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Three authoritative essays introduce the
subject, highlight the importance of nautical
influences in the region, and discuss the
celebrated and marvelous Bailey family clocks.
These essays and more than one hundred
illustrated furniture entries combine to

present a wonderful, comprehensive look at
the lifestyle and furniture craftsmanship of a
little-studied time period—the eighteenth and
early nineteenth centuries—in southeastern
Massachusetts, an understudied geographical
area of New England. Featured pieces originate
in private and institutional collections. Brock
Jobe, Gary R. Sullivan, Jack O’Brien, and their
collaborators do a masterful job. Through
gorgeously photographed period furniture and
meticulously researched data, they chronicle the
extraordinary transformation of the landscape,
population, and economy of southeastern
Massachusetts. They also consider the activities
of furniture craftsmen, the purchasing patterns
of local buyers, regionalism and the forces that
shaped it, changing preferences in fashion, the
impact of local residents’ growing affluence
during this period, and the evolving techniques
of contemporary furnituremakers. An inclusive
appendix listing regional cabinetmakers and
clockmakers and a selected bibliography round
out this elegant work. Collectors, scholars, and
other interested readers will find the volume an
indispensable and much-consulted addition to
their libraries.

Contributors include Derin Bray, Dennis Carr,
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Foreword

Join me for a walk about the rooms of Winterthur. We’re
in search of one of my favorite objects, a tea table made
250 years ago. This graceful object with its curving cab-
riole legs and rectangular top has always fascinated me.
Its sides are rimmed with rounded turrets, twelve in all,
that become individual niches for cups and saucers. In
the center of the table stands a handsome teapot as well
as a bowl for sugar, a pot for cream, and a small tray for
delicate silver spoons. The teawares are Chinese porce-
lain, some blue and white, others with added sprigs of
red running across the surface. I have always admired
this striking table that so wonderfully combines utility
with beauty. It signifies the best in early American furni-
ture. But for me this entire ensemble took on new mean-
ing once I learned of its history. Both the table and much
of the porcelain belonged to William Sever, “Squire”
Sever as he was known in the colonial town of Kings-
ton, just north of Plymouth in southeastern Massachu-
setts. During the years of the American Revolution, Sever
served his government well, filling the role of “President
of Massachusetts.” Afterward he retired to Kingston to
continue his career as a shipbuilder and merchant. There
he and his wife, Sarah, fitted out their grand home with
fine Boston furniture and silver. This table was a prized
possession in their best parlor (see pl. 31).

Harbor & Home: Furniture of Southeastern Massa-
chusetts, 1710-1850 introduces us to the material world
of William and Sarah Sever as well as many others who
called this region home. The publication builds on the
scholarship of former students in our graduate pro-
gram, the Winterthur Program in American Material
Culture. Thirty years ago, Robert St. George wrote his
Winterthur thesis on the seventeenth-century furniture
of southeastern Massachusetts. His subsequent book,
The Wrought Covenant, redefined our understanding of
Plymouth Colony furniture. Robert Trent followed this
with his own groundbreaking work for the volume New
England Begins: The Seventeenth Century. We therefore
take great pleasure in continuing this tradition of aca-
demic excellence with the first comprehensive look at the
later furnishings of this richly historic area.

The captain of this project has been our Professor
of American Decorative Arts, Brock Jobe. His enthu-
siasm for the subject pushed him to every corner of
Massachusetts, always in search of another documented
piece of furniture. Along the way, numerous individuals
offered their help and collectively catalogued more than
two thousand objects at two hundred sites. The best-
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documented pieces form the heart of this publication.

In writing the volume, Brock enlisted the help of several
individuals, particularly Gary Sullivan, a specialist in
clocks; Jack O’Brien, a Massachusetts-based researcher;
and Derin Bray, a recent graduate of the Winterthur Pro-
gram in American Material Culture. In addition, Winter-
thur photographer Laszlo Bodo supplied the majority of
brilliant color images.

Brock’s dreams for this project could never have been
realized without the generous support of a wonderful
cadre of donors. We are especially grateful to the Amer-
icana Foundation, Chilton Foundation, Croll Founda-
tion, Elizabeth B. McGraw Foundation, Beth and Stanley
Weiss, the Wodecroft Foundation, and two anonymous
donors for their major funding of the project. In addi-
tion, we deeply appreciate the considerable assistance
provided by the following contributors: Mr. and Mrs.
James R. Alexander, Mr. and Mrs. Max N. Berry, Mrs.
Georgina M. Bissell, Mr. Paul Clark, DBS Northeast
Auctions, James B. and Mary Lou Hawkes, The Hoh-
mann Foundation, Leigh Keno American Antiques, Mr.
and Mrs. Forbes Maner, Mr. Steven P. Novak and Ms.
Ann Abram, Mr. and Mrs. John T. O’Rourke, the Hon-
orable and Mrs. Michael T. Paul, John and Margaret
Ruttenberg, Ruth and the late Oscar Ryder, Joseph E.
and Norma G. Saul Foundation, Skinner Auctioneers &
Appraisers, Gary R. Sullivan Antiques, Inc., Mr. William
W. Upton, the Washington Decorative Arts Forum, Mr.
Kemble Widmer, Mr. and Mrs. William F. Wiseman, and
an anonymous donor. Thanks to these many gifts, which
always seemed to come at the most opportune times, we
can now share the results of this exciting project.

Harbor & Home reflects the best of Winterthur. It
engages our library, our collections, and our academic
programs. Through a related traveling exhibition, we
welcome the opportunity to collaborate with sister insti-
tutions such as the Nantucket Historical Association. It
is an honor both to present new scholarship and intro-
duce many little-known treasures for the first time. We
invite all to enjoy this attractive volume. I hope, too, that
you will find William and Sarah Sever’s tea table just as
stunning as [ do.

LESLIE GREENE BOWMAN
Director Emerita
Winterthur Museum & Country Estate



Preface

Long journeys, as the Chinese proverb reminds us, often
begin with one small step. This was certainly the case
with Harbor & Home: Furniture of Southeastern Massa-
chusetts, 1710-1850, a project that began with a phone
call from Kate Corkum, director of the Rotch-Jones-Duff
House, in the summer of 2002. Kate asked me to deliver
a lecture on early furniture in Providence and New Bed-
ford for a program being held in conjunction with the
New Bedford Whaling Museum the following spring.
The opportunity to research this topic was irresistible.
Since my days as a graduate student in the Winterthur
Program in American Material Culture, the furniture of
New England, particularly in its regional varieties, has
been my passion and my life’s work. Little did I dream,
however, that accepting this speaking engagement would
be the start of a long and satisfying journey—one that
would take me all over New England and become a
major focus for the next five years.

In conducting research for the lecture, I soon real-
ized that little scholarly work had occurred on the furni-
ture of southeastern Massachusetts. Several solid studies
exist on Providence furniture, but only one treats New
Bedford. The area presented something of a blank slate.
Robert Blair St. George’s The Wrought Covenant as well
as Jonathan Fairbanks and Robert Trent’s New England
Begins set the standard for excellence in studying the
region, but both deal primarily with seventeenth-century
material. In searching the literature, I could identify only
five references that focused on the furniture of south-
eastern Massachusetts in the eighteenth and nineteenth
centuries. An early work, “The Tantalizing Chests of
Taunton,” prepared by Esther Stevens Fraser (The Mag-
azine Antiques, 1933) was not followed by additional
research until Elton W. Hall’s article “New Bedford Fur-
niture” (The Magazine Antiques, 1978). Subsequent
work includes the chapter “Furniture in the Home” in
The Decorative Arts and Crafts of Nantucket, by Charles
H. Carpenter Jr. and Mary Grace Carpenter (Dodd,
Mead, 1987) as well as Margaret Hofer’s “Furniture
Makers and Allied Craftsmen in Plymouth and Bristol
Counties, Massachusetts, 1760-1810” (The Magazine
Antiques, 2001). The latter grew out of her master’s
thesis, “The Tory Joiner of Middleborough, Massa-
chusetts: Simeon Doggett and his Community, 1762—
1792,” completed in 1991 for the Winterthur Program in
American Material Culture. A final publication, Nancy
Goyne Evans’s thoroughly researched American Wind-
sor Chairs (Hudson Hills Press, 1996), includes a wealth



X BROCK JOBE

of information about the Windsor chair makers in the
region, particularly those from Nantucket.

Intrigued by the dearth of information, I took the
next step down the path and, during my lecture in
March 2003 at the Whaling Museum, mentioned the
need to undertake a careful assessment of the region’s
furniture from the eighteenth and early nineteenth centu-
ries. Long-term studies on the furniture of Rhode Island
and the North Shore of Massachusetts were already
under way. The southeastern region falls between these
two areas and, it seemed to me, deserved to be con-
sidered in its own right as well as in the context of
the above projects. My suggestion elicited hearty sup-
port from the lecture audience, and suddenly I knew
I couldn’t resist taking on the study myself. The goal
would be to produce an exhibition and catalogue explor-
ing the furnituremaking tradition of the area. In so
doing, I also hoped to provide insight into the craftspeo-
ple and consumer culture of southeastern Massachusetts
between 1710 and 1850.

This concept generated considerable enthusiasm
among the staff of the region’s museums and historic
sites, in particular the New Bedford Whaling Museum
and Nantucket Historical Association. Thus did the jour-
ney begin in earnest. As I had already been granted a
summer research leave from Winterthur to work on
two other furniture-related studies during the summer
of 2004, I requested a few additional days for explor-
atory work on a potential southeastern Massachu-
setts furniture project. The time I spent in the area that
summer established a pattern that would repeat itself
again and again over the following years. I met cura-
tors, dealers, and collectors who, in addition to giving
me access to their holdings, passed on suggestions of
others to contact. One contact led to another; a visit
to one museum led to visits to private homes, antiques
shops, other museums, and historical societies. The path
became increasingly long, winding, always exciting, and,
thanks to the unparalleled kindness of both old and new
acquaintances, extremely gratifying.

A major turning point in the project occurred in
October 2004 with a series of serendipitous events. [
presented a lecture on my preliminary findings on south-
eastern Massachusetts furniture at the Duxbury Rural
and Historical Society and was approached afterward
by three members of the audience: Robert Mussey, the
well-known furniture scholar whose work on John and
Thomas Seymour had just been featured in a major exhi-
bition catalogue and conference; Bill Maurer, a collector
with an avid interest in Stephen Badlam, a Dorchester
cabinetmaker; and Gary Sullivan, an antiques dealer
with a specific interest in southeastern Massachusetts

clocks. We gathered for an informal conversation, where
I learned that two of Badlam’s apprentices, Abiel White
and Abner Hersey, lived in southeastern Massachu-
setts and returned to their homes after working briefly
as journeymen for Badlam—White to Weymouth and
Hersey to Hingham. Better yet, in the case of White,
there was a signed clock that made it possible to attri-
bute other examples to this maker. Beyond this helpful
information, I also realized that Gary Sullivan’s extensive
knowledge of clocks and clockmakers from this region
made it unnecessary for me to “reinvent the wheel” as
it were. I offered him the opportunity to write the clock
entries for the proposed catalogue and, to my delight,
he accepted. Luck was most assuredly at work that eve-
ning: Gary, an avid Boston Red Sox fan, had passed up
the opportunity to watch the Red Sox play St. Louis in
the historic 2004 World Series in favor of attending my
lecture!

It was only one month later that I discovered an ad
in a Philadelphia bookseller’s catalogue for the account
book of the above-mentioned Abiel White. The existence
of an account book of a known cabinetmaker work-
ing in southeastern Massachusetts opened up an entirely
new avenue for research and documentation. Thanks
to the good offices of Winterthur’s manuscript librar-
ian, Richard McKinstry, we were able to examine the
account book. While the volume was on approval at
Winterthur, Gary Sullivan offered to purchase the book
and provide us with a photocopy—a perfect solution
that ensured access to its contents.

The White accounts proved to be a gold mine of
information. Although nearly a dozen such books for
southeastern Massachusetts woodworkers survive,
White’s volume assumed special importance. It records
the activities of someone who worked nearly full-time at
the furniture trade, making literally thousands of pieces
over the course of his career. Other workmen’s accounts
reveal more diversified patterns of employment, com-
bining the tasks of building and repairing furniture with
household joinery, farming, hauling, fishing, and a host
of other duties. White’s book became crucial to our
understanding of furnituremaking within the region. As
the project developed, it also provided a thesis topic for
Winterthur student Derin Bray, whose research contrib-
uted greatly to this publication.

In many respects, the largest challenge of the project
occurred near the end of our five-year journey; namely,
photographing the furniture for this catalogue. Because
so many of the pieces remain in private hands, there
were few existing images. We determined that moving
well over one hundred objects to Winterthur for a photo
shoot would be impossible. The solution lay in setting



up temporary photo studios in four locations in south-
eastern Massachusetts during the summer of 2006 and
transporting the furniture to those sites. This undertak-
ing presented a logistical challenge of magisterial pro-
portions (not to mention a registrar’s nightmare). Not
only did we have to coordinate the schedules of the lend-
ers with those of Laszlo Bodo, Winterthur’s photogra-
pher, and the staff of the sites where the shoots were to
occur, we also faced the daunting challenge of learning
to drive trucks the size of moving vans, a skill not taught
in graduate school. Over the course of a nineteen-day
period, Laszlo photographed 140 objects, all of which
were returned safely to their owners. Additional photo
shoots then took place in September and October, fol-
lowed by a final round of photography during the sum-
mer and fall of 2007.

Any project of this magnitude involves a range of
wonderful moments of discovery, not to mention a few
of total exhaustion and deep despair. For me, the high-
light came when I hired Jack O’Brien as a research assis-
tant. Joining the project in January 2006, Jack has given
unstintingly of his time and considerable talent in help-
ing bring Harbor & Home to completion. Working with
him has been a distinct pleasure. In addition, a host of
antiques dealers and collectors have freely shared their
extraordinary knowledge with me. Also, a legion of ded-
icated volunteers and professionals who oversee the doz-
ens of historical societies and small museums throughout
the region have been a continual source of informa-
tion and encouragement. All are owed a great debt of
gratitude.

In thinking back over what has been an incredibly
rewarding journey, [ have come away with more than
a few insights. When I began the project, I was ini-
tially concerned that there might not be enough mate-
rial for an exhibition and catalogue of sufficient
substance. I need not have worried. Far from a lack of
material, I unearthed a veritable treasure trove. The var-
ied appearance of the furniture surprised me. Much is
plain, utilitarian, and made of maple, cherry, birch, or
pine. However, pockets of sophistication do occur. The
mahogany furniture of Ebenezer and Cornelius Allen
stands out in particular (pl. 62). The most stylish clock
cases crafted by Abiel White and others rival the best
Federal examples made elsewhere in Massachusetts.

Yet, overall, the products of southeastern Massachu-
setts are less ornate than their counterparts from Boston
or along the North Shore. Furthermore, few compare
with the most ambitious chests and cupboards produced
many years earlier in the Plymouth Colony. The rea-

son for the change lies in the proximity of other furni-
turemaking centers on the fringes of the area. Imported
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goods—from everywhere—reached the region in con-
siderable numbers. Philadelphia Windsor chairs, New-
port desks, Boston upholstered chairs, Dutch clocks, and
New York fancy chairs are just a few of the items that
arrived throughout the period. The impact of imports
was twofold. For wealthier patrons, Boston, Newport, or
New York furniture offered a stylish alternative to what
the nearby cabinetmaker might provide. But for crafts-
men, these goods often provided a source of inspiration
for their own work.

This project has been a humbling experience. We have
canvassed the collections at hundreds of sites, located
well over two thousand pieces of furniture, and exam-
ined an extensive range of written sources. Yet all of us
involved in the project recognize that this effort rep-
resents just the first step in a process of discovery and
interpretation of a long-overlooked region. Harbor ¢
Home sets a foundation in place that provides a use-
ful point of departure for subsequent scholarship. It has
been thirty years since Robert Blair St. George’s land-
mark exhibition and catalogue of the region’s sev-
enteenth-century furniture. There is no need to wait
another thirty years for the next study. Avenues for fur-
ther research abound for all with the interest to pur-
sue them. It is our hope that this book will spark that
interest.

BJ
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Authors’ Note

Harbor & Home: Furniture of Southeastern Massachu-
setts, 1710-1850 is divided into three sections: introduc-
tory essays, catalogue entries, and an appendix listing
southeastern Massachusetts furniture craftsmen. The
first essay surveys the region and its furniture; the sec-
ond examines the careers of six woodworkers who lived
there; and the third explores the impact of one influen-
tial family of clockmakers. The appendix lists more than
1,050 craftsmen who worked in southeastern Massachu-
setts between 1710 and 1850 and provides information
about their location, occupation, working dates, and
birth, marriage, and death dates when known.

The catalogue entries constitute the bulk of the book.
They are organized by form starting with chairs and
beds, then tables and case furniture. Tables consist of
rectangular fixed-top tables, drop-leaf tables (includ-
ing Pembroke tables), card tables, work tables, and tea
tables and stands with turned pillars while case furni-
ture includes boxes, chests, desks, dressing tables and
high chests, and clocks. Within each form, objects are
arranged roughly in chronological and stylistic order.
For example, the section on chairs begins with a slat-
back armchair of the early eighteenth century and con-
cludes with a child’s fancy chair in the Empire style.

The heading of each catalogue entry lists the entry
number, name of the object, maker if known, place or
area of origin, and date of origin. The name of an object
is generally based on a period term rather than one
adopted later by collectors; thus, high chest or case of
drawers is favored over highboy. A maker’s name is cited
when confirming proof exists; attributions are made
only when supported by strong evidence. Place of man-
ufacture is usually determined by an object’s provenance
combined with its similarities in style or construction to
other pieces linked to a particular region. Sometimes the
exact origin of an object is difficult to pin down; in these
cases, a broader area is given. Occasionally the terms
“probably” or “possibly” are used as qualifiers. Unless
stated otherwise, all towns are in Massachusetts. Dates of
origin are expressed within a range of years unless docu-
mentation, such as a bill of sale, exists. Many rural forms
persisted for a generation or more; as a result, the date
range for some objects may extend as long as fifty years.

Every entry features a primary object, but many illus-
trate related objects as well. The primary object bears
the number of the entry (for example, pl. 53); related
objects or details of the primary object are given sec-
ondary numbers (pls. 53.1, 53.2). Detailed information
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on materials, dimensions, inscriptions, condition, prov-
enance, and present owner is provided for the primary
illustration; only a brief caption supplements secondary
objects. Wood identification is by eye, except for Winter-
thur objects, which have been analyzed microscopically.

Dimensions are noted to the nearest sixteenth of an inch.

The dimensions of beds, case furniture, and tables with-
out leaves are cited as overall height (1), width (w), and
depth (D). Entries for dining tables and work tables with
leaves list the width open and closed, while those for
card tables include the depth open and closed. Entries
for chairs omit overall depth and instead provide seat
depth (sp) and seat height (st). Comments on condition
describe the most noticeable issues and, when appropri-
ate, the originality of hardware and upholstery. Desig-
nations of right and left are from the point of view of an
observer facing the object. '

Dates before 1752 are Old Style, reflecting the new
year. Consequently, February 3, 1723/24 is written as
February 3, 1724. The birth and death dates of own-
ers and craftsmen are cited in parentheses when appro-
priate. Endnotes provide full publication data when a
source is first mentioned, with short-title forms appear-
ing thereafter. The following acronyms appear through-
out the notes: BaCPR (Barnstable County Probate
Records), BrCPR (Bristol County Probate Records),
DAPC (Decorative Arts Photographic Collection, Win-
terthur Library), NBWM (New Bedford Whaling
Museum), NEHGS (New England Historic Genealogical

Society), NEYM (New England Yearly Meeting), OCHS
(Old Colony Historical Society), OSV (Old Sturbridge
Village), PCPR (Plymouth County Probate Records),
RIHS (Rhode Island Historical Society), SHS (Sandwich
Historical Society).

The terms used to describe furniture parts vary
slightly from publication to publication. Is it a rear leg or
rear post? A drawer blade or drawer divider? A lid sup-
port or loper? For this publication, we have borrowed
much of the terminology that appears in Brock Jobe
and Myrna Kaye, New England Furniture: The Colo-
nial Era, Selections from the Society for the Preservation
of New England Antiquities (Boston: Houghton Mifflin,
1984), xiii—xviii, and Brock Jobe, ed., Portsmouth Fur-
niture: Masterworks from the New Hampshire Seacoast
(Boston: Society for the Preservation of New England
Antiquities, 1993), 76-83. Finally, the authorship of each
entry is identified by the following initials:

Derin Bray DB
Dennis Carr DC
Karin Goldstein KG
Brock Jobe BJ
Forbes Maner FM

Jack O’Brien JO’B
Nicholas Schonberger Ns

Laura Simo LS
Gary R. Sullivan GRS
Martha Willoughby ~ mw



‘Harbor @ Home







CHAPTER I

An Introduction to
Southeastern Massachusetts
and Its Furniture

BROCK JOBE

Upon the whole, this unpromising tract sustains more
inhabitants and furnishes them with more comfort-
able means of subsistence than a stranger would be
easily induced to imagine. . . . [The greater part of
these inhabitants] are like beavers, gaining their sub-
sistence from the water, and make use of the land
chiefly as a residence.!

Timothy Dwight’s comments about Cape Cod in 1800
accurately summed up the character of most of south-
eastern Massachusetts at the time. The region’s exten-
sive coastline, network of inlets and navigable rivers, and
hundreds of inland ponds placed nearly everyone within
eyeshot of the water. The earliest English settlers eked
out a living from the land by raising field crops, planting
orchards, and pasturing cows, sheep, and swine. But they
soon realized that money was to be made from the water
all around them.

For some, fortunes came from fishing for cod or hunt-
ing for whales. Others saw opportunities in processing
these valuable commodities. More found success through
shipping and shipbuilding and grew rich from a prof-
itable trade along the Atlantic Coast and in the Carib-
bean. A hearty few discovered wealth within the swampy
ponds of Plymouth and Bristol counties by transforming
bog iron into marketable goods, from shovels to cannon
shot. Still others found a way to extract salt from the sea
and profited from the process during the early nineteenth
century. Many realized the potential that streams offered
for powering mills of every sort: grist mills for grinding
corn and wheat, sawmills for transforming pine timber
into usable planks, slitting mills for slicing iron bars into
stock for nails, and textile mills for turning fiber into fin-
ished cloth.

The resources of sea and streams indeed brought
wealth to the region. One beneficiary, Captain David
Thacher of Yarmouth, on Cape Cod, reminded all who
entered his late colonial parlor of the source of his
income (fig. 1.1).2 A large painted panel above the fire-
place depicts his house and outbuildings, with a ship off
in the distance and three fishing schooners in the fore-
ground. Covering the hillside below the house are fish
flakes—simple wooden platforms on which workmen
split, cleaned, and salted fish and set them out to dry.?
On the panel one fellow stands watch with a musket to
ward off a handful of hungry geese. Coastal shipping
and fishing funded Thacher’s substantial two-story resi-
dence and its stylish furnishings. To those in the commu-
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FIGURE 1.T1. Detail of an overmantel from the David Thacher House, Yarmouth, attributed to Jonathan Welch Edes (1751-93),

Yarmouth, 1789-93. Oil on pine panel; H 31, W 58 (overall overmantel). Private collection. Photo, Dennis Helmar.

nity, Thacher’s possessions offered tangible evidence of
his stature.

The town of Yarmouth, where Thacher resided, was
one of dozens of small ports that dotted the coastline
from Hingham southward to Plymouth, east to Province-
town, and back to the Rhode Island border. Safe har-
bors lay as well on the nearby islands of Nantucket and
Martha’s Vineyard. This region forms the basis for the
present study of southeastern Massachusetts and its fur-
niture. Today the area consists of five counties: Plym-
outh, Bristol, Barnstable, Nantucket, and the County of
Dukes.* It encompasses more than seventy towns, nearly
eighteen hundred square miles, and is roughly one-and-
one-half times the size of neighboring Rhode Island.
Boundaries have shifted over the years. Rhode Island
and Massachusetts disputed their common border for
more than two centuries. In 1746, by royal authority,
Little Compton, Tiverton, Bristol, and Warren became
Rhode Island communities, but the town of Rehoboth
in Massachusetts was extended to the east side of the
Seekonk River, in effect butting against Providence.’ The
second edition of Osgood Carleton’s detailed map of
Massachusetts, published in 1802, reflects these bound-
aries (fig. 1.2). Not until 1862 was East Providence and
the eastern half of Pawtucket set off from Massachusetts
and made part of Rhode Island.® Because of these chang-
ing jurisdictions, this study of southeastern Massachu-
setts includes the craft traditions of Tiverton and Little
Compton along the eastern side of the Sakonnet River, a
region settled by families from Plymouth Colony.

Along the northern edge of the region, boundar-
ies were also fluid. The town of Hingham initially lay
in Suffolk County, which ringed Massachusetts Bay, but
joined newly formed Norfolk County in 1793 and sub-
sequently petitioned to become a portion of Plymouth
County, where it remains today. The ‘adjoining town of
Weymouth, though falling within first Suffolk and later
Norfolk County, was allied economically to Hingham,

as the account book of the cabinetmaker Abiel White
attests.” As a result, these communities accompany their
more southerly neighbors in this survey.

During the 140 years considered in this study, the
style of furnishings in southeastern Massachusetts homes
varied enormously. Plain pine chests and turned hard-
wood chairs provided inexpensive storage and seats
for many residents. Yet by 1810 the most prosper-
ous patrons could easily obtain costly carved sofas or
veneered clocks. With its numerous ports and active
sea trade, the region offered customers access to goods
from near and far. A merchant might secure fashionable
objects directly from Europe or order them from artisans
in the major cities of Boston to the north or Newport,
Providence, New York, and Philadelphia to the south.
Increasingly in the nineteenth century, goods from larger
production centers such as New York or even Sterling, a
factory town of chairmaking shops in central Massachu-
setts, reached the furniture warerooms of New Bedford,
Nantucket, and Fall River. By 1840 a spate of furniture
made outside the region filled local retail establishments.

Though imported wares were always available
throughout the period of this study, craftsmen in south-
eastern Massachusetts remained a source of furniture
for many patrons. Current research has identified more
than 1,050 furniture- and clockmaking artisans work-
ing between 1700 and 1850 (see appendix). The quality,
appearance, and extent of their output varied signifi-
cantly. Some woodworkers devoted most of their time to
making furniture, offered a wide array of sophisticated
products, and used both native woods and imported
mahogany and walnut. Their craft operations resembled
those of their counterparts in urban Boston or Newport.
Other men diversified their activities. Farming, hauling,
day labor, interior carpentry, toolmaking, repair work,
and sporadic furnituremaking all became components
of livelihoods that modulated with the seasons. For their
furniture, these craftsmen usually worked in local woods
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FIGURE 1.2. Detail, map of Massachusetts, 2nd ed., drawn by Osgood Carleton, engraved by Joseph Callender and Samuel Hill, Boston,

1802. Engraving on paper; H 31%, W 45V (overall map). Private collection. Photo, Jeffrey Allen.

such as maple and pine and had a limited repertoire of
chests, desks, stands, bedsteads, and kitchen or plain tea
tables. Many of these individuals practiced their trades
for only a few years before turning to other opportuni-
ties or leaving the area.

The consideration of southeastern Massachusetts
and its furniture over nearly a century and a half pres-
ents its own logistical challenges. To facilitate this sur-
vey, | have chosen to proceed chronologically, examining
the seventeenth and eighteenth centuries, then turning to
the nineteenth. The approach within each section is geo-
graphical, looking at the distinct areas of coastal Plym-
outh County, Bristol County, Nantucket and Martha’s
Vineyard, and Cape Cod. The rediscovery and renewed

appreciation of local antiquities in the early twentieth
century concludes the sketch of the region.

During the seventeenth century, the Old Colony, as
Plymouth was sometimes called, dominated the affairs
of southeastern Massachusetts. Beginning with a band
of 102 dedicated souls who had dwindled to “scarce
fifty” after the first bitter winter of 1620-21, the village
of Plymouth slowly grew into a stable and viable com-
munity.® Families splintered off to start new towns along
the coast, from Scituate and Marshfield in the north to
Sandwich, Barnstable, Yarmouth, and Eastham to the
east on Cape Cod.” At the entrance to Massachusetts
Bay, a separate group emigrating from Norfolk, England,
by way of Boston established the town of Hingham in
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1635.
common backgrounds, acquired property from Plym-
outh Colony and founded new villages throughout the
region. A group from southwest England, after resid-

ing briefly in Dorchester, purchased a large tract of
good, arable land at the confluence of three rivers and
named the site Taunton, after a shire town in their native
Somerset.

Until 1691 the islands of Martha’s Vineyard and
Nantucket fell outside the purview of Plymouth Col-
ony. English merchant Thomas Mayhew, after settling in
Watertown, had arranged the purchase of both islands
from agents of the English Crown in 1641. Mayhew
eventually established a community on the Vineyard and
later sold Nantucket to his cousin Thomas Macy, the

)

leader of a contingent of English “West Country” fami-
lies seeking a fresh start away from the influence of the
Puritans of Boston. !

Pockets of English settlement soon dotted southeast-

ern Massachusetts. Increasing population sparked a need

FIGURE 1.3. Joined cupboard,
Duxbury, 1670-1700. Red oak,
white pine, white cedar, maple;
H 58%, W 49%, D 23%. Descended
in the Tracy family of Duxbury.

Courtesy of Winterthur Museum.

for more land, which heightened tensions between immi-
grants and Native Americans, and led to King Phillip’s
War in 1675-76. The war caused death and destruction
on both sides, but for the English survivors, the follow-
ing fifteen years were a period of architectural recon-
struction and family growth.!? Birth rates remained high;
as children came of age, demand escalated for expanded
or new dwellings and more furnishings. By the end of
the seventeenth century, virtually every town supported
local carpenters and joiners who fashioned a wide array
of articles, from ornate cupboards to plain nailed boxes.
Along coastal Plymouth Colony, apprenticeship ties and
the migration of craftsmen from one town to another
fostered a common style.!3 The most ambitious designs
feature applied moldings in geometric patterns, distinc-
tive turnings, and bands of V-shape serrations and paired
notches (fig. 1.3). The ornament relates to Anglo-Dutch
models and may reflect the influence of first-generation
artisans from the southeastern English counties of Kent,
Surrey, and Sussex.'* Yet the cupboard in figure 1.3 does
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FIGURE 1.4. A View of M’ Joshua Winsor’s House &c.,

Rufus Hathaway, Duxbury, 1793-95. Oil on canvas; H 23%,
w 27%. Private collection. Photo, courtesy of American Folk
Art Museum.

not duplicate a British example. Local joiners arrived at
their own version of the form, placing drawers (instead
of doors) in the lower case and choosing native woods
such as red oak, white cedar, and white and yellow pine
for the case and maple for the turnings. Such features,
combined with the array of decorative details seen here,
resulted in a distinguished colonial product.!®

The political independence of Plymouth Colony came
to an end in 1691. After years of negotiation in Lon-
don, agents for Massachusetts secured a new charter
from King William III. Nantucket, Martha’s Vineyard,
and Plymouth Colony were subsumed into the Prov-
ince of Massachusetts, with Boston as its capital.'® Upon
the arrival of Royal Governor Sir William Phips in the
spring of 1692, a new political structure arose that rein-
forced the ascendancy of Boston as the most power-
ful town in the colony, and indeed throughout all of
New England. To the west, in Rhode Island, Newport
had emerged as that colony’s most prosperous port.
Wedged between these two colonial capitals, southeast-
ern Massachusetts increasingly reflected their influence
in both architecture and furniture. Not surprisingly, Bris-
tol County residents, especially those along the Taunton
Rjver or in the border towns of Swansea, Rehoboth,
and what was then the coastal expanse of Dartmouth,
looked to Newport. The port towns of the old Plymouth
Colony—from Scituate to Plymouth and along Cape
Cod—turned to Boston for sources of design.

THEASTERN MASSACHUSETTS & ITS FURNITURE 5

During the eighteenth century, southeastern Massa-
chusetts witnessed a steady increase in population. A
prolific birth rate, rather than immigration, fueled the
growth. According to a 1765 census of the colony, the
number of inhabitants reached almost 62,000.'7 The
most crowded county, Plymouth, supported 22,3 50 res-
idents; Bristol came next, at 20,900. By comparison,
Essex County, the coastal county north of Boston, had
more than 44,000 residents. Towns such as Marble-
head and Salem in Essex County had become bustling
commercial centers with sizable craft communities. In
southeastern Massachusetts, the population was more
diffuse and craftsmen more widely distributed. About
4,600 people occupied Dartmouth, the largest town in
the region, but these inhabitants were scattered over an
area that stretched more than twenty-five miles from
the Rhode Island border to what is now Mattapoi-
sett.!® Instead of a single center, Dartmouth consisted of
numerous villages, each with its own commercial and
craft activities. A few towns, notably Hingham, Dux-
bury, Plymouth, Taunton, and Sherburne, the origi-
nal name of the commercial center of Nantucket, had
more viable town centers, but in many cases individu-
als such as Joshua Winsor erected their homes, counting
houses and wharves wherever their own particular needs
seemed to dictate (fig. 1.4)."”

Winsor, like Captain David Thacher, prospered
through the fishing trade. His fleet of sloops bobs in the
harbor in the background of figure 1.4. In virtually every
community accessible to the sea, an elite stratum of suc-
cessful merchants, shipbuilders, and sea captains dom-
inated town life by 1700. Nearly all could trace their
ancestry to the first generation of settlement. For the
Winslows of Marshfield, the Bradfords of Duxbury, and
the Warrens of Plymouth, that link went directly to the
Mayflower. But others had roots that ran almost as deep.
The Otis family of Barnstable, one of the colony’s most
powerful clans, descended from John Otis, who left En-
gland in 1630 for Massachusetts Bay.?’ Nicholas and
William Sever, the “squires” of Kingston, were the third
and fourth generations of a family that had arrived in
Roxbury by 1634.2! The Doane family of Wellfleet, the
Olivers in Middleborough, and the Leonards in Norton
had early seventeenth-century Massachusetts forebears.??
One of the newest arrivals was Jonathan Bowers, an
English shipbuilder, who, by about 1695, had established
a boatyard on the Taunton River in what became the
town of Somerset.?? His sons grew rich through trade
and ranked among the most affluent residents of Bristol
County.

As the Revolution approached, these leading families
assumed key positions, often pitting one powerful fac-
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FIGURE 1.5. William Sever House, Kingston, 1760-65. Photo,

Arthur Haskell 1936, courtesy of Historic New England.

FIGURE 1.6. Entry and staircase, William Sever House, Kingston,

1760-65. Photo, ca. 1900, courtesy of Kingston Public Library.

tion against another. Some remained loyal to the Crown
and ultimately paid a price for their allegiance. Edward
Winslow and both Peter Oliver Sr. and Jr. had to aban-
don their beloved rural retreats in Plymouth County
and relocate to Canada or England (entry 15).2* Others
opposed British policies and eventually argued for inde-
pendence. The paths of two influential patriots, James
Warren and William Sever, reveal a network of relation-
ships that linked these individuals. Both were the eldest
sons of established families in the adjoining towns of
Plymouth and Kingston. The two graduated from Har-
vard in 1745, became prosperous merchants in the
coastal trade, and accepted key governmental posts
within the colony.?” Through marriage, they aligned
themselves with other prominent families. Warren wed-
ded Mercy Otis in 1754, daughter of Barnstable power
broker James Otis, while Sever married James Warren’s
sister Sarah. The success of the Revolution brought War-
ren and Sever even greater stature and assured their rep-
utations for the remainder of their lives.

Warren and Sever’s business and political dealings tied
them closely to Boston. Not surprisingly, their houses
reflected Boston taste (fig. 1.5, pl. 40.2). In Sever’s dwell-
ing, a dramatic staircase with twisted banisters, inspired
by Boston versions, provided an impressive entry (fig.
1.6). Likewise, both gentlemen filled their residences
with an array of fashionable Boston silver and furni-
ture (entries 12, 31, 40). A handsome marble-top table
(fig. 1.7) probably stood in Sever’s dining room, while
Warren’s parlor featured a graceful card table adorned
with his wife’s colorful needlework (entry 40).

Like Sever and Warren, the pre-Revolutionary elite
of Plymouth County, both Tory and Whig, sought
most of their best furniture from Boston or occasion-
ally from London by way of Boston. Boston upholster-
ers and chairmakers seem to have had a near-monopoly
on comfortable seating. Judging from surviving exam-
ples with local histories, Boston shops supplied the vast
majority of easy chairs, couches, and sofas as well as ele-
gant walnut and mahogany chairs with upholstered seats
(entry 12). Clocks typically arrived from Boston or Lon-
don, and looking glasses invariably were acquired from
England or Holland through Boston retailers. In a typ-
ical sale of 1766, upholsterer Samuel Grant marketed a
stylish looking glass for £40 to John Cushing, a distin-
guished judge from Scituate who owned one of the most
imposing residences in Plymouth County.?®

Though their finest furniture came from Boston,
wealthy customers undoubtedly patronized local crafts-
men as well. Nearly every South Shore town supported
at least one furnituremaker during the eighteenth cen-
tury. Dr. Isaac Winslow of Marshfield turned to a neigh-
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boring artisan for a stylish mahogany chest-on-chest
(entry 61), which resembled Boston examples and
matched its city counterparts in craftsmanship and prob-
ably in cost. But regional woodworkers also offered

a wide array of goods, often made of native woods,

at modest prices. This combination of furnishings—
imported and local, fine and middling—is best seen in
the home of Plymouth merchant Ephraim Spooner.?”
During the 1760s and 1770s, Spooner and his wife, Eliz-
abeth, acquired a few Boston objects but for the most
part dealt with two makers in the Plymouth area. The
identity of the first remains a mystery, yet his products
are unmistakable. They include dining tables (entry 35),
dressing tables, high chests, desks, chests, and boxes. For
Spooner, this maker fabricated a striking walnut dressing
table with an intricate skirt outline and diminutive acorn
drops (entry 78). The pattern relates to Boston prece-
dents but displays the hand of a skilled joiner who has
transformed the design into something wholly his own.
The second artisan may have been Ebenezer Robbins,

a chairmaker who apparently specialized in rush-seat
chairs with slat backs or pierced splats (entry 16). Rob-
bins sold hundreds of chairs; he even sent some as ven-
ture cargo to the Carolinas on vessels Spooner owned.?®
While other Plymouth craftsmen may not have oper-
ated on the same scale, they did produce numerous sets
of birch and maple chairs with straight legs and rush

FIGURE 1.7. Marble-top table, Boston, 1760-75.
Mahogany, white pine, hard maple; H 30%, W 42, D 23%.
Courtesy of Mrs. George M. Kaufman. Photo, Gavin
Ashworth.
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seats that followed the plan of more fashionable Boston
upholstered seating but at a far lower cost (entry 14).

In eighteenth-century Bristol County, Newport had
far more impact on regional taste than did Boston.
Geography played a part. Newport lay closer by water,
not only for the towns along the coast but also for those
on the Taunton River, which flowed into Mount Hope
Bay and southwestward toward the tip of Rhode Island.
Religion was also a factor. Leading Quakers were drawn
to Newport for the New England Yearly Meeting. In
addition, over time Newport merchants developed closer
commercial ties to the region. In midcentury, Jacob
Rodriquez Rivera of Newport initiated the production of
spermaceti candles, thus forging a long-lasting relation-
ship with whalers in Bristol County and Nantucket.?’ As
the Newport economy blossomed, a sizable craft com-
munity arose, especially in the woodworking trades.
These artisans produced furniture for local customers
and for export to neighboring towns and distant ports
along the Atlantic Coast.

Two Bristol County families felt the sway of New-
port in the eighteenth century. In Somerset, the progen-
itor of the Bowers family, shipwright Jonathan Bowers,
married a Rhode Island woman and looked to Newport
for both business and social connections. His home on
the Taunton River was within a day’s sail of Newport,

while a journey to Boston required at least triple the
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FIGURE 1.8. Bowers House, Somerset, 1760-65. Partially

destroyed by fire, the house was demolished in 1957. Photo,

ca. 1900, courtesy of Winterthur Archives.

time. One of his sons, Jerathmael Bowers, did make peri-
odic trips to Boston; on one such journey, according to a
nineteenth-century chronicler, he “fell desperately in love
with a young lady, whose name was Mary Shurburne
[sic].”3° They married in 1763, and she returned with
him to live in Somerset. However, Bostonian Mary Sher-
burne did not find a home in the Boston manner await-
ing her. Rather, Bowers had erected a large gambrel-roof
dwelling that echoed the style of Newport (fig. 1.8).3!
He furnished it with the finest Newport furniture, to
judge from a drop-leaf dining table that descended in
his family (entry 37) and a card table that he may have
owned.?? The latter bears a partial signature of esteemed
craftsman John Townsend, who also supplied stylish fur-
niture to other Bristol County residents. Within months
of Sarah Slocum’s wedding to Thomas Hammond of
New Bedford in the fall of 1792, Townsend provided the
bride with a handsome blockfront chest of drawers, a
gift from either her father or her husband as she began
housekeeping in her new home (fig. 1.9).33

Much furniture made in Bristol County resembled
Rhode Island models. A few craftsmen had the training
and skill to work successfully in the Newport style—so
well, in fact, that today their best examples are difficult
to distinguish from the furniture of such proficient arti-
sans as John Goddard and Christopher Townsend. For
New Bedford cabinetmakers Ebenezer Allen Jr. and his
brother Cornelius, the comparison is understandable.

Their mother was Goddard’s sister, and it is likely that
Ebenezer was apprenticed to the Newport master or one
of his Townsend relatives. The Allens’ finest mahogany
furniture rivals their Newport counterparts in both con-
struction and design (entry 62).3* Ebenezer’s early death
in 1793, at the age of thirty-seven, brought a sudden end
to the sophisticated output of this important shop.*’

The Allens’ furniture ranks among the best in Bris-
tol County. The products of other woodworkers repre-
sent a broader spectrum of craft skill. One unidentified
New Bedford maker built desks reminiscent of New-
port examples (entry 69), but his coarse construction
techniques and naive use of inlay readily distinguish
his work from the finely crafted forms of the Goddards
and Townsends. Unlike the Allens, this unknown arti-
san probably learned his trade in the New Bedford
area and relied on imported Newport desks for inspi-
ration. Another woodworker, Gilbert Hathaway in
rural Freetown, about fifteen miles from New Bedford,
flamboyantly signed his name on a drawer of a maple
chest-on-frame (fig. 1.10). Hathaway understood New-
port design.?® His use of a scalloped skirt, central drop,
sharply creased legs, and pointed slipper feet echoes a
standard Newport pattern. His case construction also
follows Newport practice.?” Yet Hathaway veered from
the urban model in the design of the legs, which dis-
play broader knees and thinner feet than those typical of
Newport furniture. Makers throughout Bristol County
(entry 70) and the nearby Rhode Island towns of War-
ren, Bristol, Tiverton, and Little Compton fashioned
their own versions of the Newport style. The result is a
regional design vocabulary that today is difficult to sepa-
rate by state.

Eighteenth-century chairs from this region also share
many characteristics. Local makers specialized in maple
slat-back or banister-back versions with rush seats. Arm-
chairs often had short arms braced with vertical arm
supports that continued through the seat rails and into
side stretchers (entries 4, 10, 11). Two types of banis-
ter-back design gained favor. One model, dubbed a “Lit-
tle Compton chair” in an influential Antiques article of
1984, features a double-arch crest outlined with a thick
groove (entry 10).>® A second pattern reflects the intro-
duction of curving Queen Anne design (entry 11). In
place of the arched crest of earlier chairs, a yoke dips
across the top of the chair, providing a more stylish cap,
reminiscent of the shaped crests of costly walnut Queen
Anne chairs with upholstered seats. On this rendition,
straight, molded banisters replace the turned and split
versions typical of other banister backs. Though Bris-
tol County craftsmen probably offered both patterns, the
ultimate source of their design may well have been New-
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FIGURE 1.9. Chest of drawers, John Townsend, Newport, Rhode Island, 1792.

Mahogany, chestnut, white pine, yellow poplar, maple; H 34%, W 37%, D 20%.

Private collection. Photo, courtesy of Christie’s.

port or possibly Providence. The quantity of surviving
examples, particularly of the “Little Compton” model,
suggests a sizable scale of production more characteristic
of a full-time chairmaker in an urban setting.
Fashionable Newport chair patterns in the Chippen-
dale style also influenced Bristol County furnituremak-
ers. One craftsman, probably in Rehoboth, interpreted
the interlaced splat of the most popular late eighteenth-
century Newport chairs (entry 17), while further to the
east in Middleborough, Simeon Doggett developed a
more stylized version of the same template (fig. 2.4).*" In
both cases, these joined chairs involved far more work
than the turned examples with banister or slat backs.
All of the parts were sawn, shaped, and then joined with
mortise-and-tenon joints. Furthermore, Doggett and the
unidentified Rehoboth craftsman made removable slip
seats and covered them with rush. Though not so costly

as chairs upholstered in leather or worsted, these two
examples represent the most expensive forms of seating
furniture made in Bristol County before 1800. Custom-
ers seeking upholstered furniture turned to Boston or,
later in the century, to Newport or Providence.
Nantucket and Martha’s Vineyard account for only a
fraction of southeastern Massachusetts, but their histor-
ical significance far exceeds their size. During the eigh-
teenth century, each island developed its own distinctive
character. For Nantucket, whaling dominated daily life.
“This is the greatest mart for oil, whale-bone, and sper-
maceti, on the continent,” wrote Hector St. John de
Crevecoeur after a visit to Nantucket in the 1760s.
Nearly two hundred vessels and two thousand seamen
formed an island navy in search of whales. As the cen-
tury progressed, captains took their ships to more dis-
tant parts of the globe. Three-month coastal voyages
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FIGURE 1.10. Chest-on-frame, Gilbert Hathaway, Freetown, 1770-90.

Maple, white pine; H 65, W 38%, D 19%. Private collection.
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FIGURE 1.11. View of the Town of Nantucket, Thomas Birch, Philadelphia, 18 11-15. Oil on canvas; H 17%, W 27.

The town of Sherburne was renamed Nantucket in 1795. Courtesy of the Nantucket Historical Association.

to the Carolinas or Nova Scotia escalated into year-
long journeys along the coast of West Africa or the Falk-
land Islands off South America. The home port for these
vessels was Sherburne, the only town on Nantucket

(fig. 1.171). Visitors immediately sensed its difference
from other New England ports. “At my first landing,”
noted de Crevecoeur, “I was much surprised at the dis-
agreeable smell which struck me in many parts of the
town; it is caused by the whale oil and is unavoidable.”*!
But that odor symbolized success, for whaling brought
enormous wealth to the island.*? The population rose
rapidly, and for the most part the town’s residents lived
well, though plainly. By about 1765, Sherburne con-
sisted of 530 houses, de Crevecoeur noted, “that have
been framed on the main; they are lathed and plaist-
ered within, handsomely painted and boarded without
... they are all of a similar construction and appear-
ance; plain, and entirely devoid of exterior or inte-

rior ornament.”* For much of the year, while husbands
were off at sea, wives managed these households. Trav-
elers noted the independence of these women as well as
the industry and frugality of all the island’s inhabitants.
Many were Quakers, “strongly attached to plainness of
dress, as well as to that of language,” observed de Creve-
coeur.** Though self-reliant and hardworking, the peo-
ple of the island could not make do on their own. By the
mid-eighteenth century, all the timber had been cut and

little land was devoted to agriculture other than grazing
sheep in open fields.* Nantucket ships not only returned
with valuable whale oil but also everything required for
life on the island.

Nearby Martha’s Vineyard differed noticeably from
Nantucket. Benefiting from more varied terrain, exten-
sive woodlands, and better soil, the island initially pros-
pered more from its farms than from the sea. Settlers
planted field crops and orchards but over time focused
increasingly on pasturing livestock. According to one
pre-Revolutionary account, the islanders grazed twenty
thousand sheep, two thousand cattle, and many horses
and goats.*® A significant dairy operation developed
both on Martha’s Vineyard and the adjacent Elizabeth
Islands. Profits from farming, however, were limited,
and as the century progressed the Vineyard developed a
small but successful trade in whaling and fishing. Edgar-
town, which serviced this local fleet, became in some
respects a microcosm of Sherburne. As on Nantucket,
the Vineyard’s dwellings were modest but well furnished.
“All their houses,” noted de Crevecoeur, “are neat, con-
venient, and comfortable; some of them are filled with
two families, for when the husbands are at sea, the wives
require less house-room. They all abound with the most
substantial furniture, more valuable from its usefulness
than from any ornamental appearance.”*”
Surviving furnishings from both islands bear out
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FIGURE 1.12. Tall clock, works by Gerrit Knip, Amsterdam,

1750-66. European walnut, oak; H 109 (including finials), w 28%,
D 14%. Courtesy of New Bedford Whaling Museum, Kendall

Collection.

de Crevecoeur’s comments. Straightforward slat-back
chairs (entry 3), large drop-leaf tables (entry 33), plain
high chests (entry 80), and solid, practical desks (entry
72) document the utilitarian character of the furniture.
Yet ornate objects did reach the islands. On Martha’s
Vineyard, prominent merchant and judge John Allen
acquired a flamboyant veneered dressing table from Bos-
ton in the early 1740s (entry 77). About a decade later,
William Rotch, Nantucket’s leading whaling merchant,
purchased a grand Dutch clock (fig. 1.12), which he sub-
sequently gave to his daughter upon het marriage to his
business partner, Samuel Rodman. Both objects rank
among the most ambitious of their day and illustrate the
availability of imported objects. With hundreds of ves-
sels trading throughout the world, island residents had
access to household goods from near and distant ports.
But inhabitants could also obtain furniture locally. Court
records document the presence of numerous wood-
workers, especially on Nantucket. Many were engaged
in the coopering trade, others in carpentry and cabine-
try.*® Most demonstrated considerable versatility. “It is
no strange thing,” wrote one Nantucketer in 1791, “to
see the same man occupy the station of a merchant, at
other times that of a husbandman, of a blacksmith, or
of a cooper, or a number of other occupations.”* All of
the necessary materials for furnituremaking came from
off island. Lumber arrived from the Kennebec and Mer-
rimack river valleys, which helps explain the frequent
use of birch in Nantucket furniture.’® English hardware,
nails, tools, and glue reached the islands through coastal
trade with Boston, Newport, and other New England
ports.

Eighteenth-century Cape Cod had much in common
with Nantucket and Martha’s Vineyard. Most of the
population fanned out along the shoreline, either east-
ward from Sandwich to Provincetown or southward to
Falmouth. The center of the Cape was sparsely settled
and, like the islands, provided pasture for grazing live-
stock. Along the coast, extensive marshes yielded annual
crops of salt hay. Pockets of rich, arable land, particu-
larly on the western end of the Cape, were well suited
for growing field crops. Forests dotted the region, but
over time woodlands gave way to meadows as residents
felled trees for firewood and building materials.

Though the landscape afforded opportunities for
agriculture, visitors often found the terrain to be “bare,
bleak, and desolate” and the roads to be a “mere bed
of deep sand,” especially when traveling farther up the
Cape.’! For the people of Cape Cod, the sea held far
more promise than the soil. Boys took up fishing, sail-
ing, and seamanship practically from birth. In Provinc-
etown, noted one writer during a visit in 1800, “to fish
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in every various manner, to secure that which had been
caught, to cure fish, to extract oil, and to manage differ-
ent sorts of vessels from the canoe to the ship engrossed
apparently the whole attention of the inhabitants.”?
The most successful grew wealthy, ultimately manag-
ing extensive fleets from their home ports. None gained
a greater fortune than Elisha Doane (1725-83) of Well-
fleet, who is said to have amassed an estate of £20,000
sterling, largely through the whaling trade.’® His life-
style was legendary; he entertained lavishly. For his wife,
he purchased a coach, supposedly the first ever seen in
Wellfleet. Its value was largely symbolic, for traveling by
carriage on the poor roads of the area was all but impos-
sible.’* Doane’s estate inventory offers a picture of the
opulence that he introduced to Wellfleet, particularly in
his “S. West Room,” a back parlor:

a Large [looking] Glass [£] 8.——

a Mehogony Desk & Book Case 12.15.—

a Clock £7.10. 6 Round Green 9.18.—
Chairs 48/

a Round Mehogony Table 72/ a 6.12.—
Reading d° 60/

a p* Brass handirons, Shovel & Tongs 3.12.—

7 Glass Pictures 20/ a Carpet £10. IT——

a Ten Inch Picture 3/ a Canvas d° 3/ . 6.5

Such costly furnishings equaled those in the best Bos-
ton houses of the day, which should come as no surprise
as Doane kept a house in the city as well. Boston crafts-
men probably supplied the desk and tables for his Well-
fleet residence. The tall clock likely came from London
or Boston and was surely one of the few on Cape Cod
at the time. The round green chairs referred to Philadel-
phia Windsor seating, which at the time was still some-
what rare and quite fashionable in New England. The
expensive carpet and nine pictures on the walls com-
pleted the major furnishings in the room, but a host of
smaller wares added further embellishment. Fine English
and Chinese ceramics—some 223 pieces in all—outfit-
ted at least one built-in cupboard and a “Shagreen” case
housed a set of elegant knives and forks.’® Such refine-
ment no doubt dazzled all who ventured to Wellfleet to
enjoy Doane’s hospitality.

Doane represented the extreme. The vast majority of
Cape Codders lived far humbler lives, engaged in a mix
of maritime, agricultural, and craft activities. Conditions
were modest but comfortable with “no peculiar marks
of poverty,” observed Timothy Dwight during his visit
in 1800.%7 Many resided in the plain, utilitarian dwell-
ing that has since become synonymous with Cape Cod
(fig. 1.13). These structures, Dwight noted:

... |are] generally of the class which may be called
with propriety Cape Cod houses. These have one
story and four rooms on the lower floor, and are cov-
ered on the sides, as well as the roofs, with pine shin-
gles, eighteen inches in length. The chimney is in the
middle immediately behind the front door and on
each side of the door are two windows. The roof is
straight. Under it are two chambers, and there are
two larger and two smaller windows in the gable end.
... Generally, they exhibit a tidy, neat aspect in them-
selves and in their appendages, and furnish proofs of
comfortable living.’®

To furnish these houses, owners could order furniture
from outside the Cape, as Doane did, or employ local
craftsmen. At the start of the century, joiners in the Barn-
stable and Yarmouth area still worked in a coastal Plym-
outh Colony style, making paneled case furniture with
applied geometric moldings and turned columns related
to the decoration of figure 1.3.>” Subsequent generations
of woodworkers adopted the newer fashions of the day,
crafting furniture with Queen Anne attributes such as
cabriole legs or shaped bracket feet. Two pieces of fur-
niture with histories of ownership on Cape Cod reveal
the varied influences on these later makers. A maple high
chest (fig. 1.14) descended in a Yarmouth family and was
probably constructed in that area. Its design generally
follows eastern Massachusetts models. The thin attenu-
ated legs, flattened arches in the skirt, and fanlike carved
shell relate to similar details on chests from the Boston
area.®® However, the Yarmouth artisan introduced several
distinctive features. He placed only a single tier of draw-
ers in the lower case, rather than the more typical two,
and in the process significantly altered the standard pro-
portions of a high chest. In addition, he ornamented the
skirt with a peculiar scalloped profile below the carved
shell and inserted tiny triangular brackets at the knees. A
desk from Falmouth (fig. 1.15) reflects a different design
inspiration. The shape of the feet and layout of the desk
interior owe much to Newport furniture.®! Undoubtedly
the maker had seen Newport examples or perhaps had
trained in Rhode Island. Yet several details distinguish
the desk from its Newport counterparts. The particular
shell on the prospect door, large lopers supporting the lid,
unexceptional craftsmanship, and extensive use of birch
and white pine vary from the norm in Newport.

The pattern of Boston and Newport influences on
eighteenth-century furniture from Cape Cod mirrors
the trade routes of the time. Vessels from Yarmouth and
Barnstable on the inner Cape could easily reach ports
along the shores of Plymouth County and Massachu-
setts Bay, while Falmouth schooners could quickly cross
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Buzzard’s Bay to the Bristol County coast and on to
Newport. Quaker connections further linked the Cape
to Rhode Island. Friends from throughout the region
attended the New England Yearly Meeting in New-
port. Perhaps such ties explain the commercial venture
of David Williams, a Newport Quaker clockmaker, who
consigned watches for resale to Samuel Wing, a Quaker
cabinetmaker in Sandwich, the town just north of Fal-
mouth.%? Such an arrangement illustrates extensive com-
munication between those on and off the Cape. Years
later, Cape Cod came to be viewed as a quaint back-
water, but during the eighteenth century the region
formed an integral part of a coastal New England econ-
omy dominated by Boston and Newport. Furnituremak-
ers responded to these spheres of influence, crafting their
own versions of the products of these colonial capitals.

Between 1800 and 1850, maritime and industrial
development transformed southeastern Massachusetts.
The whaling and fishing trades expanded significantly.
Waterborne transport remained a vital mode of com-
merce, and shipbuilding continued to flourish. Farming
receded in importance, and by midcentury the extensive
herds of sheep that once pastured throughout the region
had begun to dwindle, in part because of the influx of
inexpensive wool from the Midwest. The processing of
salt from the sea, which supplemented the income of
many Cape Cod families, reached its peak in 1830, when
more than 440 saltworks covered the shorelines, mostly
in Barnstable, Yarmouth, and Dennis. By the Civil War,
however, with the discovery of foreign salt mines and
the increased cost of imported Maine lumber needed to
build the immense vats for distilling salt, this industry
had all but disappeared.®?

No change had greater impact on the landscape than
the rise of manufacturing. Water-powered mills arose
along many area streams. By the 1830s, steam offered an
alternative source of power, and with it came a second
round of mill construction. These buildings spawned fac-
tory villages that altered the landscape of southeastern
Massachusetts. Their products ranged from tools to tex-
tiles, glass to locomotives, and through a growing trans-
portation network, these goods reached markets across
the United States.

Within the region, Bristol County experienced the
most dramatic transformation, sparked initially by the
development of New Bedford as a major whaling port.
Since the mid-eighteenth century, the Rotch family of
Nantucket had sought to expand their whaling opera-
tion beyond the island; in 1765, after considering sev-
eral sites, Joseph Rotch settled on a village along the
shores of the Acushnet River in what was then Dart-
mouth. He purchased a tract of ten acres from Joseph

FIGURE 1.13. House, Duxbury, 1750-1800. Though located

near Plymouth Bay in Duxbury, this dwelling epitomizes the
classic “Cape Cod” house described by Timothy Dwight in 1800.
A later two-story addition is visible at the back. Photo, ca. 1900,

courtesy of Historic New England.

Russell, a local Quaker whaling merchant, and gradu-
ally shifted his business to the new location. Over the
next fifteen years, Rotch was joined by several family
members, including his son William, grandson William
Jr., and grandson-in-law Samuel Rodman. Other fami-
lies from Dartmouth and Rhode Island moved to both
sides of the Acushnet, and by 1787 the area had taken
the name New Bedford (fig. 1.16). The town prospered
from the outset and by 1823 had overtaken Nantucket
as the leading port in the lucrative whaling trade.®* Sup-
porting that trade was a legion of land-based industries
that built, equipped, outfitted, and provisioned the ves-
sels and processed and stored the costly oil. A grid of
streets running parallel and perpendicular to the water-
front soon filled with wharves, warehouses, banks and
brokerages, shops, stores, taverns, theaters, and hun-
dreds of houses (fig. 1.17). Between 1800 and 1830, the
population rose at a much faster clip than in the state as
a whole—from 4,361 to 7,592—and local income from
whaling mushroomed from $300,000 to $3.5 million
annually, an extraordinary 1,000 percent increase.®®
Ten miles to the west, another town emerged to rival
New Bedford. In 1803 Fall River was set off from Free-
town to the north. A hamlet of only about thirty houses
at the time, Fall River benefited from its position on
the Quequechan River, a swiftly flowing stream that
dropped precipitously just before flowing into Mount
Hope Bay. The power of the stream and a fine harbor on
the bay presented the perfect combination for industrial
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FIGURE 1.14. High chest, probably Yarmouth, 1765-90. Maple,

white pine; H 74%, W 39%, D 19%. Private collection.

development. Colonel Joseph Durfee, with the financial
support of local investors, erected the first cotton mill in
the town in 1811. Within two years a larger granite mill
appeared, and others gradually followed.®® The advent
of steam power two decades later spurred further con-
struction. Mills such as the Globe Print Works (fig. 1.18)
focused on the town’s specialty: printed cottons. Indus-
trial growth attracted an immigrant workforce to the
city, and the population quickly rose. By 1850 Fall River
had more than 11,000 inhabitants and New Bedford
more than 16,000. The two ranked among the largest
cities in the state and had far surpassed every other town
but Taunton in southeastern Massachusetts.®” In the
case of Fall River, the mill-driven economy gained even
greater momentum over the next twenty years. During
the late 1860s, the city surpassed Lowell as the leading
city of American textiles.®®
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The prosperity of both towns was obvious to all who
walked along their streets. Impressive homes, banks, and
public buildings attracted considerable attention from
visitors. In New Bedford the earliest generation of Rod-
mans and Rotches built their residences in the town cen-
ter, near their wharves and warehouses. By the 1820s,
younger sons sought higher ground removed from the
bustle and smells of the waterfront. Joseph Rotch’s mon-
umental Greek Revival home began the trend (fig. 1.19);
a chain of mansions followed that offered the charm of
country life and extensive vistas of the harbor.®” In Fall
River a similar process brought stately columned homes
to the Highlands area of the city.”’

The interiors of these structures, while refined and
made of the best materials, were often surprisingly sub-
dued. The Rotches brought their Quaker doctrines with
them from Nantucket and found many in New Bedford
who shared their faith. One such figure, Abraham Rus-
sell, was the son of Joseph Russell, the whaling mer-
chant who sold Joseph Rotch his first parcel of New
Bedford real estate. Between 1848 and 1854, Abra-
ham’s son Joseph sketched the appearance of his fam-
ily’s three-story Federal home, as it looked during the
early nineteenth century.”! In the south parlor (fig. 1.20)
next to a large center table sits Abraham Russell, a man
“decidedly of the old school in dress and manners,”
as an acquaintance once wrote. “He wore the William
Penn costume, and his clothes were made of the best of
English broadcloth, and his hat of the finest beaver.””? In

FIGURE 1.715. Desk, probably Falmouth, 1770-1800. Birch,

sycamore, white pine; H 43 Y16, W 4076, D 21%. Courtesy of
Falmouth Historical Society. Photo, Matthew Buckley.
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FIGURE 1.16. New Bedford in 1807, William Allen Wall, New
Bedford, ca. 1855. Oil on canvas; H 22, w 33%. Courtesy of New
Bedford Whaling Museum, gift of Mrs. Arthur Ricketson.

the corner, near the window, Russell’s wife leans over a
book while comfortably resting in a chintz-covered loll-
ing chair. The entire scene expresses the Quaker virtues
of simplicity and practicality, yet the room is not without
elegance. The Pembroke table, large looking glass, clas-
sical columns flanking the fireplace, display of shells on
the mantel, and painting above it lend a note of sophis-
tication. Russell’s depiction of the dining room conveys
a more austere character (fig. 1.21). A set of plain but
fashionable square-back Windsor chairs surrounds the
table. A serving table is positioned below one window.
In both interiors, windows play a prominent role. Their
number and scale reinforce the wealth and stature of
Abraham Russell without adding undue ornament.

The dining room of a later New Bedford home illus-
trates the rising interest in more ornate interiors (fig.
1.22). Unlike his relations, William J. Rotch preferred the
Gothic style over the more monumental Greek Revival
and turned to esteemed New York architect Alexander
Jackson Davis for a house design.”? Completed in 1846,
Rotch’s residence combined the facade of a rural Gothic
cottage with an amalgam of interior styles. Classical and
Gothic objects filled most rooms, but a scattering of ear-
lier fancy chairs and inherited pieces from the colonial
era appeared as well. In this view from the 1870s, an
extension table and set of Gothic chairs stand on a pat-
terned carpet, and a rococo-revival chandelier hovers
over the table. All may well have been part of the orig-
inal furnishing scheme for the room. Family paintings
hang on the walls; a patent timepiece rests on a bracket
in the corner; and a classical sideboard and Pembroke

table are adorned with serving pieces. Though not equal
to the opulence of the grandest Boston or New York din-
ing rooms, Rotch’s interiors capture the heightened sense
of display that characterized the mansions of New Bed-
ford, Fall River, and Taunton by 1850.

The furniture for nineteenth-century Bristol County
homes came from several sources. Wealthy merchants
sometimes obtained goods directly from Boston, New
York, or Philadelphia. During a trip to Boston in Octo-
ber 1827, New Bedford merchant Samuel Rodman Jr.
“made several calls at furniture warehouses &c. and
spent a good deal of time at an auction sale of furni-
ture & fancy articles.””* Within two weeks the goods he
purchased had arrived, and Rodman went about plac-
ing them in his new stone house. A steady stream of
venture cargo from these furnituremaking centers also
reached the town and was offered for sale by local retail-
ers. Virtually anything patrons wanted was available
within the region. In November 1830 furniture merchant
Thomas Ellis of New Bedford announced that he “has
this week received from New-York and Boston . . . Gre-
cian Fancy Chairs, cane seat d[itt]o, wood d[itt]o of var-
ious kinds.” 7’

Ellis not only sold imported wares but also produced
furniture “made to order.” His advertisements enumer-
ate a veritable dictionary of forms for sale: “Sofas, Coca-
trola, Grecian, and American style, Sideboards of the
newest patterns, Secretary’s and Blockcases [sic], made
to order, Grecian, Card, and Breakfast Tables, . . . Cen-
tre, Sofa, and Pier [Tables] . . . , Work, and common
Tables, Dressing Tables, of different patterns, mahog-
any and other woods, Wash and Light Stands, do. do.
Bureaus of various patterns and sizes—some very ele-
gant.”7¢ At least two dozen other individuals operated
furniture shops and warerooms in New Bedford during
the first half of the nineteenth century. Though advertise-
ments provide a rich record of their activity, little furni-
ture survives to document the appearance of their wares.
One exception is Reuben Swift, who offered flamboyant
veneered furniture (entry 74) as well as plain, square-
back Windsor seating similar to the chairs depicted in
the view of Abraham Russell’s dining room.”” Like many
craftsmen at the time, Swift took on partners, usually for
brief periods. During a partnership with Ebenezer Shear-
man in 1808, Swift’s firm made a lady’s writing desk for
the Howland family (fig. 1.23). The form relates to Bos-
ton examples but varies in the use of decorative inlaid
ovals on the legs, the tall proportions of the tambour
case, and tier of drawers at the top.”®

The influence of eastern Massachusetts design exem-
plified in the Swift and Shearman desk represents a shift

from the eighteenth century, when Newport and Prov-
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FIGURE 1.17. Village of New Bedford, 1834, detail, map of New Bedford,
drawn by J. Congdon, lithograph by John B. and William S. Pendleton, Boston,
1834. Lithograph on paper; 1 16Y%, W 11%s. Courtesy of the American
Antiquarian Society.
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FIGURE 1.18. Globe Print Works, published by Smith & Jenkins, printed by F. Michelin, New York, 1840—50. Lithograph on paper;
H 177%, W 24%6. Courtesy of American Textile History Museum, Lowell, Mass.,1992.88.264.

FIGURE 1.19. Joseph Rotch mansion, drawn by Benjamin S. Rotch, lithograph by John H. Bufford, New Bedford, ca. 184o0.
Lithograph on paper; # 7%, W 12%. Courtesy of Winterthur Museum.
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FIGURE 1.20. South Parlour of Ab™ Russell Esq. New Bedford, Joseph Shoemaker Russell, New Bedford, 1848-54.
Watercolor on paper; H 7%, W 9%. Courtesy of New Bedford Whaling Museum, gift of Mrs. Edward K. Simpson, 1962.
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FIGURE 1.21. Dining Room of Ab™ Russell New Bedford, Joseph Shoemaker Russell, New Bedford, 1848-54.
Watercolor on paper; H 7%, W 9%. Courtesy of New Bedford Whaling Museum, gift of Mrs. Edward K. Simpson,
1962.
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idence furniture had far more impact in coastal Bristol
County. Other New Bedford pieces, particularly from the
1820s, illustrate the influence of New York. By this time,
trade and travel between the two ports had become easy
and frequent. A typical voyage took less time than a trip
to Boston. Given such ready access, it is not surprising
that local fancy chairs (entry 24) and work tables (entry
47) closely follow New York design. No doubt, imported
objects introduced these New York forms to the city.
Immigrant craftsmen may also have played a role. Wil-
liam Ottiwell worked in New York initially but by 1824
had moved to New Bedford, where he maintained a
steady cabinetmaking business for the next twenty-six
years.”’ In his new home, he enjoyed the patronage of
the town’s leading families. As Samuel Rodman Jr. noted
on March 13, 1850, “I attended the funeral of William
Ottiwell, the cabinetmaker whom we have always

employed and for whom we entertained great respect.
»80

He has left a large family in poor circumstances.
Much like New Bedford and Fall River, the town of

SR (P S R.‘« A * L O

Taunton flourished during the first half of the nineteenth
century. Located near the fall line of the Taunton River,
twenty-five miles north of New Bedford, the community
had long benefited from agricultural and maritime trade,
iron forges, a modest shipbuilding operation, and, since
1746, its role as the seat of county government. Dur-

ing its early history, woodworker and drum-maker Rob-
ert Crosman fashioned painted chests and boxes that
rank among the most decorative made in New England
(entry 59). At the start of the nineteenth century, indus-
trial development propelled Taunton into a new era. A
wealth of goods, from straw bonnets to heavy machin-
ery, flowed out of its mills and shops. In 1824 local jew-
elers Isaac Babbitt and William Crossman introduced the
manufacture of Britannia, a harder, more brilliant ver-
sion of pewter. Within two decades, their company, even-
tually renamed Reed and Barton, had become one of

the largest fabricators of metal tablewares in the coun-
try.8! Furniture- and clockmakers joined a host of other
established tradesmen to serve a growing population.

l 5. 3ol = 3 e

FIGURE 1.22. Dining room of William J. Rotch house, Henry H. Crapo, New Bedford, 1870-80. Watercolor on paper; H 9, W 11%.

Courtesy of Joseph Downs Collection of Manuscripts and Printed Ephemera, Winterthur Library.
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One Taunton cabinetmaker, John Padelford, constructed
a stylish lady’s writing table and bookcase in 1806 at a
cost of twenty-six dollars (fig. 1.24). The form and its
inlaid decoration echo the fashionable furniture of Fed-
eral Boston, a community Padelford knew well. He was
married there in 1791 and may have trained or worked
in the city before establishing a shop in Taunton. His
writing table attests to his skill and suggests that this
maker continued in the tradition of earlier artisans who
focused on custom or “bespoke” work.5?

Another cabinetmaker in Taunton, Isaac Washburn,
operated on a scale more characteristic of the later nine-
teenth century (entry 46). Working by 1790, Washburn
initially made square-back Windsor chairs.®? Over time
he expanded his business, adding a furniture store as an
outlet for his own wares as well as dry goods such as
nails, tacks, paints, and oils. In an account of 1880, a
longtime Taunton resident recalled the layout of Wash-
burn’s establishment. “In his front shop he kept the
various articles incident to his trade, for sale,” while

in the rear was “his building for manufacturing pur-
poses.” In the workshop, he “generally had some three
or four apprentices, beside the journeymen.” Washburn
dominated the furniture market in Taunton, “having
a monopoly of it for a long time.”%* The entire busi-
ness proved to be one of the most successful in Bristol
County. At his death in 1832, he left an estate valued at
more than $24,000. The stock in his store included 14
bedsteads, 12 tables, 15 stands, T work table, 2 dress-
ing tables, 3 work stands, 3 clock cases, and 2 bureaus
as well as hundreds of pieces of brass hardware. He also
had on hand 33 “Flag bottom [rush-seated]” chairs, 72
“Common” chairs, 27 “turn back” chairs, 1 close stool,
and 14 “Nurse rocking chairs.”’ Washburn’s sons con-
tinued the business for several decades, offering ready-
made furniture at moderate cost.3¢ Unlike Padelford,
who made sophisticated custom furniture in a Boston
style, Washburn and his sons emphasized rapid produc-
tion of standardized products.

The advent of warerooms and furniture stores in New

FIGURE 1.23. Lady’s
writing desk, attributed to
Reuben Swift and Ebenezer
Shearman, New Bedford,
1808. Mahogany, rosewood
veneer, white pine, cherry;
H 53%, W 41'%s, D 21%.

Private collection.
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FURNITURE - PAINTINGS - PRINTS

Made by John Padelford of Taunton, Massa-
chusetts, circa 1806, for Robert Deans, Esq.,
this handsome secretary is a discriminating
collector’s piece. Finely proportioned, its
measurements will serve the circumscribed
needs of any modern requirement. Dimen-
sions: 77’/ high, 36"" wide, 1634 deep. Il-
lustrated is the interior, together with
the inscripted date of owner and maker

C. W. LYON mc

15 EAST 56TH STREET, NEW YORK
EL 5-3951

Consultants for the Discriminating Collector of American Antiques

PAPERWEIGHTS - PORCELAIN - SILVER

FIGURE 1.24. Lady’s writing desk and bookcase, John Padelford, Taunton, 1806. Mahogany; H 77, W 36, D 16%.

From The Magazine Antiques 38, no. 5 (November 1940): 197.
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Bedford, Taunton, and Fall River signaled a new chap-
ter in furniture history. Increasingly residents through-
out the county turned to these sites, where they might
purchase an array of goods. Some came from Bos-
ton, but others arrived from sizable cottage industries
in rural communities. Inexpensive painted chairs from
Sterling and several adjacent communities in Worces-
ter County reached all corners of southeastern Massa-
chusetts as well as the rest of the country. In 1832 alone,
these towns produced 363,000 chairs.?” Yet within this
context of mass production and extensive distribution,
a number of local woodworkers continued to serve the
varied needs of customers in rural Bristol County. For
more than four decades, Abraham Shove made tables,
chairs, and case furniture for his neighbors in Berkley,
Freetown, and Somerset (entries 22, 45, 51). His crafts-
manship was neat and proficient, his designs traditional.
The bureaus and desks he made in the 1820s resemble
patterns introduced two decades earlier. Yet Shove’s cus-
tomers apparently were satisfied, and, judging from the
number of extant pieces that bear his signature or brand,
this idiosyncratic artisan was proud of his work.

On Nantucket, the rhythms of daily life continued
to revolve around whaling. Between 1790 and 1820,
despite the competition of New Bedford, the town’s pop-
ulation growth outpaced the state’s, increasing from
4,620 to 7,266, or by more than 55 percent. A small
group of furniture craftsmen serviced local needs. A few
persisted in their trade for several decades, but many
worked on the island for a brief period and then relo-
cated or sought other employment. The brothers Heman
and Moses Ellis, for example, moved from Falmouth
on Cape Cod to Nantucket about 1800. Both married
women on the island and worked as cabinetmakers. By
1814, Heman had left for Providence, Rhode Island,
where he died two years later. His brother departed
sometime before 1822 and probably settled in Brook-
field, New York.®® Their work on the island included a
striking Federal desk with a cylinder front that unfolds
like the lid of a slant-front desk (entry 75). On the lid
appears an inlaid curving tulip, a distinctive pattern that
has led to the attribution of several pieces of Nantucket
furniture to Ellis. Other makers fashioned their own ver-
sions of imported forms. Several chairmakers crafted
bold, high-back Windsor chairs based on Philadel-
phia models that reached the island through a vigorous
export trade (entries 20, 21). Numerous woodworkers
produced candlestands modeled on a Rhode Island pat-
tern but often inserted a thick, turned ring at the bottom
of the pillar and occasionally carved gouges on the knees
(entry 52). With no timber on the island, craftsmen

relied on the regular arrival of lumber aboard coastal
schooners. Birch and white pine were preferred, but
artisans also used maple, cherry, and mahogany. Local
retailers supplemented the output of island craftsmen
through the sale of imported goods. In 1831 James Tal-
lent had on hand at his store on Pearl Street “an exten-
sive assortment of FURNITURE, of the most fashionable
Boston patterns.”®’ As in the thriving cities of Bristol
County, residents increasingly relied on storekeepers, not
craftsmen, for their furnishings.

The communities on Cape Cod enjoyed modest
growth during the early nineteenth century. The lure of
the sea continued to attract young men to fishing, whal-
ing, and the merchant service. Saltmaking offered addi-
tional income, particularly for residents in Barnstable
and Yarmouth. The establishment of a glass factory and
textile mill in Sandwich introduced a modicum of indus-
trialization, but generally the mill economy that trans-
formed Bristol County bypassed the Cape. A small,
versatile craft population kept local vessels in good
repair and serviced the “on Cape” needs of their neigh-
bors. In 1832 the entire complement of Yarmouth arti-
sans consisted of 9 blacksmiths, 2 cabinetmakers, 20
house carpenters, 1o ship carpenters, 2 painters, 1 sail-
maker, 1 saddle and harness maker, 14 shoemakers, 1
tinplate worker, 3 tanners and curriers, 2 wheelwrights,
9 ropemakers, 2 tailors, 13 tailoresses, 2 mantuamak-
ers and milliners, 2 coopers, 3 millers, 2 blockmakers,
and 75 salt manufacturers.”® One of the cabinetmak-
ers, Eliphalet Edson, left a partial record of his work.
Accounts for the period 1815 to about 1832 reveal that
he made a limited range of forms, primarily stands,
desks, bedsteads, kitchen tables, and an occasional
bureau or card table. He used maple, birch, or pine for
much of his furniture but also worked in mahogany.
Edson sold two clock cases to clockmaker Allen Kelley,
also doing business on Cape Cod, for the substantial
sum of $42.%1 Several surviving Kelley tall clocks with
cases attributed to Edson illustrate his skill (fig. 1.25).
Their design mimics the stylish cases of Boston-area
clocks of about 1805, but Edson made his cases about
fifteen years later. Like the Edson clock cases, much of
the furniture produced on Cape Cod during the first half
of the nineteenth century displays fine proportions and
attractive lines but is often traditional in style. Grain-
painted chests with bold bracket feet and deeply scal-
loped skirts are essentially Chippendale in design, yet the
form remained a staple of Cape craftsmen until at least
the middle of the nineteenth century (entry 58).

Coastal Plymouth County witnessed relatively little
change during the Federal era. Shipbuilding remained a
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FIGURE 1.25. Tall clock, works by Allen Kelley, probably
Provincetown, case attributed to Eliphalet Edson, Yarmouth,
1819—20. Mahogany, cherry, white pine; H 87% (excluding finials),

W 20%, D 10%. Private collection. Photo, Matthew Buckley.

major industry, particularly along the Jones and North
Rivers in Scituate, Marshfield, Kingston, and Duxbury.
Fishing and maritime commerce continued to fuel much
of the economy. Manufacturing played only a minor
role, though occasionally a single industry, such as the
production of ship cordage in Plymouth, did impact a
community significantly.”” The most prosperous period
for Plymouth County occurred during the opening years
of the nineteenth century, prior to Jefferson’s Embargo
of 1807, which curtailed American trade with foreign
nations. The War of 1812 further disrupted commerce.
Though conditions improved intermittently, the pace of
development had slowed by the mid-1820s, and the pop-
ulation of the region failed to keep pace with the state as
a whole.

The thriving years at the start of the century brought
a wealth of Federal architecture to colonial towns along
the South Shore. The neoclassicism of Charles Bulfinch
and Asher Benjamin ruled the day, and many build-
ings of coastal Plymouth County reflect their influence.
By the 1830s the pace of construction had lessened,
and the grand Greek Revival structures that distin-
guished New Bedford or Fall River rarely appeared on
the coast. In furniture, Boston Federal design predom-
inated. One well-documented artisan, Abiel White of
Weymouth, trained in the shop of noted Dorchester cab-
inetmaker Stephen Badlam. White returned to his home-
town in 1790 and worked at his trade for the next
thirty-six years. His initial output included stylish bow-
front bureaus and clock cases that closely resembled pre-
vailing Boston patterns of about 1800 (entries 65, 85).
Twenty years later he still offered both forms in the same
style. A prolific artisan who sold literally thousands of
objects, White apparently never wavered from the early
Federal patterns that he learned as an apprentice and
journeyman. An unidentified cabinetmaker in Plymouth
also emulated the Federal style of Boston (entry 64).
Yet other craftsmen adopted a more singular approach;
their work stands out because of the inventive qualities
of the design. One such figure operated a shop, possi-
bly in Pembroke, a small community adjacent to Marsh-
field. Six extant pieces can be attributed to his hand.”?
A sideboard (fig. 1.26) bears one of his most ornamen-
tal details, an inlaid eagle surrounded by an oval of stars.
On the legs, the craftsman added a graduated series of
inlaid hearts with a curling string suspended below. In
form and decoration, this distinctive object and a related
version by the same individual have no exact parallels
in the furniture of Boston or other New England urban
communities. Together the work of Abiel White and the
maker of the sideboard illustrate the range of expression
in furnituremaking in coastal Plymouth County.
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FIGURE 1.26. Sideboard, probably Pembroke, 179 5—1805. Mahogany, maple, white pine; H 427%, W 72, D 26%. This piece

supposedly belonged to lawyer and statesman Daniel Webster (1782-1852), who purchased a farm in Marshfield late in life;

it subsequently descended in the Hooper family of Hingham. Courtesy of the White House.

In 1865 Henry David Thoreau published an account
of his experiences on Cape Cod at midcentury. Four trips
on foot across much of the region had exposed him to
the character of the people as well as the land. Thoreau
found the landscape barren, with only a little scrubby
wood left on the hills. Sand was everywhere, and the
shore appeared bleak and desolate. Yet he was struck
by the beauty of what he saw and predicted, “The time
must come when this coast will be a place of resort for
those New-Englanders who really wish to visit the sea-
side.”?* Thoreau’s prescient comments pointed to a new
era in the history of much of the region. For the past
two hundred years, southeastern Massachusetts had
enjoyed almost uninterrupted growth, deterred only by
the Native American conflicts of the seventeenth century
and wars with the British in the succeeding centuries.
Changing economic conditions, however, were beginning
to affect the region by 1850. The introduction of rail-
roads marked a dramatic turning point. The burgeon-
ing national rail network brought an end to much of the

coastal shipping trade and curtailed a once-thriving ship-
building industry. The discovery of petroleum in 1859

in Pennsylvania and new whaling techniques pioneered
by Norwegian sailors greatly diminished the whaling
industry of Nantucket and New Bedford. As conditions
deteriorated, families moved away. On Cape Cod the
population dwindled from 35,990 in 1860 to 26,670 in
1920.” Nantucket and Martha’s Vineyard experienced
similar depressions. The textile mills, shoe factories,

and metalworking establishments of Bristol and Plym-
outh counties provided the primary employment and
drew both immigrants and rural residents to the cities of
Fall River, Taunton, Brockton, and New Bedford. Such
upheaval led many older residents of established families
to reminisce about the past and preserve relics associated
with their forebears.

Not surprisingly, the citizens of Plymouth took the
lead in honoring their heritage. As early as 1769, a men’s
social group, the Old Colony Club, gathered to cele-
brate the landing of the Pilgrims. The bicentennial of
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FIGURE 1.27. Cape Cod Auction.

From The Magazine Antiques 2, no. 1

(July 1922): 6.

that first settlement sparked the formation of the Pil-
grim Society in 1820. Four years later, architect Alex-
ander Parris designed a granite Greek Revival temple to
house the society and its museum, a site the organization
still uses.”® In the late 1830s, Eliza Ann McCleave, the
wife of a Nantucket whaling captain, began to assem-
ble her own cabinet of curiosities. Her collection eventu-
ally filled a large room, which she termed her museum.
On tours that she sometimes led in verse, McCleave
described for visitors the accomplishments of Nantuck-
et’s whalemen across the globe.”” As in Plymouth, a
succession of towns decided to memorialize their past
through the creation of historical societies. One of the
first, the Old Colony Historical Society, was chartered

in Taunton in 1853. A similar organization appeared in
Rehoboth in 1884. Today more than ninety historical
societies and museums in the region house tens of thou-
sands of local artifacts. They hold in tangible form the
collective memory of southeastern Massachusetts.

The same antiquarians who guided the formation
of these early institutions often became significant col-
lectors in their own right. They fostered an interest in
antiquities that spawned a vigorous antiques and auction
market. Initially collectors prized objects associated with
the Pilgrims, but by the early twentieth century “anti-
quers” took an interest in almost anything made before
the Victorian era. With many old families still resid-
ing throughout the region, southeastern Massachusetts
became a popular hunting ground for dealers and col-
lectors, many of whom went door-to-door in search of
treasures. Auctions offered another source. By the 1920s
Cape Cod had developed into a popular summer desti-
nation for city and suburban dwellers, and country auc-
tions on the Cape served as (fig. 1.27) “a pre-arranged
part of the pageantry of summer, as much so as tea
houses, and yards full of gaudy wind-motored whirligigs,
and roadside booths bristling with bottled drinks.”?®
With increased automobile traffic to the Cape, antiques
shops sprouted like stoplights along the two major
roads, the Old Plymouth Highway from Boston to Cape
Cod and what became Route 6 leading from Rhode
Island through Fall River and New Bedford and all the
way down the Cape to Provincetown. “When motoring
along the South Shore,” noted one announcement, “visit
the Careswell Shop at Marshfield, Mass. . . . Character-
istic Antiques in a Rare Setting.””? With so many dealers
and collectors combing the countryside, some feared that
nothing would remain in the area. In 1928 Wallace Nut-
ting observed, “The section of Massachusetts about the
old colony has been searched until it is the least likely
of any region to yield old furniture.” 1" Nutting’s com-
ment appropriately emphasizes just how much had left
the area. Yet a considerable amount remains. It forms
the basis of this study of southeastern Massachusetts
furniture.



CHAPTER 2

Shaped by the Sea:
Cabinetmaking in
Southeastern Massachusetts

JACK O’BRIEN & DERIN BRAY

In December 1774, on the eve of the Revolution, Lem-
uel Tobey crated two desks and a tilt-top tea table for
shipment. It had been a busy autumn for the twenty-five-
year-old cabinetmaker. Since August he had sold nine
desks, a chest, three tables, a sea chest, and two coffins.!
Such activity would have been unremarkable for a Bos-
ton or Newport maker, but Tobey worked in Dartmouth,
a small rural community along the coast of Bristol
County.? Like many towns in southeastern Massachu-
setts, Dartmouth lay by the sea, and its port allowed
Tobey access to distant markets. That fall he built at
least five desks specifically as venture cargo for export to
southern ports.

Tobey’s output illustrates the complexity of the
region’s furniture trade. In a number of ways the young
cabinetmaker fits the traditional definition of a rural
artisan: his business followed the ebb and flow of the
agrarian year; he made a wide range of forms to order;
and he augmented his craft income through other activ-
ities. Yet the sale of furniture provided the bulk of his
income, a hallmark of an urban maker. Furthermore, by
engaging in the export trade, his business mirrored that
of many city craftsmen. In short, Tobey was a rural arti-
san operating like his urban brethren. And he was not
alone; many craftsmen in southeastern Massachusetts
displayed an entrepreneurial spirit that took them in sur-
prising directions.

More than one thousand furnituremakers worked
in southeastern Massachusetts between 1700 and 1850
(see appendix). The record of their achievements is frag-
mentary. All too often only their names and occupa-
tions survive in town histories or court records. This
essay considers six artisans who did leave evidence of
their work. For Tobey (1749-1820) and Simeon Doggett
(1738-1823) of Middleborough, it is their account
books—their diaries of work and payments—that pro-
vide a record of their activities. For Ebenezer Allen Jr.
(1755—93) and Cornelius Allen (1767-1835) of New
Bedford, it is their furniture. In the case of Abiel White
(1766-1844) of Weymouth and Samuel Wing (1774—
1854) of Sandwich, both accounts and furniture remain.
These documents and artifacts, together with deeds, pro-
bate material, newspaper advertisements, and biograph-
ical information, illuminate the region’s cabinetmaking
trade from 1760 to 1830.

These six individuals shared several attributes. All had
extensive roots in southeastern Massachusetts. White
traced his lineage back six generations to Thomas White,
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FIGURE 2.1. House and workshop (left) of Samuel Wing, Sandwich. Photo, ca. 1900, courtesy of John Nye Cullity.

one of the earliest settlers of Weymouth, while Tobey,
Wing, Doggett, and the Allen brothers represented the
fifth generation of their families in the region. In every
case, their ancestors had immigrated to Massachusetts
before 1640. Such lengthy local lineages contrasted with
the mix of backgrounds in Boston and to a lesser extent
Newport and Providence, where immigrant craftsmen
played a more influential role during the eighteenth and
early nineteenth centuries.?

Each of the six craftsmen benefited from the prom-
inence of their parents. Tobey’s father graduated from
Harvard and became a respected physician, landowner,
and town official in Dartmouth. White’s father oper-
ated a substantial farm in Weymouth but gained greater
recognition for his military accomplishments as an offi-
cer during the French and Indian War and the Revolu-
tion and his longtime service as a church deacon. His
mother’s family, the Humphreys, ranked among the most
powerful in Weymouth. Paul Wing, Samuel’s father, was
apparently a successful cooper. The Doggett family had
a sizable farm in Middleborough, and the Allens were
linked through their mother to noted Newport cabinet-
maker John Goddard.* Family ties provided a support
system that proved invaluable to these craftsmen. From
the start, their careers profited from solid reputations
that were built upon the good standing of their parents
and relatives.

Surprisingly not one of these artisans was the son of
a furnituremaker. In every case they learned their profes-
sion outside the home. No doubt, their parents taught
them the everyday tasks of farmwork and, for those liv-
ing along the water, the rudiments of rowing a boat or
sailing on the tides. But once in their midteens, these
boys were put out to nearby craftsmen or, in the case

of Abiel White and Ebenezer Allen Jr., to highly skilled
masters in the more distant towns of Dorchester and
Newport, Rhode Island. Apprenticeship records survive
for only one of the six workmen. White began his service
in June 1783, at the age of seventeen. Within four years
he had completed his training and become a journey-
man employed in the shop of his former master, Stephen
Badlam.’ The brevity of White’s term—a far cry from
the traditional seven-year apprenticeship—was proba-
bly typical in southeastern Massachusetts. Other extant
indentures document even shorter periods of instruc-
tion. In 1794 Hopestill Bisbee of Rochester bound his
eighteen-year-old son Levi “till he arrives to the age of
twenty one years” unto Elisha Clark of Middleborough
“to Learn the art and mistery of cabinet maker or Shop
Joinery.”¢ In Bisbee’s case, he achieved sufficient profi-
ciency at his trade to build attractive square-back Wind-
sor chairs comparable in quality to fine Boston examples
(entry 23). By the early nineteenth century, training prac-
tices had become much more fluid, as boys considered
a greater variety of options. For some workmen, their
careers began well before they reached the traditional
age of twenty-one. In 1821 White’s son Enos noted in
his diary, “I am now Eighteen Years and five months
Old and with One Decent Suit of Cloths and fifteen Dol-
lars in Cash to Commence my Career with.”” He ini-
tially worked at shoemaking, but a year later had bound
himself to his father for six months and subsequently to
his brother Lemuel for eleven months to receive “all the
instructions he is able to give me in the Cabinet[making]
Business.”® Such fragmented training became increas-
ingly commonplace as the century progressed.

Once on their own, craftsmen required a place to
work. Abiel White’s shop, a two-story structure with an



unfinished second floor for the storage of lumber, stood
a few steps from his home in Weymouth, while Sam-
uel Wing’s work space occupied an ell attached to his
residence (fig. 2.1).” In White’s case the shop was large
enough to accommodate at least six workmen. Wing had
fewer apprentices and needed less room. Both shops no
longer survive, but a photograph of Samuel’s work space
was taken before later owners dismantled it in 1965
(fig. 2.2). At the time, many of the craftsman’s tools, pat-
terns, and equipment still remained on the property; all
have since been given to Old Sturbridge Village. Wing’s
shop measured about twenty by twelve and one-half
feet.!” The size may well have been the norm for rural
shops in the late eighteenth century. Simeon Doggett also
practiced his trade in an ell of his home, and it too was
twenty feet in length.!! The focal point of Wing’s shop
was a massive work bench that he built and installed
along a side wall. The long, solid surface provided the
perfect place for all types of joiner’s work, from sawing,
squaring, and smoothing boards to chiseling mortise-
and-tenon joints or cutting dovetails. The cabinetmaker
mounted two vices to the bench for fastening boards
while he shaped them. Windows admitted the needed
light. The interior walls were unfinished; studs, rafters,
and exterior sheathing offered a convenient location for
storing tools or chair parts. The layout of the shop cor-
responded to that used by the Dominy family of East
Hampton, Long Island (fig. 2.3).!* Rectangular in plan
and comparable in length, the Dominy shop also con-
tained a large, substantial bench lit by a window on one
wall but included two smaller benches on the opposite
wall. Judging from the shop contents recorded in estate
inventories, most southeastern Massachusetts work-
rooms had two benches, though some had more. In the
early nineteenth century, both chairmaker Jacob Beal
Jr. of Hingham and cabinetmaker Isaac Washburn of
Taunton kept four benches in their shops. These rank
among the largest establishments in the region; their size,
however, fell well below the busiest Boston workrooms.
In 1833 urban cabinetmaker Solomon Loud maintained
a shop with eleven benches.!3

Of the tools in Wing’s shop, the most essential was
the lathe. He specialized in turned work, offering every-
thing from bedposts and chair legs to tool handles, stair-
case banisters, and even a ball for the weathervane atop
the meetinghouse.'* Though Wing’s lathe disappeared
long ago, two remain in the Dominy collection to docu-
ment the form.!’ The first, a pole lathe, relied on a foot
treadle for power. The second required the assistance of
an apprentice to crank the great wheel. Wing probably
possessed a wheel lathe because of the variety and size of
his turnings. Perhaps, however, he followed the example
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FIGURE 2.2. Interior of Samuel Wing workshop, Sandwich.

Photo, ca. 1965, courtesy of Old Sturbridge Village.

of Jacob Beal Jr., who used water power to run one of
the three lathes on his property.'®

Craftsmen possessed a fairly consistent stock of tools.
Planes, saws, chisels and gouges, files, hammers, scrap-
ers, drawknife, compass, square, and marking gauges
were fundamental for a well-equipped shop. Artisans
also assembled their own collection of wooden templates
to guide them in their work. These thin strips of wood
had little monetary value and consequently rarely appear
in estate inventories. But to an artisan such as Ebenezer
Allen Jr., who owned “Several wooden patrons [patterns]
or shapes to cut work by,” these models were priceless.!”
Typically they hung from the rafters, as depicted in the
view of the Dominy shop (fig. 2.3). In busier establish-
ments, particularly by the end of the eighteenth century,
artisans added a “Stove & [stove] Pipe,” not only for
personal warmth in cold New England winters but also
for heating hide glue in the ever-present glue pot.'®

Most craftsmen accumulated at least a few specialized
tools to serve their particular needs. By the early 1790s
Allen had acquired a “finearing saw with a framl[e],” sug-
gesting that he had begun to make veneered furniture in
the Federal style in addition to the solid wood pieces for
which he is justifiably famous (entry 62). A decade later,
William Washburn, a New Bedford chairmaker, used a
“steam box” for heating and bending chair parts such as
the curved crest of a bow-back Windsor chair.!” Samuel

Wing no doubt added several tools to his kit in order to
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build whaleboats, a source of additional income for this
versatile woodworker.

Wing’s willingness to tackle a variety of tasks is typi-
cal of most southeastern Massachusetts furnituremakers.

- Of the six under consideration here, all took advantage
of multiple opportunities in the pursuit of profit. These
opportunities differed depending on the location, capital,
and skills of the individual as well as the timing of a par-
ticular situation. Wing’s production of whaleboats and
oars is a logical outgrowth of his proximity to nearby
whaling ports. Lemuel Tobey, Ebenezer Allen Jr., and
Samuel Wing—all coastal craftsmen—sold sizable quan-
tities of lumber, a sideline that stemmed from their ready
access to both native stands of timber and imported
wood. Allen benefited even further through the owner-
ship of a sawmill that served his own needs as well as
those of woodworking craftsmen throughout the New
Bedford area. Simeon Doggett dug bog iron on his prop-
erty in inland Middleborough, had it processed at a local
blast furnace, and sold the refined bar iron commercially.
In addition, like Allen, Tobey, and Wing (and White
late in his career), Doggett managed a small farm that
yielded income and food for his family even when his
orders for furniture or household joinery lagged. One’s
own labor offered another source of revenue. Frequently
artisans worked for others at a daily rate. They might
also rent their oxen or horses. Doggett put his appren-
tices to work at nearby farms and loaned his oxen to
neighbors during the spring planting season. Sometimes
a craftsman adopted a singular approach to supplement-
ing his income. Tobey “Lett Blood,” a skill he may have
learned from his father and brother, who were both phy-
sicians.?’ Whether letting blood or building bureaus, the
region’s furnituremakers sought every opportunity to
succeed in a vibrant commercial economy.

Throughout the eighteenth and early nineteenth cen-
turies, that economy was based on cash and barter. Arti-
sans preferred payments in cash, but money was often
in short supply. Complicating the financial picture was
the gradual shift from the British monetary system
of pounds, shillings, and pence to an American sys-
tem of dollars and cents. The U.S. Congress approved
the new currency in concept in 1786 but did not for-
mally adopt a coinage system based on the dollar until
1792.>! Throughout the 1790s, craftsmen gradually
adjusted their record-keeping, but even during the first
decade of the nineteenth century some continued to fol-

FIGURE 2.3. Interior of Dominy woodworking shop,
East Hampton, Long Island, as reinstalled at Winterthur.
Photo, 1992, courtesy of Winterthur Museum.
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low the British system. Transactions in cash, either in
pounds or dollars, amounted to only a small portion of
one’s income. Often customers bartered goods or ser-
vices. In a typical transaction of 1789, Tobey traded a
birch desk to Captain Thomas West of Martha’s Vine-
yard for three quintals (336 pounds) of codfish.?? In his
book of accounts, Abiel White explicitly noted on a page

din wood lum-

of payments for 1806: “What I have rec
ber or otherways—except money.” The list included
maple, cherry, and beech boards, flax, cheese, beef, corn,
rye, potatoes, three dozen heads of cabbage, and a “lode
of Seaweed.”?* He undoubtedly used the lumber for his
furniture, but some of the foodstuffs he traded to a third
party in a complex system of exchange that marked the
daily life of enterprising artisans.

The six artisans discussed here were well established
by their early twenties, but only two in the group, White
and Simeon Doggett, worked at their trade for more
than twenty years. Tobey inherited family property in
the 1790s and took over the management of several
farms in what is now Fairhaven. After working less than
a decade and a half as a furnituremaker, Wing joined
his two brothers in 1813 in the development of a cot-
ton shirting factory in Sandwich. Cornelius Allen turned
to the production of farm machinery once he moved to
New York State in the early nineteenth century. Collec-
tively these individuals present a picture of change and
accommodation rather than stability and tradition. The
perception of isolated artisans serving only the needs
of their immediate neighbors is a misleading one. These
craftsmen were far from isolated. Family, business, and
religious connections created artisan networks and,
for all but one, their shops stood near the sea, facilitat-
ing commerce and communication along the Massachu-
setts coast and beyond. The individual accounts of their
careers reveal the varied picture of furnituremaking in
the region.

The first workman, Simeon Doggett, probably com-
pleted his apprenticeship in 1759, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>