ERIC CLAPTON

Master two great solos evoking
ECs fearless live Cream era.
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Nail five crazy licks in the style
of the prog metal shredder!
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READYTO

Just afew of your regular

GT tuition experts.

SIMON BARNARD
simonisagraduateof ACMand The
Guitar Institute, holding aMasters.
degree n music He teaches, examines
and plays everything from rocktojazz.

WELCOME

ITWAS late 1993 and I was chatting with
one of Music Maker Publications’ bosses
in our offices in Cambridgeshire. The

iques section of Guitarist, the

RICHARD BARRETT
= Richard has been playing with Tony
&2 Hadleyforover 20years. He'sgreatinall

S styles butexcelsatblues and rock.

JON BISHOP
Jonis oneof those greatallrounders

-~ ‘who cantum his hand o almostany
‘; ‘ style. He'salsorocklegend Shakin’
Stevens'touring and recording guitarist.

MARTIN COOPER
Atutor at BIMM Brighton, Martin's Rock
columns showanincredible breadith of

"z‘ technique and style. His 2006 album

State Of The Union s outon Tunes.

magazine I edited at the time, had become
ahuge success, with articles like music
editor Phil Hilborne’s transcriptions of
great guitar solos often the first thing
readers reached for.

Instrumental rock was still ‘a thing’ but
grunge was huge, as were glam metal and
neo-classical rock. Guitar solos were still
the rage and Steve Vai, and this month’s
cover star Joe Satriani, had made having

CHARLIE GRIFFITHS
Guitar nstitute tutor Charlieirst came.
tofameinTotal Guitars Challenge:

| Chariie series. He'salso guitaristwith top
UK metal-fusion band Haken.

PHIL HILBORNE
The UK's orginal magazine guitar tutor,
Phifs something of a legend. A great
player, he's ot the Phil ilbore Band

JAMIE HUNT

Jamieis Principal Lecturer at BIVIM
Bristol Healso leadss performance
workshops, plays in metal band One
Machine andis endorsed by ESP guitars.

backtogether so catch them fyou can.

JAMIE HUMPHRIES
Jae has played with many greats

| including Brian May. Anex-ACM tutor,

% youcanfind him at Jamie Humphries

= Guitar Studio on Facebookforlessons.

ANDY G JONES

Aswellas being Head Of Guitar atLCCM
Andy has played with innumerable top
musicicans, from S Van Morrison and
DrBrian May, o ir Clff Richard & more.

JACOB QUISTGAARD
Quisthas been with GT since 2009.
Currently Bryan Ferry's guitarst his
YouTube channel isviewed by millions
‘and he creates our monthly jam tracks.

STUART RYAN
StuartRyanisgreatatallstyles bt best
known for his superb acoustic work He
‘was Head Of Guitar at BIMM Bristol and
has many top tuition books to his name:

PHIL SHORT

Youmightrecognise hilfromwinning
International Guitardol competition.
Buthealsoteachesat BIMMin London
andisabusy session and touring player.

JOHN WHEATCROFT

Aphenomenal guitarist, Johnisa
% maseratalsofesbutalegend nGyosy
Jazz.His latest album Ensemble Futur is

o

outnowoniTunes and Amazon.
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musical de rigueur. Guitar
institutes and academies were springing
up to take advantage of this new desire for
guitarists to ‘learn properly’. So my boss
and I reasoned we could hive off
Guitarist’s technique section, build on it
and create a whole new magazine. Phil and
1put our heads together to come up
with a format, and to enlist
suitable tutors to create the
content, and Guitar Techniques
sprang to life in March 1994.
For many years GT was filled
with full song transcriptions,
making it a soaraway,
pre-internet success. For
the first eight months
the mag had no disc, but
we instigated this in early
1995 and became the
first guitar magazine in
the world to carry one.
With tutors including

SUBSCRIBE?

the young Guthrie Govan and Dave
Kilminster (both Guitarist mag’s
Guitarists Of The Year) onboard, we were
t0o cool for school. And almost 30 years
on we're still here, even though magazine
publishing has changed beyond all
recognition, with digital editions, and now
the audio and video content online.

Why am I telling you all this? Well,
after editing Guitarist and GT on and off
since 1986, I've decided to step down from
the chair and take more of a back seat. I'll
still sub GT’s pages and continue writing
articles for Guitarist, but Jason Sidwell
will take over from me here.

Jason’s passion for music, and for
‘music tuition, has underpinned GT for
more than two decades. His vision will
steer the magazine on the next part of its
journey, with both dedication and flair.

My thanks to every GT contributor
from 1994 until now. You've been the
magazine’s backbone and kept us at the
G forefront of guitar tuition for almost
~ three decades. Thanks, too, to our
loyal readers who have stuck
with us through thick and
thin. I'm sure I'll bump
into you at gigs or guitar
shows so, until then, take
care - and keep reading!

Mokl

Try GT’s digital edition on PC,
Mac, Laptop, Desktop or Tablet!

Tap the links Finding your wayaround the magazine is easy.
i tak

thetextare tappable too

tab & audio Al

where youare in the music. Simply tap the‘playbutton and
you're off-you can fast-forward or scroll back at will.

Play the vi

o in,

the play buttonstoenjoy video masterclasses on your iPad
(recommended) or smartphone.
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a super feature detailing the many styles that
Gibson's semi and its brethren have inspired.

CLASSICAL TAB

JOHANN STRAUSS II

Pizzicato Polka “
Declan Zapala arranges a string section piece
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Joe Satriani is
this month’s
well deserved
cover artist
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editors chair, plus a whole lot more.
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only available in our. I version).
What's more, you can view these on any
type of computer, making fora much
more rewarding experience. All the
audio and video (backing tracks, lessons,
masterclasses, etc) s also available to
download to your computer (hi or o
res). Simply look for the red links on the
landing page. Type the bitly link below
into your browser to get to the GT page:

https://bit.ly/3joLOul
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INTRO

FOOD FOR THOUGHT

0 Covid finally hit me! 'm

writing from my bed, full

of aches and moans so the

topic for today seems

remarkably applicable; the
pressures and expectations we
put on ourselves.

Idon't like being late, and
while I sometimes cut my
submission for this article down
to the wire, I dread it being late.
So here I am writing on my
laptop when I should be curled
up on the sofa watching mindless
TV. It's a pressure I put on
‘myself, an expectation and
something I commit myself to.

When it comes to playing and
practising guitar, we all have
pressures and expectations of
what we can or should be able to
do. Many times it seems we are
unaware of them, and bringing
them out into the light and
examining them can be very
helpful for our mental health.

The amount we practise s a
good one to start with. I
remember a children’s song we
used to sing at primary school..
“Iam a fine musician, I practise
every day...” and I still feel like T
should practise every day. But T
don't. Thave a guitar in my hand
at some point most days, butit’s
not practice that might be
improving my musicianship.
And I often get disappointed in
‘myself for not living up to this
self-imposed ideal.

silly, right? But that kind of
feeling is common in many
professionals Tknow. It's almost
ajoke that when you get serious
about studying an instrument
you puta ton of hours intoit, but
once you become ‘professional”
you have hardly any time to play.
Taking away the pressure can
‘make the whole practice
experience a load more fun.
Many people (including me) like
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to design a practice routine and
then set aside time to work on
specific things. Which is great
when you are making time to
practise regularly, but when
you're trying to get back into
Tegular practice, those kinds of
pressures can be inhibiting. We
worry that we might not have

“PRESSURE AND EXPECTATIONS ARE ALSO
THE ENEMY OF IMPROVISATION AND CAN
PULLYOU'OUT OF THE MOMENT"

time to commit to the regularity.
The answer s just to remove
the pressure and remember that
you are there to enjoy the
instrument - and that learning
music is all about the journey, not
the destination. It's a cliché T
know, but it’s true. You should
never stop learning, so there’s no
real destination anyway.
Remember that the hardest part
of practice is getting your bum on

much expectation

the chair! Start with a short
practice with no goal, or
expectations of a result, or you're
setting yourself up for failure.
Pressure and expectations are
also the enemy of improvisation
and can pull you ‘out of the
moment’. When we're
improvising we of course hope
that we will come up with
something cool, but ‘trying’is
rarely going to work. Preparation
and relaxation is what's going to
help you get in touch with your
inner musician and really help
you express something.
Asongwriter friend once told
mea story that he had the
opportunity to write a song with
George Harrison. He showed up
athis place, sat down to get
started and said something along
thelines of “Let’s write an
incredible song,” to which George
replied, “How about we start by
writing a really crappy one”. I'm

JUSTIN SANDERCOE o=

As one of the most successful guitar teachers, Justin lends us his insight into
learning and playing guitar. This month: The Pressure We Put On Ourselves.

not certain it’s true, although said
friend did run in those circles.
However, that's a great example
of removing pressure and
expectation to allow your natural
musicianship to come through.
Why add unnecessary pressure to
any situation, especially such a
creative one?

Pressure can come from
external sources. For example,
the pressure from a manager or
record label to do a great show. In
some situations that kind of thing
can be helpful, but again, it's
worth examining these pressures
and understanding where they
come from and what they mean.
In this example, the pressure to
do a great show is because they
want you to do great and further
your career (one would hope). So
to get the best out of yourself you
need to be ‘in the moment’ and
relaxed in order to put that
pressure to the side and not allow
itto hinder your performance.

Afun example you might like
to tryis a concept I read about in
the classic book, The Inner Game
Of Music by Barry Green. If you
‘have a particular part of a piece of
music you can’t seem to get right,
make the mistake and watch
yourself as a kind of independent
observer. More often the mistake
just vanishes. You turned the
pressure off. And if you did make
the mistake again, you just
watched it happen and should
have a better understanding of
what you need to do to sort it out.
But I've been consistently
amazed over the years how often
mistakes vanish when you
actually aim to make them.

‘What all this boils down to is
taking some time to examine how
you feel about things and trying
todigjustalittle under the
surface. Alittle introspection can
pay big dividends in a practical
way. Take care!

Get more info and links to related
lessons on all Justin’s GT articles
at www justinguitar.com/gtmag
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[ON SHENANIGANS

recall it as if it were yesterday.
Tdescended the stairs to the
subterranean Soho black hole
that was Joe&Co, replete with
armfuls of instruments and
eternal hope of any early finish.
Working for Paul Hart was always
adelight. Composer, arranger,
orchestrator, and multi-
instrumentalist. Laid back,
supportive and appreciative.

Oh, yes. One other detail. The
‘man was a total genius, in the true
sense of the word. And certainly
not one of the scores of relatively
talented individuals to whom the
term has been mis-applied. No.
‘This is a man who could write a
commercial for a symphony
orchestra morning, within two
hours of receiving the brief, have
it copied and prepared by
lunchtime, the musicians booked
and the music recorded by the
end of the afternoon. Often the ad
would be on screen that evening.
All achieved with a minimum of
fuss and an absence of artistic
temperament. I was 20 minutes
early for the one-hour booking, to
hear “Do you fancy starting
early?” Not an uncommon
oceurrence when working for the
gentleman. T'd frequently find
myself driving home before Twas
officially due to begin.

“This shouldn’t take long.
They've asked for something in the
style of I Heard It Through The
Grapevine. Its just you, Brett
(Morgan) on drums and myself on
bass guitar. I've pre-recorded the
electric piano. Eight clicks in and
away we go...” Aminute and a half
later we were listening to the
playback in the control room with
the exec from the ad agency.
Taciturn and stony faced, he
reclined upon the obligatory black
leather studio sofa. After asilence
Tonger than the time taken to
record the thing, he passed
judgement, “Tt doesn’t sound like T
Heard It Through The Grapevine.”

There was a pause as Paul took
a drag on his Benson & Hedges,
reached for his pencil, scribbled a

MITCH DALTON

The studio guitarist’s guide to happiness and personal fulfilment, as related by
our resident session ace. This month: Where There’s A Hit There’s A Writ.

couple of alterations and with an,
“Okay, try this”, we returned to
our travails. A minute later and
we were back in the room. “It
doesn’t sound like I Heard It
Through The Grapevine”.

“Hmm. Let me explain. It
doesn’t sound exactly like that
tune, because if it did we'd have a
problem. To be precise, I'd have
the problem. Not the client. Not
your ad agency. Not my company.
But me, personally. I'd be sued for
plagiarism. Now, if you wish to
record a piece that replicates Mr
Gaye’s iconic song, you'll need to
acquire the rights from his
publishers, although that it will
cost you dear. But thatisa
decision for you.”

For the third and last time, the
mantra “It doesn’t sound like
Heard It Through The Grapevine”
rang out. For all T know, those 10
‘words represented the entirety of

ad-man’s vocabulary. At which
point, The Mozart of Manuscript
Paper took a valedictory puffand
replied with commendable
calmness. “Well, that's as far as
I'm going. Effing mix it!” And
with that he was through the door
and into The Dog And Duck, his
outsize Dr Who-style scarf
flapping in the breeze behind

personal experience that our hero
was justifiably concerned by the
legal implications inherent in this
sorry tale. A few years carlier T
had performed on a ‘library’ or
‘production’ music album for a
good friend in that particular
world. This is music
commissioned for media use and
not for sale to the general public.

“ATWHICH POINT THE MOZART OF MANUSCRIPT

TOOKAVALEDICTORY P

UFF AND REPLIED, 'WELL

THAT'SAS FARAS I'M GOING. EFFING MIX IT!"

him. T wrote my invoice and left.
They didn’t use our recording, In
fact, they didn’t use anything at
all. The original strap line
appeared on screen accompanied
by a bold silence. The company
went out of business later but
wouldn't be rash enough to
suggest a direct connection.

Tam able to confirm from

With the recent Ed
Shearan court case
decided, Mitch's plece
s somewhat timely

The composer earns royalties
only when his music is used. The
library company pays the upfront
costs and typically enters into an
agreement for a 50/50 split on
future earnings. My friend (at the
time the biggest earner for one of
the largest library music
publishers) was briefed to write
an album of movie themes in the
style of yer all time favourites.
Among them was an homage to
Chariots Of Fire. His piece
contained none of the notes
relating to that particular
blockbuster. However, it did
evoke a similar atmosphere by
dint of tempo, orchestration and
overall sonic landscape.

None of which would have
mattered one jot. Except that a
well-known shoe manufacturer
picked up his ditty for useina
campaign for children’s footwear.
Unfortunately, the scene featured
abunch of people running along a
beach in slo-mo. No further
explanation required, I trust.
Within days, a representative of a
certain Mr Vangelis of Greece had
asked for a word with Graham.
And a heart-stopping sum of
money. It took a while before the
publishing company settled the
‘matter on his behalf. ‘Passing off’
is the legal term. And I sincerely
hope that you never fall victim to
such an accusation.

For more on Mitch and his musical
exploits with the Studio Kings, go
to: www.mitchdalton.co.uk
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INTRO

INSTRUMENTAL INQUISITION!

GT :Whatis it about guitar instrumentals
thatappealstoyou?

JA: A good friend and songwriter came up
with a great lyric "Words are made to lie"
which is very appropriate, especially in
today’s politics, to mention one thing.

GT:What can an instrumental providea
listener thata vocal song can't?

JA: One could say the same about a film, and I
like the film better, because it has both. But
the mystery in music is greater and takes your
spirit to different places. If you can imagine

listen to a voice for intonation and beauty. My
own daughter Laurie sings all day and it’s a
delight to hear her voice. In the old days I
used tollisten alot to the Welsh guards
military marching band and there was a
trumpet player who touched me; the clarity of
tone, the timing, etc. Later I recorded a song,
called Sylvia and by listening to this trumpet
player I knew exactly how to handle the
melody line for that song. It might sound a

bit odd but its true.

GT:How doyou startwriting one; is therea

Django Reinhardt playing at
the Hot club du France, on only acoustic
guitar with Stephan Grappelli on violin. The
Nazis sat down in the same place and forgot
about the whole ‘entartete kunst’ (forbidden
art). Then you've achieved something - to give
you an example.

GT:What tendencies with instrumentals do
you either embrace oravoid - rhythms,
harmony, playing approach, tones?

JA: Actually none of these, otherwise I
wouldn't play the guitar. For me t's a
privilege to be able to incorporate all these
things in a piece of music written by people
‘who know what they’re doing, and to my
shame and scandal sometimes, I can’t live up
to the occasion. That’s also the challenge to
getbetter in the art of guitar playing and
proceed to develop your own style, and not
just copy second-hand blues licks (or me in
some severe cases).

GT:Isatypical song structure of verse, verse,
chorus, middle eight, verse, etc, always
relevant for an instrumental?

JA: For me that’s important but for others not

you?

JA: Ttry to become quiet inside and start

JAN AKKERMAN

Guitar instrumentals have supplied some of music’s most evocative moments.
Jason Sidwell asks top guitarists for their take on this iconic movement.
This month: Dutch prog band Focus’s brilliant original guitarist.

music. In other words, it’s not what you say,
it's the way you sayit!

GT:Do you have favourite keys or tempos
when writing or improvising?

JA: The key of A seems to be my favourite, as
with Hocus Pocus, and tempos come with the
song or pattern - such as the bolero or any
Tock beat, jazz, swing or Latin.

GT:And doyoufind Minor or Major keys
preferableto play or writein?

JA: Tlike both, and it depends on the mood
what key I'l use.

playinga pattern, 1,and it
can develop, most of the time, into a classic
rock-fusion thing and give an impression of a
situation you're in. Like a motor ride through
in the Ardennes, Luxembourg, Germany,
Holland - it's all in front of me so to speak,
inspiration enough.

“FORMEIT'S GOOD TO HAVE
ASTRUCTURE, SO LATERON
ICANLETGOAND STARTA
WHOLE NEW BALL GAME,
DEVELOPING NEW IDEAS”

GT:Whatdo you aim for when your

JA: Youknowit's all a matter of taste, just like
styles ete. Welive in a free world, sowhy
restrict yourselfto one particular style, key or
rhythm? Musicis like water - one can take the
most hard-core rocker or any grumpy old
man... put onetoe into the water and he will
become a child. Music’s like water to me.

y:
JA: Iove modulations because they colourise
the composition and it sets the level for
improvisations, and how good you're atit.

: Do you vi
than youwould on avocal song?
JA: Certainly. Sometimes when you play with

numbrr, asit often is with an instrumental?
JA: Tdlike to take an audience on a trip and
bring them home safe, as well as myself. Not
winding up with scrambled legs.

an group they have a tendency
to take it casy on a [vocal] session "He or she
is agreat singer but what he or she sings [
don't particularly like.” That's not where I
want to go musically with a singer.

y

- if you take Mahler or some free j
Zappa, if you like. For meit's good to have
structure, so later on I can let go and start a
whole new ball game, developing new ideas.
‘This is how it works for me. There’s so many
great examples for this.

GT:How usefulis studying a vocalist's
approach for guitarmelodies?

JA: The voice is the most important
instrument. The words are another thing, as
we all know, and that's why I play the guitar.
It's God's gift when you can sing and I always
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and fast. i for

dynamics overits duration?

JA: In rock, rules are there to be broken. So if
someone wants to start off screaming loud
and finish off very mellow as an anti-climax
(which is not understood by the masses)I
think it’s certainly just as important, as part
of the performance.

melodies? i 't.
JA: Tlove to rearrange melodies. That's a cool
challenge, be it an old or a new one.

GT:What three guitar instrumentals would
you consider iconic, or have inspired you?

JA: Connie Francis's Lipstick On Your Collar
- with guitar solo by George Barnes. Rodrigo’s
Concierto De Aranjuez. And Ain't
Misbehavin’ by Django Reinhardt.

prefer for
playinginstrumentals?
JA: Sometimes the tone distracts from the

For more information on Jan and his latest
instrumental solo album Close Beauty, go to

wiww.janakkerman.com


http://www.janakkerman.com/

INSTRUMENTAL INQUISITION!

Jan Akkerman
reclining with his
gorgeous three-
pickup LP Custom

“I'D LIKE TO TAKE THE AUDIENCE ON
ATRIPAND BRING THEM HOME SAFE,
ASWELL AS MYSELF.NOT WINDING
UP WITH SCRAMBLED EGGS! "
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INTRO FIIRITHS

JAM TRACKS TIPS

Use these to navigate our bonus backing tracks

O sl i B Mi
We start with a simple acoustic
guitar-driven blues in B Minor,
from my new jam album Into
The Blues, Vol. 7. B Minor
Pentatonic scale (B-D-E-F#-A) is
an excellent place to start here.
So have fun!

@ Groove JazzII-V-1-G Minor
Here's a fun groove jam made for
practising that essential building
block of jazz; the I1-V-I chord
progression. Arpeggios are Am7,5
(A-C-E,-G), D7 (D-F#-A-C) and
Gmy (G-B-D-F).

Vi

0
B
T

PHIL HILBORNE’S ONE-MINUTE LICK

HERE'S A DESCENDING

Ay your best Duke
Robillard licks over
jam track #3

© Slow. AMinor
Here we have a slow jazz-blues
in A Minor, where A Minor
Pentatonic (A-C-D-E-G) and the
A Minor scale itself (A-B-C-D-E-
F-G) are your first good points of
call. For the Dominant chord
(E7), use A Harmonic Minor
(A-B-C-D-E-F-G#).

© Dusty Groove Blues - A Minor
We finish with a J Dilla
(producer, rapper) inspired
groove blues in A Minor. Use A
Minor Pentatonic (A-C-D-E-G) as
your starting point and focus your
energy on locking into the groove.
Happy jamming!

Visit www. Quistorama.com/
Jjamtracks and subscribe to www.
‘youtube.com/QuistTV for more
Jjam tracks. Quist’s latest album
Lofi Christmas is out now and you
can find him on Spotify and
Instagram, as well as Patreon for
his fulllibrary of tabs and lessons.

side of the one layi d mute

note is played using only the: fvemng hand. Steve Vai and many other

fingers on
them. Alittle palm muting willalso help to stop unwanted notes or

o

y squeaks. from
very cool. You wiill the first of E-Fi#-G-A-B-C#-DE, buti i

i i andthen  aGLydian sound against the G chord, an A Mixolydian sound against
apull-offto i the A chord and a D Major sound against the D chord. After playing
pretty h line.Handling throughi it if s of your

i be take of here. ¥ ing-hand wn, ina variety of keys and using different scales.

l ey
=110 [ 140
Pl efe iPee @ee @e.

o

*3
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SUBSTITUTE

SUBSTITUTE

Clusters

WITH RICHARD BARRETT
The term ‘cluster’ refers to a group of three or more adjacent notes played
together. Whether it's a chord or not depends on the notes and context. So,
three adjacent notes from the chromatic scale (say, C, C# and D) don’t fit
conventional chord theory. It's interesting, but only useful for special effects.

X

Em A n 2 (o0 87)

HOWEVER, if we work from regular scales, we can create some useful sounds that do function as chords. The main problem is that the guitar isn't ideal
for playing notes close together, so we have to be crafty and use open strings. This restricts the keys and scales you can use, but E Minor (E-Fé-G-A-
8-C-D) works very well. For the substituted example, we've simply arpeggiated the notes in ascending order, but you don't have to do that. The mixture
of fretted and open notes can create some surprising melodic lines, so try using the same pattern for each chord

Ox 9o X0 00 0x 0

S

I — » Ted
’ l

I
| ] [Te

E7me2 Al tmd 749 (s

DON'TGET THECL B-CDE, THE B MAJOR (or B7) chord in
the chord ber, hich we've pl anA returned to Em at this point,but  the original progression moves
thisis all about clusters of bass note. It would also work rather th ing the first i ic Minor fora

consecutive scale notes. In this overaC bass, giving usthe shape, we'l shift the cluster up clearer turnaround: This cluster
case, we have BD-EF4,allowing  sound of Cmaj9. through the scale, using D-£- is B-C-D#-E; try playing over the
for alittle artistic licence, F#-G, which still works over the open A bass note which creates
because the C wouldn't Ebass note. aninverted B11,9.

really work!
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DOYOU FEEL itar gui

Now that new styles of music and new
technologies have arrived, the change was
inevitable. All for the better, I think. There are
‘more acceptable formats and styles of
arrangement now than before. Rock
instrumentals can be the sort that focuses on
demonstration of technical prowess, or, just
the opposite, some kind of subtle artistic
expression that doesn't want you to notice the

YouTube?

SATRIANI TRACK BY TRACK

With the release of his new studio album, The Elephants Of Mars, Joe
Satriani talked with Jason Sidwell about creativity, technique and his
use of a software plugin for his only amplifier tone.

failing at their own game. Music sill has to be
Tama product of humanity as a whole, not good tobe good.
only where I was born (NY, USA). I have The album cover that morphs guitar bodies

ic from around the world, hEl Jones’

always loved
and around the block! I make no distinction
between the two. Sound and time, those are a
musician’s most basic tools. From there it's
melody, harmony, and rhythm. Those
elements create music tolift people up, help
them celebrate, commiserate, or tell our side of
the slmy of life. As much as I'love to talk about

This ne s for
agreater variety of talent to have a seatatthe
table. On the positive si

‘my songs, I just want people
to take them into their hearts and make them

developed their techniquestoa hlgherlevel
than decades ago, but on the negative sid

to their lives. They don't need
toknow music theory details.

presence of the camera has altered how these
new players are appreciated. In fact, they are
not ‘heard’as much as they are ‘seen’and
perhaps judged by that to a large degree.
You've said The Elephants Of Mars is a new

d

musical muscles most?

Sailing The Seas Of Ganymede i perhaps the

‘most abstract rock song I've ever recorded

besides Not Of This Earth. It's such an eclectic
of parts that

anew platform of your own design.Is t
. y :

platforms like YouTube?

Twanted to create a new standard for myself
primarily. I needed to write better songs,
come up with more creative arrangements,
play my guitar better and make a more
compelling sounding album in total. The art
form of the instrumental album is unique,

somehow unite into a beautifully cinematic

whole. The trick with instrumentals is getting

the song to communicate a compelling story to

thelistener and avoiding it becoming didactic,
orturning

Slave To The Rhythm (her head becomes a shoe
upside down). What inspired that?

My good friend and owner of Meat And
Potatoes, Todd Gallapo came up with that
brilliant graphic design. He came up with the
idea after hearing a rough mix of the title
track. It its perfectly with the story of the
elephants and their quest to liberate a newly
terraformed Mars from the evil corporations
of Earth (a sci-f story by me and Ned Evett).
‘The album’s LP and CD packages are
awesome! Big thanks to earMUSIC for letting
us make those packages for our fans.

¢ . N " y
have with (producer/engineer) Eric Caudieux?
Eric and I have collaborated on quite a few
studio and live albums since '97. He came on
as an editor for the first G3 Live DVD, then we
did the Engines Of Creation album, then he
joined the live band on keyboards and guitar,
etc. He s credited as the producer on this new
album, but he contributed as a co-writer on

sorts. For me, it means everything must be
heartfelt and purposeful, no posing and no
self-promotion, just truthful performances
that support the song’s meaning.

as well. 've always loved working
with Eric for his creativity and knowledge of
music. He's an ace editor and engineer as
well. He plays alot of keys on the new album
and helped Greg Koller mix the entire project.

and I cherishit. Tlove ing the perfect
sequence of songs to make the album a
cathartic listening experience from the first
songtothe last. And, to have it work its magic
when it’s on repeat. I guess this is because I
still love listening to albums as a whole,
complete artistic statement.

What are the positives and negatives for the
guitar on social media outlets?

Young guitarists today are advancing the art
of guitar playing faster and more intricately
than ever before. They are accomplishing
what no other generation has accomplished
before I am stunned by their technical

ge
Led Zeppelin?

You for

No. There are no rules there never were. In
music there’s only cause and effect. If you
play a high F Natural when the band hits a big
E Major chord there will be repercussions to
deal with in a musical sense and with the
audience. I love rock music and the whole
idiom in general, but time has moved on. We
livein a post hip-hop, hyper pop world right
now. Rockis an established style and cultural
movement that will endure, but only if it is
allowed to morph and change.

even overyour signature amps and Amplitube
plugin. Please elaborate...
Irecord all my guitars direct, that has been
my standard for years now. Even when I'm all
setup live in the studio, we always have a DI
line in place just in case we want to ‘re-amp’
the signal later. This was how I approached
the guitars this time too, but in the end the
Avid Sans-Amp plugin returned the most
compelling version of my playing. You could
actually hear the difference in the intimacy of

¥

applaud their and
their new attitudes about composing for the
guitar. T check in on them every day as a way
to keep myself motivated to practise a little
harder. Even though I know I will never catch
up to them, I am grateful for their inspiration.
From the Elephantimages to track names,
instrumentation and modal content, you're
e : o
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y ?
Fusion as a musical catch phrase puts you in
aspace between jazz and rock, butit's a
disservice to the idiom to try and categorise it.
It's an aspiration and celebration of the love
of all music. I understand when people get
irritated if they can't figure out if what they’re
listening to is jazz ‘or’ rock, HA! That’s mostly
because the people making the fusion are

my much more with the
plugin compared tothe re-amped tracks. We
tried Marshalls, 51505, Fenders, ete. Nothing
compared to the plugin, even the modelling
suites we had. It surprised me to no end, but
there it was. Greg Koller ran my SansAmp
track out through some great, real world
outboard limiters, compressors, and EQs as
well. He has a wonderful set of ears, and he
knows how to mix guitars!
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ELEPHANTS...TRACK BY TRACK
Theinstrumentation of Blue Foot Groovy is
very different to the electro club feel of The
Elephants Of Mars. How do you decide ona

Good question. We never really know until we
start to hear everyone’s performance finally
come together. As an example: Rai’s organ
was an afterthought, but it transformed the
track once we heard it. I think he was
channelling the great Jon Lord.

How did ion in
The Elephants Of Mars?

‘That was a very clean blues solo Thad recorded
for the demo with only four chords moving

around beneath it, with a four on the floor beat
"

Pumpin’ hasa great groove. How did the track

going. Eri sed th
solo using bells and who knows what else!
‘Then he cut the time in half to make it feel like a
breakdown. The solo wasleftintact but
re-imagined with different chords.

Tension And Release has a great Zeppelin vibe.
Whatinspired the riffs and the solos?

I pulled out my JS seven-string prototype
afterithad been inits case for several years.
‘The strings were old, loose, and dirty but the
sound they ereated was intriguing to me and T
found myself writing and recording the song
immediately. I played-up on the wobbly
nature of the old strings and dreamt up a story
of emotional tension and release, justa typical
thing everyone can relate to. I was thinking of
Page’s Achilles Last Stand when recording the
Minor key solo sections. Jimmy Page s a god!
Sailing The Seas Of Ganymede is perhaps the
broadest track. How did it come about?

That track took a lot of work, expansion,
contraction, and a few surprises along the
way. The idea came from playing the Jimmy
Fallon Show a few times and seeing Questlove
crammed into this little rehearsal booth for
the pre-show run through. Twrote the song
trying to imagine him in a setting more
befitting to his immense talent and good
nature. So, I put him on alarge ship with a
vastocean to explore. I put him on Ganymede
to make things more sci-fi an

Irecorded it with sequenced parts then asked
Bryan and Kenny if they could find a way to
‘make the bass and drums sound human, ha!
Isent Eric a few clean guitar performances,
some bar scooped chords, some arpeggiated
and some played straight. He came up with an
arangement using abit of each.

Dance Of

Months of working on it really paid off.
Desolatlon isthe (Iosmg ballad with an

fatand often atthe polnt offeedback.

That was one take on a very emotional day.
Twas toggling back and forth with the
Sustainiac pickup switches on my JSICR to
get some notes to feed back in different ways
at different times. That's my guitar into a
Millenia Media HV-37 mic pre, into Pro Tools
with the SansAmp plugin. Eric improvised
that orchestra composition on keys. It was
actually the last part of a three-part song that
was over 20 minutes long! I decided to leave
off the first two parts Eric and I had written
and concentrate on the last movement. As I
recorded my performance, I was thinking of a
deathbed scene, and the thoughts racing
through the minds of both the person dying
and the person being left behind. Sadness, joy,
regret, resignation. It was by far the most
difficult subject to handle musically.

VOCABULARY AND CHOPS

Yo
y lapton, d

time (3/4) in rock music?

Tlove a 3/4 waltz, although today we play it
differently than the masters of the classical
era. till, it is a wonderfully appealing feel for
storytelling. The idea for the song came from
the realisation that while we humans are
caught up on our everyday problems, the
spores of the world are rejoicing their lives
unfettered by our issues. They have no

butsound specifically‘Satriani'? Any ti
Learn all your favourite licks from your
favourite blues artists then turn around and
‘make them your own by having a new song/
story to use them on. I can't stress enough
how important it s to have a well composed
songto play over. A really good song will make
those licks sound like they belong to you.

cares other than to reproduce and grow! The

in y

“Ilike to practise scales
and fingerings against
backing tracks, as it keeps
me focused on the goal of
using the new techniques
for muswal purposes’ ”

Practice, practice, and more practice. I need to
work on my technique every day. I use the
time to explore new fingerings and scale
Making variety a
of my routine helps to keep things fresh and
protects against repetitive stress injury. I like
to practise scales and fingerings against
backing tracks, as it keeps me focused on the
goal of using the new techniques for musical
purposes, rather than some practice aesthetic.
i 2

choruses. I

Rai takes the first solo, in the wrong spot, but
we left it because it’s so exciting. He starts it
offimitating me! He has a good sense of
‘humourto go with those big keyboard chops.
E104th StNYC 1973 is a glistening jazz-rock
track with a Miles Davis vibe...

That address in NYC between 1st and 2nd Ave
is where my father was born and raised.

composed the chromatic tinged breakdown
section with pizzicato strings which 1 knew
Eric would want to replace, but when he came
back with Hungarian voices and Mexican
horns it put a big smile on my face! It's really
great when you get results like this.

The power orchestral vibe for Through A
Mother's Day Darkly is anew zone for you -are

spent unday
relatives and having fun in the city. As the 70s
rolled in, NYC became a very depressed city
with a myriad of social problems, but it
provided so much music and art. It was also
when Ibecame of age and started playing
guitar, going to concerts and hanging out with
friends all over the city. So, the song
represents all those memories rolled into one
free-form, wah-wah, chill-out improv!

Twrite with a big picture in mind. T guess I'm
always thinking cinematically, making a movie
for every song’s story or message. This song
was a one-take, seven-string, stream of
consciousness, wrestled to the ground with the
intent of making a new instrumental guitar
song template. It grew from one guitar to
adding the band, then more guitar overdubs,
then the orchestra, then adding Ned's voice.

Practise for shorter intervals, multiple times
instead of long, marathon sessions. Change
up what you work on every day, and learn to
circle back on skills you want to accomplish.
Lastly, I've asked some top guitarists why they
rate you, and asked for their favourite track.
What do you feel defines your originality?

T'm too embarrassed to answer this question
seriously. Tcan't help but be different because
T've never been able to fitin’t At some point I
realised that it was okay to be myself and made
sure Tapplied that to everything I did,
including my composing and performing.
Originality may come at a price but if I ever get
there, 1l be willing to pay upin full.

Joe's new album The Elephants Of Mars is
released by earMusic on April 8th. https://
ear-music.shop and www.satriani.com
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VIDEO & AUDIO https://bit.ly/3joLOul

ONVIDEO

ABILITY RATING
Info httpsi/bitly/3joLoul ‘

Key Varous TempoVarious

Advanced

‘Wil improve your.... v Legatotechnique
+ Whammybartechnique

+Playingthroughhey changes

hen it comes to instrumental rock
guitar, Joe Satriani is one of the
best loved and most revered of all.
Unlike many guitarists to emerge
from the ‘golden era’ of shred, with
Joe it was always and remains melody first,
as he crafted album after album of hook-
ladened instrumentals. That's not to say he
can’tand doesn’t shred; when needed he can
rip with the best, unleashing his terrific
arsenal of legato, pick tapping and whammy
bar licks. In reality he’s one of the most
accomplished guitarists of the last four
decades, as well as being a mas(crol' theory,

mention 15 Grammy nominations. Joe has
toured and recorded with the likes of Mick
Jagger, Deep Purple and Alice Cooper, and
been a part of supergroup Chickenfoot with
‘members of Van Halen and The Red Hot Chili
Peppers. He was also the mastermind behind
the G3 tours, which included heavyweights
like Steve Vai, Eric Johnson, Steve Morse,
Phil Collen and John Petrucci.

Joe began playing guitar on 18th
September 1970, the day Jimi Hendrix passed
away. From that point he dedicated his life to
studying and mastering the guitar. At a young
age Joe was already a renowned teacher,

with adeep of
harmony, scales and modes. But again it’s
how he applies them; his music never

sounds like an exercise or a study. It's always
about the song, and is why Satriani remains
one of the most commercially successful
instrumental guitarists ever, with an array of
gold and platinum albums and sales of more
than 10 million copies worldwide. Not to

famously i teve Vai, Kirk
“1987’s Surfing With
The Alien was a huge
commercial success,
Jfrom which came three
charting singles”

SOME OF SATRIANI'S TECHNIQUES

VIVA SATRIANI!

To coincide with this issu€’s Joe Satriani interview, Jamie Humphries guides
us through four mini pieces that focus on different stylistic, harmonic, and
technical approaches heard in many of Satch’s classic tracks new and old.

Hammett, Larry Lalonde, Charlie Hunter,
David Bryson, Alex Skolnick, and Geoff Tyson
~Vaiturned up with a stringless guitar and a
pack of strings. So Joe’s wisdom has been
passed directly on to some of the world’s most
iconic guitarists, and indirectly onto us.

From his self-financed debut album, Not
Of This Earth, in 1986, Satriani can bo:
catalogue of ever-evolving releases. 1987's
Surfing With The Alien was a huge
commercial suceess, from which came three
charting singles: Satch Boogie, Always With
Me, Always With You, and the title track
itself - an achievement not seen since Hank
Marvin and The Shadows.

Joe Satriani has always evolved, but also
remained faithful to his vision of who he is as
an artist. This was apparent with his 1992
album The Extremist. Released when
alternative and grunge music were the rage,
and while many of the '80s bands’ popularity
was waning, it was his biggest-selling album
to date. Its organic, live feel marked a
departure from the synthetic drums and
processed guitars of previous albums, but
again Joe stayed true to his ethos, with a
collection of outstanding instrumentals
including the hit single, Summer Song.

Joe Satriani retains a core guitar, bass,

: d keys format, but also loves to

experiment with advanced production ideas,
as was apparent on 1998’s Crystal Planet,
2000's Engmcs Of Creation, and 2020's
And with the release of new

ts Of Mars, we look forward

SATRIANI
conviction. ;
Full Of Joet

. Joe's sty
Fentate by i tuttering
fuid z album Eleph:
The Alien, y 4 pUlEceand
" the latt
tapping
g ; which he
o o Y
ibrato. .
vibrato. ) eme tec
t
isthe Lizard Down The Throat technique.
y
o
h i producea
e ! me and Flying In A Blue Dre: Joe
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to the next chapter in a remarkable career. i

Joemainly plays his ownbanez JS signature series,
‘and has used Marshall, Laney and Peavey amps,
plus delay, modulation, wah, whammy, and Boss
SD-10rDS-1.1used an Ibaniez J52410 kindly
Toaned by Ibanez Scandinavia, into IK Multimedia
Amplitube 5, Joe Satriani amp collection. Don't be.
afraid of gain, butcool off some of the low endand

push the mids and highs for definition. A splash of
delay will help achieve Joe's iconic tone.
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Satriani takes a
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PIECE 20DD TIMESy SCALES AND MODES ..CONTINUED
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PIECE 3 BLUES STYLE..CONTINUED
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4 STYLE PIECES { JOE SATRIANI

PIECE 4 HARD HO(K STYLE ONTINUED

[Bars 18-21] Iy
25.
the D5 it i i ings. Also donft
hord, Tthfretto  ‘grab’
i issection with wi i [ 7thrun.
pullupidea.
27thiret. Si
harmonic, then yank up the bar o aise the pitch!
8-
o cs Gmaj7ic C5 D5
9 -Mt £ fee -
y: S f
(§
BU BD
€
s 7,
N AN
3
H 3
® “Approx pinched harmonic pitch,
raise bar with retting han.
Gmajz/a cs

ppr el el e, e,

Gmaj7/c , D5 BmE Emnt

[ Emaj7i11_ 5
@Fr @Fr @FP @Fr @Fr @FP ’9&»&. e. 2. @ﬁﬂl. (ér. e

: A! 9—6-0(12)9-6-0(2r9—6-0(2)-1-9-0(1D11-9-0 (D ¥

B Approx pinched harmonic pitch,
raise bar with fretting hand.
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STEVEVAI

tohim on many occasions. He never makes a

mistake or pl thing lame. It’s always

y
Joeis connected to the inspired melodies in
his heart and has the musical ear and a
command of the technique to manifest them
in an effective and powerful way.
Whatis your favourite JS track and why?
Cryin'. Besides the flawless intonation,
complete mastery of phrasing and finger
tone, the melody is the voice of God flowing
through a human.

JOEL HOEKSTRA

Joe writes great melodies and songs, not just
technical showcases.

Whatis your favourite JS track and why?
Midnight. It's just a very musical and unique
tapping piece.

STEVE MORSE

0 you thi
Joe combines a great melodic sense with an
exciting instinct for sonic flourishes, such as
right hand hammering, effortless harmonics,
vibrato bar gymnastics and more.
Whatis your favourite JS track and why?
My favourite track is still Satch Boogie
because it has that tempo and feel which T
already love, but he does such a fantastic job
of making it interesting and ever changing.
Putting the middle breakdown part in, even
though the radio play executives wouldn’t
want it, is icing on the cake.

GEOFFTYSON

0 you thi
Joe has such a deep understanding of
different music styles and sonic spaces, and
his ability to express these elements in catchy,
exciting songs makes him a master musician
not just a great guitarist.
Whatis your favourite JS track and why?
From the first JS album, Banana Mango.
remember Joe playing this to me during one
of our lessons, and him explaining that every
sound on the album is made with an electric
guitar. So weird and fantastic!

STEVE LUKATHER

y
Joe is one of the finest guitar players everto
pick up the instrument. He s a flawless
player. I have had the honour of standing next

24 Gaitarlehniqes June 2022

world class and fun and interesting and his
jaw-dropping chops always done with taste.

A LOVE LETTER TO SATCH

Formany, Joe Satriani represents the ultimate voice of instrumental
rock guitar. Jason Sidwell asks 20 top players what makes him
so unique. And also, what Satch song is their favourite?

masterpiece. I think it's much more difficult
than people realise to write amelody in the
high octave on a guitar and not only have it
work for the song, but have it become iconic
and i it i

This a hard question. I first heard Surfing
‘With The Alien and was floored. I actually met
him at NAMM that same day many years ago.
‘We were destined to be friends. Ice 9 and
Summer Song and... I could go on and on.. too
‘much great work there. He always has evolved

BRETT GARSED

‘What do you think makes Joe Satriani unique?

Besides Joe's otherworldly musicianship, the

thing that's always set him apart for me s his
iting. I really like the way he appli

and experimented and writes such perfect
melodies to go with blistering tracks. Its no
wonder he is one of the most loved and
respected guitar players of all time and is also
adear friend of mine.

OZNoY

pop-rock format to a challenging instrumental.
His songs always have an incredibly strong
hook, even when he's using exotic scales.
Whatis your favourite JS track and why?

My favourite is actually the first one I ever
heard which is Not Of This Earth. T fully
expected the song to be in C# Minor as the

i ds had a very dark sound and mood

What makes Joe special is his strong pop
sensibility with very strong hooks and
grooves. That's what puts him above most
others. I really enjoy his vision of sounds,
concept and writing on his records. Also, his
tone is unbelievable.

Whatis your favourite JS track and why?
Satch Boogie & Always With Me Always With
You (it’s hard to choose between them!). T
grew up with those songs, they are the sound
track of my teen years, growing up playing
guitar. His playingis fantastic but again, he
makes good songs!

NICKJOHNSTON

Ispent a lot of time listening to Joe’s records
growing up. What always stuck out was his
focus on melody and harmony. I also loved his
prolific output of experimental music whether
it was Engines Of Creation, Chickenfoot, use
of acoustic instruments and vocals, he was
and is always trying to expand his universe. I
trytofollow in his footsteps by letting the
artistry come first, and what people expect
and think come last. Also, Trespect his
restraint. Joe can burn, but he often plays
phrases and lines that serve the moment,
rather than the guitar playing listener.

Whatis your favourite J$ track and why?

My favourite piece of his would change often,
but usually it comes back to Friends from The
Extremist. Melody, arrangement, guitar tone,
performance and production are spot-on. The
record as awhole is one I would consider his

to them but when that E bass kicked in and
flipped it around I was an instant fan. Those
kinds of twists and turns are what define a
great songwriter for me and Joe’s songs are
full of them.

CARLVERHEYEN

Included in his command of insane rock
guitar technique and modern tricks there is
adeep connection with the blues. This is
missing from so many of the current crop

of shredders.

Whatis your favourite J$ track and why?

T'm a Chickenfoot fan. Joe has such solid time
it’s great to hear him with drummer Chad
‘Smith.They can play rock eighth notes all day
and Tl be happy. Check out their live version
of Highway Star.

MARTY FRIEDMAN

Joe is not only a wonderful guitarist, but he
has mastered this elusive algorithm: his
playing is not only impressive to seasoned
professionals, but is exciting and inspiring to
people who have never touched a guitar.
Whatis your favourite J$ track and why?
Always With Me, Always With You. It seems
aimed at the kind of audience that likes my
emotional ballads, but reaches a wider
demographic. Joe knows how to deliver
quality guitar work in such a way that it trains
them to subliminally understand and crave
good guitar playing.



20TOP GUITARISTS ON { JOE SATRIANI

HCULTICE

PAUL GILBERT

Joe has the biggest notes. I don't know how he
makes them so big. They are wonderful! And
they move an audience. I want big notes like
that, but mine keep being little. After Joe let
me tour with him, my notes got a little bigger.
Ithink I need to hang around Joe more.
Whatis your favourite JS track and why?

Satch Boogie was the first song T heard from
Joe, and it was a, Pull the car over, and listen’
moment for me. That's still my favourite.
Why? First of all, Ilike boogies. Second, Joe
tells a story with his playing. His parts are
well-composed, while keeping the fire that
most players can only get by inspired
moments of improvisation.

ALEX SILL

I'think he holds an important place in guitar
history. He's influenced so many of my own
influences, along with legions of other players,
s0he’s had a pretty ubiquitous effect in that
way. Joe was at the vanguard of a new
generation of virtuoso technicians who not
only had the chops, but also brought with
them all the understanding of mechanics and
theory of music in such a way that gave rock
guitar players a beacon as to what being a
more well rounded, learned musician can
offer. Joe can shred, while always bringing
along a strong melodic voice that is influenced
by the blues tradition, and supplemented by a
unique sense of harmony.

Whatis your favourite JS track and why?

I've always dug the entirety of the Surfing With
‘The Alien album, so my favourite track would
probably be amongst those tracks. Satch Boogie,
Tce o; these pieces have all the alien-like
technical flair, while also being grounded in
catchy, ear worm melodic sensibilities.

REBBEACH

T'was a session player for Atlantic Records in
New York city when I heard that the guy who
taught Steve Vai was playing in the Village. I
‘went to see the show not knowing anything
except that. I remember being blown away by
two things. How precise he was, and how
many tricks he knew. He did every trick in the
book, and his legato was to die for. It was.
perfection, and it rocked!!

completely redefined what’s possible on the
instrument, and continues to do so.

while still keeping it accessible. Of course his
technique is other-worldly, but it's all about
how he uses that skill to serve the
composition, rather than dominate it.

Whatis your favourite JS track and why?

Cool #9 has always been a favourite. I love the
organic, jamming nature of it, and it grooves
so well that whole album has such a killer
vibe. Memories and Time Machine would be
up there too; the former has what might be my
favourite Satch solo, and the melodies on the
latter are super anthemic.

JEFF KOLLMAN

His music has always been so catchy it didn’t
need lyrics. The guitar melody was the vocal.
And it was rare to hear an instrumental
guitar-driven single on the radio.

Whatis your favourite JS track and why?
Astandout track for me is Hordes Of Locusts
from the live Dreaming #11 album. I love the
raw, live three-piece sound and fat groove
that's going on. It is a bit more harmonically
complex as well.

ERICJOHNSON

Slow Down Blues has always been my
favourite. It showcases his acoustic playing,
songwriting, and electric blues playing. The
acoustic intro part s jaw-droppingly
beautiful, and he plays the blues like he w
born to. Always blows my sock off!

“Besides the flawless
intonation, complete
mastery of phrasing and
finger tone, the melody is
the voice of God flowing
through a human”

ANDY TIMMONS

What sets Joe apart from everybody is his
great songwriting abilities. He, of course,
plays with incredible technique and the
perfect balance of precision and wild
abandon, but he manages to wrap it up
together in extremely catchy riffs and
‘melodies. Easily one of my biggest influences.

Joe is unique because of his consistent,
endless virtuosity. He always puts on a good
show. He also combines his fiery playing with
Softer moments very well.

Whatis your favourite JS track and why?
Always With Me, Always With You because
it's just a beautiful song.

MATTIAS IA EKLUNDH

He has a tremendously distinct tone,
immediately recognisable, but most of all his
sense of melody. So many players can shred in
the most insane of ways. Very few can write
and deliver the most beautiful of melodies the
way Joe can.

Whatis your favourite J$ track and why?
Tlistened to most of the early stuff and those
albums have a special place in my heart.
However, my all-time favourite album is the
self-titled one from 1995 and the track Cool
#9. Glynn Johns did a great job producing
that one. To the point and extremely laid-
back. Iloveit.

GUSG

My favourite is Lords Of Kharma. Lydian is
my favourite scale but I had never heard a
rock song in Lydian! It really stood out live,
and I remember the audience went crazy. It's
so unique and cool, and the solo is magical.

DAN PATLANSKY

For favourite song (impossible!) I'm going to
g0 with Unstoppable Momentum as it has
everything! Great melody, clever
modulations, unique tones, great sound, and
T'm ahuge Vinnie Colaiuta fan!

MARK LETTIERI

y
1t’s his phrasing, his melodies, his tone. He’s
a guitarist that you identify right away with
the first note and his compositional skills are
aschool of their own. Joe makes
instrumental music that can appeal to the
‘masses. I can’t name many other players that
have achieved that.

Joe explores the outer boundaries of the
guitar with extreme authority and zero

> limitation. He is one of those players that

He's amaster of melody. Healso has a
trademark way of incorporating harmony you
‘might not necessarily hear in pop or rock,

Idon’t have just one. T love many tracks of his.
Ice #9, The Crush Of Love, War, Flying In A
Blue Dream, the list can go on! Hl
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ONVIDEO

ABILITY RATING
Info httpsi/bitly/3jol0ul
KeyC Tempo 122bpm

Playing over chord changes

Advanced
'Will improve your.... v Hybrid picking technique

Intenvalicsoloing

eorge Marios’s unique approach to
modern soloing combines elements of
rock, blues, jazz and country to create a
style that's jaw droppingly impressive,
musical and inventive. He effortlessly
uses highly developed techniques such as
‘hybrid picking and legato to play complex
lines that feature intervallic jumps, pleasing

strange, but each section has its own key
centre or various key centres, making it
difficult to pin a common tonality to the
piece. Therefore, from a soloing perspective,
each section can be viewed as being in a key
of its own. But as the main musical hook
seems to be the C-F-B,7 seen in the intro,
interlude and outro, I've transcribed it in the

and har
while his knowledge of music theory and its
application combines to create amazing,

keyofC without potential
confusion of multiple modulations.
Moving on to what George plays over this

inventive and imagi guitar music.

For this issue, George solos over Jason
Sidwell’s track, If You Will. It has an upbeat
Major tonality in a pop-rock-fusion style at a
tempo of 122bpm, and features some
interesting rhythmic elements as well as
complex chord changes.

The first thing to do when deciding what
to play over a set of chord changes is to know
what key it's in, so the first tricky thing about
the tune presents itself. Figuring out what
Keyit'sinisnt easy. That might sound a little

George Marios
has sessloned
on Bollywood
soundtracks
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tune presents the
second tricky thing... its pretty difficult!

“Hybrid picking is so
instinctive that the licks
we invent often involve
notes that skip over
maultiple strings”

The most noticeable technique that he
employs throughout the piece is hybrid
picking, which at his level is very highly
developed. As a hybrid picker myself, the
technique is so instinctive that the licks that
weinvent often involve notes that might skip
over multiple strings, as we're using the pick
on one string and plucking others with our
fingers, so phrases that incorporate
intervallic leaps of 3rds, 6ths or 10ths come
‘more naturally than if we just used a pick, as
our second or third fingers are already
ideally positioned to pluck a higher string.

Ifyou're not already a hybrid picker,
some of the licks George plays in the tune
might feel very strange, so it’s really
important to study the video carefully to see
his picking and fretting-hand approaches.
To understand where the imagination comes
from to think up the kinds of inventive licks
that George plays, needs diligent study too.
For example, from a musical and technical
perspective, country music uses Major
tonalities and intervals such as mentioned

GEORGE MARIOS

Video Masterclass

In this masterclass the Greek-born, UK-based virtuoso solos over Jason Sidwell’s
track, If You Will. Prepare for some jaw-dropping licks! Andy Saphir is your guide.

before, regularly, with instruments such as
guitars, pianos, mandolins, pedal steel
guitars and banjos all playing lines using
these as a matter of course. So studying
country guitar will really help you to develop
an understanding of how to construct
‘musical lines incorporating these, as well as
the technical skills necessary to execute
them. The same musical and technical
awareness applies to the bluesy and rockier
influences found in George’s approach, like
the fast legato phrases and blues influenced
lines he plays. When you combine these
skills with the musical knowledge gained
from studying jazz theory and its principals
of chord and scale relationships, such as
Major scale modes, Melodic Minor modes,
and scales such as Whole-Tone and
Diminished, then the potential to create
‘musically and technically challenging
phrases becomes pretty big.

Treally hope you enjoy studying this
piece. If you can learn it well enough to play
itin its entirety, that would be absolutely
fantastic, but learning enough bits of it to get
agood idea of the musical and technical
approaches that George uses would be
arguably even more beneficial. By not only
focusing on the technical aspects of the lick
itself, but how it relates musically to the
harmony behind it, will help you to develop
those ideas yourself and hopefully help you
to use them in your own compositions and
playing. Have fun! il

Fenderamp model withanimpulse response
from JTC. The overall sound s pretty clean, but
has abit of amp overdrive and compression for
thickness and sustain, but not so much that it
sounds distorted, Either single-coils or
humbuckers would be suitable, depending on
how thick you want the sound to be.
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VIDEO MASTERCLASS { GEORGE MARIOS

Jason Sidwell talked
to George about his
influences, time with The
Pineapple Thief and his
own music.

they: shaped you?
T'd say that it has been different artists at
different times. If I were pressed to name a
few, however, I would say that it has to be
Guthrie Govan on the guitar front and an
equal tie between Bruce Soord of The

yourgt
worked on the most?

‘When I first started playing, I was obsessed
with alternate picking. I loved the energy
and the attack of it. But I'd say that most of
the tools I use came about in due time and
fairly organically. So, I never actually sat
down to practise hybrid picking, for

George plays
Revérend (ahove)
ahd G&L guitars
(previous page)

Tt so happened that they needed one so I had
the privilege of working with them for a
couple of years, right up to the pandemic,
and I recorded two live albums with them.

onthetours?
Uovethe song In Exile. It eatures an
pening by drummer Gavin

instance. Tt was just Tgotused to
overtime because I would slowly introduce
itto my playing, as opposed tositting down
with the metronome and drilling hybrid
picking exercises.

You useda clean guitar tone for your video

Pineapple Thief (who I consider to be one of
the world’s finest songwriters), Pink Floyd
and Sting on the songwriting front. The
thing I admire about all the above is their
fearlessness in pursuing new forms, sounds
and creative approaches.

Did you study formally?
Tattended a Popular M t Leeds

Tlove a clean tone with a bit of a bite. It
‘means that I can do things (specially chordal
style lead playing) which may sound too
‘harsh with a high-gain tone. I felt like it
suited your track and what I wanted to play
overit.

The

Harrison and the form and arrangement of
the song are genius. The extended outro
guitar solo is also a bonus! White Mistis
another great one; an extended piece which
explores different forms and features great
‘moments in it. Finally, The Final Thing On
My Mind is another stunner, it's simply one
ofakind.

tours, etc?

Tamin the process of finishing a sceond album
which s probably the most ambitious thing I
have done creatively. It being brought tolife
by “Theplanisto

College of Music when I first emigrated to
the UK at the age of 17. T have dear memories
about the people there and met some very
passionate teachers, but I learnt the most
from my fellow students.

Pineapple Thief?
Bruce Soord (the singer and principal writer
from The Pineapple Thief) mixed my album
Daffodil back in 2018. T made sure to let
Bruce know that L am a fan of the band and

tolet me know if they ever needed a guitarist.

finish it and then take the project out live. I'd
like to secure asupport slotona tourso I can
playa variety of good venues.

For more on George Marios visit www.

georgemarios.co.uk
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VIDEO MASTERCLASS { GEORGE MARIOS

FULL PIECE IFYOU WILL
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FEATURE ) POP-ROCK-FUSION

FULL PIECE IFYOU WILL

CHORUS 1 [Bars 2

the B,7 using the B, Lydian Dominant
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some.
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VIDEO MASTERCLASS { GEORGE MARIOS

FULL PIECE IFYOU WILL
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FULL PIECE IFYOU WILL
MIDDLE 8 Bars 57-64]
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Fim7

VIDEO MASTERCLASS { GEORGE MARIOS

D Cim7

-F-B,7 intro and
ED

FULL PIECE IF YOUWILL
75-85]
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FEATURE } POP-ROCK-FUSION VIDEO & AUDIO https://bitly/3joL0ul

6 DEMONSTRATED EXAMPLES
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VIDEO MASTERCLASS { GEORGE MARIOS

George during a
legato moment
for his solo on

1f You Wil

6 DEMONSTRATED EXAMPLES ..CONTINUED
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FEATURE | BLUES/JAZZ

VIDEO & AUDIO https://bit.ly/3joLOul

ABILITY RATING Moderate/Advanced
Info httpsi/bitly/3jl0ul Will v
Key G Blues Tempo 1 v v

he Gibson ES-335 was initially
introduced in 1958. It was designed to
combine the aesthetics of a regular
arched-top f-hole styled semi-acoustic
guitar with the volume and sustaining
properties of a solidbody. This came
courtesy of Ted McCarty’s inspired decision
to include a solid centre block upon which
you could mount both the pickups and the
bridge, with just the sides left hollow to add a
sense of moving air and allowing for greater
dynamic range. Add to this a pair of Seth
Lover’s revolutionary humbucking pickups
and Gibson produced a match made in
heaven. Needless to say, guitarists from of
wide range of contrasting styles were quick

TWO VOLUME CONTROLS

While allthe examples presented today feature
either bridge or the neck pickup independently,
another great option with Gibson-style two
volumes and three-way selector switch wiring

to catch onto the sonic potential of these
guitars and for over 60 years have made
these semi-solid masterpieces a big part of
their sound, either choosing Gibson or
similar guitars from other guitar brands that
were quick to catch on. Blues legend BBKing,
rock and roller Chuck Berry, jazz-fusion
session supremo Larry Carlton, indie
superstar Noel Gallagher and hard rocker
Dave Grohl all routinely go the semi-solid
route. The purpose of this article is to

‘The choice to get a 335
was very practical. I play
a lot of different styles of
music and I wanted to get
a guitar that could cover

a lot of bags”
LARRY CARLTON

is to engage both pickups by positioning the explore 10 iconic players that typify what
e e these beautifully versatile, icand
d b: X have to offer.

their respective volumes. The only thing to be
wary of is to never reduce either completely to
zero, unless you'e after silence as this mutes the
guitar completely. However Pete Townshend

p

The versatility aspect s definitely one of
the ES335's best qualities. Given the premise
of our monthly Crossroads feature, exploring
the common ground between blues and

turning the bridge pickup full up, ith the neck
completely off,switching the togale rapidly

jazz-base tyles an
similarities along with the nuanced
i between these often intertwined

the

kil the
‘main advantage to this blended volume method
is a greater variety of combined tones, rather
than the purely 50/50 split you would get with
both levels set to maximum (try bridge pickup
volume on 10 and neck on 7 for the ‘Crosssroads’

worlds, 1 generally find my lefty ES-335 is
the go-to guitar when it comes to recording
the lion’s share of these articles, and I have a
lot of guitars to choose from. Larry Carlton
expressed a similar sentiment when asked
why he chose this particular model as his

tone).

t00, 50 put

main workhorse instrument, with his.
sunburst '68 featured on literally hundreds
of ings as both a session musician and

yourtone. Happy exploring.

38 Guiarleduigues June 2022

arecording and touring artist, Larry states,
“The choice to get a 335 was very practical. I

THE CROSSROADS

Ten lconic 335 Players

' Incelebration of this issue GT335, John Wheatcroft’s pays tribute
17 toaGibson semi-solid masterpiece, the ES-335 and its offshoots,
A by exploring 10 equally masterful and iconic semi players.

play alot of different styles of music and T
wanted to get a guitar that could cover alot
of bags’. Indeed, Larry!

‘The musical examples that follow are
based around a regular 12-bar blues in the
key of G, with a shuffle feel at a medium
tempo with both a turnaround intro and a
four-bar tag ending. The context is a fantasy
semi-solid jam session featuring 10 of the
best, taking things in turn trading four-bar
lines in pairs against an extending backing
track. First up we see Chuck Berry paired
with BB King, then onto Alvin Lee jamming
with Larry Carlton, before combining Gary
Moore with Warren Haynes. Next up we see
Eric Johnson paired up with John Scofield,
before we bring things to a close with Otis
Rush and Eric Clapton inspired ideas.

Asis so often the case, you can choose to
learn the entire solo exactly as written or you
can perhaps be more selective with your
studying, just choosing the licks that
immediately stand out and appeal to you
(preferably new ones!). With this in mind,
‘make sure you revisit this article over a
period of time, as a phrase, lick or concept
that might seem out of reach at the moment
might not remain so elusive given some
patient and diligent attention to detail and
that most precious of commodities, time.

As always enjoy and have fun.

While itwould beideal to always have a semi-solid
atyour disposal, these ideas will work on any
decent electric. Rememberto exploreall pickup
combinationsand consider dialling ina
moderately driven amp tone, turning down the
volumeslightlyto clean things up and adding an
‘averdrive for the raunchier examples. Iused my
E5-335 with Lindy Fralin PAFsintoa modelled small
tweed amp courtesy of aLine 6 Helix.
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335-STYLE PLAYERS { THE CROSSROADS

Otis Rust: this. Avin Lee's amazing
great leftie wasa. J 335 licks brought
huga influence on /"Wy the house down at
a young Clapton 2 Woodstock in 1969

Warren Haynes: this Larry Cariton: this

Southern rock giant glorious player's 335
is a veritable 335 3 Has graced 1000s of
powerhouse 4 great recordings
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FANTASY ES-335 ALL-STARJAM

.

[Bars 1-4] We begi lassic i tly y rakir
jing our V7-IV-17-V 7-G7-D7), i i [Bars 1. i intonation of your
i inthekey of G. the minor inbar13, ¥
B p e e acti e 2
mixing elements of both Major and Minor. Consider these ideas more as [Bars 17-20] AlvinL
i 0l i Tryisolating
[Bars 9-1 huck, wi " i . s up "

1a) Chuck Berry

J = 142 Swing feel 8- E
04
&3 i
D} 1 LR ==t
Bridge Pickup \/i
J
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5
5
i
€
T
2a) B.B.King 1b) Chuck Berry
G7 c7
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335-STYLE PLAYERS { THE CROSSROADS
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'VIDEO & AUDIO https://bit.ly/3joLOul

FEATURE ) BLUES/JAZZ
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335-STYLE PLAYERS { THE CROSSROADS

FANTASY ES-335 ALL-STARJAM

C7itsEandfor G7it'sB).

solo. of phrasing, buthe  [Bars

ly i ¥ like Albert King, Ot i s gui 9
@ oo > o ! pide.
re coming mair i icdirection (G-B-C-D-F) thesound  [Bars

(Bars 69- opportunity to really polish your tone, timing, bending, vibrato and general

) n i the
underlying 7th arpeggios - C7 (C-E-G-B) and G7 (G-B-D-F), along with the bluesy

8b) John Scofield
o7

Straight
=

Bridge Pickup

9a) Otis Rush
a7

py FEelrdhe s T

Neck Pickup PB Neck Pickup
BU ann BU ana BU BD BU an

&

10a) Eric Clapton

.
3
A~ " A~
N A L
B =N y)
A
E
&
9b) Otis Rush
D7 c7 G7
8"}(
H 4 £ 3
Neck Pickup
PB
BU A~ BU BD —— 17 BD 17 |BD BU
; : !
{19 {17)15—17-15——(19 HH17)-15—15-
A
H

n

10b) Eric Clapton

- > - i 18)17-151 +
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FEATURE ] CLASSICAL

VIDEO & AUDIO https://bit.ly/3joLOul

ABILITY RATING
Info https//bitly/jolOul
Key C Tempo 60-200bpm

Moderate

Will improve your.... v Pizzicatotechnique
+ Two-partmelodicindependence v Open-chord ettingandshifing

he 19th-century composer Johann
Strauss II (aka Johann Jr) hailed from

Johann Jr. Today Strauss Sris perhaps most
famous for ‘the Radetzky March’ which he
i to write

a family of prolifi ‘who were

central figures in the popularisation of

the Viennese waltz. Together, the
Strauss family elevated the Viennese waltz
from a simple peasant dance into something
everyone all the way through to high society
could enjoy. The Strauss ‘power family’
consisted of Johann Strauss Sr and his three
sons: Josef, Eduard, and their eldest brother

Johann Junior.
surpassed his
father’s fame
as a composer

mlmm
S

44 Guitarlechnigues June 2022

Field Marshal Radetzky’s victory at the
Battle of Custoza, but it is no secret that he
in fact refused to allow any of his sons to
follow in his footsteps as a musician and
composer - he wanted Johann Jr to work in
banking, and Josef in the military, but all
three sons were defiant and studied music
in various forms without his knowledge or
blessing. They ended up
musical rivals to their father
which was a story that the
media very much enjoyed
playing up to at the time.
Johann Jrwas a musical
prodigy from the get-go. He
studied violin and composition
without his father’s

ONVIDEO

JOHANN STRAUSS Il
Pizzicato Polka....

Declan Zapala takes us to 19th-century Vienna with his
arrangement of this upbeat and cheeky Polka from the
King of Waltz (and King of Polka!) Johann Strauss II.

Danube, opens Kubrick’s 2001: A Space
Odyssey and his music s still performed

ly in concerts worldwide today. As
well as being the King of Waltz, Strauss Jr
was also the King of Polka since thi
another dance form that can be found in
abundance throughout his repertoire. This

‘Johann Jr was a musical
prodigy from the get-go.
He studied violin and
composition without his
Sfather’s knowledge”

‘month’s arrangement is possibly his most
11-k Polka, written in i
with his brother and fellow composer Josef
as a catchy standalone piece for a concert in
St Petersburg in 1869. The piece was so well
received on its opening night that it was
played no less than nine times and it has
‘maintained its popularity ever since. il

and in 1844, at the ripe old age of
18, started his own dance
orchestra torival his father’s and
gained instant popularity in
Vienna. After his father’s passing

NEXT MONTH Declan arranges the superb
Dance Of The Miller by Manuel de Falla

TECHNIQUE FOCUS
A String Orchestra Inside Your Guitar

in1849 h e two

trauss into one and
toured the world, carrying the
torch for them both. Johann Jr
had along and fruitful musical
career and wrote a vast body of
orchestral suites, ballets, and

sound for which the original string orchestra
version is famous. As guitarists this presentsan

very it sustain, meaning there s no need to
e o

operettas. H posed over
500 dances and 150 of these
‘were waltzes, which gained him
his accolade ‘the King of Waltz".
His famous waltz, The Blue

this piece should feel light to play in the fretting
hand since we release all notesimmediately, so
ifyoufind thatisn'tthe case then practise seeing
how little pressure you can get away with!
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PIZZICATO POLKA { JOHANN STRAUSS II

PLAYING TIPS
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PLAYING TIPS
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PIZZICATO POLKA { JOHANN STRAUSS II

EXERCISE 1 MASTERING THE POLKA OPENING THEME

adjacent by focusing ona chos pattern. fingerings

strings, with an Alberti

itio

. ﬂﬁﬁﬁﬂﬁﬁﬁ ﬂﬂ?ﬂnﬁﬁ r)ﬁaa mlssz)
SCCRGEE PG DN

H m!
2!
? }
H aaamam aaamam ya aamam aaamam 3 a aamam aaamam
: m m v m m " m m
e p pip P PPp b PP b pTp b pip b
EXERCISE 2 WIDE CHORD SHIFTS
which  iny ping ly low. When
notonly

. qﬁﬁﬁﬁ {Wsalunr Fﬁﬁﬁ Jﬁﬁﬁﬁ

= i T

Tl

RPeulenrRFsulonrEPunPunr i
7F P f r
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EXERCISE 3 PRACTISING THE INNER VOICING FROM BARS 33-36
In bar. i F Major at which poir is wil il ing
Al H P ! A n

ne. t

1

Oj ian {2 ‘r&p EHHI

s

€

EXERCISE 4 THE FINAL CROSS-STRING ARPEGGIOS

of all the bars, i

. Practising
Onetipl git ils i i i your next piece!
ne. . ~
n o't E £,
o - e < =:
.
N pop i m a i m a a m am i p P
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OTUSERGUIDE

You can get more from GT by understanding .
our easy-to-follow musical terms and signs... s

READ MUSIC MUSICAL STAVE TAB Under the musica tave,Tab
The five horizontal is an aid to show you where to put
Each transcription is lines for music notation your fingerson the fretboard. The
broken down into show e pitces and Six horizontal lines represent the six
diided stings on a guitr - the aumbers on
two parts.. s the stings arefret numbers,

GUITARTECHNIQUES: HOW THEY APPEAR IN WRITTEN MUSIC.
PICKING

B The first note s to be B Each of the four notes are M Palm mute by resting B Drag the pick across the B Play the notes of the
down-picked and the last 10 be altemate picked (down-  the edge of picking-hand's strings shown with a single: chord by strumming across
noteis to be up-picked. &up-picked) very rapidly and  palm on the strings near the sweep. Often used to augment  the relevant strings n the
continuously. bridge. arake’s last note. direction of the arfow head.
FRETTING HAND

Hammer onputrot Il ote s RN ices issando) [N L<iand apping |

%%%”f

B Pick Ist note and hammer | M Rapidly alternate between M Pick Ist note and side to B Sound the notes marked X markings represent
onwith fretting hand for 2nd  the two notes indicated in the 2nd note. The last two with a square by hammering notes muted by the fretting
note Then pick 3rdnote and  brackets with hammer-onsand  + notes show a slide with the on/tapping with the fretting- hand when struck by the
pul of for 4th note. pulkoffs last note being re-picked. hand fingers. picking hand.

BENDING AND VIBRATO CAPO
[Prebend |

_ ) 5

: bte—r— T === =
" &

M Fret the start note (here, the M Bend up to the pitch shown M Bend up from the Sth fret to M Pick the note and then M A capo creates a new nut,

5th fret) and bend up to the in the brackets, then re-pick the  the pitch of the 7th fret note, bend up a quarter tone (a very - so the above example has.

pitch of the bracketed note, note while holding the bent then pickit and release to Sth small amount), Sometimes the guitar's lteral 5th fret

e rsing. foonstiuunch ettt s oo o et

HARMONICS R/HTAPPING
[Natura harmonics SN Al armonics |
4

@

9
8

M Pick the note while lightly B Fret the note as shown, M fret the note as shown, W fretthe note asshown, but M Tap (hammer-on) with a
touching the string directly then lightly place the index but dig into the string with sound it with a quick right- finger of the picking hand
over the fret indicated. A finger over'x'fret (AH) and  the side of the thumb as you hand tap at the fret shown onto the fret marked with a
harmonic results, pick (with a pick, p or 3. sound it with the pick (TH17) for a harmonic. circle. Usualy with or m
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L1ALESSONS

Lessons from the world’s greatest teachers and schools...

3

bristol

rockschool

MENTA CHANGES

RGT@LCM
LCCM

Where music matters

s you will have read, this is
Neville Marten’s last issue as GT's
editor. He has had quite a journey
with this magazine since he
started it alongside Phil Hilborne
in 1994, with (almost) countless lessons,
interviews and writers flowing through
his editorship. So it is with a degree of
sadness to see him step down from the
Big Chair but, that said, I'm very happy
he’s still onboard for subbing articles
and doing interviews, helping the team
and me to continue making the greatest

JASON INTRODUCES...

guitar tutorial magazine in the world.
Imean, where else can a guitarist get
access to professionally curated
classical music, blues licks, genre-
hopping features, player analysis, and
theory and technique focused tuition in
print? Let alone for a pint or two of beer
each month?

This issue is no different - what
about that huge ‘love letter’ to the
world’s most admired instrumental
rock artist, Joe Satriani? I began asking
artists for quotes before last Christmas,
and did the big Q&A with Joe nearly
three months ago. Only then did T ask
Jamie Humphries to go all-out on his
video appraisal of Long Island’s Legato
Legend. It's highly unlikely you will find
this depth and breadth
anywhere else. As for John
Wheateroft's unique
viewpoint of Allan
Holdsworth for mere mortals,
and Declan Zapala’s gorgeous
rendition of Johann Strauss’s
Pizzicato Polka, they're totally opposite
in content and appeal but still at the
highest levels of guitar tuition. For the
remainder of the issue, we’ve short
licks, blues, rock, shred, reggae, gypsy
jazz, acoustic country and jazz-blues
licks. Again, super broad and always
focused on brilliant, vibrant guitarists
and fantastic playing. We've always
been this way and always will. Until the
next issue, keep happy, keep listening
and keep playing!

IN LESSONS
GT#335

BLUES
Phil Short looks at one of the most
fabled periods of Eric Clapton’s career.
The legendary Goodbye Cream era.

ROCK........... —11
Martin Cooper checks out Nita Strauss who
earned her stripes on the touring scene, and
currently plays with the great Alice Cooper.
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LESSON | 30-MINUTE LICKBAG VIDEO & AUDIO https://bitly/3joL0ul
Brought toyouby... 9
- bristol
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30-MINUTE LICKBAG

Jamie Hunt of BIMM Bristol brings you
another eclectic clutch of licks to learn at
easy, intermediate and advanced levels.

EXAMPLE 4 INTERMEDIATE LICKS JAIRUS MOZEE ..CONTINUED

Play 4 times

M mVomoy oMy omyom vomooom

m VoM m vV om v omyom VoM

EXAMPLE 6 ADVANCED LICKS JOEL HOEKSTRA
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VIDEO & AUDIO https:/bitly/3joL0ul

ERIC CLAPTON

Phil Short checks out one of the most
=} fabled periods of Eric Clapton’s career.
The legendary Goodbye Cream era.

=

ABILITY RATING
SO0 Moderate

Info Will improve your
Key:Various  Blending Majorand Minor
Tempo:Various |  Large ntervalicbends
ttps/bitly/3joL0ul | o Fasthammer-ons and pull-offs

ric Clapton is one of the most famous
guitarists in the world. His impact on
generations is wide and far reaching,
and still inspires today’s young blues
and rock musicians. But what is it that

Eric Clapton

pl an ES-
335 on Cream’s.
farewell shows

than just the fretboard gymnastics.
Eric’s Cream years feature some of his
most inspiring, raw and authentic playing. It
was blues in essence, but the band’s powerful
delivery helped to create what would become
known as rock, with musically adventuruu:
riffs, big volume, and elevated musicianship.
Around the mid-'60s we also had the
birth of Marshall stacks, the 1959 SLP ‘plexi’
providing the required volume and tone for
the bigger venues that such bands were
playing at the time. If you wanted volume
and overdn've, Gibson and Marshall were the
ds. So, armed with a plexi and

makes Clapton d by players and

music fans alike? Many guitar heroes have a
plethora of aspiring players in their wake,
but few attract a crowd that are in it for more

(Fla TRACKRECORD
(Y
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(ﬂbson Les Paul, SG, Firebird or E!
Eric, along with Jack, was Cream’s harmonic

backbone, while the relentless pounding of

Brought toyouby...

9BIMM

BRITISH & RISH MODERN
VUSE STIRUTE

Ginger’s double bass drum kit propelled the
threesome to ever greater heights.

Eric’s tone was thick, creamy and raw,
and there’s no doubt that it influenced the
start of the "70s heavy metal movement.
Tony Iommi founded Black Sabbath in 1968
(the year that Cream split), and will surely
have heard Eric’s heavy guitar tone and
followed suit (he chose an SG, too).

Cream became stratospheric, their US
tours in particular being legendary for their
extended and incredibly interactive

temporisations. This wa:
“Eric’s guitar tone was
thick, creamy and raw,
and there’s no doubt that it
influenced the ’70s heavy
metal movement”

the height of their powers. Sadly, due to
alcohol and drug related issues, tensions.
between the three rose (especially the
notorious feuds of Bruce and Baker) forcing
the split in 1968, after less than two years
together. Eric went on to have continued
success, forming Blind Faith (again with
Baker on drums), but the days of this
particular power trio were over.

Our two studies this month showcase the
energy and ferocity of this three-headed
monster, especially highlighting Clapton’s
fearless and explosive soloing. il

NEXT MONTH Phil checks out the blues style of the
West Midlands own Joanne Shaw Taylor

Infate Cream Clapton used mainly Gibson SG,
E5:335 orFirebird into Marshallstacksfor that

huge, fat tone. While impractical for most of us
today any guitar, but preferably one with with
humbuckers, will do. Amplifier wise, don't use too.
much gain. A classic voiced drive pedal will suffice.
Make sure there's plenty of mids and bass and
knockyour tone controls backa bit for the perfect
‘Creamy'tone. Add reverb fora live Cream'vibe.
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ERIC CLAPTON

EXAMPLE 1 STUDY 1
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LESSON | Blues

EXAMPLE 2 STUDY 2

E'form of C minor Pentatonic to the'G'form of C Major Pentatonic, essentially
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A passmn for playing means that ﬁsplralmn can stnks:hnyll me,. efe.

i jmw-l vrxsu pick up. yo guitar it's going -
me in. That's becauise our featherweight -
coating pmtects your strings f fmm'lhe elements, keepmg‘borrosmrraway

and allowing your tone‘tvsound  great for longer, in any environment.

EImrStrmgs Performance- rgady with long-lasting tone.

5

[eome™] GORE, Topetre, :ummm.mlﬂ NANOWE, POLYWEB, OPTIWES, LIFE,*¢" icon, a. are trademarks of W. L Gore & Associates. ©2009-2021 W, L Gore & Associates, Inc.



LESSON | Rock

VIDEO & AUDIO https:/bit.ly/3joLOul

el

bl ¢

“Hurricane’ Nita
Strauss playing
one of her
Ihanez guitars

© GG Moderate/Advanced
Info Will improve your
Key:Om +Picking techniques
empy +Tight thythm playing

Httpsi/bitly/3jol0ul | o Theoryknowledge

merican rock musician Nita Strauss is
one of the premier female guitarits in
the world. She was the first to receive
the honour of a signature model from
Ibanez, and has been one of the guitarists in
Alice Cooper’s band since 2014, when she
replaced Orianthi during a tour. Strauss has

58 Guitariechnigues June 2022

Nita Strauss

Martin Cooper checks out arock guitarist
. who's earned her stripes on the touring scene,
and currently plays with the great Alice Cooper.

Brought toyou by. ... &

been on the cover of many guitar
magazines, and was ranked number 1 in
Guitar World magazine’s list of 10 female
guitarists that you should know.
Additionally, Nita has done numerous
guitar clinic and workshop tours around the
world (including performing at Future
Publishing’s own UK Guitar Show in 2019),
and previously played in tribute group The
Iron Maidens. She has also acted as house
guitarist for the LA Kiss football team
(owned by Paul Stanley and Gene
Simmonds of the band Kiss).

Strauss quit school early to concentrate
on music, and used a Kickstarter campaign

to fund her first album, Controllled Chaos,
on which she played all the guitars and
bass. The album was a considerable success,
hitting many of the US charts including
topping Billboard’s Top New Artist list.
Nita’s playing is fiery and aggressive, and
she makes use of a typical high-gain rock
sound. Her rhythm work is tight and precise,
and her solos incorporate fast alternate
picking, sweep picking and legato phrasing.
The track this month is challenging, and
features many of the above techniques. It
will require precision in both the picking and
fretting hands. In the track the rhythm
guitars are double-tracked and panned left
and right, which allows space for the lead
guitar tossit in the centre of the stereo field.

“Strauss quit school early
to concentrate on music,
and used a Kickstarter

campaign to fund her first

album, Controlled Chaos”

Although we are in the key of D Minor
(D-E-F-G-A-B,-C), the A Major chord in the
arrangement nods towards A Phrygian
Dominant mode (A-B,-C#-D-E-F-G), which
is the fifth mode of the D Harmonic Minor
(D-E-F-G-A-B;-C#). It's this that gives us the

AMajor arpeggio in the solo, even though on

this occasion it’s actually an A Major 7
arpeggio, which includes a G# note.

The piece should provide some challenges
in terms of both rhythm and lead playing.
Why not learn the parts as written, then have
ago at coming up with some ideas of your
own, over the GT backing track. i

NEXT MONTH Martin examines Mark Knopfler’s
styleon the early albums from Dire Straits

aln

Gt the Tone

Weare looking for tight rhythm and lead
sounds with plenty of preamp gain. Use your
guitar's bridge pickup and ensure there's not

o0 much bass as this will help to stop the
thythm tracks,in particular, from sounding
muddy. As far as amp tones are concerned, its
high-gain Marshall or MesaBoogie type rock
we're aiming for. Add asplash of reverb,



https://bit.ly/3joL0uI
https://bit.ly/3joL0uI

NITA STRAUSS
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LESSON | Rock

EXAMPLE 2 SOL(
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AND GETAGTTH PERFORMANCE 3 CAPO
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do. Now, coupling our Unique Tension Control™ system with the groundbreaking
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LESSON | Shred

'VIDEO & AUDIO https://bit.ly/3joLOul

-

ABILITY RATING
©O 00O Advanced

Info Will improve your
Key: Various Pl ofunusua techiques
Tempo: Varous

BUMBLEFOD

Charlie Griffiths takes alook at Ron Thal's
weird and wonderful approach to creativity,
thinking outside the box and thimble tapping.

Broughttoyouby...

rockschool

lon Thal playing
his signature
* Vigier glitar with
fretless neck
<

Watching in 2015, He s also a member of
prog metal band Sons Of Apollo, with
ex-Dream Theater’s Derck Sherinian and
Mike Portnoy, plus Billy Sheehan on bass.
Ron's style s unique and delivered ith

./P\aymg beyondthe rets

on‘Bumblefoot’ Thal is perhaps best
known for appearing on Guns N’ Roses’
Chinese Democracy album and as their
subsequent touring guitarist. But guitar
lovers will have followed The Adventures Of
since that debut solo alby
1995. Since then, Ron has released a host of
solo works, most recently Little Brother Is

| Al
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kill. From world-class picking
nd lEgAtG runs, to sweeping, tapping and
fingerstyle, Ron has everything covered and
‘more; equally comfortable on the fretted or
fretless fretboards of his Vigier double-neck.

‘We begin with a scale exercise in A

Harmonic Minor (1-2-,3-4-5-6-7), played in
two octaves, using hybrid picking to
alternate between low and high notes. Ron
plays this type of thing effortlessly; probably

Example 2 is a tapping lick that ascends
the neck using fretting and picking-hand
tapping in quintuplets. Examples 3 and 4 are
whacky tapped licks that use two fingers of
each hand. First is an octave jumping
chromatic lick, while the second has two
different rhythms played simultaneously.

Finally we look at Ron’s thimble tapping,
his way of extending the range of the guitar
beyond the fretboard and opening up the
entire length of the string. For this you'll
need to wear a metal sewing thimble on the
picking hand’s fourth finger (or use any
‘metallic object, such as a whammy bar). It
acts as amovable fret which, when tapped on
to the string, produces a note, allowing Ron
to play beyond the 24th fret. Youll need to

[
From world-class
Dpicking and legato runs,
to sweeping, tapping
and fingerstyle, Ron has
’ 9
everything covered
develop an eye for where the frets would be.
For example the 34th fret is half-way
between the 24th fret and the bridge.

As well as adding imaginary frets, Ron
also thinks from the bridge end of the guitar,
seeing the thimble as a moveable saddle that
shortens the string and raises the pitch of
any note you play. In the tab the thimble
tapped notes are marked “TT and are
followed by a number such as “+1". This
‘means you tap the thimble near the bridge to
add 1 semitone to the fretted note. At first
this will be largely guess work, but with a fair
bit of practice you will learn where these new
semitone positions are. i

NEXT MONTH Charlie looks at the style of a rare
talent of shred, theamazing Shawn Lane

.
TReBLE

.
ass

Gl the Tome

Ron plays Vigier guitars with one single-coil at
the neck and ahumbucker atthe bridge to
even out the pickups'sounds. Select either

pickup and go for a classic high-gain rock tone

with plenty of amp or pedal drive, but go easy

onthe bass soasto keep the tone from getting

muddy, especially when tapping. Light reverb
or amedium delay will help the notes pop.

able to have a conversation while doing so.

Although slightly curtailed due to being a band member, there’s plenty of worderful Bumblefoot playing on Guns N
Roses’ 2008 album Chinese Democracy. However, Ron’s debut album The Adventures Of Bumblefoot is where most guitarists heard

creativity and stunning chops. Sons Of Apollo’s latest album is 2020's MMXX, and Ron’s own most recent is Little Brother Is Watching (201 5)

c

MIKECOPPOL
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RONTHAL
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EXAMPLE 5
Use four fingers to hammer-on, then pull-off the notes A-B-C-D on the 17th, onthestring near the bridg P
19th, 20th and. ice that your fretti semitone, i i i i
move out of this positi your thimble ing slidi

s

© TT4+1 = Thimble Tap placement so
notes are a semitone (1 fret) higher
than what is retted.

m>op@m

m>oomm
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custom multi-ply binding, at first glance the LTD
Deluxe EC-1000T CTM might remind you of classic

guitars from eras past. But fake a closer look. Features
like the EverTune constant tension bridge, stainless
steel frefs, a modern smooth heel joint, and
innovative Fishman mulfi-voice pickups give you the
sound and performance needed for the most
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ABILITY RATING
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Info 'Will improve your
v Syncopated guiterlines

Key:A
Tempo: 100bpm + Palm muting

ttpsi/bitly/3jol0ul | o Using arpeqgios

BOB MARLEY

~N  Simon Barnard takes another look at Bob

hen one thinks of reggae guitar, the
first thing that often comes to mind
is the off-beat ‘skank’ rhythm. In
issue 333 we kicked off this series by
exploring some of the permutations of this
thythm, as used by Bob Marley and his
various guitarists. But another important

Brought toyouby. ...

RGT(@LCM

b » Marley, this time with a study of the muted single
note lines played by guitarist Junior Marvin.

signature muted intro played by Junior
Marvin. Marvin recalled that Bob heard him
playing around with the opening riff while in
London. He liked it so much, he asked
Junior if he could use it. The story goes that
the two of them recorded the song together
in Brazil, with Jacob Miller from the band
Inner Circle. While this may be anecdotal,
the lasting legacy of the line is cemented in
reggae history. These types of lines can be
heard in other Bob Marley songs, such as Stir
It Up and Get Up, Stand Up, and borrow
from early funk and R&B guitar.
Animportant element here is palm
‘muting, which gives a shorter attack, so

facet of reggac guitar is the use of singl
lines, which we introduced in last month’s
article on Black Uhuru.

One of the most well-known examples of
single-note reggae guitar is found on the
Marley classic, Could You Be Loved, and its

66 Guitarlechigues June 2022

the rhythm and syncopation of
the lines. Sometimes, the phrases are played
in unison with the bass guitar. However,
they can often be composed as counter-
melodies, used to complement the bass and
vocals. We explore both approaches in this

Junior Marvin,

Marcia Griffiths
and Rita Marley
on stage in 1978

month’s piece, with three different guitar
‘melodies separated by a unison line that's
doubled by the bass guitar and organ.

‘The piece also introduces the third of the
three most common reggae grooves and
drum patterns, the ‘steppers’ style. We've
looked at the ‘one drop’ beat where the kick
drum plays on beat 3 of the bar (often with a
snare or cross stick hit), and the ‘rockers’
style, where the kick is played on beats 1and
3and the snare on 2 and 4. The steppers
style features a four-to-the-floor rhythm
where the kick drum plays on every beat,
similar to "70s disco. This provides a solid,
driving back-beat which pushes the groove
forwards. Allegedly, Bob Marley wrote Could
‘You Be Loved with this in mind, as the
steppers groove and faster tempo gave an
almost disco feel to the song, which was

“Junior Marvin recalled
that Bob Marley heard
him playing Could You Be
Loved’s opening line and
asked if he could use it”

popular with black audiences at the time.
When playing this month’s study piece,
experiment with the amount of force used
when palm muting, making sure not to
increase the pitch of the notes by pushing
down too hard on the strings. Twould also
advocate an alternate-picking style, which is
favoured by most reggae and funk guitarists
when playing these kinds of lines. This
allows you to keep a consistent ‘up and
down’ picking approach which helps you
stay in the groove. I have notated picking
directions at the start of each example. §

NEXT MONTH Simon highlights how other genres
haveadopted reggae, in Reggae Meets Pop

Asyou can seefrom our fantastic picture, Junior
Marvin often played a Fender Strat with Bob

Marley. We wanta clean tone with light reverb,
andit’s worth experimentwith different pickup
configurations-bridge and middle on aStrat
style guitar (or middle setting on a twin-
humbucking guitar) sounds great with the light
palm muting required for the examples.
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BOB MARLEY
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LESSON | Reggae
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LESSON | Gypsy jazz

VIDEO & AUDIO https://bit.ly/3joLOul

REMI HARRIS

This month Remi Harris of Fundamental
Changes concludes his series on gypsy jazz
showing some coolideas over II-V-I changes.

e'veworked through a collection of
licks you can play over static chords,
sonowit'stime to explore a series of
licks that work over the most common
progression in gypsy jazz — the I1-V-I
sequence. These licks are played over both
Major and Minor II-V-Is, in two of the most
popularkeys in the gypsy jazz repertoire:

ABILITY RATING
© @ © & & Moderate/Advanced

Will improve your

Key: Various
Tempo: Various
ttps:/bitlyjol0ul

+ Gypsy jazztechmique
Useof chord tones
Playingindifferent keys

Remi Harris playing
a beautiful oval-hole
Maccaferri style
guitar by Fyide

0 Guitarlechnigues June 2022

—
100GYPSYJAZZ
LICKSFORGUITAR

Brought toyouby...

FUNDAMENTALCHANGES

G Major and A Minor. If you develop some
good vocabulary around Major and Minor
T1-V-Is, you'll have something to say on a vast
amount of the gypsy jazz repertoire, because
nearly every tune uses these cadences.

First up, some II-V-Tlicks in the key of G
Major. Imagine you see the chord
progression Amy-D7-Gmaj7 on a chord
chart. You could play it using the chord
shapes opposite. I chose to use a G Major
inversion to keep all three chords in the
same zone of the neck.

“If you develop some good
vocabulary around Major
and Minor II-V-Is you'll
have a lot to say on a vast
amount of gypsy jazz

To move your playing forward, revisit one
of these licks and learn it in other positions
on the neck. Then transpose it to other keys.
Learn it inside out, then put it to use in one
of your favourite standards. It's a sure-fire
way to add phrases to your vocabulary.
Repeat it with as many licks as possible and
you'll be well on your way to becoming an
‘authentic-sounding gypsy jazz soloist. 1

NEXT MONTH Chris Brooks has a new economy
picking series with Fundamental Changes

fyouwant o take gypsy jazz seriously, you'll
need adedicatedinstrument, usually patterned
after Selmer/Maccaferriguitars.These were

heavy pick will sound fine, and even Django
‘went electric, so these licks will sound great that
wayt00. Try lightreverb, Or even noneatall.
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GYPSY JAZZ

DIAGRAMS

FIGURE 1: 1I-V-l PROGRESSION FIGURE 2: Bm7,5 SHAPES
Am7 D7 G/B Bm7b5 Bm755
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EXAMPLE 3 DI ISHED IDEAS AND NOTE TARGETING

7idea overthe D7 i 3rd. Notic the D7 and Gmaj7

the Gmaj?.
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LESSON | Gyp.

EXAMPLE 4 IMPLYING MELODIC MINOR
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EXAMPLE 6 IMPLYING M7,5

Next,

I'm thinki
fig 2).Bm7,5 has

re that

Am7.
you'll

D(3),F(5),A(7)

the 3rd of the E7 chord in bar two. Apply wide vibrato to the final note.
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LESSON | Acoustic Country
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ABILITY RATING
SO0 Moderate

Will improve your
Travis picking
 Fingerstyle o-ordination

empo: 95bpm
ttpsi/bitly/3jol0ul | o Timekeeping

het Atkins was born in Luttrell,
Tennessee on June 20, 1924. His style
was inspired by Merle Travis and his
famed picking technique. Growing up

poor meant he faced real challenges as a

burgeoning guitarist, not least having to

4 Guitarkechnigges June 2022

CHET ATKINS

This month Stuart Ryan shows you how to play
i like one of Nashville’s most successful producers,
A session guitarists, and a veritable picking legend.

Chet playing his
rare Gibson Studi
CE electro-acoustic

travel miles to find a power supply for his
amplifier, as his home did not have
electricity. A musical genius, Atkins took the
Travis picking style and made it his own;
while Merle used only thumb and first finger
to pick the strings, Atkins combined his
thumb, first, second and third fingers, hugely
increasing his picking range. His style was
also shaped by Django Reinhardt, Les Paul,
and later his friend and frequent musical
partner, Jerry Reed.

Atkins started his long, awe-inspiring
career by playing with June Carter and the
legendary Carter Family, and had his first hit

ONVIDEO

in the early 1950s with his arrangement of
Mr Sandman. He also designed guitars for
Gretsch and latterly became label boss at the
Nashville division of the RCA Victor record
company, helping to develop what became
known as the ‘Nashville Sound’. In the
process he made country music popular
again, playing on countless hits for artists
like the Everly Brothers, Jim Reeves and
“His style was also shaped
by Django Reinhardt,
Les Paul, and his friend
and frequent musical
”
partner Jerry Reed
Don Gibson. He later recorded hit albums
with both Mark Kopfler and Les Paul.

Like his protégé, Tommy Emmanuel,
Chet was one of a handful of fingerstyle
guitarists who could enrapture both the
technique-seeking guitar-player fraternity,
and the wider music-loving public. He is
one of those few players who can make
guitar players of any genre do an about-face
with his beautiful tone, incredible technique
and masterful arranging abilities. i

NEXT MONTH Stuart continues his acoustic
picking withalook at Jerry Reed.

Atkins sed many guitars over his long career,
from his Gretsch Country Gentleman and Chet

Atkins modelsto various Martins, theingenious
Gibson GE nylon-string models, and later on
instruments made by the incredible luthier Kirk
Sand. But you can play this style onany guitar,
acoustic or electric, and | recorded this month's
trackon a Gibson Custom Shop 1934 Jumbo.



https://bit.ly/3joL0uI
https://bit.ly/3joL0uI

CHET ATKINS

EXAMPLE 1 CHET ATKINS STYLE
[Bars 1-16] Like Merle Travis, Chet Atk ‘thuml b over idic i i ir ir i
the neck frettir i F chord. Itsan i how they did things.
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EXAMPLE 2 CHET ATKINS STYLE
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THEM CHANGES

THEM CHANGES

This month Andy G Jones looks into how
you can use string bending more musically,
yﬂ/ Iu by targeting chord tones and extensions.

Hendrix was a
legendary string
bender with a
beautiful vibrato

ABILITY RATING

Q00 Moderate/Advanced
Info ‘Wil improve your
Key: Various  Ability to outline chord changes
Tempo: 95bpm +Bending technique
httpsi/bitly/3jol0ul | o Blues-rockphrasing

his month we're looking at string
bending. One trap thatless experienced
players sometimes fall intois playing
bends into and out of notes that don't
make harmonic sense. The great players
knowwhich are the good notes o start and
end bends on. This goes for masters from BB
King (who used some wild bends but always
sounded great!) to Jeff Beck and Steve Vai.
Many players look to classic blues and
_ Dlues rock players as the basis of their
bending approach and this is probably a

good idea. The great blues players all have a
deliberate vibrato which brings an extra
spark to their bends.

Although we're not going to make a study
ofitin this lesson, I suggest that whenever
you practise any bend you should play the
fretted note before attempting the bent note
to get the target pitch in your ears before you
go forit. If you're jumping from one type of
guitar to another, sometimes it takes a
minute to recalibrate how much pressure to
apply to the bends to get them in tune.

Say you're bending up a tone. Try nailing
the bend but use a metronome set pretty
slowly. Bend up and release at the same
speed. Start with two beats on each note.
‘When you're comfortable with that, try a
pre-bend. This is where you bend the string
but don’t sound the bend - the string is bent
before you pick the string, This might take a

Brought toyouby...

LCCM

Where music matters

little longer to get in tune. Do the same thing
forsemitone, Minor and Major 3rd bends.

if you’re bending with the third finger, also
put the first and second fingers on the same
string on a one-finger-per-fret basis.

In this lesson, I definitely had Jimi

Hendrix in mind as an influence. There are
quitea few instances where I used abend
from the 4th to the #4 (or}5), as Jimi did on
Who Knows, from Band Of Gypsys.

Inthis lesson, I deliberately target the
chord tones and extensions to make the

“Bending to the flat 7th
from the Major 6th sounds
more advanced than the
basic bends used in Minor
Pentatonic playing”

bends very defined harmonically. This is a
little different to the approach where we
stick to the bends we learned early on. For
instance, bending to the ;7th from the Major
6th immediately sounds more advanced
than the basic bends used in Pentatonic tyle
playing. It's not a huge shift but can open up
many more possibilities for legato phrasing.
Some of the later examples feature Minor
31(1 bends. These are huge part of blues
ng and can be heard in classic solos by
lhe likes of Peter Frampton, Joe Walsh, Don
Felder, and of course Hendrix. i

NEXT MONTH Andy brings you another lesson in
hiseries looking at changes playing

0000C

Gl the Toe

Anygood guitar sound will work well for this
lesson, But as we so often say, don't overdo the

effects or distortion s this may serve to mask
your playing, andin particular how accurate or
otherwiseyourstring bends are. Use theabove
Settings asa basicstarting point, and adjust to
taste, or to whetheryour guitar has single-coil
orhumbucking pickups.
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EXAMPLE 1 BENDING TO CHORD TONES
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EXAMPLE 2 MIXING CHORD TONES AND BLUES SCALE
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EXAMPLE 3 MATT MEETS JIMI
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EXAMPLE 4 SMALL TO LARGE BENDS

toMajor 3rdis tricky, but stick withii in particular for the high Maj inbar 4!
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EXAMPLE 5 PRE-BENDS
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EXAMPLE 6 MULTI-NOTE BENDS
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ALBUM } REVIEWS

NEW ALBUMS

A selection of new and reissued guitar
releases, including Album Of The Month

ALBUM OF THE MONTH

BONNIE RAITT
JUST LIKE THAT
Redving Records 9/10

“On this record, I wanted to stretch,” says
Bonnie Raitt of this, her first album for six
years. “I always want to find songs that
excite me, and what's different this time is
that I've tried styles and topics I haven't
touched on before.” A few years ago, Bonnie was on tour with

James Taylor and it was 50 popular that it kept getting extended
into different territories. Then the world shut down and things
would never be quite the same. She kept a presence, as many artists
did, online and was vocal in environmental and political issues, but
the promise of a relaxation of the worldwide lockdown meant that
plans were forged for a new album. It gave her the opportunity to
move into new areas, covering songs like Made Up Mind by Bros.
Landreth and Here Comes Love by the California Honeydrops.
‘We're taken on a fairground ride of genres and styles here, but all
bound together by Bonnies remarkable vocal power and range, not

forgettin pl

b on slide, ti

d electric

guitars. The title track pulls the listener in with its emotion and
Iyrical depth. When We Say Goodnight is an instant classic, with its
gradual build to some moody slide guitar. Ifit's funk you want, look
no further than Waitin’ For You To Blow, a masterclass with a
serious message — about ‘the devil on your shoulder during
recovery’. A soulful return for the first lady of blues and rock [DM]

Granam nazuliive

GRAHAM NASH

SONGS FOR BEGINNERS/WILD TALES

Proper Records 9/10

Anew album from one of the

quartet that defined the early

1970s singer-songwriter era is

always big news. Alive album that
. outlines two of that artist’s first
solo albums makes it somehow an
altogether special event. Such is
the case here as Graham Nash,
- one of the founders of Crosby,
Stills, Nash & Young, is recorded

in concert performing his albums

2 Songs For Beginners (1971) and
‘Wild Tales (1974) in their

% entirety. “I've been tryingto

figure out why Songs For
Beginners and Wild Tales were so
popular and I thinkit's that

intimacy and that immediacy of
my emotions...” notes Nash. We'd
agree. Songs like Wounded Bird,
Military Madness and I Used To
Be A King are straight from the
heart and as relevant today as five
decades ago. A sublime listening
experience. [DM]

ENVY OF NONE

ENVY OF NONE

Kscope 8/10

‘Thisis a new band that features
Rush guitarist, Alex Lifeson with
Andy Curran (bass/vocals), Alf
Annibalini (guitar/keys) and
Maiah Wynne (vocals). The
11-track album has a pop meets
synth-rock vibe (think Garbage
meets Depeche Mode) that
‘highlights Maiah’s unique vocals.

Opener, Never Said I Love You
would be an ideal single with
pulsing synth-rock drive and rich
harmonised vocals. Shadow is
simpler with electronic drums
and acoustic guitar interjections.
Liaris a dark grunge rocker with
ambient and energised guitar
parts. Spy House has a laid-back
filtered rock guitar riff that works
great with the vocals. Nice leads
t00. Dogs Life is an intense
stomper, full of energy and
ambient guitars. Old Strings
blends synths, ambient guitars
and vocals while the acoustic-
driven instrumental Western
Sunset is beautiful. It may bea
new musical avenue, but Alex and
co sound most appealing. [JS]

JACK BROADBENT

RIDE

Crows Feet Records 8/10

English singer and guitarist Jack
Broadbent has an appealing
bluesy meets Americana style on
his fifth album, Ride. That said,
there are other elements on offer
such as on Midnight Radio which
features bluesy-j ing, a

thrash combine on For I Have
Sinned as tight rhythms provide
the backdrop for crazy legato and
blazing arpeggios. The stomp-
‘metal groove of Euphoria features
vocal whispers of Carla Harvey
and some crazy rhythmic lead
lines. Que Pasa features guest
vocals from Dave Mustaine and
slick lead shredding. The Les Paul
and Mary Ford classic, How High
‘The Moon gets a rework here with
its clean electric referencing Les’s
arpeggios. The rockabilly feel of
Queen’s Crazy Little Thing Called
Love has appeal while album
closer, Georgia On My Mind is
lovely. Big chops and broad
sonics, that’s John 5. [JS]

VOLA

LIVE FROM THE POOL

Mascot Records 9/10

This Danish/Swedish quartet has

smooth slide solo and a swish
H

s
drum stomp. Feelgood rock vibes
ooze from I Love Your Rock 'N”
Roll with a rich vocal delivery and
warm crunchy guitar. New
Orleans has tasty fingerpicking
chords and slide while Hard

Livin’ has dynamic chords and an
emotive slide solo. There may
only be eight tracks, but you're
sure to take the journey many
times over after first listen. [JS]

JOHN 5 & THE CREATURES
SINNER

Big Machine Records 8/10

John 5 has graced many albums
and stages as a side man, from
Dave Lee Roth to (now) Rob
Zombie. On his latest 10-track
album you get to hear the rock
plus country and western swing
styles that make him unique.
Welcome To The Island opens
with an electro-rock beat and
Malmsteen-esque arpeggio
phrasing, performed with an
overdriven dry tone. Doom and

avery modern blend of prog,
metal and ambient electronic
styles with Asger Mygind’s vocals
and guitar taking centre stage.
‘What makes this album unique is,
not only is it their first live album
but it was recorded at an intimate
swimming pool gig in Denmark
during the pandemic. The reverh
alone makes for a very immersive
experience and the live footage is
stunning. It's a big sound and
their blend of power, aggression
and beauty is quite something. 24
Light Years is evidence of this, as
is the clever Alien Shivers (synth
gating overlaid by a metal riff)
which has a beautifully emotive
chorus. For a raw sound, Straight
Lines is full on with a lurching
rhythmic feel and choppy metal
guitars. As for sounding huge,
Inside You Fur is a stunner. If you
hanker for a new modern metal
band and love the blend of
brutality and beauty, ala Devin
Townsend, you'll want to check
out Vola! [JS]
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STEVE STEVENS
Splash The Stash
The amazing Top Gun guitarist joins
GTforaone-offvid
play and explain his brilliant solo.
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MANUEL DE FALLA
Dance Of The Miller
Declan Zapala arranges and!
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BOOGIE, SHUFFLE & SWING!
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over on rhythm, it all falls flat. Fear not! Andy Sap}m is here to guide you
through the rhythm maze and make you a more
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“The Polymaths can truly do it all -
rich clean and crunch tones, outrageously
chunky high gain rhythms and beautifully

vocal leads.”

bareknucklepickups.co.uk
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