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Here are a few of your regular

GT tuition experts...

SIMON BARNARD

and plays everything fom rock o azz
DECLAN ZAPALA
Declanisoneofthe UK’ top cssical
ofACM andhissolo
arrangementsare sublimelycreative.

JON BISHOP
Jonisoneaf those greatalkrounders

WELCOME

DON'T ALWAYS ASSUME that headlines
tell the full story. We all know that in this
day and age, looking beyond the headlines
isvital for us to get the full picture. Thisis
asimportant with world news asitis fora
‘magazine like Guitar Techniques. I say
this as I had an interesting discussion with
areader recently; a very pleasant man who

b ‘ sty He'alsorocklegend Shakin’
Stevens touing and ecordinguiaris.

as under that much of a

pamcu]ar issue wasn't for him. He wasn’t

MARTIN COOPER
utoratBIMM Brghton, Marti's Rock
columnsshowanincredible breadth
technique and styl.Hs 2006 2lbum
OfThe Unionis outon Tunes.

CHARLIE GRIFFITHS
Chatieisawellstudied guitaristwho
spedalesintighendrockpiayg and
| playsuwithtop Uk metakfusion ba

Fatentis ok s Thslte

JAMIE HUNT
JarieisPrincpal Lecture atBIMIA
Brstol Healsoleads performance
workshops, laysin metal band One

Nachine o endorse by 5P gt

PHIL HILBORNE
et g
Phifssomethingof alege
Dovenes gt borond
backtogether socatch thefyou can.

ANDY G JONES
‘Aswellasbeing Head Of Guitar atLCCM
Andy has played with innumerabletop
musicican,from irVan Morson an
Drrian May, oS CifRichard &more.

JACOB QUISTGAARD
Quisthas been with GT since 2009
CurtentyBryan Fery's guiaris,his
YouTube channelisviewed by millons
andhe createsour monthlyjam tracks.

STUART RYAN

StuartRyan s greatatallsyles butbest

known for hissuperbacoustic work He
fead OfGuitarat BMM Brisol

has many toptuition books o hisname.

mm.

ANDY SAPHIR
stuning guitaristinallstyles,

Check himouton Jamirack Central,

PHIL SHORT

Philteaches t BIMM in London acros
iy styesandisabusysessionand

touring player.For the past severalyears

hehas been Westif' ve gutarist.

) JOHN WHEATCROFT
" e
masterat many styles butalegendin
Cypey e M st Enseble
s Futuris out nows on unes and Amazon.

he didn't really like modern
Tock and e never lstend o reggac. He
was also non-plussed about the artist
‘names featured on the cover. But he loved
playing and learning. Fair enough, but had
helooked inside at the magazine's actual
content? No, he hadn’t.

S0, T suggested that he should have
done just that; while the cover s there to
attract attention, the space available is
very small so we have a tendency to
lean more on artist names and key
genres, 50 as to do the most with the
least amount of words.

“This issue is a great case in
point; a reader who's not
interested in reggae or
Junior Marvin's playing
could easily bypass the
article on page 66. The
problem with that - it's
reggae sojump over it -
isthe article is crammed
with great ‘all weather
Pentatonic lead lines, tasty
double-stops and plenty of
6th intervals. This reflects

READYTO
SUBSCRIBE?

the typical approaches found in much of,
say, Bob Marley’s music; check out the
short and lovely solo on Wait In Vain.
‘Those same three elements of playing
voeabularly are also rife in blues, rock,
country and soul. Add a few string bends
and stomp on a drive pedal to get into
Southern rock terrain (think Lynyrd
Skynyrd). Opt to use a Telecaster and
you'll easily be acknowledging Steve
Cropper. Select a Strat's neck pickup and
an intriguing Curtis Mayfield meets SRV
hybrid zone is possible. Away from
istic ponitificating, this same reggae
article is full of solid technique building,
from enriching Pentatonic position
knowledge to fluid 16th-note picking lines;
pre-bends to slides and hammer-ons. For
sure, i’s a hard working and enriching
article that doesn't take up much space
inthe magazine and yet could provide
several evenings (or even weeks)
worth of engagement.
‘The upshot of all this
is, please dolook
beyond the headline.
More often than not there’s
gold tobe had. Until the next
issue, keep happy, keep
listening and keep playing!

Jason Sidwell, Editor
Tason sidwell@huturenet com

Try GT’s digital edition on PC,
Mac, Laptop, Desktop or Tablet!

the textare tappable oo

Animated tab & audio Allthe mags main lessons have

‘where you are inthe music. Simply tap the‘play button and
you'reoff-you can fastforward or scroll back at will.

the play buttonsto enjoy video masterclasses on youriPad
(recommended) o smartphone.
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OTUSERGUIDE

You can get more from GT by understanding :
our easy-to-follow musical terms and signs... C

READ MUSIC MusicaL sTAvE TAB U the musiastave, Tob
Le TEfe e S e
Eadkw transcription is e ot AT
roken down into
tpsanar dvided T
two parts.. by oartines. e ings v fe numbers

GUITARTECHNIQUES: HOW THEY APPEAR IN WRITTEN MUSIC.
PICKING
arssesiopicsicsn] e ] i

&. ﬂl =

W The frstnote s o be B Exch ofthe four notes are 9 the notes of the

Gown-picked and the lst o be altemnate picked (down- the edge of picking-hand!s suings shown with a single chord by srumming across

note i 10 be up-picked. o oy rapidyand  palm on the stings near the swieep. Often used to augment  the relevant trings n the
continuously, biidge. arake’s st note. directon ofthe aro head.

FRETTING HAND
Er ] [Sxie(cuscim|

WPick Istnoteand hammer B Rapidly aliemate between B Pick st note and side o 8 Sound the notes marked X markingsrepresent

on with fetting hand for 200+ the two notes ndicated in the 2nd note. The last two with a square by hammering tes muted by the fetting
note Then pick Jrd noteand  brackets with hammer-ons and  notes show a e with the onvtapping with the fetting hand when struck by the
pull o for 42h note. pul-offs. last note being re-picked. nand fingers, picking hand,

BENDING AND VIBRATO
| Eendupidown_} | Re-pickbend | Probend |

é-g‘.i [
H i = if =
the M Benduy 8 Bend up flom the Sth fet to ote and th B 4 capo crestes a new nu,
sthfiedandbend uptothe  inthe brackets,then re-pick the  the pich of the 7th fretnote,  bend up. quarter tone (avery 5o the above example has
pitch of the bracketed note, e while holding the bent  then pick it and release 0 Sth + small amount).Sometimes the guitars leral S fet
before releasing. e at the new pich. fret note refered 0 a5 blues curl now asthe 3rd fret

HARMONICS R/HTAPPING
 Artificial harmonics _ I Pinched harmonics SR Topped harmonics SR Right-hand tapping |

g == | : ===

W Fret the note as shown, B Fre the note as shown, B Fretthe note asshown,but B Tap (ammer-on) with a
then lightly place the index butdig intothe sting with sound it with a uick ight finger of the picking hand
‘gerover et (AH'x) and  the side of the thumbasyou  hand tap at the fret shown onta the fret marked with a
harmaric results pick (with 2 pick.p ora. sound it with the pick ¢ 3 harmonic. cile.Usually with Torm
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Learn the
raotsy styles
of Ireland’s
brilliant Rory
Gallagher

FEATURES

COVER FEATURE

RORY GALIAGHER

Blues, acoustic, slide & more 14
The Irish master of so many roots based styles
is one of the most admired of al guitarsts. We
examine hs blues, acoustic,rock, slide and
Celticstyles in this brillant, exclusive lesson.

SPECIAL FEATURE

REGULARS

LCOME
Jason Sidwell introduces a packed new ssue.

ED CLARKE (BRAVE RIVAL) 6
We quiz the guitarist from the UK’ fine new
blues-rock-soul power band, Brave Rival.

INTRO
Justin Sandercoe, Substitute, Mitch Dalton,
Quist's Jam Tracks tips and One-Minute Lick.

GUS G 12
We quiz the phenomenal Greek metal quitarist
about!

PAGE 38

30-MINUTE LICKBAG
Another great variety of styles and levels, with
Mike McCready, Mike Einziger, Jimmy Noien,
Keith Urban, Pat Martino & Doug Aldrich.
BLUES
Phil Short brings you two solos examining the
sensational style of one of the kings of modern
blues, the all but peerless Erc Gales.
58

Martin Cooper looks at the riffing and soloing
style of one of prog rock’s legends, the amazing
Alex Lfeson from Canadafs fabulous Rusht

HRED! 62
Charlie Grifffiths has fiv lcks from one of rock
and metal’ legendary geniuses, Jason Becker,
REGGAE 66
Simon Banard concludes his series with a look
at The Wailers'soloist, Julian Junior’ Marvin.
ECONOMY PICKING 70
The stunning Chris Brooks demonstrates how to
smoothly cross strings with no wasted effort.
ACOUSTIC COUNTRY
Stuart Ryan examines the flawless acoustic style
of picker extraordinaire, Doyle Dyles.
THEM CHANGES 78
Andy G Jones hows how to combine the Major
and Blues scales over Major 7th chords.

JEFF KOLLMAN

Exclusive Video Lesson! 26
“This stunning American guitarist plays and
then explains his solo over Jason's Hot To Trot!

AUDIO & VIDEO

PLEASE NOTE...

All audio and video lessons are avalable
online via a bitly link (see below) where
animated tab versions of every lesson
can be found (the same as previously
only available in our digital version).
What's more, you can view these on any
much

THE CROSSROADS SUBSCRIPTIONS 37 wore rewarding experience, Allthe

Jimmie Vl' o " Great offers i i I

John Wheatcroft looks at the prime influence :

onlitle brother Stevie Ray, and what you can BACK ESSUES 61 et e a“"“:‘::’

gainfrom hi toblues. v \

- of GT on digital tool res). Simply look for the red links on the
CLASSICAL TAB ﬁI-BUM REVIEWS 81 landing page. Type the bitly link below

ewg d J '

DOMENICO SCARLATTI NEXT MONTH 82 & G

Sonata K208 46| George Harison mlistyeanaysis: i +//bi

Dot s https:/bit.ly/39SONkf

the ltalian 2
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SIXTY SECONDS WITH

ED CLARKE OF

Aminute’s all it takes to discover what makes a great guitarist tick.
Before he jumped into his limo for the airport, we grabbed a quick chat
with Portsmouth band Brave Rival'slead guitarist, Ed Clarke!

afriend and that frontofa

G T can'tlive without?

EC: After chopping and changing for years
T've settled on the Dunlop Tortex IIT. It's like
astandard Tortex pick but with the sharp
point from the Jazz IIL. The point helps me
‘when I'm doing faster runs but the Jazz. 11T
and even the Jazz. 1T XL are just too small
for the way I grip.

GT:If you had to give up all your pedals but
three, what would they be?

EC: You'd have to fight me for them! My

main thythm tone comes from the J Rockett
Archer pushing my amp so that's number 1.
My Xotic SP Compressor is an always-on
type deal so that's number 2. I've recently

clean amp, so guess that's three.

GT:Doyou play another instrument well
enoughtobe inaband? And if so, have you
ever don

GT:Do guitar cables really make a difference?
What make are yours?

EC: Supposedly they do but I've never
listened to someone play and thought,
“man, they need a better sounding guitar
cable!” For me, it's about reliability on the
road so Tuse Whirlwind cables. They're
more rigid than most cables which helps
stop the cores breaking,

GT:Is there anyone’s playing (past or present)
that you're slightly jealous of? (And why?)
EC: Oh, for sure. I can’t even comprehend
some of the runs people like Joe Bonamassa
and Chris Buck are capable of, but I try not
toseeitas jealousy. I try to figure out what it
is that L wish I could do and work onit, so it
becomes part of my playing too.

GT: Your house/studio is burning down: which
guitar do you salvage?

EC: Sally! Sally is an American Fender
Special Run Professional Strat in a gorgeous
Sapphire Blue finish. She's the most
comfortable and easy to play guitar I've ever
known. As a rule, if I can't play something on
that guitar, I can't play it at all! I played Sally
on most of the new album, Life’s Machine.
My other guitars, Georgia and Dave, also
come to every gig

ST:What's your favourite amp?
LL Victory Sheriff V4 preamp. T use the low
gain channel with the gain set at about 10/11
o'clock, the bass at 12, mids at 1 or 2 o'clock
and the treble usually around 12-2 but this
depends onthe room I'm in. I pushit witha
compressor and a JRAD Archer and that's
my main sound.

GT:Whataction do you have on your g

¢ I played bass and d
bands vears . A frend found out Tould
beatbox and play the flute at the same time,
soTjoined ajam doing that once. I've
dabbled with piano but never in a band.

-
[y Strat was set up
from the Fender factory when I got it and T
fell in love with it so that’s how it stays. I find
thatif I have the action too low on a guitar
then bending gets difficult and I can't get
under thestring, Lonly usea high action

GT:If i i you,
couldyouread it?

EC: Yes. I played flute classically as a child
(which s so rock and roll, right?) so I can
sight read, but 'm not used to doing it on

acquired a Mki Marshall from

Gularleciges Augst 2022

guitarsoit a

vtake a bit of time.

guitar when pl itslike
having hurdles for my fingers to jump!

GT:Whatstrings do you use?
EC: Currently Elixir Optiweb 9-42. T've
found that I end up breaking strings far too



BRAVE RIVAL'S ED CLARKE

Brave Rival: Ed Glarke,
hioe Josephine, Donna
Peters, Lindsey Bonnick,

Billy Dedman

often if Luse uncoated strings, but regular
coating feels almost like flat wounds to me.
Optiwebs have a super thin coating that I
don'teven notice.

EC: For sure. I've started being more
iplined with it recently. I find a lick I
can'tplay that I'd love to be able to. Slow it
right down and work it up until it how I
wantit. Then Iy to fit it into my

improvisation - David Gilmour. For feel
John Mayer. For, “How the hell did he do
that?!" - Joe Bonamassa.

GT:Is there a solo by someone else that you

guitar?

EC: Watching my uncle Peter play gigs at
‘pubs and festivals is what made me want to
start playing when I was about 11. Once T
‘heard Guns N’ Roses I was trying as much as
possible to sound like Slash. Since then, I've
moved towards bluesier guitar players like
John Mayer and Joe Bonamassa.

GT:What was the first guitar you real
after?

EC: Talways loved the classic image of Slash
with a Les Paul so that was definitely on my
mind growing up. Which is weird because
T'm now obsessed with Fender! I'd love a
good Les Paul one day though as it's just
such an iconic instrument.

impro jams.

y
That would be November Rain by Guns N'

EC: Sort of. I do lriplct".md scml-;navcr
groups up and down scales starting slow and
building up. T find that when I dont doa
‘“Watching my uncle Pete
Dlay gigs is what made
me want to start playing.
Once I heard Guns N
Roses Iwas trying to
sound like Slash”

o, it's harder to express myself

EC: That's tough. There are two that
immediately spring to mind: the gig that we
recorded for our irst live album was
incredibly special to all of s as it was the
biggest headline gig we'd done at that point.
More recently, we won the introducing,
stage at The Skegness Blues Festival, so
we'll be on the MainStage next year. The
atmosphere at that one was truly incredible.

GT:And your worst playing nightmare?

EC: I'm not sure if this counts but gear going
wrongis my big fear. There's nothing you
can do to predict it You're just thrown in the
decpend, and it never happens during sound

p igh the guitar. That sounds
weird but I need o be warmed up o rally
get things flowing.

Roses. ofall time! I'was lucky
enough to see Guns during the Not In This
Lifetime Tour back in 2016 which meant I
got to see my childhood idol play this
absolute masterpiece.

/hat's the solo or song of your own of
whichyou're most proud?

EC: If Thad to pick a song it would be the
title track of our upcoming album Life's
Machine. My proudest solo though is on the
song Break Me (also on the new album).
Ireally get to belyrical on this one. I'd also
like to give an honourable mention to the
s0lo on Come Down from our live album.
Pretty proud of that one too.

‘GT:What would you most like to be

remembered for?

EC: I'd love to think that people find my

playing lyrical and expressive. That is what
i Twill keep

with youin it, who would the others be?
EC: Truth be told, Brave Rival are e dl‘eam

try
working at for the rest of my career.

band. It the best
ever experienced. If Thad to choose a 1an|asy
band though then it would be Cobus
Potgieter on drums with Duff Mckagen on
bass. On rhythm guitar there would be
Malcom Young, Vocals I'd have John Mayer
with myselfon lead guitar. I guess I could let
John play some guitar too!

check,
atyou!

GT:Doyous

I practise?

who's the
greatest guitarist that's ever lived?

EC: T can't pick just one. For pure inspiring
‘awesomeness - Slash. For insane melodic

5, tours gear, ete)
B ur e album, Life’s Machine is out
now and we're going to be gigging all over
the country throughout the rest of the year.
T've done a total re-work of my pedalboard
using a Gigrig true bypass switcher, but
you'll have to come o gig to see that!

Brave Rival’s brand new debut album
Life’s Machine is available at www.
braverival.com, plus lots of other Brave
Rival related goodies.
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INTRO

FOOD FOR THOUGHT

usicisafascinating thing.

Ttcan reach deep inside

usand connect with our

emotions ina very

powerful way; change or
enhance our mood, fire us up or
soothe our hurt,

T'mnot sure anyone yet really
understands the science of how
this works, although I'm sure they
‘will one day. But I have several
ideas on how these connections
‘happen which, even if there’s more
toit (which there almost certainly
is), makes for some very
interesting food for thought.

‘Thinking about how music
worksand how you might deepen
your own connection withit, can
haveanoticeable impact on your
playing. Iwould therefore
encourage youto pend some
quality time with an open mind
and get curious about musicality.

Musicis known as the
“universal language’but it has no
words, and there is no musical
‘phrase that says “I am sad”, “am
‘happy” or“Tlove you”. Interesting
that the same musical phrase
might say any of those things.

How on earth might that work?
Almost certainly we needto
Tearn how to express our emotions
throughmusic. Ifirstreally started

Pustin ponders
hat

“FOR SOME UNKNOWN REASON IT SEEMS THAT
LEARNING TO EXPRESS SAD FEELINGS IS EASIER
ATFIRSTTHAN ITIS TO EXPRESS HAPPY ONES”

JUSTIN SANDERCOE s

As one of the world's most successful guitar teachers, Justin lends us his insight
nto learning and playing guitar. This month: Personality Test.

‘matter how dark the skies. Can you
tapinto that feeling when you
listen to his music? Can you then
capture that feeling and express
the same whenyou play a song?

T'vespenthours wondering why
itisthat weall connect with
different musicand with different
‘musicians. And it's a very strong
connection for many people, they
find themselves with a very strong
bondtoa particular artist. Me too.

My guess is that we somehow
connect tothe personality of the
performer (or the producer!) and
feela connection to some character
trai. Fither they have something
in their personality that we wish
we had (confidence, individuality,
courage?) or wefeel they are some
kind of kindred spirit that feels the
sameaswedo.

Knowing what music people:
like can speakalot about their
‘personality, and Isuspect that it
alsorelates tothetribe feelingthat
‘many of s get with people who
like the same music.

Twould encourage youto
explore the artists that you deeply
connect with and see if you can
find your own answers as to how or
whyyou relate to their music.
foundithelped me understand
‘myselfon aphilosophical level too.

me personal examples; Tlove
stlikely b

thinkingabout this when T was
i ical guitar, where: itprobably ly becau
musicisset butsomehowpeople | things.You can'thelpit on't man,
P it o
ypl nnect eem: meand
wrote. two y with others - itisto | mymusic.1
s play y ones. often with Neil Young and I suspectit's
‘music, it different, and some ‘when they play, in away that we n their y
sions wil won't it his art, and
others. moment of y | more. Latel mheemmmngm
channel playhowit feels and channel
i 1 jom
thing that instrument. It p now
y instrument th w | andunleashallki
freedom of note ch d choi i Tryit. What doesit feellike? Giveit some thought - itslikely
off il Even i i
b huge. There | songyou should pl y
feeling that To guitarist!
noe thecontet, it Jack the
happiest Get

as
wcll as huw)mu feel whenyou
make those choices. s your
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JAM TRACKS

SUBSTITUTE

The Capo Trick

WITH RICHARD BARRETT

After two finger-twisting @ l ts, here’s s thing for everyone to try —
an arrangement trick that's particularly suited to strummy acoustic songs.
Here, it’'s common to double the guitar for a bigger sound, either having
two players or over-dubbing in the studio. But if you double the same chord
shapes, it can sound stodgy and uninspiring. So we have a secret weapon -
the firm grip of the humble capo!

X 0 0 X 0 o g

Am F C G

HeC Forinstance,with
the capoathe e theapen C shape gves E ajo Nov though, we'e uing The
& San by amlating yourse
po. On the audi {1l hear o
(Ao © 000 caox 0 0 A 0g0 Ao X% O
S- 5- $- | =
| 4 L
) l )
4 ) l
[ p[11] p i

Am F (@ G

L2 OF COURSE, the standard 1st- TO GET Cwith th THIS C!

fret F maj the'G shape,and as vith widest
will give you a better range of buti eg twoguitars,
‘open chord shapes than others, repertoire of the ‘ampfire’ secondstringopenoratthedrd  putthe capo atthe 7th ret,
andthe higher you go, the chords that we learn firs fret Try both 2
wider the pitch range. We've with our Sth-fret capo, we get prefer. The first option sounds shape'to play G. Have fun
gonefor the th fret, where the our more
Em shapegives us A Minor. familiar shape. offers Eagles or Beatles sounds. forThe Eagles'Lying Eyes!
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RRRSIR SESSION SHENANIGANS

ere’s been a modicum of
what daytime TV refers toas
‘de-cluttering occurringat
Stately Mitch Manor
recently. The builders are n,
the seaffoldingis up and the
Euroloo oceupies pride of place
onthe front drive. This has

decommiss
instrument arsenal and put it

MITCH DALTON

the Woodstock generation and
thereafter. Nice work if you can
fretit. Ahem. At the start of my
alleged career I realised that Iwas
a Fender short of a Happy Meal. T
scoured the pages of both Melody

beenrfinished nFiesta Red by
the Fender Cusi

The studio guitarist’s guide to happiness and personal fulfilment, as related by
the legendary UK session ace. This month: Click And Collect.

pleasure. With another bonkers

now I'm told that thcy gofor ﬁw
figure sums. Then there’s the
Gibson 175 that T bought from
my picture framer.

valuation today.
Consider the ad fora Gibson 175
Charlie Christian Reissue. And it
seemed poor form not to. A mint
unwanted Christmas present, the

Maker and Exchange & Martand
discovered a Strat for salein
Hastings. “Rarely gigged, vie.” Or

Obviously.
player, innit? His mantra was
always “T'll never sell it unless T

lestothatffct.Fwasina by, | fllupon hand s, but o
rtefact anyway, | you ” Andit
had and hedid And1

beyond use, if I may
phrase latterly from the world of
Irish politics. I must admit that

the action fettled. Thus equipped
Twas deploying funky disco

did. It turned out to be the 1952
single P9o pick up iteration,

my
collection caused me surprise
bordering on astonishment. T
mean, Iknew I owned a fair few
guitars but I never consciously
purchased the damn things as
canny investments, for pure
indulgence or just to hang on the
wall. Whenever the necessity
arosealong the way, T merely
attempted to acquire the
appropriate instrument for the
job in hand in the hope of
‘averting public musical
‘humiliation. The flip side to this
policy is that, with few exceptions,
Itend not to sell my instruments.
On the rare occasions on which I
have done so, it has resulted in
consequential testicular
indisposition after being asked to
bring to asession the very guitar I
disposed of onlya couple of weeks
‘prior. Consequently, as
yihagoras demonstrated so
elegantly, Progressive Addition
‘plus No Subtraction over Time
equals lnﬁmte Axe Overload. Or,
0. Atheory of
genius cnmldenng that the lad

However, while I was attempting
to eke out a modest existence
from producing mellifluous
sounds to the gentry, I was too
preoceupied to notice that many
of these items were becoming
eminently collectible’. Which is
tosay that f they did it right,
Arthur Daley types in loon pants
and 'Peace And Love' T-shirts
were making proper money out of

10 Gularlecngus August 222

ty . For
the sum of £150. The neck,
fingerboard and pickups are
completely original. The body has

-d by those that know
about this stuff

discover that it was indeed a
Gibson but not the Les Paul of h
adolescent dreams. He couldn't
wait to be rid, accepted a monkey
and threw me out of the house
with scant regard for the niceties,
such was his ire. I guess that
Kashmir on a jazz uitar lacked a
certain j lad.

sought after model year. I paid
two or three hundred quid for the

“IMERELY ATTEMPTED TO ACQUIRE THE RIGHT
INSTRUMENT FOR THE JOB, IN THE HOPE OF
AVERTING PUBLIC MUSICAL HUMILIATION”

discovers riches

ch
i attic, beyond his
mildest dreams!

Moi? Je ne regrette rien, in all
fairness, it has to be said.

Icould supply more unlikely
guitar based buying scenarios but
Tshall leave you with just one. ‘Tis
thetale of my Romanillos Spanish
guitar, made for me by the
redoubtable Jose, luthier by
appointment to the virtuoso that
was Julian Bream. 'La Toribia'
was the affectionate name. The
guitar, not Julian, for the sake of
clarity. It came with strict
instructions to store it in the
bathroom. Three hundred quid’s
worth of romance and
unresponsiveness. A couple of
adeslater, Jose had become a
collectors' darling, Remarkably,
the biggest market seemed to be
inJapan. With lttle hesitation,
disposed of said instrument for
thirty times more than I paid,
settled my tax bill and eventually
acquired a quite lovely
instrument from Kevin Aram.

Armed with this new
information, my modest

o

luxurious than my own dwelling.
And considerably more secure.

‘Who knows? One day I may sell

thelotand treat myselftoa

couple of ltres of petrol.
Everylittle helps.

For more on Mitch and his musical
exploits with the Studio Kings, go
t0: wuwnw.mitchdalton.co.uk
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JAM TRACKS

PHIL HILBORNE’S ONE-MINUTELICK | Rootsy Blues-Roci

Fiimies JA M TRA
ing style licks
over jam track #2

© Slow JazzyBlues-Em
‘Westart with a slow jazzy blues in
E Minor, where the E Minor

Use these to navigate our bonus backing track

CKS TIPS

© Latin Blues-Am
Here'sa Latin style blues jam in E
Minor. Start with E Minor
Pentatonic (E-G-A-B-D) and the
E

d -D)

are your fist points of interest.
Spice up the Dominant chords
(B7), using E Harmonic Minor
(E-F#-G-A-B-C-D#).

and then see if you can whip out
some B Altered scale ideas
(B-C-D-D#-F-G-A) on the
Dominant chords (B7).

Here we have a simple three-
chord bluesin A, where you can

We finish with a fun 7/4 groove
bluesin A Minor. Start with A

mix the 4
(A-B-C#-E-F#) with A Minor
Pentatonic (A-C-

Y4

E-G).

(A-C-D-E-G)
and then dive into your best Dave
Gilmourlicks. Thisis from the
newjam album Into The Blues,
Vol. 7. Happy jamming!

Visit www. Quistorama.com/
Jjamtracks and subscribe to wuwrw.
‘youtube.com/QuistTV for more
jam tracks. Quist's new album
‘Garden Grooues is out soon and
you can find him on Spotify and
Instagram, as well as Patreon for
his fulllibrary of tabs & lessons.

David  coupl
4 o mant et
phrase. i
s Youray
“ringing’ i i A asit'soneof
o) . —~
=105 B ity GO fap!
o N P = e

) I rE L T
i) T~ T -
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INTRO

INSTRUMENTAL INQUISITION!

Guita

wstrumentals have supplied some of mus
GT asks top guitarists for their take on this iconic movement. This month:
Ozzy Osbourne and Firewind quztanst plus solo artist, Gus G.

GUS 6

ic’s most evocative moments.

G natsppeatstoyour
Ifaninstrumental trackis \\cll done, you

you either embrace or avoid?
While making Quantum Leap  found that T

forthem tosolo over. Itry to avoid that, and
1 There;

forget that it ever ocals! T

horus for each track, just as

found that not many penple can pulllhat off

Twould make it for vocals. T had to cut down

though. Strong e keyto
movethelistener

GT:Whatcan an instrumental provide a
listener that a vocal song can't?

Different emotions. A vocal song'slyries most
times will paint the picture for you, or even
youthe wrongidea, or leaveit for your
interpretation. That's also amazing, but with
instrumentals your mind can travel

and you can re-track memories, or just go to
another place (if that makes sense).

12 Gularlecuigues August 2022

room for shredding,

» Ithought it was getting t
‘much. And I definitely want toavoid falling
into the 'showing off trap. Ma arists

chorus, middle eight, always relevant?

“SOMETIMES, WHEN | GET
STUCKWITH CREATING
MELODIES, I'LLSING
SOMETHING AND TRY TO
EMULATE IT ON THE GUITAR"

T about
there are no set rules. You can change any key,
time signature, add layers of tracks, play out-of
the box scales, etc, etc. You don't have to follow
that verse, chorus, verse formula, you can
experiment. But there hasto be a central
theme always, otherwise the message can
easily getlost.

GT:How useful s studyinga vocalist's
approach for guitar melodies?

T'dsay very useful! Sometimes when I get stuck
with creating melodies over a certain part, Tl
singsomething and then try to emulate that on
the guitar. You'll be surprised where that could
lead you or inspire you to play simpler or
stronger melodies, but be more expressive,

‘GT:How do you start writing one; is therea
typical approach or inspiration for you?
Depends. Sometimes it starts from a riff like
most of my songs, but other times, I'l have a
melody over a chord progression and develop
everything else around that. And sometimes,
whole song sections are born out of exercise:
parts,certain licks you warm up to, or come up
with and those become the more technical
things on the song.

GT:What do youaim for when your
performanceis centre stageasitis when
playing instrumentalslive?

Twant my notes to sing, if that makes sense.
Always aim for expressiveness, goo
intonation, and get the details right.

GT:Many vocal songs feature a guitar solo that
starts low and slow then finishes high and fast.
Is this useful for instrumental writing, to
develop pace and dynamic?

It doesn't have to start slow and finish on
high note with fast runs always. But youshould
consider making a musical statement. Each
song should have a beginning, middle and
ending part. Song arrangement is very
important whether the track has vocals or not.




INSTRUMENTAL INQUISITION!

Greek metal
guitarist Gus G
riffing on his
ESP guitar

GT:Whattype of guitar tone do you prefer for
instrumentals?

Idon't change my setup for that. I try to
improve mytone and on my latest album [
experimented alot with plug-ins, but we lso
used real amps. I'm known for high-gain tones,
sothat's still my thing. There was one song on
the album called Enigma Of Life where I rolled
the gain back quite a bit and went fora blusier
tone, but that wasit.

“MOST GUITARISTS FEEL
EASIERIN KEYS LIKE EAND
A, AND I FEELALOT MORE
COMFORTABLE NOODLING

AROUND THOSETOO"

Tlove that! Being a big Thin Lizzy and Iron
Maiden fan, I've always enjoyed doing that
You can dolots of cool stufflike that in the
studio, but remember: a melody should be
good enoughtostand on its own without too

any harmonising parts overit. Sometimes
liketo harmonise in octaves, it can give a more
dramatic feeling,

‘That's something fun to do when making

pos?

Idoabitof that

Most. ierin keys like E

metim

and I'mnot gonnalie, I fecl

Itkeeps the
listener

those, but

myselfiotry and composein other keys oo

Sometimes Cm, or G, As for tempos, hlm try
hose

GT:Doyouviewthe backingbandina

tospice that up. It's good
things when you make an album. hehemd

Obviously there are more things happening in
i 1

you considericonic, or haveinspired you?
Yngwie Malmsteen - Trilogy Suite, Joe
Satriani - Surfing with the Alien, Steve Vai -
Forthe Love of God. Here's some bonus tracks
t00: Vinnie Moore - In Control, Racer X -
Scarified, Al Di Meola - Race With Devil On
Spanish Highway

GT:Why?

onthe sixth string (low E)

tend towrite abit simpler in the band
Firewind, for example. Whereas I've made

towritein?
Tthink Minor comes more natural to me.

GT:Doyou have any favourite modes?
Acolian, Dorian, Phrygian, Phrygian Major.
I'm usually improvising over those modes.

haveabusier rhythm
section, Take songslike Vengeance, off my first
album, or Into The Unknown, they are good
examples of this.

GT:Whatare your views on harmor
melodies? Yes orno?

shaped my playing when I was teenager. They
inspired me, allowed me to dream, gave me a
purpose n life.

For more information, news, tour dates,
CDs, signature Jackson guitars,
merchandise (including Gus G Blackfire
pickups), and much more, please visit
https:wnww gusgofficial.com

August 2022 Gularleiges 5



FEATURE | BLUES & ROCK

VIDEO & AUDIO https:/bitly/39S0Nkf

ABILITY RATING

Moderate

his month we are takinga look at the

emphasis on feel and delivery, as opposed to

Irish guitar legend
Rory Gallagher. Rory successfully fused
together blues and rock guitar
voeabulary with home-grown folk and

Celtic influences, and his albums have sold

Our first track is a slow blues inspired by
tracks like I Fall Apart. We have included a
chorus of rhythm work to learn and this acts
asa springboard into the solo. The A Minor

over 30 million cop . The
various key ingredients of Rory’s influences
can be clearly heard, but they are beautifully
blended together with his own nuances.

We have written five fresh tracks for you
tolearn. Each of these s in thestyle of a
landmark Rory recording, and each
highlights a different signature approach.

One of the key ingredients of Rory's style
is to keep the delivery organic with the

TECHNIQUE FOCUS
Finger Vibrato &Bending

Twotechniquesthatare key toRory' lead guitar
deliveryarehis finger vibratoandstring bending.
While istechnique andapproachisfairly blues.
orientated, talsoworks wellwheninrockmode.
‘Thekeytoagoodfingervibratoisthe consistency
ofthe widthandrate. Rory used an aggressive
touchthatismost characteristically ofamedium
widthandafastrate.Rory addsthisfinger vibratoto

R

C-D-E.
main road map for the lead lines here.
However Rory was a master of incorporating

PLAY LIKE...
RORY GALLAGHER

This month Jon Bishop dusts off the Fender Stratocaster for a
look at the classic blues and rock stylings of Irish guitar legend
Rory Gallagher. Rory was a man of Taste and his take on blues and
rock guitar is a ‘must learn’ if you want to spice up your trickbag.

For the final two tracks we dust off the
acoustic. Rory was not afraid to incorporate
folk and Celtic influences into his style, and
ourfourth track is inspired by songs like Just
ASmile. For this one we are using DADGAD
tuning which provides a cool-sounding,
ambiguous, modal tonality that is neither
Major nor Minor. As standard chord and
scale shapes won't work with this tuning, the
musical ear must take over. Usinga different
tuning can be a good way to break out of the
same old patterns and boxes.

To finish up we have a simple yet effective
bit of fingerstyle blues. Rory was a fearless

Minor seale basic framework
and this added to his signature sound.
Our second track is an up-tempo rock

gerp this s inspired by
songs like Wave Myself Goodbye, and
features a repeated fingerstyle pattern. The

by Tike Play.

“Playing live is my natural
element. It’s too hard to
relaxin the studio because
there are too many opti()ns‘.
It's just not as exciting.”
Rory Gallagher

Again, to kick things off there’s a bit of

powerchord riffling to learn. Rory wasn't
afraid to turn it up and add a slice of rock to

his blues. Th D Minor
D.

androckplaying (when using the lide therateand
widthofthe vibratois very wide and ast). Aswithall
string bending practice youshould useatarget
tonetomakesureyouare bending perfectlyto
pitch.Itwillbe easiest towork on the semitone one-
fretjbendsfirstand then builduptoawhole-tone
lithe

-A-C). Again, two extra
notes can be added to D Minor Pentatonic (E
and B) to create D Natural Minor scale. This
sound takes us further into the world of rock
(think Gary Moore) and facilitates a more
emotional delivery.

Our next track \mlea.she, \hebouleneck

Minor 3rdintervals canbebentaquartertone
sh:

Rory was a master of

povwertul. Our track

14 Galareiges Augst 202

pen G g (D-A-D-G: which
bluesy flav fthat lass i
slide guitar phrasing.

bass line s thi
track’s driving feel

You can use the three GT backing tracks
1o try out your own, Rory tinged solos using
some of the ideas from our example pieces.
But do resist the temptation to stay within a
solely Pentatonic framework, but instead do
as Rory did, bringing in chromatic tones to
create Natural Minor, Dorian and
Mixolydian sounds. It’s so much cooler.

Explore, and have fun! Bl

Gel the lone

The Fender Custom Shopnow makes replicas of
Rorysiconic 1961 Strat, He used aVox AC30witha

treble booster pedal to coaxitintosinging sustain.
Togetthe sound with your own set-up select the
bridge pickup (single-coilis mostauthentic, buta
humbucker will work fine). Gofor alight overdrive
with plenty of sustain. Rory would run the amp flat
out,butifthat'simpractical use a compressor or
drive pedal to emulate a loud valve tone.
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PLAY LIKE RORY GALLAGHER

Rory Gallagher
and his iconic
1961 Fender
Stratocaster
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JAMTRACK 1 SLOW BLUES IN A MINOR
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PLAY LIKE RORY GALLAGHER

JAMTRACK 1 SLOW BLUES IN A MINOR
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CONTINUED

JAMTRACK 1 SLOW BLUES IN A MINOR
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PLIAY LIKE RORY GALLAGHER

JAMTRACK 2 UP TEMPO ROCK IN D MINOR ..CONTINUED
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JAMTRACK 3 ELECTRIC SLIDE
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o

Open G Tuning D-G-D-G -B-D
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JAMTRACK 3 ELECTRIC SLIDE..CONTINUED
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PLAY LIKE RORY GALLAGHER

Rory often played
slide or fingerstyle

on his National
Triolian resonator




VIDEO & AUDIO https:/bitly/39S0Nkf

FEATURE | BLUES & ROCK

1 =154 Swung sths

JAM TRACK 4 CELTIC ACOUSTIC

Wv H! (3 s -
7 H s v T r
M e S i Moo || |112: b))
s . i) C | . o
. H
I I e oo N
7 s THEY 110 fere
M B poxs N v Rie
—Y ag Q ) . T ka n e 1y
il _ & EAt” 10y
[ . 8 f _In»y z -
¥ c 2 |
[[reure - _ I . . AL
nuiibet el i Iy 00
st C | - s
{ 8 )) Twene
ul 8 +1e = Heste
333 | s = s
bl o L FreRsTre -
N TeReTTe C I
i v! § ) .
pere Bl z
L | 1% un.Jl' e
i ] R
My
L] IR AdLS
- Rk} )
Bl e
L [IREE B e
H 2
¢ m 8 g2 - Bhedll) o1
7 []]]] 13 ™ e
™ EX 3 : d hsiid

22 Gutaridniques August 2022


https://bit.ly/39S0Nkf

PLIAY LIKE RORY GALLAGHER

Thist

JAMTRACK S FINGERSTYLE ACOUSTIC BLUES
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You'll love guitarworld.com
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FEATURE | VIDEO MASTERCLASS

VIDEO & AUDIO https:/bitly/39S0Nkf

ONVIDEO

ABILITY RATING

Medium/Advanced

Key Various Tempo 108bpm

hi th's star vid

hown in s adot

JEFF KOLLMAN

Video Masterclass

With anew instrumental release, plus a tour and album with UK rock legend, Alan
Parson, US guitarist Jeff Kollman is a busy man. Thankfully, we secured him to
play and discuss his solo on Jason Sidwell’s Hot To Trot. Jon Bishop is your guide.

Lydian mode (Major scale with #4), which
provides a richer sound than you'd get with
the straight Major scale. While his playing
over Gmaj7 could imply G Major or G

American guitarist Jeff Kollman, a
‘musician known for his stunning chops
asboth asoloartist and as band
‘member with Alan Parsons (The Alan

Parsons Project, The Beatles, Pink Floyd, Al

Stewart), Chad Smith’s Bombastic

Meatballs, Glenn Hughes and Cosmosquad.

For this feature, Jeff filmed himself playing

and discussing solo for Jason’s specially

written track, Hot To Trot, a mid-tempo
rocker with unusual chord changes; perfect
for Jeff’s savvy musicality.

Jeff's performance is powerfully rock
orientated; he uses a Gibson SG Special
guitar (fitted with humbuckers), and plays
with a rich overdriven tone that provides
clarity for both single-note runs and
occasional double-stops and chords. His
techniques include string bends, hammer-
ons, pull-offs,slides, fast picking and strong,
finger vibrato. Another great aspect of his
performance is the use of staccato notes.

26 Guiarldniqus August 2022

Lydian, his treatment of Emaj

above the note; play an the
note value suggests. Jeff often uses a subtle
palm mute to help thicken the tone and add
adefinite percussive quality to the attack.
‘The instruments on the track are intricately
arranged so Jeffoften follows and mirrors
the riffs or exclamations. The main rhythmic
subdivision Jeff employsis the 16th note,
sometimes spiced up with triplets and plenty

based in E Lydian (E-F; B-
C#-D#), drawing onits flavour notes of A#
(#4) and C# (6). If you want a Pentatonic
approach to outline the E Lydian sound,
simply dip into D# Minor Pentatonic
(D#-F#-G#-A#-C#). The formula for any
future Major 7th soloing is; go down a half
step (here, D# is a semitone lower than E)
and play the Minor Pentatonie. Jeffalso uses

g off the beat). He

often starts his phraseslike this and

E Minor Pentatonic (E-G-A-B-D) over

“Jeff’s techniques
include string bends,
hqmmer-ans‘ pu_ll-offs,
slides, fast picking and
strong finger vibrato”

sophisticated flavour to the phrasing.
During the piece, Jeff often reflects the

chord tones; some of them are outside the
‘home key (D Minor: D-E-F-G-A-B,-C) sowe

Cmajy to create a Cmajg sound.
Hopefully there will be techniques, licks
or phrases in here for you to get inspired by
and try out for yourself, When you discov
something youlike, memorise it and use n
the future where Dorian, Melodic Minor or
Lydian sounds would be appropriate. Once
you have mastered the concepts in Jeff's
Solo, aim to create one of your own over Hot
ToTrot (remembering what we said about
common tones). See you next time! &l

Nextmonth,Canadian guitarist, Nick
Johnston returns with arock solo full of
legato runs and string bends over Jason’s

open key
results in non-diatonic accidentals like C#
and A, being shown in front of the notes.

‘The first unusual chord change is Fim-Dm
which isn't based in one key. To navigate
these, it's colourful to use F Melodic Minor
(F-G-A,-B,-C-D-E) for the Fm and either D
Natural Minor (D-E-F-G-A-B,-C) or D
Dorian (D-] G-A-B-C) for Dm as these
will provide the most harmonic similarities
(common tones) from chord to chord. Jeff
highlights this in his discussion, where he
uses a looper pedal to repeat Fm-Dm while
he solos and discusses notions of scalic
continuity and sophistication.

Inthe middle section of Hot To Trot, we
find two unrelated Major 7th chords;
Gmaj7-Emaj. Jeff suggests using the

track, A Joy Fulfilled

(3

Gel the Tone

Forthis months recording Jeff used his original

Gibson SGguitar pluggedintoasmall Fender
G-Decamplifier.The bridge pickup’srich toneis

Very complementary o the style so make that
Yourfirst portofcall Any electric guitar will
workwell o duplicate Jeffs performancebutif
using single-coilsback offthe treble.on the
guitaror amp. Addinglight delay,orasplash of
reverb, will ound offthe tone nicely.
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VIDEO MASTERCLASS { JEFF KOLLMAN

Fender G-Dec amp

Alanis a kind English gentleman. He is very
respectful of his band and really puts us on a
pedestal.It's a big group of characters that

. Twould say that we
complement each other on and off the stage.
He really lets us shine on stage and brings
out our individual talents. We released a
record in 2018 called The Secret, and have:a

During the process writer and player. You experiment with mic
N placement and speaker choices. Nothing to
of maKing HOt TOTYOt, | fictay has changed. 1t just gotton eaer,
Jason asked Jeff about cheaperand fentvith it
N . technology. Let's just say that any kid with a
his musical background | edroom, Garage Band or ProTools and a
and the new albu_[n7 sguitar can get started.
East Of Heaven. "
knowledge overthe years?
When l was akid, I would get on the bus and
i Toledo library and

background?

‘Well the highlights could be referred to
heroes that 1 jammed with. I would rather
look at musical humps that I climbed over to
‘growas amusician. A pivotal moment that
stays with me il this day is having my own
recording studio setup. It allowed me early
ontohave a creative outlet and to judge
everything about what I did and how I
played. Youare capturing and judging
different aspects of the instrument, playing
in time, guitar tone, songwriting, arranging
and so much more. I started this process

g.mm asmuch material as I could on music
d\wry and armony asvella lstening o

will be out in July. There are:
afewlive DVDs available including one with
the Israeli Philharmonic. It's great to be part
of the writing and creating progress with
suchalegend.

material like the George
Van Eps and Tony Rice transeriptions. T
found so much audio available too including
the Jamey Acbersold

y
With The Alan Parsons show I really enjoy
playing Primetime. There are great melodies

great because I learned tosight read, so tab
wasn't really used at all. I tarted studying
classical guitar at 15 and went through the
repertoire. Along the way I met Gene Parker,
an accomplished jazz musician. T studied
with him for a while and it was so helpful to

bythe guitarist Ian
Bairnson. The solo sectionsallow me to
stretch a bit. It goes wherever it goes until T
cue the end. Tom Brooks always plays a
wicked piano solo where we break it down.

Howdid yourown new solo album, East Of

witha

ja dplaing
was 1. It changed everything. It gavemea | over changes. He played everythi I'm bui
creative purpose to woodshed things and | guitarsoIwas dif i of the Covid lockdown
perfect them. My technique grew inleaps | perspective. L guitarist | in 2020. Th that there wa

and bounds quickly. I started to develop my
ownidentity. Then I got an eight-track reel
toreel and kept going with it. Through the

recording their voice asa

can'be too visual and pattern oriented.

What do you enjoy mostaboutworking with

zerointeraction with the other players due o
the solation rules. After I gathered four or
five songs, I started to notice a cohesiveness

and musical direction forming and then
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momentum kicked in. I find it very
gratifying to make a record and especially
when it flows from start to finish. That’s
really the challenge.

Whataresome of the players that have
influencedyou?

Ireally loved Randy Rhoads for the intensity
and orchestration of his solos. Heis the,
reason that I started i

Jeft navigates

frethoard with
remarkable ease

‘Young, Gary Moore, Blackmore, SRV and
‘Tony Rice. Wes Montgomery and Joe Pass
‘were my favourite jazzers. Later on I started
digging guys like John Scofield, Allan
Holdsworth and Mike Stern. On the classical
side Iloved John Williams, Angel Romero
and Julian Bream.

There'salot of stunningtechnique and

Hendrix, of course. I oved Eddie Van
Halen’s innovation, swinging rhythm
grooves and tone. Malcolm and Angu

3

changes without sounding forced The B
section is Gm6-B,m6(#11)-Am7 -G#m7-
C#m-Gmaj7#11-Fmaj7#11, back to the
home base E Minor. A good melody can tie it
all together with the right chord voicings.
It's easy to work your way away from home
base but i’s challenging musically
sometimes to find your way back home.
will keep arranging and trying various
melodies, voicings and substitutions until |
feel P've come up with something that serves
the song, There's another piece called
Isolation 2020 which captures a bit of the
insanity. It sort of teeters between beautiful,
melancholy and a bit of disturbed solation.
It's not so casy to set these moods without
yrics. It's rewarding when the listener feels
the same thing.

Whatgear didyou use?

ELECTRIC GUITARS:

‘Hamer Newport

Gibson Wildwood Featherweight limited
edition Les Paul with Original 1059 PAF
(Patent Applied For) pickups.

Fender Wildwood Strat (Sea Foam Green)
with Brazilian rosewood fretboard

Fender Wildwood Tens Strat (Daphne Blue)
‘with maple fretboard (my favourite guitar)
Gibson Les Paul special with P9o pickups
Hamer Korina Vector Flying V with 50
Classic pickups

Gibson 1979 Black Flying V with Arcane
Pickups ‘Brown Bucker’ (EVH-Bridge) and
‘59 Classic neck pickup.

ACOUSTIC GUITARS:

Oncel an idea orriff that

Soloing on a
beautiful Hamer
“Vector’ Flying V

in Korina wood

grabs meand feels a bit different, Il start to
build onit. I'm usually looking to set a mood
and enhance it with production, guitar
effects, imeresling harmonic devices and

Kenny Hill classical guitar
1979 Yairi cl 1 guitar, made in Japan
Larrivée Pg parlour guitar, made in Canada

9P
Martin 000-18 steel-string acoustic
Taylor 410 acoustic tuned Baritone

AMPs:

furzand dassical harmony toenrich my
writing, I steer clear of cliché chord
progressions that arc often overused. I want
to take the listener to places harmonically
that weren't expected or obvious. Also, if
something sounds too much ke another
songor guitarist, whether it's good or not I
will dismiss it or change it harmonically to
sound more like me.

Istherea trackor two that you're particularly
pleasedwith, and why?

An example would be the song Ghostly. The
main theme has an Emé vibe and the

‘Warhorse’ three-
Chamnel amp. Built in 1991 for George Lynch
and re-voiced for Jeff Kollman in 1999 by
Rienhold Bogner. It's a one-off amp.

1978 Marshall 100-watt Mark 2 head,
re-voiced and modded by Jeff Kollman and
Reinhold Bogner.

1965 Fender Twin Reverb

1966 Fender Pro Reverb

1968 Marshall cabinet with Pre Rola 25-watt
Celestion Greenback speakers I

Jeff Kollman’s album, East Of Heaven is out
now, andwatch out for anew Alan Parsons

Project release which lands in.July. More

sections that foll Key
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VIDEO MASTERCLASS ( JEFF KOLLMAN
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FULL PIECE HOTTO TROT
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“Iborrow elements
of jazz and classical
harmony to enrich
my writing. I steer
clear of cliché chord
progressions that
are overused. Also,
if something sounds
{00 much like another:
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7 VIDEO EXAMPLES

o
o tn o
e .
o bg PR (X FatN o~
o) z e [ frlel
G \ r =
. . —
:
5
-AB,C-
Freetir Fm
et
—— . be
. -
:
:
:

EX 3 F DORIAN TO D DORIAN

Freetime
y

ﬂ;
e
5
2
£ 1

Freetime

:
:
o
B LTS
Gmaj7 Emaj7
rresime — e .
g PSS e SOWa Y e SV Y T A2 DN
. 3 =3l E = -—bE F—
3 ==

August 2022 Guarieaiges 35



FEATURE | VIDEO MASTERCLASS VIDEO & AUDIO https:/bitly/3950Nkf

7 VIDEO EXAMPLES

5

e T — === e
. -~ ] —
;
;A
Emai7 —_ i ot gF Eﬁg
.
=
. —~ . =
:
;
:

12—15-1517)————15)——16)-

Emaj7
o
een, e

L e, e o E’\E _ E

D4 Minor Pentatonic, groups of 5
~

EX TOB FLAT. « 6 (A7) Tofinish off,

Freetime

Aenygian Domiant
S sm
5 e
;

36 Guiariedniqus August 2022


https://bit.ly/39S0Nkf

u2 ARCHITECTS
T WITHORWITHOUTYOU WHEN WE WERE YOUNG

TOTAIL PLAY BETTER NOW!

;‘3 b

HISGREATEST  #. 7 W1
MOMENTS AS B :
CHOSEN B RV s AR PLAYLIKE |
MATT BELLAMY 7 GILMOUR %
KIRK HAMMETT ) 4 4 / HUGE IN-DEPTH

KING GIZZARD = LESSON! |8

3 ) B i l-srmnv.";lﬁs s
/%7‘ VJ’Q} i 7'\S ) s au S
A LL:F?‘ & GRACE CUMMINGS

% ; ~
take” , 1 REVIEWED [ =
COMFORTABLY NUMB

§  THE STORY BEHIND e AWORORSEDOUBLE:
HIS GREATEST SOLO e




FREE ERNIE BALL

CLASSICJACQUARD STRAP
WHEN YOU SUBSCRIBETO

GUITARTECHNIQUES®

ERNIE BALL
CLASSIC
JACQUARD STRAP
AVAILABLE IN
RED TRELLIS OR A
CASINO COUTURE %

MACHINE-STITCHED

.
P ) ®

XX Yoy,

X?XX,X: ¢ 1)

LEATHER ENDS WITH
DURABLE YET o
COMFORTABLE X sessoan(
POLYPROPYLENE X ‘-’”:4
WEBBING ;j%r( g
ADJUSTABLE EXTRA- ;)f . :'((
LONG DESIGN CAN BE ok of
USED FOR ANY
@I(ATION 5
STRAP LENGTH / A
MEASURES 41 INCHES iy
TO 72 INCHES AT TOTAL j
LENGTH RO COUTURE
SUBSCRIBE TODAY
VISIT www.magazinesdirect.com/gtqstrap
OR CALL 03303331113

RED TRELLIS (QUOTE CODE A42Y) OR CASINO COUTURE (QUOTE CODE A42Z)


http://www.magazinesdirect.com/gtqstrap

ENEFITS OF SUBSCRIBING

FREE ERNIE BALL CLASSIC JACQUARD STRAP
DELIVERED STRAIGHT TO YOURDOOR
SAVE MONEY ON THE SHOP PRICE

YOU'RE IN CONTROL - MANAGE YOUR
SUBSCRIPTION VIA OUR SELF-SERVICE SITE

RESTRATS VANNLANE  NEARER MY 600 TH TE

Print only

£26.50 7

every 6 months
by Direct Debit
saving 34%

suurm mmnMS

TERMS AND CONDITIONS: Offer closes 27 Juy 2022. Offer open to new subscrbers only. “£26.50 (Print) £34.00 (Prnt +Digital) payable by 6 monthly UK Direct
Debit. Please allow up tosix weeks fo delivery of your first subscription issue. The full subscription rate i for 12 months (131sues) and includes postage and
packaging. perannum, rthe number o not the term o our iftwill
d mainland.
only subsapion, n the ulkely event tha e cut f s i wepmm\;emn"elyauAna\lemalwegmMmesamemgvmewa\ue Forfull terms and
condition, visit m/terms. For enquiries, 44(0)330333 1113, Lines are open Monday-Friday 8:30am-7pm, Saturday 10am-3pm
UK Holidays) oremai m. G be charged at no more than a nationallandiine all, and may
be included in your phone provider'scall bundle



http://magazinesdirect.com/terms
mailto:help@magazinesdirect.com

FEATURE | BLUES-JAZZ

'VIDEO & AUDIO https://bitly/39SONkf

\

ABILITY RATING

Moderate

KeyB, Tempo

y v Useofepetiion
v

Ithough arguably best known as elder
brother and primary musical influence

bands, and their huge local popularity
contributed greatly in developing the now

THE CROSSROADS

immie Vaughan Soloing Riffs

' For this month’s Crossroads article, John Wheatcroft explores
~ the style of Jimmie Vaughan and discovers how repetition can
& make your playing sound better, and better, and better.

that wouldn't sound out of place in the horn
or reed section of a jazz big band.

Webegin by seeing how the exact same
four-bar phrase can be juxtaposed against
the shifting harmony of a 12-bar blues in the
key of B, with a selection of ideas coming
from the worlds of blues and jazz. The next

tothelegend that was SRV, J
Vaughan is undeniably a wonderful
guitarist in his own right, and any

serious student of blues guitar, or lover of

fine music, really should check him out.
Stevie proudly declared, “My brother

Jimmie actually was one of my biggest

influences on my playing. He really was the

reason why I started to play.” After many
years of playing in groups with revolving
line-ups, Jimmie Vaughan finally settled and
found success in the late 70 as a founder
member of The Fabulous Thunderbirds. The

‘T-Birds were one of Texas's favourite party

TECHNIQUE FOCUS

ich and f ti
crucially providing a launch pad for Stevie
and Double Trouble, Eric Johnson and Duke
Robilard, to name a few.

setof these ideas by
taking an initial phrase and, by changing just
one or two notes, modifying the lines to fit
against both the I7 (By7) and IV7 (E,7). We

clarity i the
day, both from a tonal and a melodic
perspective. The simplicity of Vaughan's
music allows the inherent beauty of his
phrasing to shine through. He's got great
timing, decisive note choice, great rhythmic

“I started out trying to
figure out, what do I hear?
Eventually, you can’t do

Thematic Development

Onecharacteristcthatyouifindinanygreatsoloin
anystyleisthe developmentofthemesandideas.
Youcantakeanyaspectofamelody, beitthe
specificrhythmiccontour the direction of theotes,
evenhowthe dynamicsunfold, andmimicthis
pattermultple timesinasolotogiveasenseof
‘cohesionandlogic.Asweseevith Jimmies playing,
tsokaytorepeatthings, infactdactively
encourageyoutodosofrequently aithoughyou
don'tnecessarily have torepeatallaspectsforitto
beausefultool.You could takea particular thythmic
ideaandmove thenotes, changing the melodic
shape entirel;oryou could make some concession
toshapebutdon'tfeelobligedtomirroramelody

thing else but what you
do. You can’t help it any
more so you've got your
own sound.”
Jimmie Vaughan

phasing, confident and authentic delivery
and a killer tone. His music encapsulates all
that s good about the earlier roots-based
urban blues styles. He may have araw and
direct style, and he’s not the most technically
demanding player out there, but he swings

figuresandrepeattheseideasagainstshifting
harmony, oraddressthe changes bymoving anote
hereorthe

i ly
‘The examples that follow explore
i reas

expertlyineverystyle buttogetyoustartedyou

of particular prominence i Vaughan's

BBK]ng Whleym!leatkywdleamalotby;adng
sthowmuchyou cangetfromth

playing an that can be
found in almost every great blues or jazz
improviser. While Jimmie is a blues

a

dthrough, thereisa

1ik tohis playing,

riffs and lines
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round upwitha study
inspired directly by Jimmie's playing. It
begins with a repetitious riff-based melody,
but develops into a looser, more thematically
varied solo, again based around the
conventional 12-bar blues in B,

We'd suggest learning these licks and
lines exactly as written, then, once you've got
them under your fingers and into your head,
try to come up with some ideas of your own.
With simple and direct melodic material,
you don’t need your guitar in hand all the
time. Try thinking of a suitable melody when
youdon't have an instrument and then see if
You can play what you're thinking when you
finally pick the guitar up. The closer the
connection between your imagination and
your execution, the more chance you'll have
of playing the music that you really hear. The
trickis o start simple. As always, enj

Jimmie's gearis about quality and simplicty. He
favoursa maple neck Strat and a pair of medium

outputretro-styled valve combos with minimal
effects.Vaughan also uses flatwound strings for the
bottom three, but with unwound top three. Go for
neutral EQ sting, with either avery low-gain
overdriven channelor a blues-style overdrive,
againwith lower gain settings. This,and somelight
reverb, should getyouinthe JVballpar
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Jimmie Vaughan
plays simpl

ly,
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JIMMIE VAUGHAN SOLOING RIFFS { THE CROSSROADS

b7
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EXERCISE 2 CONTINUED....

2¢) Stevie Ray Vaughan
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JIMMIE VAUGHAN SOLOING RIFFS { THE CROSSROADS

Jimmie Vaughan
and Billy Gibbons.
trading blues
licks and riffs

actually was one of my

“My brothey Jimm /
biggest influences 0:27/@1/

playing. He really was
the reasonwhy I started
toplay.”
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DOMENICO SCARLATTI
onata In A Major K.208

The keyboard music of Baroque composer Scarlatti
is pleasingly guitaristic so for this issue Declan Zapala
has arranged the enigmatic Sonata for six strings.

Moderate
Ml |

ey AMaorTempo 4abpm ‘ v shrs

il

ometimes referred toas the Chopin of
histime, Giuseppe Domenico Scarlatti
was born i the Italian city of Naples
in 1685, at the epoch of the hotbed of
musical discovery and innovation that
was the Barogue period.

‘The sonata is a musical form that gained.
popularity during the Baroque period as it
was vet empowering musical
structure that, when adhered to, allowed the
composer to write a relatively short piece but
then flesh it out into a larger work while
relaining an overall sense of musical
cohesion. Searlatti clearly found an affinity

asimple

Manuel Barrueco,
has recorded a
great version of
Scarlattr's Sonata
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with the form as he less than 555

ONVIDEO

the Exposition opens in the key of A Major
and ends in the dominant key of E-Major
which leaves it sounding ‘unfinished”

‘The opening part of the B section in bar 15
is where we find the Development section

‘sonatas in his lifetime. His Sonata K.208 is a
perfect example of this form as it adheres to
the three main sections of the form:

Exposition -

withamodulated
version of the musical motif from the
Exposition before going down a more
arpeggiated pathway, musically. At bar 23
we see him reintrodu idea

Whilethis icce could be described s
having a binary form’ (A-B) structure, the
musical content actually demonstrates a
“sonata form’ structure. In sonata form the
opening Exposition section (binary form’s
section A) introduces the melodies,
harmonies, and rhythmic motifs that are
stinctive to the piece. It also modulates toa
new key by the end of the section - in K.208

from the Exposition before returning to the
opening key of A Major to finish. In sonata
form this would be called the Recapitulation.
And that's it. This idea of introducing an
idea, developing t, then referring to it again
atthe end of a workis a pillar in the art of
story-telling - in comedy the Recapitulation
comes in the form of call backs’; in academia
the ‘Discussion, Conclusion and Summary’
Sections are, by necessity, a Recapitulation
to the opening Thesis; in literature, TV, and
Film we commonly see story arcs that echo
back to their opening scenes and themes
before ending, The sonata form represents
‘something very human at its core and
Scarlatti’s K.208 is a masterclass in using
this to compose timeless works of music. ¥

NEXT MONTH Bridget returns for a one-off
feature with the Catalan tune Farewell Lad

TECHNIQUE FOCUS
It TakesTwo to D(isson)ance

For dissonances we need to sustain two or
more notes over each other. Often as we move
from one chord to another here there’sa
melody note sustaining into an adjacent chord
creating dissonance and tension, soits worth
practising this as you change the chord around
the melody. Scarlatti plays around with the
motion and anticipation that this effect gives
to the melody and sometimes waits for several
chords before resolving the melody note over
its chord. It an extra challenge but brings
great satisfaction when executed correctly.
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SONATAINAMAJORK.208 { DOMENICO SCARLATTI

THREE TECHNIQUE EXERCISES
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®

Broughttoyouby... &,
brisfol

30-MINUTE LICKBAG

Jamie Hunt of BIMM Bristol brings you
another broad selection of licks to learn at
easy, intermediate and advanced levels.

EXAMPLE 1 MIKE MCCREADY

jacent s y Jam quiarst,
Additionally, 120'clock.
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EXAMPLE 2 MIKE EINZIGER
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30-MINUTE LICKBAG

EXAMPLE 4 KEITH URBAN
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AMPLE 5 PAT MARTINO
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EXAMPLE 6 DOUG ALDRICH
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2

Eric Gales playing
his upside-down,
vight-handed
Magneto guitar

Info ‘Will improve:
Key: Varous  Rhythmica consistency
Tempo: Various

ERIC GALES

© OGSO Intermediate/Advanced

Brought toyouby...

9BIMM

obvious than on previous recor
Despite having an affinity with this

This month, Phil Short visits blues power- ~house,
Eric Gales, whose new album, Crown, is poised
to catapult the guitarist to superstar status.

‘The release of his latest album, Crown,
has drawn critical acclaim, in particular the
track I Want My Crown featuring Joe
Bonamassa (who produced the album, with
Josh Smith). Crown is diverse, with a wide

hetpsbitly/39SONKF | o Authoritativeattack

bismonth werevisi themighty Erie
Gales, with

range from heavy rock,
tofunk and soul.

Ifyou're new to Eric’s playing, he was
influenced by many of the usual suspects.
Stevie Ray V: Jimi Hendrix, Robin

If you were with us for GT313 w here we

first investigated his sublime playing,
you'll remember that we looked at his take
on traditional blues forms. This issue we'll
see how in the last few years Eric has
expanded and grown his playing with some
truly terrifying guitar skills on display

54 Gutriedniqes August- 2022

Trower, BB King and Eric Johnson to name a
few. Johnson has been a particular influence
on Gales's playing over the years, having
adopted the cascading Pentatonic gmupmgs
of fives that are a signature sound.

elementis still evident in Gales's own
approach, but on the new record is much less

pamculzr(echmqne, Gales is very much his
T. A

o Erics approach s thefat that e a

left-handed player. Unlike many other lefties
who play left-handed guitars, or re-strung
guitars upside down like Hendrix, Eric
learned to play upside down. Only years later
would he realise he'd learned to play the
guitar *wrong”. But by this point, the muscle
memory was set in stone, and Eric can be
seen playing right-handed guitars upside
down with complete case and mastery.

As aresult of this, his hands fall very
differently across the fretboard, opening up.
many phrases and chord voicings that are
very awkward to play with conventional
technique. This makes for interesting
lstening and transcribing! Copying licks
from live performances is hard by sight; one
has toreally listen to what's being played
- which is great for our ears and aural skill.

There’s no doubt that Gales is a very
accomplished player, technically, but his
playing is more than just face-melting
capabilities. His phrases and riffs are
extremely dynamic with raw and visceral
tone. He's also a fantastic rhythm player,
with incredible ‘pocket’ and tons of groove
on display throughout his performances.
Goand see himlive if you can,

“The first of our two studlies is anod
towards Eric’s heavier, rock side, while the
second isa fast 16th-note funk style track.
Both evoke his fiery blues-rock vocabulary
and punchy vibrato, with Study 1 leaning
towards eighth-note and triplet style phrases
while Study 2 contains speedier, straight
16th-note lines, somewhat redolent of a
tenor horn player in a funk context. 1

NEXT MONTH Next month Dave Gerrish covers
for Phil visiting the mighty Joe Bonamassa

Gel the Tone

SR T laesonaie
e tone, favouring overdriy
i st st
tone, back offthe treble on the amp or
overdrive peda, usea decentamount of gain,
then select the bridge pickup and play clo

thebridge with the edge of the pick tokeep
thattreble attackppresentin the sound.
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ERIC GALES

EXAMPLE 1 ROCK BASED TRACK
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ULTRAMAG

OUR GENERATION

James Ford plays Ultramag high energy electric guitar strings for more
power, sustain, and a longer string life than traditional nickel or steel strings
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RUSH

feson,
wigging out on b
Gibson 15075
double-neck

Will improve yo

/Progrock playing
Tempo: 92bpm + Playingin7/4time
hps:/itly/39SONK | Theary knowledge

ior to the death of drummer Neil Peart

Broughttoyouby...

3

This month BIMM Brighton’s Martin Cooper
4 25?. checks out the sound of Canadian legends Rush,
f,j and their fabulous guitarist, Alex Lifeson.

style and sound over the years, from

Dream T’hczicn Rage Against The Machine
and Metallic:

‘lex Lifeson's guitr style draws upon his
own influences from his childhood, such as
Jimi Hendrix, Jeff Beck and Jimmy Page,
and the rock riffs, intricate rhythms and
melodic lead phrasing of these players can
be heard in his playing. Additionally, in the
19805, when Rush's music leant more
heavily on synths, Lifeson began to use
effects in similar ways to players such as Uz's
‘The Edge to carve out a particular sound.

e track this month does have a synth
einit, butit's definitely more rock than
pop, with an element of prog in the changing
time signatures. We're in the key of E Minor
E-F#-G-A-B-C-D, and unlike many of the
more blues based tracks from this column,
the recording sticks to that key without any

“Complex rhythms and
inventive melodic and
harmonic phrasing have
always been at the forefront
of Rush’s music.”

non-diatonic notes, other than one B,
chromatic note in the first section. You will
also notice a time signature change from 4/4
t07/8, and to play this accurately youjust
need to count 1- 7as you play it for
the first couple of times, and you should find
thatit all fis into place casily.

In general, the track has an andante
‘92bpm tempo, so you m:
initially counting 1-and-
the 4/4 section and then 1-2-
the 7/8 section. As alway

blues-rock beginnings, to
progressive influenced rock in the 7os, into
synth-driven prog-pop n the 8o,

and back to guitar driven rock after that.
However, complex rhythms and inventive
melodic and harmonic phrasing
be

the death of Peart, the band had ce:

career that saw them

influence a

ea
in 2020, Canadian but their legacy
band Rush had enjoyed a 40-plus year I|\cs on. Aas well as many av\.-udc overthe
Rock And
stadiums, sell millions of records, and Rolltiall O Fame in 3015, one particularly
rog rockers. at they are

Although they were formed in 1968, it was
the power trio line up of Peart, who also
wrote the band's lyrics, guitar player Alex
Lifeson and bass player and lead vocalist
Geddy Lee that rose to prominence and
achieved huge acclaim around the world.

Rush have changed and blended their
TRACK RECORD

60 Guilarichiges August 2022

ranked fifth in the list of artists to achieve
consecutive gold or platinum album sales in
America

‘The band was initially influenced by
British rock groups, such as Pink Floyd,
Genesis, Led Zeppelin and Cream and have
themselves gone on to influence bands like

NEXT MONTH Martin looks at the post Guns N*
Roses erastyle of Slash in his band Snakepit

Alex Lifesan spent much of his time in Rush
playing Gibson Les Paul and £5-35 guitars, so
useabridge position humbuckerif possible, or
knockbackthe treble f using single-cols. A
lightly overdriven Marshall type sound should
getyouinthe right place tonally, and effects
suchasdelay and chorus will add the required
prog-rocklushness toyour chords and licks.
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RUSH

EXAMPLE | RHYTHM
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EXAMPLE 2 SOLO
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Wil improve your
Key: Various /Sweep picing

Tempo:Various

G OOG O Advanced

JASON BECKER

Jason Becker’s mark still burns as one of the
greatest who ever touched the fretboard. Join
Charlie Griffiths as he checks out his style.

The young Jasan
Bocker before
being hit with the
tragedy of ALS

Enough. Sadly, Lady Luck was noton

Jason's side as he was forced to retire from

live playing due to the onset of ALS, or

Motor Neurone Disease. With the help of

specialised computer equipment, Jason is
till able 1d play

Heps/Iby39SON | Accuracy and atiulation

ornin the summer of 69, Jason
Becker signed to the infamous
Shrapncl label at the age of 16 and

yers
such as Michael Lee Firkins, Steve Vai, Joe
Satriani and Richie Kotzen have assumed
the role of Jason’s hands’ over the year
Jason achieved technical mastery ata
very young age and was one of the pioneers

lbums
alongside Marty Friedman, undel the
bane Caeaphony. Spesd M

, with tracks like Mabel's
Fatal Fable and Serrana demonstrating
lawlesly clean and ferocious delivery of

ortin
1088, In 88 Jason o released his debut
solo record, Perpetual Burn. A few short
years later he landed one of the most
coveted gigs in rock when he played lead
guitar on David Lee Roth’s A Little Ain't

62 Guiarlduiqus August 2022

every
fret the guitar s o offor.Tracks ke
‘Temple Of The Absurd and Eleven Blue
Egyptians show offa quirkier side to
Jason’s composition and playi

Our first example is a single-noteriff

Brought toyouby...

rockschool

incorporating some standard rock
ingredients, such as the Harmonic Minor
scale, palm mutes and vibrato, but also
some odd note groupings which lean into
progressive territory. Once your hands are
warmed up with this one, we can ease into
the sweep picking technique with Ex2. In
this genre, the sweep picking technique
usually comprises Major and Minor triads
and Diminished 7th arpeggios, played
across three or five strings, and sometimes
across all six. The three-string shapes are a
good placeto start as you will be able to
hone the technique before applying it to
larger string groups. The first thing to
achieve s sweeping the pick from string to
string, rather than playing each string with
separate pick strokes; more like slow,
controlled strumming than picking. The
pick should move ata constant speed to
produce even subdivisions, and those
subdivisions will naturally depend on how
fastyoumove the pick.

‘The next challenge is with the fretting
hand, which is largely responsible for how
clean your sweeping sounds. The key word
here is ‘muting’ and as such you should
only fret one noteata time, while
simultaneously preventing the other,
unplayed strings from ringing out. Do this
by using any spare fingers, or bits of fingers
you have. Example 5 expands on the theme
with a more ferocious and challenging lick.

Be sure to focus on playing the licks
cleanly and in time, and don’t put all your
energy into getting fast too quickly. i1

NEXT MONTH Chartie delves into the style of
alternate picker supreme, Steve Morse

Jasonused guitars from Carvin, Hurricane and

Paradise, while his amp was a Marshall
JCMB80D, driven by a Boss SD-1 distortion
pedal. Soitsa classic metal sound we're after.
Use your guitar's bridge pickup (humbucker,
e el sl sl

mptone via a high
dvqommweda\ Usea minimum of reverb.
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JASON BECKER

EXAMPLE 1

endto complete the bar.

x 1

Play 4times

Es

As

140

.
.
.
.
.
o C
iy .
™ |8
T [N
s
T C
16

EXAMPLE 2

19th fret.

Ex2

-

Play 4 times

Bl

U

\ MMM continue sim

v

EXAMPLE 3

Pick

Ex3

Play 4 times
+

@5

PFE&%FP

5

erfre,
==

=100

VWV V continue sim

=
C
[
C
[

o=
Rl
—
=X
—
(=B
(=
==
==
e
Tl
(= =]
]
—
(—)
—
=E|
—
=X
—
e
—l
=E|

August 2022 Gulatciaigus 63



LESSON | SHRED VIDEO & AUDIO https:/bitly/3950NKf

EXAMPLE 4

mimic the rhythmic phrasing accurately.
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MARVIN

Info Wil improve your
Key:C +/MajorPentatonicsoling
Tempo: 70bpm v Country sty bends

itps:/itly/39SONK |  Doublestopsandilding

ailing from Kingston, Jamaica, Julian
“Junior Marvin has played suitar fora

] J Bogtioyuby..
JULIAN JUNIOR' =<7

~N  Inhisfinal instalment on reggae guitar, Simon
Barnard takes invites you to get down with the
lead guitar stylings of Julian Junior’ Marvin.

T great Junior
Marvin played lead
guitar for reggae
giant Bob Marley

Wailers up until 1997, when he left for
pastures new.

farvin’s early influences were firmly
rooted in blues and rock music, although
time spent playing guitar for Toots And The
Maytal's and Chris Blackwell helped him
forge aname in the ever growing reggae
scene. One of his carliest influences, apart
from his father who was a budding jazz
pianist, was Elvis Presley, who Marvin had

number of including

T-Bone V\'alker, Tke &Tina Tumer and
Steve Winwood, to name a few. However, he
is most famous as being a member of Bob
Marley And The Wailers; a tenure he held
from 1977 to Marley’s death in 1981 Marvin
continued to record and tour with The

66 Guitarlciigues August 2022

Seen on televis s
‘When Marvin saw Elvis perform Jailhouse
Rock, he knew that this was what he wanted
todo. Around this time, Marvin was an able
pianist. He started learning when he was just
two years old, which was expected by his
family. These early musical beginnings

g

introduced Marvin to a world of musical
styles, and the importance of practice.

Before becoming a fully fledged guitarist,
from around the age of 12 Marvin performed
asan actor in London’s West End after
moving to England to live with his Mother.
He even ended up with a small part in the
film Help, with The Beatles, as well as other
high-profile acting performances, both on
stage and screen. So Marvin was no stranger
to the limelight, and this gave him invaluable
experience and confidence, thus enabling
him to forge his own career as  ‘hired gun’
session guitarist.

While living in England, some of Marvin’s
carly musical influences were bands such as
‘The Beatles, plus other artists who formed
what was known as the ‘British invasion”
movement. It was there that Marvin
discovered Eric Clapton, followed by other
blues artists such as BB King, Howlin’ Wolf
and T-Bone Walker. These influences are
clearly evident in Junior’s lead guitar style.
Listening to him play, it is evident that much
of his musical vocabulary comes from the
Major and Minor Pentatonic scales. He fuses
clements from the blues, soul and country
musicto create a plethora of soulful lines,
which I have explored in the stylistic
examples and final study piece.

Junior Marvin used a range of guitars
during his time with The Wailers but is most
often associated with Gibson Les Pauls and
Fender Stratocasters. Ultimately, of course,
the guitar isn't as important as what you do
withiit. Thope you enjoy playing the
following examples and study piece to help
understand the style of Julian ‘Junior’
Marvin. Youmight also like to revisit
previous columns in the series. Il sce you
next month with something new. ¥

NEXT MONTH Simon begins a technique series
starting with improve your strumming.

Juniorplayed avarietyofnstruments sothe

guitar youus thanthetoneand
feelthat you extract from it. When playinglive
{asonNoWorman, No Cry) Marvin used aclean
tonejust teetering on the verge of break-up,
Sometimeshedadd a dash of phaser and
usually fight rever. Try pos
Strat, or middle stting on a two-pickup guitar,
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JUNIOR MARVIN

EXAMPLES SHORT STYLE STUDIES
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STUDY PIECE
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“Listening to Marvin
play, much of his musical
vocabulary comes from
the Major and Minor
Pentatonics. He fuses
blues, soul and country
music to create a plethora
of soulful lines”

Julian Yunior’

with a gorgeous
Gibson Les Paul
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ECONOMY PICKING

P12

In this month’s article Chris Brooks from

Fundamental Changes looks at licks that change

direction, and how to master this ‘turn around’.

beginning of each group, connecting well to
the first lick. Yngwie Malmsteen’s use of
ascending economy picking (Example ) isa
lot

licktumarounds
Speed development

hitps/bitly/3950NK

astmonth in our first article we examined
the difference between alternate picking

and economy picking,and buila practice
routine

toplay
odd-numbered notes per sring, then
switches to alternate picking when even
numbers occur (bar 4).

For economy picking ascending and
descending, we can change direction using
“two-stroke turn arounds’ or ‘single-stroke
P intopl

and descending economy picking disciplines
separately. This month, we'lllook at three
ways tot d and switch

according to how many notes are on the last

—
CCONOMYPICKING
GUITARTECHNIQUE

Brought toyouby...

FUNDAMENTALCHANGES

Frank Gambale pioneered this approach
with an extensive use of even numbers of
notes on the highest or lowest string of a
picking run. Compare each line in Example 6
tosee the difference between single-stroke
and two-stroke turn arounds. The remaining
Examples take Frank's approach.

Keep last month’s notes on picking
orientation in mind (and look at the
diagrams below), to make sure you're
angling the pick in favour of each lick's
direction of string changing.

you

In Example 4, s oceurs between

You can start using economy picking in your
everyday playing (don't confuse this ‘turn
around’ with a blues turnaround. They are
different things!).By exploring these options,

the second string and third string in cither
direction, but asingle note on the fist string
‘means we don't h option

Asal slowly initially to get
these strokes understood and correct. i

NEXT WONTH Chiris showws economy picking

when turning around. The

youll be able to form
own approach to picking lines.

“The first strategy is something I call
“broken economy picking. This s a strategy
used by Erc Johnson and Yngwie
Malmsteen who —d tyl

pickstill
direct route between the
strings, but thisis a two-
stroke turn around.
Example 5is alonger
ion of a two-

differences — only use economy picking as an
ascending tool, combined with alternate

“Yngwie uses sweeps
to play odd numbers of
notes, then switches to

stroke turn around with
three notes on the first string
and five notes back on the
fourth string, So, it's odd
numbers at the top or
bottom of aline that furce: a

two-stroke t
Th

alternate picking when
even numbers occur”

picking for even numbers of notes per string.

Johnson’s trademark Pentatonic ‘fives’
lick (Example 1) contains melodic groups of
five notes, picked the way an alternate picker
would - D-U-D-U-D - but an ascending
sweep between each group joins it to the
next, ensuring the same pick strokes every
five notes. Example 2 s an ascending version
that i

Example 6.

Since sweep picking
string changes are such a
useful element of economy
picking, we can arrange

oty mnch oy ik oy
change direction with
doubled up strokes or down
strokes. I call this a single-
stroke turn around since
only one up or down stroke is
required to head in the

stroke at the

Highlighted n the instant dassicinstrumental Ciffs of Dover, from the Grammy-winning album, Ah Via Musicom, Eric
Johnson's one-way economy picking and descending Pentatonicfives licks gave countless uitarists new heights to aspire tofor technique,
coupled with a fusion of blues, pop, jazz, country and ambient sounds. Its an album that should grace every guitarist’s album collection.
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ECONOMY PICKING

EXAMPLE 1: EJ FIVES

Erers " " " imei ighersting.
y Em
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EXAMPLE 2: REVERSE EJ
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EXAMPLE 3: TRILOGY SWEEP

from Bar 3, beat 4.

1= 1200150 £
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EXAMPLE 4: TWO-STROKE TURNAROUND 1

1= 100160
044

%

MAVARVAVARVARYAY AMAY ARy AT T

EXAMPLE 5: TWO-STROKE TURNAROUND 2

et fre, == er

MVRAYAAVARVAVAVY RV VRV AVAVARYR

EXAMPLE 6: TWO-STROKE TURNAROUND 3

J=rzofz0 s Only rpeatfor th faster version
PERN L S seetfoe
o FrLad =5 3

B
.
2
MVRMYRAYA VyRYAVARYA VAYAYAAYA VAYAY ARy A
R —_— 3 3 3 3
0} S 3 — — 4 e

VYRVAYAVA YVYRAVAYAVA yVmYAYAYA YA

EXAMPLE 7: COMPARE THE PAIR

12,

1= 1ol60
: erte ere

TAVARVARYRAVYRYRUA YARVAY YA
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ECONOMY PICKING

EXAMPLE 7: CONTINUED. ..

PR eptfoe, ep t P,
e e e e e e e e 2
o == = t
H
MV ARV AR Y YRy YRy ARy RAY YAy YR
EXAMPLE 8: SHIFTING PATTERN
L=molzo  Oma7
48 . o = et =N
O — —_—
MVRAURMAVAVYRV VAV MYRAVAAY AV YAV YMAY
o4 4 e prf o PR S
D ——— _— ==
" vRARVR Y YRy M mymRARVR AR

hir,
J=so/1z0 Bm7 /4
4 5 .r portle,opet?ft
&
EE =

EXAMPLE 10 REVERSE OF EX 9

TRV RRYAAY VAV AAVREY Y Ry AR RV VRV AR AR Y (A ARy A Y

1=sol1z0
R

om7
Eerre,, pren, . —— e

o

VRV RV YRRy MUV AYY RAYAVY RY Y Ay AV Y R AT AT A
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DOYLEDYKES

EXAMPLE DOYLE DYKES
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EXAMPLE DOYLE DYKES
[Bars 17-32] i

strings.

ce a5

pp BRIy Wy Wy
6 ===
T r T r r I r I r r

I

Fir

—
—

o4 hjﬁ“ﬂﬂm‘i

5
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!

; r ; r ; r ]g r ; r ; r ; r ‘g r

Gj J Gadd#11 J L‘-s/jsl J G
T P E

N EEE

SUBSCRIBE TO THE DIGITAL EDITION OF
GUITAR TEGHNIQUES FROM JUST £8.50!

@ Instant digital access
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audio for every lesson
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LESSON | Them Changes

VIDEO & AUDIO https:/bitly/39S0Nkf

L crad

facy

George Benson

is a master of
bluesy phrasing
over Maj7 chords

© OGSO Intermediate/advanced

Info ‘Willimprove:

Key:AID bty toplay overstaic hords
Tempo: 95bpm /Sobingoptions

s /itly39SONKS | Biesphsing

his month we're exploring the use of the

Blues scale over Major 7th chords. This

canbea tricky thing to make work. The

Blues scale features some very
discordant notes - the flat 7th, the Minor 3rd
and the raised 4th. Just blasting through the
Blues scale based on the root of a Major 7th

chord i

BLUES SCALE OVER MAJT

This month Andy G Jones makes the Blues
scale fit where you'd think it doesn’t belong -
.M over aMajor 7th chord with the same root.

notice in the examples that often after using
the Blues scale, I'm reverting back to the
“correct’scale - the Major (or Ionian mode).

Atsome points, I'm using last month’s
suggestion which was to use the relative
Minor Blues scale - the Blues scale based on
the relative Minor - found on the 6th degree
of the Major scale. And some of the lines
here rely on their familiarity as blueslicks
or common inflections.

Aswith many of these articles, the
approach s really asking that we analyse
which degrees of the chord we're using while
playing over our melodic lines. 've noticed
that great players, even when n. v

Ifyou examine any of the great players
using the Blues scale in this way, it likely
that the dissonant notes are used very
briefly, almost as an inflection. Indeed, you'll

not knowing
aware of the degrees of the chords, and
define licks by the use of particular intervals
from the root of the chord.

In example 2, Tuse an idea that I've

Brought toyouby...

Where music matters.

referenced before - thisis a vocal lick that I
heard my friend Mike Finnigan use when he
was in Bonnie Raitt’s band. This s a bit of a
BB King move - bending from the Minor 3rd
(with a quarter-tone squeeze, or curl) up to
the 5th degree. T couldn't stand the tension
of using the Minor 3rd for too long, so by bar
3 of thatlick I hit the Major 3rd to ‘come
‘home’ and sound pleasing.
y example 5, I'm mixing the tonic (A)

and relative Minor (F#) Blues scales.

In example 5, where the first chord is
chord ITm, T use an idea from a few articles
ago by stating the Minor Pentatonic up a

“When I get to the maj7

chord, I'm shoehorning

the Blues scale in by not
hanging on the , 7too long”

tone from the root of the Minor 7th chord.
When I get to the Major 7th chord, I'm
shoehorning the Blues scale in by not
hanging on the 7 for too long; by the time
your ear has a chance to object to i, i’s gone.

“The final example uses the tonic Blues
scale (mixed up with some more inside
Major scale notes) over the Imaj chord and
the IVmaj7 chord.

‘There’s loads of fun to be had with the
Blues scale over Major 7th chords, but use
your ears and listen well, trusting your
musical taste to decide what works best. §1

NEXT MONTH We'l be experimenting with using.
Altered 9ths on Dominant 7th chords

Gel the Tone

Although this eries is ot style specific, the
ideas in this article lean towards the jazz-blues
fusion side ofthings. So think Robben Ford,

Larrry Cariton and Michael Landau, all o whom
use driving tones but with almost no distortion.
Smoothis the way to go, so use minimal drive
(justonthe edge'is perfect) some compression
ifyouhave t, anda touch of reverb.
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THEM CHANGES

EXAMPLE 1 BLUES SCALES OVER MAJOR 7TH (A)

S i ChE).
J=950pm Amaj7
o4 —_— e
% EIAd E i
AMajor scale
Adejorscale ABlues scale F4 Blues scale
e
H
H
2
i g
EXAMPLE 2 BRINGING IT BACK HOME
bar3, curls.
J=950m  Amaj7 w
04k Aoy [ S P ER On Su—_ =
== SISfESersErS e = SaE =
i Bives scale ABiuos scale FrandABlues scale AMSOF | £ bivosscalo
)
B P ~
B m
¥
R
H
o
EXAMPLE 3 MIXING BLUES SCALES
J=950pm Amaj7
94, fe = .
Mixing Blues scal
Both Blues scales mixed up. AMajor scalo
i — = =
R
H
)
EXAMPLE 4 ADDING COLOURTONES
o .
1= 950pm Amaj?
o4 ke
g ==
=)
B ~
H
I
H
-84 £ hen
@ = — B
e
H P ~
2
H
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EXAMPLE 5 MIXING BLUES AND MINOR PENTATONICS
Bm? chord, |use B and C# Mi i #.E-F#-G#-B). Over AM: i

1= 95bom Bm7 ~ IS
o - .e Pt PR Sefley e ghrle
SESSSsesseetEs _—b i
C# Minor Pentatonic

A Maior, A Blues scale and F Blues scale

1= 950pm Dmaj7 Gmaj7

54 " —— === )

Blending D Major scale, D Blues scale and B Blues scale.

Love this magazine?
You'll love guitarworld.com
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ALBUM ) REVIEWS |

NEW ALBUMS

A selection of new and reissued guitar
releases, including Album Of The Month

ALBUM OF THE MONTH

JEFF KOLLMAN

EAST OF HEAVEN

(Marmaduke Records) 10/10

If you like sophisticated rock

instrumental albums - think Allen Hinds,
Nick Johnston, Lyle Workman territory

- then Jeff Kollman’s new oneis for you.
There is dynamie colour plus melodic and
chordal i , drawing you
arranged and with the guitar placed front and centre. Opener, Loss
is ashort lament featuring Jeff playing emotively in a ‘Gilmour
meets Lukather fashion, coaxing many tonal and articulation
variations from his richly overdriven guitar. The Mass Exodus has
plenty of space with a soft triplet groove over which Jeff
orchestrates various guitars. Superstring Theory has an inviting
Dorian vibe and punchy rhythmic chords; it’s mildly reminiscent of
Satriani but Jeff’s very much his own man, with phrasing and tones
that seem more classic rock than hard rock. Ghostly is amoody

™ ’ " o o

d i Insomnia, bristle

with tasty chord voicings and some free-flowing fingerpicking.
You'llfind some of the album’s tastiest dynamic playing on the very
vibrant, Isolation 2020, Jeff may bea fresh name for some but his
music has a depth that makes him stand out. Most excellent! (JS)

albums. Standout tracks from
The Book Of Making include
opener, Soundtrack Life (older
piece, newly orchestrated);
Floating Through This World
(ovely chord changes); Bigger
‘Than My Life (great song, that
lead tone); Just Tu Be With You
(great riff, cas
Pemammu), dnd Anuther One
Like You (co-write with
Christopher Cross). For
Yesterday Mees Today, there is
Move On Over (blues-rocker
evoking Alien Love Child period),
Yesterday Meets Today (new,
shuffevibed song) Maba (an

Fletcher found
himselfona

album. In search
of the correct location in which to
Tay down tracks, he settled on
Fame Studios in Muscle Shoals,
Alabama. “It's the same building
‘where all these fantastic people
like Otis Rush and Aretha
Franklin have recorded. T wanted
the vibe, Kirk told us” Assembling
an all-star cast of musicians that
included Reese Wynans (keys),
‘Travis Carlton/Randy Bermudes

d to his fusion
roots) and the blues standard
Sitting On Top Of The World. It's
good to have the master
influencer back! (JS)

Gl

QUANTUM LEAP
(AFM Records) 8/10
GusGisa
stunning metal
guitarist who
found fame as
guitarist with Ozzy Osbourne and
in the band Firewind. Quantum
Leap s his fourth solo album and
the 11 tracks make for a vibrant
trumental listen. With
distorted guitars and blazing

vocal Drink In Blue
DOM MARTIN Colours has cool late-night vibes
A SAVAGE LIFE with an exquisite tremolo

Martin Musq ihanced el road
Rusticblues palette of soloing phrases. Addict

hops Gus has focused on strong

(bass), Mark

306 Subltt (s, helaid down 10
tracks of soulful, gospel-flavoured
blues in his own signature style. “I
T'm a bluesman, and I write about
life,” he affirms. The album blasts
off with the soulful bounce of
Shine A Light On Love, each line
punctuated by Kirk's ever tasteful
guitar. Lovers of asmoky blues
vibe will enjoy tracks like Night
By Myself and the slow ballad,
ICan't Find No Love. The
production s great, the guitar
playing takes centre stage and the
songs are rock solid. [DM]

ROBERT FRIPP
EXPOSURES
DM 8/10
This lavi

Opener, Into The Unknown’s
chorus melody has a light Foo
Fightersvibe, the blazing pncked
runs less so dg

seems afitting

set comprises 25
CDs, three audio
DVDs and four
audio Blu-Ra
cs- g2 discsall 1old Itcovers
s sure, the

term for Dom’s & standout track indeed. (JS) alookin ortheriffof Eauaphel‘e,

soft to ravaged as

vocals and guitar ERIC JOHNSON melodw ‘harmonies. The title

playing. Across THE BOOK OF aprecisc osti

10 tracks, Don's MEETS TODAY riffand well-honed lead phrasing,
sound (mainly 910 P

soloor mmwem band) has We wait ages for driven Chronesthesia is one of the

great appeal, allowing for his
expressive playing to be well
exposed. He also knows how to

anewEJalbum [

and now this;
-
Y

two new ones for

coaxagood electrictone as Blues | 20221 They

On The Bay testifies-cleanand | comprisea

thick for both chords and spirited | collection of 18

Pentatonic flurries. Theadded | tracks that s ked old:

album’s heaviest tracks with

blazing runs and fast picking.

Acoustic ballad Enigma has an
ive lead and a love

ly

Fripperlmmcs era, ok
with The League Of Gentlemen,
infastidious detail. After King
rimson was put on hold in the
mid-70s, Fripp relocated to New
York and worked as guest player
on projects by David Bowie, Peter
Gabricl and Blondie, among
thers.

unexpected chord change. Fast
Iempo and double ick drum

inyl crackle to The Man From
Nowhere evokes a sense of music

pieces/demos through to brand
new music, making for a great

from many decadesago,withits | varietyoftracks.Ercs phrusng,
tasty old-skool chord ch; chordchanges,

Want a rousing Il in place to
Gauge s for you then, stomping | make us feel it's both new and

groove and filthy overdriven

it reatstff.Echoes s
lovely
acoustictones anda heartfelt

alsovery familiar. Certainly, if
anyone hankers for Eric’s earlier

period (Tones to, say, Blo
then you'lllikely sign up for these

il Night Drivr embraces e

o
trio of solo projects mcludmg
Exposure but culminating in
Under Heavy Manners/God Save
“The Queen and Let The Power

and the type of track Top Gun;
Maverick should have had! (JS)

KIRK FLETCHER
HEARTACHE BY THE POUND

Ogierea Records (Available uly 29) 9/10
Around the time that lockdown
cased its grip on the world, Kirk

Fall The set
Wilson remixes, including Dolby
Atmos versions, plus studio
outtakes, unreleased material
from the sessions and 68 hours of
Frippertronics. Not for the
everyman, perhaps, but King
Crimson archivists will be

enthralled! [DM]
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FEATURE #2 VIDEO

NICK JOHNSTON
Adoy Fulfilled
The brillant C

FEATURE #3 VIDEO

KRIS BARRAS
Four lead licks

great.

Jason.

CLASSICALTAB
FAREWELL LAD
(Catalan folk song)
Bridget Mermikides returps itha
one-off arrangementof a delightful
Catalonian folk compostion,

| ___FEATURE#3 |
ERIC GALES

Using sequences

John Wheatcroftshows how this
astoundingplayer crates fic
Johhson stye cascading s
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He was great at coming up
He devised brilliant acoustic parts, created ‘tune will

STYL
30-Mi
Six ks
Joe BS
Play tw}
Slash]
Play ik
Steve

1 the penfect lick, riff or fill to serve the song.
v a tune’ melodic
solos, and invented an all-new, non-blues-based slide guitar style.
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THE MODERN CLASSIC FROM
PJD GUITARS

‘THE CAREY ELITE IS BUILT USING ONLY THE HIGHEST QUALITY

PARTS AND TONE WOODS TO METICULOUSLY CRAFT EACH
INSTRUMENT WITH THE GREATEST ATTENTION TO DETAIL.
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‘THE HAND CARVED NECK IS SUPREMELY COMFORTABLE,
DELIVERING THE FEEL OF A HEAVILY PLAYED-IN VINTAGE
INSTRUMENT.

THE BODY AND BLOCK
ALLOWS FOR EASE OF ACCESS TO TOP FRETS.

‘THE STUNNING QUILTED OR FLAME MAPLE TOPS DELIVER
‘TONES EQUAL TO THEIR AESTHETICS. WITH A SCALE LENGTH
(OF 25.5 INCHES AND 22 FRETS, THE SCALE AND STRING
‘TENSION FEELS FAMILIAR BUT ON A COMPLETELY NEW
INSTRUMENT.

'BAREKNUCKLE HUMBUCKER OLD GUARD, OR TRUE GRIT,
THE MOST GUITARS ON
‘THE MARKET TODAY.

THE CAREY ELITE DEFINES PJD:
IT'S OUR MODERN GLASSIC.
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