asked him on the tour: ‘How
do you do that?’ It's such a different energy. But for
him, it might not be. He might be coming from a
different place. I think Craig is always Craig. I feel
like I've changed a lot as a person in a different way.
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“I'M NOT INTERESTED IN RALLYING UP
CROWDS. AND FAKING SOMETHING?
I'D RATHER BE DEAD THAN FAKE.
THAT'S WHERE I'M REAL PUNK.

YOU CAN'T LIE TO THE PEOPLE.”

44

“I could not write the same songs that I wrote then.
I'm not the same person. It doesn’t mean I don’t like
those songs. I do. But 27-year-old me and 40-year-old
me would probably not hang out. I'm not the kind of
person who's interested in rallying up crowds. I still
go to shows where people do that and I think it’s cool
but I can no longer do it. It’s not in my heart. I don’t
know why, it’s just not. And faking something? I'd
rather be dead than fake. That’s where I'm real punk.
You can'’t lie to the people.”

SURE THINGS

Fallon seems sure of a lot these days. He doesn’t like
humbuckers on his Telecaster and he doesn’t need to
throw the kitchen sink at songs anymore. Local Honey
has helped to set in stone many things that Painkillers
and Sleepwalkers only pinned down occasionally.

The new album is full of empty spaces and moments
of calm that Fallon has seldom entertained in the
past, and it all works because of his conviction. “You
use a blender for blending, you use a microwave for
microwaving, and a pot for cooking,” he says. “Use the
thing for what it’s designed for. I don’t want to plug
in 15 Moog synthesisers. Just give me the Telecaster.
Give me the P-90 Les Paul. They sound good.”
About 15 years into a career that has long provided
solace to dreamers in jean jackets and beat-up Chuck
Taylors, Fallon is content to walk where he wants.
He hopes his fans will let him do his own thing. “The
people who heard Sink Or Swim when it was written
are now 40 and older, too,” he says. “People understand.
They’ve grown up too. They know you change.”
There is something in his voice that betrays the
belief that even the most ardent fan of The Gaslight
Anthem can accept the truth in that. The glowering
punk on the sleeve of The '59 Sound is who Brian
Fallon was. Local Honey is who Brian Fallon is. To
pretend otherwise is to die. “I've listened to too
much Fugazi, that’s the problem,” he says, laughing.
“I can’t fake it.” G

Brian Fallon’s Local Honey is out 27 March on Thirty Tigers
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JOEL PATERSON

Session musician, social-media
phenom and jazz-guitar virtuoso
Joel Paterson discusses his new
instrumental Beatles album,

his veneration of little-known
studio pioneers and why he

isn’'t your average gearhead

WORDS MICHAEL WATTS

elf-described “mid-century music re-enactor”

Joel Paterson has a refreshingly retro attitude

towards being a guitarist. “I'm so sorry, [ had

my phone off,” he says, answering our call

some two hours after our agreed interview
time. “I've been practising all day for a gig tonight. You
know, as guitarists, we have to get out of our rooms.
There are too many guitar videos where we're all
sitting at home. What'’s going on here?!”

What'’s going on is that the Chicago native has just
released Let It Be Guitar, an album of Beatles classics
through which he explores the Fab Four’s music via
the Kodachrome and slapback echo textures of the
guitarists who influenced his playing.

“I'm kind of a music nerd and I've gone through
a lot of stages,” says Paterson. “Having started with
country blues, I have since gone through phases of
western swing, jazz, etc, so by the time I made this
record I wanted to take all my favourite influences
and use the songs of The Beatles to explore different
styles. The Beatles were doing exactly the same thing.’

The record also provided an opportunity for

)

Paterson to pay tribute to some of his favourite
session players. “I have a deep love for the unsung
heroes of the recording studio, those crack guitar
players who are responsible for so many hit records,”
he says. “Guys like Ernest Ranglin, who was the
Studio One [Jamaica’s answer to Motown] guitarist,
for example. Nobody knows his name but he was on
all those amazing early ska and reggae records. He
did a cover of You Won't See Me from Rubber Soul
and it's the best Beatles cover I have ever heard.

“I played it to my trio when we went into the
studio to record the basic tracks for No Reply and
they loved it. I said: ‘T don’t know how the hell to
play like that!” but on the spur of the moment we
started jamming around that groove and I tried to pay
tribute to Ranglin’s style, so it was more about feel
than technique — very spontaneous. Alex Hall, our
engineer, who also played drums on that recording,
did a fantastic job getting the production to sound
like that early Studio One sound. I'm very grateful.
I don’t know what that style is exactly — Jamaican
ska with a Bigbsy.
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“Those are the kinds of guitarists I like. Guys such as
Hank Garland, too. He played the guitar lick on Elvis
Presley’s Little Sister but he’s also one of the most
burning jazz players ever. Those are the players that
[ gravitate to.”

COUNTRY BOY

You probably don’t think of country when you think
of The Beatles, but Paterson is keen to emphasise the
pull that US country and blues had on the band.

“If you listen to some of the early BBC sessions

where they’re playing live, The Beatles were one

of the best rockabilly bands ever,” says Paterson
enthusiastically. “George Harrison did a lot of little
tributes to Chet Atkins, too — you can tell he was
a Chet fan. And The Beatles incorporated lots of
country, blues and soul.

“Listen to their recording of I Don’t Want To Spoil
The Party. They’d obviously got hold of a Buck Owens
record and had a Buck Owens phase. The same is true
on Act Naturally. That was their take on US country
so I took the idea and went further with it, making
it even more like 1960s Nashville country music
than they did. Stylistically speaking, it doesn’t sound




quite like The Beatles except for the melodies and

harmonies, which I was particularly picky about.”
Inevitably for an artist who leans so heavily on
mid-20th century textures, the conversation turns
to the genius of Les Paul. “Any time you hear little
overdubbed harmony parts, that’s influenced by Les
Paul,” says Paterson. “Honey Pie in particular was an
attempt to do one of his ‘guitar orchestra’ recordings,
where you have a guitar mimicking all the parts of a
big band. You have a little trumpet section, which is
the guitars played up high, and then your sax section,
which is more the mids.

JOEL PATERSON

“STYLISTICALLY, IT DOESN'T SOUND
LIKE THE BEATLES EXCEPT FOR THE
MELODIES AND HARMONIES, WHICH
| WAS PARTICULARLY PICKY ABOUT”

“Usually these are clusters of four-part harmonies
that you overdub. With Honey Pie, I sat down for
a week and forced myself to come up with the
harmonies. That song means a lot to me, as it’s
George Martin’s tour de force, arranging a 1920s-style
big band, but everything you hear on my recording,
aside from the bass, comes from a guitar.

“Nothing on this record featured speeding up the
guitar. I dabbled with that technique on my album
Handful of Strings and it’s kind of a misconception
that everything is sped up on a Les Paul record. That’s
really not the case. A lot of what you're hearing is
him playing individual notes in four-part harmonies
up the neck. That’s one good thing about a Les Paul
guitar, you can really reach those notes. Once you
start getting into this style and listening to people
who did these overdubbed records, you can get a feel
for what is sped up and what isn’t — and there’s not
as much as you might think. When it’s sped up, it’s
obvious and very cartoonish sounding.”

THE GUITAR’S THE STAR

Paterson is known for his beautiful vintage equipment,
so it’s no surprise that we take a detour when the
conversation turns to the instrument itself. But the
roots player has stern words for the guitar world.

“I'm happy to talk about the guitars I use as long as
it'’s in the context of the music they make, what they
sound like and why, because that’s what guitars are
to me,” he says. “You can see what I recorded with.
It's right there on the album cover and I chose those
guitars for a simple reason: they’re mine.

“The style of music I've been into over the years
lends itself to vintage archtop guitars and that’s
always been my thing, so I was always looking
for deals on archtops and I've been wheeling and
dealing like that for years. I didn’t set out to solely
play vintage guitars but they were the instruments
that sounded better, looked better, lasted longer and
played better. There’s no doubt about that as far as
I'm concerned.

“If you want to ask me about the vintage guitar
market, that’s an unfortunate tangent. I don’t want
to come off as negative but there’s a lot of greed and
disinformation going on in the guitar world.

“There’s a huge thing going on with people treating
guitars almost like they would safari trophies, just
hanging them on the wall, and that disgusts me. It’s
taking nice instruments out of the hands of people,
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especially good young guitar players, who could really
benefit from them. Back in the day, there were always
certain models that were out of reach because they
were what the rockstars played — Bursts, 1950s Strats
and dot neck 335s from 1959, that sort of thing — and
that’s fine. But that'’s rockstars. Not so long ago, you
could still swing a deal on a beat-up 175 to get you
going. Now it’s impossible to do anything. There are a
lot of people just sitting on guitars that go unsold for
years. What's going on?!

“20 years ago, I would play a gig and someone
would come up to me and say: ‘Oh, man, that’s a cool
guitar, it sounds great.” Now it’s: ‘Hey, that’s a cool
guitar, what year is it?’, as if they're working out the
value in their heads — and usually they’'re way off. I'm
sure outside the US it’s even harder in some cases to
find good American guitars. It's always been that way.”

SEMI-SEDUCTION

With a range of vintage guitars at his disposal,
Paterson employs what is one of the world’s sexiest
hollowbodies as his main instrument. “I have a little
stable of guitars that I go to when I record and gig,
and everybody knows that the 1956 ES-295 is my
main instrument,” he says. “It’s the one I travel with.
I've played thousands of gigs with that guitar. It’s
been with me forever. It’s all over anything I record.

“I've kept it pretty much original but it’s had a few
modifications over the years. I added a Bigsby to it
and had it refretted just to deck it out and make it
do what everything that I want it to do. You can play
jazz, rockabilly and rock 'n’ roll on it, and I have it set
up so you can bend the strings and play blues. That’s
the guitar I reach for first.

“When it comes to strings, people might expect me
to use flatwounds, and I do have a couple of guitars
set up like that at home, but the majority of the time
I don’t use them. I like them but I don’t. They sound
cool but I find them limiting and they can be a bit
weird with a Bigsby, too. And when I sit around the
house and play my archtops acoustically, they always
sound so dead with flatwounds. It kind of bums
me out. However, I love a low twangy guitar sound
recorded with flatwounds — that’s the best.”

Like many artists, Paterson has a tried-and-tested
formula for finding his live and studio sounds. “My
set-ups on stage and in the studio are completely
different,” he says. “When I use an amp in the studio,
it's usually a small Gibson amp such as a GA-6 or a
GA-20, or a Fender Princeton Reverb. When I play
live, it’s usually a tweed Fender Pro or, at smaller gigs,
the Princeton, sometimes a Vibrolux.

“When I record direct in the studio I go through
an Echoplex and into a 1963 Fender reverb tank and
eventually into Pro Tools, which I'm basically using
as a tape recorder — I don’t use any plugins or effects
or anything like that; I want my sound to be as pure
as possible. One of the many joys of going direct is
that you can sit at home and work on harmonies in
the middle of the night, which would not be practical
in the studio. It’s not just for clean sounds either.

You couldn’t get that distorted sound on Revolution
without going direct, so there’s a precedent.

“All of the guitar sounds I love were recorded on
small amps set on about one-and-a-half. When you
look at pictures of people in Nashville, they’d have
a little Gibson amp right above their heads. The
physics of that, that when they were playing next
to an upright-bass player and a piano player they
couldn’t have turned up loud at all — that’s the sound
right there, the different tones come more from the
swapping of guitars than the amp settings. And you
know, we’re not at Abbey Road here, we're in
a couple of tiny homemade studios in Chicago.”
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FAB FANS

The music of The Beatles carries a lot of sentimental
weight for Joel and he’s translated it into an emotive

album replete with gorgeous reworkings of iconic
songs. As for its standout moments, Paterson says:
“Because is the one I worked the most on, as it has
some of the most intense harmonies ever. It’s the
most awesome three-part harmony but it plays tricks
on you. The Beatles triple-tracked that one on each
voice and hard-panned it, so it’s really dense. I tried
to overdub those harmonies one note at a time but it
came out sounding like Queen. So I worked out how
to play it on one guitar. In this case, everything on
there is my Jazzmaster. When I play live, Jazzmasters
sometimes sound a bit thin to me, but on record they
fit perfectly — not too much bass but not as thin as a
Telecaster, so I like that a lot.

“Girl was recorded during the same session as
Michelle and there’s a bunch of weird overdubs on
it. The Beatles’ original has this ‘sigh’ in it by John
Lennon. It's basically the entire hook of the song. I was
trying to work out how to do that on guitar somehow.
Eventually I managed to do it with feedback on my
Echoplex. Basically, you crank the Echoplex until it
starts feeding back and then you turn it down real
quick. It’s hard to make it sound smooth before it gets
too sci-fi but I got it. There’s nothing digital here, just
my guitar, the Echoplex and a Fender reverb tank.

“Things We Said Today was recorded direct using
an early 1950s ES-350 in my home studio, with an
Echoplex and a reverb tank. I wanted to sound like
Jorgen Ingmann, who was kind of the Danish Les Paul.

He did a version of Apache in 1960, playing an L-7
with P-90s straight into the desk. I was trying to pay
tribute to him so I used my 350 with P-90s. The song
is in A minor, just like Apache, so I had fun with it.

“This Boy was played on a pedal steel guitar. It's an
Emmons, as in Buddy Emmons, probably the world’s
greatest pedal steel player. I recorded it because
I wanted to do that amazing three-part harmony
and I was trying to learn it on lap steel but some of
the bends and chords worked better on pedal steel
because I could really bend into them with the foot
pedals. I love that harmony, and I learnt it note for
note. The sound of this arrangement was inspired by
Sleepwalk [Santo & Johnny’s ethereal instrumental
classic], although that’s not actually a pedal steel.

[ just wanted that vibe, a ’59/60 Nashville sound.

“Her Majesty is 26 seconds of my Gibson J-50 and
you'd be amazed at how many people don’t know that
original recording and have come up to me saying that
their CD is defective. Americans don’t always know
as much about The Beatles as you might think.”

The universal appeal of the Fab Four has inspired
countless musicians. “I've been listening to The Beatles
my whole life,” says Paterson. “When I started playing
guitar, I was so fixated on learning to play lead guitar
and blues that it never dawned on me to play their
music. But I've noticed that every time you come back
to The Beatles, you start a new relationship with them.
It’s like you rediscover their music about a million
times over the course of your life.” G

Let It Be Guitar is out now on Bloodshot Records
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TYLER BRYANT COLLECTION

ABOVE Tyler Bryant at
home in Nashville with his
beloved Fender Custom
Shop Strat, ‘Pinky 1’

RIGHT When Pinky 1 was
stolen, Tyler’s parents
took out a loan to buy its
replacement, Pinky 2
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yler Bryant is a force of nature.

We’ve been lucky enough to
see him play live twice recently
— once with his band The
Shakedown and once trading
blistering licks with fellow
Southern wunderkind Daniel
Donato at Fender’s JammJam
event at Winter NAMM 2020. One thing’s for sure:
whether jamming in the round at an industry event,
tearing up concert stages with his favourite Shell
Pink Strats or even just rocking out on Instagram...
Tyler Bryant goes all-in.

Originally hailing from Honey Grove, Texas — 90
miles northeast of Dallas with a population of less
than 2,000, the city bills itself as the ‘sweetest town’
in the Lone Star State — these days Bryant resides
in Nashville with his wife, Rebecca Lovell, singer/
guitarist in roots-rock duo Larkin Poe. Their home is
situated in a leafy suburb south of Music City, and as
you might expect, there are a lot of guitars inside.

In 2019, both Tyler and Rebecca’s touring guitars
went missing in separate incidents on British Airways
flights from Nashville to Heathrow. Happily, the
instruments were eventually located and Tyler’s gear
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is all present and correct at the time of our visit.
It’s immediately obvious that Stratocasters are a
prevailing theme, but it wasn’t always that way...

SWITCH CRAFT

“My first guitar was an Epiphone Les Paul,” he
remembers. “I never liked Strats at the beginning.

I remember going to Guitar Center, picking up a
Strat and playing the few things I knew, and hitting

the toggle switch. I was like, ‘That’s a bad design! The
switch is right where you’re playing!’
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“Then I saw videos of Jimi Hendrix and Stevie Ray
Vaughan... but most importantly, there’s a guitarist
named Alan Haynes in Texas, and when I saw him,

I realised he was using the switch to create an effect.
He was doing like a wah effect, he was using it to
accentuate certain notes where he would be on the
neck pickup and flick down to the bridge and it would
all of a sudden brighten up. So that was a huge selling
point for me, and one of the reasons to play a Strat.”

Over time, making the most of that pickup swi