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rom Pete Towns|
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CLASSIC ROCK]

SLASH
Riff and solo like the
Les Paul wielding hero!

GEORGE

PENTIH
PLAY LIKE THE -l
LEGENDARY BEATIE!
@ VELODIC LEAD LINES
@ ICOUSTIC PICKING
© RIFFING
o Sl m
KRIS BARRAS
4 stung]ilnvgidrgg!k licks

STEVE MORSE

L 4
”EW- ¢ the Deep Purple legend

Five blazing examples by

LLASSICAL
FAREWELL LAD
(CATALAN FOLK SONG)

Learn this wonderful piece
arranged for solo guitar.
All on video!
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CAREY ELITE @
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S

THE MODERN CLASSIC FROM
PJD GUITARS

THE CAREY ELITE IS BUILT USING ONLY THE HIGHEST QUALITY
PARTS AND TONE WOODS TO METICULOUSLY CRAFT EACH
INSTRUMENT WITH THE GREATEST ATTENTION TO DETAIL.

THE HAND CARVED NECK IS SUPREMELY COMFORTABLE,
'DELIVERING THE FEEL OF A HEAVILY PLAYED-IN VINTAGE
INSTRUMENT.

THE BODY IS LIGHTWEIGHT AND THE CONTOURED HEEL BLOCK
ALLOWS FOR EASE OF ACCESS TO TOP FRETS.

THE STUNNING QUILTED OR FLAME MAPLE TOPS DELIVER
‘TONES EQUAL TO THEIR AESTHETICS. WITH A SCALE LENGTH
OF 25.5INCHES AND 22 FRETS, THE SCALE AND STRING
TENSION FEELS FAMILIAR BUT ON A COMPLETELY NEW
INSTRUMENT.

THESE THE LEGENDARY
'BAREKNUCKLE HUMBUCKER OLD GUARD, OR TRUE GRIT,

TO CREATE ONE OF THE MOST EXTRAORDINARY GUITARS ON
THE MARKET TODAY.

THE CAREY ELITE DEFINES PID:
IT'S OUR MODERN CLASSIC.

FIND OUT MORE AT
WWW.PJDGUITARS.COM
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Here are afew of your regular

GT tuition expert:

SIMON BARNARD

Simonisagraduateof ACMand The
Gutartturs hkdngaasers
degreeinmusic e teaches, e

ndplys veything romrockiolars

BRIDGET MERMIKIDES
/ Guildhalland Royal Acdemy
Bridgetisal Rwal@uegemmm

aminer and  respected casical
otarpertormer and auhor
JON BIS)

HOP
Jonis oneofthose greatall ounders

LT L Vhoammheondtodmostony
t’- ‘ e s ssorocklegend Shaki
Swens g amecordingautas.

MARTIN COOPER
Atutorat BIMM Brighton, Marti's Rock
columns showan ncredible breadth of
techniqueand style.His 2006 album
State Of The UnionsoutoniTunes.

CHARLIE GRIFFITHS
Charlieisawellstudied guitarst who
A specialsesinhigh end rock playing and
| playswithtop UK metakfusion band

Haken, His debutaloumis Tiktaalik.

JAMIE HUNT
Jamieis Princpal Lecturer atBIMM

Machineandis endorsed by ESP guitars.
PHIL HILBORNE

The UK’ orginal magazine guiar tutor,
Phils something ofalegend. Agreat

WELCOME

SO HERE’S AN INTERESTING set of
statistics I read recently. We all know (for
sure, we know!) that The Beatles are
popular and for numerous reasons. In the
moden world of streaming, they're as
appealing as they were on vinyl, cassette
and CD. But what if we were to look at
streaming figures as regards the songs and
the writers of those songs? Bit pointless
you may say, there’s no competition;
Lennon and McCartney’s songs are the big
movers. Yes, a valid point and it’s true, but
not quite the whole story. Take this
headline grabber; the George Harrison
penned Here Comes The Sun has had the
most listens of any other Beatles song. 835
million in fact. Come Together is next at
520 million (L&M penned) then Let It Be
(470 million, L&M again) with the emotive
Yesterday (L&M) in 5th place (423
million). The remaining top 10 sees
George’s return with Something
comingin at gth place, courtesy of
207 million streams.

So, from the vast array of

ﬁv:;;g S0 e P or that the band

PR, backingethersocach themlfyoucan. recorded, George’s acoustic
ANDY G JONES capo classic with shifti
‘Aswelasbeing Head Of Gulta atLCCM capo classic with shifting
‘Andyhas played withinnumerable top time and upbeat lyrics
musicicans,from irVan Morrison and resonates most with

. DrBiian May,toSir Ciff Richard &more. . . S
streaming audiences.
JACOB QUISTGAARD That's quite a feat, not
Quisthas been with T since 2009. §
P ooyl least because he's often
because of
4 and he createsourmonthiyjam tracks. John and Paul.

STUART RYAN
StuartRyanisgreatatalstyles but best
{ knownforhis suf

wesHead Ol Gutarat MM stland
P has many top tuition books to his name.
ANDY SAPHIR

Andyisastunning guitaistinallstyles,
buthis country-rocklicks are fabulous;
he'ssmooth,fast and very musical.
Checkhim outon Jamrack Central

DAVID GERRISH
David teaches at BIVMn Londonacross
manystylesandisabusy performing
andrecording uitarst. His jazz-blues.
popleanings are very impressive.

) JOHN WHEATCROFT
}) Aphenomendlquiarst ohnisa
masteratm: utalegendin
Cypey oz i et abum Esemble
" Futurisoutnow on Tunesand Amazon.

A, 53 e ey s e

This has been an
important find because it

Tapthe

gave us the impetus to focus on the validity
of George Harrison as both a Beatle and a
solo artist in his own right. Furthermore,

it stimulated a deep dive into his many and
various guitar playing approaches,
especially for you.

Sowe've gone and done it, a big feature
plus him on the cover; the creative legend
with his iconic Fender Strat, customised
by his own artistic hand.

John Wheateroft is your guide over four
specially written pieces that home in on
trademark elements; acoustic strumming,
electric riffs, lead lines and slide playing.
John’s a passionate Beatles fan (and a
proud Scouser!) so, as those that read his
regular Crossroads series (where blues
and jazz styles meet) will know, he won't
be short changing on great information!

We're certain that after engaging with
this article, you'll not only appreciate
George more but will have expanded
your musicianship too.
And that's what GT
has always focused on;
‘musical improvement
on avariety of levels.

So, as I always say: until the
nextissue, keep happy, keep
listening, and keep playing!

Jason Sidwell,
Jason sidwell@futurenet.com

Try GT’s digital edition on PC,
Mac, Laptop, Desktop or Tablet!

inding your way around the magazine s easy.
take

the text are tappable too

Animated tab & audio Al the mag's main lessons have

whereyou are n the music. Simply tap the‘play’button and
youre off-you can fast-forward or scroll backat wil.

Play

(recommended) or smartphone.
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GTUSER GUIDE

You can get more from GT by understanding
our easy-to-follow musical terms and signs...

MUSICAL STAVE

The five hor
lines for music notation
show note pitches and
hyth

izontal

TAB Under the musical stave, Tab
is.an aid to show you where to put
your fingers on the retboard. The
sixhorizontal lines represent the six

divided

PICKING

READ MUSIC z

Each transcription is miom miem smm e
broken down into B :

WO parts. i

d
by b fines

GUITARTECHNIQUES: HOW THEY APPEARIN WRITTEN MUSIC.

the strings ae fret numbers.

Appeggiate chord

B The frst note s o be
own-picked and the last
note s to be up-picked.

h of the four notes are
o be altemate picked (down
ed) very rapidly and
continuously.

&up-pic

 Paim mute by resting
the edge of picking-hand’s
alm on the strings near the.
bridge.

1 Drag the pick across the
strings shown with a single:
sweep. Often used to augment
arake’s last note

= Play the notes of the
chord by stumming across
the relevantstrings in the
direction of the artow head.

FRETTING HAND

==

 Slides (Glissando) |

= Pick 15t note and hammer

on with retting hand for 2nd
Then pick 3rd note and

pullofffor 4th note

= Rapidly altemate between
the two notes indicated in
brackets with hammer-ons and

= Pick 15t note and side to
the 2nd note. The lest two
notes show a side with the
last note being re-picked.

= Sound the notes marked
with a square by hammering
on/tapping with the fretting-
hand fingers

= X markings represent
notes muted by the fretiing
hand when struck by th
picking hand.

Bendup/down

BENDING AND VIBRATO

CAPO

M Fret the start note (here, the
Sth fret) and bend up t0 the
pitch of the bracketed note,
before releasing,

M 8end up to the pitch shown
in the brackets, then re-pick the
note while holding the bent
note at the new pich.

M end up from the 5th fret to

the pitch of the 7th fret note,
then pickit and release to 5th
fret note.

8 Pick the note and then
bend up a quarter tone (a very
small amount). Sometirmes.
referred to as blues curl

now as the 3rd fret.

HARMONICS

W Pick the note whle lighly
touching the string directly
over the fret indicated. A
harmonic resuls,

M Fret the note as shown,
then lightly place the index
finger over x fret (AH ) and
pick (with a pick,p or a)

M Fret the note as shown,
but dig nto the sting with
the side of the thumb as you
sound it with the pick.

‘Tapped harmonics

R/HTAPPING

B Fret the note as shown, but
sound it with a quick figh:
hand tap at the fret shown
(TH17)for a harmonc

B Tap (hammer-on) with a
finger of the picking hand
ontothe fret marked with a
cicle. Usually with  or'm!
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GEORGE HARRISON
Riffs, strums, melodies, slide 14
During his Beatles and solo careers George
was the master at ‘laying for the song.

John Wheatcroft spotlights four of his most
compelling guitar-playing traits.

Tap here foran

audio clip to help

you tune your
quitar

30 -MINUTE LICKBAG 52
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play snooth lines with maximum efficiency.
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INTRO

FOOD FOR THOUGHT

nthis information-rich world

‘many of us feel like we can

should learn alot the whole

time. But some studies

suggest that we lose as much
as90% ofit. So how do we fix
that? By slowing down!

‘There's a famous quote often
attributed to Einstein that says,
“Insanityis doing the same thing
overand over and expecting
different results.” So if you want
tomake what you practise gointo
your memory and muscles
permanently, you need to get it
right. And by slowing down.

When you're learning a new
thing on the guitar, you are
writing very complex code -
imagine how many lines of
computer code would be required
to get arobotic arm to play and
change between chords. Once
youwrite the code correctly, it's
relatively easy to speed up the
reading of it. For things like
learning scales and licks, it's the
same. Once you can slowly play
them 20 times from memory,
without a mistake, you'll usually
find that mistakes are uncommon
as you speed up. And if you do
‘make one, it would usually be
caused by a technical deficiency.

Unfortunately, all humans
‘make mistakes, and when we do,
it's important to know how to get
overthem. It's obviously far
better not to make them in the
first place, but i you do make a
‘mistake when learning
something, it's better to stop than
keep going. Tell yourself it was a
‘mistake, then start again and get
itright. I'm not sure anyone
knows why thatis so much more
effective for learning, but it
certainly is from my own
experience and that of many
students over the years.

My guess is that it takes
around 20 correct play-throughs
to overwrite a mistake. So try not
tomake anyin the first place.

But this is not just about
getting it right. It's also about
how much you retain. Most of us

6 Gutarlecniues September 2022
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Justin says that to
eally take things
n, you need to

arn them slowly

feel the ‘hurry'in life to learn
things, but if you're not going to
retain and be able to use the
information - what's the point?
‘Why would you waste hours of
yourlife learning something you
‘will have forgotten in a few weeks
or months? When we learn
slower, the retention rate goes up
massively. Over the long term,
slow learners retain much more
information than fast learners.
In his excellent book Thinking
Fast And Slow, Daniel Kahneman
says, © isnot only the

JUSTIN SANDERCOE e

The founder of justinguitar.com lends GT his insight as one of the world’s most
successful guitar teachers. This Month: The Power Of Slow Learning.

gotta get that stuffin your
memory, and slow learning is
definitely going to help.

It's also incredibly frustrating
tospend hours doing someting

(long-term memory). That is The
Spacing Effect, and we'll talk
more about it another time.

But don't learn something
once. Schedule a reminder and
learn it again in a couple of weeks
and you'll be amazed at how
‘much you then retain. It's quite
incredible. Remember that an
houra day for 10 days is many
times more effective than one
10-hour cramming session.

Explaining what you learn is
alsoincredibly valuable.
Teaching someone else what you
learn s a great way of doing it
and finding gaps in your own
Kknowledge that you might need
to fill. But T also write myself
essays on new things Ilearn
(which I'm unlikely to ever
publish) just to make sure that T
understand it properly. Writing it
down is like slow thinking too,
‘making sure I write things clearly
and concisely really helps get
things clear in my mind. 'm
doingit here. I do it with many of
the Stoic Philosophy ideas that
resonate with me. If I can explain
it clearly to you, then I can be
confident I know it well

To make sure you understand
what you can practically do to
learn faster and retain more,
follow these five simple rules.

1. When i

and then forget it. Tt
like we're wasting our time and
that maybe guitar isn’t for us’
when it's much more likely we are
learning it wrongly.

When learning amore
complexlick, take the time to
understand what it's played over,
how you might use it in your

and thil 3t

new, learn it so slowly that you
make NO mistakes. 2. Only when
you can play something 20 times
without a mistake should you
startto speed it up. 3. Learn one
thing well and be able to use it
musically before moving on to
something new. 4. Rmm things
you want

ability to reason; it is also the
ability to find relevant material in
‘memory and to deploy attention
when needed.” Let's put that into
amusical context of musical
intelligence. Licks, scales, chords,

relevant. If you got all the chunks
good, putting them together
‘won'tbe too difficult, and you will
have learned a load of useful and
interesting things, not just one

(everything!?) aweek later, a
month later and then six months
later. 5. Write alesson (or essay)
on everything you learn even if
youwon't share or teachiit.

Hope this helps you make the
most of your i i

and anything el

they'rein your
head and ready to use, right? I
don't remember seeing Clapton
on stage with a lick book. You

remember it and shift it from
yourbrains RAM (short-term
memory) toits hard-drive

Get moreinfo and links to related
lessons on all Justin's GT articles
atwww justinguitar.com/gtmag
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JAM TRACKS

SUBSTITUTE

Superimposition

The title is ambiguous, so here’s what we’re doing. From our ‘vanilla’ chord
progression of Em-C-G-D, we’re going to keep just the bass notes and then
replace the rest of each chord with a different triad. Instead of the first E
Minor, we might have a D Major or B Minor triad over an E bass. To narrow
the choice, we'll just use the chords that we find in the key of E Minor.

0 000 X 0 o 00 XX o

Iit:

C G D

DIATONIC chords are the ones built from a single scale. In E Minor that gives us Em, F#dim, G, Am, Bm, C and D. Even using just these triads and our
Is the first chord now G Major? The original bass notes

al
En

line, that's quite a
maintain the shape of the progression. Instead of hearing a G chord, we hear the notes of the G triad as they relate to an E foot... as extensions,
suspensions or whatever. When placed over a different bass note, a triad no longer has its usual'meaning’

xXx X X

o xX x X i
[
| ¢

% e oz p

HERE'S a case n point. We no SOMEHOW this does feel more HERE'S another example where  THE INVERSE of the second
longer hear the G note as the like a marriage of disparate the original function of the chord is a very common sound;
rootina G Major triad; s now elements. Perhaps its because uppertriad is lost, as the sound itcan also be interpreted as
the Minor 3rd of an E chord. By none of the expected C Major ofthe resulting chord s defined D9susd. These are just four
triad (orCr inthe D by the bass. The B Minor triad permutations within one key,
overE, we've created Em?. triad. I isolation, this would be overa G bass note gives butyou could try bolting triads
very'CLydiant Its a C root with us Gmajy. and bass notes together and just

6th,9thand #11th, see what happens!
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W RSN SESSION SHENANIGANS

few words about tablature.
“I've never used this system
and it would never be used
in any professional musical
situation. Standard
notation is the only method of
communicating music other than
using your ear. I think reading
‘music is ESSENTIAL, not only for
understanding music, but for
playing guitar professionally as
well.”(John Scofield, 1993)
d

MITCH DALTON

fretboard. The first piece of music
isastudy based on just three
notes on the sixth string at the
open position - E, Fand G. There
is no shame in setting your trusty
‘metronome to 'crochet = tortoise’
and playing through it. The act of
reading it accuratelyis a pleasure,

Notes As To How To Use This
Book and lists 11 excellent pieces
of advice, including the
instructions to avoid looking at
your fretting hand and play ‘in
position’ wherever possible.
Another idea s that of buying
buskers’ books orsmndmd tunes

The studio guitarist’s guide to happiness and personal fulfilment, as related by
ourresident session ace. This month: Read All About It.

minutes early to allowtime for a
swift perusal of the day’s work.
Most of the material should be
straightforward. Arrangers and
orchestrators are fully aware of
the need to write effectively for
the limited time booked. There
may be small problems, like a

andall ou
need to move on. On an
intermediate level, At Sight - 60
Sight Reading Exercises For

It'sg
the thinking of a double Grammy
award winner rather than my own
quasi fascist views. Needless to
say, we are in perfect alignment
here. The fact is, guitarists are
notoriously poor sight readers.
There are probably a number of
factorsat play here, not least of
which is that the guitar is not a
standard orchestral symphonic
instrument. To watch a string
section fly through a passage of
hemidemisemiquavers at warp
speed is a revelation. Yes, these
guys have the benefit of working
from the ‘repertoire’ and will have
likely acquired the relevant books
of orchestral excerpts en route to
underpaid virtuosity.

‘Then there is the issue of the
six-stringed fretted instrument.
Uniquely, one can finger anote at
numerous positions on the guitar
Take the note °E'; it can be played
‘open’ on the first string; at the
sth fret, second string; oth fret,
third; 14th fret, fourth; onwards
and upwards on the fretboard
until oxygen is called for.

‘The good news is that reading
atsight can be both learned and
improved. It merely requires
practice. To that end I have found
‘The Mel Bay Modern Guitar
‘Method to be useful. It guides the
student progressively through
seven grades, beginning with an
elementary but thorough
explanation of the note
string at the open position. It then
follows this up with simple etudes
and melodies. This approach
expands over the course to take in
all the keys and positions on the

on each

8 Galtrkechniges September 2022

nitar by Stephen Dodgson and
Hector Quine is a useful resource.
Dodgson was a British composer
and Quine a professor at several
London music colleges. Although
the pieces are written for classical
guitar, they can be adapted for
pickusers even if one merely
plays the top line of the melodies.
The introduction contains a
section entitled, Some Further

with ba
Gershwin Greats, Classie Cole
Porter, Irving Berlin For Idiots.

pen randomly at any page, force
yourself not tolook in advance
andtry to play the melody, no
matter how slowly. Maintaining
rhythm and continuity are key.
It's accuracy we want, not speed.

Backat the music face, I can

comfort you with the fact that
reading at sight is largely a myth.
Take an average TV date. Ifyou

intoan
unguitaristic key to accommodate
asinger, such as Chuck Berry
tunes in D, Basie big band charts
in E Major. But whatever the
reason, there s always something.
Embarrassment levels can be
stabilised by employing the
following measures. First, check
the key signature. Then seeif the
piece modulates toa different
key. Check for changes to tempo,
time signature and dynamics as
. Mark them

have but
oull arrive a few

]
g
]
g

Witch has some
‘worthwhile tips on
sightreading in the

heat of the moment

up with your pencil if necessary
so that they aren’t missed in the
heat of battle. All this can be done
before a single note s plucked.
Once underway, focus on the
‘musicjust in front of the notes
that you're actually playing. It's
perfectly do-able with practice.
A, the joy of peripheral vision.
Comfort yourself with this
crucial nugget - you're gonna be
running this item at least thr
more times, possibly six, before
you're done. There will be errors
in the copying, others may even
play the odd wrong note, there
may bea request for a different
(always faster) tempo. Inevitably,
there will be plenty of time to nail
the part aslong as you keep calm
and capo on. (Sorry.) With any
Tuck, no one will notice you
floundering during the first run
through. Because you will not be
alone, my friend. Unless you've
been asked to play The Rodrigo
Guitar Concerto. On Mandolin.
‘While drinkinga glass of water.
Sadly, discussion of this branch of
Show Business lies outside the
scope of this article. Although

For more on Mitch and his musical
exploits with the Studio Kings, go
to: www.mitchdalton.co.uk
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JAM TRACKS

PHIL HILBORNE’S ONE-MINUTE LICK

FAST

sLow

PLAY1 PLAY2

PLAY 3

Use jam track #3
to try out your
coolest Gornell

Dupree licks

PLAY 4

JAM TRACKS TIPS

Use these to navigate our bonus backing tracks

© slowBlues-AMinor
‘Westart with a simple, fun slow
Bluesin A Minor, where the A
Minor Pentatonic (A-C-D-E-G)
and the A Minor scale (A-B-C-D-
E-F-G) are your first points of
interest. For the Dominant
chords (E7), use A Harmonic
Minor (A-B-C-D-E-F-G#).

)

© JazzRock Jam - E Minor
‘Thisjam is in easy E Minor, but
the time signature is alittle more
challenging. One way to find your
way on this jam is to count 1 and 2
and 3 and, with each 'and' in sync
with the hi-hat hits. E Minor
Pentatonic (E-G-A-B-D) is your
best friend here.

For this blues n C, you can mix C
Major Pentatonic (C-D-E-G-A)

- aka A Minor Pentatonic - with
the C Minor Pentatonic scale
(C-E,-F-G-B,). Great fun!

Y2

-1V Phrasing

Jam

‘We finish with this G Phrygian
chord vamp ona bluesy shuffle.
Use G Phrygian (G-A,-B-C-D-
E-F)as well as G Minor
Pentatonic (G-B,-D-F) to get
started. Youll also love the sound
of the G Minor Blues scale

OBl -
Y

Visit wuww. Quistorama.com/
Jjamtracks and subscribe to www.
youtube.com/QuistTV for more
Jjam tracks. Quist’s new album
Garden Grooves s out soon and
you can find him on Spotify and
Instagram, as well as Patreon for
his fulllibrary of tabs & lessons.

inati 16th notes the mixture
three (bar 2), 16th-
12) traight! 3) fou Checkout ord, Joe
2 " ed s " ; s
G#/6th (B-D-E-F#-G#-A-B), which could i 3rd (G#) of the E Major (IV chord) is targetedin order to
i tted 2nd (C#). L i of I i
notation. lyil Id pt Y
Jo102
Obx

September 2022 Gutarlecnigues §


http://www.quistorama.com/
http://youtube.com/QuistTV
media://cdn.jwplayer.com/videos/F9iec7zH-w3VkDyQU.mp4
media://cdn.jwplayer.com/videos/yd1YFjDb-w3VkDyQU.mp4
media://cdn.jwplayer.com/videos/3EFmL22q-w3VkDyQU.mp4
media://cdn.jwplayer.com/videos/oY9yYqtC-w3VkDyQU.mp4
media://cdn.jwplayer.com/videos/CbLo6E3J-w3VkDyQU.mp4
media://cdn.jwplayer.com/videos/46QGX7de-w3VkDyQU.mp4

INTRO

INSTRUMENTAL INQUISITION!

G Whatis it about guitar instrumentals
thatappealstoyou?
Well, a guitar was the only instrument
available in the house where I grew up, so
naturally I spent my formative musical years

So, anything goes, really. Ijust do my best to
avoid regurgitating anything which has
obviously been done already.

GT:Isatypical song structure-intro, verse,
ch iddl t

learning how
wasthere. However hard 1 might try o hink
like a ‘musician’ rather than specifically as a
“guitarist’, there can be no denying that the
guitar will always serve as my main interface
with the musical world in general, so
supposeit's the voice I know best. Perhaps I
naturally relate to guitar instrumentals in a
‘more detailed or informed way, due to my
familiarity with the range, timbre and
capabilities of the instrument.

GT:What cananinstrumental providea
listener thata vocal song can't?

Inasense, it can offer a appeal

aninstrumental?

In terms of connecting with listeners, I think
it can indeed be helpful to think n terms of a
basic structure which will be familiar to them.
Of course any rule is worth breakingif you feel

GUTHRIE GOVAN

Guitarinstrumentals have supplied some of music’s most evocative moments.
Jason Sidwell asks top guitarists for their take on this iconic movement. This
month: Hans Zimmer’s guitarist and The Aristocrats’ virtuoso, Guthrie Govan.

makes a gratifying noise indeed and of course
i's not really possible to replicate that effect
in all 12 keys - but I trynot to let any of that
influence my writing too much. For better or
forworse, I don't have perfect pitch so I'm not
sureif any particular key speaks to me any
more than its immediate neighbours. As for
tempo, that’s generally dictated by whatever
mood I'mtrying to convey at the time.

GT:Doyou have any favourite modes?

a g s0.

GT:How usefulis studying a vocalist's
approach for guitar melodies?
Tthink that can b useful, for (at

Ireallydon't ha forme,
making a new piece of music starts with the
attempt to capture a certain mood, vibe, or
emotion so T suppose the initial intention will

least) two reasons. Firstly, thinking like a
vocalist encourages you to incorporate
hruthm;, into your phrasing, and I sense that
well when amelody

- when there’s no lyrical content in a song, the
language barrier ceases to be a problem! I
have fond memories of having performed
instrumental music in some unusually
far-flung and exotic locations and one thing
I've consistently taken away from such
experiences, is that the challenge of
connecting with people suddenly fecl
refreshingly effortless as soon as I'm on the
stage - having spent the day dismally failing to
explain to someone that I'm trying to
exchange currency, figure out how the
launderette works, order food or whatever, it
somehow comes as a huge relief to start
playing music and instantly feel a much more

Has that ty. Secondly

the required not
choices. I've enjoyed a fairly diverse listening
diet over the years so I feel equally open to
both pretty and angular harmonic
environments. I suppose I'll just gravitate to
one end of or the other based on

“CERTAINKEYS ARE
UNDENIABLY MORE GUITAR
FRIENDLY THAN OTHERS. A
LOWOPENE STRING MAKES

A GRATIFYING NOISE!"
the mindset of trying to make your guitar
‘sing’ can often help to liberate you from the

trap of allowing the fingerboard to dictate the
melody for you. If you're thinking too much

however I might be feeling at the time.

GT:What are your views on harmot
melodies on the guitar?

Idon't really have any particularly strong
views on that. Sometimesit's fun to
harmonise a melody and it's certainly a
“dependable second verse' kind of strategy if
you're trying to maintain the interest level
throughout a whole song structure. On the
other hand, I often find myself playing live in
relatively stripped-down settings (such as the
trio format of The Aristocrats) so I'm probably
alittle wary of writing anything that mlgh(

:Any
Youaimtoembrace oravoid?
Whenever I think of rules like that, I'm
reminded of that old Stravinsky quote: “My
freedom will be so much the greater and more
‘meaningful the more narrowly I limit my field
ofaction and the more I surround myself with
obstacles.” While I do understand the logic of
trying to focus )uuru’LAtlnl) by using

because it resembles one of your favourite
licks, rather than searching for notes which

direct line of communication. like a guitar player, there’ needa artin order d
danger ofwriting something purely because it | In'The Aristocrats, I'm probably guilty of
its comfortably within writ ts to coverall

of the harmonic ground, rather than
defaulting toa ‘twin guitar tactic which T

actually mean's toyou. In terms of
your audience, th serious guitar player

ableto replicate live.

contingent might th
your fingers are moving and evaluating which
trick they would ike to borrow first (rust me

consids

iconic, or haveinspired you?
For me, that's actually two difficult questions
rolled into one. An i would need

on this one!) but. 1

restriction: or

. will be listening at least partially

distracting decisi king, I
been able to make that approach ork for me.
Ingeneral, my entire writng process just

that your guitar s trying to
sing something to them.

seemstobea
“What would I personally like to hear right
now that I haven't heard anywhere before?”

10 Guiarlchnipes September 2022

p
Certain keys are undeniably more guitar-
friendly than others - a low, open E string

tomovealot of people before it could truly
attain iconic status so 'm sure you would geta
much clearer reading on that topic by
conducting a readers’ poll instead of asking
me. In terms of instrumentals that have
inspired me personally, there are far too many
too choose from so here are three random
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Guthrie Govan
playing his latest
Charvel signature
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choices, each of which moved mea lot and
had an impact on the way I think about

instrumental guitar music: Apache by The
Shadows, Emotions Wound Us So

mission. On the one hand, we wouldn't want
tosubject listeners to a whole album of
shapeless jumming and gratuitous cireus

icks so we always do our bes e d

one of those running into a little Victory valve
head coupled with a Fractal FX-8 for effects.

tric

Carlton, and Blue S

GT:Why?

and

isably song-like material as a
starting point. On the other hand, the wz
interact spontancously isa big part ofwhat

Apache was probably the first i
piece I ever learned to play on the guitar (1
suspect a few of your readers may well have a
similar story to share!) so T somehow felt
duty-bound to include it here. The Larry
Carlton ballad comes from the live album Last
Night and I just have vivid memories of being
startled by how much dynamic range Larry

el four trio,
sowe try to write material that also allows that
side of us to come to the fore where
appropriate. Fundamentally, I think we're

With Primuz Chamber Orchestra come about?
About two years ago, we randomly stumbled
upon a YouTube video of a young Polish
chamber orchestra playing an intriguing
rendition of our song Culture Clash, as
arranged by Wojtek LemaClski. Somewhat
shamefully,we had never heard of Wojtek but

justtryingto of trioalbum that
we might actually want to have in our own
record collections.

was managing to the course
ofthe track. Also, I think that song might
single-handedly have kickstarted my
addiction to volume pedals! As for Blue
Powder, that song was featured on a sound
page vinyl giveaway in Guitar Player magazine
and it was the first time I had heard Steve's
playing outside the context of Frank Zappa’s
band, soit really was an ear-opener fora
young, impressionable yours truly. Now that I
cometothinkof i, it alsoa great example of

withThe

d that he isin fact a highly
regarded composer of TV and film music in
Poland. We were struck both by the precise-
yet-fiery performance from the orchestra and
by the crazy, intricate, imaginative

rolesyouplay?
For me, a big part of the tone equation is really
about how you hit the string and how you
work with the controls on the guitar. I find
thatit's possible to get a pretty wide range of
sounds with a relatively simple setup - the key
is to start by imagining your desired tone and
then seeing how you can adjust your pick
attack, gain levels etc to get as close as

a : it felt like these musicians really
understood the underlying spirit and
intention of our music and it was pleasantly
surreal to think that these people had
somehow discovered our music
independently and found merit therein, so
naturally we reached outto propose
collaboration!

GT:What did the recording process entail?

our head. The concept for the album was to start with
carliershere’s absolutely no semblance of a o»er heyears, Iy ve med todevelopa existing trio performances from our back
verse, chorus, yet there’s coping not

an undeniable logic to the way the track flows.
As an afterthought: those were simply the first
three tracks that popped into my mind but it
does feel weird that Jeff Beck didn't make an
appearance so, by way of an unrequested
bonus round, T hereby nominate Goodbye
Porkpie Hat, Where Were You and Nadia.
Hopefully no explanations will be required!

GT:AsThe Aristocratsisaninstrumental band,
how doyou balance the 'improvised" with the
‘premeditated or‘composed'?

Simply by recognising that both aspects are
important components of our musical

Guthrie in full flow
with The Aristocrats
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lmlv wllh my Aristocratic duties but also with
various other musical missions, as and when
they arise. The Charvel guitars definitely cover
alotof different ground, sonically, so 'm able
toget through a whole Aristocrats live set with

“WE WERE STRUCK BY THE
ORCHESTRA'S PRECISE-YET-
FIERY PERFORMANCE, AND

THE CRAZY, IMAGINATIVE

ARRANGEMENT"

asthe framework
for the orchestration. For me, the most
interesting aspect of this method was the fact
that Wojtek could zoom in on the more
spontaneous, improvised parts of what we
originally played and orchestrate around
those in such a way that the finished product
would sound totally composed, which seemed
like a pleasingly unusual approach. So we
generated some tempo maps using Logic Pro
and then invited Wojtek to start sending us
his arrangement ideas in a MIDI format. We
then went back and forth, trying out different
ideas. When everyone was happy, the
orchestra then needed to find some way of
convening in a biglive room so they could
record their string parts all together. This was
all occurring in the middle of the pandemic so,
needless to say, various extra challenges did
present themselves but the orchestral players
were adamant that they needed to record asa
band in a room. We totally related to this, and
T'm happy to report that they eventually found
awayto makeit happen.

GT:Thereisasense thatthe orchestra s deeply
entwined with the band for the arrangements.
How bigwas your input? Were you scoring too?
The scoring credit really has to go to Wojtek.
Weall offered plenty of suggestions about the
dynamics, the reharmonisation and so forth,
but it was clear to us that the orchestra was
Wojtek's instrument so we had no intention of
‘micromanaging his arrangements.

GT:The Ballad Of Bonnie And Clydeis one of
thelonger pieces on the album; how doesa
that get formed?
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Bryan had that tune fully mapped out in great
detail before we recorded the original trio

lamentable phenomenon of ‘closing time at
the pub' and then exaggerating the

version and it epic,

tragedy of s s for

“Then Wojtek to
add an intro and an interlude to highlight the
orchestral plyers and expand on the xiting
themes, so the end result does

ds i In truth, I think the
inspiration for the tune was really more ofa
broad, general reflection on the inevitability
with which good things sometimes have to

pretty ambitious. But to us it felt like the

cometo an end. The pub imagery just served

extended structure of thi
still made perfect sense.

as light-hearted

GT:Doyouhaveafavourite piece onthe
b -

and a stunning solo. Was the solo structured or
done‘inthe moment'?

That solo, in fact like all the guitar solos on the
Aristocrats ds, was totally improvi

Pickinga feels wrong but T
will confess that I was particularly pleased
with the way Jack's Back turned out. I wrote
that one just after completing a long tour with
H, sothat was a period when,

T'm pretty sure it wasn't afirst attempt - I have
quitea history of bandmates by

subconsciously, I guess I was imagining string
i

never knowing when to stop trying new takes
- but it was certainly an 'in the moment' thing,
rather than being pieced together. Some of the
continuity is always lost when I abandon the
stream ‘hand try to

to pretty much
everything. Wojtek, of course, knew none of
this but when I first heard

Guthrie soloing
during his stint
with prog maestro
Steven Wilson

span almost our entire recording career but
certain things have remained constant.
Everything was recorded with one of my
Charvel signature guitars apart from Jack's
Back (which was a Tele - borrowed from the
Fender Custom Shop and subsequently
returned with great reluctance) and Bonnie &
Clyde (which features a’70s Les Paul
belonging to Kenny Loggins!). Amp-wise,
pretty much everything was recorded with a
Victory V30 apart from Through The Flower
(ablend of the Victory and a Friedman
HBE100) and possibly Last Orders (I have a
vague memory of using an AC30 for that one
but I'm not entirely sure any more).

GT:Will you be touring this album?
i appealing concept but 'm not really
sure how we could make it work, logistically
and financially. Perhaps one day we'll find an

ideas, it eally feltlike he had somehow
managed to reverse-engincer my
thought d improve

assembleasolo.

GT:Last Orders closes the album and is very
touchi o

them, while equipped only with the guitar,
bass, drum stems from our original recording.

unfeasibly t il h
who might be willing to sponsor a band-plus-
orchestra show as a ‘one-off’, but for the
foreseeable future, it seems safe to assume the
‘material on this album will be for home
consumption only!

During our last tour, T would always introduce
this song on stage by relating it to the

useforthealbum?
‘Well, the trio performances i this project

The A With Primuz Chamber
Orchestra (Boing!) is available now. And for

‘more info, visit https://the-aristocrats-band.
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‘Will improve your... v Stylsticauthenticty

corge Harrison was undoubtedly a

staggering musician, guitarist and

songwriter. As a member of one of the

most important groups of ll time, The

Beatles, a driving force in the
supergroup The Travelling Willburys
alongside fellow legends Bob Dylan, Roy
Orbison, Jeff Lynne and Tom Petty, and also
as aremarkably successful solo artist,
George’s career was consistently one hit
after another and his ever developing but
always instantly recognisable guitar style
was forever to the fore.

George received his first guitar in his early
teens, captivated by the sound of Elvis
Presley, Carl Perkins and homegrown
Lonnie Donnigan. Fast forward a few years
and George joined a burgeoning skiffle

TECHNIQUE FOCUS
Slide intonation and muting
Forintonation, make surethat the point that the
string leaves the underside of the slide lines up with
thefretwire, oryou'll end up woefullyflat; using
vibratoto coveryourtracks willonly getyousofar.

group called The Quarrymen, fronted by
none other than John Lennon and Paul

PLAY LIKE...
GEORGE HARRISON

' John Wheatcroft discovers that, when it comes to guitar, the
% so-called quiet Beatle had plenty to say, as he explores George’s
A varied styles with four full-length pieces for you to learn and enjoy.

influences clearly present. Indian music and
culture featured heavily in Harrison’s life
and sound, as well as a unique take on slide
guitar that was immensely melodic and
almost completely avoided the common

blu ichés that this approach can so often
fall into. Equally at home on acoustic and

McCartney. A couple of 1
later, with the addition of Ringo Star on
drums along with a new name, The Beatles,
it's fair to say that these four lads from
Liverpool literally shook the world.

Aftera decade or so of ife at the very top,
the Beatles split. The intense touring,
relentless media attention and the pressure
tosatisfy the endless demand for new music

“He was clearly an
innovator. George was
taking certain elements
of R&B and rock and
rockabilly and creating
something unique”
Eric Clapton

b much to bear. Internal pressures

e

were further by George's

growing prowess,
ributing to an

everything,exceptforthe notes you require. Use:
i

frustration on his part. Any other band

d doubtless be thrilled to feature his
songs i 'y album release,

e but thxs band contained not one, but two
eniuses in d form

muting perspective. Also, aying any avalable digits
ontheidlelength of string betweenslideandnut,
getsridofpotential hostnotesand eiminates the
chanceof any sympatheticvibrationsin the process.
Whichfinger you choose towear theslide onmakes
adifference heretoo. favourthethirdfinger,
‘whereas George generally choseto use isfourth,

of Lennon and McCartney. However, All
‘Things Must Pass, Harrison’s triple album
released in late 1970, gave a clear message to
the world that the baby of The Beatles had
most certainly come of age.

Asa guitar player, George's style was

14 Guitarleckmigus September 2022

and rich, with rock and
roll, wckabll]v country, blues and jazz

tar, not apassion for all
things ukulele,George always played for the
song, sculpting perfect guitar parts for each
piece and adding greatly to the music, with
some killer tones, supreme awareness of
style and sublime musicality.

‘The four examples that follow each
showecase a typical Harrison approach, from
both his own music and that of The Beatles.
We begin with an exploration of hi:
playing, with shimmering arpeggios,
stridently strammed chords and intelligent
Voiced leading and harmonic motion. Our
second piece shines a light on his riff or hook
creation, where the guitar part becomes the
defining component of the composition. We
continue this electric guitar focus in our
third piece, concentrating on many of the

itar ori spects of his
playing, We round things up i pice
number four with a comprehensive look at
hisslide guitar playing, naturally articulated
as George would, in standard tuning. K

There are entire books that catalogue the guitars
andamps used on Beatles recordings, butany
electricand steel-string acousticwill work for these

les. | used my 12-string electric for Ex 2 but
thisis optional.Try both humbuckers and single
coils, explore al the pickup combinations that you
have, and experimentwith picking locationand
attack to extract the maximum number of tones.
from whatever gearyou've got.
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PIAY LIKE GEORGE HARRISON

George Harrison
playing ‘Lucy’, the
red Les Paul gifted
by Eric Clapton

E TRACK RECORD
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EXAMPLE 1 ACOUSTIC STRUMMING
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EXAMPLE 1 ACOUSTIC STRUMMING CONTINUED...
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EXAMPLE 2 ELECTRIC RIFFS CONTINUED.
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EXAMPLE 3 ELECTRIC LEAD CONTINUEI
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George was a fantastic
‘acoustic guitarist, both as
a strummer and a picker.
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EXAMPLE 4 SLIDE CONTINUE!
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v Useof quaver trplets

Key Various Tempo 120bpm v

g

is month we welcome back Nick
Johnston to play over an emotive track
with plenty of instrumental rock and
fusion vocabulary. As Nick explains,
performing over A Joy Fulfilled was a
creative challenge and the video captures a
spontaneous approach without too much
overthinking. The tempois a cool 120bpm
and several time signatures feature
including3/4, 4/4and 7/4.

Nick breaks this track down to have four
main tonal centres. The chorus uses A
Mixolydian (A-B-C#-D-E-F#-G); the bridge
uses A Major (A-B-C#-D-E-F#-G#) and this
contains the same notes as the relative
Minor scale F# Minor so you can view this
whichever way is the most convenient.

For the interlude section C Major i
‘main scale (C-D-E-F-G-A-B) and this pivots
into C Minor (C-D-E,-F-G-A;-B,) To simplify
this you can view the chorus and bridge
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section as being parallel tonal centres - the
only difference between A Mixolydian and A
Major is one note; where A Mixolydian

NICK JOHNSTON

Video Masterclass

In this exclusive feature, we welcome back Canadian virtuoso Nick Johnston. Nick
treats us to a plethora of flowing rock phrases, all of which are played over Jason
Sidwell’'s specially written track, A Joy Fulfilled. Jon Bishop is your guide.

Articulation wise, Nick uses alot of
hammer-ons and pull-offs. This is combined
with string bending and whammy bar
scoops. The overall effect is aslippery, fluid
and vocal sounding delivery. Nick also digs
in with the pick and the flesh of the picking-
hand thumband this releases  slight, pinch

features a7 interval (G). features a
Major 7th interval (G#). Similarly, to change
CMajor to C Minor requires a flattening of
the 3rd, 6th and 7th degrees.

During the video Nick explains that he
has started using the whammy bar a lot
‘more. This provides a fluid, lazy type of effect
to notes with scoops and doops. Nick likes to
‘mix up the rhythmic subdivisions and the
rhythmic feel; if you take a look at the

“Lately I've been
using the whammy bar
quite a bit more”
Nick Johnston

transription you can see that pretty much

some point. In addition to this Nick plays
ahead and behind the beat to add drama
(this s a big part of his own music too).

Another key part of his sound is the use of
arelatively low-gain amp setting. This allows
the picking dynamics and changes of feel to
really shine through.

For the faster lines Nick uses hybrid
picking technique (pick and fingers) and this
faciltates intervalleaps, smng skipping and

watching the video to see which notes are
picked with the plectrum and which are
plucked with the fingers.

Areally helpful part of the lesson is where
Nick explains that he tries to internalise the
harmonic changes so he can concentrate
particularly on the timing. An important
consideration with note placement is the use
of space in the phrasing; Nick deliberately
avoids burning through the whole solo.

. These have
been notated as ‘semi PH'.

The audio and chord chart for A Joy
Fulfilled is included for you to practise over
in addition to a full transcription of Nick's
performance from the video.

Hopefully there will be a new technique,
lick or phrase in here somewhere for you to
perfect. If you find one you like then
‘memorise it and use it in future, especially if
you aspire to faster phases and the sem
quaver or sextuplet feel is what you are after.
Once you have mastered some of the
concepts in Nick's solo, why not try creating
asolo of your own over Jason’s unique track?
Check out the chord chart on page 31 to see
the sequences and changes, as this is vital to
providing amental roadmap for you to
navigate. Have fun!

NEXT MONTH With a new album and new delay
pedal out, Andy Timmons returns to GT with
animpressive solo over Jason'’s specially
written track, Big Man Walking. Youwon't
want to miss this!

Nick used his baby blue, Schecter Nick Johnston
Traditional guitar equipped with a whammy
bar. Healso dialled up a Vox amp-style
‘overdrive. His guitaris equipped with a bridge
humbucker and two single-coil pickups and
here Nick favoured the bridge. 5o, gofora thick
bridge pickup sound (tame the treble fits a
single-col). Add smooth pedal distortionif
desired, and some reverb or delay to taste.
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During the recording
process of A Joy Fulfilled,
Jason talked to Nick
about the Young
Language album and his
music approaches

Whatareas of progress and development do
youfeelis evidenton Young Language?
Everytime I release an album, I aim to do
something a little different. On this record, it
was the addition of the live grand and felt
pianos. I also started performing the
keyboard parts and the other addition was
‘my singing. I think the record also features
some of my best playing.

How long did it take to write and record?
Strange Silent Places was written first and
Bleeding Through was the last. I had enough
music to do a fully instrumental release, but
I really wanted to add vocals, so after I
finished Bleeding Through, it felt like a
complete record. The recording was pretty
comfortable. I was in the studio for a week
recording guitars and singing.

Thereisa strong sense of sophistication and
maturity as regards spacein the arrangements
and harmonic scenarios. Can you elaborate?

I've always been interested in writing very
simple melodies but supporting them with
interesting chords and harmon
developed a taste for that back when I was a
teenager. I remember listening to movie

Nick Johnston's
signature Schecter
guitars now feature
two single-coils and a
bridge humbucker.

no exact time period, he uses synthy
warbling strings, big bass and tons of unique
percussion to show the unsettling nature of
what's happening on screen.

scores, classical music,

tracks and finding all of that music was much
different than what rock, metal and blues
players were writing. I wanted to be able to
dowhat those composers were doing. I'm
still in my infancy but I'm developing my

Joni Mitchell, Crosby Stills Nash, Seals And
Crofts or Mamas And The Papas?

Ido enjoy that music, yes! The production
and the lyrical content are wonderful. I'm
always trying to develop that side of my

sound ang to writing like this
Pieces like Silver Moon Rising and Lockbox
showcase that slow build of dynamics.
Finding a new way to get into a chorus or a
verse, or anew arrangement that will end up
having the guitar solo in a weird spot.

Have you studied classical music?

One of myall time favourite melodies is from
Beethoven's Sonata ‘Pathetique 2. The way
that melody moves and is supported by the
chords is devastating, It also makes me
realise I have so much further to go with my
ears and my heart. And that excites me. My
favourite film composer of all time s
Bernard Herrmann. He was a film composer,
al musician, progressive rock, j
fusion and overall mad scientist with musi
Anyone who's interested in harmony should
listen to his work in films like Vertigo and
Psycho. I also really loved what Rich
Vreeland did with It Follows. A movie with

as I have another band called
Archival where we sometimes try to do
something similar. In terms of "70s music, I
was always more of a Steely Dan fan. There’s
a Canadian musician that I absolutely adore
and admire named John Southworth. He
released a record in 2014 called Niagara and
it captures some of that singer songwriter
magic. That record is in my top five.

Thetitle track Young Language s exquisite.
Twrote that song with the piano as the
driving force. The melody in the verse and
the chorus came together quite quicklyas 1
had been experimenting with those chord
progressions for a few years. The bridge is
‘my favourite part of that track. It's just one
Minor chord with this bluesy chromatic line
ontop, doubled by a horn to create this bi
uneasy sounding melody. I alsolike howit's
bookended by the same figure. The Lydian

Augmented sound is just so pleasing when
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it's in this context. Mixing that awkward,
sometimes evil sound with blues is such a
cool sound.

Youlike semitone chordal shifts whereanoteis
shared between the chords.

1t's the emotion behind that change. No
‘matter how many times I use t, it still feels
relevant and powerful. It's all about where
and how you use it. T also love using a Major
chord asemitone above a Minor chord such
as Am-B,. Lately I've been using the same
Major chord to create movement by
implying a different mode with it. For
example, I have a new song where I'm
coming out of a solo on a C chord using C
Mixolydian, and then it moves to the chorus
on the same C chord, but I treat it as Lydian.
‘To make it musical and concise s tricky.

VIDEO

FEE

his solo in his.
studio, suppotinded.
by instrumgnts:

stubborn. I attrib

cfmv playing ability

Absolutely! I'd say my biggest four guitar
influences growing up were SRV, Yngwie,
EVH and Jeff Beck; distinct players all
playing from the heartin their unique styles.
‘The first few Yngwie albums still make me
smile. The ferociousness of that playing is
still unequaled. I was always terrible at
picking out what my favourite players were
doing, so I'm kind of a weird stew of what I
thought all of these guys were doing.

andm;
playing alot, and 1|=len|ng toalot. Ifind
myself going back to those older records
with different ears and a fresh

Is there a typical process when composing?
My approach these days revolves around the
piano. When I'm home, I'm usually at the
ianofor five hours every day,and

lop. It brings me

T'velearned that my true love for music lies
in creating it, rather than sometimes actually
playingit. T've never really had a practice
Toutine. It was all about trying to play. Just
pick the instrument up and aim to play
something natural. The idea of letting it flow
outofyou, being in the moment and using
the tools you've developed. That was always

an 1mmeasurable amount of joy. After I get
the shape of the song down on piano, I bring
guitar, or synth or voice into the mix and
develop that too. Usually the guitar is added
last. Tt sort of puts the final touches on
everything. I thinkit's unfair to say that it
always happens that way but that's the case
more often than not. I try not to think too

¥
sense of dragging adds weight to notes...
Tlike when the band is tight and ‘on the grid",
but Ialways find it restrictive when I have to
belocked in. It creates a very interesting
energy when your melody is floating around
everything. I thinkit comes from listening to
‘ypsy jazz players and horn players. There’s
always something dragging a bit to create
dd

the goal for me. Twas obsessed with the idea
of howlong can 1 play something
spontaneous before I make a mistake. The

h about that sort of thing as I want to be
doing this for the rest of mylife, and there
may come atime where it's guitar

technical stuff. yaswas
playing up to 10 hours some days. I
remember listening to Yngwie play really
fast and couldn't decipher how he was doing
it. I figured out how to sweep pick after
listening long enough. The legato and

a. 1 think [
noticing it when I was recording Remarkably
Human. There's so much space on that
album and if I'd just played tight and on the
grid, it wouldn't have worked.

How have youhoned your technique?
Abig part of it was just simple time spent
with the instrument. I was very hard on
myselfand was very awkward with who [
was so the guitar was there to help me
through it. At 35 years old I'm still working
onmusic every day. It saved me in alot of
ways. Iwould try tolearn parts from my
favourite players, but I was never able to do
it. Perhaps that was due to the lack of
resources available, or the fact that I'm left
handed and my right hand was always so
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s came from being left handed
and having a sloppy right-handed technique.

Any otherimportantinfluences?
I'started working with Ben Ragan, my
bandmate in Archival,in 2019. Ben reignited
afire in methat I didn't realise had even
gone out. I had gotten home from a tour and
was finding myself very burned out and sick

dominated, or bass, or for that
‘matter. Right now though, I'm using a piano
towrite everything, For the way my mind
and ears work, it just seems to make the
‘most sense. I love writing songs and not
Kknowing where they're going to end up. I've
got another instrumental record ready to go,
along with the third Archival record, and a
project with my wife.

If someone was new to your music what three

pieces would yourecommend listening to?

I'd say the essential three are Remarkably

Human, Wide Eyes In The Dark and Young

Language. You can hear my style developing
ith th [t ion of

of what I was doing. Ttook

overto Ben’s and he gently nudged me into
singinga chorus with him. After that, we
started a band together. He's influenced me
more than I could eversay. Pat Metheny was
huge for me too. When I first got into Pat’s
music, T was 18, immediately ellnlove
with his music. The h

‘what I've been trying to put out over those
last three records. You can hear me reaching
to find the best keyboard and guitar blend,
the big dramatic harmony, the guitar tones
and the loose improvised playing. The main
thing is the ethic of melody first. Expressing
amelody welli hing and I think these

tempo changes. He has itall.

songs doagoodjob of that.

To date Nick Johnston has released six studio albums. The 2014 album Atomic Mind features a solo from Guthrie

Govan. Nickslatest album islast year's Young Language, which s full of sophisticated compositions and glorious playing. Al six albums
feature different aspects of Nick's guitar playing and are well worth checking out. Goto ...........,c.....cii.o......... for more info.



https://bit.ly/3tFqonJ
http://www.nickjohnstonmusic.com/
http://www.allenhinds.com/
media://cdn.jwplayer.com/videos/uRYR5eul-w3VkDyQU.mp4

VIDEO MASTERCLASS { NICK JOHNSTON

TOP THREE LICKS eizi=n Sy BARDYS IONS
BARS 1-8: OPENING MELODIES steady stream of semi-quaver sextuplets broken up
BAR10: T i
th i the picking s wil bit ofti
Jodi tone sh: ‘semi PH. it progr

CHORD CHART A JOY FULFILLED

)= CHORUS 1
SH00 Aadds D11A Aadds D1tA
-84
[T ; ;
CHART _*
3"“"’;5‘” Fim11 cim11 Fim11 cim11 Dmajgadds  Cim11 Dmajgadds  Cim11
5
|n§
o g P cimi1 Fim11 cim11 Dmaj9adds  Cim11 Dmaj9adds
0
e
INTERLUDE
Dm9addé Em7 Amadd9 Dm9addé Amaj7>5
P = : : | 3
e o
Em7 Amadd9 Dm9adde Amaj7bs.
et ; T T T ;
o)
CHORUS2 52449 1A Aadds D11A
I T : :
BRIDGE2  Eymiy cimit Fimt1 cimt1 Dmajgadds
R
Hr r r T 3 )
i f i 3 |
: T : 273 ]
It II2
cim1 Dmaj9adds cimi1 Dmajoadds Dmgadds
ptt ‘ ‘ 5 . ‘
: : : i : 1
© s ®
D11/A
oty ; ‘
= k :
0
Aadd9
R =
et T ] 1

GuitarTechnigues
WELMAKEYDU A-BETTER PLAYER!

September 2022 Guiarleciniues 21



media://cdn.jwplayer.com/videos/OsTjAchi-w3VkDyQU.mp4

FEATURE | VIDEO MASTERCLASS

VIDEO & AUDIO https://bit.ly/3tFqon)
FULL PIECE A JOY FULFILLED
CHORUS1 [BARS 1-9] i i ir BRIDGE 1 [BARS 10-19] This tion is it i
i i priortopicking  usedto. i jor scale. (or F# Mi
° . edto T e
CHORUS 1 D11A Aadds
oar whbar
Aadds A~
=120 sooop =2 /= sc0op
vy e
ot e g T
iy b Pt i }
% s ¥ = ! !
3
scoop AL — scoop 441 scoop scoop
i 7 .
BACKINGA
Adds D11/A Aadds
scoop
P Frrer T T ?
ANALYSIS bl
Semi =3
PH
. posoeey scoop
7o\ E
& A
4

Dmaj9adds

Dmaj9adds cim Fim11 cimi1
ph
== SR
f v
wier
" SCOOp A~
1 :
28 Guitarlechnigues September 2022



https://bit.ly/3tFqonJ
media://cdn.jwplayer.com/videos/o6DP8Pz1-w3VkDyQU.mp4
media://cdn.jwplayer.com/videos/8hNXTjSx-w3VkDyQU.mp4
media://cdn.jwplayer.com/videos/WRTwhE98-w3VkDyQU.mp4

Fim11 cimi1 Dmajoadds cimi1
e .
—~—~ B8U
3
H «
-
A
€
5
Dmajsadds o OIS
4 sc0op SIY SR L
EE==== =
== 4
ccooplbr | scoop WR2r_|
3 et e
| 7
A
€
7
INTERLUDE
Em7 Amadd9 Dmgadds Amaj7hs
3
Ot = 5 e . —
3 e — o e N — " 5 T
@a ¢ o e T ¢ deay Lot e,
= R i i
. ooy
H
A
fx
Em7 Amaddg Dmgadds
" 600D
S S | NN
O b ——r—t— = . = it
T e, va Lo e e e g2
EESSETSS S eS ES =SS
o == =<
Sem Semi
PH PH
. BU BU BD| scoop scoop
H i
A NN )
A
€
@
Em7 Amadd9 Dm9add6 Amaj7bs
wibar_ scoop sc00p
— L P — s000p
e f P EER e jem ple o
! ===== } t v =
3 3
wibar
. A sco0p 8000 se00p
=
H . T C—
A
€
B
September 2022 Gutarleiniques 29



FEATURE } VIDEO MASTERCLASS VIDEO & AUDIO https:/bitly/3tFqon)

FULL PIECE A JOY FULFILLED

.
oy
BRIDGE 2 J P
CHORUS 2
‘Aadd9
b L wioar ¢
g PP e b I bt cr
Dl &gj__; r
wher wher
. kieo
H
H
g
g
:
.
D11/A Aadd9 D11/A Aadd9
e
oyt £ £, o ; . ‘ .
: e et P f
o = S =
Letg e
wibar
e .
.
H
H
8
8
ES
D11/A Aadd9
.
H
H
g
2
:
.
)
H
o Ly
H
:
&
Fﬂm“sma
i S UPPN
o ey 5 g JEEEEE e
N R A o
e e B
3= war
~ ~ o~ A~ A Anfan SCO0D —
3 N
H 8
H
8
o
:

30 Guitarlchnigues September 2022


https://bit.ly/3tFqonJ

VIDEO MASTERCLASS { NICK JOHNSTON

Nick delivers a stunning
‘solo over Jason's track
- A Joy Fulfilled indeed!

“Ilove writing songs
and not knowing
where they’re going
to end up. I've got
another instrumental
record ready to go,
along with the third
Archival record, and
also a project with
my wife”
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double-stop, nicely augmented with whammy-bar vibrato.
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ailing from Devon in the southwest of
England, Kris Barras is not only a great
guitar player, but a fantastic singer
too. His mix of rock, country and blues
dishes out an impressive menu of
high-gain riffs, killer solos and powerful
vocals, which, when blended together with
his self-penned catchy songs, delivers a
contemporary, high energy, southern rock
lavoured sound that' seen he and his band
enjoy ever inereasing suc
Barras, a man of many talents started
playing guitar at only five years of age, and

ABILITY RATING
Info htps2/bily/3tFqon)

Key EmTempo 100bpm o

‘Will improve your... v Pentatoric voabulary
v

while being influenced by artists like Gary
Moore, BB King, Thunder and Deep Purple,
was also a student of martial arts, becoming
apro MMA (mixed martial arts) fighter,
Dbefore returning to pursue a music career.

As well as fronting his own band, he has
also been the frontman for The Supersonic
Blues Machine since 2018.

ris’s playing style is an exciting mix of

blues, rock and country, producing ripping
solos with a solidly suitable Pentatonic
vocabulary, which also ventures beyond, and
encompasses slide guitar too. But there’s

Moderate/Advanced

KRIS BARRAS

Four Lead Licks

In this special one-off video feature Andy Saphir
transcribes four licks from Devon’s explosive blues-rock
powerhouse and live performer extraordinaire, Kris Barras.

always a great blend of melody and technical
intricacy that keeps things exciting, yet
always musical and tasteful.

In this feature, we're going to be looking
athow Kris approaches playing four lead
licks over a four-bar, riff-based backing
track. The track is basically a heavy rock riff
based on an E Minor Pentatonic scale
(E-G-A-B-D), with a little bit of E Minor
Blues scale (E-G-A-B,-B-D) thrown in.
Although harmonically sticking to E5/Em
for the duration of the four bars, there is a
little ‘turnaround’, consisting of a G5 and A5
chord on beats 3 and 4 of the fourth bar.

Kris grades the four licks in difficulty,
starting with an ‘easier’ first lick, toa far

P p

fourth lick, mixing some

Dovon's Kris
Barras playing a
Cornish-bult Seth
Baccus guitar

1461
P
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X E Minor
Blues scale phrases with some E Dorian
(E-F#-G-A-B-C#-D) approaches. He also
incorporates a great 6th interval idea, and
some rapid-fire, alternate-picked three-
notes-per-string lines too, giving a more
modern rock influenced flavour,
Enjoylearning Kris's fantastic licks, and
check out The Kris Barras Band, whose latest
album, Death Valley Paradise, is out now on
Mascot Records. B

, Kris playsa Seth Baccus guitar,
anduses  fairamount of gain.Togetclose to
his classic blues-rock tone,a humbucker
‘equipped guitarinto an overdriven amp with
possibly an additional overdrive or distortion
pedal should get youin the ball park. Ifusing
single-coils,upthe gain slightly, decrease the
treble.on amp or guitar, and get blazing! Alittle
reverb or delay will add some ambience.
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FOUR LEAD LICKS { KRIS BARRAS
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The tattooed
marshall artist
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n full ive flow!
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FEATURE | BLUES-JAZZ

VIDEO & AUDIO https://bit.ly/3tFqon)

ABILITY RATING

Key D Tempo 120bpm o Stamina
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Advanced

 Acauracyand artcdation

ric Gales is one of the most exciting
blu

point to this he has released asteady stream

burgeoning scene. Justlike his
contemporaries such as Joe Bonamassa
and Josh Smith, who both incidentally
produced his most recent album, Eric’s
playing is both bang up to date and equally
steeped in history, with a sound that s
vibrant, energetic and full oflife.

Eric was raised in a musical family,
starting at the age of four and with both of
his elder brothers to teach him. By 15, Eric
s signed to Electra records and from that

TECHNIQUE FOCUS
Upside down and back
tofront

Ifyou'venotalready spottedi, take another close
lookatErics guitarand seeifyoucanseeanything
unusual. That'sright,like Hendrixhe playsleft
handed, butunlike Jimi, whorestrung the guitar so
thatthestringsaligninthe conventional way with
thesixthstring ontopandfirstdlosesttothefloor,
Galesleaveshisguitarasitwouldbefora
conventionalright:handed player and
subsequently isstringsareupsidedown.Thisisa
time honoured radition, particularlyfor blues
quitar players,withlegendary artsts such as Albert

of ¢ albums, toured

THE CROSSROADS

Eric Gales Pentatonic Sequences

1 Forthis month’s Crossroads, John Wheatcroft explores the
2 styleof Eric Gales and discovers how melodic sequencing can
4 enhance your phrasing and expand your soloing vocabulary.

namesake, the Texan legend, Eric Johnson
and while that influence is clearly present,
Gales interjects enough of his own
personality here that you're in no danger of
not knowing who you're listening to.
‘The purpose of this lesson is to explore
some of th

relentlessly, both as a bandleader and also as
amember of the Jimi Hendrix tribute,
Experience Hendrix, building up a loyal
following of fans from all around the world.
Gales’s playing is based on blues
foundations, but there are definitely heavy
traces of rock, funk, jazz, and country to be
found bubbling away not too far from the
surface. His tone is generally on the fiery side
and he has considerable technical prowess,
with ly runs and lines in abundance,

“One way or another, 'm
going up and going back
down some kind of way,
could be either way”
Eric Gales
but he can also be lyrical and beautifully
sensitive, with a gorgeous clean tone and a
harmonic awareness that nods back to his
early roots playing gospel music in church.

Inkeeping with the blues-rock idiom,
much of Eric’s lead guitar vocabulary is

contemporary players suchas Doyle Bramalland
interestingly,allthree Gales brothers, Eric, Eugene
andManuel (it Jimmy King). Rumour hasisthat

based around expert use of Pentatonic
scales, with equal fluency over both Major
and Minor forms. One device he likes to use

homestrung upside down,just tofigure out how
playerslike Albertand Otis got their unique sounds.
Sowhynotfollow Steviesleadand, purely for
curiosity, thenexttimeyouget chancetotrya
guitarsetupinthisoppositedirectiongiveitatry

is , creating patterns of
three, four or five notes for instance and
moving these ideas through the scale from
different starting points and directions.
While of course this is nothing new, Gales
breathes life into thi h by mixing

usuallicks and runs or,even better,try tofindnew

things up freely and in unexpected ways,

balancing e and energetic bursts of

notes with expressive bends, aggressive

-ato and masterful tonal control.
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tribut f this vocabulary to his

including a device that Eric calls a stutter

ep’ pattern. We'l also be looking at a
selection of ideas from the worlds of blues
and jazz respectively, establishing some
methodical exercises that you can woodshed
todevelop technical accuracy, speed and
stamina, and we'll round things off with a
cohesive study full of ideas inspired directly
from Eric’s playing.

Don't be put off if at first these ideas
sound too fast or look too involved. Building
technical facility doesn’t happen overnight,
so patience and persistence are your friends
here. And while it would be great to tackle
this lesson in onessitting - and if you have the
facility to do so then this would be a super
effective maintenance study - if these licks
and lines feel a little out of reach at the
moment, then just take one idea per session,
slow it down and come back to it over an
extended period of time. Use a metronome
to gauge how you're coming along, raising
the tempo fractionally each day until you can
nail the licks at full specd. B

Ericsrigis simple but effective, pairing a classic

S-style guitar with a cleantoned amplifir stacking

both fuzz and drive pedalstoachieve hisincendiary

lead tone. Exploreall pickup combinations on

whichever guitar you have to hand and controlthe
levelof gainrequired with your volume control on

the guitaritself, allowing youaccess toa widerange
of dynamically varied soundsin keeping with the

musicyoue playing.
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ERIC GALES PENTATONIC SEQUENCES { THE CROSSROADS

The mighty Eric
Gales and his
Magneto Raw

Dog gitar




VIDEO & AUDIO https://bit.ly/3tFqon)
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FEATURE | BLUES-JAZZ
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ERIC GALES PENTATONIC SEQUENCES { THE CROSSROADS

EXERCISE 2 JAZZ SEQUENTIAL LINES
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ERIC GALES PENTATONIC SEQUENCES { THE CROSSROADS

EXERCISE 5 COMPLETE SOLO
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‘Will improve your.... v Meldicinterpretation

TRADITIONAL CATALAN
Farewell Lad

While Declan takes a short break Bridget Mermikides
returns to arrange, transcribe and perform this delightful
4 Catalan folk song for solo classical guitar.

ONVIDEO

functional Dominant chords (7, B9 and
B7#5), and chromatically descending lament
basslines (E down to B in bars 6-10) which

Key E Minor Tempo 80bpm v Legatotechniques  /Balance of chords and melody fits the sadness of the subject matter aptly.
The main components of this piece are a
his month it's my from the melody with chords, and also brok

with you the very beautiful Catalan folk
song Adéu Donzellet —also known by
its English title Farewell Lad. This
piece has emerged as a popular work
for choir, or a solo vocalist accompanied by
piano (sung in either Catalan or an English
adaptation of the lyrics), but little seems to
be known about the exact origins of this
piece other than its connection to Catalonia
— an autonomous community of Spain with
ancient origins and its own musical culture,
and Romance language. The lyries of the folk

48 Gutarlechnigues September 2022

ofthe mother orlover of ayoung man
heading to war. She sings her farewell,
hoping for his safe return with an anguish
that sadly resonates to this day.

Inorder to maintain the melody with the
accompaniment I have arranged this piece in
the guitar-friendly key of E Minor. The
gorgeous melody itself s largely diatonic to
E Minor but with the occasional G#note
(bars 11:and 37) adding colour to the IV
chord (Am). Thave harmonised the melody
with chords from the key, as well as

chord
accompaniment. When the melody begins at
‘bar 6 we have the option of playing the
accompaniment chords either ‘together’ (all
notes picked simultaneously) or ‘spread’,
where the chord is rolled from the bass
upwards. Neither way is correct or incorrect
but s open to interpretation by the player.
‘Spread’ or ‘rolled’ chords feel richer and
fuller, and therefore can be used when more
emphasis is desired. When picked ‘together’
achord has a simplistic sound and a cleaner
attack. I play the chords ‘together’ for the
Em(addo) in bars 4 and 5 and choose spread
chords at bar 6 when the melody comes in.
The descending bass line from bar 6 should
be a clearly audible feature. I have added
some vocal-like legato ornaments to the
‘melody (bars 29, 41 and 57), which require
precise fretting-hand accuracy with a clean
‘hammer-on and pull-off to achieve their
intended melodic expression.

Good luck and I hope you enjoy playing
this expressive and timeless work. il

NEXT MONTH Declan returns to bring youa
Romanian folk dance from Béla Bartok

TECHNIQUE FOCUS
Fretting-hand legato

Fretting-hand hammer-ons and pull-offs are
abig part of classical guitar technique and
simple exercises can help build them, if you
regularly incorporate them into your practice.
“Try these various combinations of hammer ons:
1-4,3-4,2:4, 3-4. Start in 7th position and play
on the top three strings. Move fret by fret down
to4th position and back up again. Do the same.
positions but with pull-offs: 4-3, 42,43, 4-1.
Practice slowly and with absolute precision.

As far as | know this s the first arrangement of this piece for classical guitar, but | recommend listening to the vocall’
piano performance of Adéu Donzellet by the Spanish soprano Carmen Bustamante on Cancons Populars Catalanes (2008 Picap), as it's

always a greatidea to see how other performers tackle a pece; where and how they apply expression, and what you can take fromiit.

KPA/UNITED ARCHIVES VIA GETTY IMAGES
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FAREWELL LAD { TRADITIONAL CATATIAN
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FAREWELL LAD { TRADITIONAL CATATIAN

PLAYING TIPS
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LESSON ) Quick Licks VIDEO & AUDIO https:/bitly/3tFqon)
@
Brought toyouby... 9‘
Jamie Hunt of BIMM Bristol brings you a
stylistically varied selection of licks to learn at
easy, intermediate and advanced levels.
EXAMPLE 1 JOE STRUMMER
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LESSON | Blues

VIDEO & AUDIO https://bit.ly/3tFqon)

joe Bonamas
nlaymg a gorios
Iooking Gibsor
ES-355 guitar

000 Moderate
Info ‘Will improve your
Key: Varous ibrato

JOE BONAMASS

This month David Gerrish takes over from
Phil Short while he’s away, and delves deep into
= the style of modern blues titan, Joe Bonamassa.

Broughttoyouby.

9BIMM

opening shows for BB King. His first studio
album, A New Day Yesterday, was released
in 2000 and since then the New York native
has released 15 studio albums and 18 live
releases. Joe'sstrong work ethic s

P
hitps/fbitly/3tFqon) | o Blues phrasing

oe Bonamassa is a guitarist that needs
H ion. A gemuine g

and along with his prolific
prod\\cuon of albums he can also accurately
claim to be on the road almost constantly,

playing over 250 shows per year.

itle
hero, Joe has secured his name in the
succession of great artists that belong to
the blues lineage. Picking up the guitar at the
age of 4, it didn't take long for him to begin
attracting attention. He was taken under the

somewhat s
credits his main inspiration for his love of
the blues not so much to the traditional
American artists that pioneered the genre
(although he is clearly a fan of the likes of BB
King and Muddy Waters), but to the
ith the British blues

wing of legendary , Danny
Gatton, and by the time he was 12 he was

o s
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boom of the 1960s. His main influences were

Eric Clapton, Jeff Beck, Peter Green and
Rory Gallagher, and although purists would
perhaps put these artists in the blues-rock
camp, it's the energy and excitement of these
artists that tempted a young Bonamassa to
pick up the electric guitar. He is an artist that
wears these influences proudly on his sleeve
andis not averse to taking a nod to the past,
often collaborating with musical legends on
his albums, which are frequently a mix of
originals and covers.

Aswell as his status as the pre-eminent
blues rock guitarist of the day, Bonamassa is
Kknown for his huge collection of vintage
instruments. He is said to have around 400
guitars from the '50s and '60s and a similar
‘number of amps from the same period. As
you can imagine with a collection such as
this, his tone is as important to him as his
chops, and he carries the torch not just for a
genre of music, but for a tradition of being
uncompromising in the search fora
heavenly, soaring, ever sustaining guitar
tone, no matter the decibel level. In a world
that sees an ever increasing use of digital
technology. Joe is an ambassador for the
wall of cranked up valve amps.

Bonamassa manages to combine the
speed and precision of a modern rock player
with the vocabulary and soul of an old
bluesman. Joe often employs chord tones to
sketch out the changes, and makes use of the
epic sustain that his live rig affords him,
holding long singing notes, punctuated with
bursts of speedy Pentatonic runs in the vein
of amore modern influence, Eric Johnson.
He has a strong command of thythmic
groupings, often changing subdivisions
within a line to create an exciting feeling and
asense of acceleration that will keep you on
the edge of your seat. il

NEXT MONTH Next month David takes a look at
Z2Top’s Texan powerhouse, Billy Gibbons

Joeismost associated with Gibson guitars,
particularlya‘burstLes Paul, butis equally at
home ona Strat orTele. Aim for an overdriven
sound with plenty of mid-ange, with an even
balance between the bass and treble strings,
and don'tbe afraid to roll the guitar's tone knob
backatouchtotoremove any harsh top end.
Reverbwilladdanice ive touch.
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JOEBONAMASSA

EXAMPLE 1 SLOW MIXOLYDIAN BLUES
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LESSON | Blues

EXAMPLE 2 BRITISH BLUES INFLUENCE
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GLASSWERK
TWO OF THE GREATEST

UK TOUR| 2022

70CTOBER LEEDS, THE 0LD WOOLLEN s
29 0CTOBER SALE WATERSIDE UK & IRE TOUR | 2022

31 0CTOBER GLASGOW, ST LUKE'S
5 NOVEMBER LIVERPOOL, MUSIC ROOM 11 DECEMBER LONDON, BUSH HALL
15 NOVEMBER LONDON, CECIL SHARP HOUSE 13 DECEMBER MANCHESTER, BAND ON THE WALL
17 NOVEMBER MILTON KEYNES, THE STABLES 14 DECEMBER GLASGOW, ORAN MOR
18 NOVEMBER BIRMINGHAM, MAC 15 DECEMBER DUBLIN, ACADEMY2
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LESSON | Rock

VIDEO & AUDIO https://bit.ly/3tFqon)

SLASH

P

Broughttoyouby... ﬂ

brighton

Martin Cooper checks out the melodic lead
7, style of rock legend Slash, as heard in his post
Guns N’ Roses project Slash’s Snakepit.

Stash, Les Paul
and top hat in
classic pose

.
-
-

Born Saul Hudson in Hampstead,
London and raised in his early years in

Stoke-On-Trent before relocating to the USA

‘Will improve your
Pentatonic rocksaloing
Rockhythmstyle
+ Theory knowledge:

Tempo: 4dbpm
ttps:/bitly/3tFqons

‘hether he's throwing shapes with his
top hatand Les Paul on stage with
Guns N’ Roses, Velvet Revolver,
Myles Kennedy or Slash's Snaekpit,

curly haired guitar hero Slash has been

instantly isable to music fans

when he was five years of age, Slash became
amusic fan when he first heard The Rolling
Stones, Led Zeppelin and Cream. He started
his first band in the late 1970s with original
Guns N’ Roses drummer Steven Adler,
before meeting the remaining members of
that band, which of course included singer
Ax Rose. Millions of albums and sold-out
world tours ensued, along with any number
of substances consumed, band break-ups
and general chaos, and it really is amazing

the world since the late 1980s.

‘The tale of Slash and his original Guns N
Roses bandmates is truly a Sunset Strip story
of rags toriches, but the guitar player has
worked hard for his success and continues to
tour with his original band and with Myles
Kennedy And The Conspirators.
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that the band is still playing live to this day,
having cleaned up their act some years ago.
‘The track this month s based on Slash’s
first excursion outside of his bandmates
when he formed Slash’s Snakepit, although
of course there's some similarity, such is the
signature of the player. The Snakepit line-up

consisted of Alice In Chains bassist Mike
Inez, Jellyfish live guitarist Eric Dover on
vocals, and Guns N’ Roses bandmates Matt
Sorum on drums and Gilby Clarke on
rhythm guitar. Originally the songs that
ended up on the first Snakepit album were
written for the next Guns N’ Roses release,
‘but when they were rejected by Ax] Rose,
Slash decided to record and release them
under a new band name.

This month’s track s in the key of D
Major D-E-F#-G-A-B-C# as far as the chart
is concerned, mainly because the initial
chord progression is centred around that
Key. The majority of the riffs and chords use
Dasatonal centre, withalot of blues
influenced phrases and riffs. The main scale
used for the solois D Minor D-E-F-G-A-B;-C
and, and there is a b5 note Ab which is found

“The Snakepit songs were
originally intended for
Guns N’ Roses but were

rejected by Axl Rose”

in the D Minor Blues scale D-F-G-A,-A-C.
The track also needs the sixth string to be
tuned down from Eto D.

The solo’s phrasing uses trademark Slash
lines incorporating fairly complex note
groupings, so take it slowly at first to get your
fingers around the slightly tricky phrasing.
The rhythm guitar is double tracked and,
rather than sounding like one guitarist
doubling the exact same part, has slightly
different inflections to timing and tone. In
essence it is one part but recorded to sound
like two guitarists are playing it, panned left
and right on the recording. &1

NEXT WONTH Martinlooks at early Led Zeppelin
andthe playing of the great Jimmy Page

1o I ® I L3
ol Wb st

Gel the Tone

Slash's signature sound has been created by
playing Gibson Les Paul guitarsinto his
favoured Marshall amps. While there s quite a
bitof preamp gain, avoid any fizzto the sound
andaim foravintage rocktone. Use neck or
bridge pickup to taste, and if playing a
single-cail guitar roll some treble off, either at
theinstrument or the amp.,and add reverb.

s Five 0'Clock Somewhere was released in 1995 and featured Beggars & Hangers-On (co-written with bass player Duff
McKagan from Guns N'Roses), and Good To Be Alive. The follow-up album Ain't Life Grand from 2000 included Been There Lately and Mean

Bone. There's also a fair bit of on-line footage of the band, which will give an idea of the difference between this and his former group.
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SLASH

EXAMPLE 1 RHYTHM
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EXAMPLE 2 SOLO

1=1i0

e -
A
e 3
il H i K
2 (I : I
i
N B3 T Al Sle
i o e
iy ol
Qm
i gill
Au, LA -
[ B 24 Al
i ! J& iy
Il ? il | &+
v 3 Al
| A |
i =
e £ i "
INE A ;
iy | )
¢ & wﬁ .z
m ol
M N u -1
unul m ] k”ww : W
&L Auﬂv e g Auﬁo & NGe

60 Guitarlechaigues September 2022


https://bit.ly/3tFqonJ
media://cdn.jwplayer.com/videos/7He9jczK-w3VkDyQU.mp4

“The Snakepit line-up
consisted of Alice In Chains
bassist Mike Inez, Jellyfish
live guitarist Eric Dover on
vocals, and Guns N’ Roses
bandmates Matt Sorum on
drums and Gilby Clarke on

rhythm guitar”

Black leather pants
and a fow-slung Gibson
s Paul - how much
more ‘rock can it get?




LESSON | SHRED
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STEVE MORS

Crack the Morse code with some alternate
picking, says Charlie Griffiths, then string skip
through the arpeggios with Flying Colors!

«

‘Will improve your
 Atemate picking
+ Arpeggio playng
 Sting skipping

Key: Various
Tempo: Vrious
hitpsi/bitly/3tFgon)

Brought toyouby....

rockschool

Stove Morse

is
signature Muisic

Steve is alsoa paid-up member of Deep
Purple and side project Flying Colors.
Our first three examples are based
around alternate picking arpeggios as this
is such a huge part of Morse’s style.
have a baroque inspired ascending
that alternates between two

Ithough Steve Morse deserves full
shred credentials for his incredible
speed and dexterity on th
he has always resided outside of the
genre. His history with Dixie Dregs and
Kansas means he has carved his own niche
with a mixture of classical, country and
classic rock, combined with a ferocious
alternate picking style that makes most
shred guitarists weep. As well as classic
Dregs albums like Freefall and What I,
Steve has a discography of solo records
including must listens like High Tension
‘Wires and Southern Steel. More recently
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e instrument,

shapes and moves across the fretboard
chromatically. This is a fantastic warm-up
asit will allow you to focus on your picking
especially important with the string
skipping element. Example 2 is a palm-
muted arpeggio part. The approach here s
toform the chord shapes with your fretting
hand and use the pick to articulate the
arpeggio. Lightly resting the side of your
palm on the strings at the bridge should
produce a nice percussive effect, as well as
separating the notes so only one is played at
atime. Our third example is a lick similar to
Steve's work with Flying Colors. These
arpeggios are articulated with the fretting

hand, in much the same way as sweep
picked arpeggios, but in Steve’s world,
alternate picking is king, so start witha
downstroke and keep the pick moving
down and up throughout, no matter what
the string change happens to be. The aim is
to give the notes a more mechanical sound,
rather than the smoother sweeping sound.
Both have their uses, but alternate picking
generally requires more maintenance in
order to achieve accuracy at higher speeds.
The key to the technique is to not dig in too
‘much with the pick and to use just the very
tip tostrike the strings. This should give
you the sensation of hovering, or dancing
between the strings, rather than forcing the
pick through them. You can also adjust the
pick angle, or ‘pitch’ of the pick tip both up
and down in order to clear the strings
without accidentally hitting the wrong one.

Example 4 is in Steve’s riffing style, in
which he often uses open strings and a
combination of Minor scales, with passing
chromatic notes to spice things up and not
sound too diatonic. Again, palm-muted
alternate pickingis the key to pulling this
off, along with synchronised fretting.
Continuing with the scalar theme, Ex5 is
A Blues scale lick using the three Lhromahc
notes on the fifth string as home-base and
the higher notes as accented melodic ‘pops’
which are played with snappy pick strokes.

Tn some of --the examples the phrasing
of the lick is at odds with the subdivision. If
youare playing triplets, try groupings of
four and, conversely, play groupings of
three or six notes within 16th-note
rhythms. The challenge is to never speed up
orslow down, but to stay within the
subdivision exactly; which is made easier
with alternate picking. I

NEXT MONTH Charlie examines Dream Theater’s
alternate picking monster, John Petrucci

mount of drive

Although Steve does use af
it's not what you would call a‘shred’ tone, since

there's more'note'than distortion in the
sound. You wanta smooth, sustaining drive
tone sotry bridge pickup and go easy on the
treble (easier ifusing humbuckers).Set you
ampto'just breaking up’then add some drive.
froma pedal, and reverb/dleay to taste.
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STEVE MORSE

EXAMPLE 1
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EXAMPLE 3

Play 4 times

PLAY.

m>

M V™V MV continuesim

GuitarTechniques
WELLMAKEYOUABETTER PLAYER!
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EXAMPLE 4

scale (A-B-C-D-E-F-G),

Je1z0 Am Play 4 times

y
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PM (throughout)
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TMY M VMVMV continue sim

EXAMPLE 5

Play 4 times

i

T My My V continue sim ™V V™V continue sim

Steve uses.

i signature
guitar's whammy
bar to make a
note sing!
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Broughttoyouby...

RGT(@LCM

IMPROVE YOU
STRUMMING!

N\ RGT's Simon Barnard kicks off abrand
4 a new series designed to improve a variety of
guitar techniques. This issue; strumming.

Pete Townshend
of The Who is one
of the best ever
rhythm guitarists

There are key styles that use strumming
asamain facet, and certain players who do it
paticularly well. Funk guitar is heavily
reliant on 16th-note strumming, fusing

ghost notes and for
a mphlelmnted and exciting sound. It's also
anintegral part of acoustic or folk guitar,
forms the backbone of many a rock ballad,
and is used as a ‘bed” over which other
e laid when recording. So
strummingis both harmonically and
percussively significant. Great rhythm
players include Nile Rodgers, Jimmy Nolen
(James Brown), Bruce Welch (Shadows),
David Williams (Michael Jackson), Pete
Townshend, Malcolm Young, and John
Frusciante to name just a few.

ABILITY RATING
000 Moderate

‘Will improve your
iéth-

Key: Various
Tempo: Various
Https:/bitly/3tFgon)

+Timekeeping
Fluency

trumming, indeed thyth guitar asa

‘whole, isa

suitarist should master. s much funas

itis to play blazing solos, the guitaris
also an integral component in the thythm
section, and the ability to play chords
fluently is a must. After all, in most styles,
guitarists will spend the vast majority of
their time focused on rhythm duties.
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‘There area few things to consider when it
comes to strumming. First offis what type of
plectrum to use, or whether to use one at all.
Although a heaver pick (say tmm or more) is

erfect for aceurate and articulate single-
note picking, the ‘give’in a lighter pick (say
.060mm) lends itself better to strumming, as
it makes things a little easier to play and
adds abright percussive ‘shimmer to the
sound. Other players choose not to use a
plectrum at all, favouring the side of their
thumb, or the backs of their fingernails. Itis
important to experiment with all options
because you may find that different genres or
styles favour different approaches.

Another thing to consider is the physical
aspect of strumming. Good strummers tend
to play from the wrist, keeping it nice and
Toose for a fluent and even attack. There is of
course some movement from the elbow, but
most of the movement comes from the wrist.

“Spend some time
analysing your favourite
artists or bands to see how
they tackle their rhythm
guitar technique”

Of course, every player has their own
approach, so spend some time analysing
your favourite artists or bands to see how
they tackle their rhythm guitar technique.

There are four examples and a study piece
for you this month, each focusing on a
different musical style. Use them to try out
different plectrums, or using no plectrum at
all, and make sure that most of the action
comes from your wrist and you're not simply
grinding your arm up and down. K1

NEXT MONTH Simon lends you his wisdom when
it comes to making barre chord changes

The above settings form the basis of the clean
tones you'llhearin the examples. When adding
‘overdrive, make sure youdon't oversaturate
things, but allow the dlarity of thenotes to
‘come through. Too much echo will confuse
things, o, 50 usejust enough reverb to make
things sound sweet. And remember, an acoustic
quitar will workfor these pieces, too.
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STRUMMING
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STRUMMING

“Great rhythm
layers include
Nile Rodgers, Jimmy
Nolen, Bruce Welch,
David Williams, Pete
Tounshend, Eddie
Van Halen, Malcolm
Young, and John
Fruscialge”

)
Niie Rodger®is the
groove legend that
strummed for success
on Ghic hits Good Times
and | Want Your Love.

September 2022 Guiarleinigees 69
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'VIDEO & AUDIO https://bit.ly/3tFqon)

P13

</

Willimprove your
 Fretboard coverage
+ Arpeggiovocabulary
+ Comnectingidezs

Key:GMajor
Tempo: Varous
hitps:/bitly/3tfqon)

SO OGS Advanced
Info

nourlast two lessons, we've used scale
fragments and runs as the basis for
developing economy picking technique.
Our nextstepis to incorporate some
lovely arpeggios into the fold, taking
andmelodic

ECONOMY PICKING

. Inthismonth’s article Chris Brooks from
Fundamental Changes looks at weaving
seamlessly between scale and arpeggio lines.

“Melody notes can be
added to either side of the
arpeggio framework, as
seen in example 2"

patterns and triads or 7th arpeggios.
Example 1is a great place to start, using
triads from the key of G Major with some
extra melody notes on the second string.
From beginning to end, the pick never
escapes the strings as economy picking

scale and

Melody notes can be

‘Many players who use alternate plckmg
for scales and sweep picking for arpeggios
feel as though they must mechanically
“switch gears’ when they move from scalar
phrases to one-note-per-string arpeggios
because string changes are handled
differently in each approach.

Economy picking makes blending scales
and arpeggios much more seamless,

added to either side of the arpeggio
framework, as seen in Example 2.

‘When you have fragments like these
memorised, improvise with them, mixing
the scale and arpeggio
fragments in your own way.
Example 3is a phrase that
sounds morelike a real lick
than a practice drill.

‘The three-string motifs

resulting in an picking
approach that you can achieve without the
‘mental challenge of changing techniques.

In this lesson, we'lluse both small and
large arpeggios to create lines that flow
musically between three-notes-per-string

Vngwie J
Malmsteen is a

astor
- s.!!yg
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can be carried acr
string groups too. Over
modal vamps, combining
triads and arpeggiosis a
great wayto add colour. So,
in Example 4, Am7, Cmaj7,
Em7and Bm7 arpeggios are
used A

—_—
ECONOMYPICKING
GUITARTECHNIQUE

Broughtto youby...

FUNDAMENTALCHANGES

to maintain good timing and control as you
make the more obvious transitions between
the triad and the scale.

For your final challenge this month, T
present you with a six-bar monster lick that
‘weaves in and out of various arpeggio and
scale fragments from the key of G Major
(Example 6).

Each bar of this A Dorian lick could be
considered alick unto itself. The challenge
comes in connecting the ideas with good
timing, but the reward is a pleasing blend of
close and wider intervals as it weaves in and
out of the rpeggios.

NEXT MONTH WeTl conclude the economy picking
series with not one but two etudes of real music!

Dorian tonality. By this
stage, you'll hopefully be
getting the feeling that you're
using one picking system
rather than switching from
alternate picking over to
sweep picking.

Next, let's explore some
larger shapes with bigger
sweeps and longer scale
lines. Using a five-string A
Minor triad and 7th-position
seale pattern of G Major, the
challenge with Example 5 is

Frank Gambale’s seamless and frenetic combination of arpeggios and scales can be heard all over the LIVE! album.
Interestingly, when Gambale first began teaching economy picking, he dubbed the technique sweep picking, regardless of whether he was

playing scale o arpego ines. Yngwie Malmsteen's debut, Rising Force, unleashed a new picking talent on a taggered guitar world.

z
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ECONOMY PICKING

EXAMPLE 1: CONNECTING TRIADS AND MELODY NOTES
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TR O AmARVAYVRV VYV RY mRAVARY VRV ARy
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EXAMPLE 4: USING 7TH ARPEGGIO STACKS

1=90/150

PLAY
MRAVAYVRRY MYV AAY RV VYAV Y
EXAMPLE 5: GET LARGE
i i i A7 chord.
1=10l150 Amé
oy opffee., = eprff fre ==
@ = §E== %é 2
PLAY
£ n
TRMMAMY AV VAV VAVVR VYRV ARV AR ARy RAY Ay VYV YAy
EXAMPLE 6: MONSTER LICK
you ina with this 16th notes.
J=s0/130 Am? -
| SESEEss "'F%@
PLAY ®

TRAVAVVVAVARYAARYVA VRV VYAV YRV AARYR

nPFE/Eﬁf/FgﬁggﬁP.ﬁf

: MAYAVY ARV AV Y VAARY YV VARV Y VAYVARRY ARAY

Efere.,

s mAYV RV AV VYV Ry RR Yy AV RV YAy
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ECONOMY PICKING

“Economy picking
makes blending
scales and
arpeggios much
more seamless,
resulting in
an extremely
consistent picking
apprach”

Frank Gambale is one
of the fusion greats,
brilliant at much more
‘than just sweep picking

Guariciges T3



LESSON | Acoustic Country

VIDEO & AUDIO https://bit.ly/3tFqon)

ah

ABILITY RATING
Info https/bitly/3tFqon)
KeyA Tempo92bpm

‘Will improve your... + Frtting-hand chord movement
+ Quarter note iplets

ERIC JOHNSON

Stuart Ryan unveils the acoustic style of the
£ legendary Texan guitarist Eric Johnson, but in
his lesser-known role as a fine fingerpicker.

Eric Johnson is a
fabulous acoustic
player, as well as

an electric titan

Moderate/Advanced

 Stetchingforlargerchord shapes

Ithough not a household name, Eric

Johnson is alegend in the guitar

community. His track Cliffs Of Dover

is a complex rite of passage for many
electric players and even found its way onto
the Guitar Hero game, becoming a
favourite of non-guitar players too! While
Johnson is predominantly known for his
work on electric, he s also a fantastic

4. GutaTehuiges August 2022

acoustic player, strongly influenced by
guitar legends Chet Atkins, Jerry Reed,
Django Reinhardt and songwriting genius
Bob Dylan. Being a piano player also means
he approaches guitar from quite a unique
angle and thus in his music you'll find
complex, dense chords which means
sometimes large stretches to accommodate
‘clusters’ of notes.

ONVIDEO

Johnson’s picking hand approach is
quite traditional and mirrors the
techniques used by many of the other
players in this series. So, you'll often find an
alternating bassline approach plus
fingerpicked melodies and chords
fretting hand s the big challenge with his
styleas Ericis known for his deft work on
the fretboard - and those big chords.

“This piece focuses on his chordal

The

“Johnson’s picking
approach mirrors many
of the other players in

this series

approach which is more detailed than many
acoustic players. The fretting hand is holding
down a lot of shapes and, given Johnson’s
great knowledge of harmony, you may find a
number of the chords here are new to you —
in which case get the fretting hand in place
first and work bar by bar. Eric’s classical
training also means he s aware of sparse
harmony so you'llfind other sections where
just two notes move together, typically
intervals of 10ths. Good luck. K

NEXT MONTH Stuart examines the rather classy
acoustic picking style of Mark Knopfler

Johnson's tone chasing sensibilities are
legendary; for acoustic he hasbeen along time
Martin player usually seen with a D45, or his

ignatureversion oft. But he also ikes Maton
quitars,as playedby Tommy Emmanuel. While
any type of acoustic will work here,an
instrument with a low action will make the
challenging chord work easier.
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ERIC JOHNSON

VIDEO

PLAY

EXAMPLE ERIC JOHNSON

[Bars 1-13]
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the 2nd fret,
Fimg

DE/g

Badd11

Fjmadd11

EXAMPLE ERIC JOHNSON

[Bars

LESSON | Acoustic Country

bar

TTe 1ﬂdn
T
K, I
w golle
I\ [T 1 e a
™ k,
Hl ﬁlla
™
sl
iy =
\ &SNS g . Wil
R R i 2
& e T SH © T
¥ Y i o [ ° m
! »
hinil mlf ML TN
e [ I 5 \.ﬁ{.
= o |sl w
i g [ < H »
il S k
£ ML
ol w_mw ¥ e = |[eH- 1 v\‘ o1l
M K H [ g/ - %
T % ) E 3
il H 18 3
ﬂr‘lh'l‘ i H ! &
i T i s T i
ol ill g m »....Jd ﬂA
| A =i i
[ 1] g AT ﬁ
Nl »
N NGl Wi
IS N e ™
s i k
e »
1T TN
M _ I
2 ﬁ ] ﬁ
g 3 »
= Y[ &
a1 | ) 4 4
Pagy gy AT Pagy Pagy
e . Al R N R QG L N
wosa<u weo<u weoo<u wwoo<u wmoo<u

76 Gutarlecmiques August 2022


https://bit.ly/3tFqonJ
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Every issue, Guitarist brings you the best gear, features,
lessons and interviews to fuel your passion for guitar
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THEM CHANGES

>

Aoy

This month Andy G Jones examines the use
of Altered 9th chords in place of Dominant 7ths

A%k for great sounding jazz-blues vibes.

Kenny Burrell
here playing a
florentine cutaway
Gibson Super 400

000 Moderate
info ‘Will improve your
Key: Varous + Chordtone paying
Tempo: Various v Mdancedintenvalicpatterms
hutpsfbily/3tbaon) | o Phrasingandhythmicsense

Brought toyou'y

LCCM

Where music matters

pretty distasteful - try it, to prove the point.
In our examples we start with a tribute to
Stevie Ray Vaughan. After that I begin using
the}9 only, then the #9 only.

‘The real fun starts when we combine the
9 and #9 intervals. If we play them along
with the Major 3rd on a Dominant 7th, this is
starting to sound more like jazz. The Altered
scale and the Half-Tone, Whole-Tone
Diminished scales both contain the,9, #9
and Major 3rd for instance.

From the second example on, I'm using a
swung eighth-note subdivision. The beat is
felt as a triplet with the first of each written

he Altered scale and
Half-Tone, Whole-Tone
Diminished scales both
contain the flat 9,
and Major

pair of eigh notes felt as if it's lasting two of
the three subdivisions. The second written
eighth s felt as the third note of the triplet.
Think of the rhythm as being based on a
constant underlying triplet pulse.

You could verbalise this rhythmic pulse
as‘di-ddl-ee' - somewhat childish sounding
perhaps but it will work. When you're
singing swung eighth notes (or quavers if
you prefer to use the English terminology),
try ‘doo-be, doo-be, doo-be, doo-be. K

NEXT MONTH Altered 5ths on Dominant 7ths to
lead fr he 3

‘The time to use Altered extensi a
Dominant 7th chord is when the chord is
resolving down by 5th (or up by a 4th), as
when G resolves to C. Altering the gths ona
non resolving Dominant can sound very
dissonant and ugly - there’s good dissonance
and bad d and with time you'll

hile the most common use of Altered
chord extensions is found in jazz and
jazz influenced music, there are
examples in more rootsy forms, too.
Many of you will be aware that Stevie
Vaughan commonly used thej9 ona
Dominant 7th chord, albeit very briefly -
notably in Texas Flood. Of course this might
have been just a finger pattern that
happened to feature thi
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hear the difference.
One common chord sequence that can
easily be used to demonstrate this concept is
the simple 12-bar blues. If we use the IV
chord inbar 2,theline played over the

Ichord’s root is a perfect 5th above that of
the IV chord in bar 2. The same goes for the I
chord in bars 3:and 4. But if you try using
Altered gths on the IV chord which precedes
alchord (bars 2, 5.and 6), the result can be

Asthisarticle deals with both jazzand blues,
whichusually feature very different sounds, it's
bestnottotryand emulate one orthe other, but
simply gofor asimple warm, cleanishtone
(neck pickup perhaps, witha dash of reverb)
thatyou can usetolearn the parts. Once that's
done, feel free to use whatever sound you think

e for the musicyou're playing.
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THEM CHANGES

EXAMPLE 1 SRV INSPIRED LINE

This i itonly for a1/16th.
J=12opm are
0
PLAY g" ¥ -
SRV style
EY — Bo. i e BU
B A A
K )
s @
R
& 1
EXAMPLE 2 MINOR 3RD OR #97
is i it it ,91in bar
tothe 3rd of 7 (an Enote).
67 a7be

J = 154 Swung 1/8s

REEY

]
PLAY %

mr>o0mm

EXAMPLE 3 BLUESY CLICHE

Inbar ote), i i 7 chord.

J =154 swung 1/8s
Py

PLAY %:

ey

EXAMPLE 4 ALTERED 9TH WITH THE MAJOR 3RD.

J=154 smng1ss  ©7
ry
PLAY Ak —
&2 =
Combining the altered 9ths
€
5 ~
o
I
€
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EXAMPLE 5 #9 WITH SYNCOPATION

\d the 3rd. The #9 in bar one- thisis'syncopation’
51 s e a7 G7be c7
1 = 154 Swung 1/8s P
5 o e De"ebs =
== L eate e e e e =" ———
% —frrrs P 5 st
% o — = e
o =
. o
2 = =
B =
R
H

E 7, which s Youcan
play afew lines tha target all he chord tones.
G7 7be 7
1= 154 Swung 1785 G7b9 Seb ¢
0 =~ e p £28be SaadiP|
=t — P ——r Y — " = +
Y E-& T —— — e = . e
S === — e o
. ~
H = —
°
2
e

Stevie Ray
Vaughan often
flirted with the 9
in his licks
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ALBUM } REVIEWS

NEW ALBUMS

A selection of new and reissued guitar
releases, including Album Of The Month

ALBI

F THE MONTH

AL DI MEOLA/JOHN MCLAUGHLIN/PACO DE LUCIA
SATURDAY NIGHT IN SAN FRANCISCO

(Ear Music) 10/10

SALULDAY NIGHT 13 SAY FRANCSCO

Ny
D LUCI4

LIVE

As far as iconic guitar albums go,
this trio’s Friday Night In San
Francisco live album from 1980 s
up there with the best. It certainly
was a huge seller and influenced
countless guitarists around the
world. Forty-odd years later - and
unbeknownst to almost everyone -
there was a recording made of the
Saturday’s concert too and now Al

Di Meola has overseen the follow-up album after wading through

the original 16-tracklive tapes.
three master pickers in action i

It's worth the wait - hearing these
s quite something, you fel you're:

there as the playing and audience emit alot of lectricity. With five
long tracks on ‘Friday’the duration came in at 40 minutes, whereas

hereit’s nearly 50 minutes and

all the tracks are different. The

opening Splendid Sundance is indeed just that, with blazing

rasqueado strums and singing high melodies. McLaughlin’s One

‘Word is rich (low A notes resonate well) wnh nylon-string chords,
Th

blazing

precise muted passages of Meol

la’s steel-string playing are exquisite

on Trilogy Suit,asare his chords and blazing bursts of alternate

picking. Lucias M de Sal is steeped in
with. i take one’s by th
‘Thanks AL this is a platinum certified sequel up there with

Godfather Part 2, The Empire Strikes Back and Aliens! (JS)

WALTER TROUT

910

can sing softly as well as belting

outarocker and the guitar solo s

‘With plenty of
in hislife,

s been
infused with
emotion and colour that is unique
to him. This is most evident on
his new album where he digs deep
into his past to create new stories
and songs. With 12 tracks, there's
much variety on offer with
opener, Ghosts having a big beat,
strong arrangement and vibrant
vocal performance. Great singing
string bends in the solos too. The
title track is uptempo with an
Alllman Brothers meets Steely
Dan flavour, filled with melodic
Tead phrases. The ballad, Follow
You Back Home shows that he

ups and downs

‘Walter’s music

Network, a band renowned for
this approach, release their sixth
studio album with Let's Hear It
ForThe King, This is very much
upbeat groove music, perfect for
long car journeys with big
production values and strong
guitar from Brion James (60
Seconds With...Q&A from Brion
coming soon). Pretty Karma s a
perfect opener big drums,

ng guitars,

After the
progressive
rock of his
band Cul-de-
Sac, Glenn
M Jonesbegana
solo career much more in line
with the Takoma schoolof
instrumental acoustic guitar
picking, basing his music around
unique tunings and the use of
il capos. i

insistent syml\ stabs and stacked
vocals make for a memorable
song. The Ghost Inside borders
into hard rock with the guitar-
dense arrangement - a good
marriage of '80s sensibilities with
today’s cinematic production
sty The punky funk of Starlght

proper sees him utilise a Lowden
F32C fan-fret for most of these 10
beautifully picked mini-
narratives, which again establish
him as flag-bearer of the genre.
Each Crystal Pane Of Glass, is
probably the album’s most
complexpicce, bringing to mind
Like A

ome tasty lead licks

(oo,The solo on Supernovais one

of the best on the album. (JS)

SUPERSONIC BLUES

CHINE

V00DOO NATION

(Provogue Records) 8/10
Analbum
consisting of a
greatband plus
anarray of
revered guests
hasalotof

appeal as this new studio release

by Supersonic Blues Machine
shows. With the trio of Fabrizio
Grossi (bass), Kenny Aronoff
(drums) and UK singer and blues-
rock guitarist Kris Barras (check

out his video licks feature on page
34) as the foundation, the guests
are very impressive from Kirk
Fletcher, to Sonny Landreth, and
Eric Galesto Josh Smith.

High Is Lowis slinky with a Depending on your viewpoint of
rousing vocal delivery and what bluesis, this leans more
low blues one with

Sick Eagle Looking At The Sky
from his My Garden State album,
but other hits include Forsythia,
with its hints of contemplative
‘melancholy, and the quietly
optimistic John Jackson of
Fairfa, Virginia. The banjo
appears twice, including on a
gorgeous duet with violinist
Ruthie Dornfield, but this is
really a celebration that's all
about modestly dynamic acoustic
guitar music. [GK]

SNOWY WHITE
DRIVING ON THE 44
(Soulfood) 8/10

Snowy White is
possibly one of
the most
underrated
guitarists in the
* UK.Hewas
David Gilmour’s understudy on
Pink Floyd's Animals, playing a
solo on the eight-track cassette of
album which is

(think Peter Green) is a staple for
‘many and Walter sure knows how
to craft one; Waiting For The
Dawn is nothing short of
exquisite. Closer, Destiny isa
beautiful 70s-esque soul song,
with his longest and most emotive
soloing on the album. (JS)

DAN REED NETWORK
LET'S HEAR IT FOR THE KING

(Drakkar Entertainment) 8/10

Funk rock has
been embraced
by many bands
overthe years.
soit’s great to
see Dan Reed

Tovely blazing guitars and big

drums to drive the songs. With 12
tracks, the irst three songs set the
sceneas the

now something of a collector’s
item. He's toured with Roger
Watersand healso contributed to
Peter Green’ . too. Not

stage. You And Me sees King
Solomon Hicks in fine form with
yrical phasing. Ball Lucy has
Sonny Landreth presenting a
masterclass of slide playing with
singing and agile licks. Kirk
Fletcher’s tasteful Pentatonics on
Twill Let th: the

many players can boast these
credentials, but Snowy’s own solo
careeris a very underplayed affair
(you'llrecall his sublime hit
single, Bird Of Paradise),
something that this album seeks
tosetright. It's avery laid-back,

ir, with some lovely

shuffle-vibed slow burner. Really
great stuff! (JS)

GLENN JONES
VADE MECUM
(Thrill Jockey) 8/10

‘moments, especially on the title
track and on Blues 22's extended
solo. We enjoyed the hard edge to
Ain't No Secret and the soulful
groove to Slinky Too. A great and

enjoyablelisten. (DM)
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Cool stuffto learn!
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Summer’s here, the barbecues are out, it’s cemping and beach time, so what
better moment to up your acoustic game? Taking the styles of eight acoustic

pioneers Stuart Ryan aims to push your playing to the next level.
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“The Polymaths can truly do it all -

rich clean and crunch tones, outrageously
chunky high gain rhythms and beautifully

vocal leads.”

bareknucklepickups.co.




