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Three authoritative essays introduce the

subject, highlight the importance of nautical

influences in the region, and discuss the

celebrated and marvelous Bailey family clocks.

These essays and more than one hundred

illustrated furniture entries combine to

present a wonderful, comprehensive look at

the lifestyle and furniture craftsmanship of a

little-studied time period-the eighteenth and

early nineteenth centuries-in southeastern

Massachusetts, an understudied geographical

area of New England. Featured pieces originate

in private and institutional collections. Brock

Jobe, Gary R. Sullivan, Jack O'Brien, and their

collaborators do a masterful job. Through

gorgeously photographed period furniture and

meticulously researched data, they chronicle the

extraordinary transformation of the landscape,

population, and economy of southeastern

Massachusetts. They also consider the activities

of furniture craftsmen, the purchasing patterns

of local buyers, regionalism and the forces that

shaped it, changing preferences in fashion, the

impact of local residents' growing affluence

during this period, and the evolving techniques

of contemporary furnituremakers. An inclusive

appendix listing regional cabinetmakers and

clockmakers and a selected bibliography round

out this elegant work. Collectors, scholars, and

other interested readers will find the volume an

indispensable and much-consulted addition to

their libraries.

Contributors include Derin Bray, Dennis Carr,

Karin Goldstein, Forbes Maner, Nicholas

Schonberger, Laura Simo, and Martha

Willoughby.
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Foreword Join me for a wa lk abo ut the roo ms of Winte rt hur. We' re

in search of one of my favorite objects, a tea tabl e mad e

250 years ago . This graceful object with its curv ing ca b­

riole legs and rectangular top has always fascina ted me.

Its sides are rimmed with ro unded turrets, twelve in all,

that become individua l niches for cups and saucers. In

the center of the tabl e sta nds a handsome teap ot as well

as a bowl for suga r, a pot for crea m, an d a sma ll tr ay for

delicate silver spoo ns. T he teawa res are Chinese porce­

lain, some blue and white, others with added sprigs of

red running across the sur face. I have always admired

this striking tabl e that so wonderfull y co mbines utility

with beauty. It signifies the best in ea rly American furni ­

ture. But for me thi s entire ensemble took on new mean­

ing once I learned of its histor y. Both the table and muc h

of the porcelain belon ged to William Sever, "Squire"

Sever as he was known in the colonial town of Kings­

ton , just north of Plymouth in so utheas tern Ma ssachu ­

setts . During the years of the American Revolution , Sever

served his government well , filling the ro le of "President

of Ma ssachu setts." Afterwa rd he retire d to Kingston to

cont inue his car eer as a shipbuilder and merchant. Th ere

he and his wife, Sara h, fitted out their grand home wit h

fine Boston furn itu re and silver. Thi s tabl e was a prized

possess ion in their best parlor (see pI. 3 I) .

Harbor & Hom e: Furniture of Southeaste rn Massa­

chusetts, 1710-1850 int rod uces us to the mater ial wo rld

of William and Sarah Sever as well as man y others who

called thi s region hom e. Th e publicati on builds on the

scho larship of former students in our gra dua te pro­

gra m, the Winte rt hur Program in American Mat er ial

Culture. Th irty years ago, Robert St . Geo rge wrote his

Winterthur thesis on the seventee nt h-cent ury furni ture

of southeas tern M assachu sett s. H is subsequent book,

Th e Wrought Covenant, redefined our und erstanding of

Plymouth Co lony furnitu re. Robert Trent followed this

with his own groundbreaking work for the volume Ne w

England Begins: Th e Seventeenth Century. We therefore

take grea t pleasur e in continuing thi s tr ad ition of aca ­

demic exce llence with the first comprehensive look at the

lat er furn ishings of this richl y histori c area .

Th e ca ptai n of thi s pro ject has been our Professor

of American Decor at ive Arts, Brock Jobe. His ent hu­

siasm for the subject pushed him to every corner of

M assachu sett s, always in search of ano ther docum ented

piece of furniture. Along the wa y, num erous ind ividuals

offered their help and collectively cata logued more than

two thousand objects at two hundred sites. Th e best-
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documented pieces form the heart of this publication.

In writing the volume, Brock enlisted the help of several

individuals, particularly Gary Sullivan, a specialist in

clocks; Jack O'Brien, a Massachusetts-based researcher;

and Derin Bray, a recent graduate of the Winterthur Pro­

gram in American Material Culture. In addition, Winter­

thur photographer Laszlo Bodo supplied the majority of

brilliant color images.

Brock's dreams for this project could never have been

realized without the generous support of a wonderful

cadre of donors. We are especially grateful to the Amer­

icana Foundation, Chilton Foundation, Croll Founda­

tion, Elizabeth B. McGraw Foundation, Beth and Stanley

Weiss, the Wodecroft Foundation, and two anonymous

donors for their major funding of the project. In addi­

tion, we deeply appreciate the considerable assistance

provided by the following contributors: Mr. and Mrs.

James R. Alexander, Mr. and Mrs. Max N . Berry, Mrs.

Georgina M. Bissell, Mr. Paul Clark, DBS Northeast

Auctions, James B. and Mary Lou Hawkes, The Hoh­

mann Foundation, Leigh Keno American Antiques, Mr.

and Mrs. Forbes Maner, Mr. Steven P. Novak and Ms .

Ann Abram, Mr. and Mrs. John T. O'Rourke, the Hon­

orable and Mrs. Michael T. Paul, John and Margaret

Ruttenberg, Ruth and the late Oscar Ryder, Joseph E.

and Norma G. Saul Foundation, Skinner Auctioneers &

Appraisers, Gary R. Sullivan Antiques, Inc., Mr. William

W. Upton, the Washington Decorative Arts Forum, Mr.

Kemble Widmer, Mr. and Mrs. William F. Wiseman, and

an anonymous donor. Thanks to these many gifts, which

always seemed to come at the most opportune times, we

can now share the results of this exciting project.

Harbor & Home reflects the best of Winterthur. It

engages our library, our collections, and our academic

programs. Through a related traveling exhibition, we

welcome the opportunity to collaborate with sister insti­

tutions such as the Nantucket Historical Association. It

is an honor both to present new scholarship and intro­

duce many little-known treasures for the first time. We

invite all to enjoy this attractive volume. I hope, too, that

you will find William and Sarah Sever's tea table just as

stunning as I do.

LESLIE GREENE BOWMAN

Director Emerita

Winterthur Museum & Country Estate



Preface Long journeys, as the Chinese proverb reminds us, often

begin with one sma ll step. Th is was certainly the case

with Harbor & Home: Furniture of Southeastern Massa­

chusetts, 17IO-1850 , a proj ect that began with a phone

call from Kate Corkum, director of the Rorch-jon es-Du ff

House, in the summer of 2002. Kat e asked me to deliver

a lecture on early furniture in Providence and Ne w Bed­

ford for a program being held in conjunction with the

New Bedford Whaling Mu seum the following spring.

Th e opportunity to research this topic was irresistibl e.

Since my days as a graduate student in the Winterthur

Program in American Material Culture, the furn iture of

New England, particularly in its regional varieties, has

been my passion and my life's work. Little did I dream,

however, that accepting this spea king engage ment wo uld

be the sta rt of a long and satisfying journey- one that

wo uld tak e me all over Ne w England and become a

major focus for the next five years.

In conducting research for the lectu re, I soo n real-

ized that littl e scho larly wor k had occur red on the furn i­

ture of so utheas tern M assachu sett s. Severa l so lid studies

ex ist on Providence furnitu re, but only one treats ew

Bedford. Th e area presented something of a blank slate.

Robert Blair St. George's Th e Wrought Cove nan t as well

as Jon athan Fairbanks and Robert Trent's Ne w England

Begins set the standard for exce llence in studying the

region, but both deal primaril y with seventee nth-cent ury

material. In sea rching the literature, I could identify only

five referenc es that focused on the furniture of so uth­

eastern Ma ssachusett s in the eighteent h and nineteenth

centu ries. An early work, "T he Tantalizing Chests of

Ta unto n," prepared by Esther Stevens Frase r (The Mag­

azine Ant iques, 19 33) was not followed by additiona l

research until Elton W. Hall's article "New Bedford Fur­

niture" (The Magazine Antiques , 1978). Subsequent

wo rk includes the chapter "F urni tu re in the Home" in

Th e Decorative Ar ts and Crafts of Na ntucke t, by Cha rles

H. Carpente r Jr. and Mar y Grace Ca rpente r (Dodd,

Mead , 198 7) as well as Mar gar et Hofer 's "F urni ture

Mak ers and Allied Cra ftsmen in Plymouth and Bristol

Count ies, Massachu sett s, 1760-181 0 " (The Magazine

Antiques, 200 1). Th e latter grew out of her master 's

thesis, "The Tor y Joiner of Middlebor ough, Massa­

chu sett s: Simeon Doggett and his Co mmunity, 1762­

1792," completed in 1991 for the Winterthur Program in

American Material Culture. A final publi cation, Nancy

Go yne Evans's thoroughly researched American Wind­

sor Chairs (H udson Hill s Press, 199 6), includ es a wealth
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of information about the Windsor chair makers in the

region, particularly those from Nantucket.

Intrigued by the dearth of information, I took the

next step down the path and, during my lecture in

March 2003 at the Whaling Museum, mentioned the

need to undertake a careful assessment of the region's

furniture from the eighteenth and early nineteenth centu­

ries. Long-term studies on the furniture of Rhode Island

and the North Shore of Ma ssachusetts were alr eady

under way.Th e southeas tern region falls between these

two areas and, it seemed to me, deserved to be con­

sidered in its own right as well as in the context of

the above proj ects. My suggestion elicited hearty sup­

port from the lecture audience, and suddenly I knew

I couldn 't resist taking on the study myself. The goal

would be to produce an exhibition and catalogue explor­

ing the furnituremaking tradition of the ar ea. In so

doing, I a lso hop ed to provide insight into the craftspeo­

ple and con sumer culture of southeas tern M assachusetts

between 1 71 0 and 1 850.

Thi s concept generated con siderabl e enthusiasm

among the sta ff of the region's museums and historic

sites, in particular the New Bedford Whaling Mu seum

and Nantucket Historical Association. Thus did the jour­

ney begin in earnest. As I had already been granted a

summer research leave from Winterthur to work on

two other furniture-related stud ies during the summer

of 2 0 04 , I requ ested a few additional da ys for explor­

atory wo rk on a potential southeas te rn Ma ssachu-

setts furniture proj ect. Th e tim e I spent in the area that

summer esta blished a pattern that would rep eat itself

again and again over the following years. I met cura­

tor s, deal ers, and collectors who, in addition to giving

me access to their holdings, passed on suggestions of

others to contact. On e contact led to another; a visit

to one museum led to visits to private homes, ant iques

sho ps, other museum s, and historical societies. Th e path

became increasingly long, winding, always exciting, and,

thanks to the unp ar alleled kindness of both o ld and new

acqua intances, extremely gra tifying.

A major turning point in the proj ect occurred in

October 2004 with a series of serendipito us events. I

presented a lecture on my preliminary findings on south­

eastern Ma ssachu sett s furniture at the Duxbury Rur al

and Historical Society and was approached afte rwa rd

by three members of the audience: Robert Mussey, the

well-known furn iture scholar whose wo rk on John and

Th om as Seymour had just been featured in a major exhi­

bit ion cat alo gue and conference; Bill Maurer, a collector

with an avid interest in Steph en Badlam, a Dorchester

cabinetmaker; and Gary Sullivan, an antiques dealer

with a specific interest in southeastern Massachu sett s

clock s. We gathered for an informal conv ersation, where

I learn ed that two of Badlam's apprentices, Abiel White

and Abner Hersey, lived in southeas tern Ma ssachu-

setts and returned to their hom es after workin g briefly

as journeymen for Badlam-White to Weymouth and

Hersey to Hingham. Better yet, in the case of White,

there was a signed clock that made it possible to attri ­

bute other exampl es to this mak er. Beyond this helpful

information, I also realized that Gary Sullivan 's extensi ve

kno wledge of clocks and clockmakers from th is region

mad e it unn ecessar y for me to " reinvent the wheel" as

it were. I offered him the oppo rtunity to wr ite the clock

entries for the proposed catalo gue and , to my delight ,

he accepted. Luck was most assuredly at work that eve­

ning: Gary, an avid Boston Red Sox fan , had passed up

the opportunity to watch the Red Sox play St. Louis in

the historic 2 004 World Series in favor of attendin g my

lecture!

It was only one month later that I discovered an ad

in a Philadelphi a bookseller's catalogue for the account

book of the above-mentioned Abiel White. Th e existence

of an account book of a known cab inetm aker work-

ing in southeastern Ma ssachusett s opened up an entirely

new avenue for research and documentation . Thanks

to the good offices of Winterthur's manuscript librar­

ian, Richard McKinstry, we were able to exa mine the

acco unt book. Wh ile the volume was on approva l at

Winterthur, Ga ry Sullivan offered to purchase the book

and provide us with a phot ocop y-a perfect solution

that ensured access to its contents .

Th e White accounts proved to be a gold mine of

information. Although nearl y a do zen such books for

sout heastern Massachusetts woodworkers survive,

White's volume assumed special importance. It records

the activities of someone who worked nearl y full-time at

the furniture trade, making literall y thousand s of pieces

over the course of his career. Other workmen's accounts

reveal more diversified pattern s of employment, com­

binin g the tasks of building and repairing furn itur e with

hou sehold join ery, farming, hauling, fishing, and a host

of other duties. White's book became crucial to our

understanding of furnituremaking within the region. As

the project develop ed, it also provided a thesis topic for

Winterthur student Derin Bray, whose research contrib­

uted greatly to th is publicati on.

In man y respects, the largest cha llenge of the project

occur red near the end of our five-year journey; namely,

photographing the furniture for th is catalogue. Becau se

so man y of the pieces remain in private hands, there

were few existing images. We determined that moving

well over one hundred objects to Winterthur for a photo

shoot would be impossible. Th e solution lay in sett ing



up temporar y photo studios in four locations in south­

eastern Massachusett s during the summer of 2006 and

transporting the furniture to those sites. Thi s undertak­

ing present ed a logistical chall enge of magisterial pro­

portions (not to mention a registrar's nightmare). Not

only did we have to coordinate the schedul es of the lend ­

ers with those of Laszlo Bodo, Winterthur's photogra­

pher, and the sta ff of the sites where the shoots were to

occur, we also faced the daunting chall enge of learning

to dr ive tru cks the size of moving vans, a skill not taught

in graduate schoo l. Over the course of a nineteen-day

period, Laszlo photographed 140 objects, all of whi ch

were returned safely to their owners. Additional phot o

shoots then took place in Sept ember and October, fol­

lowed by a final round of photography during the sum­

mer and fall of 200 7 .

Any project of this magnitude involves a range of

won derful moment s of discovery, not to mention a few

of total exhaustio n and deep despa ir. For me, the high­

light came when I hired Jack O 'Brien as a research assis­

tant. Joining the proj ect in January 2006, Jack has given

unstintin gly of his time and considera ble talent in help­

ing bring Harb or & Home to completion . Working with

him has been a distinct pleasur e. In addition, a host of

ant iques dealers and collecto rs have freely shared their

extrao rdina ry knowledge with me. Also, a legion of ded­

icated volunteers and profession als who ove rsee the doz­

ens of histo rical societies and small mu seum s throughout

the region have been a continual source of informa-

tion and enco uragement . All are owed a grea t debt of

gratitude.

In thinking back over what has been an incredib ly

rewarding journey, I have come away with more than

a few insights. When I began the proj ect , I was ini-

tially concerned that there might not be eno ugh mat e­

rial for an exhibition and cata logue of sufficient

substa nce. I need not have worried. Far from a lack of

material, I unearthed a verita ble treasur e trove. Th e var­

ied appea rance of the furniture surprised me. Much is

plain, utilit arian, and made of maple, cherry, birch, or

pine. However, pockets of sophistication do occur. The

mahog any furniture of Ebenezer and Corne lius Allen

stands out in parti cular (pl. 62). The most stylish clock

cases crafted by Abiel White and oth ers rival the best

Federal exa mples mad e elsewhere in Massachusett s.

Yet, overa ll, the products of southeas tern Massachu­

setts are less orna te than their counterpa rts from Boston

or along the No rth Sho re. Furthermore, few compa re

with the most ambitious chests and cupboards produced

many years earlier in the Plymouth Colony. The rea-

son for the change lies in the pro ximity of other furni ­

tur emak ing centers on the fringes of the area . Imported
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goods- from everywhere- reached the region in con­

sidera ble numbers. Philad elphia Windsor chairs, ew­

port desks, Boston uph olstered chairs, Dutch clocks, and

New York fanc y chairs ar e just a few of the item s that

arrived throughout the period. The imp act of imports

was twofo ld. For wea lthier patrons, Boston, Newport, or

New York furniture offered a stylish alternative to what

the nearby cabinetmaker might provide. But for crafts­

men, these goods often provided a source of inspirati on

for their own work.

Thi s project has been a humbling experience. We have

canvassed the collections at hundreds of sites, located

well over two thousand pieces of furniture, and exa m­

ined an extensive range of written sources. Yet all of us

involved in the project recognize that th is effort rep­

resents just the first step in a process of discovery and

interpretation of a long-overlooked region . Harb or &
Home sets a foundation in place that provides a use-

ful point of departure for subsequent scho larship. It has

been thirty years since Robert Blair St. George's land­

mark exhibition and catalogue of the region 's sev­

enteent h-cent ury furniture. There is no need to wait

another thirty years for the next study. Avenues for fur­

ther research abound for all with the interest to pur­

sue them. It is our hop e that th is book will spark that

interest.

BJ
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· Authors' Note Harb or & Hom e: Furniture of Southeastern Massachu ­

setts, 1710- 185° is divided int o three sections: introduc­

tory essays, catalogue ent ries, and an appendix listin g

so utheas tern Massachusetts furniture cra ftsmen. Th e

first essay surveys the region and its furniture; th e sec­

ond examines th e care ers of six woodworkers who lived

th ere; and the third explores the impact of one influen­

tia l fami ly of clockmakers. Th e appendix lists more than

I ,050 craftsmen who worked in southeas tern Ma ssachu­

setts between I 7IO and 1 8 5 0 and provides information

about thei r location, occupation, working da tes, and

birth, marriage, and death dates when known .

Th e catalogue ent ries constitute th e bulk of the book.

They are organized by form starting with chairs and

beds, then tabl es and case furniture. Tabl es consist of

rectangular fixed-top tables, drop-leaf tables (includ­

ing Pembrok e tabl es), card tabl es, work tabl es, and tea

tabl es and sta nds with turned pillar s while case furn i­

ture includes boxes, chests, desks, dr essing tabl es and

high chests, and clock s. With in eac h form, objects are

arranged rou ghly in chro no logica l and sty listic order.

For example, the sectio n on cha irs begin s with a slat­

back armcha ir of th e ea rly eighteent h cent ury and co n­

cludes with a child's fanc y chair in the Empire sty le.

The heading of each catalogue entry lists th e ent ry

number, nam e of the object, mak er if known, place or

ar ea of ori gin , and date of origin. Th e name of an object

is genera lly based on a period term rather than one

adopted later by collectors; thus, high chest or case of

drawers is favored over highboy. A mak er' s nam e is cited

when confirming proof exists; attributions ar e made

onl y wh en suppo rted by stro ng evidence. Place of man ­

ufacture is usuall y det ermined by an obj ect's provenan ce

co mbined with its similarit ies in sty le or co nstruction to

other pieces linked to a particular region. Sometimes the

exact origin of an o bject is difficult to pin down; in these

cases , a broader area is given. Occasiona lly th e term s

" proba bly" or " poss ibly" are used as qu alifiers. Unless

sta ted otherwise, all to wn s are in Massachu setts. Dates of

origin are expressed within a range of yea rs unless docu ­

mentati on, such as a bill of sa le, ex ists. Man y ru ral forms

persisted for a generation or mor e; as a result, the date

range for some obj ects may ex tend as long as fifty years.

Every ent ry features a primar y o bject, but man y illus­

trate relat ed objects as well. Th e primary o bject bear s

the number of the entry (for exa mple, pl . 53 ); related

obj ects or details of the primary obj ect are given sec­

ondar y numbers (pis . 53.1,5 3.2 ). Detailed info rmation
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on materials, dimensions, inscriptions, condition, pro v­

enance, and present owner is provided for the primary

illustration; onl y a brief caption supplements seconda ry

objects. Wood identification is by eye, except for Winter­

thur objects, which have been analyzed micro scopic ally.

Dimensions are noted to the nearest sixte enth of an inch.

Th e dim ension s of beds, case furniture, and tables with­

out leaves ar e cited as overall height (H), width (w ), and

depth (0) . Entries for dining tabl es and work tabl es with

leaves list the width open and closed, whil e those for

card tables include the depth open and closed. Entri es

for chairs omit overall depth and instead provide seat

depth (so ) and seat height (SH) . Comments on condition

describ e the most noticeable issues and, when appropri­

ate, the originality of hardware and upholstery. Desig­

nations of right and left are from the point of view of an

observer facing the object.

Dates before 1752 ar e Old Style, reflecting the new

year. Co nsequently, February 3, 17 23/24 is written as

February 3, 1724. The birth and death dates of own-

ers and cra ftsmen are cited in parentheses when appro­

priate. Endnotes pro vide full publication data when a

source is first mentioned, with short -title form s appear­

ing thereafter. Th e following acronyms appear through­

out the notes: BaCPR (Barnstable County Probate

Records), BrCPR (Bristol County Probate Records),

DAPC (Decora tive Arts Photographic Collection, Win­

terthur Library), NBWM (New Bedford Whaling

Mu seum ), NEHGS (Ne w England Historic Genealo gical

Society), NEYM (New England Yearly Meeting), OCHS

(Old Colony Historical Society), OSV (Old Sturbridge

Village), PCPR (Plymouth County Prob ate Record s),

RIHS (Rhode Island Historical Society), SHS (Sandwich

Historical Society) .

Th e term s used to describe furniture parts vary

slightly from publication to publ ication. Is it a rea r leg or

rear post? A drawer blad e or drawer divider? A lid sup­

port or loper ? For this publication, we have borrowed

much of the term inology that appea rs in Brock Jobe

and Myrn a Kaye, Ne w England Furniture: Th e Colo­

nial Era, Selections from the Society for the Preservation

of N ew England Antiquities (Bosto n: Houghton Mifflin,

1984 ), xiii-xviii, and Brock Jobe, ed., Portsm outh Fur­

niture: Masterw orks from the New Hampshire Seacoast

(Boston: Society for the Preservati on of New England

Antiquities, 199 3), 76-8 3. Fina lly, the autho rship of each

ent ry is identified by the following init ials:

Derin Bray O B

Denni s Ca rr oc
Karin Go ldstein KG

Brock Jobe BJ

Forbes Man er FM

Ja ck O'B rien JO'B

Nicholas Schonberger NS

Laura Simo LS

Gary R. Sullivan G RS

Ma rth a Willou ghb y MW
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CHA PTE R I

An Introduction to

Southeastern Massachusetts

and Its Furniture

BROCK JOBE

Upon th e who le, this unpromising tract sustai ns mor e

inhabitants and furn ishes th em with mor e co mfort­

able mean s of subsistence th an a stranger wo uld be

easi ly induced to imagin e. . . . [The grea ter part of

these inh abitants] are like beavers, ga ining their sub­

sistence fro m the wa ter, an d mak e use of th e land

chiefly as a residence. 1

Timothy Dwight's co mments abo ut Ca pe Co d in ] 800

acc ura tely summed up th e character of most of so uth­

eas tern Massachusetts at th e tim e. T he region's exten­

sive coastline, network of inlets and navigabl e rivers, and

hundreds of inland ponds placed near ly everyone with in

eyesho t o f the wa te r. Th e earliest Eng lish settlers eked

o ut a living fro m the lan d by raising field crops, planting

o rchards, and pas turi ng cows, sheep, and swi ne. But they

soo n rea lized tha t money was to be mad e fro m the water

all around them .

For some, fortunes came from fishing for cod or hunt­

ing for wha les. O thers saw opportunities in processing

these va lua ble co mmo dities. Mor e found success th rou gh

shipping and shipbuilding and grew rich fro m a pro f­

itable trade along th e Atlantic Coast an d in th e Carib­

bean. A hearty few discovered wea lth within th e swampy

pon ds of Plymouth and Bristol co unties by tran sform ing

bog iron int o marketabl e goods, fro m shove ls to ca nnon

shot. Still others found a way to extrac t sa lt fro m th e sea

and profited from the process during the ea rly nineteenth

cent ury. Man y realized th e potenti a l that st rea ms offered

for powerin g mills of every sort: grist mills for grinding

co rn and whea t, sawmills for tran sform ing pine tim ber

into usabl e planks, slitting mills for slicing iro n bars into

stock for nails, and textil e mills for turning fiber into fin­

ished cloth.

Th e resources of sea and streams ind eed brou ght

wealth to the region . One beneficiar y, Ca pta in David

Thacher of Yarmouth, on Ca pe Cod, reminded all who

ente red his late co lonial parlor of the source of his

inco me (fig. 1. 1 ). 2 A large painted pan el above th e fire­

place depicts his house and outbuildings, with a ship off

in th e distance and three fishing schooners in the fore­

ground. Covering th e hillside below th e hou se are fish

flak es- simple woode n pla tfo rms on which workmen

split, cleaned , and sa lted fish and set th em out to dr y.'

On the panel one fellow sta nds watch with a musket to

ward off a han dful of hungry geese. Coasta l shipping

and fishin g funded Th acher' s substanti al two-story resi­

dence and its sty lish furni shings. To those in the commu-



!. BRO CK JOBE

F IG U R E 1.1 . Detail of an ove rma nrel from the David Th acher Hou se, Yarmo uth, att ributed to Jon ath an Welch Edes ( [751- 93 ),

Yarm outh, [789-93 . O il on pine panel; H 3 r, W 58 (overa ll ove rma nrel). Private collection . Photo , Denn is Helmar.

nity, Thacher's possessions offered tangible evidence of

his stature.

The town of Yarmouth, where Thacher resid ed, was

one of dozens of small ports that dotted the coa stline

from Hin gham southward to Plymouth, east to Province­

town , and back to the Rhode Island border. Safe har­

bor s lay as well on the nearby islands of Nantucket and

Martha's Vineyard. This region form s the basis for the

present stu dy of southeastern Massachusetts and its fur­

niture. Today the area consists of five counties: Plym­

outh, Bristol, Barnstable, Nantucket, and the County of

Duk es." It encompasses more than seventy towns, nearly

eighteen hundred squa re miles, and is roughly on e-and­

one-ha lf times the size of neighbor ing Rhode Island.

Boundari es have shifted over th e years. Rhode Island

and Massachusetts disputed th eir common border for

mor e th an two cent uries. In 174 6, by royal authority,

Little Compton, Tiverton, Bristol, and Warren became

Rhode Island communities, but the town of Rehoboth

in Massachusetts was extended to the east side of the

Seeko nk River, in effect butting against Pro vidence.l The

second ed ition of Osgood Carle to n's det ailed map of

Massachu setts, published in 1802, reflects these bound­

ar ies (fig. 1.2 ). Not until 18 62 was East Pro vidence and

the eas tern half of Pawtucket set o ff from M assachusetts

and mad e part of Rhod e Island." Becaus e of these chang­

ing jurisdictions, thi s study of so utheastern Ma ssachu­

setts includes the craft traditions of Tiverton and Little

Co mpto n along th e eastern side of the Sakonnet River, a

region settled by familie s from Plymouth Colony.

Along th e northern edge of the region, boundar­

ies were also fluid. The to wn of Hingham initially lay

in Suffo lk Co unty, which ringed Massachusetts Bay, but

join ed newly formed No rfolk Co unty in 179 3 and sub­

sequently petiti on ed to become a portion of Plymouth

Co unty, where it remains today. Theadjoining town of

Weymouth, though falling within first Suffolk and later

Norfolk County, was all ied economically to Hin gham,

as the account book of the cabinetm ak er Abiel White

attests '? As a result, the se communities accompany their

more southerly neighbors in thi s survey.

During the] 40 years co nsidered in th is study, the

style of furni shings in southeas tern Massachusetts homes

varied enormously. Plain pine chests and tu rned hard ­

wood chairs pro vided inexp ensive sto rage and seats

for man y residents. Yet by 18] ° the most prosper-

ou s patrons co uld eas ily obtai n cos tly carved sofas or

veneered clocks. With its num erou s ports and active

sea trade, the region offered customers access to goods

from near and far. A merch ant might secure fashionable

objects directl y fro m Euro pe or order them fro m artisa ns

in the major cities of Boston to the north or Newport,

Providence, New York , and Philadelphi a to the south.

Increasingly in the nineteenth cent ury, goods from larger

production cente rs such as New York or even Sterling, a

factory town of chairmaking sho ps in central Massachu ­

setts , reach ed the furniture warerooms of Ne w Bedford ,

Nantucket, and Fall River. By ] 840 a spate of furn itu re

mad e o utside the region filled local retail esta blishments .

Tho ugh imp orted wa res were always avai lable

throu ghout the period of thi s study, craftsmen in south­

eas tern Massachu setts remained a so urce of furni ture

for man y pat ron s. Cur rent research has identi fied more

th an 1,050 furniture- and clockm ak ing artisa ns work­

ing between 1700 and 18 50 (see appendix). Th e quality,

appearance, and extent of their output vari ed signifi­

cantly. Some woodworkers devoted most of their time to

making furn iture, o ffered a wide array of sophisticated

products, and used both nat ive woods and imported

mah ogan y and wa lnut. Th eir craft opera tions resembled

th ose of th eir co unte rpa rts in urban Boston or Newport.

Other men diversified their activities . Farming, hauling,

day labor, interior ca rpent ry, toolm akin g, repair work,

and spo radic furnituremaking all became components

of livelihoods th at modulat ed with the seaso ns. For their

furniture, these cra ftsmen usually wo rked in local woo ds
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F I G U R E 1.2. Detail, map o f Massachu sett s, and ed., drawn by Osgood Ca rleto n, engraved by Joseph Ca llender and Samuel Hill , Boston ,

1802. Engraving on pap er; H 3 I Yo , W 45 ' '1'6 (overa ll map ). Private coll ection. Photo, Jeffrey Allen.

such as mapl e and pine and had a limited repertoire of

chests , desks, stands , bed steads, and kitchen or plain tea

tabl es. M an y of the se individual s practiced th eir trades

for only a few years before turning to other o pport uni­

ties or leaving the a rea .

The co ns ide ra t io n of so utheas te rn M assachusetts

and its furn itur e o ver nearl y a century and a half pres­

ents its own logisti cal challenges. To facilitate thi s sur­

vey, I have chosen to proceed chro no log ica lly, ex amining

the seventeent h and eightee nt h centuries, th en turning to

the nin eteenth. The a ppro ach within each sectio n is geo­

graphical, looking at th e distinct ar eas of coastal Plym­

outh County, Bristol County, Nantucket and Martha's

Vineyard, and Ca pe Cod . The redi scovery and renewed

apprecia tion of local antiquities in th e early twentieth

century co ncludes th e ske tch of th e region.

Du rin g th e seventeent h cent ury, th e Old Colo ny, as

Plymouth wa s so met imes call ed , dominated th e affa irs

o f so ut heaste rn Massachusetts. Beginning with a band

of 102 ded icated so uls who had dwi ndl ed to "s carce

fifty" a fter th e first bitter winter o f 1 620-2 1 , th e village

of Plymouth slow ly grew into a sta ble and viable com­

munity," Families sp lint ered off to start new towns a lo ng

th e coast, from Scituate and Marshfield in th e north to

Sandwich, Barnstable, Yarmouth, and Eastham to th e

eas t on Cape Cod." At th e entrance to M assachusetts

Bay, a separa te group em igrating from Norfo lk, England,

by way of Boston established th e town of Hingham in
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FI G UR E I.3 .Joined cupboard,

Duxbury, 1 6 7 0-1 7 0 0. Red oa k,

white pin e, white cedar, mapl e;

H 58%, W 49 Y2, D 23 Y2. Descend ed

in th e Tra cy family of Du xbury.

Co urtesy of Winterthur Mu seum .

1635.1 0To the west, clusters of families, mostly with

common backgrounds, acquired property from Plym­

outh Co lony and founded new villages throughout the

region. A group fro m southwest England, after resid-

ing briefly in Dorchester, purchased a large tra ct of

good, arable land at the confluence of three rivers and

nam ed the site Taunton, after a shire town in their native

Somerset.

Until 169 1 th e islands of M artha's Vineyard and

Na nt ucket fell outside th e purview of Plymouth Col­

ony. English mer chant Thomas M ayhew, after settl ing in

Watertown, had arra nged the purchase of both islands

from agent s of the English Crown in 1641. Mayhew

event ually established a co mmunity on the Vineyard and

later sold Nantucket to his cousin Thomas Ma cy, the

leader of a contingent o f English "West Co untry" fami­

lies seeking a fresh sta rt away from the influence of th e

Puritans of Boston. "

Pockets of English settlement soon dotted southeast­

ern Ma ssachusetts. Incr easing population sparked a need

for more land, which heightened tensions between immi ­

grants and Native Americans, and led to King Phillip's

War in 1675-76. The war caused death and destruction

on both sides, but for the English survivors, the follow­

ing fifteen years were a period of architectural recon­

struction and family growth.' ? Birth rates remained high;

as children came of age, demand escalated for expanded

or new dwellings and more furni shings. By the end of

the seventeent h century, virt ua lly every town supported

local carpenters and join ers who fashioned a wid e array

of articles, from ornate cupboards to plain nailed boxes.

Along coastal Plymouth Colony, apprenticeship ties and

the migration of craftsmen from one town to another

fostered a common style. 13 The most ambitious designs

feature applied moldings in geometric pattern s, distinc ­

tive turnings, and bands of V-shape serr ations and pai red

notches (fig. I.3). The ornament relates to Anglo -Dutch

models and ma y reflect the influence of first-generation

artisans from the southeastern English counties of Kent,

Surrey, and Sussex.!" Yet the cupboard in figure 1.3 does



SOUTHEASTERN MASSA CHUSETTS &: ITS FURNITURE

F IG U R E 1.4. A View of M' Joshua Winsor's House &c.,

Rufus Hathaway, Duxb ury, 179 3- 9 5. O il on canvas; H 23 ';4,

\V 27 1'2. Private co llectio n. Photo, co urtesy of American Folk

Art Museum.

not dupli cate a British exa mple. Local joiners arrived at

their ow n version of the form, placing drawers (instead

of doors) in the lower case and choosing nati ve woods

such as red oak, white cedar, and white and yellow pine

for the case and maple for the turnings. Such features,

combined with the array of decorative detail s seen here,

resulted in a distinguished colonial product. IS

The political independence of Plymouth Colony cam e

to an end in 1691. After years of negotiation in Lon­

don , agent s for Massachusetts secured a new charter

from King William III. Nantucket, Martha's Vineyard,

and Plymouth Colony were subsumed into the Pro v­

ince of Massachusett s, with Boston as its capital. 16 Upon

the arri val of Royal Governor Sir William Phips in the

spring of 169 2, a new politi cal structure arose that rein­

forced the ascendancy of Boston as the most power-

ful town in the colon y, and indeed throughout all of

ew England. To the west, in Rhode Island, Newpo rt

had emerged as that colony's most pro sperous port.

Wedged between these two colonial cap itals, southeast­

ern Ma ssachu setts increasingly reflected their influence

in both architecture and furniture. Not surprisingly, Bris­

tol Co unty resident s, especially those along the Taunton

River or in the border towns of Swan sea, Rehoboth,

and what was then the coastal expanse of Dartmouth,

look ed to Newport. The port towns of the old Plymouth

Colony- from Scituate to Plymouth and along Cape

Cod- turned to Boston for sources of design.

During the eighteent h century, southeastern Ma ssa­

chu setts witnessed a steady increase in population. A

prolific birth rate, rather than immigration, fueled the

growth. According to a 1765 census of the colony, the

number of inhabitants reach ed almos t 62,00 0.17 The

most crowded county, Plymouth, supported 22, 350 res­

ident s; Bristol cam e next, at 20,900. By co mpa rison,

Essex County, the coa stal county north of Boston, had

more than 44 ,000 residents. Towns such as Marble­

head and Salem in Essex Co unty had become bustling

commercial cent ers with sizable cra ft communities. In

southeas tern Ma ssachu sett s, the population was more

diffu se and craftsmen more widely distributed. About

4,600 people occupied Dartmouth, the largest town in

the region, but these inhabitants were scatte red over an

area that stretched more than twent y-five miles from

the Rhode Island border to what is now Mattapoi-

sett .18 Instead of a single center, Dartmouth con sisted of

numerous villages, each with its own commercial and

craft activities. A few towns, notably Hingham, Dux­

bury, Plymouth, Taunton, and Sherburne, the origi-

nal name of the commercial cent er of Na nt ucket, had

more viable town cente rs, but in man y cases individu ­

als such as Joshua Win sor erected their homes, counting

hou ses and wh ar ves wherever their ow n particular needs

seemed to dictate (fig. 1.4 ),19

Win sor, like Captain David Th ach er, prospered

through the fishing trad e. His fleet of sloo ps bobs in the

harbor in the background of figure I + In virtua lly every

community accessible to the sea , an elite stratum of suc­

cessful merchants, shipbuilders, and sea captains dom ­

inated town life by 1700. Nearl y all could trace their

anc est ry to the first generation of settlement . For the

Win slows of Marshfield, the Bradfords of Duxbury, and

the Warrens of Plymouth, that link went directly to the

Mayflower. But others had roots that ran almost as deep.

Th e Oti s famil y of Barn stabl e, one of the colony's most

pow erful clan s, descended from John Oti s, who left En­

gland in 163 0 for Massachusetts Bay.2o Nicho las and

William Sever, the "squires" of Kingston , were the th ird

and fourth generations of a fam ily that had arrived in

Roxbu ry by 1634 .21Th e Doan e family of Wellfleet, the

Oli vers in Middleborough, and the Leonards in orton

had early seventeenth-cent ury Massachu sett s forebears.F

On e of the newest arrivals was Jon athan Bowers, an

English shipbuilder, who, by abo ut 1695, had esta blished

a boat yard on the Taunton River in what became the

town of Somerser.P His sons grew rich throu gh trade

and ranked among the most affluent resident s of Bristol

Co unty.

As the Revolution approached, these leading families

assumed key po sitions, often pitting one powerful fac-
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F IGU RE 1.5. William Sever Hou se, Kingston, 1760-65. Photo,

Arthur Haskell 1936, co urtes y of Histori c New England.

F IG U R E 1.6. Ent ry and staircase, William Sever Hou se, Kingston,

1760-65. Photo, ca. 1 9 0 0, co urtesy of Kingston Publ ic Libra ry.

tion against another. Some remained loyal to the Crown

and ultimately paid a price for their allegiance. Edward

Win slow and both Peter Oliver Sr. and Jr. had to aban­

don their belo ved rural retreats in Plymouth County

and relocate to Canada or England (entry 15).24 Others

opposed British policies and eventually argued for inde­

pendence. The paths of two influentia l patriots, James

Warren and William Sever, reveal a network of relation­

ships that linked these individuals. Both wer e the eldest

sons of established families in the adjoining towns of

Plymouth and Kingston. Th e two graduated from Har­

vard in 1745, became prosperous merchants in the

coa stal trade, and accepted key govern menta l posts

within the colony.i ! Through marriage, the y aligned

themselves with other prominent familie s. Warren wed­

ded Mercy Otis in 1754, daughter of Barnstable power

broker James Otis, while Sever married James Warren's

sister Sarah. Th e success of the Revolution brought War­

ren and Sever even greater sta ture and assured the ir rep­

utations for the remainder of their lives.

Warren and Sever's business and political dealin gs tied

th em closel y to Boston. Not sur prisingly, their hou ses

reflected Boston taste (fig. 1.5, pl. 4°.2 ). In Sever's dwell­

ing, a dramatic sta ircase with twisted banisters, inspired

by Boston version s, provided an impressive entry (fig.

1.6 ). Likewi se, both gentlemen filled their residences

with an array of fashionable Boston silver and furni ­

ture (entries 12, 3 r, 40 ). A handsom e marble-top table

(fig. 1.7) probabl y stood in Sever's dining room, while

Warren 's parl or featu red a grace ful card tabl e ado rned

with his wife's co lorful needlework (entry 40 ).

Like Sever and Warren, the pre-Revolutionary elite

of Plymo uth County, both Tory and Wh ig, sought

most of their best furniture from Boston or occasion ­

all y from London by wa y of Boston. Boston uph olster­

ers and chairmakers seem to have had a near-monopoly

on comfo rta ble sea ting. Judging fro m surv iving exa m­

ples with local histories, Boston sho ps supplied the vast

majority of easy cha irs, couches, and sofas as well as ele­

gant walnut and mah ogan y chairs with upholstered seats

(entry (2). Clocks typically arrived from Boston or Lon­

don, and looking glasses invariab ly were acquired from

England or Holland through Boston retail ers. In a typ­

ical sale of 1766, upholsterer Samuel Grant mark eted a

sty lish looking glass for £40 to John Cushing, a distin­

guished judge from Scituate wh o ow ned one of the most

imp osing residences in Plymouth Co unty.i "

Th ough their finest furniture came from Boston,

wealthy customers undoubtedly patronized local craft s­

men as well. Nearly every South Shore town supported

at least one furnituremaker during the eight eenth cen­

tury. Dr. Isaac Win slow of Mar shfield turned to a neigh-
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boring artisan for a stylish mahogan y che st-en-chest

(ent ry 6r) , which resembled Boston examples and

mat ched its city counte rpa rts in cra ftsmanship and prob­

ably in cos t. But region al woodworkers also offered

a wide array of goo ds, often made of native woods,

at modest prices. This combina tion of furn ishings­

imported and local, fine and middl ing-is best seen in

the home of Plymouth merchant Ephra im Spooner.V

During the r 760s and r 770s, Spoon er and his wife, Eliz­

abeth , acquired a few Boston obj ects but for th e most

part dealt with tw o makers in the Plymouth area . Th e

identi ty of the first remain s a mystery, yet his products

are unmistakable. The y include dining tabl es (ent ry 35),

dressing tables, high chests, desks, chests, and boxes. For

Spoo ner, this maker fabricat ed a striking walnut dr essing

table with an int ricate skirt outline and diminutive acorn

drop s (entry 78) . The pattern relates to Boston prece­

dent s but displa ys the hand of a skilled join er who has

tr ansformed the design int o something wholly his own.

The second arti san may have been Ebenezer Robbins,

a cha irma ker who apparently specialized in rush-seat

chai rs with slat backs or pierced splats (entry 16). Rob ­

bins sold hundreds of chai rs; he even sent some as ven­

ture cargo to the Ca ro linas on vessels Spooner owned.i "

While other Plymouth cra ftsmen may not have oper­

ated on the same scale, they did produce numerous sets

of birch and mapl e cha irs with stra ight legs and rush

F IGURE 1.7. M arbl e-to p ta ble, Boston , 17 6 0-7 5.

M ah ogan y, white pin e, hard mapl e; H 30 Y2, \V 42 , D 23 Y2.

Co urtesy of M rs. George M. Kaufman . Photo , Gavin

Ashworth .

seats th at followed the plan of more fashionable Boston

upholstered seating but at a far lower cost (ent ry 14) .

In eighteenth-century Bristol County, Newport had

far more impact on regional ta ste than did Boston.

Geography pla yed a part. Newport lay closer by water,

not only for th e towns along th e coa st but also for those

on the Taunton River, which flowed into Mount Hope

Bay and southwestward toward th e tip of Rhode Island.

Religion wa s also a factor. Leading Quakers were drawn

to Newport for the New England Yearly Me etin g. In

addition, over time Newport merchants developed closer

commercial ties to the region. In midcentury, Jacob

Rodriquez Rivera of Newport initiated the production of

spermaceti candles, thus forging a long-la stin g relation­

ship with whalers in Bristol County and Nantucker.j? As

the Newport economy blossomed, a sizable craft com­

munity arose, especially in the woodworking tr ade s.

These artisans produced furniture for local customers

and for export to neighboring towns and distant ports

along the Atlantic Coast.

Two Bristol Co unty famili es felt the sway of New­

port in th e eighteenth century. In Somerset, th e progen­

itor of the Bowers famil y, shipwright Jonathan Bowers,

married a Rhod e Island woman and looked to Newport

for both business and soc ial connections. Hi s hom e on

th e Taunton River wa s within a da y's sail of Newport,

while a journey to Boston required at least triple the
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F IG U REI .8. Bowers Hou se, Somerset, 17 6 0-6 5. Parti ally

dest royed by fire, the hou se was demo lished in 195 7. Pha ro,

ca . 1900, co urtesy of Winterthur Archives.

time. One of his sons, j erathrnael Bowers, did mak e peri­

odic trips to Boston; on one such journey, according to a

nineteenth-century chronicler, he " fell desperately in love

with a yo ung lad y, whose name wa s Mary Shurburne

[sicl." 30They married in I 763 , and she returned with

him to live in Somerset. However, Bostonian Mary Sher­

burne did not find a home in the Boston manner await­

ing her. Rather, Bowers had erected a large gambrel-roof

dwelling that echoed the style of Newport (fig. 1.8 ).3\

He furnished it with the finest Newport furniture, to

judge from a drop-leaf dining table that descended in

his family (entry 37) and a card table that he ma y ha ve

owned.V The latter bears a partial signature of estee med

craftsman John Townsend, who also supplied stylish fur­

niture to other Bristol County residents. Within months

o f Sarah Slocum's we dding to Thomas Hammond of

Ne w Bedford in th e fall of 1792, Townsend provided th e

bride with a handsome blockfront chest of dr aw ers, a

gift from either her father or her husband as she began

hou sekeeping in her new home (fig. 1.9 ).33

Much furniture made in Bristol County resembled

Rhod e Island models. A few craftsmen had the training

and skill to work success fully in the Newport sty le-so

we ll, in fact, that today th eir best examples a re difficult

to distin guish from th e furniture of such proficient a rt i­

sans as John Goddard and Christo pher Townsend. For

New Bedford cabinetmaker s Ebenezer Allen Jr. and his

brother Cornelius, the comparison is understandabl e.

Their mother wa s Goddard's sister, and it is likely that

Ebenezer wa s apprenticed to the Newport master or one

of his Townsend relati ves. Th e Aliens' finest mah ogany

furniture rivals th eir Ne wpo rt counterparts in both con­

struc tion and design (ent ry 6 2) .34 Ebenezer's ea rly death

in 1793, at th e age of th irty-seven, brou ght a sudden end

to the sophist ica ted output of th is imp ortant shop-"
The Aliens' furn iture ranks amo ng the best in Bris-

tol Co unty. The products of other woodworkers repre­

sent a broad er spectru m of craft skill. One unid ent ified

Ne w Bedford mak er built desks reminiscent of New­

port examples (ent ry 69), but his coarse construction

techniques and naive use of inlay readil y distin guish

his work from th e finely crafted form s of the Godda rds

and Townsends. Unlike the Aliens , thi s unknown art i­

san probably learned his trade in the New Bedford

ar ea and relied on imported Newport desks for inspi­

ration. Another woodworker, Gilbert Hathaway in

rural Freetown, abo ut fifteen miles from New Bedford ,

flamboyantly signed his nam e on a dr awer of a mapl e

chest-o n-fra me (fig. r, I 0) . Hathaway und erstood ew­

port design. l " His use of a sca lloped skirt, cent ra l drop ,

sharply creased legs, and po inted slipper feet echoes a

standard Ne wpo rt pattern . His case construc tion a lso

follows Newpo rt prac t ice.' ? Yet Hathaway veered from

the urban mod el in the design of the legs, which dis­

play bro ad er knees and thi nner feet than those typical of

Ne wpo rt furniture. M ak ers th rou ghout Bristol Co unty

(entry 70) and the nearby Rh od e Island towns of War­

ren, Bristol, Tiverton , and Littl e Co mpto n fashioned

their own versions of the Ne wpo rt sty le. Th e result is a

regional design vocabulary that today is difficult to sepa­

rate by state.

Eighteenth-century chairs from this region also sha re

many characteri stics. Local makers specia lized in maple

slat-back or bani ster-back versions with rush sea ts. Arm­

chairs often had sho rt ar ms braced with vert ica l ar m

supports that continued th rou gh the sea t rails and into

side stretchers (ent ries 4, 10, II ). Two types of bani s­

ter-back design gai ned favor. O ne mod el, dubbed a " Lit­

tle Co mpto n cha ir" in an influential Antiques article of

19 84 , featu res a double-ar ch crest outlined with a thick

groove (ent ry 10) .38 A seco nd pattern reflects the intro­

du cti on of cu rving Queen Anne design (ent ry I I ). In

place of the ar ched crest o f ea rlier chai rs, a yoke dip s

across the top o f the cha ir, providin g a more stylish cap,

rem iniscent of the sha ped crests of costly wa lnut Qu een

Ann e chairs with upholstered seats. On thi s rendit ion,

stra ight, molded bani sters replace the turned and split

versions typical of o ther ban ister backs. Though Bris-

tol Co unty craftsmen prob abl y offered both pattern s, the

ultima te so urce of their design may well have been New-
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F IG U R E I .y . Chest of drawers, John Town send, Newport , Rhode Island, 17 92 .

Mahogany, chestnut, white pine, yellow poplar, maple; H 34Ys, w 37%, 0 20 Ys.

Private collection. Photo, courtesy of Christie's.

port or possibly Providence. The quantity of surviving

examples, particularly of the" Little Compton" model,

suggests a sizable scale of production more characteristic

of a full-tim e chairmaker in an urban setting.

Fashionable Newport chair pattern s in the Chippen­

dale style also influenced Bristol Co unty furnituremak­

ers. On e craft sman, probably in Rehob oth, interpreted

the interlaced splat of the most popular late eighteent h­

century Newport chairs (entry 17), whil e further to the

east in Middleborough, Simeon Doggett developed a

more stylized version of the same templ ate (fig. 2.4 ).39 In
both cases, these joined chairs involved far more work

than the turned exa mples with bani ster or slat back s.

All of the parts were sawn, sha ped, and then joined with

morti se-and -tenon joints. Furthermore, Doggett and the

unidentified Reho both craftsman made removable slip

seats and covered them with rush . 'Though no t so costl y

as chair s upholstered in leather or worsted, these two

exa mples represent the most expensive form s of seating

furniture made in Bristol County before 1800. Custo m­

ers seeking upholstered furniture turned to Boston or,

lat er in the cent ury, to Ne wpo rt or Pro vidence.

Na nt ucket and Martha 's Vineyard acco unt for only a

fraction of southeastern Massachusett s, but their histor­

ical significance far exceeds their size. During the eigh­

teenth cent ury, each island develop ed its ow n dist inct ive

cha racter. For Na nt ucket, wha ling dominat ed daily life.

"This is the greatest mart for oil, wh ale-bon e, and sper­

maceti, on the cont inent ," wro te Hector St. John de

Crevecoe ur aft er a visit to Nantucket in the 1760s.40

Nearly two hundred vessels and two thousand seamen

formed an island nav y in search of whales. As the cen­

tury progressed, cap tains took the ir ships to more dis­

tant parts of the globe . Three-month coa stal voyages
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F IG U R E r • I 0. Chest-a n- frame, Gilbert Hathaway, Freetown, 17 70-9 0.

Mapl e, white pine ; H 65, W 38%, 0 19 %. Private collection.
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FIG U R E r. 11. View of the T OWIl of Nantu cket, Thomas Birch, Philadelphia, 1811-15 . O il on canvas; H 17 v.t, W 27.

The town of Sherburne was renamed Nantucket in 1795. Co urtesy of the Nantucket Historical Association.

to the Carolinas or Nova Scotia escalated into year-

long journeys along the coast of West Africa or the Falk­

land Islands off South America. The home port for these

vessels was Sherburne, the only town on Nantucket

(fig. r. I I). Visitors immediately sensed its difference

from other New England ports. "At my first landing,"

noted de Crevecoeur, "I was much surprised at the dis­

agreeable smell which struck me in many parts of the

town; it is caused by the whale oil and is unavoidable.T"

But that odor symbolized success, for whaling brought

enormous wealth to the island.V The population rose

rapidly, and for the most part the town 's residents lived

well, though plainly. By about 1765, Sherburne con­

sisted of 530 houses, de C revecoeur noted, "that have

been framed on the main; they are lathed and plaist­

ered within, handsomely painted and boarded without

... they are all of a similar construction and appear­

ance; plain, and entirely devoid of exterior or inte-

rior ornament.T''' For much of the year, while husbands

were off at sea, wives managed these households. Trav­

elers noted the independence of these women as well as

the industry and frugality of all the island's inhabitants.

Many were Quakers, "strongly attached to plainness of

dre ss, as well as to that of language," observed de Creve­

coeur." Though self-reliant and hardworking, the peo­

ple of the island could not make do on their own. By the

mid-eighteenth century, all the timber had been cut and

little land was devoted to agriculture other than grazing

sheep in open fields ." Nantucket ships not only returned

with valuable whale oil but also everything required for

life on the island.

Nearby Martha's Vineyard differed noticeably from

Nantucket. Benefiting from more varied terrain, exten­

sive woodlands, and better soil, the island initially pros­

pered more from its farms than from the sea . Settlers

planted field crops and orchards but over time focused

increasingly on pasturing livestock. According to one

pre-Revolutionary account, the islanders grazed twenty

thousand sheep, two thousand cattle, and many horses

and goats;" A significant dairy operation developed

both on Martha's Vineyard and the adjacent Elizabeth

Islands. Profits from farming, however, were limited,

and as the century progressed the Vineyard developed a

small but successful trade in whaling and fishing . Edgar­

town, which serviced this local fleet, became in some

respects a microcosm of Sherburne. As on Nantucket,

the Vineyard's dwellings were modest but well furnished .

"All their houses," noted de Crevecoeur, " a re neat, con­

venient, and comfortable; some of them are filled with

two families, for when the husbands are at sea, the wives

require less house-room. They all abound with the most

substantial furniture, more valuable from its usefulness

than from any ornamental appearance.:""

Surviving furnishings from both islands bear out



12 BRO CK JOBE

F I G U R E 1.12. Tall clock, works by Gerrit Knip,Amsterdam,

175 0-66. European walnut, oak; H 109 (including finials), W 2872,

D 14K Courtesy of New Bedford Whaling Museum, Kendall

Co llection.

de Crevecoeur's comments. Straightforward slat-back

chairs (entry 3), large drop-leaf tables (entry 33), plain

high chests (entry 80), and solid, practical desks (entry

72) document the utilitarian character of the furniture .

Yet ornate objects did reach the islands. On Martha's

Vineyard, prominent merchant and judge John Allen

acquired a flamboyant veneered dressing table from Bos­

ton in the early 1740S (entry 77) . About a decade later,

William Rotch, Nantucket's leading whaling merchant,

purchased a grand Dutch clock (fig. 1.12), which he sub­

sequently gave to his daughter upon her marriage to his

business partner, Samuel Rodman. Both objects rank

among the most ambitious of their day and illustrate the

availability of imported objects. With hundreds of ves­

sels trading throughout the world, island residents had

access to household goods from near and distant ports .

But inhabitants could also obtain furniture locally. Court

records document the presence of numerous wood­

workers, especially on Nantucket. Many were engaged

in the coopering trade, others in carpentry and cabine­

try.48 Most demonstrated considerable versatility. "It is

no strange thing," wrote one Nantucketer in 1791, "to

see the same man occupy the station of a merchant, at

other times that of a husbandman, of a blacksmith, or

of a cooper, or a number of other occupations.T'? All of

the necessary materials for furnituremaking came from

off island. Lumber arrived from the Kennebec and Mer­

rimack river valleys, which helps explain the frequent

use of birch in Nantucket furniture .i'' English hardware,

nails, tools, and glue reached the islands through coastal

trade with Boston, Newport, and other New England

ports.

Eighteenth-century Cape Cod had much in common

with Nantucket and Martha's Vineyard. Most of the

population fanned out along the shoreline, either east­

ward from Sandwich to Provincetown or southward to

Falmouth. The center of the Cape was sparsely settled

and, like the islands, provided pasture for grazing live­

stock. Along the coast, extensive marshes yielded annual

crops of salt hay. Pockets of rich, arable land, particu­

larly on the western end of the Cape, were well suited

for growing field crops. Forests dotted the region, but

over time woodlands gave way to meadows as residents

felled trees for firewood and building materials.

Though the landscape afforded opportunities for

agriculture, visitors often found the terrain to be "bare,

bleak, and desolate" and the roads to be a "mere bed

of deep sand," especially when traveling farther up the

Cape.U For the people of Cape Cod, the sea held far

more promise than the soil. Boys took up fishing, sail ­

ing, and seamanship practically from birth. In Provinc­

etown, noted one writer during a visit in 1800, "to fish



SOUTHEASTERN ,\I A S S A C H U S E T T S & ITS FURNITURE 13

in every various manner, to secure that which had been

caught, to cure fish, to extract oil , and to manage differ­

ent sorts of vessels from the canoe to the ship engrossed

apparently the whole attention of th e inhabitants.t'V

The mo st succ essful grew wealthy, ultimately manag-

ing extensive fleet s from th eir home ports. None gained

a greater fortune than Elisha Doane (17 25- 83) of Well­

fleet, who is said to ha ve amassed an estate of £ 20,000

sterl ing, largel y through the whaling trade.P Hi s life­

style was legendary; he entertained lavishly. For his wife,

he purchased a coach, supposedly the first ever seen in

Wellfleet. Its value was largely symbolic, for travelin g by

carriage on th e poor roads of th e area wa s all but impos­

sible.l" Doane's estate inventory offers a picture of th e

opulence that he introduced to Wellfleet, particularly in

his "S. West Room," a back parlor:

Such costly furni shings equaled those in the best Bos­

ton hou ses of th e day, which should come as no surprise

as Doane kept a house in th e city as well. Boston crafts­

men probabl y supplied th e desk and tables for his Well­

fleet residence. The tall clock likel y came from London

or Boston and was surely one of th e few on Cape Cod

at th e time . The round green chairs referred to Philadel­

phia Windsor seating, which at the time was still some­

what rar e and quite fashi onable in New Engl and. The

expensive carp et and nin e pictures on th e walls com­

pleted th e major furni shings in th e room, but a host of

smaller war es added further embellishment. Fine Engli sh

and Chinese ceramics-some 223 pieces in ali-outfit­

ted at least on e built-in cupboard and a "Shagreen" case

housed a set of elegant kni ves and forks.56 Such refine­

ment no doubt dazzled all who vent ure d to Wellfleet to

enjoy Doane's hosp itality.

Doane represented th e extreme. The vast majority of

Cape Codders lived far humbler lives, engaged in a mix

of maritime, agricultural, and craft activities. Condit ions

were modest but comfortable with " no peculi ar marks

of poverty," ob served Tim othy Dwight during his visit

in 1800.57 Many resided in th e plain, utilitarian dw ell­

ing th at has since become synonymous with Cape Cod

(fig. 1.13). These structures , Dwight noted:

a Larg e [looking] Gla ss

a Mehogony Desk & Book Case

a Clock £ 7.10. 6 Round Green

Cha irs 48/

a Round Mehogony Table 72/ a

Reading d" 60/

a pr Brass hand irons, Shovel & Tongs

7 Glass Pictures 20/ a Ca rpet Es. o.
a Ten Inch Picture 3/ a Canvas d" 3/

[£] 8.-.-

12.15·­

9. 18.-

6.12.-

3.12.­
11.- .­

.6._ 55

.. . [ar e] gene ra lly of th e class which may be ca lled

with propriety Ca pe Cod hou ses. These have one

sto ry and four ro oms on th e lower floor, and a re cov ­

ered on the sides, as well as the roofs, with pin e shin­

gles, eighteen inches in length . The chimney is in th e

middle immediately behind th e front door and on

each side of the door a re two windows. The roof is

stra ight . Under it ar e two chambers, and th ere are

two larger and two smaller windows in th e gable end .

. . . Generally, th ey exhibit a tidy, neat aspect in th em­

selves and in th eir appendages, and furni sh proofs of

co mfortable living.58

To furni sh the se houses, owners could orde r furniture

from outside the Cape, as Doane did, or em ploy local

craftsmen. At th e start of the century, joiners in th e Barn ­

stable and Yarmouth ar ea st ill worked in a co as tal Plym ­

outh Co lony sty le, making paneled case furniture with

applied geometric moldings and turned columns related

to th e decorati on of figure 1.3.59 Sub sequent gene rat ions

of woodworkers adopted the new er fashions of th e day,

crafting furniture with Queen Anne attributes such as

cabriole legs or shaped brack et feet. Two pieces o f fur­

niture with histori es of ownership on Ca pe Co d revea l

th e varied influ ences on th ese later mak ers. A maple high

chest (fig. 1.14 ) descended in a Yarmouth family and was

probably constructed in that area. Its design genera lly

follows eas tern Massachusetts models. The thin attenu­

ated legs, flattened arches in the skirt, and fanlike ca rved

she ll relat e to similar deta ils on chests from th e Boston

area. 60 However, the Yarmouth a rt isan int roduced seve ra l

distinctive features. He placed onl y a sing le tier of dr aw­

ers in the lower case, rather than the more typical two,

and in the process significant ly altered th e standa rd pro­

portions of a high chest . In addition, he ornamente d th e

skirt with a peculiar scalloped profile below th e car ved

she ll and inserted tin y tri angular brackets at th e kn ees. A

desk from Falmouth (fig. 1. 1 5) reflect s a different design

inspiration. The shape of the feet and layout of th e desk

interior owe much to Newport furnirure.v' Undoubtedl y

th e mak er had seen Newport examples o r perhaps had

tra ined in Rhode Island. Yet seve ra l details distingui sh

th e desk from its Newport co unte rpa rts . The particular

she ll on the prosp ect do or, large lopers suppo rt ing the lid,

un exceptional craftsmanship, and extensive use of birch

and white pine vary from the norm in Newport.

The pattern of Boston and Newport influences on

eightee nt h-ce ntury furniture fro m Ca pe Co d mirro rs

th e tr ad e routes of th e tim e. Vessels from Yarmouth and

Barnstable on th e inner Ca pe could easily reach ports

a long the shores of Plymouth County and Massachu­

setts Bay, whil e Falmouth schooners could quickly cross



'4 BROCK JOBE

Buzzard 's Bay to the Bristol Co unty coast and on to

Newport. Quaker connections furth er link ed the Cape

to Rhode Island. Friend s from throughout the region

attended the New England Yearly Mee ting in New-

port. Perh aps such ties explain th e co mmercial vent ure

of Da vid William s, a Newpo rt Quaker clockmaker, wh o

con signed watches for resale to Samuel Wing, a Quaker

cabinetmaker in Sandwich, the town just north of Fal­

mouth.V Such an arra ngement illustrat es extensive com ­

mun ication between th ose on and off the Ca pe. Years

later, Cape Cod came to be viewed as a qu aint back­

water, but during th e eighteent h century th e region

formed an integral part of a coasta l New England econ­

omy dominated by Boston and Newport. Furnituremak­

ers responded to these spheres of influence, cra fting their

own versions of th e product s of th ese colonial capitals.

Between 1800 and 1850, maritime and industri al

development tr an sformed so utheas tern Massachusetts.

Th e wh aling and fishing tr ad es ex panded significantly.

Waterborne transport remained a vita l mode of com­

merce, and shipbuilding continued to flouri sh . Farming

receded in imp ortan ce, and by midcentury th e ext ensive

herd s of shee p th at once pastu red throughout the region

had begun to dwindle, in part becau se of the influx of

inex pensive wool from the Midwest. The processing of

sa lt fro m the sea, which supplemented th e income of

many Ca pe Co d famil ies, reached its peak in 1830, when

more th an 440 sa ltwo rks covered th e sho relines, mostly

in Barn stable, Yarmouth, and Dennis. By th e Civil War,

however, with the discovery of foreign salt min es and

th e increased cos t of imported Maine lumber needed to

bu ild th e imm ense vats for distilling sa lt, thi s indu stry

had all but disappeared. P

N o cha nge had grea te r impact on the landscap e th an

th e rise of manufacturing. Water-powered mills arose

along man y area strea ms. By the I 830s, stea m offered an

alternative so urce of power, and with it came a seco nd

round of mill constru ction. These buildings spawned fac­

tory villages th at altered th e landscap e of southeas tern

Massachusetts. Their products ranged from tools to tex­

tiles, glass to locomoti ves, and through a gro wing tran s­

portation network, the se goo ds reached markets across

th e Unit ed States.

Within the region , Bristol Co unty ex per ienced th e

most dr am atic tr an sform ati on , spa rked initia lly by the

development of New Bedford as a major wh alin g port.

Since the mid -eighteenth century, the Rotch famil y of

Na ntuc ket had sought to ex pand their wh al ing opera­

tion beyond th e island; in 1765 , after co nsidering sev­

era l sites, j oseph Rotch sett led on a village along the

sho res of the Acushnet River in what wa s th en Dart­

mouth. He purc hase d a tract of ten acres from j oseph

FIGURE 1. 13. Hou se, Dux bury, 1750-1800. Tho ugh located

nea r Plymouth Bay in Duxbury, this dwe lling epitomizes the

classic "Cape Cod" hou se descr ibed by Timot hy Dwight in 1 80 0.

A later two-stor y addit ion is visible at the back. Photo, ca. 19 0 0 ,

co urtesy of Histori c New England.

Ru ssell, a local Qu ak er whaling merch ant, and gradu­

ally shifted his business to the new locati on. Over the

next fifteen years, Rotch was join ed by several family

memb ers, including his son William, grandso n William

jr. , and gra ndson-in-Iaw Samuel Rodman. Other fami­

lies from Dartmouth and Rhode Island moved to both

sides of th e Acushnet, and by 1787 the area had taken

the na me New Bedford (fig. I. 16). Th e town prospered

from the outset and by 182 3 had overta ken Nantucket

as th e leading port in th e lucrativ e whaling trade.v' Sup­

porting that trade wa s a legion of land-based indu stri es

th at built, equipped, outfitte d, and provision ed the ves­

sels and processed and sto red the cos tly oil. A grid of

stree ts running parallel and perpendicular to the water­

front soon filled with wharves, warehouses, banks and

brokerages, shops, sto res, tavern s, theat ers, and hun­

dreds of hou ses (fig. 1.17). Between 1800 and 1830, the

population rose at a much faster clip th an in the state as

a whole-from 4,361 to 7,59 2-and local income from

wha ling mu shroom ed fro m $300,000 to $3.5 million

annua lly, an extraordina ry 1,000 percent increase. P

Ten miles to the west, ano ther town emerged to rival

New Bedford. In 18°3 Fall River was set off from Free­

town to th e north. A haml et of onl y about thirty hou ses

at the time, Fall River benefited fro m its position on

the Quequ echan River, a sw iftly flowing strea m that

dropped precipitou sly just before flowing into Mount

Hope Bay. Th e po wer of the strea m and a fine harbor on

the bay presented the per fect combina tion for indu str ial
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The prosperity of both towns was obvious to a ll who

wa lked along their streets. Impressive hom es, ban ks, an d

publ ic bu ildings attrac ted considerable attent ion from

visito rs. In New Bedford the earliest genera tio n of Rod ­

man s and Rotches bu ilt their residences in the town cen­

ter, near their wharves and warehouses . By the 1820S,

younger sons sought higher gro und removed from the

bustle and smells of the wa terfro nt . j oseph Retch's mon ­

umental Greek Revival home began the trend (fig. 1.] 9);

a chain of man sion s followed that offered the charm of

country life and extensive vistas of the ha rb o r.v? In Fall

River a similar process brought stately co lumned homes

to the Highlands area of the ci ty.??

Th e interiors of these struc tu res , while refined and

made of the best materials, were often surprisingly sub­

dued. Th e Rotches brought their Quaker doctrines with

them from Nantucket and found man y in Ne w Bedford

who shared their faith. O ne such figure, Abra ha m Rus­

sell, was the son of j oseph Russell, the wha ling mer­

cha nt who sold j oseph Rotch his first pa rcel of ew

Bedford real esta te. Between 1848 and 185 4, Abra­

ham 's son j oseph sketched the appearance of his fam­

ily's three-story Federa l home, as it look ed during the

early nineteenth century'? I In the so uth parlor (fig. 1.20)

next to a large center tabl e sits Abra ha m Russell, a man

"decidedly of the old schoo l in dr ess and manners,"

as an acqua inta nce once wrote. "He wo re the William

Penn costume, and his clo thes were made of the best of

English broadcl oth, and his hat of the finest beaver." 72 In

F IG U R E 1.14. High chest, probabl y Yarmouth, 17 65- 9 °. Maple,

whit e pine; H 74\4, w 39Y2, 0 19K Private collection.

developm ent. Co lonel joseph Durfee, with the financi al

support of local investo rs, erected the first cotton mill in

the town in 18 I I . Within two years a larger gra nite mill

appeared, and others gradually followed.t" Th e advent

of steam power two decad es later spur red further con ­

struction. Mills such as the Globe Print Work s (fig. 1.18 )

focused on the town's specia lty: printed cottons. Indus­

trial growth attracted an immigrant workforce to the

city, and the population quickly rose. By 1850 Fall River

had more than II ,O OO inhabitants and New Bedford

more than 16,000. Th e two ranked amo ng the largest

cities in the sta te and had far sur passed every other town

but Taunton in southeas tern Massachuserts.f? In the

case of Fall River, the mill-dri ven econ om y gained even

greater mom entum over the next twenty years. During

the late I 860s, the city surpassed Lowell as the leading

city of American textiles.s''

F I G U RE I. I 5. Desk, pro babl y Falmo uth, 1770-1800. Birch,

syca more, white pine; H 4 3 Y16, W 4 0 ?'16, 0 21 J4. Co urtesy of

Falmo uth Histo rical Society. Photo , Ma tt hew Buck ley.
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FIGUR E 1.16. New Bedford ill 180 7, William Allen Wall, New

Bedford, ca. 1855 . Oil on canvas; H 22, W 33 y,. Courtesy of New

Bedford Whaling Museum, gift of Mrs. Arthur Ricketson .

the corner, near the window, Russell's wife leans ove r a

book while comfortably resting in a chintz-covered loll­

ing chair. The entire scene expresses the Quaker virtues

of simplicity and practicality, yet the room is not without

elegance. The Pembroke table, large looking glass, clas­

sica l co lumns fl anking the firep lace, display of shells on

the mantel, and painting above it lend a note of sophis­

tication. Russell's depiction of the dining room conveys

a more austere character (fig. 1.2 I). A set of plain but

fashionable square-back Windsor chairs surrounds the

table . A serving table is positioned below one window.

In both interiors, windows playa prominent ro le. T heir

number and scale reinforce the wealth and stature of

Abraham Russell without adding undue ornament.

The dining room of a later New Bedford home illus ­

trates the rising interest in more ornate interiors (fig.

1.22) . Unlike his relations, William J. Rotch preferred the

Gothic sty le over the more monumenta l Greek Revival

and turned to esteemed New York architect Alexander

Jackson Davis for a house design .P Completed in 1846,

Rotch's residence combined the facade of a rural Gothic

cottage with an amalgam of interior sty les. Classical and

Gothic objects filled most rooms, but a scattering of ear­

lier fancy chairs and inherited pieces from the co lon ial

era appeared as well. In this view from the I 870S, an

extension table and set of Gothic chairs stand on a pat­

terned carpet, and a rococo-revival chandelier hovers

over th e table. All may well have been part of the orig­

inal furnishing scheme for the room. Family paintings

hang on the walls; a patent timepiece rests on a bracket

in the corner; and a classical sideboard and Pembroke

table are adorned with serving pieces. Though not equal

to the opulence of the grandest Boston or New York din­

ing rooms, Rotch's interiors capture the heigh tened sense

of disp lay tha t characterized the mansions of New Bed­

ford, Fall River, and Taunton by 1850.

The furniture for nineteenth-century Bristol County

homes came from several sources. Wealthy merchants

sometimes obtained goods directly from Boston, New

York, or Philadelphia . During a trip to Boston in Octo­

ber 1827, New Bedford merc han t Sam'uel Rodman Jr.

"made severa l calls at furniture warehouses &c. and

spent a good deal of time at an auction sale of furni -

ture & fancy articles." 74 Within two weeks the goods he

purchased had arrived, and Rodman went about plac­

ing them in his new stone house. A steady stream of

venture cargo from these furnituremaking centers also

reached the town and was offered for sale by local retail­

ers. Virtually an ything patrons wanted was available

within the region. In November 1830 furniture merchant

Thomas Ellis of New Bedford announced that he "has

this week received from New-York and Boston ... Gre­

cian Fancy Chairs, cane seat dlitr]o, wood dlitt]o of var­
ious kinds."75

Ellis not only sold imported wares but also produced

furniture "made to order." His advertisements enumer­

ate a veritable dictionary of forms for sale: "Sofas, Coca­

trola, Grecian, and American sty le, Sideboards of the

newest patterns, Secretary's and Blockcases [sic], made

to order, Grecian, Card, and Breakfast Tables, .. . Cen­

tr e, Sofa, and Pier [Tables] . . . , Work, and common

Tables, Dressing Tables, of different patterns, mahog­

any and other woods, Wash and Light Stands, do . do .

Bureaus of various patterns and sizes-some very ele­

gant." 76 At least two dozen other individuals operated

furniture shops and warerooms in New Bedford during

the first half of the nineteenth century. Though advertise­

ments provide a rich record of their activity, little furni­

ture survives to document the appearance of their wares.

One exception is Reuben Swift, who offered flamboyant

veneered furniture (entry 74 ) as well as plain, square­

back Windsor seating similar to the chairs depicted in

the view of Abraham Russell's dining room.'? Like man y

craftsmen at the time, Swift took on partners, usually for

brief periods. During a partnership with Ebenezer Shear­

man in 1808, Swift's firm made a lady's writing desk for

the Howland family (fig. 1.23). The form relates to Bos­

ton examples but varies in the use of decorative inlaid

oval s on the legs, the tall proportions of the tambour

case, and tier of drawers at the top.78

The influence of eastern Massachusetts design exem­

plified in the Swift and Shearman desk represents a shift

from the eighteenth century, when Newport and Prov-
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F IG U R E 1. 17 . Village of New Bedford, 18 34 , detail , map of New Bedford,

drawn by J. Co ngdo n, lithograph by John B. and William S. Pend leton, Boston ,

1834. Lithograph on paper; H 1 6 \12 , \V I I \11 6. Co urtesy of the Ame rica n

Antiq ua rian Society.
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F IG U R E 1.1 8. Globe Print Work s, publ ished by Smith & Jenkins, printed by F.Mi chelin, Ne w York, 1840-5 0 . Lithograph on pap er;

II 17 %, W 24 \1\6 . Cou rtesy o f American Tex t ile Hi story Museum , Lowell, Mass., T992.88.264 .

F IG U RE I . I 9 . Joseph Rorch ma nsio n, drawn by Benj amin S. Ror ch , lith ograph by John H. Buffo rd, New Bedford, ca. 1840.

Lithograph on paper; H 7'l2, W I 2~ . Co urtesy o f Winte rt hur Museum .
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FIG U R E 1.20. South Parlour ofAbm Russell Esq. New Bedford, Joseph Shoemaker Russell, New Bedford, 1848-54.

Watercolor on paper; H 7Ys, w 9 Ys. Courtesy of New Bedford Whaling Museum, gift of Mrs . Edward K. Simpson, 196 2.

FIG U R E 1.21. Dining Room of Ab m Russell New Bedford, Joseph Shoemaker Russell, New Bedford, 1848-54.

Watercolor on paper; H 7Ys, w 9%. Courtesy of New Bedford Whal ing Museum, gift of Mrs. Edward K. Simpson,

1962.
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idence furn iture had far more impact in coastal Bristol

Co unty. O the r New Bedford pieces, particularly from th e

I 820S, illust rate th e influence of N ew York. By thi s tim e,

tra de an d travel between th e two ports had become easy

an d frequent. A typical voyage took less tim e th an a trip

to Boston. Give n such read y access, it is not sur prising

tha t local fancy chai rs (ent ry 24 ) and work tabl es (ent ry

47) close ly fo llow ew York design . No doubt, impo rte d

objects int rod uced th ese New York forms to th e city.

Immigrant craftsme n may a lso have played a rol e. Wil­

liam O ttiwe ll worked in New York initiall y but by 1824

had moved to New Bed ford, wh ere he maintained a

steady ca binetma king bu siness for th e next twenty-six

years.?? In his new hom e, he enjoyed the patronage of

th e town 's leading famil ies. As Samuel Rodman Jr. not ed

on M arch 13, 185 0, "I attended the funeral of William

O tt iwe ll, th e cabinetmak er whom we have always

employe d and for w ho m we enterta ined great respect.

He has left a lar ge family in poor circ umstances ." so

M uch like New Bedford and Fall River, th e to wn of

Taunton flourished during th e first half of th e nin eteenth

century. Located near th e fall line of th e Taunton River,

twenty-five miles north of New Bedford, th e community

had long benefited fro m ag ricultural and mar itime trade,

iro n forges, a mod est shipbuilding opera t ion, and, since

1746, its ro le as th e sea t of county gove rn ment. Du r-

ing its early histor y, woodworker and drum-mak er Rob­

ert Cros ma n fashioned painted chests and boxes th at

rank among th e most decor ati ve mad e in New England

(ent ry 59 ). At th e sta rt of th e nineteenth century, indus­

trial development propelled Taunton into a new era . A

wealth of good s, from straw bonnets to heavy mach in­

ery, flowed out of its mills and shops. In 18 24 local jew­

elers Isaac Babbitt and William Crossman introduced the

manufacture of Britannia, a harder, more brilliant ver­

sion of pewter. Within two decades, their company, even­

tu all y renamed Reed and Barton, had become on e of

th e lar gest fabricators of metal tablewares in the coun­

tr y.SI Furniture- and clockrnakers joined a host of other

esta blished tr ad esm en to serve a gro wing populati on .

FIG U R E 1.22. Dining room of William J. Rorch hou se, Henr y H. Cra po, New Bedford, 18 7 0-8 0 . Watercolor on paper; H 9, W I I Y2.

Courtesy of Joseph Downs Co llection of Manuscripts and Print ed Ephemera, Winterthur Library.
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One Taunton cabinetmaker, John Padelford, constructed

a stylish lady's writing table and bookcase in 1806 at a

cost of twenty-six dollars (fig. 1.24). The form and its

inlaid decoration echo the fashionable furniture of Fed­

eral Boston, a community Padelford knew well. He was

married there in 1791 and may have trained or worked

in the city before establishing a shop in Taunton. His

writing table attests to his skill and suggests that this

maker continued in the tradition of earlier artisans who

focused on custom or "bespoke" work. 82

Another cabinetmaker in Taunton, Isaac Washburn,

operated on a scale more characteristic of the later nine­

teenth century (entry 46). Working by 1790, Washburn
initially made square-back Windsor chairs.83 Over time

he expanded his business, adding a furniture store as an

outlet for his own wares as well as dry goods such as

nails, tacks, paints, and oils. In an account of 1880, a

longtime Taunton resident recalled the layout of Wash­

burn's establishment. "In his front shop he kept the

various articles incident to his trade, for sale," while

in the rear was "his building for manufacturing pur­

poses ." In the workshop, he "generally had some three

or four apprentices, beside the journeymen." Washburn

dominated the furniture market in Taunton, "having

a monopoly of it for a long time." 84 The entire busi­

ness proved to be one of the most successful in Bristol

County. At his death in 1832, he left an estate valued at

more than $24,000. The stock in his store included 14

bedsteads, 12 tables, 15 stands, I work table, 2 dress ­

ing tables, 3 work stands, 3 clock cases, and 2 bureaus
as well as hundreds of pieces of brass hardware. He also

had on hand 33 "Flag bottom [rush-seated]" chairs, 72

"Common" chairs, 27 "turn back" chairs, I close stool,

and 14 "Nurse rocking chairs." 85 Washburn's sons con­

tinued the business for several decades, offering ready­

made furniture at moderate cost.86 Unlike Padelford,

who made sophisticated custom furniture in a Boston

style, Washburn and his sons emphasized rapid produc­

tion of standardized products.

The advent of warerooms and furniture stores in New

FIGURE 1.23. Lady's

writing desk, attributed to

Reuben Swift and Ebenezer

Shearman, New Bedford,

r808. Mahogany, rosewood

veneer, white pine, cherry;

H 53 y.;, W 4r1 0/1 6, D 2r t.!.

Private collection.
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FIGUR E 1.24. Lady's writing desk and bookcase, john Padelford, Taunton, 180 6. Mahogany; H 77, W 36, D 16%.

From Th e Magazine Antiques 38, no. 5 (November 1940): 197.
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Bedford, Taunton, and Fall River signaled a new chap­

ter in furniture history. Increasingly residents through­

out the county turned to these sites, where they might

purchase an array of goods. Some came from Bos-

ton, but others arrived from sizable cottage industries

in rural communities. Inexpensive painted chairs from

Sterling and several adjacent communities in Worces-

ter County reached all corners of southeastern Massa­

chusetts as well as the rest of the country. In 1832 alone,

these towns produced 363,000 chairs.V Yet within this

context of mass production and extensive distribution,

a number of local woodworkers continued to serve the

varied needs of customers in rural Bristol County. For

more than four decades, Abraham Shove made tables,

chairs, and case furniture for his neighbors in Berkley,

Freetown, and Somerset (entries 22,45,5 I) . His crafts­

manship was neat and proficient, his designs traditional.

The bureaus and desks he made in the 1820S resemble

patterns introduced two decades earlier. Yet Shove's cus­

tomers apparently were satisfied, and, judging from the

number of extant pieces that bear his signature or brand,

this idiosyncratic artisan was proud of his work.

On Nantucket, the rhythms of daily life continued

to revolve around whaling. Between 1790 and 1820,

despite the competition of New Bedford, the town's pop­

ulation growth outpaced the state's, increasing from

4,620 to 7,266, or by more than 55 percent. A small

group of furniture craftsmen serviced local needs. A few

persisted in their trade for several decades, but many

worked on the island for a brief period and then relo­

cated or sought other employment. The brothers Heman

and Moses Ellis, for example, moved from Falmouth

on Cape Cod to Nantucket about 1800. Both married

women on the island and worked as cabinetmakers. By

r 814, Heman had left for Providence, Rhode Island,

where he died two years later. His brother departed

sometime before 1822 and probably settled in Brook­

field, New York. 88 Their work on the island included a

striking Federal desk with a cylinder front that unfolds

like the lid of a slant-front desk (entry 75). On the lid

appears an inlaid curving tulip, a distinctive pattern that

has led to the attribution of several pieces of Nantucket

furniture to Ellis. Other makers fashioned their own ver­

sions of imported forms. Several chairmakers crafted

bold, high-back Windsor chairs based on Philadel-

phia models that reached the island through a vigorous

export trade (entries 20, 21). Numerous woodworkers

produced candlestands modeled on a Rhode Island pat­

tern but often inserted a thick, turned ring at the bottom

of the pillar and occasionally carved gouges on the knees

(entry 52). With no timber on the island, craftsmen

relied on the regular arrival of lumber aboard coastal

schooners. Birch and white pine were preferred, but

artisans also used maple, cherry, and mahogany. Local

retailers supplemented the output of island craftsmen

through the sale of imported goods. In r 831 James Tal ­

lent had on hand at his store on Pearl Street "an exten­

sive assortment of FURNITURE, of the most fashionable

Boston patterns." 89 As in the thriving cities of Bristol

County, residents increasingly relied on storekeepers, not

craftsmen, for their furnishings.

The communities on Cape Cod enjoyed modest

growth during the early nineteenth century. The lure of

the sea continued to attract young men to fishing, whal­

ing, and the merchant service. Saltmaking offered addi­

tional income, particularly for residents in Barnstable

and Yarmouth. The establishment of a glass factory and

textile mill in Sandwich introduced a modicum of indus­

trialization, but generally the mill economy that trans­

formed Bristol County bypassed the Cape. A small,

versatile craft population kept local vessels in good

repair and serviced the "on Cape" needs of their neigh­

bors. In 1832 the entire complement of Yarmouth arti­

sans consisted of 9 blacksmiths, 2 cabinetmakers, 20

house carpenters, 10 ship carpenters, 2 painters, I sail­

maker, I saddle and harness maker, 14 shoemakers, I

tinplate worker, 3 tanners and curriers, 2 wheelwrights,

9 ropemakers, 2 tailors, 13 tailoresses, 2 mantuarnak­

ers and milliners, 2 coopers, 3 millers, 2 blockmakers,

and 75 salt manufacturers. P? One of the cabinetmak­

ers, Eliphalet Edson, left a partial record of his work.

Accounts for the period 1815 to about r 832 reveal that

he made a limited range of forms, primarily stands,

desks, bedsteads, kitchen tables, and an occasional

bureau or card table. He used maple, birch, or pine for

much of his furniture but also worked in mahogany.

Edson sold two clock cases to clockmaker Allen Kelley,

also doing business on Cape Cod, for the substantial

sum of $42.91 Several surviving Kelley tall clocks with

cases attributed to Edson illustrate his skill (fig. 1.25).

Their design mimics the stylish cases of Boston-area

clocks of about r805, but Edson made his cases about

fifteen years later. Like the Edson clock cases, much of

the furniture produced on Cape Cod during the first half

of the nineteenth century displays fine proportions and

attractive lines but is often traditional in style. Grain­

painted chests with bold bracket feet and deeply scal­

loped skirts are essentially Chippendale in design, yet the

form remained a staple of Cape craftsmen until at least

the middle of the nineteenth century (entry 58).

Coastal Plymouth County witnessed relatively little

change during the Federal era. Shipbuilding remained a
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FIGURE 1.25 . Tall clock, works by Allen Kelley, probably

Provincetown, case attributed to Eliphalet Edson, Yarmouth,

18 I 9-20. Mahogany, cherry, white pine; H 8iYs (excluding finials),

W 20'}.l, D 10%. Private collection. Photo, Matthew Buckley.

ma jor indus try, particularly along the Jones and North

Rivers in Scituate, Marshfield, Kingston, and Duxbury.

Fishing and maritime commerce continued to fuel much

of the economy. Manufacturing played only a minor

role, though occasionally a single industry, such as the

production of ship cordage in Plymouth, did impact a

community significantly." The most prosperous period

for Plymouth County occurred during the opening years

of the nineteenth century, prior to jefferson's Embargo

of 1807, which curtailed American trade with foreign

nations. The War of 1812 further disrupted commerce.

Though conditions improved intermittently, the pace of

development had slowed by the mid-r Sz.os, and the pop­

ulation of the region failed to keep pace with the state as

a whole.

The th riving years at the start of the century brought

a wea lth of Federal arc hitecture to co lonial towns along

the South Shore. The neoclassicism of Charles Bulfinch

and Asher Benjamin ruled the day, and many build-

ings of coastal Plymouth County reflect their influence.

By the I830S the pace of construction had lessened,

and the grand Greek Revival structures that distin­

guished New Bedford or Fall River rarely appeared on

the coast. In furniture, Boston Federal design predom­

inated. One well-documented artisan, Abiel White of

Weymouth, trained in the shop of noted Dorchester cab­

inetmaker Stephen Badlam. White returned to his home­

town in 1790 and worked at his trade for the next

thirty-six years. His initial output included stylish bow­

front bureaus and clock cases that closely resembled pre­

vailing Boston patterns of about 1800 (entries 65,85).

Twenty years later he still offered both forms in the same

sty le. A prolific artisan who sold literally thousands of

objects, White apparently never wavered from the early

Federa l patterns that he learned as an apprentice and

journeyman. An unidentified cabinetmaker in Plymouth

also emulated the Federal style of Boston (entry 64).

Yet other craftsmen adopted a more singular approach;

their work stands out because of the inventive qualities

of the design. One such figure operated a shop, possi-

bly in Pembroke, a small community adjacent to Marsh­

field. Six extant pieces can be attributed to his hand.93

A sideboard (fig. 1.26) bears one of his most ornamen­

tal details, an inlaid eagle surrounded by an oval of stars.

On the legs, the craftsman added a graduated series of

inlaid hearts with a curling string suspended below. In

form and decoration, this distinctive object and a related

version by the same individual have no exact parallels

in the furniture of Boston or other New England urban

communities. Together the work of Abiel White and the

maker of the sideboard illustrate the range of expression

in furnituremaking in coastal Plymouth County.
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FIGURE 1.26. Sideboard, probably Pembroke, 1795-1805 . Mahogany, maple, white pine; H 42%, W 72, 0 26 Y2. This piece

supposedly belonged to lawyer and statesman Daniel Webster (1 782-1852), who purchased a farm in Marshfield late in life;

it subsequently descended in the Hooper famil y of Hingham. Courtesy of the White House.

In 1865 Henry David Thoreau published an account

of his experiences on Cape Cod at midcentury. Four trips

on foot across much of the region had exposed him to

the character of the people as well as the land. Thoreau

found the landscape barren, with only a little scrubby

wood left on the hills. Sand was everywhere, and the

shore appeared bleak and desolate. Yet he was struck

by the beauty of what he saw and predicted, "The time

must come when this coast will be a place of resort for

those New-Englanders who really wish to visit the sea­

side."94 Thoreau's prescient comments pointed to a new

era in the history of much of the region. For the past

two hundred years, southeastern Massachusetts had

enjoyed almost uninterrupted growth, deterred only by

the Native American conflicts of the seventeenth century

and wars with the British in the succeeding centuries.

Changing economic conditions, however, were beginning

to affect the region by I 850. The introduction of rail­

roads marked a dramatic turning point. The burgeon­

ing national rail network brought an end to much of the

coastal shipping trade and curtailed a once-thriving ship­

building industry. The discovery of petroleum in I 859

in Pennsylvania and new whaling techniques pioneered

by Norwegian sailors greatly diminished the whaling

industry of Nantucket and New Bedford . As conditions

deteriorated, families moved away. On Cape Cod the

population dwindled from 35,990 in 186o to 26,670 in
1920.95 Nantucket and Martha 's Vineyard experienced

similar depressions. The textile mills, shoe factories,
and metalworking establishments of Bristol and Plym­

outh counties provided the primary employment and

drew both immigrants and rural residents to the cities of

Fall River, Taunton, Brockton, and New Bedford. Such

upheaval led many older residents of established families

to reminisce about the past and preserve relics associated

with their forebears.

Not surprisingly, the citizens of Plymouth took the

lead in honoring their heritage. As early as I 769, a men 's

social group, the Old Colony Club, gathered to cele­

brate the landing of the Pilgrims. The bicentennial of
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F IG U R E 1. 2 7 . Cape Cod Auction.

From The Magazine Antiques 2, no. 1

(July 19 22 ): 6.

that first sett lement sparked the formation of the Pil­

grim Societ y in r820. Four years later, architect Alex­

ander Parri s designed a granite Greek Revival temple to

hou se the society and its mu seum, a site the organizati on

sti ll uses.96 In the late r 830s, Eliza Ann Mc Cleave, the

wife of a Na nt ucket wha ling capta in, began to assem­

ble her ow n ca binet of cur iosities. Her collection eventu­

ally filled a large room, which she termed her museum .

O n tours that she sometimes led in verse, Mc Cleav e

described for visito rs the accomplishments of Nantuck­

et's wha lemen across the globe."? As in Plymouth, a

succession of towns decided to memori alize their past

th rou gh the creation of historical soc ieties. One of the

first, the Old Colony Historical Society, was chartered

in Taunton in r 85 3. A similar or gani zation appeared in

Rehob oth in r 884. Today more than ninety historical

soc ieties and museums in the region hou se tens of thou ­

sands of local arti facts. Th ey hold in tangible form the

co llective memor y of southeastern Massachusetts.

Th e same antiquari an s who guided the formation

of these early institution s often became significant col­

lectors in their own right. Th ey fostered an interest in

antiquities that spawned a vigorous antiques and auction

market. Initially collectors prized objects associated with

the Pilgrim s, but by the early twenti eth cent ury "a nt i­

qu ers" took an interest in almost anything made before

the Victori an era . With many old famili es still resid-

ing throughout the region, southeastern Massachusetts

became a popular hunting ground for dealers and col­

lectors, man y of whom went do or-to -door in searc h of

treasures. Auctions offered another source. By the r9 20S

Cape Cod had develop ed into a popul ar summer desti­

nati on for city and suburban dwellers, and count ry auc­

tion s on the Ca pe served as (fig. 1.27) "a pre-ar ranged

part of the pageantry of summer, as much so as tea

hou ses, and yards full of gaudy wind-motored wh irligigs,

and roadside booths bristl ing with bottl ed dr inks." 98

With increased auto mo bile traffic to the Ca pe, antiques

sho ps spro uted like sto plights alon g the two major

roads, the Old Plymouth Highway from Boston to Cape

Cod and what became Route 6 leading from Rhod e

Island through Fall River and New Bedford and all the

way down the Ca pe to Provincetown. "When motoring

along the South Sho re," noted one anno uncement, "visi t

the Careswe ll Sho p at Marshfield, Mass... . Character­

istic Antiques in a Rare Setting." 99 With so man y dealers

and co llecto rs combing the countryside, some feared that

nothing would remain in the area. In r928 Wallace Nut­

ting observed, "T he section of Massachu sett s about the

old co lony has been searched until it is the least likely

of an y region to yield old furnitu re." 100 N utting's com­

ment appropriately emphasizes just how much had left

the area. Yet a con siderable amount remains. It form s

the basis of thi s study of southeastern Massachusetts

furn iture .



CHAPTER 2

Shaped by the Sea:

Cabinetmaking in

Southeastern Massachusetts

JACK O ' B R I E N & DERIN BRAY

In December 1774, on the eve of the Revolution, Lem­
uel Tobey crated two desks and a tilt-top tea table for

shipment. It had been a busy autumn for the twenty-five­

year-old cabinetmaker. Since August he had sold nine

desks, a chest, three tables, a sea chest, and two coffins.'
Such activity would have been unremarkable for a Bos­

ton or Newport maker, but Tobey worked in Dartmouth,

a small rural community along the coast of Bristol

County.- Like many towns in southeastern Massachu­

setts, Dartmouth lay by the sea, and its port allowed

Tobey access to distant markets . That fall he built at

least five desks specifically as venture cargo for export to

southern ports.

Tobey 's output illustrates the complexity of the

region's furniture trade. In a number of ways the young

cabinetmaker fits the traditional definition of a rural

artisan: his business followed the ebb and flow of the

agrarian year; he made a wide range of forms to order;
and he augmented his craft income through other activ­

ities. Yet the sale of furniture provided the bulk of his

income, a hallmark of an urban maker. Furthermore, by

engaging in the export trade, his business mirrored that

of many city craftsmen. In short, Tobey was a rural arti­

san operating like his urban brethren. And he was not

alone; many craftsmen in southeastern Massachusetts

displayed an entrepreneurial spirit that took them in sur­

prising directions.
More than one thousand furnituremakers worked

in southeastern Massachusetts between 1700 and 1850

(see appendix) . The record of their achievements is frag­

mentary. All too often only their names and occupa­

tions survive in town histories or court records. Thi s

essay considers six artisans who did leave evidence of

their work. For Tobey (1749- 1820) and Simeon Doggett

(173 8-1823 ) of Middleborough, it is their account
books-their diaries of work and payments-that pro ­

vide a record of their activities. For Ebenezer Allen Jr.

(1755-93) and Cornelius Allen (1767-1835) of New
Bedford, it is their furni ture . In the case of Abiel White

(1766-1844) of Weymouth and Samuel Wing (1774­

1854) of Sandwich, both accounts and furniture remain.

These documents and artifacts, together with deeds, pro­

bate material, newspaper advertisements, and biograph­

ical information, illuminate the region's cabinetmaking

trade from 1760 to 1830.

These six individuals shared several attributes. All had

extensive roots in sou theastern Massachusetts. White

traced his lineage back six generations to Thomas White,
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FIG U R E 2.1. House and workshop (left) of Samuel Wing, Sandwich. Photo, ca. 1900, courtesy of John Nye Cullity.

one of the earliest settlers of Weymouth, while Tobey,

Wing, Doggett, and the Allen brothers represented the

fifth generation of their families in the region. In every

case, their ancestors had immigrated to Massachusetts

before 1640. Such lengthy local lineages contrasted with

the mix of backgrounds in Boston and to a lesser extent

ewport and Providence, where immigrant craftsmen

played a more influential role during the eighteenth and

early nineteenth centuries.'

Each of the six craftsmen benefited from the prom­

inence of their parents. Tobey's father graduated from
Harvard and became a respected physician, landowner,

and town official in Dartmouth. White's father oper­

ated a substantial farm in Weymouth but gained greater

recognition for his military accomplishments as an offi­

cer during the French and Indian War and the Revolu­

tion and his longtime service as a church deacon. His

mother's family, the Humphreys, ranked among the most

powerful in Weymouth. Paul Wing, Samuel's father, was

apparently a successful cooper. The Doggett family had

a sizable farm in Middleborough, and the Allens were

linked through their mother to noted Newport cabinet­

maker John Goddard." Family ties provided a support

system that proved invaluable to these craftsmen. From

the start, their careers profited from solid reputations

that were built upon the good standing of their parents

and relatives.

Surprisingly not one of these artisans was the son of

a furnituremaker. In every case they learned their profes­

sion outside the home. No doubt, their parents taught

them the everyday tasks of farmwork and, for those liv­

ing along the water, the rudiments of rowing a boat or

sailing on the tides. But once in their midteens, these

boys were put out to nearby craftsmen or, in the case

of Abiel White and Ebenezer Allen Jr., to highly skilled

masters in the more distant towns of Dorchester and

Newport, Rhode Island. Apprenticeship records survive

for only one of the six workmen. White began his service

in June 1783, at the age of seventeen. Within four years

he had completed his training and become a journey­

man employed in the shop of his former master, Stephen

Badlarn.f The brevity of White's term-a far cry from

the traditional seven-year apprenticeship-was proba­

bly typical in southeastern Massachusetts. Other extant

indentures document even shorter periods of instruc­

tion. In 1794 Hopestill Bisbee of Rochester bound his
eighteen-year-old son Levi "till he arrives to the age of

twenty one years" unto Elisha Clark of Middleborough

"to Learn the art and mistery of cabinet maker or Shop

Joinery." 6 In Bisbee's case, he achieved sufficient profi­

ciency at his trade to build attractive square-back Wind­

sor chairs comparable in quality to fine Boston examples

(entry 23 ). By the early nineteenth century, training prac­

tices had become much more fluid, as boys considered

a greater variety of options. For some workmen, their

careers began well before they reached the traditional

age of twenty-one. In 1821 White's son Enos noted in

his diary, "I am now Eighteen Years and five months

Old and with One Decent Suit of Cloths and fifteen Dol­

lars in Cash to Commence my Career with." 7 He ini­

tially worked at shoe making, but a year later had bound

himself to his father for six months and subsequently to

his brother Lemuel for eleven months to receive "all the

instructions he is able to give me in the Cabinetlrnaking]

Business." 8 Such fragmented training became increas­

ingly commonplace as the century progressed.

Once on their own, craftsmen required a place to

work. Abiel White's shop, a two-story structure with an



unfi nished second floor for the sto rage of lumber, sto od

a few steps fro m his hom e in Weymouth, while Sam­

uel Wing's work space occupied an ell att ached to his

residence (fig. 2 . ] ).9 In White's case the sho p was large

-enough to acco mmo da te at least six wo rkmen. Wing had

fewer apprent ices and needed less room. Both sho ps no

longer survive, but a photograph of Samuel's wo rk space

was taken befo re lat er ow ners dismantled it in ] 9 65

(fig. 2 .2). At the time, man y of the craftsma n's tools, pat­

terns, and equipment still remained on the property; a ll

have since been given to Old Stur bridge Village. Win g's

shop measured about twenty by twel ve and one-half

feet. to Th e size may well have been the norm for rural

shops in the late eighteent h century. Simeon Doggett also

practiced his trade in an ell of his home, and it too wa s

twent y feet in length. I I The focal point of Wing's shop

was a massive wo rk bench that he built and installed

along a side wall. Th e long, so lid surface pro vided the

perfect place for all types of join er 's work, from sawing,

squari ng, and smo othing boards to chiseling mortise­

and-tenon joints or cutti ng dovetails. T he ca binetma ker

mo unted two vices to the bench for fastening boards

while he sha ped them. Windows admitte d the needed

light. The interior wa lls were unfin ished; studs, ra fters,

and exterior shea thing offere d a convenient locat ion for

stori ng tools or chair parts. Th e layout of the sho p cor­

respo nded to that used by the Dominy family of East

Hampton , Long Island (fig. 2. 3 ). 12 Rectangular in plan

and compara ble in length , the Dominy sho p also co n­

tained a large, substa nt ial bench lit by a window on one

wa ll but includ ed two smaller bench es on the opposite

wall. Judging from the shop contents recorded in estat e

inventorie s, most southeastern Ma ssachusett s work­

room s had two benches, though some had more. In the

early nineteenth century, both chairmaker Jacob Beal

Jr. of Hingham and cabinetmaker Isaac Washburn of

Taunton kept four bench es in their sho ps. T hese rank

among the largest establishments in th e region; their size,

however, fell well below the busiest Boston wo rkro oms.

In ] 833 urb an cabinetmaker Solomo n Loud maintain ed

a shop with eleven benches.13

Of the tools in Wing's shop, the most essent ial was

the lath e. He specialized in tu rn ed wo rk, offering every­

th ing from bedp osts and chair legs to tool handles, sta ir­

case bani sters, and even a ball for the wea therva ne ato p

the meet inghouse. 14 Though Wing's lathe disappeared

long ago , two remain in the Dom iny co llection to docu­

ment the form. IS Th e first, a pole lathe, relied on a foot

treadle for power. The second required the assistance of

an apprentice to crank the great wh eel. Wing probably

possessed a wheel lathe because of the vari ety and size of

his turnings. Perhaps, however, he followed the example
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FIG U R E 2 .2. Inter io r of Samuel Wing worksho p, Sandwich .

Photo, ca. 1965, co urtesy of O ld Stu rbr idge Village.

of Jacob Beal Jr. , who used wa te r power to run one of
th e th ree lathes on his prop erty.16

Cra ftsmen possessed a fairl y co nsis tent stoc k of tools.

Planes, saws, chisels and go uges, files, hammers, scra p­

ers, dr awknife, compass, sq ua re, and marking ga uges

were fund am ental for a well-equipped sho p. Arti san s

also asse mbled their own collection of wooden templ at es

to guide them in their work. Th ese thin strips of wo od

had little monetary value and consequently rarely appear

in estate inventories. But to an art isan such as Ebeneze r

Allen Jr., wh o owned "Several wood en patrons [pattern s]

o r sha pes to cut work by," th ese models were pri celess. I ?

Typically they hung from the raft er s, as depicted in the

view of the Dominy sho p (fig. 2.3 ). In busier esta blish­

ments, particularly by th e end of the eighteent h cent ury,

artisans added a "Stove & [sto ve] Pipe," not only for

person al wa rmth in co ld Ne w England winte rs but a lso

for heat ing hid e glue in th e ever-present glue pot. IS

Most craftsmen accumulated at least a few specialized

tools to serve their particula r needs. By th e early 1 7 9 0 S

Allen had acquired a "fin earing saw with a fra m[e]," sug­

gesting th at he had begun to mak e veneered furniture in

the Federal sty le in addition to the solid wood pieces for

whi ch he is justifiably fam ou s (ent ry 62). A decad e later,

William Washburn, a New Bedford chairmaker, used a

"s team box" for heating and bending cha ir parts such as

the curved crest of a bow-back Windsor chair."? Samu el

Wing no doubt added several tools to his kit in order to





build wha leboa ts, a source of addit iona l income for thi s

versa tile woodworker.

Wing's willingness to tackle a variety of tasks is typi ­

ca l of mos t so utheas tern M assachusetts furn iture ma kers .

. Of the six und er co nsideration here, all took adva ntage

of multiple oppo rtunities in th e pursuit of profit. These

opportunit ies d iffered depending on th e locati on , ca pi ta l,

an d ski lls of th e indi vidual as we ll as th e timing of a par­

ticular situa tio n. Wing's production of wha leboats and

oars is a logical outgrowth of his pro ximity to nearby

wha ling ports. Lemu el Tob ey, Ebeneze r Allen Jr. , and

Samuel Wing-all coastal craftsmen-sold siza ble quan­

tities of lumber, a sideline that stemmed fro m th eir ready

access to both nati ve stands of timber and imported

wood. Allen benefited even further through the owner­

ship of a sawmill that served his own need s as well as

th ose of woodworking cra ftsmen throughout th e New

Bedford a rea . Simeon Do ggett du g bog iron on his prop­

erty in inland Middleborough , had it pr ocessed at a local

blast furnace, and so ld th e refined bar iron co mmercially.

In addit ion, like Allen, Tobey, and Win g (and White

late in his ca reer) , Doggett man aged a sma ll farm th at

yielded income and foo d for his family even when his

or ders for furn iture or hou sehold jo inery lagged . One's

own labor offe red ano ther so urce of revenu e. Frequently

artisans wo rked for others at a daily rat e. They might

also rent th eir oxe n or hor ses. Doggett put his a ppren­

tices to wo rk at nearby farms and loan ed his oxen to

neighbors during th e spring planting season. Sometimes

a craftsman ado pted a singular approach to suppleme nt­

ing his income. Tobey " Lett Blood," a skill he ma y ha ve

learned from his fath er and brother, wh o were both ph y­

sicians.i? Whether letting blood or building bureaus, th e

region's furnituremakers sought ever y opportunity to

succeed in a vibra nt commercial eco nomy.

Throughout the eighteent h and early nineteenth cen­

tu ries, th at eco no my wa s based on cas h and barter. Arti­

sans prefer red payments in cash, but mon ey was often

in sho rt supply. Co mplica ting th e financial picture was

th e gradua l shift fro m th e Briti sh monetary system

of pounds, shillings, and pence to an American sys-

tem of dollar s and cents. The U.S. Co ngress approved

the new cur rency in co ncept in 1786 but did not for­

mally ado pt a co inage system based on th e dollar until

179 2.21 T hrougho ut th e 1790S, craftsmen gra dua lly

adjusted th eir record-keep ing, but even during th e first

decade of th e nineteenth century so me co ntinued to fol-

F IGU RE 2 . 3 . Interior of Dom iny wood working shop,

East Hampton, Long Island, as reinstalled at Winterthur.

Photo, 199 2, courtesy of Winterthur Mu seum .
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low th e Briti sh system. Transacti ons in cas h, eithe r in

pounds or doll ar s, amo unte d to only a small portion of

one's income . O ften customers bartered goods or ser­

vices. In a typic al transaction of 1789, Tobey trad ed a

birch desk to Ca pta in Thomas West o f M artha 's Vine­

yard for three quintals (336 pounds) o f co dfish.P In his

book of acco unts , Abi el White explicitly noted on a page

of payments for 1806: " W ha t I have rec" in wo od lum­

ber or otherways-except money." The list included

mapl e, cherry, and beech boards, flax, cheese, beef, co rn,

rye, pot at oes, three dozen heads o f ca bbage, and a " lode

of Seaweed." 23 H e undoubtedl y used th e lumber for his

furn iture, but so me of th e foodstuffs he trad ed to a third

party in a complex system of excha nge that marked th e

dail y life of ent erprising artisans.

The six artisans discussed here were well established

by th eir ea rly twenties, but only two in th e group, White

and Simeon Do ggett, worked at th eir tr ad e for more

th an twenty years . Tobey inherited family pr operty in

th e I 790S and took over th e management of seve ra l

farms in wha t is no w Fairhaven. Afte r wo rking less th an

a decad e and a half as a furni ture ma ker, Wing joined

his two brothers in 18 I 3 in th e development of a co t­

to n shirti ng facto ry in Sandwich. Co rnel ius Allen turned

to th e producti on of farm machinery once he moved to

ew York Sta te in th e ea rly nineteenth cent ury. Collec­

tively th ese indi viduals present a picture of change an d

acco mmo da tion rather th an sta bility and tr adition. T he

perception of isolated art isa ns serv ing only th e needs

of th eir immediat e neighbor s is a mislead ing one . These

cr aftsmen we re far from isol at ed . Fami ly, busin ess, and

religious connections created artisan networks and,

for all but on e, their shops stood near th e sea , facil itat­

ing commerce and communication along th e Massachu­

setts coast and beyond. The individu al accounts of th eir

careers reveal th e varied picture of furniturem aking in

th e region.

Th e first workman, Simeon Doggett, pro bably com­

pleted his apprent iceship in 17 59, married in th e sa me

yea r, and immed iately began to wo rk on his own in his

nati ve town of Middleborough . Of th e art isans co n­

side red here, he sta nds apa rt for two distinct reason s.

H e co nve rte d to Anglica nism up on his marr iage and

remained a Tory during th e Revolution. The latter

resulted in a year of confinement on his far m and lat er

forced him to lea ve th e to wn. H e co ns idered moving per­

man entl y from the community but returne d in 1779.

Though embittered by th e " many tr ying scenes of trou­

ble & difficulty on acco unt of my Loyalty to th e . ..

Government of Great Britain," Doggett regain ed th e

estee m of his neighbors and resided at his farm until his

death in [82 3 .24
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Th rou ghout th e years befo re an d after the Revolu­

tion , Doggett pract iced the tr ad e of woodworking. To

assist him, he took on eleven kn own apprentices, of

wh ich seven were orphan s. Hi s relianc e on orphans is

an intri gu ing sidelight to his business and sepa ra tes him

from his five co unte rpa rts . Doggett 's surviving acco unts ,

covering a th irt y-year period from ] 7 6 2 to ] 79 2, depict

a rural artisan who co mbined th e cra fts o f ca rpent ry

and furnituremaking. He derived nearl y 60 percent o f

his earn ings fro m his work on hou ses-making window

sash, doors, interior paneling, and architectura l detail.

H is most ambitious co mmissio n, th e two-story Georgian

hom e of Dr. Peter Oli ver J r., require d th e atte ntion of th e

master and his apprenti ces for almos t two years, from

October 17 67 until Jul y ' 769. Doggett received only 24

F I G U R E 2..4 . Side chair, att r ibuted to Simeon Doggett,

Middleborough , ca . 179 8. Cherry and mapl e; II 37 , W 19%, SD 15,

SH 16 . According to famil y trad ition, Doggett mad e the cha ir

for his da ughter, Abigai l, at the time of her marr iage to T ho mas

Weston in 1798 . Privat e co llect ion. Photo, courtesy of M argaret K.

Hofer.

percent of his income fro m furni turema king and repair.

The sa le of iron added 5 percent; farm products pro­

vided ano ther 4 percenr. P

Doggett serviced his neighbors' needs for furniture.

Unlik e coa stal craft smen wh o engaged in trade, this res­

ident of a landlock ed co mmunity relied exclusively on

a clientel e of local custo mers. For them, he fashioned

man y forms, from costly high chests to inexp ensive

bread trou ghs (oblong wo oden bowl s for kneadin g

dough ). He rarely built desks or clock cases but did

make sizable numbers of chairs. His acco unts document

th e production of 23 I , fully 60 percent of his ent ire out­

put of furnit ure. Most we re turned and fitted with hor­

izontal slats or vertical bani sters, but he did construct a

sma ll number of joined chairs with decorati ve pierced

splats, termed "caneback" in his accounts. An extant

exa mple (fig. 2.4 ) resembl es a popular Rhode Island

form made in both Newport and Providence and indi­

ca tes his reliance on designs fro m that region rather

than Boston. His choice of woods reflects his locat ion.

Doggett did not have easy access to imp orted walnut

and mahogan y and con sequ entl y worked in nati ve

cherry, maple, and white pine. His furniture acco unts

document a particular pattern of purc hases. He rare ly

so ld a single item to a custom er. In many cases, fathers

orde red gro ups of objects, usually upon the marriage of

a daughter. Generally such purcha ses consisted of a high

chest (termed a case of drawers), set of six chairs, bed­

stea d, one or two tables, and bread trou gh. The practice

was clearl y a popular local custo m among affluent fam­

ilies. O ne of Doggett's custo mers, who had already pro ­

vided suites of furnitu re to two daught ers, noted in his

will that he would give to his unmarried daught er "suit­

a ble Furniture & materials for hou sekeeping which sha ll

be equa l in goodness & value to wh at either of my two

o ldes t daughters have heretofore received of me, & to be

delivered to her at her marriage day." 26

Like Doggett, Wing worked as a part-time cab inet­

mak er, though his location, background, and era pro­

pelled him ultimately along a different path . His nat ive

town of Sandwi ch, a sma ll farming community on Cape

Co d, had a mod est coasta l fleet , offe ring Wing trad-

ing oppo rt unities that had not exis ted for Doggett. In

addition, Wing wa s a Quaker and benefited from the

extensive Quaker connections throughout southeas tern

Massachu setts and Rhode Island. For instanc e, in 179 7,

when only twenty-three, Wing retailed watches that he

had purchase d from Newpo rt clockma ker David Wil­

liam s, a fellow Qu ak er. Three years later, he received a

recipe for green paint from ano ther Qu aker, Ob ed Faye,

a Na nt ucket Windsor chair makerP Though surviving

acco unts are fragmentar y, th ey do portray an opportu-



nistic craftsman embedded with in a commercial network

that stretched from Newport to Cape Cod.

Wing produced a variety of furniture forms, but

turned tables and chairs predominated. Beginning about

1795, he offered green bow-back and sack-back (fig. 2.5)

Windsor chairs and soon made square-back models

as well. 28 His standard price for a set of six basic bow

backs ranged from $8 .50 to $9 .00 . At the time his daily

wage amounted to about $0.84 per day, leading one

scholar to suggest that Wing could complete a set of

chairs in about eleven days. Factoring in the assistance

of an apprentice, the process probably occurred even

faster. The master and workman could quick ly turn the

legs, saw out and shape the seat, and whittle the spin­

dles with a drawknife, spokeshave, and scraper. The bow

of the back required steam bending, but even this could

be carried out rapidly in stages over two or three days.

Parts could be fabricated in bulk and individual chairs

assembled and painted in short order. Similarly for

stands, Wing swiftly turned the pillar and sawed out the

top and legs, following patterns in the shop (entry 53).

SHAPED IIY TilE SEA ::;::;

The finished product, a "light stand" with a fixed top,

cost $1.50, and required less than two days of work.e"

By 1808 Wing's business had begun to change. He

curtailed his furniture operation and shifted to the sale

of lumber, marketing pine, oak, and cedar as far away as

Boston . Within five years he set off again in a different

direction. In [813 he and his two brothers secured per­

mission from the town to dam a stream within the center

of Sandwich to power a small cotton mill. The factory

proved to be a successful venture and remained a key

source of income for the remainder of his life.

The next three craftsmen, Lemuel Tobey and the

brothers Ebenezer Jr. and Cornelius Allen, move our

story to the coast of Bristol County. Born in Dartmouth,

by 1773 Tobey had established a cabinet shop on the

Acushnet River in a section of Dartmouth called Bed­

ford Village (later New Bedford). The sca le of his busi­

ness far exceeded that of Doggett and Wing, but political

tensions had a dramatic impact on his career. During the

years leading to the Revolution, Tobey earned the consid­

erable sum of nearly £200 from his goods and services.

FIGURE 2.5.

Sack-back Windsor armchair,

attributed to Samuel Wing,

Sandwich, 1795-1810. White pine,

ash, maple; H 361'2,W 251 V16, SD 15,

SH 16. Courtesy of Old Sturbridge

Village.
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TABLE I. The Shop of Lemuel Tobey: Recorded Monthly Output in 1788

Month Desk "Cais draws" Chest Candlestand Table Tea Table "Cheat " Coffin Bedstead

January

February

March

April 6

May I

June I

Jul y I

Augu st

September I I

October 2 I

November 3 3 I I I

December 5 I 14 4 I

In 1773 and 1774, some 68 percent of his incom e cam e

from th e sa le of furniture, of wh ich vent ure ca rgo for

ex po rt made up 12 percent. He also deri ved 26 perc ent

from mark eting lumber and fish ,3DAll told , Tob ey col ­

lected nearl y 9 5 percent of his earn ings from craft or

commerce, a dr amatic reflection of the young entrepre­

neur's ambitious beginnings,

Th e Revolution altered his acti vity imm ediatel y.

To bey enlisted during the summer of 1775 , and, th ough

he returned to Bedford Village within six months, his

level o f product ion remain ed slight until the end of th e

wa r.!' Th e growth of the wha ling industr y in New Bed­

ford brought prosperity to th e region, and Tob ey's bu si­

ness rebounded to its pre-Revolutionary levels. By about

1793, however, he had taken po ssession of his late

father 's property in Fairhaven and soon abandoned his

furnitu re business in favor of real estate development

and farm management. At his death in 1820, he had

amassed a co nside ra ble estate valued at nearl y $8 ,000 .32

Th ro ughout his fifteen-year career as a furniture­

mak er, Tob ey concentrated on tables and case furniture.

Th e pattern of production remained fairl y consistent

ove r the course of a year, though he usually sold more

during th e winter months, Hi s sales customarily peaked,

especia lly for desks, in December and, to a lesser extent ,

in midsummer, both of which appea r to ha ve been when

ship ca ptai ns to ok on cargo. By the mid- rz Sos Tob ey

was as dependent on th e ex port market as he was befor e

the wa r. Tabl e I shows his furniture output on a monthly

basis for 1788, one of his more pr oductive years. At least

8 of the I I recorded desks were crat ed for export. And

of the 23 candlestands listed that year, no fewer than 20

becam e venture cargo, destin ed for the South and prob-

ably the Ca ribbean. Th e 4 tea tabl es noted in December

included a "round co rne red" versio n, prob ably resem­

bling the form described tod ay as a porri nger-top table

(entry 30) .

Though incomplete, Tobey's account books record

th e production of 106 desks, 148 tables, 60 stands, and

smaller numbers of a multitude of form s ranging from

pipe boxes to sea chests. Regrettabl y not a single exta nt

object can be tied to thi s prolific mak er. Yet we can gain

some insight into the sophistica tio n of his furn iture and

so urces of his design. Like man y makers in southeas tern

Massachusetts, he used nati ve mapl e and white pine for

his work. He also bought and tr aded expensive mahog­

any and black walnut as well as New England birch and

employed all three in his furniture. For hardware, Tobey

turned to Ne wpo rt merch ants. In Decem ber 1774 he

journeyed to the Rhode Island capital to procure "fur­

niture Brass handles." 33Th is rar e reference docum ent s

Tob ey's ties to th e ca binetma king center of ewport and

suggests th at he may well have looked to that town for

design inspirati on as well as decor ati ve hardware.

Not far from Tobey's Bedford Village shop stoo d the

competing esta blishment of Ebenezer Allen Jr. Born in

Sandwich in 1755 to Quaker pa rents, Allen almost cer­

tainl y traveled to N ewport for his apprenticeship." His

mother, Susannah , was the sister of Newpo rt master

John Godda rd . By the fall of 1777, Allen had moved to

a cluster of hom es and mills at the head of the Acushnet

River, about tw o miles north of what became New Bed­

ford. 35 From thi s location, ove r the next fifteen years,

he produced the most sophistica ted furniture in all of

southeastern Ma ssachu setts. During the 1780s he took

on several appre ntices, including his younger brother



Cornelius. Probably while still an apprentice in the shop,

the younger Allen signed and inscribed the place of man­

ufacture on two chest-en-chests shown in entry 62 .

Ebenezer Allen Jr. undoubtedly supervised the construe-

. tion of the more ambitious mahogany exarnple.l''

Upon completion of his apprenticeship, Cornelius

probabl y continued to work briefl y for his brother, but

sho rtly after his marriage to Esther Simmonds in Octo­

ber 1789 , the couple relocated to Nantucket. Corne-

lius may have wanted to pursue new opportunities on

th e island, and indeed he found employment making

a grand clock case for noted inventor and mechanical

genius Walter Folger (entry 88). Even so, the marriage

may actually have prompted the move. A Quaker meet­

ing declared that "Cornelius Allen haith been gilty &
haith Married Contirary to the Rules of Friends." For a

year, Friends urged Cornelius to renounce his marriage,

each meeting reporting that the matter was continued

until the next month; but in December ' 790 the society

concluded he wa s not "any longer a member of this reli­

gious society." :'? After eight yea rs on Nantucket, Corne­

lius moved to western Massachusetts in 179 8 and later

to Greenfield , Ne w York, wh ere he worked for another

thirty yea rs as a farmer and mechanic."

In ew Bedford, after his younger brother's depar­

ture in 1790, Ebenezer Allen Jr. continued to thrive at

his busine ss. The ver y wealthiest members of New Bed­

ford society numbered among his patrons. Whaling

merchant William Rotch Jr. recorded six sepa rate trans­

actions with the cabinetmaker. In addition to managing

a successful cabinetmaking business, Allen also operated

a small farm and, most important, controlled a dam at

the head of the Acushnet River that powered his sawmill

and grist mill.39 In 1793, at the peak of his career, Allen

became seriously ill. On the morning of January 27, the

thirty-seven -year-old cabinetmaker was "seized with a

pain in his head," fell into a coma, and died the next day.

A lengthy obituary followed, one of the most expansive

for an y craftsman from the region. In Ebenezer Allen Jr.,

it concluded th e "community has lost one of its most

industrious citiz ens. May the kind hand of friendship,

pour in the oil of comfort, to soften th e so rro ws of his

afflict ed famil y." 40

Th e appraisers of Allen's estate mad e an unusually

detail ed account of his shop contents. The assemblage

of tool s mu st have been one of th e most complete for

an y furnituremaker in southeastern Massachusetts . Allen

possessed 61 planes of every de scription, from jointers to

flatten stock or create a straight edge to a "Double ogee

beed " to cut a decorative molding. Allen also owned 9

saws; 20 gouges and chisels; a brace and 16 bits; files;

squares; and an assortment of other equipment. In addi-
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tion he had on hand more than 2,5°0 feet of maple,

pin e, and mahogany boards."
The "New Furniture" in Allen's inventory included

"high ch ests of drawers," desk s, tabl es, sta nds , bureaus,

and "Two mahogany frames for glass es." The most

ex pens ive piece, a mahogany desk at £9 .0 .0 , was pri ced

well above Lemuel Tobey's examples in the sa me wood

and no doubt reflected Allen's supe rio r sk ill.42

Like Ebenezer Allen Jr., Abi el White wa s closely

linked to a prominent craftsman. White a pprent iced

and later worked as a journeyman in the sho p of noted

Dorchester cabinetmaker Stephen Badlarn. "! In Badlam's

shop White produced a range of high-end furni shings for

the Boston-area market.r" In 1790, at the age of twenty­

four, he left Badlam's employ and opened a shop of his

own in his hometown of Weymouth.45 During the next

four decades White rose to prominence as one of the

premier craftsmen in the bustling community of cabinet­

makers, c1ockmakers, and chairmakers that op erated

in th e neighboring towns of Hingham and Weymouth.

White wa s a rare southeastern Massachusetts cabinet­

maker who made a living so lely from cabinetmaking for

mo st of his adult life. It wa s no sma ll feat. He constantly

adjusted his bu siness to meet th e changin g ma rk et co n­

ditions that transformed the industry in th e nin eteenth

century.

White wa sted little time esta blishing his pr esence in

Weymouth, a rural community sixteen miles south of

Boston. With the help of his parents, who were among

the town's wealthiest residents, he secured an impres­

sive country mansion on a sma ll parcel of land;" Hi s

home and the cabinetmaking shop adjacent to it sat

prominently at the midpoint of Plymouth Road, a forty­

mile highway that linked more than ten coastal towns

between Boston and Plymouth."? Proximity to thi s main

thoroughfare expanded the reach and influence of his

sho p. Of equal advantage wa s th e town landing at Fore

River, a small but active harbor less than one-half mile

from White's property, where he could both ship furni ­

ture to Boston and recei ve lumber, hardware, and other

materi als from the city."

By the turn of the nineteenth century, White's large,

two-story sho p resembled the act ive workspaces of Bos­

ton; no fewer than a half-dozen cra fts me n cont r ibuted

to production.t ? Among them was former apprent ice­

turned-partner Jonathan Beals. White and Beals dis ­

banded their brief partnership in 18°4, when Beal s

moved to North Bridgewater. Weymouth youth Corn e­

lius Briggs and Solomon Loud began apprenticeships in

the shop in 1801. By 1806 they achieved journeyman

status and worked for pay. White also employed Joseph

Veazie Sr. and Jr.; the father and son chairmakers from
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TAB L E 2 . Th e Shop of Abiel White Furniture

Out/JUt, April 27, I8 04 , to July 14, I8 07

(ex cludes January I8 05)

Form Quantity

Desks 43
Bureau s 68

Dining tabl es 4 6

Chairs 154
Pembroke tables 85
Clock cases 20

Kitch en tables 7
Bedstead s 3°
Light stands 39
Card tables 25

Wash sta nds 7
Cradles 8

Mi scellaneou s tables 7
Miscellaneou s work 28

Other 27

Total qu antity of new work 567

Braintree wer e responsible for most of the joined seating

furniture made in the ShOp.50

White and his men ad opted a sophistica ted sys-

tem of product ion. T he shop remained open and active

year-round, even during th e farming seaso ns, when

other makers such as Samuel Wing shifted to agricul­

tural labor.'! Between 180 4 and 1807, White's opera­

tion turned out more th an 55 0 pieces of furniture, an

impressive average rate of 3.5 pieces per week (ta ble 2).

White's furniture was just as likely to grace the homes of

local merch ants and mini sters as the dwellings of farm­

ers and shoe ma kers . T he maj ority of his customers lived

in the towns of Weymouth, Braintree, Randolph, Qu incy,

Abington , and Hingham. Th ey frequ entl y ordere d furn i­

ture in sets . In August 18° 5 Ephrai m Whitma n of Abing­

ton purchased a costly suite of furniture that includ ed

a swelled (bow-fro nt) bureau, mah ogan y card tabl e,

mahogany Pembroke table, bedstead, and light stand for

a tot al of $66. 50 ' Whitman's bureau may have resem­

bled th e decorati vely veneered exa mples crafted in

White's sho p during th is period (ent ry 65). White also

offered less expensive furn iture embellished with orna­

mental painting. Figure 2.6 depicts an ambitiously gra in­

pa int ed chest from White's sho p th at still retains its

flamboyant sur face.

F IGURE 2.6 .

Chest wit h two drawers,

a ttri buted to Abiel White,

Weymo uth, [8 JO-2 5.

White pine and ches tn ut;

H 36'Vs, W 36'Vs, 0 1 7 1.1.

The pai nte d decora tion is

original. Private co llectio n.

Photo, Ab by Sullivan.



White commonl y contracted with other local wo od ­

workers. On numerou s occasions Randolph ca binet­

mak er John Ada ms purchased mah ogan y furniture, often

in excha nge for sets of common chairs and dining chairs.

White also bartered with Hin gham chairmaker Jacob

Beal Jr. for inexp ensive turned seating furniture such as

the " 3 sets of green chairs & 2 round abouts" recorded

in his account book in 1803 . White's most consistent

custo mers by far were brothers John and Calvin Bailey,

clockmakers from Han over. Wh ite sold the Baileys

nu merou s clock cases, including mahogan y exa mples

with inlaid pat erae and quarter fan s (entry 85).

White a lso shipped quantities of furniture to Boston,

prob abl y for retail in the cit y's large furniture store­

roo ms and warehouses. Benjamin Bass and Ezra Badlam

were among the recipients of these wares . In 1806 Bass,

a Boston cabinetmaker and lumber merchant, purchased

four mah ogan y tall clock cases for $20 each. White so ld

Badl am, a Dorchester chaisemak er, a card table for $ 14 .

These items were am on g the costl iest and most light­

weight forms produced in his shop, qualities that made

them easi ly tran sportable and desirable for tr ad e and

resale.

Following the Embargo of 1807 and the War of

[8I2-a period marked by a volatile eco no my- W hite

reduced his staff and moved toward a specialized mode

of production . Clock cases becam e the sho p's staple and

local clockmak ers its most reliabl e clients. The decora­

tively inlaid tall clock cases mad e by White abo ut 18 10

for Hingham cloc kma ker Joshu a Wilder are amo ng his

most accomplished cabinetwork (ent ry 9 I) . Th ey stand

in sta rk contras t to th e plain case pieces crafted by him

during this period. A modest bow-front che st signed in

1817 by both Abiel and his son Lemuel (entry 65 ) illus­

trates the simple designs and lat e-Fed eral sty le common

to the desks and chests made in the sho p between 18 TO

an d 18 25.

Abo ut J 8 r 5 dwarf clocks becam e a popular alte r­

na tive to tall clocks in so utheas tern Massachusetts

(fig. 2.7). Wh ite experimente d with a wid e ran ge of

designs and sur face treatments for the cabinetwork

encasing these diminutive tim epieces. An earl y example

with a sarcophagus, or bell, top was made in 1815 for

Hanover clockmaker John Bailey (ent ry 10 3). It features

decorati ve inlay with rose wood banding and mahogan y

veneers . A similar case, but executed with less-expensive

mat erials, was mad e for Wild er. This example is con­

structed of pine that has been decor ati vely painted to

mimic the vibra nt exterior of an inlaid case (pI. 103 .3).

White's designs for dwarf clocks achieved full maturity

ab out 1820 with a group of cases made for Wilder, fel­

low H ingham clockmaker Reub en Tower, and Brain-
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F IG U R E 2 .7. Dwarf clock , works by Peter Hawkes Cushing,

Braintree, case attr ibuted to Abiel White, Weymo uth, ca. r825'

Ma hoga ny, ma hogany veneer, white pine; H 5 J %, W J 1 ':4, D 5Y2 .

Co urtesy of O ld Stur bridge Village.
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FIG URE 2. 8. H oward, Cla rk & Co mpany, " Furn iture Ware ro om s," North Bridgewat er (renamed Brockton in 1874 ). Samuel Howard

o pened his wa reroo ms in 182 7 and took on Lyman Cla rk as a partner two yea rs later. T he business thri ved under a vaiery of own ers

throu gh the end of the nineteenth century. Photo, 1870-80, co urtesy of Brockton Publi c Librar y.

tree clockmaker Peter Cushing, They close ly resemble

the design and proportions of tall clocks constructed by

White.52 An example with a movement by Tower con­

firms th e shop's mo ve toward specia lized production , A

partial inscription on the backboard of this case reads

"Clock case maker of all kinds" (pI. 1°5.2).

In June 1826, at age sixty, Abiel White sold his cabi ­

netmaking shop and all of its contents to his son Eno s.

Th e yo unger White's attempts to opera te a thriving busi­

ness were thwarted by competition from newly estab­

lished furniture warehouses tha t offered a wid e selection

of goods in the towns surrounding Weymouth (fig.

2.8 ).53 In 1833 Ca leb Hobart of Hingham advertised

an assortment of furniture from his warehouse, includ­

ing fashionable "Grecian Tables" and "Fancy Cha irs.t'<'

Within four years two additional manufactories opened

in Hingham .l! Enos White's business troubles were

worsened by his hea lth problems . He died in 1851 at

the age of forty-eight, onl y seven years after his fath er.

Following his death, the shop wa s closed and its con ­

tents auctioned off, marking the end of the White fam­

ily's sixty-year presence in the cabinetmaking trade of

southeastern Massachu setts.

As the story of Abiel and Enos White indicat es, th e

business of cabinetma king underwent a transforma-

tion in the nin eteenth century. Indi vidual mak ers found

it increasingly difficult to compete with furniture ware ­

hou ses filled with an array of goods supplied by larger,

more mechani zed sho ps in Boston and outlying areas.

Yet in many respects, southeas tern Massachu sett s arti­

sans had always confronted competition. Local resident s

had sought imported furniture since the seventeenth cen­

tury. Well before th e introduction of furn iture ware­

hou ses, obj ects from Boston, Newport, Providence,

Philadelphia, and New York had ga ined wide accep­

tanc e. For local craftsmen, these items no doubt lim-

ited th eir bu siness but also provided a source for design.

Co mpetit ion created challenges and propelled craft smen

to consider opportunities and tak e risks. In some cases,

thi s path might lead them to abando n furni ture making

alt ogeth er and develop a text ile mill, becom e a lum ber

merchant, or devote mor e time to farming. Th e six men

considered here benefited from deep-seated connections

within their respective communities, yet each worked

diligentl y to maint ain his sta nding. " I have wor ked and

struggled hard to get where I am now," wrote Enos

White in 18 29 .56 Th eir labor s took them in man y direc­

tion s as they crafted ca reers as so lid and useful as the

furni ture they fashion ed.



CHAPTER 3

Clockmaking in

Southeastern Massachusetts:

The Bailey Family of

Hanover

GA RY R. SULLIVAN

Th e sto ry of clockrna king in so utheas tern Massachu­

setts is largely a tal e of the early republic. Eighteent h­

cent ury hou seholds rarely contained clocks. Th eir high

cost placed them beyond the reach of most, and the

few who did purcha se clocks usually so ught exa mples

from Boston , Providence, or Newpo rt or tu rned to mer­

cha nts for impo rted versions fro m England and Holland.

One of the grandest pre-Revolution ar y mo dels (chap. I,

fig. LI2), a veneered tall cloc k fro m Amsterdam, graced

the hom e of William Rotch, a Na nt ucket wha ling mer­

cha nt who dealt dire ctly with the Dutch. T his picture of

ownership had begun to cha nge by the 1790S, how ever,

as local c1ockmakers, especially in Plymouth and Bris­

tol co unties, becam e increasingly impo rta nt supp liers,

offe ring an ar ray of tim ekeeping devices, from classic

tall clocks to bracket, shelf, ban jo, an d dwarf exam-

ples. Like the rest of New Englan d, the region eventually

succumbed to the avai lability of inexpensive Connecti­

cut shelf clocks, initi ally mad e with wooden wo rks and

later with those of brass. Non etheless, for almos t forty

years, from 179 0 to 1830, so utheas tern M assachusetts

rema ined a cente r of production for trad ition al weight­

dri ven clocks, lar gely hou sed in tall or dwarf cases .

Although the artisans an d their acco mplishme nts have

received littl e atte nt ion, the area occupies a key place in

the histor y of New England cloc kmaking.

Southeastern M assachu setts suppo rted at least I 15

clock makers betw een 1750 and 18 50 (see appendix) .

Nearl y all appea red after the Revoluti on . For virt u-

ally all these artisans, regardless of when or where they

wo rked in the region, versa tility was the key to their suc­

cess. Ca lvin Bailey (1761- 1835), a Han over c1ockma ker,

relied on a mix of clock production , far ming, repair

wo rk, and genera l lab or, all guided by the seaso na l

rhythms of an agra rian economy. Most of his clock sales

occur red in November and Decemb er, after the grow­

ing seaso n had passed. He marketed hay and potatoes

in large quantities and frequently provided custom ers

with lumber and shingles. He also hired himself out with

his oxe n to plow fields, ca rt dung, or scythe a meadow.

On occas ion he carried passengers, record ing in his led­

ger such ent ries as "ho rs and cha ise to Hingham-eight

miles." \

Bailey operated within a barter economy, trad ing his

services for the goods or work of his neighbor s. In April

179 9 he sold an "e ight da y pla in clock " to Han over mill

owner Deacon Jos eph Brooks for $35 .2 Over the next
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several yea rs, Brooks repaid his account by sawing more

than twenty th ou sand feet of boards for Bailey, wh o in

tu rn so ld or trad ed most of thi s lumber to loca l wood­

wo rkers. In add ition, Bailey reco rded a ho st o f sma ll

jobs such as brazing th e saw bla de at Brook s's mill;

repa iring coffeepots, locks, and guns; and even making

silver spoons.

In Bailey's vernacular, a "clock" referred to a fully

func tio na l movement and dial wi tho ut a case . T herefo re,

the "e ight day plain clock " he mad e for Bro ok s co n­

sisted of a brass movement fitted with a pla in painted

dial , we ights, and pendulum, read y to be cased by the

new ow ner. The co mpleted product , like mo st clocks in

Federa l Ne w Eng land, reflected th e input of severa l indi­

vidua ls. The clockrnaker fashion ed th e movement or

purchased on e th at wa s partially or fully finished. He

relied on a brass founder for cas t movement plat es and

gears and tu rn ed to a Boston supplier for British or Bos­

ton dials, cut from shee t iron and decorated by an orna ­

menta l pai nte r. A ca binetmaker construc ted th e case

and , for one mad e o f fine hardwood, applied a clea r fin­

ish. Such cases often had inlaid decorat ion , which might

have come from a "s tringing and ba nd ing mak er" in

Bosron .! A less-ex pensive pine case freq uently displayed

the flamboyant hand of a pai nter, who covered the sur­

face with gra ined o r pattern ed orna ment . A hardware

merchant su pplied brass finia ls, escutc heo ns, hinges, and

capi ta ls from a British foundry. O ther a rt isans produced

the iron weig hts and glass for the hood . Not surprisingly,

the resulting object of such a co mplex pr ocess com ­

manded a high pri ce. Bailey's sta ndar d $3 5 cloc k move­

ment grew to $60 with the cos t of th e case and even

more w hen extra features such as a moon dial or roc king

ship mechanism were included. By com parison, in th e

adjacent town of Weymouth, pr ices for plain mahogan y

desks in th e first decad e o f th e nin eteenth century ave r­

aged about $20 , Pembrok e tabl es $7 , and candlesrands

$2 .4 Amo ng hou sehold furnishings, only a fully outfitte d

ta ll-pos t bed and its han gings riva led th e va lue of a tall

clock.'
In so utheastern Massachusetts, th e con struct ion of

clock cases was a spec ialty. Relati vely few mak ers pro ­

duced the vast ma jority of survivi ng cases. T ho ugh sev­

era l competent ca binetma kers may have wo rked nearby,

clockrnakers ro uti nely purch ased cases from cra ftsmen

many miles away.f T hrough careful examina tion of co n­

structio n and design details, cases can be grouped by

maker, even if th at mak er 's nam e is unknown. Craftsmen

south of Boston produced cases th at were often closely

related to examples from the city, while woodworkers

in the New Bed ford are a, an impo rta nt enclave of case

makers, built in a Rh od e Island manner.

Acco rding to traditional scho larship , th e clockrnaker

controlled the co nstruc tio n and marketin g process for

a clock. H is nam e appears on the dial. He acquired the

materia ls for the works, commissioned a cabinetmaker

to build th e case, an d so ld the finished product to a cus­

tom er. Yet period accounts reveal th at such a practice

was no t the ru le in so utheastern Massachusetts. The

business records of Ca lvin Bailey and Weymouth cab­

ine tma ker Abiel White (1766-1844) indicate that the

region's ca binetmakers and clockrnakers retai led clocks

in almos t eq ua l numbers." In ad dition, local merchants

offe red clocks on consignme nt or purc hased an d reso ld

them. T he business of selling clocks was more compli­

ca ted than often port rayed.

In Bailey's ledger, which begins in 178 4, he reco rded

the sa le of tw enty-eight sets of clock works witho ut

cases over a thirty-year period. Of these, cabin etm ak-

ers pu rchased thi rteen, which they case d and so ld to

their own clients . Altho ugh sma ll in number, these totals

rep resent on ly th ose listed in one survivi ng book of

accounts. Bailey kept a second volume of cash receipts

th at surely identified the sa le of additional sets of clock

works. H is brother John (1751-1823) undoubtedly

engaged in the same practice. The arrangement exp lains

why a large number of southeastern Massachusetts

clocks, such as the example shown in entry 99, have

unsigned dials. Bailey's accounts also reveal that he occa­

sionally purchased clock works from other craftsmen,

procu ring components from wherever they were avail­

able to sa tisfy an order. The business of clockrnaking

rel ied on a compl ex networ k of commercia l connections,

even in the sma ll rural co mmunity of Han over.

Ca lvin and John Bailey's presence in Han over was

not accid ental, for the fami ly had deep roots in the

town. Th eir father, John (1730-1810), a shipb uilder,

may also have engaged in clock repair an d influenced

the so ns' decision to pursue the trad e of clock rnaking .f

Today the elder Joh n is of ten ack nowledged as a signif­

icant clock maker in his own right, but littl e evidence

survives to support th is claim. T he younger John (also

desc ribed as John II) had far more impact and was the

mos t influential of the next generation. A no ted inventor

and exce ptio nal mechanic, he possessed an innate inter­

est in the wo rk ings of clocks from an ea rly age." Cal­

vin and you nger brother Lebbeus (1763-1827) may well

have receive d their tra ining from Joh n. For their earli­

est clocks, dat ing from about 1770 to nearly the end of

th e cent ury, the Baileys engaged woodworkers with little

knowledge of traditional clock-case construction (entry

84). These local makers adopted their ow n unortho-

dox techniques to build distincti ve vers ions of urb an

sty les. By 1800, Bosto n-trained ca bine tma kers had set-
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tled in so utheastern M assachusetts, a nd th eir prod-

ucts more closely rese mbled th e fashi on abl e cas es th at

housed movements by Simon and Aa ro n W illa rd, th e

best-known members of a co terie of Federal clockrna k­

ers in th e Boston area . The work of th e Will ards, as we ll

as that of Pro vidence and Newpo rt crafts me n, en joye d

widespread a ppea l th rough out th e region . But th e Bai­

leys an d the workmen th ey tr ain ed , in co nce rt wi th

local case ma kers , success fully co mpeted fo r th is busi­

ness . T hey met th e dem and for increasingly so phistica ted

timepieces from cu stomers aware of fine urban forms .

Of a ll th e forms offered by cloc krna kers within

th e Bailey scho o l, th e best kn own today is th e dwarf

clock. In many respects it sta nds as th eir most signifi­

cant co nt ribution to American c1ockm aking. Sometimes

descr ibed as grandmother or ha lf-clocks, these miniature

version s stand approximately four feet high. Two rare

surv iva ls date from th e end o f th e eightee nt h century

(ent ry 10 2), but th e cla ssic fo rm appeared initi all y in

the sho ps o f John and Ca lvin Bailey by 1810 and soon

therea fter in the Hingham esta blishme nts of former Bai­

ley appren tice Joshua Wilder a nd his a pprent ice, Reuben

Tower. Hu ndreds we re produced , mostl y in Hingham.

Sixty-n ine ex ta nt examples ca n be tied to Wilder alone .!?

These clocks ran ge co nsidera bly in ela borat ion, from

simple pine examples with time-onl y movem ents (ent ry

103) to elega nt mah ogan y affa irs with fre tw ork, French

feet, and more complicated tim e, strike, and a larm mech­

anisms (ent ry 105) . The latter beautifull y reproduce in

half sca le th e sty lish full- size vers io ns popular at the turn

of the centu ry.

Dwarf clocks were th e South Shore clockrnaker's

answer to Boston 's " patent time piece," or banjo clock.

In 1802 Simon Willard obtained a United States patent

for the excl usive production of his timepiece. While Wil­

lard permitted a few relation s and former apprentices

to bu ild these clocks, so utheaste rn M assachusetts mak­

ers lacked th e right to do so.11 Art isa ns such as John Bai­

ley II an d Joshua Wilder continued to sell tall clocks

even as Boston cloc krna kers turned increasing ly to th e

less-ex pensive ban jo. The H ingh am a nd H an over crafts­

men, however, qu ickl y recogni zed th e need for a com­

petitive product , thus offer ing dwa rf clock s in a va riety

of woods as an alterna tive. The growing price differen­

tial deman ded it . Initially a Boston ban jo clock ranged

between $4 5 and $55 while a Hanover tall clock co st

abo ut $60. By 181 3, a Will ard 's patent timepiece had

dropped to $3 5, by 1818 to $30, and by 1823 to $ 20 .12

Dw arf clock s never fell th at low but did remain a

mo re affo rda ble option for cu stomers. A fanc y exam-

ple in an inlaid case so ld for $3 5 in 1815 (entry 103),

and another version cost $4 2.5 ° in ] 81 9 (entry 104).

Southeastern Massachusetts arti san s co nt inued to

offer th e form until the mid -I 820S, when ch eap, mass­

pr oduced she lf clocks from Connect icut redefined th e

market . Still, from a bout 18 10 to 1825, Bailey, Wilder,

and others within th e Bailey school de veloped and

refined what ha s become one o f th e most pri zed exam­

ples of Am eri can c1ockmaking.

The influ enc e of John Bail ey II also reached into a reas

beyond c1ockmaking. Born an Anglican, he co nve rte d to

Quak eri sm as a young art isan, and th e decision affected

his life in seve ra l ways. Previously his man y sho p ac tiv­

ities had included gun repair. Once a Quaker, he cea sed

working on weapons of war and is sa id to ha ve refused

to accept pa yment of more than $700 owed him for th is

work . If that sum is correct, Bailey sacrificed a fortune

for his religious beliefs. 13 Furthermore, in his new role,

he attracted a number of Quaker apprentices, often from

a consid erabl e distance. Willi am Allen Wall and Nathan­

iel Sheppard traveled more than fifty miles from th eir

homes in N ew Bedford to train with Bailey. M ost impor­

tant, am ong Quakers he becam e a highl y regarded lay

pr each er, vent ur ing throughout New Eng land as well as

to so uthern slave sta tes to deli ver a message of a bo litio n­

ism and temp erance.!"

All told, six members of th e Bailey family, spa nning

three generat ions, plied th e cloc krna king craft in

Han over. John II remained a fixture in th e co mmunity

throughout his life and became th e most prolific mak er

of clocks within the famil y. Both o f his brothers, Leb ­

beus and Ca lvin, eventually moved to M ain e, th e first

to N orth Yarmouth in th e ea rly I 790S, th e second to

Bath in 1828 . In addition, John II's so ns Joseph (b. about

1779) and John III (178 7-1883 ) followed in the fam-

ily trade. Joseph apparently persisted for onl y about a

decad e, initially in Hanover and later in nearby Hing­

ham. Ju st a single tall clock bearing his name on th e

dial is known.'5 John III wa s th e last of th e Baileys to

co me into th e bu siness. H e began during th e heyday o f

region al cloc krna king but saw th e output o f indi vidual

craftsm en decline into o bso lescence. Hi s ca ree r deser ves

spec ial co nside ra t ion, not only as a reflecti on of th e

ch an ging ro le of th e tradition al clockrnak er in th e nine­

teenth cent ury but also as a unique portrait o f a passion ­

ate Quak er reformer.

Unlike his father, however, who kept a sho p in

Hanover throughout his adult life, John III practiced his

trad e in seve ra l locations. After completing his appren­

ticeship in 18°9, he moved to Portland, Maine, wh ere

he worked br iefly, probably as a repairman rather

than a manufacturer of clocks and watches. A year

later he married Anna Taber, the daughter of a promi­

nent Quaker merchant in Portland. By late 1811 he had
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returned to Hanover and during the next decade man­

aged a peripatetic business.l '' He spent a number of win­

ters in the South, establishing temporary clock repair

shops and arranging for the shipment of clocks from

Hanover to his agents in North Carolina to be sold on

consignment.' ? In November I8I9,John III announced

in the Edenton (North Carolina) Gazette: "John Bailey

Jun'r, / (from Massachusetts.) / Respectfully informs his

friends and the public, that he has taken a shop at Eliz­

abeth-City, where he intends carrying on the clock and

watch repair business, for a few weeks," also noting that

he had "a few clock and time pieces, of a superior qual­

ity on hand." 18 Four years later he wrote to an agent in

Murfreesboro, North Carolina, of his intention to "send

one or two [clocks] with pine cases," no doubt grain­

painted examples probably resembling that in plate 99. 19

Payment for his clocks and services came in the form

of salable products such as feathers, cotton, and, in one

instance, three hundred bushels of corn valued at sixty

cents per bushel.I? Through a system of barter, Bailey

profited from his southern trade.

In addition to his export business, Bailey continued to

maintain a shop in Hanover, servicing the needs of local

customers. After his father's death in 1823, however,

he made the decision to relocate. Within a year he had

taken up residence in the thriving city of New Bedford.I'

The site was perfect for Bailey. As America's premier

whaling port and the third-largest city in Massachusetts,

New Bedford offered many opportunities for a skilled

clockmaker. Sea captains needed someone to maintain

ship's chronometers, and affluent merchants required

fashionable tall-case clocks, watches, and timepieces.

Furthermore, for Bailey, the vibrant maritime environ­

ment facilitated the acquisition of goods from abroad.

In one of his earliest advertisements, he announced the

arrival of "Patent Lever and common plain English and

French \VA T CHES. Also, fine GOLD JE\vELRy." 22

Bailey's interest in imported wares was typical of the

time. By 1825 traditional clockmakers faced a flood of

inexpensive mass-produced shelf clocks from Connecti­

cut factories.v ' Customers could now acquire a clock for

a fraction of the cost of an old-fashioned version with

brass works in a tall case. Clocks were suddenly within

the reach of a vast new market. The change drove some

makers out of business. Others, like Bailey, chose to

diversify into the areas of sale and repair of watches and

jewelry in addition to continuing their established roles

as clockmakers. In Bailey's case, the combination seems

to have worked until an unforeseen factor brought an

end to his New Bedford career. That story begins with a

portrait.

Soon after his arrival in New Bedford, Bailey posed

for a portrait, one of the few surviving likenesses of a

southeastern Massachusetts craftsman before the age of

photography (fig. 3.1) . Handsomely dressed, Bailey gazes

at the viewer with confidence. In the background there

is a clock, but not one of Bailey's making. Rather, it is a

French mantel clock. At first glance, it seems to be both

a statement of fashion and evidence of the clockmak-

er's brisk trade in European wares. But the clock carries

a more subtle message. The dial rests on a bale of cotton;

off to the left there is a Native American. The two depic­

tions symbolize oppression and freedom: the freedom

of the innocent Indian and the oppression of the black

slave who cultivated the cotton. In its imagery, the paint­

ing conveys Bailey's passionate concern for the rights of

others.i"

Like his father, Bailey was an ardent abolitionist

and antislavery lecturer. According to Bailey's daugh­

ter Anna, their New Bedford home was a stop on the

Underground Railroad and a frequent meeting place

for antislavery activists. A commanding and influential

speaker, Bailey held considerable power among the elec­

torate, which on one occasion resulted in the defeat of

the two "pro-slavery" parties, as his daughter described

thern.r" Some townspeople resented his efforts, and

one even made an attempt on his life. Ultimately Bai-

ley lost his business because of his beliefs. For more than

a decade he had kept the chronometers of local ships in

good repair; however, the owners of these vessels were

staunch Whigs. When they asked him to sway aboli­

tionist and black voters toward the Whig ticket, Bailey

refused. In retribution, the party conspired to trans-

fer his lucrative chronometer repair business to a clock­

maker brought from New York. While repairing a tall

clock, Bailey scratched a sorrowful reminder of the inci­

dent onto the plates of the movement: "Know all men

whom it may concern, that in the year 1837 John Bai­

ley was proscribed on account of his political and anti­

slavery principles and work taken from him by Wm.

R. Rodman, Wm. T. Russell, and other kindred Whigs.

o mores, 0 temporal" 26 Without a steady source of

income, Bailey was forced to sell his shop. In October

1837 he offered his "ENTIRE STOCK OF GOODS, con­

sisting of Clocks, Watches, Silver Ware, Jewelry and

Fancy Goods." 27 For another decade, he eked out a liv­

ing in New Bedford, eventually moving in 1848 to the

North Shore town of Lynn, which, like New Bedford,

had a sizable Quaker population with antislavery senti­

ments. There he carried on a jewelry and repair business

at The Old Curiosity Shop for many years. When he died
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F IG U R E 3 . 1. Portrait of John Bailey III, probabl y Ne w Bedford, 18 2 5-3 °. O il on ca nvas; H 31 , W 2 3 Y2 (excludi ng fra me) .

Private co llect ion. Photo , Joseph M cD on ald.
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in 1883 at the age of nin ety-six, he was th e oldes t resi­

dent of the town.i "

Bailey's exper ience spea ks to the turbulence of the

times. His ar dent suppo rt for abo lit ion and th e resent­

ment that it engendere d, even in the Quak er strongho ld

of New Bedford, epitomize the divisiveness that even­

tually brought the nati on to war. But Bailey's extended

career a lso illustra tes the shifting rol e of tr adition al

craftspeople in nineteenth-century society. Factory pro ­

ductio n revol ution ized th e clock industry. By 1850, for

$2 or $3 a fam ily co uld purchase an ogee shelf cloc k

with brass wo rks (pI. 97.2) th at kept time as acc u-

rately as th e $60 ta ll cloc k of a hal f-century earl ier. Th e

mass market ing of inex pensive cloc ks turned th e mas­

ter cra ftsma n int o a repa irma n, a jewe ler, and sometimes

a purveyor of ant iques . Yet, during th e late eightee nth

an d early nineteenth centuries, befo re the advent of mas­

sive indu strial izati on , the maker of individua l clocks

th rived. He supplied sop histicated models with brass

works and ma hogany cases that served as symbols of

wea lth and educa tion for their ow ners and lat er became

cherished heirloom s for their descenda nts . In southeas t­

ern Massachusetts, the Bailey family ran ked as the pre­

eminent members of thi s cra ft frat ernity, but their impact

exten ded well beyo nd their immedia te relations. Appren­

tices carried the fami ly's design pa tte rns and working

meth od s th roughout the region. Of the 115 clockrnakers
docu mented in southeas tern Massachusetts before 1850,

fully one-third were Baileys or were trained by a Bailey

or a Bailey apprentice (fig. 3.2) . No gro up had greater

influence in th e area .

Tree of BaileyTrained Clockmakers !

F IG U R E 3 .2. Bailey and Bailey-trained clockmakers. Quakers are noted in red. Compiled by Gary R. Sullivan.
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PLATE I



I
SLAT-BACK ARMCHAIR

(WITH ADDED ROCKERS)

Attributed to the Tinkham school

Plymouth County

I7 IO-j 0

No form of early furniture enjoyed greater popular-

ity than the slat-back chair. Relatively inexpensive and

quickly made, these products were the work of turn-

ers who fashioned the posts and stretchers on a lathe,

rived and bent the slats from green wood, and frequently

painted the finished objects red or black. Artisans and

owners alike usually referred to these common objects

simply as "chairs" but occasionally identified them by

the number of slats in the back. Thomas Foster Jr. kept a

"four back chair" in the front chamber of his Plymouth

horne.' If that chair had arms, the term "great" could be

added. The maker of the example illustrated here might

have described it as a three-back great chair.

The name of that maker remains tantalizingly elu­

sive. In 1978 scholar Robert Blair St. George attributed

a similar chair to Ephraim Tinkham (1649-1713).2 Born

in Plymouth, Tinkham presumably trained there, and he

worked in the town until he moved twenty miles west to

Middleborough about 1694. He continued at his trade

in his new home for another thirteen years. At his death,

Tinkham's estate inventory lists his "Turners Tools" as

well as "one Turners Laith & Turned Timber." 3 A recent

reappraisal of Tinkham suggests that other local work­

men may have produced chairs of this type and argues

for a Tinkham school of chairmaking in Plymouth

County rather than for a specific attribution to a single

artisan."

Extant Tinkham chairs fall into three groups.

Eleven have turned spindles in the back and occasion­

ally beneath the arms. Another nine, including this one

(pl. I), substitute slats at the back, and two unusual

examples feature a pair of solid splats that mimic the

profile of turned columns on late seventeenth-century

cupboards.i Most-regardless of the pattern of their

back-share several characteristics. On the posts, flat­

tened balls flanked by coved turnings form the primary

decoration. Similar flattened balls are perched just below

a spool-and-ball finial. Broad "mushroom" turnings
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cap the tops of the front posts. The posts themselves are

largely undecorated between the seat and arms. Finally,

the arms echo the stretchers in design and tilt downward

between the posts. The distinctive turnings owe much to

Dutch chair design of the early seventeenth century." Per­

haps Tinkham or his master learned of the style through

a Dutch chair, or a craftsman familiar with Dutch pat­

terns may have trained Tinkham's master. Regardless of

the source, the imprint of Dutch design clearly distin­

guishes Tinkham chairs from those produced elsewhere

in New England.

The impact of the Tinkham school extended well into

the eighteenth century. One Plymouth craftsman con­

tinued to embellish chair posts with flattened ball and

cove turnings (pl. I. I), yet he applied his own unmis­

takable stamp to this older form. An intricate pattern

of swells and coves ornaments the arm supports; carved

gouges grace the top of the arm just before it steps down

to form a curling handhold; and each front foot ends

in a pair of turned wafers. Through such an individual

expression, and no doubt other related chairs, the Tink­

ham tradition persisted in the shops of rural turners in

Plymouth County. BJ
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P L AT E I .

MAT E R I A LS : M apl e posts, front stretchers; ash slat s, a rms,

side and rear stre tchers; white pine rock ers

D I MENS IONS : h 44%, W 25 % (ac ross rockers ), so 1 6 ,

S11 16 Y2

I N SCRI PTIO N S: None

C O N 0 IT ION: Originally painted; old but not or iginal rush

sea t; rockers added in th e nineteenth century; surface cleaned

and refinished with clear varn ish

PR OV E N A N C E: Acquired by curre nt owner in mid-r ooos

fro m Cha rles K. Beals (ca. 1888-1 9 69) and his wife Leola

( 189 1- 198 1 ) of Acushn et, Massachusetts; chair descended in

Leola's family. Privat e co llection.

PLAT E 1.I.

Armcha ir, Plymouth, 1725-5°. Ash, mapl e, white pine;

II 4 6 \4, W 2 4 , SO 15, SH 1 7 K Later pine seat na iled to original

sea t rai ls, wh ich were once cove red with rush; descended in the

Briggs family of Plymouth. Winterthur Museum 1 9 8 3.59.



.2
SLAT-BACK ARMCHAIR

Probably Barnstable County

I7 IO- 4°

This chai r is a tangible reminder of the hardship

wrought by the War of [ 812 in so utheastern Massachu­

setts . Royal war ships patrolled th e coastl ine in sea rch

of Amer ican merchant vessels and occasionally attacked

sma ller ports that sheltered American privateers. After

the British brig N im rod sailed into Falm outh harbor at

the so uthwestern tip of Cape Co d on th e morning of

Janu ary 28, [ 8 [4, its ca ptain demanded that the town

tu rn over a sloo p and tw o cannon th at the local militia

had used to fire upon British shipping . Wh en the artil­

lery com ma nde r refused, the br ig's crew bombarded the

town. Fro m noon until nightfall , hundreds of rounds

of cannon fire cascaded onto the comm unity. No one

died during the shelling, but eyewi tness John Crocker

reported that " the dam age don e to hou ses, out build­

ings and salt-works has been co nside ra ble. . .. The grea t­

est sufferer was myself, having eight thirty-two pound

[canno n] sho t th rou gh my ho use, so me through my out

buildings, and man y through my sa lt-works. The grea t­

est part of the furniture in the hou se was destroyed." 1

This chair (pI. 2) probably stood in the home of

Crocker or one of his neighbors. At the end of the nine­

teenth cent ury, a later owner memorialized the event

by inscr ibing on the chair's top slat: "The arm of thi s

cha ir was sha ttered by the Brig Nimrod whil st bom­

barding the Town of Falm outh, Mass. 18 [2." Though

the dat e of the att ack is incorrect , the sto ry seems plau­

sible. O ld damage is rea dily apparent at the top o f the

right ar m. O therwise, the condition is exce llent , indic at­

ing that the chai r quickly became a family relic lovingly

preserved over several genera tions. The dat e " 1745 " on

the cent ra l slat und oubtedly provides a clue to the iden­

tity of th is family. Yet becau se th e cha ir lacks a prove­

nance prior to the mid- rySos, the significance of 1745 is

as yet unknown .

Th e design of the chair points to an early eighteenth­

century origin. Whil e the broad slats, turned arms, and

thick balu sters on the posts suggest the previous cen­

tur y, the height of the chair, its att enua ted finials, and

tap ered feet push it later.' The flatt ened ball turnings

are remini scent of Plymouth County work ascribed to
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Ephra im Tinkharn .! Barnstabl e Co unty craftsmen prob ­

ably employed much th e sa me voca bulary of elements as

did Tinkham . As such, th e ch air illustra tes the output of

so utheastern M assachusetts turners as th ey ada pted to

the more vert ical sty le of th e eightee nt h cent ury. BJ

P L A T E 2.

MATER I A LS: Ash

D IMENS IONS : H 50\4, W 2} \4, SD 17 Y!, SII 16'Ys

I N S C RIP TI O N S : "1 74 5." pai nted on centra l slat; "The

ar m of th is chai r was shatte red by the Brig Ni mrod whilst

bombardin g th e Town of fa lmo uth, Mass. 181 2." painted on

to p slat

co N D I T I O N : Originally painted redd ish bro wn ; most of

right handhold and back half of right front post above upper

bal uster turning sheared away; current black paint with gold

striping and lett ering applied well after th e damage to the

post; rockers added and removed; feet reduced a bo ut % inch in

height; mod ern rush seat

PR O V E N A N C E : Sold at Sotheby's Arca de a uction in 1989;

acquired by Peter Eato n Ant iques; so ld to curren t owners at

Hartford Antiq ues Show, March '990. H ilary an d Paulette

Nolan.

PLATE 2
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SLAT-BACK SIDE CHAIR

Nantucket or Boston

I740- 60

This common cha ir (pI. 3) assumes special imp ortance

because of its history. Chiseled into th e upper slat are th e

words" MOMeeting" (pI. 3. I ), a reference to the monthly

meeting, the primary organizational unit within a given

region for the Religiou s Society of Friends, or Quakers.

As one autho r has noted, the chair may have served as

the clerk's chai r for such meet ings on Na nt ucket. I Sev­

era l similar exa mples with long Nantucket histori es sur­

vive.r Six cha irmakers-Caleb Stre tto n, Cha rles Chase ,

Richard Ga rdner, Robert Clasby, Christo pher Swa in, and

Stephen Barna rd-worked on the island during the mid ­

eighteenth cent ury and possibly made cha irs like thi s

one . Yet the popular ity of th is pattern complicates th e

attribution. Boston turners fashio ned hundreds, if not

thousands, of compa rable exa mples for both local cus­

tomers and exporr.! Distinguishin g the Na nt ucket ver­

sions from their Boston co unte rpa rts is not yet possible.

Slat-back side chai rs of the mid-eighteenth century

vary principally in the con struction of th e seat. On thi s

exa mple, the co rne rs of the front seat ra il are exposed .

A ro und tenon at the top of each front leg fits int o a

morti se in the corner of th e seat, and a wo oden pin fas­

tens the joint. A chair from the mainland town of Nor­

well illustrates an alternate meth od (pl. 3.2). Here, all

of the rails are round-teno ned into the posts. Th e front

posts extend above the seat, and the to ps of the posts

are slightly ro unded. Th e latter meth od is the older tech­

nique, but by the time these cha irs were made, both

kinds of seats had widespread appea l. T ho ugh popular

simultaneously, one for m did have adva ntages: the flat

corners of the Na nt ucket chair seat offe red a more com­

fortable surface for the sitter. In add ition, the flat co rne rs

allowed the maker to insert decorat ive rings and balu s­

ters at the to p of the front legs.

Paint and rush typically completed the deco rati on

of slat-back cha irs. Th e Na nt ucket and Norwe ll chai rs

both retain early finishes. Th eir co lors exe mplify the

most popular choices of the period : tw o thin layers

of red pa int on the form er, a faded black on the latter.

Rush covers the seats of both chairs; period documents

describe such seats as str aw or flag bottoms. During th e
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P L A T E 3 .1

I 770s, Nathaniel Goodwin of Plymouth kept" I great­

cha ir, straw bottom & cushion" and "6 straw-botto m

cha irs" in his keeping ro om , while Peter Oli ver in nearby

Middleborough poss essed a similar array of " flag bot­

tom " chair s in a room of his residence." On the Norwel l

slat back , th e uph olstery is origina l. Th ou gh frayed and

patched, the sea t still pro vides a useful guide to rush ing

pattern s in ru ral southeastern M assachu setts.

On e flaw mars th e Na ntucket cha ir. Originally the

front legs ended in turned ball feet. O n man y ea rly slat

backs, when th e feet becam e wo rn o r chipped lat er ow n­

ers cut away the dam aged areas . In thi s case, th e repa irer

proceeded qui ckl y and carelessly, leaving vert ica l splits

on the rear legs below the stretchers. Such treatment is

not surprising. Slat -back chairs had littl e value in th e

nin eteenth century and were relegated to kitchens, sec­

ondary bedrooms, or attics. Sometimes owners opted

to have rockers added to them (see pl. r ) or to convert

them into upholstered form s by co vering th e back and

seat. Th ey became fram es to adapt into mor e co mfort­

abl e seating.

Within thi s context, th e chair from Norwell stands

out as a rare survivor. It reta ins its full height and vir­

tu ally all of its origina l elements . T he reason for its fine

co ndition lies in its history. By th e ea rly nin eteenth cen­

tury th e cha ir belonged to Na tha niel Brook s of Norwe ll,

who tucked th is cha ir and a three-slat version behind a

newly co nstructed wall during renovati on s to his Nor­

well hom e. At th e time, neith er was usabl e. Rather than

repair them, he chose to bury th em in a verita ble time

capsule. In 19 99 the current owner discovered the hid­

den space and reclaimed th e cha irs.I

Th e Norwell example pictured here mak es a useful

foil to th e Nantucket chair. Differences in seat con struc­

tion and degree of elaboration distinguish one from the

other. In addition, the shape of th e turnings and con -
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tour of the top slat further set them apart. Yet their over­

all design is much the same. Together, the two version s

document the variations that can be found in one of

the most ubiquitous forms of colonial seating in easte rn

Massachusett s. BJ

PL AT E 3.
MATER IALS : Pop lar legs; ash slats and stretchers; mapl e

seat rails

D IMENS IONS : H 42%, W 19 * , so I 3Y2, SH I5 Ys

I NS C R I ('TI O N S : " MOM eetin g" chisel-cut on upper slat

C O N 0 IT ION: Excellent exce pt damage to feet; lath e tool

mark s and scribe lines for marking position of mortises clearl y

visible in posts; mod ern rush sea t

PR OV E N A N C E: Reportedly always on Nantucket; probably

acquired by th e Nantucket Historical Association early in

the tw entieth century. Co llection of the Nantucket Historical

Assoc iation.

PLAT E 3.1.
Back of upper slat o f pI. 3.

P L AT E 3 . 2.

Slat-bac k side chair, probabl y Norwell, 174 5-7 5 . Birch,

mapl e, ash; H 4 6 , W 19, so 16 , SH 1 7 Ys. Prob abl y owned

origina lly by Na tha niel Brooks of orwell; possibly once used

as a pew chai r; "N° 22 " carved into back of to p slat. Dona ld

and Irene Mauch.

PL AT E 3 . 2
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SLAT-BACK ARMCHAIR

(WITH ADDED ROCKERS)

New Bedford-Dartmouth area

1750-1805

Different turners interpreted the slat-back form in differ­

ent ways. The broad proportions of the back and distinc­

tive turnings of the stretchers on this chair (pl. 4), made

in Bristol County, set it apart from the work of arti-

sans from Plymouth County and Nantucket (see pis. 1

and 3). Even more noticeable is the unusual treatment of

the arms. Short and flaring, they conclude in flat, curl­

ing handholds. The arm supports extend through the

seat rails and into barrel-like turnings in the upper side

stretchers. Scholars have long associated these features

with chairs from coastal Connecticut and Long Island,

especially those made by Nathaniel Dominy of East

Hampton.' His slat-back armchair of 1809 conforms

to this one in its general outline and, in the process, not

only establishes a geographical range for these chairs but

also provides a cautious reminder when assigning a date

to such work.r Although frequently ascribed to the early

or mid-eighteenth century, the form remained popular

well into the next century. Thus, without documentation,

slat-back chairs are difficult to date.

Family history ties this chair to the New Bedford

area. Another slat back with similar arms descended in

a family from nearby Dartmouth.:' Local estate invento­

ries sometimes identify the form. Seth Allen's Dartmouth

home, for instance, included "Six four slatted chairs"

in 1790.4 Yet most accounts simply list chairs of this

type without any description. They were commonplace,

everyone knew them, and there was little need to offer

any special designation.

Yet versions with stubby arms do have one feature

that must have attracted attention. In nearly every case,

the seats are low-usually about two inches below the

standard height of approximately seventeen inches.f

On this example, the addition of rockers later in the

nineteenth century raised the height of the seat, but

when it was new, the chair featured a low seat. Why

the seat should have been lower and the arms short­

ened has never been satisfactorily explained. Perhaps

these chairs were intended for women as seats for work-
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ing or nursing. Nursing chairs of the nineteenth century

retained both features, but typically they also had rock­

ers . The furniture warehouse of Taunton cabinetmaker

Isaac Washburn included "14 Nurse Rocking Chairs "

in 1833 .6 For now, the exact use of this Bristol County

chair remains a mystery. BJ

PLATE 4.
MAT E R I A L s: Maple arms, arm supports, posts, and front

seat rail; ash slats and stretchers; oak rockers

DIMENSIONS: H 41 'l2, W 23%, SO 16 Y-1, SH 16%

INS CRIPTIONS: None

C O N D [T ION: Top edge of bottom slat and next-to-top slat

trimmed; tenon at rear of left arm broken; left arm support

broken at juncture with seat rail; corners of front seat rail

rounded when textile cover attached; many layers of paint,

earliest apparently a thin red paint or stain; early rush seat

PROVENANCE: Descended in the family of Ella F. Oliver

Vaughan of Mattapoisett, who presented chair to current owner

in 1960. New Bedford Whaling Museum, gift of Ella F. Oliver

Vaughan.

PLAT E 4
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Pl.ATE 5



5
ROUNDABOUT CHAIR

Plymouth County, probably Norwell

or Hanover

I750-I8oo

Today, chairs like this one (pl. 5) and its plainer cousin

(pl. 5. I) turn up regularly at New England auctions.

Hundreds more fill local historical societies through-

out the region. The form has never had great value, J yet

early owners preserved these chairs, probably because of

their unusual shape. By the late nineteenth century, they

had taken on a new life as desirable relics. Much like

cradles and spinning wheels, they became quaint remind­

ers of America's past and classic symbols of the Colonial

Revival.

Over time, both the name and use of the form

changed. Collectors have long termed such chairs "cor­

ner chairs" and have accordingly placed them in the

corner of a room. American colonists and their British

counterparts, however, commonly called them "round­

about" or simply "round" chairs.? In Plymouth and Bris­

tol counties, patrons frequently purchased roundabouts

in pairs and placed them in parlors or dining rooms,

sometimes next to a desk. The Plymouth parlor of Cap­

tain Thomas Davis included an armchair and cushion,

"2 Round about Chairs," and" I mahogany Desk with­

out Locks." In Taunton, twenty-five miles to the west,

Samuel White furnished his dining room with a clock,

maple desk, " I round Chair & I great Chair," and nine

other chairs. In both cases, these roundabouts served as

chairs for men, who, as period portraits confirm, made

use of them when working at a desk. :'

Davis and White's chairs had little value at the time

they were inventoried. They averaged between three

and four shillings apiece, compared to seventy shillings

for Davis's desk and ten pounds for White's clock. Such

modest sums for the chairs suggest that they resembled

the unadorned examples shown here . But customers did

have another option. Boston chairmakers and uphol­

sterers collaborated on expensive carved versions made

of walnut or mahogany with seats covered in leather or

imported fabric." These chairs found favor among the

wealthiest residents, some in southeastern Massachu­

setts. Yet the vast majority of citizens in the region set-
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PLAT E 5.1

tled for less costly maple roundabouts made of turned

parts and sometimes fitted with decorative slats.

The shape of the slats varied considerably. Many

resembled the arched pattern seen on the preceding

chairs (see pis . 3 and 4). But on some, as here, decora­

tive scalloping embellished the bottom edge .' Others dis­

played a broader slat with graceful curves along the top

and bottom (pI. 5.2) . A fourth variation depicted a com­

pressed double-arch similar to that on the crest of the

chairs in entry I [. 6 Such a range of treatments points to

the popularity of the form as well as the individuality of

rural artisans.

The construction of roundabout chairs conforms to

that of the previous slat-back chairs, with the exception

of the arm and crest. Typically the arm is made in two

pieces; sometimes the two pieces butt against each other

above the rear post. On occasion, the two pieces are

lapped at the center to form a more secure joint (pI. 5.2) .

The round tenon of the rear post extends into the right

arm rather than through the center of a butt joint of the

two arms. In all cases, the crest rests on the arms, and

large rose-headed nails are driven through the under­

side of the arms into the crest. Invariably the seats were

rushed originally but, as on this example, upholstery was

often added to enhance the comfort of the chair.
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P LAT E 5 .2

These three chairs retain lengthy histories in south­

eastern Massachusetts . The first belonged to Henry and

Abby (Jacobs) Curtis, who were married in Norwell in
1848. The plainer example descended in the Alden fam­

ily of Duxbury and passed in the early nineteenth cen­

tury to Gershom Bradford of the same town. Th e final

chair originated in Wareham or a nearby community.

Together they document the variations within a single

form in rural Massachusetts. BJ

PLAT E 5.
MAT E R I A LS : Mapl e posts, arms, and cres t; ash stretchers

and slats

DIM EN SIO N S: H 291Y1 6, W 26 Y!, SO f 7 Y!, SH 16 18

I N S CRIPTI O N S : None

CON D I TION : Feet cut about on e inch; origina l rush seat

repl aced by Berlin work uph olstery in mid-nineteenth century;

surfac e clean ed and stained a dark reddi sh brown, prob ably in

early twentieth cent ury

PR OV E N A N C E: Descended in the Jacob s famil y of Nor well;

donated by Mis s Belle Jacob s Keeler in r 969 . Co ur tesy of

Norwell Historical Socie ty.

PLAT E 5.1.
Roundab out cha ir, Du xbury, 1750-90. Maple; H 30, W 28 \4,

SO 2 3 VB , SH 1 6 \4. Descended in the Alden family of Du xbury.

Co urte sy of Du xbury Rural and H isto rical Society.

PLAT E 5.2.

Roundab out cha ir, Wareham ar ea, 17 50-90. Maple and oa k;

H 29Ys, W 271YI 6, so 24 %, SH I 5Y2. Acquired by current owner

in 197 4 from Dempsey Hou se, War eham. George C. Decas.
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BANISTER-BACK ARMCHAIR

Eastern Massachus etts or Rhode Island

17 1 0 - 30

The stylistic precursor of the ubiquito us eigh teenth­

century ew England banister-back cha ir is the English

cane chair, a rela tive ly cos tly import shipped to Amer-

ica by the 16Sos . The ca ne chai r introduced a new sty le

of lighter, more int en sely manu factured seating furn iture

to the American market. I In making th e banister-back

chair, furni ture ma kers took sty listic cues fro m th e Anglo­

Dutch cane chair, including its dramatica lly attenua ted

proportions, arched and incised crest rai l, and mult itu de

of thinly turned elements. American furni turemakers

replaced the mos t costly parts of th e chair-the imported

" Indian Ca nes" for the back a nd sea t-first with leather

uph olstery and lat er with vertica lly oriented turned hal f­

spi nd les and sea ts mad e of woven ru sh , wood st rips, or

wood plank . American mak ers also typicall y eschewe d

more expensive wa lnut chai r fra mes for locall y ava ilable

maple, ash, or hickory, which were often pa inted. Made

available to a wider a udience of buyers beca use of th ese

cost-effective innovati ons, banister -bac k cha irs beca me

popular in many ea rly communi t ies in New Engla nd

an d elsew here in th e Ame rican co lonies .? Desp ite design

cha nges, these chairs had th e sa me pr eten sion s to gen ­

tilit y. Seated in thi s st raight-backed ex ample (pl. 6),

one pro jected an image of middle-class refinem ent: th e

arched cres t rail fra med th e head like a powdered wig

with curls .

Period inve ntories ind icate th at th ese chairs came

in sets . T he 173 S inventory of Esther Drake, w idow of

mari ner John Drake of Eas t Gree nwich, Rh od e Island,

refers to a set of "6 Black Chai rs with bannister back s

£4." Ano ther mariner 's inventory, that of Nathan Water­

ma n of Pro vidence, taken in Februar y 1736, va lued his

"Ten high back Black Chei rs [sic)" at £S .3 At least three

other closely related ar mc ha irs and nin e side cha irs

wit h th e sa me carved cres t ra il and bold, turned fro nt

stre tcher as th is armcha ir survive ." This example has th e

most definit ive history in th e group.

T he chai r descended in th e family of Colonel Joseph

Durfee (17 50- 1S4 I ), a Revolutionary War officer made

fam ou s by his service in the militia during th e Battle of

Freetown in I 77S.5 Durfee was a scion of a leading farn-
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ily of Freeto wn , pa rt o f w hich beca me Fall River, in

wes te rn Bristol County on the up per reach es of Mount

Ho pe Bay near th e Rh od e Island border. In lS I I Du rfee

o pened th e to wn's first co tton mill." T he dating of th e

cha ir to th e first few decad es of th e eightee nt h century

suggests th at it may ha ve been owned by Joseph 's fa the r,

Thomas Durfee (17 21-96), a selectman of Freetown

from 1760 to 177 1 (excepting 1762 ), o r by his gra nd­

father, Benj amin Durfee (1679- 17 54) . It is equally likely

to ha ve come fro m a member o f th e Borden fami ly, one

of th e ea rl iest a nd most prominent landholding fami lies

to settle th e town. Joseph 's mother was Pati ence Borden

(173 1-I S02 ), th e dau ghter of Abiga il Ru ssell (17I I-SO)

and Joseph Bord en (1702-36), himself th e so n of Rich ­

ard Borden (1671-173 2) and Innocent Cornell (1673­

172 0) .7 As lat e as 20 0 3, th e cha ir wa s in th e Durfee

famil y farmhou se, ca lled Homelands, bu ilt a bo ut 1760.

A desk rep ortedl y owned by Colonel Joseph Du rfee

(pI. 70 ) is now in th e Fa ll River H istorical Society.

I'l.ATE 6
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In the early eighteent h century, Freetown boa sted a

sma ll but growing community of furnituremakers. In

1703 Little Compto n join er Benjamin Church (1639­

17 I 8) chose a site in Freetown for the area 's first saw,

gris t, and fulling mills. Th e town soo n becam e a focus

of co mmerce along the Quequ echan River and M ount

Hope Bay. In 1719 joiner Erasmus Babet was involv ed

in a land deed in Free rown." Bristol County deeds and

co urt records menti on other join ers as Freetown resi­

de nts in the 1720S and 173os, including Will iam Dr ink ­

water, Samuel Forman (d . 1732 ), and George and John

Win slow. 9 John Win slow left Freetown for Newport by

1729. 10 Although th e Durfee famil y history of the cha ir

mig ht suggest a local origin, th e ubiquity o f bani ster­

back chai rs in so uthe rn New England and the contin­

uou s movement of both furnituremakers and patrons

between th e coasta l towns aro und th e N arraga nsett

Bay during the eightee nt h century make it difficult to

assig n thi s armcha ir to a particular town in the region.

The chai r ma y have been made in a la rger urb an cen-

ter such as Boston or Newport and transported to south­

eastern Massachu setts as an expo rt product or by family

descent. DC

P L AT E 6 .
M AT ERI A LS: M apl e

D IMENS IONS: H4 5 Y-l , W 2 5 % , SD I5 Ys,SH 14 %

I N S C RI P TI O N S: No ne

CON D ITI ON : Feet cut off; probably had ball-and-pad front

feet like th ose on a rmcha ir pictured in Nina Fletcher Little,

Litt le by Littl e: Six Decades of Co llect ing American Decora tive

Arts ( ew York: Dutt on, 1984 ), fig. 268 ; mo dern rus h seat

PROVENANCE : According to family trad ition, owned by

Co lone l Joseph Dur fee, Fall River; descend ed th rough Durfee

famil y to C. Hazard Durfee of Tivert on until sold at auction to

private co llector in 2003; exhibited at " Inherited and Co llected:

Deco rat ive Arts from Rhode Island Homes," Rhode Island

School of Design M useum, 1982. Priva te co llection.
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BANISTER-BACK ARMCHAIR

Boston or possibly Barnstable or N antucket

17 2 0 - 50

"Get some aspirin and brace yourself. Another May­

flower chair!" warned the owner when he offered thi s

chair to a museum in I 949 .' Family legend held that its

first owner was Joh n Gorham, who came to Plymouth

with his father, Ralph, in 163 5. A leather worker by

trade, John at so me point moved to Yarmo uth, where

he operated a gr ist mill and tannery. He died in 1676

while serving as captain of a milit ia unit d uring King

Phillip's War.2

Given Gorham's dat es, his chairs likely would have

been massive tu rned exa mp les with backs of th ick spin­

dles or broad slats. This chai r (pI. 7) instea d reflects the

influence of Londo n cane cha irs at the turn of th e cen­

tur y. In its vert ical thrust, carv ed cres t, and co lumnar

stiles, it echoes sophistica ted can e versions. However,

like man y Massachusetts examples (pI. 6), wooden ban­

isters an d a rus h sea t substi tute for th e more ex pensive

imported cane. Boston chairmakers ado pted the design

after about 1700, an d it quickly beca me a mainstay for

craftsmen throughout Massachusetts."

Altho ugh sometimes mislead ing, famil y pro venance

often conta ins a germ of truth. In thi s case , the chair

never left the Go rham famil y until its acquisition by

Winterthur Mu seum. The origina l owner may well have

been John Gorham's gra ndson, Stephen (1683-1743) .

Born in Barnstable, he ma rried into a prominent Na n­

tucket fami ly in 1703 and may have spent some time

on that island, th ough his princip al residence was Barn ­

stable. H is twelve children were born there, and Go r­

ham worked as a blacksmith in the town. At his death

in 174 3, he had ac hieved an esta te of mod erate size, but

unfortunately he left no record of his personal belong­

ings ." This ar mcha ir wo uld certa inly have been one of

his pr ized possessions. Its ca rved cres t and sty lish turn­

ings make an impressive appearance.

Many details sugges t a Boston origin for th e chair.

The turned stiles, ba nisters, finia ls, front legs, and fro nt

stretcher conform to similar features on Boston cha irs.

In addition, the use of popl ar (t rue poplar or aspen) for

the legs adheres to a common Boston practicer' Yet thi s

chair differs from its Boston co unterparts in two sig-
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nificanr ways. The ca rved heart and leaves on the cres t

vary dr am at icall y fro m the plume flanked by C-scrolls

th at Boston craftsmen favored for their ba nister-bac k

chairs.f In add itio n, the arms lack the usual mold ed pro ­

file, undulat ing outline, and large scro lled handhold s of

Boston work. Instead th ey curve outward and end in

sma ll knobs. As a result, the a rms seem slight and out o f

keeping with the scale of th e chair. Such distinctive fea­

tures may point to th e hand of a chai rmaker familia r

with Boston design but wo rking outs ide th e city. Give n

the history of th e cha ir, th at mak er may have resided

in Barnstabl e Co unty or perh ap s on ant ucket, where

Gorha m had man y familia l ties. BJ

PLATE 7
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PLAT E 7.
MA T ERI AL S : Poplar legs; hard maple front stretcher and

front seat rail; ash rear stretcher

DIM EN SION S: 1149 ~,\V23 Ys, SD 15 Y2,SH 1 7 %

I N SCRIPTIO N S: None

C O N D ITI ON : Both sti les broken just a bove arms; patches

ap plied to back o f balu ster turnings; replaced left stretcher;

ea rlier coa ts of red an d black paint remove d and surface

covered wit h dark varn ish tha t has crazed noticeably; rush seat

old but not original

PROV E N A N C E: According to last private owner, chair

passed from Steph en Gorham to Josia h Gorham ( 17 2 3- 18°3) ;

to Josiah Gorham Jr. ( 17 54- 1 8 10); to Ja mes Gorham (b. 1804 );

to Phidelia Gorha m (b. [848 ); to Myrtle Groat (b. 18 79), who

so ld it to Winterthur in 1956. Winterthur M useum, bequ est of

Hen ry Francis du Pont 19 5 6.544.



8
BANI STER-BACK ARMCHAIR

Possibly Martha's Vineyard

I73 S- 6S

Thi s impressive chair makes an interest ing co mpari-

son to the Gorham cha ir (pl. 7) . Only an inch taller an d

wider, it nonetheless appears much more massive, and

the bro ad crest, squat bani sters, thick ar ms, and Span­

ish feet produce a far different look. Th e Gorham family

chair seems delicate and atte nuated by co mpa riso n. Such

distinc tion s are sometimes asso cia ted with dat e. In the

past, writers have assigne d an earlier origin to the more

substantia l versio n, but th is approach is not always va lid

for ru ra l chai rs. This exa mple (pl. 8), whi ch reflects the

individua l style o f a particular chairmaker, could date a

decade or more lat er than the Go rha m chair, whi ch owes

much to the prevailing fashion s of Boston furniture.

Family history links th is bold chair to John Allen

(1682- 1767) , one of the leading power brokers on Mar­

tha 's Vineyard. As a prominent merchant, maj or land­

holder, and justice and high sheriff for Dukes County,

he influenced almos t every aspect of island life. Allen

garnered a fort une an d lived well. He an d his wife,

Ma rgaret, ow ned a large hou se in Chilma rk, which,

judging by th is cha ir and a Boston dressing tabl e th at

also descended in his famil y (pl. 77) , they furni shed

hand somely.1

Tho ugh the maker followe d a standa rd design of th e

time, he added unique embellishments to th is chai r. For

the int ricate outline of the crest, he may have turned

to an imported English looking glass for inspi rarion .?

Onc e he had cut out the crest, he pierced it twic e, plac ­

ing a heart above a peculi ar arched opening flanked with

volutes . At the center o f the stay rail, he inserted a sec­

ond heart. Coasta l Co nnecticut craftsmen also ado pted

the heart moti f, but rarely in co mbina tion with other

pierced pattern s;' For th e turnings, th e mak er of th e

Allen famil y chair added extra detail s in several place s

to create a more ambitious object. For example, below

the urn- and-ball finials he placed tw o thin disks rather

than the usual one . His fro nt stretcher is a complicat ed

pattern of ba lusters, spools, rings, and fillets. He also

includ ed decor ati ve turnings on th e side and rear stretch­

ers. On the arms, the mak er scribed both the top and

sides to create a distinctive curved handhold. At the

CATALOGUE (11

base, he ca rved a Spa nish foot, termed a "crew's foo t"

in so utheas tern Massachu setts at the time. Like most

feet of thi s pattern th at were produced in ru ral a reas , th e

enti re foot is integral with the leg."
Clearly viewing th e work as a major commission, the

maker produced a distin guished chair whose id iosyncra­

sies set it ap art fro m nearl y all o thers in ew England.

Only one chai r-a pla iner bani ster-back side cha ir a lso

with a history of ownership on Martha 's Vineyard­

relat es closely to this exarnple.! Th e presence of tw o

unu sual chairs with common histories sugges ts th at an

as-yet-unidentifi ed craft sman on th at island mad e both

of them . BJ

P L A T E 8
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PL A T E 8.

MATER IALS : Oa k crest, bani sters, seat rails, and side and

rear stretchers; mapl e legs, stay rail , front stretcher, and arms

DIM E N SI O N S: II S0 Ys, W 24Ys, SD 17 %, SH 16

I N SCRIPTI O N S: None

C O N D ITI 0 N : Extensive powder post beetle damage

throughout; crest split and repaired at joints with both stiles;

right rea r foo t patched; feet once had cas ters; thick black

paint covering severa l earlier layers of paint; modern rush

seat. Co nserved by Joseph Twichell of the Society for the

Preservati on on New England Antiquities (now Histori c New

England) in 19 8 7 .

PROV EN A N C E : Reputed to have belonged to John Allen,

Chilma rk, Martha's Vineyard. Co llectio ns of the Martha's

Vineya rd Mu seum, gift of Gladys Pease Reid . Photo, Robert

Schellhammer.
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BANISTER-BACK ARMCHAIR

Bristol County, Coastal Rhode Island,

or possibly Connecticut

I73 0-8 0

This ambitious chair poses an intriguing mystery. Where

was it made? Previous scholarship would suggest a Con­

necticut attribution . In a landmark exhibition at the

Wadsworth Atheneum in 1967, John Kirk included three

banister-back chairs related in varying degrees to this

one, noting that "dealers traditionally considered them

as coming from the Wethersfield, Avon and Farming-

ton area [of Connecticut]' but there is as yet no definite

proof." I Though Kirk's cautionary concluding phrase

raises a question about the origin, subsequent publica­

tions have routinely ascribed examples of this general

pattern to Connecticut.? Yet this beautifully preserved

version (pl. 9) descended in the Wood family of West­

port, Massachusetts, along the coast of Bristol County.

A plainer model with a related crest turned up in the

same town during the 1940s, and another, with a carved

rosette in the pierced crest, has a history in the adjoin­

ing community of Tiverton, Rhode Island.:' More than a

dozen chairs can now be linked through common turn­

ings and distinctive arched crests." Only the examples

associated with Westport and Tiverton and a related

armchair that belonged to a Norwich, Connecticut, fam­

ily retain extended provenances.' These histories argue

in favor of adding Bristol County to the possible places

of manufacture for the group and suggest that the chairs

were produced further north than hitherto thought.

A southeastern Connecticut, Rhode Island, or Bristol

County origin seems most likely.

Regardless of its exact place of origin, this chair doc­

uments the impressive skill of a talented rural turner.

Baluster, barrel, urn, and ball turnings abound in a com­

plex yet balanced arrangement. Like the preceding chairs

(especially pis. 6 and 7), the pierced crest and attenuated

proportions reflect the impact of imported cane chairs .

In this particular case, the overall effect is enhanced by

the exceptional condition of the object. The turnings are

still remarkably crisp. The chair has never been scraped

or refinished. Only a single layer of thick reddish brown

graining and gold striping covers the original red stain.

The feet are intact, giving the chair a striking vertical-

CATA I.OGUE 1'>3

ity, The finials too, though worn slightly along their back

edge, are complete and unusually large, especially the

egg-shape ball atop the urn. In condition and complex­

ity of design, this chair stands out. As it passed from

owner to owner, it never experienced the wear and tear

so common on early furniture, particularly banister-back

chairs . In sum, this stately object is a remarkable survival

deserving of further study, appreciation, and eventually a

definitive attribution of origin . BJ

PLATE 9.

MAT ERIALS: Maple

DIM ENS IONS: H 47%, W 24 \12, SD 16 \1.1, SH 18Ys

INS CRIPTIONS: None

C O N D I TI O N : Excellent; late nineteenth-century grained and

yellow painted decoration over red wash; old but not original

rush seat

PROV ENANC E : Descended in the Wood family of Westport

until acquired by the present owner. Private collection.

PLAT E 9
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PLAT E 10
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BANISTER-BACK ARMCHAIR

Rhode Island

In a May 1984 article in The Magazine Antiques, Joseph

K. Ott publi shed images of two bani ster-back cha irs with

a doubl e-arch crest rail and similar turned posts, bani s­

ters, and stretchers. I Both have histories in Little Comp­

ton, Rhod e Island, families. Th ese chairs and others like

them traditionally are attributed to the town of Little

Compto n, a small seaside community incorporated in

168 2 on the eastern sho re of the Na rraga nsett Bay. Lit­

tle Compton was origina lly a settlement of the Plymouth

Colony until a roya l decree in 1746 transferred the juris­

diction of the town to the Co lony of Rhod e Island and

Providence Plantations.

Since Ott's articl e appeared, however, many more

diverse examples of banister-back chairs with a simi-

lar double-arch crest rail have come to light, which has

thrown into question the assumption that thi s large

gro up of chairs originated in a single town. Th e number

of extant chairs in the gro up- three of which are repre­

sented here-suggests that multiple chairmaking shops,

perhaps throughout the Narraga nsett Bay region, pro­

duced this common type of bani ster-back chair.

The first cha ir (pI. 10) is closest in style to the arm­

chair Ott publi shed . It bears an excellen t old sur face,

with remnants of original, reddi sh-brown paint pre­

served und er subsequent layers of finish. Th e chair has

the character istic double-arch crest rail and nearl y iden­

tical turning profiles on the front and rear posts, the four

split banisters in the back , and the two front stretch-

ers. The carved arms, wh ich are set into the urn turning

on the back posts, have a similar thin, serpentine shape.

Although the provenance of this chai r is not known,

thr ee relat ed armchairs have histories in the Jo hn Irish ,

Stephen Wilbour, and Little familie s, respectively, all

from Little Compto n." Anoth er similar side chair has a

history in the Charitable Baptist Society of the First Bap ­

tist Church in America in Providence.!

Despite the significant number of these armcha irs and

side chairs reportedly owned by Little Compto n fami­

lies in the eighteenth century, it is unknown whether the

chairs were made by a loca l chairmaker or constructed

in a metropolitan center such as Newport or Providenc e

CATALOGUE (,5

and tran sported to Littl e Co mpto n. As Ott sta ted, only

two identifi ed furnituremakers, both memb ers of the

Davenport family, were active in Littl e Co mpto n during

the eighteenth cent ury. In addition, there was one early

turner, William Hilliard, wh o died in 17l4.4 Significant ly

more furnituremakers worked in the larger population

centers of Newport and Providence during the same

period. Thomas Davenport, the chairmaker whom Ott

identified as one of the possible makers of thi s gro up,

spent the mid-1 720S and I 73os in Littl e Co mpto n before

he moved his business to Newpo rt after 173 7.5 A turned

bani ster-ba ck armcha ir with features closely related to

the so-ca lled Little Co mpto n gro up but prob abl y mad e

in a different sho p ha s a histor y in the famil y of Peleg

Peckham of Newport."

A mid-to- late eighteenth-century maple armchair

(later con vert ed to a rocking chair ) (pl. 10. I ) from the

collection of the Martin Hou se Farm in Swansea illus­

tr ates the longevity of thi s cha irma king tradition. It

bears the dist incti ve feature of canted arm supports

tenon ed into the sides of the sea t frame. Th e maker

attached the arm suppo rts to the low er turned suppo rts

by inserting a dowel through the fram e. Thi s feature,

P L A T E 10.1
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related stylistically to other examples from southeastern

Ma ssachusetts, coa stal Connecticut, and Long Island, is

not typicall y associated with work currently attributed

to Rhode Island."

Among the more unu sual chairs with a Littl e Comp­

to n history is a turned ash armchair with a double-arch

crest rail (pI. 10.2). It wa s found in a home in Little

Co mpto n in th e 1960s with a history in the Wilb our

family and was for man y years in th e Littl e Compton

Histori cal Society. Th e chair's broad stance and heavy

turnings are suggestive of seventee nt h-cent ury work;

however, th e framed slip seat and banister back are more

indicative of eighteenth-cent ury innovations in chair­

making. Among th e most notabl e features of the chair

are the canted rear po sts, which are turned on two axe s.

The turner who crafted this chair was skilled in multi­

axis turning, rarely seen in American chairs of thi s type."

Also at ypical are the carved arms, which have turned

mapl e bosses applied to each side of the hand grip, and

th e multiple overs ized turned stretchers. DC

PL A T E 10.

MAT E R I A Ls : Mapl e; oa k sea t ra ils and left side stre tcher

DIMENS IONS : II 44 \12, W 24 YI6, SD 15\4, SH 16 \12

I NS C R I PTiONS: No ne

C O N D I TI O N : O ld painted surfa ce; rear and front feet cut

down slightly; mod ern rush sea t

PR O V E N A N C E: Acquired by cur rent owner fro m Peter

Eato n Anti ques before 1993. Private collection .

PL ATE 10 .1.

Bani ster-back armcha ir (with added rockers ), Southeas te rn

Ma ssachu sett s or Rhod e Island, 1740-1800. Maple and oak

o r as h; II 4 d ig, W 25Ys , SD 16\4, SH 16 \12. Martin House Farm,

Swa nsea, owned by the National Soc iety of th e Co lonial Dam es

of America .

PL A T E 10.2.

Banister-back ar mchai r, Southeas tern Massach usett s o r

Rhod e Island, 17 20-50 . Ash, mapl e, and pine; H 43%, \V 25,

SD 18, SH 16 \12. Seat cushio n removed for ph otograph. Slip sea t

was proba bly origina lly bottom ed with rush o r splint; the plank

beneath the slip sea t once held a cha mber pot ; purchased fro m

a hom e in Littl e Co mpton in the 1960s and deposited at Littl e

Compto n Historical Society; so ld at Gustave White Auction ,

Portsmouth, Rhod e Island, Mar ch 8, 2006. Privat e co llection.

P L A T E 10.2
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BANISTER-BACK ARMCHAIR

Rhode Island or Southeastern Massachusetts

I740-I8IO

This armchair (pl. ] I) was found in the 1970S in

Fairhaven, a town on the eastern shore of the Acush-

net River opposite New Bedford . It is in a remarkable

state of preservation with an old red wash and an early,

but not original, rush seat. The chair represents a vari­

ant of the banister-back chair form and was probably

influenced by the introduction of the yoke-back Queen

Anne-style chair into New England in the second quar­

ter of the eighteenth century. These new banister-back

chairs borrowed the fashionable yoke or serpentine crest

rail from the more curvaceous and sculptural Queen

Anne chairs. Except for the simple, molded vertical

members in the back in place of split-turned balusters,

the design and construction of thi s chair are relatively

typical of the banister-back form. Today these chairs are

found throughout coastal southern New England, partic­

ularly in Rhode Island, southeastern Massachusetts, and

Long Island, where patrons were fond of these stylish,

utilitarian chairs during much of the eighteenth and per­

haps early nineteenth centuries.'

Six related side chairs are in the Wanton-Lyman­

Hazard House in Newport, owned by the Newport His­

torical Society. None appear to be from the same set.

Variations in the design of these chairs-in the style and

quality of turning on the front and rear posts and on

the front stretchers-indicates that they are most likely

products of multiple workshops. A pair of two related

side chairs has a strong history of ownership in the John

Stevens shop, a stone-carving shop in continuous opera­

tion in Newport since 17°5.

Plate [I is most closely related to the side chairs

with the Stevens family history in the turning profile of

the rear posts and the single front stretcher, which fea­

tures opposed balusters separated by a concave mold­

ing. Additionally, the crest rail appears to have been

executed in a similar way, although the back of the arm­

chair is significantly taller and the molding profile of the

white pine banisters is notably different from that of the

Stevens chairs. What also distinguishes this chair is the

addition of arms, which are attached by a turned post

set into the upper side stretcher and rabbeted to accom-
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PLAT E II

modate the side rail of the seat. The arms are cut in a

serpentine shape that not only bows outward but also

slopes downward to meet the arm support, which is ten­

oned into the arm and secured with a peg from the inner

side . On the front legs of the armchair, the turner has

inserted concave, or scotia, moldings into the design

between each of the elements of the turning. This feature

appears also on the front stretcher between the balusters.

A second chair now in a private collection (pl. II. I)

differs remarkably from the Fairhaven example in that

the seat frame is tenoned directly into the front legs,

which extend upward beyond the rush seat. The turn­

ing profiles on the front legs, stretchers, and rear posts

represent a different tradition of craftsmanship. The

rear posts are composed of a series of three stacked bal­

uster turnings of different sizes above a single concave

molding. Interestingly, both chairs have inverted balus­

ter-shape feet that narrow toward the bottom, a feature

that appears on some but not all of the chairs thought to

be from the Newport area. Two chairs with similar feet

and reminiscent, but not identical, turning on the rear
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posts are in the Rhode Island Historical Society's John

Brown H ou se in Pro vidence. Th ese turnings may repre­

sent a region al preference or simply indicate a slightly

later dat e.

Executed with a remarka ble degree of finish, these

ban ister-back chai rs sho uld not be thought of as strictly

rural-made objects. Rather, as the known histories of

so me indic at e, they might well have been products of

urb an sho ps that offered a ran ge of banister-back chairs.

Such chairs may have influenced the work of chair­

makers in sma ller towns around Narragan sett Bay wh o

propagated the style further inland and along the coast

into southeas tern M assachusetts and the Long Island

Basin . DC

PLATE I I.

MATER IALS : M aple, white pine ban isters

DIMENS IONS : H 42%, W 25\4, SO 16%, SH 14*
I N S C RI P TI O N S : None

C O N D I TI O N : Exce llent exce pt for split in the crest above

the left post and slight loss to feet

P R O V E N A N C E: Purchased by the present owner in

Fair have n between 1975 and 1980 fro m Red Baker, who had

acq uired it from a local family. Privat e co llection.

P L A T E 1 1. 1.

Banister-back side chai r, Rhod e Island or Southeas tern

Massachuset ts, 174 0- ] 810. Ma ple an d as h or oa k; H 4 3,

W 20Ys, so 14 Ys, SH 18. Acq uired by the present ow ner fro m a

New Bedford family. Co llection of John D. Levasseur.

P LAT E II. I
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SIDE CHAIR

Boston

1735- 65

During the late 1720S a new style of furni ture emerged

in Boston. Tod ay termed the Qu een Anne or lat e

baroque, the fashion relied primaril y on the S-curve and

emphas ized form over ornament. Local mak ers took

their cue from English patterns. Imported furniture

offered one source of inspirat ion; immigrant cra ftsmen

from England and Ireland provided ano ther. Th e result

was a distinct ive amalgam: very English in man y of its

attributes but recogn izabl e in its own right as a Boston

product. Cha irs such as that in plat e 12 becam e classics

of local Qu een Anne design. I

Th e cost of these cha irs far exceeded th at of turned

exa mples with ho rizontal slats or vertical bani sters. In

1738 Boston upholster er Samuel Grant sold six sets of

cha irs to a Salem custom er, the least expensive of whi ch

were slat-back cha irs at six shillings each. For a set of

six wa lnu t chairs with "compass seats cov'': w'" black ,"

Gra nt cha rged sixty-five shillings per chain? T he high

cost of the wa lnut chai rs, which probabl y resembl ed

this chair (pl. 12), resulted from several facto rs. Cer­

tainly the use of English uph olstery materials and black

wa lnut from the Caro linas or Virginia increased the

price considerably, as did the method of construction.

Slat- and banister-back chair s consisted largely of parts

turned on a lathe and assembl ed with ro und mortise­

and-teno n joints. Here, most of the parts are sawn,

carve d, and joined with rectangular mortises and tenon s.

Such "fraimd" chai rs, as they were sometimes ca lled,

required far mor e time to construc t than th eir turned

counterparts.

Boston craftsmen dominated the upholstered furni ­

ture trade in New England. Th eir chairs reached patrons

from modern -day Maine to Co nnecticut and beyond to

New York, Philadelphi a, the South, and th e West Indi es.

Wealthier southeas tern Massachu setts clients ro utinely

turned to Bosto n uph olsterers. Samuel Smith "of East­

ham at Ca pe Cod," for exa mple, purchased six leather

chairs fro m Samuel Grant in 1729.3

William Sever (17 29- 1809) of Kingston owned th e

chair shown here. Son of the town's most prominent cit­

izen, Nich olas Sever, and a distin guished merchant, ship-
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builder, and justice in his ow n right, William wielded

co nside rable influence th roughout th e region . A strong

suppo rte r o f the patriot ca use, he served as one of three

ro ta ting presidents of M assachusetts du ring the Revolu ­

tion and a sena to r for Plymouth Co unty once th e sta te

constitution wa s in place ." His business and gove rn men­

tal duties took him to Boston frequentl y, and, not sur­

pri singly, he seems to have commission ed much of his

furniture from artisans in th e city (ent ry 3 I ). During the

ea rly I 760s, Sever erected a gra nd hou se ad jacent to his

father's hom e in the center of Kingston (cha p. I, fig. 1.5).

Th ere th is cha ir and severa l others from a set of at least

eight remain ed until ab out 1951, wh en descendants

chose to sell the hou se and disperse th e co ntents.I

Sever 's chairs follow the mo st popular pattern of Bos­

ton Queen Ann e seating. However, makers did offer

other version s. One belon ged to the Reverend Dani el

Shute (17 22-1802) of South Hingham (pl. 12.1 ).6 Th e

seat of th is cha ir is squa re rather th an co mpass-sha pe;

th e knees are creased instead of ro unded; and the splat

displays the dist incti ve " bird's beak " prized by co llecto rs.

P L A T E 12
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PLAT E 12 . 1

Both cha irs remain in exce llent condition, but the Shute

cha ir do es retain the thick disks that hav e worn away

from th e bottom of the fro nt feet of the Sever exa m-

ple. Togeth er the cha irs document the appea l of fashion­

able Boston seating amo ng the mo st affluent famili es in

so utheas tern M assachusetts. BJ

P L AT E 1 2.

M AT E RI A LS : Black wa lnut ; mapl e slip sea t fra me; white

pine corner blocks

DIM ENS IONS: H 40Ys , \V 2 1% , SD 16Ys, SH 16Ys

I N S CRIP TI O N S : "VII" chisel-c ut on to p of front seat rai l

C O N D I T I O N : Excellent except for wear on the feet and old

refini shed surface; mo dern upholstery

PROVENAN CE : Desce nded in fami ly from William Sever;

' purchased by current ow ner at Northeas t Auct ions, August 3- 4,

2002, lot 7 50 . Co llection of Carl W. Stinson.

PL A T E 12. 1.

Side chair, proba bly Bosto n, 1 7 40-65 . Black wa lnut, maple

slip seat fram e (removed for photograph ); H 40Y2, \V n Ys,

SD I 6Ys, SH 16 K Originally owned by the Reverend Daniel

Shute o f Sout h Hingh am . Co ur tesy of Hingh am Histo rical

Socie ty.



SIDE CHAIR

Possibly Nantucket

1745-75

PLATE 13

CATALOGUE 7 1

like the Sever chair (pl. 12), this side chair is Queen

Anne in style (pI. 13). Yet the overall appearance of the

two differs dramatically. Here, most of the parts corre­

spond to those on banister-back examples (pl. 8); only

the solid, curving splat and round feet reflect the newer

Queen Anne fashion. Nevertheless, the combination of

details achieves a striking effect. The maker has crafted

a bold and personal statement that, thankfully, is per­

fectly preserved. The chair has never been refinished;

a century-old coat of black paint with gold ornament
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P L A T E 1 3.1

covers earlier layers of red . The current rush seat has

long been in place and was painted when the chair fram e

was decorated.

Neither thi s chair nor a pair possibly from the same

set retain a history of ownership. ! Yet their distinctive

turnings match those on more than a dozen chairs-

two of which remain on Nantucket-with pierced splats

and serpentine crests with distinctive fluted ears. One

belonged to Jonathan Upham (17 52- 1822) (pl. 13.1 );

the other descend ed in the Starbuck family of Nan­

tucker.' All originated in a single shop, possibly on that

island. Nantucket supported several cha irmakers during

the second half of the eighteenth century (ent ry 3). These

artisans found a read y market for their products among

a local population that stood at 3,320 in 1765 but had

risen to 4,412 in 1776.3 Whaling fueled the spurt, trans­

forming the town of Nantucket (then called Sherburne)

into the most urban of all southeastern Ma ssachu setts

communities on the eve of the American Revoluti on. BJ

PLATE 13.
M AT E R I A Ls: Birch posts, seat rails, splat, crest rail, and

stay rail; ash stretchers

DIM ENSIO N S: H 44 %, W 2 0 \4, SD 14, SH 1 7

I N SCRIP TI O N S: None

C O N D I TI 0 N: Excellent ; routine wear to black paint

PR OV E N A N C E: Acquired by current owner at auction,

Skinner, August 12, 2 0 0 0 , lot 14. Hilar y and Pau lette No lan.

PL ATE 13.1.

Side chair, probabl y Nantucket, 17 6 5-95 . Birch and ash;

H 39%, W 22 Y:!, SD 14 \4, SH 15 K Co llection of the Na ntucket

Historical Association, 1952.22. Photo, Jeffrey Allen.



SIDE CHAIR

Coastal Plymouth County

I76o-I8oo

Entries 12 and 13 present two extremes in Massachu­

setts seating furni ture of the mid-eighteenth century. T he

Boston chair (pl. 12) represents an expensive but plen­

tiful product fashioned in nearl y a do zen shops and

shipped to wea lthy custo mers throughout the colony

and beyond. The Na nt ucket cha ir (pl. 13) is the exu­

berant expression of a single turn er who ap parently

made only a set or two of th is partic ular design. This

plainer example (pl. 14) doc uments a more typical sta te­

ment of southeastern Massachuse tts craftsma nship. Th e

1787 Hanover inventory of the home of Joseph Josselyn

included "6 frame birch Chairs" and "6 fra me Chairs"

probably of maple, a perfect description of cha irs such

as that show n here.' Made of maple, the chai r is fram ed,

meaning joined th rou ghout with mortise-and-tenon

joints . Its expense exceeded that of turned slat-back or

banister-back chairs becau se of the tim e required to cut,

shape, and assemble the parts. But the use of rush for the

seat kept the price far below that of an uph olstered chai r

(pI. 12).

Ma ny artisans in the region built chair s like thi s one,

which customaril y have stra ight legs with a bead ed outer

edge, a rush seat with expose d front corners, and a ser­

pent ine crest. Th e splat usually follows the curving bal­

uster shape characteris tic of Qu een Anne design but is

pierced in a manner consistent with more cur rent Chip­

pendale taste. Slight var iations do occur. In th is case, the

make r added a " bird's beak " at the neck of the splat; for

most cha irs, craftsmen chose a pattern with a less pro­

no unced outline (pl. 14.1) . Th ese two cha irs also offer

differing treatments at the crest and stay ra il. On plate

14 the ears taper slightly but lack decoration. On plat e

14.1 the ears are carved to resembl e the undulating

pro file on costly ur ban chai rs. Th e stay rails are either

molded or plain , two commo n alterna tives of the period .

Mos t rural chai rs from southeas tern Massachusetts also

had a narrow beaded edge along the top of the stretch­

ers, but often the bead has wo rn away, as it has on plat e

14. Invariably too, the front stre tcher is set between the

front legs rath er than the side stretchers-a standard fea­

ture of rur al chairs.
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PLA TE 14

Both chair s ha ve solid histori es on the South Shore.

The first (pI. 14 ) belon ged to Gersho m Bradford (1774­

1844), a Du xbury ship captain , and possibly to his pa r­

ents Gam aliel and Sarah Alden Brad ford, who were

married in Duxbury in 1757. The second (pI. 14.1 ) can

be traced to Henry and Abby Curt is (ma rrie d 1848) of

Hanover and Norwell. Th e Bradford chai r remai ns in

excellent condition. All of its or iginal parts are inta ct.

The original pin s still fasten the mortise-and-tenon

joints, and an early reddi sh-brown paint covers the sur­

face. Th e Cur tis chair has had more altera tio n. A late

nineteenth-century owner replaced the rush seat with

the curre nt Berl in wo rk uph olstery; a more recent owner

had the chair refinished and stai ned redd ish brown.

Such changes are common on chai rs of th is type. As

"old" furniture of little value by the 1830s, these chai rs

were eith er relegated to the attic or con verted into com­

fortable seating through the addition of upholstery or

rock ers, or both. Fortunately, in th is case neither chair
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received roc kers, and today th ey rema in we ll preserved

exa mples of a popula r form of sea ting in coasta l Plym­

outh Co unty. BJ

PLATE 1 4.

MAT ERIAL S : Ma ple

D IMENS IONS: H 39 \4, W 1 9 %, SO [ 3 % , SH [ 6 \4

IN SCRIPT IONS: No ne

C ON 0 I TI 0 N: Excellent; modern rus h seat

PROV ENAN C E : Owned by Gers hom Bradford of Duxbury.

Cour tesy of Dux bury Rura l and Histo rical Society.

PLATE 1 4 .1.

Side chair, Hanover-Norwell area, 1765-1800 . Maple and

ash; II 39%, W 18 \4, SD 18}16, SH 1 7 % . Courtesy of No rwell

Historica l Society.

PL AT E 14.1



SIDE CHAIR

Middleborough

1760-75

This chair (pI. 15) does not fit nea tly w ithin th e accepted

practices of urba n o r ru ral craftsme n. Eleme nts of

sophistica tion and ex pense blend w ith sim plicity and

naivete . The mak er selected a dark, den se-and cos tly­

imported mahogan y for th e frame. He al so ad opted a

popular Boston splat design and applied th e upholster y

over the ra ils, a typical Boston treatment th at so ut heast­

ern Massachusetts a rt isa ns rarely em ployed . I

Other fea tures, however, point to a rural o rigin . The

maker installed stre tche rs in a box pattern , ins tea d of

the usual H- shap e urban artisans preferred . In addi tio n,

he ma de th e sea t rail s o f as h and birch, an odd co m bi­

nati on, and laid a pin e plank on th e rail s to serve as th e

fou ndatio n fo r th e upholster y. Boston upholsterers cu s­

tom arily formed th e foundati on with narrow str ips of

we bbing covered wi th coarse linen cloth. These differ­

ences ad d up to an int rig uing pro d uct, a chai r with ties

to the city as we ll as th e co untry.

The cha ir's history offers a possible ex plana tio n for

the distinct ive combina tion of eleme nts. According to

family tr ad it ion , it belonged to Peter Oliver (17 13-9 1).

Born in Boston and ed ucated at H arvard, Oli ver had a

sta tely pedigree. Hi s father Daniel had been a member

of th e Governor's Co unc il and one o f Boston 's mo st suc­

cessful merchants. Peter and his brother And rew initiall y

followed their fa ther in bu siness, but Peter soon turned

to manufac tures, specifica lly a newl y esta blished iron­

works on th e Nemaske t River in M idd leborough. H e

purchased th e property, added othe r mill s to it, and on

july I, 1744, moved to th is rural community.r There he

erected Oli ver Hall, wh ich a contemporary described as

"one of th e loveliest spots in all his Majesty's colony,":'

T ho ugh residing a fair distance from Boston, Oliver

rema ined keenl y interested in govern menta l affa irs. Hi s

brothe r beca me lieutenant governor, and Peter himsel f

rose to th e rank of chief justi ce of th e col ony. T hro ug h

marriage, th e family a ligned itself w ith th e power ful

Hutchinson family, and th e alliance dominated Massa ­

chusetts pol itics during th e pre-Revolutionary yea rs . Its

grip on th e colony came to an end with th e outbreak of

rebellion in 1775. Thom as Hutchinson fled Boston; in
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March 1776 Peter O liver fo llowed, eve nt ua lly settl ing in

Eng la nd . He died in Birmingh am in 1791.4

During Ol iver 's thirty years in M idd leboroug h, his

home was a haven of tr anquillit y a nd elega nce. Fa mi ly

portraits by j ohn Smibert graced th e wa lls. A " London

clock with japann 'd Case" stood in o ne of th e parlors,

and a mahogany bedstead with " Flowe red " curtains,

va lance, and ba ses furni shed th e best cha mber.' Oliver's

library reflect ed his wide-r an ging inter est s: it included

man y books on science a nd ag riculture, a nd one o f his

pri zed possessions was a micro scope "of th e La rge Sort"

th at he had o rde red from London in 173 4.6 Oliver co uld

readily o bta in w hatever he need ed from Bost on, but fo r

furn ish ings he turned to local craftsm en as we ll. Simeon

Doggett, a joiner in Middleb orough who sha red Oli ver's

loyalty to G reat Britain, performed numerous tasks fo r

th e family." Other furn ituremakers resid ed in th e a rea ,

and one of th em likel y produced this cha ir, part o f a set

of at least six . That mak er a lso co ns truc ted a card table

o f th e sa me dark mah ogan y (p l. 41. 2).

When Oliver departed for Eng land, he left beh ind

nearly all of his possessions. T he portraits were tr an s­

ported to Plym outh for sa fekee ping , but most furn ish­

ings remained in Oliver Hall . During th e summe r of

1777, an inventory was tak en o f th e goods belongin g to

P L A T E 15
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PL AT E 15.1

Oli ver, "who is fled to our Enemies/' f Though a house­

keeper remained on hand, th e hou se was in jeopardy

throughout the Revolutionary years. Th e home of his

brother had been ransacked by a mob, and that of his

good friend Thomas Hutchinson wa s destroyed as well.

Finally, on the night of November 4, 177 8, Oli ver Hall

ca ught fire and burned to the gro und. A crowd saved

what th ey could from the house, including thi s chair, two

others from the same set, and the related card table."
The chairs and card table conform to the popu-

lar fashion of the I 760 s and 177os, often termed Chip­

pendale or roc oco today. Straight Marlborough legs,

as they were called in the per iod , suppo rt square, boxy

forms. On th e chairs, th e pierced splat and serpen-

tine crest lighten and animate each object. Their over-

all condition is good aside from the worn and misshapen

upholstery. One earl y repair adds an int eresting foot ­

not e to their history. Forged iron stra ps, neatl y sha ped

and skillfully mounted, reinforce many of the joints

(pI. 15.1 ). Iron wa s the so urce o f Oli ver 's wea lth. At his

forge and foundry, craftsmen fashioned a wide range

of wrought and cast iron goods-and probably these

stra ps as well. Their presence reflects the significant ro le

that Oli ver's ironworks pla yed in the coloni al life of

Middleborough. B]

PLAT E IS .
MA T E R I A Ls : Mahogan y; ash front sea t ra il; birch rear seat

rai l; white pine plank beneath uph olstery

D IMENS IONS : H 36, \V 18 \4, SD 16 'Vs, SH 16Ys

I N S C RIP TI O N S : None

CON D IT ION: Forged- iro n braces reinforce joints between

stiles and crest and between seat ra ils and legs; replaced

uph olstery; o ld refinished surface

PR O V E N A N C E: Said to have been owned by Peter O liver;

given by Lorenzo Woo d III in 19 8 0 to current owner. Private

co llectio n.

PLAT E 15.1.

Detail o f forged iron repair on back of crest of pI. 15.
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ARMCHAIR

Plymouth or Duxbury

I 770-I8oo
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This a rmcha ir (pI. 16) is a simple, country va riant of

an urban form. The splat pattern deri ves from a Boston

"owl's-eye" motif, usually combined with upholstered

seats and cabrio le legs, popular in th e thi rd quarter of

th e eighteent h century. Exa mples have a lso been found

north of Boston in th e Salem area. On th e urban ver­

sio ns, th e central elements of th e splat- two diam onds

set between th e " eyes" with a heart below-ar e carefully

sawn o ut and ca rved. Often th e ea rs of th e crest rail a re

ca rved with fluting.'

PLAT E 16
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Th e chair is on e of a group of nin e with provenances

in Plymouth and neighboring Duxbury.i All are arm­

cha irs with crude owl's-eye splats, serpent ine crest rail s,

and sho rt , slightly curved arms with supports extending

to the side stretcher. Four of th e nine have a histor y in

the Spooner famil y of Plymouth. Two of th ese four are

in a pri vate co llection that a lso includes a side cha ir with

a similar, altho ugh proportion ally sma ller, splat. A ph o­

tog raph of abo ut 1910 sho ws th ese chairs in th e parl or

of a hou se on Nort h Street in Plyrnouth.:'

Th e splat on thi s armcha ir is plain in comparison

with its Boston counterparts. No ca rving enhances the

sawn pattern. M ost cha irs fro m the group have splats

th at conform in layout and proportion to thi s on e,

a ltho ugh on e taller specimen has an extra heart at the

base of the splat. Whil e mo st of the crest rails are undec­

orated, thi s chair ha s carving on the ears . In addition,

the rear stiles are unu sually th ick and taper sharply at

th e juncture with th e crest.

Th e sho rt arms and extended arm supports o f thi s

cha ir echo a pr actice seen on ea rlier slat-back and

ban ister-back chairs from so utheas tern Massachu setts

(pIs. 4 and 10 .1).4 On turned chai rs, the suppo rts typ­

ically co nsist of dowel-like extensions th at pierce th e

sea t ra ils. In thi s case, th e arm supports are str aig ht and

square in section from arm to stretcher. They extend

alongs ide the rail , often with a notch cut in either the

rai l or ar m suppo rt for sta bility.

Th e seat of thi s chai r, like the others in th e group, was

originally rushed. The stra ight, Marlborough legs and

box stretchers are decorated with a pronounced bead

along th eir outer edges. The stoc ky rear legs cant back at

a noticeable an gle and ar e chamfered on their inside cor­

ners below th e side stretchers . The chair initially stood at

least one inch higher. The feet were cut at som e point, a

common result of routine wear or the addition of rock­

ers that were later remove d. M ost chair s in the gro up,

including thi s one, are made of mapl e, although a few

are mahogany. Som e have oa k or ash as a seconda ry

wood, usually for the arm supports.

Th e many co nstruc tion similarities within the gro up

suggest a common origin for the chairs. Th e histories

of ow nership narrow th e locati on to Plymouth or pos­

sibly Duxbury. Th ough it is impossible to attribute the

chai rs to a particular sho p with certainty, documentary

evidence offers a tantal izing possibility. Co ur t record s

reveal the presence of a cha irma king establi shment in

Plymouth at th e end of the eighteenth century. Ebenezer

Robbins (ca. 1735-99 ) had a shop in town by 1769 and

wa s sti ll at work in 1797, wh en he operated a business

on High Street with his tw o sons, ] ames (b. 1767) and

Ansel (b. 176 9 ). Spooner famil y papers describe dealings

between the Robbins famil y and Ephraim Spoo ner, the

probable owner of at least tw o, if not four, of the chairs

within the gro up. But these refere nces concern shipments

of furniture for ex po rt rather than Spoo ner's ow n use.

Neve rt heless, Robbins and his two sons remain the lead ­

ing suspects in our mystery of who made these distinc­

tive rural producrs.' KG

P LATE 16 .

MATER IALS: Maple

DIMENS ION S: h 42 Y2, W 25%, SD J7%, SH J5 Ys

I N S C RIP TI O N S: None

C O N D IT I O N : Feet cut down at least one inch; stripped and

refinished; evidence of black pa int in inte rstices of back of sp lat;

tr aces of old brown and yellow gra in paint ing on legs; later

ove r-the-ra il uph olstery removed in 2 0 0 6

PR O V E N A N C E : Acquired by the present ow ner from a

Du xbury family. Dou glas W. Stinso n.



SIDE CHAIR

Attleborough-Rehoboth area

1 780-1800

Earl y furniture rarely survives in better condition than

this chair (pI. 17). Its finish, an old red stain over cherry,

appears to be original. The wooden pins fastening the

joints are largely undisturbed.' The unusual tapered and

fluted feet have never been altered. The only replace­

ment is the modern rush on the slip seat, and the only

significant addition is a paper label pasted prominently

at the center of the splat. The inscription begins with the

printed words, "PRESENT ED TO THE Rehoboth Anti­

quarian Society BY" followed by the handwritten name

"Wm. W. Blanding." Though a conservator's nightmare,

this label ties the chair to a particular family and helps

pinpoint its origin.

Rehoboth farmer William Willett Blanding (1820­

ca. 1920) was a sixth-generation resident of the town.

He never married and for much of his life lived with

his parents on the family farm. Through inheritance

he became caretaker of the family's possessions as well

as those of his uncle William, a noted naturalist. In

1884 Blanding helped found the Rehoboth Antiquar­

ian Society to house some of these iterns.? His dona­

tions included "one tobacco box and pipe, used by Wm.

Blanding in 1782" as well as this chair.:' The owner of

the box was William Willett Blanding's grandfather

(1747- 18 3° ), who married Lydia Ormsbee in 1772.

After service in the American Revolution, this William

moved with his wife to Attleborough, but they even­

tually returned to Rehoboth." The chair, though lack­

ing the definitive history of the pipe box, also likely

belonged to William and Lydia Blanding.

The chair's design has a lengthy lineage. The splat

pattern first appeared on English chairs of the mid­

eighteenth century. Philadelphia and New York chair­

makers readily adopted the pattern; Newport and

Providence artisans soon followed.' The best New-

port work features stop-fluted Marlborough legs, uphol­

stered seats, and fine cross-hatching at the center of the

crest." Here a skilled workman has adapted the Newport

formula into a distinctive product by applying broad

flutes to the front legs, tapering the feet, and adding a

pair of pronounced gouges to each ear of the crest. He
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PLAT E 17

retained the rococo scrolled splat of the Newport mod­

els but introduced an early neoclassical detail by taper­

ing the feet.

Other rural artisans throughout Bristol County and

eastern Rhode Island mastered their own versions of

the form. " A birch corner chair with a history in Little

Compton displays a compressed example of the splat

(pI. 17.1 ). In this case, the craftsman combined a straight

leg with a Spanish foot at the front and developed his

own pattern of turnings for the upper posts. Such prod­

ucts reveal the variations present within the region as

makers sought to follow current styles in their own way.

In cases like the two here, the result can be pleasingly

idiosyncratic. BJ

PLATE 1 7.

MAT ERI AL S: Cherry

DIM ENSION S : H 38 YJ. 6, W 21 1;4, SO 16V16, SH 16 1YJ.6

INSCRIPTIONS: "PRES ENT ED TO TH E Rehoboth

Antiquarian Society BY Wm. W. Blanding" on printed paper

label with handwritten name in ink on center of splat; "V"

chisel-cut on underside of right front corner of seat frame
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C O N 0 I Tl 0 N : Min or vertica l splits in splat; origina l slip sea t

with repl aced ru sh

PR O V E N A N C E : Probably William Bland ing ( 1747- 183°)

of Rehob oth; descended in th e Blanding famil y until given to

th e Rehob oth Ant iquarian Society in th e last qu arter of th e

nineteenth cent ury. Co urtesy of Rehob oth Antiquarian Society.

P L AT E f 7. I.

Roundab out cha ir, Little Co mpto n-Tiverto n area , 1 7 7°-95 .

Birc h and white pine; H 30Y16 , W 28 %, so 2 4 , SH 1 7 Y!. Amon g

th e furnishings of the Bett y Alden Hou se in Littl e Co mpto n

during th e ea rly twenti eth cent ury. Co urtesy of Littl e Co mpto n

Hi sto rical Society.

PL A T E 17 .1



18
SIDE CHAIR

Boston

I79 0-I 805

In 1787 David Spear Jr., a young Boston storekeeper,

proposed marriage to Marcy Higgins of Eastham on

Cape Cod. The two had met in Boston and planned to

live there once they were married. As a wedding gift for

the couple, Spear's father offered to renovate and refur­

nish two rooms in his Boston house. Letters between

David and Marcy record the redecoration process. "My

Father is going to get Mr. Bright to do the Mehogany

Furniture," Spear reported, and in a later letter added,

"I doubt not but that we shall have very good Furniture

from him-the Chairs are different from any you ever

saw, but they are very pretty, of the newest Taste." I The

maker, George Bright, was one of the city's finest arti­

sans and responsible for many outstanding products.?

His chairs for Marcy and David undoubtedly were neo­

classical in style and probably displayed the distinctive

vase-shape back often called a shield back today. For

his designs, Bright turned to English sources, available

through pattern books and imported furniture. Other

craftsmen in Boston did the same, and over the next fif­

teen years they offered a variety of vase-back chairs.

This chair (pI. 18) illustrates an especially popular

version of the vase-back design. Similar pierced central

banisters had appeared on straight-leg English chairs of

the 1770s, but London craftsmen soon adapted them to

fit the newer neoclassical back.' In Boston artisans read­

ily adopted the pattern. Its appearance varied depend­

ing on the degree of elaboration. Here the surface is a

flat plane without decoration; more ambitious models

transform the arrowlike bar on the splat into a carved

Gothic arch and add a vertical string of husks and ears

of wheat at the center. The most ornate rendering of

the design bears the stamp of Stephen Badlam, a prom­

inent Dorchester cabinetmaker whose business rivaled

Bright's."

Both the Badlam chair and this one are upholstered

over the rails and were originally covered with expen­

sive textiles. Like the Sever family chair (pl. 12), they

document Boston's continued domination in Massachu­

setts of the luxury trade in upholstered furniture. Even

this plainer model cost far more than the maple or birch
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framed chairs with rush seats made in southeastern Mas­

sachusetts (pI. 14). Wealthy customers throughout the

region turned to Boston craftsmen for these fashionable

products.'

In this case, the Abington doctor Gridley Thaxter

(1756-1845) and his wife, Sarah (1761-1810), may well

have purchased the chair, probably as part of a set of six.

She was the daughter of General Benjamin Lincoln, one

of Hingham's most illustrious citizens (entries 34 and

65) . The couple, who married in 1783, certainly had the

means to acquire such expensive goods. The chair appar­

ently passed to their daughter, Abigail, who was born in

1800 and married Josiah Vining, also of Abington, and

afterward to Abigail's daughter Susan, born in 1822.

Her son Alfred Corliss Howard (b. 1859) inherited the

piece and placed it in his Federal house at 729 Washing­

ton Street. A photograph of about 1910 shows the chair

in Howard's parlor (pI. 18. I). At the time, the seat still

retained an early covering, and the brass nails matched

the original pattern. Within an interior of artistic furni­

ture of the late nineteenth century, this chair stands out

as the one treasured heirloom of the family. BJ

PLATE 18



81. C A T A L O G U E

PLAT E 18.

M AT E R I A L s: Mahogany; mahogany veneer on rear seat

rail; hard mapl e seat rails

DIM E N SIO N S: H 38)116,W 1.1%, SO 19, SH I 7Ys

I N S C R I PTI 0 N S : "GZ " in chalk on underside of rear seat

rail

C O N 0 I T I O N: Excellent; full height to feet; minor vertical

splits in splat; reupholstered several time s but original linen

foundation still present over webbing

PROV E NA NCE : Possibly Gridley Thaxter and his wife,

Sara h Lincoln Thaxter, to their daughter Abigail Thaxter

Vining; to her daughter Susan Vining Corliss; to her son

Alfred Corliss Howard; to his sister Gert rude Leslie Howard,

grandmother of the owner. Privat e collection.

PLAT E 18.1.

Howard Hous e parlor, 71.9 Washington Street, Abington.

Photo, 1900-19 20. Private collection.

P LAT E 18.1



SIDE CHAIR

Attributed to Sherlock Spooner

and George Trask

Boston

r825-26

This chair (pI. 19), a related sofa (pl. 19. r), and a card

table (pI. 19.2) all belonged originally to Barnabus

Hedge (1764-184°) of Plymouth. They represent classic

Boston design of the 18 20S and, like plate 18, illustrate

the appeal of Boston upholstered furniture to the wealth­

iest inhabitants of southeastern Massachusetts.

The Hedge family has a lengthy history in Plymouth,

Barnabus having been the third of that name to reside

in the town.' His ancestors had earned a living from the

sea as fishermen and ship captains. This Barnabus was

the first in the family to attend Harvard; afterward he

returned to Plymouth and developed a flourishing ship­

ping business. In 1785 Barnabus purchased a two-story

house on Leyden Street near Hedge's Wharf, which

stood at the foot of Cole's Hill on the original site of

Plymouth Rock; at the time, a small outcropping of rock

on the wharf provided the only hint of the famous boul­

der.' Hedge added a third story to the house, thereby

transforming it into one of the finest in town.

Hedge wed Eunice Burr in 1789, and over the next

twenty-five years she gave birth to fifteen children. As

Barnabus's own standing continued to grow, the family

became one of the town's most prominent. He invested

in several manufacturing ventures and was a founder

of the Plymouth Bank, for which he served as presi­

dent from 1826 until his death in 1840.3 In business,

Hedge achieved a reputation for integrity and fairness.

"H is probity as a merchant, was so well known," wrote

one contemporary, "that his word only, has been often

taken for Policies of Insurance where thousands were

pending." 4

Another account offers a rare insight into Hedge's

taste. A local antiquarian writing at the end of the cen­

tury recalled that he "was the last man in Plymouth to

wear small clothes [traditional tight-fitting breeches], in

winter with boots and tassels, and in summer with buck­

led shoes." >Such conservative dress suggests a gentle-
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PLATE 19

man of the old school, yet his furnishings reveal that he

did keep up with fashion.

All three pieces-the chair, sofa, and card table­

closely follow English design of the early nineteenth cen­

tury. The chair and sofa reflect the new "Grecian" taste

that came to dominate design. As early as 18°3 in The
Cabinet Dictionary, Thomas Sheraton provided a "Gre­

cian" model for the Boston sofa. Four years later, a

London contemporary, Thomas Hope, published a strik­

ing version of the tablet-back chair with saber legs, a

form that Boston cabinetmakers adopted over the next

decade. The card table derives from English patterns,

often described today as Regency in style, of about

1810.6 In Boston these classical forms remained popular

until the mid-r Sz.os. They differed noticeably from much

of the furniture produced in rural areas at the time.

Southeastern Massachusetts customers like Hedge seek­

ing luxury goods in the English taste would have turned

to suppliers either in Boston or New York.

In Hedge's case, he went to Boston, an obvious deci­

sion in view of his coastal trading business, which made

him a frequent presence in the city, and his extended ser­

vice in the state legislature from 1824 forward. Within
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PLATE 19 . 1

a year or two of his arrival in th e Massachusetts Sta te

Hou se, he acquire d th e sofa and chai r, th e latter one of a

set of at least twelve'? T he design nearl y matches that of

cha irs made by Sherlock Spo oner and George Trask, tw o

Boston cabinetma kers who worked in partnership for

on ly two years, 1825 and 1826.8 The sofa also co nfor ms

to a known Bosto n pa tte rn . A virt ua l mate belonged to

noted author an d Harvard pro fesso r George Ticknor,

who lived for man y years in one of Boston 's most fash­

ion abl e Fede ra l man sions, the Amory House on Park

Stree t. For the card tabl e, Hedge prob abl y turned to

the Bosto n cabi netma ker T ho mas Seymo ur, who sold

a related version in bird 's-eye maple and ma hogany

between [8 14 and early [ 817.9Th e noted craftsman

co ntinued to offer thi s particular pattern and may have

ove rseen th e fabri cati on of a number of nearl y identi -

ca l tables, including th e Hedge tabl e, while wo rking as a

foreman in th e sho p of Jam es Barker in [ 8 17 and lat er

in the same capacity with Isaac Vose from 18 19 unt il

1826. 10 T he exact date of Hedge's purc hase is di fficult

to pinpoint. Given th e extended popularity of th is form

of table, it co uld have occ urred anytime between 1815

and 1825 .

Hedge presumably placed all of his new possessions

in the pa rlor of his Leyden Street ho use in Plymouth.

Clearly he and his descend ants prized th em highly and

appa rently used them infrequ entl y, because they remain

in rema rka ble co ndition. T he or igina l embosse d woo l

plush still covers the cha irs and sofa. All of the orig i-

na l founda tio n materials (webbing, linen, and stuffing)

are intact as we ll. T ho ugh scarred by minor breaks and

chips, non e of the sea ting furnitu re shows sign ificant res­

toration. Th e sur faces are largely untouched. The result

is a cura tor's dream . Th ese pieces docum ent fabr ic selec­

tion and placement, th ickn ess and contou r of underup­

holstery, and types of tr immings. All too often , curators

must rely so lely on design books for such informat ion,

but these surviva ls provide tangible evidence of Boston

uph olstery pra ct ices. They reveal, for example, that the

thi ck boxy sea t was preferr ed during the early nineteenth

century, th ough it is rarely re-created today when reup­

holstering classical sofas.

T he Hedge furniture, though tasteful and expensive in

its day, ra nks below the best of the period . More op ulent

Boston pieces can be found wit h grander carvi ng or, as

on the card tab le, decora tive bra ss mounts. Yet the com-



binarion of documented history and undisturbed condi­

tion elevate the importance of Barnabus Hedge's chairs,

sofa, and card table. They are touchstones in the stu dy

of Boston 's "Grecian" furniture. BJ

PLA T E 19.

MA T ERIAL S: Mahogany; birch front and rear scat rails,

co rne r block s, and slip seat fram e

DIM E N SI O N S: II 3 2 % , \V 18 % , so 16 Ys, Sll 17 %

I N S C RIP TI O N S: "V" chisel-cut on front sea t rail

C ON 0 IT I O N : Original co rne r blocks; tr ian gul ar chip in

upper right corner of veneered pan el on crest ra il; o ld, darkened

finish

P ROVENAN C E: Probabl y Barn abus Hed ge and Eunice

Denni e Burr Hedge (before 1772-1 84 9 ); to Thomas Hedge

( 1800- 186 5) , wh o married Lydia Coffin Goodwin ( 1800-

CATAI.OGUE S5

18 88 ); to Willi am Hedge, w ho married Ca therine Ellio tt

Russell (ca . 1840-1 91 6 ); to Willi am R. Hedge ( 187 6 - 19 6 2) ,

w ho presented nin e cha irs from set to cur rent owner in 19 21 .

Co urtesy of Plymouth Ant iqua rian Society.

PLAT E 19.1 .

Sofa, Boston, 1825-26. Mahogany, birch , ch estnut; II 3 2 Y2 ,

w 7 8, so 20, SII J 6Y2. Original brass caps and ca sters on feet;

origina l sta mped brass trim o utlining uph olster y. Descend ed in

the Hed ge famil y. Courtesy o f Plymouth Antiq ua rian Society.

PLAT E 19.2.

Ca rd tabl e, attributed to Th om as Seymo ur, Boston , 1 8 1 5- 2 5 .

Mahogan y, bir ch , white pin e; II 28 Y1 6, W 3 4 Y1 6, D 17 (closed ).

Descended in Hedge family. Co urtesy of Plymouth Antiquari an

Society.

PL AT E 19 .2





20
HIGH FAN-BACK

W IN D S O R ARMCHAIR

Na ntucke t

I790-I 805

When look ing for an image to place on the cove r of

her landm ark study American Windsor Chairs, Nanc y

Evans chose thi s impressive cha ir (pl. 20 ). An exemplary

object, it rank s among the very best Amer ican Wind­

sors. Its comma nding height, int ricate turnings, car ved

ears, scro lled ar ms, and brace back give it special sta nd­

ing. Its nine spindles, ra ther than the usual seven, furt her

enhance its sta ture . And the old painted sur face adds one

more feather in its cap. Altho ugh th is cha ir lacks a prov­

enance, a similar one retains a Nantucket history, and

other versions of the form have been tied to two Nan­

tucket chairmakers, Frederick Slade (I777- I 800) an d

Charles Chase ( I73 I - I 8 I S).

In her exha ustive searc h, Evans identi fied forty exa m­

ples of this Nantucket form and sorted them into three

gro ups.' A chair ascribed to Slade (pl. 20 . I) serves as a

to uchsto ne for the first gro up. Its overa ll prop ortions

are ample; the broad crest , th ick sculpted seat, and bold

knuckles create a stri king appea rance. But the posts are

the most distinctive feature. Th e cylindrical and balus­

ter turnings are set apart by three narrow spools, a tr eat ­

ment unique to th is gro up. Th e second group is best

represented by severa l exa mples branded by Charles

Chase, a version of which is smaller in scale an d features

more delicate individu al parts.' Th e sha pe of the posts

is also less com plex; a simple cylinder extends above the

arm into a series of elonga ted ba lusters. Beneath the sea t,

the media l stre tcher differs not iceably, conforming in th is

case to a doc umented Boston pattern.

To judge from surviving exa mp les, th is seco nd form

was the most pop ular. But the mos t dram at ic cha irs fell

into the th ird gro up Evans defined. Th e striking ver­

sion show n here and a near mat e, both at'Winterthur

Museum, succeed in every detail. They exhibit strong

turn ings, pron ounced ears, fine carved details, and

an exaggerated rak e to the back. Most unu sual is the

reverse baluster on the posts below the arm; whil e other

chairs in the gro up retain the feature, they lack the exu­

berance of thi s model. Here, too, a th ickly swelled
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medial stretcher complements the ove ra ll vita lity of

the chair; lesser exa mples substitute weaker bamboo

tumings.l

All three gro ups ow e much to Philadelphia Wind-

sor design . Chairmakers in the city shipped thousands

of Windsor s up and down the Atlantic Coast during the

second half of the eighteenth century. Certa inly fan -back

and high-back exa mples arr ived in Na nt ucket, for both

inspired versions by local craftsmen. A pair of Philadel ­

phia high-back chairs with Nant ucket histories (pI. 20.2)

clearl y demon strat es the similari ties. T he pro ject ing ears

with ca rved scrolls, the ova l sea t with an extension at

the back for the braces, the turned supports beneath the

ar m, and the combina tio n of cylindrica l and ba luster

turnings are repeated on Na nt ucket chairs . Other Phil­

ade lphia pattern s with tap ered feet and knu ckled arms

compar e even more closely to the local chairs shown

here." Yet island mak ers did not produce an exact copy

of the imp ort. They usually fashio ned chairs of larger

scale, varied the turnings slightly, chose white pine rather

than yellow poplar for the sea ts, and made the extensio n

for the brace from a separate piece of pine that they ten­

on ed to the seat and secured with wooden pins. In Phila­

delphia work, the extension and seat are a single plank.



88 CAT A LOG U E

Local production of the se Philadelphia-styl e Wind­

sors was not limited to N anrucket. I The mainland port

of New Bedford, about fifty miles to th e west, suppo rted

severa l chairmak ers during th e Federal era. The name of

one of th em, Willi am Ru ssell, appea rs on the seat of a

cha ir much like th ose branded by Cha rles Chase . A Ru s­

sell fath er and so n worked in th e town, both as chair­

mak ers and paint merchants. In thi s case , th e inscription

probabl y refers to the yo unger Ru ssell who advert ised

"A general asso rtment o f W IN DS O R C H A I RS for Sale "

at his shop on Union Stree t in 1800. 6 Perhaps Ru ssell

supplied the "2 Green high back windsor chairs " which

stood in th e "Green front ch amber " of John Wad y's

hom e in neighboring Dartmouth." M or e definitive evi­

dence of a Ne w Bedford version o f the form appears in a

nin eteenth-century sketch o f an office on a New Bedford

w harf. T here, pull ed up next to a cast iron sto ve, is th e

distincti ve outline of th e high-backed Windso r cha ir.f

Such simi larit ies between ch airs in Nantucket and

New Bedford are logical, given the extensive commercial

and person al ties th at already ex isted. Families such as

the Rotches and Rodmans had relatives in both commu­

nities. Tra des me n so metimes vent ure d from one co mmu­

nit y to th e other in search of em ployment. Ca binetma ker

Co rne lius Allen reloca ted to Nantucket fro m New Bed­

for d in th e early 179 os, while clockrnaker Allen Kelley

gave up his business on th e island in favor of New Bed­

ford in th e 1830S .9

In her survey of th e forty Nantucket-ar ea armchairs

in thi s Philad elphia sty le, Evans has noted the pr esenc e

of man y min or va riat ions. Turn ings va ry slightly in size

or sha pe; sea ts and stretche rs displa y sma ll difference s

from cha ir to cha ir. These discrepancies, Evans has sur­

mised, ind icate the work not of on e or two shops but of

man y hands ove r a period of tw o decad es. 10 As such, thi s

form sta nds out as a significa nt contr ibution to so uth­

eas te rn M assachusetts chairmaking. Like much furniture

from th e region, it owes its ori gin to imported objects,

but the best local versions, such as plate 20, improve

upon an outs ide source. The res ult is a masterpiece of

America n Windsor furniture. BJ

P L A T E 20.

MAT E I{ I A LS: Soft maple legs; birch st retc hers ; white pin e

sea t; beech spind les; white oak arms , arm suppo rts , and cres t

D I MENS IONS: H4 6 'YI 6, \V 2 7 Ys, SD 16 (wi thout ex tens ion

for brace), SH 1 5 %

I N S C It I P TI ON s : Incised layout lines on underside o f sea t

marking position o f legs

C O N D ITI O N : Well-worn layer of green and yellow paint

coveri ng earlier layers of rose wood gra ining and green; feet

slightly reduced in height

PROVENAN CE : Sold by George and Ben Arons to

Cha rles M ontgom ery, then an ant iques dealer in Wallingford,

Co nnecticut; who sold it to Henr y Fra ncis du Pont in 1948 .

Wint erthur M useum , bequ est of Henr y Fra ncis du Pont

19 5 9 . 16 1 7 .

P L A T E 2 0.1 .

High fan-back Wind sor armcha ir, attr ibuted to Frederick

Slade, Na ntucke t, ca. 17 9 9 . Maple, oak, w hite pine, yellow

popl ar ; H 4 3 , \V 24Y2 , so r6 Y2 (witho ut ex tension for brace),

SH 1 5Y2 . Handwritt en inscription on lab el beneath sea t: "T his

Cha ir was mad e by / Frederick Slade in Na ntucke t / in 1 7 9 9 ."

Co llection of th e Na nt ucket Hi sto rical Association, gift of

th e Friends o f th e Na nt ucket H istori cal Associa tion , 99.3 0 .3 .

Photo , Jeffr ey Allen.

P L A T E 20.2.

High fan -back Windsor armc hai r, Philadelphia, 1765-

7 5 . Yellow popla r, oak, mapl e; H 41, \V 2 7, so 16 % (without

ex tension for brace), SH 1 5 % . Descended fro m Nantucket

mercha nt James Cary (d . 18 12). Co llection of the Na nt ucke t

Hi storical Associa tion 92.148 .2. Photo , Jeffrey Allen.

PLAT E 2 0.2
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FAN-BACK WINDSOR SIDE CHAIR

Charles Chase

Nantucket

I 790-I8oo

P L A T E 2\

CATALOGUE lh)
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PLATE 21.1

Like plate 20, the chair shown here (pl. 2I) follows a

Philadelphia design. Chairmaker Francis Trumble intro­

duced the pattern in the early I770s, and within a

decade it had become a standard product of Philadel­

phia makers. I Stylistically the chair is an amalgam. The

serpentine crest with carved ears adheres to the Ch ip­

pendale style, but the tapered feet and shield-shape seat

reflect a newer, more delicate neoclassical pattern. In

178o Trumble described the form as "fan-back," a term

that stuck not only in Philadelphia but all along the

Atlantic Coast as the chairs reached ports from Savan­

nah to Salem through a burgeoning export trade.? One

Massachusetts customer, William Sever of Kingston

(pl. 12), purchased a set of this plan, made by Joseph

Henzey of Philadelphia. l Many others no doubt reached

coastal New England, and soon local makers, seeking to

compete with the popular imports, had begun to fash­

ion their own versions. For the next two decades, arti­

sans offered a variety of interpretations, but no one

devised a model closer to the classic Philadelphia form

than this one ."

This chair bears the brand "c . C H A SE " within a rect­

angle on the underside of the seat . Similar markings

appear on four tall fan-backs akin to those in plate 20

and on a sack-back chair, all of them made by Charles

Chase (1731-1815), who worked as a carpenter, house­

wright, and chairmaker during a lengthy career on Nan­

tucker.f Little information survives to document Chase's

chairmaking activiries .f Presumably he had access to

Philadelphia examples that other island residents owned

and used these as prototypes for his own products.

Many southeastern Massachusetts makers sold fan­

back chairs, and most resemble the Philadelphia model

to varying degrees . But intriguing modifications do

crop up . On one version, the craftsman embellished the

crest with a distinctive yoke flanked by pointed spurs

(pI. 21.1) ,7At the ears, he substituted a hollowed roun­

del for the usual carved scroll. Viewed together, these

two chairs illustrate the range in one form within the

region. BJ

PLATE 2I.

MAT ERIALS: Maple legs, stretchers, and stiles; white pine

seat; oak crest and spindles

DIMENSIONS: H 36Ys, W 24 \4, SO 1 7 \4, SH 1 7 %

INS CRIPTIONS : "c . C H A SE " branded within rectangle on

underside of seat

C O N D I TI O N : All but the underside of the seat stripped of

paint and stained light red; coats of blue-gray, gray, and black

paint visible on seat

PROVENAN C E : Descended in the Gardner family of

Nantucket; bequeathed by Grace Brown Gardner in 1973.

Collection of the Nantucket Historical Association, gift of

Grace Brown Gardner. Photo, Jeffrey Allen.

PLATE 2I.I.

Fan-back Windsor side chair, Plymouth County or southern

Bristol County, 1 795-18°5. Maple and white pine; H 37Ys,

W 20Ys, so 16Ys, SH 18. Private collection.
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BOW-BACK WINDSOR SIDE CHAIR

Jacob Beat Jr.

Hingham

1795-18°5

The bow-back Windsor chair was a new form when

Philadelphia merchant Step hen Co llins described it as

"the cheapest kind, yet neat and fashio na ble" in 1792.'

The pattern was ind eed inexpensive to co nstruc t, but th e

steeply arched bow of the bac k ma de it gracefu l.

The shape owed much to the oval backs of more

costly upholstered chairs of the neoclassical style. Wind­

sor chair makers in Philadelphia adapted the form from

PLATE 22

CATALOGUE 9 1

Eng lish mod els but quickly transfo rmed the design

through th e introduction of bamboo turn ings for th e legs

an d srre tchers .? By th e lat e 1780s, th e classic bow-back

Windsor was in wides pread producti on , and sets of six

had become a co mmon Phil ad elphia ex po rt .!

Craftsmen throughout Ne w Eng land rea d ily ado pted

th e pattern to meet local dem and. In so utheaste rn M as­

sachusetts, a ffluent customers often pla ced th e ch airs in

dining or keeping rooms and rese rved th eir best mah og­

any cha irs wi th upholstered sea ts or brightly pa int ed

fancy chairs fo r th e parl or," But in households of lesser

mean s, bow-bac k chairs served everyone's needs and,

according to esta te inventories, th ey co uld be foun d in

a lmost any room. Invariabl y th e ch airs we re painted .

Peri od accounts reveal a range of colors, but during th e

ea rly nin ete enth century th e most popula r was green.

j oseph H olmes, for example, had " 12 Gree n bow back

cha irs" in his Attle borough home. Commo n alternat ives

were black and yellow. A Free town merch ant 's esta te

included "6 black bow-back cha irs ," whi le H olmes a lso

possessed "six yellow bow back chai rs .T'

This bow-back chair (pl. 22) co nfor ms to th e sta n­

dard M assachusetts pattern. The bow is pin ched at

th e base and tenoned through the shield-sha pe sea t;

nine spindles with bamboo rings ar e bored th rough th e

bow; th e bamboo-turned legs are tenoned th rough th e

sea t; and stretchers in an l-l-patrern reinforce th e legs.

T he med ial stre tche r is scri bed w ith two bamboo rings,

th e side st retchers wi th a sing le ring . The most no tice­

able feature of th e cha ir is clearl y th e bow. In thi s case,

th e mak er fash ioned th e bow fro m a straight billet of

riven oa k, which he sha ped with a drawknife and spo ke­

shave and th en molded with a plane or scra per to crea te

th e final profile. He th en steamed and heat ed the bow

to mak e it supple enough for bending. While it was st ill

we t, th e cha irma ker forced th e bow int o a mo ld and let

it d ry. To speed production , mak ers fab rica ted bows-as

well as spin dles, seats, legs, and stre tche rs- in bu lk and

stored th em so that th ey co uld assemble several sets of

chai rs at one time.

Befor e 181 0 no form of Windsor was mor e popular

th an th e bow back. Thousands were made, and virtu­

a lly every mak er of Windsor furniture in M assachusetts

included th em in his repertoire. Yet documented exa m­

ples from so utheaste rn M assachusetts are relative ly ra re.

Fort una tely thi s one bea rs th e brand "J. B EA LJr" on th e

underside of th e sea t . The name refe rs to j acob Beal j r.

(1774-18°5), a Hingh am cha irmaker who developed a

consid erable business during th e 1790S, th en died sud­

denl y in 1805 at the age of thi rt y-on e." His workroom s

contained "Shop tools" appraised at $5 7.97 as well

as four benches, two lathes, "pa inting tools Pot s & c,"
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a saw, three vices, and "Patterns." In addition, he had

on hand "Stock in the Shop" valued at the substantial

sum of $1 12.58. Separate from the shop was a "Water

Larh] e] & Building," presumably a water-powered lathe

adjacent to a nearby stream'?

Unlik e many artisans working in a rural environment,

Beal appears to hav e devoted nearly all of his tim e to

furn iture making. A few scattered accounts attest to the

sca le of his business. Receipts for 1803 and 1804 reveal

th at he cha rged between $ 1.25 and $1.50 for a stan­

dard bow-back chair like thi s one and doubled the price

for an armchair. Beal typically so ld side chairs in sets of

six and routinely decorated them with paint. Though

stripped and stained long ago, this example retains its

original bluish gray paint on the bottom of the sear. "

Abraham Shove (1781-1846), a Bristol County

cabinet- and chairmaker, produced a more unusual ver­

sion of the bow-back form (pl. 22 .1). He dramatically

sculpted the seat and exaggerated the splay of the legs.

In place of the standard bamboo rings of the legs, he

ad opted a simpler pattern with a swell at the joint with

th e stretchers and with a scribed ring just beneath the

sea t. The result is a plain but striking design that imm e­

diatel y sta nds out from others.

Shove is one of th e few southeastern Massachusetts

craftsmen who left behind a sizable body of signed fur­

niture.? Born into a Quaker famil y in Berkley, he initiall y

worked near his hom e but moved south to neighboring

Freetown by 1805. His ea rliest products bear th e impres­

sions " AS ," "AX SHOV E," or "SHOV E / BERKL EY." 10 They

include fan -ba ck, bow-back, and square-back Windsors

as well as tables and case furniture in designs that con­

form to popular patterns. Yet almost every piece dis ­

play s an independent streak. Shove's craftsmanship is

neat and accomplished but at times idiosyncratic, as th e

drawer construction of his lat er work shows (pl. 45). By

1821 he had relocated across the Taunton River in Som­

erset, wh ere he continued to build furniture for at least

an other decade. I I

Th e work of Jacob Beal and Abraham Shove illus­

trat es the vary ing paths of craftsmen in southeastern

M assachusetts. Beal specia lized in chairs; he fabri-

ca ted stock forms in quantity and gained a respectable

incom e through efficienci es of scale. He made use of

wa ter power to enhance his production capabilities and,

had he not died so young, might well ha ve developed

an even larger operation, as did his first cousin Samuel

Beal (ent ry 24 ). In contrast, Shove constructed any form

a customer wanted and probably performed a host of

other woodworking tasks as well. Over time, his furni ­

ture became increasingly conservative, but it always dis­

played his craft skills. Shove's career melds nicel y with

th e perceived model of the rural artisan in early America,

but in reality neither artisan alone offers a tru e picture

of furnituremaking in southeastern Massachusetts. Both

Shove and Beal must be studied in tandem to und erstand

the complexities of regional craft life. BJ

PLAT E 22.

M A T E R I A LS : Mapl e legs and stretc hers; hickor y bow and

spindles; wh ite pin e sea t

DIM E N SI O N S: H 3 7 \-1, \V 21 , SD 1 6 %, SH 1 7 \-1

I N SC R I PTI 0 NS: "J. REA L]r " branded on und erside of sea t

CON D I TI ON : Pat ch o f 1 \1.1 x 118 inch in sea t

PROV E N A N C E: O ne of a pair that descend ed in a Hin gham

famil y; given to cur rent owner by Mrs. Winthrop Cushing of

Hingham in 1975. Courtesy of Hingham Historical Society.

PLATE 22.1.

Bow-back Windsor side chair, attributed to Abraham Shove,

Berkl ey, 1800-1805 . M apl e, oak, white pin e; H 38 \1.1, \V 2 0 %,

SD I 6Ys, SH 1 8 %. Thi s exa mple matches a branded set of Shove

chai rs sold at T he Ruggles Esta te Auction Series, May 1-2,

1999, lot 202A . Privat e co llection.

P L A T E 2 2 . 1



SQUARE-BACK WINDSOR

SIDE CHAIR

Possibly Levi Bisbee

North Rochester

About I8I2

Families often place special importance on objects that

celebrate a birth or marriage. These pieces can become

relics to be preserved by succeeding generations. This

chair (pl. 23), one of a set of six, descended with such a

pedigree. An old paper label on the bottom of the seat

records its history: "Chairs Made in 1812 by Josiah Bis­

bee of Nojrth] Rochester for Ichabod Reed's wife as

wedding present in 18 13." A better provenance-maker,

date, and original owner-would seem hard to come

by, but labels should be approached with healthy skep­

ticism. Whether the label is original to the chair may be

questioned, and the history of the chair should be sought

to confirm that fact. In this case, the label is genuine but

probably was not placed on the seat until the end of the

nineteenth century, well after the chair was made.

Josiah Bisbee (177 I-I832), the supposed maker,

did reside in North Rochester during the early nine­

teenth century, but he worked as a lawyer rather than

as a furnituremaker. Nevertheless, the attribution to

a Bisbee may have some foundation. Josiah's brother

Levi (1776-1848) served an apprenticeship with Mid­

dleborough cabinetmaker Elijah Clark. Afterward, Levi

combined careers as a tradesman and farmer but even­

tually focused on farming full-rime.' Turning to Bisbee

for the chairs would have been logical for Job Shearman

of Middleborough, the supposed purchaser. Shearman's

daughter Lucy married Ichabod Reed on February 28,

18 I 3. Bisbee worked nearby and could easily have ful­

filled Shearman's order for the young bride. The Reeds

took up residence in Middleborough, where Lucy ulti­

mately gave birth to five children, one of whom inherited

the chairs.!

The chair signals a shift in Windsor design. The back

is squared off at the corners rather than rounded like a

bow back (pl. 22). The pattern reflected the influence of

costly neoclassical chairs, with square backs as well as

carved banisters and upholstered seats. The new fashion

reached America through a variety of English sources,
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including design and price books, imported furniture,

and immigrant craftsmen. By the early 1790S, Phila­

delphia artisans had adopted the form for their luxury

goods.! Soon thereafter makers of less expensive fancy

and Windsor chairs developed their own versions of

the style." Within a decade, square-back Windsors had

become a common option for everyday seating. The ear­

liest models featured a single horizontal rod, or bow, as

it was often called, across the top. But almost immedi­

ately chairmakers offered a variation with a second bow.

One contemporary described such products as "double

back square top" chairs.!

The form quickly joined the list of popular furniture

exports. Vessels carried sets of Philadelphia square-backs

to ports all along the Atlantic Coast. Even in Boston,

the center of cabinetmaking in New England, a retailer

advertised in 1808 that he "shall constantly keep for

sale a great variety of Philadelphia Chairs of the new­

est patterns." 6 Local tradesmen did not, however, relin­

quish the market to imports; they embraced the design

and fabricated thousands of examples of their own dur-

PLATE 23
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PLATE 23.1

ing the first two decades of the nineteenth century,"

Their double-back chairs varied slightly depending on

the choice of options. The posts could be straight or

bent near the crest; the spindles and posts could be left

smooth or swelled and grooved to simulate bamboo; and

the stretchers could be set between the legs either in a

box configuration or in the traditional "H" pattern. The

most common version had a bent back with bamboo

rings and box stretchers. A classic Boston model of this

form descended in a Plymouth County family (pI. 23 .1) .

Lucy and Ichabod Reed's chair reveals many subtle

changes from the Boston design. The legs and stretchers

are much more swelled at the bamboo rings, the stretch­

ers follow the traditional H-shape, and the back fea­

tures a more dramatic bend-both to the stiles and to

the horizontal bows. In addition, the bows are slightly

arched, not flat . Overall the maker used thicker stock

for every element. The combination of these adjustments

results in a distinctive product that reflects the individ­

ual preferences of a rural chairmaker. By all accounts,

his work proved to be a satisfactory marriage gift for the

Reed family. The entire set was carefully pre served, and

today, aside from surface cleaning, it remains in excellent

condition. BJ

PLATE 23.

M AT ERIALS : Hard maple legs and stretchers; white oa k

back spindles and crest; white pine seat

DIM ENSIONS: H 35 \4, W 19 \4, SO 16%, SH 17 \4

INS CRIPTIO N S: "Chairs Mad e in 1812 by Josiah Bisbee of

No[rth] Rochester for Ichabod Reed 's wife as wedding present

in 1813" handwritten in ink on old paper label on seat bottom

C O N 0 I T 10 N : Originally painted black; surface cleaned and

colored with brown stain

PROV ENA N C E: Probably Ichab od and Lucy Reed to their

son, Ichabod Thomas Reed; to Viola Will is Schouler, who

served as Reed's caretaker late in life; from Schouler by descent

to Schouler's great-great-great grandson. Famil y of L. C.

Humphrey.

PLAT E 23.1.

Squa re-back Windsor side chair, Amo s Hagget, Charlestown,

18°3- 10. Birch and white pine; H 3 5 ~, W 1 9 ~, so 15%,

SH I 7V!. Descended from Gershom Bradford of Duxbury.

Cour tesy of Du xbury Rural and Historical Society.



FANCY CHAIR

Sold by Samuel Beal

Boston

I8I9

Like the Reed chair (pl. 23), a slip of paper-in this

case, a paper receipt- revea ls the origin of th is chai r

(pl. 24).' Dated July 30, 1819, the receipt documents

the purchase of " 6 Fancy Chairs $12[.]00 " by "M'

Bradford"-the Duxbury ship captain Gers hom Brad­

ford (177 4- 1844)-"of Sam' Beal," the Boston cabinet­

maker Samuel Beal (1783 - 187°) . Th e cha ir shown here

is almost certa inly one of the set Beal sold . It descend ed

in the Bradfo rd family with the receipt and rema ins in

the house built for Gersho m Brad ford in 1808 (entry

14). The presence of the bill grea tly enha nces the imp or­

tance of the chair. Unlike plank-seat Windso rs, which in

many insta nces are bra nded with the name of the mak er,

rush-sea t fancy cha irs can rarely be tied to a particul ar

craftsman. The con ditio n of the chair also contri butes

to its significance. It retains the origi na l paint ed decora­

tion , now somewhat masked by a darkened varnish. Th e

base is a strong olive green; yellow leaves decorate the

top and bottom of the front legs. A band of gold high­

lights the front seat rail, and a go ld Greek key motif run s

across the crest. On the seat, the original coat of white

paint still covers the rush. Th e unu sual decoration, fine

condition, and solid docum entation set thi s chair apart

from most others and make it a key object in the study

of fancy chai rs.

By 1819 , the date Beal mad e th is set, fancy chairs

were a well-esta blished option for fashio na ble yet mod ­

estly priced seating. Th e term "fancy" had its origins in

British philosoph ical writings of a cent ury earlier that

orga nized man 's ment al faculti es into two broad cate­

gories : reason and fancy (that is, imaginati on ). The first

relied on logic, prop ortion , and order; the seco nd, on

emotion, novelty, and var iety. Fancy came to be associ ­

ated with co lor, orna ment, and whimsy; the wo rd was

app lied to objects as diverse as hatboxes and painted tin ­

ware.! In furn iture, fancy most often describ ed a chair

with painted decoration of contrastin g color s, turned

part s, and a rush or cane seat.

Initially an English form , the fancy chair became

an American sta ple by the end of the eighteenth cen-
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rury.! Cha ir designs were derived from imported Lon ­

don exa mples as well as from pattern book s by Th om as

Shera to n and George Heppl ewhite. T he production of

these chairs became streamlined th rou gh the specializa­

tion of lab or, as turners, cabinetm ak ers, and ornamen­

tal painters each took over specific parts of the pr ocess."

Th e largest manufactories in New York, Philad elph ia,

and Boston fabricated hundreds at a time and shipped

them th roughout the count ry.

Craftsma n Samuel Beal managed a sizable opera tion

in Boston. Born in Hingham, he was the first cousin of

chairmaker Jacob Beal (ent ry 22 ) and may have appren­

ticed with his older relati ve. By 181o Samuel had relo­

cated to Boston and established a cabinet shop at 84

Newbury Street. Within a few years, he shifted prim ar­

ily to the sale of furniture, opening a " Furn iture Ware­

hou se" on Mill Pond Street.' Th ough not the first such
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venture in Boston, Beal's qu ickly became one of the larg­

est in the city. Customers could choose from an array of

products; "elegant & low-priced Furniture-Cheaper

than ever," one 1819 ad announced. At the time, Beal's

stock on hand included 26 sideboards, 88 bureaus, 24

pairs of card tables, 148 bedsteads, 130 mahogany and

"srairi 'd-wood" dining and Pembroke tables, and 1,000

chairs " fro m 50 cents to $3 each." 6 To assemble such an

extensive inventory, Beal sought goods from other crafts­

men in Boston and more distant towns. He may also

have added furniture from his own cabinet shop, but, as

he noted in his 1819 ad , "The principle part of the above

stock has been purchased within 90 days, at the lowest

terms for cash, and from some of the first factories for

workmanship." 7

The chairs that Gershom Bradford purchased from

Beal might ha ve come from a shop in Boston but more

likely were made at a New York manufactory. In one

newspap er notice, Beal offered chairs for sale "such as

fancy bamboos, New York and various other patterns." 8

Though th is description offers no hint of the appear­

ance of his New York chairs, Beal's set for Bradford

owes much to New York design . A similar Greek key

motif is depicted on the tablet of a fancy chair shown in

th e 1814 advertisement for William Buttre's fanc y chair

store in New York ." The seat, leg, and stretcher pat-

tern echoes that on a fancy chair attributed to Thomas

Ash, another New York rnaker.l? Such parallels tie Brad­

ford 's chairs more closely to New York than to any doc­

umented Boston pattern.

As in Bradford's case, the fancy chairs other south­

eastern Massachusetts customers owned were mostly

made outside the region. Yet a few local artisans did

offer the form, usually in combination with decoratively

painted Windsors of related design. One example of a

plank-seat Windsor chair in this style (pl. 24 .1) bears the

paper label of William Bates and Thomas Allen, "Fancy

and Windsor Chair Makers" in partnership in N ew Bed­

ford from 1822 to 1824 . 11 Its original bright yellow and

green ornament illustrates th e impact of fancy decora­

tion on Windsor furniture of thi s period. On this chair,

th e overall scheme, from the striping and leaves on the

base to the morning glories on the crest, is reminiscent

of New York patterns. In addition, the plan of the chair

itself is based on New York fancy chairs.l- Bates and

Allen in essence created a New York chair in New Bed­

ford. Their work, together with Bradford's set, reveals

the extensive influence of New York on the fancy furni­

ture tr ad e. During the lat e eighteenth century, Philadel­

phia ar t isans had guided the development of fan-back

and bow -back Windsor design (p is. 20 and 22); two

decad es lat er, New York gained the upper hand in the

production of a competing form that wa s colorful, styl­

ish, and inexpensive. Its fancy chairs became the stan­

dard by which others were judged. BJ

PLAT E 24.

MA T ERIA L S: Maple

DIM E N SI O N S: H 33* , W 18Ys , so 16 ';4, SH 18Ys

I N S CRIPTIO N S: None

C O N 0 I TI 0 N : Outside back sun-bleached; original painted

rush seat

P R OV E NAN C E: Originally owned by Gershom Bradford of

Duxbury. Courtesy of Duxbury Rural and Histori cal Society.

PLAT E 24 .1.

Slat-back Windsor armchair, labeled by William Bates

and Thomas Allen, New Bedford, 1822-24 . Mapl e, beech,

white pine; H 33 'l2,W 17 1}l6, so 16, SH 17 'l2. Original painted

decoration has worn away on to ps of arms and front stretcher

and was remo ved from the center of the seat. Courtesy of New

Bedford Whaling Mu seum, gift of George L. Considine.

PLAT E 24. 1



CHILD'S CHAIR

Made at Sea or possibly New Bedford

r8r5-20

On June 5, 1993, Skinner Gallery offered this distinc­

tive chair (pI. 25) at auction.' Considerable publicity

surrounded its sale; yet, much to the delight of the pur­

chaser, it only attracted a single bid .? Most collectors shy

away from a unique form, and the unusual appearance

of this chair may have been off-putting. Previously no

chair like this one had ever reached the market. In this

case, collectors passed up a gem-a pristine object that

not only illustrates the skillful work of a New Bedford

artisan but also attests to the importance of whaling to

the region.

The chair incorporates a mix of exotic materials:

rosewood, mahogany, ebony, botany-bay oak, mother­

of-pearl, whalebone, and baleen. The maker used white

whalebone for the splat and decorative scrollwork along

the stiles and crest. On the rear seat rail he added small

panels of dark baleen, a stiff but pliable substance found

in the comblike plates hanging from the upper jaw of

right whales (sperm whales, the other large whale sought

by New Bedford seamen, had teeth, not baleen) . These

components were surely gathered during a whaling

voyage, and the chair may represent the work of some­

one on board. The practice of fashioning objects at sea

has a lengthy tradition. In the I 770s, French emigre

Hector St. John de Crevecoeur lauded the woodwork­

ing skill of Nantucket whalemen. "In the many hours of

leisure which their long cruises afford them," he noted,

"they cut and carve a variety of boxes and pretty toys,

in wood, adapted to different uses; which they bring

home as testimonies of rememberance to their wives or

sweethearts." 3

Seamen fabricated a host of small forms in addition

to toys and boxes (pl. 55). Stools, dressing glasses, lap

desks, sewing stands, picture "show cases," and watch

holders as well as miniatures in wood or whale ivory

found favor during the nineteenth century," And cer­

tainly decorated sperm whale teeth have become the best

known and most numerous of these seaboard pastimes.

Chairs, however, were a rarity, and this one stands out

in both its embellishment and sophistication. Elements

of the design echo full-size patterns of the 18 lOS. The
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tapered legs, crest with curled ends, rolled front seat rail,

and stretcher profile can all be found on fancy chairs or

more costly Grecian chairs with upholstered sears.' Yet

the flamboyant decoration sets this example apart. Leafy

scrolls of exotic inlay are glued to the crest, a vine of

leaves is carved on the side rails of the seat, and deeply

carved hatchwork covers the rounded ends of the crest.

The last of these details has parallels in other furniture

from New Bedford, including desks and clocks (pl. 95.2).

Of all the adornment on the chair, the most notewor-

thy is the intricate piercing of the whalebone. Fanciful

scrolls dance across the back in a whimsical pattern. The

treatment has no counterpart on other sailor-made fur­

niture, but it does relate to smaller pieces of scrimshaw.

Similar curving cutouts ornament jagging wheels and pie

crimpers.f

One element of the chair is almost lost amid the dec­

oration. At the center of the crest, a tiny whalebone

plaque displays the ink inscription "SYLVIA." Family rra -

PLATE 25
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dition links the name to Sylvia Ann Howland (1806­

65), the daughter of Gideon Howland Jr. and his wife,

Mehitable. Sylvia benefited enormously from New Bed­

ford's lucrative whaling industry. Her father, a successful

whaling captain, had wedded a distant cousin, Mehitable

Howland, and eventually joined the firm founded by

Mehitable's father, Isaac Howland Jr. The company

underwrote whaling voyages, becoming one of the most

profitable businesses in Massachusetts. By his death in

1847, Gideon had accumulated an estate worth more

than $800,000. Through inheritance and investment,

Sylvia nearly tripled that amount in her lifetime '?

An ornate child's chair of exotic woods seems a per­

fect present for the wealthy whaling captain to give

his young daughter. Yet, in this instance, Sylvia How­

land would not have received the chair as a toddler; the

chair's style suggests a date of origin after 1815, and its

seat height seems more suitable for an older child. Per­

haps Gideon made it himself during a long voyage in

these years . More likely, however, he commissioned a

shipboard carpenter or cooper to produce the chair or,

after his return to New Bedford, supplied the materi­

als to a local chairmaker who crafted it in his shop ."

Though the exact circumstances of the chair's manufac­

ture are unclear, its creative design and exotic materi-

als rank it among the most impressive pieces of furniture

associated with southeastern Massachusetts. BJ

PLATE 25.

MATERIALS: Unknown tropical wood for the frame;

baleen, rosewood, ebony, botany-bay oak, and mother-of-pearl

inlay; whalebone splat and decoration

DIMENSIONS : I! 29 Ys, W 14%, SD 13¥16, SI! 14 Ys

INS CRIPTIONS: "SYLVIA" in ink on whalebone plaque at

center of crest

C O N D I TI O N : Excellent; old finish; slip seat covered in a

mid-nineteenth-century embossed red wool plush

PROVENAN CE : Howland family of Dartmouth and New

Bedford; purchased at auction by current owner in 1993.

Private collection.
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HIGH-POST BEDST EAD

Probably Plym outh

I790- I 805

This bedstead (pI. 26) origina lly belonged to Ephra im

Spooner (I735- ISIS) , a prominent merchant and offi­

cial in Plymouth. Spooner acquired a siza ble hou se on

No rt h Street upon his marri age to Elizabeth Shurtleff in

1763, and this house and its contents descended through

the family over the next two centuries.1 In 195 7 the

Plymouth Antiquar ian Society assumed oversight of the

prope rty, and the house toda y is the only eighteenth­

cent ury structure in southeas tern Massachu sett s retai n­

ing most of its early furni shin gs. This bedstead ranks

among the best of these items.

George Hepplewh ite summarized the significance of

beds within the British-and by extensio n the American

-home during the late eighteent h cent ury. " Beds are

P L A T E 26
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an art icle of much importanc e, as well on account of

the great expence attend ing them, as the var iety of

sha pes, and the high degree of elegance which may be

shew n in them," he wro te in The Cabinet-Maker and
Upholsterer's Guide: The bed was typically the cos t­

liest hou sehold furni shing, rivaled only by tall cloc ks

and occasiona lly the most opulent look ing glasses . Cur­

tains, coverlet, pillows, bolster, and mattresses (usua lly

descr ibed as a bed in the period ) acco unted for much

of the expense. Th e wo od en bedstead co nstituted just a

fracti on of the total bill, unless the foo t posts were made

from an expensive imp orted woo d or decorated with

carving or inla y. At his death in ISO 5, ano ther Plymouth

resident, Samuel jackson , kept his best bed in the "West

front Chamber" of his two-story home. Appra isers of his

estate noted among the furni shings of the room

1 Bed, Bolster & Pillows [$]25

I Suit Co pper plate Curta ins & Co unte rpa ne 12

I High post walnut Bedstead 7

Th e total assess ment of $44 reflects the then-high cos t

of black wa lnut for the bedstead , the English printed

cotton for the curtains (perha ps simi lar to that used

by the Cushing family of H ingham , pI. 6S.2), and the

feathers for the bedding. The only ob ject of compa ra­

ble wo rt h in j ackson 's inventor y was an "S day M ah og­

any Clock" appraised at $40 ' Most goods fell und er $5,

including three other bedstead s. One was either a high­

post or field bedstead made of local mapl e or birch and

valued at $2.50; the other two, appraised at only $.7 5

and $r. 50, were likely stained or painted low -po st ver­

sions.:' jackson ranked among the wealthier memb ers of

Plymouth society, and the hierarchy of beds within his

hom e well represents the prevailing custom of the day in

southeastern Massachusetts.

Plate 26 is probably the " ma hog- Bedstea d sack bot­

tom " valued at $S in Spoon er 's esta te inventory of ISIS .

Th e phrase "sack bottom," short for sacking bottom ,

refers to a ca nvas panel laced to strips of ca nvas that

were nailed to the bed rails (pl. 27). Th e ca nvas was

removed lon g ago from this bed, and only the nail holes

in the rails document thi s type of suppo rt for the mat ­

tress. Curtains hung from the tester fra me, but the inven­

tor y fails to describ e them. Perh ap s the " Copjper] . plate

Curta ins" listed elsewhere in the hou se once ado rned the

bedstead ."

Of the surv iving elements of the fram e, the foot posts

display the most elaboration. The pattern-a fluted pil­

lar and turned baluster above a Marlborou gh leg with a

blocked foot-conforms to a standard English mod el.!

American cabinetmakers readily adopted the form, and

version s can be found from Philadelphia to Portsmouth."
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But Spooner 's bedstead differs from the oth ers in on e

key feature: its inlay. Panel s of stringing capped by a

reverse fan orna ment the legs. Another bedstead of the

same design, but wi tho ut the inlay, also retains a Plym­

outh provenanc e and is dep icted in an early twenti eth­

century phot ograph of the No rt h Street home of Mi ss

Elizabeth Russell (pI. 26. 1). T he Russell and Spoon er

hou ses stood less than a hal f-block apa rt; the survival

of nearl y identi cal bedstead s in such pro ximity suggests

that they origina ted in a local sho p. Together they docu ­

ment fashiona ble taste in Plymouth at the end of the

eighteenth century. BJ

P L A T E 2 6 .

MAT E R I A Ls : M ah ogan y foot posts with mah ogan y

veneer and mapl e inlay; birch head post s and rail s; white pine

headboard

DI M E N SI O N S : 1\ 79\1.1, W 5 8~ , D 76Y2

I N S C RI P TI O N S: Roman numerals chisel-cut at joints

CON D I TION : Top of posts trimmed a bout four inches;

rep laced tester and bed bolt cove rs; never had cas ters beneath

the feet

PROVENAN CE : Probably Ephrai m Spoo ner to his sons

Thomas (177 5- 182.7) , j ames ( I777- 1838), and Ebenezer

( I77 9- 1845) , who eac h received one- third of the esta te; to

james's widow, Margaret Symmes Spooner (177 8- 186 I ); to

j ames and Margaret's so n j ames Spooner II (180 2.- 84); to his

neph ew j am es Walter Spooner (d . 1888); to his wife Sophronia

Smith Spooner (d . 191 7); to her so n j am es Walter Spooner II

(1868-1954) , who left the house and co nte nts in trust. Courtesy

of Plymouth Ant iqua rian Society.

PL AT E 26 .1.

Bedro om, Elizabeth Russell House, 7 North St reet,

Plymouth . Photo, E. P. Mcl.au ghlin, 1900-1 92.0 . Th e blocked

feet o f th e bedstead have been redu ced in height; the curtai ns

and tester are not o rigina l. Cour tesy of Plymouth Antiqua rian

Society.

PL AT E 26.1



HIGH-POST BEDSTEAD

Boston

r8r5-25

C A T A l. O G U E JOJ

P LAT E 2 7



102 CAT A LOG U E

PLATE 2 7 .1

During the ea rly nineteenth century, Boston dominated

th e upholstery tr ad e in M assachusetts. Dozens of uphol­

sterers su pp lied a broad ra nge of luxury goods. In a typ­

ica l advertiseme nt, John B. Hammatt offered "Curtains

made in th e most fashiona ble sty le an d on the sho rt-

est no tice ; and . . . a lar ge assortme nt of Fringes, Laces

and Tasse ls, con stantly on hand; Looking Glasses ,

Fea ther Beds and M attrasses, Soffas, Easy, Loll ing and

other Chai rs as usual .. . orde rs fo r every description of

H ou sehold Furni ture attended to." I

T he cos t of such items was often co nsiderable. Fo r the

ult imate in Feder al-era com fort-a " Best Geese feather

Bed [,J Bolster & pillows" and " a Lar ge Eng'' [Engli sh]

hair M attrass"-the uphol sterer M oses Grant charged

$79, an enormo us sum at th e tirne.! In th is case, the ha ir

ma ttress provided firm suppo rt for a thi ck feather bed

(or rick, as it was so metimes ca lled) . Addi t iona l cha rges

for the curta ins, co unterpa ne or cove rlet, bed bottom,

bedstead , and decorative cornice co uld double the pr ice

of th e finished o bject. Such grand, fully outfitted beds

left a memo rable impression . Rem iniscing abo ut her

chi ldhood in early nin eteenth-century Salem, one wri ter

stated that th e best bed was "a room in itself, with fo ur

carved pos ts, flowered curta ins for walls, a chintz tester

for ceiling, and ste ps co nducting one into an acre o f bil­

lowy bolstered bliss."3

Wealthy custo mers throu ghout eas tern Massachu­

setts turned to Boston upholsterers for th eir finest beds.

Survivi ng exa mples illustrate the extent of th is trade.

T he Derby family of Salem owned two of the most opu­

lent bedstea ds with docu mented provenances." Another

belon ged to a Hopkinton resident.' This bed (pI. 27)

retains a history that ma y link it to th e Brad ford fam-

ily of Du xbury; a relat ed version stood in a hom e in

the adjoining town of Kingston (pI. 27. I) . Tho ugh nei­

ther the Duxbury nor the Kingsto n beds teads rivals the

Derby examples, both do disp lay ma ny features associ­

ated with Boston wo rkmanship. The foo t pos ts match

a classic Boston pattern. f Local craftsmen favored a

reeded and swe lled pillar punctu ated by an inverted cup

of carved aca nthus leaves. Artisans often outlined the

vertical block between the pillar and leg with a beaded

mo lding . In addi tion, they decor at ed the legs with thick

reedi ng and placed a turned ba ll or tap ered foo t at the

bottom. On th e Du xbury bedstead, th e mak er set off the

reeding; of ten, as in the Kingsto n version, the reed ing

butts aga inst turne d rings.

Two deta ils of the Duxbury beds tead distinguish it

from most extant Bosto n examples. The original sack­

ing bottom, a commo n compo nent at the time, remains

int act . Sailma kers fabricat ed the canvas panels, an d

upholsterers nai led and laced the panels into place .? The
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int roduction of new forms of mattresses and box springs

in the twentieth cent ury often led lat er owne rs to rem ove

the canvas .

An even rarer feature of the bed is its decorative cor­

nice and car ved " plumes ." Origina l cornices seldom

survive. During the mid - to late nineteenth century,

household guides recommended cleaner, airier bedrooms

outfitted with iron or bra ss bedstead s and little drap­

ery. Traditiona l, high-post beds becam e din osaurs, often

placed in sto rage or moved into lesser rooms with lower

ceilings that lacked the height to acco mmo da te a cornice

such as the tall one topping th is exa mple. T he ori gina l

co rnices th at do rema in usually consist of rectangular

ra ils either with a tablet at the cente r and turrets at th e

corners or a ca rved bow and qui ver of arrows along the

cornice head." H ere, the tr eatment is far different. Large

panel s swee p upward to form an architectura l cap for

the bed. Fabric, undoubtedly mat ching that used for th e

curta ins, faced eac h corn ice pan el. A w hite painted bead

ornamented with go ld stripes and leaves runs a long the

top edge. As an added em bellishment, ca rved white and

gold plumes ar e set just ab ove the pillar s. The plume

probably represents a feather, a popular orna ment on

stylish French and English bedsteads of the early nine­

teenth century." On on e other ex tant N ew England bed­

stea d, carved Prince of Wales feathers crown the cornice

in the same locati on . l?
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The bedstead, bottom, and cornice serve as the skele­

ton of a gra nd cre ati on . An ea rly twenti eth -century pho­

tograph o f th e bed (pl. 2 7.2) offers a hint of its original

gra ndeur. Swags of white co tton dimity with three-inch

fringe hang from th e co rn ice, whil e curta in pan els cover

th e po sts. Such an effect creates a sea of cloth, which

surely daz zled all w ho saw it. The fully hung bed offered

an elegant Boston interpretati on of the lavish pattern s

shown in th e design book s of George Hepplewhite an d

Thomas Shera to n. BJ

PL A T E 27.

MATE RIALS : Mahoga ny foot posts; birc h head posts;

mapl e rails; white pine co rn ice and headboard

DIM E N S IO N S : H 103Ys (including cornice) , 9 1Ys (to top of

posts ), w 55Ys, D 76 Ys

I N S CRIP TI O N S : Rom an num erals chisel-cut at join ts

CON D ITION : Feet have been redu ced about one inch;

cas ters added; missing or rep laced bed bolt covers

P ROVENANCE : Early histo ry unclear; the donor, Miss

Louisa B. Knapp (b. ca . 1856), a longtime Plymo uth resident

inherited bedstead fro m her parent s, Frederick N. Knapp

(1821-99) and Lucia Alden Brad ford Knapp (ca. 1834-1 9 24 ).

Frederick was born in Jam aica Plain, but his fat her moved

the fami ly to Walp ole, New Hampshire, when Freder ick was

a child. Lucia 's parents, M ariah and Claudius Brad ford, we re

origina lly fro m Du xbury bu t relocat ed to O hio in the 1830s.

Bedstead may have descended through Bradford branch of

family. By late nineteenth century, Frederick and Lucia Knapp

had placed the bed in their Walpole, ew Hampshire, house,

where it was photographed; don or subseq uen tly moved bed

to her hom e in Plymouth. Co urtesy of Plymouth Ant iqua rian

Society.

PL A T E 2 7. I.

Wh ite Cha mber, Woo dside, Kingsto n. Photo , ca. 1900.

According to fam ily trad ition, the bedstead descended from

Joh n Washb urn of Kingston to th e Bates an d Brewster families

of the same town . Co urtesy of H isto ric New England .

PL A T E 2 7.2.

Ca nopy Bed. From Knapp House. Walpole, N. H. Photo ,

19°0-19 20. Co urtesy of Plymouth Antiq ua ria n Society.
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FIELD BEDSTEAD

New Bedford area

r82o-30

During British mil itar y campaigns, officers required por­

table furni shings for th eir encampments . "T he art icles

of ca binet wo rk used in such services," wrote Thomas

Shera ton in 18°3, "ar e, th erefore, each of them required

to be fold ed in th e most compact manner th at ca n be

devised." Ca mp tabl es, stools, desks, chairs, and bed s

beca me necessa ry equipment for th e tents of " perso ns of

the highest dist inct ion ," Sherat on noted. '

For th e mos t part, use of movable furn iture was lim­

ited to the military, but one object, th e camp (or field )

bed, gai ned wid espread popularit y for dom estic int eri ­

ors. In America, th e bedstead 's short er po sts and distinc­

tive cano py presented a fashionable alt ernative to the

tradition al high -post bed. Furthermore, th e new form

perfectl y suited the low-ceilinged rooms of man y ea rly

houses. By 177 2 a Philadelphia pr ice book for furniture

listed bedstea ds with low posts and high posts as we ll

as " ma hogany field bedstead s with can op y rail s," th ose

rai ls being th e tester fram e th at crowned th e posts.? The

fra me was invariably sha ped, usuall y in one of three pat­

terns: circular (arched) , double pitch, or ogee.! Judging

from surviving exa mples of th e form (pl. 28 ), custom-

ers favored th e circular fram e. Canopies were design ed

to be portabl e; th e sha ped elements were hin ged, and

the crosspieces were easi ly removable. O n mil itary camp

beds, th e posts and ra ils we re a lso hin ged and co uld be

co llapsed to fit into a trunk. Field bed stead s for domestic

use abando ned such features. Instead, craf tsmen mad e

them in th e same manner as th eir high-post counter­

parts, with solid po sts and rail s joined with bed bolts at

the co rne rs.

Given th e similarit ies in co nstructio n, it is perhaps

not sur prising th at th e cost of field and high-post bed­

stea ds was abo ut equa l. In 180 1 th e Society of Salem

Ca binetma kers set th e pric e of a mahogan y bedstead

with swe lled pillar s but witho ut carving at $16 and a

" Ditto, mah ogan y field, excluding the sacking [bottom]

at $1 8."4 By co mpa riso n, th e charge for a low-post birch

bedstead wa s only $3. In every case, th e cost of the bed­

ding grea tly increased th e final pric e. The 1814 estate

CATALOGUE 10 5

inventory of Sam uel M. Dew ey of Barnst abl e attests to

th e dramatic d ifference: appra isers va lued his field bed­

stea d, th e best in his home, at $6.50, th en tall ied th e

" Fea ther bed and pillows" th at outfitted it at $24.50.5

Like other forms of furniture, field bedstead s reflected

th e style of the da y. By th e early 1820S, wh en thi s bed­

stead was made, late classical design call ed for bolder,

more massive sha pes . Turnings were thi cker; spira l twi sts

o r heavi er acanthus leaf carving often em bellished th e

pillars. Similar shapes appea red on othe r pieces. This

bedstead and a related candlestand (pl. 28. 1) descended

in th e sa me family, th e H owlands of Westport, and

ha ve remained in th e home for which th ey we re mad e.

Both probably represent the work of th e sa me crafts­

man . Ca binetmakers routinely offered the two forms as

part of th eir repertoire; furnituremaker Edward Slad e

Jr. of neighboring Dartmouth sold his sta nds for about

$1 eac h and bedsteads for slightly more th an $3. Slade's

detail ed record of his product ion in th e first deca de of

th e nin eteenth centu ry ind icates th at most of his bed­

stea ds and ca ndlesta nds were fash ion ed of birch or

maple, and most were finish ed by "colou rin g," presum­

ably with paint o r sta in."

While the H owland family might have turned to

a nearby rural artisan such as Slade, th ey mor e likely

sought out a ca binetma ker in the cit y of New Bedford,

just ten miles away. Far more populou s and su ppo rt-

ing more th an a do zen ca binet- and chairmak ers at th e

time, New Bedford wa s th e logical cho ice for custo m­

ers throu gh out th e region. In 1822 Reuben and Wi lliam

Swift ad vertised " Field Bed-Posts, turned and in setts,

to be sold at a low rate for cash. O rd ers for th e coun­

tr y particularly attended to. " 7 Three years lat er an other

New Bedford a rt isan, Thomas Ellis , listed a va riety o f

" mahogany, curled maple and stained Bedstead s." 8 Th e

H owland family bedstead was th e third type; its birch

posts and rail s were sta ined a rich red, and its pine head ­

board was a lso stained. Though less ex pens ive th an

mah ogan y or curled maple exam ples, th e H owland bed­

stea d remains a sty lish object, enhanced tod ay by its fine

condition.

The bedstead has received little use since its manu­

facture . The original finish survives intact , th e feet ar e of

full height, and the arches of the canopy are still in place.

The rail s reta in the first set of turned pin s fro m w hich

th e origina l ca nvas bottom was suspe nded. By th e 18 20S

such pin s had lar gely supplante d th e na iled can vas str ips

that upholsterers installed on ea rlier bedstead s (pis. 26

and 27). Fortunatel y, too, thi s bedstead was never modi­

fied for a modern mattress. The only losses are th e miss­

ing covers for the bed bolts and the horizontal slats for

th e can opy that helped support th e curtain s. Co nside ring
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the condition of the bedstead, one expects the original

curtains to survive within a trunk in the Howland famil y

attic. Yet they ha ve not been found. The curtains prob­

ably were a sturdy cott on dimity or brightly patterned

print, either of which would have been a fitting comple­

ment to th is well-pr eserved example of Bristol Co unty

ca binetma king . BJ

PL A T E 28.

MATERIALS : Birch; white pine headboard

D I M ENS I O N S: H 85Ys (including canopy); w 44 12; D 78Ys

I N SCRIPTI O N S: Rom an numeral s chisel-cut on the posts

and rails for assembly

C O N D I T I O N : M issing all but one brass cover for bed bolts;

clo th skirt was once nail ed to rails; two cros s slats for canopy

are missing; extant cro ss slat s a re replacements

P ROVE NA NCE : Howland and Gifford families of Westport.

Co llection of Burney M. Gifford.

PL A T E 28 .1.

Sta nd, New Bedford area, 18 20-30. Maple; H 2 7, W 22Ys ,

D 14 . Descend ed in th e Howland and Gifford fam ilies of

Westport . Co llectio n of Burney M. Giffo rd.

P LATE 2 8. 1



TABLE

Probably Truro

1800-184°

Thi s utili tarian table is a timeless form. Present-day co l­

lectors ca ll them saw buck tabl es, but th eir mak ers may

have descr ibed them as "crossed leg" tabl es. Pro vidence

joiner Job Danforth made a "crossed leg" tabl e in 1789

that he priced at £0. 8.6, which nearly matched the pric e

of a sta nd (£0 .7.6) and was a quarter of the pr ice of th e

most reasona ble Pembroke tabl e (£1.7 .0) .1 Such a mod­

est sum indica tes a simple table mad e of an inexp ensive

wood, like the one shown here (pI. 29).

Sawbuck tables were a sta nda rd offering for much

of the eighteenth and nineteenth cent ur ies throughout

America." There were , how ever, significant regional vari­

ations in the details of con struction . The distinctive con­

figur ation of thi s table (pl. 29) from Truro, near the tip

of Ca pe Co d, and ano ther found in neighboring Well­

fleet allows us to link a particul ar version of the form

to the Outer Cape.:' Both tabl es are co nspicuo us for

their dim inutive prop ortion s and similar plan of a multi­

board top within a fra me, two X-s ha pe leg suppo rts
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with stretchers at th e top and bottom, and ang led cross

braces. The form was we ll designed; th e worn stretcher s

on thi s tabl e attes t to hard use, yet it survives intact.

The co nstruc tio n of th e tabl e shown here di ffers in

one significant way from that of th e other tabl e found in

th e area: the mak er employed mortise-and-tenon joints,

rather than large dovetails, to secure the stretchers to

th e legs. This feature ma y indi cate an ea rlier dat e of co n­

struct ion for th e Truro tabl e.

A skilled cabinetmaker mad e thi s tabl e, yet his ide n­

tit y will likely rem ain a mystery. To dat e, on ly one

nineteenth-century cabinetm ak er has been identifi ed

from the Outer Cape, and there is littl e in th e design

and construction of th e tabl e th at betrays the hand th at

fash ioned it. We do know that successive owne rs viewed

thi s object as a work table, not as a valua ble antique:

when discovered, it had a metal vise attached to th e

top. jO'B

PL AT E 29.

MAT E R IAL S : White pine

D IMEN S IONS : H 2 5, W 38, D 22Ys

I N S C RI P TI O N S : No ne

C O N D I TI 0 N : Neve r painted; it retai ns an ea rly clear finish;

a series of sma ll holes have been filled in th e top

PR O V E N A N C E : Found in att ic of lat e eighteenth-cent ury

ho use in Truro; probabl y descended with house from Me thia s

Ryder to Edmund Freema n; to Joseph Rose; and finally to

Joseph Peters, who purc hased the structure in 1939. Private

collection .

P L AT E 29
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TEA TABLE

Dartm outh area

I750- 80

Th e 1800 invento ry of John McWhorter of Taunton

docum ents the popularity of tea drinking in the eigh­

teenth century. In addition to the seven pounds of tea

McWhorter kept in his sto reroom, his "P arlour" boasted

two tea tables: a "Square Tea Tab le" valued at $8 and a

" Black walnut Tea table" worth $2. In the same room,

he also had a "Large ro und japand tea tray," two "small

ova l" jap anned tea trays, a " Black tin tea pot," and

" 19 China cups and 25 [China] Saucers." A third "Tea

Table," valued at $1, stood in his back keeping roo m.

Obviou sly, McWh orter and his family en joyed their tea,

and they wer e hardly alone. McWho rter lived at the end

of a cent ury that saw the consumptio n of tea in England

and America rise exponentia lly, and his possess ions are

tangible evidence of th is custom .' As with most customs,

tea dr inking involve d a ritua l, and, as McWhorter's

inventor y ind icates, a specialized table lay at the center

of it.2

Mak ers throu ghout the co lonies fashione d rectan­

gular tea tabl es in the mid-eighteenth century. In New

England, Boston (ent ry 31) and Newpo rt designs pre­

dominated. Newpo rt cra ftsmen favore d th ree types of

rectangula r-top tea tables.' Two versions were formal: a

sculptura l ball-and-claw exa mple and a sinuous slipper­

foot model. " The third, termed a porringer-top table

by present-day collectors, was a simpler, less expensive

type, and the prototype for the three tabl es in thi s entry.

Porringer-top tabl es have a top based on an ope n card

tabl e that is set on a plain base with off-centered turned

PL A T E 30



Pl.ATE 30. 1

PLATE 30.2

legs and ro und pad feet .s Newport makers found th e

for m easy to produce, and it soon became a common

export item.f

Craftsme n in so utheaste rn M assachusetts made ver­

sio ns of th e turned-l eg tea tabl e, as th ese two ex amples

fro m Bristol County attes t (pIs. 30 and 30. I ). Both vary

slightly fro m th eir N ewport co unterpa rts . On th ese rural

examples, th e sk irts are deep er a nd thicker, a nd th e feet

d isp lay more pro nounced pads. Ind eed , th e most dra­

ma tic fea ture of th e oval-top ta ble is th e ball und er eac h

pad, whic h, a long wi th th e sp lay of th e legs, gives th e

table a bold vita lity."

An int eresting eleme nt of th e Dartmouth table (p l. 30)

is how th e mak er attached th e top. H e cut a mortise, or

slot, into each rail immediately below th e top, inserted

th e tenon of a block into eac h slot, and nail ed th e ex -
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posed block to th e under sid e o f th e top (p l. 36. I has a

sim ilar treatment). This method is o fte n associated wi th

ewpo rt w o rkmanship, but craftsme n in Bristol County

em ployed it as well."

The second examp le (pl. 30.1) belonged to a Wes tpo rt

fam ily in th e ea rly twentieth ce ntury. O ver all, th e table

ha s sim pler lines; its two-board top is un sh aped; th er e

is no rin g turning at th e top o f the leg and little splay to

th e legs; and th e feet end in simple high pads. On both

plates 30 and 30. I, th e turned feet and legs suggest a

mid-eighteenth-century date, bur th is form of leg and

foo t was popula r until th e end of th e century."

The final table (pl. 30.2) is by fa r th e most unusual.

Porringer to ps rarely rest up on frames with cabriole legs.

In thi s ca se, th e deep overha ng of th e top is balanced by

the st ro ng curve of the kn ees. The process o f saw ing and

sha p ing th e legs would have ad de d consid erably to th e

cost of th e table.

The acco unts o f Lemuel Tobey (1749- 18 29), a Dart­

mouth ca bine tmake r, document th e p rice of pla in ,

turned-leg tables. Tobey charged £0.1 2.0 fo r a " tea

table" in 1773, th e sa me price as a sea ches t and fa r less

th an th e £3 he demanded for a maple desk . H e probabl y

made th e tea table of nati ve maple o r birch , fo r a "Tea

Table M eh ogany" co st £ L IO.O in 178 1. Inexpen sive tea

tables we re a mainstay of Tobey's bu sin ess during th e

I 7 70S a nd I 780s, dem onstrating th e popularity of th e

for m both before a nd afte r th e Revolu tion . l? JO'B

P L A T E 30.

MAT ER IAL S: Ma ple

DI M E N SI O N S : II 2S\-1 , W 34, D 26

I N S C RIP TI O N S : None

C O N D I TI O N : Excellent

PR O V E N A N C E : Purchased in the 1940 S by antiq ues

dealer Barney O' Donne ll in the Padanarum section of North

Dartmouth; sold at auction by Skinner, October 3 I-November

1,1986, lot 199. Private collection.

PL A T E 30 . 1.

Tea table, Westport area , 17 SO-90 . Mapl e; II 2 S, W 33 \4,

D 24 Ys. Descended in the Davis family of Westpo rt in the

twenti eth cent ury; acquired by the present ow ner about 197 S.

Private collection .

P L A T E 3 0. 2.

Tea table, Dartmouth area , 17S0-80. Maple; II 26, W 3 6~,

D 27 Ys. Descended in the Wright fami ly of Dartmouth; sold at

auctio n by Ga rt h's Auction Barn , October 8, 1971, lor 329.

Privat e collection.
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T EA TABLE

Boston

I7SS-6S

Th e tabl e itself is unique. It was a tea-tabl e. Th e out­

line of th e top was a series of circular projections each

planne d to hold a tea-cup and saucer while still ieav­

ing room in the middle of th e tabl e for the other tea

eq uipment . Th e ent ire tabl e was edged with a nar­

row molding raised just eno ugh above the surface of

th e table so th at tea-sa ucers would not slide off if the

tabl e was ja rred .

By 191 0, when th is account was wr itte n, the Sever

Hou se in Kingston had become a verita ble museum

of famil y relics. I Th e descr ipt ion of thi s tabl e (pl. 3 I)

accompa nied a photograph of the parlor in the sta tely

Geo rgian mansion (pl. 31.1) . Th e tabl e, and the tea cups

that once graced its sur face, had belonged to Judge Wil-

PLAT E 3 1
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PL A T E 3 1. 1

liam Sever (17 29- 1809 ) and his wife Sarah Warren

(d. 1797). In all likelihood, the Severs acquired these

items shortly after their marriage in 1755, a union that

joined two of the most prominent familie s of southeast­

ern Ma ssachusetts. William and his father, Nicholas,

of Kingston and the Warrens in neighboring Plymouth

had prospered through shipbuilding and coastal trade.

Sons in the two families attended Harvard; William and

James, Sarah's brother, both graduated in 1745. In their

respective towns, the Severs and Warrens dominated

local politics and became ardent supporters of the Rev­

olutionary cause. They represented the patriotic elite of

the old Plymouth Colony?

Both families turned to Boston craftsmen and import­

ers for their finest furniture . The Severs' tea table and

the Que en Anne chair in the photograph depict classic

Boston design, while the looking glass between the win ­

dows appears to be a costly London model .:' Another

interior image of the Severs' home shows a midcentury

Boston side table with marble top and cabriole legs

(chap. T, fig. 1.7). James Warren also patronized Boston

craftsmen. He owned a splendid Boston mahogany card

table with a playing sur face covered in brilliantly col­

ored needlework wrought by his wife, Mercy Oti s War­

ren (pl. 40) . The presence of stylish Boston furniture in

Kingston and Plymouth should com e as no surprise;

trade and politics regularly took the Severs and Warrens

to Boston, where they could easily acquire the most fash­

ionable objects.

This tea tabl e stands out as a singular achievement. It

is the most ornate of six surviving exa mples of the for m,

all distinguished by their distinctive rounded tu rrets."

The pattern relates to the turreted corners of English and

American card tables (pl. 40), but in thi s case the motif

is repeated twelve times . On this table as well, a unique

pattern of rococo carving covers the knees. Instead of

the standard acanthus leaf spilling over the knee, stylized

leaves frame a bold asymmetrical cabochon (pl. 31.2).

The carver struck his chisels deeply into the knee; the

result is bold and ambitious, but it lack s the fluid grace

of the best American carving.!

Th e con struction of this table, and indeed of all but

one of the related examples, follows an unu sual plan .

On most tea tables, a craftsman tenoned the rail s to the

legs and either pinned the table top to the rail s or held it

with block s glued to the fram e and und ersid e of the top .

Here, the maker began with a rectangle of stra ight rails

which he dovetailed at the corners. He turned the cir­

cular turrets on a lathe and tenoned the legs to the cor­

ner turrets. He then notched each corne r turret to fit the

corner of the frame and fastened it with glue and a sin­

gle screw. To secure the top, the maker used glue blocks

within the fram e in the sta ndard manner, but he also

drove nails through the top into the turrets. M ost sur­

pri singly, he fashioned the rim and top from a single

board. The solution is indiv idual and certa inly peculiar,

but it ha s stood the test of time. Th e table remains in

pristine condition.
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PL A T E 3 1. 2

Remarkably, not only has the table survived intact,

bu t so have its accoutrements: the Chinese porcelain

cups, saucers, and tea equipage used by the Sever fam­

ily. Together they document the fashionable taste of

an affluent mercantile family on the South Shore of

Massachusetts. BJ

PLATE 31.

M AT ERIAL S: Mahogany; white pin e blocks bene ath top

DIM ENSIONS : H 27 Y2, w 30 (top), D 1 9 % (to p)

INS CRIPTIONS: None

C O N D I TI O N : Feet once had casters (visible in pI. 31. 1); top

contains a fourteen-inch split extending through rim; by 1985

the legs had loosened; at this time, frame reglued and top lightl y

refinished

PROV ENA N C E: According to famil y tradition, owned by

William and Sarah (Warren) Sever; descended through the Sever

family until sold by George F. Sever and Francis Sever in 19 34

to H yman Kaufman, Antique Galleri es, Boston; acquired by

Henry Francis du Pont in 1 9 3 9. Winterthur Mu seum, bequ est

of Henry Francis du Pont 1958.2774 .

PLATE 3 1. 1.

Parlor of Sever House, Kingston. Photo, 191 0 . Courtesy of

Local Hi story Room, Kingston Public Library.

PLAT E 31.2 .

Detail of knee of pI. 3 1.

!
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32
DROP-LEAF TABLE

Duxbury

I700-I720
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Even for the eighteenth century, when tables were con ­

figured to save space, folding tables such as that in

plate 32 were unusually compact. When open, it was

used as a breakfast, work, or tea table . When the leaves

were down, the owner could set the tab le nearly flush

against a wall. Known today as tuckaway tables, crafts­

men likely called them "folding tables ." A Philadelphia

account from I709 refers to "a black walnut folding

table." I This example from Duxbury is noteworthy for

its form, condition, and history.

PLATE 32.
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Similar to other tables of th e same type, the elon­

ga ted, mirrored balusters reflect Boston's influence on

Plymouth County furniture, though its turnings lack the

crispness of the best exa mples.' The maker's use of a

to ngue-and-groove joint on th e leaves indicates a date

of manufacture early in th e eighteent h century. Inter­

esting ly, the tongue and gro ove is not set in the cen-

ter of the board, but instead is plac ed higher than th e

medial line, leaving only a thin edge at the top. The scal­

lop ed and chip-ca rved feet a re the most distinctive fea­

ture of the table. Th e chip carving relate s to the ser rated

chests of Plymouth County, most of which originated in

Marshfield, a town that borders Duxbury to the north.:'

Co nsidering the heavy use that the top betrays, thi s

early table survives in remarkable condition ." The feet,

top, and leaves ar e ori ginal. The maker employed mas­

sive hinges for th e leaves and nailed riven shingles to th e

und erside of th e leaves to level th e top wh en it is open.

Thi s tabl e descend ed in th e Bonney famil y of Dux­

bury and Pembroke, and its first owners may have been

Jam es Bonney ( 167 1-1723) and Abigail Bishop , wh o

married around 1695 . Th ey lived in Du xbury, th ou gh

likely in th e sectio n th en known as Na masa keese t, or

" Place of Many Fish." It becam e part of Pembroke in

17 13 .5 Identifying a mak er for such an early piece is dif ­

ficult. O ne possib ility is turner Jam es Barker (1684-

I T I 8), who wo rked in both Du xbury and Abingto n,

but other unidentified join ers and turners must have

worked in Duxbury as well at the start of the eighteenth

century. JO'B

PL AT E 3 2.

MATE RIALS : Maple

DIMENSIONS : H 2.4* , \V 7\12 (closed), 30 \4 (open), D 31 Ys

I NSCRI PTI ONS: No ne

CONDITI ON: Some mino r insect dam age and slight rot to

underside of feet; leaves scru bbed and warped; origina l hinges

with nails reinfo rced with leath er was hers

PROVENANCE: Probabl y Jam es Bonney who marr ied

Abiga il Bishop, both of Duxbu ry; to Elisha Bon ney, who

married Eliza beth Lincoln of Pembroke; to Jame s Bonney

(1730- 18 2.0), who ma rried Keturah Bishop (173 8- 182.0), both

of Pembroke; to Josiah Bonney (1768- 182.7), wh o marri ed

Lucy Jo sselyn (1763- 18 2.6), both of Pembroke; to Josiah

Bonney (17 94- 187 2.) o f Washin gton Street in Hanover, who

married M ercy W. Rose (1797-187 5); to Josiah Bonney (182. 3­

70 ) of H anover, who marri ed Sarah A. Hollis (1830-19° 5) of

Braintree; to Fra nk W. Bonney (1858- 19 33) of Hanover, who

mar ried Alice M . Litchfield (1854- 1947 ); to Lucy Josselyn

Bon ney (189 1- 1997) and Anne Weston Bonney (189 1- 199 5),

who both resided in Hanover; purchased by cur ren t owner at

Willis Henr y Auctions, Han over, Massachusetts, October I,

1989. Private collect ion.



33
DROP -LEAF TABLE

Boston

The se two tables (pis. 33 and 33 .1) illustrate the influ ­

ence of Boston design on furn iture in southeastern Mas­

sachusetts. Some Boston-trained makers worked in

the region, but stylistic diffusion came mainly through

Boston-made furniture acquired by loca l customers. In

response, regiona l woodworkers developed their own

versions of the popular urban forms. These tables rep­

resent both sides of this stylistic exchange: the imported

piece and the provincial reaction. Each table was owned

in southeastern Massachusetts, but one was made in
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Boston (pI. 33 ), and the other probably hails from Barn­

stable County (pl. 33.1) .

In the early twentieth century, antiquarians dubbed

this form a gate-leg table because of the turned swing­

ing "gates" that support the leaves.' At the time they

were made, such tables had other names. Contemporary

documents refer to them as "falling sides," "fall leaf," or

"oval" tables . The last term, which describes the shape

of the top when open, was the most comrnon .?

Plate 33 is a classic example of the Boston gate-leg

table. Its mirrored baluster and crisp ring turnings, egg­

shape feet, and single deep drawer are typical Boston

features . The costliest versions were made of imported

black walnut; in this case, the maker chose native maple.

He also turned double rings above and below the bal ­

usters, an atypical, but not unprecedented, feature. "

The table has an illustrious pedigree. Its first owner wa s

reportedly Mary Starbuck (1645-171 7), a wealthy and

influential resident of Nantucket who sponsored the ini­

tial meetings of the Society of Friends in the great room

of her house. Perhaps some of the first Quakers of Nan-

PLATE 33
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tucket met aro und this table." Yet such a provenance

must be treated with ca ution. Mary wa s at least sixty­

five years old when th is tabl e was made; it may instead

have belonged to on e of her childre n and over tim e came

to be associated with the leading figure in the fam ily.

Regardless, the table documents the ow nership of Bos­

ton ova l tabl es in southeas tern M assachu setts.t

T ho ugh the second tabl e (pl. 33.1) owes much to Bos­

to n design, it varies from the sta nda rd urb an for m. Th e

maker chose not to divide the elon gated, mirrored bal­

usters on the legs with a ring, and introduced distin ctly

different turn ings above and below the balu sters. He

also turned a double ring above the feet rather than the

more common single ring." Finally, on the stretchers he

compressed the turnings. Th e narrow width of the table

top partially necessitates the compressed turnings: it is

fully five inches nar ro wer than the Sta rbuck example."

Like its Boston counterpart, th is seco nd table is associ­

ated with an eminent individu al. Th om as Prence (1600­

r 673), the first elected gove rnor of Plymouth Co lony,

reportedly owned the tabl e. However, the thin attenu­

ated turnings suggest a date of construc tion more than

a quarter century after Prence's death. The tabl e prob ­

ably belon ged to a descendant, many of who m lived

on Ca pe Co d in Eastham or San dw ich during the eigh­

teenth century.f In all likelihood , a craft sman in that

region built th is distin ctive adapta tion of a Bosto n ga te­

leg ta ble. J O ' B

P L A T E 33 .
MAT E R I A LS: Mapl e legs, stre tche rs, end rai ls, draw er fron t,

and to p; white pine drawers sides, back , bottom, an d medial

support

DIMENSIONS: H 27 Y2 , W 19* (close d) , 55'l:l (open), D 4 9 %

IN S C R I P TI ON s : Illegible handwritten ink inscription on

paper label pasted to side rail

C O N D I TI O N : Exce llent exce pt for extens ive powd er post

beetle dam age; o ld red sta in on fra me; worn and bleached to p;

PLATE 33 . 1

nails driven th rough top into fra me; pivo ting pos ts once had

feet th at were tenoned to blocked po rt ion of stre tcher; or igina l

ma ple kno b for drawer; or igina l bu tterfly iro n hinges for top

an d leaves

P RO V E N A N C E : Reportedl y owned by Ma ry Starbuck

(r645-r717) an d descend ed in her family; donated to the

p re sent ow ner in 1899. Co llectio n of the Nantucket Historica l

Association . Photo , Jeffrey Allen.

P L A T E 33 .1.
Drop-leaf table, probably Barns table Co unty, 1 710-40.

H ard maple, oak, white pine; H 28 %, W 14 Y2 (closed), 49 %

(open), D 38. Origina lly sta ined, lat er painted, then stri pped and

refinished; descend ed in the fam ily of Governor Thomas Prence

of Plymouth Co lony. Co urtesy of Plimot h Plantat ion.



34
DROP-LEAF TABLE

Hingham or possibly Boston

1740-70

CATA I.OGUE 1 17

In the mid -eighteenth century, small tables with cab ri­

ole legs and oval tops were the height of fashion. M er­

chant and patriot John Hancock kept a nearl y identi cal

walnut example in his man sion on Beacon Street.' T he

ow ner of th e tabl e shown in plate 34 was also a mem ber

of th e region's elite: Hingh am 's Benjam in Lincoln (173 2­

18 10 ).2 Son of a prominent Hingh am politician and

far mer, he served as one of Was hingto n's genera ls du ring

the Revolution. Genera l Lincoln achieved lastin g fam e

when he accepted Co rnwa llis's sur render at Yorkto wn.

P L A T E 34
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Lincoln lat er served as lieutenant gove rnor of M assachu­

setts and Co llecto r of the Port of Boston. Wh en he died

in 1810, he was hon ored with a sta te fun eral.

A wea lthy landowner, Lincoln co uld afford to or der

his furni ture from urb an craf tsmen; he owned a chest of

drawers mad e in Boston (ent ry 60) . Yet in thi s instanc e,

he likely pat roni zed a Hingham craftsma n for thi s styl­

ish tabl e, as details of its design and construction sug­

gest local manufacture. Lincoln ordered the table long

befo re his exploits in the Revolution; perhaps upon the

occas ion of his 1756 marri age to Mar y Cushing (1734­

18 (6) . Th e most significa nt design difference from Bos­

to n examples is the table's narrow stance: the curve of

the legs, mo re pronounced than on comparable Boston

examples, mak es the table unstable. Additionally, the

mak er 's method of att aching the top is unu sual. On a

Boston drop-leaf table of midc entury, one would expect

the to p to be fixed with glue blocks set beneath the top

so as to not mar the ex pensive mah ogan y. How ever,

thi s maker inex plicably chose to drive tw o wooden pin s

through the top and into the fra me. Finally, the mak er

employed eastern white pine for the swing rails, as

opposed to a hardwood such as mapl e or birch.' Th ese

peculiari ties suggest a mak er who was famili ar with the

form but chose to bu ild it in his ow n distin ct ive manner.

T here are at least two mak ers in Hingham at mid -

century who could have fashioned Lincoln's table: Peter

Lincoln (17 11-69), who was a chairmaker, and cabi­

netm ak er John Beal (173°-18 14), who lived on East

Street. jO' B

PLATE 3 4.
MATER IALS: Ma hogany; white pine swing rail, stationary

rai l, and vertica l sup port blocks

D IMENS IONS: H 26 Ys, \V 10% (closed) , 29 % (open), D 28 I,4

I N SC RI P TI O N S: Handwritten in ink on paper label pasted

to underside of leaf: " Reference-Fine Furniture by Albert

Sack / 'Q ueen Anne sma ll size dro p-leaf table- / New England

circa 172 0-1 75 °. A co llecto r's / dr eam rea lized-a superb

exa mple of / thi s extraordinary rare type-few of these tiny

tables were made' "

CO ND ITION : Top was once removed from frame and

reattached with screws; significant powder post beetle da mage

on one swing leg; two replaced knee brackets; replaced edge

along rule joint on one leaf; patches at ends of ru le joint on

other leaf; half-inch-wide vertica l patc h at outer top corner of

one leg; nine-inc h patch to the knee of another leg; original

hinges with new screws

PROVENANCE: Probably General Benjamin Lincoln; to

Martin Linco ln (1769-1837); to Sarah Elizabeth Lincoln

Crosby (18 21-89); thence by descent to the present owner.

Private collec tion .



35
DROP-LEAF TABLE

Plymouth

I745-7°

CATALOGUE II';)

This table (pl. 35) is part of a larger group of furniture

from the same Plymouth shop that includes two drop­

leaf tables, two dressing tables (entry 78), a bottle box,

a desk, and two chests. Remarkably, five of the pieces­

this table, one of the dressing tables, the bottle box, the

desk, and one of the chests-reside at Spooner House,

which has remained largely intact for the past two centu­

ries. Two inventories of Deacon Ephraim Spooner's pos­

sessions make mention of a table similar to this one, so

we can date its inclusion in the house to 18 I 5. An asses­

sor's survey in 18 T 5 records" I round Mehoeny Table"

PLATE 35
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valued at $6, and an inventory taken upon Spoon-

er's death in 1818 lists "I mahog. Round Table" at $3.'
No other table in Spooner House fits the inventory

descriptions.

A second table that shares many design aspects with

the Spooner example and also has a Plymouth-area his­

tory indicates that a local maker made both tables in the

mid-eighteenth century.! Each has distinctive stiff cab­

riole legs with bluntly creased knees that remain thick

throughout the descent of the leg. Though cut slightly

differently, the end rails are a series of cyma curves cul ­

minating in a central arch. The most idiosyncratic fea­

ture of these two tables is the vertical bead at the top

of the cabriole leg where it abuts the end rail. This bead

takes the place of an applied return and serves as a

visual stop between the top of the leg and the end rail.

This treatment, sometimes seen in Philadelphia tables, is

extremely unusual in New England work.

When Spooner (1735-1818) married Elizabeth Shurt­

leff (1737-1818) in 1763, her father may have given

this table as a wedding gift . Affluent men often pre­

sented their daughters with a suite of furniture as a

dowry. The accounts of Middleborough maker Simeon

Doggett (1738-1823) record this practice, as he rarely

sold individual pieces; instead, clients ordered groups

of furnishings, often on the occasion of a marriage. The

commissions Doggett filled varied depending on the

wealth of the customer, but they generally included a

case of drawers, a table or two, a set of chairs, a bread

trough, and a bedstead.' The table shown here may have

been given with some or all of the other related pieces

in the house. The distinctive design should help identify

other tables by the same mid-eighteenth-century Plym­

outh maker. jO'B

PLATE 35.

MAT E R I A L s: Mahogany top; hard maple legs and outer

rails; eastern white pine inner stationary rails and secondary

work

DIM ENSIO NS: H 26%, W 15 \;1 (closed), 43 10/16 (open), D 44

INS CRIPTIONS: Numerous assembly marks in chalk

C O N D I TI O N : Two corner blocks missing; powder post

beetle damage throughout; original hinges

PROVENAN CE: Probably Ephraim Spooner to his sons

Thomas (177 5- 1827 ), James (1777- 1838), and Ebenezer

(1779-1845 ), who each received one-third of father's estate;

to James's widow Margaret Symmes Spooner (177 8- 1861); to

James and Margaret's son James Spooner II (1802-84); to his

nephew James Walter Spooner (d. 1888); to his wife Sophronia

Smith Spooner (d. 191 7); to her son James Walter Spooner II

(1868-1954), who left the house and contents in trust. Courtesy

of Plymouth Antiquarian Society.



DROP-LEAF TABLE

Bristol County

1740-70

This large dining ta ble (pl. 36) follows a popular Rhod e

Island formul a. With the adve nt of the Queen Anne sty le

in the I 73os, Newport cabinetmakers began to offer

dining tabl es with round pad feet and either cabriole

or straight, tapered legs (pI. 36 .2). The latter suggested

CATALOGUE r z r

the atte nua ted curve of the ca briole leg but required

less time and expense to co nstru ct. For a ca briole leg,

the craft sman sawe d a billet o f wo od into the appro xi­

mate shape, placed it on a lathe to turn th e foot, and

th en shaped th e leg to its final form on the bench using

a drawknife, spokeshave , rasps, and scrapers. A tapered

leg, by contrast, was worked almost entirely on the

lathe. Once the billet was sawn to shape, th e artisan set

it on th e lath e in an off-center po siti on and turned th e

tap ered sha ft. He then refastened the leg on its centra l

axis to turn the foot. Only min or finishin g with a ras p or

scra per was necessary to complete th e task.

The craftsman who mad e th e table in plat e 36 un ­

doubtedl y had seen Rhode Island version s of th e form;

yet, he vari ed the design in several way s, perhaps in

response to the materials. He had access to a supply of

P L A T E 36
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P LAT E 36.1

densely grained and highly figured mahogan y and used

it lavishly. He fashioned the broad top and deep leaves

of heavy boards, measuring an inch thick and up to two

feet in width. Th e weight demanded a substantial base,

which he mad e from two-and-on e-qu arter-inch stoc k.

The sto ut frame, th ick legs, and und ecorat ed end rails

give the tabl e a more massive appearance th an Newpo rt

co unterpar ts (pI. 36. 2). Th e proportions of the top add a

further note of difference. M ost mid -eighteenth-century

tabl e tops with the leaves up are comparable in width

and depth. T he tabl e in plate 36 .2 extends almos t five

feet in depth and more th an four- and-on e-half feet in

width. However, the top in plate 36 measures only four

feet in depth and well over five feet in width. As a result,

when open, the top and leaves creat e an elongated oval,

which departs notic eabl y fro m the more circular appea r­

ance of most tabl es with rounded leaves.

One detail of construc tion reveals the maker 's adher­

ence to Rh od e Island workman ship . Instead of using

pins, glue block s, or screws to attach the top to the

fram e, he tenon ed on e end of four wedge-shape blocks

into morti ses within the rail s and na iled the other end to

the und erside of the top (pI. 36 . I ). Th e method securely

fixed the top yet allowed for seasonal expa nsion and

contrac tion of the wood. The same technique appears on

some Newport tables as well as on the example in plate

36 .2. 1 In the latter case, the blocks are sma ller and more

precisely shaped.

Both tabl es pictured in thi s ent ry descended in Bris­

tol Co unty families. T he quality of construction, shaped

end rails, and skillfully turned feet of plate 36 .2 suggest

the work of a proficient Newpo rt cabinetma ker while

the proportion s, heftier appearance, and distinctive mix

of woods- ma hoga ny, hard mapl e, and white oa k-of

the other exa mple point to a Bristo l Co unty arti san in

a coastal or river community with access to impor ted

mah ogan y. Both tabl es docum ent the influence of New­

port design and cra ftsma nship within the Massachusett s

town s near the Rh ode Island border. J O ' B and BJ

P L AT E 36.

MA T ER IALS : Ma hoga ny top and leaves; har d ma ple legs

and end rai ls; white oa k seco ndary work

D IMENSIONS : H 2iY16, W 18 \4 (closed) , 62 Y2 (open), D 40 Ys

INS C R I PTI O N S : No ne

C O N D I T 10 N : Refinished; one block on underside of leaf

missing; or igina l hinges

PRO V E NAN C E : Descended in th e family of Bertha E. Smith

(ca. 1885-1972) of Norto n and New Bedford; given to Norton

Hi sto rical Society in 19 73. Courtesy of No rto n Histo rical

Society.

P L AT E 36 .1.

Detail of th e blocks that secure top of p ], 36. Phot o,

Matthew Buckley.

P L AT E 36 . 2 .

Drop-leaf ta ble, probabl y Newport, Rhode Islan d, 1750-

80. Mahogany, maple swing and sta tio nary rai ls; H 29 %, W 19 \4

(close d), 54 Ys (open), D 59 Ys. Descend ed in a Westport fami ly.

Private co llection.

PL AT E 3 6 .2
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DROP-L E A F T A B LE

Attributed to John Townsend

Newport, Rh ode Island

I7 6o-70

In the early I760s, when the merchant j erathmael

Bowers (d. I799) set out to build a hom e in wha t is now

Somerse t, Massachusetts, he sought a design from down­

river: a large Newport-style Georgian plan (cha p. I ,

fig. I .8).1 The Taunton River, which fro nted his property,

flowed into Mount Hope Bay and onto Newport. Bow­

ers amassed great wea lth as a merc ha nt, and he wanted

the best for his Boston -born wife, Mary Sherburne. At

the time, for a person of means from the region, that

most often meant what was fashionable in Boston and

CATALOGUE 123

Newport. For his wife 's portrait, he em ployed Joh n Sin­

gleto n Copley of Bosron.l Likew ise he turned to at least

one Boston ca binetma ker for a block front burea u table

and perh aps a few other hou sehold furn ishings.I Yet

Newpo rt probabl y proved to be the more significant

source for the Bowers famil y, as thi s impressive dining

table with open talons sugges ts (pl. 37) .

In an age when trad e was conducted almos t ent irely

by wa ter, the Taunton River brought prosperity to Bris­

tol Co unty. Me rcha nts in Taunton and the towns so uth­

ward along the river grew rich through their commercia l

ties to Newpo rt , a city well situa ted to tak e adva ntage of

the mercantile environment of the mid-eighteenth cen­

tury. By the 1760s, Newport ra nked amo ng the largest

colonial ports, and on e of its chief exports was furni­

rur e." Thi s large table, however, is not a typical ex port

piece; Bowers likely commission ed it specia lly for his

new home.l Th ere, the tabl e prob abl y co nsti tuted one

of severa l Newpo rt items acquired abo ut the time of his

marriage in I763 .

Th ou gh no bills survive to document j erat hrnael's

purchases, a strong case ca n be mad e for attributing

thi s table to the masterl y Newport cabinetm ak er John

PLATE 37
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Townsend (1732-J 809).6The sharply defined claws and

high oval ball of the feet follow a classic Townsend pat­

tern. Th e muscular tension of the ankle matches that on

several of his card tables. Within the frame, two distinc­

tive traits offer further link s to Townsend. The knuckle

joints for the swing legs are meticulously cut and curved.

In addition, a series of medial braces were originally

plac ed into do vetail-shape slots in the stationary rail s of

th e frame. Usually Townsend set three braces across the

top of the frame and two across the borrom.? Here two

were inserted at both the top and bottom. The difference

bears noting because of the remarkable consistency of

Townsend's construction. Nevertheless, the cumulative

evidence points to Townsend.

A final table adds a piece of circumstantial proof to

the case. During the J760s John Townsend built several

ambitious card tables with carved knees and open tal ­

on s. They rank among his most dramatic products; as

one scholar has noted, "T his is furniture with an atti­

tude, a claw foot with personality.'t " One of these exam­

ples retains a history in the Brayton famil y of Somerset.

According to present-day descendants, this grand card

tabl e passed into the famil y from th e heirs of jerath­

mae! Bowers." Togeth er the two tables demonstrate the

impact of Newport craftsmanship on the mercantile elite

along the Taunton River. JO'B and BJ

PLAT E 37.
M AT ERI A L S: Mah ogan y; cherry swing rails; maple

sta tio na ry rail s; white pine blocks; chestnut cross brace (only

one origina l remain s)

DIM E N SIO N S: H 1.8 Y2, \V 61. (open), 1.0 Ys (close d), D 61

I N SC R I PTI ONS : Ind istin ct graphite inscr iptions th roughout;

" CH " sta mped on so me hinges

CON D I TI ON: Extensive powd er post beetl e damage to

fram e; damage to three feet; sma ll portions of claws missing;

on e leg is cracked above the knee; onl y one original cross brace

remains on the top of the fram e, the second is a replac ement;

both lower braces ar e missing; four of the original twelve glue

blocks that secure the top to the frame are extant; repair alon g

insid e of one swin g leg; 1.%-inch patch in rule joint at one hinge;

old refinish ed surface; varn ish has begun to cra ck and cra ze;

original hinge s

PROV E N A N C E : Originally owned by jerathmael Bowers

of Somerset and descend ed in Bowers family; sold at Skinner,

November 7, 2004 , lot 11.7. Co llection of Dr. and Mr s. Geo rge

E. Man ger.



DROP-L EA F TABL E

Lincoln and Cushing

Hin gham

1790- 1805

C A T A L O G UE 12 5

Eightee nt h-ce nt ury furn itu rem akers in so utheaste rn

Massachuse tts had littl e incentive to label th eir furni ture.

T heir clients we re most of ten local , and th ey adve rtised

by word-of-mo uth. By th e end of th e century, however,

markets had expanded, an d craftsmen were producing

furni tu re for a larger customer base. To be successfu l,

many makers of so ut heaste rn Massachusetts ma rketed

th emselves, as the lab el on th is table (pl. 38) sugges ts:

L INCOLN & CUSHING Respect fully info rm th e pub ­

lic, th at th ey carryon th e CABINET-MAK ING busi­

ness, near th e Post -Offi ce, in HI NGHAM, w here th ey

will be happy to wait on th ose who may favo ur th em

wi th th eir commands. Side boards , Desks, Bureau s,

Tables, lolling and easy Cha irs, Bed stead s, &c, &c.

mad e in th e new est fash ion, and at sho rt noti ce.

M AHO GANY for sa le by retail at th e a bove place.

PLATE 38
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The partners in the firm of Lincoln and Cushing

were almost certainly Caleb Lincoln (1751-1829) and

Elisha Cushing (1746-1829). According to an 1893

town history, Lincoln was a "Chair-maker" and Cush­

ing a "Cabinet-maker." I Lincoln lived on North Street

in West Hingham; Cushing lived on the southeast cor­

ner of Main and South Street in what now is known as

the "Old Acadian House," and he was postmaster from

1809 to 1815.2 That a chairmaker and a cabinetmaker

combined to form a full-service furniture shop indi-

cates the increasingly competitive furniture market at the

beginning of the nineteenth century.' Their partnership,

like many of the period, may have been short-lived, as

this is the only known object labeled by the firm.

Lincoln and Cushing operated their partnership at a

time of economic vitality for Hingham. During the eigh­

teenth century, the town's economy was based largely on

a commercial fishing industry, with shipments of mack­

erel, cod, and hake exported to foreign ports." After the

Revolution, however, the town turned to manufacturing,

including the production of furniture. I At the turn of the

nineteenth century, Hingham had at least eight furni­

turemakers, more than its population would necessitate.

One, William Todd (1774-1800), worked in a partner­

ship that operated shops in both Hingham and Boston.

The labeled Lincoln and Cushing table exemplifies

the shifting furniture trade in the Federal period, from

custom-made furniture to wholesale manufacture. Part­

nerships were increasingly common. The collabora-

tion of Lincoln and Cushing and their ability to produce

furniture "at short notice" points to the existence of a

vibrant furniture manufacturing center at Hingham in

the early Federal period, one that would grow in scope

in the first half of the nineteenth century."

The mahogany dining table Lincoln and Cushing

made is an amalgamation of design elements. While the

tapered legs with string inlay reflect the newer Federal

style, the shaped end rail is Chippendale in origin (see

pl . 36.2 for a similar rail). Like many makers, Lincoln

and Cushing balanced the expectations of customers

who were comfortable with older design with elements

of the latest style. ]O'B

PLATE 38.

MAT E R I A L s: Mahogany; lightwood string inlay; birch

swing rails; white pine stationary rails and blocks

DIM ENSIONS: H 28, W r6 Ys (closed), W 46~ (open), D 47 %

INS C RIP TI 0 N S: See text

C O N D I T IO N : Excellent; missing one vertical block within

frame; original hinges

PROV ENAN CE: Acquired by the present owner from

Thomas Schwenke Antiques in 2004. Private collection.



39
PEMBROKE TABLE

Probably New Bedford

I790-I8oo

CATALOGUE 12 7

A maker in Boston, Newport, or New York could have

produced this Pembroke table, but it likely originated in

New Bedford.' The present owner purchased it from a

New Bedford collector who specialized in locally made

furniture. Two Pembroke tables of similar form, one

that descended in the Ricketson family and another

depicted in a watercolor of the Russell mansion (chap. 1,

fig. 1.20), establish precedent for the form in New Bed­

ford. ? The work of cabinetmakers like Ebenezer Allen Jr.

(entry 62) and Reuben Eldred Swift (entry 74) demon­

strate the sophistication of some furniture made in New

Bedford in the Federal period. Makers in that growing

town were certainly talented enough to craft this table

(pl. 39).

PLATE 39
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The most striking features of thi s table ar e its small

size, fine con struction, and dense, dark mahogany. Over­

all, the construction follow s the pattern one would

expect, except that the fly rail s on one end fail to abut

the end rails. Instead, on each side the maker insert ed a

single narrow, vert ical block of mahogany and glued it

in place. Thi s ma y have been done so that when the tabl e

was open, one would see the mahogany blocks rather

than those made of a seconda ry wood.

Pembroke tabl es were popular from 17 50 to 1840

becau se of their practi cality and size. Known also as

" breakfast" or "fly" tables, the y were lighter and more

sta ble than the swing-leg form s (entries 34-3 8) of mid ­

century.' The account book of Providence cabinetmaker

Job Danforth attests to demand for the form . Betw een

1788 and 181 8, Danforth made twenty-eight Pembroke

ta bles, a number second onl y to his" 3 Y2 foot" tables."
An 1806 Taunton household inventory suggests that

Pembroke tabl es were used for a variety of pu rpo ses.

In addition to a " Cherry tree Pembroke table ," William

Augustus Croc ker's "Parlour" contained a secretary,

sideboard, six Windsor chairs, an easy chair, cradle, din ­

ing impl ements, books and pamphlets, a clock, a rock-

ing chair, and a "Back Gammon tabl e." In such a busy

room, his Pembroke table could have been put to a myr­

iad of uses: game, librar y, breakfast, dinin g, or work

table.! For the diminutive type of Pembroke table shown

in plate 39 , a pa inting of the parlor of the Russell man­

sion in New Bedford suggests a different use: as a pier

rabl e." However its first owner used it, th is table is an

excellent example of a restrained, sophisticated Pem­

broke table. j O'B

PLA T E 39 .

MA T E RI AL S: Mah ogan y; sof t ma ple swing rails; and wh ite

pine sta tio na ry rails and support block s; yellow poplar drawer

sides, back and bottom

DIM E N SI O N S: H 28Y2,W 19 Ys (close d), 35 Ys (open), D 29 Ys

I N SCRI PTI O N S: None

CON D ITI ON: Refinished; tw o cracks in to p; butterfly repa ir

beneath top; or igina l brass hardware and hinges

PR O V E N A N C E: Purchased in the 1970S from Dr. Alfred

Borbridge Crowe ( 1898-1976), Union Stree t, New Bedford,

wh o acquired it locally ea rlier in th e cent ury. Co llection of John

D. Levasseur.



4°
CARD TABLE

Boston

About I754

This graceful table (pl. 40) introduces a new form to the

catalogue. At the time the table was made, card play-

ing had long been a popular pursuit in Europe, enjoyed

by the upper and lower classes alike. By the late seven ­

teenth century, when the "enchanting witchery of gam­

ing," had permeated society, British craftsmen offered

specific tables for games of cards.' A few of these early

examples reached the colonies, but local artisans did not

begin to make their own versions until after T730, when

CAT A LOG U E I 29

the curving style now called Queen Anne first appeared."

Derived from contemporary English tables, the New

England form featured a hinged top, one swinging leg to

support the leaf, cabriole legs, and a rectangular frame

with rounded "turret" comers.l When not in use, such

tables stood against the wall with the leaf closed . When­

ever needed, they could be easily moved and opened to

provide a surface perfectly suited for a four-hand game

of whist, a fashionable English pastime introduced not

long after the advent of the Queen Anne style."

Initially American card tables were a rare and expen­

sive luxury. Though anyone might playa game of cards,

only the wealthy sought specialized tables for this pur­

pose. Before the Revolution, their production occurred

primarily in urban communities, such as Boston or New­

port, where artisans fabricated elegant examples of

imported mahogany or black walnut. In Boston, a hand­

ful of cabinetmakers offered these striking tables with

turreted corners. This example (pl. 40) is one of ten simi­

lar ones with round feet.5 Four others of related design

PLAT E 40
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display more costly ball-and-claw feet." Within the entire

group, the legs are stiff, almost straight cabrioles and

feature broad undulating brackets at the knee. The con­

struction of several matches this example, suggesting

that they originated in the same shop. The maker formed

the front corners of large square blocks of pine, tenoned

the rails to the blocks, rounded and veneered the front

corners, and attached the legs to the blocks with a slid­

ing dovetail. 7

Among the fourteen related versions, this table stands

out because of its size. It is more than four inches wider

than any of the others in the group. Its scale no doubt

resulted from the special requirements of the customer.

In this case, the table was made to accommodate a stun­

ning needlework panel fashioned by Mercy Otis Warren,

daughter of influential politician James Otis of Barn­

stable (pl. 40. I). Mercy, her sister Hannah, and their

cousin Eunice Bourne were all accomplished needle­

women. They received instruction in needlework, pos­

sibly at Mrs. Hiller's school in Boston during the late

1740S.8 Mercy's relations created grand pastoral chim­

ney pieces; Mercy, an unusually literate and outspoken

young woman for her day, chose instead to depict the

game of 100, in trompe l'oeil surrounded by a central

medallion and outer band of Ilowers.? Only two other

Boston tables depict similar scenes.'? In Mercy's case,

she likely had finished the cover by early 1754, when her

father noted the payment of £3.IO.O "for a Card Table

for Mercy." II He obtained the table through his son,

James Jr., who resided in Boston at the time. The table

apparently formed part of a substantial dowry, valued

at £458, which Mercy brought with her when she mar­

ried James Warren, a successful Plymouth merchant, in

November 1754. 12

Over the next twenty years, James and Mercy War­

ren became persuasive advocates of the Revolution-

ary cause. He gained considerable influence through his

seat on the General Court of the colony, eventually serv­

ing as Speaker of the House, and uniting firebrands Sam

Adams and Mercy's brother, James Otis Jr., with moder­

ates John Hancock and John Adams in their opposition

to the Tory leadership of Thomas Hutchinson. Mercy

supported her husband at every turn, publishing satiri­

cal poems and plays in the Boston newspapers that lam-

PLAT E 40.1
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Pl.ATE 4 0. 2

pooned the local loyalis ts. The Warrens' hom e on North

Street in Plymou th (just a block from that of Ephraim

Spoo ner; see entry 26) became a ha ven for radicals

(pl. 4 0 .2). Acco rding to Mercy's own acco unt , her hus­

ba nd and Sam Adams hat ched the idea of Committees o f

Correspondence during conversa tion in the hou se, per­

haps in the parl or where th is card tabl e stood. 13 These

committees becam e the means for forging resistan ce to

the Crown th rou ghout the colonies, lead ing in 1774 to

the First Continenta l Co ngress and two yea rs lat er to

independence.

Though living in the cente r of Plymouth, forty miles

from Boston, the Warrens turned to th e larger comm u­

nity for their finest furn ishings. John Singleto n Co pley

painte d their portraits; Samuel Mi no tt mad e silver for

them; and Boston ca binetma kers fashion ed thi s table

as well as a tea tabl e and kettl e sta nd.!" Their purchas­

ing pattern s mirrored th ose of other pr ominent pr e­

Revolution ar y famili es alon g th e South Shore, such as

the Severs in Kingston (entry 3 I). Judging from surv iving

exa mples, elegant turret-top ca rd tabl es were a particul ar

favorite in th e mo st affluent so utheastern Massachusetts

hom es. A nearl y identical vers ion with ball -and-claw

feet has a lengthy histor y in Plymouth, an orna te ca rved

example belon ged to th e Reverend John H owland of

Plympton , and a thi rd ca me fro m a family in Taunton. IS

Yet non e has attracted th e atten tion of Mercy Otis War­

ren 's ta ble, w ith its brilli ant needl ewo rk top, a prized

family heirloom until co ming to Pilgrim Hall in 1928. It

is one of the few objects link ed to this significant woman

of letters. " Plymo uth is not rich in memor ies of her,"

wrote a biographer at th e end of the nine teenth century.

Of a handful of family possessions, the wri ter continued,

" best of all [is] th e histori c card-table. . .. T he w ho le is a

tr ium ph of pat ience and artist ic ski ll." 16 LS an d BJ

P L AT E 40 .

MATER IALS: Ma hogany legs, top, leaf, front and side ra ils,

d rawer front; mahogany veneer on tu rreted co rners; map le

swing rail; white pine for all other secondary work

D I MENSIONS : H 27Ys , W 4I Y2, D 19% (closed), 38Y2 (open)

I N S C R IP TI O N S: None



' 3 2 CA TALOGUE

CON D 1T I O N: origina l front kn ee brackets; three of four

rear knee brackets replaced; trian gula r patch (H 2%, W Y2) in

left front leg behind knee; vertica l splits in turreted right fro nt

corner; back surface of swing rail covered with milky reddish­

brown pai nt; replaced drawer bottom; screws added to secure

to p to fra me; origina l bra ss handle on dr aw er; prob abl y

replaced hinges; mah ogan y str ips now cover hin ges

P R O V E N A N C E : Jam es and Mercy (Otis) War ren to th eir

son, Henr y (1764-1828); to his dau ght er, M arcia Otis (Warren)

Torrey (1792-1858); to her unmar ried dau ght er, Elizabeth

Tor rey (1817-95); to Elizabeth's unmar ried cousin, Caroline

B. Warren (1841- 19 28); to present ow ner. Co urtesy of Pilgrim

Hall Mu seum , Plymouth, bequ est of Caroline B. Warren, 1928.

P LAT E 4 0.1.

Needlewo rk playing surface on pl. 40 .

P LATE 4 0. 2.

Winslow-War ren Hou se, No rt h Street, Plymouth. Photo,

1880-90 . Built by John Winslow about 17 26, thi s home became

th e residence of Me rcy and James Warren in 17 57. Courtesy of

Pilgrim Hall.



CARD TABLE

N ewport, Rhode Island

1 780-1800

C,\TALOGUL 133

Th ese three card tabl es (pis. 41 , 41.1, 41.2 ) represent

forms commonly associated with late eighteenth-century

Rhod e Island, where a linear, architectonic version of the

Chippenda le, or rococo, style prevailed. How ever, two

of the three probably originated in southeastern Massa­

chusetts, and the third has a history of ownership there .

Collectively they demonstrate the pervasive influence of

Newport design on the region.

Th e first table (pl. 4 I ) is a masterpi ece of design and

workmanship . It features a square-co rne r, serpent ine-side

I' l AT E 4 \
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PLATE 4 I.1

top , a confo rming fra me with serpent ine-edge apro n,

superb ro pe ca rving, and sto p-fluted legs. Th e pattern

has no speci fic English precedent and appa rently was

developed by Newpo rt craftsmen, wh o perh ap s were

inspi red by Philadelphia card tabl es with ser pentine sides

and fluted legs. I N umerous Ne wpo rt exa mples survive .

A survey of the literature has identified fourteen sto p­

fluted tabl es and ano ther nine with the less-exp ensive

alterna tive of stra ight mold ed legs.? At least seven more

display the same general outl ine but along the skirt sub­

stitute a straight edge for the serpentine line seen here.:'

Writers occasiona lly credit the tabl es to Newport cab ­

inetm ak er j ohn Tow nsend, but recent scho larship has

refuted th is connec tio n." At present, not one exa mple

can be ascri bed to a particul ar Newpor t artisan. Fur ther­

more, the histo ries of these tabl es are fru str atingly elu­

sive. Though made in Newport and lat er Providence, the

on ly examples with extended provenan ces include th ree

tha t descen ded in Virginia families as well as the tabl e

shown here (pl. 4 1), which has res ided on Nant ucket

since at least the mid -nin eteenth century.! Given the pop­

ularity of the form, it may well have been a favorite item

for ex po rt .

T he seco nd tabl e (pI. 4 I. I) descend ed in the Cushing

fam ily of H ingham and was likely mad e there. Its deep,

recta ngular fram e and chunky brackets lack the finesse

of the Newport version, yet the tabl e is not devoid of

fine detail s. Shallow double flutes run the entire length

of the legs, a cove d mold ing relieves the und erside of

its top, and nea t go uges (ta pering down rather than up,

as on the Newport tabl es) punctuate the front face of

the folding leaf. At the sides, the craftsma n omitted the

gouges, a surprising feature that reduced the cost of the

tabl e, but he added a sma ll drawer behind the swing leg,

an unusual feature in Massachusetts furn iture .

j udge Peter O liver (1713-91) is said to have kept the

th ird table (pI. 41.2) at O liver Hall, his country residence

in Middleboro ugh (entry 15). An outspoken loyalist,

Oliver fled Massachusetts at the outb reak of the Rev­

olution. Two years later local resident s sa lvaged wha t

they could from his hou se as it burned to the gro und. An

uncle of Alexa nde r Wood (1796-1867) reputedly "saved

this tabl e, [and] also the heavy chai r in the hall ." The

tabl e passed to Wood after his uncle's death and then

to his sons, William B. (1831-94) and Edwa rd E Wood

(1829-1 9 15).6

Th e mak er of Oli ver 's tabl e stripped the rectilinear

form to its essential elements. Only the quarter-round

brackets and the ro unded contours of the top and skirt

soften the severity of the design . A stra ightforward

express ion of Chinese Chippen da le tas te, it could be the

plain cousin of an elegant pair of stop-fluted card tables

with heart -shape brac kets owned by j oh n Brown of

Providence." Two other compara ble tables are known.

O ne carries a history of being made for the Stinnett fam­

ily of Newpo rt, which strengthens the association of

Rhod e Island with th is form."
Th e same woodworker crafted Oliver's card table and

his set of chairs (entry 15). All are made of dark mahog­

any of similar qu ality and pare the design to its basic

outline. Th e maker prob abl y worked locally; one can­

didate, Middleborough joiner Simeo n Doggett, corre­

sponded with Oliver and helped build a house for Peter

Jr., a local doctor.? Dogge tt's surv iving business records

lack any specific refere nce to the chai rs and table, how­

ever, and the maker's identity remains a mystery.

LS and BJ

P L A T E 4 I.

MAT E R I A Ls: Mahogany; Spanish cedar swing rail; white

pine ot her secondary work

DIMENSIONS: H 29Yi6, W 361 YJ6, D 15 Ys (closed) , 30 \4

(open)

I N S C R I P TI O N S : None

COND ITION: Excellent; origina l pierced knee brackets only

at front; or iginal pine blocks benea th top; rep laced hinges

PROVENANCE : Owned by Rev. Myron S. Dud ley (1837­

[905) on Na ntucket in th e last qua rter of the nineteenth

century. Cou rtesy of Histo ric New England/SPNEA, gift of

Frances S. M arrett , MI959.327.



P L A T E 4 1.1.

Card tabl e, possibly H ingh am , 1 770-1800. Mahogany

and white pine; H 28 %, w 3 2 0/1 6, 0 r 5% (closed), 3 1 Y2 (open) .

Descen ded in Cushing fami ly of Hingh am. Privat e co llect ion.

PL AT E 41.2.

Ca rd tabl e, prob a bly Middlebo rou gh, 176 5-7 5. Mahogan y,

birch, and white pin e; H 28 % , w 30 Ys , 0 14 1Y16 (closed), 2 9 1Y16

(open). Owned by Peter O liver; lat er descend ed in th e Wood

famil y; given by Lorenzo Wood III in 198 0 to cur rent owner.

Private collectio n.

CATALOGUE / 35

P L A T E 4 1.2
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CARD TABLE

Hanover-Scituate area

r795-r 8r o

Neoclassical details, such as tapered legs, light wood

stringing, and distinctive inlays, lighten a basic,

Chippendale-era form in this delightful, rurally made

table (pl. 42). The spiraling eight-petaled suns set within

dark ovals on the stiles reference inlaid paterae com­

monly seen on urban Federal furniture; however, being a

singular instance of this design, they are likely the prod­

uct of a local craftsman. Likewise, the single shaded

flower bouncing on a slender, curved stem at the center

may loosely quote the occasional patera or compass on

a Newport or Boston table. I Its straight, solid mahogany

apron sharply contrasts with the curved, laminated, and

veneered fronts that had become a staple of larger shops

at this time (pl. 44).

P L A T E 42



This tabl e has a lon g history in the North River town s

of Plymo uth Co unty, but given the a bsence of co mpa­

rab le document ed tabl es an d the movement of families

and craftsmen in this area, it is impossible to say exactly

where it was made. It has descend ed from mo ther to

da ughter for four generations. The first recorded owner

was j ane Wilson Barstow (b. 1810), who married Edwin

Barstow in Han son in 1834. The co up le may have inher­

ited the table through j ane's parents, th e Rev. Geo rge

and Sara h Barsto w, or Edwi n's parents, Elijah and Lucy

Barsrow.i All reside d in the adjacent town s of H an over,

Scitua te, Bridgewat er, and Han son.

Lightwe ight tabl es with a hinged leaf an d at least one

folding leg are called card tabl es tod ay, but the origi-

nal ow ners used thi s table for a variety of purposes. The

flat interior surface meant it co uld eas ily double as a tea

or sma ll din ing tabl e, and, w hen placed agai nst a wa ll

in folded pos ition, it provided both a decorati ve element

and disp lay space for other objects in a room. Dr. j ohn

Goddard's Plymouth invento ry from r 803 specifies a

"Cherry tree Card tabl e & Cloth 2 .0 0 ," a reference to

a large piece of materia l (probably gree n baize) used to

cover the table when no t playing cards.!

Plymouth County invent ories from 1800 to 18 28

indicate card tables were kept in first-floor rooms used

for entertaining." Typ ically, a single card table accompa­

nied at least one other type of table in th e room, which

was variously labe led a "front room" or "parlo r."5 The

ratio of sing le card tables to pai rs is mor e th an three to

one ." The grouping of ca rd tabl e, dini ng tabl e, and sta nd

(some times rep laced by "snap tabl e," "candlesta nd,"

" light sta nd," " tea sta nd," or Pembrok e tabl e) is first

not iced in roo m-by-room inventori es but recurs else­

where as these tabl es repeat edl y appear within an item

C,\ T A L O G U E 13 7

or two of ano ther. Occasiona lly, they are even appra ised

together, such as Samuel Andrews's "Card and dining

tabl e," Hem an Holmes's "Cand le stand & Walnut Ca rd

Table," and T homas Brewster 's "Card Ta ble, di ning

Table & Stand." ?

Clearly, owners of these ta bles used them in con-

cert with eac h other. A small sta nd pulled close to a card

table co uld hold refreshments or lighting devices, whi le a

closed card ta ble co uld be used as a side or serving ta ble

during a meal. In Federal -era Plymouth Co unty, possess­

ing these three types of tabl es seems to have been a req­

uisite for a fash ion abl e ente rtaining space. Some pat ron s

probabl y obtained th ese tables in sets, perh ap s as we d­

ding gifts, a ltho ugh th e majority of hou sehold s no doubt

acquired th em over tim e and felt co mfort able mixin g

th eir styles." LS and BJ

P L A T E 4 2.

MATER IALS: Mahogany wit h ligh t- an d darkwood inlays;

soft maple swing rai l; white pine for ot her seco ndary work

D IMENS IONS: H 28l4, W 33Ys, D 17 116 (closed), 35 (open)

INS CRIPTIONS : None

C O N D I TI O N : Minor losses to rope inlay along front and

right edges of top; more pronounced losses on left edge; missing

left rear corner block; all other blocks or iginal; leaf warped;

original screws fasten frame and top; original hinges

PROVENANCE: Either Elijah an d Lucy (Eells) Barstow

to their son, Capt. Edwi n W. Barstow; or the Rev. George

and Sara h Barstow to th eir da ughter, Jan e Wilson Barstow;

to Edw in and Jan e's dau ghter, Salome Torrey (Barstow)

Howard (b. J 850); to her dau ghter, Alison Williams (Howard)

Clar k (b. j 888); to her dau ghter, Alison H. (Clark) Stoddard

(b. 191 7 ); th ence by descent . Privat e co llectio n.
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43
CA R D TA BLE

Rhode Island or Southeastern Massachusetts

I8oo-I 8I5

The distinctive, urn-and-flower mo tif on the front rail of

thi s table (p l. 43 ), one of a pair, I relates it to tables made

in the Providence area. In producing pieces in the new

neoclassical taste, Providence ar tisans developed inlays

of their own manufacture, which often featured urn s,

flowers, and curving sprigs in striking combination s of

light and dark wood s.i
Though similar to the Providence pieces, thi s tabl e

do es differ in severa l details. The design appears unbal­

anced with its lack of banding along the top of the ra il's

center panel and the ab sence of inlay on the upp er por­

tion of the legs. Its lightwood -outlined dark vase, alt er­

nating dark and light five-petaled flowers, lozenge inlay

on the folding leaf , lightwood banding engrave d with

undulating vines on the apro n, and single-piece bellflow­

ers with engraved veins addit iona lly distin guish it from

all other Rhode Island-attributed tables. '

The table pos sib ly belonged to Asa Pierce Sr. (176 1­

1842), who was born and married in Swansea, or to

PLAT E 43



his son Asa Pierce Jr. (178 7-1868) of Somerset." Either

provenance, if correct, raises some interesting questions,

considering Swansea and Somerset's loca tion on the eas t­

ern side of Mount Hope Bay. Did the table cross the bay,

or did a Rhode Island-trained cabinetmaker reloca te to

Swansea or Somerse t? Providence artisans are known to

have moved around the area . Further research into the

lives of the town's makers may reveal exactly who dis­

semina ted this style into neighboring Massachusetts

and how.

The circular, or demilune, shape was the most pop­

ular for Federa l-period card tab les. One reason for its

demand across regions was that it functioned in all

the ways a square tabl e did (pl. 4 1) but could also sea t

more than four peo ple. Thus it was the perfect cho ice

CATAl.OGUE 13 9

for 100 and ot her card games best played wit h five or

more.l LS and BJ

PLATE 4 3.
MAT E R I A L s: Mahogany top, leaf, and legs; ma hogany

veneered rails with light- and darkwood inlays ; birc h swing ra il;

maple sta tionary rail; white pine a ll ot her secondary work

D IM ENS IONS: H 27 0/16, W 36 Ys, D 171Y16 (closed), 35 %

(o pen)

INS CRIP TIONS : None

C O N D I TI ON : Some inla y loose on leaf; missing inla y on

front cuffs; old darkened finish; original screws secure fram e

and top; never had support blocks within framc; origina l hinges

P RO V E N A N C E: Descend ed in the family of Asa Pierce.

Private co llection.
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44
CARD TABLE

Boston

1800-1810

PL A T E 44



This Federa l card table (pI. 44) dep icts a classic Boston

form . Every deta il-from the elliptic fro nt an d serpen­

tine sides of the to p to the double taper of th e legs­

characterizes the wo rk of Boston art isans.' Like man y

exa mples fro m the city, thi s one relies on geo metric pan ­

els of cont ras ting veneer for sur face effect. At the cente r

a fi gur ed maple ova l is set within a mahogan y mitered

frame. Matchin g rectangles of maple ca p the legs. A sec­

ond table (pl. 44.1) echoes the sha pe of th e first but pre­

sents a plainer facade . Instead of dr am ati c co ntrasts in

color, two patterns of mah ogan y cove r the rails. A fine

arrowlike inlay on the edges of the to p, leaf, and apron

provi des the predominant lightwood decorati on. Long

ago, someone cut off the tip s of th e feet, giving the tabl e

a squat appea rance wh en co mpared to its mor e ambi­

tious co unterpa rt. Originally the tw o tables were proba­

bly of abo ut the same height and proportion .

Both tables reta in histo ries in Plymouth Co unty. T he

first descended in the Spooner family of Plymouth; the

second probab ly belo nged to Hingham clockrnaker

Joshua Wilder (1786- 1860). Severa l other exa mples of

the form can be tied to South Sho re families and co l­

lect ively illustra te the popular ity of thi s design in the

early years o f the nineteenth century.' Most were prob­

ably mad e in Boston and shipped to Plymouth Co unty,

but und oubtedly some came from local craftsmen wo rk­

ing in the Bosto n manner. T he latter may wel l have been

the case for the Wilder ca rd table. Its constr uction varies

from the Boston norm . Typica lly the sha ped rails co nsist

of a lam inated core, made of white pine boards stac ked

and glued one upon the other. Here eac h rai l is a sin-

gle, thick piece of pine. In addition, the front rail lacks

the graceful bow of the Spoo ner tabl e. Instead , the rail

curves at the co rners and then str aightens. Finally, the

cho ice of mah ogany is not nearl y so str iking. For the

Spooner table the maker selected a richl y figured ma hog­

an y for the top an d leaf; here the artisa n settled for a

more open-grain, lightweight ma hogany.

In his craft of c1ockmak ing, Wilder co mmiss ioned

clock cases from local wood work ers (entry 9 I ). In all

likelihood, he turned to one of these indi vidu als for thi s

card table. Abner Hersey and Abiel White are the tw o

most pro mising candida tes. Both train ed with promi­

nent Dorchester cabinetma ker Stephen Badl am and lat er

returne d to Hingham and the neighboring commun ity

of Weymo uth, respectively, where they engaged in th eir

trade throughou t the first quarter of the nineteent h cen­

tu ry.' Th ough well versed in Boston design , the two art i­

sans developed their own distincti ve vers ions of urb an

CATALOGUE 141
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products once back in th eir hometown s. White, and

prob abl y Hersey to o, retain ed thi s sty le, co nt inuing to

use early Federal pattern s int o the] 82 0S. Wild er 's ca rd

table, no doubt, represents one of these lat er ex press ions

of th e Boston formula by a ca binetma ker in the H ing­

ham area . LS and BJ

P L A T E 4 4 .

MAT E R I A L s: Ma hogany top, leaf, and legs; mahogany and

maple veneer on ra ils; ligh t- an d dar kwood in lays; birch swing

rail; mah ogan y brace between fro nt rail s; un kn own trop ical

wood for two co rner blocks; wh ite pin e for a ll other seco ndary

wo rk

D IMENS IONS: H 29 Y2 , W 36Ys, D [8 Ys (closed ), 36 \4 (open)

INS CR IPTIONS: None

C O N D I TI 0 N : Minor shrinkage cracks in veneer; sma ll

pa tches to skirt ban di ng; origina l corner block s, original screws

sec ure fra me and top, origina l hin ges

P R O V E N A N C E : Spooner family of Plymou th . Co urtesy of

Plym outh Antiqua rian Society.

PL A T E 44 . r .

Card ta ble, H ingh am or Weymouth, [ 8 [ 0 -20. Maho gan y

and ma hogany veneers with cherry an d white pine; H 28 \4,

W 36 Y2, D [ 7% (closed), 35 % (open). Probably owned by Jo shu a

Wilder ( [ 786- [ 860) of Hingh am. Courtesy of Hingham

Histo rical Soc iety. Photo , Matt hew Buckley.



'42 C A T A L O G U E

PLATE 45



45
WORK TABLE

Abraham Shove

Somerset

I829

Southeastern Massachusetts furnituremakers rarely

marked their work . Abraham Shove (1781-1846) pre ­

sents an intriguing exception to the rule. At least six­

teen items bear his signature or stamp (entry 22), and

none is better documented than this work table (pI. 45).1

The piece descended in his family and may have been a

gift to one of his children. Beneath the top, a label from

the early twentieth century records its history: "This

table made by Abraham Shove, A Cabinet Maker / Irene
A Chace's property / Abraham Shove was her Great

Grandfather." Shove himself confirmed the attribution.

Also, under the top, he wrote, "2i h Day r" Moth 1829/

Abraham Shove / Somerset" (pI. 45.1 ). The date appears

in Quaker style; Shove, a lifelong Quaker, signed several

tables and chests in a similar fashion.

Both Shove and his older brother Theophilus (1776­

1856) worked as cabinetmakers. Theophilus remained

on their parents' property in Berkley, on the eastern side
of the Taunton River.? Abraham Shove also had a shop

in his hometown during the early nineteenth century

but had moved to Freetown, just south of Berkley, by

1805. Eleven years later his name cropped up in court.

Local selectmen complained that Shove was a drunkard

and a detriment to his family and the town. The court

deemed him a "spendthrift" unable to oversee his own

affairs and appointed his father-in-law, Benjamin Slade,

as legal guardian. The court also required an inventory

of his property, which reveals Shove to have been a man

of considerable means. His assets-including a large

house, an expensive desk-and-bookcase, a tall clock, sil­

ver spoons, and thirty-seven acres of land-were valued

at almost $3,000. Shove farmed on a modest scale-

he pastured sheep, pigs, and a cow-and woodworking

appears to have been his primary activity. The inventory

identified a "new Besread" and "New Chairs unfinished"

as well as cherry and pine boards and "mechanical

tools" valued at the substantial sum of $126.3 Shove per­

sonified the classic rural craftsmen, except for his court­

ordered guardianship, and it was perhaps that mandate
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that impelled him to relocate his family to Somerset, a

village on the western side of the Taunton River that

adjoined Slade's hometown of Swansea. The new resi­

dence proved a stable environment. His behavior appar­

ently improved; in 1824 the court released him from his

guardianship." Furnituremaking remained his principal

occupation for at least the next two decades. Somerset
vital records note that Abraham Shove, "Cabinetmaker,"

died on May I I, 1846, at the age of sixty-five. '

Shove's signed furniture con sists of tables, chests,

and desks, all of which he made in the 1820S in Somer­

set. This work table is the most fashionable of the group.

For decoration, it relies on mahogany veneer, spiral­

twisted ornament on the legs, and stacked ring turnings

on the upper posts. The form follows a standard New

England formula, and in the hands of a masterly crafts­

man such as John Seymour of Boston or William Hook

of Salem work tables could become a tour de force of

cabinetmaking.6

Shove's work aims for sophistication but lacks the

grace and unity of the best urban tables. It reflects

instead the efforts of a distinctive provincial maker

striving to build a stylish product. Though his design s

failed to match the finest of Boston or Salem, Shove

clearly understood his craft. His workmanship is neat

and proficient. He cut precise dovetails for the drawers

and, like urban artisans, used thin stock for the drawer

linings. He framed the case in the customary man-

ner, dovetailing the sides to the back and fastening the

top and bottom front rails to mahogany blocks glued

to the case sides. The legs fit against the corners of the

frame and are secured with screws driven from within

the case. Screws also fasten the top to the frame. Cou­

pled with these typical methods are other, more idio­

syncratic, techniques that reveal Shove's rural roots.

For example, he chose to insert drawer bottoms within

the drawer frame and secure them with wooden pins

(rather than nails), which he drove through the back

and sides into the edge of the bottom. Such a treatment

is highly unusual but, interestingly, does appear in work

a century earlier by the Taunton craftsmen Robert Cros­

man (entry 59).

American price books of the mid-1 790S describe

"square work tables" of essentially the same form repre­

sented here. ? Shove's table, made in 1829, documents the

continuation of Federal design long after it had passed

out of fashion in the largest cities. His other pieces

appear equally out of date, which makes it tempting to

label Shove as an isolated craftsman working in an anti­

quated style. But comparison with other "Federal" forms

made in the 1820S, such as dwarf tall clocks (entry 105),

suggest a more universal tendency throughout much of
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southeas tern Massachusetts. Traditional designs pre­

vailed in many homes, and Shove thus met the needs of

his conservative clientele. BJ

PLATE 45.
M AT ERIAL S: Mahogany legs; mahogany veneer on rails

and top; white pine seco ndary work

DI M ENS I O NS : H 27 Y2, W I 9 o/i6, D 180/16

I N SCRIPTIO N S : "Abraham" in pencil on bottom of top

d ra wer; see text.

C ON D I TI O N: Shrinkage crack s in top; chip in ca p ove r left

rear leg; old refini shed surface; o rigina l wood en knob s and iron

lock in top drawer (bo tto m drawer never had a lock )

PROVENAN C E: Descended through the Shov e famil y to the

Chace famil y of Fall River. Co urtesy of Fall River Historical

Society.

PLATE 45.I.
Detail o f gra phite inscription on underside of top of pI. 4 5.



WORK TABLE

Hingham

r 829-35

During th e middle of th e eightee nt h century, Pari sian

furnituremakers int roduced a va riety o f sma ll tabl es at

which wo men might read, write, dr aw, and sew. This

fo rm of work tabl e ga ined wide accepta nce and became

a fixture of fashi onable French resid ences. I By th e early

1790S English craftsmen had develop ed th eir own ver­

sions of th e French model s. Some pro vided only a work

surface, but most incorpor at ed dr awers and o ften fab­

ric bags beneath to store sewing and wr iting mat erials.l

The form quickly became a po pular cho ice amo ng Brit ­

ish and American customers . As early as 1795, a Boston

news paper no ted th e sa le of " ladies work Tables," and

within a few years fas hio n-co nscious families through­

out eastern Massachuse tts wa nte d th ern.:'

Invento ries sugges t th at wo rk tabl es we re usuall y

placed in a pa rlor. Elijah Curt is of Scitua te kept one in

his best parl or, while, in nearby Hingh am , Jam es Otis

Lincoln had a stylish exa mple va lued at th e substa n-

tial sum o f $ f a in his " East Front Room," a seco nd pa r­

lor that doubled as a library." Occa sionall y the form

appeared instead in a bedroom, as in th e Hingham

hom e of Isaac Hinkley: th e hou se's "Nursery Chamber"

includ ed an elega nt high-post bed , looking glass , carpet,

windo w cur ta ins, and a work table.l

Like Hinkley and Lincoln's wo rk tabl es, th e one

pictu red here (pl. 46) stood in a Hingham hou se. It

belonged to Mar y Sprag ue Burr (1804- 71) . The daugh ­

ter of a cooper, she married Elijah Burr, a success ful boot

an d shoe ma ker, in 18 28 and probabl y acquired th e table

sho rtly th ereafter, perh aps as a wedding presenr.f At first

glance, th e tabl e appea rs ea rlier th an th e date of th eir

marr iage; th e delicate turned legs, for exa mple, resem­

ble th ose on furn iture of a bout 1810. Yet tw o features­

the ro unded co rners of th e leaves and th e presenc e of

pressed glass kn obs-push the table's o rigin back about

two decad es.

Th e kn ob s a re particularly not ew orthy. The New Eng­

land Glass Company in Boston introduced the process

of pressing glass knobs in 1826; within three years, the

Boston and Sandwich Glass Factory on Cape Cod had

patent ed its own method for producing th ern.? Ov er
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th e next decad e, glass knobs becam e a co mmo n alte r­

native to more expens ive brass hardwar e. The kn obs on

th e Burr table match a known Sandwich pattern th at

appea rs on othe r southeas te rn M assachusetts fu rnitu re."

O ne such piece, a wo rk table of similar design (pl. 46.1),

bear s th e stenc iled lab el of mak er J. N . & S. Washburn

of Taunton . The Brothers John N icho ls (b. 1809) and

Salmo n Washburn (r8 I2-1902) took ove r th e furniture

busin ess of th eir father, Isa ac Washburn, afte r his death

in 1832 .9 Given its history and appea ra nce, th e Wash ­

burn tabl e wa s probably made between 1832 and 184 0 .

Th e partnership had come to an end by 184 8.10

The Burr and Washburn tables make an intrigu ing

comparison. Ce rta inly in size and appearance th ey are

a lmos t the same . Their construction is also simila r. The

pin e case sides and back a re tenoned to th e upper block s

of th e mah ogany legs. Screw s ar e driven through th e

frame int o th e underside of th e top. The so lid mah ogany

leaves are hinged to the top and suppo rted by fly rails

that sw ing out. The drawer construct ion is stra ightfo r­

wa rd: relati vely thick bottoms a re set int o dad oes in th e

sides ; th e dovetailing at th e co rne rs is of average qu ality.

However, th e tabl es show subtle di fferences as wel l.

P L A T E 46
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PLAT E 46 .1

The ro unded conto ur of the drawer fronts and the edge

of the top on the Washburn tabl e (pI. 46.1) reflect a

newer trend in case design of the mid- to late 1820S.

T he swell of the legs also sta nds out. On the Burr table

(pI. 46), the shaping is graceful and the decora tive turn­

ings more carefully ar ticulated. Th e legs on the Wash­

burn exa mple seem stiff and slightly coarser.

The two tabl es were made about thirt y-five miles

apa rt, one in the no rt heas t corne r of Plymouth Co unty,

the other in cent ra l Bristol Co unty. Their similari-

ties docum ent the popularity of a particular pattern of

wo rk tabl e in southeas tern Massachuse tts. Traditional in

design an d modest in price, the form attracted customers

th rou ghout the area . BJ

PL A T E 4 6.

MAT ER IALS : Ma hogany top, leaves, legs, and drawer

fronts; ma hogany veneer on back; maple fly rails; white pine

secondary work

DIMENSIONS : H 29~, W 18% (closed), 3SYs (open), D 18 \12

I N S C R I P TI O N S: "This tajble] / Mary Bujrr ] / [Ch jarles

T homas Burr / [illegible] of Ches ter T. Burr." in ink on well­

worn early twent ieth -cent ur y la bel in drawer

C O N D I TI O N : Exce llent; no major repa irs; littl e wear to feet

or turn ings on legs; old darkened finish; original hinges

PROV ENAN CE: According to fami ly trad ition, Mary

Sprague Burr to her son Charles T. Burr (b. 1841 ); to his son

Chester Thayer Burr (b. T 88 1 ); to his daugh ter Adelai de Burr

Oursler, who donated the ta ble to current owner. Courtesy of

H ingham His torical Society.

PLATE 4 6 . I.

Work tabl e,]. N . & S., Washb urn, Taunton, 1832-4°.

M ahogany, birch, white pin e; H 28 10/16, W 17 (closed ), 32 \1.1

(o pen), D 1 7~ . Courtesy of No rto n Historical Society.
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WORK TABLE

New Bedford

r829-3 5
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In so uthern Bristo l Co unty, cra ftsmen develop ed a type

of wo rk tabl e different fro m those that followed Bos­

ton design (pis. 46 and 46. I ). Its o rigins lay in th e close

co mmercia l ties th at link ed New Bedford an d ew

York th rou ghout the nineteenth century. Coasta l ves­

sels mad e th e voyage between the two cities on a regu­

lar basis, th eir cargoes sometimes including New York

furn iture. Th ese imp orts had an imp act on local design. I

Fancy cha irs, such as th e ones mad e by William Bates

and Th om as Allen [pl. 24. I), follow New York patterns.

Similarly, thi s work table (pl. 47) and its closely related

PLATE 4 7
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counterpart (pl. 47. I ) resemble numerous New York

mo dels, including exa mples label ed by George W. Mill er

an d the partnership of Edward Holm es and Simeon
Hain es.i

Th e New York form varies from th e standard Bos­

ton -area version in several respe cts. First, the overall case

is wid er and th e dr awers are larger, thus offerin g more

space for sto rage . Second, the legs are usuall y stra ight,

not swelled, and invari abl y displ ay bold decoration typ­

ically co nsisting of thi ck reedin g, a spira l twi st, or sty l­

ized aca nt hus ca rving that wra ps around th e leg.:' Third,

makers custo ma rily placed a shelf between the legs and

feet . The New- York Book of Prices for I8 34 descr ibes

thi s feature as "a plain shelf, tw o feet long, notched to

th e legs, and fixed with stretcher plates, the front edge

sweeped.l'" Finall y, th e turned feet terminate in bra ss

soc ket cas ters. Most Ne w Bedford versions repeat all

of th ese features; were it not for the local histori es and

ties to New Bedford mak ers, these pieces might we ll be

attri buted to ew York.

Certa in features of design and con struction sho w

clearl y th at the sa me sho p mad e both of these work

tabl es. T hey co nform in size and layout. The pattern

of th e feet, shape of th e shelf, and overall con struction

of th e tw o cases match. They both ex hibit fine work-

P l.AT E 4 7 . 1

rnan ship and a similar choice of woo ds. For the interior

o f the case, the mak er selected mahogan y or a rela ted

wood , cedre lla, for the drawer sides and white pine and

yellow poplar for most of the remain ing work . Th e use

of yellow poplar, a rare choice in southeas tern Massa­

chu setts, may result fro m the influence of New York

tabl es, whi ch frequ ently includ e that wood.

Th e differences that do appear on these tw o tables

reflect co mmo n options avai lable in thi s sho p. Custo m­

ers co uld choose leaf carving or a spira l twist for the

legs, a top with leaves or witho ut. Th ey might prefer

to omit the shelf or add a th ird dr awer. A th ree-drawer

example by th is mak er belonged to Emily Howland

(b. r8ro) of New Bedford . According to famil y tradi­

tion, her father, Franci s Howland, ordered the tabl e from

a local workman and presented it to Emily on her six­

teenth birthday' A date of 18 26 for work tables of this

so rt wo uld coin cide perfectl y with docum ented New

York exa mples. Th e label ed Holm es and Haines table

ca n be firmly tied either to that year or a year earlier. No

doubt, New Bedford ca binetma kers co nt inued to offer

thi s pattern for at least a decade. Th e acant hus-ca rved

tabl e (pI. 47) probably dates from about 1830. Its or igi­

nal pressed glass knobs match those introduced the year

befor e by the Boston and Sandwich Glass Co mpany

(entry 46).

At present, the mak er of these New Bedford work

tabl es remains a mystery. Ne ither of them is signed,

and th e Howland tabl e (pl. 47) retains only a tantal iz­

ing not e ascr ibing it to a "New Bedford Ca binet-Maker."

New Bedford 's George W. Church mad e a rela ted table

without a shelf in r830.6 Th en only nineteen years old,

Church probably was still serving an apprenticeship

wh en he signed his name and penn ed a verse of poetry

inside the table." Ent itled "A Kiss," the words suggest

th at he made the tabl e for a swee thea rt, perhaps a young

girl identifi ed only by her first name, Margaret, whom he

married tw o years lat er. Whil e it is tempting to ascri be

th e entire gro up of similar work table s to Churc h or his

unknown master, firm evidence for such an att ribution

has not been discovered . The Church tabl e may well rep­

resent the work of on e New Bedford shop; these two,

th e output of a competitor. A possible candidate is Wil­

liam Knights. Working initi ally with George W. Baker,

he adve rt ised " Work Tables, o f different pattern s." After

the dissolution of th e partnersh ip in November I8 22,

Knights continued to mak e and sell furn iture to ew

Bedford custom ers for another three decades.f His estab­

lishm ent was the lon gest-lived in the city. BJ



PL A T E 47.
MAT E R I A L s: Mah ogan y legs; mah ogan y venee r on case

to p, sides, back, and upp er face of fro nt legs; ced rella drawer

sides; yellow poplar upp er dr awer back and upp er dr awer

divider; whi te pin e seco nda ry work

DIM EN SI O N S: H 29Ys, \V 21 YR, 01 6 ' )116

I N S CRI PTI O N S: None

C OND IT ION : Excellent; refinished sur face; o rigina l pressed

glass kno bs, brass escutcheo ns, and brass cas ters

PROVENAN CE: Acquired by current owne r fro m a Ne w

Bedford esta te . Co llection o f John D. Levasseur

PL A T E 47. I.

Work tabl e, Ne w Bedford, 1825- 35. Mahogan y, mahogan y

veneer, cedrella, birch, yellow poplar, white pine; H 29 Y4, \V 21 Y2

(closed), 43 (open), d. 18 . Private collection.

(ATAI.OGUI: 14Y
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TEA TABLE

Duxbury area

I757-75

This table (pI. 48) is one of a pair that descended in the

Bradford family of Duxbury (entries 14 and 24). The

form is typical of its day, but the decoration is not. The

large round top, urn-and-columnar shaft, and three curv­

ing cabriole legs follow the classic design of a "pillar and

claw" table, as the pattern was sometimes called regard­

less of whether it had claw or plain feet.' In this case,

however, the column is stepped, the base of the pillar is

cut with spiral fluting, and the pads beneath the feet are

trimmed with a sawtooth edge reminiscent of the flut­

ing on the pillar. Such features set this table and its mate

apart from others of this shape. Comparable details

PLA T E 48



appear on only two other tabl es, one of which resided in

a neighb oring Kingston hou se during the lat e nineteenth

century? These four idiosyncratic tabl es are likely the

product of a single craftsma n. Given th e history of the

pair and the one fro m Kingston , th at artisan proba bly

worked in the Duxbury area .

Fami ly histo ry suggests that the first owner of the

pair was Co lonel Ga ma liel Bradford ('73 I -I 807), a

direct descendent of the Plymouth Co lony gove rnor Wil­

liam Bradford. Ga ma liel married Sara h Alden in 175 7;

presumably the co uple acq uired th e tabl es sometime

over the next two decades, prob abl y prior to Ga ma liel's

invo lvement in the American Revolution. A local mili­

tia officer, Bradford assumed co mma nd of a Co nt inen­

tal Army regiment during the Siege of Boston in 1776

and led troop s du ring campaigns at Sara toga and West

Poin t as well as the horrid winter encampment at Valley

Forge .:' His milit ary acco mp lishments were matched by

his service to his hom etown. At various tim es he held th e

positions of town mod erator, representati ve to th e sta te

legislat ure, and judge. Few in Duxbury had a higher rep­

utation. Contemporaries found him "beyond reproach"

and, in his deali ngs with others, " impartia l and just.".j

His extensive farm included a large " Homestea d," but

unfortuna tely Bradford 's will and inventory offe r few

clues of its contents. On ly a silver tankard and one bed­

stead with beddi ng are specifica lly idenrified.'

Bradford's pair of tables no doubt added a note of

sop hist ication to his parl ors. Made of mah ogan y and fit­

ted with a tilting top, each tabl e probabl y stood again st

a wa ll until needed . A family member or serva nt could

easily move the table and lower the top to serve a par­

ticular ro le. In man y cases th at ro le focused on th e ritu al

of taking tea, a soc ial pastime with wide appea l through­

out the eighteent h century. Yet these tabl es offered a use­

ful surface for a range of other activ ities, from reading

and wri ting to card playing or dining. With such a myr­

iad of poten tial funct ions, it is not surprising th at the

form had a host of names. In addition to pillar and claw,

period acco unts apply such modifiers as tea, ro und, fly,

and snap to the ta ble. The last describes th e sound th e

latc h makes when the top is locked into a horizonta l

CATALOGUE '5'

position . Benjamin Lincoln of Hingham (entries 34 and

65) ow ned a "Sna p Tabl e" wo rt h $2 in 18 I 0, four times

as much as a "s ta nd" th at he possessed." Perh ap s the

mos t co nfusing designati on of the form appears in a list

of furniture prices ado pted in 1756 by a gro up of Prov­

idence ca binetma kers . They ca lled it a "Sta nd Ta ble,"

in o rder to distinguish th e form from the sma ller, less

expensive "Candel Sta nd."? T he term continued in use

th rou ghout Rhod e Island and nearby Massachusetts . In

'787 Joseph Josselyn kept a " ma hogany Sta nd table" in

th e "East Grea t Room" of his Han over hou se."

T ho ugh dubbed with different nam es, th e for m

remai ned largely unchanged th rou ghout th e seco nd half

o f th e eighteent h cent ury. Ne w England craftsmen pro­

du ced these tables in considerable numbers. Tod ay man y

exa mples surv ive with provenan ces in southeas tern Mas­

sac husetts. Most are mad e of mapl e or birch and dis­

play few distin ctive characterist ics. Bradford's mah ogany

tabl es sta nd out as an exce ption. With their unusua l

ca rved details and stepped pillar, th ey docu ment th e indi­

vidua l hand of a creati ve mak er. J O ' B and BJ

PLATE 4 8.
MATERIALS: Mahogany

DIMENSIONS: H 28 1Yi 6, W 35 Y16, D 35Yi 6

INS CRIPTIONS: None

CO NDITI O N: Refinished; one leg removed and reattached;

sp lit in left cleat; sp lit in pin tle hinge of plate; two butterfly

patches join two boards of th e to p; diagona l sp lit in upper

port ion of the pedesta l and a screw ad ded to secure sp lit;

o rigina l brass lat ch for to p an d origina l Y-shaped iron brace

beneath pedestal; replaced cleat screws

P ROVENANCE : Probabl y Ga ma liel Bradford and Sara h

Alde n Bradfo rd (1731-88); to their son Captai n Gers hom

Bradford (1774- 1844) , who ma rr ied Sarah Hickling (1 772­

18 6 1); to their daughter Maria Bradford (18°4-63), who

married Rev. Clau dius Bradford (1801-63); to their son

Lawrence Bradford (1842-19°9), who married Hattie H.

Phipps (1854-193 r) of Kingsto n; to Gershom Bradford ( 1879­

(978), who gave it to the Duxbury Rura l and Historical Society

in 19 74 . Courtesy of Duxbury Rural and Historical Society.
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STAND

Westport area

I755-7°

Today most collectors o f early American furniture pri ze

pieces with old sur faces . Layers of paint or clear finish,

da rkened from accumulat ed grime and polish, excite the

bu yer in sea rch of undisturbed objects. Cert a inly thi s

sma ll mapl e sta nd (pI. 49 ) would sa tisfy the seeker of a

rich patina. A worn coa t of black paint covers th e or ig­

inal red stai n. Aside from a warped top, the stand sur­

vives in superb co ndition.

Tho ugh mod est in appearance, it provides many ave­

nues for study. First is its size. Less than two feet tall , the

sta nd is at least three inches shorte r than mo st exa m­

ples. Second is its construction. Like most sta nds , thi s

model combines the turner's skill in shaping the pillar

on a lathe with th e join er's ability to saw, shape, and fas­

ten the other parts to the pillar. In thi s case, the mak er

chose a trad itional technique, turning a decorati ve drop

at the low er end of the sha ft and secur ing each leg to

the shaft with a mortise-and-tenon joint, reinforced with

two wood en pins. By the mid -eighteenth cent ury, with

the adve nt of tea tabl es such as that sho wn in plate 49 ,

mos t craf tsmen had shifted to a different approach. They

cut a slid ing dovetail at the end of each leg and dr ove it

into a co rres po nding slot in th e shaft . Ne vertheless, th e

older method remain ed an optio n for art isans, partic­

ularl y in rura l a reas , into the earl y nineteenth century.

Exta nt exa mples are found from Penn sylvania to New

Hampshire. '

Provenance offers an other line of inquiry for thi s

sta nd. Th e tabl e descended in a Westport famil y until
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acquired by the present owner. Several o ther related ver­

sions ha ve appeared in the sa me region, prompting on e

antiques dealer to dub them " Westport sta nds."2 Their

appear an ce owes mu ch to Newport design, and indeed

the maj ority of sur viving examples ma y have originated

in Rhode Island. The distinctive sha pe of the pillar of

thi s stand resembles th e outline of ga llery balu sters in

Newport's famed Touro Syna gogue, design ed by Peter

Harrison and constructed between 175 9 and 1763. A

similar pattern appear s on th e pedestal of a Ne w po rt tea

table from the sa me period .l These do cumented turnings

present a potential date for this stand.

Finally, th e function of thi s stand is worthy of inves­

tigation . An English writer of the mid -seventeenth cen­

tury considered the form appro priate "to set a bason

on whilest washing, or a ca ndle to read by." 4 Th e lat-

ter seems to ha ve had considerable cachet am on g so phis­

ticated European patrons, wh o often outfitted th eir

chambers or dressing rooms with a pair of candles­

tands, dr essing table, and looking glass en suite .? A rare

instance of thi s practice wa s noted in Virgini a in 1698,

but most ea rly New England inventories list only indi­

vidual stands. In ] 769 Samuel White of Taunton kept

a "s tand" in his south bedchamber, one of th e few ref­

erences to the form in so utheas tern M assachusetts

before th e American Revolution.f By 1800 th e term had

become much more commonplace, and surviving exa m­

ples such as those in ent ries 50 through 54 demon strate

the increasing popularity of the turned stand in the nin e­

teenth century. JO'B and BJ

PL AT E 4 9 .

MATER IALS : M apl e; white pine cleat

D I M ENS I O N S: II 23 %, W I 6%, D 17%

I N S C RIP TI O N S: Handwritten paper lab el beneath to p reads

"This came fro m Manchester side (Aunt Dot 's moth er Phebe)"

C O N D I TI O N : Excellent

P ROVENANC E : Purchased in Westp ort in the 1970S by

present owner. Hil ar y and Paul ette No lan.
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5°
STAND

Hingham

I8oo-I 8I5

By the early nineteenth century, stands had become a

ubiquitous fixture of the American home . The 1802 New

York Book of Prices for Cabinet & Chair Work lists
seven versions, including four different" bason" stands,

a "music or reading" stand, and a "shaving stand." The

designation that best matches the example shown here

(pl. 50) is a "Stand with Pillar and Claw." 1 With its small

top, turned pedestal, and three-leg base described as

"claw" regardless of whether it had claw or plain feet,

the stand provided a ready surface for a candlestick,

book, or teacup. Family members or servants could eas­

ily move such a lightweight object to suit a particu-

lar need. Furthermore, the modest price of most stands

made them affordable to a broad spectrum of customers.

Estate inventories affirm the popularity of the form . At

his death in 18 I 5, Eliphalet Holbrook of Plymouth had

a stand in his kitchen, another in his parlor, and a third

in his "easterly front Chamber," while James Stuart of

Hingham possessed a "light stand" in his parlor.i Dozens

of similar accounts pepper the probate records of south­

eastern Massachusetts between 1790 and 1820. Usually

appraisers described the form as a "light stand" or sim­

ply "stand."

Though generally consistent in overall appearance,

stands vary considerably in individual details . Federal

craftsmen could fashion a top that was round, oval,

octagonal, or square with pronounced corners. Some­

times these artisans turned the pillar to resemble a bal­

uster; other times, an urn and column. For the legs, they

often chose a traditional cabriole pattern, but after about

1805 they also introduced a more delicate "spider" pro­

file, sometimes tipped with a spade foot. The maker of

plate 50 adopted a plan occasionally used elsewhere in

coastal New England but applied his own distinctive fea­

tures .:' Like many craftsmen, he tenoned the pillar to a

broad cleat and drove screws through the cleat to secure

the top. The octagonal shape of the top was a conven­

tional choice, but that of the pillar was not. He grace­

fully swelled the delicate pedestal and ornamented the

thickest portion of the swell with two rings. He repeated

the double-ring turning at the base of the pillar. The cab-

PLAT E 50

riole legs rise steeply and display a pronounced bend at

the knee . Along the underside of the knee, a subtle scal­

loped edge adds a note of refinement to the design. The

entire effect is one of restrained elegance.

A mahogany firescreen with spider legs (pl. 5°.1)

has a double-ring turning akin to that at the bot-

tom of the stand. Though plain in outline, the screen

is meticulously crafted and, like the stand, almost per­

fectly preserved. Remarkably, both the stand and fire­

screen remain in the house for which they were made,

the Cushing House of Hingham. Their history of own­

ership offers a clue to the identity of the maker. Dur-

ing the late seventeenth century, Peter Cushing erected a

two-story farmhouse in the eastern end of the town. His

grandson, also named Peter, later inherited the house,

enlarged it, and added new furnishings (entries 68 and

81) . The younger Peter's son, Ned Cushing (1783-1863),

eventually took over the family homestead, managing

the farm and working as a cabinetmaker," Though Hing-
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ham suppo rted severa l woodworkers ca pa ble of making

the sta nd and screen, Cushing sta nds out as the strongest

candidate. ] O ' B and B]

P L A T E 5 0 .

MA T E R I A t. s : Che rry; mapl e cleat

Of M E N SI O N S: H 28%, W 19%,0 IS 1Y16

I N S C R I P TI O N S: N on e

CON 0 IT I O N: Excellent , except for wa ter stai ns on top;

origina l sheet- iro n strips nailed to und erside of legs and pillar

P ROV ENAN CE : Probabl y owne d or igina lly by Ned Cushing

and descend ed in th e Cushing fa mily. Private co llect ion.

PLA T E 5 0.1.

Fire scree n, H ingham, 18oS-1S . M ah ogan y; H S6 1Y 16, 12Y16

(scree n), W 10 (scree n) . Probabl y owne d or igina lly by Ne d

Cushing of Hingham. Private co llection .



15 6 C A T A L O G U E

STAND

Harwich area

1800- 182 0

For many co llecto rs, th e discovery of a rare obj ect can

brin g as mu ch excitement and pleasure as th e obj ect

itself. Such was th e case with thi s pri stin e tilt-top sta nd

(pl. 5 I ). During the 1970s, th e present owner found th e

sta nd, a shaving case, and pantry box (pl. 51.1 ) amid

hou sehold items in th e att ic o f an early nineteenth­

century Harwich hou se. Th e o bjects had been th ere for

genera tio ns. T he property had descend ed in the N icker­

so n family, and th e first ow ners we re likely Levi N icker­

son (ca. 1781-1833) and his wife, Sally (1788- 1872).'

T he paint ed box bear s th e chip-ca rved inscription " E A ST

HARW ICH" in th e lid and was almos t certa inly mad e

in the co mm unity. Th e stand also prob abl y origina ted

within the area, for both Levi and Sally we re nati ves of

Har wich an d appa rent ly relied on a local ca binetma ker

for their furn itur e.

PLAT E 51

P l. A T E5!. 1

In its design , the pillar of the sta nd repeats a well­

esta blished pa tte rn th at can be seen in such dispara te

objects as eighteent h-cent ury English stair banisters and

a Williamsburg, Virginia, kettle sran d.? Within New

England, th is simple swe lled-ba luster shape with a ring

turn ing near th e top of the pilla r ap pea rs most fre­

quent ly on Rhod e Island sta nds, table legs, and stai r

bani sters." Like man y Rhod e Island mot ifs, the sha pe

was readil y ado pted by so utheas tern Massach usetts

crafrernen, and versio ns of the pillar can be fou nd on

candlestands from Bristol Co unty to Ca pe Cod and

Nantucket (entry 52). Th e exa mple shown here merits

atte nt ion largely for its condition. Old red paint covers

an earli er light red wash that ma y be the original sur­

face of th e table. T he top pivots on two narrow clea ts

th at are atta ched with their orig ina l screws , and the orig­

inal iron latch locks the to p in place. Altho ugh plain in

design, thi s stand rep resents a near-perfect specimen of

an undisturbed object.

A seco nd sta nd (pI. 51.2 ) echoes th e previous exam­

ple in its indiv idua l elements, but the overall result is far

different. Th e mak er enhanced the curves of the pillar,

gave the legs more lift, and reduced the size of the top.

He turned a large ring at th e base of the balu ster, which

is reminiscent of rings on stan ds att rib uted to an rucker

(entry 52 ) and occasiona lly ewpo rt . In addition, he

applied mapl e str ips to the edge of th e top , forming a

rim that cove red the end gra in of the top. T he techn ique

becam e a commo n treatment for square-to p stands du r­

ing the early nin eteenth cent ury in Co nnecticut, Rhode

Island, and much of rural Ma ssachu sett s." Unlike the

tilt-top table in plate 5 I, thi s exa mple has a fixed top.

T he pillar is tenon ed into a broad cleat , which is nailed



to th e und erside of the top. Peri od accounts typically

describe the form as a " light sta nd" and price it at a bo ut

$1.50.5This particular ex ample rem ains in exce llent

con di tion. Later gra in painting, including th e use of gilt

on the base ring and th e tops of th e legs, covers th e orig­

ina l red wash.

T he seco nd sta nd ret ains a clu e to th e identity of

the mak er, who sta mped a sma ll rect an gul ar mark on

th e side of the rim . Unfo rt unate ly, th e im presse d name

is covered by paint and is indistinct. The sta m p may

refer to a T. Shove. A pri vately owned ches t of draw-

ers is marked with two diminutive stam ps that read " T X

SHOVE" and " BE R KLE Y." Lik e th e sta mp on the stand in

plate 51.2, th e chest is also impressed o n th e edge of the

top, an unusual location for a maker's rnark .f Cons ider­

ing th e shape of th e stamp, its location, and the fact that

th e present owner acq uired th e sta nd in a town adjoin­

ing Berkley, th e chest and stand ma y well hav e come

fro m the sa me cra ftsma n. Theophilus Shove (1776­

1856) wo rked in Berkl ey in th e first half of th e nin e­

teenth cent ury and was th e brother o f th e better-known

cabinetmaker and chairmak er Abrah am Shove (1781 ­

1846 ) of Swa nsea, Freetown , and Some rse t (ent r ies 22

an d 4 5),7 In th e 18 50 federal census, th e firs t to record

occupa t ions, Theophilus is listed in Berkl ey as a cab­

inetrna ker;" T he qu al ity of his marked ches t o f draw-

ers indi cates th at Shove was a co m pete nt Bristol County

craftsman who was certa inly ca pa ble o f making this

str iking sta nd . J O 'B and BJ

P L AT E 5I.

MATE R IALS : Cherry ; ash block

D I MENS IONS : H 27% , W 18%, D 1 9 1"1 6

I N SCRIP TI O N S : No ne

C O N D ITI O N : Excellent

PROVENAN CE : Descend ed in the Nickerso n famil y of

Harwich; purchased with a shav ing box and sma ll ro und box

(pl. SI. I ) from the Hira Nic kerso n Hou se, Harwich. ickerso n

( 1 8 10-8 I ) owned the East Har wich genera l store. Private

collection .

PLAT E 5I. I.

Pant ry box, possibly East Harwich, 1820-4°. White pine

and ash; H S%, W 100/16, D lo~t "EA ST HARW ICH " carved into

perime ter of top. Private co llectio n.

P L AT E 5I.2.

Stand, possib ly Theo philus Shove, Berkl ey or Freeto wn,

1800-18 1 S. Maple; H 2S%, W 1 SY2, D I S' }k A sma ll illegible

sta mp (H 1",6, W 1 Ys) is impressed on the side of the gallery.

Purchased from the Davis famil y of Assonet (pa rt of Freetown)

in the mid-twentieth cent ury. Private co llection.

CATALOGUE ' 57

P LAT E 51.2
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STAND

Nantucket

I8oo-I820

PLAT E 52

In the eighteenth century, whaling brought wealth to

Nantucket and with it a growing population in need

of household furnishings. Many residents turned to

imported goods. Ships brought tables from Boston

(pl. 33), card tables from Newport (pI. 4 I), and Windsor

chairs from Philadelphia (pI. 20.2). But the island also

attracted furnituremakers to meet local demand. Their

designs were inspired by the many imports . Chairmak­

ers crafted Windsors in a Philadelphia style (pis. 20 and

21). Nantucket artisans also produced sizable numbers

of candlestands loosely based on Rhode Island mod-

els. During their research, Charles and Mary Carpenter

found the form so ubiquitous that they labeled it "The

Typical Nantucket Table" in their seminal study, The

Decorative Arts and Crafts of Nantucket. I

The Carpenters illustrated a variety of Nantucket

stands but noted the popularity of a particular pattern

at the beginning of the nineteenth century. Three exam­

ples of that form appear here (pis. 52,52.1, and 52.2).

All are made of stained birch; on the first, the top con­

sists of two boards, a surprising feature for such a small

surface but typical of Nantucket examples. Craftsmen

relied entirely on imported wood; possibly the birch

arrived in standard dimensions that necessitated the use

of two-board rops.i In design, these stands usually have

a round or square top with pronounced corners, a balus­

ter or urn-decorated pillar, and sawn legs outlined with

shallow grooves along the top edge . Sometimes the knees

are embellished with a series of chip-carved gouge cuts

(pl. 52 .3). This peculiar treatment appears in the work of

more than one shop and may represent a regional motif

employed by craftsmen in nearby ports as well.

One final detail distinguishes all three of these stands.

Just above the juncture with the legs, the pillar displays

a thick turned ring, sometimes termed a "donut" by col­

lectors today. This element also appears occasionally on

Rhode Island stands, but it is often more pronounced on

Nantucket examples."

The stands shown here were produced quickly and

inexpensively. Local craftsmen also fashioned more ele­

gant examples of costly mahogany. One cabinetmaker,

Heman Ellis, inserted a large floral inlay into the top of

a stand (pI. 75.2), and undoubtedly decorated others

as well with striking ornament." The popularity of the

Nantucket pattern may also have led to its production

by craftsmen in surrounding communities on Cape Cod

or coastal Bristol County. During the early nineteenth

century, stands became an essential component of virtu­

ally every home. Almost any woodworker with access to

a lathe made them. Many survive and today confirm the

Carpenters' claim that the Nantucket stand merits recog­

nition as a distinctive regional form. j'OB and BJ
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PLAT E 52.1
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PLAT E 52.2

PLAT E 52.

MAT ERI AL S: Birch

DIM ENSIONS: H 27Ys (with top down ), W 19Ys, D 200/16

INS CRIPTION S: None

C O N D I TI 0 N : Excellent; some powder post beetle damage

to block and one cleat; square top stained slightly

PRO V E NA N C E : Unknown. The Madden Collection.

PLATE 52.I.

Sta nd, Nantucket, 180 0-1820. Birch; H 28 % , W 19, D 19% .

The Madden Collection.

PLAT E 52 .2.

Stand, Nantucket, 180 0-18 2 0. Birch; H 281'16, W 22%,

D 22 \-1 . From a Harwich estate. Private collection.

PLAT E 52.3 .

Detail of knee of pl. 52.

PLAT E 52.3
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STAND

Attributed to Samuel Wing

Sandwich

I800-1 8 I 3

CATALOGUE 161

Cabinetmaker Samuel Wing (r774-r854) of Sand-

wich is known for his Windsor chairs, but his account

book refers to a number of other forms, including

"light stands." In the first decade of the nineteenth cen­

tury, Wing charged from $1.42 to $1.50 for the stands.

The $1.50 price is the same as that for a "green chair"

[Windsor], but far less than a desk at $r 5 and a "case of

draws" at $27. Wing sold his stands with other pieces of

furniture and never as a single item . For instance, Joseph

Rogers in r804 purchased a "4 ft table" ($5), "Cherry

Pembroke Table" ($5), pine table ($2), "light stand"

PLAT E 53
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PLAT E 53 .1

($1.42), "press bedstead" ($4), "six green chairs" ($9),

and "2 great chairs" ($4) . Wing not only produced fin­

ished pieces, he also made turned components, mainly

bedposts and "stand posts," for other craftsmen. In 1806

and 18°7, Sandwich cabinetmaker Obed Nye (1774­

1864) purchased twenty three "stand posts" or "stand

pillars" for an average price of $0.16 each, only a frac­

tion of the price of a finished stand .' No stand has been

previously been tied to Wing's shop, but the unusual

"light stand" shown here (pI. 53) descended in his fam­

ily, and he likely made it .

Distinctive features of this stand are the narrow rings

turned at the base of the pillar and curvaceous legs that

flare at the foot ." Wing's design, though unusual, is not

unique. Two other stands share the distinctive legs and

flared feet.'

A second stand (pl. 53 .1) has more fashionable spi­

der legs. Its swollen baluster post is similar in shape to

the Wing stand but lacks ring turnings and chip carv­

ings . Found in a home in Chatham, this stand reportedly

came from Martha's Vineyard; a whalebone latch used

to secure the tilt top (pl. 53.2) lends credence to its pos­

sible island origin. jO'B

PLATE 53.2

PLATE 53 .
MATERIALS: Cherry; hard mapl e cleat

DIM E NSIONS: H 2 7 %, W 15*, D 21

I NS CR I PTlONS : "A. Wing / Sandwich "; "A.S. Wing /

Sandwich" (fo r Asa Wing ) painted on the underside of top in

the twentieth century

C O N D I Tl 0 N: Excellent; feet original height; normal

bleaching and water damage to top

PROVENAN C E: Wing family, Sandwich; purchased at Eldred

Auctions, East Dennis, Mass., Augu st 5-6, 2 0 04, lot 3 4 5 . Brian

Cullity,

PLATE 53.1.
Stand, possibly Martha's Vineyard, 18°5-20. Birch; H 2 7 Y2,

W 140/1 6, D 28 Y2 . Purchased from a home in Chatham. Private

collection.

PLATE 53.2.

Underside of top of pI. 5 3. r.
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STAN D

Possibly Earl Chace

Swansea

18°5-15

PLAT E 54

C A T A L O GU E 1(, 3

Cabinetmakers in southeastern Massachusetts employed

birch extensively in their furniture. The wood is easily

turned and resembles mahogany when stained. Sandwich

cabinetmaker Samuel Wing (1774- 1854 ), who made

numerous "Light Stands" and turned "Stand pos ts"

for other cabinetmakers, kept "Directions for Staining

Birch" that "will make it a Mahogany Cullar" among his

papers. I Since little birch grew within the region, mak ­

ers relied on the coastal trade to obtain it. In May 179 2,

New Bedford cabinetmaker Ebenezer Allen Jr. (1755-93 )

bought 221 feet of birch from William Rotch Jr. (1759­

1850), whose ship, the Brig Union, had just arrived

in porr.?
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PLAT E 54.1

The maker of the stand shown in plate 54 chose

birch for the top. Beneath is the branded name "EARL

CHACE." Earl (Earle) Chace (1784-1877) of Swansea,

a town near the Rhode Island border, married Lydia

Shearman (1780-r873) of neighboring Somerset in

1808 . An 1826 deed records his occupation as a "house­

wright," but his branded stand testifies to his abilities as

a cabinetmaker.' The proportions of the stand he crafted

are diminutive and pleas ing, especially the pillar and thin

top, which he shaped at the corners. Idiosyncrasies of the

design include the series of indistinct double-scribe lines

on the baluster and urn and the sloping shoulders of the

tapering "claw" legs. Like many stands from the region,

it lacks chip carving on the base of the pillar.

The second stand (pl. 54 .1) illustrates a related design

also found in southeastern Ma ssachusetts. It employs a

double-swelled baluster, a relatively common motif on

stands of the period." The pattern differs from that of

the Chace stand, however, as the upper baluster is set on

a barrel rather than an urn, and the turnings are fuller.

The top is clipped at the corners and is thicker than the

Chace example. JO'B

PLAT E 54 .
M AT ERIALS : Birch top, block, and legs; cher ry pillar; maple

cleats

DIM EN SION S: H 28 ',4, W 14%, D 19 %

INS CRIPTIO NS: " EARL C HACE" branded on underside of

top

C ON D I T ION: Refinished; warped top

PROV E NA N C E : Purchased in New Bedfo rd area . Co llectio n

of John D. Levasseur.

PLAT E 54.1.

Stand, Hingham area, 18°5-15. Likel y all birch, th ough

the post may be hard maple (the wood is obscured by paint);

H 28' '11 6, W 20Y2, D 15Y2 . Given to Hin gham Historical Society

by Edith Andrew ( 1 8 54- 19 2 2) , daughter of John Albion

Andrew (18 I 8-67 ), governor of Massachusetts ( 1860-65) .

Courtesy of Hingham Historical Society.
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SCRIMSHAW DRESSING BOX

Attributed to Captain Richard G. Luce

of Martha's Vineyard

Probably made at sea

I830-50

Based on the histories associated with this box (pl. 55)

and two other objects in this catalogue (pls. 25 and 66),

it is apparent that seafarers enjoyed giving their daugh­

ters unique, and often ornate, scrimshaw gifts . Scrim­

shanders, the men who crafted such items, typically

C A T A L O G U E 1(,5

used the byproducts of the whale fishery-teeth, bone,

and baleen-but also incorporated into their work ship

scraps and other materials acquired from across the

globe during voyages that could last for years. 1 In a nar­

rative based on his journals from two T 860s whaling

voyages to the South Pacific on the New Bedford bark

Java, J. F. Beane offered a rare firsthand statement about

the craft:

Another, and very interesting way of passing dull

hours on board a whaler is "scrimshoning." This

word, coined by the whaling fraternity for their pri ­

vate use, encompasses the making of everything from

a plain ivory bodkin to the most elaborate inlay

work imaginable. Boxes of fancy woods of differ-

ent kinds inlaid with other woods, with pearl cut into

diamonds, squares, crescents, and leaves, with silver,

ivory, and bone, in designs simple or elaborate, as the

taste of the maker might suggest."

PLATE 55
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P L A T E 5 5. 1

Ju st how ambitious and whimsical scrimshanders' tastes

could be is evident from the se two finely crafted dressing

boxes (p is. 55 and 55.1 ). Abby (or Abbie) Bradford Luce

(1828- 19°4 ) received one lavishl y inlaid with undulat­

ing vines, birds, horses, potted plants, and her initials

in mother-of-pe arl set in tortoiseshell from her father,

Capta in Richard G. Luce (b. 18°4 ) of Vineyard Haven

(then known as Holmes Hol el.I Luce or perhaps one of

his crew crafted the box sometime before Abby married

Ca pta in Benjamin Co ffin C ro mwell (1820- 9 8) in 1847.4

One of th e most succ essful whaling captains at a time

wh en the region was considered to be the whaling cap­

ital of th e world, Capta in Luce reportedly never lost a

man or ship over the course of thirty years . Hi s elegant

1833 Greek Revi val house still stands as the for emost

resid enc e on William Street. As she looked into th e mir­

ror fitted insid e th e lid of the box or retrieved jewelry,

cosmetics, or other notions from on e of its six int erior

compartments, Abby Luce surely would have th ought of

her father, her family 's fortunes, and her island's place in

the world.I

Though not so visua lly cohesive or accomplished as

that on Abby Luce's box, th e inlaid decorat ion on th e

second dre ssing box (p l. 55 .1) illustrates scrims haw's

truly globa l nature. A patriotic spread-wing Ameri-

can eagle, with an ebony and ivory shield bod y, appears

above the date" 1848" on th e top, while a pair of tu sked

elephants flank a second striped shield on its front ." Th e

box features baleen-covered corners, turned ivory han­

dles, and turned whalebon e feet . Blank ivory tabl ets on

the top and front of th e box sugges t its scrimsha nde r

possibl y made it speculatively to sell upon his return; a

name or date could have been inscribed ont o it either

with or after purchase. LS

PLA T E 55.

M A T E R I A L s: Mah ogan y, rose woo d, exotic woo ds, mother-

of-pearl, tortoiseshell; ivory pulls; wh alebon e feet

0 1M E N S 1ON S : H y lYi6 , W 121'16, 0 9Ys

I N S CRIP TI O N S: "A. B. L." inlaid on to p

C O N D I TI O N : One foot replaced

PRO V E N A N C E : Given by Captain Richard G. Luce to his

daughter, Abigail Bradford Luce. Courtesy of Martha's Vineyard

Mus eum , gift of Helen Hart. Photo, Robert Schellha mmer.

PLA T E 55.1.

Scr imshaw dr essing box, prob abl y mad e at sea, 184 8.

Mah ogany with ivor y, whal ebon e, baleen, mother-of-pearl ,

ebony; H 61Yt6, W I S1Yi 6, 0 9 'l'l 6. Descend ed in Hiller famil y,

Mattapoisett. Privat e collection .



SEA CHEST

Hanover area

Though numerous sea chests from southeastern Massa­

chusetts survive, most are nondescript and lack any his­

tory of ownership.' This eighteenth-century version from

Hanover (pl. 56) is an important exception. Not only

is it personalized through decoration, but the original

owner is known.

Sea chests follow a standard form. They typically

have "tumble home" or canted sides, dovetailed con­

struction, and rope and canvas handles, also known as

"beckets." Many are fitted with an interior till, and some

have a drawer or drawers beneath the till. Because sea

chests also served as chairs, their average height is about

that of a chair seat: seventeen inches .! Sailors rarely, if

ever, crafted their own sea chests but turned instead to

CAT A LOG U E 16 7

a cabinetmaker or ship's chandlery, the store that pro­

visioned vessels.' The account book of Dartmouth cab­

inetmaker Lemuel Tobey (1749-1820) records the sale

of a "Sea Chest" to Paul Weston in November 1774. The

price was 12 shillings, the same that Tobey charged for a

simple tea table."
From the outside, the chest in plate 56 resembles

countless other examples from the region . Its construc­

tion may be slightly better than most. Well-executed

dovetails bind the corners of the case; the top is orna­

mented with a thumbnail molding; and the interior

boasts a till and two dovetailed drawers. But the impor­

tance of the chest requires lifting the lid. A colorful scene

appears, depicting three figures as well as the name

"A Smith" and the date "1786" (pI. 56.1). To the left, a

rampant red lion holds a halberd; at the center an armed

man rides a boar and a dog runs along behind; and

at the right, a gentleman celebrates with a tankard of

strong drink and a pipe. Produced three years after the

Treaty of Paris, the scene may represent the American

overthrow of British rule.f The years immediately after

the Revolution must have been heady ones for Ameri­

cans, especially for an American sailor, and the decora­

tion of this chest appears to represent that newfound

nationalism. The decoration must have been applied

PLATE 56
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PLAT E 56.1

soo n after the craftsma n assembled the piece: the figure

of the lion an d the flourish after the "Smith" did not run

under the origina l strap hinges.

"A. Smith" sta nds for Albert Smith of H anover. Born

in 1763, he presumabl y acq uired the chest when he was

twe nty- three. Within th ree years, he had capta ined his

own vessel. In 1792 Smith and his brothers purchase d

a shipyard on the North River in H an over. He took lit­

tle int erest in the day- to-day operations of the yar d but

preferred to comma nd man y of the ships built in the

yar d." Smit h's sea chest was obvio usly well traveled , yet

it survives in reasonable conditio n, especially the dec­

oration on the inside of the lid. It is a rare documented

exa mple fro m sout heas tern Massachusetts, a region

tha t produced thou sands of the sai lors in the Age of

Sail. JO'B an d BJ

PLATE 56.
MAT ERIALS: White pine

DIM ENS IONS : H 1 7 ';.1,W 50Ys, D 19 Ys

INS CR IPTION S : "A Smith" and "1 786" painted in large

scr ipt on inte rior of top; "1803 " in chalk directly underneath

"1 786"; chalk marks, in what appears to be a child's hand,

outline the figures of the painting

C O N D I TI O N : Top split in three places; base mo lding

missing; cleat and becket missing on the left and rep laced on

right ; the rear interior drawer missing; replaced hinges; rep laced

escu tcheon; chest lined with lat e nineteenth-century wallpaper

PROVENA N CE : Origina lly owned by Captain Albert Smith;

descended th ro ugh his fam ily to Mrs. H ugh Ha tfield, who gave

it to Hanover Historical Society in 1927 . Co urtesy of Hanover

Historical Society.

PLATE 56 .1.

Unders ide of the lid of pI. 56.
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CHEST

Possibly by Samuel Wing

Sandwich

I787-I8oo

In an era when few houses contained closets, a chest

with a hinged lid offered owners a safe, lockable, and

inexpensive place to store valuable bedding and clothing.

Though collectors now prize examples with eye-catching

decoration, most chests were left unfinished or painted

in a single solid color, like this red version from Sand­

wich (pl. 57), which has the inscription "S·W 1787" on

the backboard. Possibly made by Samuel Wing (1774­

1854), the chest follows the standard construction tech­

niques of the day. The case consists of broad pine boards
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nailed at the corners. The sides continue to the floor to

form the feet; the lower edge of the sides is curved in a

pattern today termed a "bootjack" end . The top is made

of a single board cut with a wide, quarter-round molded

edge along the front and sides. The original iron cotter­

pin hinges fasten the top to the case. Inside the chest, the

maker installed a till and two small dovetailed drawers.

The interior arrangement matches that often seen on sea

chests (pl. 56).
Samuel Wing was a farmer-artisan in the Federal

period. Little of his work is identified (pl. 53), and his

reputation rests largely on the survival of his account

books, some shop tools, and a few pieces of shop equip­

ment such as his work bench. 1 This chest descended in

the Wing family of Sandwich. If the date on the back

refers to the date of construction, Samuel would have

been thirteen at the time. Possibly he had just begun his

apprenticeship and sought to leave his mark on a piece

of furniture that he had a hand in building.I Yet other

members of the Wing family resided in Sandwich at the

time, some of whom had the initials SW. Perhaps the

inscription refers to an owner of the chest rather than its

maker. The presence of a second Samuel Wing (1704-93)

PLATE 57
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and a Stephen Wing (1755-1836) in the town frustrate

the researcher seeking a definitive answer. Regardless,

the chest documents local craftsmanship on Cape Cod

and well represents the most common type of case furni­

ture in southeastern Massachusetts.

A second chest (pI. 57.1) illustrates a more ambitious
form. Its two drawers, moldings, and bracket feet mimic

the appearance of a chest of drawers, but its hinged lid

and storage compartment continue to serve the same

purpose as the previous chest. The design of the feet

offers a clue to the origin of the object. The pronounced

spur of the bracket appears on chests from Rhode

Island and coastal Bristol County. This particular exam­

ple descended in the Green family of Tiverton; a similar

spur appears on a related chest from the Gifford fam-

ily of Dartmouth.' On both versions, makers painted the

surface and applied costly brass hardware in the Chip­

pendale style . A later owner of the Green family chest

replaced the handles with wooden knobs and covered

the original bluish gray paint with a coat of green.

The accounts of Dartmouth cabinetmaker Lemuel

Tobey (1749-1820) record the relative costs of the two

models shown here . In December 1776, Tobey charged

a customer thirty shillings for a "Chest With Two

Dras." The price was twice that of a footed chest and

two and one half times that of a sea chest." With dove­

tailed drawers, bracket feet, and brasses, the higher cost

reflected the additional labor and materials required for

the job . JO'B and BJ

PLATE 57.

MAT ERIALS: White pine; maple fronts for two till drawers

DIMENSIONS : H 24 Y2, W 45 \4, D 17 \4

INS CRIPTIONS: "S·W 178 7 [with a heart between the

initials and date]" in black stain on the outer back of the case

C ON D I T ION: Excellent; typical wear to stained surface;

powder post beetle damage to case sides at bottom; mod est

scaring to case top; original hinges and lock

PROVENAN C E: Descended in the Wing family of Sandwich;

bought at auction by the present owner in 2004. Brian Cullity.

PLATE 57.I.

Chest with two drawers, probably Tiverton, Rhode Island,

T7 70-1800. White pine; II 4 01Y1 6, W 44%, D T9\4. Descended in

the Green family of Tiverton, Rhode Island. Private collect ion.

Photo, Matthew Buckley.

PLAT E 57.T



CHEST WITH ONE DRAWER

Eastham area

r8oo-r82o

C A T A L O G U E 17 1

When the antiques dealer who purchased this chest

(pI. 58) in the 1970S was called to look at it, he almost

declined to do so. He already had five chests in stock and

little interest in adding another. Reluctantly, he drove to

Eastham to see it. When the owner pulled the piece out

of a closet where it had long been stored, the astonished

dealer decided he could find room for the chest after all.
With its vibrant painted surface, bold bracket feet, and

pristine condition, the chest ranks among the very best

examples of nineteenth-century New England painted

furniture.

The decoration consists of fernlike sponging on the

front, sides, and top of the chest; to simulate inlay, the

PLAT E 58
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PLATE 58 . 1

painter outlined the case front with stripes and quarter­

circles while the sponge decoration was still wet. "Match­

stick" banding at the top and bottom frames the major

areas of orna ment. Th ou gh more elaborate than other

pieces from Ca pe Co d, thi s chest do es relate in severa l

ways. Its large, flamboyant brack et feet and deeply scal­

loped base appear on man y regiona l ches ts;' Th e dove­

tails that bind the dr awer sides to the fro nt and back are

reinforced with cut nai ls, a featu re also seen on several

other loca l chests . Invariabl y white pine is the sole wood

for the case.

Fami ly histor y suggests that the chest origina ted at

the eas tern end of Ca pe Cod. The ow ners were Ephra im

Harding (176 4- 1848) of Truro and Lucy Smith of East ­

ham, who married in 1795 . During the nineteenth cen­

tu ry they resided in Eastha m in the hou se th at her father,

Isaac Smith, had bu ilt in 1738.

Two other chests with rela ted features also retain his­

to ries on the O uter Ca pe (pis. 58. 1 and 58.2). Both sub­

stitu te more subdued graining for the sho wy sur face

on the Hardin g chest but do display similarly dram atic

curves for the skirt . T he first exa mple (pl. 58.I ) closely

parallels the Harding chest in con struction and may well

have been produced by the same cra ftsma n. On both the

dovetailing of the drawers is identi cal. Furthermore, the

lower edge of the case sides of both chests conforms to

the profile of the feet but extends below the feet. As a

result, eac h chest is supported by the case sides, rather

than the feet, a str uct ura l feature that prot ected the feet

from damage. Like the Hard ing chest, the ochre-grained

example survives in exce llent conditio n, but two excep­

tions deserve menti on. T he wooden knobs are replaced

and the gra ining, though of considera ble age, covers an

earlier layer of blue pai nt . Plate 58 .2 may well be the lat­

est. Its undul at ing skirt and plain feet are associa ted with

cases of the 18 20S an d 183 os. Its provenance places it

in Truro, the final sett lement before reaching the end of

the Ca pe at Provinceto wn . Th e decoration of the chest

suggests a bureau with four tiers of drawers. However,

onl y the low er two drawers are real; as in the previ-

ous two chests, the top lifts to reveal a storage compart­

ment . In th is case the illusion of a chest of dr awers is



enhanced by the simulation of cock beading on the false

drawer fronts and the original painted decoration that

imitates banding between the drawers. It is a delightful

play on a familiar form and, together with the other two

chests discussed here, illustrates the striking decoration

and design of utilitarian case furniture fashioned on the

Outer Cape during the nineteenth century. JO'B and BJ

PLA T E 58.
M AT E RIAL S: White pine

D IMEN S IONS : H 36Ys , w 43, D I7 Ys

I N S C RIPTIO N S: " Georgie B. Leavis" in ink on paper label

on back of case; "E phra im Hardin g was born in Truro June

4, I 764. He married Lucy Smith of Eastham June 2, I 79 5.

She was the daught er of Isaac Smith who built this house in

I 73 8 with wood grown on the premises. Thi s chest belon ged

to Ephra im + wife. Ephra im died M ay 2 I I 848 " in early

twent ieth-c entury note attached to interior

CATALOGUE 17.3

CON D I T I O N: Exceptional; min or losses on top; clouded

water spot on left front corner of top; original bra ss kn ob s and

lid hinges

PROV E N AN C E : M ade fo r Ephraim and Lucy Smith Harding

of Eastham; descended in the Snow famil y of Eastha m;

purchased from Snow famil y in the I 970S and resold to current

owners. Suzanne Co urcier and Robert W. Wilkins.

PLAT E 58.1.
Chest with on e dr aw er, Barnstable Co unty, I 8 I 5-35. White

pin e; H 35Ys, W 43 Ys, D 19 '11. Supposedly owned by Th eophilus

Baker (d . 1805 ) but probably mad e after his death; descended

in his famil y; purchased at auction in Denni s. Privat e co llection.

PLAT E 58 . 2 .
Chest with two drawers, Truro area , I 8IO-30 . White pine;

H 39\4 , W 40 \4, D I8 Ys . Probably descended in a Tru ro famil y.

Private collection.

P LAT E 58.2
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59
CHEST OF DRAWERS

Robert Crosman

Taunton

The group of about thirty chests associated with Robert

Crosman (1707-99) of Taunton are the largest surviv­

ing body of paint-decorated furniture made by a single

shop in colonial America. This chest of drawers (pI. 59)

illustrates the maker's distinctive decorative and con­

struction techniques, and, signed "RC" on the backboard

(pI. 59.1), it is the basis for the attribution of the entire

group. With compass-drawn vines that meander across

drawer divisions and numerous birds nestled in foli-

age or in flight on the facade and case sides, this chest is

among those with Crosman's most elaborate and exten­

sive paintwork. The other related chests display a range

PLATE 59



of decorative detail, fro m restra ined sing le sprigs of

vines and berries to a multitude of bird-and-foliage clus­

ters (pl. 59 .2) to the full-blown design on th is chest. Its

sop histicated for m, with four tiers of dr awers, a dove­

tailed case, and turned ball feet , is uni qu e amo ng Cros­

man's chests, which are otherw ise sma ll and lar ger

chests-over-drawers with bootjack feet.'

The constr uction, includ ing the ex tensive use o f white

pine and the dovetailed drawers, relied on meth od s typ­

ical of the region and time per iod. O ther deta ils, how­

ever, are more idiosyncra tic: the use of penciled Roman

numerals on the drawer sides that co rrespo nd to simila r

CATALOGUE 175

PLATE 59 . 1

P L A T E 59 .2
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mark s on the interior of the case and the small, squared

woo den pegs securi ng both the backboards to each other

and the draw er bottom boards to each other and to the

drawer sides . This latter feature is virt ually unknown on

other New England furniture of thi s era; their presence

on this chest and all others that have been examined

indicates the work of a single cabinetmaker or shop."
Furthermore, the con sistency in both the con struction

and execution of the painted motifs suggests that the

ca binetma ker was also the decorat or.

Esther Stevens Fraser identified Rob ert Cros man as

the mak er of these chests in the early 19 30S. Inspired by

the painted inscr iption she saw on the back of plate 59,

when she saw the chest exhibited in 1925, Fraser deter­

mined that Cros ma n was the only individual with the

initi als " RC" wh o lived in Taunton from 1729 to 1742,

the range of dates painted on the known chests.:' Sup­

porting her discovery, two of the chests bear owners'

init ials and dat es on their facad es that coincide with

those of Crosma n's sisters and the tim es of their mar­

riages." Crosma n may have train ed under his great­

uncle Samuel Cros man (1667- 17 55), who was a joiner

in Raynh am, adjacent to Taunton. However, with no

known local precedents for the painted designs and

the use of wooden pegs, Crosman ma y also have been

exposed to outside influences. Both features ar e associ­

ated with Co nt inenta l Euro pea n, rather than English,

tr adition s. Cros ma n's first wife, Martha Gachet (also

Gas hett, ca . 17 10-62) was the daughter of Henri Gachet

(ca. 1674-1738), a shipw right and Huguenot refugee

from La Rochelle, Franc e. As it was common practic e

for an apprentice to marry his master's daughter, Cros­

man ma y have learned elements of his artisan ship from

Cachet'

In rema rka ble condition with its sur face virtually

unt ouched, thi s chest of drawers provides insight into

the paint decorator 's craft. Scientific ana lysis has show n

that the feet, top, and front and side facades of the chest

were all covered with an iron -based reddi sh-brown stain

prior to its decoration. The inventive designs were exe­

cuted in vermilion (red), copper green, and lead white

pigments. Most unu sual is the presence of azurite, a

blue-colored pigment found in one of the bird 's eyes,

which, du e to the oil bind er, now appears black.f MW

PL A T E 59.

MATER IALS : White pine case, drawers, and moldings;

maple feet

D I MEN S IONS : II 22% , W 22% , D 12 Y2

I N SCRIPTI O N S: " 1 729 " in paint on upp er left drawer;

"Taunto n, / R, C: / 17 29 ." in paint on backboard

COND ITION: Exceptiona l; right rear foot replaced; original

brass hardware

P RO V E N A N C E : Herbert R. Lawton, Bosto n, 19 2 6 ; to

Mrs. J. Insley Blair (Na ta lie Knowlton ), Tuxedo Park and New

York , 19 2 6-5 I; thence by descent in the family; auctio ned at

"P rop erty from the Collection of Mr s. J. Insley Blai r," Christie's,

New York, Januar y 2 1 , 2 0 0 6 , lot 5 19. Privat e collection .

PL A T E 59. I.

Painted signa ture on backboard of pl. 59 .

P L AT E 59.2.
Chest with one drawer, attri buted to Robert Crosman,

Taunton, 1729. White pine; II 32%, W 37%, D 1 7 Y2 . Probably

mad e for Abigail Woodward of Taunto n. Co urtesy of O ld

Co lony Historical Society.
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CH EST OF DRAWERS

Boston

I7 6o- 80

Gene ra l Benjamin Lincoln of Hin gham , a hero of the

Revolut ion , once ow ned the mah ogan y chest illustr at ed

in plate 60 .1 It may have been the " Burea u" Linco ln kept

in the " East Fro nt Chamber," valued th en at $ r 5, half

as much as his " Desk & Bookcase" ($30) and a third as

much as his clock ($45) but more than a "L olling Cha ir"
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($7), "s qua re tabl e" ($3), and a "Chest Draws" ($8) that

he also owned in r 8r o .2 By th e time of his death, how­

ever, thi s type of chest was out of sty le, and it may have

been listed on his inventory simply as a "ches t" and

ass igned a mor e nominal value.

Unlike the sma ll drop-leaf tabl e th at Linco ln owned,

which he probabl y ordered fro m a local craftsman (entry

34), thi s serpent ine-fro nt ches t of dr awers with blocked

ends was mad e in Boston . It is a class ic Boston form,

and Lincoln was wea lthy eno ugh to impo rt so phistica ted

case furniture fro m th at city, only ten miles distant from

Hingham . The co nstruction of the ches t is co nsistent

with th at of Boston pieces: th e to p is secured to th e sides

with a sliding doveta il; th e dovetails joining th e dr awer

divid ers to the case sides ar e cove red with a thin str ip of

mahogan y; the drawer fronts ar e sur ro unded by beaded

edges on th e case; and th e bottom drawer runs dir ectl y

PLATE 60
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on the case bottom. The bracket feet also follow a com­

mon Boston form.'
Similar bracket feet appear on a plainer painted chest

of drawers probably made in Hinghan (pl. 60.r). The

local craftsman may well have learned of the stylish Bos­

ton pattern through Lincoln's chest. Such urban prod­

uct s frequently served as sources of design for craftsmen

in towns along the South Shore of Massachusetts. ]O'B

PL A T E 60 .

M A T ERIA L S: Mahogany; white pin e secondary work

DIM EN SI ON s : H 30Ys (wi tho ut casters), w 36, D 20Ys

I N SC R I I' T I ON s : Inverted "V" in chalk on back of each

dr aw er

C ON D I TI ON : Missing lower backboard; patch in right rear

foot and bra cket return mea suring 2% inches wide and Ys inch

thick; iron bra ce screwed to und erside of case top; twentieth­

century wooden casters added to all four feet; powder post

beetle damage to back of thi rd draw er; never had a central drop

on front base molding; original brass hardware

PR O V E NA N C E : Owned by General Benjam in Lincoln of

Hin gham and descend ed in his fam ily. Privat e collection.

PLATE 60.1.

Chest of dr aw ers, Hin gham area, 17 9 0-1 81 0. White pine;

H 33*, w 37Ys , D 19 K Don ated to the Hin gham Historical

Society by a local famil y. Co urtesy of Hin gham H istorical

Society.

PLAT E 60. 1
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CHEST-ON-CHEST

Marshfield or Hanover

17 65- 85

PLATE 6 r

C A T A I. 0 G U E 17')

In [769 a Boston auctioneer advertised "Sundry Arti­

cles of House Furniture" for sale, including "A Genteel

Mohogony Chest on Chest Draws." I Other contem­

porary notices offer a "Chest upon Chest," "new Fash­

ion double Case of Drawers," and double chest.? All

describe essentially the same object: two cases of draw­

ers stacked one upon the other and resting on ball-and­

claw or bracket feet. Though available by the I 720S, this

form became an increasingly popular option for New

England customers during the latter half of the eigh­

teenth cenrury. ! The piece provided ample storage space

for bed furnishings and clothing and in some households

supplanted the high chest as the primary piece of case

furniture for a chamber. In eastern Massachusetts, many

craftsmen added the chest-en-chest to their repertoire.

Most surviving examples are associated with Boston or

the North Shore. But the provenance of this mahogany

example (pl. 6r) suggests that it originated in coastal

Plymouth County. A late nineteenth-century inscription

on the bottom of a drawer notes that its first owner was

Dr. Isaac Winslow (1739-r819) of Marshfield.

Winslow enjoyed an illustrious pedigree. The progen­

itor of the family in America, Edward Winslow (1595­

1655), had crossed the Atlantic on the Mayflower and

played an instrumental role in governing the fledging

Plymouth Colony. His early acquisition of nearly one

thousand acres in what became Marshfield provided the

basis of a landed estate for the next four generations

of the family. Calling the property Careswell, descen­

dants erected a succession of homes, of which the best

known today is a structure built by the doctor's grandfa­

ther, also named Isaac, about 1699.4 It was this dwelling

that Dr. Isaac Winslow inherited after the death of his

father, General John Winslow, in 1774. By this time, the

house had gained an overlay of Georgian architectural

detail, including quoins at the corners of the exterior and

paneled interiors. The general's widow remained in the

house until her passing in 1790. During these years, the

doctor lived in another house on the property but after

the widow's death took up residence in the family home­

stead. Presumably he then moved this stylish chest-on ­

chest into the structure. There it joined numerous family

portraits, which extended back to a 165 I depiction of

Edward Winslow as well as an array of stylish early

English and Boston furniture. l

The survival of these items is surprising given the loy­

alist leanings of the Winslow family. Isaac continually

voiced his support for the Crown during the years lead­

ing up to the Revolution. His brother Pelham, an even

more ardent Tory, abandoned his home in Plymouth and

fled to New York, where he accepted a position as a Brit­

ish military officer. Pelham's Plymouth estate was confis-
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cared, but Isaac managed to hold onto his possessions.

Perhaps his extensive medical practice throughout south­

eastern Massachusetts garnered him sufficient respect

to quell patriotic resentment. In one incident of local

repute, Winslow staved off a smallpox epidemic in 1778

by quarantining those infected and inoculating others.

The doctor remained at Careswell for the rest of his life,

eventually bequeathing to John, his only surviving son,

"all the Family pictures, my Sword, all my Library of

Books, & my Watch and wearing Apparel." 6 The chest­

on-chest apparently passed to his daughter Elizabeth

Whitman and afterward through her family.

The design of this chest represents a curious amalgam.

The use of costly mahogany, the shape of the bracket

feet, and the presence of fluted pilasters and a carved

shell in the upper case echo the work of Boston and

Salem cabinetmakers. The builder of the Winslow chest

clearly sought to create a fashionable form in the spirit

of its urban counterparts. Much of his construction par­

allels that of Boston case furniture. For the drawers, he

composed each bottom of three boards with the grain

running front to back and nailed that bottom into the

rabbeted edges of the front and sides. He glued a strip of

pine to the lower edges of the drawers to serve as run­

ners and trimmed the back edge of these strips at an

angle. Yet he also introduced several features that var­

ied from the norms of Boston. The pair of shallow draw­

ers in the lower case, surprisingly small rosettes in the

pediment, and steep curve of the hood give the chest a

distinctive appearance. Similar pediments and rosettes

grace a high chest and several cases for tall and dwarf

clocks." The latter contain works signed by clockrnak­

ers in Marshfield and Hanover, reinforcing the attribu­

tion of the Winslow chest-en-chest to an artisan in this

area. Two shop joiners, Samuel Barstow (1709-180T)

and Caleb Rogers (17 I 7-1 805), practiced their trade in

Hanover during the mid- to late eighteenth century. It is

tempting to link the chest-en-chest to Rogers because a

relation, Samuel Rogers, produced the works for a dwarf

clock within this group." But until further documenta­

tion is found, the attribution remains only an intriguing

possibility. JO'B and BJ

PLATE 61.

MAT E R I A L s: Mahogany; white pine secondary work

DIM ENSIONS: H 89 % (including finials), W 39 Ys, D 201Y,6

IN S CRI PTIONS : "The History of / The Winslow Chest

of Draws / Given by Isaac Winslow to his eldest / son Isaac

Winslow 2. / By Isaac Winslow 2 to his eldest / Daughter (with

children) / Elizabeth Winslow Whitman / By her given to her

eldest daughter / With Children Elizabeth W. Williams / By

her given to her eldest daughter with / Children Penelope R

Williams Walbach / [signed] Frances G. W. Hersey / Pembroke

June 30th 1889" in ink on paper label pasted to underside of

upper left drawer in upper case; ':' "Scituate Historical/Society /

Loaned by / George G. W. [unclear] / 1918" in ink on jelly label

on underside of bottom of shell -carved drawer

C O N D I TI 0 N: Refinished; shrinkage cracks in drawer

bottoms; splines fill narrow cracks in case sides; finials and

drawer runners probably replaced; original brass hardware

PROV ENAN C E: Descended in the Winslow family of

Marshfield; sold at a C. G. Sloan auction, Washington, D.C.,

October 7- 9, 1977.t Private collection.

" T he history incorrectly records the transfer of the chest

from Isaac Winslow to his son Isaac and then to his grand­

daughter Elizabeth Whitman. Actually the younger Isaac and

Elizabeth were siblings. Isaac Jr. died in infancy, but his sis-

ter, who later married the Rev. Kilborn Whitman of Pembroke,

lived until 1854; see Maria Whitman Bryant, Genealogy of
Edward Winslow of the Mayflower and his Descendants from

162 0 to 1865 (N ew Bedford, 1915), 133. Elizabeth apparently

inherited the chest directly from her father.

t The Magazine Antiques 1 12, no. 2 (August 1977 ): 166.

\
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CH E ST-ON-CH E ST

Ebenezer Allen Jr. and Cornelius A llen

New Bedford

I 78S-90

When auctioneer Ron Bourgeault offe red th is impressive

mahoga ny chest for sa le in 1988, he ascribed it to New­

port. ' The attr ibution seemed solid; signs of Newp ort

manufact ure abo unded. Th e applied panels in the pedi­

ment, sto p-fluted qu arter co lumns at the co rne rs of the

case, and shape of the wais t and base mold ings matched

patterns on docum ented Newpo rt chest-on-c hests .I Yet

carefu l study of the design, constructio n, and inscrip­

tions on this mahogany chest (pI. 62 ) as well as a plainer,

maple example (pl. 62. I ), reveals a different place of ori­

gin. Instead of New port, both chests origina ted in the

New Bedford shop of Ebenezer Allen J r. (17 55- 93) an d

Corneli us Allen (1767- 1835). Tha t their work so closely

approximates that of Newpo rt is not a co incidence.

They were the neph ews of ca binetma ker John Godda rd

(1724- 85), and Ebenezer Jr. a lmos t certai nly apprent iced
there.!

Tho ugh the younger brother, Co rnelius, signed the

mahogan y piece, Ebenezer Jr. likely led in its manufac­

tur e. Differences in con stru ction of the upp er and lower

cases indica te that two mak ers coo pera ted in making it."

Previously, no furn iture has been tied to Ebenezer Jr.'s

shop.' His inventory at the time of his death in 1793

lists a number of pieces of "New Furn iture on hand,"

includ ing "Two high chests of drawers" at £ 5.5 each. A

"high chest" possibly refers to a chest-on-chest, as high

chests of drawers were out of fashion by the 1790s.6

Inscriptions on both chests tie them to New Bedford.

On the mahogany piece, Co rne lius Allen inscri bed his

name on a drawer divider of the upper case and " Long­

plain " on the top of its lower case . He also autog raphed

the backb oard of the mapl e exa mple and wrote " New

Bedford / Barn stable / Longplain. " Longplain , or Long

Plain, a section of New Bedford (after 1787), was the

site of a Qu aker meetinghou se and Ebenezer Jr.'s cabi­

nershop. ? Sometime in the early 1780s Co rnelius moved

there from Sandwich, in Barnstable Co unty, to appren­

tice with his older brother.

After the Revolution Ne w Bedford 's economy and

CATAl.OGUE IS,

PL ATE 62

population grew rapidly and Ebenezer Allen Jr.'s ca binet­

sho p was well posit ion ed to flourish. Before the war, the

wea lthy of Bristol County had of ten imp orted their for­

mal furn iture from Newpo rt or Boston. " After the wa r,

thou gh they still ordered fine furn iture fro m Newport,

custo mers increasingly turned to skilled local makers.

Ebenezer Jr. wo rked for one of the wea lthies t Quaker

merchants in New Bedford in the late eighteenth cen tury,

William Rotch jr, (17 59-18 50) .9

A number of externa l and int ern al elements of the

mah ogan y example differ from Newpo rt chest-o n-chests.

Externally, the pediment is more compressed, the feet

reflect Massachusetts design (pI. 62.2), and the fluting

varies from Newport exa mples. Intern ally, the drawer

supports are overbuilt, onl y an L-shap e portion of the

quarter column is mortised into the top of the lower case

and the bottom of the upp er case; the blocking for the
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PLATE 62.1
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feet is far less precise than that o f Newpo rt; and the sec­

on dary wood is a lmos t exclusively w hite pin e, w ith no

yellow po plar or chestnut.10 O ne exa mp le serves to illus­

trate the exce llence of the construction and ano ther key

difference fro m Newpo rt exa mples: Allen tenon ed the

stiles that receive the dra wer dividers th rou gh the top

and bottom of the lower case and bo ttom of the upper

case; he then secured them with wedges . I I Using the dis-'

rincrive externa l elements , at least one other mahogan y

chesr-on-c hesr nearl y identi cal.to plat e 62 can be attri b­

uted to Ebenezer Allen Jr.'s New Bedford sho p.V

The maple chest (pI. 62. 1) is less elabo rate th an th e

ma hoga ny exa mple but alm ost as well mad e. It a lso fol­

lows Ne wpo rt design and co nstruction norms. 13 Th e

consistency of the constru ction sugges ts th at on ly on e

maker, Co rne lius Allen, crafted it. Th e inscription of

"New Bedford" on the backboard dat es the piece to

afte r I 78 7, the year th e town was inco rporated . Allen

was twe nty years old that yea r, so he was likely a jour­

neyman when he mad e and signed it.

Together, these two case pieces demon strat e that lat e

eighteenth-century cabine tma kers such as Co rneli us

and Ebenezer Allen Jr. mad e far more sophist ica ted fur­

niture in New Bedford af ter th e Revolution than pr e­

viously thought. Wea lthy New Bed ford indiv idua ls

were able to orde r their fine furni ture from local mak­

ers instead of having to impo rt it fro m Newpo rt and

other furni ture centers . These chest-o n-ches tsa llow

scholars and collectors to identi fy other examples o f the

Allen brothers' work as well as tra ce the dispersion of

the Newport ca binetma king tr adition in so utheastern

Massachusetts. j O 'B

P L A T E 62,

MAT E RIAL S : Mah ogan y; map le backboard of pedim ent ;

white pine secondary work

D IMENS IONS : H 79r.1 (excluding finials ), \V 44, D 23%

IN S CRIPTION S : "Cornelius Allen" in graphite on to p left

of medial drawer divider on upper case (written as if fro m the

inside, so probably inscribed befor e the case was assembled);

" Longpla in" with per haps "[??]86" in script in cha lk on to p

board of lower case; "A / B / C" (bottom to top) in graphite

in large script on tops of drawer dividers on bo ttom case;

" c / B / A" (bottom to top ) in graphite on underside of dividers

of lower case; "2 / 3" in chalk on underside of case; "G / F" in

graphite on top of case; some drawers num bered in penc il in

florid script

CATALOGUE 183

PLAT E 62.2

C O N D I TI O N : Replaced plinths and finials; sma ll patches at

front corners of co rnice and on waist molding of upp er case;

one backb oard replaced in low er case; vert ica l crack in right

side of low er case; or iginal brass hard ware

P R O V E N A N C E: Said to have descended in the fam ily of

Rob ert Trea t Pa ine, Taunton; purchased at Northeas t Auct ion s,

May 14-1 5, 1988, lot 250. Private co llection.

P L A T E 6 2 .1 .

Chest-orr-chest, Cornelius Allen, New Bedford, 1785-

90. Ma ple and white pine; H 85 \01, \V 42 \4, D 2OYs. Purchased

in Califo rn ia in th e 1970s. Co llection of Tay lor B. Williams

Antiques.

P L A T E 6 2. 2 .

Fro nt foo t of pI. 62.
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CHEST OF DRAWERS

Duxbury area

1760-80
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Th e flamboyant centra l drop of thi s chest (pl. 63) is typi­

cally assoc iated with furniture from th e North Shore of

M assachusetts. H owever, thi s ches t from Duxbury and

other pieces from so utheas tern Massachusetts, including

a chest found in Wellfleet (pI. 63. I) and a desk ow ned

by the Win g famil y of Sandw ich, expa nd the range for

pieces with thi s-type of skirt.' T he Du xbury-area maker

bu ilt th is chest with th e sides serv ing as the feet. With

no integral bottom, th e maker do vetailed an eight-inch

mapl e medial bo ard into th e sides. O verall , it is so lidly

constructed out of maple stock one- inch thi ck.

Wh ile plate 63 incorporat es Bosto n elements in its

design, plate 63 .2 is nearl y ide nt ical to case pieces of

Rhode Island manufacture. T he feet, mold ing, and fine

PLATE 63 -[
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wo rkma nship are typical of furniture from that sta te.

No netheless, a Rochester-area cra ftsma n likely mad e it.

The use of white pine exclus ively as the seco ndary wood

is typical of Bristo l Co unty construc tion (entry 62) . Th e

prese nt ow ner purchased the chest at a Rochester hou se

auctio n in the 19 50S; the conten ts of the hom e had lain

unt ouched for a number of years pri or to the sale. Cer­

tainl y the ches t's finish remained undi sturbed: altho ugh

many pieces of maple and birch furn iture from the

regio n have rem na nts of red stai n, th is piece retains vir­

tually all of its origina l sta ined sur face.

In the Federa l per iod Bristo l Co unty had a number

of proficie nt craftsmen who came of age after the Rev­

olution and mad e Rhod e Island-inspired forms. Cor­

nelius (176 7-1835) and Ebenezer Allen Jr. (17 55-93)

in New Bedford (entry 62); T heo philus Shove (1776­

1856) in Berkley (ent ry p), and Levi Bisbee (1776­

1848) in Rochester (entry 23) produced case furniture

of fine qua lity. T he last is a poss ible maker for th is chest.

Bisbee's descend ent s still possess a sta nd, desk, and two

chests tha t demonstrate his mastery of the trad e and the

infl uence of Rh od e Island design on his work . J O' B

P L AT E 63 .
MAT ERIALS: Maple; white pine secondary work

DIMENSIONS : H 49%, W 39, D 20

I N S C R I P T I O N S : "1796" and "1 793" in chalk inside top

drawe r on bottom; numbers" 1" to " 6" in chalk on left inside

of case and inside each drawe r ope ning (" I " being the bottom

drawer); "0 1793" in florid grap hite on rear boards

C O N D I TI 0 N: Excellent; rep laced hardware

PROV ENAN CE : Descended in the Loring family of Duxbury

unt il purc hased by the present owner. Collection of Gary

Langenbac h.

PLATE 63 .1.
Ches t with one drawer, Wellfleet area, r770-1 800. White

pine; H 34, W 38%, D 16Ys. Found in a Wellfleet house. Private

collec tion .

P L AT E 63 .2 .
Chest of drawers, Rochester area, 1770-1800. Maple, white

pine; H 44Ys, W 38\4, D I 9~k Purchased at an on-si te estate

auction in Rochester in 1950s. Private collection.

PL AT E 63.2



CHEST OF DRAWERS

Kingston or Plympton

1795- r 805

C A T A I. O G U E Ill?

Th e bowfront chest emerged as a popular form of furni ­

ture in England in the late eighteent h cent ury. By 1788

it was listed in Th e Cabinet-Makers' Lo ndo n Book of

Prices and illustrated in Th e Cabinet-ma ker and Upho l­

sterer's Guide. I American craft smen and con sum ers

quickly ado pted the new design and mad e it a sta ple fur­

nishin g in hou sehold s th rou ghout Federal New Eng­

land. Co nte mpo rary docum ents describe it variously as

a "commode," "circular," " ro und," or "swell'd bureau. "

Th e term "swell'd" also indicated chests with elab orate

serpent ine or reverse serpent ine facad es. According to

the 1801 Articles of the Salem Cabinet-Maker Society­

the onl y coa stal New England price book to list bo w­

front chests-eabinetmakers in that city charged $23 for

models executed in mahogany and "decorated."?

P I. AT E 64
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Family tr adition hold s th at thi s sty lish maple chest

(pI. 64) was mad e for Clarissa Holmes (1779- 1867) of

Kingston on the occasion of her June 1803 marriage to

Plympton far mer and shoemaker Lemu el Bryant (17 72­

18 25).3 Th e chest draws fro m bo th Chippenda le and

Federal designs, a co mmon feature of New England fur­

niture prod uced at th e turn of the cent ury. Altho ugh

Federa l in for m, th is exa mple reta ins the mold ed top ,

ogee brac ket feet, and base molding characteristic of th e

older Chippenda le sty le. Similar hold overs are man i-

fest in its construction: the sha pely dr awer fronts are cut

fro m a single block of wood, the top board is attac hed

to th e sides with sliding doveta ils, and th e bottom board

is dovetailed to the bot tom of the case sides. Altho ugh

elega ntly cra fted, the sur face decor adon is limited to th e

str iped gra ining inherent in the wo od and slight beading

around the drawer fronts.

Bowfront ches ts purely Federa l in design were craf ted

in the shop of an un identified ca binetma ker working in

Plymouth, a town bo rdering Kingston . A fashiona ble

mah ogan y example made in th is sho p for Plymouth 's

Spooner family (pl. 64 . I) exhibi ts a num ber of decora­

tive features." The chest incorporates an over hangi ng

sq ua red top an d flared feet that connect dir ectly into the

case sides, both mainstays of Federa l desig n. Vertica lly

grained mah ogan y veneers and surrounding lightwood

stringing ado rn the drawer fro nts . More intricate candy­

ca ne and geo metrica lly pattern ed stringing surrounds the

to p and the band along the chest base . The circular brass

bails sta mped with flor al imagery provide a fina l decora­

tive flouri sh.

Th e Spooner chest (pl. 64. I ) a lso closely adheres to

Federal-era construc tion techniques. Th e top is attached

to th ree rai ls dovetailed int o th e case, and the base is set



into grooves in the case sides; the latter method is com­

monly found on bowfront chests made in southeast-

ern Ma ssachusetts. Thi s and at least one additional chest

made by the same cabinetmaker exhibit a quarter-inch

overhanging mahogany top built up with three-quarter­

inch pine strips to give the appearance of a full one -inch

thick board. DB

PL AT E 64 .
MATE R IA LS : Maple; white pine seco nda ry work

D I MENS IONS: H 33 , W 36% , D 1 7

I N SCRIPTI O N S : " Owned by ; Clarissa Holm es Bryanr. Y

born 1779 . Kingston; Sister of Joseph Holm es 1 772-1 8 6 3 ;

Daughter of Joseph Holmes 1 7 3 3 " on typed lab el in top

drawer; "For Ted" added in ink on label; and "Propert y of

CAT A I. 0 G U E 18')

Edwa rd H. Holm es (given to him ) March 19 5 0 " in ink on jelly

lab el in top dr awer

C ON D IT ION: Excellent ; missing two glue blocks; or igina l

bra ss hardwar e

PROV E N A N C E : According to famil y tr ad ition , made for

Clarissa Holmes Bryant (J779- 18 67) po ssibl y on th e occas ion

of her marriage; it descended to her daughter, Elizabeth Holmes

Bryant, and remained in her house in Kingston until purchased

by th e current owner. Co llection of Gar y Lan genbach.

PLAT E 64 .1.
Chest o f drawers, Plymouth , 18 °5-15 . M ah ogany, whi te

pine; H 36Ys, W 41 %, D 2O %. Descended in Spooner family

house on North Street , Plymouth. Co urtesy of Plymouth

Antiquarian Societ y.
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CHEST OF DRAWERS

Attributed to Abiel White workshop

Weymouth

I795-I 805

The neighboring towns of Hingham and Weymouth

were home to a bustling community of skilled artisans

in the post-Revolutionary era . Between I790 and I820,

no fewer than forty-five cabinetmakers, clockmakers,

and chairmakers worked in these small coastal towns.

Among the most successful of the craftsmen was Wey­

mouth cabinetmaker Abiel White (I766-I844), who

from I790 to I826 ran a workshop near the local boat

landing at Fore River. Bureaus were one of White's most

popular items; he crafted sixty-eight between 1804

and 1807. At least forty-four of these chests featured

"swell'd" fronts, a reflection of the regional preference

for this form . White charged $I2 for the basic model

and $14 for more embellished versions.'

This striking bowfront (pl. 65) was likely produced in

PLAT E 65
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P L AT E 6 5 . 1

White's shop about 1800. It is on e of nine known exam­

ples with vibrant surface decoration and a distinctive

half-spade foot; the top edge of the spade is shaped with

a subtle fillet-cove-filler.i White employed a similar- and

in one instance identical-foot pattern on the plainly

app ointed clock cases, desks, and chests produced in his

shop about 181 S.3

This chest combines classic Chippendale and Federal

methods of cabinetmaking. Sliding dovetail s fasten the

top to the case sides; the drawer fronts ar e veneered over

a lamin ate core; and the drawer bottoms are chamfered,

slid into grooves, and lined with small glue blocks. Curi­

ous details include the butt-joined (rather than mitered)

mahogany banding surro unding the drawer fronts and

the rear bracket feet finely dove tai led into the case sides .

Around 1804, Jonathan Beals (b. 1779), Whi te's for­

mer partner and apprentice, moved south to open a

cabinetmaking shop in North Bridgewater," Years after

his departure, Beals continued to produce the form s

familiar to him from his tenure with White. One such

example is the maple bowfront chest inscribed, " 1807

John Beals / Bridgewater" (pl. 6 S.1) . !tS design and

con struction-most notably the half-spade foot-are

con sistent with the chests White made about the same

tim e. Th e top is attached to the case sides with sliding

do vetail s, and the drawer fronts are veneered over a lam­

inate core . The rabbeted drawer bottoms also borrow

from White's technique, as do es the numbering system

for the drawer boards: the vertical or horizontal align ­

ment of numbers differentiated drawer sides and back s.

Economic hardship following the Embargo of 1807

and War of 18 I 2 force d Whi te to red uce his staff from a

half-dozen craftsmen to on ly himse lf and his son, Lem­

uel (b. 179 7).5 The father-son team divided labor: Abiel
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PLATE 65.2

specialized in clock cases while Lemuel focused on other

furniture types . This modest bowfront in plate 65 .2,

prominently inscribed on its underside, "Abiel White /

Fecit Aug . 1st
/ 18 17," illustrates the hastily crafted case

furniture common to White's shop in its later years.

The low-grade pine and roughly hewn dovetails signal

a decline in workmanship that may have resulted from

fierce competition with nascent furniture factories that

produced cheaply made case furniture . A second, less

conspicuous inscription, "Lemuel White I 8 I 7," is found

in the top drawer, an indication that he too played a role

in its manufacture. The construction and numbering sys­

tem of the chest are identical to those of the bowfront

Jonathan Beals made a decade earlier. Among the more

idiosyncratic details are the straight bracket feet that ter­

minate at right angles . More than a dozen pieces made

in White's shop exhibit this trait. The maple case with its

near-figureless veneers and pine cock-beading has been

stripped of its original stain or paint, a fate common to

most of the later furniture made by White. Similar exam­

ples contain scribed geometric patterns used as guide­

lines by the furniture painter, who may have been Abiel

White himself. DB

PLATE 65.
MATERIALS : Mahogany top and sides; maple veneer;

mahogany veneer; white pine secondary work

DIMENSIONS : H 33 \'2, w 38 \'2, D 201Y16

C O N D I Tl 0 N: Refinished surface; replaced brass hardware

PROVENAN C E: Gary R. Sullivan Antiques Inc.; CRN

Auctions, Inc.; Thomas Schwenke Inc. Private collection.

PLATE 65.1.
Chest of drawers, Jonathan Beals, Bridgewater, 1807. Maple,

maple veneer, white pine; H 33 ~, w 41 \'2, D 21. "1807 John

Beals / Bridgewater" inscribed in graphite inside bottom drawer.

Private collection.

PLATE 65.2.

Chest of drawers, Abiel White and Lemuel White,

Weymouth, 1817. Maple, maple veneer, whit~ pine; H 33 \'2,

w 38 \'2, D 20 1Y,6. Inscribed "Abiel White / Fecit Aug . r " /181 7"

in stain on underside of case bottom; "Lemuel White I 8 I 7" in

graphite in top drawer. Collection of William Maurer.
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MINIATURE CHEST OF DRAWERS

Attributed to Stephen Luce Jr.

of Martha's Vineyard

Probably made at sea

I832-45

CATALOGUE 1';.13

Miniature furniture is among the most accomplished

forms crafted on board whaling ships in the early nine­

teenth century. The survival of dozens of bureaus, desks,

chairs, and other furniture types composed of ivory,

whalebone, baleen, and exotic woods affirms their popu­

larity in the period.'

Stephen Luce Jr. (1801-75), a sailor from Martha's

Vineyard, spent much of his adult life away from his

family at sea; the average whaling voyage in the mid­

nineteenth century lasted between two and four years.?

Luce occupied himself during extended lulls in voy­

ages by crafting keepsakes for loved ones, such as this

miniature mahogany bureau made for his daughter

(pl. 66) . He likely purchased'or bartered for the wood

PLATE 66
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and mother-of-pearl during a stop at a foreign port. The

whalebone for the knobs and feet would have been read­

ily avail abl e at no expense. Luce probably relied on a

small to ol kit to achieve the chest's joined and dovetailed

construction.:'

A yellowed note ori ginally pasted to a miniature

cherry bureau (pl. 66. I) reads" Made by William Stod­

dard, / In 1844. / On board shipping vessel. / ~ith jack

knife and piece of glass ." Although a romantic notion,

po ssibly one Stoddard (1792-1867) himself promoted,

it is doubtful that he carved this finely dovetailed and

inlaid bureau with such crude tools." Stoddard worked

as a shipwright and carpenter in Cohasset, where mack­

erel and cod fishin g supported a large shipbuilding

industry. By 1834, he became part owner of the local

brig Sarah Abigail, a 21 r -ton vessel likely employed in

whaling.! Coopers and carpenters, such as himself, were

fixtures on the fishing and whaling crews in this period.

Access to an ex tens ive collection of woodworking tools

made it easier for them to produce furniture and other

joined objects while at sea. The bureau, purportedly a

replica of a full-size example at his home in Scituate, wa s

made for Stoddard's youngest daughter, Caro line (Luce)

Baxter (b. 1839).6

Curiously, the note accompanying the chest indicates

that it was made on a shipping vessel, not during a fish­

ing or whaling voyage. Although this cannot be con­

firm ed, the use of a local wood to make the bureau and

the absence of whalebone or other exotic materials sug­

gest that it may have been crafted on a ship that steered

near the coast of New England. DB

PLATE 66 .

MA T E R I A LS: Mahogan y, whalebon e kn ob s, moth er-of-pearl

inlay, white pine seconda ry work

DIM E NSIO N S : II IS Ys, W 1218, [) 6 18

C ON D I TI ON : Missin g part of back splash, missing inlay,

origina l wh aleb one dr aw er kn ob s

PROV E N A N C E : Acco rdin g to family traditi on mad e by

Stephen Luce Jr. (1801- 7 S) of Tisbury for his daughter Martha

Allen Dexter (Luce) Baxter; descend ed through her line until

don ated to Martha's Vineyard Historical Society. Fro m the

Co llections of the Martha 's Vineyard Mu seum, gift of Helen

Hart. Photo, Rob ert Schellhammer.

PLAT E 66.1.

Miniature chest of draw ers, att ributed to William H.

Stoddard, Co hasset, probably mad e at sea, 18 44 . Cherry,

lighrwood inlay, white pine; H 12% , W 61YI 6, D SYs. Co urtesy

of Scituate Historical Society.



DESK

Boston

I7 6S- 80

C A T A L O G U E 19 5

In 1803 the leading citizens of the North Parish of Har­

wich gathered in the home of Isaac Clark (176 1-1819)

to draw up articles of separation that officially incorpo­

rated the town of Brewster.' According to Clark fam-

ily lore, the townspeople signed the agreement on this

blockfront Boston desk (pI. 67) . The presence of such

an impressive case piece in Brewster comes as no sur­

prise, considering the object's history. Isaac Clark and his

father, Kimball Clark (1734-1801), were successful ship

captains with trading contacts stretching from coastal

New England to distant European ports. The two men

frequently visited Boston and could easily have placed

orders there for fashiona ble goods.? In the case of the

PLATE 67
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desk, it was probably Kimball who made the purchase.

Both the desk and a stylish Chippendale chair (pl. 67.2)

that descended in the Clark family date from about

I770, when Isaac was still a boy. In his will, Kimball

divided his household goods among his six children but

specifically noted that Isaac was to receive "my largest

looking glass," suggesting that certain impressive pieces

were destined for him. Regrettably neither Kimball's will

nor inventory provides further detail about the case fur­

niture in his possession.'

The Clark desk is a classic of Boston design. The most

visible feature, the blocked facade with flattened arches

in the top drawer, matches that on numerous examples

with histories in the Boston area." Closer inspection

reveals other popular details favored by cabinetmak-

ers from the town. The distinctive profile of the bracket

feet, the shape and presence of the central drop, and the

layout of the desk interior (pl. 67.I) conform to Boston

models.' Likewise in its construction, the desk adheres

to the standard practice within the urban center. The

case sides are fastened to the top and bottom with dove­

tails of a middling quality; shallow dividers between the

drawers are fastened to the case sides with sliding dove­

tails that are hidden by thin facing strips. Beading on

the case outlines the drawer openings; the drawer fronts

have simple square edges. Each drawer bottom is nailed

into rabbeted edges of the drawer sides and front. Within

the desk interior, the top edges of the drawer sides are
decorated with a narrow bead, a common detail on

Boston desks. Like many examples from the town, the

desk presents an elegant exterior while the construction

reflects a competent but not exceptional hand."

PLA T E 67 . 1
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During the early nineteenth centu ry, Isaac Clark's

Boston desk and chair (pI. 67.2; one of a set of at least

six) too k their place among a remarkabl e array of fur­

nishings gathered th rou ghout his travels. He engage d in

trade with Russia, and his ship, the Financier, was the

first American vessel to reach the White Sea of Siberia.

Mementos of his European expe riences ranged from toys

to furniture and gave his large Federal home in the vil­

lage of Brewster an exo tic flavor. Even the ho use itself

was said to have been built of Siberian lumber." Such

worldly goods were not uncommon in Brewster, for the

town was filled with men who made thei r living from the

sea. When Henry David Thoreau took his ramble about

Cape Cod in 1849, he found Brewster to be " the favor-

CATALOGUE I':!7

ite residence of retired sea-capta ins," noting " it is sa id

that ' there are more masters and mat es of vessels who

sail on fore ign voyages, belon ging to th is place than to

any other town in the co unty.''' 8 Ma ny of these mar iners

never retired perma nently. In late 18 I 8, at the age of

fifty-seve n, Isaac Clar k set off as superca rgo aboa rd the

Schooner Hop e for the coast of Africa . Tra de was slow,

and earnings were meager. "This voyage is not pro fitable

... it will brin g no golden egg," he wrote to his daugh­

ter,? On Februa ry I I Clark died at Princess Island, near

present-day Guinea .10 Far fro m hom e, thi s respected

gentlema n passed away doing what he knew best. Men

like Clar k, on e early histori an noted , were the "e nergy

of New England. T hey were read y to crea te, to build up

their own fortunes , and in doing so they built up the for­
tun es of their town." I I BJ

PLATE 67.
MATERIALS : Ma hoga ny; white pine for all seconda ry wor k

D IMENS IONS : H 4 2Ys , \V 4 1 1YI6, D 22%

I NSCR I PTIONS: " Isaac Wins low / Brewster" in ink on

inter ior drawer

C O N D I T I O N : Lower edge of lid replaced; upper right corner

of lid patched; drawer supports and stops within case replaced;

surface refinished; original brass hardware and iron locks; lid

hinges replaced

PROVENANCE: Probably Kimball Clark (1734-1801); to

his son Isaac Clark (1761-1819); to his widow, Temperance

Sears Clark; to their daughter Eliza Jan e Clark, who marri ed

Na thanie l Winslow Jr., in 1830; to their daughter Eliza

Emma Winslow, who married Fra ncis Bailey Foster in 1868;

to their daught er Ida Winslow Foster, who married Leslie A.

Underwood in 1901 ; to their daught er Mary Foster Underwood

who marri ed Franklin Th om as Cleverly in 1925; to their

daughter Ma ry "Mimi" Winslow Cleverly who mar ried Warren

Art hur McConchie in 19 4 9 and prese nted the desk to the

Brewster Historical Society in 1970. Courtesy of the Brewster

Historical Society, 197°.183.

PLATE 67.1.
Interior of pl. 67 .

P LATE 67. 2 .

Side chair, Boston, 1760-80. Mahogany, map le, white pine;

H 367'2, \V 237'2, SD 17%, SH 167'2 . Descended in the fami ly of

Isaac Clark of Brewster. Private co llection.
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68
DESK

Hingham

I77 o- 83

In 1878 young Alice Cushing and her mother, accom­

panied by Aunt Ella Emory, enjoyed a summer's stay in

Hingham at the ancestral Cushing homestead . While

they were there, Aunt Ella painted several interior views

that have since become icons of early New England dec­

oration. I East Chamber, Peter Cushing House, Hingham,

Massachusetts (pI. 68.2), depicts a high-post bedstead

hung with its original red-printed curtains and coun­

terpane of the 1780s.2An older Queen Anne chair is

tucked to one side . A slipcovered easy chair and circu­

lar table draped in green cloth can be seen in the cen-

ter of the room, and the desk in plate 68 appears at the

far left, adjacent to the firelight of the hearth. The art-

ist has risen from her chair, put her book and glasses

on the table, and left the room as two kittens, Tweedle­

dum and Tweedledee, continue their play, tugging at the

fringe along the tablecloth.' The scene reflects continuity,

not change. In many New England homes, earlier objects

remained commonplace, often interspersed with newer

items . But in this case, nearly everything retained an air

of antiquity. Built by Peter Cushing in 1679, the house

had become a veritable museum of family possessions."

The presence of a desk in a second-floor bedroom

PLATE 68



suggests a shift in furnishing practices. During the eigh­

teenth century, desks often resided in a parlor or sitting

room. In 1771 Samuel White of Taunton kept a maple

desk in his "Dining Room," while a year later Nathan­

iel Goodwin of Plymouth had a mahogany version in his

"Keeping-Roorn.r - The Cushing desk probably stood

in a similar space initially. According to an inventory of

1784, the house contained two desks (pis. 68 and 68.1).

Both belonged to Peter Cushing (1741-83), the grand­

son of the builder, and were valued jointly at £2.8.0.

This account, though not room-by-room, places the

desks with other typical first-floor possessions: a clock,

silver wares, a looking glass, costly upholstered chairs,

and "Glass China Stone & DelfWare." 6 A later genera­

tion undoubtedly moved the desks to upstairs chambers,

perhaps to make room for newer furnishings in the more

formal rooms.

The two desks remain in the house today and offer

insights into local fashion. " Their design adheres to a

popular eastern Massachusetts pattern. Straight-bracket

feet support a case of four graduated drawers and a

hinged, slant lid. Yet details of construction distinguish

them from their numerous counterparts and point to

the hand of the same workman at about the same time.

The cabinetmaker chose a similar pattern for the bracket

feet, featuring a distinctive half-round spur next to the

foot. He made the foot and base molding from a single

C A TA LOG U E 1':1':1

board and extended the case sides to the floor to rein ­

force the feet. To attach the case bottom, he cut grooves

in the sides and slid the bottom in place. Such a treat­

ment occurs occasionally in rural workmanship of the

early nineteenth century but rarely in pieces as early as

these. In addition, on the drawer fronts the craftsmen cut

quarter-round beaded edges that are flush with the sides

and top. Usually these edges project beyond the sides

and top. The maker also built the drawers in exactly the

same manner, with dovetails at the rear reversed from

the usual pattern. Finally, he introduced an uncommon

furniture wood-sycamore-into the construction. Here

PLAT E 68 .1

PLATE 68.2
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it appears as the principal wood for the desk interior,

with maple for the case and drawer fronts. On the other

Cushing desk, the maker adopted sycamore for the case

front as well. The wood grows extensively in low-lying

or swampy areas of southern New England, but crafts­

men seldom chose to use it.
These many consistencies suggest a local maker for

the desks. Two cabinetmakers in Hingham represent the

most promising possibilities. John Beal (173°-1814) was

working in the town by the early 1750S; within fifteen

years, Elisha Cushing Jr. (1746-1829), had established a

second shop." The latter may well be the stronger candi­

date. He was a second cousin of the owner of the desk,

Peter Cushing, and probably trained Peter's son Ned in

the cabinetmaking trade. For now, the thread connect­

ing the desks to Elisha Cushing is too thin to warrant an

attribution. Nevertheless, the survival of these objects

in their original setting remains a remarkable docu-

ment of one family's taste in the late eighteenth century

(pl. 68.2). NS and BJ

PLATE 68.

MATERIALS: Maple; sycamore upper drawer divider of case

and interior drawer fronts; white pine for other secondary work

DIMENSIONS: H 42%, W 37*, D 19%

INSCRIPTIONS: Old chalk numbcrs-s-r , 2, 3-on the inner

surface of the left case side at the drawer openings

CON D I TI 0 N: Refinished surface; original brass hardware

and lid hinges; original iron locks in upper three drawers

PROVENANCE: Originally owned by Peter Cushing;

descended through the Cushing family. Private collection.

PLATE 68.I.

Interior of pl. 68.

PLATE 68.2.

Ella Emory, East Chamber, Peter Cushing House, Hingham,

Massachusetts, 1878. Oil on canvas; II I 5 ~, W 27Ys. Private

collection.



DESK

New Bedford area

I765-75

No individuals played a more instrumental role in the

early development of New Bedford than Quakers Joseph

Russell (1719-18°4) and William Rotch (1734 -1828).

Their desks (pis. 69, 69. I} and 69 .2) are among the few

surviving objec ts associated with these influentia l men. A

CAT A LOG U E 1.0 I

fourth -generation resident of the region, Russell owned

extensive farmland along the Acushnet River. To sup­

plement his agricultural income, he invested in whal-

ing, outfitting several small sloops during the 1750S

and building the village's first tr yworks to process blub­

ber into oil. I His whaling ventures paid handsom e divi­

dends, yet he never abandoned his agra rian interests and

described himself as a yeoman in his will of 1804.2 Rus­

sell's seafaring success prompted the Rotch famil y of

Nantucket to establish a whaling depot on the banks of

the Acushnet. In place by 1769, the op eration expa nded

after the Revolution and in 179 5 gained further stature

when William Rorch relocated permanentl y to New Bed­

ford . By the early 1800s, both ind ividuals had achieved

considerable loca l acclaim: Russe ll as "the founder of

the wha le fishery in our place" and Rotch as the town's

PLAT E 69
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leading citize n- a distingui sh ed Quaker merchant " of

th e true William Penn orde r" whose "v ery presenc e

seems ca lculated to inspire a respect for th e principl es o f
peace." ]

Russell 's reside nce stood on a high rid ge overlook­

ing th e harbor of New Bed ford. Reminiscin g abo ut

the hou se, Ru ssell 's grea t-gra ndson, Daniel Ricketson ,

remembered th at it was "a lar ge, o ld- fas hioned, two­

story hou se, wi th a lon g, one-sto ry kitchen attached.l'"

Russell probabl y kept th e desk in a seco nda ry parlor o r

keeping ro om, as did his co nte mpora ries Walter Spooner

o f Ne w Bedford and j ohn Delano of nearby Fairhaven. l

For th e Russell family, th e desk became a pri zed posses­

sion, perhaps because of th e distinctive decoration on

th e lid. Th e maker inlaid th e initials "IR" and a rudimen­

tary compass sta r in the center and small stylized fish

(or possibl y whales) into each corner. The letters refer

to j oseph Ru ssell (the letter I typically ser ved as a j at

th e t ime). The fish reminded all wh o saw th e desk of th e

owner's ro le in New Bed ford 's whaling industry.

T he decora tion on th e lid sets thi s example apa rt

fro m all others, as does th e co nstruct ion of th e desk ,

which has no exact pa rall el. The sha pe o f feet and base

mo ldi ng is loosely based on Rh od e Island patterns but

with noticeable di fferences. The classic Rh ode Island­

foo t profile tap ers here to a na rrow pad. Support blocks

neve r reinforced th e feet; th e case rests only on th e

bracket feet and rear elem ents. Such a treatment is inh er­

ent ly weak. When bu ilding th e drawers, th e mak er used

thi ck sto ck and joined th e parts with broad, coarse

dovetail s. For th e desk int eri o r, he adopted an ambi­

tiou s design with projecting drawers and vertical parti­

tion s at th e ends. Though elabo rate, the pattern lacks th e

so phist ica t ion of th e most accomplish ed versions of th e

PL A T E 69 . 1

form. Regrettabl y th e most ornate feature-the prospect

door-was removed long ago . Th e arra nge ment is rem­

iniscent of earlier patterns in desks of the William and

M ar y style." judging fro m th e Chippenda le brass han ­

dles th at origina lly graced th e dr awer fro nts, however,

th is desk was probabl y mad e af ter 1760.

By compa riso n, Wi lliam Rorch 's desk (pI. 69.2 ) pre­

sents a more mod est appearance, one certainly in keep­

ing w ith th e plain style of its d ist inguished Quaker

owner. Plain, however, does not mean ordina ry. T his

desk is far from ordina ry. Its co mma nding width- mo re

th an fifty inch es ac ross-extends a half-foot beyond

most desks. The size results partl y from its origina l use

as a desk-and-bookcase; th e upper section unfortunately

wa s removed lon g ago. Yet even by th e standa rd of a

desk-and-bookcase, th is piece is larger than most. Fur­

th ermore, its construction is remarkably neat and pre­

cise. The maker chose a dense, dark mahogany of superb

qu al ity for th e pr imary wood and even used th e same

wood for seco nda ry blocks that suppo rt th e feet. For the

int eri or of th e case, he prepared excee dingly thi n boards

of white pine and yellow popl ar. For th e drawers, he cut

ex treme ly fine dovetails. At every tu rn , the desk displa ys

th e hand of a talented a rt isan . Like th e ma ker of the

Ru ssell desk , he was influenced by Rh od e Island design.

The design of th e feet and ca liber of th e craftsman-

ship mirror th e best Newport work . Even so, th e lay­

out o f th e desk inte rio r sta nds apa rt from its Newpo rt

counterp arts. In all likelihood, both desks origina ted in

so utheas te rn Massachusetts. judging by th e coar se con­

st ruction of his desk, Russell ma y well have turned to a

nea rby house join er who fashioned a small quantity of

furniture for local cu stomers. Rotch sought out a full­

tim e cabinetmaker of co nsidera ble skill, probabl y either

P L A T E 6 9 .2



in Na ntucket or New Bedford. Today the tw o desks

remain vivid testam ents to th eir owners, both Quak -

ers of co nside ra ble influence in early Ne w Bedford, and

illustra te th e ra nge of hou sehold furniture offered in th e

region. NS and BJ

P L A T E 69 .

MATE R IA LS: Mah ogan y; basswood drawer bottom s fo r

inter ior drawers; white pin e for all other seco ndary work

DIMENS IONS : H 44 Ys , w 40 Y-\, 0 21 Ys

INS C R I PTI 0 N S : " IR" inlaid into center of lid; old cha lk

numbers at each outer co rne r of drawer sides and back of desk

interior; "D R" in graphi te on left side of on e interior dr awer;

"DR" surrounded by co ncentric circles and "7mo r z.th 1867" in

gra phite at the bottom right of same dr awer side

CONDITION: Suppo rts replaced for all dr awers except the

bottom drawer; runners added to bottoms of lar ge dr awers;

surface clea ned in 2006; replaced brass hardware; sha dow of

CAT A L O G U E 2° 3

ori gin al brasses visible; original lock in top drawer; other lock s

missing; lid hin ges replaced

PR O V E N A N C E: j oseph Ru ssell III (1719-18°4); by will to

his wid ow, judith Russ ell; to their dau ghter Rebecca Ru ssell

Rick etson (1747 - 1837); to her so n j oseph Rick etson (177 1­

1841); to his so n Daniel Rick etson (18 13-98) ; to his dau ghter

Ann a Rick etson (1836- 1927). Co ur tesy o f New Bed ford

Wh alin g Museum, gift o f Anna Rick etson, 19 27 .28 .3 5. Phot o,

j effrey Allen.

PLA T E 69.1.

Interior of pl . 69. Photo, j effrey Allen.

PLAT E 6 9 .2 .

Desk, N ant ucket or New Bedford , 1790-1 800 . M ah ogan y,

white pine , yellow popl ar; H 45, W 5° 1'16, 0 26Ys. A boo kcase

origina lly ca pped the desk. Courtesy o f Rorch-j on es-Du ff

House and Museum. Photo, Matthew Buckl ey.
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DESK

Fall River area

I765- 85

This mahogany desk (pI. 70) and a plainer maple ver­

sion (pI. 70. I) illustrate the combination of Newport

and Boston elements that characterize many Bristol

County examples. At first glance, the shape of the feet

and base molding suggests that both cases came from

the Newport area. A look inside the two cases reinforces

that thought. The bottom drawer runs on support strips

within the case, not on the case bottom (as on the Bos­

ton desk, pl. 67). The dovetails that fasten the drawer

dividers to the case sides are exposed rather than cov­

ered by a facing strip on the front edge of the case sides.1

The desk interiors strengthen the argument for a Rhode

Island attribution. The exaggerated curves of the verti­

cal partitions, the fine quality of the interior drawers in

the mahogany example (pI. 70.2), and even the conspic­

uous use of brass butt hinges on the prospect door have

PLAT E 70



parallels in Rhod e Island furnirure.? However, other

details vary from the Newpo rt norm and, toge ther with

the provenances of these exa mples, establ ish these two

desks as prob abl e Bristol Co unty products.:' Th e stepped

arrangement of the interi or drawers and the shape of the

pigeonhole valenc es in the mah ogany example relate to

a common Boston practice." Th e extensive use of white

pine as a seconda ry wood is more typical of eastern

Massachu setts pieces; neith er yellow poplar nor chest­

nut, two common woo ds in Rhod e Island work, appea r

here. The melding of details from two regio ns, togeth er

with individual traits associated only with the makers

of these two objects, result in dist inctive versions of the

ubiqu itou s slant- lid desk.

The mak er of the mahogany exa mple possessed con ­

siderable skill. His construction is neat and precise.

CAT A LOG U E 2°5

Behind the prospect door, he expertly carved a fluted

shell on the fro nt of a dr awer. For the feet he insta lled

support blocks that were sha ped an d cha mfered, much

like those on fine Newpo rt furniture. Yet he added sev­

eral surprising wrinkles to the design . Th e mold ed edge

that seems to separate the writing sur face from the lower

tier of drawers in the desk interior is actu ally a part of

the draw er fronts (pl. 70.2) . Th e size and slant of the

lid is unu sual. It is larger and set at a steeper angle than

most others.' In additio n, at the back of the case, the

lowest board extends down to form the rear elements

that butt aga inst the rear bracket feet . Typically these

elements are sepa rate pieces glued and nailed to the case

bottom.

The history of the desk places it in the adjacent towns

of Tiverton and Fall River during the ea rly nineteenth

PLATE 70.1
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century.Th e original owner, Colonel Joseph Durfee

(17 5° - 1841 ), resided during his early years in a small

village on the banks of the Fall River. Initially a portion

of the community fell within Tiverton, the rest in Free­

town, Massachusett s. The river offered water power for

saw- and grist mills, and a small industrial center devel­

oped that would eventually becom e the textile manufac­

turing center of Fall River," Durfee gained local notoriety

for his acti vities during the Revolution . Commissioned a

captain around 1775, he fought in several New England

campaigns and continued "in the service of my country"

until the end of the war. Afterward, as he noted in remi ­

niscence, " I remo ved from Fall River to Tiverton, in the
Sta te of Rhode Island, where I lived about thirty years."?

He later returned to Massachusetts and died in Freet own

in 184 1.

Th e maple desk (pl. 7°.1) descended in the Lawton

family of Westport and Dartmouth. Several closely

relat ed examples have turned up in that area, and within

the antiques trade, dealers ha ve dubbed the form a West­

port desk.f None, howe ver, can be traced to an original

owner or a specific maker, and. at present an attribution

to coa stal Bristol County or possibly the adjacent Rhode

Island towns of Little Compton and Tiverton is appro­

priat e. In app earance the Lawton desk seems to be sim­

ply a plain er version of the Durfee example. However,

the construction reveal s more distinct differences. The

mak er chose thicker stock for the secondary elements,

such as the partitions in the drawer interior. He used

wooden pins, rather than nail s, to fasten the drawer bot­

toms within the desk interior. His doveta iling, while pro­

ficient , lacks the precision of that on the Durfee desk .

He also fashioned the feet and base molding from one

piece, a feature oft en associated with later, less-expensive

workmanship. Other details also point to a later date.

He secured the dr awer supports inside the case with cut

nails and cho se neocla ssical oval brass hardware for the

handles. Neith er feature appeared in New England furni ­

ture before about 179 0 .

Th e Lawton desk retains an old reddish stain,

intend ed to simulate mahogany. In this treatment it

reflects the common approach to making case furni-

ture in southeastern Massachusett s. The vast majority

of these pieces were built of maple or birch. Craftsmen

develop ed their own recipes for coloring these objects

but rarely left a record of the process. Samuel Wing of

Sandwich is one of the few exceptions. He suggested tak­

ing a few shavings of mahogany, boiling them in water,

adding lye, reboiling the mixture, and straining it into a

conta iner. "Two coats will make it [the object] a Mahog­

any Cullar." 9

P L ATE 70. 2

Desks formed a staple of the cabin etmaker's reper­

toire . For arti san s in Bristol County it pro ved to be one

of their most ambitious undertakings. Edward Slade of

Dartmouth charged from $15 to $ 18 for his desks at

the end of the eighte enth century. Onl y high chests were

comparably priced. to The Durfee and Lawton examples

highlight two options for customers: one made of costly

imported mahogany, the other of local mapl e. Yet both

superbly repr esent the character of th is popular form in

one corner of southeastern Ma ssachusett s. BJ

PLAT E 7 0 .

M AT ERI AL S : Mahogany; mapl e for bottom backboard;

white pine for all other seconda ry work

DIM E N SI O N S : H 411'16, W 37%, D 21

I N S CRIPTI O N S: Old chalk numbers on inside of

backboards; chalk ciph ering on sides of large dr awer behind

prospect doo r; "Xs" scratched into sides of interior drawers

CON D I TION: Lid patched and split; vert ical support blocks

for feet missing; sur face refinished; bra sses and lid hinges

repla ced

PROV E N A N C E: Colonel Joseph Durfee (17 5° - 1841);

bequeathed to his grandson John Durfee Wilson (18 14-19°1);

to Wilson's cousin Henr y H. Earle (r8 42-after 1920); given

to Fall River History Hi sto rical Society. Fall River Historical

Society.

PLATE 7 0 . 1.

Desk, coa sta l Bristol Co unty or possibly Little Compton

or Tivert on, Rhode Island, 179°- 18°5. Maple and wh ite

pine; H 4 1IA, W 38%, D 19 Ys . Acquired in 195 8 from a Mrs.

Broadbent in Dartmouth, wh o bought it from the Lawton

famil y. Private collection.

PLAT E 7 0 . 2 .

Dovetailin g of draw er in desk interior of pl. 70 .



DESK

Attributed to Leonard Hathaway

Dighton

I79 2

CAT A LOG U E 2.07

Around] 900 Annie Cobb of Dighton, a small town on

the Taunton River, recorded the words of her father on

a drawer in this desk (pl. 71): "This Desk was made by

my Father Leonard Hathaway / and he made it before

I was born, and then he gave it to me / and wanted me

to always keep it, / And I would like to have it Keep in

my famil y / And not sold out of the Hathaway Family."

She then cited the birth and death dates of her father

and grandfather, both of whom were named Leonard,

and concluded with the declaration, "The above he told

me Annie J. Cobb." In a second inscription, she added,

"this made in year, 1792 by Leonard Hathaway Digh­

ton." Though family lore should always be treated with

PLATE 7 1
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skepticism, Annie's comments may well be true. Her

grandfather, Leonard Hathaway Sr. (1767-1820), the

supposed maker of the desk, did indeed work in wood

and is identified as a shop joiner in an account of 1792.1

He probably trained with his father, Stephen Hatha-

way (1745-J819), a noted builder and farmer who lived

initially in Middleborough, then moved to Taunton,

and died in Dighton. Both Stephen and Leonard con­

structed houses throughout the area and fitted out the

Baptist Church in Assonet, which included a fine pulpit

and sounding board .? According to a descendant writ­

ing in the 1880s, Leonard also operated a small farm

and engaged in coastal shipping from Dighton "to some

Southern States and to the West Indies, where he specu­

lated in lumber or any commodity in which money could

be made." 3

About August 1792 Leonard Hathaway moved from

Taunton to Dighton and in December of that year his

wife, Helen, gave birth to their son Leonard. If Annie

Cobb's statement is correct, Hathaway made the desk

during this time . The desk itself certainly reinforces that

date. Though traditional in form, it retains original oval

brass hardware that was popular in the 1790S. Fur­

thermore, the scratch-beaded decoration on the drawer

fronts simulates the ever-present cock beading of Federal

cases.

Not surprisingly Leonard modeled his desk on Rhode

Island examples. He adopted a Newport foot pattern

and installed the small lopers (half the height of the

top drawer) that often appear in Rhode Island desks."
But Hathaway's version does display several key dif­

ferences. The bottom drawer runs directly on the bot-

P L A T E 7 1. 1



tom of the case in the Boston manner. Th e base molding

proje cts beneath the case bottom and is backed by hor­

izontal support blocks, again much like eastern Massa­

chu setts furniture . In addition, Hathaw ay's background

as a builder of hou ses seems to have come into pla y.

He chose thick stock, particularly for his feet and sup­

port block s. To strengthen the rear feet, he dovetailed

the broad rear elements to the brack et feet. He made

ampl e use of mahogany throughout the case; the drawer

dividers and lopers, for example, are entirely mahogany.

Often craft smen grafted a facing of mahogany onto a

less-exp ensive secondary wood, such as pine. Hathaway

even fabricated dozens of small mahogany pins and used

them like nails to attach the base molding to the case

and secure drawer bottoms to drawer backs. The desk

is large and solidly built but precise in its construction

details. Hathaway was clearly a competent craftsman.

On e final feature of the desk deserve s special men­

tion . For the interior, Hathaway fashioned a solid wall

of dr awers, punctuated only by a prospect door in

the center (pl. 7 1. 1). The layout is unu sual but practi­

ca l. Other makers in southeastern Massachusetts occa­

siona lly employed the same arrangement. An appealing

curly mapl e desk with bold bracket feet displa ys a simi ­

lar pattern (pl. 7 1. 2) . In thi s case, the drawer fronts are

made of sycamo re, a wood sometimes used in coa stal

furniture (ent ry 68). Here, the accent uated fleck in the

grain gives the surface a mahogany-like iridescence. Th e

maker sought a lively surface, which today is covered by

a buildup of finish that collectors prize. Leonard Hath­

awa y's desk, by comparison, represents a different aes­

thetic. The rich mahogany was more costly in its day but

now in its refinished state draws less interest in the mar­

ketplace. Still, the desk did eventually find its wa y into

the antiques trade, despite Anni e Cobb's plea: "Keep

this in the / Hathaway Family / Dont sell or give it /

Away."s FM and BJ

PL A T E 7 1.

MAT E R I A Ls: Mahogan y; white pine

DI M ENS IONS : H 46, \V 44 %, D 23%

I N SCRIP TI O N S: "This Desk was mad e by my Father

Leonard Hathaway / and he made it befor e I was born, and

then he gave it to me / and wanted me to always keep it, / And

I would like to have it Keep in my famil y / And not sold out of

the Hathaway Famil y./ Born Nov r j th 176 7 / Died March 12

1820 / Leon ard Hathaway Born Dec 17th 1792/ Died April

29 1873 / Th e above he told me / Annie J Cobb" in pencil on

underside of the top case drawer; "This Desk was made by

Leonard Hathaway, He was born Nov 15 [767, Died March

12 1820 / And he gave it to his son Leonard Hathaway __ [He

was born] Dec. 17 1792 Died April 29 [8 73/ Keep this in
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the / Hath aw ay Famil y / Dont sell or give it / Away / Annie J

Co bb" in pencil on und erside of seco nd draw er; " this mad e in

year, 1792 by Leon ard Hathaway Digh ton " in penci l on back

of top dr aw er behind prospect door; " 1792" in pencil on four

of the interior draw ers; number " i " th rou gh" 12 " in ink on

inside backs of interio r desk dr awers with corresponding ink

inscription s on the dr aw er dividers to indicat e position ; " 13"

and" 14" in ink on tw o dr awers behind prospect door; "s ide" in

cha lk on sides of most interior dr aw ers; " B" (in ink ?) in florid,

period hand on interior back of some dr awers

C O N D ITI O N : Refinished in 1978; steel plate reinfo rces left

rear foot where it ha s split; plugged holes in desk top from a

bra ss ga llery added in the nineteenth century ; runners added

to lower edge of draw er sides; ori ginal brass handles and lid

hinges; original iron locks in upp er three drawers; bottom

drawer never had a lock

PROV E N A N C E: Leonard Hathaway ( 1767-18 20); to his

son Leon ard Hathaway Jr. (179 2- [ 873); to his daughter Annie

J. Co bb (1836-19 15); acquired by Rob ert Blekick i, anti ques

dealer in Andover, in 1977, and sho rt ly th ereafter by Roland B.

Hammond, ant iques deal er in No rt h Andover; purchased by the

present owner in August 1978. Privat e co llectio n.

PL A T E 7 1. 1.

Interior of pI. 71.

PLAT E 7 1. 2 .

Desk, Southern Bristol Co unty, 1770-1 800. Curly mapl e,

sycamo re, white pine; H 42 %, \V 38 %, D [9Ys. Descend ed in a

Westp ort famil y in the tw enti eth century. Privat e collect ion.

P LA T E 7 1. 2
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DESK

Chilmark area, Martha's Vineyard

I7 65-95

Slant-lid desks from southeastern Massachusetts vary

enormously. Some resemble Rhode Island products; oth­

ers relate to Boston examples. And many display the

quirky, individual attributes of a single maker. Certainly

that is the case here. This striking example (pI. 72),

made of a rich mahogany, descended in the Allen family

of Chilmark on Martha's Vineyard. A maple version of

almost identical design also retains a Chilmark history,

suggesting that both originated in a local shop on the

island. I The identity of the maker remains unclear. Judg­

ing from the construction of the desk, he was probably a

joiner or housewright who produced furniture on occa­

sion to meet local demand. His designs are creative, but

his craftsmanship is coarse.

PLA TE 7 2



Th e skirt and interior are the most inventive aspects

of the desk. For both, the craftsman relied on a sin-

gle motif: a pair of reverse curves forming an ogee

arc h. Th ese arches decorat e the skirt, the pigeonhole

valences, the hori zontal divid ers within the desk inte rior,

and even the front of the interior dr awers. Other arti­

sans employed thi s shape but rarely to thi s degree. Thi s

maker held to the ad age: the more, the better. He fur­

ther enha nced the skirt with small ribbed shells. Th ree

ado rn the front; one graces each side . Th e co mbination

of elements gives the desk a distinctive appear anc e that

distinguishes it from other southeastern Massachusetts

exa mples.

Though his design was unu sual, the mak er followed

stylish urb an practice in his choice of woods. He secured

splendid dark, dense mahogan y for the case. For thi s

ar tisan, the desk wa s a significant commission, and he

wanted to use the best wood.i Inte restin gly, wood of

similar qualit y appears in a high chest possibly mad e on

Ma rtha's Vineyard (entry 80 ). With trade such a key part

of the island's econo my, lumber from throughout the

Americas reached Martha 's Vineyard . Another desk with

a Chilmark history is mad e of black walnut, und oubt­

edly shipped to th e region from on e of the Mid-Atlanti c

colonies.:'

Given the fine wood and ambitious design, th e con­

struction of the desk is sur prisingly coarse. Broad, some­

times uneven, do vetails bind the joints; the dr awer parts

vary considera bly in thickn ess. Th e fro nt and back are

th ick; the sides are quite thin . The drawer bottoms

extend beyond the backs and serve as drawer stops. In

addition, the mak er introduced an unu sual feature in the

desk interior. Th e th ree centra l drawers run on a nar­

row shelf with a mold ed front edge. Like other detail s

th roughout the case, it illustrates the individual hand of

a parti cular mak er.

Dat ing a desk of this type is difficult. Stylistica lly it

resembles examples of the 1760s, but within the rura l

context of Martha 's Vineyard such a form might ha ve
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been made after 1800. In th is ca se, th e use of forged,

rather than cut, nails, and th e presenc e of circular

backplates for th e handles sugges t a lat e eighteent h­

century ori gin ." Within th e co ntext o f th e desk 's his­

tory, thi s information na rrows th e possible ori ginal

owners to two: Jonathan Allen (17 34- 84) or his son

Tri stram (1765-1 852). Th e Aliens had occ upied posi­

tions of power on M artha's Vineyard since th e earli-

est yea rs of English settlement . Jonathan's fath er, John

Allen, grew wealthy through land speculation, mer­

canti le tr ade, and farming (see ent ry 8). Jon athan went

off island to marry Deb orah Gardiner of Ne wport, but

in 179 5 Tri str am wedd ed Clarissa Ma yhew, dau ghter

o f Dr. Matthew Mayhew, a distin gui shed local ph ysi­

cian. Tristram and Clarissa resided at the extensive farm

developed by John Allen on th e western end of Chil­

rnark .! According to oral tradition within the family,

the desk stood in th e Allen homestead by th e early nine­

teenth centur y. FM and BJ

PLAT E 7 2 .

M AT E R I A Ls : Mah ogan y; white pine seconda ry wor k

DIM E N SI O N S: I-l 43 VI6, W 4 1%, D 20%

I N S C RIP TI O N S : No ne

CON D I TI 0 N : Very dr y sur face almos t lackin g in finish,

giving the piece a dry, cloud y appea ra nce; extensive bleachin g

to left side and top ; runners added to lower edge of drawer

sides for large draw ers; dr awer suppo rts replaced; period brass

hardw are but prob abl y replaced; brass lid hinges rep laced;

never had drawer locks

PRO V E N A N C E: Jonathan Allen (173 4- 84) or his son

Trist ram Allen (1765- 18 52) , wh o marri ed Clarissa Mayhew

and raised four childr en, Jonathan (1796- 1893), Tho mas L.

(b. 1799 ), Clar issa (b. 1814), and Freder ick (b. 18I1); the

younger th ree children remained at the fam ily homestead;

Freder ick moved to Hallowell, M aine; during the 1890S,

Frederick's son Henr y returned to the homestead ; the prop erty

descend ed through his offspring. Private collect ion. Photo,

Robert Schellhammer.



2 12 CATALOGUE

73
DESK-AND-BOOKCASE

Attributed to Amasa Howard

Bridgewater

179 2

P L A T E 73

"I also give & bequeath the said Uriel Howard my Eight

day Clock and my best Desk and book case," noted Elia­

kim Howard in his will of 1822.1 Eliakim's "best" desk­

and-bookcase (pl. 73) is the focus of this entry. The

Howards were one of the leading families of Bridge­

water. Eliakim's father, David, prospered as a farmer,

joiner, and mill owner. At his death in '75 I, he owned

a grist mill as well as shares in an iron forge and saw­

mill .? His three sons, David Jr., Simeon, and Eliakim,

pursued varied paths. His namesake apparently trained

as a woodworker with his father and became a suc­

cessful joiner, cabinetmaker, and chaisernaker.' Simeon

graduated from Harvard College and ministered to the

congregation of West Church in Boston for almost four

decades." Eliakim remained in Bridgewater, where he

oversaw a large farm and grist mill. He also played a

prominent role in local affairs, serving as town clerk and

treasurer from 1779 until 1822, when the village of West

Bridgewater separated from the older community. Elia­

kim built a large Federal home in West Bridgewater.'

Among his most prized furnishings in the house was this

desk-and-bookcase. In his ledger, Howard recorded that

Captain Amasa Howard made the piece for him in July

179 2 .
6

Amasa Howard (1756-97) was the son of Eliakim's

older brother, David, a woodworker of considerable

repute. David's early death in 1760, at the age of only

thirty-two, forced his son to train outside the family. It

appears, however, that he did not travel far from home

for his apprenticeship. He remained tightly connected to

his relations in Bridgewater. During the Revolution he

served in the company commanded by his uncle Eliakim

Howard and in 1784 married Eliakim's daughter Mary. ?

Like many of his kin, Amasa divided his time between

his trade and his farm. By his death in 1797, he had

accumulated a sizable estate, which included two dwell­

ings, seventy-five acres of land, and one-half interest

in a fulling mill. The "Homestead," as it was termed in

the inventory, contained fashionable forms of furniture,

most of which Howard undoubtedly had made. The

appraisers gave the highest values to a desk-and-book­

case, clock, high case of drawers, two "Swell'd" bureaus,

and a high-post bedstead hung with" I full suit of red

cop[pjer plate Curtains & Counterpane." The contents

of his shop were divided between shop tools valued col­

lectively at $71.05 and "Maple boards, plank for chair

bottoms & maple slit work & thin boards" worth $20.8

Although Amasa worked at his trade for nearly

twenty years, only his uncle's desk-and-bookcase docu ­

ments his work. The piece attests to his skill as a crafts­

man. It demonstrates both knowledge of regional design

as well as inventive spirit. Howard chose native cherry



PLATE 73 . 1

as the primar y woo d. Had he work ed closer to the coast,

he might have opted for imported mahogan y. His plan

follows a classic Georgian pattern that has precedents

in both Boston and Rhode Island fur niture." Th e pitch

pediment, serpentine paneled doors, and fluted pilasters

of the boo kcase surely would have attracted the atte n­

tion of all who saw the piece in Bridgewater. Ato p the

pediment, Howard placed his own dist inct ive version

of a flame finial. In th is case, the twisted flame springs

up from a tu rned ball rather than the sta ndard urn . He

crafted the entire finial from a single cherry block; most

finials are made in pieces and pinn ed together. For the

desk interior (pl. 73.1), Howa rd installed a stepped tier

of drawers, prospect door, and pigeonholes similar in

ar rangement to oth ers adopted by cabin etmakers in

southeastern Massachusett s. He embellished the pros­

pect, however, with an applied arch, keystone, and col-

CATALOGUE 1.13

umn s, rar ely seen in New England furni ture . At the base,

he car ved ball-and-claw feet of his ow n particular mod el

and chose to fully finish them, even on the back of the

rear feet. M an y cra ftsmen, parti cularl y in Boston, ba rely

sha ped these unseen areas .

In constr ucting the case, Howard proceeded in a

workmanlike manner. Th e joinery is accomplished but

not exce ptio na l. Int erior elements such as drawer bot ­

tom s or suppo rt block s are adequately smoo thed or

sha ped, but none of the str uctura l details match the fine

quality seen in the best Newpo rt or Salem wo rk. In most

areas, Howard 's approach to his cra ft is comparable to

that of man y eastern Ma ssachusett s makers.

At about the time Howard was building thi s desk­

and -bo okcase, Leonard Hathaway in Dighton had begun

to make a desk for his own use (entry 7 ]) . Both reveal

the cont inued popularity of the Chippenda le style in

New England in the 1790S. Hathaw ay's desk does offer

hints of the new neocla ssical taste in its use of ova l

brasses and suggestion of coc kbead ing on the dr awers.

Howard, however, continued to embrace the older style.

Every aspect of his desk-and-bookcase, fro m the pitch

pediment to the ba ll-and-claw feet, bespeaks the trad i­

tional fashio n of the mid-eight eenth century. T he large

rococo brass handles reinforce the image. No do ubt,

th is was what the customer wa nted. For his uncle (and

father-in-law), Howard construc ted a sta tely object

that symbolized learning and educa tio n. Evidently Elia­

kim Howa rd approved of the result, for he wanted his

oldest son Uriel to have th is, his " best Desk and book

case." FM and BJ

P LAT E 73 .

M A T ERI A L S: Cherry; mapl e and white pine seco ndary work

D IMENSIONS: H 96Y2 (with finia l), w 44 Ys , D 21 Ys

I N SC RI PTI O N S: Numbers in cha lk on the interior prospect

dr awers

COND ITION : Refinished; bookcase interior backboards

stained; extensive shrinkage to drawer bottoms with repairs;

desk top above the lock in lid repaired; original brass hardware

an d lid hinges; origina l iron locks for case drawers; replaced

hinges for bookcase doors

PROVENANCE : Eliakim Howard (1 739-1827); willed to his

son Urie l; descended in Howard family until sold at Northeast

Auctions, November 2 1 , 1999, lot 987 ; to R. Jo rgenson

Anti q ues; to current owners Wi lliams-Hutson Fami ly. Photo ,

Jeffrey Allen.

PLAT E 73. 1.

Interior of pI. 73 . Photo , Jeffrey Allen.
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74
DESK

Reuben Swift

New Bedford

I802-7

PLAT E 74
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During the early I790S, English immigrants John and

Thomas Seymour introduced a fashionable new form to

Boston clients.' Termed a lady's writing table or secre­

tary, these delicate objects feature sliding tambour panels

in the upper cabinet, a shallow hinged flap for writing,

narrow drawers below, and tapered legs. Sheathed in fig­

ured veneers and highlighted with contrasting inlays, the

desks epitomized the neoclassical style that had domi­

nated English design for the past decade. In New Eng­

land the form quickly became popular. Urban makers

added it to their repertoire and developed versions with

a full case of drawers resting on French bracket feet. As

a less-expensive option, craftsmen offered models with

veneered doors in place of the tambour. By the turn of

the century, these Federal desks had begun to supplant

the traditional slant-lid examples that had been a main­

stay of the cabinetmaking trade for nearly one hundred

years.

This flamboyant version of the new fashion (pl. 74)

bears the label of Reuben Swift (1780-1843) (pl. 74.1).

Born in 1780 in Falmouth on Cape Cod, Swift had relo­

cated to the New Bedford area by December 3, 1802,

when he announced "that he carries on the Cabinet­

Making-Business, in all its various branches, at the shop

lately occupied by Benjamin Dillingham, jun. at the

Head of the Acushnet River."2 In the advertisement he

identified himself as Reuben Swift ad. A cousin by the

same name, also from Falmouth, had settled in New

Bedford a decade earlier and established a cabinetmak­

ing business in the center of town. The first Reuben Swift

continued in the trade until 18°4, when he moved to

the adjacent community of Rochester.' The maker of

the desk, Reuben ad, probably served his apprenticeship

with his cousin or perhaps Benjamin Dillingham, whose

shop Swift took over. The location of the shop was well

suited for cabinetmaking. A sawmill stood nearby, and

C A T A L O GUE 2.15

the river provided easy access to New Bedford center,

about a mile south, as well as the ocean another mile

beyond. Over the next decade, Swift frequently adver­

tised in New Bedford newspapers . On November 13,

18°7, he published the formation of a partnership with

Ebenezer Shearman (chap. I, fig. 1.23), that a year later

was dissolved." He continued to work at his craft for

most of the next quarter-century, eventually moving his

shop from the head of the Acushnet to the New Bed­

ford warerfront.f Like many artisans, he sought other

sources of income. With his brother Elijah, he became

involved in the lumber trade, overseeing the importa­

tion of southern live oak needed by the busy shipyards

along the Massachusetts coast. During the I820S, he

spent at least three years in South Carolina and Florida

but had returned to New Bedford by 1828 .6 Late in life,

he moved back to Falmouth and died there in a farming

accident in 1843.7

Swift made the labeled desk between 1802 and 1807,

the dates of his start in business and his partnership

with Shearman. The design is the most ambitious of his

known work and displays a creative use of contrasting

woods.f Working in a seaport, he had access to a wide

array of imported lumber. In this case, he selected sev­

eral brilliantly figured veneers and spread them dra­

matically across the surface of the desk. For the drawer

fronts in the lower case, he framed central panels of dark

burl walnut within rosewood banding flanked by flame

birch. On the small drawers above the tambour panels,

he reversed the arrangement, setting lightwood panels

of curly maple within larger panels of burl walnut. He

also laid string inlay in a diaper pattern on these draw­

ers to further embellish the decoration. An oval in burl

elm graces the prospect door while a hexagonal version

ornaments the lid. The overall effect is dazzling, even

considering the fading that has occurred over the past

two centuries. When the desk left Reuben Swift's shop,

the contrasts of light and dark woods must have been

electric.

Swift's skill as a builder fails to match the brilliance of

his veneers. The construction of the desk is unexpectedly

coarse. The dovetails are, at best, competent. The sides

of the chest and the sides and top of the cabinet are solid

birch, as are the cores of the drawer fronts. The only

mahogany veneer on the case is the facing of the top of

the cabinet and the exposed edges of the writing flap.

For such an ambitious facade, this desk uses surprisingly

common, native woods for its other visible surfaces.

When Swift opened his shop in 1802, he entered

the competitive arena of a developing region. Whal­

ing brought wealth to New Bedford, and with it came

a growing population to service the town's expand-
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ing economy. Craftsmen vied to meet the increasing

demand for furni tu re and other war es of wood. Swift 's

flashy style of bright veneers was matched by other ca b­

inetm ak ers in the town. On e probably con structed an

equa lly dr amat ic desk with a history of own ership in

ew Bedford (pl. 74 .2). It too displays the tall prop or­

tion s and tier of dr awers above the desk compartment

that cha rac ter ize Swift 's desk. In the second exa m-

ple, however, the mak er substituted doors for the more

expensive tambour panels and faced them with stripes

of contrasting birch , mah ogan y, and rosewood veneers.

Hi s workman ship exceeded that of Swift and illus­

trat es the range in qu ality that appeared in the furni ­

ture of the city. Th e vibra nt commercial enviro nment

of New Bedford beckoned art isans of all abilities, and

by the earl y nineteenth century the town had become

the largest supplier of furniture in all of southeastern

Massachu setts. FM and BJ

P L A T E 74 .

MATE RIALS: Burl wa lnut, bu rl elm, rosew ood , bi rc h, and

maple veneers; uni dentified t ro p ica l hardwoods ; birch ; w hite

pine

DIMENS IONS: H 55%, W 4 I Y2, D 21%

INSCRIP TI ONS: "CABINET FURN ITU RE, / IN ALL ITS

VARIO US BRANCHES, / MANUFACTURED WITH NEATNESS AND

DISPATCH, BY / R EUBEN SW n'T, / HEAD OF A CUSHNET-RIVER, /

NEW-BEDFORD, (MASS.)" printed on paper label insi de prospect

doo r

CON DITI 0 N: Seve ra l small patches in veneers; faded

refin ished surface; brass ha ndles and hinges for des k lid

replaced; baize cover for w riting surface removed

PROVENANCE: Owned in the early twent ieth century by

Cecile L. Mayer; to her son-in-law Ne lso n Asie l. Cour tesy of th e

Metropolita n M use um of Art, bequest of Ceci le L. M a yer, 1962

(62 . ( 7 ( . 6 ) Ph o to © 200 1 T he Metropo lita n Museu m of Art.

PL A T E 74. 1.

Detail o f label in pI. 74.

PL A T E 74 .2 .

Desk, New Bed ford, 1800-18 I 5. Mahogany; figure d

mah ogany, fla me birch , rosewood, an d ma ple veneers; white

pine; H 57Ys, W 4 I Ys, D 21 Ys . A note found in the desk places

it in th e home of a New Bedford fami ly in the I 920S. Pr iva te

co llection.

PLAT E 74 .2
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CYLINDER DESK

Heman Ellis

Nantucket

r808

CATALOGUE 2./7

This distinctive desk (pl. 75) owes much to fashionable

design in Boston and London. It echoes a form made

by John and Thomas Seymour in Boston at the turn

of the century.' The Seymours in turn looked to Lon­

don sources, especially Thomas Sheraton's influential

pattern book, The Cabinet-Maker and Upholsterer's

Drawing Book, published in 1793. In plate 47, Shera­

ton presented a "Cylinder Desk and Bookcase," which

loosely resembles the example depicted here.? Both fea­

ture a tier of drawers above a cylinder-shaped cover for

the desk interior and, in the case below, a series of draw­

ers supported by tapered legs. While the maker of this

desk may not have seen Sheraton's design, he certainly

was aware of this stylish form. In all likelihood he had
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PL ATE 7 5. 1

PLATE 7 5. 2

never made one before. His client requested a cylinder

desk, and he sought to comply. The resulting object is

a fascinating lesson in accommodation. Sheraton, and

indeed the Seymours, designed the cylinder to slide up

into a track below the upper tier of drawers. Here, how­

ever, the cylinder operates as a traditional slant-front lid.

It is hinged to a writing surface and, when open, rests on

lopers (pl. 75 .1). The lopers are curved to fit the shape of

the lid.

The decoration of the desk matches the creativity of

the construction. A single large tulip with a meander-

ing stem adorns the curved surface of the lid. A peculiar

herringbone band of inlay appears beneath the flower as

well as along the skirt of the case. Alternating panels of

maple and flame birch face the upper portion of the legs.

At the base, graduated teardrops of maple are set inside

simple stringing. The overall effect is one of surprise and

delight. For the maker, the object must have had spe-

cial significance, for it is one of the few signed pieces of

southeastern Massachusetts furniture . He twice inscribed

his name on the underside of the drawers. The most legi­

ble reads: "Nantucket / April 16th 1808 / Heman Ellis."

Heman Ellis (1777-1816) was one of seven sons of

Philip and Rebecca Ellis of Sandwich. At least four of the

boys learned the cabinetmaking trade and soon left Cape

Cod for opportunities elsewhere. The two oldest, Heman

and Moses, both relocated to Nantucket, probably in

1800 or 1801.3 The younger brothers, Thomas and Wat­

son, moved to New Bedford, where they operated fur­

niture warehouses during the 18 lOS and I 820S.4 While

on Nantucket, Heman and Moses may have worked

together. Both married women from the island and by

1810 were caring for several children. Yet during the

next decade, the two men left town, perhaps in search

of more work in mainland communities. Heman and

his family had resettled in Providence by 1814; he died

there just two years later, at the age of thirty-nine. Moses

apparently moved to Brookfield, New York.!

Though working on Nantucket for fewer than fifteen

years, Heman Ellis enjoyed the patronage of promi­

nent families . This desk belonged to Silvanus Ewer, a

wealthy whaling merchant, who, at his death in 1836,

possessed an estate valued at more than $II8,000. The

inventory assigns his personal possessions a single value

of $2,000 but offers one relevant note: "Cash in Desk

drawer [$]}00." 6 By the standards of the day, this is an

enormous amount of loose cash and testifies to the for­

tunes to be made in whaling. It also justifies the locks

that invariably appear on desk lids. Small drawers and

pigeonholes provided convenient space for the stor-

age of currency. Owners kept these valuables under lock

and key.
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Th e idiosyncratic decoration on Ellis's desk helps tie

other objects to Nantucket. A candlestand (pl. 75.2) dis­

plays a single bold flower in the cen ter of the top. The

shape of the shaft relates to Nantucket examples (entry

52 ), but the pictorial inlay conclusively links the object

to the island and suggests the hand of Ellis. A writ-

ing desk (pl. 75.3) reminiscent of New Bedford versions

(chap. I , fig. 1.23 ) can be distinguished from its main ­

land co unterparts by the large stylized urn set into the

prospect door. The character of the inlay is consistent

with Ellis's work. Furthermore, the horizontal band of

checkerboard inla y at the base of the urn conforms to

that below the flower on the candlestand. In the case

of the desk, pro venance reinforces the Nantucket attri­

buti on . Local ship captain Seth Pinkham purchased

the desk, probably about 1810. Considering the th ree

objects together, one senses the playfulness of the crafts­

man. He did not possess the skill of a Seymour; the con ­

struction of a tru e cylinder mechanism ma y ha ve been

beyond his reach. Yet, Ellis fashioned distinctive objects

th at he transformed into striking creations through

inventive inla ys. FM and BJ

PL AT E 7 5.

MAT E R IALS : Mahogan y; lightwood inla ys; cherr y front,

sides, and back of the draw er above the cylinder lid; white pine

for all other secondary work

DIMENS IONS: H 45 %, W 4 1Ys, D 2] %

INS C R IP TIONS : "Nantucket / April ] 6th 1808/ Heman

Ellis," in gra phite on underside of top drawer; illegible signa ture

and date in graphite on und erside of the lowest dr aw er;

individual parts of sma ll dr awers in desk inte rior numbered

in cha lk

CON D I T ION: Genera lly goo d; significant vert ical shrinkage

cracks in lower case sides; blocks added to left side to reinforce

shrink age crack; case sides warped; baize replaced; refinished

sur face; origina l brass handles and locks, except for replaced

lock for bottom drawer

PR O V EN A N C E: Silvanus Ewer (176 8-1836) and his wife

Margaret Folger; to their son Peter Folger Ewer (] 800- 185 5)

and his wife Ma ry; descended th rou gh the family until sold in

1980 to Paul Madden, a Nantucket ant iques dealer; acqui red

by Amos B. Hostett er Jr., and given to the Na nt ucket Historical

Associati on . Co llection of the Na ntucket Historical Association,

gift of M r. and Mrs. Amos Hostett er Jr., 1987.21 5.1. Photo,

Jeffrey Allen.

PLAT E 7 5.1.

Interior of pl. 75 .

PLA T E 7 5. 2 .
Sta nd, attributed to Heman Ellis, Na nt ucket, 1800-181 0.

Mahogan y, lightwood inlays; H 27 (with to p down), W 19,

D 19%. Collection of the Na ntucket Historic al Associati on, gift

of the Max and Heidi Berry Acqui sition Fund, 2006.0029.001.

Photo, Jeffrey Allen.

PLAT E 7 5.3 .
Lad y's wr iting desk, attributed to Heman Ellis, Na nt ucket,

1810-14. Mah ogan y, lightwood inlays, white pine, birch;

H 531'16, W 43, D 20%. Made for Nant ucket ship captain Seth

Pinkh am (1786-1844). Co llection of the Na nt ucket Histo rical

Association, gift of Whitman College, Walla Walla, Washingto n.

Photo, Jeffrey Allen.



DESK

Coastal Massachusetts

1811

C A T A I. 0 G U E 22 I

Nehemiah Smith (1776-1820) purchased thi s flamboy­

ant desk (pl. 76) in 181 I, at the height of his career as

a ship captain operating out of Eastham on Cape Cod. '

Smith sailed from Eastham on th e schooners Polly and

Albert; the Polly wrecked at Cape Henry, Virgini a, on a

voyage to Richmond in 181 0. On the Albert Smith sa iled

between Portugal, Virginia , and Massachu serts.?

Capta in Smith's desk follows the popular desk-and­

cabinet form favored by eastern Massachusetts crafts­

men during the 1810S, but it departs from the norm in

its use of broad vertical panels of flame birch veneer at

P L AT E 76
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PLAT E 76. 1



the corne rs of the upper cabinet and its use of unu sual ,

if not unique, flattened ball feet . Th e feet have long

pro mpted comment by those who have seen the piece.

Mos t assume that they are replaced. However, the feet

are integral to the frame and ar r clearl y or igina l. In

design they recall both Newpo rt exa mples from the eigh­

teenth cent ury, such as a desk-and-bookcase mad e by

Christo pher Townsend;' and the feet on a Boston block ­

front desk-and -bookcase in the Chipsto ne Co llection

at the Milwauk ee Art Museum ." A more telling paral­

lel, however, appea rs on a classical Boston sideboard of

about ] 820 .5 On it, each foot resembles a ribbed mush­

roo m cap resting on a smaller oval ball. Th e desk prob­

ably had similar elongated ball turnings beneath the

caps; about a century ago, a repairman probably cut off

the turnings to accommodate the present casters. At the

same time, the unfortunate Chippendale hardware may

well have been introduced. Brass knob s o riginally graced

the drawers.

A second desk with a history of ow nership on Ca pe

Cod (pI. 76. I) offers a fascinat ing compa rison with

Smith's exa mple as well as the desk by Reub en Swift dis­

cussed in entry 74. Its decorati on is more restrained than

that on either the Smith or Swift versions. In its plan it

most closely resemb les Swift 's work in ew Bedford, yet

an old ink inscr iption reveals a far di fferent place of or i­

gin. On the bottom of the top drawer is writte n: "E bene­

zer Knowlton ann Stree t Boston Ca binetma ker and

Chairs." Bapti zed in Ipswich, Ebenezer Knowlton (1769­

1810) had established a shop on Ann Street in the North

End of Boston by 1796.6 A year later he moved his busi­

ness to Moore's Wharf on Fore Street and his residence

to Fish Street . He remained at the wharf shop until

18°3, then relocated first to North Row (1803 ) and later

to Fish Street (18° 5, 1810).7 In Decemb er 1810 Knowl­

ton died "a fter a long and painful illness." 8 On Januar y

28, ] 8 I I, Knowlton's sho p and its contents were auc­

tioned; the shop inventory lists fanc y Wind sor bamboo­

turned and fan-back chair s, tabl es, and other furniture,

along with a large number of cha ir parts such as chai r

backs and sears."
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Becau se of the inscription, the Knowlton desk ca n

be firmly dat ed to 179 6 or early] 797, the only period

he worked on Ann Street. The date is an early one fo r

thi s form of desk; just three or four years before, Joh n

and Th omas Seymour had introduced the lad y's writing

desk with tambour doors to Bosron .!" Knowlton , Elisha

Tucker, and a few other Boston cabinetm akers develop ed

their own less-expensive versions of thi s fashio na ble pat ­

tem. !' Th ey marketed them wide ly, and soon the form

began to replace the ub iquitous slant-lid desk. Acco rd­

ing to famil y tradition, Knowlton made th is exa mple

as a wedding pre sent for members of the Hall family of

Barnsrable.l- The piece descend ed in the Hin ckley famil y

unti l acquired by the present owner. Together the Knowl ­

ton and Smith desks illustrate the popularity of imported

urban forms in Barnstable County. Whether for ship

captains like Nehemiah Smith or a gift to a new brid e,

these veneered desks offered stylish design in the latest

style. FM and BJ

PL A T E 76.

MATERIALS : M ah ogany; flame birch veneer; white pine

seco ndary wo rk

DIMENS IONS : H 5 d~, W 4 0 0/1 6, D 19 Y16

I N S C RI P TI O N S : " .S." and " r 8r I " carved in a late

nineteenth-cen tury scri pt on left and right of ins ide of wri ting

fall, next to pencil tra ys; " I" th rou gh " 11 11 " in cha lk on cabinet

dr awers and co rrespo nding di viders

C O N D I T 10 N : Refinished; feet cut down to fit cas ters; brass

hardware repl aced

P ROVENANCE : Owned by N ehemiah Smith (1776-1820),

Eastham; descend ed in his famil y until 1979, wh en Smith's

great-g reat-grandda ughter, Mrs. Gera ld F. Gilmo re, ga ve th e

desk to the Sturg is Libr ar y, Barnstabl e, along with Smith's

papers. Co urtesy of the Sturgis Libra ry, Barnstabl e.

P L A T E 76 . I.

Desk, Ebeneze r Knowlton, Boston, 1796-97. Mah ogany,

cherry core for pro spect door, white pine for all othe r secondary

work; H 5 r \4, w 42 \4, D 2O Ys. Descended in th e H inckley family

of Barns ta ble. Privat e co llection .
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77
DR ESSING TABL E

Boston

During th e ea rly eightee nt h cent ur y, Boston furniture

craftsmen em ploye d flamboyant veneer to dazzling

effec t. Burls, banding, stars, and flitch es of figured book ­

mat ched venee r created a lively sur face that seemed to

dan ce in th e light. O f all th e venee red pieces, non e o ffers

more decor ati ve devices th an thi s extra ord ina ry dressing

ta ble (pl. 77 ).

T he faca de is a feas t of o rnament . Pan els of burl

o utlined wi th light and dark str ing ing and herring-

bo ne band ing cover eac h drawer fro nt . A similar pa t­

tern ornaments th e ski rt ra il an d upper portion of th e

leg. Along the lower edge of th e skirt, th e mak er int ro ­

duced a V-shape di p at the center of each flattened

arch. T his d istinct ive t reat ment added variety to a stan­

dard profi le. O n th e top, a co mpass star of light and

dark woods fills th e cente r of four matching pan els of

bu rled veneer. To th e eas t and wes t of the sta r, th e art i­

san inlaid lar ge tri an gul a r a rrows of burl. The craftsman

th en co mposed and set two unusual ca rved details amid

thi s two-dimensional color an d pattern. At th e center of

th e fac ad e, he ca rved a sca llo ped shell and adorned its

rays with walnut and maple venee r. Above th e she ll, he

inserted cherub's head s, a fanc iful feature ra rely seen on

American furn iture. I

The seco nd area o f carving appears at th e feet. Eac h

has six sty lized toes rest ing on a th ick pad. The pecu ­

lia r motif has few parall els and, when combined wi th

the other attri butes o f th e dress ing table, t ransfo rm s th e

table into a singu lar object.

T ho ugh uniq ue, th e table can be tied to other Bos­

ton furni ture . A japann ed high ches t wi th simila r feet is

signed by th e Boston japa nner Robert Davis (d . 1739 ).2

Examina tion of th e two cases revea ls so me simi lari-

ties. A thumbnail bead o utli nes th eir dr awer fron ts.

Common on so lid fronts, such a bead seldo m appea rs

on veneered pieces as th e venee r proj ect s above it an d

thus chips eas ily. O the r as pec ts of th e drawers link th e

two. Both displ ay relat ed dovetailing at th e corner s, but

th ose on th e ches t ar e finer. In addition, the dr awer bot­

to ms a re nailed to th e rabbeted edges of th e front and

sides. Within th e dressing tabl e and the lower case of th e

japanned che st , th e dr awers run on med ial suppo rts . In

addi tion, th e vert ical pa rti t ions th at separa te th e draw­

ers within th e case are recta ngular board s tenon ed into

th e back , unl ike th e boa rds th at tap er from fro nt to back

on many Boston dressing rabl es.l Such relationships sug­

gest th at th e two ta bles origina ted in th e same shop.

Pinp ointing th at sho p, however, is d ifficult. During th e

lat e I 73~S, at th e time th ese cases were mad e, Boston

sup po rte d more th an twenty-five cab inetmaking estab­

lishments." No dou bt, man y masters owned the requ isite

black walnut, "S undry Verneers," and glue pot-as enu­

merat ed in th e inventor y of one Boston craftsma n- tha t

was needed to produce th ese tables.'
The market for Boston furniture ext end ed far beyond

the boundaries of th e city itself. Som e craft smen becam e

acti ve participants in a flourish ing expo rt tr ad e. On a

voyage to M aryland in 1739, three Boston cabinetm ak­

ers consign ed eight desks, four high chests, and eight

tables to a Chesa pea ke merchant." In th is instance, th e

furniture was sta ndard fare int end ed for resale. But arti­

sans also fulfilled spec ia l o rders for spec ific pat ro ns.

Such was undoubtedl y th e case w ith thi s exce ptional

d ressing tabl e. According to family tr adition, it belonged

to John Allen (168 2-1 76 7), an influential merchant and

land spec ulator on Martha's Vineya rd (see entry 8).

Allen had co mmercia l t ies to Boston and co uld easi ly

have secure d th e tabl e d irectl y fro m th e ca binetmaker

or th rough a Boston merchant who co nt rac ted with

th e art isan." Ano the r veneered exa mple, a flat -top high

ches t, descended with th e dressing tabl e and apparently

was also mad e by a Boston work rnan. f Pat rons some­

times commissioned a high ches t and " ta ble to suit," as

not ed in a period pric e book." But in Allen 's case, th e

two piece s probably represent separate co mmissions

from different ca binetma kers.

O ver th e yea rs, th e humid, sa lty ai r of Martha's Vine­

yard took its toll on th is fragi le tabl e. Veneers have

chipped, so me of th e knee brac kets became loose and

were lost, and powd er post beetl es have left th eir telltale

sign- tiny holes in th e case as th ey burrowed th rou gh

th e wood . Furt hermo re, the finish has faded, an d much

of th e va rnis h th at once covered th e tabl e is now gone.

Neverthe less, th e table remains a remarkabl e object. It

retai ns nearl y a ll of its origina l brass hard war e and most

of its dazzling veneers .

Like Will iam Sever and Me rcy Otis Warren 's fur­

niture (ent ries 31, 4°), thi s impress ive dressing table

illustrat es th e a ppea l o f fash ion abl e Boston pieces in

so utheas tern M assachusetts. Yet, on Martha 's Vineyard

as on neighboring Nantucket, influenc es came from far

and wid e. Another piece of case furniture with an island

pro venan ce revea ls the imp act of both Salem and
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P LAT E 77

Rhod e Island craftsma nship (see pl . 80) . T his mix of

stylistic impulses imparted a varied appea rance to

local interior s and complicates an y efforts to genera lize

about the taste of islanders. Surro unded by th e sea , the

inhabitants of M artha 's Vineyard and Nantucket could

avail themselves of furn ishings from throughout the

world. BJ

P L A T E 77.

MAT E R IALS: Walnut legs; burl maple, lighrwood, and

walnut veneers on draw er fronts, case sides, to p, an d skirt ra il;

birch drawer divider; wh ite pine remaining secondary wo rk

D I M ENSIONS: H 34\1.1; \V 3 5* , D 21 %

I N SC RIP TI O N S: "X" in cha lk twice on back of case

C O N D IT IO N : Minor veneer loss, especially on top ; chipped

edges of drawer fronts and back of right fro nt foot; missing

front tw o kn ee brackets, drops, and plat es; surface bleached

and finish lar gely worn away; powd er post beetle da mage ;

origina l brass hardwar e, but tw o backplares and four bails

missing; never had locks

P RO V E N A N C E : According to fam ily tradit ion, John Allen

to son Jon athan Allen (d. 1784) ; to son Tristra m Allen ( 176 5­

1 8 52) , who married Clarissa M ayhew in 179 5 and raised

four children, Jon athan (1 796-1893) , Tho mas L. (b. 17 9 9 ),

Clar issa (b. 181 4) , and Frederick (b. 18 11 ); the you nger three

children remained at th e family hom estead; Freder ick moved

to H allow ell, M aine. During th e I890S, Frederic k's son Henr y

returned to the hom estead; the prop ert y descend ed th rou gh

him . Private collect ion . Photo , Rob ert Schellha mmer.
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DRESSING TABLE

Plymouth

I7 6o-75

When Plymouth merchant Ephraim Spooner died in

18 I 8, his household estate included" I dress[ing] Table"

valued at $2.\ This mahogany table (pI. 78) descended

in Spooner's family and may well have been the one in

the inventory. In keeping with the custom of the day,

the table stood in a second-floor bedchamber, perhaps

in the same room that contained his fashionable Fed­

eral bedstead (see pl. 26) .2 Because of its placement, the

form was sometimes called a chamber table in period

accounts. With the passage of the Spooner table to later

generations, it became a treasured family heirloom, lov­

ingly preserved because of its association with Ephraim.

One can sense its importance in a rare early twentieth­

century photograph entitled In Mr. Spooner's Time

P L A T E 78



(pl. 78.1) . Here the table takes pride of place as the most

prominent feature in a vignette of family furnishings .

Though linked to Ephraim Spooner by descendants,

the table served the needs of his wife, Elizabeth Shurt­

leff (1737- 1818). Chamber scenes in late eighteenth­

century paintings and prints attest to the use of the form

by wornen .:' Th e drawers provided storage space for pin­

cushions, combs, brushes, perfumes, and small articles

of clothing. Often a cloth covered the top, and a dress­

ing glass was placed on the table or hung above it. Late

eighteenth-cent ury inventories confirm these practices in

Plymouth . The northeast chamber of Nathaniel Good­

win's Plymouth home included "I chamber table with

draws & cloth." Th e appraisers of the estate of Thomas

Davis, a ship captain and business partner of Ephraim

Spooner, listed a looking glass and "Chamber Table"

in succession, indicating that the two item s were used

together. Likewise the "small Looking Glass" in Spoon­

er's inventory probably hung above his wife's dress-

ing table . Occasionally Plymouth patrons ordered a

high chest and dressing table en suite . Ephraim Spoon­

er's inventory doe s refer to "I Case Draws," the standard

term for the form in Plymouth records. Yet its value was

only $1, half that of the table, which suggests that it may

have been an older, William and Mary high chest with

turned legs that also descended in the famil y,"

Spooner's dressing table has a distinctive appearance.

Its single tier of three narrow drawers and intrica te skirt

outline immediately set it apart from other versions of

the form. A closer look reveals several other features

that enhance its singularity. The cabriole legs are rather

straight, stiff, and somewhat thick given the delicacy

of the form . A noticeable ridge runs down the center of

each knee. The tin y turned drops, a remarkable survival,

are as complex in their own wa y as the skirt . Many

Plymouth customers owned Boston furniture (entry 40),

but the idiosyncratic features of this piece point to a

local artisan . The survival of more than a dozen item s

with Plymouth area histories and construction features

that relate to Spooner's table reinforces the attribution to

Plymouth.

Another dre ssing table with cabriole legs and round

feet (pI. 78.2) offers the greatest similarities to the

Spooner table. It displays the same leg profile, the same

wide overhanging top with a molded edge on all four

sides, and a related version of the intricate skirt. Fur­

thermore, the drawer construction of the two objects

matches, down to the original cha lk numbering scheme

on the back of th e drawers . The same hand marked the

drawers with a number (depending on the drawer) above

an "X." Though the drawer configuration as well as the

size of the tables varie s, both undoubtedly originated in
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PL A T E 78.I

the same shop. At least six drop-leaf tables (entry 35),

three desks, a bottle case, and tw o chests can be ascribed

to the same maker. Regrettabl y, research to dat e has not

confirmed his identity. A handful of furn iture craft smen

worked in the Plymouth area during the 1760s, 1770s,

and 1780s, the period when thi s furn iture wa s made.

The best known of these workman is Ebenezer Rob ­

bins (ca. 173 5-99), whom period accounts consistently

identify as a chairmaker; to th e author's knowledge he

onl y made chairs.I His brother Rufus (r 729-96), how­

ever, who sold a desk for export aboard a Plymouth

schooner bound for South Caro lina in 177 3, did work

as a joiner," While it is tempting to attribute the Spooner

table and its relations to Rufus Robbins, littl e hard evi­

dence sur vives to support the theory. For now, Ephraim

and Elizabeth Spooner's dre ssing table remains a strik­

ing example of the reco gnizable hand of an unidentified

craftsman. BJ
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PL AT E 7 8.
M AT ERIAL S: Mahogan y legs, top, sides, skirt ra il,

partition s, and drawer fronts; white pin e secondary work

DIM E N SIO N S: H 30Ys,w 34*, D 20*

I NSC R I P TI O N S: "X" in chalk on back of drawers; " I," " 2 ,"

or "3" in chalk on each drawer back and each drawer side

CON D I TI 0 N : Excellent ; original drops and knee brackets;

all o rigina l supports within case; old darkened finish ; top has

r z-inch split and disp lays typ ical water sta ining and slight sun

bleachin g; o rigina l brass hardware; never had locks

P R OV E N A N C E : Probably acquired shortly a fter 1763

marriage of Ephraim Spooner and Elizab eth Shurtleff; the line

of descent follow s that of Spooner bedstead (pI. 2 6 ). Courtesy

of Plymouth Antiquarian Society.

PLAT E 7 8 . I.

In Mr. Spooner's Tim e, Spooner Hous e, 27 North Street,

Plymouth. Photo, 19 0 0-1920 . Courtesy of Plymouth

Antiquarian Society.

PLATE 7 8 . 2 .

Dressing tabl e, Plymouth, 176 0-75 . Black walnut and white

pin e; H 30Y" W 29, D 16K Co urtesy of Ma yflower House.

P L AT E 7H.2



79
DRESSING TABLE

Barnstable County

I76S-I8oo

CAT A LOG U E 2.2.9

This dressing table (pl. 79) appears to have a single tier

of three drawers, but the arrangement is a sham: one

drawer is made to look like three. Many rural crafts­

men adopted this approach in the late eighteenth and

early nineteenth centuries. Given this table's history and

design, its rural maker probably worked in Barnstable

County, perhaps in Yarmouth or Dennis.

Family tradition identifies the original owner of the

table as the Reverend Nathan Stone (pl. 79 . I) . The son

of a Harvard-educated minister from Southborough,

Stone (1737-18°4) followed in his father's footsteps and

graduated from Harvard in 1762. Within two years, in

July 1764, he was called to the East Parish of Yarmouth

after the death of the Reverend Josiah Dennis, who had

PLATE 79
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PLATE 79.1

led the congregation for th irty-eight years. Stone settled

comfortably into the new ro le, serving the needs of his

parishioners for the next four decades . I When the East

Parish separated from Yarmouth to form the new town

of Dennis, Stone recommended the name in honor of his

predecessor, who was lovingly remembered long after

his death. Stone's own obituary indicates that he com­

manded considerable respect as well. "Though remark­

ably grave in his deportment," the account states, Stone

"was of an affable turn" and much esteemed for his

piety as well as his hospitality. As one writer later noted,

the minister enjoyed "the confidence and affection of his

people." 2

Stone had married Mary Cushing of Shrewsbury in

1765. The couple had nine children, four of whom died

along with their mother in 1791 from an illness that

took many others in the town. Five years later Stone

married widow Mary Clapp. At first glance, the design

of the table would suggest that Stone's first wife made

use of the table . The flattened arches in the skirt appears

on Boston furniture from the 173os; carved fanlike

shells reminiscent of the one here appear on midcentury

pieces .:' But the persistence of traditional designs within

a rural setting makes dating the table difficult. The pos­

sibility cannot be ruled out that the table was made

around the time of Stone's second marriage or that his

new wife may have brought the table with her from her
. .

previous marnage.

Regardless of the circumstances of its acquisition, this

dressing table provides insights into the working meth­

ods of one unidentified rural craftsman . He chose maple

for his primary wood and stained the surface a rich red­

dish brown. Like most tables, the frame is fastened with

mortise-and-tenon joints, which are reinforced with

wooden pins. For the top, the maker used two maple

boards, applied an ogee-molded edge along the front and

sides, and pinned the boards directly to the frame. On

more costly tables of mahogany or walnut, craftsmen



typically secured the top by mean s of hidd en block s or

screws beneath the top (see ent ry 36).

To embellish Ston e's table, the artisan fashioned four

turned legs with round " button " feet and carved a dis­

tinct ive shell with pron ounced lob es. Version s of th e leg

turn up on rura l tea tabl es with ova l top s. One retains

a history in Acto n, tw enty-five miles west of Boston;

another was found on Cape Cod in the 1970S.4 M ost,

however, lack provenance.i Far more unusual than the

legs is the pattern of the shell. No exact duplicates are

known. At present, thi s detail sta nds out as a unique

statement of thi s mak er 's wo rk.

The decorative shell and turned legs lend a note of

sophisticatio n to thi s rural product. But th e maker did

skimp in certain areas. On e would ex pect to see turned

drop s insert ed into th e flat plate s th at separa te the arches

of the front skirt. But in this case the original plate s

were so lid and never had drop s. In addition, the artisan

bypassed expensive bra ss hardware in favor of wooden

knobs, a practice th at more often appea rs in co unt ry

cabinetwork. Finally, his treatment of th e drawer save d

time and lowered th e object's cos t. Yet for th e Reverend

Stone and his wife, this table offe red bo th ample stor­

age and a dressy for m for the bedroom of th eir hom e in

Dennis . BJ

CATALOGUE !.-"

PL A T E 79 .

MATE R I A LS : Maple legs, top, sides, skirt rai l, and drawer

fronts; modern oak drawer runners; white pine secondary work

D IMENS IONS: H 2 9 , W -,-, Yo, D 20Ys

I N S C RIP TI O N S: Modern museum accessio n number in ink

on drawer bottom

COND ITION : No major replacements but evidence of

minor dam age and repa irs; surface orig inally stai ned reddish

brown , lat er painted green; paint removed and clear finish

applied within abo ut the past sixty years; dr awer doveta ils

once reinforced with nails since removed; modern oa k runners

added to the lower edge of the drawer sides; replaced right

skirt plat e; trian gular patch at the upp er left edge of the drawer

front; powder post beetle damage th rou ghout; replaced wooden

knobs; dr awer never had lock

PR O V E NA N C E: Descend ed in Sto ne famil y of Dennis.

Co urtesy of Dennis Histori cal Society.

PLAT E 79 . 1.

Reverend Nathan Stone, Barn stabl e Co unty, 1790-1800.

Oi l on canvas; H 2012, W 16 12 (excluding fra me). Courtesy of

Dennis Histo rical Society.
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80
HIGH CHEST OF DRAWERS

Southeastern Massachusetts

or Rhode Island

I7 6o-75

The quality of the wood is the most immediately strik­

ing feature of this high chest (pl. 80). The cabinetmaker

chose dark, dense mahogany of the best sort. Its sur-

face ripples subtly with changes in light. During the mid­

eighteenth century such wood was highly prized, and

artisans accordingly reserved it for their best furniture.

In this case, the wood carries a story with it.' Hannah

Harper (1738-67), a young woman on Martha's Vine­

yard, discovered a cache of mahogany that had washed

ashore along what is now South Beach and commis­

sioned a local furnituremaker to build a chest out of her

fortunate find. This impressive piece is the result. It stood

in the Edgartown home of Hannah and her husband,

Ephraim Pease (1737-89), descended to their daughter

Love, thence to their granddaughter Clarissa, and even­

tually to their great-granddaughter Nellie, who recorded

the story for posterity. Like many tales, this one tanta­

lizes and frustrates. When did Harper come across the

cargo of timber? How did she manage to claim it for her

own? Whom did she commission to do the work? And

why did she choose a high chest? Such questions may

seem foolish and the tale far-fetched, but the account of

the chest's lineage could well be accurate. Harper's hus­

band, Ephraim Pease, was a successful whaling captain

and could certainly have afforded a piece like this one

shortly after their marriage in 1761.2

Stylistically the chest is an amalgam. The extensive

use of chestnut as a secondary wood, the sharp ridge

down the legs, and the scalloped skirt outline reveal

the influence of Rhode Island furniture. But many more

characteristics point to the impact of eastern Massa­

chusetts furniture design. The lower case is joined in the

standard manner, not dovetailed at the corners as many

Newport cases are. " The waist molding is attached to

the lower case, not to the upper case as in Newport. The

drawer construction is neat but not nearly so fine as

Newport work.

Among Massachusetts furniture, the early Queen

Anne pieces of Salem offer the closest parallels to this

PLAT E 8 0

chest. Veneered dressing tables and high chests from

Salem display the same skirt design, not only along the

front but also the sides of the case." Likewise, the shape

of the leg, with the abrupt transition at the knee from

the leg to the skirt, conforms to Salem models. In addi­

tion, one construction feature echoes a Salem tech­

nique. The upper case backboards run vertically and are

set into grooves in the case sides and top. Elsewhere in

Massachusetts, horizontal backboards are nailed to the

rabbeted edges of the case sides and top . Such similar­

ities raise the question whether the Peases' high chest

may have been made in Salem. The presence of chestnut

throughout the case, though, argues against its produc­

tion in Salem; craftsmen there preferred white pine for

all their secondary work . Furthermore, the broad, flat



profile of the wai st molding has no prec edent in Salem

furniture. Finall y, the single tier of three dr aw ers in the

lower case appear s far more oft en in cases from Rhode

Island and southeastern Ma ssachusetts than in those

from Salem.

The combination of influences creates a puzzle. The

maker of this chest must have seen comparable Salem

pieces; perhaps he had worked in the town previously.

But he probably fashioned this object in so utheast-

ern Ma ssachusett s. The location of his shop cannot yet

be pinpointed. Hannah Harper's sto ry suggests that he

resided in Edgartown, but research has not borne that

out. BJ

PLATE 80.

M AT E R I A LS: Mahogany legs, case sides, skirt rail, dividers,

mold ings, drawer fronts, and partition facin gs; chestnut upp er

case top, back , and bottom, lower case back, and core for

partitions; white pine secondary work

D IMENS IONS : I( 70, \V 39~, D 19 18

I N SCRIP TI O N S: N umbers beginn ing with " 5" at the top

and ending with " ( " at the bottom, in chalk in lar ge florid
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script on the back of upp er case dr awers; similar number ing on

th e back of low er case dr aw ers; vert ical mark in cha lk follows

every number; well-w orn cha lk numbers a lso present on dr aw er

sides; " (8 October first [at least two illegible words]" in pencil

on side of an end drawer in low er case

C O N D IT I O N : When con served in 1988 a t th e Conservation

Center of th e Society for the Preservation of New England

Antiquities, dark, degraded finish was repla ced with clear

shellac; tw o incorrect bra ss bail handles, five missing escutch­

eons in upp er case, and on e back plat e in the lower case

replaced with hardwar e matching origina l pattern s; and minor

chips a long lipp ed edges of drawers and front co rne rs of

cornice molding repaired . Remaining hardwar e origina l; locks

missing on top two drawers

PROV ENAN CE: According to family tradition, Ephraim

Pease and Hannah Harper Pease to th eir daughter Love

Pease (b. 1762 ), who married first Robert No rton ( (756-

83); and later distant cou sin Noah Norton (17 52- (830) ; to

her daughter by her second marriage, Clarissa No rto n ( (79 4­

18 3 6 ); subsequently to Clarissa's niece Ne llie; and by descent

to the donors, Florence M. and Clar a L. Tro emn er. Co urtesy of

Martha's Vineyard Museum. Photo, Robert Schellhammer.
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81
HIGH CHEST OF DRAWERS

Hingham area

I76o- 85

This impress ive high ches t (pI. 81) stood for generations

in th e Cushing homestead th at Ella Emo ry so charmingly

ca pture d on can vas during her summer stay in Hingham

in 18 78 (pI. 68 .2) . A late seventeenth-century structure,

the hou se has rema ined to thi s day a home for th e Cush­

ing family an d their descendants. Much of the early

cha rac ter of the hou se surv ives. Yet, over time various

family members have mad e mod est improvements and

occasiona lly added furni shings. A desk, high-post bed­

stea d, easy cha ir-all depicted in th e Emo ry painting-as

well as a seco nd desk and thi s high ches t reflect a round

of purchases probably carri ed out by Peter Cushing

(1741 -1783), gra ndso n and namesak e of th e first owner
of the hou se. I

The younger Peter Cushing, grandso n of th e Peter

(16 46-1 719) who bu ilt th e hou se, played a prominent

ro le in H ingham as a selectma n, con stable, and captain

of a militia co mpany. During th e Revolution he com ­

ma nded a co mpa ny of tro op s und er th e direction of his

fellow townsman , Genera l Benjamin Lincoln (see entry

34) . Cushing married Silence Burr, also of Hin gham, in

1762, and th ey raised nine chi ldren at th e famil y hom e­

stea d and farm.I

For Peter and Silence Cushing, thi s high ches t ranked

amo ng their most fashionable possession s. At the time of

Peter's death in 1783, the object is described as "a Case

of Draws in th e West fore Cha m ber.t' ' Appraisers valu ed

th e ches t at £3 .2, a figure higher than th at for an y other

piece of furni ture except the beds and bedding.

In its design , the high chest follo ws a cla ssic Boston

Q ueen Anne formula." The scro ll pediment, dr awe r

layout, ca rved shell, flatt ened arch skirt, turned drops,

ca br iole legs, and cuplike round feet all relate to other

ches ts fro m Boston. Yet a number of distinctive fea­

tu res on th e ches t sugges t th at it originated in the Hing­

ham area . T he ma ker develop ed his own version of the

Massachu setts urn -and-flam e finial. The slight twist of

the flam e varies from the more vigorous "co rkscrew"

found on Boston wor k. For the center finial, the art i-

san turned an urn-and-ball pattern reminiscent of Salem

models, but even here he adapted the for m into his ow n

creation.i Ano ther peculiar trait appears on the thu mb­

nail-bead ed edges of th e dr awer fron ts. Typically, these

edges are lipp ed along th e sides and top in or der to serve

as sto ps for the drawer and to hide the seams where the

dr awer fro nts meet the case. For thi s chest, the maker

placed his thumbnail bead flush with the edges of the

drawer. In addition, he cut his dovetails for the dra wer

in an unu sual manner by broadl y spac ing them apart.

Fina lly, within th e upper case the artisa n set a hor izon­

tal brace running from side to side above the large cen­

tral drawer. Most cra ftsmen omitted that feature . The

combination of the se deta ils point s to a mak er working

outside th e urban center of Boston. In thi s case, the loca­

tion of th at cra ftsma n can be ascribed to the H ingham

area becau se of the surv ival of relat ed Cushing family

furniture. Th e fall-front desk (see fig. 68), a similar syca­

more desk also with a Cushing provenance, and the fam­

ily bedstead pictu red in the Emery paint ing display many

idiosync rati c elements th at argue in favor of a local ori ­

gin. Th e nam e of th at maker canno t yet be identi fied, but

tw o candida tes sta nd out: John Beal (1730-18 14) and

Elisha Cushing Jr. (17 46- 18 29) . The latter may seem

more likely. He was Peter Cushing's second co usin and

probabl y tr ain ed Peter 's son Ned in the cabinetma king

tr ade (see ent ry 68). Thi s handsom e high chest may well

represent one of his finest products. BJ

PL AT E 81.
MAT E R I A L s: Black wa lnut legs, case sides, drawer fronts,

divide rs, pa rt itions, plint hs, finials, and dro ps; white pine

second ary work

DI M E N S IO N S : H 83 Yl (includ ing finials), W 41 YI6, D 21 10/,6

I N S C RIP TI O N S: Hal f-circles in cha lk on the underside of all

drawer bottoms

C O N D IT IO N : Repl aced d rop s; minor ch ips along edges of

drawer fronts; otherwise exce llent; or igina l finials an d plinths;

o ld finish; origina l brass hardware; original locks in upper three

lon g drawers

PR O V E N A N C E: Probabl y acqui red by Peter Cushing;

descended th rou gh th e Cushing family until so ld at Skinner,

Oc tober 2 7 , 1996, lot 1 76. Privat e co llect ion.
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HIGH CHEST OF DRAWERS

Scituate area

I790-I8oo

Research sometimes yields unexpected results. At first

glance, no student of early American furniture would

associate this high chest (pI. 82) with southeastern Mas­

sachusetts. A leading collector, in fact, attributed a nearly

identical example to Connecticut in a guidebook to his

collection.' The steeply pitched pediment, inlaid fylfot

in the center of the pediment facade, stop-fluted pilas­

ters on the upper case, and fluted plinths owe more to

the furniture designs of New London County, Con­

necticut, than those of the Boston area. Yet the chest

in plate 82 belonged to a prominent mid-nineteenth­

century merchant of Scituate and may well have stood

fifty years before in his grandfather's house in the same

town. Another high chest from the same cabinet shop

descended in a Marshfield family and a desk-and-book­

case (pl. 82.1), also by this maker, was acquired by a

Hanover doctor before 1900.2 The three towns of Scit­

uate, Marshfield, and Hanover are adjacent. The crafts­

man responsible for these items almost certainly lived in

one of the towns.

Though his name remains a mystery, this artisan left

clues to his background in his furniture. He adopted a

number of features typical of eastern Massachusetts fur­

niture. The flattened arches along the skirt, dramatic

cusps of the front knee brackets, and fanlike shells in

both cases reflect an understanding of other local furni­

ture, such as the preceding high chest (pI. 8 I) . But the

fylfot, pediment, and pilasters point to a Connecticut

connection. Perhaps the maker had worked in New Lon­

don County before coming to Massachusetts. After the

Revolution, craftsmen from Colchester and neighboring

Connecticut towns moved westward into the Berkshires

and central New York. ! Further research may reveal the

name of one artisan who moved to coastal Massachu­

setts as well.

In addition to melding design details of Massachusetts

and Connecticut furniture, the maker introduced his

own distinctive quirks to the high chest. Most noticeably,

he omitted a roof for the pediment (pI. 82 .2). Instead,

he placed two vertical partitions between the pediment

facade and a backboard that echoes the shape of the
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pediment. The arrangement certainly calls for a roof, but

there is no evidence that one was ever present. Though

unusual, the treatment was not unique. The craftsman

adopted the same method when building another high

chest as well as the desk-and-bookcase in plate 82.1.4

A second trait, while less obvious, is equally curious. At

the center of each carved rosette the artisan attached a

wooden button, now covered with a very old coat of

gold paint. The button extends through the rosette, fas­

tening it to the pediment facade in a manner reminiscent

of Connecticut furniture. f Yet the shape of the rosette

itself differs from New London County versions. The

rays of the rosette resemble those on other southeast­

ern Massachusetts furniture, such as the chesr-on-chesr

in plate 61. A third feature is perhaps the most surpris-

PLATE 82.1
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PLATE 82 .2

ing. The maker capped the pedim ent with bra ss clock

finials. At the corners the finials sit on int ricately turned

wooden bases, but at the center the finial rests directly

on the plinth. Most cura tors and collecto rs wo uld imm e­

dia tely dismiss such a layout as a lat er alt erat ion . Ho w­

ever, it also appears on another chest within the gro up,
and both sets of finials are likely or igina l.6 Fina lly, at the

knees of the chest, the maker crea ted a flam boyant spur

on ly at the fro nt . T he side knee brackets have a plainer

ou tline with a slightly pointed tip instead of the curl-

ing spur. Craftsmen rarely chose to combine two bracket

profi les on a single piece of furni ture .

The desk and bookcase associated with th is mak er

exhib its another character istic worthy of no te. Ju st

below the curving fron t cornice and above the bookcase

doors, the craftsman ad ded a band of saw tooth punc h­

work. T his dist inctive pattern , ap plied with a carving

too l known as a V-gouge, shows up on a related chest­

on-c hest at the Rhod e Island School of Design , which

may have originated in the same sho p." Like man y of the

previous features, the serra ted band s have antecedents in

New Londo n Co unty furni ture .f

T he discovery of thi s high chest and two related

pieces with Plymouth Co unty histori es occ urre d just as

pro duction bega n for th is cata logue. Time did not allow

for a thorough investigat ion of rela ted objects. Others

will surely appear an d with them a fuller picture of the

career of this intriguing ma ker will take sha pe. T heir sur-

vival points to the some times surprising mix of influ­

ences that characterize d the furn iture of southeastern

Massachusetts . BJ

PLATE 8 2.

MAT ERI ALs : Cherry dra wer fronts, pediment facade,

corn ice moldi ng, and some drawer dividers ; map le legs and

case sides; birc h fro nt skirt, pilasters, wai st molding, upper

drawer div ider and vertica l parti tion s of lower case; sycamore

lower thr ee drawer dividers in upper case; whi te pine for all

secondary work.

DIM ENS IONS : H 84, W 42%, D 20 \4

INSCR I PTIONS : " CW Pro uty / Scituate" in pencil on bottom

of top drawer in lower case; "Hilda Stenbeck Harris 1939/

Mary Prouty Stenbeck 1930" in penci l on bottom of top right

drawer in upp er case; o ld cha lk "X " on backboard of lower

case near legs; penci l "X" on outside of all drawer backs; other

illegible cha lk and pencil inscri pt ions.

CONDITI ON: O ld crazed and darkened finish; minor

powder post beetle damage in lower case; repaired split in right

cornice mo lding; original plinths an d finials; replaced drops;

replaced brass har dware; or iginally had two small ova l back

plates for each handle; original locks in all five long drawers

P ROVENANCE : Probably Caleb Prouty (17 5 1- 183 9 ), a

Scitua te ship captai n; to his son John (17 81- 1839 ), dau ghter

Sara h (b. 178 7 ), or son Luther (1 79°-1851); to John's son

Ca leb William Pro uty (1 8 I 0-76 ) of Scituate; to C. W. Prouty's

son John Ensign Otis Prouty (b. 1840); to J. E. O. Pro uty's

daughter Mary Welthca (b. 1873 ), who married Harry

Stenbeck; to their da ughter Hilda M. Stenbeck (b. about 190 7 );

to a descend ant unt il purchased by the present owner. Private

co llection. Photo, Matthew Buckley.

P L A T E 82 .1.

Desk-and-bookcase, Scituate a rea, 179 0-1800 . Cherry and

white pine; H 89 (excluding finials), w 37~, D I 8 Y2 . Acquired in

th e Han over area by a loca l docto r, Andrew Louis MacMillan

(18 49-1927) . Ha nover Historical Society. Photo , Matthew

Buck ley.

PLATE 82.2 .

Dera il of pediment of pI. 82. Pho to, Matthew Buckley.
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Kingston-Plymouth area

I77 0 - 8S

PLAT E 83

CATALOGUE 2.39

A paper label within the bottom drawer of this distinc­

tive high chest (pl. 83) records its history: "Highboy

imported from England in the year 1771 for the bride of

Isaac Brewster." A prosperous blacksmith in Kingston,

Isaac Brewster (1727-1810) married Leonice Soule on

November 21,1771.' The union was unusual for its day

because of the difference in ages of the couple: Brew­

ster had turned forty-four, his bride was just eighteen.

The well-established blacksmith certainly had sufficient

means to buy a stylish high chest for his young wife, but
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despite the claim on th e lab el, he surely did not pursue

an English imp ort.

High chests had passed out of fash ion in Britain by

the time th is one was mad e, yet New Englanders still

valued these tr ad ition al objects and sought updated ver­

sions of the form fro m local craftsmen. Brewster prob a­

bly tu rned to an art isan in th e Kingston area-a mak er

who, it is imp ortant to add, appa rently had littl e expe­

rience in designing or bu ildin g such an ambitious chest .

Its plan loosely adheres to Boston -area design such as

th at seen on a wa lnut high chest that retains a Kingston

history (pI. 83. 1). Th is urban product belonged in th e

ea rly nineteenth centu ry to Susannah Holmes (b. ' 779),

possibl y coming to her from her parents, Melatiah

and Elizabeth Holmes, or from the family of her hus­

band, Benjamin Delan o, all of whom had long resided in

Kingsron .?

Th e two chests may be described in similar terms.

PLATE 8 3.1

Both have scro lled pediments, two carved shells, and

cabriole legs with round feet . Both employ expensive

imported woods: mahogan y in one case, black wa l-

nut in the other. Yet their appearanc e reveals how var­

ied the int erpretati on s of thi s basic plan could be. From

top to bottom, inside and out, these two high chests dis­

pla y a fascinating array of differences. Th e stiff, flattened

pediment of the Brewster chest (pl. 83) contrasts with

the bold vertica l swee p of the Holmes version (pI. 83.1).

Th e op enin gs at the center of the tw o pedim ents as well

as the contour of the co rn ice moldings reinforce the dis­

tinctions between th e tw o pieces. The drawer treatment

on the Brewster chest is also unu sual. Th e fronts of the

top three drawers have thumbnail edges; the remaining

fronts have square edges set within channel moldings on

the case. On the Holmes piece, the cabinetmaker ran a

thumbnail bead on all th e drawer fronts. Even more con­

spicuo us ar e the discrepanci es in the carved shells. On

th e Holmes piece, the shells are comparable in size, ca re­

fully laid out, and beautifully carved. Th e shells on the

Brewster chest vary in sca le and qual ity. Further differ­

ences in waist moldings, skirt outline, and leg profile

a ll point to one conclusion : the mak er of the Brews-

ter famil y high chest sought sophisticatio n th rou gh fine

imp orted wood , ambitiou s design, and orna menta l flour­

ishes, but th e outco me lack ed the graceful curves and

competent carving of the best Boston-area work. Tak ing

a page from Fine Points of Furniture, the Brewster chest

is "good," the Holm es chest is " best."3

Such aesth etic judgments may help explain the rela­

tive value of these obj ects in today's marketplace but say

little about th eir valu e to their original owners. Th ese

two high chests both served as grand storage containers

for clothing and bedding within the best bedchamber,"

Judging from contemporar y descriptions in Plymouth

County, each owner probably called the form "a high

Case with Draws," "High case of Drawers," or sim-

ply "Case Draws."5 Th e price of such objects depended

largel y on the materials and th e amount of time involved

in con struction. Th ough the Holm es chest has far greater

value tod ay, it may have cos t less origina lly because its

maker chose wa lnut rather th an more expensive mah og­

any and, more imp ortant, becau se that artisa n was

acc usto med to producing the form. Th e craftsman who

built the Brewster chest made few high chests, and he

seems at times to have str uggled in building thi s one.

Nevertheless, for both mak ers, these chests were signifi ­

cant commission s; for their owners, they were prized

po ssessions, BJ



PLATE 83 .

MAT E R I A LS : Mahogany legs, case sides, ped iment face,

moldings, drawer fron ts, facings for draw er dividers and

partitions, an d finia ls; white pine seco ndary work

DIM ENS IONS : H 81, W 37%, D 2 0 Ys

INS CR IPT IONS: "H ighboy imported from England in the

year 1771 for the bride of Isaac Brewster" in ink on paper label

in bottom drawer of up per case; "ES" in ink on top left dr awer;

"Flora Sevens" in ink on thi rd drawer fro m to p; "26 / 28" in

chalk on middle top drawer

C O N D I TI O N : Refinished about six ty years ago, but

ot herwise remarkably intact; missing fro nt knee brackets;

C A T A LO G U E 24 I

replaced left waist mo lding; original plinths and finials; narrow

central plinth never had a finia l; skirt plates never had drops;

original hardware

PROVENAN CE : Descended in the Brewster family to Flor a

Stevens, who so ld it to current owner in 1947. Co urtesy of

Plymo uth Ant iquarian Society.

PLATE 83.1.
H igh chest of drawers, Boston area, 1765-80. Black wa lnut

and white pine; H 83 %, W 42%, D 22%. According to fami ly

tradition, owned by Susannah Holmes (b. 1779) of Kingston.

Private co llection .
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TALL CLOCK

Works by John Bailey II

Hanover

1 7 8 0- 90

PL A T E 84



PLATE 84.1

Previous writers have attributed the clock in plate 84 to

John Bailey I (1730-18 10), the first of three generations

of clockmakers with that name to practice the trade in

Hanover.' Bailey's life history, however, suggests that

his role in the business was limited. Initially he worked

as a shipbuilder, first at the Barstow family shipyard in

Hanover and then at the smaller facility of Samuel and

Edward Eells, of which he later assumed control. With

his rising prominence came greater civic responsibil-

ity. He served as a town selectman for several years and

at the outbreak of the Revolution helped form and sub­

sequently command the z.nd Massachusetts Regiment,

which saw action at the Siege of Boston, fought in the

battles of Trenton and Saratoga, and endured the winter

at Valley Forge. Poor health compelled Bailey to resign

from military service in October 1780. A colonel at the

time, he was the highest-ranking soldier from Hanover."

In her account of the family, John's great-granddaugh­

ter Anna M . Bailey, dwells on his military exploits. She
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makes no mention of John'S work as a clockmaker but

proudly describes how his son, John II (1751-1823)

learned the trade at a very young age and implied that

he was self-taught.l Though it remains a possibility that

the elder John may have had some involvement in clock­

making or repair, it appears more likely that his son wa s

responsible for brass-dialed examples, such as this one

signed "John Bailey" (pl. 84. I) .

The younger Bailey ranked among the most influ­

ential clockmakers in southeastern Massachusetts . He

managed a sizable shop, taking on numerous appren­

tices, including in all likelihood his younger brothers,

Calvin (entry 87) and Lebbeus, his sons John III and

Joseph, and Joshua Wilder, Joseph Gooding, and Ezra

Kelley (pI. 96.1) . As these and other apprentices relo­

cated to towns throughout the region, Bailey's impact

came to extend far beyond the immediate boundar-

ies of Hanover. His shop became a focal point of vari­

ous metalworking activities. In addition to clockmaking,

for example, Bailey fabricated surveyors' instruments

(pl. 84.2) . In an April 1787 account, Calvin Bailey cred­

ited his brother John II £3 for " \-1 of a survaers com-

pas [sic]" that Calvin had sold." In this instance the two

brothers worked as partners, a pattern that apparently

continued informally for several years.

Like many clockmakers of his day, Bailey also gained

notoriety as an inventor. In 1792 he received a patent

for a steam-driven roasting jack, a device used for rotat­

ing meat while it cooked on the fire. According to his

granddaughter, this jack was the first patent for a steam­

powered device in America. "At the time he made the

steam jack," she wrote, "he said that in fifty years the

common mode of travel would be by steam, but a dif­

ferent kind of road would be needed.... People called

him 'steam mad.''' 5 Anna Bailey also credited her grand­

father with inventing a lighthouse mechanism for the

purpose of "occasionally obscuring the light," develop­

ing the crooked-nose tea kettle and the cast-iron sink

(both of which she said were cast at a Middleborough

foundry), and producing the head for the first spinning

jenny made in the state of Rhode Island."

The clocks produced in Bailey's shop fall into two

groups. The first, represented here in two versions

(pIs. 84 and 84.3), features brass-dialed movements and

traditional cases with scrolled or arched pediments. The

second group, later in date, is housed in stylish Federal

cases (entry 85) . The earlier cases reflect the output of

local cabinetmakers working in a distinctive manner.

The case depicted in plate 84 is one of five that can be

attributed to the same anonymous hand. All are made

of maple or cherry of thick stock. They share steeply

scrolled pediments with carved rosettes and some have
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crescent- shape cutouts that pierce the tympanums. On

thi s example the maker created vertical panels flanking

the waist door; on other cases in the group, he installed

broad, fluted pila sters in the same location. He raised the

sma ll base panels onto massive base moldings or bracket

feet . At the front corner of the hoods, he placed peculiar

fluted or, more often, rope-twisted columns. At the top,

he inserted three finials con sisting of a plain turned ball

and narrow carved flame. The overall effect is naiv e and

idiosyncratic. Yet, the se cases do relate to a more styl-

ish gro up of case furniture associated with the Marsh­

field area and ma y be the work of the same craftsman

(see ent ry 6 I ).

Dating a rural clock is often difficult. Inde ed, by itself

the clock in figure 84 cannot be tied to a specific period.

But another Bailey example of the same form in a pri­

vate co llection help s to resolve the issue . It incorporates

a wooden mov ement and a composite brass dial slightly

ea rlier than the sheet brass dial in plate 84. I. The com­

posite dial con sists of a chapter ring, spandrels, and thin

pieces of bra ss secured to a pine backing. Before assem­

bling the clock, Bailey used the pine dial backing as a

writing surface for figuring accounts: the pressure from

the writing implement telegraphed through the paper

and left faint impressions in the soft wood. One inscrip­

tion, which may relate to a receipt for the clock, read s,

" Ha nover / May ye II 178 0/ ]n Bailey / of / Hanover /

clock mak er." The inscription is significant for two rea­

sons. First, it ties thi s style of case to about 1780, a date

much later than its appearance would suggest. Second, PL A T E 84.3
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the indented signature is consistent with the handwrit­

ten signature of John II, strengthening the attribution of

these clocks to him rather than his father.

A clock case by a second Hanover maker houses

another Bailey movement (pI. 84.3) . Again the design is

conservative, and the construction unusual. The thick,

molded base in the Queen Anne style never had feet. The

columns flanking the dial door are engaged, not free­

standing, and the hood has a flat roof behind the arched

pediment. Furthermore, neither fretwork nor finials orig­

inally capped the pediment. Bailey's brass movement

and engraved sheet-brass dial also exhibit distinctive

traits. The large, heavy eight-day movement is made

with solid plates that have arched cutouts at the bottom.

In addition, the front plate has rounded top corners.

The dial feet that connect the dial to the movement are

installed in an uncommon manner, threaded into tapped

holes, rather than riveted to the dial. 'On the dial itself

(pl. 84.4) the engraved sunburst motifs in the spandrels

and center of the seconds bit have been filled with a red

wax or shellac, which enhances the aesthetic appeal of

the dial. This type of dial was in favor on American tall

clocks only briefly, from the 1780s into the early to mid­

1790S (though slightly later in Connecticut). It bridged

the transition from the earliest composite brass dials
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with applied components, which were in use for decades,

to the white painted dials still popular today. GRS

PLATE 84 .

MAT ERIALS: Cherry and maple with white pine; brass

eight-day movement incorporating solid plates with shaped

cutouts at the bottom, grooved winding drums, and an anchor

recoil escapement; engraved sheet-brass dial with a strike/silent

selector, a seconds dial, and a calendar aperture

DIMENSIONS: H 94 (including finials); W 19Ys, D II Ys

INSCRIPTIONS: Engraved brass dial inscribed "John

Bailey / HANOVER." An early twentieth-century typewritten

note affixed to the inside of the door states that the clock

was owned by George Bailey in 1777, a date that is probably

incorrect

C O N D I TI 0 N: Original finials; refinished

PROVENANCE : Purchased 1936 by J. Cheney Wells.

Collection of Old Sturbridge Village, 57.1.88.

PLATE 84.1.

Hood of pl. 84.

PLATE 84.2 .
Surveyor's compass, attributed to John Bailey II, Hanover,

1785-1810. Brass, steel, glass; H 7 Yi6 (open ), W 5 %, D 13 %.

Engraved brass dial "JOHN BAIL EY / HANOV ER." Courtesy of

Hanover Historical Society. Photo, Jeffrey Allen.

PLATE 84 .3.

Tall clock, attributed to John Bailey II, Hanover, 1 780-90 .

Maple with white pine; H 87'1., W 20, D lo?k Engraved bra ss

dial inscribed "John Bailey / HANOV ER." Private collection.

Photo, Jeffrey Allen .

PLATE 84.4.

Dial of pl. 84 .3 . Photo, Jeffre y Allen.
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TALL CLOCK

Works by John Bailey II

Case attributed to Abiel White

Hanover and Weymouth

About I804

PLATE 85



Most John Bailey II docks are found with Federal-style

cases. Th is exa mple (pI. 85 ), the first of three discussed

here, is the earliest and best docum ented. Though not

so obvious as the clockmaker 's name on the dial , the

identity of the casema ker becomes evident with a car e­

ful loo k at the construction. Th e upper portion of th e

backb oard bear s the cha lk inscription " to p," written in

a hand that is consistent with th at of Abiel White, th e

Weymo uth cabinetmaker (ent ry 65). He used the same

inscription inside two dwarf clock cases and on the

inside of the door of a tall clock that he signed. I White's

typical chalk orienta tion numbers are also evident inside

the case . Th e unconventional fretwork, which consists

of a series of scro lls terminating in a c-scroll at the lower

ends, resembles that on known examples of his work

(pl. 87.3). Like other White cases, the arched cove mold­

ing of the hood (pl. 85. I ) is con structed in tw o pieces

with a vertical joint visible in th e center. The unusual

treatm ent of the base panel, with cross-banded inlay

only on the sides, appears on two more White cases, on e

of which is dat ed 180 2 and conta ins wo rks by John Bai­

ley's bro ther, Ca lvin." Finally, th e inlaid ova l in the base

is reminiscent of the inlays used on serving trays th at

Whi te made while serving his appre nt iceship in Steph en

Badlarn's sho p in Dorchester.'

Abiel Wh ite's cases display a degree of sophistica­

tion that reflects his Boston area training. Even in an

area hidd en from view, he often took specia l care. Here,

for exa mple, he glued strips o f heavy textured paper to

the roof of the case in order to sea l the seams between

boards. Th e paper is neatl y sliced to allow it to lay flat

as it bend s over the arching back corner of the hood.

An intri guing account in Abiel White's ledger ma y

refer to the clock case in plate 85 . On Jul y 16, 18°4,

White charged Bailey tw enty-tw o dollars for a " 13 in.

mehogon y c. [clock] case." 4 Th e" I 3 in." indi cate s that

the case was built to accommod ate a thirteen- inch dial ,

a size equa l to that in thi s case. Th e price exceeds that

for a ll other clock cases in White's records. Certa inly thi s

case with its ova l fan in the base and qu arter fan s in th e

door ranks amo ng White's most orna te work and could

easi ly justify the high pri ce.

A second Bailey clock (pl. 85.2) presents a far differ­

ent appearance. Its mechan ism is more ambitiou s and

the case mo re provincial than th e White-Bailey collab ­

oratio n. Both clock s do display fashion abl e painted

dials by Boston workmen but in th e second example

the dial is much more specialized (pl. 85.3) . Bailey must

have worked closely with the dialmak er on thi s version,

which register s the ph ases of the moon on two disks that

revolve in the lunette at a pace much faster than that on

a sta ndard moon-phase dial. A typical dial features two
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P L A T E 85 .1

moon s on a disk that revolves fro m one moon to the

next ove r th e lunar cycle of twenty-nin e-and-a-half days.

On thi s clock, the disk has only a single dep iction of th e

moon , but it mak es a complete revolution in twenty­

four hou rs. A seco nd disk with evenly spaced openings

revolves in fro nt of th e first disk a t a slightly slowe r rat e,

so the moon gradua lly appea rs and recedes fro m behi nd

the shutters throughout the ent ire lun ar cycle, revea l-

ing the exact phase of th e moon on a given day. In addi­

tion, a small hand at th e pivot point of th e disks registers

tw o sets of numbers, one to six, th at count the number

of hours until the next high or low tid e.! For th is clock

Bailey used a standard type of eight-day bra ss mo vement

to which he connected the gea ring for the lun ar compli­

cations. The movement employs a coil -spring strike ham ­

mer return with a ratchet tension adjustment on the rear
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plate and an anchor recoil escapement. Two standard­

size iron weights drive the clock.

The maker of the case apparently knew little about

standard clock-case construction. For an earlier clock

(pl . 84 .3), he developed his own unusual version of a

conventional case with an arched hood. On this more

ornate model (pl. 85.2) he chose a traditional scrolled

pediment but flattened the curve noticeably and left only

the barest opening between the carved pinwheel rosettes.

Within the hood, he inserted a slightly arched support

to bridge the two hood sides at the rear. The roof boards

are nailed to this dramatically undersize piece, which

measures only about a half by three-quarters of one

inch. Conversely, the base, which separates at the waist

molding from the rest of the case, is overconstructed;

thick boards are dovetailed at all four corners and then

veneered on the front and sides . The waist section of the



case rests on top of this box, secured with two projecting

blocks that fit snugly inside the base. Possibly the builder

made the case in smaller sections to facilitate shipping.

The distinctive treatment, though peculiar, is not unique.

Another case of identical design by the same maker

resides in a private collection.

The final clock by John Bailey II (pl. 85 .4) most

closely mimics Boston design. The case features the

choice veneers and inlay that identify it as a southeastern

Massachusetts version of the "Roxbury case," so named

for the style of the Willard school cases of Boston and

neighboring Roxbury. The Boston influence and prob­

able Boston training of the cabinetmaker is evident in

the use of casuarina (she-oak) crossbanding around the

case door and the base panel. The Seymours of Boston

favored this wood in their banding work."

Other details on the case relate more specifically to

clocks from Plymouth and Bristol counties and help

identify a regional version of the "Roxbury" style. The

dial door (pl. 85.5) is constructed with a thick veneer

overlapping the glass and lacks the thumbnail (quar­

ter-round) molded inner edge that typically surrounds

the glass on Federal clock cases. A similar treatment,

incorporating a slightly rounded edge without a thumb­

nail or an applied molding, is found on the case door.

The fretwork pattern, called the "Gooding style," is also

commonly found on clocks from this area (see pl. 90).

Finally, the use of contrasting lightwood inlay for stop­

fluting in place of the standard brass stop-fluting in the

quarter columns and hood columns often appears on

clock cases housing movements by John II and especially

his brother Calvin (see pI. 87).

The rocking ship dial, with a subsidiary seconds dial

and a small calendar aperture, was manufactured in Bos­

ton. The inscription reads "John Bailey" without the

addition of "Jr.," indicating that John II made the clock,

rather than his son John III. The eight-day brass move­

ment features an anchor recoil escapement, a coil-spring

hammer return, and thick "skeletonized" plates. The

term skeletonized refers to openings cut or cast into the

plates in order to conserve brass (see pl. 86.4). The fea­

ture is a regional characteristic frequently adopted by

John Bailey II and those he trained. It was apparently

more cost-effective for a clockmaker to devote the addi­

tional time involved in making these labor-intensive

movements than it was to purchase brass, a very expen­

sive commodity in this period."

Two other features of Bailey's clock movements

deserve mention. For this study, nine clocks by Bai-

ley were thoroughly examined . In every case the dimen­

sions of the movement varied; no two matched. The

height of the plates, for example, ranged from 6% to 7%
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inches. Generally a maker wh o fabricates his own move­

ments will adhe re to one or tw o common sizes. Th e lack

of co nsistency in Bailey's work suggests th at he probably

purchased some finished or partially finished movements

from o utside sources .

A sur prising number of clock mo vements by John

Bailey II have been found in cases made outside Massa­

chuserts." Man y have scrolled pediments and case sty les

more co nsistent with clocks mad e in the Mid-Atlantic

region or further so uth. Bailey is the onl y so utheas t-

ern M assachusetts maker to who m thi s ph enom enon

applies. Clearly he developed a mean s to ship his prod­

ucts to distant markets. Hi s peregrinations as a preacher

(see chapter 3) would have afforded him the opportunity

to mark et sets of clock works that he could easily carry

with him. Furthermor e, he may well have benefited from

the custo ma ry suppo rt that Quak ers provided to one

another, particularl y con siderin g his fine reputation as a

clockmaker and religiou s lead er. GRS

P L A T E 85.
MATE R IALS : Ma hoga ny with cher ry, white pine, and

lightwood inlay; painted sheet-iron dial, eight-day brass

movement with anc hor recoi l escapement an d so lid plates

D IMENSIONS : H 85 (excludi ng finial); W 21 Y2; D 10Ys

I N S CRIP TI O N S: Painted dial inscr ibed " JO HN BA ILEY /

H A N O V ER " ; multiple ca binetmaker's "x" marks and numbers

including " 2" and" 3" in cha lk on inside of hood back; "top"

in cha lk on inside of backb oard at to p; " [illegible nam e]

9-3°-1864 for G. Wend ell Ada ms" in graphite inside case door

CO N D I TI ON : Excellent; o ld finish; or iginal finials; center

finial short ened slightly

PRO V E N AN C E: Descend ed in the Adam s famil y of Kings­

ton; possibly owned by Geo rge T.Adam s (abo ut 1820- 82)

and his wife Lydia Brad ford Ada ms (1821- 19°8); to their son,

Geo rge Wend ell Ada ms (1850-70); prob abl y to his broth er,

Hor ati o (1845-19 I I) ; to his son Frederic Russell Adams

(b. 188 4), who married Helen Hammond (1883-1962) in 1909;

acquired by th e prese nt ow ner fro m Helen Hammond Adams in

about 1958. Private collec tio n.

PL AT E 85 .1.
Hood of pI. 85.

PL A T E 85 .2.
Tall clock, wo rks by John Bailey II, Hanover, 1800-1810.

M ah ogan y with white pine, mapl e, and light wood inlay; H 85;

W 21; D 9'Y,6. Ori ginal feet detached but present ; finial missing.

Private co llect ion.

PLAT E 85. 3.
Hood of pl. 85.2.

PL AT E 85.4.
Tall clock, wo rks by John Bailey II , Han over, 1810-15.

Mah ogan y with white pine, cherry, birch, casuar ina veneer;

H 94 Y2 (including origina l 4-inch finial), W 2OYs, D 91Y1 6.

Courtesy of Duxbu ry Rural and Histo rical Society.

PL A T E 85.5.
Hood of pI. 85+
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TALL CLOCK

Works by John Bailey III (John Bailey Jr.)

Hanover

I8IS-20

PLAT E 86
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Of all the Bailey c1ockmakers, John III (1787-1883) had

the most varied and colorful career (see chap. 3). After

an apprenticeship with his father and a brief sojourn

in Portland, Maine, Bailey began a clock business in

Hanover. A sizable portion of his activity involved trade

with the South.' His export goods include a superbly

preserved mahogany tall clock with French feet (pI. 86).

The dial is inscribed "WARRANTED FOR COL: HARDY

CROSS. / by John Bailey Jun: Hanover" (pI. 86.1). Cross

lived just over the North Carolina border in eastern Vir­

ginia and may well have ordered this clock through one

of Bailey's Carolina agents. The southeastern Massachu­

setts case follows conventional Federal design except

atop the pediment, where the original loop-work fret

forms a distinctive cap. The clock also boasts a beau­

tiful moon-phase dial of Boston manufacture. Another

clock by John III with a similar Boston dial is inscribed

for Joseph G. Rea of Murfreesborough, North Caro­

lina.? Both clocks identify the maker as John Bailey Jr.

(or Jun), a practice he continued even after his father's

death in 1823.3
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Bailey's export trade represented only one portion

of his business. He continued to make and sell clocks

locally. Plate 86.2 illustrates a stylish example mad e

within a year or two of Hardy Cross's clock. In this

instance, Bailey turned to a different cabinetmaker for

the case, someone who also supplied cases to Joshua

Wilder in Hingham and John's uncle, Calvin Bailey in

Hanover. Circumstantial evidence identifies that arti san

as Hingham cabinetmaker Abner Hersey (1773 - 1849).4

Like Abiel White, Hersey served an apprenticeship with

the noted cabinetmaker Stephen Badlam in Dorch es­

ter, and the Roxbury-style cases of this group reflect

the hand of someone who benefited from formal train­

ing in clock case construction. More important, Calvin

Bailey's ledger documents a sixteen-year business rela­

tionship between Hersey and Bailey, ending in 18 16.5

Among the clocks with cases by the maker of the exam-
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PLATE 86.5

PLATE 8 6 .

MATERIALS: Mahogan y with whit e pine; eight-day brass

movement with solid plates and anchor reco il escapement ;

sheet-iron false plate

DIMENSIONS: H 92\4 (including 3Y2-inch finial), W 22Ys ,

D 10Ys

INSCRIPTIONS: Painted moon-phase dial inscr ibed

"WARRANTED FOR CO L: H AR DY CROSS. / by John Bailey

Jun: Hanover"

CON DITION: Excellent ; old sur face; or igina l finials

pie in plate 86 .2 is a privatel y owned mod el with a Ca l­

vin Bailey movement. The dat e of th e latter clock fall s

between 1812 and 181 5. Hersey was th e only cabinet­

mak er working for Bailey during th at period, thus tying

that case to Hersey and by association th e others in th e

gro up as well.

Two idios yncrasies of Hersey's work appear on the

hood of th e John Bailey III clock (pI. 86.3). Appar-

ently th e ca binetma ker did not have th e capab ility to do

faceplate turning on a lathe; th erefor e, th e arched cove

mold ing of th e hood, which was typic all y formed on a

lathe, was car ved by hand. The ad jacent moldings at th e

fro nt corne rs and along th e hood sides a re a lso vertica lly

gra ined and hand-carved . In addition, Hersey chose not

to mortise or glue the lower ends of the fretwork to the

side plinths, as wa s the standard practice. The fretwork

ends abru ptly about three-eighths of an inch from th e

plinths. Hersey repeated both detail s on other cases in

thi s unorthod ox "ca rved molding" group.

Th e abrupt termination of th e fretwork raises an

intriguing possibility. This particular pattern of inter­

looping fretwork resembles th at made by th e innova­

tive Boston ca binetmakers John and Thomas Seymour,"

A large number of southeastern Massachusetts cases by

several different cabinetmakers employ thi s design (see PLATE 86.4

pI. 89 .1). Th e variety of cabinetmak ers using identical

or nearl y identi cal fretwo rk raises th e qu esti on wh ether

a craft sman was selling premad e fretwork to ca bine t­

mak ers in th e region . Fretwork th at does not seem to

fit properly, as on th e clocks in th e "ca rved molding"

gro up, bolsters thi s theory.

Bailey's eight-day brass mo vement is constructed with

an anchor recoil escapement and skeletonized plates

(pl. 86 .4). A careful look at thi s mo vement reveals that

John had a sense of humor. The strike liftin g piece,

which is th e curve d element projecting from th e mo ve­

ment between th e front plat e and th e dial, is painstak ­

ingly filed int o th e wh imsical figure of a man 's head with

a large hook nose (pI. 86.5 ).
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PROVENANCE: Originally owned by Hardy Cros s of

N an sernond Co unty, Virginia . Privat e coll ecti on. Photo, Ellen

McDermott.

PLA T E 86.1.

Hood of pI. 86 . Photo, Ellen McDerm ott.

PLAT E 86 .2 .

Tall clock, works by John Bailey III, Hanover, 1815-20.

Case attributed to Abner Hersey, H ingham. Mahogany wit h

white pin e and maple; H 89% (includ ing origina l 4%-inch finial ),

W I 9 Ys, 0 10 . Pa inted moon-phase dial made in Boston and

insc ribed "John Bailey y. / H ANOVER." Privat e co llection.

PLATE 86.3 .
Hood of pl. 86.2.

PL AT E 8 6 .4.

M ovem ent o f pl . 86.2, sho wing skeleto nized plat es, in whi ch

ho les hav e been cut int o plates to con ser ve co stl y brass.

PLAT E 86.5 .

Deta il o f face o n liftin g piece o f pI. 86 .2. Photo, Matthew

Buckley.



TALL CLOCK

Works by Calvin Bailey

Case possibly by Th eodore Cushing

Hanover and Hingham

I8oo- I808

Calvin Bailey's ledger, which covers much of his clock­

mak ing career, reveals the versa tility of an early

nineteenth -century craft smen suppo rting his famil y in

an agrarian society.' Although Ca lvin performed clock

work year-round, he was also a farmer who laid out the

annual cycle of farming and clock rnaking in his ledger.

Many of his clock sales were concentra ted in Novem­

ber and Decemb er, after the growing season had passed.

Bailey did not opera te in a cash economy. He typica lly

bar tered his services for the goo ds or services of his

neighbors. In one exchange of 1799, he sold an "eight

day plain clock" to j oseph Brooks, a local mill ow ner,

for $35, and over the next severa l years Brooks repa id

his acco unt by saw ing more than 20,000 feet of board s

for Bailey. M uch of thi s lum ber was in turn sold or

traded to Bailey's cabinetmakers.

During a period of fifteen years, beginnin g in r 800,

Hingham merchant j otham j acob s pro vided an out-

let for Bailey's clocks, most likely selling them on con­

signment. Durin g these years, the ledger lists one ent ry

for a clock case and seven entries for a "clock and case"

on the debit side of j acob s's acco unt . Nea rby Hin gham

did not have a clock manufacturer until Bailey's appren­

tice j oshua Wilder (see ent ry 9 r ) set up shop there abo ut

18°9, so Bailey's relatio nship with j acob s gave him

access to a market with little competitio n.

Instead of receiving cas h for the sa le of these clock s,

Bailey used his ongoing credit to purchase items for the

home such as cotton , fabric, tea, and molasses. He also

bartered for merchandise to resell, including eight coffee

pots, a dozen sma ll hats, and six penkni ves. Th e ledger

document s the exchange of an impressive $900 in mer­

chandise. When they balanced their acco unts , the $26

due j acobs was "to be paid in 8 day clocks."

In r 804 Bailey's ledger records his receipt of "roo

black tin wait [weight] cases," an entry that helps to

establi sh the volume of clock s passing through his shop.

Acquisition of more than ninety sets of clock weights are
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documented in the ledger. That "weights" is spelled three

different ways in the ledger reflects the phonetic world

of eighteenth- and nineteenth-century life. Most of the

"wait cases" were for soldered "tin can" weights filled

with sand. After subtracting the weights that he sold to

his brother John II and others, sixty-seven sets remained

to become part of finished products. In July 18 10, Calvin

Bailey charged his brother's account twelve shillings for

carting six hundred pounds of cast-iron clock weights

(about twenty-four sets) from the foundry in Easton.

Many entries for small debits and credits, sometimes

amounting to just pennies, appear in the ledger and doc­

ument deliveries and services performed for family mem­

bers and neighbors.

Bailey recorded his dealings with four different cabi­

netmakers. Ells Dammon made a chest for him in 1788.

Between 1802 and 1806 Hingham cabinetmaker The­

odore Cushing purchased two sets of clock works and

provided five cases. Bailey's transactions with Weymouth

cabinetmaker Abiel White usually involved a swap.

Between 1801 and 18°5, five "plain clocks" went to

White, and four cases went to Bailey. Many more meet­

ings between the two are documented through deliver­

ies or payments made on behalf of other clients the two

shared. Additional transactions were apparently entered

in the second ledger (whereabouts unknown). Cabinet­

maker Abner Hersey had a different approach to his

trades with Bailey. Whereas White always opted for the

economical "plain clocks" in his trades, Hersey pre­

ferred more expensive ones. Between 1801 and 18 I 3

he acquired one "plain clock," two moon clocks, and a

"ship clock" (with rocking ship dial) in exchange for five

mahogany cases and a dining table.

Plate 87 is a classic example of a Calvin Bailey tall

clock. The case is representative of a group of sev-

eral cases, including one dwarf clock, that were made

by the same hand. As a group, they are loosely attrib­

uted to Theodore Cushing. The noteworthy features

of these cases include the distinctive fretwork, which

all cases in this group share, the bold ogee bracket feet

with dramatic spurs, and the exposed pins securing the

corner joints of the dial doors.? The stop-fluting in the

hood columns and quarter columns is a design feature

borrowed from Roxbury cases but given a local twist.

This maker chose to use a contrasting lightwood inlay

in place of the traditional brass rods. This treatment is

common on cases made for both John II and Calvin Bai­

ley, possibly by more than one cabinetmaker.

On February 20, 1806, Calvin Bailey sold a clock

with a case that was nearly identical to this one (not

shown) to Melzer Hatch of Hanover.' The ledger shows

that Hatch paid $ 55.5° for the clock. Ten days earlier,

Bailey recorded a transaction for a "small clock case"

from Theodore Cushing. Though the Cushing case was

not Hatch's, the timing makes a strong argument for the

Cushing attribution. Additionally, a related dwarf clock

case with the same distinctive fretwork, which may be

the clock listed in the ledger, has been documented."

The oval-shape decoration in the corner spandrels of

this imported painted dial (pl. 87.1) was a motif Cal-

vin Bailey favored. f Both imported English- and Boston­

made dials for his clocks often feature a variation on this

oval decoration. The eight-day movement is constructed

with solid plates, an anchor recoil escapement, and pil­

lars that extend through the front plate and are secured

to the dial false plate.

Bailey bartered the tall clock in plate 87.2 for goods

from Nathaniel Howe, who lived just a few miles west

of Hanover in Abington. In the first few years of the

nineteenth century, Bailey made several entries on the

credit side of Howe's account for "sundries," some of

which were purchased "out of your shop." On Decem­

ber 3 I, 18°7, he repaid his entire bill to Howe by bar-



tering the clock. The ledger entry on the debit side of

Howe's account reads, "ship 13" clock deliverd [sic] Sis­

ter Drake," which indicates a clock with a rocking ship

dial thirteen inches wide. The price was the odd sum of

$60.67; the $0.67 was probably the cost of delivery to

another town. The recipient of the clock, "Sister Drake,"

is identified by her Quaker title.

The case for Howe's clock was made by Abiel White

and features a number of his construction characteris­

tics. The arched cove molding of the hood is made in

two pieces with a vertical joint in the center, just above

a joint in the center of the dial door. The backboard of

the hood is joined to the sides of the case with a dou-

ble dovetail rather than the usual single dovetail, and the

thin rear stiles of the hood are notched into the mold­

ings rather than fitted in between them on the top and

bottom. The glue joints of the dial matt and dial door

frame run horizontally, an unusual feature in Massachu­

setts clocks and not found on Roxbury cases but used on

almost every Abiel White case, including dwarf clocks.

The front stile of the waist section is slightly chamfered

on the hinge side to allow extra clearance for the door

to swing. The dial mat extends higher than usual and is

cut in a neat arc to conform to the underside of the roof

boards. To keep dust out of the hood, White glued heavy

textured paper to seal the seams between boards on the

top of the hood. The paper is neatly sliced to allow it

to lie flat as it bends over the arching back edge . This

dust-sealing treatment is an Abiel White trademark (see

pI. 9 I.3). The rectangular openings for the side lights of

the hood are shaped with ovalo corners, the same dis­

tinctive shape consistently found on cases made by Ste­

phen Badlam, who trained White.

This case (pl. 87.2) represents an early, and perhaps

the first, attempt by Abiel White to update his cases with

the latest French-foot style; his earlier cases had bracket

feet. The short base section above the clumsy French

feet is an uncharacteristic miscue by this cabinetmaker.

Within a short time, the proportions of his French-foot

cases rival those of any fine American Federal clock (see

p]. 91).

The rocking ship dial (pI. 87 .3) was painted in Boston

by the firm of Nolen and Curtis." Inscribed "made for

Nathl. Howe," it adds considerable aesthetic appeal to

the clock. The eight-day movement is constructed with

solid plates and an anchor recoil escapement. Because

the identities of the c1ockmaker, cabinetmaker, dial­

maker, and original owner are known and the c1ockmak­

er's account book describes it, this clock is an important

documented piece of Americana. GRS
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PLAT E 87.
MA T ERIA LS: Mahogan y with cherry, maple, white pine ,

and lightwood inlay

DIM EN SIO N S: H 9 2Ys (including 4 Ys-inch origina l finial ),

W 2.1 0/1 6, D 1O'l2

I N S C RIPTIO N S: " Calvin Bailey / Hanover " on painted

mo on -phase dial mad e in Birmingham, England, by Osborn e's

Manufactor y

C ON D I TION : Excellent

PR O V EN A N C E : Descended in the famil y of Martha Hunt

Stevens, Cha rlesto wn, New Hampshire; to Stevens descend ant

George H. Orear in 19 20S; to Ruth Orear Knapp; to Albert

D. Knapp Jr.; sold at Dotta Auction Co. , September 18,2.0 05 .

Privat e coll ection.

PLAT E 87.1.

Hood of pI. 8 7.

PLAT E 87.2 .
Tall clock , works by Ca lvin Bailey, Hanover, 180 7. Case

mad e by Abiel White, Weymouth. Mahogan y with whit e pine,

cherry, chestnut, lightwood inla y; H 80Ys (excluding finial ),

W 2. r, D 9%. Painted rockin g-ship dial made in Boston by

Nolen and Curtis and inscrib ed " Made for Na thl. Howe /

Ca lvin Bailey"; " Calvin Bailey" in paint on back of dial; finials

replaced. Made for N athan iel How e, Abin gton . Th e J. Cheney

Wells Co llect ion. Co llection of Old Stur bridge Village, 5 7.1. r r ,

PL AT E 87.3.
H ood of pl. 8 7 .2.
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TALL CLOCK

Works by Walter Folger Jr.

Case attributed to Cornelius Allen

Nantucket

I79 0

Walter Folger Jr. (1765-1849), the gifted artisan respon­

sible for this extraordinary clock (pI. 88), was a man of

extreme intelligence and an enigma to his peers. Dur-

ing his lifetime he assumed many titles: clockmaker,

engraver, astronomer, congressman, judge, mathemati­

cian, philosopher, lawyer, navigator, senator, and watch

oil refiner. He spent most of his life on Nantucket, where

his fellow islanders liked to say, "He's as odd as a huckle­

berry chowder." 1 Folger (pl. 88. r) worked for his father's

successful whaling and shipping business. His father

bought him a house on Pleasant Street and provided the

financial support necessary to allow Walter to pursue his

intellectual quests. i He made telescopes and compasses,

performed clock and watch repair, and produced this

masterpiece astronomical clock, which he began to build

when he was about twenty-three years 01d.3 He started

with a standard eight-day time-and-strike movement

that he may have purchased from another clockmaker.

To this movement he added a complicated mechanism

with astronomical functions without adding another

gear train; thus the same weight that powers the time

function also runs the complications. After two years of

work, Folger set the clock in motion on July 4, 1790.4

Folger apparently intended to keep the clock as a

curiosity and testament to his ingenuity. However, news

of his achievement spread quickly, prompting the tal­

ented mechanic to try to capitalize on his creation.

Through a contact in New York, he offered the clock

for sale for the enormous sum of $500. The effort was

unsuccessful, but correspondence with his New York

agent, Lot Trip, provides information about the clock

and its case. On October 2, 1792, Folger concluded a

lengthy letter to Trip by noting:

I send you here the performance of my clock which if

you should find anyone inclined to buy you may sell

it for five hundred dollars which is £150 Lawfull [sic]

Money and take for it £2 'l2 for each £100 for your
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trouble and send me word and I will either come my

self or send the clock with such directions as to inable

[sic] anyone to put it up in good order. From your

friend Walter Folger Jr. / PS, if you should sell the

clock please to send me the height of the place it is to

be put in that I may (if the room is higher than mine

which is 8 feet and I inch) alter the case to make a

more elegant appearance 5

The casemaker chose a remarkable piece of solid fig­

ured mahogany for the case door. It is not veneered. At

two inches deeper and approximately three inches wider

than a standard tall clock, the case was designed to

accommodate the additional bulk of Folger's astronomi­

cal apparatus. That the height of the case was custom­

ized to fit the low ceilings of Folger's Nantucket home

explains the odd-looking truncated fretwork and plinths,

which are original to the clock. The height was never

increased, and the clock stayed in the Folger family until

it was given to the Nantucket Historical Association in

195 I.

The mahogany case is attributed to cabinetmaker

Cornelius Allen (176 7-1835), who was working on

Nantucket at the time. The style of the ogee bracket feet

gives away Allen's Newport cabinetmaking heritage. He

was likely trained by his brother Ebenezer Jr., and they

were both the nephews of Newport cabinetmaker John

Goddard." A handwritten receipt in the collection of the

Nantucket Historical Association documents a transac­

tion between Allen and Folger just eleven months after

he finished the clock: "Nantucket June l SI 1791 Received

of Walter Folger Junr the sum of eleven dollars being

part pay for a clock-case-[signed] Cornelius Allen."

The eleven dollars would represent about half the price

of this case. In this period, carrying a debt for a year or

even several years was not uncommon.
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Both Allen and Folger we re disown ed by th e Society

of Friends in 1790: Allen for marrying outs ide the faith,

and Folger for both his scient ific views, which were in

conflict with Quak er teachings, and his failure to attend

monthly meetings. Allen later rejoined the Friends, but

there is no record that Folger ever did-a significant

breach on Nantucket , wh ere Quak erism wa s at its zenith

in the 1790s.7

Tod ay Folger 's ast ro no mica l clock ranks among th e

grea test achievements of an y cloc krnaker of th e early

rep ublic. A close look at th e engraved and silvered brass

dial (pl. 88 .2) reveals th e complexity of his crea tion. It

displays th e year in th e center of th e lun etre." th e da y of

the month, which is read on a sma ll dial just above the

cente r ar bor; and th e movements of th e sun and mo on

th rou gh th e sky, ind icated in th e tw o lar ge semicircu-

lar openings just inside th e Roman numerals. The inn er­

most opening has a gilt representati on of th e sun, which

appears on th e lower left at sunr ise, tr avels ac ross the

sky, and disappears in the low er right at sunset. Folger

to ok into account the var ying length of da ylight during

different seaso ns . To compensate for th ese differences, as

the day s grow shorte r shutters clos e off th e view ing area

C A T A LOG U E 26r

of th e sun and recede again as winter turns to spring and

th e da ys gro w longer,"

The motion of th e moon, including th e va riat ion for

a harvest mo on, is shown with a model moon tr avel-

ing th rough th e outermost semicircula r opening. This

mod el moon is sha ped like a globe, half black and hal f

silver. It revo lves on an axis to reveal th e exact phase to

th e viewe r. At full moon, th e full silver half appears . It

revolves th rough the mo on 's cycle to sho w th e black half

at a new moon. Shutters open and close through a cycle

of eightee n and a half years to depict th e true rise and

set tim es of th e moon in ch an gin g seasons . Small scales

between the openings for th e " sun" and " moon " show

th eir declination (the angle in the sky) at lower left and

th e zodiac signs, or "house" of th e sun, at lower right.

High tid e at Nantucket's Sconset Beach is indicated

wh en the moon passes the bar just under th e numeral

XILI OFolger 's ability to create such a rem arkable device

is a testament to his genius . G RS

P L A T E 8 8 .

MATERIALS : Mah ogan y with white pine and cherry

D IMENSIONS : H 10Ilis (including 4 Ys-inch origina l center

finial), W 23¥16, D II Y.

I NS CR I PT IONS : "Wa lter Folger / Na nt ucket" on engraved

and silvered brass dial; "Ma de by the / Hon . Walter Folger /

of Nantucket / in the year 1787/ at the age of 22 " engraved

on silver or silvered brass plaqu e on fro nt door of clock;

cabinetmaker's orienta tion marks: "3 " in cha lk inside case, left

side and adjace nt to it on the backb oard; "2" in cha lk on inside

right side of hood back

COND IT ION : Excellent

PR OV ENA N C E: Descended in the Folger family to Anni e

Alden Folger, the don or. Collection of the Nantucket Histori cal

Assoc iation, gift of Annie Alden Folger, 1943 .18 + Photo,

j effrey Allen .

PL A T E 8 8 .1.

H on , Walter Folger Jr., painted by William Swain (1803 ­

47). Oi l on canvas; H 36, W 29 Ys. Co llection of the Na ntucke t

Historical Associa tion, bequ est of Annie Alden Folger,

1951.42.5. Photo , j effrey Allen.

PL A T E 88.2 .

Hood of pl. 88. Phot o, j effrey Allen.
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TALL CLOCK

Works by Samuel Rogers

Plym outh or Bridgewater

I8 oS- 6

Sam uel Rogers (1766- 1838), like many clockmakers o f

his tim e, wa s an inventor with keen mechanical skills.

He wa s granted no few er than three patents for nail ­

cutt ing machines and tw o patents for a device fo r ro ll­

ing metal plates.' Rogers was th e cou sin of Bridgewater

clockma ker Ezekiel Reed and o lde r brother of M arsh ­

field clockmak er Isaac Rogers J r.2 He moved to Bridge­

wa ter in 1788, soon after co mplet ing his clockmak ing

apprenticeship wi th John Bailey II in H an over.:'

Rogers moved his bu siness severa l t imes, as he set

up various clockm aking or na il-ma king sho ps in Bridge­

wa ter and Plymouth. Bridgewater was an ea rly nai l­

ma king cente r, w ith th e first mach ine to cut and head

na ils in one opera tion being inve nte d th ere. He moved

his fami ly to Plymouth for a short tim e between a bo ut

1804 and 1809 and th en returned to Bridgewater, where

he rem ain ed for th e rest of his life." Because Rogers relo­

ca ted his bu sin ess frequently while co nt inuing to live

in Bridgew at er, dating his clo ck s based on th e town

inscribed on th e dial alone is fru strating. Hi s clocks can,

however, be accurately dated by th e type of dial and

appea ra nce of th e cases.

An ea rly Rogers dwar f clock (no t sho wn), report-

ed ly made in M arshfield, has an eng raved brass d ial and

dates between 1785 and 1790.5 It is one of only a few

brass-d ial dwarf clocks kn own, and it may be th e ea rlies t

ma de in th e region.v Its case relat es closely to th e ea rly

John Bailey II tall case clocks, w hich we re mad e a bo ut

th e same tim e (see fig. 84). It is th e only brass-di al clock

Rogers is kn own to have made.

H is clock manufacturing was spo ra dic . During th e

seve ra l yea rs between making th e dwarf clock and his

other kn own clock s, Rogers so ld wa tches , repaired

clocks, and wo rked on his inve nt ions. All th e kn own

tall-case clo cks by Rogers were made within a few yea rs,

fro m abo ut 1804 to 1808 . Two incorporate sim ilar tiger

maple cases made by th e same unidentified cabinet ­

mak er. An inscription on th e dial of one of th ese read s

" Plymo uth."? It can be precisely dated becau se th e dial

P LA T E 89



bears the paper label of Willard and Nolen, a Boston

dialmaking firm that was in business around 1805 and

1806.8 The other four known Rogers tall clocks, includ­

ing plate 89, incorporate formal, very similar mahog­

any cases all made by the same cabinetmaker. They also

share the same "Seymour style" fretwork (see pl. 86.3).

Three of them, including plate 89, have no place name

on the dial, while the other, inscribed "Bridgewater," has

a Willard and Nolen dial of about 1805 or 1806.9

This clock (pI. 89) is the only known example by

Rogers known to have been made with a moon-phase

dial. It too can be firmly attributed to the short-lived

firm of Willard and Nolen, dating it within that same

1805-6 range. The maker of this case was certainly

trained in Boston and may have been working there but

had most likely relocated to southeastern Massachu­

setts; the same artisan made cases for several clockmak­

ers in the region. Clocks with nearly identical cases by

this cabinetmaker also house works by Dighton native

Josiah Gooding, who worked in Bristol, Rhode Island,

and was the brother of Joseph Gooding (see entry 90).10

The sole difference in the cases is that the clocks with

the Josiah Gooding works incorporate the "Pitts" style

of fretwork. Strong similarities between these cases and

the ones made by John and Thomas Seymour in Boston

indicate their undeniable influence on this unidentified

cabinetmaker. I I

The case moldings on this clock are classically south­

eastern Massachusetts in shape and design. The lead-

ing edge of the pediment molding (pI. 89.1), with a flat

reverse curve rather than the more common thumbnail

profile (see pI. 87), is frequently seen in the region; the

shape also appears on some Seymour cases. The flattened

molding on the outermost projection of the lower hood

molding (the piece that the capital bases rest upon) is

particularly regional.

Four tall clocks by Samuel Rogers and three by his

brother Isaac Rogers Jr. of Marshfield were examined for

this study. All have the same movement characteristics.

They employ coil-spring hammer returns and smooth

winding barrels, features frequently seen on Bailey

school movements. Additionally, all seven are fitted with

oversize bells. The eight-day movement on this clock

(pI. 89) has solid plates and an anchor recoil escapement.

Two of the Isaac Rogers Jr. clocks are housed in nearly

identical cases to this clock, no doubt made by the same

cabinetmaker.l-

Plate 89.2 is one of three bracket clocks Samuel Rog­

ers is known to have made, all of them dating between

about 1795 and 1805. His ingenious design incorporates

a single-train fusee movement powered by a large can­

tilevered curved spring (pI. 89.3). No other American

CATALOGUE 1.6)

clocks from this period are known to be powered in this

way. Rogers selected a standard Boston kidney-shaped

dial typically used for the form known as the" Massa­

chusetts shelf clock" (see pl. 101). The elegant mahogany

case with original feet, fretwork, and finials was made by

a sophisticated cabinetmaker. The brass one-day move­

ment exhibits the skeletonized plates so common among

Bailey school clockmakers, and the partially wound

spring is evident. The case and dial on another Rogers

bracket clock (not shown) are identical to these except

for the addition of barber-pole inlay on the front corners

of the case and chimney. 13 The movement of that clock is

not skeletonized. The third, slightly earlier bracket clock,

incorporates a wooden dial inscribed "S R" and has a

maple case.!"

By about 1808, Samuel Rogers had set aside clock

manufacture to concentrate on his nail-making and
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machinery industries . He may have continued to do

repair work until his death , as his probate inventory

includes a number of clock and watchmaking parts and

rool s.P GRS

PLAT E 89.
M AT ERI AL S: M ah ogan y with white pine and cher ry;

rosewood and lightwood inlay

DIM E N SI O N S: H rooYs (including 4Ys- inch origina l cente r

finial ), W 19%, D 9%

IN S CRIPTI O N S : "5. Rogers" on painted dial att ributed to

Willard and Nolen, Boston; and "c1d. [clean ed] June 28,1 875/

W B. Hall E. Bridgewater" in graphite on backboard

C O N D I TIO N : Excellent

PROV E NA N C E: Descended in a Cape Cod famil y. Private

collection.

P LAT E 89 .3

PLATE 89 . I.
Hood of pl. 89.

PLATE 89 .2 .
Bracket clock, Samu el Rogers, Plymouth or Bridgewater,

1798-r805 . M ah ogan y with white pine , lighrwood inlay;

H 22% (including 2116-inch origina l finial), w r J%, D 4%.

Paint ed dial mad e in Boston and inscribed "5 . Rogers." Private

collect ion. Photo, Abb y Sullivan.

PLATE 89.3.
Rear view of pI. 89. 2 with th e sliding backb oard removed.

Phot o, Abby Sullivan .
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TALL C LOC K

Works by Joseph Gooding

Dighton

I79S-I 8oo

Joseph Gooding (1773-1853), the maker of the clock

depicted in plate 90, was one of the earliest clockmakers

of southeastern Massachusetts. Trained by John Bailey

II in Hanover, he was at work as a clock- and watch­

maker in his native Digh ton by 1793. 1 Gooding trained

four of his brothers in clockmaking; they in turn trained

their own sons in the business . As there apparently was

not enough work in the small town of Dighton to sup­

port more than one clockmaker, his brothers relocated to

other towns. Josiah, the most pro lific, spent most of his

career in Bristol, Rhode Island. Alanson worked in New

Bedford; Henry was in Duxbury and Boston; and John

worked in Wrentham and Plymouth . In 1797 Gooding

built a small house with a shop that still stands today

on the east side of Somerset Avenue, the main road to

Taunton. His original shop sign (pl. 9°.1) is in the form

of a pocket watch.

With the exception of two clocks made very late in

his career, all known Joseph Gooding tall-clock dials are

inscribed with his name and consecutive numbers that

document the sequence of their manufacture; his surviv­

ing clocks are those he numbered 2 , 6, 8,9, 10, 20, 22,

and 38 .

At the outset of Gooding's business career, the region

lacked cabinetmakers who were experienced at mak-

ing clock cases. The scale and proportions of a tall-clock

case are critical to its aesthetic appeal; those cases made
by untrained craftsmen tend to fail on that score. Good­

ing resolved the problem by obtaining his cases from .

the Boston area . Several of his clocks appear to have

true Roxbury cases, the type a Simon Willard clock typ­

ically featured . These cases, all made by the same cab­

inetmaker, have the earmarks of Roxbury-made cases.

All known examples except the second clock have the

same uncommon pattern of fretwork, here termed the

"Gooding style."2 Although not typically found on Rox­

bury cases, it does occasionally appear on Willard school

clocks.' Gooding-style fretwork also appears on the

cases of several different southeastern Massachusetts PLATE 90

CATALOGUE 265
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PLAT E 9 0.1

clockrnakers (pis . 85.4 and 91. 5) as well as on many Ste­

phen Taber clocks (see entry 92). It seems likely that this

cabinetmaker relocated from Roxbury to some unidenti­

fied location in southeastern Massachusetts and special­

ized in the production of clock cases, although he may

have continued to work with these regional clockrnak­
ers from his Roxbury shop. On a Joseph Gooding clock

bearing "No.6" (not shown), the cabinetmaker wrote in

chalk" Mr. Goodwin / No 6" on the backboard behind

the movement." This inscription, complete with a mis­

spelling of the c1ockmaker's name, is consistent with the

practices of Roxbury case makers, who frequently wrote

their client's name in this manner on the backboard.

Plate 90 has a detailed history of ownership in a

local family. It was originally made for John Hathaway

(1757-183°), a merchant who was said to be one of

the most successful men of Dighton. Through the years,

seven generations of Hathaway's family have owned this

clock. The dial is inscribed "Joseph Gooding / Dighton. /

No. 10" (pl. 90.2) Unlike most southeastern Massachu­

setts clocks, which feature Boston-made painted dials,

this example incorporates an imported dial made by the

Wilson Manufactory of Birmingham, England (pl. 9°.3).

PLAT E 90. 2

PLAT E 9 0.3



Th is difference is a function of the date of manufacture.

Between abo ut 17 95 and 18 0 0, imported English dial s

were readil y ava ilable, and the Boston dialmaking indus­

try was in its infan cy. M ost so utheastern M assachusetts

tall clocks were mad e lat er, when Boston dial s were the

preference.

Th e movement of thi s exa mple is con sistent with

other Joseph Go oding clocks exa mined for th is study.

It has so lid plat es with arched cuto uts , an anchor recoil

escapement, and so me features that a re common on

movements of Bailey school clockmakers, including a

coil-spring hammer return and a pendulum bob with tin

strips on the back that ar e cast into the mo lten lead for

the spike to slide rhrough .!

Gooding moved to Fall River in 1826, wher e he

wo rked for about twelve years in the watchmaking and

clock repair business before returning to retire in Digh­

ton. " No signed clocks ar e known to have been made at

the Fall River locati on . G RS

PL A T E 9 0 .

MATER IALS : Mahogany with white pine, map le, lighrwood

string inlay, and light- and darkwood fan inlays

DIM ENS I O N s: H 93 (including 4~- i nch original cente r

finial), W 191Y16, D 91Y16

C A TA L O G U E 2.67

I N SCRIPTI O N S: "Joseph Gooding / Dighton / No . 10 " on

painted dial mad e by th e Wilson Manufactory, Birmingham,

England; "November 2 2 / J 8 2 4 / [ I ?J yea r" in cha lk on

backboard behind movement ; multiple inscr ipti on s including

"$6 5 .00, $75 .00, $ 2..00" and severa l numbers such as "22

years" in cha lk inside low er door; "clean ed by / Lockwood /

March 19 I 9 " in gra phite on jelly lab el inside lower door;

multiple additio na l repa ir dates in gra phite inside door

PR O V E N A N C E: Ori gin ally owned by John Hathaway,

Taunton; to John Hathaw ay Jr.; by descent to Mar gar et

Vantin Hathawa y; John H athaway Kend all; Fran cis Hathaw ay

Kend all ; John H athaway Kendall; and cur rent owner, a

descend ant of the original owner.

PLAT E 90 .1 .

Joseph Gooding shop sign. Co ur tesy of Old Colony

Hi storic a l Society, Taunton.

PLAT E 90.2 .

Dial detail of pl. 90.

P L AT E 9 0 .3 .

Hood of pI. 90.
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TALL CLOCK

Works by Joshua Wilder

Case attributed to Abiel White

Hanover and Weym outh

I 8 07- I O

Th e most significant of all th e Bailey school apprentices,

Hin gham's Jo shu a Wilder (1786-1 86 0) had a profound

influence on so utheas tern M assachusetts clockmaking.

His co llabo ra tion with Weymouth cabinetmak er Abiel

White produced some of America 's most beauti ful Fed­

era l clocks. Altho ugh best kn own for his dwarf clocks

(entries 1° 3, 104, and l 0 S), Wild er also mad e tall-case

clocks, patent time pieces (ba njo clocks), shelf clocks,

an d mirror clocks.

Wilder co mpleted his appre nticeship to John Bailey II

in Han over abo ut 180 7 and apparently remain ed in

Hanover for a tim e, possibl y wo rking as a journeyman

in Bailey's sho p. H is first few clocks (pl. 9 I) were made

befo re his move to Hin gham so metime between 1808

and 18 10 and are inscribed " Hanove r" on th e dial. After

mo ving to Hingham, he established his hom e and busi­

ness on Main Street in the South Pari sh . He must have

found an eager market in Hingham, a prosperous town

th at had no clock manufacturer before he arrived.

Wild er (pI. 9 1. 1) was an acti ve member of th e Reli­

gious Society of Friend s and was known as "Q uaker

Wild er." He also belonged to th e Temperanc e Soci-

ety and Peace Society of Hingh am, ' and he published

pap ers on his politi cal views . Wh en he began to buy

cases for his own clock s, Wilder turned to W hite, who m

he had met while serv ing his appre nt iceship. His choice

of White as his lon g-term ca binetmaker ultimat ely

cemente d his position as one of America 's most pop­

ular clockmak ers, as evidenced by a beautifully inlaid

mah ogan y case made by W hite (pI. 9 I ). This clock an d

three earlie r ones illustrat e the evo lution of White's

cases . They were mad e at a tim e wh en local clock -case

design was moving fro m bracket feet to mor e fash ion ­

able French feet. One mad e abo ut 180 5 (pl. 85 ) incor­

porat es a Chippenda le-sty le applied bracket foot. Its

base panel is wid er than it is tall, a proportion cha rac­

teri stic of th e era. Another (pl. 87.2 ), made in December

18°7, may be his first attempt at a French foo t. He fol-
P L A T E 91
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PLATE 91.1

lowed the same proportions for the base panel as on the
previous clock style except for the use of a small Frenc h

foot without a central apron. Without the additional

bulk of an applied bracket foot, the base and feet appear

too small. White attempted to improve the proportions

with the next clock (not shown), made about r808, with

works inscribed "Joshua Wilder / Hanover." The design

was more successful, with a slightly taller base panel, but

it still had small French feet with no connecting apron.

In his tall clock of r808-ro (pl. 9r), White increased the

height of the base panel until it was taller than it was

wide. Additionally, he increased the foot height, added

an inlaid banding above the French feet, and installed a

connecting apron between them. The result is a beauti­

fully proportioned clock. During the next several years,

White increased the height of his base panels and feet as

fashion dictated; in some later cases he opted for an inte­

gral foo t cut from the base panel, as many of his dwarf

clocks and some tall clocks (see pl. 99) show.

Plate 9r exhibits several of the earmarks of the dis­

tinctive manner in which White built his clock cases . The

inlay treatment on the door and base panel are unusual

and can be found on several of his cases (pl. 91.2). He

favored the use of multiple layers of inlay working in

from the edges . The crossbanding with adjacent pattern

inlay is no t unusual for the period, but the additional

string inlay with ovolo corners set a short distance inside

it is uncommon. The backboard of the hood is joined

to the sides of the case with a double dovetail (pl. 91.3)

ra ther than with the usual single dovetail, and the thin
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PLAT E 91.4

rear stiles of th e hood are slightly notched int o th e mold­

ings rather than fitted flush in between th em at th e top

and bottom. Th e dial mat extends high er th an usual and

is cut in a neat arc to conform to the und erside of the

roo f boards. Here, to o, White used his trademark du st ­

sea ling treatment: strips of heavy textured paper glued

PLAT E 91.3

on the roof to sea l th e seams between boards, the paper

sliced so that it lies flat as it bend s ove r the arching back

co rne r of the hood. ?

This clock 's painted dial was made in Boston and is

fitted with a roc king ship (pl. 9 1.4 ). Th e eight-day brass

movement is construc ted with solid plates and an anchor

reco il escapement . Th e turn ings on the pilla rs have

square profile sho ulders like those on Wilder's dwarf

clock movements.

Altho ugh the Wild er/White co llabora tion was a suc­

cessful on e, Wild er also purchased cases made by other

craftsmen. After he settled in Hingham , he made a clock

between 18 12 and 1816 (pl. 91.5) with a sophisticated

case by an unident ified craftsman who also made other

cases for him. Some of its features indicate that this cab ­

inetmaker probabl y worked in Bosto n at one time. The

lon g narrow proportion s of the case, with a tall base

pan el, high French feet, and co rint hian capita ls (pl. 91.6 )

ar e reminiscent of cases mad e by the Seymo urs in Bos­

ton. A closer look, however, reveals tw o details that

wo uld not be ex pected in a Boston case . First, no light­

wood str ing inlay sepa ra tes the rosewood cross band­

ing fro m th e surroundi ng venee r on the case door and

base panel. Second, the joint between the feet and case is

not covered by a sma ll mold ing or disguise d by a band

of inlay. T hese sub tle features tend to point to a cab­

inetmaker wo rking outside the city, a man who also

employed the "Gooding style" of fretwork (ent ry 90).

Befor e the co mpo nents of the hood were assembled,

th e mak er of this case or one of his apprentices inscribed
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PLATE 91. 7

PL ATE 9 1.8

his initials, "E J" or "E T," with a flourish, once on a sad­

dle board suppo rt block and three more times inside the

hood . A chalk inscription inside the case door reveals

that the empty case sold for $25 (pl. 91.7) . Th e case cost

$5 more than was stan da rd and $3 more than the most

expensive one in Abiel White's acco unt boo k. Other

cases occasiona lly have the pr ice recorded inside the

door in a similar way.

The moon-phase dial was manufactured in Boston .

Wild er 's eight-day brass movement has an anchor recoil

escapement and skeletonized plates with both tomb­

sto ne-shaped and circular cutouts (pl. 91.8) . An identical

movement , also by Wilder, appears in plate 99.

By the time Wilder made this case, he was concentrat­

ing much of his effort on dw arf clocks. As he met with

success in that market, he scaled back production of tall

clocks. Wild er train ed clockrnaker Reub en Tower, who

later married Wilder's da ughter Rebecca and set up his

own clockrnaking business just a few doors away. Abou t

1840, Wilder's son Ezra joined him in the business. They

ad verti sed togeth er and cont inued to opera te out of the

same sma ll sho p on Main Street in Hingham. Th at shop

with Ezra Wilder's nam e above the door can be seen in

a nine teenth -cent ury pho tog rap h (pl. 91.9) . In 1860, the

month before he died, Joshu a sold all of his too ls and

equipment to his son for $5.3 GRS

P L AT E 91.

MATER I A LS : Mahogany with white pine, cherry, and

lighrwood inlay

D IMENS IONS: H 83 Y:. (excl uding cen ter finial), W 19%, D 10

[NS C R I PTI ON s : "Jos hua Wilder / Han over" on painted

rocking ship d ial made in Boston; "c. Sumner Cus hing" in

grap hite inside waist section

COND ITION : Excellent; one slightly mismatched period

finial

PROVENANCE : Formerly owned by Susan Willard.

Courtesy of H ingham Histo rical Society.

P L AT E 91. 1.

Joshua Wilder. Photo , 1855 -60. Private collec tion.

P L AT E 91.2 .

Detai l of inlay on pl . 9 I

PLATE 91.3 .

Detail of do uble dovetai l of pI. 9 I.

P L AT E 91. 4 .

Hood of pI. 9 1.
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P LATE 9 1.9

PL A T E 9 1. 5 .

Tall clock, Jos hua Wilder, H ingham , 1812-16. M ah ogany

with white pine, cherry, rosewood; H 9 TY2 (excluding center

finial ), W T91 Yl6, D IO Y16 . Painted dial mad e in Boston and

inscribed "Joshu a Wilder / Hin gham "; "E T" (or possibly

"E j" ) in pencil in four places inside the case and hood ; "$25"

in chalk on inside of case door; "I" incised in cente r of upri ght

member just ab ove cove moldin g that suppo rts the hood; finials

replaced. Co urtesy of Hingham Histor ical Society.

PL A T E 91.6 .

Hood of pl. 91. 5.

PL A T E 91 .7.
Deta il of pI. 9 J .5 showing pr ice.

P L A T E 9 1. 8.

Movement of pI. 91.5.

P L A T E 91.9.

Photograph of Ezra Wild er's sho p, mid- to late nineteenth

century. Co urtesy of Hingham H isto rical Society.



274 CATALOGUE

TALL CLOCK

Works by Stephen Taber

Case possibly by Reuben Swift

N ew Bedford

I807- I2

Stephen Taber ( 1777- 1862) was train ed in Boston by

not ed clockmaker Aaron Willard. H is older brother

Elna tha n, who had been an apprentice of Aaron's

bro ther Simon Willard , wo rked as a clockm ak er in

nearby Roxbury. In 1799, just before his twenty-secon d

birthday, Stephen moved fro m Roxbury to his native

New Bedford and bega n to make clocks. T he wide ly held

notion that Taber made very few cloc ks in a short career

is incorrect. With twenty-six surviving tall clocks and

two shelf cloc ks, he was one of the most prol ific of all

sout heas tern Massachu setts mak ers.

In eac h of the first th ree years after his retu rn to ew

Bedford, Ta ber bartered a tall cloc k for a year of room

and board in the hom e of merchant Dani el Ricketson,

who so ld furn iture and clock hardwar e to a number of

local clock and cabinetmakers.' In March 180 1, Ricket­

son paid Tab er $3 5.52 for a set of clock works that he

sold in Savannah, Ceor gia.?

Interpreting the cases of Tab er 's earliest clocks poses

the same problems as do the ea rly Jo seph Goo ding

clocks. Some exa mples appear to be Roxbury-made

cases that were shipped to Ne w Bedford . Taber may

have retained the ca binetma king connections he mad e

while working in Aaron Willard 's sho p or may have used

his brother as his agent to acquire these cases in Boston.

Sixteen of the known Step hen Tab er clocks have ogee

brac ket feet and most inco rpora te cases that ap pear to

be mad e in Roxbury.

Ten other cases, including the one for th is clock

(pl. 92) , all have French feet witho ut center ap rons . T hey

were mad e in the New Bed ford area and show the influ­

ence of Providence, Rhod e Island, in their design. T hese

ten bear man y similarities to one an other an d most

likely ca me from the same New Bedford-ar ea ca binet

shop, prob abl y that of ca binetma ker Reub en Swift.

Rath er than the French foot cases dating after those

wit h agee feet , as stylistic evo lution wo uld dictat e, the

two case styles seem to overlap eac h other. Taber insti-

PL A T E 9 2
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gated a flurr y of clockmaking activity in th e fall of [799,

when he arrived in Ne w Bed ford, a prosperin g town

that lacked an acti ve clockmak er. He may have simul­

taneou sly acq uired cases from different so urces to meet

demand. Merchant Dani el Ricketson .' so ld Swift ha rd ­

ware for six clock cases, in three sepa ra te tr an saction s,

all with in a three-month per iod sho rt ly afte r Taber's

arrival. Prio r to th ose tran saction s, Swift bou ght such

hardware only once, five years ea rl ier. The sudde n entry

of Swift into th e cloc k-case manufacturing business just

as Stephen Taber arrived in town and moved in wi th

Swift's ha rdware supp lier is a compelling reason to attr i­

bute th is gro up of locall y mad e cases to Swift."
T hese French-foot cases, so me of which appea r to

date fro m abo ut 1 8 1 0 to 1812, indi cate that Taber was

ma king clocks mu ch lat er th an scho lars had previou sly

CATA I.OGUE 275

th ou ght. Plat e 9 2 represe nts one of his lat est clocks and

ex hibits one distincti ve co nstruct ion feature found on

all o f his cloc ks with Fre nch feet: th e gra in direction of

th e feet runs horizontall y. T his feature is not typ icall y

seen on furniture or clocks from Boston , bu t it is often

found on so utheastern M assachusetts pieces, includi ng

bowfro nt chests and clock cases. T he case of th is clock

rese mbles other Fre nch-foot cases except th at th e tiger

ma ple crossba ndi ng on th e base pan el for ms a seco ndary

centra l panel surrounding co nt ras t ing mah ogan y in th e

lower portion of th e base. O n several of his cases, bot h

ea rly and lat e, Taber favored in laid qua rter fans . While

th e "Gooding sty le" of fretwork, which appears on

Joseph Gooding (pl. 90) and so me Josiah Wood clocks is

found on most of Ta ber's French-foot clocks, it does not

appear on th is on e (pl. 92.1) .5 T he co nnections between

th e case rnakers o f th ese clocks is unclear.

By 1 81 0 Tab er had become a success ful merch ant and

began to ph ase o ut of clock manufacturing. Altho ugh he

is listed in 1810 and 181 I co ur t documents as a t rader

or merchant, he continued to ma rke t an d repair clocks

fo r many years, event ua lly moving his business to Acus h­

net and back to New Bedford." He a lso inves ted in rai l­

roads and became part owner of severa l wha ling vessels .

T he 1860 federa l census listed th e va lue of his personal

property at an impressive $ 1°3,000. At his death in

1 8 62, th is amo unt had grown to nearl y $200,000.7 His

w idow, Eliza beth, used th is wea lth to impro ve th e lives

of the res ide nts of her hometown of Marion; among

her legacies is Ta bor Aca de my, which she founded. T he

school st ill opera tes today," GRS

P L A T E 92 .

MATERI ALs: Mahogany with white pine and cherry; tiger

ma ple cross banding and lightwood inlay

DIMENSIONS : H 89% (includ ing 3%-inch or igina l center

finia l), W 19%, D 9%

INSCRIPTIONS: "S. Taber" on painted moon-phase dia l

made by the Wilson Ma nufacto ry, Birm ingham, England

CONDITION: Excellent

PROVENAN CE: Acquired by present owner from Heller

Washam Antiques in 20°5. Private co llectio n.

P L A T E 9 2 .l.

Hood of pI. 9 2.
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93
TALL CLOCK

Works by Josiah Wood

New Bedford

r805-6

PLATE 93
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P LA T E 93 .1

Josiah Wood (1774-1849) began his career as a gun­

smith and goldsmith in Dartmouth. In 179 7, after he

moved to New Bedford, clockmaking became his princi­

pal occupation.' His August 1799 advertisement noted

for the first time that he "carries on the clock & watch­

making business, in the best and neatest manner." 2 For

many years, Wood occupied a store at Four Corners, the

intersection of Union and Water streets, in New Bed­

ford; his advertisements place him "At the Sign of the

Gold Watch, Four Corners." :' In his well-known paint­

ing of that intersection, William Allen Wall depicted

Wood's storefront, complete with its trade sign (chap. I,

fig. 1. I 6). Wall himself had been trained as a clockmaker

by John Bailey II in Hanover and had worked in the

trade before turning to art."

Although Wood spent some forty years as a clock­

and watchmaker-in 1837 he still advertised himself as

"Clock & Watch Maker and Engraver, No, 62 Union

Street"5-he concentrated much of his effort on repair

work and his dry goods business; both seem to have

kept him from producing many clocks. Wood is known

to have made and signed only seven clocks, all between

about I 799 and 1 806. The latest of these (pl . 9 3) wa s his

personal clock, probably made about 1 805-6. It and a

miniature portrait of Wood (pl. 93 .1) were recently pre­

sented to the New Bedford Whaling Museum."

The case for this clock is the most elaborate of all

known Wood examples. It incorporates exceptional fig­

ured mahogany and quarter fans on the dial door, the

latter an extremely rare feature. The addition of an elon-
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gated inlay in the center of the case door is also unique

to southeastern Massachusetts clocks. All of the known

cases on Wood clocks appear to have been made in Rox ­

bury, and two examples carry the Gooding style of fret­

work (ent ry 90). At this early date, when clockmaking in

the region was still limited, Wood had few local choice s

for experienced clock-case makers. He favored sophis­

ticated case s; all feature inlaid quarter fans in the case

door and base panel. One has a period chalk inscrip­

tion inside the case door: "bought by / Geo. Chase / in

the year / 1803"; another wa s made for Quaker whaling

captain Warren Howland '?

The painted dial of this clock (pl. 93.2 ) has been at­

tributed to the firm of Willard and Nolen in Boston

(ent ry 89 ), but Wood's other known clocks, which he

made at a slightly earlier date, have imported British

dials." This dial narrows the clock's date of manufacture

to 1805 or 1806, when Willard and Nol en were in busi­

ness . Wood's standard eight-day bra ss movement has

solid plates and an anchor recoil escapement. It has no

regional characteristics. The pendulum bobs on known

Josiah Wood clocks are unu sually thick. G RS

PLAT E 93.
M AT ERI A L S: Mahogan y with white pine and che rry; light­

and darkwood inla ys

DIM E N S IO N S : 1I 93 % (exc lud ing cente r finial ), \V 19 Ys ,

o r o v'

I NS C R IPTI ONS : "Josiah Wood / Ne w Bedford" on paint ed

moon -ph ase dial a tt r ibuted to th e firm of Willa rd and Nolen,

Boston

CON 01 TI ON: Replaced fretwor k, plinths, and finia ls; min or

restoration on dial

PR OV E N A N C E: Descend ed from Josiah Wood to Sarah L.

Wood; throu gh Wood family to Fra ncis Lewin Pop e; George

Whitwell Pop e; Alice N. Pope; thence to don or's fam ily.

New Bedford Whaling Museum, gift of th e fam ily of George

Whitwell Pope: Marjorie Pope Stilson, Shirley Pop e Corbett,

Sta n ley E. Pop e, Maril yn Pop e Buckle y, and Richard H. Pop e,

20°5 ·35·

PLAT E 93.I.

Josiah \¥load . Oil on ivory; H 2 Y2, \V 2. Ne w Bedford

Whaling Museum, gift of th e famil y of George Whitwell Pop e:

Ma rjorie Pop e Stilson , Shirley Pop e Corbett, Stanl ey E. Pope,

Maril yn Pope Buckl ey, and Richard H. Pop e, 2005 .35.

PLA T E 93 .2.

Hood of pl. 9 3.
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TALL CLOCK

Works by Abner Pitts

Taunton

1824-28

P L A T E 94

CAT ,\LOGUE 2 79
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PLATE 94.1

PLAT E 94.2

Not included in any published references, Taunton clock­

maker Abner Pitts (1788-1854) was little known until

the recent discovery of two signed tall clocks (pis. 94

and 94.3). Pitts was the son of a Taunton boatbuilder

and was living in Berkley in 1820, when he was listed on

a deed as a "goldsmith." 1 He moved to Taunton about

1824 and made these clocks soon after.2

Pitts probably apprenticed with John Bailey II or

Calvin Bailey in Hanover. The pendulum bobs on his

clocks are constructed in a manner similar to those made

by Bailey School clockmakers. The Baileys and their

apprentices often used a bent piece of tin cast into the

back of the pendulum bob in order to form a slot for

the spike to slide through; no clocks outside the Bailey

school have this feature.

At the time this clock (pl. 94) was made, the uniden­

tified cabinetmaker who crafted the case was likely

working in the New Bedford area. Based on a period

inscription written in dark stain on the backboard, his

initials may have been "C L." The same cabinetmaker

made the case for the other Pitts clock (pl. 94.3) as well

as one for Ezra Kelley in 1825 (pl. 96). Figure 94 and the

Kelley case both incorporate a fretwork pattern that may

be termed the "Pitts style" (pl. 94.1). Popular in south­

eastern Massachusetts, the pattern has not been seen on

clocks made outside the region. The same pattern of fret­

work has been documented on cases that appear to be

the work of other cabinetmakers, with movements by

Simeon and William Crane of Canton, Josiah Gooding

of Bristol, John Bailey II, and Joshua Wilder. The connec­

tions between these cabinetmakers are unclear.

In a style similar to Abiel White's work, this cabinet­

maker used a large double dovetail to join the hood

back to the hood sides (pl. 91.3). His construction is well

executed and features an unusually large number of glue

blocks. The cases for the other Pitts clock and the Ezra

Kelley clock have very thick stiles flanking the waist

door and thick blocks supporting the saddle board.

The moon-phase dial (pl. 94. I) was manufactured in

Boston and is inscribed with a fanciful script signature

(pl. 94.2). The eight-day brass movement is constructed

with trapezoidal cutouts at the bottom of the plates and

an anchor recoil escapement.

A second clock by Pitts (pl. 94 .3) displays a beauti­

fully proportioned case with highly figured mahogany

veneer and unusual scrolled fretwork . The arched cove

hood molding is formed with a bullnose leading edge

(pl. 94.4) . This rounded molding is not typical, but it

does appear on other southeastern Massachusetts clock

cases of this period (pl. 96.2). The moon-phase dial of

that clock was also manufactured in Boston. The eight-
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PLAT E 94.4

day brass movement is constructed with trapezoidal cut­

outs at the bottom of the plates, a coil -spring hammer

return, and an anchor recoil escapement.

Pitts, like many other clockrnakers of the era,

branched out into other areas. His 1835 advertisement

in the Old Colony Whig, a Taunton newspaper, indicates

that he continued to repair clocks and watches but was

also selling watches and an assortment of other articles."

In the 1850 Taunton directory he advertised himself as

a "dealer in clocks, watches, jewelry, silver spoons, but­

ter knives, spectacles of all kinds, music boxes, combs,

brushes, pocket books, cutlery and fancy goods. Clocks,

watches and jewelry repaired. Arcade building, 54, Main

St. Taunton." 4 He trained his sons Albert and Joseph in
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th e clock and jewelry business, and Jo seph succeeded

him in the trade. GRS

PLAT E 94.
M AT ERI ALS: Mahogan y with white pine and cherry

DI M EN SI O N S: H 9 2Y2 (excluding center finial ); W 2 0 0/1 6;

D 9~

I NS CRIP TIO N S: "Abner Pitts I Taunton" on pa inted dial

mad e in Boston; " owned by Mrs. Dean of Taunton about \ 82\;

she was th e great, great grandmo ther of Eleanor and Mary

Churc h; put on by E. B. C. 1925" in ink on jelly label affixed to

backboard; large "C L" ill dark stain on outside of backboard;

cabinetm ak ers orient ation marks" i " and " 2" in graphite inside

hood sides

CON D I TION: Excellent

PR OV E N A N C E: Descend ed in the Dean and Church

families of Taunton . Cour tesy of Old Co lony Historical Society,

20 °4- 35·

PLAT E 94.I.

Hood of pl. 9 4 .

PLAT E 94.2.
Detail of inscr iption on dial of pl. 9 4 .

PLATE 94.3 .
Tall clock , Abner Pitts, Taunton , 1824-28. Mahogan y

with white pine; H 8 9 Y2 (excluding cent ra l finial ), W 20,

D 10; painted mo on -phase dial made in Boston and inscrib ed

"Abner Pitts I Taunto n"; owned by Henry Hart, Taunton; by

the mid-nineteenth century passed to Helen Hart Dunbar; to

Henry Hart Dunbar; and by descent to current owner. Private

collection.

PLATE 94.4.

Hood of pl. 9 4 -3-
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TALL CLOCK

Works by Ez ra Kelley and Nathaniel Shepherd

Dartmouth

1822- 2 3

Ezra Kelley ( 179 8- ( 89 5) and Natha niel Shepherd

(1795-1882) we re involved in at least tw o different

pa rtners hips in New Bedfor d and Dartmouth, th e exact

dates of which are unclea r; th ey dissolved one part­

nership in Oc tober 18 23 an d ano ther in Ju ly 1835. ' It

appears th at th ey worked together at least from 18 20 to

18 23 and again from 1833 to 1835 . T hey had both been

apprentices of John Bailey II in H an over, likely at th e

same time. Kelley a lso ap prenticed to his co usin Allen

Kelley in South Yarrn outh.! He was an active member o f

the Society of Friends until 182 3, when he wa s disowned

for marrying outside th e faith . It is likely th at he subse­

quently rejo ined th e society becau se he don at ed ga llery

cloc ks to at least two Quak er meetinghou ses on Cape

Cod, one of which is dat ed J 832.3 atha niel Shepherd

was a jeweler and was listed as a "golds mith" in I 8 I 7

and 18 22 deeds."

Kelley and Shepherd mad e both tall clock s and banj o

clocks (pI. J 00.I) in partnership, and Kelley made tall

clocks on his ow n. Th e only kn own clocks bearing Shep ­

herd 's nam e are fro m his partnership with Ezra Kelley.

He was a cloc k and wa tch repairm an and retailer, wh ile

Kelley probably mad e most of th e clock movements.

The works for plat e 95 were mad e by Kelley and

Shepher d in Dartmouth about 1823. The case is rep re­

senta tive of a number made by th e same New Bed ford­

area craftsma n, who also mad e th e case fo r plat e 9 5.2.

His wo rk is eas ily identifi ed by th e ra ised cross ba nding

around th e door and base pan el. Some models, including

th is one, have a Chippenda le-sty le brack et foot , which

seems to be two decad es out of date. This foot is o rigina l

and both witness marks and glue block evide nce indi cate

tha t plate 9 5.2 origina lly had th e same foo t. These cases

also incorpora te ro pe twist columns, wh ich is partiall y

a function of th eir date, but on so utheas te rn M assachu­

setts clock s th e motif is limit ed almost exclusive ly to th e

New Bedford ar ea. Kelley and Shepherd clocks are typi­

cally large, with cases that run about three inches wid er

th an a sta nda rd case, and th ey usually contain oversize

P L A T E 95

C A "I A LOG U E 2H 3
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dials, about thirteen inches wide (pl. 95 . I). Another tall

clock made by Kelley and Shepherd (not shown) is dated

1823 and features a case made by thi s cabinetmaker; the

fretw ork pattern is identical.l

An inscription inside the case door of plate 9 5.2

dates it precisely: "This clock made in the summer / of

1 822 by the wa rra nt ure [sic]." An additional inscription

from man y years lat er states " Cleaned Oct. 26 18 60/

by E. Kelley & Son" The case features thick crossband­

ing around the door and base panel s th at is rai sed to

the point of creating an illusion of frame and panel con ­

struction. Th e plinths on the hood and the plinths above

and below the quarter columns of the case are carved

with a crosshatch quilted decoration (pis. 95.2 and

95.3), a pattern on the case s of several New Bedford and

Dartmouth clocks. A secretary desk with a history of

New Bedford ownership incorporates the same quilted

molding around the base; its sides also have mock panel

construction similar to the front of the clock cases.

CAT A LOG U I' 2X 5

The case of plate 95 .2 is so lid ly constructed and

ex tens ively reinforced with glu e blocks. It sha res an

unusual con struction feature with plate 9 5: separate

pieces o f molding are applied to th e front edges of the

hood sides . These moldings slightly overhang the sides

arid a re visible as the moldings flanking the dial door

(p is. 95. I and 9 5.3) Both cases employ a double dovetail

simila r to th at used by Abiel White to join the ho od back

to th e hood sides (see pI. 9 1.3) .

Both of the se clocks incorporate Boston-made dial s

that ar e thirteen inches wide. The eight-day bra ss move­

ments ar e all similar in size and characteri stic s, with

solid plates and anchor recoil escapements. GRS

PLAT E 95.

MAT ERIALS: Mahogany with white pin e and cherry

DIM E N SI ON S: H 95 y.; (exclud ing center finial ), W 20%,

D I OY1 6

I N SCRIPTIO N S: "Warra nte d by Kelley & Shepher d

Dartmouth " on painted dial mad e in Boston; "Cleaned M ay 24,

1852/ Aa ro n j oselyn " in gra phite on backboard

C O N D I TI O N : Fin ials repl aced

P ROVENANCE: Sold at Nort heas t Auct ions, August 2-3,

1997, lot 46 5, to Delaney Ant iq ue C locks; subseq uent ly to

present owner. ew Bedford Wh aling Museum Purch ase, 97.76.

PL AT E 95.1.
Hood of pI. 9 5.

PLAT E 95.2.
Tall clock, Kelley and Sheph erd , Dartmouth, 1822.

Mahogan y with white pin e and ch erry; H 93 y.; ; W 22; D 10 \4.

Painted dial made in Boston and inscribed "Warrante d by

Kelley & Shepherd / Dartmouth MS" ; "This clock made in

the summer / of 1 8 2 2 by th e warranture [sic]" a nd " Clean ed

Oct. 26 1860/ by E. Kelley & Son" in graphite inside case

door; add itiona l cleaning dates from the I 870S and I 880s in

gra phite; fretwork repl aced (plinths origina l); feet missing.

Matthew T hac her to Harriet S. T hac he r; to Ra ymon d L.

Thacher; to j osephine Thacher. Co urtes y of Yale Universi ty

Art Ga llery, bequ est o f j osephine D. Thach er in memo ry of her

husband Raymond Leon ard Thach er, 196 4.54. 2.

PL A T E 95.3.
Deta il o f hood of pI. 95.2.
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Works by Ezra Kelley

Dartmouth
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P L A T E 96
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PLATE 96.1

A clock made by Ezra Kelley in 1825 (pI. 96) has a his­

tory of ownership in the region and belongs to a descen­

dant of the original owner. It is accompanied by a letter

written on Kelley's behalf three months before he died,

in response to the inquiry of an ancestor of the current

owner regarding the year the clock was made. Th e no te,

dated at ew Bedford, September 1895, sta tes, "Mr.

Wood, Pardon my neglec t in not writing to you with

th is. Mr. Ezra Kelley by examining his books, find s he

made a clock in Dartmou th in 1825 and sold it to Dan­

iel Wood For $67. which pro bably is the one you are in

possession of. When they have more pho tog raphs struc k

off we will try to forwa rd one to you. M r. K is 97 years

old this month and very comforta ble. Yours / [ja son H.?]

Park / For Ezra Kelley."

Th e photograph Park menti oned (pI. 96 .1) was a ca b­

inet card, which suggests th at Kelley was a significant

local figure . It shows Kelley (1798-1895) at an advanced

age, with his own fam ily clock in th e background. 1 The

cloc k dial in thi s image is inscribed, "Ezra Kelley New

Bedford / Aged 78 years / Presented to his wife Abby S.

E. Kelley, Feb.r S'", 1876." The Victorian wa lnut case was

mad e by Ezra's brother, and a silver plaque in th e cres t

of the hood is engraved "Hattil Kelley / 1876/ Aged

68 Yrs."

Altho ugh th ere are significant similari ties in th e con­

struc tion, th e case for thi s clock (pI. 96) was probably

not made by the cabinetmaker who crafted the two Kel­

ley and Shepherd clocks. Thi s craftsman also made cases

for at least two Abn er Pitt s clock s (pis. 94 and 94.3). It
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incorporates the Pitts style of fretwork . The arched cove

hood molding is formed with a bullnose leading edge

(pI. 9 6.2 ), a rounded molding only seen on clocks from

thi s region. The cabinetmaker's chalk drawing on the

inside o f the backboard illustrates the difference between

thi s molding and the standa rd shape. He drew the stan­

dard form with the usual thumbnail edge and then

altered it to reflect the rounded edg e that he ultimately

P L AT E 96 .3

used. Unusually thick blocks suppo rt the saddle board.

The hood lack s side windows; in their place are four

small drilled holes through which the sound of the bell

passed. This cabinetmaker is believed to ha ve made a

large number of southeastern Massachusetts clock cases.

Influence of the local whaling industry is evident in
the exceptional original winding key with a whalebon e

handle (pI. 96.3 ) th at accompanies thi s clock. Like the

Kelley and Shepherd clocks, the large Boston dial is thir­

teen inches wide. The eight-day brass movement has

solid plates and an anchor recoil escapement.

In addition to his work in New Bedford and Dart­

mouth, Kelley went to Venezuela for a short time ab out

183 0 .2 Like many other clockmakers in the region ,

he tri ed his hand at the dry goods business with Ste­

phen Howland, as Kelley and Howland, between 1839

and 1841.3 He eventually became successful as a man ­

ufacturer of highly refined clock and machinery oil

(pI. 96.4 ). GRS

P L AT E 96.

M AT ERI AL S: M ah ogan y with white pin e

DIM E N SIO N S: H 94Ys (including 3%-inch cent er finial ),

W 1 9 %, D TOYs

I N S C R I P TI 0 N S : "Warranted by Ezra Kelley" on pa inte d

dial mad e in Boston; clock accompanied by a cabinet card of

Ezra Kelley with letter affixed reading, "New Bedford Sept

T845 / M r. Wood / Pardon my neglect / in not writing to you

with thi s. / Mr. Ezra Kelley by exa mining / his book s, finds he

made / A clock in Dartmouth in T825 / And so ld it to Daniel

Wood / For $6 7. Which pr obabl y is th e / On e you are in

po ssession of. / Wh en th ey have more / ph otographs struck off

we / Will tr y to forward one to you. / Mr. K is 92 yea rs old th is

month / and very comfo rta ble. / Yours [Jason H.?] Park / For

Ezra Kelley"
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CELEBRATED

~ ~ )f/l~~~~.:)
FOR WATCHES,CLOCKS.TYPE WRITERS,

S[WI NG~MACH lr E5 ,ETC.~TC.

, .L

OLD WHALERS AT NEW BEDFORD
BUILT ABOUT 1826.

CON D IT ION: Excellent

PR O V E N A N C E : Descend ed in the Wood family of New

Bedford. Propert y of a descend ant of the or igina l ow ner.

PLAT E 96 .3.
Winding key for pl. 96 .

P L A T E 96 .1.

Ezra Kelley, cabi net card, abo ut 1895. Prop ert y of a

descendant of the origina l ow ner.

PLAT E 96.4.
Trad e ca rd ad vert isement for Kelley clock oil. Privat e

collection .

PL A T E 96. 2.

Hood of pl. 96 .
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97
TALL CLOCK

Works by Allen Kelley

Nantucket

I83I

P L A T E 97



A Qu ak er and co usin of clock mak er Ezra Kelley, Allen

Kelley (179 1- 187 6) was a man on the move. After co m­

pleting his ap prenticeship with Joshu a Wilder in H ing­

ham about 1812, he established clockmaki ng shops

in Sandwich, Falmouth, South Yarmouth, Province­

town, Nantucke t, an d ew Bed ford. Kelley married five

times, and, according to fami ly lore, "everyone was a

good wife ." I

Kelley was working in a period when clockmak ers

diversified in order to stay in business . As the products

of indiv idua l cloc kmakers were being replaced by Co n­

necticu t facto ry-made clock s and as such conte mpo ra ries

as Stephen Tab er and Charles Babbitt becam e mer­

cha nts , Kelley stuck to his craft . Altho ugh he did so me

silver and jewelry work, his adve rtisements indicate that

he was prim aril y a clockmak er. After returning to Sand­

wich late in life, he was still listed as a wa tchma ker in an

186 5 deed.?
Of the twelve tall clocks that Allen Kelley is kn own

to have made, four are inscribed "Sa ndw ich," two eac h

are signed " Provi ncetown" and "Falmo uth," an d one is

signed "New Bedford." T hree other cloc ks, inclu ding th is

one (pl. 97), show no place name. Kelley also mad e th ree

Massachusetts shelf clocks with dia ls inscribed Sand­

wich, Provinceto wn, and New Bedfo rd.

Kelley made this clock in 183 I for Na nt ucket resi­

dent Timothy G. Clap p. A nineteenth-ce nt ury paper

label attac hed to the inside of th e case door sta tes th at

the clock move ment was co mp leted by apprentice Wi l­

liam Wyer Woo d on M ay 7, 183 I , while he was working

in Kelley's Na nt ucket sho p. Woo d scra tched his nam e

and dat e into the side of the main wh eel of th e mo ve­

ment and inscribed the clock again wh en he repaired it

in 1887 .

An unident ified so utheastern M assach usetts a rt isan

made the ma hogany case . T his same ca binetma ker mad e

at least one dwarf cloc k case abo ut th e same time. The

stiles at the rear co rners of the hood sides, installed in

an unorth od ox ma nner, separa te th is case mak er from

all others. These th in strips are generally inserte d at a

right ang le to the sides of the hood , but th is maker slid

them forward abo ut three-qu arters of an inch, angled

them rea rward, and reinforced the space created beh ind

them with several trian gul ar glue blocks.

Kelley purchase d so me of his clock cases fro m Yar­

mou thpo rt ca binetma ker Elipha let Edso n, the brother

of Bridgewa ter clock mak er Jonah Edso n. Thou gh Edso n

is not thou ght to have mad e th is case , his acco unt book

document s the sale of two tall -clock cases and five " time

piece" cases to Kelley between I 8 I 5 and 1 81 9 .3 Edson

is believed to have mad e the case for ano ther clock (no t

illustrat ed ) inscr ibed on the dial, "Warra nte d for Ca p-

CAT A LOG U E 29 I

ta in Simeo n Co na nt / Allen Kelley Provincetown .t' " An

inscription inside th e case read s " 11 Month I 8 I 9 Allen

Kelley." J ust two months ea rlier, Kelley had purc hase d

two ta ll-cloc k cases from Edson for one price of $42.

An appropria te price for an inlaid mah ogany case at

th at t ime wo uld have been abou t $22. In October 1815,

Kelley bo ught four " time piece cases" for $28 .50 and

ano ther one for $8 . These wo uld likely have been Mas­

sac husetts shelf cloc k cases, so mewha t simi la r to th at in

plate 101.

The case of ano ther Allen Kelley clock (cha p. I,

fig. 1. 2 5 ) ca n be att ribute d to Edson, as it is closely

relat ed to the Simeon Conant clock, exhibiting the same

unusual tap ering ho od sty les and un iqu e fretwork pat ­

tern , as well as other unorthod ox construction tech ­

niques. Addit iona l cha racter ist ics tie th ese two cases to a

third Edso n-a ttri buted case in the co llection of Histo ric

New England. '

Kelley did not produce clock s in high vo lume, but

his sho p was at one point very bu sy. In an undat ed let-

PLAT E 9 7 .1
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rer to an unnamed clockmaker and friend, Kelley wrote,

"I employ 5 hands besides my self & we can complete a

timepiece every day." Clearly he could support another

employee, for he encouraged the man to come work in

his shop for a short time to learn how to make a particu­

lar type of movemenr. f

The painted dial of this clock was made in Boston

and is embellished with raised gilt decoration (pl . 97. r).

It is typical of tall-clock dials made after 1825 . The extra

hole between the "I" and "II" is for winding the alarm

mechanism, an optional feature that, if the price Calvin

Bailey listed in his account book applied generally, added

$5 to the cost of the clock. A third hand, now detached,

was used to set the time for the alarm. This clock's solid

plates on a standard eight-day movement differs from

four other Allen Kelley movements examined for this

study. His movements typically have the unusual combi­

nation of a solid front plate and a skeletonized rear plate

cut with tall, narrow openings. The others all have coil­

spring hammer returns. This clock was made in 1831,

about as late as any tall clocks were being produced in

New England. Their handmade construction was simply



too expensive to co mpete with the mass-produced clocks

then ava ilable.

An "agee" clock (pI. 97 .2), mad e at a lat er dat e th an

any ot her clocks shown here, was one of a type in fash­

ion in the mid-nineteenth cent ury. M anu factured in tre­

mend ou s numbers in Connecticut during the 1840S,

these inexp ensive clocks created a steady stream of

repa ir wo rk for mid-nineteenth-century clock makers.

Here, Allen Kelley took a sta ndard Co nnec ticu t-made

ogee clock and pas ted his ow n pap er lab el over the cen­

ter section of the origina l mak er 's lab el (pI. 97 .3) . He

did so in such a way th at he left exposed all of the origi­

na l opera ting instruct ion s but substituted his own nam e

for that of the actua l manu facturer. Kelley trimmed his

lab el carefully to conform to the curving shape of th e

two pillar s printed on th e original lab el. A portion of

Kelley's lab el has worn off, revealin g so me of the origi­

nallabel beneath. A lett er in a pri vat e co llectio n docu­

ments an 1838 tran sacti on in which Kelley so ld two

"wooden clocks" to Joseph Wing for $4.33 eac h. These

clocks were likely similar to the ogee clocks shown

here exce pt they co nta ined wood rather than brass

movement s. G RS

P L A T E 97.

MATERIALS : Mahogany with white pine and cher ry

DIMENS IONS : H 89 Y1 6 (including 3o/.6-inch or igina l center

finial ), W 19YJ6; D 9t16

INS C R IPTI 0 N s: "Warranted by Allen Kelley / for Timothy

G. Clapp" on painted dial made in Boston; "The works of th is

clock were made / by Wm Wyer Wood, apprentice to / Allen

Kelly. Mr. Wood's name appea rs / on the inner side of th e main

wheel. / -Finished May i h 183 I. Cleaned anew / june i h 1887­

over 56 yea rs afte r- / it's com pletion by M r. Woo d who did / the

work in the beginni ng / Eliza W. Mitchell" in ink on nineteenth ­

century paper label affixed to bac k of door

C O N D I TI O N : Excellent; tip of min ute hand and alarm hand

detached but present

PROVENANCE: Descended from Mrs. Eliza W. Mitchell

to j oseph W. Clap p; to his co usin, who don at ed it to cur rent

ow ner. Co llectio n of the Na nt ucket Historical Assoc iation,

2586. Photo, j effrey Allen.

CATALOGUE 2~n

PLATE 97.3

P L A T E 97.1.

Hood of pI. 97 . Photo , Jeffrey Allen.

PL A T E 97. 2 .

Ogee clock, Co nnecticut, 1840-4 6. Mah ogan y veneer on

white pine; H 26 \t2, W 16, D 4K Pa inted unsigned woode n d ial;

unsigned brass move ment; "Manufac ture d and so ld by / Allen

Kelley. / New Bedford . / Mass." pri nte d on paper label inside

backboa rd. Private co llection.

P L A T E 97.3 .
Kelley label over origina l manufactu rer's lab el on pl. 97 .2.
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Works by Charles Babbitt

Taunton

I8I8-2 3

PLATE 98



Charles Babbitt (1786-1854) was a clock- and watch­

maker, silversmith, jeweler, merchant, and inventor. A

lieutenant in an infantry regiment in the War of 1812,

he lived and worked on Main Street in Taunton.' Bab­

bitt was already established in business as a gold- and

silversmith by the time he branched out into clockrnak­

ing, but he made few clocks; his principal involvement in

the business was as a repairman and retailer. He was a

direct competitor of Abner Pitts (entry 94), who repaired

clocks and watches and sold similar wares on the same

street.

The account book for the store Babbitt operated in

Taunton with his son Charles L. Babbitt contains the

shop's inventory for the years 1840 to 1849 and docu­

ments their sale of parts for watches in addition to a

wide range of jewelry, hardware, tools, and household

goods.? A successful businessman, Babbitt had one of the

higher tax assessment in Taunton for the year 1854.3

Babbitt made his first tall clock (pI. 98) between

1818 and 1823. The dial is inscribed "Charles Babbitt /

Taunton No. 1." The case, made by an unidentified arti­

san, exhibits the earmarks of southeastern Massachu­

setts manufacture. Those clocks were based on Roxbury

cases, but the flat profile of the arched molding on the

hoods (pl. 98 .1) is a feature more commonly found on

southeastern Massachusetts clock cases (see fig. 89). The

"applied" French feet are common on cases from south­

eastern Massachusetts but less common elsewhere. They

project out from the body of the case, with a molding

along the top edge. The local craftsmen who fashioned

this detail probably was influenced by the Seymours, as

such feet are found on cases they made in Boston . Tall,

thin French feet with a dramatic flare such as these are

typical of the region and are also found on local bow­

front chests.

The thirteen-inch-wide moon-phase dial on this clock

was manufactured in Boston. The eight-day brass move­

ment has an anchor recoil escapement and solid plates

with a small arched cutout at the bottom (pl . 98 .2). The

winding barrels are smooth. The pendulum bob shows

the influence of the Bailey school of clockmakers, with

a piece of tin cast into the back for the spike to slide

through. The bell (pl. 98.3) has Babbitt's initials, "C B,"

cast into it. GRS

PLATE 98.
MATERIALS : Mahogany with white pine and birch;

rosewood banding and light- and darkwood inlays

DIMENSIONS: H 92 (including 4 ~-inch original center

finial), W 20, 0 9 V16

INS CRIPTIONS: "Charles Babbitt I Taunton No. 1." on

painted moon-phase dial made in Boston

CATALOGUE 295

PLATE 98.1

PLATE 98.2
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C O N DITIO N: Refinish ed

PR OV E N A N C E: Purchased by present owner from Delaney

Antique Clocksin 20° 3. Private collection.

PLAT E 98 .1 .

Hood of pI. 98.

P L AT E 98 .2 .

Movement of pI. 98 .

PL AT E 9 8. 3 .
Detail of bell of pI. 98 sho wing Babbitt's initials.

PLATE 98 .3
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TALL CLOCK

Works attributed to Joshua Wilder

Case by Abiel White

Hingham and Weymouth

I82I

For a quarter of a century, Weymouth cabinetmaker

Abiel White helped to shape the styles and trends of

southeastern Massachusetts clock cases.' As a clock case

specialist, he was responsible for producing many cases,

for both tall and dwarf clocks.

While making this case (pI. 99), White wrote "Abiel

White Fecit Apr 26th 1821" (pl. 99.1) in ink on the inside

of the bottom rail of the dial mat. The clock was made

at a very late date for Hingham-area tall clocks; by 1821

they had been replaced with less-expensive dwarf clocks,

banjo clocks, and mass-produced clocks from Connecti­

cut. Faced with this competition, a clockmaker's empha­

sis was to produce a tall clock in a way that made it as

affordable as possible. To lower the cost, White chose

inexpensive pine for the case and decorated it with

painted graining to simulate mahogany. On this exam­

ple, the graining is new but resembles the original.

White is known to have signed four tall clock cases . A

clock in a private collection (not shown) contains skele­

tonized works made by Joshua Wilder and is inscribed in

ink inside the upper piece of the dial mat, "Abiel White

Apr. zd 1823 maker."2 The case is formal, with highly

figured mahogany veneer. Another case similar to plate

99 is signed in ink, on the back of the proper left-front

quarter column of the case, "Abiel White maker Apr. r "

1822 a rainy day." 3 A fourth clock with fretwork like

that on a Calvin Bailey clock (pI. 87.2) is inscribed on

the underside of the lower frame of the hood, "Abiel

White [Feb?]." The cabinetmaking methods White used

on these signed clock cases as well as the features found

on his signed pieces of furniture (pI. 65.2) have formed

the basis for many attributions. He incorporated several

unusual or even quirky construction techniques in his

clock cases. The presence of one or two of these charac­

teristics alone does not permit the attribution of a clock

case to White, but a combination of these details often

points to his workshop.

One important feature that aids in attributing objects

to White is the presence of his numbering system. He

C ATALOGUE 297

PLATE 99
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used numbers as orientation marks on various compo­

nents to facilitate the assembly of a case or a piece of

furniture. White typically numbered from 1 to 4 in a

clockwise pattern, and he identified the joint between

two pieces by marking both pieces with the same num­

ber. The components of the dial mat on this clock are

marked on the back in this way (pl. 99 .1). Sometimes

the backs of the quarter columns show these numbers,

which were either written as numerals or indicated by a

series of parallel lines.

Numerous features peculiar to White distinguish his

cases. The backboard of the hood is joined to the sides

of the case with a double rather than the usual sin-

gle dovetail (see pI. 91.3). The thin rear stiles of the

hood are notched into the moldings instead of being fit­

ted flush in between them at the top and bottom; White

sometimes marked the backs of the joints of these stiles

according to his numbering system. The dial mat extends

higher than usual and is cut in a neat arc to conform to

the underside of the roof boards. And his singular dust­

sealing treatment (entry 91) has been found on all of the

tall case clocks attributed to him .

Another uncommon feature is the method by which

White joined his dial doors and dial mats (pl. 99.1). He

used a horizontal joint between the individual compo­

nents so that the vertical members fit between the top

and bottom, which run full width. Not found on White's

early clocks, the technique is the norm on all of his later

tall clocks and dwarf clocks. The arched cove mold-

ing on the hood is made in two pieces and has a ver­

tical joint, usually, but not always, in the center. This

two-piece molding is common in White's cases but

uncommon in the work of others. A small piece of pine,

running horizontally, is usually added to the top of the

backboard, possibly to keep the board from cupping.

White often applied a chamfer to the case stile on the

hinge side to allow clearance for the case door to swing.

Some of White's later cases have chalk letters writ­

ten inside the case, with no obvious meaning. The case

PL AT E 99 . 1

PLAT E 99 .2

shown here is marked "CCCCC" and "C L." inside the

hood. Another signed case is marked inside the base

"C C L E." Other examples are similarly marked. Per­

haps they were the initials of the apprentices that did the

work in the shop or simply an apprentice practicing his

mark." Plate 99 has an unsigned Boston dial with a Bai­

ley school skeletonized eight-day movement attributed to

Joshua Wilder, identical to the movement in plate 91.8.

Existing account books document that White was buy­

ing sets of works from clockmakers; he probably retailed

this clock after buying an unsigned set of works from

Wilder. GRS

PLATE 99 .
MAT ERIALS: White pine with maple

DIMENSIONS: H 87\4 (excluding center finial ), W 2O Y2, D 9%

INS CRIPTIONS : "Abiel White Fecit Apr 2 6 th 1821" in ink

on inside of dial mat; "CCCC C" (left) and "C L" (right) in

chalk on inside of hood

C O N D I TI 0 N : Finials replaced; grain-painted surface

re-created by Peter Deen in 2007

PROVENAN CE: Purchased by the present owner from a

Hingham estate in 1989. Private collection.

PLATE 99.1.
Detail showing Abiel White signature on pI. 9 9 .

PLATE 99.2.
Hood of pI. 99.
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PATENT TIMEPIECE OR

BANJO CLOCK

Works by Joshua Wilder

Hingham

1820- 2 5
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P L A T E 100
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Roxbury's Simon Willard revolutionized American

clockmaking when he invented what was known as his

"patent timepiece." In 1802 he was granted a patent for

this wall clock, today referred to as the banjo clock.'

In the Boston area during the first quarter of the nine­

teenth century, the banjo clock was a less expensive and

exceptionally popular alternative to expensive, imported

bracket clocks and tall clocks. Within ten years, the pro­

duction of banjo clocks in Boston (of which Roxbury

is now part) had almost entirely supplanted that of tall

clocks.

Despite their enormous popularity and the influence

of Boston as a fashion center, banjo clocks were not

widely produced in southeastern Massachusetts. None

were made until after Willard's patent expired in 18 I 6,

which may have been the result of his enforcement of his

patent rights. Although some were produced in south­

eastern Massachusetts after the patent expired, their

manufacture was limited to a few makers, and examples

of these clocks are scarce.

Joshua Wilder (1786-1860) and Reuben Tower

(1795-1881), both of Hingham, and the partnerships of

Kelley and Shepherd and Almy and Wall in New Bedford

CATALOGUE 30 1

were among the handful of southeastern Massachusetts

clockmakers that ventured into this market. Their clocks

relate closely to their Boston counterparts, and in some

instances Boston craftsmen made the cases. These occa­

sionally bear the cabinetmaker's production lot numbers,

commonly stamped into the case components of Boston

clocks.

A Joshua Wilder banjo timepiece (pl. 100) has a

mahogany case with a half-round molded edge to the

frames, a feature on most southeastern Massachusetts

banjo clocks, except later clocks made in Attleborough.

The dial is inscribed "Warranted by j. Wilder / Hing­

ham" and is embellished with a gilt ring just inside the

numerals; such a ring appears on other southeastern

Massachusetts banjo clocks and is also seen on clocks

made in the Concord area. The brass eight-day move­

ment of the Wilder clock employs an anchor recoil

escapement and stepped train. The colorful, reverse­

painted glass panels are executed with a pale yellow

background, a color other Hingham clocks feature. The

throat glass includes the word "patent," more of a mar­

keting tool than a reference to the actual patent.

Some features that commonly appear on southeast­

ern Massachusetts banjo clocks include movement plates

with rounded tops, side arms with straight bar separa­

tors in the center instead of the typical diamond-shaped

separators, and occasionally slightly narrow throat

frarnes. ? Some Hingham banjo clocks incorporate com­

ponents made in different regions. It is likely that some

of the banjo clocks that bear the names of southeastern

Massachusetts clockmakers were merely marketed under

that craftsman's name but were manufactured, in their

entirety, in Boston. A number of examples of dish-dial

"Massachusetts shelf clocks" sold in the region during

the 1830s, particularly in New Bedford, were made in

Boston and marketed in that way. The local clockmaker

ordered them with his own name applied in place of that

of the actual maker.

The banjo clock by the New Bedford partnership

of Ezra Kelley (1798-1895) and Nathaniel Shepherd

(1795-1882) represents the last style of banjo clock pro­

duced by an individual craftsman rather than in a fac­

tory (pl. 100.1). The iron dial is inscribed "Kelly [sic]
& Shepherd / New Bedford." The half-round or bull­

nose frames, fitted with figured mahogany panels, help

date the clock between 1825 and 1835. Its movement is

secured by screws driven through ears projecting from

the edges of the back plate, another characteristic of the

period, These clocks can be found with either reverse­

painted glass panels or with wooden panels like those on

this piece.'

During the 1830S and 1840s, North Attleborough



302 CATALOGUE

became a center for the manufacture of relatively inex­

pensive banjo clocks. These bear little aesthetic resem­

blance to their Roxbury prototypes or even to the

Hingham clocks of the 1820S. Less-costly wooden com­

ponents replaced the cast-brass side arms, bezels, and

finials of the earlier Willard school clocks, and the beau ­

tifully painted eglomise glass panels made way for sim-

P LAT E 100. 3

pie black-painted panels with gold banding. Several

makers were involved in the manufacture of such clocks,

but the majority came from the shops of two prolific

craftsmen, Horace Tifft (1804-86) and George D. Hatch

(1816-79) . Tifft was the first to set up a clockmaking

operation in North Attleborough, but Hatch, who may

have been his journeyman, produced the greater num­

ber of clocks." Made in a factory setting, the majority of

these "production" clocks are unsigned, but some can be

found with the inscription "H. Tifft" in small letters just

above the numeral VI; others have the initials "H T" cast

into the iron weight (pl. 100.2).

The banjo clock Horce Tifft made between 1835

and 1840 (pl. 100.3) is typical of the later North Attle­

borough clocks. Like other examples, this one features

canted frames surrounding black and gilt glass panels,

a pointed, turned mahogany finial, simple hook latches

on the doors, and distinctive carved scroll side arms .

The initials cast into the iron weight identify Tifft as

the maker. Dials manufactured from zinc rather than

the more common iron, appear on North Attleborough

clocks. Local clockmakers continued to offer their ver­

sion of Willard's banjo clock into the last quarter of the

nineteenth century. In 1877 John B. Hatch, who had

taken over his father's business, advertised "Fine Eight­

Day Willard Clocks and Regulators.v' GRS

PLATE 100 .

MATERIALS: Mahogany and white pine

DIM E N S [0 N S: H 33% (incl uding 4 v.!-inch original center

finial), W 10,03 %

INS CRIPTIONS: "Warranted by J. Wilder / Hingham" on

painted iron dial

C O N 0 I T ION: Lower glass cracked

PROV ENAN CE: Acquired by present owner's father in

Massachusetts in the 193 os. Private collection.

PLATE 100.1.

Banjo clock, Kelley and Shepherd, New Bedford, 1825-35 .

Mahogany and white pine; II 34 (including 4%-inch original

finial), W 10, 0 3%. Painted iron dial inscribed "Kelly &

Shepherd / New Bedford." Private collection.

PLATE 100.2.

Detail of initials on weight on pI. [00.3.

PLATE r o c.j .
Banjo clock, Horace Tifft, North Attleborough, 1835-4° .

Mahogany and white pine; H 33 (including 3Ys-inch original

finial ), W IOv.!, 0 3%. Unsigned painted zinc dial; "H T" incised

on cast-iron weight. Private collection.
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SHELF CLOCK

Dial signed by Stephen Taber

Probably Boston

I8oo- I 805
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PLATE 101.1

In the early years of the nineteenth century, the Mas­

sachusetts shelf clock was gaining popularity in and

around Boston. These clocks, which are typically just

under three feet high, have two sections: a hood and a

wider base. They differ from dwarf clocks in that they

lack a narrow central waist section.

These shelf clocks were offered in much smaller num­

bers in southeastern Massachusetts. Most that sold in

this region are housed in cases made in Boston, and in

many instances the entire clock was made there . The ear­

liest form of Massachusetts shelf clock sold in the region

was a wood-front style with a kidney-shape painted dial

and agee bracket feet, like the one Stephen Taber mar­

keted in New Bedford between 1800 and 1805 (pI. 101).

Taber's name is known on only one other similar shelf

clock, and both appear to have been made entirely in

Boston. His connections with his brother Elnathan in

Roxbury and with his former master, Aaron Willard

in Boston, would have given him easy access to these

clocks. This eight-day clock is the same model that Bos­

ton makers were then selling. The dial is signed in a way

consistent with nearly all of his clocks: "S Taber" with

no place name (pI. 101.1). The clock contains a time­

only eight-day brass movement.

A slightly later form of the kidney-dial shelf clock

is the French-foot model (pI. 101.2) made by Joshua

Wilder in 18 r 3. The clock is fitted with an alarm mech­

anism, as evidenced by the second winding hole in the

dial (pI. 101.3) It bears an original bill of sale that is

pasted to the inside of the hood (pl. 101.4) . Wilder sold

the clock to David Sprague in December r8 I 3 for $24.

Determining the origin of this case is an interesting chal­

lenge. Three other examples of Joshua Wilder shelf

clocks with this same case are known; however, several

other examples for some unknown reason house move­

ments made by Concord artisans.1 This casemaker, pos­

sibly Concord cabinetmaker William Munroe, also made

tall -clock cases for Concord clockrnakers.i It is unlikely

that Wilder would have traveled north to Concord to

buy shelf-clock cases; he might have bought them at auc­

tion or at Boston furniture warehouses. Why William

Munroe, a Concord tall-case clockmaker, used the same

"Gooding" style fretwork found on a great many south­

eastern Massachusetts clocks (pl. 90) is also a puzzle. :'

Perhaps these cases were actually made by a Boston

cabinetmaker.

A second style of shelf clock is the "dish-dial" model

(pl. 101.5) . In production by 1820 and popular through

the 18 30S, these clocks have painted concave, dish ­

shaped dials and glass fronts. The beautiful eglomise

panels on this eight-day clock are reminiscent of banjo

clocks, and the paintings were executed by the same Bos­

ton artists. Aaron Willard produced a great many of

these clocks in Boston.

Most southeastern Massachusetts shelf clocks are

actually Boston-made examples. Not having the neces­

sary network of artisans required to produce the dials

and eglomise panels locally, clockmakers in the region

ordered finished clocks from Boston to sell. Some exam­

ples were clearly made in the shop of Aaron Willard but

signed with the southeastern Massachusetts clockmak­

er's name. Many of the cases carry the same stamped

cabinetmaker's production numbers as the ones made

and sold in Boston. More examples of clocks with dish
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P L ATE 101. 3



dials rather than kidney-shape dial s can be found with

southeastern Ma ssachusetts makers' names.

Hanover clockrnaker David Studley (17 83- 1873) sold

th is style of clock almost exclusively. Six examples of his

shelf clock s are known. All except one have sparsely dec­

orated, bright green eglomise panels sur ro unding the

dial; five of the six are fitted with wooden panels below.

Studley had apprenticed to John Bailey II, and as a jour­

neyman for Ca lvin Bailey he made six clock movements

in that sho p in 1808.4 One of the dish-dial clocks Stud ­

ley is known to have marketed includes the stenciled

label of Boston cabinetmaker Henry Willard (I 802-87),

who was the son of Aaron Willard Sr. and half-brother

of Aaron Willard Jr. After apprenticing to cabinetmaker

William Fisk, Henry Willard became a clock-case spe­

cialist at his father 's Boston compound, and he made

most of the Willard famil y dish-dial Boston shelf clocks.'
He stenciled his name on the case of a James Almy clock

of about 1825 to 1835 (pl. 10 1. 5); here that stencil

(pl. I01.6) was partially cut away to provide clearance

for the bell. It read s " HEN RY WILL ARD / clock case /

MANUFACT URER / 84 3/ Washin gton St. / BOSTON."

The shadow of lighter wood on the right side of the

stencil and the three small holes in thi s area are from
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an ori gin al wooden spacer that ha s been temporaril y

removed to show the stencil. This small pin e space r was

designed to support the weight of th e movement whil e

the clock was shipped on its back, with th e mo vement

in place. This clock, inscribed on the upper glass "James

Almy / New Bedford" (p l. I 0 1.7), wa s almost certainly

made in Aaron Willard's Boston shop. Almy (1 80 2-74)

wa s born in Dartmouth and worked as a clockmaker

in New Bedford. As John Bailey and Company, he was

in partnership with John Bailey II from I825 to 1827.

Alm y's name is known on onl y a few clock s."

The dish-dial Massachusetts shelf clocks marketed by

the clockrnakers in thi s region differ from th eir Boston

co unterparts in one significant wa y. Alm ost every exam­

ple sold in so utheastern Massachusetts has a striking

mo vement; by contrast, very few if any striking clocks

wer e so ld in Boston . These southeastern Massachusetts

clocks have miniature tall -clock movements with full

striking trains. In order to make room for the seco nd

weight, the makers moved th e pendulum to th e front of

the movement, as in a banjo clock. This major difference

seems to be connected to the date of manufacture. Th e

shelf clocks that were marketed in thi s region were sold

later th an mo st of th e Boston clocks. Several have been

PLATE 10 1.4
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P LAT E 101. 5

PLA T E 101. 6

noted with unusually late dates associated with them.

One clock Benjamin Torrey sold in Hanover is dated

1829; two Reuben Tower clocks are dated] 8 30 and

1836; and a Da vid Studley clock sold in 1832 for $25.7

Joshua Wilder and Kelley and Shepherd also sold similar

striking shelf clocks. G RS

PL A T E 101.

MA T E R I A L s : Mahogan y with white pin e; cherr y and

lightwood inlay

DIM ENS IONS : H 37% (inc luding 2Ys -inch original center

finial ), W 13\4, D 6Ys

I N S C R IP TI a N 5 : "S * Ta ber " on painted iron kidney-sha ped

dial mad e in Boston

CON D I T I O N: Cloc k retains ori ginal finial but has been

photogr aphed without it

PR O V E N A N C E : Acquired by J. Cheney Wells in 19 34 .

Co llection of O ld Stur bridge Village, 57.1.4 6.

PLAT E 101.1.

H ood o f pl . 101.

PLAT E 101.2 .

She lf clo ck , Joshua Wilder, Hin gh am, 18 I 3. Mahogan y

with white pine; cher ry and lightwood inlay ; H 39 }1 (excluding

center finial ), W 14:Y; 6, D 6K Painted iron kidney-shape dial

made in Boston and inscr ibed "Joshua Wild er / Hin gham";

"Joshua Wilder / Hingh am" in paint on back o f dial ;

"Hingh am, n th mo 4th 18 I 3 / David Spr ague [bought of]

Joshu a Wild er / one eight day [brass alarm ] tim e piece $24.00 /

6'h mo 9th 18 14 [received pa yment] in full of all demands /

Joshu a Wild er " in ink on paper lab el glued insid e proper left

of hood sectio n; finial replaced . Co llection of Old Sturbridge

Village, 57.1.45.

PL A T E 101.3.

H ood of pl . 101.2.
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PLAT E 101.4 .

Bill of sale for pI. ro r. z.

PLAT E 101.5.

Shelf clock , Jam es Almy, New Bedford, 1825-35. Case

by Henr y Will ard, Boston. Mahogany with wh ite pine; H 35

(including or igina l finial ), 32 Y2 (witho ut finial ), W 13 Ys, D 5'}l 6.

Painted unsigned dish dial; "James Almy. / NEW BEDFO RD"

reverse-painted on eglomi se pan el; "J. J.To bey /36 W Street /

New Bedford / Mass / Cleaned / j d 1 4 th / 6 2 [ 1 8 62]" in

gra phite behind lower door ; " H ENR Y W ILLARD / cloc k

case / M A N U FA C T UR ER / 1 843/ Wash ington Stree t / Boston "

stenciled on case ; for merly in th e co llection of Art hur Elma n.

Privat e co llect ion.

PL A T E 101.6.

Henr y Willa rd stencil on pl. 101. 5.

PLAT E 10 T.7 .

Hood of pl. 10 1. 5 .
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102
DWARF CLOCK

Works by Caleb Leach

Plym outh

I 78o-I8oo

PL A T E 102.

The development of the dwarf tall -case clock was the

most significant accomplishment of ea rly so utheas tern

Massachusetts clockmaking. Th e tw o earl iest known

examples in the region hav e engra ved brass dials, which

dates th em to the late eighteenth cent ury. Their design is

different from th e more familia r lat er examples. Plym­

outh clockmaker Caleb Leach mad e one dw arf clock

(pI. 1 0 2) between about 1 7 80 and 1 8 00, well before

mo st others were produced. The case is mah ogan y, has

a removable hood (pl. 102.1) , and features an unusual

adaptation of a pagoda top . This ra re and innova tive

clock is one of only five Leach is known to have made. '

Th e other early brass-dial dw arf clock (no t shown), dat ­

ing from about 1790 to 1800, is inscribed "Sam uel Rog­

ers / Marshfield.V Th e Rogers clock is housed in a

mahogan y case with a low broken-ar ch pediment ter­

minating in carved pin wh eel ro settes. It relates stylisti­

cally to a group of chests with Marshfield histor ies, such

as th e one illustrated in ent ry 61. It also resembles the

earliest clock-case sty les (see pl. 84 ) used by Han over

clockmaker John Bailey II, to whom Rogers had been

apprenticed.

PLAT E 10 2.. 1



A small group of unusual and uncommon round-

dial dwarf clocks dating from about 1805 to 18T 5 ha ve

been examined for thi s study. The painted dial s ar e often

found in poor condition. They are housed in simple pine

cases and bear the names of either John or Calvin Bai­

ley. Th ese timepieces represent the first attempt by south­

eastern Massachu sett s clockmakers (other than the rare

exa mples by Caleb Leach and Samuel Rogers) to market

miniaturized tall clocks to a local clientele. G RS

PLAT E] 02.

M AT E R JA LS : Mah ogan y with white pine, oak, and mapl e

OJ M E N S I O N S : H 47, W I I Ys , 0 sYs
INS CR I PTIONS: "Caleb Leach / P LYM O U TH " engrave d on

brass dial

C O N 0 I TION : Excellent

P R O V E N A N C E: Th e Met ropolitan Mu seum of Art,

The Sylma ris Co llection, gift of George Coe Grave s, 1 9 3 0

(3 0 . 12 0 .4 9) . Photo © 2 0 0 6 The Metropolitan Mu seum of Art.

P L A T E 102 .1 .

Hood of pI. 102.

CATALOGUE 3 1 1
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r03
BELL-TOP DWARF CLOCK

Works by John Bailey II

Case attributed to Abiel White

Hanover and Weymouth

1815

PLATE 1° 3 .1 P L A T E 10 3
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PLATE 1°3.2

For roughly ten years beginning about 1815, the dwarf

clock output in the Hingham area was significant. Dur­

ing this same period, tall-case clock production was

almost entirely phased out. The three craftsmen most

responsible for the development of the dwarf clock

were clockmakers Joshua Wilder (1786-1860) and Reu­

ben Tower (1795-1881) and cabinetmaker Abiel White

(1766-1844). Wilder, known to have made sixty-nine

dwarf clocks, was the most prolific. Tower, with twenty­

four known examples, was another prominent maker

who was likely an apprentice of Wilder.' He completed

his apprenticeship in 18 T 6 and made a dwarf clock for

Isaac Wilder Jr. in that year." The two clockmakers were

friends and neighbors, both living and working on Main

Street in the South Parish of Hingham. Wilder's first

cousin Joseph Wilder Jr. was appointed guardian when

Tower's father died; Tower was then twelve years 01d.3

Wilder's son Ezra, also a clockmaker, married Tower's

daughter Rebecca. Wilder and Tower are buried only a

few feet apart in a cemetery just steps from where they

lived and worked. Both clockmakers purchased their

dials from Boston dial painters, crafted similar brass

movements, and employed the same case maker; conse­

quently, their clocks, save for the inscription on the dial,

are indistinguishable from one another.

Weymouth cabinetmaker Abiel White was responsible

for creating the majority of the cases for these clocks."

His relationship with Joshua Wilder began at the outset

of Wilder's career (pl. 9 I). The success of the dwarf clock

form can be directly tied to White's ability to create an

extremely attractive and stylish case.

By adapting elements craftsmen elsewhere were
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P L A T E 10 3. 3

PLAT E 103 .4

using, these local artisans crea ted their ow n distinctive

clocks. Th e sma ll-sca le tombstone dials on their prod­

ucts, which add so muc h aesthetic appeal, were similar

to ones alrea dy being manufactured in Boston for shelf

clocks made by David Woo d of Newburyport . The bell­

top design , which appea rs on th e majority of these dwar f

clocks, wa s copied from Massachu setts shelf clocks and

English bracket clocks. T he sca led-down movement

wit h a shorter pen dulum was a varia tion on what had

recen tly come into common use in banjo cloc ks that con­

tain ed str iking mech an isms; these South Shore makers

simply mod ified th e gea ring to crea te a miniaturized tall­

cloc k mo vement.

Hin gham dwarf cloc ks were avai lable in two basic

case for ms: th ose with a sarcophag us or "bell top," such

as this ea rly Joh n Bailey II cloc k of 1815 (pl. 103 ), and

those with an arc hed top and fretwork, here termed a

fretwork top, such as in plat e 104 . Th e bell-top model

was co nstructed of pine or mahogan y, with approxi­

mat ely eq ua l numbers of each surv iving. Virt ua lly all

of the cases for these clocks can be attributed to the

sho p of Abiel Whi te. Most of the pine cases were orig­

inally painted; in some instances, they were stai ned or

mahogani zed to look like a mor e ex pensive woo d. The

" hood" (pl. 103 .1) on th e bell-top clocks is not remov­

ab le, so access to the movement, weights, and pendu-



lum is gained through a full-length door in the back of

the case (pl. 103.7), a technique White used on all bell­

top cases. The rear door is sometimes removable but is

typically hinged, often with simple bent-wire cotter-pin

hinges secured with a wire hook or turn latches. Most

of these bell-top clocks have original iron hangers on

the back, as if they were hung on the wall like a banjo

clock (pl. 104.4). Whether the hangers simply stabilized

a clock that sat on a shelf or on a table against the wall

is unclear. This study uncovered no bracket-type shelves

that appeared to be of the same vintage as the clocks.

This bell-top design was in use for the entire period

that Abiel White was making dwarf clock cases. He

made the cases for both the Bailey shelf clock (pl. 103)

and another by Reuben Tower (pI. 1°3.10) several years

apart. They are basically the same except that one is

inlaid mahogany and the other pine. The inscription

inside the door (pI. 1°3.2) on the John Bailey II clock

states that it was made in ] 8 I 5 for a price of $35. The

most elaborate of the known bell-top cases, plate 1°3.1

is fitted with a painted Boston dial and an eight-day

time -and-strike movement.l Bailey was one of the first

clockmakers in the region to make dwarf clocks, but

he made very few; this clock represents one of the first

examples of a case style that became very popular.

One rare Joshua Wilder clock (pl. 103.3) has sur­

vived with its original grain-painted decoration. It has

an eight-day time-only movement. Again, White made

the pine case, which features a bell top with a central

plinth, supporting scalloped, nonpierced "fretwork"

(pl. 1°3.3). This fretwork design occurs on virtually

every bell-top case made by Abiel White. The decora­

tion, with mock inlay and banding, was common on the

clock cases and furniture he made; his account book

contains several charges to customers for painting furni­

ture or clock cases. White created the imitation line inlay

by dragging a tool such as a thin piece of bone through

the outer layer of wet paint on the surface (pl . 103 .5) .

The technique exposed the lighter base color below and

thus created the illusion of light wood line inlay. Close

examination of most of White's pieces shows, even in

refinished cases, the indentation left in the wood from

applying heavy pressure during this process.

Another Wilder clock (pI. 103.6) retains an original

painted surface combining wild grain decoration and

sponge painting. Its pine case is also attributed to White

but is later than most other examples. White used the

cutout foot without an applied bracket to simplify con­

struction on his later cases. He also employed this style

on his later tall-case clocks (see pl. 99) . This dwarf clock

features an eight-day brass time-and-strike movement

and removable back (pl. ]03.7). The saddle board rests
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PLATE 103.5
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PL A T E 10 3. 8
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PLAT E 103.9

on two wedge-shape cleats that are nailed to the case

sides, a treatment typical of White's cases except those

with removable hoods. Another typical feature is the

one-piece case sides that run from the top board to the

bottom board, with thick boards added to fill out the

additional width of the base section. A single thick board

applied to the front stiles adds thickness to the front

of the base in the same way. A simple "waist" mold-

ing is applied to the top edge of these boards. The same

molding, sometimes just slightly different, is applied

just under the dial door to create the illusion of a sepa­

rate hood (pl. 103.8). These cases are ingenious in their

simplicity.

Reuben Tower (pl. 103.9) made a pine example that

was originally painted between 1822 and 1825 in Kings­

ton (pI. 1°3.10). Although the case by White is pine,

the hood columns are mahogany, which is typical of his

painted cases. White numbered parts of the case in his

usual fashion : here the rear stiles of the hood section are

numbered on the back where they join to the moldings

on top and bottom. The arch of the dial (pI. 1°3.11) is

decorated with a painted fruit basket, a common theme

on dwarf clocks. The brass eight-day movement is fitted

with an alarm mechanism. GRS
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PL AT E 10 3.

MATER IALS : M ah ogan y and wh ite pin e, ro sewood and

lighrwood inlays

D IM ENS I O N S: II 4 1Ys (exclu ding cente r finial ), \V I 10/16,

D 6Y1 6

IN SC R I PTIONS: "John Bailey / Han over " on painted dial

made in Boston; " Bought June / I 8 I 5 / Price 35 doll ars" in red

stain an d gra phite on case

C O N D I TI O N : Excellent

P R O V E N A N C E: Acq uired by the present owne r's fath er in

Massachu sett s. Privat e co llection.

PLA T E 1 0 3 . r.

Hood of pl . 10 3.

PLA T E 1°3.2.

Deta il showing bird and pri ce on pl. 103 .

P L AT E 10 3. 3.

Dwar f clock, wo rks by Joshu a Wild er, Hingham, 18 I 6-20.

Case attri buted to Abiel Wh ite, Weymouth. Wh ite pin e; II 42 Y2

(exclud ing center finial ), \V I I Y.6, D 5%. Pa inted dial mad e in

Boston an d inscri bed "Joshua Wi lder / Hingham ." Co urtesy

of Bernard & S. Dean Levy, Inc., New York . Photo , f reema n

Productions Inc.

P L AT E 10 3 .4 .

Derail o f hood of pI. 10 3.3. Phot o, freeman Production s Inc.

PLAT E 103 .5 .

Derail o f paint on pl. 103.3. Photo, Freeman Production s

Inc.

PLAT E 10 3 . 6.

Dw arf clock , work s by Joshu a Wilder, Hin gham , 1820-24.

Case attributed to Abiel White, Weymouth. White pine; II 53 Y2

(including a 3Y2- inch or igina l finial ), \V I d 4, D 5%. Paint ed dial

mad e in Boston and insc ribed "Warranted by / Joshu a Wilder /

Hingham "; " Boug ht / June 15th I 82[?]" followe d by a number

of clean ing dates in gra phite inside case doo r. Co urtesy of

Delan ey Ant ique Clocks.

PL AT E 103.7.

Case interior of pl. 103.6 with back removed.

PLAT E 103 .8 .

H ood of pl. 103 .6.

PLATE 103.9 .

Reuben Tower. Photo, 1875-8 I. Privat e collection.

PLAT E 1°3.10 .

Dwar f clock , Reuben Tower, Kingston, 1822-25. Case

attr ibuted to Abiel White, Weymo uth. Wh ite pine; II 46

(includ ing 3 Y2-inch o rigina l finia l), \V I I Ys, D 6Y1 6. Painted dial

mad e in Bosto n and inscri bed " Reuben Tow er / Kingston";

nineteent h-century repair dat es in gra phite inside case ; feet

slightly reduced in height. Co urtesy of Delancy Antiq ue Clocks.

P LAT E 1°3.11.

Hood of pl. 103. 10.
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FRETWORK-TOP DWARF CLOCK

Works by Joshua Wilder

Case attributed to Abiel White

Hingham and Weymouth

I819

PL A T E 104

CATALOGUE 32.1
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Pl.ATE 104 . 2



Abiel White customarily chose to build fretwork-top

dwarf clocks in mahogany. Only one pine example is

known (pl. 104). White offered the form with two differ­

ent foot styles: bracket feet and French feet. The bracket­

foot style was made with a full-length door in the back,

just as the bell-top models were. Within a year or so of

making this bracket-foot clock (pl. 104), in 1819, White

was producing the French-foot cases with removable

hoods (pl. 105). The bracket feet on this clock reflect

a transition, the taper at the bottom coming closer to

a French foot. Some fretwork-top clock cases are con­

structed with a roof made of one massive block of

wood sawed into the shape of a curved roof board. The

board is dovetailed into the case sides, but with shrink­

age it often splits and breaks, and on some clock cases

it has even been replaced. Joshua Wilder's bill of sale

(pl. 1°4.1) for this clock itemizes it and a watch that

he took as partial payment. The bill, attached to the

inside of the door reads, "18 19 I I month 20 day Ebene­

zer Loud to Joshua Wilder Dr [debit] to / one clock and

case price aggreed 42.5° / 5 th month [13?] 1821 /

received payt Joshua Wilder / by one watch and chain _

price aggreed _20.00." White's case for this clock

(pl. 1°4.2) includes the same pattern of fretwork he used

on most of his bracket-foot and French-foot cases . The

brass works movement is eight-day time-and-strike.

The Reuben Tower clock (pl. 104.3) was made in

Hingham and features a mahogany case built by White

between 1817 and 1822. The case is veneered with

nicely figured mahogany. A view into the back of the

case with the rear door open (pl. 104.4) illustrates the

miniature tall clock movement with time-and-strike.

The iron hanger can be seen above the opening. A push­

button latch, which is notched into the dial door of

this clock (pl. 104.5), can be found on many White

cases. GRS

PLATE 104 .

MAT ERIALS: White pine

DIMENSIONS: H 47 (including 2%-inch original center

finial), W I I I YI 6, D 6Ys

INS CRIPTIONS: "j. Wilder 1Hingham" on painted dial

made in Boston; " 18 r 9 II month 20 day Ebenezer Loud to

joshua Wilder Dr [debit] to lone clock and case price aggreed

---42.5°15 th month [I3?] r821 1 received payr joshua

Wilder 1by one watch and chain _ price aggreed _20.00" in

ink on paper bill of sale on inside case door

CONDITION : Missing hood side stiles

PROVENAN CE: Originally owned by Ebenezer Loud.

Courtesy of Historic New England, gift of the estate of Guido

R. Perera.
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P L A T E 104 .4

P L A T E [ 04. 5

P LAT E 104.1.

Bill of sa le fo r pl . 1°4.

PLAT E 104 .2 .

Hood of pl. 10 4 .

PLAT E 104 .3 .

Dw arf clock, Reuben Tower, Hingham, IS 17-2.2.. Case

attributed to Abi el White, Weymouth. Mah ogan y with white

pine ; II 47Y1 6 (includ ing 2. Ys origin al center finial ), \V I l V" D 6.

Painted dial mad e in Boston and inscribed " Reuben Tow er";

"N 1 " in gra phite inside hood . Privat e collecti on . Photo, Ellen

McDermott.

PLA T E 104.4.

Detail of open case of pl. 104 .3. Photo, Ellen McDerm ott.

PLA T E 1 04 .5 .

Hood of pl. 10 4 .3 . Photo, Ellen M cDerm ott.



1°5
FRENCH-FOOT DWARF CLOCK

Works by Joshua Wilder

Case attributed to Abiel White

Hingham and Weym outh

1821- 2 4

T he most refined of all th e dwar f clocks are th e French­

foo t exa mples (pI. 105 ). M ad e of mah ogan y and fea­

tu ring deco rative frets, rem ovabl e hood s, and qu arter

co lumns on th e wa ist, th ese stylish clocks replicate in

miniature theclassic Federa l tall cloc k from th e Boston

area . Yet, the dat e of th e dwarf versions falls we ll a fter

PLAT E 105.1
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P L A T E 1°5 . 2

that of their full-size urban counterparts. While the tall

clock s are customarily associated with the first decade of

the nineteenth century, the documented dwarf examples

with French feet range between 1821 and 1824. '

The diminutive design seen here probably resulted

from the collaboration of two individuals: Hingham

clockmaker Jo shua Wilder and Weymouth cabinetmaker

Abiel Wh ite. Of the twenty known examples of thi s type,

seventeen have cases ascribed to White's shop. Th e rea­

sons for the attribution are th reefo ld. First, the fretwork

pattern (pl. 105 .r) matches that on White's bracket-foot

clocks (pl. 104 .2 ). Second, nearly all of the French-foot

cases linked to White bear his distinctive cabinetmak­

er 's orientation marks con sisting of two par allel lines

one to two inches long on the interior board s upon

which the saddle board rests; sometimes the lines inter­

sect and form a "Y." Third, White's French -foot dwarf

clock cases have extensive glue blocking behind the feet

and skirt s but lack glue block s inside the front corners of

the hood. i

The Wilder dwarf clock in plate 10 5 exemplifies the

finest version of the form. The clockmaker installed an

eight-day time-and-strike movement that echoes those

in fashionable tall clocks. For the case, Abiel White

employed his most sophisticated pattern. His techniques

of con struction mirror the meth od s of Boston and Rox­

bury casemakers. For example, he adopted the common

Roxbury practice of mounting the saddl e board to hor­

izontal support blocks rather than directly to the upper

edges of the wai st sides. In addition, White neatl y fin­

ished the hood of the case by applying wallpaper to the

roof to serve as a du st seal.

A nearly identical case from White's shop hou ses an

eight-day time-and-strike movement by Wild er's for-

mer apprentice Reuben Tow er (pls, 1°5 .2 and 10 5.3).

This second example displa ys an intriguing clue to the

case's origin-and by extension to the origin of all of

the cases of thi s form . Numerous graphite inscription s

cover the backboard. Though now faint and only dis­

cernible under infrared light, one inscription read s

"Clock case maker / of all kind s." Adjacent is the wo rd

"Hanson," which seems to refer to the town of Han­

son, located in Plymouth County onl y about eight miles

from White's shop in Weymouth . On the line above,

where one would exp ect to find the name of the indi­

vidual who wrote these words, appears the bar ely per­

ceptible inscription "Benon [?]i[?]on[?]." The first nam e

may be an abbreviation for Benjamin. Th e last nam e is

more difficult to decipher; possibly it is Simons. Though

the name Benjamin Simon s ma y represent wishful think­

ing, it is an appropriate signature for thi s case. On Ma y

9, r821, White hired a journeyman by th is nam e. Simons
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remained with White for abo ut eighteen months, which

is just the time when man y of these impressive cases

were made.:' In addition, the case bears severa l other

cabinetmaker's notes in another hand. Near the top of

the backb oard appear the words "up" and " top" in a

style of handwriting that matches th at of Abie l Wh ite.

Th ough frustratingly faint, the inscriptions do rein-

force the attribution of these striking dwarf clocks to th e

White shop. Together, the man y messages on the back­

board and the distinctive con struction features through­

out the case help to distinguish thi s exa mple and its
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relati on s from another gro up of outward ly similar dwar f

clocks th at can be att ributed to the Boston clock-case

maker, Henry Willard. GRS

P L AT E l 0 S.

MATERIALS : M ah ogany wit h white pine an d maple

DIM ENS I ON S: H 4 6 % (excl uding center finia l), \V 11 \1"

D 5'Y'6
I N SC R I PT 10 N s : "J.Wilder / H ingham " on painted dial

mad e in Boston ; "Cleaned Oc t. 18 6 5 / Ezra Wilde r / M arch

18 74 / 18 7 9 " in ink on pap er lab el currently detached fro m

case

COND I TION : Exce llent except paint loss to dial; replaced

finials

PR OV E N A N C E: Acquired in 19 28 by Henr y Francis du Pont

from Katrina Kipper, an antiques dea ler at Qu een Ann e Co ttage

in Norwe ll. Co urtesy of Winterthur Mu seum, bequest of Henr y

Franc is du Pont, 19 59.769.

P L AT E 105 .1.

Hood of pI. l0S.

P L AT E 1 0 5 . 2 .

Dwarf clock, Reuben Tower, proba bly Hingham, 18 20-24.

Case attributed to Abiel White, Weymout h. Ma hogany with

white pine and mapl e; H 500/16 (including 3 lis-inch origina l

cen ter finial ), \V 1 1% , D 5' 0/16. Pa inted dia l mad e in Boston and

inscribed " Reu ben Tower " ; " Beno n I?Ji[?lon[?] [Simon s?] /

Han son Cloc k case mak er / of a ll kind s" inscribed in grap hite

in one hand and " up" and " to p" in another hand on o utside of

backboard. Co urtesy of Winterthur Mu seum, bequest o f Henr y

Franc is du Pont, 1 955.622 .

PLAT E 105.3.

Deta il of hood of pl . 105 .2 .
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106
DWARF CLOCK

Works by Joshua Wilder

Case attributed to Henry Willard

Hingham and Boston

r824-30

PL A T E 10 6
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PLATE 106 .1

The clock in plate 106 is one of the last made by Joshua

Wilder. The mahogany case is attributed to Boston cab­

inetmaker Henry Willard. This attribution is based on

similarities between the construction of this case and

known examples of his tall- and Massachusetts shelf­

clock cases. A cabinetmaker's lot number "600" is

stamped into the rail just above the large cove mold-

ing that supports the hood (pl. 106.1). Similar stamped

numbers can be found on Willard's Massachusetts shelf

clock cases . Hood sides with a diamond pattern of

drilled holes, covered on the inside with fabric, in place

of windows is a unique feature that also ties this case to

signed examples of Willard's dish-dial shelf-clock cases .

Additional features of Willard's work that are differ-

ent from Abiel White's work include the absence of glue

blocks around the inside of the foot aprons and the pres­

ence of glue blocks on the inside front corners of the

hood, which necessitated bevels to the front corners of

the saddle board and its mounts to allow clearance for

the hood to slide on. Additionally, Willard incorporated

a small bead molding to conceal the joint between the

French feet and the case . This molding is not found on

White's cases.

This clock is one of a pair of Henry Willard cases
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with identical veneer s. The y are both veneered with

highly figured mahogan y that was cut from the same

flitch (stack of slices of veneer from the same log). The

patterns formed by the figured grain on the door and

base panel of one clock match the same veneered sur­

faces of the other, which indicates that they were con­

secutive or near-consecutive slices from the flitch. Th e

other clock was made by Wild er's workman Martial

Shearman after he moved to And over in 1824.1Th e sty­

listic influence of Henry Willard's dish-dial Massachu­

setts shelf-clock cases is apparent in the large, rounded

base cushion molding and bra ss paw feet seen on these

clocks.

The exceptional veneers on the front of the case point

to a sophisticated cabinetmaker. The hood (pl. 106.2)

is finished with a variation of the "Pitts" style fretwo rk

(pl. 94 .1 ). The eight-day bra ss movement is of the time­

and-strike variety, and the dial, as with all paint ed-d ial

dwarf clock s, was made in Boston.

A privately owned French-foot dwarf clock with a

case attributed to Henry Willard bears the inscription,

"John Bailey / New Bedford" and thu s represents the

work of John Bailey III shortly aft er his 18 24 move from

Hanover to New Bedford. ?

Th e cases on two other French-foot dw arf clocks (not

shown) can be firmly attributed to Willard. Th eir cases

match each other, with highl y figured mahogany veneers

that were cut from the same flitch (a different flitch from

that on pI. 106}.3 GRS

PL AT E 10 6.

M AT E RIA L S : Mahogan y and white pine

DIM E N SI O N S : H 48 ~ (includ ing 3Ys-inch orig ina l center

finial ), W 1 2 (at brass feet ), D 6 (at brass feet ), 5 ~

I N S C RIPTI O N S: "Warra nte d / by]. Wilder / H ingham" on

painted dial mad e in Boston

CON D I TI ON : Exce llent

PR O V E N A N C E: Ga ry R. Sullivan Anti ques; Leigh Keno

Antiques. Privat e co llectio n.

P LAT E 106.I.

M ovement of pI. 106. Phot o, Abby Sullivan.

P LA T E 10 6 . 2 .

Hood of pl . 106.
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SOUTHEASTERN MASSACHUSETTS

CABINETMAKERS AND CLOCKMAKERS:

17 1 0 - 1 8 5 0

Gary R. Sullivan

The following checklist prov ides 1,0 59 citations for crafts-

men active in the furniture making and clockmak ing indu s­

tries in southeas tern Massach usetts between 17 10 and T 850.

Separating furniture craftsmen from those engage d in ot her

woodworking trades is difficult. We have omitted indi vidu -

als who were consis tently described as housewrights, carpen­

ters, sawyers, and shipwrig hts. As a result, we may have missed

a sma ll percen tage of woodworkers who occasionally made

furni ture. Conversely, we have included some artisans whose

esta te inventories listed the too ls of a cab inetm aker, even when

we were no t sure of their profession s. T he tr ade of " joiner" is

a particularly ambiguous one. It can refer to a furnituremaker

but can also descri be someone largely invo lved in interior car­

pentry. We have chose n to include all individuals listed as join ­

ers in period acco unts.

The geographical sweep of our survey covers a ll town s

and villages within Barnsta ble, Bristol , Duk es, Na nt ucket, and

Plymouth counties as well as the Rhode Island to wn of Tiver­

ton, portion s of which became Fall River in the early nine­

teenth cent ury. In cer ta in insta nces we have also considered

comm unities on the edge of the region if their cra ftsmen had

a decided impact on the rest of southeas tern Massachu setts.

Cabinetmaker Abiel White, for exa mple, lived in Weymouth, in

what is now No rfo lk Co unty, but serviced the needs of custom­

ers thro ughout the Hingham and Hano ver areas of Plymouth

County. One town name change must a lso be noted . Prior to

1795, Na ntucket was referre d to as Sherburne .

The names and informa tion on the check list have come

from fifty-two key sources, ra nging from cra ftsmen's acco unts

and court records to town histo ries and previou sly published

compilations of artisa ns. The list ident ifies each source by a

number, which corresponds to the number in the Craftsmen

section of the bibli ography (pp. 4 27-28). The sources were

reviewed in sequent ial order; thu s the first source was culled

for names, then the secon d, and so forth. Whenever new infor­

mati on was found, it was added to the checklist and the bibli­

og raphy. Redu ndant sources were om itted.

Th e co mpilatio n of th is list began a decade ago ou t of my

own interest to learn more abo ut clockmakers in the region.

Over time, the list has grown eno rmously than ks to the co ntr i­

butions of man y individuals. I wish to acknowledge in partic­

ular the exha ustive study of Massachu sett s ca bine tma kers an d

clockmakers by Paul J. Foley, the ongo ing research on Rhode

Island craftsmen by Patri cia Kane and Denni s Carr at Yale

University Art Ga llery, the exce ptiona l publ icati on s of Nancy

Go yne Evans, and the landmark studies by Margaret K. Hofer

and Elto n Hall. Fina lly, I am gra teful to Der in Bray an d Forbes

Man er for their co untless hours of research and to Ma tt hew J.
Buckley for his organizationa l ski lls in assem bling th is list.

Abbreviations

LD = life dates.

AW =at work (actua l docu mented wo rking da tes of a

cra ftsman who co uld have also wo rked before or after those

dates).

AW projected =pro jected dat es from a craftsman's twenty­

first birthday to his death, his leaving the tr ade, or his selling

his tools.

AW ca. =approxima te working dat e or dat es, based on a

known object, historic records, or the conclusions of previous

resear chers. Actua l working dat es may exten d on eit her side of

th is dat e.
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Abram, Charles Hingham Upholsterer 43
Born 1848

2 Adams,John Randolph Cabinetmaker Nephew of President John Adams, 8,9,16

AW 1793-97 Jesse Reed apprenticed to him. Did

business with Abiel White. Chauncy

Jerome "hired" the use of his shop

in 1824, so that Jerome could make

200 clock cases .

3 Adams, Joseph Hingham Cabinetmaker 43
Born 1821

4 Adams, Rufus Kingston Clockmaker Signed clock in Major John Bradford 43
No dates House, Kingston, Mass.

5 Adams & Todd Hingham (Boston) Cabinetmakers Partnership of Samuel Adams and 13
Partners ca. 1798 William Todd. William Todd had

shops in both Hingham and Boston

at his death in 1800.

6 Akin, Bartholomew New Bedford, Cabinetmaker An account book exists 1774-1829. 3,24,28
Dartmouth AW 1771-1829;

Born 1750

7 Akin, David, K. Yarmouth Clockmaker, Apprenticed to Allen Kelley. 1,48
Watchmaker Practiced clockmaking for a very

AW projected 1820- short time, then became a successful

87; LD 1799-1887 banker who owned a packet

boat that hauled freight between

Philadelphia and South Yarmouth .

8 Alden, Bailey Bridgewater Chairmaker 32
AW ca. 1820

9 Alden, Samuel Raynham Cabinetmaker Credited in account book of Edmund 51
AWca.1763 Williams of Raynham for "Chest &

Lock."

10 Aldrich, Ichabod Nantucket Joiner 46

AWca.I773;

LD 1733-1821

I I Aldrich, Silas E. North Clockmaker, Jeweler Possibly worked as journeyman to

Attleborough AW projected 1843- Horace Tifft. In partnership with

91; LD Feb. 16, David L. Williams, 1860-65.

I 822-Nov. 2, 1891

] 2 Allen, Adam Westport Cabinetmaker Bristol County probate record from 33
AW prior to 1820 1820.

13 Allen, Benjamin Braintree Cabinetmaker Winterthur Museum Decorative Arts 47
AWca.1757 Photographic Collection (DAPC).

14 Allen, Benjamin Seekonk Cabinetmaker Age 66 at time of 1850 census. 49
Born ca. 1794

15 Allen, Charles P. Fall River, Halifax Chair Painter & 28,40

(Boston) Dealer
AW ca. 1826-29

16 Allen, Cornelius Sandwich, Cabinetmaker Likely apprentice to his brother 52
Acushnet, AW ca. ] 79 5-98; Ebenezer Jr. Advertised with Reuben

Nantucket LD 1767-1835 Swift in 1794.
(North Adams,

Greenfield, N. Y.)
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17 Allen, Ebenezer, J r. Sandwich, Ca binetma ker October 4, 1784 acquire d saw- and 3, 50
Dartmouth, LD 175 5-Feb. 2, grist mill at Young's Dam on the
New Bedfo rd 1793 West side of the M ill River at the

head of the Acushnet. Purchased
fro m Abrah am Davis for £ 124.10 .
Brother of Co rne lius. Possibly
apprent iced to his uncle, Joh n
Go dda rd of Newport.

[8 Allen, Geo rge Hin gham Cabinetma ker 43
Born 1838

19 Allen, Silas, Jr. Fall River, Halifax Cha ir Painter, 28,40
(Bosto n) Cha ir Dealer

AW ca. 1826-34

20 Allen, Th omas II New Bedford Cha irma ker In partnership with William Bat es. 28
AWca . 1822-3 2

21 Allin, William Plymouth Join er Plymouth Co unty Co urt of Co mmo n 43
AW ca. 1734-35 Pleas, 1734 and 173 5.

22 Allyn, Samuel H. Sandwich Ca binetma ker He made a pulpit for Co ngrega tiona l 39, 49
AW ca. [820-50; Churc h, Sandwich, Mass. Age 47 at
Born ca. 1803 time of 1850 cens us.

23 Almy, James New Bedfo rd Clockma ker, In partnership with John Bailey III as
Watchma ker John Bailey & Co ., [825-27.
AW projected [ 825-

56; LD 1802-74

24 Almy, John C. New Bedfo rd Clockma ker, In partnership with William Wall as
(Ex eter, Derry, Watchm aker Almy & Wall, 1821- 23.
N. H.) AW projected 1 820-

72; LD [ 802-72

25 Almy, William Fall River Cabinetmaker Age 30 at tim e of 1850 census. 49
Born ca. 182 O

26 Almy & Wall New Bedford Clockmakers, Partnership of John C. Almy and
Wat chm akers William A. Wall.

Partners [ 821-23

27 Alwoo d, William Wellfleet Ca binetma ker Age 29 at tim e of 1850 census. 49
Born ca. 1821

28 Arnold, Lemuel No rton Ca binetma ker Credited in acco unt book of Leonard 51
AW ca. 1798 Hod ges of Norton for" Making a

chest."

29 Austin, Jacob Dighton , Raynham Join er Bristo l Co unty Co urt of Common 43
AW ca. 1773-76 Pleas, 177 3.

3° Austin, Seth Dighton Join er Bristo l Co unty Co urt of Co mmo n 43
AWca. [77 2 Pleas, 1772 .

3 I Babbit, Abiel Berkley Joiner Bristol County Co urt of Co mmo n 43
AW ca. 1763 Pleas, 1762-67.

32 Babbitt, Dean Berkl ey Ca binetmaker Credited in account book of John D. 51
AW ca. 18[5 Babbit of Berkley for "6 cha res."
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33 Babbit, Cha rles Taunton Clockmaker, Worked in Providence by 181 0 as 1,40

(Providence, R.I.) Watchmaker, silversmith . In partnership with
Silversmith, Jeweler Sturgis Davi s as Davis & Babbitt in

AW projected 18 07- Providence, ca. 1824.

50; LD Dec. 3, 1786-

Aug. 13,1854;
Marr ied Jan. 20, [8 07

34 Babbitt, Elkannah Middleboro Joiner Plymouth County Court of Common 32, 4 1, 43
AWca. [7 6 1- 67 Pleas, 1765. Bristol County Court of

Common Pleas, 1744-67.

35 Babbitt, Isaac Taunton Jeweler Trained with his brother Charles.

36 Babbit, Jonathan Dighton Shop Joiner Bristol County Court of Common 43
AW ca. 1762- 63 Pleas , 1752-67.

37 Babbitt, Nathaniel Taunton Ca binetmaker 47
AW ca. 1733

38 Bab cock, John F. New Bedford Ca binetmaker 3
AW ca. 1838-39

39 Babet, Eras mus Freetown Joiner 38

AW ca. 17 19

4° Babin, Nathaniel Berkl ey Joiner Bristol County Co urt of Common 43
AW ca. 1762 Pleas, 1744-62.

4 1 Bak er, David New Bedford Clockmaker 4
AW ca. 1840- 50

4 2 Backus (Bachus), Taunton Cabinetmaker 47
Andrew (Colum bus, O hio) AW ca. 1815-79;

Born 1790

4 3 Baco n, Cha rles North Bridgewater Cabinetma ker Age 23 at time of 185 0 censu s. 49
Born ca. 182 7

44 Baecku s, Isaac Nantucket Ca binetma ker Apprenticed to Albert Tob ey start ing [9

AW ca. [8 38 1833 ; "August 16, 1838 free."

45 Bailey, Ca lvin Hanover, Scituate Clockmaker Son of John I. Brother and partner 1, 2, 4°,
(Bath, Maine) AW projected 1782- of John [I. Broth er of Lebb eus. 4 1

1835; LD 1761- Abiel White as well as Abner Hersey

1835; Married Sept. made clock cases . Adam Stetso n

8, 1793 was journeyman. Signed tall case
examples known. Plymouth Co unty

Court of Commo n Pleas, 180 3.

46 Bai ley, John & Co. New Bedford Clockmakers, Partnership of John Bailey III, Jame s
Watchmakers, Almy, and Lloyd Cove ll.

Jewelers
Partners [8 25- 27

47 Bailey, John Jr. (II) Han over Clockma ker, Son of John I, brother of Ca lvin 1, 9,4 1

Watchmak er and Lebb eus. Som e cases mad e

AW projected 1772- by Abiel White as well as Abn er
[823; LD May 6, H ersey. Da vid Stud ley,Joshua

175 1- Jan. 23, 1823 Wild er, William A. Wall , Ezra Kelley,
and Nathani el Shepherd were his
apprent ices. Ada m Stetso n was
journeyman. Plymouth Co unty

Court of Co mmo n Pleas, 177 2.
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48 Bailey, John Jr. (III) Hanover, Clockmaker, Son of John II, partner with Jam es

New Bedford Watchmaker, Jeweler Almy as John Bailey & Co .,

(Lynn, Mass.; AW projected 1808- 1825 - 27. N athan Park er wa s an

Port/and, Maine; 83; LD Aug. 13, apprentice. M arried to Ann a Taber.

N .C.) 1787- Mar. 2, 188 3 Mo ved to New Bedford in 1824, to

Lynn in 1848 .

49 Bailey, John (I) Hanover Clockmaker Father of John II, Ca lvin, and

AW projected 175 1- Lebb eus.

1810; LD Oct. 30,

173o-Oct. 27, 181 0

5° Bailey, Joseph Han over, Hin gham Clockmaker Son of John II. Case by The od ore 1, 4 1

AW ca. 1800-1808 Cushing. Had some associati on with
David Studl ey. Plymouth Co unty
Court of Co mmon Pleas, 1806, vs.
David Studley.

51 Bailey, Lebb eus Hanover, Scitua te Clockm aker Son of John I, brother of John II and 1, 40

(North Yarm outh, AW projected 1784- Ca lvin.
Maine) 182 7; LD Ma y 12,

1763-Dec. 2, 1827;
Married Aug. 22,

179°

52 Baker & Knight s New Bedford Cabinetmakers Geo rge W. Bak er in partnership with

Partn ers ca. 1820-23 William Knights as Baker & Knight s,

1820- 23.

53 Baker, George W. New Bedford Ca binetmaker In partnership with William Knight s

AW projected as Baker & Knights, 1820-23 .

1820-29

54 Baker, Joseph Swa nsea Joine r 38

AW ca. 174 1

55 Baker, Philand er Pawtucket Furni ture Merch ant From Ne w York; age 40 at tim e of 49
Born ca. 18 10 1850 census.

56 Barden, Timothy Middleborough, Join er Plymouth Co unty Co urt of Co mmo n 4 1

Rehob oth AW ca. 1724-2 5 Pleas, 1724-25.

57 Bardin, Timothy Taunton Joiner Possibly same as above . 38

AW ca. 1730-39

58 Barker, Avery Dartmouth Join er Bristol Co unty Co ur t of Co mmon 43
AW ca. 177 0 Pleas, 1770.

59 Barker, James Duxbury, Turner 3 1

Abington LD 1684-171 8

60 Barker, James Scitua te Join er Plymouth Co unty Co urt of Co mmo n 32, 4 1

AW ca. 1738-40 Pleas, 1739 & 1740 .

61 Barn ard, Ebenezer N antucket Joiner 46

AW ca. 177 5;

Born 174 7

62 Barker, Robert Scituate Joiner, Hou sewri ght 18,3 4
LD 1712-60 (Died

17 59 as per so urce

34)

63 Barna rd, John Nantucket Join er 46

AW ca. 1761;

LD 1720-1 802
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64 Barnard, Stephen Nantucket Chairmaker 46
AWca.1 763;

LD 1723-1813

65 Barney, Jo seph Attleborough Joiner Bristol County Court of Common 43
AWca.1 78 1 Pleas, 1781.

66 Barstow, Samuel Hanover Shop Joiner Plymouth County Court of Common 41

AW ca. 1738-42, Pleas, 1738 and 1742.
LD 17°9-1801

67 Bartlett, Orin North Bridgewater Cabinetmaker Age 36 at time of 1850 census. 49
Born ca. 1814

68 Barton, Benjamin Swansea Shop Joiner, House 38
Carpenter
AW ca. 1731-38

69 Bass, Elisha Hanover Cabinetmaker, Joiner 13,40
LD Ju ly 23,1 781-
Jan . 14, 1867

7° Bates & Allen New Bedford Cha irrna ker Partnership of William Bates and 28, 37
Partners ca. 1822-24 Thomas Allen II.

Advertised in N ew Bedford Mercury,
" Chair-making," Apr. 12, 1822.

71 Bates, Amos Chronometer Maker 3
AWca. 1830-50

72 Bates & Haskins New Bedford Ornamental Painters Partnership of William Bates and 28
Partners 1832-4 I Reed Haskins.

73 Bates, Seth Scituate Cabinetmaker 32
AW ca. 1825

74 Bates, William New Bedford Chairmaker In partnership with Thomas Allen II; 18, 28, 34
AW projected 1794- Reed Haskins; William Russell Jr.
1859 (AW ca. 1804-
22 as per source 34);
Married 18 I 4

75 Bayley, Isaac F. New Bedford Planemaker Age 30 at time of 1850 census. 49
Born ca. 1820

76 Beal, Jacob, Jr. Hingham Ca binermaker, Lived on South St. 18, 14,
Chairrnaker 19,40
AW ca. 1790-1805;
LD Sept. 18, 1774-
1805; Married Mar.

14, 1798

77 Beal, Jeremiah Cohasset Cabinetmaker, Lived on Main St. 33
Blacksmith

AW ca. 1790; LD
1631-Aug. 10,1 716;
Married Nov. 10,
1652

78 Beal,John Hingham Cabinetmaker Lived on East. St., opposite Hull St. 14,40
LD Oct. 12, 1730-
Nov. 9,181 4; Married

Feb. 3, 1755
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79 Beals, Jonath an Weymouth, Ca binetma ker In partnership with Abiel White as 1, 9, 4 1

No rth Bridgewater AW ca. 1802-22; LD White & Beals. Likely apprent ice of

1779- Ma r. 28, 1855; Abiel White.
Married 1807 Plymouth Co unty Co urt of Co mmon

Pleas, 1806.

80 Beals, Lusta nias Co hasse t Joiner 45
(Lewis) AW 1805

81 Beckwith, William Scitua te Ca binetma ker 5°
AWca. 18 15

82 Bennett & Latham Duxbury Cabinetmakers Partnership of Joseph W. Bennett and 47
AW ca. 18 26 Charles Latham.

Photo of a chest with paper label
dated 1826 is in Winterthur
Museum, Decorative Arts
Photographic Collection (DAPC).

83 Bennett & Piggott New Bedford Chairmaker Partnership of Samu el Bennett and 3,28
Partners 1832-33 Geo rge W. Piggott.

84 Bennett, ]. Middleborough Clockmak er, A clock signed by him was offered at 25
Ca binetma ker No rtheas t Auction s, Nov. 6-7, 1999,
No dates lot 786.

85 Bennett, Joseph W. Bridgewater Ca binetma ker In partnersh ip with Cha rles Lath am 40, 47
Married Apr. 19, 1829 as Bennet & Latham.

Phot o of a chest wit h paper labe l
dated 182 6 is in Winte rthur
Mu seum, Decor ati ve Arts
Photographi c Co llection (DAPC).

86 Bennett , Phillip R. Hingham , Clockma ker Apprent iced to Joshu a Wilder,
Freeto wn, AW projected 1814-2 1.
Fall River 1821-3°

87 Bennett , Samuel New Bedford Chairma ker In partnership with Geo rge Piggott. 28

AW 1832-45

88 Bierstadt, Cha rles New Bedford Turner, Sawyer 3
AW ca. 1845-5 9

89 Billingto n, Francis New Bedford Cabinetmaker,Turn er In partnership of Smith & Francis 3
AW ca. 18 16 Billington, Advertise ment Jan. 12,

1816.

9° Bird, William Bridgewa ter Chairma ker Plymouth Co unty Co urt o f Co mmon 43
AW ca. 1822 Pleas, 1822 .

9 1 Bisbee, Levi Rochester Ca binetma ker Apprent iced to Elijah Clark. 5°
LD Mar. 2, 1776-J uly

15, 1848

92 Bishop, Joseph No rton Joiner 18
Died 1760

93 Bishop, Na than Attleborough Shop Joiner Bristol Co unty Co urt of Co mmo n 43
AW ca. 17 81 Pleas, 1781.

94 Blackman, Weymouth Ca binetma ker, Painter Norfolk County Co urt of Co mmo n 32,3 6
Ebenezer AW ca. 181 9 Pleas, April and Sept. 1819.

95 Blackman, James Canto n (Roxbury) Cabinetmaker In partnership with Moses French,
AW projected Roxbury. Work ed as journeyman

1810-30 with William Viles, Roxbury.
Work ing in Canton by 18 15.
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96 Blackman, John Stoughton Chairrnaker 28

AW 1796-1800

97 Blake, Samuel Abington Ca binetmaker Norfolk Co unt y Court of Common 32
AW ca. 1822-23 Pleas, Sept. 1823 .

98 Blanchard, Isa ac L. Weymouth Furniture Dealer Advertised in Hingham Gazette, 37 , 49
AW 1837-50; "Furniture Warehouse," Feb. 3,
Born ca. 1812 18 37; age 38 at time of 185 0 census.

99 Bliss & Ca swell New Bedford Ca binetmakers Partnership of Martin Bliss and 3
Partners 182 I -23 William S. Caswell. Advertised as

partners, 1821-23.

100 Bliss, Edwa rd Rehoboth Ca binetmaker Bristol Co unty Court of Common 43
AW ca. 1823 Pleas, 1823.

101 Bliss, Isaac N ew Bedford Ca binetmaker Worked in Taber's foundry. 3
AW ca. 1836-56

102 Bliss, Martin New Bedford Ca binetmaker In partnership with William S. 3, 4
AW ca. 1821-23 Caswell as Bliss & Caswell.

1° 3 Blossom, Samuel New Bedford, Ca binetma ker Advertised Oct. 23, 1801. 3, 18, 4°
Fairhaven AWca.1801;LD

Dec. 3, 1775-0 ct. 3,
1803; Mar ried 1798

1°4 Boardman, New Bedford Ca binetma ker From Germany; age 32 at time of 49
Christo pher Born ca. 1818 185 0 censu s,

1°5 Bolkcom, Ebenezer Attleborough Clockma ker, In Waterville, Maine by 1820.

(Waterville, Watchmaker

Main e) AW 181 1-44;

LD Ma y 29, 179 0-

Mar. 28, 1855

10 6 Bollman, New Bedford Ca binetmaker Worked for William Knights in 1838. 3
Christo pher L. AW ca. 1838-49

1° 7 Bonfoy (Bo nfrey/ Dighton Joiner 38
Bon so y), Richard (Ne wpo rt, R.I., AWca. 173°-3 6

Middletown,
Conn.)

10 8 Borden, Jo seph Tiverton, R.I. Ca bine tma ker ? Provides a coffin . 38

AW ca. 1765

1° 9 Bo rden, Samuel Fall River Ca binetma ker Age 22 at time of 185 0 census. 49
Born ca. 1828

11O Borden, Timothy Rehoboth Joiner 38

AW ca. 1737

I I 1 Borum, Benjamin New Bedford Ca binetma ker 3
AW ca. 1845

11 2 Bowen, N ehe miah Attleborough Shop Joiner Bristol Co unty Co ur t of Common 43
AWca.179 8 Pleas, 1798 .

1' 3 Bowen, Thomas Warren Joiner 38

AW ca.1 766

114 Bower, Daniel Dighton Joiner Bristol Co unty Co ur t of Co mmo n 43
AW ca. 1762 Pleas, 1744-62.

I 15 Bowman , Barney New Bedford Shop Joiner Age 24 at tim e of 185 0 census. 49
Born ca. 1826
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116 Bow man, Joseph New Bedford Shop Joiner Age 29 at time of 1850 census. 49
Born ca. 182J

r 17 Brace, Rodn ey Brockton, North Clock Manufactu rer Possible association with Isaac 4,3 7
Bridgewater AW ca. J825- 35; LD Packa rd .
(Torringto n, M ay J, 179o-Oct. 9,
COli/I.) 1862

1I8 Bradfor d, John Rehob oth , Sho p Join er Plymouth Co unty Co urt of Co mmon 38,4 1,43
Attleborough AW ca. 1764-70 Pleas, J764. Bristol Cou nty Court of

Co mmo n Pleas, 1767-69.

119 Braley, Zacheus New Bedford Ca binetma ker 3
AW ca. 1849

120 Bragg, & Pierce Taunto n Ca binetma kers, Advertised in Taunton Whig, 37
Furniture Dealers "Cabinetma ker, New Furn iture
Partners ca. 184 1-42 Wareho use," Apr. 14, 1841.

Partnership of William H . Bragg and
Chace R. Pierce.

121 Bragg, William H. Taunto n Ca binetmaker In partnership with Chace R. Pierce 37
AW 1841 - 4 2 as Bragg and Pierce.

122 Bramha ll, Joseph Plymouth, Ca binetmaker, Had business dealings wit h 1, 32, 49
New Bedford Upho lstere r cabinetmaker Benjamin Bass
(Camb ridge) AW 1806-61; LD (Bosto n). Listed in Ne w Bedford

178 5-Ja n. 23, 1861 1836- 49. Listed as age 63 at time of
1850 census.

123 Brett , Calvin No rto n Ca binetma ker Cre dited in acco unt book of Jam es 5 1
AW ca. 1813 Dean of Norto n for "s ix cha irs a

8/ ea."

124 Brett um, Abiel Rehoboth Joiner 43
AWca. 1752- 53

125 Brigdon, Zac haria h Kingston Chairmaker Plymouth Co unty Co ur t of Common 32,4 1
AW ca. 1803-7 Pleas, 18°7.

126 Briggs, Clement Taunto n Joiner 31

LD 1642-1 724

127 Briggs, Cornelius Pemb roke Joiner Plymouth Co unty Co urt of Com mon 32,4 1

AW ca. 1724-33 Pleas, 1724- 25.

128 Briggs, Cornelius Weymo uth Cabinetm aker Apprentice to Abiel White. 33
(Bosto n) LD 1788 -1848

129 Briggs, Henry Wareha m Ca binetma ker Proba bly in the same hou se as Jo hn 49
Born ca. 1830 W. Larke . Age 20 at time of 1850

census.

13° Briggs, John Norton Ca binetmake r Bristo l Co unty Court of Co mmon 43
AW ca. 1801 Pleas, 18o I .

13 1 Briggs, Stephen Easton Join er Bristo l Co unty Co urt of Com mo n 43
AW ca. 1772 Pleas, 1770.

1}2 Briggs, William II Dighton Join er Plymouth Co unty Co urt of Commo n 4 1
AW ca. 1766 Pleas, 1766.

133 Britton, Abia l Middleborou gh Joiner Plymouth Co unty Cour t of Common 4 1

AW ca. 175 5 Pleas, 17 55.

134 W.P.B. & A. B. Plymouth Cabinetma ker Advertised in O ld Colony Memorial, 33
Brooks AW 1845-50 "Fea thers & Furn iture," Aug. 27,

1836.
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135 Bronsoon, Hingham Cabinetmaker Advertised in Hingham Patriot 37,49
(Browden), Samuel AW 1845-5°; " Cabinet Work," Nov. 7, 1845 .

Born ca. 1820 Age 30 at time of 1850 census.

136 Brown, David Attleborough Clockmaker, Son of Joseph R. Brown, founder of
(Pawtucket, Watchmaker, Brown & Sharp, Providence, R.I.
Warren, and Silversmith
Providence, R.I., AW 1803-41;

Arispa, Ill.) LD Apr. 17, 1781-
Sept. 8, 1868

137 Brown, Joseph Bristol Co unty Cabinetmaker 38
AW ca. 1800

138 Brown, Joseph P. Plymouth Cabinetmaker Advertis ed in Old Colony Memorial, 37, 49
AW 1840-50; "New Furniture Establ ishment ,"
Born ca. 1813 Sept. 19, 1840. Age 37 at time of

1850 Census.

139 Brown, Lemuel Plymouth Cabinetmaker Plymouth Co unty Court of Common 32,37, 41
AW ca. 1804-30 Pleas, 1804 and 1809 . Advert ised

in O ld Colony Memorial, "Cabinet

Furniture," Mar. 23,18 3°.

14° Brown, Stephen P. Plymouth Cabinetmaker Age 4 I at time of 1850 census. 49
Born ca. 1809

14 1 Brown , William New Bedford Cabinetma ker, In partnership with Reuben Swift; 3, 12,37,
Chairmaker disso lved in 18° 3. Advertised in 51
AW ca. 1803 Columbian Courier, "Cabinet &

Cha ir Making," Ma y 13, 1803.
Credited in Leonard Hodges account
book, Norton, for "making Tab le
Draw," Feb. 12, 1803 .

142 Bryant, Benjamin Scituate, Plymouth Turner 31
LD [669-1 724

143 Buckland (Bucklin ), Rehoboth Turner, Carpenter, 31,3 8, 4°
Joseph Jr. Joiner

AW ca. 17°516-2 3,

Died 1729 ; Married
June 30, 169[

[44 Buffington, Swansea Joiner 18
Benjamin Died 1760

145 Bullman, New Bedford Cabinetmaker 3
Christopher AW ca. 1849

146 Bunker, Benjamin Nantucket Clockmaker, Early inscription inside the case of 4,25
Silversmi th a southeastern Massachusetts tall
AW ca. earl y 1800s clock states that it was mad e by him

in 1809:

147 Bunke r, Nathaniel Nantucket Joiner 46
AW ca. 1769;

LD 1743-1834

148 Bunn, Job Berkley Joiner Bristol County Court of Common 43
AW ca. 175 6-64 Pleas, 1744-62 and 1762- 67.

149 Burt , Gordon Dighton Joiner Bristol County Court of Commo n 43
AW ca. 1773 Pleas, 1773 .
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15° Burt, John Dighton Joiner Plymouth Co unty Co urt o f Co mmon 32, 41
AWca. [769-71 Pleas, 177 I.

15' Burt (Bunt), John Dighton Joiner Bristol Co unty Co urt of Co mmo n 43
AW ca. 1759 Pleas, 1744-62 (poss ibly sa me

per son as above).

152 Burth, Joseph Ta unto n Ca binetmaker Bristo l Co unty Co urt of Commo n 43
AW ca. 1798 Pleas, 1798.

153 Buth, Isaac New Bedford Clockmak er Age 27 at tim e of 1850 census. 49
Born ca. 1823

154 Butler, Benjamin New Bedford Shopwright Bristol County Co urt o f Common 43
AW ca. 1798 Pleas, 1798 .

155 Butt s, Thomas Tiverton, R.I. Shop Joiner 38
AW ca. 1790-1800

156 Ca ldwell, Franklin H ingham Ca binetma ker Age 42 at time of 1850 census. 49
Born ca. 1808

157 Calef (Calif), Nantucket Joiner 46
Ebenezer AW ca. 1768;

LD 1739-18° 7

158 Ca loner, John M . New Bedford Clockmaker, Advertised in New Bedford Merwry, 37
Watchmaker "Watch & Cloc k Making," M ay 3 I ,

AW 18II 18II .

159 Ca mbel, M ar y Raynham Chairma ker Credited in acc o unt book of Edmund 51
AW ca. 1785 Williams of Ra ynh am "To bottom 6

cha irs ."

160 Ca mp, John Dighton Joiner, House 18
Ca rpent er

Died 1777

161 Campbell, Moses Taunton Joiner Bristol Co unty Co urt of Common 43
AW ca. 1769 Pleas, 1769 .

162 Cann, William Taunton Clockmaker 47
AW ca. 1770-1800

163 Cannady, Andrew Fall River Ca binetmaker Age 27 at time of 1850 cen sus. 49
Born ca. 1823

164 Ca rd, Jonathan Ne w Bedford Turner Advertised Mar. 23, 1799. 3
AWca. 1799

165 Ca rpente r, Ca leb Attleborough , Turner 38
Rehoboth AW ca. 1750-69

166 Ca rpente r, John Swan sea Turner? 38
AW ca. 1725

167 Ca rpente r & Fall River Ca binetmakers Advertised in Fall River MOl/itor, 37
Denh am AW 1842 "Ca binet Furniture," Feb. 5, 1842 . In

partnership with Ca lvin Denham as

Carpent er & Denham.

168 Carpenter, Warren Fall River Ca binetmaker In partnership with Ca lvin Denham 37
AW 1842 as Carpenter & Denham.

169 Carter, Henry Seekonk Cabinetmaker Age 38 at time of 1850 census, 49
Born ca. 1812
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[ 70 Ca rter, Robert Sr. Rehoboth Joiner 38

AW ca. 1713

17' Carter, Samuel North Bridgewater Cabinetmaker 33
No dates

[ 7 2 Cartwright, Daniel Dighton Joiner [ 8

Jr. Died 1807

173 Ca ry, Eliphalet Bridgewater Joiner 18
AW ca. 1766

[ 74 Cary, Jonathan Bridgewater Joiner 18
Died 1766

175 Caswe ll & Bliss New Bedford Cabinetmakers Partnership of Martin Bliss and 3
Partners ca. [821-23 William S. Caswell. Advertised as

partners, 1821-23 .

[ 76 Caswell, William S. New Bedford Cabinetmaker In partnership with Martin Bliss as 3
AWca.1821-23 Bliss & Ca swell.

' 77 Chaffe, Baner Attleborough Joiner Bristol County Court of Common 43
AW ca.I 77[ Pleas, 1771.

178 Chaloner, John M. New Bedford Clockmaker, Advertised June 7, 181 1. 3
Watchmaker
AW ca. [81 [

[ 79 Charlot, Cour tland New Bedford Cabinetmaker In partnership with William Russell 3
AWca. 1823 Jr. and George Reynolds as Russell,

Reynolds & Charlot.

180 Charlton, Rob ert Weymouth Cabinetmaker Age 32 at time of 185 0 censu s; from 49
Born ca. 18 18 New York.

181 Cary, Moses North Bridgewater Ca binetmaker 33
No dates

182 Chace, Levi B. Fall River Ca binetmaker Age 30 at time of 185 0 census. 49
Born ca. 1820

183 Chace, Madson L. Fall River Cabinetmaker Age 41 at time of T8 50 census; from 49
Born ca. 1809 Connecticut.

184 Chase, Charles Nantucket Chairmaker, 28, 46
Carpenter,
Housewright

AW ca. 1758-181 I;

LD 1731-1815;

Married 1755

18 5 Chase, Earl (Earle) Swansea Cabinetmaker, Branded candlestand

Housewright

LD 1784-18 77;
Married 1808

186 Chase, Elisha Taunton, Dighton Joiner 38

AW ca. 17 33-42/4 3

187 Chase, Ephriam Nantucket Joiner Bristol County Court of Common 43
AW ca. 1769 Pleas, 1769.

[ 88 Chase, George Jr. Swansea Joiner 18

Died 178 0
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189 Chase , Sha drach Somerset Chair rnaker Bristol Co unty Co ur t o f Co mmo n 43
AW ca. 1799 Pleas, 1799.

19° Church, Benjamin Littl e Co mpto n, Join er In bu siness in Freeto wn sta rt ing in 3 1

Freetown LD 1639-1 71 8 1703.

19 1 Churc h, Cha rles Bristol Co unty Sho p Jo iner 38

AWca. 17 54 ;

LD ca. 1733-66

192 Churc h, Geo rge W. New Bedford Ca binetma ker 3
AW ca. 1832- 38

193 Church, Israel Bristol Co unty Join er 38

AW ca. 173°

194 Churc h, Richard Jr. Roch ester Joiner, Housewright 18

Married 1746;

Died 1772

195 Churchill, Jam es Hin gham Ca binetmaker Advertised in Hingham Gazette , 37
AW 18 32 " Cabinet Manufactory," Mar. 16,

1832.

196 Churchill, Jesse, Jr. Hin gham Ca rve r, Tu rner Adve rt ised in Hingham Gazette , 37
AW I833 "Tu rni ng & Ca rving," "French Post

for sa le," Sept . 6, 1833.

197 Ch urchill, Joseph M iddlebo rou gh Jo iner, Hou sewri ght Apprent iced to Simeo n Doggett Ocr. 18

(Woodstock. Vt.) LD 1748 - 1824 3 1,1 765.

198 c.L. Taunton area, Ca binetma ker A clock by Abner Pitt s at O ld 25
possibly New AW ca. 1820 Co lony Hi storical Socie ty has th ese

Bedfo rd initia ls (which appear to be th ose of

th e casema ker) on backboard.

199 Clap. Tames Scitua te Join er, Hou sewright 18, 34

LD 175 8-1 8° 3 (Bam

175 9 accordin g to

so urce 34)

200 Clar k, Amo s Taunton Shop Joiner Bristol Co unty Co urt o f Common 43
AW ca. 1799 Pleas, 1799.

201 Clar k, Essex H. Hin gham Ca binetma ker Age 28 at tim e of 1850 cens us. 49
Bam ca. 1822

20 2 Clar k, Fra ncis Na nt ucket Chai rma ker 46

AW ca. 177 2;

Bam 174 8

2°3 Clark, Josiah R. ew Bedford Ca binetma ker Wor ked for Ca leb Maxfield . Age 32 3,49
Bam ca. 18 18 a t time of 185° census.

2° 4 Clark, Lyman North Bridgewater Ca bine tma ker Age 43 at time of 185 0 census. 49
Bam ca. 1807

2°5 Clark, Sara h Norton Ca binet ma ker Credi ted in account book of Leon ard 5 1
AW ca. 1798 Hod ges of N orton for " ma king a

cupboard."

206 Clark, Silas Swa nsea , Sho p Joiner 38

Dartmouth AW ca. 1760

2° 7 Clark, Silas Som erset Ca binetmaker Bristol Co unty Co urt o f Co mmon 4 3
AW ca. 1794 Pleas, 1794.



346 GARY R. SULLIVAN

C R A FT SM A N LO CATION CRAFT NOTES REF ER ENCE

208 Clark (Clarke), Berkley, Freetown, Joiner, Shop Joiner Bristol County Court of Common 38,43

Theophilus Taunton, Dighton AW ca. 1758-90 Pleas, 1744-90.

2°9 Clark, Warren Southeastern Cabinetmaker Began apprenticeship with Enos 22

Mass. AW ca. 1826 White,June 25, 1826.

21 0 Clasby, Robert Nantucket Chairmaker 46

AW ca. 1761;
LD 173 I-I 812

21 I Cobb, Ebenezer Taunton Joiner 38

AW ca. 1735 -46

212 Cobb, John Middleborough Jo iner, Housewright Apprenticed to Simeon Doggett 18

LD 1745-1822 Mar. 29, 1762.

21 3 Cobb, Nathaniel Plymouth Joiner, Housewright Plymouth County Court of Common 41

AW 1737-38 Pleas, 1737.

214 Co bb, Thomas Taunton Joiner 38

AW ca. 172 7-46

21 5 Coegan [sp], Hingham Cabinetmaker Age 18 at time of 185 0 census; from 49
Thomas Born ca. 1832 Ireland.

216 Coffin, Bartlett Nantucket Chairmaker, Turner N antucket County probate record 44
A W prior to 1794 from 1794. Inventory includes

turning tools, wheel, and chair

timbers.

21 7 Co ffin, James M. Nantucket Furniture Dealer Age 40 at time of 1850 census. 49
Born ca. 18 I °

218 Coffin, John Nantucket Cabinetmaker 39
LD 1753-1820

21 9 Cole, Ebenezer Swansea Joiner, House 38

Carpenter

AW ca. 1740-45

22 0 Cole, Ichabod Warren Shop Joiner 38

AW ca. 1774

221 Cole, Joseph Raynham Joiner Bristol County Court of Common 43
AW ca.I 77 1 Pleas, 177 I.

222 Coleman, James Scituate Joiner Plymouth County Court of Common 32,4 1

AW ca. 172 0-41 Pleas, 1720, 1722, 1737, 1738, and

1741.

22 3 Colgrew Scituate Possible Chairmaker 28

(Colegrow), or Parts Supplier

Will iam AW 1799-18°7

224 Collamer, Davis Scituate Shop Joiner Plymouth County Court of Common 4 1

AW ca.1 769 Pleas, 1769 .

225 Collins, Benjamin Taunton Joiner 38

AWca. 173°

22 6 Conant , Elias Bridgewater Clockmaker Moved to Lynn, Ma ssachusetts, in 4,47
(Lynn) AW ca. 1776-1825; 1812.

Born 1749

22 7 Cook, Caleb Tiverton, R.I. Cabinetmaker[?], Paid for making a coffin. 38

Carpenter

AW ca. 1773-94
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228 Cook, Charles New Bedford Cabinetmaker 3
AW ca. 1838

229 Cook, Elihu Tiverton, R.I. Ca binetmaker]?1, Made coffin for John Bowen Estate. 38

Carpenter

AW ca. r800

23° Cook, John S. New Bedford Cabinetmaker 3
AW ca. 1836-38

231 Cook, Pardon Tiverton, R.I. Joiner 38

AW ca. 1768

232 Coo per, David Rehoboth Joiner 18

LD 1756-1809

233 Cooper, John Plymouth Ca bine tmaker 32
AW ca. 1818

234 Cooper, Thomas Fall River Cabinetmaker Age 18 at time of 185 0 census; from 49
Born ca. 1832 England.

235 Cooper, William H. North Bridgewater Ca binetmaker Age 42 at time of 185 0 census . 49
Born ca. 1808

236 Copeland, Thomas Norton Ca binetmaker Credited in account book of 5 I

AW ca. 1844 Hathaway Leonard of Norton "to

one pair of chair rockers ."

237 Co peland, Ward North Bridgewater Ca binetmaker Age 50 at time of 185 0 census. 49
Born ca. 180O

23 8 Cove ll, Lloyd N ew Bedford Watchmaker In busine ss with clockmaking

AW 1325-27 partnership of John Bailey & Co .

239 Cox , Willi am Bristol Co unty Ca binetmaker 38

AW ca. 1782;
LD ca. 1744-r826

24° Cra btree, John Attleborough Joiner 38

AW ca. 17 12

24 1 Crag in, Dexter New Bedford Ca binet Manufacturer Age 27 at time of 185 0 census. 49
Born ca. 1823

24 2 Crag in, Stephen D. New Bedford Cabinetmaker 3
AW ca. 1849

243 Cranch, Richard Braintree, Salem Clockmaker, 4
(Boston) Watchmaker

AW ca. 1754-8 9

244 Crandall, Abner Tivert on, R.l. Jo iner 38

AW ca. 178 3

245 Cranda ll, Eber Tiverton, R.l. Shop Joiner 38

AW ca. 1773

246 Cranda ll, Stephen Tiverton, R.I. Shop Joiner 38

AW ca. r 788

247 Crane, Simeon Cant on Clockmaker, Son of Wi lliam.

Gunsmith

AW projected 1795-
1821; LD Apr. 7,

1774-1821
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248 Crane, William Stoughton, Canton Clockmaker, Brass Father of Simeon . Business
Founder association with clockmaker Henry
AW projected 1770- Morse Jr., who married his daughter.
1820; LD Aug. 12, Clockmaker Elijah Morse married

1749-May 8,1820 other daughter. Th ese Morse
brothers were likely his apprentices.

249 Croc ker, James New Bedford Cabinetmaker Age 36 at time of 1850 census. 49
Born ca. 1814

25° Crocker, Job Barnstable Turner, Carpenter 31

LD 1645-1 719

25 1 Cro mwell & New Bedford Chairmakers Partnership of Thomas B. Cromwell 28
Howland Partners I 829-3 I and Frederick Howland.

252 Cro mwell, New Bedford Chairmaker Partnership of Thomas Cromwell, 3°
Howland & Davis Partners [829 Frederick Howland, and Alden S.

Davis . Advertised 1829.

253 Cromwell, N ew Bedford Chairmaker In partnership with Frederick 28

Thomas B. (N ew York , N. Y.) AW 1822-29 Howland. Partner with Alden S.
Davis.

254 Cro p, Nathaniel Bridgewater Chairmaker Possibly in partnership with William 32
AW ca. 1814 Newhall of Bridgewater in 1814.

255 Cross, Nathaniel Bridgewater Chairmaker Plymouth County Court of Common 32, 41

AW ca. 1803-5 Pleas, 18°5.

256 Crossma n, Robert Taunton Cabinetma ker Paid in 1745 for the repair of a drum 51
Jr. LD 1709-99 and a new drum.

257 Crossman Taunton Joiner Bristol Count ry Court of Common 18,3 8,
(Crosma n), Rob ert AW 1740-85; LD Pleas, 1769-83 (possibly same as 4°,43

1707-July 6,1 799; above).

Marri ed May 24,

173 3

258 Crossman, Samuel Raynham, Joiner, Carpenter, Known as the "Drum Maker of New 31,40
Taunton Gunsmith England."

LD July 25 1667-
1 755; Marri ed [I I
Dec. 19, 1689; [2]
Dec. 22, 1696

259 Crossma n, Thomas Raynham, Joiner Son of Samuel Crossman. Cousin of 18, 40
Taunton LD Aug. 13, 1694- Rob ert Crossman.

Jan. 24, 1765;
Married June 23,

1721

260 Curt is, Ebenezer Plymouth Chairma ker 32
AW ca.1 7 28

261 Curtis, George Scituate Cabinetmaker Plymouth County Court of Common 4 1

AW ca. 1796 Pleas, 179 6, listed as a minor in
1796. Possible apprent ice to Abijah
Otis of Scituate.

26 2 Curt is, Henry Hanover Chairmaker[?] Chippendale side chair and corner 39
AW Late 1700S chair attributed to him have a note

attached, stating he made them.
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263 Curtis, Stephen New Bedford, Gilder, Looking-Glass In N ew Bedford 1833- 45.
Charlestown Maker
(Boston) AW projected

1827- 45

264 Cushing, Elisha Hingham Cabinetmaker 32
AWca.I8n

265 Cushing, Elisha Jr. Hingham Cabinetmaker Fath er of Theodore. Lived at corner Tl

LD Oct. 26, 174 6- of Main and South streets. Likely
Oct. 12, 1829 partner of Caleb Lincoln.

266 Cushing, Emory Duxbury,Acushnet Cabinetmaker 33
(Providence. R.I .) LD 1814-84

267 Cushing, George Braintree Clockmaker 4
AW ca. 1800-1 0

268 Cushing, Ned Hingham Cabinetma ker Born in Annapolis, Nova Scotia. I 1,40
(Annapo lis, Nova LD Sept. 11,1 783- Prob abl y trained with Elisha
Scotia) Jan. 26, 1863 Cushing Jr.

269 Cushing, Peter H. Hingham, Clockmaker, I, 19,40,
Braintree, Watchmaker 49
Weymouth AW proj ected 1820-

89; LD Apr. 16,
1799-Feb. 14, 1889

27° Cushing, Theodore Hingham Cabinetmaker Made clock cases for John Jr. and 1,4° , I I

AW proj ected 1797- Calvin Bailey. Son of Elisha. Likely
1855; LD Oct. 27, apprenticed to him. Reported to

1776-Aug.24,1855 have made clock cases in 1808 for
Joseph Bailey.

271 Cushing, Zarr ee Abington Cabinetmaker 32
AW ca. 1820

272 Cushman, j abez Plympton Joiner 32

AW ca. 1734

273 Cushman, North Bridgewater Cabinetmaker Age 46 at time of 1850 census. 49
Winslow B. Born ca. 1804

274 Daggett, Daniel Attleborough Joiner 18
Died 1797

275 Daggett, Israel Rehoboth Joiner 18
Died 1777

276 Daggett, Swansea Clockmaker,
Thomas G. (Providence, R.I. ) Watchmaker

AW projected 18 I 6-

71; LD Mar. 1775-
Feb. 1,1871

277 Dammon Hanover area Cabinetmaker Listed in Calvin Bailey account book 37, 50
(Damman), Ells. AW 1787-18°5 several time s, including "making a
(Ellis) chest" in 1788.

278 Danforth, Fall River Cabinetmaker, Advertised in Fall River Weekly 37
George W. Furniture Dealer Recorder, "Furniture Warehouse,"

AW 1832 July I 1,1832.

279 Danforth, Job Taunton Shop Joiner 38
AW ca. 1769
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28 0 Danforth, Jonathan Little Co mpto n Joiner 38

AW ca. 1697-1 736

28 1 Dantzeon New Bedford Cabinet Manufacturer Age 29 at time of 1850 cen sus. 3, 49
(Da nts izen) , AW ca. 1849-68; Listed as a female from Germany.

Christian Born ca. 1821

28 2 Darling, Jonathan Plymouth Joiner Plymouth Co unty Co urt of Co mmo n 43
AW ca. 1729-30 Pleas.

28 3 Darlin g, Nathani el Middleborough Joiner Plymouth Co unty Co urt o f Common 32, 41

J r. AW ca. 1799-1 801 Plea s, 1801.

28 4 Davenport, Oli ver Littl e Co m pto n Ca binetmake r[?] Paid for mak ing a co ffin. 38

AW ca. 1758

285 Davenport, Pardon T iverton, R.I. Cha irrna ke r, Turner[?] 38

AW ca. 1782-94

286 Davis, Abra ha m Dartmouth Ca bine tma ke r O ct. 4, 1784 sold saw- and grist mill 18,50

AW ca. 1784-87; at Youn g's Dam on th e west side o f

Marr ied M ay 2, 17 84 M ill River at head of the Acus hnet to

Ebenez er Allen J r. (older brother to

Co rne lius Allen) for £124. 10 .

28 7 Dav is, Ald en S. Ne w Bedford Ca binetmaker In partnership with Thomas 30

AW 1829-31 Cromwe ll and Frederick Howland,

1829-3 I as Howland, Davis & Co.

288 Dav is, Dol ar Barnstable Joiner, Carpente r 3 I

LD 1660-1710

28 9 Davis, Jam es Acushnet, Ca binetma ker Witnessed a deed for Ebenezer Allen 33
Longpl ain ? AWca. 1789 Jr. in 1789.

290 Davis, Jethro Acushnet Ca binetma ker 33
AW ca. 1800

29 1 Davis, John Sr. Acu shn et Clockmake r, Sho p opposite Stephe n Ta ber's. 33
Wat chmak er

AW ca. 1800

29 2 Davis, Joh n J r. Acushnet Clock maker, 33
Watchmak er

AW ca. 1800

293 Davis, Pardon T iverton, R.I. Cha irma ke r 38

AW ca. 1769;
Died 180 2

294 Dawes, T isda le E. Ta unton C lockma ke r, Ad verti sed in Taunton Whig, " Watch 37
Wat chmak er & Cloc k M ak er," O ct. 18, 1843.

AW 1843-60

295 Decat er, John Pawtucket Ca binetma ker Age 29 at tim e of 18 50 cens us; fro m 49
Born ca. 182 1 New H ampshire

29 6 Dean , Abiel Berkl ey Join er Bristol Co unty Co ur t of Co mmo n 43
(Hutchinso n) AWca. 1763 Pleas, 1762-67.

29 7 Dean , Ephrai m Ta unton Joiner Bristol County Co urt of Commo n 38,43

AW ca. 174 7-54 Pleas, 1744-62.

29 8 Dean, Joseph Dighton Joiner 38

AW ca. 1737
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299 Dean, Richard Norton Cabinetmaker Credited in account book of Leonard 5 I

AW ca. 1800 Hodges of Norton for" Making a
bedstead."

3°0 Dean , athaniel Norton Cabinetmaker Credited in account book of Leonard 5 I

AW ca. 1798 Hodges of Norton for" Mending a
candle stand."

3° 1 Dean, Walter P. Han son Turner Age 2 I at time of 1850 census. 49
Born ca. 1829

3°2 Delano, Asa Duxbury vicinity Cabinetmaker Borrowed woodworking tool s from 17, 32,4°
AW ca. 1820-3 I; Martin Sampson in 1820. A man

Born ca. 1772 by this name, age 78, listed in 1850
Duxbury census.

3°3 Delano, Ezra K. New Bedford Turner 3
AW ca. 1836-56

3°4 Delano, Henry S. Easton Cabinetmaker Age 46 at time of 1850 census. 49
Born ca. 1804

3°5 Delano (Dellano), Duxbury Joiner Plymouth County Court of Common 4 1
Jo shua AW ca. I 740 Pleas, I 740.

306 Delano & Ottiwell New Bedford Cabinetmakers Partnership of Timothy Delano & 3d7
Partners ca. 1824 William Ottiwell. Adverti sed, Aug.

20, I 824, in New Bedford Merwry.

3°7 Delano, Samuel Fairhaven, Cabinetmaker Bristol County Court of Common 43
Seekonk AW ca. 181 3 Pleas, 1813·

308 Delano & Swift New Bedford Cabinetmakers Partnership of Timothy Delano 3d7
Partners ca. 181 1-18 & William Swift Jr. Adverti sed

co-partnership in New Bedford
Mercury, "Cabinet Making," No v. 8,
1811.

3°9 Delano, Timothy New Bedford, Cabinetmaker, Grocer Advertised Aug. 17, 1804; in N ew 3, 27,37,
Dartmouth AW I802-27; LD Bedford Mercury, Mar. 22, 181 I. 4°

Nov. 4, 178o-Jan. In partnership with John Gibb s as

19,183 I; Married 12J Gibbs & Delano, 1802; with William
Oct. 8, I807 Swift as Delano & Swift until 18 I 8;

with William Ottiwell from 1824 as
Delano & Ottiwell.

310 Delma, Henry New Bedford Cabinetmaker Age 37 at time of 1850 census; fro m 49
Born ca. 181 3 England.

3 I I Denham, Calvin Fall River Cabinetmaker Advertised in Fall River Monitor, 37
AW I842 "Cabinet Furn iture," Feb 5, 1842.

In partnership with Warren
Carpenter as Carpente r & Denh am.

3 12 Descow, John Nantucket Joiner 46
AW ca. 173 6

313 Devol, Stephen Tiverton, R.I. Ca binetmaker? Was paid for making a coffin. 38
AW ca. I 77 3

314 Dike, Oliver North Bridgewater Cabinetmaker 33
No dates

3 15 Dike, Samuel North Bridgewater Cabinetmaker 33
No dates
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3 16 Dillingham, New Bedford, Cabinetmaker Advertised, June 12, 1799. Sold shop 3, [8, 34,

Benjamin Jr. Dartmouth AWl ca. 1799-1801; to Reuben Eldred Swift in 180 2. 4°
(Chester, N. Y.) LD Aug. 14, 1770-

Jul y 3 1, 183 2;

Married Jan. 3 I 1799

3 17 Dixon, F. Taunton Ca binetmaker 47
AWl ca. 1780-1 800

3 18 Doan e, John Scituate (Boston) Clockma ker Plymouth County Court of Commo n 4,4 1

AWl ca. 1781 - 84 Pleas, 1781 & 1784 .

3 19 Dodge, Rob ert S. New Bedford Cabinetmaker 3
AWl ca. 1838-45

320 Doggett, Simeon M arshfield , Joiner, Housewright Plymouth Co unty Co urt of Commo n 18,4 1

Middleborough LD 1738-1823 Pleas, 176o and 1767.

32 1 Doggett, Thomas Middleborough Joiner, Ho usewright 18

LD 1761-18 31

322 Donnel, John New Bedford Cabinetma ker In partnership with Amasa Ladd and 3
AWl ca. 1820 Cha rles Howl and as Ladd, Donn el

& Howl and .

323 Downi e, John Ta unto n Join er, Cha isema ker 18

Died 1780

32 4 Drak e, Isaac Taunton Joiner 18

Died 1800

F5 Drak e, Stafford No rt h Bridgewat er Ca binetmaker Age 48 at time of 1850 census. 49
Born ca. 180 2

326 Drinkwat er, Freeto wn Join er 38

William AWl ca. 1724-26

F7 Drown, Frederick Rehoboth Join er 18

Marri ed 1767;

Died 1804

328 Drown, Jonathan Bristol County Join er, House
Carpente r,
Cabinetmaker

AWl ca. 174 7- 86

329 Druper [sp1, Hall Attle borough Turner Age 30 at time of 1850 census. 49
Born ca. 18 20

33° Dunbar, Joseph Weymo uth Ca binetma ker Listed in 1820 Federa l census. 33
AWlca. 1820

33 1 Dunh am , Ca lvin Fall River Ca binetmaker Age 38 at time of 185 0 census. 49
Born ca. 1812

3F Dunham , Loran us No rt h Bridgewat er Ca binetma ker Age 35 at time of 1850 census; 49
Born ca. 1815 wo rked for Josiah W. Kingman .

333 Durfee, T ho mas Freetown Join er 18

Died 1772

33 4 Du rant, Andrew North Bridgewat er Cabinetma ker Age 19 at time of 185 0 census. 49
Born ca. 1831

335 Eason, Allen Braintree Ca binetmaker Age 59 at time of 185 0 census. 49
Born ca. 1791
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336 Easton , Stephen anrucker Ca binetmaker Age 4 I at tim e of [85 0 census; fro m 49
Bam ca. [8 09 Rhode Island .

337 Easto n, Stephen Jr. Nantucket Cabinetmaker Age [ 7 at tim e of [ 850 census; 49
Bam ca. 1833 from Rhode Island. Of the same

household as Stephen Easton.

338 Easterbrook, Swansea Joiner, House 38
Cha rles Carpente r

AWca. 1734-3 5

339 Easta rbroo k, Dartmouth Jo iner Bristol Co unty Co urt of Co mmo n 43
Robert AW ca. 1764 Pleas, 1762-67.

340 Edmin ster, John Somerset Cabinetmaker Bristol Co unty Co urt of Co mmo n 43
AW ca. 1813 Pleas, 18 [ 3.

34 1 Edson, Eliphalet Yarmouth Cabinetmaker Brother of Jonah . Made cases for 1,1 0,49

AW 1809-59 ; LD Allen Kelley. Age reported as 69 at
June 28, 1788-Nov. time of [850 census.

[5 , [85 9

342 Edson , Henr y Yarmouth Cabinetmaker Age 28 at tim e o f [ 850 census. 49
Born ca. [ 822

343 Edso n, John II Bridgewater Shop Jo iner Plymouth Co unty Court of Co mmo n 4 1

AWca. [784-91 Pleas, [784 and 179 I.

344 Edson , Jonah Bridgewater Clockmaker, Brass Brother of Eliphalet Edson. Probably
Founder apprenticed to on e of the Baileys.

AW projected 18 I 3- Bequeathed tools to son Seth B.

74; LD Mar. 18, Edson.

I 79 2- Mar. 7, 187 4

34 5 Ellis, Heman Sandwich, Cabinetmaker Broth er of Moses, T homas , and 4°
Na nt ucket LD June 27 1777- Watson
(Providence, R.I. , Nov. 18 I 6; Married
Brook field. N. Y.) [second tim e] Sept. I,

18Il

346 Ellis, Mendall New Bedford Cabinet Manufacturer In partnership with William Ottiwell 49
Born ca. 1801 as Ottiwell & Ellis. Age 49 at time of

I 850 census.

347 Ellis, Moses Na nt ucket Cabinetma ker 44
AW ca. 1802

348 Ellis, Tho mas New Bedford Cha irma ker, Adve rt ised in New Bedford Mercury , 28, 37
Cabinetma ker " Cabinet Making Business," May

AW ca. I8 15-5 2 12, 1815. Adverti sed Nantucket
Inquirer, " Cabinet Furniture," Jan.
26,1828.

349 Ellis, Watson New Bedford Cabinetma ker Operated furniture warehouse 49
Bam ca. 1782 with brother Thomas in the 181os

and 1820S.Age 68 at tim e of 1850
census.

35° Ellis, Watson Jr. New Bedford Cabinetma ker Age 37 at time of 1850 census. 49
Bam ca. 1813

351 Ellshorn , Jeremiah Fall River Cabinetma ker Age 25 at time of 1850 census. 49
Born ca. 1825

352 Eltry, Philip Jr. Fall River Cabinetmaker Age 29 at time of 1850 census. 49
Born ca. 1821
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353 Evans, Richard Na ntucket Joiner 46

AW ca. 1735

35 4 Fales, Giles New Bedford Clockmaker, In partnership with James Fales as 49
Watchmaker James & Giles Fales. Age 34 at time
Born ca. 181 6 of 185 ° census of the household of

James Fales.

355 Fales, G.S. New Bedford Clockmaker 4
AW ca. 1810-20

35 6 Fales, Jam es New Bedford Clockma ker, In partnership with Giles Fales as 1,4
(Bristol & Watchm ak er James & Giles Fales. Listed in New
Ne wport, R.I.) AW projected 180 1- Bedford, 1836-5 6.

57; LD 1780-J uly 13,
1857

357 Fales, James .Jr. New Bedford Clockmaker, Age 40 at time of 18 50 census of the 49
Watchmaker hous ehold of James Fales.
Born ca..1810

35 8 Fales, Jam es & New Bedford Ca binetmaker Partnership of James & Giles Fales. 4
Giles AW ca. 1840

359 Farewe ll, Eldridge Ne w Bedford Ca binetmaker, 3
Co ffinma ker
AW ca. 1834

360 Faunce, John New Bedford Cabinetmaker Acco unt book from 1797. 3, 18
AW ca. 179 7; Born

177 2

36 1 Faunce, Th om as C. New Bedford Cabinetmaker Age 30 at time of 1850 census. 49
Born ca. 18 2O

36 2 Faye, abed Nantucket Chairma ker Provided formula for green paint to 28

AW ca. 1790S-1 8 1O; Samuel Wing.
Born 1766; Married

1787

363 Fish, Jo siah Rehoboth Joiner 31
AW 1724-25

364 Fish, Simeon Rochester Cabinetmaker Age 36 at time of 1850 census; fro m 49
Born ca. 1814 Sandwich.

365 Fisher, & Hodges Taunton Furn iture Dealers Advert ised in the Independent 37
Partners 182 5 Gaze tte, " Cab inet Warehouse," Oc t.

26, 1825 .

366 Fisher, John Norton Joiner IS

Died 1768

367 Fisher, Nathan Taunton Cabinetmaker Bristol County Court of Common 43
AW ca. 181 7 Pleas, 18 17.

368 Folger, Benjamin N antucket Joiner 46

AW ca. 1747 ;

LD 171 6- 78

369 Folger, Frederick Nantucket Cabinetma ker Age 4 5 at tim e of 1850 cens us; from 49
Born ca. 1805 France.

37° Folger, Reub en Nantucket Cabinetma ker Age 60 at time of 1850 census. 49
Born ca. 1790
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37 1 Folger, Walter Jr. Nantucket Clockmaker, Supplied watch oil to Nathaniel 1,40
Watchmaker, Munroe.
Engraver, Watch Oil
Refiner
AW projected 1785-
1849; LD June 12,
1765-Sept. 8, 1849;
Married December

29,1 785

372 Ford, Nathaniel Pembroke Cabinetmaker 32
AW ca. 1818

373 Forman, Samuel Freetown, Joiner, Carpenter 3 I

Tiverton, R.I. AW 1722; Died 1732

374 Fosdick, Benjamin Nantucket Joiner 46

AW ca. 1757;
LD 1713-1801

375 Fosdick, John Nantucket Joiner Nantucket probate inventory from 33, 46

AWca.I 77 6; 18°9·
Died ca. 1809

376 Foster, Jon athan Tisbury, Martha 's Chairmaker Dukes County probate record from 44
Vineyard AW prior to 1794 1794. Inventory includes molding

planes, turner's tool s, birch and
mahogany boards.

377 Fox, Samuel Y. Hingham Cabinetmaker Age 22 at time of 1850 census. 49
Born ca. 1828

378 Frazier, John L. Braintree Pianoforte Maker Age 42 at time of 1850 census; from 49
Born ca. 1818 Scotland.

379 Freman, Jonathan Halifax Joiner Plymouth County Court of Common 4 1

AWca.174 1 Pleas, 174 I.

380 French, Elkanah Rehoboth Joiner 18

LD 1757-18°9

38 1 French, Ephraim Fall River Cabinetmaker Bristol County Court of Common 43
AW ca. 1813 Pleas, 18 I 3.

382 French, Francis Quincy Cabinetmaker Age 21 at time of r 850 census. 49
Born ca. 1829

383 French, Lemuel Stoughton, Canton Clock maker, Brass Had some association with
Founder clockrnaker Henry Morse Jr.
AW projected 1797-
18°9; Died 1809

384 French, Nathaniel Taunton (Dedham, Turner, Wheelwright Taunton from 1677. 31
Cambridge) LD 164 3-1 71 I

385 Fuller, John Plymouth, Chairmaker, Plymouth County Court of Common 32, 4 1
Kingston Wheelwright Pleas, 178o. In partnership with

AW ca. 1772-80 Ebenezer Robins.

386 Fuller, Noah Rehoboth, Turner, Cooper 31,}8
Attleborough LD 1685-1 71)

387 Fulsom, Jacob East Bridgewater Chairmaker 32
AW ca. 1828
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388 Ga llop, William Bristo l County Join er 38

AW ca. 171 9-54

389 Ga rdner, O liver Na nt ucket Cha irma ker 44
AW ca. 18 16

39° Ga rdner, Richard Na nt ucket Joiner, Turne r, 46
Chairrnaker
AW ca. 176 1-7 1;

LD 172 9-1 811

39 1 Ga rdner, William Na nt ucket Joiner 46

AW ca. 1772;

Died 178 7

39 2 Gerrish, Ira Fairhave n Cabinetma ker Age 41 at time of 1850 census; from 49
Born ca. 1809 Maine.

393 Gibbs & Delano New Bedford Cabinetmakers Partnership of John Gibbs and 3
Partners ca. 1802 Timothy Delan o. Adverti sed for

apprent ices, Nov. 26, 1802.

39 4 Gibbs, John Ne w Bedford Ca binetma ker Advertise d opening of business, May 3, 12,37,
AW ca. 1801-1 0; LD 29, 1801 . Adve rt ised in Columbian 4°
I 777 - Dec. 22,1 819; Courier, "Cabinet-M akin g," Jun e
Married Mar. 26, 26, 18o r. In partnership with Peleg
1801 Shaw as Gibbs & Shaw.

395 Gi bbs & Shaw New Bedford Ca binetmaker Partn ership of John Gibbs & Peleg 3
Partn ers ca. 181O Shaw. Advertisement, Oc t. 7, 18 1O.

39 6 Giffor d, Benjamin Falmo uth Ca binetma ker Became ap prent ice of Reub en Swift 33
No dat es in Februa ry 1792.

397 Gifford, Geo rge Barnstabl e Ca binetm aker Co llectio n o f papers at the Falmouth 39
AWca. 1808 - lo Histo rical Society.

39 8 Giffor d, Jesse War eham Cabinetma ker Age 25 at time of 1850 census. 49
Born ca. 1825

399 Gifford, Lemu el Jr. Sandwich Clockmak er Known skeleto n plate movement

AW projected 18 I 5- indicates possible association with

80; LD May 26, the Baileys of Hanover.

I 79 4-Sept. 15,1880

4° ° Giffor d &, Fall River Furn iture Dealers Adverti sed in Fall River Week ly 33
Westga te Partners 1832 Recorder, "F urnitu re Wareho use,"

June 22, 184 I.

4° 1 Gill, Ca leb Hingham Clockmaker Aug. 14, 177 4, is baptisma l dat e. 4,40

AWca. 1785 ;LD
Before. Aug. 14,

1774,July I , 1855;
Married Oc t. 2 I ,

1798

4°2 Gill, Leavitt H ingham Clockmak er 4
AWca. 1785;L D

Apr. 30 , 1789-Jan .

20 , 1854

4° 3 Gladding, Jonathan Bristol County Join er 38

AW ca. 1726-34
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4°4 Gladding, Bristol County joiner 38

Nath aniel AW ca. r735;
Died by 1735

4°5 Gleason & Wood Middleborough Cabinetmakers , Advertised in N ew Bedford Mercury, 37
Furniture Dealers "Cabinet M anufacturing," june 3,
Partn ers ca. 1825 182 5.

406 Glover-Ha rding, Bristol Co unty Chairrnaker 38
j ohn AWca.I79 I ;

Born ca. 1779-185 °

4°7 Goddard, Beriah Dartmouth j oin er, House 18, 38

(jam estown, R.I .) Carpenter
Married 172 r;
Died 178 1

408 Godda rd, Oliver Sharon Cabinetmaker Norfolk Co unty Court of Commo n 32
AW 18r 6 Pleas, April 181 6, page 90, courtesy

of Paul J. Foley.

4° 9 Godfrey, Asa Norton Ca binetma ker Credited in account book of Leon ard 5 I

AW ca. 1797 Hodges of Norton for "fini sh of
chest" and "making a bedstead. "

410 Goff, Constant Rehoboth j oin er, House 18
Ca rpenter
Died 1790

4I r Goo ding, Alanso n Dighton, New Clockrnaker, Broth er to joseph, j ohn, Henry, and 1,40
Bedfo rd Watchm aker, j osiah and apprenti ced to j oseph .

Merchant Partner in Alanson Goo ding & Co.
AW projected 18 TO- Retired from clockrnaking in 1840 .

40; L D Mar. 4,
r789-Nov.I8,
r8 77; Married [first
time] Oct . 17, 181 3;
[second time] Feb. 22,
1826

412 Goo ding, Henry Duxbury (Bosto n) Clockmaker, Brother to j oseph, Alan son , john, 4,25
Watchmaker and josiah & apprentic ed to j oseph .

AW ca. 1815 Working in Boston, 18 I 8- 56.

413 Goo ding, john Dighton, Clockrna ker, Brother to joseph , Alan son, Henr y, 1, 40, 49
Wrentham, Watchmaker, jeweler & josiah & apprenticed to joseph.
Plymouth AW projected 1801- Age 70 at time of 185 0 census.

70 ; LD july 27,
178o-Sept . 25, 187°

414 Goo ding, joseph Dight on, Clockrnaker, Apprentic ed to j ohn Bailey jr. (II). 1,40
Fall River Watchmaker Alanso n, Henry, josiah, & j ohn

AW projected 1793- were his youn ger brothers. Th ey all

183 8; LD Mar. 6, apprent iced to him. To New Bedford

I773- Nov. r r, 185 3 in 1823. Sold his stock & retired in
1838.

415 Goo ding, j osiah Dight on Clockma ker, Broth er to joseph, Alanson, Henr y, 1,40
(Bristo l, R.I.) Watchmaker, Grocer & j ohn and apprenticed to j oseph .

AW pro jected 1799-
1867; LD Nov. 8,

1777- jan. 13, 1867
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4 16 Goodwin, James Taunton Cabinetmaker, Adverti sed in Taunton Whig, 37
Uph olsterer "Cabinetm aker & Upholstere r,"

AW 1844 No v. 6, 1844.

4 17 Goodwin, Wallac e Nort h Clock Manufacturer, 1, 42

Attleborough Trader, Clock Peddl er
AW projected 1831-
6 1; LD Nov. 8, 18 Il -

Mar. 1, 1861

4 18 Gootery, Mathew Dighton Join er Bristol Co unty Co urt of Common 43
AWca. 1760 Pleas, 1744-62

4 19 Go uld, Jo siah L. Hin gham Ca binetma ker Adverti sed in Hingham Patriot, 37
AW 184 7 "Cabinet Manufactory," Jan. 15,

1847.

42 0 Gould, Stephen P. Hin gham Cabinetmaker Age 24 at time o f 185 0 census. 49
Born ca. 182 6

4 2 1 Grannis, John Barn stable Joiner Bristol Co unty Co urt of Common 43
AWca. 177 3 Pleas, 177 3

4 22 Graves , Geo rge Weymouth Cha irma ker Age 54 at time of 1850 census; from 49
Born ca. 1796 England

4 23 Graves , George J r. Weymo uth Cha irma ker Listed in hou sehold of George 49
Born ca. 1830 Graves above ; age 20 at time of

18 50 census.

4 24 Graves, Jam es Weymouth Ca binetma ker Listed in hou sehold with Samuel 49
Born ca. 1826 Graves and Tho mas Higgins; age 24

at time o f 1850 census; from Mai ne.

425 Graves , Samuel Weymouth Chairma ker Listed in the hou sehold of James 49
Born ca. 182 8 Graves, probabl y apprenticed to

James Graves . Age 22 at time of
185 0 census.

4 26 Greenma n, William Swan sea Joiner, House Plymouth Co unty Co urt of Com mon 32,3 8, 4 1

(Ne wport, R.I.) Ca rpenter Pleas, 1771.

AW ca. 1769- 71
(AWca. 1743- 53
accor ding to source

38)

4 27 Guild, Jam es Attle boro ugh, Ca binetma ker Bristol Co unty Co urt of Common 43
Sha ron AW ca. 1806 Pleas, 1806.

4 28 Guild, Na ptha li Attleborough Joiner Bristol Co unty Co urt of Co mmon 43
AWca. 177 2 Pleas, 1772.

429 Gushee, Abra ham Raynham Joiner 18

Jr. Died 177 6

43° Hale, Amos Warren Joiner and 38

Housewri ght

AW ca. 1759-78

4 3 1 Hall, Asa Plymouth, Clockmaker, Plymouth Co unty Co urt of Co mmon 1,4 1

Bridgewater, Watchmaker Pleas, 1808 and 1809 .

Raynham (Boston) AW projected

1800- 18° 9

432 Hall, Gardner New Bedford Ca binetmaker 3
AW ca. 1838
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433 Hall, Jonathan Raynham Joiner 18

Died 1792

434 Hammon, Seth Scituate Shop Joiner Plymouth County Court of Common 4 1

AW ca. 1771 Pleas, 1771.

435 Hammond, Amos Scituate, Rehoboth Joiner, House Rehoboth by 1755. 38
Carpenter

AW ca. 1737-72

436 Hammond, Joseph Scituate Joiner Plymouth County Court of Common 4 1

AW ca. 1738-39 Pleas, 1739.

437 Haneye, Nathaniel Bridgewater Clock maker 4
AW ca. late 1700S

438 Harford (Hayford), Dighton Joiner Bristol County Court of Common 43
Daniel AW ca. 1783 Pleas, 1783.

439 Harford (Hayford), Dighton Joiner Bristol County Court of Common 43
Nathaniel AW ca. 1783 Pleas, 1783.

44° Harrison, John New Bedford Chairmaker In partnership with Benjamin Wilcox 3
AW ca. 1814 as Harrison & Wilcox.

44 1 Harrison & Wilcox New Bedford Chairmaker Partnership of John Harrison and 3
AW ca. 1814 Benjamin Wilcox.

44 2 Hart, Jonathan Tiverton, R.l. Ca binetma ker 27
LD Sept . 18, 1795-
Apr. 21, 1886

443 Haskins, Reed New Bedford Ornamental Painter In partnership with William Bates as
AW 1832-41; Bates & Haskins in 183 6.
Died Apr. 4, 1868

444 Hastings , Joseph Fall River Upholsterer Age 33 at time of 1850 census; from 49
Born ca. 181 7 Ireland.

445 Hatch, Calvin North Cabinetma ker 33
Bridgewater, AW ca. 1830

Hanson

44 6 Hatch, George D. North Clockmaker Possible journeyman with Horace
Attleborough AW projected 1837- Tifft . In partnership with David

73; LD Mar. 25, L. Williams, as Williams & Hatch

1816-July 24,1879 1867-71. Partners and some
association with clockmaker Bernard
McGuire

447 Hatch, James Bridgewater Cabinetmaker 18
AW ca. 1817

448 Hathaway, Gilbert Freetown Cabinetmaker Flat top chest on frame known. 18
AW ca. 1770; Born

1745/6

449 Hathaway, Leonard Taunton, Dighton Shop Joiner, Lumber Inscription on desk identifies him as
Merchant maker.

AW 1792

45° Haven, Henry R. North Bridgewater Cabinetmaker Age 24 at time of 1850 census; from 49
Born ca. 1826 New Hampshire.

45 1 Ha ys, Jonathan Rehoboth Chairmaker 38
AW ca. 178 3
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45 2 Hayward, Anse l Eas to n Ca binetma ker Bristol Co unty Co urt of Co mmon 43
AW ca. 181 8 Pleas, 1818.

4 53 Haywood, Bridgewater Ca binetma ker Age 66 at time of 1850 census. 49
Solomo n Born ca. 1784

4 54 Heath, Joseph Taunton Ca binetma ker Bristol Co unty Co urt of Co mmo n 43
AWca. 180 1 Pleas, 180 I .

4 55 Heath, Natha niel Barrington Ca rpente r, Furniture 38
Maker

LD 1767-91

4 56 Heffard (Heffords) , Middleborough Clockma ker 4
S.M. or M . No dates

45 7 Helman [sp], Attleborough Ca binetmaker Age 3 I at time of 1850 census. 49
Loren S. Bam ca. r81 9

45 8 Henry, Daniel Fall River Cabinetmaker Age 21 at tim e of 185 0 census; from 49
Bam ca. 1829 No va Scotia.

4 59 Hersey, Abn er Hingham Cabinetmaker Made cases for Calvin Bailey and 1,2,40
(Charlestown) AW projected 1794- likely for John Bailey II and III.

184 9; LD Jul y 21, Apprenticed to Stephen Badlam.

177 3 - Aug. 7, 1849 ;
Married 1800/0 I

460 Heyen, Walt er J. Roch ester Ca binetma ker Age 49 at time of 1850 census; from 49
Bam ca. 1801 Ne w York.

46 r H icks, William Dartmouth Join er 38

AW ca. 1729-34

46 2 H ide, Jam es Scituate Wood carver Age 40 at time o f 1850 cens us. 49
Bam ca. 1810

463 H iggins, Thomas Weymouth Chairmaker Listed in the hou sehold of James 49
Born ca. 1834 Graves , probably apprent iced to

James Gra ves. Age 16 at time of

185 0 census.

464 Hill, Washington Cant on Cabinetma ker Plymouth County Court of Commo n 4 I

AW ca. 180 3 Pleas, 1803.

465 Hilliard, Willi am Littl e Co mpton Turner 3 I

Died 1714

466 Himes, Joshua New Bedford Cabinetmak er Apprentice to Will iam Knights. 33
(Kingsto n, R.I. ) LD 1805-9 5 Tak en from "A Brief Recollect ion

of Rev.J.V. Him es," The Advent
Christian Times, Tuesday, Feb. 6,

1873, p. 220 .

467 Hin ckley, Na nt ucket, O rna menta l Painter
Co rne lius T. Ne w Bedford AW projected

(Providence, R.I. , 1821-28

Washington, D.C.)

468 Hin ckley, Henry A. Nant ucket, New Clockmak er Apprenticed to Sawin & Dyar and
Bedford (Boston, AW projected 1829- a lso apprent iced to George W. Dyar;
Roxbury, Utica, 1904 ; LD 18 i o-Nov, journeyman for Aaron Willard J r.
N. Y.) 28, 1904 and J.J. Beals (Bosto n). Worked

with G. W. Dya r in Ne w York and

Howard & Davi s, Boston.
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469 Hobart, Caleb Jr. Hingham Chairma ker, Turne r Advert ised as "c. Hob art, Jr. & Son" 28, 30,
(Yarmo uth, Maille) AW 18 10-65; LD in Hingham Gazette, " Furn iture & 37, 40,49

May 2, 1783-July 16, Ca binet Making Business," Apr. 20,
1865; Married Jan. 1832 and Jul y 21, 1838.
24, 1808

47° Hobart, Israel Hingham, Scituate Joiner, Ca rpente r Scituate from 1676. 3 I

LD 1642-1 731

47 1 Hobart, Matthew Hingham Turner, Cha irma ker History of the TO lUlI Hingham 32, 40
AW ca. 1820 Massachusetts lists a Martin Hob art

(b. Jul y 13, 179 2, d . Aug. J , 185 8)
m. (Dec. 3, 1815 ) Susa nna Burrell,
Hin gham . Martin was the bro ther
of Caleb and is described as a
" Chairmaker,"

472 Hobart , Samuel Hingham Cabinetmaker, Adverti sed in Hingham Gazett e, 37
Furniture Dealer " Furniture," Sept. 7, 1827.
AW 1827

473 Hobard, Seth S. Hingham Cabinetma ker Age 39 at time of 1850 census. 49
Born ca. 181 I

474 Hodges, Laban No rto n Cabinetma ker Credited in acco unt book of Leon ard 5 I

AWca . 1795 Hodges of N orton for "a pine chest."

475 Hodges, Seth Norton Ca binetmaker Credited in account book of Leon ard 51
AW ca. 1799 Hod ges of Norton for "making and

painting a Bedstead."

47 6 Hodges, Leonard No rto n Ca binetma ker Train ed with the Go dda rds of 51
AW ca. 1795-1 8°4; Newport.

LD Mar. 13, 1774-
Mar. 7, 184 1

477 Holb rook, Levi North Bridgewater Ca binetma ker Age 42 at time of 1850 census. 49
Born ca. 1808

478 Holbrook, Lor ing Rand olph Cabinetmaker Age 30 at time of 1850 census. 49
Born ca. 182O

479 Holladay, William Dartmouth Joiner 18

Died 1764

480 Holmes, Bradford Duxbury vicinity Wood Turner Ma de turnings for Martin Sam pson. 17
AW ca. 18 I 6-23

48 1 Holmes, Exper ience Dartmouth Turn er, Wheelwright 3 1

LD 168 1-17 15

482 Holway, Phillip Falmouth Clockmaker, Left Falmouth by 1828.
(LYIIII, Boston, Watc hmaker, Jeweler
Marblehead) AW projected 182 6-

64; LD Jan . 14,
1805-Nov. 28, 1864

483 Hood, John Somerset Ca binetma ker Bristol Co unty Co urt of Com mon 43
AW ca. 1799 Pleas, 1799.

484 Hooper, James Bridgewater Joiner Plymouth County Co urt of Co mmo n 32, 4 1

AW ca. 1741-48 Pleas, 174 8.

485 Ho oper, William Bridgewater Joiner Plymouth Co unty Court of Commo n 43
AW ca. 1729-3° Pleas, 1729- 30.
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4 86 Horton, Lewis Rehoboth Joiner, House 18

Carpente r

Died 175 9

4 87 Horton , Samuel H. Ca nton (Bosto n) Ca binetmaker In Boston partnerships with William
AW projected 1801- Fisk as Samuel H. Horton & Co.

36 ; Died 1836 (disso lved in 18° 7) and latter as Fisk
& Horton , 18 11-12. Journeyman to
Samuel j. Tuck (Bosto n) in 1801.

488 Hovey (Howey), Plymouth Join er Plymouth Co unty Co urt of Co mmon 4 1

Jam es AW ca. 1737-40 Pleas, 1737, 1738, and 174 0.

489 How ard, Amasa Bridgewater, West Join er, Chai rma ker Frederick W. Bailey, Early 18,40
Bridgewater LD Feb. 22,1 75 6- Massachu sett s Marriages Prior to

Jul y 30, 1797; 1800; Vital Records of Bridgewater.

Married Jan. 26, 1784 Massa chu sett s to th e Year 185 0, vol.
1, Marriages (191 6).

49° Howard, Ansel Ta unton Ca binet Manufacturer Age 47 at time of 1850 census. 49
Born ca. 180 3

49 1 How ard , Asaph North Bridgewat er Ca binetma ker 33
No dates

49 2 Howard , Dan iel No rt h Bridgewater Ca binetmaker Age 19 at time of 18 50 cens us. 49
Born ca. 183 I

493 Howard, David Bridgewater Joiner 18

Died 1760

494 Howard, David Nort h Bridgewat er Ca binermaker Age 40 at time of 1850 census. 40,49
Born ca. 1810

49 5 Howard, Bridgewat er Ca binetma ker Plymouth Co unty Co urt of Co mmo n 32, 4 1

Jona than III AW ca. 1799-1 802 Pleas, 180 2.

496 Howard, Samuel North Bridgewat er Ca binetma ker, 33
Furn iture Dealer
AW ca. [827

497 How ard, New Bedford Furn iture Dealer Age 3 2 at time of 185 0 census. 49
William H . Born ca. 181 8

498 Howe, Cha rles O. New Bedford Ca binetrnaker 3
AWca. 1839

499 Howland , Cha rles Ne w Bedfo rd Ca binerrnaker Bristol Co unty Co urt of Co mmon 43
AW ca. 1822 Pleas, 1822. Possibly in partnership

with Amasa Ladd and John Dunnel
in 1820 as Ladd, Dunnel &
Howland.

5°0 Howland , Davis New Bedford Chai rma ker 28

& Co. AW 1829-3 1

5° 1 Howland, New Bedford Cha irma ker In partnership with Thomas B. 3,28
Freder ick AW 1829 Cro mwe ll. In partnership with Alden

S. Davis.

5°2 Howl and, Isaac Tiverton, R.I. Join er 38
(portsmouth. R.I. ) AWca. 1733

5°3 Howland, John Bristol County Join er, Hou sewr ight 38

AW ca. [74 0; Died by

Apr. 25, 1753
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S04 Howland, Joseph Bristol County Joiner 38

AW ca. I714IS-36

SOS Howland, Rufus II New Bedford Cabinetmaker Advertisement April 16, 1830. 3,28

AW ca. T830

s06 Humphrey, Peter Hingham Cabinetmaker Age 20 at time of 18 So census. 49
Born ca. 1830

S07 Humphreys, Amasa Warren Cabinetmaker, 38
(Pawtucket, R.I.) Chairmaker,

Undertaker, Lumber

Merchant
AW ca. 1816-38

s08 Hunt, .Iohn .I r. Rehoboth, Joiner, House 38
Huntington Carpenter
(Newport, R.I.) AWca.17T3-66

S09 Hunt, Samuel L. Pawtucket Cabinetmaker Age 27 at time of 18So census; from 49
Born ca. 1823 New Hampshire.

S10 Hunt, Stephen Raynham? Chairmakers "Receipt for Japan" and lumber S 1
AW ca. 1822-68 purchased from "Crosman,' account

book, Old Colony Historical Society.

S I 1 Hyde, Ephraim Bridgewater Cabinetmaker 3 2

AW ca. 18T2

S12 Hyde, William New Bedford Cabinetmaker Age S7 at time of 18 So census; from 49
Born ca. 1793 England.

513 IIsley, David New Bedford Cabinetmaker 3
AW ca. 184S

SI4 Jackson, Captain Abington Cabinetmaker 33
Stephen LD July I, T69T-

ca. T771

SIS Jacob, Leonard Weymouth Turner 3 I

Died 1717

S16 James, Joshua Plymouth (Boston) Clockmaker, Likely a journeyman with Asa Hall.

Watchmaker, Jeweler In partnership with Ela Burnap

AW projected 1806- as Burnap & Jarnes, 181S-16. In

24; Died T824 partnership with Deodat Williams as

James & Williams.

S17 Jenkins, Osmore New Bedford Clockmaker 4
AW ca. 1840

SI8 Jernegan,Jared Edgartown Cabinetmaker Age S6 at time of 18so census. 49
Born ca. 1794

S19 Jerome, Chauncey East Randolph Clockmaker Working in the cabinet shop of John 16

AW ca. 1824 Adams in East Randolph in 1824.

S20 Johnson, Lewis Canton Clockmaker So
AW ca. 1819

S21 Johnson, Bridgewater Cabinetmaker 3 2

Thomas Jr. AW ca. 1814

522 Johnson, William F. North Clockmaker Lived at home of clockmaker George

Attleborough Born 1830 D. Hatch in 18SS.
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523 Johonnott, George New Bedford Cabinetmaker Worked for William Knights. 3
AW ca. 1838-41

524 Jones, Asa Bridgewater, Ca binetmaker, Made several turnings ("bedstead 15,28
Northampton Housewright, Turner, posts" & "stand posts" ) for

Chairmaker Jonathan Beals 18°5-°9.
AWca.1 790-184°

525 Jones, John Rehoboth, Bristol Joiner Resident in Providence 1758, 38
County AW ca. 1750-58 Rehoboth again 1765 .

526 Jones, Nathan Raynham Shop Joiner Bristol County Court of Common 43
AW ca. 1764 Pleas, 1762-67.

527 Kadish, Christian New Bedford Cabinetmaker 3
AW ca. 1849

528 Keith, Alexander Norton Cabinetmaker Credited in account book of James 51
AW ca. 1799 Dean of Norton for "a meal [?]

chest 3."

529 Kelley, Allen Sandwich, South Clockmaker, Apprenticed to Joshua Wilder. Father I, 10
Yarmouth, Watchmaker, of Zeno; cousin of Ezra . Cases mad e
Provincetown, Silversmith, Jeweler by Eliphalet Edson in Yarmouthport
Nantucket, New AW proj ected 1812- 1815-19. Ezra Kelley apprenticed to
Bedford 76; LD Nov. 14, him.

179 i -Ocr. 13, 1876

53° Kelley, David New Bedford Cabinetmaker Age 18 at time of 185 0 census. 49
Born ca. 1832

53 1 Kelley, Ezra New Bedford, Clockmaker, Cousin of Allen Kelley. Apprenticed
Dartmouth, Watchmaker, to Allen Kelley and also to
Provincetown Goldsmith, Jeweler, John Bailey II. In two separate
(Venezuela, South Clock Oil Refiner partnerships with Nathaniel
America) AW projected 1819- Shepherd as Kelley & Shepherd

95; LD Sept. 26, 1820-23 and 1833 - 35 . Partner with
1798-Dec.14,1895 Stephen Howland 1839-41 as Kelley

& Howland. With son George S.

Kelley as E. Kelley & Son ca. 1850.

53 2 Kelley, John New Bedford Clockmaker 4
AW ca. 1835

533 Kelley & Shepherd Dartmouth, New Clockmakers, Partnersh ip of Ezra Kelly and
Bedford Watchmakers Nathaniel Shepherd.

Partners 1820-23 and
1833- 35

534 Kelly, Shubael Rochester Cabinetmaker 32
AW ca. 1820

535 Kelley, William New Bedford Clockmaker, Age 23 at time of 1850 census. 49
Watchmaker
Born ca. 1827

536 Kelley, Zeno New Bedford Clockmaker Son of Allen Kelley.
AW ca. 1846

537 Kempton, Ezra New Bedford Cabinetmaker Bristol County Court of Common 43
AW ca. 1816 Pleas, 1816.

538 Kempton, Isaac C. New Bedford Turner 3
AWca. 1845-49
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539 Kempton, John Ware ha m Ca binetmaker Adverti sement, June 19, ' 799. 3, 18

AW ca. 1799

54° Kempton , O bed New Bedford Turner Bristol Co unty Co ur t of Co mmo n 4 3
AW ca. , 81 6 Pleas, 18 I 6.

54 1 Kent , Joseph New Bedfo rd Ca binetma ker Age 43 at tim e of 185 0 census. 49
Born ca. 1807

54 2 Kidder, Stephen Na nt ucke t Join er 46

AW ca. I 758-73

543 Kimbell, Ammi Taunton Ca bine tmaker Cred ited in acco unt book of Jam es 51
AW ca. 1800 Dean of Taunton for " ma king tw o

small che sts."

544 King, Edwin Ne w Bedford Ca bine tmaker 5
AW ca. 1700S

545 King, Stephen Dartmouth Ca bine tmake r Bristol Co unty Co urt o f Common 43
AW ca. 181 3 Pleas, 181 3.

546 Kingman , Abiel Bridgewat er Ca bine tmaker Son of Henry Kingman. 32,39
AW ca. , 82 0; Born

Mar. 29, 1797

547 Kingma n, Bradfo rd Nort h Bridgewat er Ca bine tma ker Living with Josiah Kingm an , 49
Born ca. 183 ' probabl y his apprentice and so n. Age

'9 at tim e of 1850 census.

548 Kingman, Davis Nort h Bridgewat er Ca binetma ker Age 36 at time of ,850 census. 49
Born ca. 18'4

549 Kingman, Josiah Bridgewa ter Joiner Plymouth Co unty Co urt o f Co mmon 4 1

AW ca. 1739 Pleas, 1739.

550 Kingman, Josiah Nort h Bridgewat er Ca binetma ker Property va lued at $ 12,000 in , 850. 49
Born ca. 180 2 Age 48 at tim e of 1850 census.

55 1 Kingman, Josiah W. Ne w Bedford Ca binetma ker Adve rt ised in New Bedford Mercury, 37
AWI834 " Ne w Ca binet Furniture," Nov. 29,

1834.

55 2 Kingsley, Jame s Swansea Chai rmake r Bristol Co unty Co urt of Common 43
AW ca. 180 8 Pleas, 1808.

553 Kinnicutt, Edward Swa nsea Joiner 38

AW ca. 17 36/ 37

554 Kinnicu tt, Josiah Ba rrington Ca binetma ker 38

AW ca. 1796;

Died 1838

555 Kinsley, Silas Easton Join er 18

Died 177 5

556 Knightts), William New Bedford Ca binetma ker In partnership with George W. Baker 1, 49
AW projected 1820- 1820-23 as Bak er & Knights. Age

56; Born 1798 52 at tim e of 1850 census; from

Rhod e Island.

557 Knight, Will iam H. New Bed ford Ca binetmaker Age 25 at tim e of 185 0 census; fro m 49
Born ca. 1825 Rhode Island.

558 Kompton, John Wareham Ca bine tmaker Advertised in Colum bian Courier, 37
AW 179 9 "Ca binetmaker," Jul y 3, ' 799.
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559 Ladd, Amasa S. New Bedford Cabinetmaker, Marriage record of Amasa L. Ladd. 18,40
(L. ?) Chairmaker

AW ca. 1820; Married
Oct. 3 1, 18 19

560 Ladd, Donn el & New Bedford Cabinetmakers, Partnership of Amasa S. Ladd, 3
Howland Chairmakers John Donnel, and Charles Howard .

AW ca. 1820 Advertis ement , Ma y 12, 1820, Ladd,
Donnell & Howland.

56 1 Lakeman, John Bristol County Joiner 38
(Boston) AW ca. 173 6

56 2 Larke, John W. War eham Ca binetma ker Prob abl y in the same house as Henr y 49
Bam ca. 1823 W. Briggs. Age 17 at time of 1850

census.

563 Lath am & Bennett Duxbury Cabinetmakers Partnership of Charles Latham and 47
Partners 1826 Jo seph W. Bennett. Photo of a chest

with paper label dat ed 18 26 is in

Winterthur Mu seum Decor ati ve Arts
Photograph ic Co llection (DAPC).

564 Lath am, Charles Du xbury Cabinetma ker Age 45 at tim e of 1850 census. 4°
Bam Aug. 9, 18°4;
Married [first time]
Sept . 21, 1828;

[second tim e] Oct . 9,

1836

565 Latta, William Taunton Join er 18

AW ca.I 779

566 Lawton, Peter New Bedfo rd Ca binetmaker, Age 39 at time of 1850 census; fro m 3, 49
Pianoforte Maker Rhode Island.

AW ca. 1836-5 9;
Bam ca. 1811

567 Lawton, Gardner Bristol Co unty Joiner 38
AW ca. 176 0

568 Lawt on , Geo rge Freetown Ca binetmaker Bristol Co unty Court of Co mmon 43
AW ca. 1822 Pleas, 1822.

569 Leach , Ca leb Plymouth Clockma ker 4
AW ca. 1776-90

57° Leach, O wen New Bedford Cabinet Manufacturer Age 36 at time of 1850 census. 49
Bam ca. 1814

57 1 Leach , Tim oth y Bridgewat er Joiner Plymouth Co unty Co ur t of Co mmon 4 1

AW ca. 1743 Pleas, 174 3.

57 2 Leavitt, Abner, L. Hin gham Ca binetma ker 39
LD May 27,1 81 5-

Jan . 18, 188 7

573 Leavitt , Josiah (Jr.?) Hin gham Clockma ker 4
AW ca. 1772

574 Lee, Ebeneze r Taunton Ca binetmaker, Adve rtise d in Commonwealth 33
Cha irrna ker Advoca te, Taunton, Mass., "Cabinet
AW ca. 1827 & Cha ir Manufacturer," Dec. 14,

182 7.
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57 5 Lefford, John J. Nantucket Cabinetrnaker Advertised in Nantucket Inquirer, 37 , 49
AW 1829-5°; "Cabinet Furniture," Jan . 31, 1829.
Born ca. 1805 T he case of a grain-painted pine tall

clock is inscribed "Made by John J.
Hefford/Nantucket May 6, 1837."
Age 4 5 at time of 1850 cen sus; from
Connecticut.

576 Leffo rd, William B. Na nt ucket Cabinetmaker Age 2I at time of 1850 census. 49
Born ca. 182 9

577 Leona rd, Taunto n Cabinetmaker Father of Leonard Hathaway Jr. 32, 40
Hathaw ay Born Nov. 15, 1767

578 Leonard, Norton Cabinetmaker, Joiner, Son of Leonard Hathaway. 4°
Hat haway Jr. Millwright

AW 1829- 70;

Born Dec. 1792

579 Lettee (Little), Weymouth Ca binetma ker Apprentice to Enos White for one 33
Jam es AW ca. 1826 month in 1826 before running away.

580 Lewis, Elijah Middleborough Cabinetmaker 32

AW ca. 1825

581 Linco ln, Abija h Norton Clockmaker 4
AW ca. 1785-95

582 Linco ln, Barna bas Hingham Upholste rer 43
LD 17 81- 185°

583 Linco ln, Ca leb H ingham Cha irmaker Likely partner of Elisha Cushing Jr.; 43
LD 17 5 1- 1829 lived on North Street.

584 Linco ln & Cus hing Hin gham Ca binetma kers Likely Caleb Lincoln and Elisha 25
Partners 180O Cushing Jr. Labeled drop-leaf table

known in pri vat e co llection.

585 Linco ln, Ma rt in Hingham Ca binetmaker 43
Born 1834

586 Lincol n, Moses No rto n Furn iture Painter Credited in account bo ok of 5 I

AW ca. 18 31-44 Hathaway Leonard of Norto n for
" painting a chest " and "making a
Bed chair."

587 Linco ln, Perez Hi ngha m Ca binetmaker 32, 40

AW ca. 1807; LD
Oct. 3, I779- Apr. r r ,
18 56; Married Jan .

10, 180 5

588 Lincoln, Peter Hi ngham Cha irmaker 4 3
LD 1711-69

589 Lindley,John Rehob oth Join er, H ouse 18

Carpente r
Died 1800

59° Linko n, Abrum Taunton Join er Bristol County Cour t of Co mmon 43
AW ca. 178 0 Pleas, 17 8o .

591 Linko n, Elijah Dighton Join er 18

Died 176 6
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59 2 Littl e, David Scitua te Jo iner Plymouth Co unty Co urt of Co mmo n 43
AWl ca. [ 7 28 Pleas, 1728 .

593 Loring, John P. Du xbury Ca binetma ker Age 27 at time of 18 50 census. 49
Born ca. [ 82 3

594 Lou d, Benjam in Weymouth Ca rpenter, Acco unt book at Weymo uth 33
Ca bine tma ker H istori cal Society.

AWl ca. 1795- 18 29 ;

LD 1767-[ 8 57

595 Loud, Solomo n Weymouth Ca binetma ker Apprentice to Abiel White. 33
(Bos ton} LD [ 787-[ 833

59 6 Lovis, Joseph Ca pt. Hin gham Clockmaker 4, 40
AWl ca. 1775-[804;

LD Feb. 7, [ 74 1/42-

Jun e [2, [8 I 0;

M arried Dec . 8, 1768

597 Lucas, Benjam in North Bridgewater Ca binetmaker Age 36 at time of [ 8 50 census. 49
Born ca. 18[4

59 8 Lucas, Na tha n Kingston Ca binetmaker Age 77 at time of [ 85 0 census. 49
Born ca. 1773

599 Luscombe, Richa rd New Bedfor d Ca binetma ker Invento ry of furnis hings by nephew 5 [
LD [ 768-[ 82 5 Frank L. Tinkham.

600 Luther, Edward Swansea Joiner 3 [
AWl [720-26 ;

Born [ 674

60 1 Luth er, Eleazer Swansea Jo iner, Hou se 18

Carpenter

Die d [ 769

60 2 M acomber, Gideon M iddl eborou gh, Ca binetm aker Plymouth Co unty Co urt of Co mmo n 32,4°,4[

Dartmouth AWl ca. [ 799-[800; Pleas, I 800.

Born June 12, 176 3

6°3 Macomber, John Taunton Joiner, Carpente r 3 I

Died [ 725

60 4 Macy, Richard Na nt ucket Join er Account book no . 128, Nant ucket 46

AWl ca. [ 71 0 ; Histo rical Associa tion.

LD [ 68 9-[ 779

6°5 Madison, Jam es New Bed ford Ca binetma ker Age 43 at time of 1850 census; from 3,49
AWl ca. 184 1-56; Rhod e Island.

Born ca. 1807

606 Maiggs, Eleazar Rochester Jo iner 32

AWl ca. 1736

60 7 Manley, T homas Easton Joiner 18

Died [ 7 85

608 Marble, T ho mas Freetown Join er 38
AWl ca. 174 7-4 8

60 9 M arsh, Ca leb H ingham Uph olsterer 43
LD 1830-7[

6 10 Mason, Benjam in Some rset Joiner 18

Died 1807



APPE NDI X 369

CR AFT SM AN LO CATION CR A FT NOTES R EF ER EN C E

611 Ma son , john Swansea Chairmaker Bristol County Court of Common 43
AW ca. 1815 Pleas, I 8 I 5.

612 Ma son, jonathan Swansea Shop joiner 38
(Cumberland. R.I.) AW ca. 1762; Died by

1807

613 Ma xfield, Caleb New Bedford Cabinetmaker, Both josiah R. Clark and William H. 3, 26
Furniture Dealer Seabury worked for him.
AW ca. 1836- 65; LD

181 3-Aug. 19, 1894

6 14 Ma y (Mays), Elisha Bristol County Chairmaker, 38
Blockmaker

AWca.1 730;
LD ca. 1694-1 773

6 15 Ma y, Elisha Bristol County Chairmaker 38

AW ca. 1789

616 May, j ohn Plymouth joiner, Housewright 18

LD 172 3-69

617 May, john Bristol County Chairmaker 38

AW ca. 1763;
Died 1790

618 McDonald, David North Bridgewater Cabinetmaker Age 45 at time of 185 0 census, from 49
Born ca. 1805 Ireland.

619 McGuire, Bern ard North Clockmaker, jeweler Worked and lived with clock 1,49
Attleborough AW ca. 1850-56; manufacturer George D. Hatch.

Born ca. 1827 Age 23 at time of 185 0 census; from
Ireland .

620 McPher son, john New Bedford Cabinetmaker Advertisement March 9, 1799· 3
AW ca. 1799;
LD 1773-18°3

62 1 Mead & Vose Hingh am Cabinetmaker Partnership of Walton V. Mead 37, 49
Partners ca. 1840 and james W. Vose. Advertised

in Hingham Gazette, "Cabinet

Manufactory," Oct. 3, 184°.

622 Mead, Walton, V. Hingham Cabinetmaker Partnership with james W. Vose, 37, 49
AW 1840-5 0; 1840. Advertised "New Cabinet
Born ca. 1817 Manufactory, " Hingham Patriot,

june 6, 1840 . Age 33 at time of 1850
census; from New Hampshire.

623 Merrick, john, P. New Bedford Upholsterer Age 35 at time of 185 0 census. 49
Born ca. 1815

624 Merrih ew, New Bedford joiner, House 18
Preserved Carpenter

LD 1750-92

625 Middleton, john South Scituate Cabinetmaker Age 33 at time of 185 ° census; from 49
Born ca. 1817 England.

626 Mingo, Samuel Westport, Ca binetmaker Martha's Vineyard Court of 33
Martha's Vineyard AW ca. 1825 Common Pleas, 1825 . Record

states "coloured cabinetmaker from
Westport and Martha's Vineyard."
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627 Mingo, William Tisbury, Cabinetmaker Bristol County Court of Common 43
Dartmouth, AW ca. 1815-36 Pleas.
Freetown,
Westport,
New Bedford

628 Monroe, John Barnstable Clockmaker 4
No dates

629 Morse, Anson North Bridgewater Cabinetmaker Age 28 at time of 1850 census. 49
Born ca. 1822

630 Morse, Elijah Canton (Boston) Clock maker, Brother of Henry Jr., son-in-law and
Gunsmith, Brass probably apprenticed to clockmaker
Founder William Crane. In partnership with
AW projected 1804- brother Henry 18°9-15 as H&E
31; LD Jan. 19, Morse. To Boston by 1826.
1783-May 22, 1831

63 1 Morse, H. & E. Canton Clockmaker, Partnership of Elijah & Henry
Gunsmiths, Morse, 18° 9-15.
Brass Founders
Partners 18°9-15

63 2 Morse, Henry Jr. Canton (Boston, Clockmaker, Brother of Elijah. Son-in-law and
Saugus) Gunsmith, Brass probably apprenticed to clockmaker

Founder William Crane. Possible partner
AW projected 1801- with clockmaker and brass founder
36; LD Dec. 18, Lemuel French, ca. 1803. In
178o-Oct. 20, 1836 partnership with Brother Elijah,

18°9-15, as H&E Morse. Likely
business association with William
and Simeon Crane. Left Canton by
1816.

633 Morse, Jabez Pembroke Chaisemaker, 32
Chairmaker
AW ca. 1810

634 Morton, Cornelius Plymouth Joiner Plymouth County Court of Common 41
AW ca. 1739-40 Pleas, 1740.

635 Morton, Marcus Taunton Cabinetmaker? Small booklet in front cover of store 51
AW ca. 1828-31 ledger with recipes for varnishes and

stains, etc.

636 Morton, Nathaniel Middleborough Joiner, Housewright Apprenticed to Simeon Doggett June 18
Born 1768; Married 20,1 783.

179 1

637 Morton, Thomas Joiner Plymouth County Court of Common 43
AW ca. 1726-27 Pleas, 1726-27.

638 Mosher, Warren Taunton Cabinetmaker Age 55 at time of 1850 census. 49
Born ca. 1795

639 Mulliken, Jonathan Falmouth, Cabinetmaker Samuel and Nathaniel Mulliken 36
Bradford Born 1710 Jr. were his nephews, and both

apprenticed to him.

640 Munro (Munroe), Bristol County Shop Joiner His inventory filled with chairs and 38
Nathaniel AW ca. 1770-83; chairmaking equipment.

LD ca. 1742-18°4
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64 1 Munroe, James New Bedford Watchmaker, Son of John Munroe. Ne phew of
Silversmith, Dan iel & Nath ani el. James Munroe
Chronometer Maker & Son (James Jr.), form ed 1866.
AW projected 1832-

80; LD Sept. 19,
18 1I-Nov. 25, 1880

642 Munroe, John Barnstable Chronometer Brother of Dani el, Nathaniel, and
(Cam bridge) and Watchmaker, William Munroe of Co ncord. Close

Silversmith, Jeweler friend of dialmak er Samuel Cur tis of
AW projected 1805- Boston.

79; LD Ocr. II ,

I 784-Feb. 26, 1879

643 Nash, Zebulon Pembroke Cabinetmaker 32
AW ca. 1831

644 Nedcan , Charles North Attleboro Clockmaker Worked and lived wit h clock 1,49
AW ca. 1847-50; manufacturer George D. Hatch.
Born ca. 1826 Age 24 at time of 1850 census; from

Cana da .

645 Nelso n, T homas Rochester Ca binetma ker Age 32 at time of 1850 census. 49
Born ca. 18 I 8

646 Newe ll, Fall River Uphol sterer Age 4 I at time of 1850 census; fro m 49
Abraham S. Born ca. 1809 New Hampshir e.

647 Newhall, Joseph A. Hingham Cabinetmaker In partnership with Joseph Rip ley as 37, 49
AW 1846-50; Rip ley & Newhall. Age 28 at time of
Born ca. 1822 1850 census.

648 New hall, William Bridgewater Cha irma ker Possibly in partnership with 32

AWca. 18 14 Na tha niel Crop of Bridgewater
in 1814.

649 Newland, Israel Mansfield Joiner 18
Died 177 6

650 Newman, David Rehoboth Joiner 31
AW 1725-26; Born
ca. 1665; Died 174 8

65 1 Norris, Samuel Bristol County, Join er 38
Dighton AW ca. 172 0-39

652 orto n, Samuel Hingham Clockma ker, Watch pap ers are known ca. 182O. 1,39, 40
Watchm aker,
Silversmith
AW projected 1799-
183 7; LD Feb. 28,

I 743/4-M ar. 23,
1832; Married Mar.

1,1 772

653 Nutter, Richard East Bridgewater Chairma ker J2
AW ca. 1822

654 Nye, Francis Falmouth Ca binetmaker Age 67 at time of 1850 census. 49
Born ca. 1783

655 Nye, abed Butler Sandwich Ca binetmaker Purchased turnings from Samu el 39
LD 1774-1864 Wing.
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65 6 Nye, Samuel Na nt ucket, Ca binetm aker 44
Wareham, AWl ca. 1807-17
Plymouth

65 7 Nye, Tristram New Bedford Cabinet ma ker Age 36 at time of 1850 census. 49
Born ca. 1814

65 8 O'Brian, Joh n Swansea Shop Joiner Bristol County Co urt of Commo n 43
AWl ca. 178 4 Pleas, 1784.

659 O'Luxc h, Ephram Taunton Ca binetma ker Age 34 at time of 1850 census. 49
Born ca. 181 6

660 O rman (Oa hma n, New Bedford Ca binetma ker, Age 40 at time of 1850 cens us; fro m 49
Oma n), Andrew Pianoforte maker, Sweden.

Co ffinma ker

AWl ca. I 837 -70;
Born ca. 1810

66 1 Orr, Melville No rt h Bridgewater Cabinetma ker Age 43 at time of 18 50 census. 32, 49
(Melvin) A WI ca. 183 I-50

662 O tis, Abijah Scitua te Ca binetma ker Plymou th County Co urt of Co mmon 32,4 1

AWl ca. 1791-1 800 Pleas, 1793, 1796, 179 7, and 1800 .

66 3 O ttiwe ll, William New Bedford Ca bine tma ker In pa rtnership wit h Timothy Delano 37
AWl [ 824 as Delano & Ortiwell. In pa rtn ership

with William Swift J r. as Swift &
Ortiwell.

664 Packard, Isaac No rt h Clockmaker, Tra de r Associated with Rodney Brace. 4
Bridgewater, LD 1796-183 7
West Bridgewater

665 Paddock , Benja min Na nt ucket Chai rma ker 46

AWl ca. 177 3;

LD 1734-1815

666 Paddock , John Middleborough Join er Plymouth Cou nty Co urt of Co mmo n 32,4 1

AWl ca. 1799- 180 1 Pleas, I 80 I .

667 Paddock, Jon ath an Nantucket Chairrna ker 46

AWl ca. 1773 ;

LD 1729-80

668 Paddock, Peter Na nt ucket Probable Chai rrnake r 28
or Dealer
A WI 1800-22; Born

177 4; Married 179 7

66 9 Paddock, Silas Nantucket Chairmaker 46

AWl ca. 1775;

LD 1739-95

67 0 Paddock, William Nantucket Cha irmaker 44
AWl ca. 1817

67 1 Padelford , John Ta unton (Bos to n) Ca binet rnaker Plymouth Cou nty Co urt of Common 18,3 2,
AWl ca. 1800-1 806 Pleas, I 800. 34, 40, 4 1

(ca. I 83 I acco rding
to so urce 32); LD
1772-1 811 ; Married

Nov. 10,1 791
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672 Pan coast , Walter Ne w Bed ford C ha irrna ker In Ne w Bedfo rd from 1832 onward. 28

(New York, N.Y.) AW 1824-4 5

673 Par ker, Avery Da rtmo uth Sho p Joiner Plym ou th County Court of Common 32, 4 1

AW ca. 176 5-68 Pleas, 1768.

674 Parker, Gould North Bridge wa te r Ca binetma ke r Age 46 a t t ime o f 18 50 census . 49
Born ca. ,804

675 Park er, Natha n H ano ver Cloc krnaker, Apprenticed to John Bailey III in 7
(MlIrfreesboro llgh, Watch maker 1823.
u.c., AW ca. ,8 23

676 Parso ns, Edmu nd Plym outh Furn iture Dealer Partn er s with Ru fus Pierce in 33
AW ca. 1824 E. Parsons & Co.

677 Parsons, j a rrnenas New Bed ford Ca bine tma ke r Age 40 at time of 1850 ce ns us . 49
Born ca. 1810

678 Patte rson , Wi lliam Ne w Bed ford Upholsterer Age 37 a t time of 1850 cens us . 49
Born ca. 1813

679 Peakes, James D. Tisbury Cabine tmaker Age 50 a t t ime of ' 85 0 cens us . 49
Born ca. 180O

680 Pearce, Jeremiah Littl e Com pton Joiner 38

Died ca. 175 I

68, Pearson, Ben jamin Norton J oiner , 8

p ied 1799

682 Pearson, Nort h Bridgewater Ca b ine tma ke r Age 27 at time of 1850 census; fro m 49
Nathaniel G. Born ca. 1823 New H ampshire.

68 3 Pease, Henr y Edgartown Ca binetma ke r Age 6 1 a t time of 1850 cen su s. 49
Born ca. ' 789

68 4 Pease, Shubiel Fa irhaven Ca bine tma ker Age 49 a t t im e of 185 0 ce ns us. 49
Born ca. 180 1

685 Peck, Cyril Reh o both Sho p Joi ner 38

AWca. 1784

686 Peck, Henry Fa ll River Ca binerrn ak er, Advert ised in Fall River Week ly 37,49
Furni ture Deal er Recorder, "Cabinet Furn iture," Nov.

AW 1832-34; 2 1, 183 2. Age 45 of tim e of 1850

Born ca. 1805 cens us ; from Rh ode Islan d.

68 7 Peck , Isr ael Reh oboth Joi ner, Ca rpe nte r Bristol County Court of Common 3 1,3 8,43

AW ca. 17 25-5 9; Pleas, 1744-62 .

Born 1674

688 Peck, Na tha nie l H ingh am, J oin er 38

Rehoboth, LD 16 14-76
Swansea,

Hi ng ha m, N o rfo lk

689 Peck ham, John Bristo l County Joiner, House 38

Ca rpe nte r,

Cha iserna ker,

W heelwright

AW ca. 1751-69

690 Peck ham, Perr y Fa ll River Plan em ak er Age 60 a t time o f 18 50 ce ns us; fro m 49
Born ca. 1790 Rh ode Island.
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69 1 Peckham, Phineas Rochester Cabinetmaker Age 2 I at time of 1850 census. 49
Born ca. 1829

69 2 Peckham, Reub en Little Compton Joiner 38
(Ne wport, East AW ca. 173 0-35;
Greenwi ch) LD ca. 17 11-36

693 Peirce, Charles L. North Bridgewat er Cabinetmaker Age 27 at tim e of 185 0 census. 49
Born ca. 1823

69 4 Peirce, Jon athan W. Fall River Planemaker Age 35 at time of 1850 census. 49
Born ca. 1815

69 5 Pent, Francis New Bedford, Cabinetmaker Age 4 I at time of 185 0 census. 3, 49
Edgartown AW ca. 18 36;

Born ca. 1809

69 6 Perkins, Solomon Bridgew ater Joiner Plymouth County Court of Common 41

AW ca. 17 37-4 3 Pleas, 1738 and 174 3.

697 Perr igo, Jam es Bridgewater, Clockmaker Plymouth Co unty Co ur t of Co mmon 4 1
Wrentham AW ca. 17 69 Pleas, 1769.

69 8 Perr y, Daniel B. Rehoboth Wood Turner Age 47 at time of 185 0 census. 49
Born ca. 1803

699 Perr y, Edw ard Sandwich Joiner, Ca rpente r 3 I

Died 1728

7°° Perr y, James H. Rehoboth Wood Turner Age 22 at tim e of 1850 census. 49
Born ca. 1828

7°1 Perry, Otis. Rehoboth Wood Turner Age 43 at tim e of 185 0 census. 49
Born ca. 1807

7°2 Person, John T. North Bridgewater Cabinetma ker 33
AW ca. 18 30

7°3 Pettee, Thomas Weymouth, Chairmaker 33
Hingham AW ca. I 820 ?

7°4 Pierce, Rufu s Plymouth Furniture Dealer Partners with Edmund Parson s in 33
AW ca. 1824 E. Par son s & Co.

7°5 E. Par son s & Co. Plymouth Furniture Deal ers Partnership of Edmund Par sons 33
Partners ca. 1824 and Rufu s Pierce. Advertised in

Old Colony Mem orial, Plymouth,
"Furniture, Chairs &c . .. one
thousand chairs," Oct. 2, 1824.

706 Pierce, Chace R. Taunton Cabinetmaker Advertised in Taunton Whig, 33 ,37
AW ca. 184 °-42 " Manufacture of Furniture," Apr. I ,

1840. In partnership with William H.
Bragg as Bragg & Pierce . Purchased
srock from Bragg in Nov. 1842.

7°7 Phill ips, Edward Taunton Shop Joiner Bristol County Court of Co mmon 18,43
AW ca. 1770-84; Pleas, 177°-84.

Died 1798

70 8 Phillips, Ralph Berkley Joiner 18

Died 1803

7°9 Piggot (Piggott ), New Bedford Cabinetmaker In partnership with Samuel Bennett 3
George W. AW ca. 1832-33 as Bennett & Piggott.
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7 1O Pitman, William, R. New Bedford, Fall Clockmaker, Adverti sed in Fall River in 1827. 4d 7
River Watchma ker, Listed in the New Bedford Directory

Goldsmith in 1838 as "Clock & Watch Mak er."

AWca. I 827- 38

711 Pitts, Abner Taunto n Clockmak er, A clock made by him at Old Colony 20,4°
Silversmith, Historical Society, Taunton. Case
Go ldsmith, Jeweler initialed "c. L.," probabl y the
AW circa. 1820- cabinetma ker.

54; LD Aug. 26,
1 7 8 8-Au~ 29, 1854 ;
Married Dec. 14,
18 15

7 12 Pitts, Albert Taunton Watchmaker, Jeweler Apprent iced to father, Abner, and 25
LD Feb. 5, 1822- brother to Jo seph S. Pitts .

No v. 25, 1902

7 13 Pitts, Ebenezer Taunto n Sho p Join er Bristol Co unty Co urt of Co mmo n 43
AW ca. 1779 Pleas, 1779.

7 14 Pitts, Joseph, Taunto n, Berkley, Clockrnaker, Apprent iced to father, Abner, and 25
Sanford Wareham Watchma ker bro ther Albert Pitts.

LD I828- May 190 4

715 Pitts , William New Bedford Pian oforte Mak er Age 30 at time of 1850 census; fro m 49
Born ca. 182O Germa ny.

716 Plummer, New Bedford Ca binetmaker Age 17 at time of 1850 census. 49
Freder ick A. Born ca. 1833

717 Pool, Benjamin Dighton Joiner Bristol Co unty Co ur t of Co mmon 43
AW ca. 1770 Pleas, 1770 .

7 18 Pope, Freema n Rochester Clock ma ker Plymou th Co unty Co urt of Common 4 1
AW ca. 1808 Pleas, 1808.

7 19 Porter, Jacob L. Tau nto n Cabinetm aker Advertised in Independent Gazette, 33d7
AW ca. 1826-28 "Cabinet Manu facto ry," Jul y

12,1826 and in Commo nwealth
Advocate, "Where is manufactured
every kind of Ca binet Ware with
neatn ess, and as chea p as can
be procur ed (of the quality) in
the United States," Feb. 3,1827.
Inventory and tools sold Sept. 5,
1828.

720 Porter, Matthew Abington Shop Joiner Plymouth Co unty Co urt of Co mmon 41

AW ca. 1779 Pleas, 1779.

721 Porter, Peter Rehoboth Chairmaker, Plymouth Co unty Court of Co mmon 4 1

Laborer! ?] Pleas, 1739.
AW ca. 1739

722 Pratt , Abija h Taunton Cooper, Join er 18

Married 177 4;
Died 1800

723 Pratt, John Bristol Co unty Chairma ker 38

AW ca. 1741-55,
Born ca. 1718
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724 Pratt, Samuel Norton Joiner Bristol County Co urt of Commo n 43
AW ca. 1753 Pleas, 1744- 62.

725 Pratt, William Easton Join er, Hou se 18
Ca rpente r
Died 1807

726 Presbu ry, Joseph Taunton Joiner Bristol Co unty Co urt of Commo n 43
AW ca. 175 9 Pleas, 1744- 62.

727 Purrington, John Middleborough Joiner (Joshu a according to source 41 ) 32, 41

!Joshu a?] AW ca. 1765-69 Plymouth Co unty Co urt of Common

Pleas, 1765, 1767, and 1769 .

728 Ramsdell, John Na nt ucke t Ca binetma ker, A note in the Na nt ucket Co unty 28, 33,
Cha irma ker Co urt of Co mmon Pleas indicates 4 1, 43,46

AW ca. 1764-90; a cabin etmaker by this nam e was
Died 1790 (Died at work in 1797. Th e Prob ate 1790
1782 acco rding to invent ory from his shop lists cabin et

source 46) too ls.

729 Ramsdell, Jonathan Nantucket Joiner 46

AW ca. 174 9/50;

Died 1799

73° Rand all, Peres Scitua te Shop Joiner Plymouth Co unty Co urt of Common 41

AW ca. 174 0 Pleas, 1740.

73 1 Randall, William Plymouth Cabi net maker, Advertised in Old Colony Dem ocrat, 37
Furnit ure Dealer "F urniture Warehouse," May 4,

AW 1833 1833.

73 2 Read , Amos Attleboro, Ca binetma ker Bristol County Court of Common 43
Seeko nk AW ca. 1805 Pleas, 1805 .

733 Reed, Ezekiel No rt h Clockma ker, Broth er of Jesse Reed. Retired from 1,4 1
Bridgewater, West Watchma ker clockrnaking by 1850 . Plymou th
Bridgewater AW projected 1793- Cou nty Cou rt of Common Pleas,

1850; L D Sept. 16, 1799·
1772- Oct. 12, 1862

734 Reed, Limos Rehob oth Ca binetma ker Bristo l Co unty Co urt of Commo n 43
AW ca. 1807 Pleas, 18°7.

73 5 Reed, Jesse Bridgewater Cabi netmaker, Brother of Ezekiel Reed. Appre nticed 8,3 2,4 1
Invent or to Joh n Ada ms of Rand olph . Ma de

AW ca. 18° 3-°5; LD one clock with fath er. Plymouth

1778-Mar. 22, 1867 Co unty Co urt of Common Pleas,
18° 3- 5.

736 Reed, John Digh ton Joiner Plymouth County Cou rt of Common 32,4 1,43

AW ca. 1758-69 Pleas, 176 I. Bristo l Cou nty Court of
Common Pleas, 1744- 62.

737 Reed, Seth Middleborou gh, Join er Plymouth Co unty Court of Common 32, 4 1

Dartmouth AW ca. 1754-80 Pleas, 1754 , 1759, and 1761.

73 8 Remington , Elisha Hin gham Ca binetma ker Age 27 at time of 1850 census. 49
Born ca. 1823

739 Reynolds, George New Bedford Cha ir rna ker In partnership with William Russell 28
(N ew York , N. Y.) AW 18 19-23 ; Jr. and Cha rlot Cour tlandt.

Born ca. 1796

74° Reynolds, Dartmouth Lathemaker Age 30 at time of 1850 census. 49
Simeon C. Born ca. 1820
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74 1 Rh oad , Eben Jr. North Bridgewat er Ca binetma ker Age 28 at time of 18 50 census. 49
Born ca. 1822

74 2 Richa rdson, Henry Dartmouth Up ho lsterer Bristol Co unty Cou rt of Co mmon 43
AW ca. 1823 Pleas, 1823.

743 Rich mond , Israel Midd leborough Jo iner Plymouth County Co urt of Common 32,4 1

AWca. 1799- 18° 3 Pleas, 18°3.

744 Ricka rd , Walter Midd leborough Jo iner, Ho usewri ght Apprent iced to Simeon Doggett 18,34

AW ca. 1774 ; Oc to be r 1769 to October 1773.

Born 175 3

745 Riggs, Jon athan Att leboroug h Jo iner 18

Died 175 9

746 Riley, James W. North Cloc krna ke r Probabl y journeym an to George W.

Attl eborou gh AW projected 184 3- Hatch .

85; LD Nov. 5 ,

1821-Nov. 14 ,1 907

747 Ripley, Joseph Hingh am Ca binetma ker In partnership with Joseph Newha ll 37, 49
AW 184 6-5 0; Born as Ripl ey & Newha ll. Age 3 I at time

ca. 181 9 of 185° census.

748 Ripley, Ne hemiah H ingh am Ca bine tmaker Adve rt ised in Hingham Patriot , 37
Jr. AW 1838- 40 "Cabinet M anu factory," Ma r. 23,

18 38 .

749 Ripley, & ewhall, H ingham Ca bine tmakers Adve rtised in Hingham Patriot, 37
Partners ca. 1846 "New Partnershi p Cabinet-Making

Busi ness ," Jan. 2, 1846.

75° Robb ins, Alexa nder Hi ngh am Ca bine tmaker Age 58 a t time of 18 50 census; from 49
Born ca. 1792 Ireland.

75 1 Rob bins, Anse l Plymouth Chairrnaker 3 2, 40

Born ca. 1769

752 Robbins, Ebeneze r Plym outh Cha irrna ker, Brother o f Ru fus. James a nd Anse l 3 2, 40, 4 1

Wheelright a re his sons. Plymouth Co unty Co urt

AW ca. 1769-97; of Co m mon Pleas, 177 I, 1772 , and

Born ca. 1735 ; 1797. In partnership wi th John

Died June 23 , 1799; Fuller.

Married 178 1

753 Robbins, James Plymouth Chai rma ker Jam es so ld his shop a t 15 H igh Street 32,40

AW ca. 1797; to his brother Ansel in 1797.

Born 1767

754 Robbins, Rufus Plymouth Jo iner Brother of Ebenezer.

LD 1729-96

755 Ro binson, Daniel Ta unton Jo iner Bristol County Co urt of Common 43
AWca.1762-72 Pleas, 1744 -62 and 177 2.

756 Robinson, Da niel Easton, Norton Sho p Join er Bristol County Co urt of Common 43
AW ca. 1763 Pleas, 1762-67 (possib ly sam e as

above) .

757 Robinson , David B. New Bedfo rd Ca bine tma ke r Wo rked for Willi am Knights. 3
AW ca. 1838

75 8 Robinson, John Attle borough Joiner Bristol Co unty Co urt o f Co mmo n 43
AW ca. 1770-74 Pleas, 1770-74.
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759 Robinson, John Easton Shop Joiner Bristol County Court of Co mmon 43
AW ca. 1762-63 Pleas, 1752-67.

760 Robinson,Obed Attleborough Clockmaker, Jeweler, Listed in 1840 census as age 78 . 4,42
Blacksmith

AW ca. 1790-1805

76 1 Rogers, Caleb Hanover Shop Joiner Plymouth County Co urt of Common 41
AW ca. 174 3-44; Pleas, 1744.

LD 171 7-18°5

762 Rogers, Isaac Jr. Mar shfield Clockmaker Apprenti ce to brother Samu el 4
AW 1800-1828 Rogers. Nephew to Ezekiel Reed.

Signed his clocks with "Jr." although
his fath er 's name was not Isaac.

763 Rogers, Jo seph B. New Bedford Cabinetmaker Worked for William Knight s. 3
AW ca. 1838

764 Rogers, Samu el Plymouth, Clockmaker Brother Isaac Rogers Jr. was his T , 4 1
Bridgewat er A W projected 1787- apprentice. Nephew to Ezekiel Reed.

1838;LD I 766 - J uly An r Srh-cenrury brass dial dwarf

17, 1838 clock is known with case having
unusual scro ll pedim ent, similar to
early bra ss dial John Bailey II clocks.
Cases possibly from Ma rshfield.
Plymouth Co unty Co urt of Co mmon
Pleas, 1808 .

76 5 Rowland, Smith Swa nsea Joiner 18

Died 1760

766 Ruhmon, Ebenezer Berk ley Join er Bristol Co unty Co urt of Co mmon 43
Jr. AWca. 1763 Pleas, 176 2-67.

767 Russell, Reynolds New Bedford Chai rma kers Partnership of William Russell J r., 28
& Co ur tlandt AW 1823 Geo rge Reynolds, and Courtla ndt

Cha rlot.

768 Russell & Bates New Bedford Chair ma ker Partnership of William Russell J r. 28
Partners 1804-3 T and William Bates.

769 Russell, Charles P. Nantucket Cabinetmaker, Adve rt ised in Na ntucket Inquirer, 37
Furniture Dealer " Furniture Warehou se," May 2,

AW 1829 1829.

77° Russell, John Tiverton , R.I. Turner 38

AW ca. 1757-69

77 1 Russell, Will iam Jr. New Bedford Chairma ker Son of William Sr. In partnership 18, 28,

AW ca. 179°- 1833 with William Bat es. In partnership 30,34
(AW ca. 1800-1823 with Georg e Reynold s and
according to source Co ur tla ndt Cha rlo t.

34); LD 1765- 1833

77 2 Russell, William Sr. New Bedford Cha irma ker Father of William Russell Jr. 28,34
AW ca. 1784- 1820
(AW ca. 1791-1 8° 3
acco rding to source

34); Died after 1820

773 Rust, Henr y North Bridgewater Ca binetmaker 33
(Me redith Bridge, AW ca. 1850
N .H.)
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774 Ryder, Joseph Yarmouth Turner 31

Died 1717, 18

775 Salisbury, Oliver Swansea Joiner 38

AW ca. 1741

776 Salisbury, Stephen Weymouth Cabinetmaker In partnership with Enos White 33
Capt. AW ca. 1829-30 1829- 3° .

777 Salisbury, William Rehoboth Cabinetmaker Advertised in 18 I 2 that he made
AW projected 1792- "Cases for Clocks."

1857; LD 177 i -Feb.

20, 1857

77 8 Sallman, William, New Bedford Hardware Dealer Age 41 at time of 1850 census. 49
Jr. Born ca. 1809

779 Sampson, Martin Marshfield, Cabinetmaker Account book at Winterthur. 17.33
Duxbury AW 18°9-29; LD

Oct. 10, 1783-DeC.
26, 185 1

780 Samson, Jeremiah Plympton, Joiner, Housewright Apprenticed to Simeon Doggett, 18,40
Kingston LD 17S3-Sept. 23, Apr. 16, 1772.

1830; Married Apr.
24, 178o

781 Samson, Moses Plympton, Joiner, Housewright Apprenticed to Simeon Doggett, 18,40
Taunton LD May 30,1751- Dec. 12, 1769.
(Woodstock, Vt.) 81; Married Dec. 24,

1772

782 Sanford, Samuel H. North Bridgewater Cabinetmaker Age 43 at time of 1850 census; from 33,49
LD 1807-64 New York.

783 Sanford, Falmouth Cabinetmaker Age 22 at time of 1850 census. 49
Timothy W. Born ca. 1828

784 Scammon, Joseph New Bedford Chairmaker, 3
Sparmaker
AW ca. 1838-59

785 Scholtchles, James New Bedford Furniture Painter Age 45 at time of 1850 census. 49
Born ca. 1805

786 Scotchler, John J. New Bedford Chair Painter 3
AW ca. 1849

787 Scotchler, Joseph New Bedford Chair Painter 3
AW ca. 1849

788 Scott, Charles Southeastern Chairmaker 28
Mass. (Providence , AW ca. 1840s;
R.I., Charleston, Married 18 19;
S.c.) LD 1795-1851

789 Scott, Charles Rochester Cabinetmaker Age 57 at time of 1850 census; from 49
Born ca. 1793 Leghorn, Italy.

79° Seabury, New Bedford Cabinetmaker Worked for Caleb Maxfield . 3
William H. AW ca. 1838-45

79 1 Sears, Orlander Pawtucket Cabinetmaker Age 24 at time of 1850 census . 49
Born ca. 1826

79 2 Sears, Thomas Brewster Cabinetmaker Age 52 at time of 1850 census. 49
Born ca. 1798



380 G A R Y R . S ULL I VAN

C R A FTS M AN LOCATION C R A FT NOT ES R E F ER ENC E

793 Secios, Elijah Freetown Ca binetmaker Bristol Co unty Court of Common 43
AW ca.1 820 Pleas, r820. Possib ly in partnership

with Eleaze r Shearman .

794 Shaw, Albert New Bedford Ca binetmaker, In partnersh ip with John Sowle as 3
Furniture Dealer Sow le & Sha w.
AW ca. 1833- 41

79 5 Sha w, Dan iel Taunton Join er Plymouth Co unty Co urt of Co mmo n 4 1

AW ca. 1738-39 Pleas, 1739.

79 6 Sha w, Elijah Dighton Join er Bristol Co unty Co ur t o f Co mmon 43
AW ca. 1760 Pleas, 1744-62.

797 Shaw, Jo hn Ta unton Jo iner Plymouth Co unty Co urt o f Co mmo n 4'
AW ca. 179 2 Pleas, 1792 .

79 8 Shaw, John Dighton Jo iner Bristol Co unty Co urt of Common 43
AW ca. 175 9 Pleas, 174 4- 62.

799 Sha w, John Fair hav en Ca bine tma ker Age 44 at tim e of 1850 census, from 49
Born ca. 1806 Rhode Island.

800 Shaw, Joseph Raynham Chairrn aker Cred ited in acco unt book of Walt er 5 I

AWca. 18 23- 29 Leon ard of Raynham " for making

ca ne " & " two sma ll cha irs."

80 1 Shaw, Na tha niel Raynh am, Join er, Ca binetma ke r Listed wo rk in acco unt book of ,8

M iddleborough AW '76 2-78; Edmund Williams of Raynh am

Died 1804 (possibly the sallie as each below).

802 Shaw, Na tha niel Rehob oth Join er Listed wo rk in acco unt book of 18

Died 1805 Edmund William s of Raynh am

(poss ibly the sallie as aboue and
below) .

80 3 Shaw, Na tha niel Jr. Midd leborough Ca bine tma ker Listed work in acco unt book of 5 1
AW ca. 17 69- 7 1 Edmund Will iam s o f Raynh am

(pos sibly the sallie as each abouei .

80 4 Shaw, Peleg New Bedford Ca bine tma ker In partnership wit h John Gibbs. 34
AW 18' 0

80 5 Sha w, Samuel Ra ynham Chairmaker Cred ited in acco unt book of Walt er 5 '
AW ca. 1834-37 Leonard of Raynh am for "one

trumble bed " & " fixing one Tabl e."

806 Shea rma n, Ne w Bedfo rd Ca bine tma ker In pa rtn ersh ip with Reuben Eld red 12
Ebenezer AW ca. , 807-8; Swift 1807-8 as Swift & Shearma n.

Born '776

80 7 Shea rma n, Eleaze r Free town Ca binetma ker Bristol Co unty Co urt of Co mmon 43
AWca. 1820 Pleas, 1820. Possibly in partnersh ip

wi th Elijah Secios.

808 Shea rma n, j abez Dartmouth Join er 18

LD ' 700-1 774

80 9 Shea rman, John Fall River Ca bine tma ker Bristol Co unty Co ur t of Co mmo n 43
AW ca. 18' 0 Pleas, , 8, o .

8 '0 Shea rman, Martial Hingh am Clockmaker, Likely worked as journeyman with
(Andover} Wat chmak er Jo shua Wild er.

AW projected 1824-

3 I; LD J une 3, 1803-
Feb. 22, 183 I



AP PEN DIX 38 1

CRAFTSMAN LOCATION CRAFT NOTES REFER ENCE

SI I Shea rma n, Dartmouth Cabinetmaker Bristol Co unty Court o f Co mmo n 43
Salisbury AW ca. I S09 Pleas, I S09 .

SI 2 Shed, Joh n S. New Bedford Ca binetma ker 3
AW ca. IS 4 5

S13 Shepard, Joh n Dartm outh Joiner I S
Married 17 I9;

Died 175 9

SI4 Shepha rd, John Dartmouth Join er I S

AW 1737/ S-53;
LD 172 S-1 S04

SIS Shepherd, Dartmouth, Clockmak er, Apprent iced to John Bailey II. 1,40
Nathaniel New Bedford Watchmak er, In partnership with Ezra Kelley

Goldsmith ca. IS20-23 and IS 33-35.
AW projected I S I 6-
S2; LD Feb . 2 1,

I 79 5-0 ct. 2S, I SS2;
Married [second tim e]

June 21, I S45

S16 Shove, Abra ha m Berkley, Freetown, Ca binetmaker, Brother of Th eophilus. I S, 2S, 40
Somerset Chai rrna ker

AW IS04-35; L D
Sept. 27, 17S I-May

II , I S46

SI 7 Shove, Joseph Somerse t Ca binetma ker Age 32 at tim e of IS 50 census. 49
Born ca. I SI S

SIS Shove, Step hen Fall River (Boston, Clockmak er, In Fall River by I S40; to Boston 1,40
Rox bu ry) Watchmak er, Jeweler by I S56. Boston registry of deaths,

AW projected IS 20- I S73, says he was born in Rhod e

73 ; LD 1799-M ar. Island.

23, I S73

S19 Sho ve, Theo philus Berkl ey Cabinetma ker, Brother of Abraham . IS,4°
Chairma ker

AW ca.1 790- I S32;

LD Mar. 4, 177 6-
Aug. II , I S56;
Married [first timeI
(Before or ill I Soo);
[second time] Sept. 6,

I SIS

S20 Simmons, Ichabod Plymouth Ca binetma ker Age I S at time of IS 50 census. 49
Jr. Born ca. I S32

S21 Simmons, William New Bedfor d Ca binetma ker, Chai r Worked for Tri st ram Nye . 3
C. or S. Painter

AW ca. IS39-70

S22 Slade, Benjamin Na ntuc ket Chairma ker Father of Frederick Slade . 2S, 52
AW ca. IS 07;

LD 1755-IS 34

S23 Slade, Edw ard Jr. Dartmouth Cabinetma ker Hi s account book is at th e Bak er 39
LD Feb. 7, 1775-Aug. Libr ary, Harvard, covering th e year s

24, I S52 179 6- 1S29·
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82 4 Slade, Frederick Nantucket Chairmaker Son of Benjamin Slade. 28,5 2
AW ca. 1790; Died
1800; LD 1777-1800

82 5 Slade, Samuel Somerset Cabinetmaker Bristol County Court of Common 43
AW ca. 1810 Pleas, 1810.

826 Slocum, Oliver New Bedford Cabinetmaker Bristol County Court of Common 43
AW ca. 1823 Pleas, 1823 .

82 7 Smith & Billington New Bedford Cabinetmakers, Partnership of Smith and Francis 3d7
Turners Billington, advertisement in New
Partners ca. 18 I 6 Bedford MerCllry, "Cabinetmaking

& Turning," Jan . 12,1816.

828 Smith, Deliverance Dartmouth Joiner 18

Married 1756;
Died 1778

82 9 Smith, Gilbert Freetown Cabinetmaker Bristol County probate record from 43
AW prior to 18 I 3 Sept. 7, 1813,48:382-84.

83 0 Smith, George L. Nantucket Cabinetmaker Age 27 at time of 1850 census. 49
Born ca. 1823

83 1 Smith, John Taunton Joiner Bristol County Court of Common 43
AW ca. 1762 Pleas, 1744-62.

83 2 Smith, Jason Weymouth Cabinetmaker Apprentice to Enos White, 1826-27, 33
AW ca. 1826-27 before running away.

833 Smith, Joshua Warren Joiner 38
(Barrington) AW ca. 1735-62

834 Smith, Nathaniel Bristol County Carver 38
AW ca. 1740

835 Smith, William Seekonk Cabinetmaker Bristol County Court of Common 43
AW ca. 1820 Pleas, 1820.

83 6 Snow, East Bridgewater Chairmaker 32
Bartholomew AW ca. 1828

837 Snow, Crocker Falmouth Cabinetmaker Documented in the Zipporah Mann 39
AW ca. 1807 Collection, Falmouth Historical

Society.

83 8 Snow, Nathaniel Duxbury Clockmaker Age 65 at time of 1850 census. 49
Born ca. 1785

839 Snow, Samuel Rochester, Joiner 18,34
Plympton, Halifax LD 1752-97

(Died 1827 according

to source 34)

84 0 Soule, Edward Tiverton, R.1. Shop Joiner 38

AW ca. 1754-63

84 1 Soule, George Plymouth, Cabinetmaker Age 44 at time of 1850 census. 32,49
Middleborough AW ca. 1831-50;

Born ca. 1806

84 2 Soule, jabez Plympton, Halifax Joiner, Housewright Apprenticed to Simeon Doggett, 18,34
LD 1752-1827 (AW July-Oct. 1772.
ca. I 8 I 7 according to

source 34)
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843 Soule, Jonath an Swa nsea Join er 38

AW ca. 1738

844 Soule, Na thean Duxbury vicinity Wood Turner Made turnings for Martin Sam pson. 17
(Nathan) AW ca. 1816

845 Soule, Silas T. Wareham Ca binetma ker Age 39 at time of 1850 cens us; fro m 49
Born ca. I 8 I 1 Middleborou gh .

846 Soule, William Dartmouth Turne r, Carpenter 3 I

Died 1723

847 Soule, William Dartmo uth Join er Plymouth Co unty Co urt of Co mmon 4 1

AW ca. 1737-38 Pleas, 1738.

848 Sowle, John New Bedford Ca binetma ker, In partnership with Albert Shaw as 3
Furn iture Dealer Sowle & Shaw.

AW ca. 1833-4 1

849 Sowle, Na tha niel New Bedford Cabinetma ker 3
AW ca. 1838-56

850 Sowle, Seabury New Bedford Cabinetma ker 3
AW ca. 1836

85 1 Sowle & Shaw New Bedford Ca binetma ker, Partnership of John Sow le and 3
Furn iture Dealer Albert Shaw.

AW ca. 1833- 4 1

85 2 Southwick, John Fall River Ca binetmaker, Adve rtise d in Fall River Week ly 37
Furni ture Dealer Recorder, "Ca binet Furniture," June

AW 1833 12, 1833.

853 Southworth, Bristo l Co unty Joiner 38
Samuel AW ca. 17 15- 50

854 Sparrow, Joel Cha tham Ca binetma ker Age 52 at time of 1850 cens us. 49
Born ca. 1798

855 Spa ulding, North Bridgewater Ca binetma ker Age 35 at tim e of 1850 census. 49
Edward H. Born ca. 1815

856 Spaulding, Joseph Seekonk Cabinetma ker Bristo l Co unty Co urt of Co mmo n 43
AW ca. 1820 Pleas, 182O.

857 Spencer, Daniel Dartm outh Shop Joiner Bristol Co unty Co urt of Co mmo n 43
AW ca. 177 1-73 Pleas, 177 1.

858 Spencer, T homas Dartmo uth Sho p Joiner Bristol Co unty Co urt of Co mmo n 43
AW ca. 1772 - 73 Pleas, 177 2.

859 Spink, Charles Pawtucket Ca binetmaker Age 27 at time of 1850 Cens us, from 49
Born ca. 1823 Rhod e Island .

860 Spooner, John Dartmouth Joiner Bristol Co unty Court of Common 43
AW ca. 1769 Pleas, 1769 .

861 Spooner, Simpson Bridgewater, Shop Joiner Plymouth Co unty Co urt of Common 4 1

Dartmou th AW ca. 1795 Pleas, 179 5.

862 Sprague, Albert Hingham Upholsterer Age 20 at tim e of 1850 census. 49
Born ca. 1830

863 Sprague, Benjam in Tiverto n, R.I . Joiner 38

AW ca. 1735-67

864 Sprague, Benjamin Bridgewat er Shop Joiner Plymouth County Co urt of Co mmo n 43
AW ca. [ 795 Pleas, 1795 .
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86 5 Sprague, Holmes Bridgewater Cabinetmaker 32
AWca. 1822

866 Sprague, Samuel H ingham, Join er, Ca rpente r Lincoln , History of Hingham , says 3 I, 40
M ar shfield LD May 24, "se ttled in Mar shfield ."

164 0-1 71 0

86 7 Sta le, Samue l New Bed ford Chai rma ker Bristol Co unty Co urt of Co mmo n 43
AWca. 18 14 Pleas, 18 I 4.

868 Sta nley, Samuel Att lebo ro ugh Turner 3 I

Died 1724

86 9 Sta nton, Elijah New Bedford Clockma ke r Advert isement , May 5,1 797. 3
AW ca. 1797

870 Stanto n, William P. Nantucket Clockma ker, In Nantucket 1821; to New York
Watc hm aker, by 182 7.
Silversmith, Jeweler
AW projected 181 6-

57; LD June I ,

1795- 1878

87 1 Sta ples, Joshu a Han over Join er Plymouth Co unty Co urt of Co mmo n 4 1

AW ca. 1737 Pleas, 1737.

87 2 Starbuck, Na nt ucket Jo iner Acco unt book no. 128, Na nt ucket 46
Na than iel AW ca. 170 7; LD H istori cal Assoc iatio n.

1668- 175 3

873 Stephens, William Nantucket Clockma ker Run aw ay appre ntice to Allen Kelley. 33,3 7
AW ca. 182 9; Born oti ce of "Two Cents Reward " for

ca. 181 I his return by Kelley in Na ntucket

Inqu irer, Aug. 22, 182 9 .

874 Stephenso n, Co hasset Sho p Join er Plymouth Co unty Co urt of Co mmo n 4 1
Lusitanus AW ca. 1771 Pleas, 177 I .

875 Ste tso n, Adam Han over (No rth Clockmak er Journeyman to John Jr. (II) and 1,4 1

Yarm outh, Main e) AW projected 180 2- 3 Calvin Bailey. Plymouth County

Court of Common Pleas, 18° 3
(severa l cases).

87 6 Stetson, Ca lvin Barn stab le Ca binetmake r Age 52 at time o f r 8 50 census. 21, 28,

AWca. [84 3-57; 3°,49
LD ca. r 798-1860

877 Ste tson, Ebenezer Scitua te Join er Plymouth Co unty Co urt of Co mmo n 43
AW ca. 174 3 Pleas, 1743.

878 Stock bridge, Scitua te Join er, Hou sewright 18,34
Step hen LD 1747- 180 1

(Died 1802 accord ing

to source 18)

879 Stodda rd, Hingham Ca binetma ker Age 19 at tim e of 1850 census. 49
George W. Born ca. 1831

880 Sto dda rd, Jam es No rt h Bridgewater Ca binetma ker Age 55 at tim e of r 850 census. 49
Born ca. 1795

88 1 Stra tto n, John Fall River Join er, Cha iscmaker r 8

Died 18 r I

882 Str atton, Oden Dartmouth Chairmaker Bristo l Count y Court of Common 43
AW ca. 1777-91 Pleas, 1777-90.
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883 Stretton, Ca leb ant ucket Chai rmaker 46

AW ca. 174 7;

LD 1708- 86

884 Studl ey, Benjamin E Hanover Clockmaker Son o f David, brother of David

AW projected ,844- E Studley, watchmaker of North

74; LD Feb. 21, Bridgewater.

I 82 3-0ct. [5,1874

88 5 Studley, David Han over, H ingham Clockmak er Father o f Ben jamin E and David 1, 40,4'

AW projected , 804- E Studley; apprenticed to John

50; LD M ar. 3 I, Bailey II. Journeyman for Ca lvin

1783- 0C r. 30, 1873 Bailey. Had business dealings wi th
Joseph Bailey. Clock cases mad e by
Abiel White. Listed as a farmer in
th e [85 0 census. Plymouth Co unty
Cour t of Common Pleas, 1806 vs.
Jo seph Bailey.

886 Studley, Geo rge Hingham Ca binetma ker Age 32 at tim e o f 1850 census. 49
Born ca. 181 8

887 Studley, Gideo n Jr. Han over Sho p Joiner Plymouth Co unty Co urt o f Co mmon 43
AW ca. 1803 Pleas.

888 Srutso n, Ebenezer Scituate Jo iner Plymouth Co unty Co urt of Co mmon 4 1

AWca. ' 74 3 Pleas, 174 3.

889 Summers, Dartmouth Joiner, Carpenter 3 1
Nath aniel Died 1721

890 Swain, Christo pher Nantucket Cha irma ker 46

AWca. 1762;

Died 1807

89 1 Swift, Benjamin Plymouth Ca binetma ker Adverti sed in O ld Colony 37,49
AW 1843-50; Mem orial, "New Wat ch and Clock

Bam ca. 182 3 Esta blishment," Nov. 4, 184 3. Age
27 at time of 18 50 census.

892 Swift, James Fairhaven Cabinetmaker 32

AW ca. 1822

893 Swift & Ottiwell New Bedford Ca binetma kers, Partnersh ip of Willi am Swif t Jr. and 3,28
Chai r Dealers Will iam Ottiwell. Adve rtisement,

Partners ca. 1827-29 May II , 1827, etc.

894 Swift, R. & W. ew Bedford Ca binetma kers, Partnership of Reuben Eldre d an d 1,28
Cha irma kers William Jr. Adve rtised "cloc k cases

Partners I 82 I - 27 . . . on hand " at th eir sto re in 1825.

895 Swift, Reub en Falmouth, Cabinetmaker, Not Reuben Eldred Swift . Likely 12, 34, 35
New Bedford, Chairma ker apprenticed to Ebenezer Allen Jr. ,

Rochester, AW ca. 1790-181 3; a longside Co rne lius Allen. Probabl y

Acushnet- LD Born May 12, mo ved to Acushnet/Longplain in th e

Lon gpla in 1769; Married June mid-r j-Sos. Benjamin Giffo rd was

(Kennebec, Maine, 9, 179 1 his apprent ice. Pur chased har dware

Cayuga, N . Y., fro m Daniel Ricketson. Adve rt ised
Cincinnati, O hio) with Corne lius Allen in 1794 .

Married Ruth Dillin gham June 9,
179], in Falm outh. Partners with
William Brown, dissolved in 1803.
In Maine by 1800 and probabl y in

Cincinnati, Ohio by r81 9.
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896 Swift, Reuben Falmouth, New Cabinetmaker, Turner Purchased cabin etmakin g shop 12, 28,
Eldred Bedford, Rochester AW ca. 1802-43; of Benjamin Dillingham Jr. in 33, 40

LD Sept. 12, 1780- 1802 and ad verti sed he had set up
Dec. 6,184 3 cabin etmaking business "At the

head of the Acushnet River." Likely
apprentice of Benjamin Dillingham.
Brother and partner of William
Swift Jr., 1821-27. In partnership
with Ebenezer Shearm an , 1807-8.
Advertised with Henr y C. Bunker in

1840. A labeled desk at Metropolitan
Mu seum of Art.

897 Swift & Shea rman New Bedford Cabinetmakers Partnership of Reuben Eldred Swift 3
Partners ca. 1807-8 and Ebenezer Shearma n. Advertised

for apprentice s Oct . 30, 18° 7.

89 8 Swift, Silas New Bedford Cabinetmaker Listed as "Cabinetmaker " in New 37
AW 1836 Bedford Director y, 1836.

899 Swift, Will iam Jr. Ne w Bedford, Ca binetma ker, Broth er and partner of Reuben 12, 28,40
Falmouth Cha irma ker, Furniture Eldred Swift. In partnership with

Dealer William Orriwell as Ortiwe ll &
AW ca. 18 18- 29; Swift.
Bam Feb. 13, 1790;
Married Nov. 2, 1815

9°0 Sylvester, Abel Scituat e Cha irrnaker Plymo uth County Court of Common 32, 41
AW ca. 1807-8 Pleas, 1808 .

9° 1 Sylvester Hanover Ca binetma ker See A historical sketch of the town of 33
(Silverster), Belcher LD 1769- May 5, Hanover, Massachusetts , with family

1849 genealogies by John S. Barry (Boston,
1853).

9°2 Sylvester, Cha rles T. Plymouth Upho lsterer Age 20 at time of 1850 census. 49
Bam ca. 1830

9°3 Tab er, Anripas Nantucket Cabinetmaker 44
AW ca. 1802

9°4 Taber, Gamaliel New Bedford Cabinetmaker In partnership with Char les C. P. 3
AW ca. 1836-52 Tobey as Taber & Tobey.

9°5 Taber, John Tivert on, R.I. Joiner, Hou sewri ght 38
AW ca. 17 20;

Died 175 6

906 Taber,John New Bedford Planem aker Age 54 at time of 1850 census. 49
Bam ca. 1796

9°7 Taber, Mo ses New Bedford Cabinetmaker Age 24 at time of 1850 census. 49
Born ca. 182 6

908 Taber, Steph en New Bedford , Clockrnaker, Broth er of Elna tha n Taber
Acushnet Merchant (Rox bury). Apprent iced to Aaron
(Rox bury) AW projected 179 8- Willard (Boston) .

1862; LD Oc t. 23,
1777-Sept. 10, 1862

9°9 Tab er, Stephen Tivert on , R.I. Shop Joiner, Hou se 38
Carpenter

AW ca. 176 4-73
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910 Taber & Tobe y New Bedford Cabinetma ker Partnership of Ga ma liel Taber and 3
AW ca. [ S36-52 Charles C. P. Tob ey.

9II Talbot, Elkanah Dighton Joiner IS

Died I S06

9 12 Tallant, James Na nt ucket Furniture Merchant Advertised in Na ntucket Inqu irer,
AW projected "F urnitu re," Mar. 29,1 934.

I S30-4°

913 Taylor, Daniel B. West Bridgewater Ca binetma ker Age 34 at time of IS 50 census. 49
Born ca. I SI 6

914 Taylor, William Rochester Ca binetmaker Age 26 at time of I S50 census. 49
Born ca. 1824

9 15 T hayer, Henry New Bedford Ca binetma ker 3
AW ca. IS38-3 9

9 16 Thayer, Joshua Hingham Cabinetma ker Age 52 at time of 1850 census. 49
Born ca. [798

917 Thayer, Seth Norton Join er Bristol Co unty Co urt of Co mmon 43
AWca. [762 Pleas, 175 2-67.

918 Th ayer, William Taunton Joiner I S

LD 1731-79

9 19 T homas , Abra ham Middleborou gh Joiner 18
LD 1768 - [ 848

920 Thomas, D & H M iddleborough Ca bine tmakers, Advertised in O ld Colony Memorial 37
Cha irma kers as cabinet and chairma kers, Aug. 2 r ,

AW 1822 1822 .

92[ Th omas, Daniel Middleborough Ca binetma ker 32

AW ca. 1825

922 Thomas, David Plymouth Ca binetmaker 32
AWca. I S3 I

923 Thomas, Ephraim Middl eborough Jo iner Plymouth Co unty Co urt of Co mmo n 4 1

AW ca. 17 54 Pleas, 1754 .

924 Thornton, John Chatham Cabinetma ker Age 30 at time of I S50 census. 49
Born ca. 18 20

925 T hras her, New Bedford Ca binetma ker 3
William R. AW ca. 184 5- 49

926 Thurber, Luther Swansea Joiner Bristol Co unty Court of Common 43
AW ca. 1771 Pleas, 1771.

927 Tiffany, Isaiah Barri ngto n Joiner, Hou sewright 3S
AW ca. 1720-26

928 Tifft, Horace North C1ockma ker, Jeweler Likely a journeyman with Joseph
Attleborou gh AW projected 1825- Wyman (Dun stable, N .H .). Had

(Dunstable, N.H., 86; LD Dec 18, some association with Silas E.
N ew York , N. Y.) I S04-Mar. I I , I 8S6 Aldrich . George D. Hatch was

possible journeyman. In partn ership
with Milton W. Blackin gton as
Horace Tifft & Co. , 185 1-6 I .

929 Tilden, John North Bridgewater Cabinetmaker 33
LD 1758-183 9
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93° Tinkham, Ephraim Plymouth, Turner, Carpente r 31
Middleborough AW 1649-1 71 3

93 1 Tink ham, Roland Middleborough Ca binetma ker Age 52 at time o f 1850 census. 49
Bam ca. 179 8

93 2 Tirrel, Th om as Abingto n Join er 18

Died 177 3

933 Tirrill, Isaac Abingto n Sho p Join er Plymouth Co unty Co urt of Co mmo n 4 1

AW ca. 1794 Pleas, 1794 .

934 Tisdale, Ephraim Taunton Join er Bristol Co unty Co urt of Co mmo n 43
AWca . 1760-6 1 Pleas, 1744-62 .

93 5 Tob ey, Albert New Bedfo rd, Cabinetmaker His apprentice was " Isaac Baecku s" 19
Nantucket AWca . I 830- 76 to Nantucket in 1832 .

93 6 Tobey, Charles C. P. New Bedfo rd Cabinetma ker In partnership with Gama liel Tabe r 3
AW ca. 1836-52 as Taber & Tobey.

937 Tobey, Lemu el Dartmouth Ca binetmaker 18, 34
LD 1749- 1829

(Bam 1747 acco rding
to so urce 34)

93 8 Todd, William Hingham (Bosto n} Ca binetma ker Was in Boston partnership with 13
AW ca. 1798 - 1800; Samuel Ada ms in 1798 as Adams &
LD May 4, 1774- Todd. Had shops in both Hingham
Sept. 28, 180O; & Boston at his death in 180O.

Married 1797

939 To lma n, Joseph South Scitua te Planemak er Age 65 at time of 1850 census. 49
Bam ca. 1785

94° Torrey, Benjamin D. Han over Clock ma ker,

Wat chm aker
AW projected 18 17-

43; LD No v. 16,
1796-J uly 18, 1843

94 1 Tow (Tew), William Tiverton, R.I. Turn er, Carpenter, 31, 38

Joiner
Died 17 I 8

94 2 Tower, Luth er Nort h Bridgewater Ca binetma ker 32

AW ca. 1830 ?

943 Tower, Reub en Hin gham , Clockma ker, Likely apprent iced to Joshua Wilder. 1,40,49
Plymouth, Watchmaker, H is da ughter married Ezra Wilder.
Kingston, Han over Silversmith He trained Ant hony A. Williamso n.

AW projec ted 18 16- Had business association with

81; LD Jul y 3, 179 5- silversmith Sylvan us Bramh all of

Oct. 27, I 88 I ; Plymouth. Dwarf clock cases made
Married Dec. 2, 18 19 by Abiel White. Did business in

severa l southeas tern Mass. towns: in

Kingston , 1822-25; Han over 1826-
30; back to Hingham by 183 l.

944 Treadwell, New Bedford Ca binetmaker 3
William P. AW ca. 1841

945 Tr ickman, Levi M idd leborough Joiner From the Levi Trickman papers, 33
AW ca. 18 I 2- 3 I M assachusett s Historical Society.
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946 Tripp, Gi les Westp ort Joiner 18

Died 1795

947 Trow, Benjamin Norton Joiner Bristol Co unty Co urt o f Co mmo n 43
AWl ca. 1794 Pleas, 1744-62 .

948 Trow, Solomon Mansfield Join er Bristol Co unty Co urt of Co mmo n 43
AWl ca. 177 2- 73 Pleas, 1770.

949 Tuc ker, Jon ath an Dartmou th Ca binetma ker, Turner Worked for Edwa rd Slade J r. 39
A\V ea rly 1800s

95° Tuc ket, Cha rles F. Fall River Upholsterer Age 52 at tim e of 1850 census; fro m 49
Born ca. 1798 Verm ont.

95 1 Tuttle, J. South Harwich Chairmaker 28

No dat es

952 Vaughan, Elisha M idd leborough Turner, Ca rpenter 3 1

Died 1724

953 Vau ghan, Joseph Plymouth Jo iner Plymouth Co unty Co urt o f Co mmo n 4 1

Died by June 1725 Pleas, 1725 .

954 Veazie, Joseph Braintree Cha irmaker In Abiel Wh ite's acco unt book. 33
AWl 1801-1 I ;

LD 1756- 1817

955 Veazie, Joseph Jr. Bra int ree Chairrnaker In Abiel White's account book . 33
AWl ca. 18°7;

Born 1791

956 Viall, Sam uel Rehob oth , Ca binetma ker 33
Seeko nk LD 178 2- 1867

957 Vase, Jam es W. Hingham (Bos to n) Ca binetma ker, In partnership with Wal ton V.

Merchant M ead ca . 1840 as Mead & Vose.

AWl projected 1801- Advertisement for "Assignee'S Sale

54; LD Aug. 29, o f the Furniture, Sto ck a nd Tools o f

178o-Sept. 15, 1854 a Ca binet Manufacturer," Hin gh am

Patriot, Jan . 14, 184 3.

9 58 Wad e, John Fall River Upholsterer Age 46 at tim e of 185 0 cens us. 49
Born ca. 1804

959 Wait , Rob ert New Bedford Cabinetma ker 3
AWl ca. 184 5

960 Wales, Th om as Jr. Bridgewater Ca binetma ker 32

A\\7 ca. 18 18

961 Walker, Na than Digh ton Ca bine tma ker Acco unt book with severa l listed 51
AWl ca. 1845 serv ices. "Apr il 4, 1845 gave WH

one roc king chai r."

962 Walker, Henr y Digh ton Ca binetma ker Cred ited in account book of Na tha n 51
AWl ca. 1849 Walker of Dighton "for bed ."

963 Walker, Will iam Digh ton Ca binetma ker Credi ted in acco unt book of Na tha n 5 I

AWl ca. 1849 Walk er of Digh ton " for bed."

964 Wall, Will iam A. Ne w Bedford Clockmaker, Apprenticed to John Bailey Jr. (lll) .

Watchmaker, Artist In partnership with John C. Alm y

AWl projected 1821- 1821-23 as Almy & Wall. As an

85; LD May 19, art ist, had a space above th e sho p o f

1801-Sept.6, 1885 John Bailey III in New Bedford .
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965 Wardwell, Joseph Middleborough Joiner Plymouth County Court of Common 41
AW ca. 1746 Pleas, 1746.

966 Warren, Josiah Bristol County, Chairmaker Plymouth County Court of Common 32,4 1
Middleborough AW ca. 1746-78 Pleas, 1747.

967 Washburn, Taunton Furniture Dealer Advertised in American Whig, 37
Albert G. AW 1842-46 "Furniture & Clocks," Apr. 9, 1846.

968 Washburn, Wareham Furniture Dea ler Age 3 I at time of 1850 census . 49
Charles F. Born ca. 1819

969 Washburn, Duxbury Clockmaker 1850 Duxbury census. 32,40
Edward T. Born Ju ly 5, 1819

97° Washburn, Eleazer Bridgewater Joiner, Housewright 18,40
LD Feb. 8, 171 3-Feb.
23,1762; Married
Nov. 22, 1738

971 Washburn, Hervey Taunton Furniture Dea ler Advertised in Independent Gazette, 37
AW 1831-32 "Furniture Ware Room," Mar. 18,

1831.

97 2 Washburn, Isaac Taunton, Cha irmaker Advertised in O ld Colony Reporter, 18,3 2,4°
Middleborough, AW ca. 1800-1832; "Isaac Washburn & Co. Furniture,
East Bridgewater LD 1755-1832 also Paints, Linseed oil and lamp

oil," Apr. 25, 1821. Father of John N.
and Salmon.

973 Washburn, John N. Taunton Cabinetmaker, In partnership with Salmon 33
Furniture Dealer Washburn. Advertised as proprietor
AW ca. 1832-48; of hardware store in 1848 (Old
Born 1809 Colony Historical Society) .

974 Washburn, J. N. Taunton Furniture Dealers Partnership of John N. & Salmon. 33
&S. Partners ca. 1832-39 Advertised in Taunton Tri- Weekly

Gazette, Taunton, Massachusetts:
"New Hardware store . . . of the late
Isaac Washburn," Aug. 5, 1832.

975 Washburn, Josiah Bridgewater Cabinetmaker Apprentice to brother-in-law Abiel 39
LD Feb. 6, 1802-Dec. Kingman.

4, 1884

976 Washburn, Leander Duxbury, Carver Clockmaker 1850 Duxbury census . 32,40
Born Apr. 28, 1824

977 Washburn, Salmon Taunton Cabinetmaker, In partnership with John N. 33,37
Furniture Dea ler Washburn. Advertised in Taunton

AW ca. 1832-45; Whig, "New Furniture," May 19,
LD 1812-19°2 1841.

978 Washburn, William New Bedford Chairmaker, 18
Cabinetmaker

AW ca. 1795-1810;

LD 1774-1810

979 Washburn, William Taunton Furniture Dealer Advertised in Independent Gazette, 37,43
AW 1811-42 new furniture warehouse formerly

of Henry (Hervery) Washburn, Aug.
7, 1835, and in Taunton Whig,
"Furniture & Chairs," June 10,

184°·
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980 Waters, Ebenezer Little Compton Turner 31

Died 17131r4

981 Water s, Ebenezer Scituate Joiner Plymouth County Cour t of Common 4 1

AW ca. 1766 Pleas, 1766.

982 Water, George H. Hingham Cabinetmaker Age 2 I at time of 1850 census. 49
Born ca. 1829

983 Waters, Emery New Bedford Cabinetmaker 3
AW ca. 1845-49

984 Webster, John H. New Bedford Cabinetmaker 3
AW ca. 1845

985 Webster, Nicholas Pembroke Joiner Plymouth Co unty Court of Common 4 1

AW ca. 1758 Pleas, 17 58 .

986 Webster, Simeon Freetown Joiner 18

Died 1807

987 Webster, Stephen Berkeley Joiner, House 18,43
Carpenter
AW ca. 175 6-58;

Died 1782

988 Wellington, C. L. Hingham Clockmaker Winterthur Museum Decorative Art s 33
AW ca. 1800-1825 Photographic Collection (DAPC).

989 West, Benjamin New Bedford Turner 3
AW ca. 18 38

99° West, H. G. New Bedford Furn iture Painter- Decorative grainer in the paint shop 3
Decorator of William W. Russell.

AW ca. 1844

99 1 West, Stephen Dartmouth Joiner 18

Died 1769

992 Westgate, Abner L. Fall River Ca binetmaker Advertised in Fall River Week ly 37,49
AW 1833-50; Recorder, "New Cabinet Ware-
Born ca. 18 I I House," Mar. 27, 1833 . Age 39 at

time of 1850 census .

993 Westgate & Borden Fall River Ca bine tmakers, Adver tised in Fall River Monitor, 37
Furniture Dealers "F urniture Ware-House," June 1O,

Partners ca. 1843 1843.

99 4 Weston, Joseph Duxbury Cabinetmaker 23
AW ca. 1774-9 3

99 5 Wetherell Pembroke, Joiner Plymouth County Court of Commo n 18

(Witherell), Scituate, Hanover AW ca. 1724-25; Pleas, 1724-25 .

Theophilus Died 1759

99 6 Wetherell, Thomas Plymouth Joiner Plymouth County Court of Common 4 1

AW ca. 1739-4 6; Pleas, 1739, 1740, and 1746.

Died ca. 1746

997 Wheaton, James Rehoboth Joiner 38

AW ca. 1728

99 8 Wheaton, John Swansea Joiner 38

AW ca. 1743

999 Wheldon, Amos Fairhaven Ca binetma ker Age 19 at time of 1850 census. 49
Born ca. 183 1
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1000 Whippy, Samuel J r. Na nt ucket Cha irma ker 46

AWl ca. 177 1;

LD 1741-95

1001 Whitak er, Ru fus Warren Ca binetmaker 38
AWl ca. 1771 ; Died by

1788

100 2 White, Abiel Weymouth Ca binetma ker Apprent iced to Stephen Badl am . 1,2, 9,25
AWl projected 17 87- Father of Enos and Lemuel White

18 26; L D May 9, who were also apprenticed to him.

1766-Mar. 5, 1844 Made clock cases for Joshu a Wilder,
Reuben Tower, David Stud ley,
Ca lvin Bailey, Joh n Bailey II and III.
Did business with John Ada ms
of Rand olph. Bou ght wood from
Benjamin Bass. App renti ces were
Solomon Loud and Co rne lius Briggs

of Weymouth. In partnersh ip with
Jon athan Beals as White & Beals.

1°°3 White & Beals Weymouth Ca binetmak ers Partn ersh ip of Jon ath an Beals and 9
(Boston) Partn ers 180 2-4 Abiel White .

1°°4 White, Dani el Middleborou gh Join er 18

L D 1734- 61

1° ° 5 White, Enos Weymouth Cabinetma ker, Son of Abiel and brother of Lemu el 22,49
Shoemaker White. Apprenticed to each. Warren

AWlca. 1822-5 I ; Clark apprent iced to him. Age 47
Bam ca. 180 3 in 1850 census. In partnership with

Ca pt. Stephen Salisbury, 18 29-3°.

1006 White, Henry Pawtucket Furn iture Merchant Age 37 at time of 1850 census; from 49
Ba m ca. 18 13 England.

1°°7 White, John Raynh am Joiner, Hou se 18
Ca rpente r

Died 175 9

1008 White, Lemu el Weymouth Ca binetmaker Son of Abiel and brother of Enos 33,50

AWl 181 7- 26 White. Apprenticed to Abiel.

1° ° 9 White, Martin B. Nort h Clockma ker Wor ked an d lived with clock 1,49
Attle borough AWl ca. 1848-5°; ma nufac turer George D. Hatch. Age

Bam ca. 1827 23 at time of 1850 census.

10 10 White, M icah Bridgewater Sho p Join er Plymouth Co unty Co urt of Co mmon 18, 41

AWl ca. 1783- 85; Pleas, 1783 and 1785.

Died 1795

10 I I White,Oramah Easto n Cabinetma ker Bristo l County Court o f Commo n 43
AWl ca. 18 20 Pleas, I 82O.

10 12 Wh ite, Peleg Dartmouth[? I Cha irma ker [?I He is mention ed in the acco unt book 39
A WI ea rly 1800s of Edward Slade , J r. Possibly made a

set o f chairs.

101 3 Whiton , Elija h H ingh am (Groto n) Clockmak er,
Watchmak er,
Silversmith
A WI projected I 820-

71 ; LD Mar. 6, 1799-
Feb. 10, 1871
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1014 Wilcox, Benjam in New Bedford Chai rma ker In partnership with John Harri son as 3, 18
AW ca. 18 14 Harrison & Wilcox.

101 5 Wilder, Abiel Hingham Ca binetma ker Plymouth Co unty Co ur t of Co mmo n 40,4 1
AW ca. 1808-9; Pleas, 18° 9.
Born J une 9, 1786

101 6 Wilder, Ezra Hingham Clockmaker, Son of and apprenticed to Jo shu a
Watchmaker Wild er. Married Reub en Tow er 's
AW projected 1840- daughter.

86; LD June 13,
18I 9-0 ct . 21,1 886

1017 Wilder, Isaiah Jr. H ingham (Surrey Cabinetma ker At wo rk in Hin gham in 1821. 29, 39
& Keene, N. H.) LD Mar. 23, 1782- Died in Keene, N. H., in 1867.

Oct. 11,1 867
(Died 1865 according

to source 39 )

10 18 Wilder, Joshua Hingham Clockma ker Apprenticed to John Bailey II. 1,40, 49
AW projected 1807- Father of Ezra. Phillip Benn ett and
60; LD Dec. 12, Allen Kelley were his apprentices.

I 786 -Oct. 4, 186o; Reub en Tower was likely his

Married 121Jan . I I , apprent ice. Martial Shea rma n was
1854 likely his journeyman . Had business

relation ship with John M . Dunbar
(Hingham bootmaker ). Clock cases
mad e by Abiel Wh ite. In business

with Ezra 1840.

10 19 Willard, Henr y Ca nto n (Boston) Clockma ker, Son of Aaron Willard Sr.; half
Ca binetma ker brother o f Aaron Willard Jr.
AW projected 1822- Apprent iced to William Fisk. Ma de

87; LD May I, 1802- clock cases for the Willards.

Oct. 10, 1887

1020 Williams, Taunto n Cloc kma ker, Adve rtised in Taunton Whig, "Clock 37
Benjamin W. Watchmaker & Watch Mak er," May 4,1 842.

AW 184°-42

102 1 Williams, David L. Man sfield , Cabinetmaker, In partnership with Silas E. Aldrich 1, 42
Attle borough Ca rpente r as William s & Aldr ich, 1860-65,

AW ca. 1840-73 and made clock cases for Geo rge D.

Hatch as William s & Hatch. Known
cloc k case sta mped " D.L.W."

10 2 2 Williams, Elijah Taunton Sho p Join er Bristol Co unty Co urt of Co mmo n 43
AW ca. 177 8 Pleas, 1778.

102 3 Williams, Dighton, Taunton Clockmaker 4
Na thaniel (Portsmouth, R./ .) AW 1700S

1024 Williams, Otis Norton Cabinetmaker Bristol County Co urt of Co mmo n 43
AW ca. 1793-98 Pleas.

1025 Williams, William Rehoboth Joiner 38
(East Greenwich) AW ca. 1726-33

1026 Williamson, Marshfield Clockma ker, Received some training from Reub en
Anthony A. Watchm aker Tow er.

AW projected 18 26-

42; LD Feb. 25,
180o-Aug. 20, 1842
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[0 27 Williamson, George Middleborough joiner Plymouth County Court of Common 4 1

AW ca. 1737 Pleas, 1737.

[0 28 Willy, William Abington Cabinetmaker 33
AW 1849

[0 29 Wilson , Edwa rd Nantucket Furniture Dea ler Age 45 at time of 1850 census. 49
Born ca. [8 05

[030 Wilson , New Bedford Ca binetma ker, Turner 3
Benjamin G. AW ca. 1832-52[ ?]

[03 1 Wilson , Edwa rd T. New Bedford Cabinetmaker, Turner 3
AW ca. 1825-52

[0 3 2 Wilson , j eremiah Bristol County joiner 38

AW ca. 175[;
Bam ca. [ 715-9]

[0 33 Wilson, john B. Plymouth Cabinetmaker Age 33 at time of 1850 census; from 49
Bam ca. [81 7 Denmark.

[0 34 Win g, joseph III Sandwich Cabinetmaker 33
AWca· ]7 87

[035 Wing, Samuel Sandw ich Cabinetmaker, Received formula for green paint 28

Cha irma ker fro m Obed Nye; sold turnings to
AWca. [795-[ 810; Nye .

LD [ 774-] 854;

Married [ 799

[03 6 Wing, Stephen Fairha ven Ca binetma ker Bristol Co unty Co urt of Co mmon 43
AW ca. [822 Pleas, 1822.

10 37 Winslow, Geo rge Freetown j oiner Plymouth Co unty Co urt of Co mmon 4 1

AWca . [744 Pleas, 1744.

[03 8 Win slow, j ames Freetown Ca binetmaker Bristol Co unty Co urt of Co mmon 43
AWca. [80] Pleas, r So r ,

[039 Winslow, john Freetown joiner Left Freetown for Newp ort, Rhode 38, 4 1

AW ca. 1722-44 Island, by 172 9 .

[040 Winslow, Lemuel Freetown joiner Bristol Co unty Co urt of Co mmon 43
AW ca. [764 Pleas, 1762-67 .

104 [ Winslow, Seth Duxbury Ca binetmaker Age 2] at time o f ] 8 50 census. 49
Bam ca. 1829

[04 2 Win sor, Henry Duxbury Ca binetma ker Age 24 at time of [ 8 50 census. 49
Bam ca. 182 6

[04 3 Winsor, Samuel K. Duxbury Ca binetma ker Age 33 at time of 18 50 census. 49
Born ca. 1817

[044 Witherell, Na tha n Norton Ca binetma ker Credi ted in acco unt book of 5 I

AW ca. [835 Hath aw ay Leonard of No rto n " to

one chest."

[04 5 Wood , Gideo n Fairhaven Ca binetma ker Age 3 2 at tim e of [ 850 census. 49
Bam ca. [ 81 8

[04 6 Wood,jabez Fairhaven Cabinetma ker Age 20 at tim e of 1850 census. 49
Born ca. 1830
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1°4 7 Wood, Josiah Dartmouth, Clockmaker,
New Bedford Watchmaker,

Goldsmith,
Silversmith, Gunsmith

AW projected 1794-
1849; LD Feb. 21,
1774-Sept. 24, 1849

1048 Wood , Luthan New Bedford Cabinetmaker, Account book includes entries 3, 28
Chairmaker 1786-1802.
AW 1786-1802;

Born 1736

1°4 9 Wood, Manassah Middleborough Joiner 18

LD 1729-64

1°5 ° Wood, Samuel Jr. Middleborough Joiner Plymouth County Court of Common 4 1

AW ca. 1738-40 Pleas, 1739 and 1740.

1°5 1 Wood, William Dartmouth Clockmaker An Allen Kelley tall clock at The 4
AW ca. 1830 Nantucket Historical Association

has an inscription on the movement
stating it was made by William Wyer
Wood while apprenticed to Allen
Kelley in 183 I.

1°5 2 Wood, William Dartmouth Cabinetmaker Early pine tall-case clock pictured in 25
AW ca. 1760-75; The Magazine Antiqu'es (May 197 8):
Born ca. 1731 1106, fig. 3

1°53 Woodward, Luth er Taunton Clock Dealer Advertised in Old Colony Reporter, 33
AW 1821 Taunton, Mass. "Willard Patent Tim e

Pieces warranted to keep correct

time at $27," June 17, 1821.

1° 54 Wordsworth, John Nantucket Cabinetmaker 44
AWca. 1807

1°55 Worth , Freder ick F. Nantucket Cabinetmaker Age 65 at time of 1850 censu s. 49
Born ca. 1785

1056 Worth, George F. Nantucket Cabinetmaker Advertised in Nantucket Inquir er, 37,39, 49
AW 1833; LD "Furniture," Apr. 17, 1833. Age 40 at

18°9-19°0 time of the 1850 census.

1°5 7 Wright , Levi Jr. Plympton Joiner 32
AWca. 180 3

1058 Wyatt, Courtan B. Somer set Turner Bristol County Co urt of Common 43
AW ca. 181 7 Pleas, 181 7.

1° 59 Young, Th oma s North Bridgewater Cabinetmaker Age 25 at time of 1850 census. 49
Born ca. 1825
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(Englewood Cliffs, N .].: Prentice-Hall,

1975 ),102, II 6-20.

24 . No identica l French clock is

known; related versions usually incorpo­

rate a bale of cotton and slave; see Pierre

Kjellberg, Encyclopedic de la Pendu le
Francaise du Moy en Age au xxe Steele
(Paris: Les Editions de L'Ama teur, 1997),

343, A, c.
25 . Bailey, "S ketc h of th e Bailey Fa m­

ily," 13.
26. Ibid., 14.

2 7 . New Bedford Mercury, Octo ber

27, 1837 .
28 . Foley, Willard's Patent Time

Pieces, 2 I 2.

ENTRY I (PP. 46- 48)

I . Thomas Foster J r., Plymouth, esta te

inventory, recorded November 10, 1778,

25 :344, PCP R.
2 . Robert Blair St. George, "A Plym ­

outh Area Chairmaking Tradition of the

Late Seventeenth Century," Middlebor­
ough Antiquarian 19, no . 2 (December

1978): 3,5 ·
3. Q uo ted in St . George, "Plymouth

Area Cha irma king Trad itio n," 3-

4. Robert F. Tre nt an d Ka rin Gold­

stein, " Notes Abo ut Ne w 'Tinkha m'

Cha irs," in American Furni ture 1998, ed .

Luke Beckerdi te (M ilwa ukee : Chipstone

Foundation, 1998),216- [7 .

5. All but the chair d iscu ssed here
a re published in St . George, " Plym-

outh Area Chairmaking Tradition," 12 ;

Trent and Golds tein, "New 'Tinkham'

Cha irs," 215-3 7; Brian Cullity, A Cub­
berd, Four [oyn e Stools & Other Smalie
Tbin ges: The Material Culture of Plym­
outh Colony and Silver and Silversmiths
of Plymouth, Cape Cod & Nantucket
(Sandwich, Mass. : Heritage Plant ation

of Sandwich, 1994), cat. nos. 131 -35; or

Sotheby's, Janu ary 15, 16, 18, 2004, lo t
571. T hose most simi lar to this o ne are

the Weston fami ly chai r and th e Dexter

family chair at Mi ddleborough H isto ri­

ca l Society (figs. I and 6 resp ect ively in

St. George, " Plymouth Area Chairrnak­

ing Tra di tion") ; an example foun d in

Middleborough before 192[ and no w in

th e N utting Collectio n, Wad swo rth Ath ­

ene um (fig. 5 in St. George, "Plymouth

Area Cha irmaking Tradition"); an un­

documented example at th e Metropol­

ita n Museum of Art (fig. 424 in Luke
Vincent Lockwood, Colonial Furniture
in America, j rd ed. [New York : Scribner,

1926] 2:17); a privately owned example

(ca t . no . 132 in Cullity, Cubberd ); two
th ree-slat armchairs wi th pieced repa irs

to th e feet (Sotheby's, Janu ary 15, 16,

18,2004, lot 571); and a larger version

wi tho ut a history at Co lonia l Will iams­

burg (cat. no. 35 in Barry A. Gree nlaw,
N ew England Furniture at Williams­
burg [W illiams burg, Va .: Colonial W il­

liamsburg Founda tion, 1974]). A relat ed
sla t-bac k armc ha ir o f qu est ion able dat e

is owned by Hi stori c N ew Eng land

(2001.004 8).

6. Tre nt an d Go lds tei n, "New 'Tin­

kham' Chairs," 217-19.

ENTRY 2 (pp. 49-50)

1. New-England Palladium, February

I, 181 4; see also Mary Lou Smith, Th e
Book of Falmouth: A Tricentennial Cel­
ebration, 1686-1986 (Falmouth, Mass.:

Falmout h Historica l Commission, 1988 ),

1°3·
2. For an ea rly ins tance of this fin­

ial on a southeastern Massachusetts

chai r, see Trent and Golds tein, "New

'Tinkha m' Chairs," fig. 1. Later versions

ofte n appea r on sla t- bac k cha irs of the

mid-eighteenth cent ury ; see ent ry 3.

A related but und ocumented chai r now

at th e Wadsw orth Athene um is in Wal­

lace Nutting, Furniture of the Pilgrim
Century (of Ame rican Origin) 1620­

1 72 0, with Maple and Pine to 1800, rev.
ed . (Fra mi ng ham, Mass.: Old American

Co., 1924),353 .
3. See Trent and Go lds tein, "New

'Tinkham' Chairs," figs. 19,21,22.

ENTRY 3 (PP·5 1- 52)

I. Carpenter an d Carpenter, Decora­
tive Arts and Crafts of Nantucket, 49.

2. Ibid ., fig. 16. The Nantucket H is­

to rical Associa tion owns eight other

chai rs of sim ilar design. Six a re side

chai rs; two are ch ildren 's high chairs. For

man y years, a ll were disp layed in the Je­

thro Coffin H ou se. Some wer e co llected

for displ ay in th e hou se; others have

lengthy N antuck et provenances . A five­

sla t vers ion with adde d rockers in a p ri-

vate collection descended in the Bunker

and Gardner families of Nantucket .

3. Ibid. , 222-23; Jobe and Kaye, New
England Furniture, 312-14, cat . no . 79.
For a similar version from Portsmouth,

see Brock Jobe, ed ., Portsmouth Furni­
titre: Masterworks from the New Hamp­
shire Seacoast (Bosto n: Society for the

Preserv ation of New England Antiqui­

ties, 199 3), cat. no . 74.
4- Nathaniel Goodwin, Plymouth, es­

ta te inventory, recorded May 12, [ 772,

21:123 , PCP R; " I o ld Great chair flag
bottom [2/ [shillings] 6 old chairs flag

bottom 36/," Pete r O liver, Midd lebor­
ough, esta te inventory, recorded No­

vember 3, [ 77 7,24:4°6, PCPR . Though
O liver's inventory does no t name the

room, the presence of bed curta ins con ­

firms it was a bedroom or space for

sleeping.

5. Don and Irene Mauch, e-mail to

Brock Jobe, April 26, 200 6.

ENTRY 4 (pp. 53-54 )

1. Robert F. Trent, Hearts & Crowns:
Folk Chairs of the Connecticut Coast,
1 72 0-1 84 0, as Viewed in the Light of
Henri Focillon 's Introduction to Art Pop­
ulaire (New Haven: New Haven Co lony

Historical Society, 1977 ), 78-80, 89-

90; Hummel, With Hammer in Hand,

24 8- 52.
2 . Hummel, With Hamm er in Hand,

24 8-49.
3. Unp ublished fou r-slat armchair

in th e New Bedford Whal ing Museum

(herea fte r NBWM), ca talogued as no. 7 2

in the mu seum files.

4. Seth Allen, Dartmouth, esta te in­

ventory, reco rded March 9, 1790,

3° :44 1, BrCP R.
5. For other low-seat chairs with sim­

ilar arm supports, see Jobe and Kaye,

New England Furniture, 4 2 1- 2 3 .

6. Isaac Washburn, Taunton, estate

inventory, reco rded January 4,18 33,

7 2:162, BrCPR.

ENTRY 5 (pp . 55-56)

1. Between 1999 and 2005, auction
pr ices for the form ranged from $220 to

$2,875; see Robert C. Eldre d Auc tion

(hereafter Eldred Auction), August 5,

1999, lot 4 22 ($770); "T he Co llection of
William Graves Perry," Northeas t Auc­

tions, November 6, 1999, lot 4 ($2,875);

Skin ner, Februa ry 24, 2001, lot 402



($ 1,6 10); Skinner,June 8, 2003, lot 153
($1, 293); Flomaton Antique Auction,
January 3, 2004, lot 39 ($220); Garth 's
Auct ion, Jul y 30, 2004, lot 759 ($9 20);
Skinner, June 5, 2005, lot 97 ($ 1,528);
and Skinner, August 14,2005, lots 83
($764) and 536 ($41 I ).

2. O ther terms include " 2 turn about
Chairs" listed in Theophilus Cotton,
Plymouth, esta te inventory, recorded

Jun e 13, 1782,28:402 , PCPR; and
" I half round Great Chair" in Walter
Spoo ner, New Bedford, estate inventory,

record ed May I, 18°4, 40:408, BrCPR .
3. Th oma s Davis, Plymouth, estate in­

ventory, record ed November 8,1 785,
29:399 , PCPR; Samuel White, Taunton,
estate inventory, recorded June 26,1 769,
21:57 1, BrCPR; Jobe and Kaye, N ew
England Furniture, 360 . Occasionally
these chairs were fitted with a chamber
pot ; " I round chair close stool & pan "
stood in Nathaniel Goodwin's keeping
room; see Goo dwin, Plymouth, estate in­
ventory, recorded May 12, 1772, 2 I : 123,
PCPR.

4. j obe and Kaye, New England Fur­
niture, 358-60.

5. Eldred Auctio n, August 5-6, 1982 ,
lot 317; Skinner, August 14, 2005, lot
536; versio n with paired ball-and-ring
front stretchers owned in 2006 by Gary
Langenbach, Kingston ant iques dealer.

6. Robert E. Kinnaman and Brian A.
Ramaekers advertisement , The Magazine

Antiques 109, no. 5 (May 1976): 939 .

ENT RY 6 (pp. 57-58 )

I . Benn o M. Form an , American Seat­
ing Furniture, 1630-1 73 0: An Inter­
pretive Catalogue (New York: Norton ,
198 8),229- 79; Glenn Adamson, "T he
Politics of the Caned Chair," in Ameri­
can Furniture 2002, ed. Luke Beckerdite
(Milwaukee, Wis.: Chipsto ne Founda­
tion, 2002 ), 174- 206 .

2. Pat ricia E. Kane, 300 Years of
American Seating Furniture: Chairs and
Beds from the Mabel Brady Garuan
and Other Collections at Yale Univer­
sity (Boston: New York Graphic So­

ciety, 1976), 56-60; David Wood , ed.,
The Concord Museum: Decorative Arts
from a New England Collection (Con­
cord, Mass.: By the museum, 199 6), 63­
64, fig. 26.

3. East Greenwich Probate Book
1:219 , East Greenwich Town Hall, East
Greenwi ch, R.I.; Providence Wills 3:257,

Providence City Archives, Pro vidence ,
R.I.

4. For side chairs, see Nutt ing, Furni­
ture Treasury, 2: I 9 19; Skinner, Januar y
II , 1992, lot 20; Northeast Auction s,
Nove mber 5-6, 1994, lot 44 6; Skinner,
Octob er 28, 2001, lot 124; Skinner, Feb­
ruary 24, 2002, lot 215; Sotheby's, Oc­
tob er 10,2002, lot 246; "Property o f the
Co llection of Mrs. J. Insley Blair," Chris­
tie's, January 21, 2006, lot 512; and un­
publ ished exampl e found in a hou se
in Tiverto n. For armchairs, see Nin a
Fletcher Little, Little by Little: Six De­
cades of Collecting American Decora­
tive Arts (New York: E. P. Dutton, 1984 ),
205 , fig. 268; The Fine Arts 18, no. 1
(December 193 I): 4; Th e Magazine An ­
tiqu es lI9,no. 6 (June 1981) : 1327.The
Little armchair was thought to be from
Rhod e Island and has a late r history in
the family of General Samu el Strong of
Vermont.

5. Co lonel Jo seph Dur fee, Reminis­
cences of Colonel joseph Dur fee Relat­
ing to the Early History of Fall River
and of Revolutionary Scenes (1834; re­
print , Fall River, Mass.: Fall River His­
to rica l Society, n.d. ).

6. Frank Walcott Hurt, ed., A History
of Bristol County, Massachusetts (New
York: Lewis Historical Publishing Co .,

1924 ),1:4 85.
7. W. M. Reed, Th e Descendant s of

Th omas Durfee of Portsmouth, R. I.
(Washingto n, D.C.: Gibson Bros. Print­
ers, 1902), 1:188,248-5 6.

8. D. Hamilton Hurd, History of Bris­
tol County, Massachusetts (Philadelphia:
J. W. Lewis, 1883), 310. Bristol County
Deeds 16: I 35, Bristol Co unty Registr y
of Deeds, Taunton, Mass.

9. See Bristol County Co urt of Com­
mon Pleas, Record Book 1724-30,86­
87, Ma ssachusett s State Archives; St.
Geo rge, Wrought Covenant , 84; Bris-
rol Counry Deeds 16:1 39, 17:245-4 6,
19:185- 86, 21:294,27:213- 14; Newp ort
Co unty Cour t of Co mmo n Pleas, Record
Book A:637, 640 , Rhode Island State J u­
dicial Records Cente r, Pawtucket, R.I.

10. Bristol County Deeds 21:2.

ENT RY 7 (pp. 59-60 )

1. Myrtle Gro at Barber to Ma y­
flower Society, Glen Falls, N. Y., Febru­

ary 14, 1949, folder 56.544, registration
files, Winterthur Mu seum, Winterthur,
Delaware.
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2. Amos Oti s, Genealogical No tes
of Barnstable Families: Two Volumes in
O ne, rev. Cha rles F. Swift (Barns ta ble,

Ma ss.: F. B. & F. P. Goss, 1888),4°7-13.
3. Christo pher P. Monkhou se and

Th om as S. Michie, American Furni ture
in Pendleton House (Prov idence: Rhode
Island School of Design Museum , 1986),
150-5 I. Boston leath er-back chairs illus­
trating man y of the same featu res also
demonstrate the impact of London cane
cha irs; see Forman, American Seating
Furniture, 283-84.

4. Steph en Gorha m, will, 6:343 , Barn ­
stable Co unty Probate Record s (hereaf­
ter BaCPR ); no inventory was tak en of
his esta te. Th e author is grateful to Betsy
Tyler of Nantucket for sharing her gene­
alogical research on Stephen Gorham .

5. Compare to Forman, American
Seating Furniture, cat. no. 67; Kane, 300

Years of American Seating Furniture,
57-60; Gerald W. R. Ward , ed. , Ame ri­
can Furniture wi th Related Decorative
Ar ts, 1660-1 830: The Milwauk ee Art
Museum and the Layton Art Collection
(New York: Hudson Hills Press, (991 ),

70,7 2 .

6. Th e more typical Boston crest docs
appear on one related chair, possibly by
the same maker; see The Magazine An­
tiqu es 9 1, no. 3 (Ma rch (967): 30 2.

ENT R Y 8 (pp.6 1-62)

1. David J. Silverman, Faith and
Boundaries: Colonists, Christianity, and
Community amo ng the Wampan oag In­
dians of Marth a's Vineyard (Cambridge:
Cambridge University Press, 20°5 ), 167,
169-7 I; William Allen, comp., A Ge­
nealogy of the Allen Family from 15 68

to 1882 (Farmingto n, Maine: Chronicle
Book and Job Press, 1882 ), 6-7.

2. For an English look ing glass with
a similar crest, see Trent, Hearts &
Crowns, 42, fig. 1 I b. Compare the Allen
family chair to figs. 12-26 in Trent,
Hearts & Crowns.

3. See, for exa mple: "To 12 Crow
foot Chairs 401 6 black Chai rs 101,"

Th eophilus Cotto n inventory; "6 crow
foot Chairs flag Bottom in d". [front
room, presum abl y parl or] " valued at
18 shillings, John Russell, Plymouth, es­
tate inventory, recorded May 27, 1777,
24:322, PCPR.

4. The Spanish feet o f Boston chairs
typic ally are composed of two pieces: the
leg core and an outer strip.
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5. Co llectio n of M artha's Vineyard

Museurn r y5. 14·

ENTRY 9 (p. 63 )

I . Wadsworth Atheneum, Connecticut
Furniture: Seventeen th and Eighteenth
Centuries (Hart for d: By the Atheneum,

196 7),121, entry 214 .
2. Kane, 3 00 Years of American Seat­

ing Furniture, 65-67, entries 43-44;
Monkho use an d Michie, American Fur­
niture in Pendleton House, 151.

3. Nei ther chai r has been published,
but images are filed in th e Harbor &
Hom e database, Decor at ive Arts Pho­
togra phic Co llection (hereafter DAPC),
Winterthur Libra ry.

4. In addit ion to the six related ex­

amples in th e preced ing th ree not es, see
Robert Bisho p, America n Furniture,
162 0-1 72 0 (Dearborn, M ich.: Ediso n

Institu te, 1975) , 26; Oswaldo Rodriguez
Roque, American Furniture at Chipstone
(M adison: University of Wisconsi n Press,

1984), 162-63; Northeast Auctions, Au­
gu st 1- 3,2003, lot 898; Garth's Auc­
tions, September 1-2, 2006, lot 258 . In
addition, Willis Henr y, an auctioneer in

Marshfield, so ld a version from a local
esta te; another is in the co llection of E[­
lio tt Snyder; an d a rela ted ar mc hair an d
side chair were so ld by Snyder in abo ut

198o.
5. Roque, American Furniture at

Chipstone, 162-63.

ENT RY 10 (pp. 64-66)

I. O tt , " Rho de Island Baniste r-Back
Chairs," 1171; bo th chai rs belon g to the

Little Co mpton H istori cal Society.
2. [bid.

3. Northeas t Auctions, August 7­
8,2003, lot 566. A sampling of rela ted
chairs can be found in the Rhode Island
School of Design Museum, Newport
Historical Society, H istoric Deerfie ld,

and the Babcock-Smith House in West ­
erly, R.I.; see also Nutting, Furniture
of the Pilgrim Century (1921 ),212,

269, 334 ; Dean A. Fales J r., Th e Furni­
ture of Histo ric Deerfie ld (New York:
Du tton, 1976 ),28 , fig. 34. Add itio na l
unp ublished examples a re in pr ivate
collections .

4. Ott, " Rho de Island Banister- Back
Cha irs," 117 1. St. George, Wrough t Cov­
enant. wr .

5. Bristol Co un ty Deeds, 19:359; Ott,
" Rho de Island Banis ter-Back Cha irs,"

1171.
6. T he armchair is at the Newport

H isto rica l Socie ty (ace. no. 01.270) ; for
a rela ted child's high chair, see Kan e, 300

Years ofAmerican Seating Furniture, 67­

68, fig. 46; a lso N utting, Furniture of the
Pilgrim Cent ury, 269 .

7. Charles F. Hummel documents a
slat-back rocki ng chai r with recessed arm
supports to an 1809 entry in th e account

book of Na tha niel Dom iny V in East
Ham pton , Lon g Island; see Hummel,

With Hammer in Hand, 248- 49, fig. 18 r ,

8. See Ja ck L. Lindsey, Worldly
Goods: The Arts of Early Pennsylvania,
1680-175 8 (Phi lade lphia: Philadelphi a

Museum of Art, 1999), 167, fig. II 6. The
author thanks Erik Gronning for sug­

gesting th is compa rison and collabora t­
ing in th e examina tio n of the ar mcha ir.

ENTRY II (pp. 67- 68)

1. See Dean F. Fai ley, Long Island
Is My Nation: Th e Decorative Arts &
Craftsm en, [64 0-183 0 (Cold Spring
Harb or, N .Y.: Society for the Preserva­

tion of Long Island Antiquities, 1998),

77 , fig. 89·

1. Brock Job e, "The Boston Furniture
Indust ry, 1720-[ 740," in Boston Furni­
ture of the Eighteenth Century: A Con­
ference Held by the Colonial Society of
Massachusett s, [I and 1 2 May 1972, ed.
Walt er Mui r Whitehill, vol. 48 of Publ i­

ca tions of the Co lonia l Society of Mas­

sac huse tts (Bosto n: By th e soc iety, 1974 ),

4 2 - 48.
2. T he accou nt identifies the least ex­

pensive chairs as "6 Black back Chairs";
th e term likely refer s to a set of slat-back
chai rs painted black but may describe
a set of banister backs. Either version

would have been an inexp ensive model
ma de of na tive woods tha t were tu rn ed,
paint ed, and covered with a rush seat.

Os bo rne an d Oxna rd account, June 21,

1738, 42; Samuel Grant, account book,
173 7-1 760, Ame rican Anti quarian Soci­
ety, Wor cester, Massachusetts.

3. Samuel Smith account, June 28 ,
1729, in Samuel Gran t, account book ,

17 28- 1737, 20, M assachusetts Hi stori ­
cal Society.

4. Shipton, Sibley's Harvard Gradu­

ates, 11:575- 78 .
5. Sever owned a second set of Boston

Q ueen Anne chairs of similar design; one

chair from that set appears in pI. 31 .1.
6. Shute also owned a Boston Que en

Anne tea table; see Greenlaw, New Eng­
land Furniture at Williamsburg, 148­

50. A pair of chairs similar in design to
the Shute chair bu t featu ring a serpen­

tine rat her than a yoke crest belonged to

Major General Jo hn Thomas (1724-76)
of Kingston; see 7° .380, DAPC, Wint er­
thur Library.

E N T RY 13 (PP.71-72)

t , Bernard and S. Dean Levy adver­
tisement, The Magazine Antiq ues ( 18,

no. 6 (Decem ber 198o) : 108 1.
2. Jobe and Kaye, New England Fur­

niture, 42 1- 23, ca t. no. 129; obj . file
1952.22, Nantucket Historical Associ­
ation . Also see Northeast Auct ions, No­

vember 5-6, 1994 , lot 485 ; Northeast
Auctions, August 5-7, 2005, lots 1661,
1662; " Collection of Susan and Ray­
mond Egan," orrheasr Auctions, August

5,2006, lot 891. The same fluted ea rs
appear on a high-back Windsor armcha ir

related to documented Nantucket Wind ­

sors; see Sorheby's.january 18-19,2001,
lot 740 . The Starbuck chair is privately
owned and has not been published.

3. Carpenter and Carpenter, Decora­
tive Arts and Crafts of Nantucket, 221.

ENTRY I4 (pp. 73-74)

I. Joseph Josselyn, Hanover, estate in­

vento ry, reco rded June 25,1 78 7,3 °:18 7,
PCPR.

E N T RY IS (PP·75-76)

I . For Boston-area versions of this de­
sign , see Susan an d Richard Raymond
advertisement, Th e Magazine Antiques
122, no . 6 (December 1982): 1167; Skin­

ner, Sale 2 I 4 5, June 9, 2002, lot 547·
Many rural versions of the splat pattern
can be found; see a maple example in the

Scituate Historical Society, ace. no . 571.
2. Shipton, Sibley 's Harvard Gradu­

ates, vol. 8, 1726-1 73 0, 737 -39; Peter
O liver, "J udge O liver and the Small Ol­
iver Hou se in Mi dd leborough," Trans­
actio ns of the Colonial Society of

Massachusetts 38 (June 1950): 293,

299-3 ° 1.



3. Quoted in Oliver, "Judge Oli ver

and the Small Ol iver House," 300.

4- Lind a Ayres, Harvard Divided

(Ca mbridge , Mass .: Harvard University

Press, 1976), 77-78; Shipton, Sibley's
Harvard Graduates, 8:760-6 I .

5. Oliver, "Judge O liver and the Small

Oliver House," 30 1; Peter Oliver, Mid­

dleborough, esta te inventory, 24:4 06,

PCPR.

6. Qu ot ed in Shipto n, Sibley's Har­

vard Graduates, 8:738.
7. Hofer, "Tory Join er," 23-24,

4 5-46.
8. Ol iver estate inventory, PCPR.

9. Oli ver, "Judge Oliver and the Small

Oliver House," 30 2; Thomas Weston,

History of the Town of Middleboro

(Bosto n: Houghton Mifflin, 19° 6), 371­
73. Acco rding to the don or of th is chair,

it was "rescued from Judge Peter O liver 's

burni ng ho me during th e Revolution ."

ENTRY 16 (pp. 77-78)

I. For a discussion of the owl -eye

splat, see Jobe and Kaye, N ew England

Furniture, 29, 382, 38 3.
2. Five of the nine chairs have Plym­

outh histories: th is one was purchased

fro m a hou se in Duxbury; two a re

ow ned by th e Pilgr im Society-one o f

whic h can be traced th rou gh the fam ­

ily of Revolution ar y War veteran Lem­

uel Brad fo rd (175 I - 1828 )- but there is

no probate invento ry for Bradford . An­
other two are owned by the Plymouth

Antiquarian Society; one is in the co l­

lection of the Gershom Bradford House,

Duxbu ry Rur al and Historical Soci-

ety (1991. 2.8) ; and four (includ ing thi s

chair) are in pri vat e co llectio ns.

3. Two of th e chai rs a re in th e co llec­

tions of Spoon er Hou se, Plymouth An­

tiqu arian Society. Th e two armcha irs

and side chair in th e ph ot o descended
through Ruth Spoo ner Baker of Plym­

outh. The 18 I 8 probate inventory of

Deacon Ephraim Spooner lists several

groups of cha irs, which makes it di fficult

to ident ify these ar mchai rs specifically;

see Ephraim Spooner, Plymouth, es-

tat e invent or y, recor ded April 20, 18 I 8,

49: 287, PCPR .
4. The popularity of thi s type of ar m

suppor t in post-Revolution ar y Co n­

necticut is indicated in Trent, Hearts &
Crowns, 80; a rush-seat armchair with

pierced splat possibly from Nantucket

is illustra ted in Job e a nd Kaye, Ne w En­
gland Furniture , 421 -22; th e Dom iny

family of Lon g Island mad e chairs with

similar arms suppo rts , as seen in Hum­

mel, With Hammer in Hand, 248 -52.

5. Ebenezer Robbins is listed as a

chairrnaker in 1769 in Plymouth Co unty

Co ur t Records. A 1797 deed of sale of
land and a sho p on High Street in Plym­

o uth fro m James to Ansel Robbins de­

scribes both men as cha irrnake rs; see

Plymouth Co unty Deeds 81 :258 . An ad­
dit ion al chair rnaker mention ed in co urt

records ab out wh om littl e else is kn own

is Joh n Fuller, wh o was ac tive in Kings­

ton a bo ut 1772; he wa s distantly re­
lated to Ebenezer Robbins's wife, Eunice

Fuller. For genea logical information on

th e Fullers, see Willi am Hysop Fuller,

Genealogy of Some of the Descendants
of Dr. Samuel Fuller of the Mayflower

(Pa lmer, M ass.: C. B. Fiske, 191 0 ), 6 1,

7 I. Trade between Plymouth and the

Carolinas was not unusual; see Ephra im

Spoon er, shipping account book, 177 1­

1779, 1, 3,4, Spoon er Archives V, Box 2,
Plymouth Antiquarian Society.

ENTRY 17 (PP.79-80)

I. T he side seat rai ls d id break away

from the rear sti les at so me point, and a

seco nd pin was added at each jo int.

2. O n M arch 5, 1884 , Blanding was
elected treasurer of th e newly formed

Rehob oth Antiquari an Society; see Edga r

Perry, Hist oric Rehob oth : Record of the
Dedication of Goff Mem orial Hall, May
i oth 1886 (Attle borough, Mass.: Perr y

& Barnes, 188 6 ), 5-1 0 .

3. In 1885 Blanding presented th e

tobacco box, an "old" hat , a pair o f

shea rs, a boot jack, a cartridge box, a va­

lise, a pew ter teap ot, a cup and sa uce r
(on loan ), and "Crocke ry from th e Fiji

Islands" (Perry, Historic Rehob oth, 18).

O ver the next few years, he contributed

other objects, one of which must have

been thi s chair, but onl y his gifts in 1885

ar e recorded.

4. Leon ard Clark Blanding, Geneal­
ogy of the Blanding Fami ly (Gra nd Rap ­

ids, Mich .: By th e a utho r, 1995 ),49.
5. John T. Kirk, Ame rican Furni ture

and the British Tradition to 1830 (New

York : Knopf, 1982 ), 267 -68. For a Phil ­
ad elphia version of th e splat on a chair

with a Rhode Island history, see Wendy

A. Co oper, "The Purchase of Furniture
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and Furnishings by John Brown, Prov­

idence M erchant, Part I : 1760-1788,"

The Magazi ne A ntiques 10 3, no. 2 (Feb­

ru ar y 1973): 328 , fig. 2.
6. Job e a nd Kaye, New England Fur­

niture, 409-1 0, cat. no. 122; Richards
and Eva ns, New England Furniture at

Winterthur, 82-8 3, cat. no. 47. Morrison
H eckscher has discussed the difficulty

of dating sto p-fluted furniture in John

Town send, 140-4 I. Heckscher has pro ­

posed th at Townsend 's wo rk in thi s vein

was not mad e until th e mid-r zSos.

7. Fo r o ther Rh od e Island versions

of thi s design, see Flor ene Maine ad ver­

tisement, Th e Magazin e A ntiques 9 2, no.

2 (August 1967 ): 14 9; Greenlaw, New
England Furniture at William sbu rg, 66­

67 , cat . no. 57; Skinner, October 27- 28,

19 89, lot 4 I 7; Christ ie's, Ne w York , Jan ­

uar y 20-2 I , 2006, lot 820.

ENTRY 18 (pp. 8 1-82)

I . Rob ert Bartlett Haas, "T he For­

gotten Co urts hip of David a nd M ar cy

Spear, 1785-1 78 7," O ld-Time Ne w Eng­
land 52, no . 3 (January-March 1962 ):

69-70; see a lso Jane c. Nylander, O ur
O wn Snug Fireside: Images of the New

England Home, 1760-1860 (New York :

Knop f, 1993), 66-68.

2. Richard H. Randall J r., "George

Bright, Ca bine tmaker," Art Q uarterly 27

(1964): 134-49; Job e a nd Kaye, New
England Furniture, 144-45.

3. In England, th e ea rlier version was
termed a " fan-bac k" cha ir; see Susan

Stuart, " Gillows of Lan caster and Lon ­

don as a Design Source for American

Cha irs," The Magazine Antiq ues 1 55,

no . 6 (June 1999): 867,869. For a com­

pari son of English and American exam­

ples, see Kirk , Ame rican Furniture and
the British Tradition, 286 .

4. M ontgomer y, A merican Furni ture,
86-87, ca t . no . 30 . Other vers ions of
thi s splat appear on a pair of cha irs ad­

vert ised in Th e Magazin e Antiques 137,

no . 6 (Jun e 1990): 13 18; a cha ir at the

H on olulu Acade my of Arts , recorded as

76 .869, DAPC, Winterthur Libra ry; and

in N utti ng, Furniture Treasury; 2:23 27 .

Th e last o f these is prob abl y an English
or M ar yland vers ion of th e form.

5. Boston chairmake rs and uphol ­
ste rers placed their products th rough­

out New England. A set o f cha irs nearl y
identical to this on e belonged to Tim othy
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Picker ing of Salem and Wenham on th e

Nort h Sho re of M assachusetts; see Skin­

ner, November 6, 20 05 , lot 152.

ENTRY 19 (pp. 83-85 )

1. " Desce nda nts of John Hedge,"
typescr ipt , Plymouth Anti q ua rian

Society.

2. William T. Davis, Ancient Land­
marks of Plymouth (Bosto n: A. Williams,

( 883 ), 292. A late nin eteenth-century

ph otograph owned by th e Plymouth An­

tiqu arian Society shows th e wh arf and

Plymouth Rock.

3. Davis, Ancient Landmarks, 167;

Belch er, "Economic Evolution of a New

England Town," 23.

4. Obitu ar y of Barnabus Hedge, Old
Colony Memorial, Jul y 18, 184 0.

5. Willi am T. Davis, Plym outh Mem­
ories ofan Octogenarian (Plymo uth,

Mass.: Bittinger Brothers, ( 90 6 ), I 19.

6. Thomas Sheraton, Th e Cabinet
Dictionary (I 803 ; reprint, New York:

Praeger Publ ishers, 197° ),2: pI. 7 5.

Thom as Hop e, Household Furniture
and Interior Decoration (Lo ndo n: Lon g­

man , Hurst , Rees & Orme, ( 80 7 ), pis.

IV, XXIV, XXV. Rob ert D. Mussey Jr.,

Th e Furniture Masterworks of John and
Th omas Seymo ur (Sa lem, Mass.: Pea­

bod y Essex Museum, 200 3 ), 3 57 .

7. Hedge was th e so le representat ive

fro m Plymouth in I 824; see Salem Ga­
zette, June 11, I 8 24 . Hi s o bitua ry not es
th at he served in th e state legislature for

man y yea rs; see Old Colony Memorial,
Jul y 18, 184 0 . Of the nine chairs that
ca me to th e Plym outh Antiqu ari an So­

ciety, one is numbered " x i," whi ch sug­

gests th e set numbered at least a dozen.
8. Page Talbott, "Seating Furniture

in Boston , I 810-1 835," Th e Magazine
Antiques 139, no . 5 (May 199 I) : 959­

60,962. Spooner and Tra sk announced
th e o pening o f a " Ne w Ca binet Man­

ufactory" at 663 Washington Stree t in

Boston on M arch 2 I, 1825, describing

them selves as " having worked journ ey

work in th e first sho ps of thi s and other

citie s" (Bost on Commercial Gazette,
M arch 21, (825 ).

9. Mar garet J.Moody, American Dec­
orative Arts at Dartm outh (Hanover,

N .H .: Dartmouth Co llege Museum and

Ga lleries, 19 81 ), 44 . For a nearly iden­
tical sofa without a history, see Stuart P.

Feld and Page Talbott, Boston in the Age
of Neo-Classicism, I81 0-1 84 0 (New

York : Hirschi & Adler Ga lleries, 1999 ),

38 . Mu ssey,John and Thomas Seymo ur,

3 56- 57 .
10. Ibid ., 73-7 5, 35 7; Page Ta lbott,

"Classical Conservatism: Ca rd Tables

and th e English Regenc y Sty le in Boston,

18 I0-1 835 ," Maine Antique Digest 17,

no. 12 (December (989): 13c. For addi­

tional examples of the sa me design, see

Northeast Auctions, Augu st 5-6, 199 5,

lot 4 73; Northeast Auctions, May 19,

19 96, lot 130; Northeast Auctions, Au­

gust 7-8, I 999, lot 580; Soth eby's, Oc­

tober 23,1 994 , lot 29 7; and Sorheby's,
October 7, 200 6, lot 34 4 . The last tabl e
is ascribed to Vermont but is undoubt­

ed ly of Boston ori gin . New York cabinet­

makers off ered th eir own version of th e

form; see Nutting, Furniture Treasury,
I :I 06I; and Cra ig and Tarlton ad vertise­

ment, The Magazine Antiques 9 5, no. 6

(Jun e ( 9 69 ): 76 1.

ENTRY 2 0 (pp. 86-88)

I . Evans, American Wind sor Chairs,

380-83 .
2. Branded exam ples include rwo in

publ ic co llections- one at Winterthur,

ace. no. 59 .1 637, fig. 6- 234 in Evan s,
American Winds or Chairs, 38 1; and on e

at Colonia l Williamsburg, cat. no. 158

in G reenlaw, New England Furniture at
Williamsburg, I 80-8 I . A third was ad­

vertise d by Kenneth and Paul ette Tut­

tle in The Magazine Antiques I 29, no .

5 (M ay (98 6 ): 939; and a fourth was

owned by Wayne Pratt Antiques in I 99 5
(96.2 12, DAPC, Winterthur Library).

3. See, for example, a cha ir from the

gro up without braces in th e back th at

so ld at Nort heas t Auctio ns, August 6,

2000, lot 761.

4. Evans, American Windsor Chairs,

95 ·
5. Makers on Martha' s Vineyard po s­

sibly o ffered thi s form as well. An ex­

ample at Yale Art Ga llery was o rigina lly

owned by Obediah Pease ( 1743 -183 I)

of Edga rto wn; see Kan e, 300 Years of
American Seating Furnitu re, I 99 - 200.

6. The chair is privately owned; ad ­

verti sement qu oted in H all , " Ne w Bed­

ford Furniture," I 124.

7. John Wad y, Dartmouth, esta te

inventory, recorded March 6, I8 01 ,

38 :108, BrCPR. Appraised at the sub­

stantial sum of $4, the chairs wer e th e

most va luable seating furniture in th e

house.

8. Na ncy Goy ne Evans, Windsor
Chair-Making in America: From Craft
Shop to Consumer (Lebano n, N.H.: Uni­

versit y Press of New England, 200 6),

405 , fig. 5-54.
9. Allen had moved to Nantucket by

1794; see Reuben Swift adve rt isement,

New Bedford Medley, June 16 , 1794.

For informa tio n on Allen Kelley, see

entry 97.
I O . Evan s, American Windsor Chairs,

380 .

I. Evans, American Windsor Chairs,
I Oo-i OI.

2 . Ibid., 99 ; Evans, Windsor Chair­
Mak ing, 22 8-30.

3. "The Co llection of Mr. and M rs.

Adol ph Henry Meyer, New York," Sorhe­
by's, January 20, 1996, lot 14 7.

4. For Rhod e Island and Boston ver­

sions of th e fo rm, see Evans, American
Windsor Chairs, 269 , 355.

5. See ent ry 20, not e 2; No rtheas t

Auctio ns, M arch 2-3, 1996, lot 896.

6. Evans, American Windsor Chairs,

382.
7. This chair appea rs to be from the

same set as one shown in Evans, Ameri­
can Windsor Chairs, 37 5-76, fig. 6-227.

ENTRY 22 (PP.91-92)

I. Qu oted in Evans, American Wind­

sor Chairs, I °5.
2. Ibid., 10 2-3; Nancy Goy ne Evans,

" Design Sources for Windsor Furn iture ,

Part I: T he Eighteent h Century," The
Magazine An tiques I 33, no. I (Jan uary

( 9 88): 288-89,294 - 95, figs. 17- 20.

3. Evans , American Windsor Chairs,
10 5; Evans, Windsor Chair-Making,

23 1- 34.
4. Taunton merchant William A.

Crocker placed in his keeping room a

set of "6 Windsor cha irs" th at were al­

most certai nly bow-b ack cha irs; estate

inve ntory, recorded Februar y 26, 1806,

42 :4 I, BrCPR. Hop estill Bisbee of Roch­

ester owned a set of " 6 Bow back ed din ­

ing Cha irs;" esta te invent or y, recorded

November 5, 18 18, .49 :5 13, PCPR . The
Tivert on hom e of Dr. Willi am Wh itr idge

included bow-back cha irs in both the

dining ro om and the parl or in I 8 I 4; see

Elisabeth Donagh y Garrett, At Home:
The Am erican Family, 175 0- 1870 (New

Yor k: Abrams, ( 990 ), 79, 214 ·



5. Joseph Holmes, Attleb orough, es­
tate inventory, record ed March 10, 1814,
49:391, BrCPR; William Rown sville,
Freetown, estate inventory, record ed De­
cember 5, 1816, 53:8 5, BrCPR.

6. Columbian Centinel, October 30,

18° 5·
7. Jacob Beal Jr., estate inventory,

18°5, 4°:3 29, PCPR.
8. Credit accounts with Jacob " Beals,"

May 6 and 25, [803, Whit e, account
book, [8 02-42, Downs Collection, Win­
terthu r Librar y; debtor accounts with
Betsey Dawes, April 26, 18°4, Cal-
vin Bailey, account book, 1784-1 824 ,
NWC ML

9· See entries 45 and 51.
10. Evans, Am erican Windsor Chairs,

37] - 72, 482-83.
11. Ibid., 372.

ENT RY 23 (PP.93-94)

I . Levi Bisbee's apprenticeship agree­
ment is repr inted in Underhill, Blessings
of a Legacy, 18- ]9. Additiona l bio­
graphical information on both Levi and
Josiah Bisbee appears in F. J. Bisbee, Ge­
nealogy of the Bisbee Family: Descen­
dams ofThomas Besbeech (Bisbee) of
Scituate, Dux bury, and Sudbu ry, Mass.
(East Sullivan, N.H .: Otter Brook Press,
1956), 61,121-22.

2. Lucy Shearman genealogy, "Jo hn
Shaw of Plymouth Plantation in Prog­
ress," http: //world conn ect.rootsweb
.com/cgi-bin/igm.cgi?op=GET&db=
kenshaw 200 [ &id=I 071088 .

3. Montgomer y, American Furniture,
148-49, no. 98.

4. Evans, American Windsor Chairs,
135; Nancy Goyne Evans, " Design
Sources for Windsor Furniture, Part II:
The Early Nineteenth Century," The
Magazine Antiques 133, no. 5 (May
1988) : 1128-3°.

5. Quoted in Evans, American Wind­
sor Chairs, 134.

6. Ibid., 465.
7. Boston area chairmakers often

identified this form as a bamb oo chair;
Ibid., 464-67.

EN T RY 24 (PP. 95-96)

I. Gershom Bradford Papers, Dux­
bury Rural and Historical Society.

2. Sumpter T. Priddy, American
Fancy: Exuberance in the Arts, 179 0­

1840 (Milwaukee, Wis.: Chipstone

Foundation, 20°4 ),1-4,12-15 ,21 ,
122-24.

3. Samuel Claphamson, a Lon-
don cabin etm aker, moved to Philadel­
phia and advert ised fancy chairs for sale
as early as [785 ; see Th e Pennsylvania
Packet,January 2[,1 785. Another de­
cade passed before the term began to
app ear regularl y in New York and Phila­
delph ia newspapers.

4. Pridd y, American Fancy, 135-36.
5. E. Page Talbott, "The Furniture In­

dustr y in Boston, 1810-1835" (Master's
thesis, University of Delaware , [974 ),
64-66, 178.

6. Independent Chronicle, Februar y

27, 1819.
7- Ibid.
8. Boston Recorder, October 3, 1818.
9. Pridd y, American Fancy, 148. The

same illustration reappears in news­
paper ad vertisem ents for William Patter­
son, another New York maker of fancy
chairs; see The New- York Columbian,
MaY4 , 18I 8.

10. Pridd y, American Fancy, 136, fig.
231.

I I. For information on Bates and
Allen, see Hall , "New Bedford Furni ­
tur e," I I 17-1 8, I 124; and Evans, Amer­
ican Windsor Chairs, 484-85.

12. Evans, American Winds or Chairs,

484.

ENT RY 25 (PP.97-98)

1. Skinner,June 5, 1993, lot 19.
2. Th e chair is prominently featured

in an advertisement in Th e Magazine An ­

tiques 143, no. 5 (May 1993): 673 ·
3. De Crevecoeur, Letters, 196.
4. For examples of these form s with

histories in southeastern Massachusetts,
see Sotheby's, "The Barbara Johnson
Whaling Collection: Part I," Decem-
ber 11-12, 1981, lot 498; "Part II," Sep­
tember 24-25,1 982, lots 3°1, 3° 2, 356;
"Part III," April 29-30, 1983, lots 98,
431; and Carpenter and Carpenter, Dec­
orative Arts and Crafts of Nantucket,
75-78, pI. XIX.

5. For more fashionable furniture
with related features, see Donald L. Fen­
nimore et aI., Eye for Exce llence: Master­
works from Wint erthur (Winterthur,
Del.: Henry Francis du Pont Winterthur
Museum, 1994 ), 7°; Evans, American
Windsor Chairs, 484-85.

6. E. Norman Flayderman, Scrimshaw
and Scrimsbanders, Whales and Whale-
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men (New Milford , Conn.: N. Flayder­
man, 1972 ), [74-78.

7. Peter Wyckoff, " Queen Mid as:
Hett y Robinson Green," New Eng­
land Quarterly 23, no. 2 (june 1950):

148-5 2 .

8. The fine piercing, inlay, and car v­
ing suggest that thi s chair is the work of
a trained woodwork er. Whaling crews
includ ed pro fessional coo pers and car­
penters wh o could have been capa ble of
such work. William H. Cha ppell, cooper
aboard the New Bedford ship Saratoga,
mad e a stylish picture "show case" in
1855 ; see " Barbara John son Wh aling
Collection: Part III," lot 98.

EN T RY 26 (PP.99- IOO)

I . For an account of Spoo ner's prom ­
inence in Plymouth, see James Th acher,
History of the Town of Plymouth, znd

ed. (Bosto n: Marsh, Capen & Lyon,
1835), 229- 31.

2. A. Heppl ewhite and Co ., The Cab­
inet-Maker and Upho lsterer's Guide ,
j rd ed. (1794; reprint, New York : Dover
Publications, (969), 17.

3. Samuel Jack son, Plymouth, esta te
inventory, record ed October 5, 18° 5,
40:338 , PCPR.

4. Ephra im Spoon er inventory, PCPR.
5. English models ranged from

Th omas Chippenda le's lavish gold-a nd­
whit e exa mple for Harewood House
in 1770, in Christo pher Gilbert , The
Life and Work of Thomas Chippendale
(London: Cassell, ( 978 ), 2:3 I, to Hep­
plewhite's undecorated version in Cab­
inet-Maker and Upholsterer's Guide,

pI. 95.
6. For an ornate Philad elphia exa m­

ple, see Charles F. Hummel, A Wint er­
thur Guide to American Chippendale
Furniture: Middle Atlantic and Southern
Colonies (New York: Rutledge Books,
1976),53; New England exampl es are
discussed in Richards and Evans, N ew
England Furniture at Wint erthur, 204-6,

cat. no. 106.

E N T R Y 27 (pp. 101-3)

1. Columbian Centinel,June 14, 180 6.
2. Bill, Moses Grant to Franci s Dan a

Jr.,July 19, 1802, Dana Family Papers,
Massachusett s Historical Society.

3. Caroline Howard King, Wh en I
Lived in Salem, 1822-1866 (Brattleboro,
Vr.: Stephen Daye Press, 1937), 186.
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4. Mu ssey,[ohn and Th omas Sey­

mour, 438-4 I .

5. The Magazine Antiques 62, no. I

(Janua ry 1954): 5·
6. For Boston versio ns of thi s pattern,

see Mu ssey, john and Th om as Seym our,

434-3 7·
7. Th e methods employed in the pro­

duction of thi s sac king bottom paral­
leled those practiced by the uph olsterer
Samuel Gra nt a half-century ea rlier;

see Brock Jobe, "The Boston Uph ol­

stery Trad e, 17° 0- (77 5," in Upholstery
in Ame rica and Euro pe from the Seven­
teenth Century to World War I, ed. Ed­
wa rd S. Cooke J r. (New York: Norton,

1987), 75, 77 , fig. 53. In 1801 Salem
ca binetmakers charged a standard price

of $4 to finish a high-post bedstead and
" put in" the sac king; see Dean T. Lahi ­
kainen, "A Salem Ca binetma ker's Price
Book, " in Ame rican Furnitu re 200 1 , ed.

Luke Beckerdite (M ilwaukee, Wis.: Ch ip­
sto ne Foundati on , 200 I ), 184 .

8. Th e two cornice pattern s are dis­
cussed in Mu ssey, j ohn and Th om as Sey­
mour, 434-41; see also David B. Warren
et aI., American Decorative Arts and
Paintings in the Bayou Bend Collection
(Princeton, N.].: Princeton University

Press, 1998), 118- 19, ent ry F190.
9. Fo r plumes o f feath ers at the top

of the cornice, see Denis Diderot, Re­
cueil de Planches, sur les Sciences, les
Arts Liberaux: et les Arts Mechaniques
(Paris, 177 1), 9: Tapi ssier section, pI. 6,
fig. I (fig. 55 in j ob e, " Bosto n Uphol­
stery Trade," 77) ; Charles Percier and
Pierre F. L. Fontain e, Recueil des Decora­
tions lnterieures (Paris: Chez les auteurs ,

18 I 2), pI. 48. Heppl ewhite dep icted a
var iety of co rn ice embellishments, in­
cluding plumes; see Cabinet-Maker and
Upholsterer's Guide, pIs. 98, 10 I.

10 . Monkhou se and Michie, Ame ri­
can Furniture in Pendleton House, 2 I 8­

22, ca t. no . 163.

ENT R Y 28 (pp. (04-6)

I . Sheraton, Cabinet Dictionary,

I: 123.
2. Prices of Cabinet and Chair Work

(177 2; reprint, Philadelphia: Philadel­

ph ia Mu seum of Art, 2005 ), 27.
3. New-York Society of Journeymen

Ca binet Makers, The Ne w- York Book of
Prices for Cabinet & Chair Work (New

York: Southwick and Crooker, 1802 ),

45·

4. Lahikainen, "Sa lem Ca binetma k­

ers ' Price Book," 184.
5. Samuel M . Dewey, Barn stable, es­

tate invento ry, recorded February 8,

1814, 37: 249 , BaCPR .
6. Edward Slade Jr. (also Slead ), led­

ger, 179 7-181 0, Baker Library, Harvard
University (micro film, Mic 254, Downs
Co llection, Winterthur Library).

7. R. and W. Swift adve rt isement ,
Ne w- Bedford Merwry, No vember 29,
1822.

8. Thomas Ellis adv erti sement, New­
Bedford Mercury, February 4, 1825.

ENT RY 29 (p. 107)

I . For examples of English cro ss-

leg tables, see Gabriel Oli ve, Farm and
Cottage Furniture in the West Country
(Sudbury: Region al Furniture Society,
2002 ), 112; David Knell, English Coun­
try Furniture (New York: Cross River
Press, 1992 ), 168; and Kirk , Ame rican
Furnitu re, 3 15. William Mitchell Pills­
bury, "The Providence Furniture Mak ­

ing Trade, 1772-18 34, as Seen in the
Account Books of Job Danforth and
William, Samuel , and Daniel Proud "

(Master's thesis, University of Delaw are,

197 5), app. B, tabl e 11I-4.
2. There ar e numerous exa mples of

sawbuck tabl es from different region s
made in the eighteent h and nineteenth
centuries. For an exa mple fro m Ohi o, see
Andrew Richm ond, "So uthern Sophis­
ticati on on the Early Front ier: Th e In­

laid Furniture of Washington County,
Ohio, 1788 -1825," in American Furni­
ture 2004, ed. Luke Beckerd ite (Mi lwa u­
kee, Wis.: Chipsto ne Foundati on , 2004 ),
2 10; for a Hudson River Valley table,
with somewhat simila r cro ss bracing as
the tables from the Outer Cape, see Dean

A. Fales Jr., American Painted Furnitu re,
r 660-r 880 (New York: Dutton, 1972 ),
51; lar ger and mo re elaborate Penn syl­
vania sawbuck tables are illustr ated in

John G. Shea , Th e Pennsylvania Dutch
and Their Furniture (Ne w York: Van

Nos tra nd Reinh old , 198o ), 54-55.
3. For an illustra tion of the tabl e

found in Wellfleet , see "America na at
Auction," Eldred Auction, August 3­
4,2000, lot 933 . Ano ther similar tabl e,
though with only a low er stretcher is pic­

tured in "America na at Auction, " Eldred

Auction , March 28-29, 1997, lot 38o.
A fourth small saw buck table is in a pri­

vat e co llection and has a history of own-

ership in the Wellfleet area. David L.
Barqui st shows an oval-top tabl e with a
similar frame to the Truro tabl e, thou gh
with only one lower stretcher, in Amer­
ican Tables and Loo king Glasses in the
Mabel Brady Garvan and Other Col­
lections at Yale University (New Ha ven,
Co nn. : Yale Univer sity Press, [992 ), 380.

ENT RY 30 (pp. 108-9)

1. John McWhorter, Taunton, es-

tate inventory, record ed September 29,
1800, 37:442-4 8, BrCPR. Tho ugh only
the wea lthy co uld affo rd tea in the early
I 700s, a ll classes on average cons umed
two or more cup s of tea daily by the end
of the cent ury. Annual imports of tea to
England incre ased from six to ns in 1699
to eleven thousand tons by 1800; see
Tom Sta ndage, A History of the World
in 6 Glasses (New York: Walker, 2005),
187- 93.

2. For a discussion of tea drink ing
and the ro le of the tea table, see Sara h
Nea le Fayen, "Tilt-Top Tables and Eigh­
teenth Cent ury Co nsumer ism," in Amer­
ican Furniture 2 0 0 3 , ed. Luke Beckerdite
(Milwa ukee, Wis.: Chipsto ne Founda­

tion, 20° 3), 97- 99.
3. Brock Jobe identifies the th ree

styles of rectangular eighteenth-cent ury
Newport tables in "The Qu een Anne
Style," in Ward , American Furniture with
Related Decorative Arts, 110.

4. For a ball-and-c1aw example, see
Richards and Evans, New England Fur­
niture at Wint erthur, 238- 40, cat. no.
123. For a slipper-foot model, see Mor­
rison H. Heckscher, American Furniture
at the Metropolitan Museum of Art, The
Late Colonial Period: The Queen Anne
and Chippendale Styles (New York: Ran­

dom House, 1985 ),1 85- 86.
5. English influence on American,

and in part icular on New port, tea ta­
bles is discussed in Kirk, American Fur­
niture and the British Tradition, 32 2- 23,

34 5-47; John T. Kirk. American Furni­
tu re: Understanding Styles, Construc­
tion, and Quality (New York: Abra ms,

2000),77-7 8; and j obe and Kaye, New
England Furniture, 286-89. Gilbert Stu­
art's painting Francis !vIalbone and His
Brother Saunders, of about 1773 (M u­
seum of Fine Arts , Boston, 199 1.436),
depicts a porringer-top table in a New­
port interior.

6. Newport cabinetmakers John

Townsend and John Ca hoo ne prob ab ly



shipped table s o f thi s form to the South

and the Ca ribbea n; see Mabel M. Swan,
"The Goddard and Townsend Joiners,

Part I," The Magazine Antiques 49, no .
4 (April 194 6): 229; and Jeanne Vibert
Sloane, "Jo hn Ca hoo ne and the Ne wport
Furni ture Indu str y," Old-Time New Eng­
land: The Bulletin o( the Society (or the
Preservation o( New England Antiquities

72 (1987): 94, 106- 7, Ill.

7. An oval-top tea tab le with pro­
no unced pad s so ld at Skinn er, October

3 I , 1987, lot 150 Q. For a tabl e simi-
lar to pI. 30. I, see "Americana at Auc­

tion," Eldred Auctio n, August 4-5 , 200 5,

lot 535 .
8. A Hicklin g famil y mahogan y por­

ringer tea tab le and two ma hogany drop ­
leaf tables (see pl. 36 .2) all have similar
blocks securing the to p. For the tea tabl e

and second dro p-leaf tabl e, see Israel
Sack Inc., American Antiques (rom Is­
rael Sack Collection (Washingto n, D.C.:

Highland Hou se Publi shers, 1969),

10:2677, 8:2155 .
9. A 1793 drawin g fro m the Gillows

firm, a British cabi net shop, refers to thi s
style of leg an d foo t as " legs turned and

roun d toes"; see Kirk , Styles, Construc­
tion, and Quality, 151-5 2.

10. Lemu el Tob ey account books,

Dartmouth, Mass., 195 9.57.1-3, OSV.

ENTRY 31 (pp. 110-12)

1. Typescri pt ca ptio n, image 163,
Sever Hou se file, Emily Fuller Drew Co l­
lection, Kingston Public Libr ar y.

2. Henr y M . Jon es, Ships o( Kingston,
"Good-bye, Fare Ye Well" (Plymo ut h,

Mass .: Memor ial Press, 19 26),38-39;
Shipton, Sibley's Harvard Graduates,

11:575-78.
3. T he looking glass and Qu een Anne

chair in the picture were probably sold
at auction by E B. Hubley in 1951. A
second set of Qu een Anne chai rs also de­
scended in the Sever family; see entry 12.

4. For a list ing of these six tabl es, see
Richards and Evans, New England Fur­
niture at Winterthur, 236-37, esp. n. 2.

5. Th is knee carving most closely re­
sembles that on two Boston card ta -
bles with tu rreted co rne rs; see Alan
M iller, " Roman Gusto in Ne w England,"

in Ame rican Furniture 1993, ed. Luke
Beckerdite (M ilwa ukee, Wis.: Chipsto ne

Foundati on, 1993), 195-96; Leigh Keno
adverti sement, The Magazine Antiques

143, no. 5 (May 1993): 649·

ENTRY 32 (pp. 113- 14)

1. Lockwood , Colonial Furniture in

America, 2:178.
2. A fold ing table of simila r size with

mirr or ed balu ster turnings, which de­
scended in the Wh ite and Warren fam ­
ilies of Plymouth, is in th e co llectio n
of the Pilgrim Society ; see Ralph and
Terry Kovel, American Country Furni­
ture, 1780-1 875 (New York : Crown,
1979 ), 186. A butterfly tabl e in the col­
lect ion of Co lonial Williamsburg with

a histor y in th e Beale fami ly of H ing­

ham has similar turnings on the posts;
see Greenlaw, New England Furniture
at Williamsburg, 132-33. For an other
simila r foldin g table, see Russell Hawes
Kett ell, The Pine Furniture o( Early
New England (Ne w York: Doubleday,

Doran, 192 9), ent ry 9 I. An exa mple
with mo re precise turnings can be seen
in Richard H. Ran dall , American Fur­
nitu re in the Museum o( Fine Arts, Bos­
ton (Bos to n: By the museu m, 1965), 104 ,
106, fig. 73 .

3. For a descr ipti on and exa mples of
serra ted chests and boxes, see St. George,

Wrought Covenant, 25-26, 31-32 , 34.
4. Th e only appa rent additio ns a re

leather washers und er th e hand-forged
nails .

5. James's fath er, Thomas Bonney,
owned thirty ac res of land in Na masa­
keeset. In addit ion, James's inventory re­
co rds his place of residence as Pembrok e,
not Du xbury; Ju stin Winsor, History o(
the Town o( Duxbury (Bos ton: Clea rfield

Co mpany, 184 9 ), 228-29. Hi s inventory
lists no furniture, but th e esta te of his
son, Elisha Bonney (1698- 1776), records
a single listin g for "c hare, & chests, and

tabl e," which may have included an ev­
eryday piece such as thi s fold ing tabl e;
James Bonney, Pembroke, estate inven­

tory, recorded April 24, 172 5,5:80,
PCPR. Elisha Bonn ey, Pembrok e, esta te
inventory, recorded August 30, 1776,

24: 299, PCPR .

EN T R Y 33 (pp. II5-16)

1. Jobe and Kaye, N ew England Fur­
niture, 269.

2. See Barquist, American Tables and
Looking Glasses, 118 .

3. An almos t identical tabl e at the
M ilwaukee Museum of Art is illustrated
in Ward, American Furniture wi th Re­
lated Decorative Arts, 83, ca t. no . 28.
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For other Boston exa mp les with similar
mir ro red balu ster turnings, see Barqu ist,
Ame rican Tables and Looking Glasses,
119-20; and Jobe and Kaye, New Eng­
land Furniture, 268- 70.

4. R. A. Dou glas-Lith gow, Na ntucket :
A History (New York : Putnam , 19 14),

119·
5. Job e and Kaye, New England Fur­

nitu re, 269 .

6. A gate- leg table attrib uted to

Rhode Island, abo ut 1720-4° (illustra ted
in Jerome Blum adve rtise ment, The
Magazine An tiques I 10, no. 4 [Octo-

ber 1976]: 68 4) also lacks th e same cen­
tr al ring between th e balu sters, th ou gh
its turning pattern - tw o pair s of sym­
metrica l ba lusters wit h a ring between
them-differs.

7. Th e narrow fram e ind icat es a lat er
date, as ea rlier ova l tabl es have broad er

fra mes ; see Rob ert F. Trent, "The Early
Bar oque in Co lonial America: T he Wil­
liam and Mary Style," in Ward, Ameri­
can Furniture with Related Decorative

Ar ts, 83- 84.
8. An early grea t chai r mad e of maple

and ash owned by Governor Th om as

Prence is in th e co llectio n of Pilgrim Hall
Museum, Plymouth. Its turnings do not
relat e to those of thi s tabl e.

ENT RY 34 (pp. 117-18)

I. Museum of Fine Arts , Bosto n, Paul
Revere's Boston (Bosto n: By the mu ­

seum, 197 5), ca t . no. 43. The Han cock
table so ld at Sotheby's, New York , Janu­

a ry 16- 17, 1999, lot 788 . For break fast
tabl es with a lmos t ide ntica l single-arch
end rails, see Lockwood, Colonial Fur­

niture in America, 2:2°4, figs. 7 26, 727;
and Fales, Furniture o( Historic Deer­
field, 120.

2. Th is tabl e ma y have been th e tabl e
listed for $3 in Lincoln's inven to ry lo­
ca ted in his "West Front Cha m ber" and
amo ng the ten tabl es listed on his wife's
18 I 6 inve ntory for $22 .75 . By 18 10 th is
type of tabl e wo uld ha ve had little va lue
in an appra isa l; see Benj amin Lincoln,

Hingham, estate inventory, recorded Sep­

tember 3, 18 10, 43 :270-72, PCPR . M ar y
Lincoln , Hin gham, esta te inventory, re­

co rded November 3°,1816, 48 :285,
PCPR . T his tabl e appea rs in a circa 1910
photograph of th e " family roo m" of

General Lincoln's house; see Hingham:
A Story o( Its Early Settlement and Life,
Its Ancient Landmarks, Its Historic Sites
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and Buildings (H ingham, M ass.: Old

Co lony Cha pte r, Dau ghters of th e Am er­

ican Revolution, 1911 ), 87 .

3. The author th anks Robert Mussey

for his insights into th e differences in de­

sign and co nstruction between thi s table

and typical Boston ex a mples.

ENT RY 35 (pp. 119- 20)

I . Conti nenta l Assessors Report, May

18 15, Spoone r Co llection, Box Q, Pil­

grim Hall Museum, Plym outh; Ephra im

Spooner, esta te inve ntory, PCPR.

2. For a virt ua lly identical walnut

tabl e with sa me end-ra il design, beaded

returns, and overall dimensions, see Eliz­
ab eth R. Daniel advertisement, The Mag­
azine Antiques 114, no . 5 (No vem ber

1978): 9 59 . A birch exam ple is illus­
tr at ed in Austin T. Mill er, American An­

tiqu es Inc. adve rt iseme nt , Th e Magazine
Antiques, 165, no . 5 (May 2004 ): 28-29.
Israel Sac k pictures a diminutive mah og­

any drop-leaf tabl e attribute d to M as­
sac huse tts with bead ed returns, but, in

keeping with its sma ller proportions,

its legs ar e more slender than the exam­

ple illustrated her e; see Sack, American
Antiques from Israel Sack Collection,

7:2 ° 5 1.

3. Hofer, "To ry Joiner," 40-41.

E N T RY 36 (pp. 121 -22)

I. Newport crafts men em ploye d a va­

riet y o f methods for fastening table tops

to frames. Sometimes pins were driven

through the top into the frame. On other

occas ions, blocks wer e glu ed to the un­

dersid e o f the top and inn er sur face o f

the rai ls. Ce rtain ca binetmakers, notably

John Town send, also inserted do vet ailed

braces between the ra ils for add itiona l

suppo rt (ent ry 37). Three tables o f prob­

a ble Newpo rt ori gin di spla y th e method

discu ssed here. One is illustrated in pI.

36. 2; the second, a dining table, and the

third, a tea table, ar e show n in Sack ,

Ame rican Antiques from Israel Sack
Collection, 8:2155 ,10:2677. The same
method is employe d in seve ra l Bristol

County tea tabl es (ent ry 30 ).

ENT R Y 37 (pp. 12 3-24 )

I. The house th at Bower s built re­

sem bles those o f John Goddard and Jon­

athan Nichols, both in Newport; see

Heck sch er, john Townsend , 32. The inte-

rior spaces o f the Bower s Hou se closely

compare to those of a hou se built in

175 6 by John Banister in Middletown,
Rhode Island, adjacent to N ewport.

Both the Bowers and Banister houses

no longer sur vive, but rooms from the

buildings ar e installed at Winterthur Mu­
seum. For images of both, see Bowers

and Banister house files, Winterthur Ar­

chives; also John A. H . Sweeney, Wint er­
thur Illustrated (W inte rt hur, Del.: Henry

Francis du Pont Winterthur Museum,

1963),51.
2. Co pley's portrait of M rs. j erarh­

mael Bow ers is pictured in Ca rrie Re­

bora and Paul Staiti, john Singleton
Copley in America (N ew York : M etro­

politan Museum of Art, 1995),1°9.
3. The bureau table remains in the

coll ecti on of a Bowers descendant.

4. For a d iscu ssion o f th e rol e th at the

furniture trade played in the eco no my,

see Sloan e, "Jo hn Ca hoone" ; M ar ga­

rerra M . Lovell, Art in a Season of Revo­
lution: Painters, Artisans, and Patrons in
Early Ame rica (Ph ilade lphia : Univer sity

of Pennsylvania Press, 2005 ), 25 6-66.

5. Newport mak ers gen erally ex ­

ported maple and cedar furniture of

plain design, though occ as ionally more

elaborat e piec es, like the Bower s tabl e,

were shipped as far so uth as Cha rles­

ton, S.c.; Sloan e, "Jo hn Ca hoo ne," 94,
104- 12.

6. The author th anks Chris Co nsi d ine

for his insights.

7. See Moses, Master Craftsmen of
Newport, 89-90, 148, for a descrip­
tion of the distinctive elements of John

Townsend's tables.

8. Heck sch er, john Townsend, 75.

9· Ibid., 84 ·

ENT R Y 38 (pp. 125-26 )

I . Solomo n Linc oln Jr., History of the
Town of Hingham, Plymouth County,
Massachusetts (Hingham, Mass.: C. Gill

Jr. and Farmer and Brown, 182 7),2: 166,

454·
2. Hi s so n, Theodore C ushing (1776-

1855 ), was also a cabinetmak er, mak­

ing clo ck cases for th e Bailey family in

nearby Han o ver. Ibid, I: I 83-84.

3. For a similar instance o f the com­
bination of th e tw o trades, see O 'Brien 's

chapter in thi s volume.

4. Lincoln, History of the Town of

Hingham, I: 170-71.

5· Ibid ., 7-9·

6. By th e 1820S and 1830S, mak ers

like Ca leb Hobart and his son Seth were

producing furn iture on a semi-industrial

sca le in Hingham. As a measure of the

sco pe of furnituremaking in Hingham

in th e mid -nin eteenth cent ury, the 185 0

U.S. Cens us, State of Massachusetts,

Plymouth Co unty, recorded nineteen

"cabinetma kers" in the town, seco nd

only to N orth Bridgewat er (Brockto n) in

th e county.

ENT RY 39 (pp. 12 7- 28)

I. For a nearl y identi cal lab eled ex­

ample, see Ralph E. Ca rpente r jr., The
Arts and Crafts of Newp ort, Rhode Is­
land, 164 0-1 820 (Newport : Preservation

Society of Ne w po rt , 19 54 ), 86.

2. Elto n Hall first exa mined the sco pe

of th e New Bedford furn iture trad e in

"New Bed ford Furni ture," 110 5-11 24.

Hall shows the Rick etson Pem bro ke

tabl e, w hich has string inlay, on p. 1106,

fig. 2. A wat ercolor depicts another sim­

ilar tabl e in a New Bedford setti ng; see

Jo seph Shoem ak er Ru ssell, South Parlour
of Abm Russell Esq New Bedfordh 848.
Co urtesy o f NBWM, gift of Mrs. Ed­

ward K. Simpso n. 1962.4.1 0.

3. Th e o rigin o f the Pem bro ke tabl e is

described in Sheraton, Cabinet Diction­
ary , 2:2 84. T he nom encl ature o f Pem­

broke tabl es, including th e split between
th e term s " brea kfast" a nd " Pembroke,"

is discu ssed in Richards and Evans, New
England Furniture at Wint erthllr, 16-17.

For a reference to a " fly tabl e," see Giles

Slocum, Dartmouth, esta te inventory, re­

corded Septem ber I, 1800, 37:333-34,
BrCPR.

4. Th e cat egory of 3 Y2-foot tables may
have included Pembrok e ta bles as well;

both had nearl y identica l price ran ges

(£ 1.7 to £4.4 for Pembrok e tabl es and
£ 1. 10 to £4.4 for 3'l2-foot rabi es); Pills­

bury, "Pro videnc e Furniture Making

Trade," I 13.

5. William Augu stu s Croc ker,

Taunton, esta te inventory, recorded Jan­

uar y 9, 1806,42:40-42, BrCPR.

6. N BW M 1962+ 10.

ENTR Y 40 (pp. 129-32)

I. Quot ed in Cha rles Co tton, The
Compleat Gamester ( r 674; reprint,

Port Wash ington, N .Y.: Kenn ikat Press,

1971 ), I; Ad am Bowett, English Fur-



niture, 1660-1 71 4: From Charles /I to
Queen Anne (Woodbridge, Eng.: Ant ique
Collecto rs' Club, 200 2), 289-93.

2. jobe, Portsmouth Furniture,

252-5 3·
3. For English precedents of the New

England form, see Maurice Tomlin, Eng­
lish Furniture, An Illustrated Handb ook
(London: Faber and Faber, 1972 ), 62­
63; and especially The Magazine An­

tiques 96, no. 5 (Nove mber 1969 ): 659.
British makers sometimes hinged the
frames to open in an accordionlike fash­
ion rath er than rely on a swing leg, a
practice ado pted by Boston cabin etmak­
ers for a few tables, including an earl y
Queen Anne example at Bayou Bend; see
Warr en, American Decorative Arts, 39­

40, no. F67.
4. Ron ald Paul son, Popular and Polite

Art in the Age of Hogarth and Fielding
(Not re Dame, Ind.: University of No tre

Dame Press, 1979), 85-87.
5. The nine exa mples most closely re­

lated to Warren's table are one at Fal­
mouth Histori cal Society, Falmouth,
Mass.; two sold in " Important Ameri­
cana from the Collection of Diane and
Norm an Bern stein, Th e Linden s, Wash­
ington , D.C.," Sorheby's, New York,
Janu ary 22, 2006, lots 8 and 30; one
previously owned by Oliver Wendell
Holmes in Sack, American Antiques
from Israel Sack Collection, 2:49 2- 93,

no. 1195; and five of dim inuti ve size: one
once own ed by Mrs. Luke Vincent Lock­
wood, Parke-Bernet, Nov ember 7, 1942,
lot 178; one sold in " Property from the
Collection of Mrs. J. Insley Blair," Chris­
tie's, New York, January 21, 2006, lot
5 I 6; one origina lly owned by Jo siah
Merriam of Concord in Skinner, Octo­

ber 29, 1995, lot 140; one illustrated
in Sack, American Antiques from Israel

Sack Collection, 4:1068,1' 3973; and one
sold in "Highly Important American Fur­
niture: Th e Collection of Mr. and Mrs.
Hugh B. Cox," Christie's, June 16, 1984,

lot 404 .
6. Sack, American Antiques from Is­

rael Sack Collection, 8:22 60-61, 1'5 773;
Warr en, American Decorative Arts, 40;

The Magazine Antiques 143, no. 5 (May
1993) 649; Th e Magazine Antiques 97 ,

no. 4 (April 1970): 448-49. A fifth table
with ball-and -claw feet matches the oth ­
ers in form but displays a broader frame
and distinctive feet; see Th e Magazine
Antiques 96, no . I (July 1969): I.

7. The joint between the leg and pine

block cannot be seen. However, furniture
conservato r Robert Mu ssey has stud-
ied and X-ra yed several related tea tabl es
with tur reted corners mad e of veneered
pine block s and discovered the use of a
sliding dovetail to fasten the leg to the
block. The technique appears on a Bos­
ton easy chair pictured in Jobe and Kaye,
N ew England Furnitur e, 369-7° .

8. Betty Ring, Girlhood Embroidery
(Ne w York: Knopf, 1993), 1:44-5 3, figs.

40,47.
9. Jill Maney and Jonathan Man ey,

" Having It Both Ways: The Needl ework
Table Cover of Mercy Otis Warren," in
Textiles in New England 1/: Four Cen­
turies of Material Life, The Dublin Sem ­
inar for N ew England Folklife Annual
Proceedings 1999, ed. Peter Benes (Bos­
ton : Boston University, 2001 ), 153-5 6.

10. Randall, American Furniture in
the Museum of Fine Arts, Boston , I [2­

13, cat . no. 80; Roqu e, Ame rican Furni­
ture at Cbipstone, 320-21, cat. no. 150.

I I. The pur cha se is noted in a series
of accounts recorded between Jul y 175 3
and Ma y 1754;]ames Otis to James Otis
Jr., Accounts, 1748-58, Gay-Otis Papers,
Manuscripts and Documents, Box O-Q,
Butler Library, Columbia University.

12. Mane y and Maney, "Hav ing It
Both Ways," 147 n. 8.

13. Alice Brown, Mercy Warren (Ne w
York: Scribner, 1896), 6 1-62; Kath arin e
Antho ny, First Lady of the Revolution:
Th e Life of Mercy O tis Warren (Garden
City, N.Y.: Doubleday, 1958), 76-77.

14. Carrie Reborn et aI., John Sin­
gleton Copley in America (New York:
Metropolitan Mu seum of Art, 1995 ),
193-96; Sack, Ame rican Antiques from
Israel Sack Collection, 2:570; Skinn er,
March 22-23, 199 I, lot 1 I I; Fales, Fur­
nitu re of Hist oric Deerfield , 160 .

15. Sack, American Antiques from Is­
rael Sack Collection, 8:22 60-61, 1'5 77 3;
Th e Magazine Antiques 143, no. 5 (May
1993), 649; "Property from the Collec­
tion of Mrs . J. Insley Blair," Christie's,
New York, January 21, 200 6, lot 5 I 6.

16. Brown, Mercy Warren, 3 10-1l.

ENT RY 41 (pp. 133-35 )

I . Morrison Heckscher suggests a
Philadelphia source for sto p-fluted New­
port furniture in John Townsend, 140.

For a Philadelphia version of the form,
see a serpent ine-fro nt card table with
fluted straight legs and pierced brackets
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in William Macpherson Hornor Jr., Blue
Book, Philadelphia Furnitu re, William
Penn to Geo rge Washington (Philade l­

phia: By the aut hor, 1935 ), pl. 255.
2. The other thirteen with stop-

fluted legs, serpent ine rail s, and a ser­
pentine skirt are pictured in Richards
and Evans, New England Furnitur e at
Wint erthur, 271-72, cat. no. 142; Sack ,
American Antiques from Israel Sack Col­

lection, 2:555 (pair), 5:131 6, 9:24 89;
Sotheby's, Ma y 19-20, 1972, lot 106;
Th e Magazine Antiques 105, no. 5 (May

1974 ) 943 ; "Important American a from
the Collection of Mr. and Mrs. Adolph
Henry Meyer," Sotheby's, January 20,
1996, lot 77; "T he Collect ion of John
Howland Ricketson 111," Northeast Auc­
tion s, Ma y 29, 199 3, lot 60; North-
east Aucti on s, April 16- 17, 1994, lot
9 23; Skinn er, February 23, 2003, lot
217; Northeast Auctions, August 1-3,
2003, lot 745; and Northeast Auctio ns,
April 29-30,2004, lot 472. Th e tabl es
with mold ed legs include on e at Historic
Deerfield (1999. 5.5) and eight pictured
in Richards and Evans, New Eng/and
Furniture at Winterthur, 272-73, cat. no.
143; Fales, Furniture of Historic Deer­
field, 132, fig. 272; Sack, American An­
tiques from Israel Sack Collection,
1:22 9, 3:715; Sloan e, "John Ca hoo ne,"
112; "The Collection of John Howl and
Ricketson III," lot 59; Christie'S, June 22,
1994, lot 263 ; "Propert y from the Esta te
of Mrs. Lansdell K. Christie," Christie'S,

January 27, 199 6, lot 349.
3. Mo st similar are Greenlaw, N ew

England Furniture at Williamsburg,
162-63, cat. no . 140; Warren, Ame ri­
can Decorative Arts, 107, cat. no. F172;
Skinn er, October 31, 199 2, lot 254. Sev­
eral related tabl es have rounded rath er
than square corners; see Greenlaw, New
England Furniture at Williamsburg, cat.
no. 14 I; Fales, Furniture of Historic
Deerfield, 132, fig. 274; Ward, Ame rican
Furniture with Related Decorative Arts,
182-85; "The Collection of John How­
land Ricketson III," lot 62; Northeast

Auctions, March 2-3, 1996, lot 783.
4. For Townsend attribution , see

Sack, American Antiques from Israel

Sack Collection, 2:555,5: 13 I 6. Heck­
scher refrain s from attributing any sto p­
fluted tables resembling fig. 41 to John
Townsend because the y lack his charac­
teristic bracing system within the fram e;
see Heckscher, John Townsend, 140.

5. For a Providence version of the
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form, see Sack, Ame rican Antiques from
Israel Sack Collection, 6:1456; exa mples
with Virginia histories are discussed in
Vibert, "Jo hn Ca hoo ne," 107,1 [2.

6. The pillage was extensive; one ac­
count claim s that " for man y years their
wom en folk on gala occasions wore in
their hair bits of gilt stripped from the
woodwork " (Shipto n, Sibley's Harvard
Graduates, 8:760 ).

7. Mar y L. Wood , wife of Edward F.
Wood, recorded the history of the card
table sometime pr ior to [9 [ 3; a cop y of
her notes is in the co llectio n of the Mid ­
dleboro Historical Mu seum.

8. Simeon Doggett has been suggested
as the mak er, undoubtedly becau se he
had Tory clients and built Dr. Peter Oli­
ver Jr.'s hou se. However, Judge Peter
O liver, his father, does not appear in
Doggett 's acco unt book. The use o f ma­
hogan y is also unu sual for Doggett, who
"devoted a goo d portion of his time to
makin g affo rda ble chairs and tabl es out
of local woods" (Hofer, "Tory Join er,"

24, 29 )·
9. Cooper, " Purchase of Furniture and

Furni shings by John Brown," 333.
10. 74 .525 7, DAPC, Winterthur Li­

bra ry; prob abl y the tabl e illustrated
in Th e Magazin e Antiques I 14, no. 2
(August 1978): 202; the seco nd tabl e
(86. 1199, DAPC), mad e of curly mapl e,
appea rs in The Magazine Antiques [ 02 ,

no. 3 (September 1972): 3 [9·

EN T R Y 42 (pp. 136-37 )

I . For two pairs of card tables with
hori zontal patera e labeled by John
Town send, see Heckscher, John Town­
send, 162-67, cat. nos. 40 and 4 I . Bos­
ton maker David Poignand created a
card tabl e with a cent ra l compass on the
front rail and paterae on the upp er legs
(64. 1247 , DAPC, Winterthur Library).
An und ocument ed cherry example with
similar inlay but straight mo lded legs

was so ld by Skinn er, January [2 ,1 99 7,
lot 163.

2. T he history of the table was re­
layed to the present ow ner by her grand­
mother, Alison William s Howard (b.
1888); owner to Laura Simo, October

23, 2006.
3. John Godda rd, Plymouth, estate

invento ry, recorded March 25, 18° 3,

37:4° 5, PCPR.
4. Inventories da t ing between 178 3

and 1829 were surveyed. The first list-

ing found for a "card table" occurred
in [8 00; sixty-one list ings were located
after that date.

5. Onl y two of twelve roo m-by-room
invent ori es recorded ca rd tables in the
same room as a bed, and only one of
these was called a " bedroo m" ; Capt.
Eliphalet Ho lbrook, estate inventory, re­

corded February 15, 18 I 5, 47:90, PCPR .
James Oti s Lincoln's invent ory pro vides
the so le instance of a ca rd tabl e itemized
in an upstairs roo m, but his is also one
of thr ee inventories that list card tabl es
twice. What was doubtless a recentl y
purcha sed pair of card tabl es, given the
highest value of any pair at $28, was
prominentl y placed in the "west front
room," while a single card tab le worth
$3 was relegated to the "g arret" ; see
James Oti s Lincoln , Hin gham, esta te in­
vento ry, recorded December 5, 18 I 8,

5° :13-[5, PCPR .
6. Forty-six inventories enumera ted

one or used the single term "ta ble"; fif­
teen not ed two or a pair.

7. Samuel Andrews, Hingham, estate
inventory, recorded August 22, 18° 7,
42: 188, PCPR; Heman Holmes, Plym­
outh, estate inventory, recorded Jul y 17,
1812,44: 393, PCPR; and Th om as Brew­
ster, Kingston , estate invent ory, recorded
Decemb er 15, 181 5,48:2[ ,PCPR .

8. Simeo n Doggett's acco unt book re­
cords severa l orders for large amo unts of
furniture documented as wedding gifts;
Hofer, "Tory Joiner," 40-4 r.

ENT RY 43 (pp. 138- 39)

i . The mate, now in the collection
of Peter Findla y, New York City, sold at
Christie's, Janu ar y 17-18, 1992 , lot 498.
Subtl e var iations between the tips of the
leaves and bellflow ers confirm that each
tabl e's inlay was indi vidu ally crafted.

2. Monkhou se and Michie, American
Furniture in Pendleton House, 14 [- 42 ,
cat . no. 79 ; Eleanor Bradford Monahon,
"Providence Cabinetmakers," Rh ode Is­
land History 23, no . I (Janu ar y 1964 ):
[-22; Robert P. Emlen and Sara Steiner,
"T he Short-Lived Partnership of Adri an
Webb and Charles Scott," The Maga­
zine Antiques 127, no. 5 (May 1985 ):
1[4 1-43.

3. A tabl e sold by Katrina Kipper,
Queen Ann e Cottage, Boston (66 . I 325,
DAPC, Winterthur Library), offers the
closest comparison in terms of its vase­
and-fl owers inla y.

4. Pierce Sr. marri ed Ann Hath away
(1763-1842 ) of neighb oring Dighton in
178 5. Th ey appear in Somerset in the
1790 federal census (spelled Peirce).
Their son Asa Jr. marri ed Th eolita Perrin
(1790-186 7), also of Somerset, in 1812.

5. Benjamin A. Hewitt, Patri cia E.
Kane, and Gerald W. R. Ward, The Work
of Many Hands: Card Tables in Federal
America, 1790- 1820 (New Haven: Yale
University Press, 198 2), 188, char t III;
Gerald W. R. Ward, " 'Avarice and Con­
viviality' : Card Playing in Federa l Amer­
ica," in Hewitt, Work of Many Hands ,

23·

E N T R Y 44 (pp. 140-4 [ )

I . For document ed Boston exam­
ples of the form, see tables labeled by
Elisha Tucker in Montgomery, Ameri­

can Furniture, 330-3 I ; James F. Jensen,
"Eig hteenth- and Early Nineteenth­
Century American Furniture at the
Hon olulu Academy of Arts," The Mag­
azine Antiques I [ 3, no. 5 (May 1978):
1088; Sotheby's, May 22, 2003, lot 79 5;
and tab les branded by William Leverett
in Christie's, January 2I, 2000, lot 157;
74.62 27, DAPC, Winterthur Library.

2. Other exa mples with southeastern
Massachusett s histories include a ta ble
made for Edwa rd and Hannah Stetson of
Hanover around the time of their mar­
riage in 1799 (Plymo uth Ant iquarian So­
ciety, 1930. 20 ), a privately owned pair
that has long been in the Peter Cushing
House in Hingham, and two table s re­
ported ly own ed by Isaac Clark (176 1­
[ 819 ), a Brewster ship captain.

3. Bray, "Urban Craft in Rural Mas­
sachusetts," I 0- [ 3, 43-47; Foley, Wil­
lard 's Patent Time Pieces, 264.

ENT R Y 45 (pp. 142-44 )

I . Docum ented Shove pieces in­
clude nine objects stamped " A S,"

"A x SHOV E, " and "SH O V E!B ER K­

LEY" and seven items signed in pencil.
Th e stamped exa mples are a fan-back
Windso r side chair at Histori c Deer­
field (fig. 6- 222 in Evans, American
Windsor Chairs, 37 I) ; two sets of bow­
back Windsor side chairs sold at auc­
tion in 1999 (Maine Antiq ue Digest,
Jul y 1999, 28-B ); a bow-b ack Wind­
sor side chair (No rtheast Auctions, Au­

gust 3-4, 2002, lot 390); a square-back
Wind sor armchair (fig. 7- 5 I in Evans,



American Windsor Chairs, 483); a ches t
of five drawers with ogee bracket feet

(Maine Antiq ue Digest, May 1979, 16­
C); a chest of four drawers with ogee

bracket feet (Skinner, j uly 13,1984, lot
155); a candles ta nd (Skinner, june I I ,

2000, lot 558); and a drop-leaf table
(priva te co llection). The signed items are
this wo rk table (pl. 4 5); a Federa l chest
of drawers with French bracket feet (pr i­

vate collection; see 84.736, DAPC, Win­
terthur Libra ry); a Federa l chest of
drawers with backsplash (priva te co l­

lection); a late Federa l ches t of drawers
with tu rned feet (private co llection; see
76.206, DAPC, Wintert hur Library); a
desk-and -bookcase (The Magazine An­

tiques 96, no. 6 IJune 19691: 753); a
desk-and-bookcase (pr ivate collect ion;
see 76 .20 2, DAPC, Winterthur Libra ry);
a kitchen tabl e with recta ngular top (pri­
vate collection).

2. Evans, American Windsor Chairs,
372 (entry 20, no. 1).

3. Abraham Shove, Freetown, estate
inventory, recor ded ovember 22, 18 I 7,

54:353, BrCPR.
4. Evans, American Windsor Chairs,

37 2 .

5. Somerset Death Recor ds 1844-5 5,
2:44 (microfiche, NEHGS, Boston ).

6. See, for example, Mu ssey, John and
Thomas Seymo ur, 294-3 17, ent ries 80­
91; and Rand all , American Furniture in
the Museum of Fine Arts, Boston, cat.
no. 100.

7. The Cabinet-Makers' Philadel­
phia and London Book of Prices (Phila­

delph ia: Snowden & Mc Corkle, 1796),
96 . For a deta iled description of a squa re
wor k table of the type represent ed here,
see The New- York Revised Prices for
Manufacturing Cabinet and Chair Work,
[une 1810 (New York: Southw ick and
Pelsue, 1810), 29.

I. Barquist, American Tables and
Looking Glasses, 274; Pier re Verlet,
French Furnit ure of the Eighteenth Cen­
tury (Charlottesvi lle: University Press of

Virginia, 199 1), 114- 17.
2. Frances Co llard , Regency Furniture

(Woodbridge, Eng.: Antique Co llecto rs'

Club, 1985), 64, 69, 72, 75 ; Lind say
Boynton , ed., Gil/ow Furniture Designs,
1760-1800 (Roys to n, Eng.: Bloomfield

Press, 1995 ), figs. 74-79 .
3. Auction anno uncement of Russell

and Clap , Columbian Cent inel, M ay 23,

1795 ·
4. Elijah Curtis, Scitua te, estate inven ­

to ry, recorded August 10, 182 9, 67:2 60,
PCPR; j am es O tis Lincoln inventory, re­

corded Decemb er 7, 18 18,5°: I 3, PCPR .
5. Isaac Hi nkl ey, Hin gh am , esta te in­

ventory, May 29, 18 18,49:34 4, PCPR .
6. Lincoln , History of the Town of

Hingham, 2:1° 7, 3:174 .
7. Kenneth M . Wilson, New England

Glass and Glassmaking (New York:

Crowell, 197 2),2 53- 54, 258, fig. 21 6.
8. Raymond E. Barl ow and j oan E.

Kaiser, The Glass Indu stry in Sandwich
(Atglen, Pa.: Schiffer Publi sh ing, 1999),

5:71 ·
9 . joshua B. Richmond, The Rich­

mond Family, 1594-1896, and Pre­
Amer ican Ancestors, 104 0-1 594

(Bosto n: By the author, 1897),348.
10. Acco rding to an 184 8 adve rtise ­

ment , j ohn Nic ho ls Washburn was th e
so le proprieto r of a hardwar e and cut­
lery store on M ain Street, Ta unton, by
this date; see Archiva l Co llectio ns, box
149, Old Co lony H istorical Society
(hereafter OCHS), Ta unton, Mass.

ENTRY 47 (pp, 147-49 )

I . Shipment of New York furn iture

to New Bedford and southern Bristol
Co unty is discussed in Evans, American
Windsor Chairs, 483-85.

2. Chr istie's, januar y 16-1 7, 2003 ,
lot 512; Erik Rini, " Edward Holmes and
Simeon Haines, Ca binetma kers in Em­
pir e New York City," The Magazin e An­

tiques 167, no . 5 (M ay 20°5): 128-29,
pl. VII.

3. For an exa mple with thi ck reeding,
see Christie 's, j anuar y 21, 2000, lot 160;

for one with spira l twists on the legs, see
Northeas t Auctio ns, August 4-5, 200 I ,

lot I 163 . See note 2 for exa mp les wi th
leaf carving.

4. New-York Society of j ou rneymen
Cabinet Makers, The New- York Boo k
of Prices for Manufactllring Cabine t
and Chair Work (New Yor k: Harper &
Brothers, 1834) , 85.

5. H all, "New Bed ford Furni ture,"

I I 13, fig. 11.
6. Ibid ., I I 14, fig. 12.
7. Th e son of Ebenezer and Lois

Churc h, Geo rge W. Church wa s born in
Roch ester in 181 I ; see Vital Records of
Rochester, Massachusetts, to the Year

1850 (Bosto n: NEHGS, 1914 ), 73. He

NOTES 4 '3

married a wo man only identified as Ma r­
garet on May 27, 18}2; Vital Records
of Edgartown, Massach usetts, to the

Year 1850 (Boston: NE HGS, 1906), 125.
Churc h died "s uddenly" in Mobile, Ala­

bam a, on February 3,1839, age twent y­
seven yea rs, two months. In his death
notice, he is identified as a carpenter; see
Vital Records of Nantucket, MassaclJII­
setts, to the Year 1850, Deaths (Boston:

NE HGS, 1925),5: 127.
8. New Bedford Mercury, j anuary

31, 1823,3 . See biography of Knights in
H all , "New Bedfo rd Furn iture," 1123.

ENT R Y 4 8 (pp, 150- 51)

1. j ob e and Kaye, New England Fur­
niture, 297.

2. The Kingston table appears in his­
tori c photo graphs of the parl or, Fuller

Barker Hou se, Library and Arc hives,
Histo ric New England, nos . 12 1-9, 1I,

13; Chr istie's, October 24, 1992, lot 117.
3. Massachusetts Soldiers and Sail­

ors of the Revolutionary War, 17 vols.
(Boston: Wr ight & Porter Print ing Co .,
for the Secretary of the Commonwealth,

1896-1908), 2:4°3.
4. The Democrat (Boston), january

14, 1807; Portland Gazette and Maine
Advertiser, jan uary 19, 1807.

5. Co lone l Gama liel Bradford, Dux­
bu ry, will, recorded june 15, 180 2,
42 :19-21, PCPR ; inven to ry, record ed

April 26, 18° 7,42:22, PCPR .
6. Ben jam in Linco ln, Hingham , esta te

inventory, recorded September 3, 18 10,

43:270-72, PCPR.
7. Th e John Brown House Loa n

Ex hibition of Rhode Island Furniture
(Provi dence: Rh od e Islan d Hi stori cal

Society, 1965), 174.
8. j oseph j osselyn, Hanover, es-

tat e inventory, recor ded j une 25, 1787,

3°:186-89, PCP R.

ENTRY 49 (pp. 152-53)

1. For example, see pub lished tables
fro m Pennsylvan ia (Lindsey, Worldly

Goods , 150-51, fig. 199); Long Is-
land (H umme l, With Hammer in Hand,
335); Co nnecticut (Skinner, February
20,20°5, lot 588); Rhod e Island (Erik
Kyle Gro nning and Dennis Andrew Ca rr,
"Early Rhod e Island Turning," in Ameri­
can Furniture 2005, ed. Luke Beckerdi te
[Milwaukee, Wis.: Chipsto ne Founda­

tion, 20°51,1 7); and Ne w Hampshi re
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(Northeast Auctions, November 2-3,
2002, lot (8 7).

2. William Taylor, an antiques dea ler
in Jamaica Plain, has owned four exam­
ples of the form, all acquired in West­
port, and knows of at least two others;
Taylor to Brock Jobe, e-mail correspon­
dence, Febru ar y I I , 2006; September 22,

2° ° 7·
3. Patricia E. Kane, "The Palladian

Style in Rhode Island Furniture: Fly Tea
Table s," in American Furniture 1999,
ed. Luke Beckerdi te (Mi lwaukee, Wis.:
Chipstone Foundation, 1999), 7,9-1 I. A
variant of this ba ll-and-ba luster pattern
appears in earlier arc hitect ura l turni ng in
Newport; see Gron ning and Carr, "Early
Rhode Island Turn ing," 6-7, figs. 9- 10.

4- Q uoted in Chinnery, Oak Fur­
niture, 300; from Randle Holme, Th e
Academy ofArmory: or, A Storehouse of
Armory and Blazon (1688; reprint, Lon­
don: Printed for the Roxburghe Club,
( 905 ).

5. Peter T hornton, Seuenteenth-Cen­
Wry Int erior Decoration in England,
France, and Holland (New Haven: Yale

University Press, (9 78 ),3°2-3 .
6. Barqui st, American Tables and

Looking Glasses, 73-74. Samuel White,
Taunton, estate inventory, appraised

Jun e 26, 1769, recorded April 16,1 771,
2 1:570, BrCP R.

E N T R Y 50 (pp . 154-55)

I. New- York Boo k of Prices for Cabi­
net & Chair Work (1802), 6.

2. Eliphalet Holb rook, Plymouth, es­
tate inventory, recorded February 24,

1815 ,47:89-90, PCPR ; Jam es Stuart,
Hin gham, estate invento ry, recorded No­
vember 4,1811,44:2, PCPR .

3. Other stands of this general out­
line include a doc umented example from
Port smouth, N. H., see jobe, Portsmouth
Furniture, 281- 82; two more closely re­
lated examples are pictured in The Mag­

azine Antiques 97, no. 4 (April 1970 ):
477; Th e Magazin e Antiques I 18, no .
6 (December 1980): I 157. The last of
these stands and that in entry 50 may
have been made by the same craftsman.

4. Lincoln, History of the Town of
Hingham, 2:159, 165- 66.

E N T RY 5 I (pp. 156-57)

I . T he ob jects appa rent ly passed
to his son Hira (1810-81). Levi was

a farmer who later ow ned a groce ry
sto re in East Harwich; see The Nicker­
son Family: The Descendants of William
Nickerso n (Yarmo ut h Port , Mass.: T he

Register Press, 1974), 4°8.
2. Kirk, American Furniture and the

British Tradit ion, 123 ; Fayen, "Ti lt-Top
Tab les," 129 .

3. A numbe r of stan ds associa ted wit h
Newport have a nearly identica l pedes­
tal; for one example owned by a Cra ns­
ton fami ly, see "F ine American Furni ture,
Silver and Decorat ive Arts," Chris tie's,
New York, October 13, 1984, lot 287.
For an overv iew of early baluster designs
in Rhode Island , many of which relate to
the exa mples in entry 5I , see Gro nning
and Carr, "Ea rly Rhod e Island Turning,"
2-21 .

4. Fales, Furniture of Historic Deer­

{ield, 157- 58, nos. 33 1,335·
5. White, "White and Reed," 20 2-3.
6. See 64 . I 249, DAPC, Winte rthur

Library.
7. Abra ham Shove signed or stamped

numerous pieces, including a stand
marked "A. SHOVE," which sold at
Skinner, Ju ne 11,2000, lot 558 .

8. 1850 U.S. Census, State of Mas­
sachusetts, Bristol County, August 12,
185° , 54 2 .

ENTRY 52 (pp . 158-60 )

I . Carpenter and Ca rpenter, Decora­
tive Arts and Crafts of Na ntucket, 6 1.

2. T he Ca rpenters initially suggest
th at cra ftsme n might have used two
boards for the to p to redu ce wa rping but
conclude tha t the decision was prob a­
bly econo mic: "F urni ture woods had to
be impo rted to the island and narrower
pieces were less expe nsive" (ibid.)

3. For an ea rly Newport table with
th is feature, see Erik K. Gronning and
Dennis Carr, " Rhode Island Gateleg Ta­
bles," Th e Magazin e Antiques 165, no . 5
(May 2004 ): 125, pl. VI.

4. A sta nd with an inlaid top possi­
bly by Ellis, but with rep laced legs, is in
the co llection of the Nantucket Histo ri­
ca l Association .

ENT RY 53 (pp . 161-62)

1. Account book of Samuel Wing,
Sandw ich, Mass ., 1965. r 5.5, OSV.

2. The seven rings above the legs re­
late to other exa mples from Ma ssachu ­
setts and New Hampshire with similar

concentr ic rings; see Barquist, American
Tables and Looking Glasses, 24 I .

3. One was sold by auc tioneer Arth ur
A. Cr isafu lli, Medford, Mass ., Septem­
ber 25, 2006; the other was offered at
the 2006 Delaware Antiq ues Show and
bears the brand of "T. Chace," a proba­
ble owner.

I. Misce llaneo us papers and account
boo k of Samuel Wing, Sandwich, Mass.,

1965 .15 .25, 1965.15.5, OSV.
2. "William Rotch Junr ' Petty Ledger

New Bedfor d 1789," 33, NBWM.
3. H. L. Peter Rounds, Vital Rec­

ords of the Tow n of Swansea (Boston:
NEHGS, 1992),343 . Housewright was
not an uncommon occupation for rural
cabinetmakers, who often made a larger
percentage of their income from building
houses than furni ture . Simeon Doggett
of Middleboro (1738-1823) was just
such a craftsman. Bristo l Co unty Deed
(120:3° 4), da ted Ju ly 24, 1826; For a
summary of Doggett's career, see O'Brien
chapter in this volume and Hofer, "Tor y
Joiner." The 1850 Bristol County federal
census, the first to list occupations, re­
co rds Chace as a "farmer," which is not
surprising in view of the fact that most
craftsmen were farmers; however, con­
sider ing the shift towa rd factory prod uc­
tion of furni ture and Chace's relatively
adva nced age of sixty-six, he may have
sto pped wo rking as a cabinetmaker or
housewright by thi s date.

4. For other stands with a doubl e­
swelled balu ster and tapered claw feet,
see "Amer icana at Auction," Eldred Auc­

tio n, Nove mber 10-n, 1984, lot 319
(made largely of birch ); August 6- 7,
1987, lot 638 ; and November 16-1 7,
2001, lot 83oF; "Auction of the Estate of
the Late John Wallace Whelan," Eldred
Auction, September 10-1 1,1 982, lot
625 (made of birch and mahogany).

E N T RY 55 (pp. 165-66)

I . An impressive number of scrim­
shaw boxes can be found at NBWM:
dressing boxes, ditty boxes, game boxes,
jewelry boxes, kni fe boxes or cutlery
trays, puzzle boxes, lap desks, and work
or sewing boxes (some mounted with
swifts).

2. j. F. Beane, From Forecastle to
Cabin: The Story of a Cruise in Many



Seas . . . (New Yor k: Editor Publishing

Co., 190 5),1 16. Dr. S~uart M. Frank,
Senior Curator, NBWM, gracio usly pro­
vided th is reference.

3. Portrait s of Abby's parent s, Capt.
Richard Luce and Virginia Manchester
Luce (1807-9 2) by Frederick Ma yhew
(1785- 1854) are in the Martha's Vine­
yard Mu seum Collection (1967.3 2.1­
.2). Another less elaborate dressing box
inlaid with the name "J . A. CLA RK" is
believed to have been made by Capt.
Benjamin Cla rk aboard the ship Claris

of New Bedford, about 1836-38, for his
daughter, Jane Ann Clark (1829- 44) ;
200 1.100 .2122, N BWM.

4. Michael McManus has written
that a lap desk with intri cate ebony and
ivory inlay, now at Mystic Seapo rt Mu ­
seum, was made " by a whaling captai n,
or perhaps for a whaling captai n by a
mate or a seaman. T he latter was often
the case, since favors for the boss never
hurt-even then" (Michae l McM anus,
A Treasury of American Scrimshaw: A
Collection of the Useful and Decorative

[New York: Penguin Studio, 19971, 35 ).
5. Richard Luce was absent for most

of Abby's childhoo d; betw een May 1831
and Jun e 1836 he capta ined four whal­
ing voyages to the South Atla nt ic and
Brazil ban ks, each lasting more than a
year; see Star buck, History of the Amer­

ican Wha le Fishery, 280-81 , 288-89,

196-97,3 16- 17.
6. A smaller box with a pair of rhi­

noceroses flank ing a striped shield on the
front is acc. no. 192 3.6.40, NBWM.

ENTRY 56 (pp. 167-68)

I. Most surviving sea chests are not
decorated. If they were, it was usua lly on
the interior, as sai lors used the exterior
of the lid; see Joe Barry, "T he Sea Chest,"
An;erican Period Furniture 5 (20°5): 28.
Another well-doc umented so utheast-
ern Massachusett s sea chest (ca. 1865 )
with extensive interior decor ation is il­
lustrated in Fales, A merican Painted

Furniture, 228- 29. It belonged to New
Bedford sailor Manoel E. de Mendonca
and is in the collection of the N BWM .

2. For a discussion of the cons truc­
tion and purpose of sea chests, see Hall,
"New Bedford Furniture," II I 5-1 6;
Barry, "Sea Chest," 24-33; and Sidney A.
Merriam, "O ld Sea Chests," Th e Mag­

azine Antiques 36, no . I (July 1939):

24- 25.

3. Barry, "Sea Chest," 25·
4. Lemuel Tobey account book, Dart ­

mo uth, Mass ., 1959 .57.1, OSV; an in­
ventory from Plymp ton also reco rds the
value of a sea chest in compar ison to
other objects of furn itu re. Ebenezer Lob­
dell's "O ne Sea Chest $2" was the same
value as a "Tea Sta nd" and "one din -
ing Table" but only a third the value of
a looking glass; see Ebenezer Lobdell,
Plympton , estate inventor y, recorded

March 12, 18° 5, 4°: 220, PCPR .
5. Barbara Barker Kemp at Han over

Histo rical Society arg ues that the lion ,
repr esentin g England , is apparently being
run off by the armed man, symbolizing
America; the boa r he rides, acco rding
to Th e Com plete Dictionary of Symbo ls
(San Francisco: Chron icle Book s, 20°5),
73, sta nds for stre ngth and fearlessness
in the No rthern Euro pean trad ition ; the
standing man at right, also symbolizing
America, celebra tes the victo ry over the
lion. An alterna tive interpretation of the
lion is that it is a heraldi c device; how­
ever, thi s crest is not recorded in Mat­
th ews' American Amoury and Blue
Book , ed. John Matthews (London: By
the author, 1908).

6. Vern on Lloyd Briggs, History of
Shipbuilding on North River, Plym­
outh Cou nty, Massach use tts (Boston :

Co burn Brothers, 1889 ), 84-94 ; John
S. Barry, Historical Ske tch of the Town
of Hanover wi th Genealogica l Ske tches

(Bosto n: Samuel G. Drake, 1853),1 63;
Barbara Barker Kemp, biographi cal
essay on Albert W. Smith, typescript, Ha­
nover Histo rical Society, Han over, Mass.

ENTRY 57 (pp. 169- 70)

I . For infor mati on on Wing, see
O 'Brien chapter in th is volume; Jobe an d
Kaye, New Eng land Furniture, 61-63;

Fran k White, "The Involuntary Legacy
of Samuel Wing, Cabinetmaker/C ha ir­
maker," O ld Sturbridge Visitor 22, no. 3
(Fall- Winter 1982 ): 8.

2. Brian Cullity suggests that the chest
may have been made after 1787 and that
the inscribed date celebra tes an event in
Wing's life. He also notes the similar-
ity of the inscription to the sta mped ini­
tials on the end of a woodworking plan e
made by Wing. T his evidence stre ngthens
the case for ascribing the chest to Wing,
but the authors con sider the docum en­
tat ion too tentative to warrant a mo re
definitive att ribution; see Brian Cullity,
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Plain and Fancy: New England Painted
Furniture (Sandwich, Ma ss.: Heritage
Plantation, 1987), unpaged section titled
"Samuel Wing" and cat. no. 18.

3. The Gifford chest is privately
ow ned.

4. Account with Sho bae l Hawes, Le­
muel Tobey account book , Dartmo ut h,

1959·5 7· I,OSV.

E N T R Y 58 (pp. 171-73 )

I. For a one-drawer chest with a simi­
lar skirt, see "Americana at Auction," El­
dred Auction, Apri l 1-2,2005, lot 874M.
A chest that descended in the Snow fam­
ily, now in the collection of the Eastham
Historical Society, shares design elements
with the Hardin g blan ket chest but was
likely produced by a different maker.
T hese bo ldly skirted chests were not lim­
ited to Cape Cod; a two-drawer chest
from Nantucket has an unusua l double
drop skirt; see "Ame ricana and Marine
Art at Auctio n," Eldred Auction, Novem­
ber 20-21, 1998, lot 41 .

EN T RY 59 (pp. 174- 76)

I . T hree other sma ll chests of draw ­
ers wit h turned feet have been attributed
to Crosman, but they display variant
deco ra tive and cons truct ion features
that suggest the work of different shops;
see "The Monahan Collection," North ­
east Auctions, Augu st 4-5, 2001, lot 62;
Mark and Marjorie Allen advertisement,
The A rts and A ntiques Week ly (October
1,20°4): 31; and Russell Hawes Kettell,
The Pine Furni ture of Early New Eng­
land (New York : Doubleday, Doran,
1929), no. 41. Also, listed in the files
at OCHS is a case of drawers that may
have been the upper section of a chest­
on-chest. The OCHS files contain a com ­
plete list ing of known "Taunton" chests;
see also " Pro perty from the Co llection of
Mrs. J. Insley Blair," Chris tie's , January

21,2006,5 19.
2. In additio n to this chest, the others

that have been examined in person are
at the OCHS (pI. 59.2 ), Winterthur Mu­
seum (54 .510), the Metropolitan Mu ­
seum of Art (4 5.7 8.5), the Museum of
Fine Arts, Boston (32.2 15), an d a small
chest privately ow ned that is illustrated
in Esther Stevens Frase r, "The Tanta lizing
Chests of Taunto n," The Magazine A n­

tiques 23, no. 4 (April 1933): 135, fig. I.

3. Two other exa mples may bear
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similar painted inscr iptions on their
backboards. According to th e O CHS

files, th e upper section of a chest-on­
che st (see note I) is signed "TANTON /

RC / 172 7" and a chest-aver-drawer at
the Art Institute of Chicago is signed
" ROC / Hamp ... / [illeg.]."

4. Frase r, "Tant alizing Chests of

Taunton ," 135-38. Th e tw o chests that
may have been made for Robert Cros­
man's sisters are a chest-over-drawer,

dated 1731 with the initials "P C," which

may sta nd for Pheobe Cros ma n (17 I 3­
18°3), wh o married John Cooke (1703­
44 ) in 1730; and a che st-over-drawer at
th e Detroit Institute of Art s, dated 173 6
with th e initials "AC," which ma y stand

for Abigail Cro sma n (17 I 4-9 I), who
married Caleb Thompson (17 12- 87) in
1736; see Fra ser, "Tant a lizing Chests of
Taunton," figs. 8 and 10. Furthermore,

th e chest sho wn here (pI. 59.2 ), whi ch
bear s th e initials "AW" and th e date

" 17 29," wa s owned by a descendant of
Abigail Woodward (d. 1791 ), who mar­
ried George Reed in 173 0; Woodward
was a cou sin of Rob ert Cros ma n (OCHS
files). For a discussion of th e possible
symbo lism of th e motifs and th eir refer­

ences to marriage, see Nancy B. Tieken et
al., American Art from the Currier Gal­
lery of Art (New York: American Federa­

tion of Art s, 1995 ),88.
5. Ano ther ches t bears th e initials

" IP," wh ich ar e associated with a Judith
Pinn eo; whil e she has not been identi­
fied, th e Pinneo family was also Fren ch
Huguenot.

6. Janice Carlson, Jennifer Mass,
Catherine Matsen, and W. Christian Pe­
tersen, Scient ific Research and Analysis
Lab oratory, Winterthur Museum, Octo­

ber I 2, 2005 , report no. 4774 .

ENTRY 60 (pp. 177-78 )

I . Two virtually identical serpentine
chests o f drawers with a Boston-area his­
to ry appea r in a Kenn eth E. Tuttle ad ver­

tisement, Th e Magazine Antiques 170,
nO.5 (N ovember 2006 ): 18.

2. Benjamin Lincoln inventory, PCPR.

3. For examples with similar feet, see
Jobe and Kaye, N ew England Furniture,
nos. 19 and 50.

ENT RY 6 1 (pp. 179-80 )

I. Th e Boston Gazette, Jul y 3, 1769 .
2. Ibid ., August 22, 1763; Boston

Evening Post, August 17, 176 I; Jobe,

"Boston Furniture Industr y, 1720­

1740," 23·
3. For an earl y example of the form ,

see Edward S. Cooke Jr., "The Warland
Chest: Early Georgian Furniture in Bos­
ton," Main e Antique Digest (M arch

198 7): Io-C, fig. I.

4. John B. Hermanson, " Careswell:
The Hi storic Win slow House in Marsh­
field, Ma ssachusetts," Th e Magazine An­
tiqu es 160, no . 3 (September 2001): 313 .

5. Th e Winsl ows; Pilgrims, Patrons,
and Portraits (Brunswick, Maine: Bow ­

doin College, 1974 ), 15, fig. I. For earl y
furniture owned by the Win slows, see
Peter Follansbee, " Connecting a Lon­
don-Trained Joiner to 1630S Plymouth
Colony," Antiques and Fine Art 8, no . I

(Summer- Autumn 2007): 201,203-4,
figs. 2-3. In addition, two pieces at Pil­
grim Hall, a London cane co uch and a

large Boston gate-leg table, both dating
from about 17° O, descended in the Win s­
low family and probably later belonged
to Dr. Winslow.

6. Isaac Win slow, Marshfield, estate

inventory, recorded Novemb er 15, 181 9,

50: 396, PCPR.
7. For the high chest, see Th e Mag­

azine Antiques 118, no. 5 (November

198 0 ): 821; five tall clocks with works
by John Bailey of Hanover can be as­
cribed to the maker of the Winslow
chesr-on -chesr: on e at Old Sturbridge
Village; a second at the Han over H istor­
ical Society; a third owned pri vatel y; a
fourth so ld by Willis Henry, a Marshfield
auctioneer; and a fifth sold at Sotheby's,

October 23, 1982, lot 27.
8. 79.362 , DAPC, Winterthur Library.

ENT R Y 6 2 (pp, 181-83)

1. Northeast Auctions, Ma y 14-15,

1988, lot 250.
2. For two che st-on-chests by John

Townsend, see Moses, Master Crafts­
m en of Newp ort, 166-68; a Th omas
Townsend chest -on -chest is illustrated in

Heckscher, [ohn Townsend, p. 42, fig. 29.
3. Considering his family connec­

tions and the overwhelming similari-

ties between Newport examples and this
mahogany chesr-on -chesr, it is proba­
ble than Eben ezer Jr. trained in Newport
and then trained his brother. For a more
detailed exa mination of th e Aliens' ca­
reers and their two chests, see O'Brien,

"New Bedford Masterpiece," 138-45,
and chapter 2 in this volume.

4. Differences include that a ro ughing
plane was used to plan e inside the upper­
case drawer fronts; th e do vetail throat s
differ slightl y in width; the backs and

sides of the lower-case drawers are only
a half-inch thi ck versus five-eighths of an
inch; the back s of the upp er-case dr awer
runners are angle-cut; and the number
of nail s used to set the draw er bottoms

differs.
5. Both pieces were undoubtedly

made there; th ere is no record that Cor­

neliu s ever set up an independent shop
in New Bedford. Cabinetma ker Ebenezer
Allen Jr. is not ed in Hall, "New Bedford
Furniture," 1109-1 I.

6. Ebenezer Allen Jr., New Bedford,

estate inventory, recorded May 3, 1793,
32: 209-12, BrCPR. At £ 5.5, th e value
of Allen's " high chest of dr aw ers" was

abo ut the same as the £4- 16 that Prov­

idence cab inetm ak er Job Dan forth
charged for a chest-en-chest in the same

period; see Pillsbury, "Providence Fur­
niture Making Trade," app. B, tabl e 111­
2. Acco rding to Th e 1792 Hartford
Cabinetmakers Table of Prices, a sim-
ple chest-on-chest cos t £7 ; one with col­
umn s, £ 8.4; and a chest-o n-chest similar
to thi s one with a " scrow el head " or ped­

iment, £I 1; see Th e 1792 Hartford Cab­
inetmakers Table of Prices, reprinted in
Irving Whitall Lyon, Th e Colonial Furni­
ture of New England (Bosto n: Hou ghton

Mifflin, 1891 ),268.
7. Th e signatu res on both pieces are

similar, and they match Co rne lius Allen's

signature on a receipt for a clock case

for Walter Folger on Nantucket in 179 I

(pl. 88 ). For a photograph of the in­

scriptio n on the backboard of the maple
exa mple, see O'Brien, "New Bedford

Ma sterpiece," 140. Ebenezer Jr.'s shop
was on Peckham Road in Longplain ;
see Franklyn Howland, A History of the
Town of Acushnet, Bristol County, Mas­
sachus etts (Ne w Bedford: By the autho r,

19° 7),15 6-5 7.
8. For instan ce, j erathmael Bowers

(d. 1799) purchased an attributed John
Townsend tabl e for his Somerset home

in the 1760s (entry 37) . Furniture from
Dartmouth (pa rt of which becam e New
Bedford in 1787) was often based on
Newport prototypes, but not nearl y so
sophisticat ed. Th e disruption of the fur­

niture trade in Newport during the Rev­
olution opened up the high-end mark et
in southeastern Ma ssachusett s for such

mak ers as the Aliens. For a summa ry of



the decline of Newp ort cabinetmaking
after the Revolution , see Heckscher, John
Townsend, 18-1 9.

9. From 1788 to 1793, Rotch paid
more than £40 to Allen in total, includ­
ing "three pounds, twelve shillings on
Acct of furniture to make for him" in

I 790 ; "Cash Book No. I for Ledger A
belonging to William Rotch, Jun', com­

mencing 5th month 12th 178 8," 63 ,
NBWM.

10. The author exa mined thr ee ew­
port chesr-on-chesrs, two John Townsend

exa mples, and one Th oma s Townsend, to
make these comparisons.

11. Newport maker John Townsend
used a sliding dovetail to attach the in­

ternal stiles to the top and bottom of
the case, while Thomas Townsend in­
serted dovetail s on end, a rather unu sual
solution. For an illustration of Allen 's

wedged tenons as well as the internal

case construction of plate 62 and foot
blocking, see O 'Brien, "New Bedford

Masterp iece," p. 142.
12. That chest was advertised by

C. W. Lyon in The Magazine Antiques
47, no. I (January 1945): Lits location
is at present unknown. A third possible
chesr-on-chesr that matches plate 62 is il­

lustrated in Harold Sack, " Resto rations
in American Furniture-What is Accept­

able?" The Magazine Antiques 89, no.
I (January 1966): I 16. However, these
might be the same chest-en-chest shown
at different angles. The Allen brothers
probabl y made a flat-top chest-on -chest
with a foot similar to that in pI. 62 .1
that has a New Bedford history; it was

sold by Willem and Inger Lemmen s,
North Dartmouth, Ma ss., " H igh Hill

House: Th e Estate of George L. Co nsi­

dine," June 26-28,1 98 6, lot 15I.
13. For a detail ed examinat ion of the

design and construction of the mapl e
chest, see O 'Brien, " New Bedford Mas­

terpiece," 143.

EN T RY 63 (pp. 184-86)

I. The Wing famil y desk sold at El­

dred Auct ion , August 4-6, 200 5, lot 543.
A blanket chest with a double-tooth cen­
tral drop sold at "Americana at Auc­
tion," Eldred Auct ion., August 1-2,
2002 , lot 3 I 8; A mapl e desk with nearly
identical skirt appears in Sack, American
Antiques from Israel Sack Collection,
5:II36, P4021. For desks with similar
skirt s, see ibid., 1:4 I, no . 129, and Skin-

ner, January 7, 198 3, lot 155. A Fall
River, Ma ss., dealer handled a related

desk in the 19 60s; photograph shown
to author, summer 200 6. For Boston
and Salem examples, see Sack, American
Antiques from Israel Sack Collection,

3:599, 737,831.

E N T RY 64 (pp. 187-89)

I. The Cabinet-Makers ' London
Book of Prices, and Designs of Cab­
inet-Work (London, 1788 ) describ es
this form as a " Round-Front Dressing
Chest." The term "dressing" indicates the
addition of drawer compartments, slid­
ing mirrors, or other appurtenances that
aid in dressing. George Hepplewhite's
Cabinet-maker and Upholsterer's Guide
(London, 1788 ) was among the most
popul ar furniture design books of the

Federal period.
2. The price ag reement originally

listed bowfront chests (bureaus "with a

circular front " ) at $25 but was reduced
to $23 following a vote by the society
the next year; see Lahikainen, "Salem
Cabinetmakers ' Price Book," r7 1.

3. The Vital Records of Kingston,
Massachusetts to the Year 185 0 (Bosto n:

N EHGS, 1911 ), 9°, 187. Th e Vital Re­
cords of Plympton, Massachus etts to the

Year 1850 (Bosto n: NEHGS, 192 3),4 6,

45 3·
4. A second chest by the same uniden­

tified Plymouth cabinetmaker is at the

Spooner House, SH245, Plymouth Anti­
quarian Society.

EN T R Y 65 (pp. 19°-92)

I. Bray, "Urban Cra ft in Rur al Mas­

sachusetts ," 15-1 6, 27.
2. Chests made in thi s tradition wer e

offered with varying degrees of deco ­
ration; an example nearl y identical to
pI. 65, but with inlaid diamond escutch­
eon s, sold at Skinner, June I 1,2000, lot
169; an equally elaborate mode l with in­
laid stringing, bell flowers, and drops is
shown in Leigh Keno American Antiques

adve rt isement, Th e Magazine Antiques

144, no. 2 (August 1993): 137; and a
plain mahogany version sold at Skinn er,

June 9, 1996, lot 299·
3. For a bowfront of about 18 I 5 with

half-spade feet emb ellished with subtle
fillet-cove-fillet, see Bray, "Urban Craft in
Rural Massachusetts," cat. no . 8.

4. Th e Vital Records of N ewt own,

NO TES 417

Massachusetts to the Year 185 0 (Bosto n:

NEHGS, 19°5 ),22.
5. The Vital Records of Weym outh,

Massachusetts to the Year 185 0, (Bosto n:
NEHGS, 19( 0),1 :34 3.

E N T RY 66 (pp. 193-94 )

I. Miniature furniture crafted at sea
is often made from exo tic woods such
as mahogan y, ebony, teak , and palm;

see McManus, Treasury ofAme rican
Scrimsha w; and Edoua rd A. Stackpole,
Scrimshaw at Mystic Seaport : Fea tur­
ing Objects from the Kynett , How-
land, Townshend, and White Collections
(Mystic, Conn.: Marine Historical Asso­

ciation, 1958) .
2. The Vital Records of Tisbury, Mas­

sachusetts to the Year 185 0 (Bosto n:

NEHGS, 191 0), 65. M assachu setts Vital

Records, 1841-1 910,274:15 8. Steph en
Luce Jr. is identifi ed as a mariner in the

1850 U.S. Census, State of Ma ssachu­
setts, Dukes County. Length s of wh aling
voyages increased from severa l months
in the I 700S to several years in the mid­
1800s; the standard source on American
whaling remains Starbuck, History of
the American Whale Fishery.

3. Hundreds of scrimshaw cabinet­
making tools, including lath es, drill s,
planes, files, scrapers, and bow saws sur­
vive, providing ample evidence of the

types of tool kits mariners assembl ed; see
McManus, Treasury of American Scrim­
shaw, 7- 19.

4. Stoddard is identified as a ship ­
wright in the 1850 U.S. Census for Co­

hasset and as a carpent er in the 186o
U.S. Census for Cohass et. The Vital Re­
cords of Cohasset, Massachusetts to the

Year 185 0 (Bosto n: NE H GS, 191 6),1 0 3'
Massachu setts Vital Records, 184 1­

1910,2°4:160.
5. The fishing and shipbuilding in­

dustry in Cohasset during the mid-nine­
teenth century is discussed in Victor
Bigelow, A Narrative History of the
Town of Cohasset, Massachusetts (Bos­

ton : Committee on Town History, 1898),

39 5- 434 , 4 20.
6. Vital Records of Cohasset, 1 0 3.

ENT R Y 67 (pp. 195-97)

I. Obj ect file 1970 . I 83, Brewster His­
torical Society.

2. For information on Kimball Clark,
see Jo seph Paine, A History of Harwich,
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Barnstab le County, Massach usetts r62 0­

1800 (H arwich: j oh n H . Paine, 193 7),

160-61, 335 ,33 7,340,3 48,383 ·Both
Isaac and Kimba ll Clark served as sta te

representatives. Obituary of Isaac Clar k,

Bosto n Gazette, M ay 3 I, 181 9. Kim-

ball C lark also served as a member of
the M assachusetts Co nstitutional Co n­

vention th at rat ified th e federal co nstitu­

tion in 1788; Boston Gaze tte, February

I 1,1 788 .
3. Kimball Clark, Ha rwich, estate in­

ventory and wi ll, May 10, 1802 (will),

December 2, 180 2 (invento ry), 3 I :24 5­

47 (will); 31:215 (inventory), BaC PR.
4. Fo r examples, see M argaretta Mar­

kle Love ll, "Boston Blockfront Furni­

ture," in Whiteh ill, Boston Furniture of
the Eighteenth Century, 114; Randall,

American Furniture in the Museum of
Fine Arts, Boston, 76-77; Fales, FZtr11i­
ture of Historic Deerfield, 238-39 .

5. For an example, see Ph ilip D. Zim­

merman, " Change an d Persistence in

Revol utiona ry Ame rica: American Chip­

penda le," in Ward, Ame rican Furniture
wi th Related Decorati ve Arts, 174 .

6. Love ll, " Bosto n Blockfront Furni ­

tu re," 8 1-89.

7 . Rob ert Cla rk, My Grandfat her's
House: A Genealogy of Doubt and Faith
(New York : Picadoor, 2000), 106.

8. Thoreau, Cape Cod, 22 .

9. Clark, My Grandfather'S Hous e,
106.

10 . Boston Gazette, May 3 I , 1819 .
1 I . J. Henr y Sears, Brewster Ship

Masters (Yarmo uthpo rt : C. W. Swift,

190 6), 76.

E N T RY 68 (pp. 198-200)

I. Little, Little by Little, 14 7-49,

155-5 6.
2. Florence M . Montgomery, Printed

Textiles: English and American Cottons

and Linens, 17° ° -1 85° (New Yor k:
Viking, 1970), 26 1.

3. Little, Little by Litt le, 155- 56.
4. T he da te of co nstru ction is d is­

cussed in Abbott Lowell C ummi ngs,

"Summary Abstracts of the Structural

History of a Significant Samp ling of First
Period Houses at Massachusetts Bay,"

in Architecture in Colonial Massachu­
setts, ed . Abbott Lowell Cummings (Bos­

ton: Co lonial Socie ty of M assachusett s,

(979 ),1 4 5.
5. Samuel White , Ta unton, esta te

inventory, recorded Apri l 16, 177 1,

21 :571, BrCPR; Natha niel Goodwin,

Plym outh , esta te inventory, recorded

May 17, 1772,21:123, PCP R.
6. Peter Cushing, H ingh am, estate in­

ventory, reco rded j uly 6, 178 4, 83:628­

33, Suffo lk Co untry Prob ate Reco rds.
7. For ph otographs and informat ion

for th e seco nd desk , see DAPC, Winter­

thur Libra ry.

8. Lincol n, History of the Town of
Hingham , Massachusetts, 1:65, 11:166

(entry 38, n. I) .

ENTRY 69 (pp . 201-3 )

I. Da niel Ricketson , History of N ew
Bedford (New Bedford, Mass.: By the

autho r, 18 58), 22- 23; Hu rd , History of

Bristo l Coun ty , 49, 59 ·
2. j osep h Russell, New Bedford, wi ll,

reco rded November 6,18°4,41 :63,
BrC PR.

3. Ricketson, N ew Bedford of the
Past, 6, I 12.

4. Ibid. , 26.

5. T he nam e of th e room th at co n­
tain ed Spooner's desk-and -book case is

not cited, but th e o rde r o f the co nte nts

in th e invento ry sugges ts tha t it was on

th e first floo r and serve d as a second par­

lo r or keeping room; see Walter Spooner,

New Bedford, estate inventory, recorded

May I , 18°4,4°:4°7, BrCP R; john Del­
ano, Fairhaven, estate inventory, re­

corded November 24,18 15,51:83,
BrC PR.

6. See, for example, John Brawn
House Loa n Ex hibition of Rhode Island
Furniture, I I I.

ENTRY 70 (pp. 204-6)

I. Fo r comparison of ew port and

Boston case construction, see Love ll,

"Boston Blockfront Furni ture," 81-89.

2. T hese features appear on a desk by
j ohn Town send of Newport; see Heck­

scher, John Town send, 136-37.

3. Wh en th e Durfee desk ente red th e

co llectio n of th e Fa ll River H istor ical So­

ciety, it came wi th th e claim th at Co lo­

ne l Durfee had acquired it in Newport.

Alt ho ugh crafted as finely as many New­
port desks, the desk ex hibi ts other fea­

tur es tha t are inconsistent with Newport

wo rk and prompts th e aut hor to attri­

bute it closer to Durfee's hom e in wha t is

now Fall River.

4 . For typical Boston stepped inte­

rior s, see Lovell, " Boston Blockfront

Furniture," 116-1 7. A few desks with

stepped interiors have been attributed

to Rhode Island, but the form was not a

common one there; see Sorheby's, j anu­

a ry 26-28,1989, lot 1423 .
5. For a rela ted desk with a similarly

steep lid possi bly fro m the same shop,

see Sotheby's, j une 27- 28,1 990, lot 388 .

6. H urd, History of Bristol County,

3 1 1.

7 · Ibid., 314.
8. A nearly identical desk found in

the area belonged to the late Stephen
Garner, an antiques dealer in Barnsta­

ble; see also Sack, American Antiques
from Israel Sack Collection, 8:2087. A
rela ted exa mple, probably by a different

mak er, retains a Bristo l, Rhode Island ,

histor y, suggesting that desks of th is gen­

era l design were made on both sides of

the border; see Skinner, june 16, 1990,

lot 122.

9 . "Directions for Staining Birch,"

Samuel Wing papers, OSV.
10. Edward Slade (or Slead), account

book, 1797- 1827, 5, 12, 19, Downs Co l­
lection, Winterthur Library.

ENT RY 7 1 (PP.207-9)

I . Isaac Poo l to Leonard Hathaway,

deed, August 20, 1792, Bristol County

Land Reco rds, 7 I :48 6.
2. Elizabeth Starr Versai lles, ed ., Hath­

aioays of America (Northampto n, Mass.:

Hathaway Family Assoc., 1965 ), 50,96,
18 1.

3. Ibid., 96.

4. Fo r exa mple, see Jolm Breton
House Loan Exhibition of Rhode Island
Furniture, 117.

5. Inscribed on the und erside of the
bottom of the second case drawer.

ENTRY 7 2 (pp. 210-11 )

1. Th e ma ple desk descended in the

Ada ms family of Chi lmark and is now

owned by the M arth a's Vineyard Histori­

ca l Society. The first Adams on the island

was cordwainer Eliashib Adams (1699­

af ter 1768 ), who arrived in 1728. He

had one child, Mayhew Adams (1729­

1823 ), a mariner. Ma yhew Adams was
the likely first owner of this desk; Banks,

History of Martha's Vineyard, 3: 1.

2. In the case of th e high chest, the
customer suppose dly supp lied the ma­

hogan y (see entry 80). Perhaps the pu r­

chaser of the desk did as well. Regardless



of the source, its presence on the island
documents the use of expensive imported
woods in local furniture.

3· Skinner, August 9, 1998, lot 95·
4. The present brass hardware may be

replacements, but the originals seem to
have been of a similar pattern.

5. Allen, Genealogy of the Allen Fam­

ily, 6, 7, 9·

ENT RY 73 (pp. 2 I 2-1 3)

[ . A copy of the portion of the will
relating to the bequest of the clock and
desk-and -bookcase was obtained by the
Howard family in the late ninet eenth
century and is in the possession of the
owners of the desk-and -bookcase; for
the complete docum ent, see Eliakim
Howard, will, recorded April 3, 1827,

63:455 , PCPR.
2. Heman How ard , The Howard

Genealogy: Descendants of jo hn How­
ard of Bridgewater, Massachusetts from

164 3 to 1903 (Brockton: Sta nda rd Print ­
ing Co., [903 ), 18; David Howard, es­
tate invento ry, recor ded Septem ber 2,

1751 ,12:350, PCPR.
3. Howard, Howard Genealogy, 19;

David Howard, esta te inventor y, re­

corded April 25, 1760, 15:502-3, PCPR.
4. Shipton, Sibley's Harvard Gradu­

ates, 14: 279- 89.
5. Howard, Howard Genealogy,

36-37.
6. The Howard family copy of a por­

tion of Eliakim How ard 's will discussed
in n. I contains a margin al note, prob­
ably written in the late nineteenth cen­
tur y: "Eliakirn Howard mentions in his
Ledger that Capt. Amasa Howard of
West Bridgewater made the desk and
bookcase for him in Jul y 179 2." T he cur­
rent locat ion of Howard's ledger is not
known.

7. Howard, Howard Genealogy, 82 .

8. Howard's estate was valued at the
substantia l sum of $5,631.79; see Amasa
Howard, esta te inventory, recor ded Sep­
tembe r 2, [797,36:216-18, PCPR.

9. For Boston exa mples with related
bookcases, see j obe and Kaye, New Eng­
land Furniture, 247, and Gera ld W. R.
Ward, American Case Furniture in the
Mabel Brady Garuan and O ther Col­
lections at Yale University (New Hav en,
Conn.: Yale University Art Ga llery,
1988), 338. For a Rhode Island version,
see Wend y A. Cooper and Tara L. Glea­
son, "A Different Rhod e Island Block -

and-Shell Story: Pro vidence Provenances
and Pitch-Pediments," in Beckerdite,
American Furni ture 1999, [ 78- 79.

ENT RY 74 (pp. 2[ 4- 16)

I. Mussey, john and Thomas Sey­

mour, 45.
2 . New Bedford Vital Records (Bos­

ton : NEHGS, 193 2), 2:163 ; Columbian
Courier, and Weekly Miscellany, Decem­
ber 3, 1802.

3. O liver Brown, comp., Vital Re­
cords of Falmo uth, Massachusetts to
the Year 1885 (Camden, Maine: Pic-
ton Press, 1976), 123; Caro line Kard ell
and Russell Lovell Jr., Vital Records of
Sandwich, Massachusetts to [ 885 (Bos­
ton: N EHGS, [996), 1353; William
Rorch to Reub en Swift , deed, [792, Bris­
to l County Land Deeds, 76 :28 . Swift had
moved to Rochester by 18°4 , when he
is listed on the New Bedford tax roles
with the note "Remove to Rochester";
see New Bedford Tax Role for [ 8°4,
New Bedford tax records for 18°4, man ­
uscript acco unt book , specia l co llect ions,
New Bedford Free Public Library.

4. New-Bedford Mercury, October
29, 18°7, and Nove mber 25, 1808 .

5. Marilynn Johnson Bordes, " Reu­
ben Swift: Ca binetma ker o f New Bed­
ford," The Magazine Antiques I 12, no. 4

(October 1977) : 752.
6. lbid., 7SI - 52; Howland , History of

the Town of Acushnet, 35 2.
7. Ne w-Hampshire Patriot , December

28, [84 3.
8. For examples of Swift's furni -

tur e, see Hall , "New Bedford Furniture,"
I I I I; Skinner, Jun e I 1, 2000, lot 480;
and a Federal bow-front chest of dr aw­
ers ow ned by Swift descendants.

ENTRY 75 (pp. 217- 20 )

1. Mussey, john and Thomas Sey­
mo ur, 168-69.

2. T he Seymo urs ow ned a copy of the
first edition of T ho mas Shera ton , The
Cabine t-Ma ker and Upho lsterer's Draw­

ing-Book (Londo n: T. Bensley, 1793),
8 1-82; ibid., pl. 47.

3. Harry H . Ellis, "T he Family o f
Lt. John and Elizabeth (Freeman) Ellis
of Sandwich, Massachusett s," typescript,
N EHGS, 19 83, 27-28; Betsy Tyler,
"Heman Ellis, cabinetma ker and Mo ses
Ellis, cabinetmaker," typescript, Nan­
tucket Historical Association, 2007.

4. See adverti sement s for Th oma s

NOTES 4 19

and Watson Ellis in New Bedford news­
papers; Hall, "New Bedford Furni ture,"
1120-21 .

5. Tyler, " He ma n Ellis."
6. Sylvan us Ewer, Na ntuc ket, esta te

inventory, recorded March 19, 1836,
14:394 , Na nt ucke t Co unty Prob ate
Records.

ENT RY 76 (pp. 22 [-23)

I . Smith was the son of Nehe miah
Smith and Jedid ah Arey. He marr ied
Mary Knowles, daught er o f Seth
Knowl es and Hannah Hatch, on De­
cember 20, 18o I. Cha rles Th orn ton
Libby, "The Knowles Family of Eastham,
Ma ss.," N EHGR 80 (January [92 6):
23; "Memoir s," NEGHR 9 5 (Octo ber

194 1): 344·
2. Smith died March [ 3, 1820, and is

buri ed in Orlea ns. " Biogra phica l No te,"
Ca pta in Ne hemia h Smith Papers, Henr y
Croc ker Kittredge Co llectio n, Sturgis
Librar y, Barn stabl e, Mass.

3. Heckscher, john Townsend , 50,

fig. 40. For an English precedent, see
Andrew Brunk , "The Clay poo le Fami ly
Joiners of Philadelphia," in Beckerdite,
American Furniture 2002, 162, fig. 18.

4. Miller, " Roma n Gusto," 174 , figs.
20, 21. The gadroon-carved feet on
Chipsrone's desk-and -boo kcase have
a turned cove molding suppo rt ing the
carved element o f the foot.

5. Skinner,August 20,1 993, lot
285A. A late classical sofa at the M iddle­
borough, Ma ss., Congrega tional Church
has similar, gadroon ed feet that rest
ato p a thick , flattened, turned pad. T he
church was built in th e late 1820S, and
it is likely that the sofa was mad e about
the same time.

6. Record of Deaths in Bosto n, Mass.,
1799-1 82 5, 1:22, Mss A 586 2, R. Stan ­
ton Avery Special Co llections Depart­
ment, NE HGS.

7. T he 1800 Bosto n City Directory
lists Knowlton as a "cabinet ma ker" on
"Moore's wha rf, house Fifth Street";
see also M yrna Kaye, "Eig hteenth-Cen­
tur y Boston Furni ture Craftsmen," in
Wh itehill , Boston Furni ture of the Eigh­
teenth Century, 286. Knowlton appea rs
in the 1810 census living on Blossom
Street, Ward 6, between Beacon Hill and
the North End waterfront. "On Mon ­
day next at 10 o'clk, the Shop lately
occupied by Ebenezer Knowlton, de­
ceased. All the stock in Trad e of said
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Knowlton consi sting of finished and un­
finished Mahogan y and oth er Furniture;

Chairs of a ll kind s; Mahogan y and other
Board s and Planks; Tool s, &C." (Co bon­

bian Centinel, Januar y 26, 181 I , qrd . in
O rmsbee, "New Boston Work er," 10 ).

8. " In this town on Saturday night,
Mr Ebenezer Knowlton, ae. 4 I , after a

long and painful illness whi ch he bore
with fortitude; funera l from his lat e
dwelling house, No. 36 Prince-street"
(Colum bian Centinel, December 26,

1810, qu ot ed in Th om as Hamilton
O rmsbee, "A New Boston Worker Iden­
tified," Ame rican Collecto r I, no. I [De­

cember 5, 19 33J: 10).
9. Talb ott, "Furniture Industry in

Boston, [81 0-1835," 69-70. Ebenezer
Knowlton, estate records, I 8 I I, Suffo lk

Co unty Probate Court, Boston, Wills and
Inventories of Estates, Suffolk Co ., Mass.
(micro film, Downs Collection, Winter­
thur Library); Winterthur Decor ativ e

Arts Librar y Data Sheet , April 9, 1963.
10. Mu ssey, John and Th omas Sey­

mour, 45, cat . no . I; see ent ry 74.
I I . Bern ard and S. Dean Levy adver­

tisement, A ntiques & Fine Arts 7, no. 3
(Autu mn- Winter 2006): 4.

12. Unda ted newspaper account of
the history of the desk acco mpanies the

desk.

ENT RY 77 (pp. 224-25 )

I. Gilt cherubs in the sa me loca-
tion appear on several Boston japanned

high chests and dressing tables; see Mor­
rison H. Heckscher and Frances Gru -
ber Safford, " Bosto n Japanned Furni ture
in the Met ropolitan Museum of Art,"

The Magazine Antiques 129, no. 5 (M ay

1986): 1°49, 1054, 1056. Th e o nly other
inla id cheru b head s known to the author
deco ra te the pediment draw er of a Ports­

mo uth, N.H. high chest; in thi s case, the
inlay pattern differs in exec ution and is

clea rly the wo rk of ano ther cra ftsman;

see j obe, Portsmouth Furniture , 124-27 .

2. Skinner, November 7, 2004 , lot

23°·
3. For a table with tapered partition s,

see j obe and Kaye, Ne w England Furni­

ture, 185, fig. 30 b.
4. Thirty cabinetmakers working be­

tween 1730 and 1745 are identifi ed in
Kaye, "E ighteent h-Cent ury Boston Fur­

niture Craftsmen," 267-3 °2.

5. Quoted in Jobe and Kaye, New
England Furniture, 186; a Queen Anne
high chest signed by Brocas is illustrated

in Th e Magazine Antiques I 15, no . 5

(May 1979): 830.
6. Th e three ca binetma kers wer e Na­

thaniel Holmes, Th omas Sherburne, and

Job Coit; see Th omas Cushing Jr. , waste
book, Septemb er 8, 1739, Baker Library,
Harvard University.

7. Allen's dealin gs with Boston inhab ­
itants included a suit brought aga inst
Will iam White, a Boston joiner in Octo­

ber 1724, for a debt of £3 5; see Allen v.
Wh ite, Duk es Co unty Co urt of Co mmo n

Pleas, Record Book, March 1722-Mar ch
1736. Though too early a date to refer
to the dressing table, the reference doe s
document Allen 's connection to Boston

artisans.
8. The high chest is privately owned

and unpublished .
9. Prices of Cabinet and Chair Work,

3·

EN T R Y 78 (pp. 226-28)

1. Ephra im Spooner inventory, PCPR.
2. Ibid. Th e room s in the hous e are

not named in the invent or y; nevertheless,
it is possible to ga in a sense of the con ­

tent s of a room by the or der in which the
obj ects a re listed. Th e dressing tabl e ap­
pear s with a gro up of bedroom items, in­

cluding " I Feather bed Bolster & Pillow s
[$]1 6, I Mahog Bedstead sack[ing] bot­
tom [$]8."This gro up follow s a reference

to "I Stair Carpet [$51, 1 Srraw d" [$!I,"
suggesting that the appraisers had just
gone upst air s when they noted the con­

tents of the bedroom.

3. Garrett, At Home, 128-30.

4. Nathaniel Goodwin, Plymouth, es­
tate inventory, recorded Ma y 12,1 772,
21:121, PCPR . Ca pta in Thomas Davis,
Plymouth, estate invent or y, recorded

Novemb er 8,1 785,29:4° 0, PCPR. Th e
references to the look ing glass and dress­
ing table follow one another ; Ephraim
Spooner inventor y, PCPR . Th is high
chest is owned by the Plymouth Anti­
quarian Society.

5. See listin g for Ebenezer Robbins in
appendix.

6. Account with Rufus Robbins, Feb­

ruary 24,1 773,21, shipping account
book, 1771-1 779, Spooner Archiv es,
Series V, Box 2, Plymouth Antiquarian
Society.

EN T R Y 79 (pp. 229-3 I )

I. Shipton, Sibley's Harvard Gradu­

ates, 15:298-99; Nathan Stone obituary,
Portsmouth O racle, Ma y 5, 1804 .

2. Ston e obituary. Cha rles F. Swift,
History of Old Yarmouth Com pris-

ing the Present Towns of Yarm outh and
Denn is, ed. Cha rles A. Holb rook (188 4;
reprint, Yarmouth Port: Histo rical Soci­

ety of Old Yarmouth, 1975 ),255.
3. For an early exa mple of the use of

flattened arc hes, see Rand all , American

Furniture in the Mus eum of Fine Arts,

Boston, 66-67, cat. no. p. Fanlike shell
ca rvings are ubiquitous in eastern Mas­

sachusetts case work ; for exa mples, see
Na ncy E. Richards and Nancy Goyne
Evans, Ne w England Furniture at Win­

terthur, 3 I 6- 22, nos. 163-65 .
4. Northeast Auctions, August 4-6,

2006, lot 1624; Northeast Auctions, Au­

gust 5- 7, 2005, lot 1078 .
5. See, for example, "American Folk

Art and Furniture Form erly in the Co l­
lect ion of Daphne Fara go, Sold for the
Benefit of the Rhode Island School of

Design," Sorheby's, Febru ar y 2, 1991, lot

13 12.

ENT RY 80 (pp. 23 2-33)

1. Accession files for 19 54.40, Mar­
tha's Vineyard Mu seum.

2. Sta rbuck, History of the American
Whale Fishery , facsimile/tra nscr ibed on

the University of Denver Web site, http://
www.du .edu/-ttyler/pl oughb oy/starbuck
.htm; Vital Records of Edgartown, Mas­
sachusetts, to the Year 185 0 (Bosto n:
NE HG S, [906), 16r.

3. Dovetailed lower-case constru c­
tion in Newport furniture is discussed in
Beckerdite, " Early Furniture of Chr isto­

pher and Job Townsend," 14-1 7.
4. See, for example, the matching high

chest and dressing tabl e that belonged
to the Rev. James Diman and his wife,
Mar y Orne Diman, of Salem, shown
in Alexa ndra W. Roll ins, "F urniture in
the Co llection of the Dietrich America n
Founda tion," The Magaz ine Antiq ues

125, no. 5 (May 1984 ): 111 8-1 9.

ENTRY 8 1 (PP. 234-35)

I . Cummings, "Summary Abstracts,"

I4 5; see also Little, Little by Litt le, I4 7­
49, 155-5 6 (ent ry 68, n. I ).

2. Lincoln , History of the Tow n of

Hingham, Massachusetts, 2:154 , 159
(ent ry 38, n. I ). Peter was the youngest
of ten children and the third in the fam­

ily with that name; his mother, Cathe­

rine, gave birth to a Peter in 1720, who
died in [73 6, and a Peter in 1737, who



died in 1739. Th e famil y undoubtedl y

chose the name in honor of th e man wh o

built the hou se. Th e extent of th e farm is

descr ibed in detail in the younge r Peter

Cushing, H ingham, estate inventory, re­

cor ded Jul y 6, 178 4,83 :6 28-33, Suffo lk
Co unty Prob ate Records.

3. Peter Cushing inventory, Suffolk

Co unty Probat e Records.

4. Co mpa re, for exa mple, the fol­

lowing Boston high chests sho wn in

Sack, American Antiques from Israel

Sack Collectio n, 2:3°2,4:9°0; 5:1126,

8:2 176-77.
5. For Salem versions of th e form, see

Richard s and Evans, New England Fur­

niture at Winterthllr, 443-45, cat. no.
208; and Margaret Burke Clunie, Anne

Farn am, and Robert F. Trent, Furni-

ture at the Essex Institute (Salem, Mass.:

Essex Inst itute, 198o ), 22.

ENT RY 8 2 (pp. 236-38)

I . Frederic k K. Barbour, Th e Stature
of Fine Connecticut Furniture (Hart ford,

1959 ). The high chest is th e fourth chest
in a series of five exa mples attributed to

Co nnecticut.

2. Spring Gallery Catalogue XII ,

2 0 0 2 (New York: Bernard and S. Dean

Levy, 200 2), r 2.

3. Th omas P. Kugelman, Alice K.
Kugelman, and Rob ert Lionetti, Co n­

necticut Valley Furniture: Elipha let

Chapin and His Con tem po raries, 175 0­

1800, ed. Susan P. Schoelwer (Ha rt fo rd ,

Conn.: Historical Societ y Museum,

20° 5), 20 2.
4. Barbour, Fine Connecticut

Furniture.

5. Kugelman, Kugelman, and Lion etti ,

Con necticut Valley Furniture, 21 I .

6. Barbour, Fine Co nnec ticut
Furniture .

7. Monkhou se and Michie, American

Furniture in Pendleton Hou se, 83.
8. Kugelman, Kugelman, and Lion etti,

Connecticut Valley Furnitu re, 257, 261,

276, fig. 125A.

I. Emma C. Brewster Jones, Th e

Brew ster Genealogy, 1566-1 907: A Rec­

ord of the Descendants of William Brew­

ster of the "Mayflower" (N ew York :

Grafton Press, 1908), 65, 106-7; Doris
Johnson Melville, Major Bradford's

Town: A History of Kingston, 1726­

1976 (Kingsto n, Ma ss.: By the town,

1979 ), 170; Emil y Drew, "A Ce ntu ry of
C. Drew & Company," manuscript, Cen­

ter for th e Study of Early Tools, The

Davistown Mu seum, Liberty Village,

Main e. Brewster a lso owned a gristmill;

see Melville, Major Bradford's Town, 94 .
2. Family of Melatiah Holmes

(32636) and Eliza beth Bradford (33 5I6) ,
D. Pane-Joyce Genealogy Web site, http://

alephO.cla rku.ed u/- d joyce /gen/re po rt/ .

3. Albert Sack, Fine Points o f Fur­

niture: Early American (Ne w York:

Crown, 195 0 ).

4. Ga rrett , At Home, 127.

5. Theophilus Cott on inventory;
Hopestill Bisbee, Rochester, estate in­

ventory, recorded November 5, 18 I 8,

49:5I3, PCPR; Captain Thomas Davis,
Plymouth, estate inventory, recorded

November 8, 1785,29:4°0, PCPR .

ENT RY 84 (pp. 242-45 )

I . Zea and Cheney, Clock Making in

N ew England, 22-23, figs. 1-1 7.
2. Robert S. Borden , "John Bailey of

Hanover, a North River Shipbuilder,"

typescr ipt, undated, Han over Hi stor­

ical society; Barbara Bark er, " Ge nea l­

ogy of the John Bailey Famil y as regards

to Cloc k Making and Furniture," type­

script, 1998, Hanover Historical Societ y.

3. His gra ndda ughter wrote that he

made his first clock about 1763; see Bai­

ley, "Sketch of the Bail ey Famil y," 2.

4. Calvin Bailey account book,

NWCML.

5. Bailey, "Sketch of Bailey Family,"4.

6. Ibid ., 6. See chapter 3 for more on

Bailey.

EN T RY 85 (pp. 24 6-5 0)

I. The pine case of a tall clock (pri­

vate collection ), about 1820-23, bears
the pencil inscription "Abiel White

[Feb?] " and an illegibl e yea r.

2. The I 802 dat e appears on a bill of

sa le from Bailey inside the door of the

clock; the case is nearl y identical to that

in fig. 89 ; see Helen McGehee adve rtise­

ment, Th e Maga zine Antiqu es 8 I, no. I

(January 1962): 62. A second, closely re­

lat ed example is pri vatel y owned.

3. A tray with the impressed initials

of both Abiel White and Stephen Badlam

is acc . no. H90 7, at Concord Museum,

Concord, Mass.

4. White account book, 10, Downs

Collection, Winterthur Library.

5. The author thanks John Robey and
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Paul J. Fole y for helping w ith the expla­

nation of th e functions o f thi s clock.

6. For a compete study of the Sey­

mours and th eir techniques, see Mussey,

John and Th omas Seymour , 87- 88 (ent ry

74, n. I ).
7. Skeletonized movements a re oc ­

casion ally seen on clock s made o uts ide

southeastern Massach usert s,

8. For exa mple, see Th e Magazin e

Antiques 127, no. 1 (Januar y 19 85 ): 63 ;

Sotheb y's, October 23, 1994 , lot 262 .

E N T RY 86 (pp. 251-54 )

1. John Bailey to Josiah Parker, June

3°,1823, letter I 7,Josiah Parker Pap ers,
Friends Collection, Earlham College Li­

brary, Richmond, Ind .

2. N ew York Chapter of the National

Association of Watch and Clock Co llec­

tors, "An Original C lock by John Bailey,

Jr. of Hanover, Ma ssachusett s, and Som e

New Facts about This Clockmaker,'
Tim epieces Q uarte rly I , no. I (Novem­

ber 194 8): 45.
3. Bail ey, "Sketch of th e Bail ey Fam­

ily," 14.

4. Cloc ks with movements mad e by

Calvin Bailey and Jo shua Wild er and

cases that ex hibit th e same con struct ion

details as thi s have been examined in

private collect ion. Add itionally, a clock

nearly identical to pI. 86.2 wa s so ld at

Cott one Auctions, September 27, 2002 ,

lot 148.

5. Thi s attribution is based on Hersey
being the most likely cabinetmaker iden ­

tified in Ca lvin Bailey's account book

and is by no means definitive. It is based

on a number of small pieces of evidence

that seem to separate thi s maker 's work

from that of Theod ore Cushing .

6. See Mussey, John and Th omas Sey­

mour, 430-31 .

ENT RY 87 (pp. 255-5 8)

I . Ca lvin Bailey acco unt book ,

NWCML.

2. One case is kn own with stra ight

bracket feet ; some hav e oval inla ys on

the do or o r base.

3· Anderson Gall eries, Sale 3953 ,
New York, February 20 , 19 32, lot 247.

4. Th e Maga zin e Antiques 48, no. 4

(April 1946): 200.
5. The dial wa s made by Osborne's

Manufactory, Birmingham, England.

6. The author is grateful to clock

scholar Paul J. Foley for sha ring his
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unpu blished research on th is and o ther

clock dia ls.

ENTRY 88 (pp. 259-6 1)

I. Wi lliam Edward Gardner, The
Clock That Talks and What It Tells . . .
( anrucker, Mass. : Wha ling Museum

Publications, 1954),83.

2. Ibid. , 21, 22, 27 .

3. Ibid., frontisp iece, 78, 83, 115-20.

4· Ibid., II 5·
5. Wa lter Fo lger to Lo t Trip, Oc­

tober 2, 179 2, Nantuc ke t Hi storica l

Association .

6. For more on Cornelius Allen, see

O'Brien, "New Bedford M asterpiece,"

139-44·
7 . For Co rn elius Allen's dismi ssal

from th e Soc iety of Friends, see San dwic h

Meeting Men's Reco rd s, Janua ry-De­

cember 1790 , New England Yearly Meet­

ing Arc hives, Rh ode Islan d H isto rical

Society; Fo lger's dismissa l is recounted in

Gardner, Clock That Talks, 27.
8. T he clock is not running; the date

currently reads halfway between 1936

and 19 37.
9. Partially closed shutters are visi ble

a t the lower extremes of the semicircu­

lar openings.

10. Gardner, Clock That Talks, 35-38 .

ENTRY 89 (pp . 26 2- 64 )

I . Foley, Willard's Patent Time Pieces,

30 6.
2. Isaac Rogers used "jr" to disti n­

guish him sel f fro m an elder in th e co m­

mun ity by th e sa me nam e; his fathe r was

not named Isaac.

3. See handwritten account of th e

business pu rsuits a nd inve nt ions o f Sam­

ue l Rogers in " Rogers Family Fo lder,"

Bridgewater H istorical Society, Bridge­

water, Mass. This account, written about

the 1880s, includes some direct quota ­

tions from Samuel's so n Charles.

4. " Rogers Family Folder."

5. Douglas W. H a rkness, Cata log o(

Unrecorded American Antique Furniture
and Decoration (Sou th Glens Fa lls, N. Y.:

By the au thor, 1964), ill. no. 36.

6. T his clock was mad e w ith in a few

years before or after t he Rogers dwarf

clock .

7. T his clock is shown in Sac k, Amer­
ican Antiq ues (rom Israel Sack Collec­
tio n, 1:90, no. 27 2. T he other clock is in

a pri vate co llec tion, access co urtesy o f

T im Ma rtien, Choice American Ant iq ues.

8. Fo ley, Willard's Patent Time Pieces,

33 2 .

9 . Sack, American An tiques (rom
Israel Sack Collection, I : 1 I 8, no. 334.

10. T his clock was owned an d docu­

mented by th e a uthor in the mid-1990S;

its current w herea bo uts a re unk no wn.

11. A case w hic h re la tes very closely

to th at of pI. 93 is shown in M ussey,

John and Thomas Seymour, 430.
12. Two clocks are owned priva te ly,

th e other ( 1964 .2. I) is in th e perman ent

co llec tion of th e Duxbury Ru ral and

H isto rical Soc iety.

13. T his othe r br ack et clock is shown

in Sack, American An tiques (rom Israel

Sack Collection, 7: 1977, P5294 .
14. This third clock is in a pri vat e

coll ecti on.

15. Foley, Willard's Patent Time

Pieces, 306

ENTRY 90 (pp. 265 -67)

I . Fo ley, Willard 's Patent Time Pieces,

25 8.
2. The clock marked 20 has not been

examined; it is un known whether this

case was made by th e same hand . Num­

bers 8, 9, 10, an d 22 re ta in th eir original

fretwork, and each one is identical; num­

ber 6 has replaced fret, and 9 has sma ll

po rt io ns missi ng .

3. T his style of fre twork does have a

preced ent in Rox bu ry and is occasiona lly

found on cases mad e th ere; see Dr. Roger

W. Robinson and Hersch el B. Burt, The

Willard House and Clock Mu seum and
the Willard Fami ly Clockmak ers (Co­

lumbia, Pa. : Nationa l Associatio n of

Wa tch a nd Clock Collecto rs, 199 6), 51.

4. Propert y o f th e Town of Dighton,

Massachuse tts .

5. Coi l-spring ha m mer re turns can oc­

casiona lly be fou nd on clocks ma de o ut­

side this region, most nota bly on th e late

clocks of Aaron Wi llard J r.

6. Fo ley, Willard's Patent Time Pieces,

25 8.

ENTRY 9 1 (pp.268-73)

I . Fo ley, Willard's Patent Time Pieces,

32 8- 29.

2. Altho ug h these co ns tructio n fea­

tures can be found in other ca bine tma k­

ers' work, th e com bination o f seve ra l of

th em usua lly points to Abiel White.

3. Fo ley, Willard 's Patent Tim e Pieces,

328.

ENTRY 92 (pp. 274-7 5)

I . One of th ese th ree clocks is in the

permanent co llection of NBWM; see

Fred Ringer Jr ., "Clockmakers of New

Bedford, Massachusetts," typescript,

1993, au thor's collection.

2. The account book of Dan iel Rick­

etson is contained in the NBWM library.

3. Ibid.

4 . New Bedford gunsmith Josiah

Wood a lso began his clockrnaking busi­

ness around the time of Taber's arrival

but chose to purc hase cases from Rox­

bu ry makers .

5. See entry 90 fo r complete

ex plana tio n.

6. Fo ley, Willard's Patent Time Pieces,
318 (entry 89, n. 1).

7. Unp ublished research on Step hen

Taber by Fred Ringer J r.

8. Joseph J. Sma rt, The School and
the Sea: A History o(Tabor Academy

(Ma rio n, Mass.: By the academy, 1964),

18. For a history of Tabor Academy,

see .htt p ://www.ta bo racademy.orglabo uc

history.asp.

ENTRY 93 (pp. 276- 78)

I. Foley, Willard's Patent Time Pieces,

338.
2. Wood's advertisement in the Co­

lum bian Courier, August 21, 1799, is

cited in J. Carter H arr is, The Clock and
Watch Makers American Advertiser (Sus­

sex, Eng. : Ant iq uarian H o rol ogy Soc iety,

20 ° 3), 47° .
3. Fo ley, Willard 's Patent Time Pieces,

33 8.
4. Wa ll wo rked in pa rtnership with

New Bedford clockrnaker John C. Almy

for two years; ib id., 324.

5. Ibid., 33 8.
6. T his clock was donat ed to NBWM

by a descendant an d was accompanied

by a miniature portrait on ivory of Jo­

siah Wood, a portrait of his wife and

daughter, a sampler by his daughter, and

some coin silver spoons made by him .

(Acc. 0.20°5.35).

7. T his first clock is in the permanent

co llection of th e Nantucket H isto rical

Associa tion. T he location of the How­

land clock is not known. Dr. Anthony

Benis, "The Answer Box," National As­
sociation o( Watch and Clock Collectors

Bulletin 8, no. 7 (Decem ber 195 8): 354 .
8. T he autho r th anks author Paul

J. Foley for sharing his unpublished

resea rch.



EN T RY 94 (pp. 279- 82)

I . Frances Davis McTeer and Ju lia
Bumpu s Berndt, Som e Descendants of
Peter Pitts ofTaunton, Mass. (privately

printed, 1979) , 47- 48 , O CHS.
2 . Representative Men and O ld Fami­

lies ofSoutheastern Massachusetts: Con­
taining Historical Sketches of Prom inent
and Representative Citizens and Gene­
alogical Records of Many of the Old
Families (Chicago : J. H. Beers & Co.,

19 I2), 3: 1356.
3. Newspaper reference courtesy of

Paul J. Foley.
4. Geo rge H. Babbitt, The Taunton

Directory (Taunto n, Ma ss.: Sam uela.
Dunbar, 18so).

ENT RY 9 5 (PP· 283- 85)

I. Foley, Willard's Patent Time Pieces,

274·
2. Ibid.
3. A gallery clock inscrib ed " Made

By / Ezra Kelley / 1832 / New Bedford
Mass ." is permane nt ly installed on a wa ll

of the Quaker Meetingho use in South
Yarmouth. T he movement is a sta nda rd
tall-clock movement that never had a

strike train insta lled.
4. Foley, Willard's Patent Time Pieces,

3 10.
5. This clock sold at Sorheby's, Sale

7590, Janu ar y 18-1 9,200 1, lot 70 2.

ENTRY 96 (pp. 286-89)

I. The Kelley clock is now in a pri ­
vate co llection.

2. Foley, Willard's Tim e Pieces, 3 10.

3. Ibid.

ENTRY 97 (pp. 290-93)

I. The autho r thank s genea logist
Henry Kelley for sharing his unpublished
Kelley fami ly genea logica l resea rch.

2. Foley, Willard's Patent Time Pieces,
273- 74. Kelley family genea logical
research.

3. Elipha let Edso n, acco unt book ,

1814-3 2, transcript ion provided co ur­
tesy of Brian Culliry; location of origina l
unkn own.

4. Brian Cullity, Arts of the Federal
Period, 1785-1825 (Sandwich, Ma ss.:
Heritage Planta tion of Sandwich, 198 9),

cat. no. I 17.
5. T hat clock is on display at the Win ­

slow-Crocker House, ace. no . 1999. 213.

6. Allen Kelley to an unnamed clock­
maker, n.d. The author is grateful to
Henr y Kelley for sharing a tr anscription

of thi s document .

ENTRY 9 8 (PP. 294-96)

I . Foley, Willard's Patent Time Pieces,
210.

2. Cha rles Babbitt, account book,
Fol, 283, Downs Collection, Winterthur
Librar y.

3. Taunton Daily Gazette, September

1, 1854.

ENT RY 99 (pp. 297-9 8)

I. For a discussion of White 's ca­
reer, see O'B rien chapter in this vol­
ume and Bray, " Urban Craft in Rural
Massachusett s."

2. Access to refer ence photographs of
th is clock wa s provided courtesy of Ste­

phen P. Petrucelli.
3. Thi s clock (ace. no. 2627), with an

unsigned Bailey school wo rks, is in the
co llectio ns of the Braintree Histo rical So­
ciety, Bra int ree, Mass.

4. Co rne lius, Lemu el, and Enos were
known appre ntices of Wh ite.

ENT RY 100 (pp. 299- 302 )

I . Simon Willard allowed his appren­
tices and associates to make and market
banjo clocks that are often indistin guish­
able from those he him self made. Th e
standard source on the histor y and evo­
lution of banjo clocks is Foley, Willard's
Patent Tim e Pieces.

2. Foley, Willard's Patent Tim e Pieces,

85-86.

3· Ibid ., 274 , and see entry 9 5 on Kel­
ley and Shepherd 's partnership s.

4. For Tifft, see ibid., 320; for Hatch,
see ibid., 263.

5. Ibid., 264.

ENT RY 101 (PP.303-9)

I. Skinner, Sale 2255 , Novemb er 7,
2004 , lot 131 , American Art Ga lleries,
American Art Association, " L. G. M yers

Sale," February 24, 1921 , lot 565, and
one in a priv at e collection.

2. David F. Wood, "Concord, Ma s­

sachusetts, Clockmakers: 1789-1 8 I 7,"
The Magazine Antiques 157, no . 5 (May

2000): 763 .
3. A M unroe tall clock is illustrated

in David F. Wood, ed., The Concord Mu-

NOTES 423

seum : Decorative Arts from a New Eng­
land Collection (Co ncord, Mass.: By the

museum , 1996), 97.
4. Ca lvin Bailey acco unt book, 35,

NWCML.

5. Foley, Willard's Patent Time Pieces,

33 2 •

6. Ano ther example is in the perma­
nent co llectio n of N BWM; see Foley,
Willard's Patent Time Pieces, 209.

7. Th e To rrey clock sold at Christie's,

Sale 76 40, Janu ar y 22-23, 1993, lot 518.
Th e Reub en Tower clocks sold at Sothe­

by's, Sale 620 1, June 27, 1991 , lot 35 2;
and Skinn er, Sale 986, July 18,1984,
lot T33 . Th e David Studl ey clock is dis­
cussed in William L. Wad leigh Jr., " My
All American Eleven Clocks," National
Association of Watch and Clock Collec­
tors Bulletin I I, no. I (December 1965):

135- 36, and William L. Wadleigh Jr.,
"The Development o f Early American
Clockrnaking," Na tiona l Association of
Watch and Clock Collectors Bulletin 14,

no . 2 (February 1970) : I I 1-1 2.

ENTRY 102 (pp. 310-11 )

T. In addition to the cloc k in figure
10 2, the examples by Leach are a brass­

dial shelf clock (Joe Kindig Jr. adver­

tisement, American Collector 7, no. 3
[April 19381 : inside cove r); a shelf clock
that descended in the famil y of Sara h P.
Knapp of Plymouth (Israel Sack adver­
tisement , Th e Magazine Antiques 59, no.

5 [Ma y 195 I I: 333); and two tall clocks
(pri vat e co llectio n and Falmouth Histo r­
ical Society).

2. Harkness, Ame rican Antique Furni­
ture and Decoration , ill. no. 36.

ENTRY 10 3 (pp.312-20)

I . This number is based on the au ­
thor 's resea rch. It includes exa mination
of photograp hs fro m advertisements, ar­
ticles, auction cata logues, and publica­
tion s as well as firsthand examination of
dozens of so utheas tern Massachuse tts

clocks.
2. Sack, American Antiques from

Israel Sack Collection, 2:336, no. 836.
Th e photograph of Tower is in a private
collection.

3. Jo seph Wilder Jr., acco unt book,
Abington Historical Society, Abingto n,
Mass.

4. Abiel White's apprenticeship with
Stephen Badlam is recorded in Badlam's
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daybo ok (private collection); for more

on White's training, see cha pter 2 in this

vo lume and Bray, " Urban Craft in Rural
Massachu setts."

s. Th e or igina l finia l is a spread-wing
eag le with Ne lson's image and the em­
bossed wo rds "Admira l Lord Nelso n/
Born 28 Sept 17 58 ."

ENT RY l 0S (PP.3 2S-27)

I. T he autho r is grateful to clock spe­

cia list Robert C. Cheney for sharing in­
formation on a dated Joshua Wild er
dw arf clock that he handled.

2 . Th ese observations do not app ly to
tall clocks or bell-top dwarf clock s.

3. Bray, "Urban Craft in Rura l Mas­

sachusetts," 46.

ENT R Y 10 6 (pp. 32 8-30)

1. Th e Shearman clock is illustrated
in Sack , Fine Points of Furniture, 129

(center); the dial of this clock is inscribed

"W Shearman / Andover," which is be­
lieved to be an incorrect restoration of
a signature that sho uld read "M Shear­

man / Andover." Martial Shearman was

an apprentice or journeyman of Jos hua
Wilder. T hree Wild er dw arf clocks have
been found with Shearman's name in­
scribed on the movement. The author
thanks Robert C. Cheney for sharing in-

forma tion on a Wilder dwarf clock he

purcha sed at Christie's, Sale 85 30, Oc­

tob er 16, 199 6, lot 239; this clock is in­
scribed on each of the windin g drums,
"Martial Shearman , Hin gham, 18 23."

Shearman had left Hingham and was
working on his own in And over by 1825.

2 . Th e author thanks clock special-

ist Kirtland H. Crump for sha ring photo­
graphs of th is clock.

3. Th e door veneers ar e applied in the
same ori entation, while the base panel
veneer is a mirror image. The se simi-
lar Wilder dwarf clock s are illustrated in
Zea and Cheney, Clock Making in New

England, l0 S; and Sack, Fine Points of

Furniture, 129 (right).
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Architectural styles: Ca pe Cod, 13, 14;

Federal, 24; Georgian, 32, I 10, 179;
Gothic, 16; Greek Revival, 15, 26

Armchairs: Duxbury, 77-78; high fan­
back Windsor, 87-88; local styles, 8;
Plymouth, 77-78; sack-back Windsor,

33,33 ; slat-back, 46-4 8, 49,53·
See also Banister-back armchairs

Arti san s: bow-backed chair method,
9 I; cabinetmakin g overview, 27-3 8;
clock cases, 40-4 I ; local availability
of, 12; Newpo rt, 7; Plymouth Co lony
style, 13; Plymouth Co unty, 24, 27,
40,47; style of local, 4-5, 7; and
Taunton's growth, 20-2 I ; use of
local, 6-7, 23; Yarmouth, 23. See also
Appendix

Ash, Th om as, 96
Astronomical clock, Folger 's, 259-61
Attleborough-Rehoboth area, side chair,

79 - 80

Babbitt, Charles, 294-96
Babbitt, Charles L., 295
Babbitt, Isaac, 20
Baber, Erasmus, 58
Badlam, Ezra, 37

Badl arn, Stephen, 24, 28, 35
Bailey, Anna M., 243
Bailey, Ca lvin: and A. Wh ite, 37; clocks,

41 ,247,252-53,255-58; profile,

39- 40, 4 1
Bailey, John, Sr., 40
Bailey, John I, 243
Bailey, John II: ca reer overview, 243;

clock s, 41,242-50, 31 2, 3 13,3 15;
profil e, 37, 40, 4 1

Bailey, John III (Jr.), 4 1-42, 43,44,

25 1-54
Bailey, Jo seph, 4 I

Bailey, Lebbeus, 40, 41
Banister-back armchairs: Barnstabl e,

59-60; Boston, 59-60; Bristol
Co unty, 63; Connecticut, 63; local
styles, 8; Martha's Vineyard, 6 1-62;
Nantucket, 59-60; Rhode Island ,
57-5 8, 63, 64-68; so utheas tern
Massachu sett s, 57-58, 67-68

Banjo clocks, 4 I, 299-302
Barker, James, 84, I 14
Barnard, Stephen, 5 I

Barn stabl e, 223; bani ster-back armchair,

59
Barnstabl e Co unty : chest with dr awers,

171-73; dressing tabl es, 229-31;
drop-leaf tabl e, 116; Eastham, 23;
Falmouth, 13, 15; slat-back arm chair,
49. See also Cape Cod

Barstow, Samuel, 18o
Barstow family, card tabl e, 137

Barter system, 3 1, 39,255-5 7
Bass, Benjamin, 37
Bates, William, 96, 147
Beal, Jacob, Jr., 29, 37,9 1-9 2,9 5
Beal, John, I 18
Beal, Samu el, 95-96
Beals, Jan athan, 35, 19 I

Bean e, J. E, 165
Beds and bedding: field bedstead ,

105 ; high-p ost bedstead s, 99- 103;
importa nce of, 99 ; pricing, 102 , 1° 5

Bell-top dwarf clock , 4 I, 3 I 2-20
Benjam in, Asher, 24
Berkley, Abrah am Shove work, 23, 92,

143-44,15 7
Birch, Thomas, 1I

Bisbee, Levi, 28, 93, 186
Bishop, Abigail (M rs. J. Bonney ), 114
Blanding, William (elder), 79
Blanding, William Willett, 79
Bonney, James, 114
Bookca ses: desk-and-bookcase, 212-1 3,

237-38; Padelford 's, 21, 22
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Boston and Boston sty le: banister-back
ar mchai r, 59-60; ca binetma king
wo rksho ps in, 29; ca rd tables, 6,

83-85, 129-3 2, 140-4 I ; chest of
drawers, 177- 78; desks, 195-97;
dressing tabl es, 12,224-25; drop-leaf
tabl es, I I 5-1 8; dwarf clock s, 328-3°;
export of A. White's furniture to sell

in, 37; fanc y chai r, 95-96; high-post
bedstead , 101- 3; vs. New York style,
148; populati on of, 400n2; shelf
clocks, 303-9; side chairs, 50-52,
69-7°,81-8 5; sofa, 83- 85; sty list ic
influence, 5, 6, 8, 13- 14, 21, 23,
24, 40, 4 I; tall clock cases, 274; tea
tabl es, rI o-12; upholstered seating
from, 6, 9, 69, 83-85,101- 3

Bourgeault, Ron, 181
Bow-back Windsor side chairs, 33 ,

9 1-9 2

Bow ers, Jerathmael, 8, 123-24, 398 n3 I

Bowers, John, 5
Bowers, Jon ath an, 7-8
Bowers Hou se, 8, 398 n3 I, 410nl
Bow front chests, 37, 187-92
Boxes, 20, 156, 165-66
Bracket clocks, S. Rogers's, 263, 264
Bradford, Gamaliel, 151
Bradford, Gershom, 56, 73, 95, 96
Bradford family, Du xbury, 5, 1° 3,

150-51
" Brea kfast" (Pembro ke) tabl e, 127-28,

4 10nn3-4
Brewster, incorpora rion of, 19 5
Brewster, Isaac, 239
Bridgewater, desk-and-bookcase from ,

2 12-1 3; clocks from, 262

Briggs, Corne lius, 35
Bright, George, 8 I

Bristol County: bani ster-back armchairs,
63 ; banj o clocks, 30 1- 2; chests, 170;
desks, 204-9; drop-l eaf tabl es, 121­
22; econo mic transformation of, 14­
16; Fall River area , 14, 16, 23,204-6;
Freetown, 57-5 8; furniture over­
view, 16, 20-23, 27; growth of, 5;
Newp ort influence on, 7-9 , 10; side
chair s, 79- 80; stands with turned pil­

lars, 163-64; ta ll clocks, 265-67; tea
tabl e con struction method, 109; work

tabl es, 145-46, 147-49. See also
Dartmouth; New Bedford; Taunton

Brook s, Joseph, 39- 40 , 255
Brook s, Na tha niel, 5 I

Bryant, Lemuel , 188
Bulfinch, Cha rles, 24
Bureau s. See Chests and chests of

drawers

Burr, Elijah , 145
Burr, Mary Sprague, 145

Burr, Silence (Mrs. P. Cushing, Jr.), 234
Buttre, William , 96

Cabinet Dictionary, Th e (Shera ton), 83
Cabinet-Maker and Upholsterer's Draw­

ing Book, Th e (Sherato n), 217
Cabinet-Maker and Upholsterer's Guide,

Th e (Hepplewhite ), 99
Cabinetmaking: bow -backed chair

meth od , 9 1; cabriole vs. shaped legs,
meth od for, 12 I; Cros ma n's chest

meth od s, 17 5-76; overview, 27-39;
tabl e fastening meth od s, 4 Ionr ; tea
tabl e meth od s, 1° 9, 153; uph olstered
chair meth od s, 75. See also Appendix ;
French feet

Cabinetmaking workshops. See Work ­
shops, cabinetmaking

Cabriole vs. shaped legs, method for, 121
Cane chair, 59. See also Banister-back

armchairs
Cape Cod: architectura l sty le, 13, 14;

Brewster, inco rpo ra tion of, 195;
chests, 169-73 , 185 , 41 5n2; decline
of, 25; desks, 13, 15, 223; Doane
famil y, 13; growth of, 23; overview,
12-14; sawbuck tabl e, 107-8; sta nds
with turned pillar s, 27,156-5 7,
161-62; table (ru stic), 107; Yar­

mouth, 2,1 3,15,23
Ca rd tab les: Boston, 6, 83-8 5, 129-32,

140-4 2; circular vs. square, 139 ;
Han over-Scitu ate area, 136-37; and
Jerathmael Bow ers, 8; and M. O.
Warren's embroidery, 6, 130-31;
Newport, 133-35; Plymouth County,
136-3 7, 140-4 1; Rhode Island,
138-39; southeastern Massachu sett s,
138-39; Townsend 's distinctive style,
124; uses of, 137

Careswe ll estate, 179-80
Carleto n, Osgood , 2
Carpente r, Charles and Mar y, 158
Carpent ry as cabin etm ak er sideline, 32,

4 14n3
Case furniture: boxes, 20,156,1 65-66;

Cape Cod style, 13; dre ssing tabl es, 7,
12, 224-3 I; Newport influence, 8. See
also Chests; Clocks; Desks

Case of drawers. See High chests
Chace, Earl, 163, 164
Chairma kers. See Appendix
Cha irs: child 's chair, 97-98, 40 7n8;

fancy chairs, 20, 95-96; local designs,
8-9; mass manufacture of, 23;
roundab out, 54-5 6, 79, 80, 80; rush
seat s, 7, 8, 51,73; turned vs. framed
con struction, 69, 73; upholstered, 6,

69, 73, 75 . See also Armchairs; Side
chair s

Chase, Cha rles, 51, 87, 89-90
Chest-e n-chests: Hanover, 7, 179-80;

Marshfield, 7, 179-80; New Bedford ,
35,181-83, 41 7n12; origins of, 179

Chest-on-frame, Hathaway's, 10
Chests and chests of drawers: Boston,

177-78; bowfronts, 37, 187-9 2; Cape
Cod, 169-70, 1 85,415n2 ; Crosman~

con struction method s, 175- 76;
Duxbury area, 184-86; Eastham
area , 23, 171- 73; high chests, 13, 15,
232-4 1; Kingsto n, 187-89; Martha's
Vineyard miniature, 193-94, 417nr ;
Plympton , 187-89; pricing, 170;
sea chest, 167-68, 4I 5n2; Taunto n,
20,1 74- 76,415-1 6nnI-4; and
Town send, 9; Weymouth, 19°-92;
A. White's decorated , 36

Child's chair, 97-98, 407n 8
Chilma rk (area), Martha's Vineyard ,

desk, 210,2 10-11
Chinese Chippenda le card table, 134,

135
Chippenda le style: cha irs, 73, 76; chests

of drawers, 23, 188, 191; desks,
207-9,212-1 3; Newport variation

on,1 33- 35
Church, Benjamin , 58
Church, George W., 148
Clapp, Mary (M rs. N . Stone), 230
Clapp, Timoth y G., 291
Clark, Elijah, 93
Clark, Elisha, 28

Clark, Isaac, 195-97
Clark, Kimball, 195
Clasby, Robert , 51
Clock cases, 40-41 , 247, 291, 40In5 2.

See also Clocks

Clockmakers, profile of, 39- 44. See also
Appendix

Clocks: banjo clocks, 41 , 299- 302;
Boston and London as sources for,
6; econo mic considerations, 39-40;
factory-made, 302; Kelley's, 23, 24;

manufacturing proc ess, 40; New
Bedford , 42; "ogee" clock, 292, 293;
Pitts sty le of case fretwork, 280,

287-88, 33°; pricing, 41; Rotch as
owner of, 12, 12, 39; shelf clocks,

39,41,42,263,264 , 303-9 · See a~0

Dwar f clocks; Tall clocks
Co bb, Annie, 207

Cohasse t, 194
Collins, Stephen, 9 I
Conant , Simeon, 29 I

Connecticut: ban ister-back armchair, 63;
shelf clock competition, 39, 41,42;
stylistic influence, 237

Corner (roundabout) chairs, 54-56, 79,
80, 80



Cornices, bed, rarity of, 103
Craftsmen. See Artisans
Crocker, John, 49
Cromwell, Benjamin Coffin, 166
Crosman, Robert, 20, 143, 174-76,

415-16nnl-4
Crosman, Samuel, 176
Cross, Hardy, 25 I

"Crossed leg" table, 107-8
Crossman, William, 20
Currency issues and payment of

cabinetmakers, 3 I

Curtis, Elijah, 145
Curtis, Henry and Abby, 56, 73
Cushing, Alice, 198
Cushing, Elisha, 126,234
Cushing, Mary (Mrs. B. Lincoln), [ [8
Cushing, Mary (Mrs. N. Stone), 230
Cushing, Ned, 154-55
Cushing, Peter, 38, 154, 420-21n2
Cushing, Peter, Jr., 234
Cushing, Theodore, 255-58, 410n2
Cushing family: card table, 134; desks,

198-200; high chest of drawers,

234-35
Cushing Hou se, [54, 198-200
Cylinder desk (Nantucket), 2 I 7- 20

Dammen, Ells, 256
Danforth, Job, 107, 128
Dartmouth: extent of, 397n I 8; popula­

tion distr ibution, 5, 400n2; slat-back
armchair, 53; tall clocks, 283-89; tea
tables, 108-9; Tobey's work in, 27

Davenport, Thomas, 64
Davenport family, Little Compto n, 65
David Thatcher House, 2
Davis, Alexander Jackson, [6
Davis, Thomas, 55
Decorative Arts and Crafts of Nantucket,

The (Carpenter and Carpenter), 158
De Crevecoeur, Hector St. John, 9, I I,

12,97
Delano, Benjamin, 240
Dennis, 229-30
Derby family, beds of, 102
Desk-and-bookcase, 212-13, 237-38
Desks: Boston, 195-97; Cape Cod,

13,15,223; coastal Massachusetts,
221-23; Dighton, 207-9; Fall River
area, 204-6; Falmouth, 13, 15;
Hingham, 198-200; lady's writing
desks, 16, 20, 21, 21,22, 399n82;
Martha's Vineyard, 210-1 I; Nan­
tucket, 217-20; New Bedford, 201-3,
214-16; placement in home , 199;
pricing of, 206; Tiverton, 204-6

Dewey, Samuel M., 105
Dighton, furniture from, 207-9, 265-67
Dining tables. See Drop-leaf tables

Dish-dial shelf clock , 3°4,3°8
Doane, Elisha, 13
Doane, John, 5, 398n22
Doggett, Simeon: bog iron sideline,

3 t ; card tables, 134,4 I 2n8; career
overview, 27, 28,31-32; carpentry
sideline, 4 I 4n 3; and chair splat
template, 9; as loyalist, 3 I, 400n24;
and Peter Oliver, 75, 134; and suites
of furniture for wedding presents,
120; workshop of, 29

Dom iny, Nathaniel, 53
Domin y workshop, 29, 30, 4°°1112
Double-back chairs, 93-94
Drake, Ester, 57
Drake, John, 57
Dressing tables: Barnstable County,

229-3 I; Boston, 12,224-25;
Plymouth, 7, 226-28; uses of, 227

Drinkwater, William, 58
Drop-leaf table s: Boston, I I 5-1 8; Bristol

County, 121-22; Duxbury, 113-14;
Hingham, II7- [8, 125-26; Newport,
8,121-22,123-24; Pembroke type,
127-28,4 lonn3-4; Plymouth, 7,
119-20

Durfee, Benjamin, 57
Durfee, Joseph, 15,57,206
Durfee, Thomas, 57
Durfee family, Freetown, 57-58
Dutch influence on chair design, 47
Duxbury: armchairs, 77-78; Cape Cod

house style, 14; chest of drawers,
184-86; drop-leaf rabies, I I 3-14;
joined cupboard, 4, 4-5; tea table s,

150-5 1
Dwarf clocks: as Bailey trademark piece,

4 I; Boston, 328-3°; development of,
310; Hanover, 41, 312-2°; Hingham,
41,313-14,321-30; Plymouth,
310-1 I; S. Rogers's, 262; Weymouth,
312-20, 325-27; A. White's case
work,3 7-3 8

Dwight, Timothy, I, 13

Eastern Massachusetts, banister-back
armchair, 57-58

Eastham, 221; chests with drawers, 23,

171-73
Economics: barter system, 31, 39,

255-5 7; Bristol County's transfor­
mation, 14-16; Cape Cod, 12-14;
c1ockmaking, 39-40; Connecticut
shelf clock competition, 39, 41,42;
expense of beds and bedding, 99;
factories, rise of furniture, 14, 20-21,
23, 192,302; of furniture sales, 2,
31,38; and lineage of artisans, 28;
mass production, 23, 192,3°2;
southeastern Massachusetts, 1-2,
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5-6,9,1 1,12-1 6,18-1 9,20,23-25;
and A. White 's downsizing of shop,

19 1-92
Edes, Jonathan Welch, 2
Edson, Eliphalet, 23, 291
Elisabeth Islands, 397 n4
Elizabeth Russell House, 1 0 0

Ellis, Heman, 23, 158,218-20
Ellis, Moses, 23, 218
Ellis, Thomas, 16, 1°5
Emor y, Ella, 198, 199
English influence s: bowfront chests, 187;

chairs, 59, 81, 83-85 , 93, 95; cylinder
desk, 217; Hepplewhite, 99 ; overview,
6; in Plymouth Colony, 397n 14;
Sheraton, 83,1°5,21 7. See also
Chippendale style; Queen Anne style

Evans, Nancy, 87
Ewer, Silvanus, 218
Export/import trade: John Bailey II's,

250; John Bailey Ill 's, 42,25 I;

by rural makers, 27; Tobey's, 34;
A. White 's, 37; Samuel Wing's, 32

Factories, rise of furniture, 14, 20-2 I,

23,192,3°2
Fall River, 14, 16, 23, 204-6
Falmouth, 13, 15, 49
Fan-back chairs, 81-82, 89-90
Fancy chairs, 20,95-96
Farming, II, 14, 31, 34,255
Federal style: architecture, 24; card tabl e,

140, 14 I; chests of drawers, 188-89,
19 I; Ellis brothers' desk, 23, 2 I 8- 20;
A. White's work in, 24

Field bedstead, 104-6
Firescreens, 154, 155
Fishing industry: Cape Cod, 12-1 3;

expansion of, 14; importance of, 1-2;
Martha's Vineyard, I I; Plymouth
County, 24; Winsor's involvem ent, 5

"Fly" (Pembroke) table, 127-28,

4 10nn3-4
Folding table, I I 3- 14
Folger, Walter, Jr., 35, 259-61
Ford, William, 3971114
Forman, Samuel, 58
Foster, Thomas, Jr., 47
Framed vs. turned chair construction,

69, 73
Fraser, Esther Stevens, 176

Freetown, 57-58, 157
French feet: Babbitt's use of, 295; in

dwarf clocks, 325-27; introduction
of, 268-69, 323; Swift's use of,

274-75
Fretwork-top dwarf clock, 321-24
Furniture: advertising of, 16, 125; beds

and bedding, 99-103, 105; compara­
tive prices, 40; imported, 2-3, 16,
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Furni ture: adve rt ising of (continued]

20,39; industry growth in Hingham,
420n 6; ove rview o f trad e, 2, 16,
20-23, 27-38; rise of factory-made,

14,20-21 ,23,1 92, 3°2; uph olstered,
83- 85, 10 1-3 , See also Case fur­
niture; Chairs; Stands with turned
pillars; Tabl es

Gac het, Martha (M rs. R. Crosman), 176

Gardner, Richard, 51
Ga te- leg table, 115-1 6
Giffo rd family, Dartmouth, 170

Glass knob s, development of, 145
Globe Print Work s, 15,1 8

Go dda rd, Jo hn, 8,28, 181
Gooding, Alan son, 265
Go oding, Henry, 265
Gooding, John, 265

Gooding, Joseph , 265-67
Gooding, Josiah, 263, 26 5

Go rham, John, 59
Go rham, Stephen, 59
Gothic architectu ra l sty le, 16
Gra ndfather clocks. See Ta ll clocks
Gra ndmo ther clock s. See Dwarf clock s

Grant , Samuel, 6, 69
Grea t chairs. See Armchairs

" Grecian" taste in upholstered furniture,

83- 85
Greek Revival a rchitectu ra l style, 15,26

Green family,Tiverton, 170

Haines, Simeo n, 148
Hamman, John B., 10 2
Hammond, T homas , 8
Hanover: Bailey brothers clockmakers,

40; card table, 136-3 7; chest-on­
chests, 7, 179-80; dwarf clocks, 4 r,

3 12- 2°; roundabout cha ir, 54-5 6;
sea chest, 167- 68,41 5n2; tall clocks,

242-58,268-73
Harding, Ephrai m, 172
Harper, Hannah (M rs. E. Pease), 232
Harrison, Peter, 153
Harwich, sta nds with turned pillars,

156-5 7
Hatch, George D., 30 2

Hatch, Melzer, 25 6
Hath aw ay, Gilbert , 8,1 0

Hath away,John, 266
Hath away, Leon ard, Sr., 207-9

Hathaw ay, Rufu s, 5
Hathaw ay, Stephen, 208

Hedge, Barnabus, 83-85, 40 6n7
Henzey, Joseph, 90
Heppl ewhite, Geor ge, 99
Hersey, Abn er, 141 , 252-5 3, 256
Higgins, Marcy (Mrs. D. Spear) , 8,

High-back Windsor chair s, 23, 87-90

High chests (case of dr aw ers/highboy):

Boston, 239, 24 0 ,241; Hin gham,
234-35; Kingston-Plymouth area,
239-41 ; Martha 's Vineyard, 232-33;
Rhode Island, 232- 33; Scituate,
236 - 38; southeas tern Massachusetts,

232- 33; Yarmouth, ' 3,15
High-post bedsteads, 99-103
Hilli ard, William, 65

Hin gham: banjo clock, 299- 302 ; cab inet­

mak ers in, 29; ca rd table, ' 34; chests
of dr awers, 178; desks, ' 98-200;
drop-lea f tabl es, II 7-1 8, 125-26;

dwarf clock s, 41, 3' 3-14, 321-30;
econo mic growth of, '26,41 on6 ;
establi shment of, 3- 4; geography,

2; high chests, 234-35; stands with
turned pillars, 154-55; tall clocks,

251-58,297-98; work tables, 145-46
Hinkley, Isaac, 145
Histori cal societies, establishment of, 26
Hobart, Ca leb, 38, 420n 6

Holb rook, Elipha let, 154
Holm es, Clar issa (M rs. L. Bryant), 188
Holmes, Edwa rd, 148
Holmes, Jo seph, 9 1
Holmes, Susannah (M rs. B. Delano),

24°
Homes of well-to-do: Bowers House,

8, 39 8n3 1, 410111; Cromwell, 166;
Cushing House, 154, 198-200;
David Th atcher House, 2; Doggett's
carpentry work in, 32; Elizabeth Rus­

sell Hou se, 1 0 0; Hedge, 83 ; Howard
House, 82; Oli ver Hall , 7 5; Rorch
famil y, 15, 16, 18; Russell family,
15-1 6, 19; Sever, 6, 69; Spooner
family, 99; Wanton-Lyman-Hazard
House, 67; Warren famil y, 1 31;

Win slow, 179 ; Win sor, 5
Hope , Thomas, 83
How ard , Alfred Co rliss, 8 1
How ard, Amasa, 212-1 3
How ard, Clark & Company furn iture

sho p, 38
Howard, David, 2 I 2
Howard, Eliakim, 2' 2
Howard House, 82

Howe, Nathaniel, 256-5 7
Howland, Emily, 148
Howland, Fran cis, 148

Howland, Gid eon , Jr., and Mehitable, 98

Howland, John, 131
Howland, Sylvia Ann, 98
Howland famil y, 16, 21,1 05

Hutchinson , Thomas, 75
Hutchinson family, 7 5

Imported furniture: availability in
Bristol County, 16, 20; availability on

Martha 's Vineyard, 12; clocks, 39; vs.
locally crafted, 2-3

Importing materials to islands, 12, 23.
See also Expo rtlimport trade

Inventors, clockmakers as, 243, 259,

262, 3° 1

J. N. & S. Washburn, 145-4 6
Jackson , Samuel, 99
Jacobs, j orh arn, 255

Joined cupboard, 4, 4-5
Joiners. See Appendix

Josselyn, Joseph , 73

Kelley, Allen, 23, 24, 290-93
Kelley, Ezra, 283-89, 3 00, 3°1
King Phillip's War (1675-76) , 4

Kingston, 6-7, 110-1 I , 187-89, 239-41
Kirk, John, 63
Knight s, William, 148
Knip, Gerrit, 12
Knowlton, Ebenezer, 223

Lad y's writing desks, 16, 20, 21, 2 I, 22,

399 n82

Lathe, 29
Lawton family, Westport and Dart-

mouth, 206

Leach, Ca leb, 3 10-II

Leonard famil y, Norton, 5, 398 n22

Lincoln , Ben jam in, 81, I 17, '51 , 177
Lincoln , Ca leb, ' 26

Lincoln, James Otis, 145
Lincoln, Peter, 118
Little Co mpto n: chairs, 8-9, 64- 66, 79,

80, 80; geogra phy, 2
London influence. See English influences

Loud, Solomon, 29, 35
Luce, Abb y Bradford (M rs. B. C.

Cromwell), 166

Luce, Richard G., 166

Luce, Stephen, Jr. , ' 93-94
Lumber sa les, artisa ns', 31,33, 40 , 215

Macy,Th om as, 4
Mansion s. See Homes of well-to-do

Marshfield, chest-en-chest, 7, 179-80
Martha 's Vineyard: banister-back

armchair, 6 1-62; decline of, 25;
desks, 210-11; geographica l and

politi cal sta tus of, 4, 397 n4; high
chest of drawers, 232-33; miniature

chest of drawers, 193-94 , 4 17n 1;
overview, 11-12; scrimshaw dressing

box, 1 65-66; Mand~ 162, 162
Martin House Farm, 65
Massachusetts, map of, 2, 3. See also

Southeastern Massachusett s; indi­
uidual counties and towns



Mass produ ction, increase in, 14, 20-21,

23,192, 3° 2
Materials: birch as substitute for mah og­

any, 163; found mahogan y sto ry, 232;
importing for island furniture, 12,23;
local woods for furniture, 2-3, 32,
57; Tobey 's, 34; unusual materials in
child's chair, 97 ; walnut for Spooner's
dressing tables, 7

Mayhew, Thomas, 4
McCleave, Eliza Ann, 26
McWhorter, John, 108

Middl eborou gh, 27, 47, 75- 76, 134
Miller, George W., 148
Milling operations: E. Allen's, 35;

expansion of, 14, 15,23; sawmills,
3 I; Samuel Wing's cotton mill, 33

Miniature chest of drawers, 193-94,

4 1 7nI
Moldin gs, southeastern Ma ssachu setts

style, 4
Multi-axis turning, 66
Munroe, William , 304

Nail-making shop, S. Rogers's, 262
Na ils vs. wood en pins as fasteners, 143
Nantucket: chairs, 23, 50-52, 59-60,

71-72, 87-9°; cylinder desk, 2 I 7- 20;
decline of, 25; furniture overview,
23; geographical and political status
of, 4; growth of, 23; illustrati on,
I I; overview, 9, I 1-1 2; sta nds with
turn ed pillar s, 23, 158-60; tall clock s,
259-61,290-93; whaling indu stry,

II , 23, 72, 398n42
Native Americans, 4
Neoclassical style, 8 1- 82,93 , 136
New Bedford : Allen brothers, 27; Bailey

clocks in, 42; chairs, 53, 88, 97-98,
407n8; chesr-on-chests, 35, 181-83,
4I 7nI2; desks, 201-3, 214-1 6; field
bedstead, 104- 6; furniture overview,
16, 20; growt h of, 14, 15- 16; map,
17; painting of, 16; Pemb rok e table s,
127-28; stands with turned pillars,
106; tall clocks, 274-78; work tables,

147-49
N ew Bedford (Wall), 16
Newport: card tabl e, 133-35; chair

designs, 79; clock case style, 274;
drop-leaf tables, 8, 121-22, 123-24;
influence on Allen brothers' work,

18 I; stand designs, 153; as style
center, 5; stylistic influence, 7- 8, 9,
10, 13-14,40, 398n37, 4I 6-1 7n8;
tea tabl e designs, 108; Tobey's ties

to , 34
New York style, 20,9 6,147-48
Nickerson, Levi and Sally, 156
North Attleborough banjo clocks, 301- 2

North Roch ester, squa re-back Wind sor

side chair, 93-94, 93-94
No rto n, 122

No rwell, slat-back side chair, 5 I-52
Nye, Obed, 162

"Ogee" clock, 292,293
Old Colony Club, 25-26
Old Sturbridge Village, 29
Oliver, Peter, Jr., 6, 32,134
Oli ver, Peter, Sr., 6, 51, 75, 134, 135,

39 8n22
Oliver, Thomas, 398 n22
Oliver family, M iddleborough, 5

Oli ver Hall, 75, 134
Ornamentation, local sty le, 4-5
Oti s, James, 6
Otis family, Barnstable, 5
Ott, Joseph K., 65
Ottiwell, William, 20, 399 n79
Oval tables, I 15-18

Padelford, John, 2 I

Painted chests, Cros man's, 20, 174-76
Paired notches, southeastern Ma ssachu-

setts style, 4
Parri s, Alexander, 26
Patent timepieces, 4 I, 299-302
Pease, Ephraim, 232
Peckham, Peleg, 64
Pembroke: sideboard 25, 25; Bonney

famil y drop-leaf tabl e, 114

Pembroke tabl es, 127-28,4 l onn 3-4
Philadelphia Wind sor seating, 13,23,

87- 88. See also Windsor chairs
Phips, Sir William, 5
Pierce, Asa, Jr., 139
Pierce, Asa, Sr., 138-39
Pilgrim Society, 26
Pinkham, Seth, 220
Pitts, Abner, 279-82, 295
Pitts, Joseph, 28 I

Pitts style of clock case fretwork , 280,

287-88, 330
Plymouth: dressing tabl es, 7, 226-28;

drop-leaf tabl es, 7, 119-20; dw arf
clocks, 310-11; high chests, 239-41;
high-post bedstead, 99-100; preserva­
tion of past in, 25-26; tall clock s,

262-64

Plymouth Colony, 5,1 3,23-24, 397 n14.
See also Bristol County

Plymouth County: artisans in, 24, 27,

40,47; card tabl es, 136-3 7, 140-4 1;

chairs, 46-48,5 1-52,54-56, 73-78;
chests, 7, 179- 80, 187- 89, 236-3 8,
239-4 I; desk-and-bookcase, 237-38;
geography, 2; growth of, 5; overview,
4-5; Tinkham school, 47; work
table s, 145-46. See also Duxbury;
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Han over; Hin gham; Plymouth;
Scituate

Porringer-top tabl e, 108-9
Prence, Thomas, I I6
Providence, inlay sty le, 138
Provincetown, 12-13

Quakers: C. Allen and W. Folger 's
conflicts with, 261; John Bailey II, 41;
John Bailey III, 41-42; and drop-leaf
tabl e (plate 33), 115-1 6; eco nomic
and stylistic connections to Rhode
Island, 14; E. Kelley, 283; meeting
ca rving on slat-back side chair, 5 I;
on Nantucket, I I; and Newp ort's
stylistic influence, 7; simplicity of
well-to-do, 15-1 6,202; Jo shua
Wilder, 268; Samu el Wing, 32

Queen Anne style: card tables, 129;
chairs, 8, 67, 69, 7 1,73 ; furn iture
legs, 121; high chests, 232, 234- 35; in
local furniture, 13

Railroads, 25
Reed, Ezek iel, 262
Reed, lchabod, 93
Reed and Barton tabl eware, 20
Regenc y style, card tabl e, 83, 85
Rehoboth, 79
Rehoboth Antiquarian Society, 79
Revolutionar y period: G. Bradford 's ro le

in, 15 I; John Bailey's role in, 243;
Doggett as loyalist, 3 1, 400n24; effect
on ca binetmakers, 3 1- 32, 34; lead ing
families in, 5-6; Oli ver as loyalist ,
6,1 34, 400n24; Warrens' role in,
130-3 I; Winslow as loyalist, 179-80

Rhode Island: banister-back armchairs,

57-58,63,64-68; card tabl es, 133­
35, 138-39; high chests, 232-33;
Little Compton chair s, 8-9, 64-66,
79 , 80, 80 ; Qu ak er connections to,
14; stylistic influence of, 2, 23, 32,
202 ; Tiverton, 2, 79 , 80, 80, 204-6.
See also Newport

Ricket son, Dani el, 202 , 274, 275
Rivera, Jacob Rodriquez, 7
Robbins, Ansel, 78
Robbins, Ebenezer, 7, 78, 398n28, 4°5115
Robbins, James, 78
Roch ester, 186

Rocking chair s, 46-48,5 3-54
Rococ o style. See Chippenda le sty le
Rodman, Samuel, Jr., 16, 20
Rodman family, New Bedford, 14, 15
Roger s, Caleb, 18o
Rogers, Isaac, Jr., 262, 263, 422n2
Rogers, Samuel, 262-64, 310
Rotch, Benjamin S., 18

Rotch, Joseph, 14, 15
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Rotch, William , 12,39
Rorch, William , Jr., 35, 181
Rotch, William j. , 16,2 0, 201-3

Roundaboutcha ir~54-56, 79,80, 80

Roxbury clock case sty le, 249, 265, 278,

326
Rush seats for chairs, 7, 8, 51, 73
Russell, Abraham, 15- 16
Russell, Elizabeth, 100
Russell, Joseph (father of Abraham), 14,

15,201-3
Russell, Joseph Shoemaker (son of

Abra ham), 15-1 6, 19
Russell, William, 88

Sack-back Windsor armchair, 33,33
Salt proc essing indu str y, 14

Sandwich, 27, 161-62,1 69-7°, 415n2
Sawbuck table, 107-8

Scituare, 40, 136-37, 236-38
Scrimshaw dressing box, 165-66
Sea chest, 167-68, 415n2
Secreta ries, 214-15, 219, 222, 223
Sever, N icholas, 5
Sever, William , 5, 6, 69, 90 , IIo-I I ,

404n5

Sever family, Kingston, 5
Sever House. See William Sever House
Seymour, John, 215,263
Seymour, Thomas, 84, 21 5, 263
Shaped vs. ca briole legs, method for

making, 121
Shea rma n, Ebenezer, 16, 21, 215

Shea rman, Job, 93
Shea rma n, Lucy (M rs. I. Reed ), 93
Shea rma n, Martial, 330
Shelf clocks: Boston, 303-9; Connecticut

competit ion, 39, 41, 42; Massachu­
setts shelf clock, 263, 264

Sheph erd, Nathani el, 41 , 283-85, 300,

3° 1
Shera ton, Thomas, 83, IO 5, 2I 7
Sher burne , Mary (M rs. j. Bowers), 8,

123
Sherburne , Na ntucket, 11, 72
Shield-back chai r, 81-82
Shipping and shipbuilding industry, 1-2,

5,14,23-24,25,1 96-97
Shop s, cabinetmaking. See Workshops,

cabinetmaking

Shove , Abraham, 23, 92, 142-44, 157
Shove , T heo philus, 143, 157
Shurtleff, Elizabet h (M rs. E. Spooner ),

99 , 120, 227
Shute, Dan iel, 69, 404n6
Sideboard, Plymouth Co unty, 24
Side chairs: Attl eborough-Rehoboth

area , 79-80; Boston, 50-52, 69-70,
81-85; Doggett's, 32, 32; Hingham,
33,9 1- 92; Isaac Clark's, 197;

M iddleborough, 75-76; Nantucket,

7 1-72; North Roch ester, 28, 93-94 ;
Plymouth County, 73-74

Simmonds, Esther (M rs. C. Allen ), 35
Slade, Benjamin, 143
Slade, Edward, Jr., 105
Slade, Frederick, 87
Slant-lid desks, 195-2 13
Slat-back armchairs, 46-4 8, 49,5 3
Slat-back side chair, 50-52
Slocum, Sarah, 8
Smith, Albert , 168
Smith, Isaac, 172
Smith, Lucy (M rs. E. Harding), 172
Smith, Neh emiah, 221
Smith, Samu el, 69
Snap tabl es. See Tea tabl es
Society of Friends . See Qu akers

Sofa, 83-85
Somerset, 5, 7- 8, 123, 142- 44
Soule, Leonice (M rs. 1. Brewster ), 239
Southeastern Massachu sett s: bani ster-

back armchairs, 57-58, 67-68;
cabin etmaking overview, 27-38;
card tabl e, 138-39; clockmakers
profil e, 39- 44; economic and social
development, 1-2, 5-6, 9, I I, 12-1 6,
18-19, 20, 23-25; English settlement
of, 3- 4; furniture overview, 2-9, 1 0,

11-12, 15-16,20-22; geography and
boundaries, 2; high chests, 232-33;
historical preservat ion of, 26; style
elements of, 4. See also individu al
counties and towns

Spear, David, Jr., 81
Spooner, Ephraim, 7, 99 , 119-20,

226-27
Spooner, Sherlock, 84
Spooner family, Plymouth, 78, 99 , 14 1,

188- 89
Sprague, David, 304
Square-back Wind sor side chair, 28,

93-94
Squar e vs. circular card tabl es, 139
St. Geo rge, Rob ert Blair, 47
Stands with turned pillar s: Ellis's candl e

stand, 219,220; Harwi ch, 156-5 7;
Hingham, 154-55; Nantucket, 23,
158-60; New Bedford, [06; pricing,
161; Sandwich, 27, 16[-62; Swan sea,
163-64; uses of, 153, 154; Westport,

15 2-5 3
Stand tabl e. See Tea tabl es
Starbuck, Mary, I I 5
Starbuck famil y, Nantucket, 72
Stevens, John, 67
Stinnet family, Newport, 134
Stoddard, William, 194
Stone, Nathaniel, 229-30
Stretton, Caleb, 5 I

Strikin g shelf clocks, 307-8
Stuart, James, 154
Studle y, David, 307 , 308
Swain, Christopher, 51
Swansea: demilune card tabl e, 138,

138-39; stands with turned pillars,
163- 64

Swift, Elijah, 215

Swih,Reuben, 16, 1°5,214-1 6,274- 75
Swift, William, 105

Tab er, Anna (Mrs. j. Bailey III), 41
Taber, Elnarhan, 274
Taber, Stephen, 266, 274-75, 303-9
Tables: dressing, 7, 12,224-3 I ; fastening

methods, 41on1; marbl e-top, 6; pric­
ing, 107, 109; sawbuck, 107-8; tea,
108-12, 150-51, 153, 40811l; Truro
rustic, 107; work, 20, 21, 142-49.
See also Card table s; Drop-leaf tables

Tablet-back chair, 83
Tall clocks: Bridgewater, 262-64; Dart­

mouth, 283- 89; Dight on , 26 5-67;
Hanover, 242-5 8, 268-73; Hingham,
255-5 8, 297-98; Na ntucket, 259-61,
290-93; New Bedford, 274-78;
Plymouth, 262-64; Taunton, 279-8 2,

294-9 6; Weymouth, 37- 38, 246-5 0,
268-73,297-98

Tallent, Jam es, 23
Taunton: cabinetmakers in, 29; chest of

drawers, 20, 174-1 76,41 5-1 6nnl-4;
establishment of, 4; furn itur e
overview, 20-23; growth of, 20-21;
tall clocks, 279-82, 294-96; trad ing
position of, 123

Tea, popularity of, 108
Tea tables: Boston, 110-12; construc ­

tion methods, 109, 153; Dartmouth,
108-9; Duxbury, 150-51; and tea's
social importance, 408n 1

Templates, woo den, 29
Text ile indu stry, 14- 15, 33
Thatcher House. See David Thatcher

Hou se
Thaxter, Gridley and Sarah, 8 1
Ticknor, George, 84
Tifft , Horace, 302
Tinkham School, slat-back armchair,

46-4 8

Tiverton, 2, 79, 80, 80, 204- 6
Tobe y, Lemuel: bloodlettin g sideline, 31;

career overview, 27, 28, 33-3 4; chest
prices, 170; sea chests, 167; switch to

farming, 3 1,34; tabl e pricing, 109
Tools, cabin etmaking, 29, 31, 35,91-92
Torrey, Benjamin, 308
Tower, Reuben: background of, 37, 41;

banjo clock s, 301; dwarf clocks, 313,

3 1 5>318d 19, 323d24, 326-27;



as J. Wilder's apprentice, 272; shelf
clocks, 308

Townsend, John, 8,9, 123- 24, 134,

417n11
Training of cabin etmakers, 28, 32
Trask, George, 84
Trumble, Franci s, 90
Truro, l o7,1 72-73
Tuckaway table, I I 3- 14
Turned vs. framed chair construction,

69,73

Upham, Jonathan, 72
Upholstered seating: Boston design, 6, 9,

69, 83- 85, 101-3; expense of, 102;
Queen Anne influenced, 69; rural
methods, 75; vs. rush seats, 73

Upholster ers. See Appendix

Vase-back chai rs, 81-82

Veazie, Jo seph, Sr. and Jr., 35-36
Veneered furniture, 29, 224
View of M' Joshua Wins or 's Hous e, A

(Hathaway jvy
View of the Town of Nantucket (Birch),

I I

Vineyard Ha ven, 166
Vose, Isaac, 84

Wall, William Allen, 16, 4 I

Wanton-lyman-Hazard House, 67
Warehouses, furniture, 38
War of 1812, 49
Warren, Jam es, 6, I I I, 130
Warren, Mercy Oti s, 6, I I I, 130-3 I

Warren, Sarah (Mr s. W. Sever), 110-1 I

Warren family, Plymouth, 5
Washburn, Isaac, 21, 29
Washburn, J. N. & S. See J. N. & S.

Washburn
Washburn, John Nichols, 145-46

Washburn, Salmon, 145
Washburn, William, 29
Waterman, Nathan, 57
Wellfleet, 13, 185
Westport, 109, 152-53, 206
Weymouth: dwarf clocks, 312-20;

geography, 2; tall clock s, 246-50,
268-73,297-98; A. White's work in,

24,27,35
Whaling industry: artisans as boat build ­

ers, 3 I; as boon for cabinetmakers,
34; on Cape Cod, 13, 25; expansion
of, 14; miniature chests by sailors,

193-94; Nantucket, II, 23, 72,
398n42; Russell and Rotch families,
201; voyages, 42 7n2; whale bone and
baleen in furniture, 97

White, Abiel: career overview, 3I, 35-38;
chests of drawers, 190-92; as clock
case mak er, 40, 40 1n52; dwarf clock
cases, 313-15, 321-27; economics
of cabinetmaking, 3 I ; origins of,
27-28; productivity of, 24; tall clock

cases, 37- 38, 246-47, 256, 257-58,
268-73,297-98; and J. Wilder's card
table, 14 I; workshop of, 28-29, 36,

191-9 2
White, Enos, 28, 38
White, Lemuel , 191-92
White, Samuel, 55, 153
Whitman, Ephraim, 36
Wilbour family, Little Compto n, 66
Wilder, Ezra, 272
Wilder, Joshua: banjo clock s, 299, 301;

and C. Bailey, 255; card table of,
141; career of, 37, 41, 424n1; dwarf
clock s, 313,3 14, 315,3 16- 18,
321- 22, 325- 26, 328-3 ° ; as Quaker,
268; shelf clocks, 3°4, 3°5 , 306; tall
clocks, 268-73, 297-98

Willard, Aaron, 41,274, 3°4, 308
Willard, Henry, 307, 328-3 0
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Willard, Simon, 41, 301
Willard and Nolen clock dial s, 263, 278
Williams, David, 14
William Sever House, 6
Windsor chairs: bow-back, 33, 91-92 ;

fancy, 96; high -back, 23, 87-90;
sack -back, 33, 33 ; square-back, 28,

93-94
Wing, Samuel: career overview, 27,

28, 32-33; chests , 169-70, 184-85;
house and workshop, 28, 29,29,
3 I; on staining birch, 163 ; stands,
161-62; switch to shirting factory,

3 I; watch resale line, 14
Wing, Samuel (not the cabinetmaker ),

17°
Wing, Stephen, 170
Winslow, Edward, 6,1 79
Winslow, George, 58
Winslow, Isaac , 6-7,1 79-80
Winslow, John, 58, 179
Winsor, Joshua, 5
Winsor family, Marshfield, 5
Wood, Alexander, 134
Wood, David, 314
Wood, Josiah, 276-78, 42 2n4
Wood, William Wyer, 291
Wooden pins vs. nails as fasten ers, 143
Wood family, Westport, 63
Woodworkers. See Appendix

Worcester County, furniture from , 23
Workshops, cabinetmaking: Doggett's,

29; Dominy's, 29, 3°, 400n 12; Jacob
Beal's, 91-92; Washburn's setup,
21; A. White's, 28-29, 36,191-92;
Samuel Wing 's, 28, 28-29,29, 3 1

Work tables: Hingham, 21, [45-46;
New Bedford, 20, 147-49; New York
influence on, 20; overview, 143, 145 ;
Somerset, 142-44

Yarmouth, 2,13,15,23
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Background illustration: Detail of an overma ntel (1789-93) fro m th e

David Thacher House, Yarmouth, att rib uted to Jonatha n Welch Edes,

1751-93. Private co llection. Photo, Dennis H elrnar, See Figu re 1.1.

Foreground illustration: Hood of a ta ll clock. Works by Joshu a Wilder;

case attributed to Abiel Whi te, Ha nove r and Weymouth, [807-10.

Hin gham Historical Society. See Plate 91 +

Jacket back

Side chai r, possibly Nantucket, 1745 -75 .

H ila ry an d Paul ett e Nolan. See Plate 13.

Cylinder desk, Heman Ellis, Na nt ucke t, [ 80 8.

Na nt ucket Hi sto rical Associa tion, gift of Mr. and M rs. Amos Hostett er Jr.

Photo, Jeffrey Allen . See Plat e 75 .



"Wallace Nutting lamented in 1928 that southeastern Massachusetts had been so

picked over by dealers and collectors that it had become the 'least likely of any region

to yield old furniture.' However, this new study by Brock Jobe, Gary R. Sullivan, and

Jack O'Brien, assisted by a cadre of other authors, proves that Nutting was mistaken.

Harbor & Home provides a rich contextual examination of the cabinetmaking

and clockmaking crafts in this area from 17 I ° to 1850, linking the area's furniture

to Boston and Newport while defining its own distinctive characteristics. It will

surely become a standard text in the literature on regional styles in early American

furniture."- GERALD W. R . WARD, The Katharine Lane Weems Senior Curator of

Decorative Arts and Sculpture, Art of the Americas, Museum of Fine Arts, Boston

"Brock Jobe's Harbor & Home proves that understanding the physical context of

regional history is critical to understanding its material culture. The book brings

antique photographs, ledger book analysis and other salty tales about seafaring

commerce, craftsmanship, and connoisseurship to unfurling new knowledge about

furnituremaking in a region of New England that has escaped deep primary research

until now. From acquisition to auction, the early furniture found in Harbor & Home

identifies the work of new shop traditions and refines the template for regional study

of American craftsmanship by using many artifacts in private collections. As value

added, Gary R. Sullivan's writing on timekeeping south of Boston augments our

overall understanding of clockmaking in Federal era Massachusetts."

- PH I LI P ZEA, President, Historic Deerfield, Inc.
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