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OerItas® sliding Square

Product Development Casebook
The Problem:

To design a layout square that
simplifies mortise and tenon
layouts, hinge inletting, and
transferring locations from

one face of your work
to the other.

* One-hall degree increments
* Removable T-Bar

* Centering Rule

* And more...

reference face against vour work
0 work in two axes at once, e.g.,
stantially reducing the possibility of
and 6” long, graduated on both edges

nt against the éd&&ofm : without h.l\’mg 10 flop 'th{ square. YUIJ ¢
workpiece. Remove the T-B: measuringin 2" and over 1127 is simpleg
or 1o use the 6" centering scale. mURanglescaJas.

error. The stainless-sieel b lade is 3" wide

including one for marking narrow stock, suit every (to 4”) and across the end. It has a mate finish, which not only makes it easy 1o
need. ﬁ"::!mlhﬂw, incredibly accurate, and read by climinating glare, but lets you record dmu. nsions on it with a pencil
ilﬁtplﬂiﬂ 1o use! Pa!mtspendkxg }ﬂ’(ﬁ() Veritas® Sliding auare 8$21.95 /N Y residents, add sales tax. )

To learn more about INCRA'S extraordinary NEW line of _
L I ine Rules. Bend = » Our 252-page catalog of woodworking tools
PSSR M’"k"‘s l Lf.‘eval ley& UGRI'C(]S and accessories is sent iree with an order or

Rules, T-Rules, and Centering Rules call, write, or fax: is available for $5 (refunded with first order)

Veritas® is the manufacturing arm of Lee Valley Tools Lic

E‘g‘g; Dﬁégzzc‘;;lnp' Inc. 12 East River Street, E)_L:dl.‘l'l\hl.ll_‘_! N.Y. i,k‘-l’;ly i Call: 1 800 871 81 58 E

i X.sl : las, TX 75.‘,‘8] o Visit our Weh site ar www.leevalleyv.com or fax: 1-800-513-7885 = -

Tel: (972) 484-5570 Fax: (972) 2434277 L el S e s

E-Mail: TDGIncra@AOL.com - ’
READER SERVICE NO. 105 READER SERVICE NO. 118

S WORKSHOPS

NOVEMBER 1 & 2
Woodworking Processes
lan Kirby

JANUARY 17 & 18
Design for Woodturnung
Giles Gilson

Incredible Combination!

The new LX31 and
the totally
redesigned LT18.

— - —
e ———

25 Sagamore Road Worcester, MA 01605
508-753-8183 ¢ fax 508-797-5626
email: craftcenter@worcester.org
www.craftcenter.worcester.org

Worcester :

CenterrnrCrafts

READER SERVICE NO. 128

SHAKER CHAIR KITS

Discover the beautiful proportions and
classic simplicity of Shaker furniture. Our
catalog features reproduction dining

With this
combination, you
can make almost

Call now far a ﬁ.ee video! anything out of chairs and tables, rockers, bar stools,
wood. The most candle stands, small tables, clocks, oval
LAGUNA TOOLS economical way boxes, baskets, peg board and Shaker
(800) 234-1976 to set up a dream chair tape. Available as precisely fashioned
, workshop and at kits for easy finishing or custom finished.
(7 14) 494-7006 the same time, save 4 :
i 5 p FREE Catalog
http://www.lagunatools.com space and money !
2265 Laguna Canyon Road SHAKER WORKSHOPS
Laguna Beach, CA 92651 Box 8001-HFS, Ashburnham, MA 01430

1-800-840-9121

READER SERVICE NO. 89 READER SERVICE NO. 51



Fine Cabinet & Box Hardware @ MORRIS CHAIRS

Precision machined from high luster, high copper brass. ARTS & CRAFTS STYLE CHAIRS & FOOTSTOOLS
T Introducing the finest plans on the market today! Pages of directions and 36 by 48 CAD generated
-’_'.‘4c.‘ftf a fducf! df E!Equ‘cc to your areations, plan. These comfortable chairs have a 4 position back with wide arms

Dim. - 34 inches wide by 40 inches high by 39 inches deep

|Larry & Faye Brusso Co., Inc.
| 4865 Highland Road, Suite J, Waterford, MI 48328 Phone 810-674-8458

READER SERVICE NO. 25 READER SERVICE NO. 751

True Hand-forged Tools & Chisels g

“These chisels are a

treat to look at,

a i‘lL‘.'l.\llJ'L' to hold,

but using tl s the

ultimate woodworking

eXperience.

PR W o
Chris Becksvoo

Call or write for free catalog
P.O. Box 4335 -

4
BARR SPECIALTY TOOLS ., Necel ssess,

Jmported
Turopean Hardfvare

a Division of Woodworker's Emporium
5461 South Arville « Las Vegas, NV 89118
PH. 800-778-7458 FAX 702-871-0991
CATALOG $3«

READER SERVICE NO. 753

THE CONOVER LATHE

FREE Booklet!

Get the Facts on Drying
Your Own Lumber

Find out more
about affordable,
quality lumber
drying right in
your shop with
this free booklet! Kilns start at 300 board ft.,

BUY I.'HHECT AND SAVE!
" SATISFACTION

GURANTEED!

Drying vour own lumber

TR

e -
puCTION

wunpRANG | is easy with a compact,

U-?“ energy efficient Nyle y : e ienott
- - ____‘_“.'._‘:_:__. 3 . - | ser determined length means
§ Pencil Polished = kiln. And this booklet & pencil post beds, shaker
T le T m ) --aé_j'-é:'- can show you how. 5 chairs or porch columns are
B Sheles | | == o learn moro abou i i e e
=D eives Flat Polished drying your own lumber, or project. o ; =
oors call for vour FREE booklet h‘ld'l\" Thinking of moving up? Need a machine

m Display Cases

— with greater length, more horsepower,
m 1/41n.to 1 Inch 0.G. Edge auu 777 NYLE ‘_t greater rigidity? Heavy cast iron

; construction, precisely machined, produces
Thick Glass m (207)989-4335 FAX (207)989-1101

a lathe with 16" swing. Excellent for

| TBmDBrEd GIHSS 1" Bevel htip://www.nyle.com faceplate or :-'»]'J!n.dl(-‘ work. Guaranteed to
(Other Edgeworks Available - Please Inquire) I Kilns from 300 Board Feet | ]Jll-"cl-‘iil_'dﬂd L'(_)lﬂpllfml‘-‘n; ot i
= i " d ~ y most discerning of craftsmen.
WGB GLASS _| Precise E:Eﬂsy ll'{ Operate | VEARS OF QUALITY .Th.l:' L‘.(mnv_Pl‘ Lathe. A long tradition of
19785 W 12 MILERD. m SOUTHHELD, MI 48076 | Outstanding Drying Power pride in American-made quality.

FOR ORDERS CALL YOI o g
1-800-288-6854 @ EASTRABE N

(440) 350-4545 » (800) 433-5221
DRY KILN SYSTEMS

TWW.C rer-lathe.com
PO Box 1107 Bangor ME 04402-1107 WEWW CRAIVET
2 Likd PO. Box 418, Mentor, OH 44061

For free idea catalog
Mail or use reader service card
READER SERVICE NO. 22 READER SERVICE NO. 21 READER SERVICE NO, 651
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On the cover: In Sam Maloof’s house, built in
stages over the decades, Maloof’s own furniture
is blended with a rich collection of craft and

fine art by other hands. See p. 66. Phato by
Jonathan Binzen.

DEPARTMENTS

6 Letters

10 On Display
In Seattle, a very fine
woodworking store

14 Calendar

18 The Drawing Board
Pouncing makes a mark
in marquetry

72 Fine Furniture Timbers
Treasured ebony

76 Materials
Cementing a deal
between concrete and wood

82 About the Authors

and Furniture Makers
86 Furniture Stories

Nasty hints on household taste

Tables and Chairs with a Split Personality, p. 51
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News Distributors, Inc., One Media Way, 12900 Route 250, Milan, O -48406-0705, GST #123210081
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The Two Faces of an
American Masterpiece
Colonial cabinetmakers didn’t
waste time on hidden details.

Is there a lesson here?

BY MARK GALLINI

An Architectural
Cabinet

An entertainment center
doubles as a room divider

BY MARC LANGHAMMER

A Sofa for Somebody
Else

Collaboration can be one of the
furniture maker’s most vital skills

BY ROSS DAY

Good Design
Should Be Everywhere
BY PATRICIA HARRISON

Nature's Imperfections
Fit a Bed Perfectly
BY RUSSELL HALL

The ABC'’s

of Designing Furniture
for Little Darlings
Children get the most out of life,

so why shouldn't they get the most
out of their furniture?

BY JENNIFER MATLACK

A Modern Makeover
for a Shaker Linen
Press

BY PETER TURNER

51

\J
1N

60

64

66

Table and Chairs

with a Split Personality
Strict Modernism softened

by craft sensuality

BY E.E. "SKIP" BENSON

A Democracy

of Furniture

Furniture makers should embrace
America’s unique “low-style,”
mixed-heritage pieces

BY TIMOTHY SCHREINER

San Francisco,
Where Furniture
Meets the Microchip

The Bay Area is breeding a new kind
of furniture maker

BY ZACHARY GAULKIN

Inspiring Lines
of a Kwila Desk
BY MYRICK ASHLEY

Assessing an Icon:
Sam Maloof

Home is where his furniture’s heart is
BY JONATHAN BINZEN

N - 3 .

. - - 3
The ABC’s of Designing for Little Darlings, p. 42

San Francisco Furniture Makers, p. 60

-

Printed in the L'SA
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| DROP WHAT I'M DOING
WHEN HF ARRIVES

I have been following the published
letters on the format of Home
Furniture and wish to lend my
support for you to keep the format
as you are doing. As a charter
subscriber and woodworker, Home
Furniture is exactly what I have been
looking for in a magazine. Fine
Woodworking is also in my magazine
rack and I gleaned all I could from
the articles on furniture design in it.
Now I stop almost everything

when Home Furniture arrives and

I continually refer back to past

issues for ideas.

It would be great if you could
expand to once a month, but | have
a feeling that articles are not coming
in ready to print to fulfill that
publication rate,

For those who are asking for more
about techniques and methods, they
are way off the mark. These are the
property of the craftsman making the
piece. You do provide a way to
contact the craftsman, so those really
interested in technique or methods
can find them.

—Walt Turpening, Houston, Texas

INSPIRATION CAN REPLACE
TOO LITTLE INFORMATION
This is in response to Arnold Nelson's
letter “Too Much Information Left to
the Imagination” in the July issue (HF
#11). 1 subscribe to Home Furniture
for the pleasure of viewing finely
crafted pieces that are for the most
part well beyond my skill level, but 1
am well aware that it is not a project
magazine, However, [ was so taken
by the Pennsylvania-German dower

6 HOME FURNITURE

chest by Harry L. Smith in the Winter
1994 issue (HF #1. p. 54) that

I put it aside for further study as a
possible project.

I consider myself an intermediate
level woodworker and had never
attempted a project like this involving
considerable hand-cut dovetailing and
“too much left to the imagination.”
Remembering a comment made
by one of the contributors explaining
that he never considers the entire
project but examines the individual
pieces of details which simplifies
what would otherwise be an
overwhelming project, 1 decided to
try my hand.

I examined and measured other
dower chests in museums and copies
in museum gift shops, including
Winterthur and Williamsburg. This
produced my own detail plans with
little difficulty. The woodwork was
straightforward construction and the
doverailing proved to be an easily
conquered challenge. 1 called on
the talents of a nicce for the
extraordinary iconographic painting,
and we now have a treasured
heirloom in the family, thanks to the
inspiration provided by Mr. Smith and
Home Furniture.

—Paul L. Stotler, Leonardtown, Md.

YOU CAN ALSO LEARN FROM
WHAT YOU DON'T SEE

[ have just read the letter from

Arnold Nelson in the July 1997 issue.
After reading this and several other
disparaging letters over several issues
concerning lack of “detailed design
information,” I absolutely must
respond to Mr. Nelson's and others’
complaints about what they do not

home. e
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| STRAIGHT, CIRCULAR, ELLIPTICAL* MOLDINGS

‘ EJ Elliptical jig allows

MOLDER / PLANER
FOR

(Casings, Crowns, Picture Frames, Raised Panels)

Our We7S Model offers
Versatility and Durability

FEATURES:

* Duplication of historic
profiles up to 3/4 in.
deep

« Solid cast-iron base &
head |

» Molder-to-planer in less |
than 2 minutes

'l | » Portable — on site or in

|| the shop

* 7,000 rpm/two-knife
system produces 78
cuts per inch.

* 100 standard knives

» Custom knives

» Five-year warranty

*» Fully American-made!

*Elliptical jig required

radii as small as 7 in.

Stop getting by.
Get real.

The Laguna Tools 16.

v 9" resaw capacity

v 1.5 HP motor

v Cast iron table

v Castiron flywheels

v Dynamically balanced
v Optional mobility kit
v Optional miter-gauge
v Rip fence included
v Tilting table

v Made in Italy

LAGUNA TOOLS
(800) 234-1976
(714) 494-7006
hitp://www.lagunatools.com

2265 Laguna Canvon Road
Laguna Beach, CA 92651

Call now for a free
video!

READER SERVICE NO. 90

The World’s Most Perfect Router Joints
Start With Good Phone Skills.

“Certainly no production workshop should be with-
out one of these, and the serious home craftsman
will certainly find great joy in using it.”
Joun SainsBury's RouTer WorksHoP

“The Leigh Jig cut through dovetails that
looked identical to those cut by hand and fit

as if they had been cut by a master.”
WoopsmiTH MAGAZINE

When you phone our toll-free number and order your
detail-rich, complimentary 32-page Leigh catalog you're
well on your way to a new level of woodworking crafts-
manship. The Leigh Dovetail Jigs and growing
array of accessories remain the universal
benchmark for precision, easy-to-use router
joinery tools. And with the addition of the
Multiple Mortise and Tenon Attachment and
now the NEW F1 Finger Joint Attachment,

the ingenious, patented Leigh Jig System
sets new standards for quality, versatility and conve-
nience. Do what thousands of serious woodworkers
worldwide have done already; call us today.

Call For Your Free 32-Page Catalog Now!

1-800-663-8932
L1

Joining Tradition With Today

Leigh Industries Ltd., PO Box 357, Port Coquitlam, BC, Canada V3C 4K6
Tel. 604 464-2700 Fax 604 464-7404
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B letters (coninued)

receive from their subscription.

From the first time I cracked open
Home Furniture, 1 saw the contents
as a challenge to be met, designs to
be studied and generally an
inspiration to build the same quality
furniture you feature there. [ was very
much a rookie furniture builder at the
time, but within that time I took the
challenge. studied and was inspired
enough to start my own business. 1
built a table for an advertisement
photo, and placed that ad in your
magazine. The ad has been running
for several issues now.

I see Home Furnitire as a4 magazine
about design and inspiration—a
showcase for guys like me who work
a piece of wood from start to finish,
figuring out the details in the middle,
making a piece to demonstrate the
talents God has lent us. Mr. Nelson
gets to “design things for a living, deal
with drawings every day, and ... enjoy
woodworking.” So do L. I was an
aircraft mechanic before 1 became an
aircraft design engineer, and a
carpenter before a furniture maker.
Therefore, I feel that if you can’t build
it, you can’t design it properly. and if
you didn't design it, it isn't yours.

Mr. Nelson also mentions the amount
of information left to the imagination.
Thank you. I have a philosophy that
anvone can “learn” what is obvious,
but you must also learn from
information that is not presented.

Anybody can copy and build someone
else’s piece, but the entire process of
design and construction is what
makes the final product satisfying.
—Dave Gaddis, Fort Worth, Texas

CATALYZED FINISHES:

SOME WORK, SOME DON'T
Thanks to Taunton Press for another
great magazine. I also subscribe to
Fine Woodworking and Fine
Homebuilding and love every issue. |
may be building a home in the next
two years and will find all of the
information useful.

I just had to write about vour article
on catalyzed finishes in the April 1997
(HF #10) issue (“The Finish Line,”

p. 80). I am a guitar repairman and
builder with over 20 years experience
in finishing. Nitrocellulose lacquer is
my finish of choice but lately T have
been doing some experimenting. 1
have had great luck with Sherwin-
Williams high-gloss Kemvar catalyzed
varnish. It sprays like lacquer, but
hardens better and rubs out the same
without clogging the paper when
sanding with 600 grit. It has a very
clear look as opposed to some that
have a greenish or bluish cast. T have
mixed colors into it and had great
results. I will be using it more andl
more as I get used to it

I have also used the water-based
Sherwin-Williams catalyzed varnish,
but with terrible results. It has an odd

bluish cast, especially on dark woods,
it sags terribly and it completely
dripped off a guitar body sealed with
their vinyl sealer even though the
directions said it was usable that way.
1 also had it not harden over a paste
wood filler it was supposed to be
ideal for. I am still experimenting but
have little hope it will work for me.
—~Ron Lira, Oklahoma City, Okla.

CALL FOR SUBMISSIONS

FOR A BOOK ON BEDS

The Taunton Press is looking for
photos of well-designed and well-
crafted beds for an upcoming book
on bed making. We're especially
interested in innovative approaches
to classic designs, but we'd like to see
unique and traditional designs as well.
We'll acknowledge all submissions
and return all material we can’t use.
Please send photos (35mm slides or
larger format transparencies) along
with a description of your work to:
Joanne Renna, The Taunton Press,

63 South Main Street, P.O. Box 5300,
Newtown, CT 06470. All materials
must be received by February 1, 1998.

Submitting an article. If you have an inter-
esting story about how you designed a piece
of furniture, we'd like to hear about it. Send a
letter with photos to Home Furniture Editori-
al, 63 5. Main St., P.O. Box 5506, Newtown,
CT 06470-5506. We pay for articles we pub-
lish and return materials we can't use.

The Taunton Press: Paul Boman, chainman Peter Chidsey. president. Diane
Pattetsent, secritary. Corporate Editorial: John Lively, editor-imechief & vice
president Boods: Jumes Chitlds, Publisher; Carolyn Manckiranc, editor, Ruth

Taunton

PUBLICATIONS Dobsevage. Peter Chapman, Thomas C McRenma, Robert Olab Jennifer

Menjilian, Dione Sindtdey. Newr Procliscts Suceanne Roonan, editor: Jeffemsan
Kalle, Mare Viassallo Human Resources: Carol Marond, diector; Linds
Ballerinl. Christine Lincoln. Finance/Accounting: lanice A Romun, chict
linancial officer, Wayne Reynolds, controllen; Sarabh Roman, Ellzabeth Conkling Canodvn Kovaleskl, Accotmting

for fellow enthusiasts

Parnick Lamontagne, rene Arfuras, Keith Chapiman, Mary Sullivan, Andrea Hencheliffe, Carol Dichim, Margarnct
Hafurdo. Dorethy Mlasko. Susan Burke, Lawrence Rice, Gayhe Hammond, Lvcdia Krikortan, Lermuine Pasons, Eliine
Yamin Corporate Design: Susan Fdelbman, direoion Laura Bergenon Soile Are fodie Delobery, Amy Bermard, Susan
Farchas, Thomas Lawton, Lynone Phillipes, Herry Both, Carol Singer, Kenoeth Swidn, Rosalic Vaccaro. New' Prodct
Dy Mary Terried, Jody Hankinson. Photography: Beyd Hagen. Anthony Phillips. Proesogion: Philip Alland,
Francesca Arminio, 13 ). Ameson, Sallimnne Noelll Wendy Bowes, Julis Brine, Mary Beth Cleary, Leigh Haeger,
fennitfer Winson Corporate Servioes: Thomas Luxeder, dirccior Jane Torrence, Fulfillment: €licns Serpioes
Patricis Williimson, Carotyn Ameth, Kathryn Dolson, Holly Smith, Eileen Swirsky, Ordor Procesingy lohn
Comerford, Nancy Brown, Rarban Lowe, Eileen McNulry, Dawn Tetooies, Maryloo Thonpsaon. Customer Sereices
Patricts Malouff, Donan Baxter, Chaastl Hever, Daorothy Kesiser, Peony Leffens, Karin MeMahon, Jennifer Severing,

3 HOME FURNITURE

Harbura Semithe Pvisa Ertry: Canole Anda, Boonbe Beardsley, Marganet Fainer, Madelaine Prengs, Tracy LeBnun, Debea
MoCormack, Gina Pabis, Andrea Shorrock. Diaribition: Paul Seipold, Mary Ann Costaghiola, Deborah Greene,
Linea Inggram, Beian Leavin, Asron Lund, Frederick Monnes, Jomathan Pond, Ekie Rodriguer, Alice Saxton, Eileen
Shevhan. Manufacturing: Kathleen Duvis, ditector; Kathleen Donovan. Prepress Austin Saarbied, John Garofalo,
Spephen Romu, Panica Sigeti, Deborah Cooper, Willlam Bivona, David Blasko, Bichard Booth, James Chappuis,
Murk Coleman. Lisa DeFeo, Ting Foster, William Godfrey, Flarence Nichols. Joseph Petruhal. Linda Reddington.
Murntha Saammer, Chansam Thammavongsa, David Kenney, Amy Evon. Kathy Manin. Monica Murphy. Prins
Progluction: Dee Flansgan, Nicole Anastas, Lynda Morrs, promotion; Thomus Greco, Deborah Baldwin, Michael
Gaikay, books: Philip Vankide John Cavallaro, Tracke Paviik. magazines. Video: Craly Umanoff. Thomas Menand
Roben Peters, directon; Brendan Bowe, Anhur Caron, James Courtright
\hurnu Doy, Gabiriel Dunn, Marjone Omalyvey, Roger Seliga. PC Applications: Heidi Wakdkinch, Robert Niclsen,
Andrew Wiles, 1O Sysems Margaret Archer, Joanne Bisson, Rita Myers, Lisa Nothrop. Operations: Purchasing &
Factlities: Williwm Schappen. Christopher Myers, Peter Rishop, Michael Capalba, Uonel Jones. jcannette Pascal,
Patricly Rese, Charles Hollis, feffrey Mesling Aaron Nobel, Susan Nerich, Oscar Carmanza, Alvin Jack. Lincoln Peers
Cotfeterin: Do Freeman, Geealdine Benno, Diane Nutter, Nooms-Jean Taylor. Taunton Direct: Clawdia Allen
Marvann Dietie, Brenda Hamilion, Dennis OMiden, David Pond. Megan Sangster, Jeanne Todaro, Taunton New
Medin Hoy Swanson, directon Christopher Casey, Sean Messenger. Taunton Trade Company: Dale Brown
prresichent; Thomes lobmson, Jobin Bacigalupl. Peter Bill, Barbara Buckalew, Linda Yurchishin.




craftsman’s corner

This space is reserved
for advertising of hand-crafted
custom furniture for sale.

For more information call
800-926-8776, ext. 553.

LARRY
BACKMAN

i P.O. BOX 430
CENTERPORT
NY 11721

516-262-0272

AVAILABLE
| IN THESE STYLES:
- SHAKER
‘CONTEMPORARY
* ARTS & CRAFTS
CALLFOR COLOR

PHOTOS AND
PRICES

George Ainley
FINE WINDSOR CHAIRS

HANDMADE
BY EARLY
TRADITIONAL
METHODS

Geo. Ainley

R1, Box 223
Perkinsville, VT 05151
(802) 263-5217

MaAsON F. RAPAPORT
ONE€E COTTRAGE STREET
EASTHAMPTON, MA 01027
413-507-8973

Photo: Dean Powell
Featured in Home Furnifure no i 58

Special Furniture For Special People

Seeking innovative designs, the finest materials
and incredible workmanship?

Dana Robes
Wood Craftsmen

Visit our Showrooms at:
Lower Shaker Village, Enfield, NH
800-722-5036 and
28 East Putnam, Greenwich,CT
203-869-5310

Unique custom wood furniture and interiors

Send 83 for our complete catalog

America’s Finest

= = icintiont
Hudson River Inlay
34 State Street, Ossining, NY 10562

1-800-369-8146

READER SERVICE NO. 16

Hand carved soal
wood frame

Traditional Newari ame

Na

Stained, clear finish

'195

Danielson Gillie Imports
G137 Chamonix Cr, SE

Girand Rapids, M1 49546 |
616 942-2705 [

PERMANENT PIECES. INC.

“Creating Tomorrow's Antiques Today™

Handcrafted
Fine Furniture Designs

from North Carolina

1-800-646-4931

wWww.pieces.com

STEPHEN A. ADAMS ¢ FINE FURNITURE

Handcrafted
Furniture
Built to Span
the Centuries.
35.00 for color Portfolio
800-236-6005
Blanket - wrapped shipping

avatlable to maost locations

Free Delivery to ME, NH,
VT, and MA

ECE |

PO. Box 130-HF, Denmark, Maine 04022-0130

READER SERVICE NO. 53
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A Very

Windows on the world of Northwest furniture making. In one store in downtown Seattle

you can find work by many of the best craft furniture makers in the region—the cooperatively

run Northwest Fine Woodworking.

Good handmade furniture is hard to
find. Much of the best work is done
on commission, with many of the best
makers only occasionally selling
through retail outlets. Even if you find
vourself in a state or a city where

Functional diversity. The stylistic range of

work is broad, but nearly all the furniture in
the gallery emphasizes function.

10 HOME FURNITURE

plenty of top-notch craft furniture is
being made, actually laying your eves
on some can be a real test of your
bushwhacking skills. Seattle is a
significant exception. Here there’s a
store where you can quickly get a fix
on much of the best craft furniture
being made in the region. And it is
quite a region. In recent vears, the

Seattle area has emerged as one of the

preeminent places in the country to
find fresh furniture.

Get off the airplane and in half an
hour you can be downtown in
Pioneer Square. Your literary antennae
will bend toward the superb Elliot
Bay Bookstore, and vour mind’s lazy
eye will loll out toward the sunny San

Juan Islands. But if you are a real

lover of furniture your heart will lead
you through the drizzle to the bright,
inviting store on the corner of South

Jackson Street and First Avenue South:

Northwest Fine Woodworking,
The store is that rarity, a long-lived

BY JONATHAN BINZEN

Fine Woodworking Store

co-op. Founded in 1980 by 20
woodworkers who put up $50 apiece
and took turns minding the store, it
now has 28 members, scores of non-
members who also show their work,
nine full-time employees, a spiffy
1,000-square-foot space, a smaller
satellite store in suburban Kirkland
(cannily close to Microsoft) and
expected gross sales this year of

just less than $2 million.

The level of work is quite high and
the range is wide. Almost all the best
furniture makers in the area show
their work here, including Curtis
Erpelding, Robert Spangler, Judith
Ames, Thomas Stangeland, Ross Day,

Accessible artisans. To see work not on

display, customers can browse designers’
portfolios or search an electronic image bank,
printing out objects that interest them.

wotos: Jonathan Binzen
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HANDCRAFTED FURNITURE

CowLecTion RePLIcA

(212) 691-5006
216 West 1871 ST. 4 New York, NY 10011

MONTAPERTO LTD.

HH

wyeeer

Original Furniture Designs for
Homes, Offices, Libraries, Churches
Conway, NH 03818
603-447-8486

Mario Messina Designer
o= Craftsman

28 River Stree
Windsor, VT O

Furniture Buyers:
When you call craftman’s corner
advertisers, please tell them you
saw their ad in Home Furniture.
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The COUNTRY BED SHOP

O0000000000D0000000000000D000000000

We offer fine copies of early Amencan beds
in a variety of forms from hired man’s to high
style. All turming and carving is done by
hand. Each piece is made to your
specifications and available in a choice of
traditional woods. Send $4.00 for our
catalog or visit one of the shops representing

us

Micheal Smith Inc.
1454 Fifth St

Santa Monica, CA
10-656-5733

Barton & Sharpe Ltd
H6 Crosby St
New York, NY

212-025-9562

or visit our online catalog at
hitp://countrybed com
328 Richardson Rd., Ashby, MA 01431 978-386-7550

Sherwood Hamill

254 Commercial Street
Portland ME 04101
207-775-5004

Brochure Available

OCTOBER/NOVEMBER

TRANSLUCENT MICA SHADES

Artfully designed

Masterfully crafted

|,;u11|.1.-—- l'.\' William

and Renee Morris cast
new light on the Arts

and Cralts tradition.

For styles and prices,
0 1o
illiam Morris Studio
1716 Ellie Court
Bemea, CA 94510

HANDCRAFTED WOODEN LAMPS

G. R. Clidence

18th Century Woodworks
Colonial Reproductions

See Home Fumniture No. 9, Page 26
Beds and tables
of fine hardwoods

CUSTOM ORDERS
272 James Trail, W. Kingston, RI1 02892
401-539-2558
Brochure $3

1997
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W on display ccominea

Showtime. The main store mounts six to

eight shows per year, some of them themed
group shows, others featuring one or two
makers. In June, Robert Spangler showed
bedroom furniture in bubinga.

Hank Holzer, Stewart Wurtz and
Spencer Horn, The stylistic parameters
are wide enough to include
Erpelding’s updated barrister’s
bookcases and Aalto-like stacking
chairs, Stangeland’s scrupulous
paeans to Greene and Greene,
Holzer's expressively painted cabinets
and Evert Sodergren’s Japanese tansu
chests. Tying it all together is a shared
functionalism, a determination among
members to make a living and not just
a statement with their furniture.

You'll find turnings here in addition
to furniture, and a range of smaller,
less expensive works in wood, from
notepads and pencil holders to cheese
boards and jewelry boxes. These
smaller items are targeting a different
clientele. in an attempt to provide
financial ballast to the slower-selling,
bigger-ticket items. As the store’s
director, Christopher Brookes, says,
“We position ourselves in the tourist
stream.” But don’t let that frighten you.

12 HOME FURNITURE

The kind of tourists he has in mind
are not just looking for trinkets. Forty
percent of the furniture sold through
the store last year went out of state,
and much of that out of the country.

Although its members continue to
refer to it as “the gallery,” Northwest
Fine Woodworking recently dropped
“Gallery” from its name. This reflects
the thinking of Brookes, who prefers
to avoid the precious, standoffish
connotations of the word. Those
connotations are dispelled anyway by
walking into the store, where the
work is displayed casually and the
staff is unfailingly friendly.

In some galleries the designers are
referred to as artists and kept at a
reverential distance. Here, they are
artisans, and every effort is made to
open the lines of communication.
Staff members emphasize that what is
on display is only the beginning and
vou are encouraged to contact the
makers (which is only natural,
because they own the place).

There is always a major show of
work by one or several designers
underway. When I last visited,
impressive new work in bubinga by
Robert Spangler filled both large
display windows: bedroom furniture
in one window, dining room furniture
in the other. Members not having a
larger show will normally keep at
most a4 handful of pieces on the floor.
But if you want to see more by any
particular maker, you can browse
their portfolio. On a bookshelf along
one wall there are dozens of them.

You can also browse by keyboard.
The store has installed a computer
beside the portfolio shelves and is in
the process of creating electronic
portfolios. You can go to an individual
maker's page and flip through a
number of their pieces and then print
out a piece you particularly like on
the color printer. If you have a
specific need to fill, you can search

across the whole bank of makers,
coming up with dining tables, say, by
28 different designers.

If you fall in love with a piece on the
floor but want photos to take home
while you mull the purchase, they've
got a solution for that. Using a digital
camera, they’ll shoot any piece from
any angle a customer requests, plug
the camera into the computer
terminal and print out the image.

Fittingly, for a store located smack in
the on-ramp of the information
superhighway, the gallery has also
recently developed a Web site, where
you can page through several dozen
images and get a taste of what the
store has to offer. All of this
technological forward-thinking is just
to let you know that in Seattle, they
still make furniture the way they used
to. And you can actually find it.
Jonathan Binzen is an associate editor at
Home Furniture. Northwest Fine Wood-
working’s main store: 101 South Jackson St.,
Seattle, WA 98104; (206) 625-0542.
Second store: 122 Central Way, Kirkland,
WA 98033, (206) 889-1513. Web site:
www. nwfinewoodworking.com.

Fine dining is the norm. Like much of
the work on display at Northwest Fine

Woodworking, Robert Spangler’s dining
table and chairs exhibit careful craftsmanship
and functional but zesty design.
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Furniture Company 9

Custom & Production |
Tansu Cabinetry |

Traditional Joinery
with Handcrafted
Hardware

: _5818 Everson Goshen Rd _Bellingham, WA 98226 |
I (360) 966-0574 4

http:fwww.az.com/~gabe/numberd html e
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Traditional, tasteful bemalﬁd for you...

One of Early American Homes “200 Best Craftsmen”

Bench Made Furniture from a small Maine shop.
Charles Durfee, Cabinetmaker  Brochure §1

RDI, Box 1132, Woolwich, ME 04579 207-442-7049

Attention
Furniture Makers

Home Furniture magazine gives you a
brand-new marketing tool. Reach
dedicated readers who are enthusiastic
about well-designed quality furniture by
placing your ad in Home Furniture now.

To learn more about our wide range

of advertising options, contact the

Home Furniture Advertising Department
at 1-800-926-8776, ext. 829, or write to:

Advertising Department
Home Furniture
63 5. Main St., P.O. Box 5506

Newtown, CT 06470-5506

home.
A

ture

OLTON
FURNITURE
AND FRAME

CRAFTSMAN STYLE
MIRRORS & FRAMES

Call for catalogue 800/250-5277.
5515 Doyle St., N? 2, Emeryville, CA 94608

CANOR’S HANDMADE

Country Comfort Rocker

Like the past,
Built to last.
Signed, dated,
guaranteed!!!

Furniture maker since 1972
From the log, to your home.
Oak/Pine seat $695
All Oak 795
All Cherry 895
All Walnut 1200
Delivered in Cont. LS. only
Arrington J. Canor
104 Tice Road
Oxford, NY 13830
607-843-9430 call for info

THOS. MOSER

CABINETMAKERS

One reason Thos, Moser furniture has
become a classic is its quiet, satisfying beauty.
It never dazzles, neverintrudes, always enriches
the home in which it is placed. Good taste

demands no more

Call to receive vour catalog.
1-800-708-9703

Thos. Moser Cabinetmakers
Auburn, Maine 04211

BEN ADRIANCE

Cabinetmaker
Fine Shaker &
Custom Designed
Furniture

368 Whiteface Road
North Sandwich,
New Hampshire 03259
603-2 03

Email: adriance@lr.net

This space is reserved
for advertising of hand-crafted
custom furniture for sale.

For more information call
800-926-8776, ext. 553.

OCTOBER/NOVEMBER

Portland, Maine - New York, NY - San Francisco

READER SERVICE NO. 117

Complete line of Mission/Craftsman lighting
fixtures, handcrafted from quartersawn
white oak with handmade art ,

Send or call for free brochul
Color Catalog $5

n-))- | | L 1
NiIION dPiRic
9900 W. Spirit Lake Road
Spirit Lake, |D 83869-9744

1-800-433-4211
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M calendar

CALIFORNIA

American Decorative Arts Forum
October 14. De Young Museum,

San Francisco

Donald A, Davidoff lectures on the work of
L and J.G. Stickley. Call (415) 499-0701.

CONNECTICUT

Woodworkers Guild 10th Annual

Fall Members Show

October 24-November 30. Wethersfield
Historical Society, Wethersfield

Furniture and other work from craftsmen
throughout Connecticut. Call (860) 633-0310.

DISTRICT OF COLUMBIA

American Case Furniture

Through October 31 DAR Musewnn,
Washington

A selection that illustrates changes in
furniture construction and design from the
17th to 19th centuries. Call (202) 879-3241.

Washington Home Design

and Furniture Show

October 3-5. Washington, D.C. Convention
Center, Washington

A new show of handcrafted furniture and
home furnishings, both one-of-a-kind and
limited production. Call (301) 261-2150.

ILLINOIS

The Woods at Hand

Through November 8. Southern Hlinois
Art Gallery, Whittington

An exhibit of Kyle Kinser’s furniture, 1982-
1997. Call (618) 629-2220.

MARYLAND

Meredith Gallery

Baltimore

“Made in Maryland 6,” a show of art furniture
by regional artists, runs through October 31
“Tables and Chairs” will run November 1-
December 20, Call (410) 837-3575.

MASSACHUSETTS

Beyond the Screen: Chinese Furniture
of the 16th and 17th Century

Musewm of Fine Arts, Boston

An ongoing display, accompanied until
October 26 by “Chinoiserie: The Lure of the
East,” a look at how European decorative arts
took on Asian influences. Call (617) 267-9300.

North Bennet Street School Open House
November 7-8. North Bennet Street School,
Boston

Learn about the training available a the
school’s traditional furniture-making
program. Call (617) 227-0155.

MICHIGAN

Leelanau Furniture Show

October 10-12. Old Art Building. Leland
A second annual show of innovative

s

14 HOME FURNITURE

furniture and furnishings by regional artists,
Call (616) 228-6033.

MINNESOTA

Northern Woods: An Exhibition

of Fine Woodworking

October 16-19. Southdale Center. Edina
An annual group show sponsored by the
Minnesota Woodworker's Guild. Call (612)
544-7278.

NEW HAMPSHIRE

The Shakers as Furniture Designers
October 25, Canterbury Shaker Village,
Canterbury

Furniture maker David Lamb gives a seminar
on the historical sources and evolution of
Shaker design. Call (603) 783-9511

NEW MEXICO

Home Interior and Furniture Show
October 24-26. Albuguergue Convention
Center, Albuguergue

Over 150 craftsmen, many working in
Southwestern styles, exhibit work in a show
presented by Santa Fe Furniture Expo. Call
(800) 823-0163.

NEW YORK

The Furniture of George Hunzinger:
Invention & Innovation

in 19th-Century America

November 21, 1997-February 15, 1998.
The Brooklyn Musewm, Brooklyn

The work of a chairmaker who was one
of the leading creators of patent furniture.
Call (718) 638-5000.

Making His Mark: The Work

of Shaker Craftsman Orren Haskins
Through November 2. Shaker Musewm and
Library, Old Chatham

The life of a Shaker master cabinetmaker,
seen through more than 30 objects he made
between 1833 and 1890, Call (318) 794-9100.

OCTOBER/NOVEMBER 1997

NORTH CAROLINA

The Chair Show I1

October 4, 1997-January 4, 1998, Folk Art
Center. Asheville

This biannual show (photo of previous show
at left), juried by Sam Maloof, Wendy
Maruyama and Michael Monroe, features
recent chairs from throughout the country,
Call (704) 298-7928.

PENNSYLVANIA

Scandinavian Design 1930-1980

Through October 1. Philadelphia Musetm

of Art, Philadelphia

A small show that includes furniture by Alvar
Aalto and Hans Wegner. Call (215) 684-7860.

QUEBEC, CANADA

The Painted Furniture of French Canada
1700-1840

Through March 15, 1998, Canadian
Musewm of Civilization, Hull

Over 80 pieces, in styles from Louis XIV to
Chippendale. Call (819) 776-7000.

RHODE ISLAND

Fine Furnishings

November 14-16. Rhode Island Convention
Center, Providence

A show of New England craftsmen
presenting custom and production furniture
and furnishings. The first day, November
l4th, is for the trade only, Call (401) 846-1115.

TENNESSEE

12th Annual Master Woodworking Show
October 24-26. Candy Factory, Knoxville

A regional show of furniture and other work
sponsored by the East Tennessee
Woodworkers Guild. Call (423) 687-7474.

VIRGINIA

Furniture of the American South
November 8, 1997-December 31, 1998,
DeWitt Wallace Gallery, Williamsburg
120 examples of Southern furniture. A
preview of 36 pieces will be at New York
City's Equitable Gallery September 11-
October 31. Call (757) 220-7554.

WASHINGTON

Northwest Fine Woodworking

Seattle

Work by furniture maker Paul Schiirch is on
display September 18-November 0; a box
and container exhibition follows and runs
until December 31 Call (206) 625-0542.

Listings in this calendar are free. Send complete
materials, including a phone number to call for
more information, to Calendar, Home Furniture,
63 5. Main St., PO. Box 5506, Newtown, CT
06470-5506. The deadline for the February/March
issue is November 20.

Photo: Courtesy of Southern Highland Craft Guild, Asheville, N
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55 North Summer Street, Adams, Ma 01220
413-743-2520 Fax 413-743-2275
413-527-0202

Mykl Messer Designs

Distinctive furniture, custom cabinetry & finely
crafted wood turnings to enhance the home or office.

Rt #2, Box 408 304-379-9750
Albright, WV 26519 e-mail: myklm@aol.com

READER SERVICE NO. 66

Furniture & Cabinetry, pieces individually
built to meet your particular needs.

]Eff Lind rine woopworkine

505 EMERY's BRIDGE Rp., SoutH BErwick, ME 03908
(207) 384-2621 Call for brochure §2

Let Reader Service work for vou.
Receive information direct from your
choice of advertisers by using the
Reader Service form located next
to the inside back cover.

403 South Noble Street
SI']U“J‘\'\'iI]U ["(I i&] na 'i(.l I ?(]

WWW.0 | ({ = l rcko ry.com

STEVE PostMA
FURNITUREMAKER & DESIGN

Specializing in curved veneer work.
Traditional to Contemporary, Credenzas to Conference Tables.

574 Boston Ave., Medford, MA 02
(617) 395-7287 Fax (617) 395

www postmi-designs.com e

Attention Furniture Makers
Our dedicated readers know, care about and
want the kind and quality of furniture you build.
Reach this strong new market with your ad in
Home Furniture, Contact the Home Furniture
Advertising Department at 1-800-926-8776, ext.
829, or write to:
Advertising Department, Home Furniture
63 S. Main St., PO. Box 5506
MNewtown, CT 06470-5506

~ CUSTOM
CABINETRY
FINE

PROPRIETOR

PO BOX 828

KEENE, NH 03431 603-352-4186

. WOODWORKING

JOHN S. SCRANTON

Designed and Buile by Michael T. Maxwell
7135 Liberty Street. ® Bedford, Virginia 24523
800 - 686 - 1844

Quality hardwood furniture - crafted by experienced hands

READER SERVICE NO. 43

R. S. WILKINSON

f’_)w:ﬁ}u; Hine CShmerican CHurnilure o
fe’;:r-(.;,.;/.-,v.m.«fwr/ rxa/fv;xr?‘;f and .{‘){m/f?g/

Selected as one of “America’s 200 Best Craftsmen
by Early American Life Magazine.
Color photos, brochure §3

177 Scotland Road « Baltic, CT 06330 860-822-6790

OCTOBER/NOVEMBER
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FURNITURE & CABINETRY

S e

CUSTOM BUILT OF SOLID WOOD
WITH VERY DURABLE JOINERY
= Colonial « Early American = Shaker = Country

Bernie Campbell 804-846-6883
241 Hillcrest Drive, Madison Heights, VA 24572

Thom Duprex

Furniture Maker

Fine Handcrafted
Designs

Shaker
8
18th Century
e

Custom

Tel: 603-787-6359

P.O. Box 279, N. Haverhill, NH 03774-0279
Information Upon Request

See article and photos HF#8, pgs. 44-45.

PETER S. TURNER

leI’I’\i|L1F(:‘IT!c'lk(".I"

——

Featured in HF#3 & #7
P.O. Box 11165 = Portland, Maine 04104
Brochure $1 phone / fax 207.772.7732
design « for - your - life

FHISTORIC
WooDWORKS

German Style
Schranks
and other

handcrafred
fine furniture.

John R. Teske
151 Hwy. 23

St. Cloud, W1 53079

414-526-3523

SPACEM A X™
DRESSER BEDS

Call or Write for Free Brochure
PROTOFRAME DESIGN & FABRICATION
PO Box 282, Union, NH 03887
603-473-8526
WWW.Spacemax.com

Custom Furniture

To Fit Your Lifestyle

Thomas Gloss & Son

CABINETMAKERS
4907 Rovw Road
Baltimare, Maryland 21214
(F10)325-1889

/ HAND CRAFTED
/ /jf e Oct _/( 4 FINE FURNITURE

Unique, one
of a kind
and custom
furniture for
home

or office.

Encinitas, CA Tele/fax 760-632-9173

(Information apen réguest)

| Let Reader Service work for you.

‘ Receive information direct from your
choice of advertisers by using the
Reader Service form located next

‘ to the inside back cover.

Attention Accessory Makers:
Home Furniture will soon have

a section just for you. Please call
| 800-926- 8776, ext. 829 for more details.

AT MANHATTAN CABINETRY,
QuaLITy Is Our CusToOM.

You're unique. So it makes sense that

your furniture is, too. At Manhattan

Cabinetry, we transform ideas into
superior custom-crafted solutions.
At a price that may surprise yon.

Call for our free color brochure:
1-800-MANHATTAN.

Custom Design Furniture

MANHATTAN
CABINETRY

Custim [\ sign Frniture

16 HOME FURNITURE




ANDERS|
JENSEN

DESIGN

HANDCRAFTED
CONTEMPORARY
FURNITURE

90A VICTORIA ST
KEENE, NH 03431

603.355.4889

READER SERVICE NO. 3

WET PAINT

FURNITURE

DESIGNERS

READER SERVICE NO. 70

M. L. SALAS

understated & refined

139-94 B6th Ave.
Briarwood, N.Y. 11435
718-262-0782

wWAMRPZEAMZ-E>O

Gl'!'g Al'(‘l'.l'la“x
Cabinetmakers
Creole and Acadian Reproductions
18th century Creole

furniture is sought
alt

SIS,
the graceful eleganee
of early Creole style
m the elean nes and
simple detail of these
carefully erafted
interpretations,

67230 Industry Ln., Covington. LA 70433
S04-892-7967 or 504-893-8782

G uaranteed

to be the most comfortable and well-built
rocker you have ever experienced
or your money back.

LIFETIME WARRANTY

THE WEEKS ROCKER ™
Pecan: $1275
Cherry or Walnut: $1400
Mesquite: $3000
Delivery in the USA: $195
Brochure & Wood Samples Available, VISA/ MC

ARY WEEKS & COMPANY
FURNITUREMAIKTEHRSTS
512/847-3187
16500 Ranch Road 12 » Wimberley, Texas 78676

Creative
Designs

Custom
Furniture
and
Accessories
For Home
and Office

609-584-5277 |

205 Buttonwood St.,

Hamilton, NJ 08619

COTSWOLD

FURNITURTE .\1 \I\H\\

CALL OR WRITE FOR A BROCHURE: 802-623-8100
GREENRANGE FARM, SAWYER RD. WHITING, VT. 05778

Attention Accessory Makers:
Home Furniture will soon have
a section just for you. Please call

800-926-8776. ext. 829 for more details.

Attention Gallery Owners:
See page 19 for a new section just for
you. Please call 800-926-8776, ext.
829 for more details.

OCTOBER/NOVEMBER

‘H‘ HANDCRAFTED
FINE

Caffec Table
FURNITURE

Simple designs with
attention to detail.
Michael Gloor

Farmal Hall “Tikde 51 Green Street

Peace Dale. R1 02883
Call for brochure
401.782.2443

Curved Dinmg Bench

¥

Chriseom Hutch
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.tl’le BY SILAS KOPF
drawing
board

Pouncing Makes a Mark in Marquetry

In centuries past, when an artist or
craftsman needed to produce POUNCING MAKES PERFECT
identical line drawings, pouncing was
often employed. First used in the 18th e
century, the technique is claimed to ]
give a greater fidelity of line than
today’s photocopy machines. I took an
interest in it because of its application
to the production of marquetry panels.

Traditional marquetry required that
the cutter had at least two perfect
copies of the original drawing.
Complicated marquetry motifs
needed many copies, at least one for
each species used in the panel. But
the simplest marquetry only required
two. One copy was needed to glue
onto the dark wood and one the light To make copies of a motif, a fine needle pokes small holes along the lines
wood. So pouncing was used to keep of the master drawing and through a sheet of paper below.
the original motif intact and yet allow
the craftsman to reproduce the motif
again and again.

To make copies of the design, the
master drawing was placed over a
sheet of paper. Both were then placed
on a soft surface such as felt. A fine
needle was used to poke small holes
through the master drawing and the
second sheet of paper below. Spaced
closely together, the holes essentially
created a ‘dot-to-dot” line drawing that
resembled the original. The closer the
dots, the more accurate the duplication The lower sheet is then placed over ~ When heated, the dots of powder
of the original line. Care was taken to ?_ clean sheet. Bituminous powder is  on the clean sheet melt to form

ightly rubbed over the holes, and a solid line.

allow enough space between the falls through to the sheet below.
holes so the paper didn’t become \

totally perforated and fall apart.
In the 20th century a tool was
developed for this purpose. The

PERFORATING
MACHINE

T

perforating machine has a motor and same depth each time. For marquetry., After the pricking is complete, the
a rheostat to control the up and down it is desirable to have a hole about paper should be flipped over and
action of the needle. The size of each Yo of a millimeter in diameter. This lightly sanded with a 1200 grit

hole is exactly the same because the line of .1 mm holes is the margin for sandpaper. This will remove the
needle goes through the paper at the error that the marqueteur shoots for. burr that is created by the needle

18 HOME FURNITURE Drawings: Kathy Bray: photo: Jonathan Binzen



craftsman’s corner

Objet D'Art & Carved Furniture

Featured in Architectural Digest
and Home & Garden

510-237-8131 Berkeley, CA

250 Cigar Humidor

Phoss: Lee Fatheree

SPECIALIZING IN

HANDMADE
POSTER BEDS

s,

turned, carved, inlaid

NORMAN'S HANDMADE REPRODUCTIONS
12205 Harnett - Dunn Hwy.,
Dunn, NC 28334

Ray Kelso ﬁ
720 Black Rock Rd.
Collegeville, PA 19426 TREEBEARD
610)933-1080 DESIGNS |
[

N C

Prato: Tom Crane

Contemporary Designs in
Native American Hardwoods
& Veneers

GEORGE NAKASHIMA
WOODWORKERS

FURNITURE
FOR
HOME
AND
BUSINESS

CRAFTED

EXCLUSIVE
COLLECTION

OF
FINE
HARDWOODS

CUSTOM DESIGN BY APPOINTMENT WiTH
MIRA MAKASHIMA YARMALL

GEORGE NAKASHIMA WOODWORKER, S A
2583 ACUETONG RD. NEw HOPE. PA 18938
TEL 215 862-2272 FaX 215 862-2103

Galleries . . .

910-892-4349

Visit America’s largest Woodworker Cooperative any time of day
or night - www.nwfinewoodworking.com

FINE )/ WOODWORKING

101 South Jackson St, = Seattle, WA 98104 » Phone 206-625-0542

Hugfer by Robert Spangler
Bubinga & Wenge.
STwax S I7d

oS e

1s now online.

Come visit our website and see our
growing line of books and videos.

www.taunton.com

READER SERVICE NO. 58

OCTOBER/NOVEMBER

Grovewood Gallery

Representing many of our country’s

top turniture artist

1997 19



M the drawing board (coninued)

pushing through the paper and

make for a hole with greater clarity

and a consistent diameter.
I'raditionally, once a copy had been

macde, the pricked paper was placed

Motifs multiplied. Pouncing enables a
marqueteur to reproduce favorite motifs
again and again. Here, original designs are

kept safe in a binder.

directly over the wood to be cut.
Powder, such as chalk, was then
wiped on top with a piece of cloth.
The powder would fall through the
pattern of holes to the wood below,
But because the powdered dots didn't
permanently fix to the wood, a better
solution was needed.

Today, instead of being placed
directly on the wood, the pricked
paper is placed on another sheet of
paper. An applicator or “rubber” made
of a piece of felt rolled in a short, tight
cylinder is dipped into bituminous
powder. The rubber is then lightly

passed over the paper and the
powder falls through the holes to the
second sheet below. Once vou blow
away any excess powder, only a series
of dots should be left. The paper is
then held above a source of heat (in
my case, a4 hot plate) until it slightly
yvellows. At this point, the powder
melts and becomes fixed to the paper.
For marquetry, the patterns are cut
out and glued onto the wood with hot
hide glue. It's important to have the
whole pattern visible so that when it
is cut, a border is left around it. This
way, when you cut through the paper
and into the wood you will just “erase”
the dotted line. The tolerance of the
cut will then be no more than .1 mm,
the width of the line of dots
Silas Kopf makes furniture in Northampton,

Mass., with a specialty in marquetry.

FREE TOOL CATALOG

Helping You Become a Better Woodworker

Our giant tool catalog gives more than just manufacturer's
y “\ specs. We provide detailed tool descriptions, useful
| <> W techniques, as well as a schedule of educational seminars.

’ f ;lgl “ch ' !CII'HWGI'Q

Call Toll Free for Free Catalog

1-888-500-4466

' Visit us on the Internet at

AL ¥ JI E"] http:/fwww.highland-hardware.com k
7 'E“"Eﬂé
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Full-Size Professional Plan

MORRIS CHAIR

| Build this comfortable chair with wide bow
arms and adjustable 3-position back. an
excellent example of the Arts & Crafts

| style. Overall size:

—

| 33" wide x 38%2" high x 33%" deep l'Trj

[ ] e S
Plan #724(postpaid). . . ... ... $19.50 (4}

| Catalog (free with order) . . ... .. $3.00

| Fine Furniture Plans Since 1968

FURNITURE DESIGNS, INC., Dept. HM-107
| 1827 Elmdale Ave., Glenview, IL 60025
1-800-657-7692
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Full Color
Postcards

95

500 copies

Modern Postcard
1-800-959-8365
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STAINED GLASS
VIDEO & CATALOG

Improve the looks

-Entry Doors
and Sidelights
-Kitchen
Cabinet Inserts
-Tiffany Style
Lampshades

Save money and make it yourself-
our video shows you how!

The perfect way to get started in stained glass. Our
30 minute video covers all the basics. Filled with
clear, simple instructions, hints, close-ups, and
examples to help you craft your own stained glass
windows, lamps, and more. Package includes
video, written instructions, plus a 100 page color
supply catalog. Money back guarantee.
#6149AM...510.95 + $3.00 shipping/handling

Supply Catalog Only...S5 ppd.
To Order, Call Toll Free 1-800-331-1101

0 |
28 DELPH| == &=
W) s1aneD GLASS 2116 E. Michigan Ave.

T5

Since 1972 Lansing, MI 48912

PRECISE,
versatile, and
easy 1o use ure the
words which best describe
the NEW INCRA T-Rule. Think of
it 45 4 combination square for marking
or measuring that's simultancously set o
every scale position with perfect, instant accuracy.
Why? .. Because like all INCRA RULES, we've put
micro-fine marking holes and slots at every scale

line 1o instantly locate your sharp pencil or

scribe exactly on target with zero uncertainty

and no eye strain!

When counts ... INCRA RULES!
Available in 6 127 and 18" lengihs. Patents pending
To leam mare about this extraordinary line of precision
Marking Rules, Bend Rules and T-Rules, call, write, or fux:
Taylor Design Group, Inc.

PO. Box 810262, Dallas, TX 75381

Tel: (972) 484-3570 Fax: (972) 2434277
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Veneering with Vacuum

nce you've flattened, matched,
seamed, taped and fussed over
the veneer for your rosewood

| and babinga coffee table, you don’t want |
to take any chances when it comes time |
to press it. With a VacuPress® veneer-
ing and laminating system you get high
quality consistent results whether it’s the
diamond matched top or the curved
apron. You can depend on it.

Whether you are a custom wood-
worker who wants to try your hand at
veneering or a large shop with a specific
veneering problem to solve, give us a
call, we have the right VacuPress®
system for you.

NEW! Full-length Instructional Vieneering Video
now available

| Vacuum Pressing Systems, Inc. ‘

| 553 River Road, Brunswick. Maine 0401

dlephone 207-725-00935 = Fax 207-725-0932
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Horton Brasses Inc.

) mfrs of )
antique reproduction

furniture hardware

simply the best & always in stock

Horton Brasses Inc.
Nooks Hill Rd.
PO Box 120, dept HF
Cromwell CT 06416

860-635-4400 catalog: $4.00

www. horton-brasses.com

Ind Annual

PROYIDENCE ™97

Rhode Island
Convention Center
Providence, Rl
November 14
10am to 6pm—"Trade Only

November 15 & 16

I0am ta 6pm
Open to the Public -
Adulis 38

Trade Only:

Pre-Register now to avoid a
$10 Trade Day registration fee

(all 800.582.784¢

For Information—

Newport LExhibition Group
PO). Box 698, _\}':."/m.f'.’, Rl 02840
www.newportexhibition.com

{
Jpansor y

Chrysler-Plymouth New E

da nd M
g Isiand o
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READER SERVICE NO. 802

OCTOBER/NOVEMBER

READER SERVICE NO, 123
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he Two Faces
of an American
Masterpiece

Colonial cabinetmakers
didn’t waste time on
hidden details. Is there
a lesson here?

BY MARK GALLINI

t-hL‘ magnificent Boston desk-and-bookcase stands alone
on a platform in the center of an exhibition room at Win-
terthur Museum, its serpentine mahogany surfaces bathed
in carefully placed light. “This piece is arguably the highest
level of Boston cabinetmaking and carving in the middle of
the 18th century.” says Mike Podmaniczky, the museum’s
furniture conservator. "It doesn’t get any racier than this in
Boston in this period.”

“And yet,” he says, walking around to the rear of the piece,
»ack has been replaced with a

where the original wooden
sheet of clear plastic, “this thing was just slapped together.”

Podmaniczky isn’t joking. The ends of the drawers are
stacked crookedly. like apple crates in an orchard. Unsup-
ported drawer dividers sag, the horizontals peppered with
scraps used for drawer stops. What is most jarring is the
dead brown color of the unfinished wood. Even to the non-
curatorial eye, it's apparent that the “out of sight, out of
mind” attitude is not a new one.

Yet this desk-and-bookcase, or secretary, is not the furni-

ture equivalent of a Hollywood set. It really is a masterpiece.
The front—with graduated drawer fronts, mirrored doors
and carved Corinthian pilasters—is beautifully proportioned.
As Podmaniczky demonstrates, drawers and doors fit and fit
well. “When they chose to doverail together 10 drawers,

every dovetail is done perfectly,” Podmaniczky says. “They

I~
I~
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Photos: Bill Deering, unless otherwise noted; photo facing page and
middele rght photo this page: Courtesy of Winterthur Museum

The best of Beantown, circa 1770

Boston produced spectacular examples of craftsmanship
in the 18th century, and none better than this desk-and-
bookcase built in the decade before the Revolutionary War.
Peek behind the scenes and the roughness of the back tells
a different story, one about economy and efficiency.

Time was money, even in
colonial days. Mismatched
scraps used for the drawer
guides and stops clearly show
that the cabinetmakers were
adept at furniture-making
triage, putting in the time
only where it counted.

Inside the case is the
handwritten name of its
owner in 1778, |osiah
Quincy of Braintree,
Massachusetts. Scholars do
not know if Quincy
commissioned the piece or
bought it after it was built.

Secret compartments were only semi-

finished, like these four drawers in the center
of the case. The box of drawers can be
removed, which accounts for its neater
construction and finish.
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How faithful should
a reproduction be?

How closely can, or should, a piece like the Boston
desk-and-bookcase be copied today? Should a
reproduction furniture maker improve on it, and, if so,
where does one draw the line? We asked five furniture
makers to give us their views on their craft in an era

of power tools and plywood.

Steve Lash, Detroit, Mich.

SATAY, EGEOSE 11O He W HEY BlD IT

“| probably would approach a piece the same way
the original builder did,” even if there are better ways
to make it today, says Lash, who has tackled such
challenging projects as a Goddard desk, a pair

of Queen Anne armchairs and the Seymour tall-case
clock he is now working on in his basement shop.
The original builders, he says, “worked fast, and in
an environment that doesn’t exist today.” Like most
other reproduction furniture makers, Lash does use
power tools, but he does so sparingly. “I'm going
to get as close to how they did it or would have
done it—or as close as | can.”

are not sloppy.” What goes unseen, however, was clearly
not worth the cabinetmakers’ effort or time to make perfect.

“There was a different aesthetic of perfection in the 18th
century,” says Allan Breed, an acclaimed reproduction fur-
niture maker in Berwick, Maine. “There wasn’t any such
thing as machine perfect back then. The most perfect thing

24 HOME FURNITURE

Where the sun shines, so does the workmanship. The rococo

carving of the shells, broken-arch pediment and flame finials
represent the highest level of cabinetmaking that survives from
mid-18th-century Boston,

was handmade, no matter what it was—silver, glass, what-
ever. It wasn't expected that the insides and back were slick
like people expect now.”

Obijects like the Boston desk-and-bookcase have become
almost sacred. They fetch stratospheric prices and become
the subjects of academic study. They represent the golden
age of the woodworkers’ craft, and practically beg to be re-
produced. But place the originals back-to-back with some
of those reproductions and you find that, in some cases, the
new pieces are better—more sensibly engineered, built of
higher quality materials, and often to more exacting stan-
dards. So how faithful can, or should, a reproduction be?

CONNOISSEURS DIDN'T MIND A KNOT OR TWO
If the Boston desk-and-bookcase represents the upper
reaches of American 18th-century cabinetmaking, then
expectations certainly have changed. Even on the outside

Left photo this page: Glenn Triest



its grandeur is marred by what would be called defects to-
day. One of the sides was glued—now split—and has a knot
amid grain running diagonally toward the back. The inside
of the writing surface contains a large knot as well, a
common blemish for the time because it often allowed the
cabinetmakers to display wild figure on the most important
side—the outside.

Today such flaws—if they can be called flaws—would
have kept this picce from ever leaving the shop floor. But
they seemed not to have bothered Josiah Quincy of
Braintree, Massachusetts, who bought the piece in 1778.
(Scholars are not sure whether Quincy commissioned the
secretary himself.) Nor did such blemishes prevent the cu-
rators at Winterthur from putting this secretary in their pan-
theon of American masterpieces.

This is because furniture of the 18th century was commis-
sioned with different expectations and made under differ-
ent circumstances. In today’s shop you might find
college-educated craftsmen with a craving for hand tools,
but it is pretty safe to say that cabinetmakers with graduate
degrees were as rare as biscuit joiners in an 18th-century
furniture shop. Young men started in the business through
indenture or family tradition and spent their first years do-
ing the sweaty, monotonous tasks relegated to power tools
today, such as sawing lumber into dimensioned planks and
planing boards flat.

In a sophisticated city like Boston in the 1750s, craftsmen
were highly specialized. Although the identity of the maker
of this desk-and-bookcase remains a mystery, an expensive
secretary like this probably would have been passed from
hand to hand or farmed out to other shops for joinery, carv-
ing, turning and finishing. “You see a very unselfconscious
product in the 18th century,” says Podmaniczky. “There was
nothing beyond putting something together that pleased
the client, looked good, and got them paid.”

What there was not, back then, was a manufactured
alternative. Every piece of furniture—high-style or low,
expensive or cheap—was produced in the same manner
and with the same methods and tools. The only differences
were in the choice of materials or the amount of ornamen-
tation. “They were trying to do the work as economically
as possible, and up against people wanting stuff quickly,
just like today,” says Breed, who has spent much of
his life peeking under the hoods of American antiques.
“There was a lot of crummy work and some great work,
just like today.”

How furniture was perceived in a social context was
much different in the 18th century as well. “People today
buy furniture to produce settings in their homes,” Podman-
iczky says. “A room is something that you enter and take in.
In the 18th century, furniture was movable and dragged out
for different uses. You projected your station in life by call-
ing attention not to a whole setting but to certain features of

Top photo this page: Timothy D, Schreiner

Allan Breed, Berwick, Maine

BUILDERS WERE FASTER THEN

“There are some ways to get around those technical
things that made pieces crack, but then, on the other
hand, some of the things | make are going to crack,”
Breed says. He might consider a different construction
method to improve on a failed original “when it won’t
affect the look of a piece. But | don’t do a lot of high-
tech stuff.” The one thing contemporary cabinetmakers
may never be able to reproduce, he says, is speed. “|
think you would be amazed at how fast they could do
stuff—something they were familiar with making. The
level of skill was higher, as far as using hand tools.”

No sidesplitting
matter. The joiner who
assembled the carcase
of this piece glued it to
the molding above the
bracket feet, a costly
mistake. As the wood
lost moisture, it split.
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Knot a problem. To display figured grain on the outside, 18th-century

cabinetmakers often sacrificed the looks of the inside by using boards
with knots or other defects, as in the slant-top of the Boston desk.

a given object. When you're sitting down to play cards you
are showing off a fine piece of wood or an intricate carv-
ing.” The Boston desk-and-bookcase would have proudly
proclaimed its owner as a learned man of means, with cor-
respondence to attend to.

IF WE IMPROVE ON THE ORIGINALS,

HOW FAITHFUL IS THE REPRODUCTION?
Reproducing a piece of furniture which was designed
and built for a different era, then, raises a question. How
faithful should the builder be? The answers cover the
spectrum, from hobbyists who will replicate a piece as
closely as possible—faults and all—to perfectly machined.

26 HOME FURNITURE

Lance Patterson, Boston, Mass.
1 e

W E

DON'T COPY MISTAKES

“It's difficult to copy something if you know it’s not a good
idea,” says Lance Patterson, a cabinetmaking instructor
and furniture maker at the North Bennet Street School in
Boston. “The guy who made (the original) probably
would do it differently a second time.” Students at North
Bennet Street often borrow improvements from other
pieces when making reproductions, and instructors teach
students how to use modern methods and tools. In some
cases, students will use methods popular in other
countries—England, for example—that did not reach
America until after the original was built. “We don't
reproduce flaws,” Patterson says.

flawlessly finished pieces that bear a photographic
resemblance to the original but underneath are thoroughly
modern animals.

Winterthur itself licenses manufacturers to reproduce
pieces in its collection, but these companies make no pre-
tense of reproducing the methods and joinery used to con-
struct the originals. “Even if we could hire cabinetmakers to
make exact reproductions, virtually all the people who buy
museum reproductions would not be interested,” Podman-
iczky says. Economics aside, such pieces would contain im-
perfections and “people in the age of Formica and veneered
plywood do not accept that sort of thing. There will be no
sort of movement in these pieces, no organic response to

Top right photo this page: Timothy D, Schreiner



the environment around it that causes it to take on its own
personality through age and patination. They are captured
in amber and perfectly preserved for certainly a couple of
generations.”

Among one-of-a-kind furniture makers, there is a range of
opinion. Most agree that, at least in terms of engineering
and durability, today’s craftsmen might have the edge. “Peo-
ple expect integrity throughout the piece,” says Lance Pat-
terson, who teaches traditional furniture making ar the
North Bennet Street School in Boston. “We don’t teach
methods that don't last or are shoddy-looking, In that way
we're better.”

One advantage today’s cabinetmakers may have is time.
The marketplace for reproductions of 18th-century classics
allows for—and because of the cost, insists on—more time
to be lavished on the finish of these pieces than was on the
originals. “Nowadays people have the luxury of sometimes
being able to spend more time than they should on some-
thing,” says Breed.

In a way, some reproductions almost become exercises in
process as much as object, the hand-scraping of a surface a
conscious act with the goal of replicating a lost feel. On the
other hand, a piece can be constructed today with all the
techniques learned over the past 200 years. In either case,
are they being made in the same spirit as the original? Wal-
ter Ravnes, a Baltimore furniture maker and antiques re-
storer, doesn’t think so. “Most of the newer stuft is grossly
overdone, hand-licked to perfection,” he says. “It’s trying to
create something that never was.”

Should we try, then, or is it even possible to make a re-
production convey the freshness of the original: an exuber-
ance of design developed as much out of economic
competition as pure aesthetics? ]

Bottom photo this page: Gerald Martin

Walter Raynes, Baltimore, Md.

|
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“Somebody | knew, who just passed away, said: ‘If
those guys had ready-mixed glue and plywood they
would have gone to bed happy men,”” says Raynes.
Today's technology can produce a better piece of
furniture, he says, if the goal is technical improvement.
“Their work was beautifully done with the best
technology available to them. But we could build a
better piece than they could if we chose to. | can use
modern joinery. | can cut mortises with a 20th-century
mortising machine. Choices in construction methods
are dollar options. Let the customer choose.”

Kendl Monn, Christiana, Pa.
| SWE STRIMVME T BE AS GODOD

“Back in [the 18th century] each cabinetmaker kind of scratched his
head and did it the best way he knew how,” says Kendl Monn of
Irion Company, which operates much as a small 18th-century shop
would have if it had electricity. “If we built a Newport secretary, you
might find some joinery that was used in Philadelphia—if it worked
better than the original joinery.” Cabinetmakers at Irion use power
tools, but only up to a point. “We go in and handplane and scrape
all the cases so the last % of an inch is completely done by hand.”
Are today’s craftsmen better? “We might improve on what they did
because we have the luxury of seeing how things went wrong.
Perhaps when it comes to the quality of the wood we've got them
beat. But better? No. We strive to be as good.”
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Architectural
Cabinet

An entertainment center
doubles as a room
divider

BY MARC LANGHAMMER

abits, more than rules, dictate that case pieces must
hug the walls. Why should chairs and tables be the only fur-
niture to enjoy the freedom of interior space? This enter-
tainment center sits in the middle of the room, like a
freestanding built-in.

The idea was to create a piece of furniture that would fit
between two structural posts in a Maine coast home, which
at the time was undergoing a major renovation. The archi-
tects doing the renovation enlarged the floor plan, elimi-
nated interior walls, added a second story and lots of
windows. These alterations made a small house seem much
larger, but the elimination of partition walls meant that it
was up to the furniture to define the interior space.

The customer wanted a low cabinet to separate a living
room from a more intimate space used for reading or watch-
ing television. It had to be adaptable to future uses that
might not include a television and CD player, and it would
need to feel at home among eclectic furniture and fixtures.

The idea of a cabinet that would be seen from all four
sides appealed to me. 1 visited the house myself and
used the architects’ drawings to take visual cues from the
exterior—particularly the pattern of some of the windows
on the south-facing side of the house, which is the most
charismatic (and visible). This would tie the piece to the
house, though just loosely, in case the customer ever moved.

The walnut came from a single tree which, because of its
size, allowed me to book-match all the doors that make up
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A freestanding built-in. That is how the author describes this walnut

entertainment center, seen here from the back, which was designed to
function as a room divider and to be seen from all four sides.

the four sides of the case. Each door is composed of six
panels (three small, three large) floating in a mortised-and-
tenoned frame. The true doors on the front—the only ones
that open—hang from offset knife hinges so there is no
need for vertical stiles. These hinges are nearly invisible,
minimizing distracting elements.

The doors are identical inside and out and the two center
doors (where the television sits) open directly over the ad-
jacent doors, making them virtually invisible when open
(see top photo facing page). The four false doors that make
up the back interlock with tongue-and-grooves and float as
a unit inside the case framework.

The top overhangs the ends somewhat, in part because 1
did not want to push the panels against the house’s struc-

Photos: Jomathan Binzen



tural posts. I also felt that the overhang balances the wide
stance, particularly in conjunction with the curves below
which lighten the visual load of a rather massive unit. 1
didn’t have enough material to simply cut out the curves on
the legs, so 1 applied offcuts at the feet. which I had set
aside. The joints are “erased” by the molding that runs
around the perimeter of the base.
All the interior surfaces are oak and oak veneer.

justable shelves on brass pins create current and future fl
ibility, including uses having nothing to do with

“entertainment.” After all, this piece may lose its freedom

someday and be resigned to live against a wall. |

The cabinet is 80 in. wide, 23 in. deep and 34'>in. high.

Disappearing act. The author designed the frame-and-panel doors
in the center of the cabinet to lay flat on the adjacent doors, making
them disappear visually when open.

Windows tie the furniture to the house. The author echoed the

window pattern of the remodeled house (below) in the design of
the six-panel doors (above photo).
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A Sofa for Somebody Else

Collaboration can be one of the furniture maker’s
most vital skills

ood custom-made furniture is
a double portrait. It reflects the

image of its maker, but it just as clearly

reflects the person it was made for. To
some furniture makers, it might seem
compromising to design and build
something with someone else’s needs
in mind. But I think that is the wrong
way to look at it. To me, commission
work is simply doing what someone
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BY ROSS DAY

else wants in my own way. In the
12 years I've been making custom
furniture I've discovered that the rela-
tionship with the person for whom a
piece is made—whether that person is
your Sl')(!l_lh't' or a Sl’rlll]glﬁr—i.‘i where
much of the fun is. I find pleasure in
the personal interaction, and a chal-
lenge in stretching to design some-
thing that I wouldn’t otherwise have

made. When the combination is right,
I've found, the process sometimes pro-
duces work better than 1 would have
done on my own.

But it takes effort and experience to
develop the skills that enable vou 1o
work with someone well enough to
make the act of collaboration a boon
to you both. I recently completed a
commission (for the sofa in the photos



on these pages) that was a real plea-
sure. | thought looking at the way that
commission unfolded might provide
some insight into the process of build-
ing something for somebody else.

TWO SIDES

OF A FIRST MEETING

I drove an hour and a half to see Nor-
ma Shainin and her husband, Peter, at
their house north of Seattle for our first
meeting. I would have driven farther.
To me, seeing someone in their own
environment is invaluable. A person’s
house often tells me more than they
do, offering a wealth of information
about their taste and the way they use
their furniture. I take in the furniture
but also the architecture, the art work,
the other things they may collect.

Norma's house, with its clean, simple
lines and understated accessories,
helped to determine the simple, sleek
look of the sofa. The fine craftsman-
ship and detailing of the many baskets
and carvings she collects convinced
me that a sofa with similarly fine de-
tailing would be appropriate.

I am also alert to the way someone
uses their furniture. At Norma's house,
it was obvious that everything was
well-cared for and kept in its place. 1
would have designed something quite
different for a family that was more in-
formal and obviously used their furni-
ture hard. To record my impressions, |
always pack a note pad for making
quick sketches and jotting down infor-
mation, and I always take a tape mea-
sure. An easy-to-use camera for some
snapshots can also be helpful.

Getting a sense of the setting and the

people vou are working with is half

Temporary partnership. Ross Day views
each commission as a design collaboration
and a chance “to make what someone else
wants in my own way.” The photo above left
shows Day with Norma Shainin and the pear
sofa he recently built for her. At right, they
confer at his shop in mid-construction.

Photos: Jonathan Binzen, except where noted

the equation. The other half is present-
ing your work in the best possible
light. This means bringing along a
well-organized, professional-looking
portfolio with good photography.
Good photos can be expensive, but |
don’t think they are optional: your
portfolio is really all you have as a
record of your work. I bring a resume,
a short biography and a business card
to help give a picture of my approach
to furniture making. Wood samples
and sketches or drawings from a pre-
vious job would also be helpful to il-
lustrate how your design process
works. You might even consider bring-

ing along an easily portable sample of

your work—a side chair, say, or a small
hl)x—."i(l \( Wr customer can sce itnd
feel the quality of your work first hand.

ESTABLISHING A RAPPORT

Furniture design is a social skill as
much as an aesthetic one. One cus-
tomer will be very clear about what

they want and don’t want and full of

pertinent information and useful sug-
gestions—Norma was like this—while
another will have to have things

OCTOBER/NOVEMBER

My Side of the Sofa

BY NORMA SHAININ
Commissioning a sofa is a fair
investment, and not one we
made lightly. But we had already
commissioned several smaller
pieces from Ross and | was totally
confident that he could do what |
wanted. He always listened to me
carefully—which was important,
because I’'m not always so clear.
And he made the commission an
open process that offered more
than | thought possible. Instead of
“No, we can’t do that,” he would
say “Sure, we'll make it work.”
And he did. I'm very pleased with
the way the sofa came out, and |
feel that there's a part of me in it,
somehow. The ultimate stamp of
approval, though, comes from my
kids, who are already eyeing it. It's
obvious that Ross’s pieces will be
in the family for a long time.
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dragged out of them. One key part of
my role is to get a good exchange of
ideas going.

If a customer is having trouble con-
veying what they want, I start probing:
Do they like light- or dark-colored
woods? How many people should this
sofa seat? Would they like something
on the smaller or larger end of the
scale? Heavy or light? Do they like
clean lines or something more embell-
ished and ornamental?

It didn’t take much to establish a rap-

Robbing the memory bank. Day’s lounge
chair below, designed several years ago,
has shaping in its arms and at the ends of
its crest rail that influenced the detailing in
the new sofa, above.

32 HOME

FURNITURE

port with Norma, who has a design
background herself. But T still learned
something valuable from the process.
After the initial meeting she began
sending me photos clipped from de-
sign magazines to illustrate her likes
and dislikes, to make suggestions
about what sort of feeling, form and
detailing she might like on her sofa.
She would clip a photo, tape it to a
sheet of paper and write a few com-
ments below: “Too ornate and compli-
cated, but I like the flare of the arm.”
“Like side detail. although too open.”
This helped me enormously and
seems to me a technique that could be
very useful for drawing out someone
who is not sure of their ideas or has
trouble conceptualizing.

JUGGLING ALL THE INPUT

Once I've done my field work for a
commission, I spread all the input and
influences out in my mind’s eye. For
Norma's job, I started with the require-
ments we had discussed: a sofa to seat
three, built with Norma’s favorite
wood (and one of mine) European
pear, and upholstered with loose

Reality check. Shainin and Day confer on the
full-scale drawing of the front of the couch,
done on ¥-inch medium-density fiberboard.

The ideas are in the envelope. Day and his customer traded ideas by mail as the design

developed. Shainin mailed Day magazine clippings which she annotated.

Lower left photo: Terry Reed



Settling on a format. With their
paneled sides, loose cushions
and wide, wing-like arms,
Leopold Stickley’s Prairie Settle
(above) and Frank Lloyd Wright's
Robie House sofa (at right)
influenced Day’s thinking about
the overall format of his sofa.

cushions in an off-white sail cloth.
Then there were the clippings Norma
had sent. They made it clear she want-
ed a sofa with arms that curved out-
ward slightly as they rose. I thought
back on her living room and remem-
bered a couple of things particularly:
the Frank Lloyd Wright barrel chairs
with their beautifully rolled backs, and
the planked ceiling, which was coved
at the perimeter to meet the walls. Two
sofas I had always admired were also
blended into the mix. One
Leopold Stickley’s Prairie Settle and
the other was Frank Lloyvd Wright's ex-
tremely wide-armed sofa for the Robie
House. Both these sofas had uphol-
stered cushions in
wood panels and both had wide arms.
I found the format interesting visually
and also appealing for the comfort and

was

enclosure it seemed to offer. I decided
to adapt that format for Norma'’s sofa.
The Stickley and Wright sofas are
both entirely rectilinear, however, as
well as heavy and blunt. I wanted
some curves to play off the barrel

Top left photo this page: Courtesy of Land .G, Stickley, Inc
lower left photo: Counesy of Cassina USA Ing

a framework of

chairs and the ceiling and 1 wanted
more delicate detailing. Overall, 1
wanted the new sofa to look contem-
porary and fairly sleek, but not flashy.
I decided to blend into the new sofa
some of the curved elements and
refined details from a lounge chair 1
had built previously. I decided on
frame-and-panel construction for the
tactile quality it would bring and be-
cause it seemed the most manageable
way to build.

For Norma's sofa, as with most all my
designs. 1 came up with quite a few
options as I worked my way toward
the new piece. It would have been
tempting to present her with a dozen
alternatives to choose from. | resisted
the temptation. Presenting too many
options can make it harder for your
customer to choose. Either that, or
thev'll immediately pick the one de-
sign vou really didn’t want to build. 1
usually show just two concepts for a
given project. It forces me to edit my-
self and decide which designs are the
strongest. Of course, if neither of the
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Arms talks. Day invites his customers to his
shop to see their furniture in progress. Above,
he and Norma confer about the width and
the curve of the arms on her sofa. He cuts
down these dummy arms until they are both
satisfied; later, he duplicates the agreed-upon
shape in pear (below).
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options meets with approval, I will go
back to the drawing board. I sent Nor-
ma one sketch of a frame-and-panel
sofa with legs and another, quite simi-
lar, but with side and back panels that
supported the sofa, sweeping right
down to the floor. Norma picked the
one with legs.

GETTING THE GO-AHEAD

Even someone like Norma, with an
eye forart, is taking a lot on faith when
she OKs a small sketch. It's important
not to abuse that faith. I've heard more
than one story about people watching
agape as a custom piece arrives that
bears little relation to the image they
had in their mind. [ try to be certain all
the way through the commissioning
process that my customer and I are on
the same page. To provide a close look
at the details of the piece I'm designing
as well as some sense of its size and
the way it will fit in to their house, I
generally present full-scale front, back
and side view drawings. Instead of
wrestling with wrinkly rolled draw-
ings, I do the drawings on sheets of
Yiinch MDF, which are easy to set up
and view. Then I take them out to the
customer’s house and place them right
where the furniture will stand. I ac-
company them with samples of the
solid wood and veneer for the job.

I sometimes also rely on full-scale
mock-ups to help me work through
the design of a piece. In the case of
Norma’'s sofa I did not make one, as
I was convinced by the full-scale
drawings that the joinery (a lot like a
frame-and-panel cabinet, really) and
the proportions would work fine. But
when 1 do make mock-ups, 1 find
them to be as helpful to the customer
as the maker.

Norma and I reviewed the full-scale

Comfort in conformity. Day's sofa reflects
the living room it was designed for, from
the curves of the coved ceiling to the fine
handwork of the carpets and baskets.

layout, compared it against the con-
cept drawing, and looked at the wood
samples. I also explained how I in-
tended to orient the grain on the pear-
veneered panels. She agreed we were
going in the right direction, and gave
me the go-ahead to begin building.

WE MEET HALFWAY

Several months later, Norma came by
my shop when the sofa was half-fin-
ished. Her sofa’s frame (minus its pan-
els, which were veneered but not yet
trimmed) stood there dry-assembled,
held together with a halt-dozen quick-
release clamps. It might seem risky to
have a customer see their piece while
it is still in raw form, but I think bring-
ing the customer into the shop is just
as important to the commission
process as going out to visit them in
their house. In addition to being help-
ful in the development of the design,
these visits provide the customer with
a unique view into the craft. Curiosity
about the way things are made and the
work lives of the people who make
them is an important part of what
makes people commission furniture
rather than buying it in a department
store or off the gallery floor.

Norma and I had deliberately de-
ferred decisions on several issues until
we could see the sofa taking shape.
The main one was the width and
shape of the arms. This was a real
concern for Norma—she was worried
that they would end up too wide. 1
thought that a fairly wide arm was
important to the success of the design.
So that we could work out the arm in
3-D. I had made some dummy arms
of alder and fitted them onto the other-
wise real sofa frame. As we talked, |
could slip an arm off and shave it
down a bit on the jointer, then put it
back on the sofa. Over the course of
20 minutes or so we reached a width
and shape that we both liked. To me,
interactions like that go to the core
of working with someone: give-and-
take that rewards you both; in addition
to solving design problems and fulfill-
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Wright angles. Day had the rolled back of
the Frank Lloyd Wright barrel chairs in mind
when he gave his sofa its curves.

ing desires, they bring the customer
into collaboration with the furniture
maker in an intimate way that
really makes them an integral part of
the project.

THE SOFA AT HOME

Some weeks later, I delivered the fin-
ished sofa. T had it photographed in a
studio first, and during the shoot 1
looked at it critically from all angles
and thought it worked pretty well. But
when we put it in place in Norma’s liv-
ing room, with its rugged stone fire-
place and warm plank ceiling, its
beautiful rugs and its Wright barrel
chairs, its antique tansu and finely wo-
ven baskets, the new sofa suddenly
looked much richer than it had before.
Later, as we sat eating dinner, I looked
across the room at the sofa and it
seemed perfectly at home. It occurred
to me that it probably wouldn’t look as
good anywhere else. And that, 1
thought, must mean the collaboration
had worked. |
Thesofais 78in. long, 31 in. high and

25 in. deep.
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Good Design
hould Be Everywhere

BY PATRICIA HARRISON

ine furniture design need not im-

ply costly materials and difficult
joinery. Designs developed with atten-
tion to form, color, contrast and social
context can also communicate pleas-
ing aesthetic qualities even if the
materials are inexpensive and the
craftsmanship is simple. T accepted the
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challenge of creating just this type of
furniture in a recent project to develop
houschold furnishings for a migrant
farmworker center in California,

How could small. barracks-style
apartments be minimally furnished
at low cost and at the same time pro-
vide migrant families with a friendly,

Low cost, high style. Why shouldn’t
well-designed furniture be found in low-

income homes? The author designed this
dining table for migrant-labor homes in
California’s Central Valley.

Photos: Timothy 1. Schreiner, unless otherwise noted; locition counesy of Santiago
Naranjo family and J, Pilar Diae, director of Artesi #3 Migrant Center, French Camp, Calif,



attractive residential setting? This ques-
tion was posed by Antonio Pizano,
Executive Director of the San Joaquin
County Housing Authority, who is re-
sponsible for 300 seasonal farmwork-
er dwelling units in the Central Valley
county. Each year families return to the
migrant centers for six months while
they work in regional fields, orchards
and produce-processing operations.
Highly prized for their affordable rents,
the centers are clean and safe, and they
offer recreational activities and health
and educational services for adults and
children. Director Pizano asked me to
that
would be affordable. could be varied,
would express Hispanic cultural pref-
crences and would look like they be-

create  prototype  furnishings

longed in a home, not an institution,
After a few migrant families were in-
about their furnishing

closets,

terviewed

needs, seven four

tables, and three bed prototypes were

storage

designed and put into apartments
at the migrant center. Flat panel
construction and simple assembly pro-
cedures were employed using medi-
um-density fiberboard finished with

Home is where the art is. The author, a

professor of environmental design, devised
four different dining tables in several colors as
prototypes for migrant-center housing.

Lower left photo this page: Barbara Molloy

Filling a need. Migrant-worker families always brought their own furnishings to this housing near

the San Joaquin County fields. But their beds and dining tables often were inadequate or dreary,

so the housing director asked the author to design some affordable yet welcoming furniture.

plastic laminate and paint. My research
associate, Bob Morgan, and I sought a
provincial, playful character for the
designs. Simple shapes and cutouts
lighten the appearance of the heavy
material, and colorful paint and lami-
nate combinations attempt to capture
the vibrancy of Hispanic culture. A few
of our students helped us with con-
struction of the prototypes.

After a season of
were generally favorable on the proto-

use, comments
type designs, except about the color of
the bedroom furnishings. Many liked
the bold colors, but an almost equal
number wanted a wood-looking finish
or more neutral colors that would not
contrast with their own furnishings. As
the project goes ahead, community
meetings to discuss color options will
help refine the designs.

Costs for the materials used in the
furniture were low. Individual pieces
typically used two sheets of MDF in
I-inch or %-inch thickness. Experimen-
tation with strong hues of paint from
a catalyzed lacquer coating designed
for MDF to typical semigloss latex
enamel added some cost to the project.
We are looking for a way to tie produc-
tion to a training program for low-in-
come individuals, and are considering
providing opportunities for migrant

OCTOBER/NOVEMBER

center residents to plan color schemes
and decorative additions to the pieces.
But whatever minor refinements are
worked out, this project has demon-
strated that good design can be created
at an affordable price. I believe the de-
signs are inventive and use elements of
low-tech woodworking to achieve a

“high-style” look. =

The dining table on the facing page is 60 in.
long, 29 in. wide and 29 in. high. The round
table on this page is 36 in. in diameter.

MDF to the rescue. To keep the cost of the

project low, the furniture was built with
medium-density fiberboard, paint, plastic
laminate and simple hardware.
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Nature’s Imperfections
Fit a Bed Perfectly

HAL




Onc of my best friends is also one
of my best customers, and whenever
Jon passes through on business he
stays with our family. On one of these
visits he brought me a book on wabi-
sabi, a Japanese school of thought
based on the beauty and appreciation
of imperfection, impermanence and
incompleteness. With my work show-
ing the beginnings of Asian design in-
fluences, Jon thought it might be of
interest. On this same visit, he also
asked me to build a bed, and T knew
wabi-sabi had to be a part of it.

On the morning Jon was to leave, we
began brainstorming and sketching
ideas for the bed. The form was to be
Asian but only in a general way, with
elements such as the cloud rise and
subtle tapers and curves.

We quickly arrived at a rough design:
a strong, weighted foot to ground the
bed: tapered legs to move the eye up-
ward to a light top rail, reminiscent of
an Oriental gate; a headboard that
would fearure a large panel of an ex-
ceptionally figured wood. The idea
was to make the structure act as a
frame to display a natural object in all
its imperfect and transitory beauty.

With
flight, the two of us decided to visit my
hardwood supplier and have a look
around. We decided on wenge for the
main structure because its dark color
and straight grain would distill the vi-
sual elements down to space and line.
The color and texture vaguely alluded
to the weathered timbers of Oriental
gates and it also looked great with the
figured bubinga that Jon was certain
he wanted for the headboard panel.

We were about to head to the airport
when I remembered some unusual
mahogany 1 had seen at CDS Wood
Products, a recycled-wood supplier in

several hours before Jon's

Nature harnessed. The wenge headboard
becomes a humble frame for a stunning slab
of solid crotch mahogany, left pretty much
as it was found.

Photos: Jon lensen

A different tree but similar roots. The author designed the bed after making these zebrawood
side tables. Both pieces share Asian influences, such as tapered legs and the cloud rise pattern,

seen in the table’s lower stretchers.

the Columbia River Gorge near Port-
land, Oregon. With Jon's departure
looming and him secure in his deci-
sion to use bubinga, I had to do some
arm-twisting to convince him to look
at what I was talking about. He finally
agreed and we set off on our second
side trip of the day.

When we arrived at CDS, we entered
the wood shed and stood before a
stack of 30 or more mahogany crotch
“backer boards,” the inch-thick scrap
that remained after a board was sliced
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into veneer. CDS had acquired the
boards from a retired cabinetmaker in
his 90s. This cabinetmaker apparently
had gotten the mahogany in the 1920s
from a Baltimore cabinet shop, which
had salvaged them from the burn pile
of a veneer manufacturer. The blanks
have no chain-saw marks, just the tell-
tale signs of a hatchet or ax along its
edges, suggesting that the harvest date
may go back to the 19th century.
These unstable boards, with their
flaming grain patterns, were twisted,
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A second version, with tansu on the side.

In this bed, the headboard proportions were

altered slightly for a different mahogany

panel. The author also made the stylized
tansu side tables.




bent, cracked, split, checked and
warped. Some were missing chunks of

wood and looked as if the pieces had
just snapped off. They were totally un-
usable. Jon turned to me with a smile:
“Perfect,” he said. Soon we had a
dozen boards lying on the shed floor,
discussing the possibilities. We settled
on two candidates, loaded them into
my truck and bolted for the airport.

It seemed to me that a certain rever-
ence for the history of this mahogany
was important to the finished product,
and 1 approached this challenge in a
couple of ways. First, I sanded the
blank by hand rather than using a
thickness sander. This brought out the
grain while preserving a century worth
of warp. 1 also ignored the flaws and
imperfections instead of trying to mask
them. The voids became as important
as the structure and the lack of manipu-
lation seemed as necessary as the many
hours that went into the rest of the bed.

This mahogany was both a joy and a
challenge, presenting interesting con-
struction problems for mounting it in
the wenge frame. 1 used full tenons in
the top and sides, individually cut to
follow the warp of the blank’s surface.
The top was pinned and glued while
the sides were pinned but left free-slid-
ing. A small gap at the bottom allows
for seasonal movement.

Before delivery, 1 brought the fin-
ished bed to the annual show of the

Making it personal. Carved by Tom Allen
of Silverton, Oregon, these ebony rosettes
(left)—a Japanese family crest—were inlaid
into the headboard. The bedside table’s
drawers were sized for CDs (right).

A long, strange trip for this plank. A retired
cabinetmaker salvaged these mahogany
crotches (below) from a Baltimore veneer mill
in the 1920s and brought them to Oregon.
Hatchet marks suggest that the trees may
have been cut in the 1800s.

Guild of Oregon Woodworkers, which
led to another commission. The sec-

ond bed was similar, except for the
size of the mahogany panel and the
addition of carved ebony rosettes,
a Japanese family crest (see photo
above left). This new commission also
included side tables, made to hold
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CDs. A contemporary, stvlized version
of tansu seemed the obvious choice to
complement the bed. =

Both beds are 66 in. wide, 84 in. long and 406
in. high. The book Hall refers to is Wabi-Sabi

for Artists, Designers, Poets and Philosophers
by Leonard Koren ( Stonebridge Press, 1994).
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The ABC’s of Designing
Furniture for Little Darlings

Children get the most out of life, so why shouldn’t
they get the most out of their furniture?

BY JENNIFER MATLACK

emember the last time you turned a table upside down,
tied a white pillowcase to one of the legs and set sail
through the shark-infested waters in vour bedroom? When
a chair enabled you to speed away from a band of pastel-
colored monsters—all of which had an uncanny resem-
blance to your stuffed animals? Well, if either scenario
brings back memories, they probably happened sometime
ago, when you were a child. At least, let’s hope that's when.

It is imagination that allows children to temporarily
exit reality and enter fantasy. In their eves, furniture can be
just about anything other than what it actually is. Tables be-
come boats. Chairs, cars. And beds make ideal magic car-
pets. Truly, kids live in, on and through their furniture. As a
result, the furniture takes a beating—especially when tables
capsize and chairs crash.

However, there are those times when kids dock their ta-
bles, park their chairs and simply eat or work at and sit
in them. Yes, there are times when even children’s furniture
is simply just furniture.

Indeed, kids live in dual realms. I's important to keep this
in mind when designing furniture for them. Not only does
their furniture need to be fun and well-made, but it also
needs to be functional and safe. Designing good kids’

Table with a twist. Because kids like to explore, Leap Frog designed
its table (left) with a hidden chalkboard and with storage under its top.
The chair seat also lifts to reveal a secret storage compartment.

Little chair for a big boy. When Mario Rodriguez made this Windsor
chair for his son (right), he knew that kids don't baby their fumniture.
If his son’s hands are full, he'll often maneuver the chair with his feet.

Photo facing page: Leap Frog, Fairfield, Conn,;
photo this page Roe A Osborn; drwings: Scott Bricher
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furniture requires that you have one
foot planted in the practical world of
adults and the other in the magical
world of children.

DE¢

The kids’ furniture found in stores to-
day seems to be more about color and
the element of whimsy than thoughtful
design. The idea is that if you slap
some bright paint on a child’s table
and chairs, add a few moons and stars,
then voila: kids' furniture. Well, this
isn't entirely true. Sure, it's kids’ furni-
ture but is it good furniture?

Husband and wife designers, Warda
Geismar and Ken Kane, say no. When
they went shopping for their daugh-
ter’s nursery, they ended up disap-
pointed. “The furniture we saw,”

i‘l H O M E FURNITURE Top lelt photo this page: Leap Frog, Fairfield, Conn lower left photo: Dennis Griggs

Jennifer Matlack: right photo: EE “Skip” Benson; sources for drawings on top of pag
Stephen Adams Fine Furniture; Loren Ly Vincent: Leap Frog; Leap Frog: Steven Thong




Geismar says, “wasn’t attractive or
functional. And it was clear that people
weren't putting any thought into it.” So
they decided to start Leap Frog, a chil-
dren’s furniture design company, and
immediately went to work.

Being a new mother, Geismar decid-
ed their first piece would be a cradle. It
was important to her to share her
daughter’s perspective so she decided
on a design that would allow her that.

Resembling two large half-slices of

watermelon, the cradle, which also
functions as a teeter-totter, rests direct-
ly on the floor (see top photo facing
page). Geismar sits on a pillow beside
her daughter. “The design,” she says,
“provides intimacy for the baby and
whoever is sitting next to him or her.”

Thought was also given to the cra-
dle’s rock. Instead of a traditional side-

Left photo this page: Roe A Oshormn;: right phote: Bruce Alexander
Studio; sources for drawings on top of this page from lefi: Chérf
Medieber; MT. Maxwell Furniture; Community Playthings; Hiccup

to-side rock, Leap Frog's cradle rocks
head to toe, imitating the motion of
rocking a baby in your arms.
FUNCTIONAL FU!
What do kids do? How do they live,
work and play? Eric Pfeiffer, a San
Francisco furniture designer, asked
himself these questions when he was
commissioned to make a children’s
table (see bottom photo on p. 47). “1
thought about what I did around the
table when I was a child,” he says. 1
remembered eating, plaving games,
painting and drawing. So I decided to
design a table kids could draw on.” In
doing so, Pfeiffer tweaked the taboo
against kids writing on furniture. His
table has a chalkboard top and in the
center he designed a bowl to hold
chalk and art materials.

~

OCTOBER/NOVEMBER

Pfeiffer’s table has several functions.
“It's low-tech,” he says. “It takes kids
away from the computer and allows
them to be creative, to draw.” The mes-
sage is “chalk is hip.” The table and
bowl also encourage group interac-
tion. Children have to share both space
and materials.

Function was also foremost in the
minds of Leap Frog's Geismar and
Kane when they designed their high-
chair (see top photos on p. 46). “It's
important,” says Geismar, “to keep the
whole experience in mind.” Children
eat in highchairs. And things can get
messy. For simple, easy cleanup, the
chair was designed with flat planes and
no decorations or details, Geismar and
Kane also thought storage was impor-
tant. “A lot of parents were saying they
needed storage space.” says Geismar,

Who's been sitting in my chair?
At top left, Leap Frog’s cradle can
be used either for rocking a baby
to sleep or as a seesaw for rocking
kids silly. Bottom row from far left:
Not made for rough play, Steven
Thomas Bunn’s child’s Windsor
settee requires some adult
supervision; Michael Pekovich's
papa ladderback chair inspired his
son’s baby chair; E.E. “Skip” and
Barbara Benson'’s colorful sling
chair has a cherry frame and
canvas seat; for safety’s sake,
Mario Rodriguez splayed the legs
of his son’s Windsor; and the
children’s Shaker chairs at Brian
Braskie’s and Lenore Howe's
North Woods Chair Shop are not
meant for a Chairs ‘R’ Us market.

W
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Highchairs with bright futures.
Leap Frog's highchair is high in
adaptability. Remove its tray and
flip it over for an older child’s
chair (above). Garrett Hack's slat-
back highchair (far right) has a
Danish woven seat. Hack
explains that because he's a
father of four, a lot of the

children’s furniture he makes

never makes it out his door. At
near right, Chérif Medjeber

designed this sculptural

highchair for his daughter. She
liked it so much that she used it
for four years.
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“so, we decided to add compartments
to our designs.” The chair can store
bibs, spoons, bowls or even books.

Perhaps the greatest function of kids’
furniture is furniture that stays func-
tional. When turned upside down, the
highchair becomes an older child's
chair. The result is furniture that can be
used and reused for years.

PROPORTIONAL

GROWING PAINS

Proportioning kids™ furniture isn't a
piece of cake. You'd think you could
take an adult chair, for example, and
reduce it by a third for a good-looking
child’s chair. But you can’t. Well, you
can—if you want a chair that's awk-
ward looking.

After making his Appalachian ladder-
back chair, furniture maker Michael
Pekovich decided to make one for his
son (see middle bottom photo on
p. 44). He knew the critical dimension
in any chair is the distance from the
floor to the seat. So it was his son’s size
that dictated the measurement. If you
don’t have kids around, however, arm
vourself with a tape measure and find a
child’s chair that appeals to you. Once
you determine this particular measure-
ment, the basic rules of proportion will
dictate the remaining dimensions.

Pekovich rough-cut everything to
approximate size, laid it out and then

Top photo this page: Antoine Bootz; middle photo: jeanne Stack

made adjustments by sight. Because he
wanted the chair to have a “fairy tale”
look, he designed it to be chunkier
than the adult version. The lower
rungs were reduced from two to one,
as were the back slats. “The result,”
Pekovich says, “is a chair that has a
completely different personality from
its full-sized counterpart.”

“S" IS FOR SAFETY

Kids are fearless. They jump, climb and
leap. So when it comes to their furni-
ture, it's got to be safe. Mario Ro-
driguez, contributing editor to Fine
Woodworking, advises employing
common sense and “what if” when de-
signing kids’ furniture. “Kids,” he says,
“will not only sit on a chair but they’ll
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Bam bam-bino. Images
of inflated baseball bats
and crayons inspired
Hiccup’s Christopher
Ross to design the
cartoon-like legs of his
Bam-Bam table and
chairs (above). Eric
Pfeiffer of Bravo 20
thought about his hours
of childhood drawing
when he designed his
artist-friendly table (left)
with its chalkboard top.

stand on it as well.” He thought about
this when he made a chair for his son
(see left photo on p. 45). So for safety’s
sake, he decided to splay the chair’s
legs. Rodriguez also adds that “kids
will abuse furniture so you have to
consider accidents. If a piece breaks or
comes apart, will anything be exposed
that may injure the child?”

The thing to remember is kids treat
furniture like it's anything but furniture.
So keep in mind that designs which
are suitable for adults may be harmful
to children—especially when narrow
tables become surfboards and pointy
bedposts become goalposts. ]

Jennifer Matlack is the editorial assistant
at Home Furniture.

1997 47



~ A Modern Makeover
~ fora!

it b i i e L B

erlinen Press . |

BY PETER TURNER




he flush panels, flared legs and
seamless cove of the crown molding
give this traditional hutch a somewhat
contemporary look, but it is clearly
rooted in mid-19th century Shaker
design, more specifically the casework
of the western Shaker communities. In
this piece. I drew on two linen presses
built by Shaker furniture makers from
Pleasant Hill, Kentucky. The combina-
tion of the frame-and-panel construc-
tion of the lower case and the

dovetailed upper cabinet grew out of

these examples.

Reworking the form for a modern
setting—a small New York City apart-
ment—was 4 true collaboration. My
customers made a detailed sketch—
right down to the knife hinges—
loosely based on Shaker forms. Within
their guidelines, 1 put together some
sketches of my own.

A wall in their small dining room
established the maximum width of the
hutch—64 inches—and gave me a
place to start, at least for the dimen-
sions. I decided to add a coved crown
molding and turned legs, a detail that |
found in a book by Ejner Handberg
called Shop Drawings of Shaker Fur-
niture and Woodenware (Berkshire
Traveller Press, 1975). The turned legs
would replace the bracket feet in the

New use for an old form. Linen presses were
used for storing clothing or valuable linen.

In this modern adaptation, the form was
pressed into service as a dining room hutch.

Photos: Scott Phillips; drawing: Author

Well-suited for serving. The customers outfitted one of the drawers with a removable silver

tray and used less obtrusive glass shelves, rather than solid wood, in the upper cabinet.

For more on Shaker design and construction
| leaned heavily on a few helpful references while designing this hutch: The
Complete Book of Shaker Furniture, by Timothy D. Rieman and Jean M. Burks
(Harry Abrams, Inc., 1993) has photographs of two “presses” (pp. 326-327)
from Pleasant Hill, Kentucky. For construction details, such as attaching the
top case to the bottom (I chose simple cleats), | turned to an article by Ronald
Layport in Fine Woodworking (*Building an Open Hutch,” No. 89, July/August
1991). To cut the cove shape for the crown molding, | used a skewed fence on
my tablesaw, a method described by Frank Klausz Il in his Fine Woodworking
article (“Coves Cut on the Tablesaw,” No. 102, Sept./Oct. 1993).

—~Peter Turner
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How to make the hardware disappear.
Discreet hardware, like these bullet catches

and knife hinges, keep the focus on the wood.

customers’ original drawing.

We exchanged drawings by mail, but
it wasn't until later that we settled on
the details. Motorcycling through
Maine on vacation, the customers de-
cided to stop by my shop to discuss re-

visions. Because the hutch was to
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ADDING FLARE TO THE FEET

The curved, tapered legs balance the deep cove of the crown molding. The rear
legs only curve to the side so that the back of the hutch can be placed against a
wall, while the front legs flare to the side and front.
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share the room with a dining set they
had made for them in Germany, we re-
visited the leg design. We replaced the
turned legs 1 had suggested with
curved, tapered ones that relate to the
dining table and chairs.

The flared legs seem to balance the
shape of the crown molding, which I
had left flush with the side of the top to
create an uninterrupted line. The flat,
flush panels—both inside the cabinet
and out, front and back—are a person-
al preference. To me, the panels and
the unobtrusive hardware contribute
to the cleanliness and simplicity of
the facade. '

The cherry hutch has maple drawers and
wedged-and-tenoned pulls of sustainably
harvested granadillo from Mexico.

Economy of line. Building on the orderliness
of Shaker design, the author added inset

doors and flush panels, giving the design a
more contemporary facade.



Table and Chairs
with a Split Personality

Strict Modernism softened by craft sensuality

BY E.E: “SKIP™ BENSON

2 like things that reveal

themselves slowly. It gives

me a great deal of satisfac-
tion when someone says
that they have just discov-
ered a shape or curve in a
piece of my furniture after
they have lived with it for
several months or even
vears. These chairs and their
table are full of details that
speak in lowered tones. But
they also raise a different,
louder voice. I think they re-
flect a conversation be-
tween two sides of my
design aesthetic and two
sides of the material they're
made from.,

As 1 see it, furniture design
is always a tussle over the

fact that wood comes in
straight, flat planks and yet
is an organic and sensuous
material. Similarly, my taste
in furniture is two-sided. I'm
interested in hard-edged,
abstract furniture like Gerrit

Style and structure. Chairs and
table both reveal everything
about the way they are put
together and use their structure

as ornament.
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Rietveld's Zigzag chair, but
I'm also drawn to furniture
with softer, sinuous shapes.
In these dining chairs and
their table the rectilinear
side is speaking louder, but
the sinuous side is just as

insistent.  The chairs are

four-square, comprised of

major lines that are at first
glance basically straight and
perpendicular; yet there is
not a completely straight
line to be found.

LIGHTENING UP

THE CUBE

Some years ago | made a set
of a dozen chairs in acacia,
big and squared off. At the
time, I liked their heft. They

These legs are made for

walking. The opposing curves
at the bottom of the chair and
table legs give them a sense of
locomotion. The slip seat, raised
on three mid-rails, seems ready
to float away, too.

were part of a group of din-
ing room that 1
designed in a Modernist
mode, primarily composed
of intersecting planes. As |
looked back at my acacia
chairs, they
secemed to grow heavier by
the month. And their unre-
lenting rectilinearity began
to seem inhospitable. When
I got a new commission for
a set of dining chairs, I de-

pieces

however,

cided 1o revisit the four-
square format, but 1o
explore ways of softening
the lines and edges and
ways of attaining the same
ruggedness, and the same
strength, but without the
leaden feeling.

Not long before this new
commission came along 1
had made a side table with
long legs and a thin top. |
had one-inch thick stock,
and instead of gluing up
thick blanks to make the
legs, 1 made the legs a sand-
wich separated by a reveal.
This gave me rigidity with a
light appearance. I used the
same split-leg approach for
these chairs, clamping the
tenons of the arm rails and
the side seat rails between
the inner and outer halves
of the legs.

Instead of dropping the
slip seat directly into the
frame of seat rails in the usu-
al way, I elevated it an inch
on three mid-rails whose
ends I cut away at the top.
By floating the seat this way
I hoped to increase the
sense of the chair’s lightness.

SOFTENING THE
SQUARE FORM

The treatment that 1 de-
signed for the back slats
was intended both to light-
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Over the top. Designed for a family whose kitchen looks through

the dining room to the outdoors, the chairs were kept low-backed

to leave the view unobstructed.

en and to soften the chair's
appearance. I used curves
on the top and the bottom
of each back slat to make
the chair seem airy and to
play off its harder edges. 1
also relieved the front faces
of the to accept a
sitter’s back; the scooped
section is widest on the top
slat and narrowest on the
bottom slat, forming a sec-
tion of a cone that unifies
the back.

To keep the legs from

slats

seeming post-like, 1 intro-
duced, along with the split
down the middle, a taper
from top to bottom on the
inside and outside faces of
the legs. I then added two
playful opposing curves at
the floor. These little curves
led me to think of this as the
walking chair.

PLAYING

GRAIN GAMES

The combination of flat and
curved elements in these
pieces gave me the oppor-
tunity to explore the differ-

ence in the appearance of

wood when flatsawn and
when That
contrast can often be dra-

(]L];lf[t‘f.‘ill\\'l'l.

matic, as in the case of Dou-
glas fir or as here, with
white oak.

When cutting out parts |
oriented the stock so that
the narrow edges would
show the linear grain and
ray fleck of quartersawn
figure and the wider sides
would have the
sometimes wilder flatsawn
figure. With the flat-cut tops
of the back posts and the
many through-tenons, there
was also plenty of room
for displaying oak’s attrac-
tive end grain, and I bur-
nished those surfaces to
highlight it. |

coarser,

The unusually low-backed
dining chairs are 30in. high, I8
in. wide and 17 in. deep: the
extension dining table is 30 in.
high, 42 in. wide and 66 in. long
when closed and 102 in, long
with both leaves pulled out.

Comfortable cubes. Rigid
geometry underlies Benson's
chairs and table in white oak,
but he softens it with curved
and flared elements.
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A Democracy of Furniture

Furniture makers should embrace America’s
unique “low-style,” mixed-heritage pieces

BY TIMOTHY

pr: wenance. Authorship. Patron-
age. Adherence to historical

style details. Those who make and
study American furniture have paid a
great deal of attention to the master-
pieces produced by the best of our ear-
ly  cabinetmakers. The furniture
galleries of most large, prestigious mu-
seums are full of these spectacular ex-
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amples of craftsmanship and high style.

But there is another vein of less
elegant but equally important Ameri-
can furniture that has often fallen be-
neath the radar of serious historical
study. These sometimes rough pieces,
often from the rural areas of America,
tell thousands of little community

stories of cross-fertilizing waves of

SCHREINER

immigrants hanging onto the symbols
of their heritage, vet assimilating
the ideas of their neighbors in a
quest to become Americans. These
American versions of vernacular furni-
ture might contain French forms,
English details, Native American carv-
ings, German proportions or Spanish
feet, and be made of a wood native

Mustration: Frank Riccio



to the area. The dovetails might have
been cut by crude tools; the wood
and lines might be too thick. But
furniture makers, especially those with
an interest in their own heritage
or that of their area, can learn from
these pieces. They explain and pre-
serve history by showing the interplay
of social, economic, geographical

Photos: Timothy Schreiner, unless otherwise noted:
borom photo this page: Museum of Fine Ans, Bost

and ethnic factors—all in a humble
piece of furniture.

AMERICAN FURNITURE

AS A MARBLE CAKE

“When it comes to furniture, America
was not a melting pot, but a marble
cake,” says Jonathan Fairbanks, the
Boston Museum of Fine Arts expert on

OCTOBER/NOVEMBER

A nation of nations. This rustic
commode (left) made near the
Canada-U.S. border in 1780 is
pure American furniture. But it
reflects English ancestry in its
ball-and-claw feet (above left),
country roots in the maker’s use
of thick, knotty wood and rough
dovetails (above center) and
French heritage in its rare
crosshow-shaped front (above
right). The maker crafted his
drawer front out of a 3-inch thick
piece of butternut, and tried to
refine the oversized feet by
cutting out a space between

the ball and claw.

American furniture. “It is a marble cake
where all the various influences are
still apparent.” As in the nation itself,
rich ethnic and regional diversity is the
strength of American furniture. But
with a few notable exceptions, these
examples of lingering cultural influ-
ences are difficult to find. Such furni-
ture often was not of masterpiece

N
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quality, so it was frequently painted

over and over to serve a new fashion,
then exiled to the barn,
served retirement duty as a work table

where it

oras a storage chest for paint and nails,
The best hope for seeing these tributes
to cultural persistence is the small re-
gional museums that celebrate the im-
migrants and pioneers of that area.

In an effort to draw attention to this
furniture—and encourage other major
museums to do so—Fairbanks and his
colleagues at the Museum of Fine Arts
have opened a small exhibit titled
“American Traditions: Art of the Peo-
ple.” The gallery shows that it is im-
possible to divorce furniture from
social and cultural history. It features
furniture made by waves of immigrant
craftsmen who wove their native influ-
ences together with the styles and tra-
ditions of other immigrants and the
tribes of American Indians. The one
common attribute that most assuredly
ties this furniture to America is the use
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of wood indigenous to the continent, if
not the immediate area.

TOOLS, TIME AND NEIGHBORS
ALL AFFECTED FURNITURE

In each community, a furniture crafts-
man was limited not only by the influ-
ences he felt but also by his training,
his tools and whether or not he had
leisure time. While some craftsmen
had backsaws, bow saws and ripsaws,
many others merely had one saw for
all tasks. A subsistence lifestyle with
farming as the necessary foundation
left little time or possibility for craft
shops where masterful furniture could
be produced full-time. In the American
Traditions exhibit, a 1780 rustic com-
mode probably originating somewhere
near the Canada-U.S. border is made
with basic house-frame construction,
large rough dovetails and 3-inch thick
drawer fronts (photos previous page).
The woods are butternut and pine,
which the unknown maker would have

Tenacious traditions. This 1790 knockdown cupboard made
in the Hudson River valley reflects Dutch forms and culture,
yet it was made 120 years after Dutch rulers left the area.

French lines, Canadian training, American wood. French
influences followed the waterways of the Midwest, as shown

in the non-symmetrical panels of this Indiana buffet.

found near his home, and the piece
has since been painted and stripped
several times. Its huge ball-and-claw
feet are more like the hands of a lum-
berjack than the talons of a bird, but
they are cut out between the claw and
ball in the style of more elegant New
England examples. Reflecting the vari-
ous nations that ruled the eastern reach-
es of the “New World,” these English
feet support a chest so purely French in
form that it could have been based on a
high-style 1735 Louis XIV commode
two floors above it in the museum.
Both pieces have three drawers with
rare and difficult crossbow-shaped
fronts. But the Canadian-English-
French-American piece is clearly a
product of its North American context.

INFLUENCES OF ANCESTORS,
RULERS AND RIVERS

As quick as many American cabinet-
makers were to ingest new ideas, the
artistic and craft traditions of their

Photos this page and upper right and lower right
photos facing page: Museum of Fine Arts, Boston



homelands died hard. These lingering
influences are exemplified in a large
1790 cupboard made in northern New
Jersey by a man named Roelof D. De-
marest (photo at far left). His knock-
down chest is definitely American. It is
made of native woods: red gum, yel-
low poplar and pine. Its through dove-
tails are nicely cut, and many details are
indigenous to the area. But its form, the
large kast, is strictly in the tradition of
the Dutch—a group that hadn't gov-
erned the Hudson Valley for more than
120 years when Demarest made his
piece. The kast not only embodies the
Dutch form but also the continental
preference for hanging clothes in cup-
boards rather than the Anglo-American
tradition of storing them in drawers.
As with other American commerce,
waterways had an impact on furniture
design. The French, for example, had a
great influence on the vast midsection
of the country as traders navigated the
Mississippi, Missouri and Ohio rivers.
An 1800 Indiana dining room buffet in
the museum gallery is pure Midwest

Native American steam bending. The four
sides of this Tsimshian chief’s chest (right)
are actually one cedar board, steam-bent at

three corners and tied at the fourth corner
(above) with spruce root.

country style and is made of American
curly maple (photo on facing page).
But the maker, Pierre Antoine Petit,
brought French ideas from his training
in Quebec to an area where French
Creole tradition persisted. Thus the
piece—with its drawers above large
doors, non-symmetrical panels, carved
decoration and bracket feet—demon-
strates close ties to the rustic traditions
of Normandy. “When people think of
American furniture, they think of
(John) Seymour, (Samuel) Mclntire
and (John) Goddard-(Job) Townsend,”
says American furniture expert Gerald
Ward while inspecting the Petit buffet.
“But this also is American furniture.”

TWO DISTINCT CULTURES

IN PERFECT SYNTHESIS
Sometimes our democratic furniture
unites two distinct traditions, as in an
1860 chair made somewhere near the
Maine-Nova Scotia border (photo at
right). The Victorian hall chair “shows
how cultures come together in perfect
synthesis,” says American decorative

A pointed cross-fertilization. Micmac
Indians “upholstered” a porcupine-quill
seat and back for this Maine chair.
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A seat in America. Chairs, though spare,

often show a distinct heritage: a Native
American sun carved on a 1760 Spanish-style
chair (above); and at right, (top row) a 1720
cedar chair from Bermuda, an 18th-century
Delaware Valley ladderback; (bottom row) a
classic American Windsor, a 1700 Spanish
Colonial side chair made in Peru and a 1700
French-influenced chair made in Montreal.

Some folk art has high value. Pennsylvania
German blanket chests increased in value
when Henry Francis du Pont included them
in his famous collection.

arts expert Linda Foss Nichols. While
its ebonized mahogany and Renais-
sance Revival lines are fundamentally
Anglo, the “upholstery” of exquisite
porcupine quillwork on birch bark is
a contribution of the Micmacs, an
Algonquian-speaking Indian tribe
known as the Porcupine People,
Although we do not often associate
furniture forms with Native American
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culture, its symbols are often found on
furniture made by craftsmen of other
cultures. One bishop’s chair in the mu-
seum exhibit is Spanish-American in
design, but the back of the chair con-
tains a carved sun of Indian origin. An-
other Native American piece in the
gallery is of particular interest to stu-
dents of furniture making, because of
its unique construction. A huge chief’s
chest is attributed to craftsmen of the
Tsimshian tribe on the British Colum-
bia-U.S. border (photos on p. 57). It is
made of only three pieces of wood.
The cover and bottom are each made
of one piece of yellow cedar, carved
out to lighten them. The four sides are
made of a single, ¥-inch thick red cedar
p];lnk. steamed with hot seaweed and
rocks and then bent at three places to
form a four-sided rectangle. The corner
where the two ends of the plank meet
is sewn together with spruce root.

ISOLATED COMMUNITIES,
STRONG IDENTITIES

The longer the immigrants lived in
their new home, the more likely their



old customs and traditions disap-
peared. After the mid-1800s when
industry and transportation began
to homogenize America, most cultural-
ly distinguishable furniture was pro-
in communities that chose
to isolate themselves. In the East,
the Shaker religious community pro-
duced unique furniture in its pursuit of
self-sufficiency. The Pennsylvania
Germans, although they were a
large group and had been in America
for a century, folk
tradition of making pine chests deco-
rated with the floral and figural motifs
of traditional German manuscripts (see
photo below left). These vernacular
chests, perhaps more than any other
piece of “low-style” American furni-
ture, have been elevated to the level of
collectibles worthy of inclusion in a

duced

carried on a

world-class museum, Ward says. The
reason, he believes, is that when Hen-
ry Francis du Pont assembled the col-
lection of fine furniture that became
the highly Winterthur
Museum, he included the one example
of quaint folk furniture that he found
prevalent in his local area: Pennsylva-
nia German painted blanket chests,
Ward does not question that these
chests deserve their status, but he

respected

maintains that thousands more exam-
ples of America’s democracy of furni-
ture should be elevated as well.

THE MAGNETIC PULL

OF ASSIMILATION

As German immigrant craftsmen came
to America, some quickly assimilated
and worked in the Anglo style, such as
Philadelphia’s fine German cabinet-
makers who built heavily English-
influenced highboys for high-style
patrons. Others, such as those who
built painted blanket chests, worked
in the German tradition. Heinrick
Kueneman 11, who lived in the Texas
hill country with many other German
immigrants, fell the two
extremes. He sought to preserve his
heritage, while at the same time
assimilating the tastes of his new

between

home. The size and sturdy construc-
tion of his 1870 wardrobe, one of
the largest pieces in the American
Traditions exhibit, are very much in
the German tradition (see photos
above). But the curly pine used to
make the piece was probably one of
the few woods that was available
to him in Fredericksburg, Texas. As
furniture almost always reflects the
time of its creation, Kueneman's de-
tails are also a reflection of American
furniture making in the late 1800s:
the drawer pulls, escutcheons and
colonettes are factory-produced.

FACTORIES, CATALOGS,
RAILROADS CHANGED TASTES
The introduction of mass production
conspired with other factors to spell
the end of much of this unique
furniture with lingering ethnic and
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Between two worlds.
Texan Heinrick
Kueneman Il captured
the size, form and
construction of his
German heritage in this
1870 wardrobe (left), but
he used native curly pine

and factory-produced
colonettes and
escutcheons (below).

cultural

influences. Montgomery
Ward, Sears and Roebuck, and Larkin
Soap catalogs, introduced around the
same time, nationalized tastes for
immigrants anxious to shed their
accents and become more “American.”
Lower postal rates made these pur-
chases more affordable, and transcon-
tinental railroads broke down regional
barriers and sped the homogenous
furnishings to remote areas. To be
sure, some culturally distinctive furni-
ture exists today, as evidenced by the
popularity of the Southwestern style.
But woodworkers and museum cura-
tors would do well to rummage
through their own area’s forgotten fur-
niture for inspiration and an important
history lesson. =

Timothy Schreiner is the editor
of Home Furniture.
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San Francisco,
Where Furniture
Meets the Microchip

The Bay Area is breeding a new kind of furniture maker

BY ZACHARY GAULKIN



t.hc aspiring actor will al-
ways find a home in Los An-
geles, and New York can
comfort the lonely writer.
But where do young Ameri-
can furniture designers go
to make their mark on the
world? Lately, like moths to
a distant glow, they've been
swarming to the scrappy
warehouse districts along
San Francisco Bay.

Unlike back-to-the-landers
of the 1960s and '70s, who
turned to artisanry as an
alternative lifestyle, these
voung furniture makers are
blending an artisan sensibil-

ity with the start-up spirit of
Silicon Valley and taking
small-scale production out
of the woods. They're using
new materials, building pro-
totypes but farming out the
fabrication. and then selling
(or trying to sell) their furni-
ture in elite showrooms and
on the Internet. Their dream,
sometimes unspoken, is to
create a new niche of con-
temporary “studio produc-
tion” loosely modeled on
the Italian furniture industry.

“It seems like everybody
vou talk to around here
wants to be a furniture mak-
er,” says Andy Hope, who
opened his business, Co-
Motion, in a one-story
warehouse in SoMa, San
Francisco's hip design dis-
trict south of Market Street.
“It’s sort of like the film in-
dustry in LA

FROM SILICON VALLEY
TO SOMA

South-of-Market is the heart
of the warehouse district
and Hope, 30, is SoMa to the
core. With degrees in art, en-
gineering and product de-
sign from Stanford, he quita

Clockwise from top left: Furniture meets the street in SoMa, the
South-of-Market warehouse neighborhood that has been transformed
into a hip design district. Made for people on the move, Eric Pfeiffer’s
“Stacking Perf Boxes” were purchased by the San Francisco Museum
of Modern Art. Today's lean and clean look, as reflected in
Christopher Deam’s plywood and stainless-steel cabinet, has roots in
1950s modernism. Furniture makers share space with software
engineers in a cooperative warehouse on Howard Street, South of
Market. Designed for production, plywood and steel chairs by
Thomas Jameson, 28, retail for less than $200. Center: The ‘San
Francisco vernacular,’ as exemplified in Ted Boerner's chairs, consists

of blond woods and clean lines.

Photos: leanne Stack, unless atherwise noted; top left photo facing page and
top right this page: Zachary Gaulking bonom lefi photo facing page: Robent Lee

job designing PowerBooks
for Apple and started mak-
ing steel and plywood furni-
ture in a rented garage with
little more than a jigsaw.
Now sharing a warehouse
with software engineers,
Web site designers, a graph-
ic artist and a freelance
writer, he still makes furni-
ture, but mostly he uses his
shop for prototypes. “I'll
keep doing custom work for
new ideas, but it's hard to
survive on that” This is the
credo of the new genera-
tion: Keep a hand in the
shop but focus on design.
“I'd like to make my living
as a designer rather than as a
fabricator, " says Hope.
Hope is part of a phenom-
enon that reaches beyond
the Bay Area, but nowhere,
it seems, as rapidly or with
a more welcoming spirit
of cooperation. Why San
Francisco? Some point to
the microchip. “There’s a
big cluster of the design
community here,” says Do-
minic Longacre, who owns
AD/30. a tony furniture
gallery in downtown San
Francisco that represents

OCTOBER/NOVEMBER

some of the local talent, “A
lot of the furniture designers
have migrated from Silicon
Valley to other careers.”
There are other reasons: a
surplus of architecture and
design graduates, many of
whom would rather strug-
gle on their own than toil
anonymously in large firms;
the proximity of design
programs at local power-
houses such as Stanford and
the University of California
at Berkeley: and a tlented
and supportive communi-
ty of artisans: machinists,
woodworkers, metalsmiths

Taking technology out of the
black box. Andy Hope, 30,
(above) left a job designing laptop
computers to build furniture like
this revolving CD table (below).
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and upholsterers.

“There’s a long tradition in
San Francisco of furniture
being more than something
you sit on,” says Aaron Bet-
sky, curator of architecture
and design at the San Fran-
cisco Museum of Modern
Art, which opened just
south of Market in 1995. “It
plugs into the hippie tradi-
tion in northern California
as well as an Arts and Crafis
tradition.” What the new-
comers have grafted onto
these traditions is a height-
ened sense of entrepreneur-

ship, the start-up fever of

Silicon Valley.

‘SOFT MODERNISM'’

FOR SMALL SPACES

Yet production and sales are
not the only goals, which is
a good thing, considering
the small size of the market
for expensive, contempo-
rary furnishings. “Average
America does not want a
couch that looks like this,”
says Eric Pfeiffer of Bravo
20, pointing to his stainless-

steel sofa and lounge chair

with arms that look like out-
door railings. “What you
have here is a group of cre-
ative people who want to
see their ideas built the way
they envision them.”

For Pfeiffer, 28, it’s a short
trip from SoMa to MoMA—
the Museum of Modern Art
bought four of his pieces
almost before he had any
paying customers. Like many
of his contemporaries, he
left a professional design ca-
reer (landscape architecture)
to make furniture. He began
by building pieces in his
apartment; now all the pro-
duction is done elsewhere.
“There are so many good

62 HOME

craftsmen in the Bay Area,”
he says. “I love building fur-
niture, but you can’t do it all.
You can't expect to be on
top of your design game and
be in the shop, too.”

His furniture, as with much
of the warehouse fare, has a
pared down 1950s look,
well-made but low on orna-
mentation. He calls it “the
San Francisco vernacular”
or “soft modernism,” a lean
and clean style for small
spaces and semi-permanent
lifestyles. “It's functional. It
comes out of necessity.”

Aaron Betsky is
blunt but no less admiring:
“It’s kind of like the furni-
ture equivalent of the Gap.
It's high-style at a lower
price point.”

more

MILAN BY THE BAY

If there are role models for
companies like Co-Motion
and Bravo 20, they are in
[taly. where big manufactur-
ers hire voung, independent
designers to create their
contemporary furniture
lines. In the United States,
that partnership doesn’t ex-
ist, so young designers have
no choice but to bootstrap
from the bottom.

“The industry is not will-
ing to look at us, and there’s
a lot of talent out there,”
says Thomas Jameson, the
28-vear-old owner of Item,
makers of a line of moder-

If there’s a slogan, it's simplicity,
says Ted Boerner, a former set
designer with a line of
contemporary furniture (right). “I
sometimes attribute it to where
we are. There's a comfortable,
enjoyable lifestyle here.”

FURNITURE

ately priced plywood and
steel  furniture
Berkeley. “I think what you
have out here are a lot of ar-

based in

chitects and design gradu-
who enough
gumption to say, ‘Screw it,
I'm going out on my own."”

That's exactly what Jame-

ates have

son did. He studied architec-
ture and then spent a couple

An interdisciplinary shop. Furniture’
maker Andy Hope shares a warehouse Wi
engineers, a graphic artist and
a freelance writer. “A lot of people here
decided to build their own desks,” he says.

of years at a big firm while
making furniture at night
and on weekends. He start-
ed Item only four vears ago
and now employs six peo-
ple, producing between 100
and 200 colorful plywood-
and-steel chairs a month.
Furniture makers like

Jameson do not inhabit a

leaty world of wood shav-




supple.

and

ings hand-
rubbed furniture; their work
often veers toward the boxy
and But
lacks in texture it makes up
for graphically, with bold
color, geometry and materi-
als. For the most part, the

modular. what it

furniture is well-made, per-
haps because many of the
designers have built furni-
ture themselves and bring
an affinity for craft to the
rigid world of production. “I
grew up subscribing to Fine
Woodworking and doing a
lot of woodworking myself,”
savs Derek Dorrestyn, a ma-
chinist and the founder of
Module, a furniture and met-
al fabrication company. “I
don’t do any woodworking
now but we all appreciate
that kind of craftsmanship.”

SPREADING THE
WELCOME MAT
As if to deliver a moral mes-
sage in response to the in-

o pheno il rop righi and

AN pige

lower right photos this page: Zachary Gaulkin

dustry’s cold shoulder, these
small, independent design-
ers go out of their wayv to
help each other, despite the
fact that they are also in
competition. “If I'm looking
for something, 1 have no
qualms about calling some-
one up and very rarely am |
met with any hesitation
about sharing resources,”
says Andy Hope of Co-Mo-
tion. Two separate but over-
lapping groups—the San
Irancisco Furniture Forum
and the San Francisco Port-
folio—keep their members
in touch with the world out-
side their studios.

“It's a

real community

here,” says Ted Boerner,
a former set designer who
helped to put together
the Portfolio, a fluctuating
group of designers who
exhibit at the annual Inter-
national Contemporary Fur-
niture Fair in New York. “I
live within blocks of people
in the industry and it’s easy
to get 40 or 50 ]n,‘(}pk' LO-

gether for a meeting.”

Boerner has been one of

“People here are looking

more at the European model,”
says Derek Dorrestyn, far right,
a machinist and the owner of
Module, which produces
furniture, hardware (above)

and accessories.

Tribute to “the modern
masters.” Eric Pfeiffer of Bravo 20
(right) credits 1950s designers
like Charles and Ray Eames as the
inspiration behind his furniture
(below right). “We’re mostly
designers,” says Pfeiffer, who
makes prototypes but farms out
the fabrication to metalsmiths
and woodworkers. “But we have
a very good understanding of
how things come together.”

the first of the group to suc-
ceed—his designs appear in
showrooms in San Francis-
co and New York, and he
has landed big commissions
from hotels and restaurants.
And at 40, he is one of the
aroup’s elder statesmen. 1
get calls all the time from
people on the East Coast
who are moving out here
because they think this is
where to do furniture.” R

Zachary Gaulkin is an associate
editor at Home Furniture.
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Inspiring Lines
of a Kwila Desk

z|‘.~ quite a vote of confidence when
someone asks me to make something
for them, gives me some rough dimen-
sions, plus or minus an inch or two,
and says “Do your own thing.” So I was
particularly grateful when my friend
Dave Metcalf said he needed a writing

64 HOME FURNITURE

BY MYRICK ASHLEY

desk and left the design completely
up to me.

As a student of feng shui—the Chi-

nese philosophy of the relationship of

people to their environments—I look
to make furniture with graceful lines

and defined edges. being careful to

Floatation device. Leaving space above and
below the drawer boxes gives lightness to the
eight-legged desk, and provides a place to
display items without cluttering the desktop.

avoid creating any sharp corners. Feng
shui considers the placement of furni-
ture within a room, and of a room
within its environment. but it also con-
cerns the flow of movement within a
piece. For a writing desk, where some-
one will spend hours engaged in cre-
ative work, I think this flow of energy
is especially important.

While thumbing through Classic Chi-
nese Furniture by Wang Shixiang. 1
was inspired by an artist’s painting
table from the Ming dynasty period.
The idea of its eight legs and “floating”

drawers fascinated me. I liked the idea
of the Chinese table for a desk. but 1
did not want to copy it, as it would be
in the details where I could express
myself. For example, the legs of the
Chinese desk had
which curl underneath on their two

horse-hoof feet.

outside faces. For my desk, 1 made
several sketches, then experimented
with several scraps of wood on the
bandsaw until T found this shape,
where the outside faces flow slightly
outward to make the legs seem more
rooted to the floor.

My next consideration was wood,
and kwila’s warm tone suited the for-
mal but friendly mood 1 wanted. Usu-
ally I'm cautious about using tropical

woods because of environmental con-

Photos: Liarie Lang



cerns. This wood was imported by
EcoTimber International in Berkeley,
California. The company works with a
community-based business in Papua
New Guinea that is committed to the
long-term
protection of its surrounding forests.

sustainable use and
As 1 was studying at the time with
James Krenov at the College of the
Redwoods in northern California, 1 was
able to drive down and pick through a
stack of kwila in EcoTimber’s ware-
house for the boards I needed.

The most challenging problem was
finding the best way to build the two

drawer boxes to ensure stability with

a minimum of wood movement. The
solution was to laminate tc :gtlhcr wWo
pieces of Y-inch Baltic-birch plywood
for the drawer box sides and then cov-
er them with thick (-inch) kwila
veneers, The thicker veneers allowed

me to work the surfaces for an attrac-
tive reveal where they meet the table
legs, and to round off the edges for
a friendly feel. Floating tenons of
maple joined these pieces to the legs.
The top panels of the boxes are also
kwila veneer over plywood. The draw-
er sides are English beech, and the
are of

drawer boutoms

Lebanon from a tree in England that

OCTOBER/NOVEMBER

cedar of

Improving your workflow. Inspired by a

photo of a Chinese painting table, the
author wanted to make a writing desk that
was comfortable to use, with graceful lines
and no sharp corners.

had been felled by a hurricane.

The breadboard ends have an up-
ward curve shaped with a handplane
with a rounded bottom. Keeping these
ends extra thick allowed me o work
them down to their final shape ]

The desk is 60%sin. long, 22" in. wide and
287«in. high, EcoTimber International is
located at 1020 Heinz Ave., Berkeley, CA
QaLI0: (510) 549-300)),
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Assessing an Icon:
Sam Maloof

Home is where his furniture’s heart is

s;lm Maloof has long since crossed
over from the land of the humble
craftsman into the realm of the furni-
ture-making phenomenon. It is true
that today, at 81, he continues to do
things much the way he has since the
day in 1948 when he quit his graphic
design job cold-turkey and began
making furniture for a living. He still
rises early and spends the best part of
the day in his shop designing, cutting
out and assembling pieces of furni-
ture—designs very little changed over
the decades—before handing them on
for shaping, sanding and finishing to
his three assistants. With his wife,
Alfreda, he still lives in the lemon
grove they bought 46 years ago in Ran-
cho Cucamonga, California, just east of
Los Angeles, and he still
tinkers with the extraordi-
nary house and outbuild-
ings that he designed and
built there. But so much
around him has changed.

A dining chair he made
for $30 in 1952 now fetch-
es $5,000. If you'd like to
commission one of his
trademark rockers, like
the one purchased for the
White House collection,
for example, you'll need
between §$12,000 and
$18,000 and the patience
to wait in line for up to
several years. But you

BY

shouldn’t complain, because like the
$30 chair, your rocker will appreciate
in the meantime. At a recent auction at
Christie's, a dining table and chairs
Maloof made for $900 in 1966 brought
just over 540,000,

Maloof’s furniture is valued as highly
in art circles as in financial ones. Pieces
have been purchased by major muse-
ums across the country, including

New York’s Metropolitan Museum of

Art, the Museum of Fine Arts in Boston
(which snapped up 12 pieces) and the
Los Angeles County Art Museum,

The Maloofs™ house. filled with per-
haps 125 pieces of his furniture as well

as an outstanding (and still growing)
collection of other crafts and paintings,
was declared eligible for the National

JONATHAN BINZEN

Register of Historic Places in 1992. Over
the years, Maloof and the house have
been the subjects of a constant stream
of newspaper and magazine articles,
TV spots and videos; in 1983, Kodan-
sha books published a lavish autobi-
ography, Sam Maloof, Woodworker.
And there have been other accolades,
In 1985, the MacArthur Foundation
named Maloof a Fellow, awarding him
a five-year, $300,000 “genius” grant,
stipulating only that he continue his
work—as if he had anything else in
mind. The Rhode Island School of De-
sign recently conferred on this high
school graduate an honorary doctorate,
And the Smithsonian Institution, when it
announced awards for lifetime achieve-
ment in five craft media earlier this year,
named Maloof in wood,
In addition to this embar-
rassment of high-octane
acclaim, Maloof's reputa-
tion is also fueled by
the appreciation (and imi-
tation) of his peers. Ma-
loof's rockers, particularly,
have set a standard by
which other attempts are
judged. Their influence is
obvious in the work of
professional as well as
amateur designers, and
even those who have suc-
cessfully found their own,
quite different voice often
mention Maloof’s classic

Photos: Jonathan Binzen, unless
otherwise noted; bonom right photo
Facing page: Sam Malool
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Maloof’s magazine rack. He won't be able
to market it, but Maloof has come up with a
neat system for storing a raft of magazines
without taking them out of reach.

Sharpening the furniture maker’s eye.
Maloof, who began as a graphic artist,
believes furniture makers ought to absorb as
much other art and craft as they can. Here his
chair and bench stand before a window he
built to display Native American pots.

rockers as a starting point.

In the fine arts, this kind of success is
not such a rarity. But furniture is a
medium that, while demanding great
dedication and self-sacrifice from its
practitioners, rewards very few with
even a reasonable living and a little
recognition: in such a field, Maloof's
immoderate success naturally leads
one to wonder: Why has all this ac-
claim fallen to Sam Maloof?

THE WORK

A good part of the answer is in the
work. Like the man himself, Maloof's
work seems to ;I|1|1c:l| in some way to
just about everyone who encounters it.
Even those with no real knowledge of
craft furniture recognize something
special in a Maloof piece. Just as im-
portant, they instantly understand it.
Maloof’s furniture is an open book.

As good as a Maloof piece looks in a

studio photograph, its appeal is
stronger in person. The visual impact
may be less dramatic, but the attraction

of something useful, begging 1o be

touched and enjoyed takes over. In the
guest room where | xl:l}'t'ti ond recent
visit I filled the drawers of the bedside
bureau and the hangers of the nearby
wardrobe before I'd really lookec
them—the bureau drawers all ran easi-

al

and in the
wardrobe the shirts hung unhindered,
not bumping against the back or the
doors—1'd enjoyed the simple pleasure
ly works without
consciously taking the pieces in.

ly, wood on wood,

of something that rea

In Maloof’s furniture, neither form
nor function follows. Despite his train-
ing as an artist, Maloof embraced the
functional side of furniture along with
the aesthetic side right from the start.
His achievement has been to find in
piece after piece a seductive blend of
form and function in which neither
side is permitted to dominate.

Maloof contends that a good piece of
furniture must contain something of
the eve, the hand and the heart. His
pieces have all three. For the eve, fluid
lines, rounded forms defined by one
hard edge, balanced proportions; for
the hand, inviting shapes, solid con-
struction and a truly relaxing comfort;
and for the heart, well, this one is in the
heart of the beholder, but it seems to
me the emotional core of his pieces is
an unlikely no-nonsense romanticism.

Maloof's furniture brings art into
everyday life; perhaps this accounts
for its enduring popularity. Certainly it
is not a matter of fashion. Maloof has
always flouted fashion, working the
same narrow vein over the decades
and coming as close as possible to per-
fecting it. Perhaps it is precisely be-
cause he has refused to be deflected
from his original path that he and his
furniture remain vital

THE MAN
Sam Maloof will tell you that he is
very good friends with every customer



he's ever had. Meeting him, you can
well believe it. With his open, informal
manner he charms just about everyone
he meets. You feel in the first minutes
the power of his personality as he wel-
comes you into the warm circle of his
family. Even while doing most of the
talking, he manages to make vou feel
essential 1o the conversation.

It is clear that Maloof’s love of con-
tact with people drives his business
just as much as his love of the work.
Customers provide his living, but also
his oxygen. He draws no line between
social life and business—his customers
are his friends and his friends are often
his customers.

Maloof can dial back through the
decades and tell you who bought what

and for how much; if they resold it,
vears later, he remembers when, to
whom, and how much higher the
price was. And he remembers the peo-
ple as clearly as the furniture. In fact,
he’s something of a repository of life
stories. Spend a few days with him and
vou can leave vour novel at home,.
You'll hear pungent, vividly told (but
discreetly anonvmous) stories of births
and deaths, marriages and affairs, di-
vorces and remarriages, financial suc-
cesses and reversals, all threaded
together with Maloof furniture.

If Maloof thrives on the connection
between customer and maker that
defines and elevates the handmade

At home among crafts. Sam and Alfreda
Maloof are passionate admirers and collectors
of a wide range of crafts, as evidenced in their
bedroom, with its Native American baskets
and blankets, pre-Columbian sculpture, and
contemporary ceramics and pﬂil"’l[]ﬂg&

Furniture as fine art. At the Orange County
Museum of Art, chief curator Bruce Guenther

and director Naomi Vine, interested in
mounting a retrospective of Maloof’s
furniture, show him their renovated galleries.

OCTOBER/NOVEMBER 1997 069




transaction, surely the feeling is mutu-
al; surely customers are drawn back
again and again for a fix of Maloof as
well as for his furniture.

THE HOME

Sun dapples the hood of your car
as you glide down the Maloofs® drive-
way. You pass beneath eucalyptus
trees, lemons, an old
avocado, and park beneath a broad-
leafed English walnut. You've heard
about the house, but you can barely
see it. It is shrouded in a profusion of
trees and flowers and shrubs, most
of which the Maloofs have planted

enormous

over the years. You are not meant to
see the house all at once. It is not
about elevations but about sheltered
coziness. Finding vour way inside is
like coming across a doorway deep in
the woods.

When the Maloofs came here in 1951
their little lemon grove was just one
brushstroke on a miles-long canvas of
citrus. Today, their 3%:-acre property is
still covered with lemons, but outside
the fence is the malling of America:
tract houses of varying degrees line up
from here to the hazy horizon. Strip
malls wrap around every corner. The
disparity makes it doubly sweet 10

enter this little paradise and triply jar-
ring to leave it
Built piccemeal and constantly re-

vised, the house is a rambling series of

loosely linked one and two-story
rooms, Like the furniture that occupies
every corner, the house is built for
comfort, for relaxing. Books are
wedged into every inch of shelf space
and overflow into stacks on the floor.
Magazines are so plentiful they have
one whole stairway for a rack. There
are nooks and hideaways for reading
and lolling, some best in daylight, oth-

Dislodging a Landmark
Sam Maloof first heard rumors 30 years ago about a proposed freeway that
would run right through his property at the foot of the San Gabriel Mountains
just east of Los Angeles. Those rumblings are now real—ground was broken
at both ends of Highway 30 this summer. Unlike most everything else in the
highway's path, Maloof’s house will not be demolished. Instead, protected
by its historic status, it will be moved—main house, guest house, two shop
buildings, even many of the trees—to another property several miles away.
The San Bernadino Area Governments (with some federal highway
funding) will reportedly spend over $10 million on the project, including $3
million to endow the Sam and Alfreda Maloof Foundation for Arts and Crafts,
which will open the house and grounds to the public in perpetuity in the
new location as a museum and educational center called The Maloof House.
A new residence for the Maloofs will be built to Sam's design on the new
property. The entire process will likely take three years to complete.

70 HOME FURNITURE
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Leaving strong enough alone. On his case
pieces, as in this walnut bureau from 1949,
Maloof’s approach tends to be rectilinear; he

leaves the more sculptural lines to his chairs.

Southwest side story. Maloof became

interested in the crafts of Native Americans
through his wife, Alfreda, who worked as an
art teacher in the Indian Service. Here an early
painting of Sam’s in the palette of the
Southwest hangs above one of his settees.



Tender retouching. Still at it every day in
the shop, Maloof sands out a ding from a

wayward vacuum cleaner in a rocker owned
by a local customer.

ers better for curling up at night.
While the house generously feeds
the craving for comfort, it also attends
to the hungry, discerning eye. Sam and
Alfreda love ceramics, weaving, bas-
kets, sculpture, carvings, paintings,
turnings—ijust about anything hand
made—and the house is filled with
beautiful objects inventively displayed.
Most all the pieces (except for many of
the Native American ones) are the
work of people they know. Nothing is
behind g
everyday life, making the house feel
less like a showplace than a cross be-

ass; it is all accessible, part of

tween a kid's treehouse, an artist’s stu-
dio and a family cabin in the woods.
Although entirely personal, the Mal-
oofs’ house is also open to others: their
guest book on the kitchen counter ac-
cumulates entries at an amazing clip.
Here inside the house you can sense
that Sam Maloof has become some-
thing of an icon not just because he
has furniture, but
because he and Alfreda have made an
extraordinary life. One that embodies
a love of handmade things and a plea-
sure in shaping one’s own environ-
ment. Realizing a fantasy that we

made excellent

2
H
i
i
#

all indulge as children, the Maloofs
have created their own world, self-
contained but not cut off, and have in-
vited us to visit. i}
Jonathan Binzen is an associate editor

at Home Furniture.
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Ever upward. At 81, Maloof continues
to crank out the work and develop his
designs. A recent chair with a new

outward curve to its arm stands beneath his

sensuous spiral staircase from 1983.
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[ do believe that woodworkers are
inherent scroungers. Old pieces of
wood, antique tools, bits of
hardware that may still be

useful are all attractive booty

to the keen eye. So I could not
pass by and let a venerable
building in my New England
hometown fall to the wrecker's
ball without searching for some
memorabilia. Flashlight in hand, |
clawed my way into the rat-infested
building and was soon deep in the
cellar poring over heaps of old files,
busted furniture and curios galore. On
a4 wooden girder deep in the dust 1
spotted a veneered box. It contained
no gold trinkets. but a treasure
nevertheless. The box was filled to
the brim with black and white piano
kevs! The blacks were of the finest
ebony and the whites pure ivory.

Black gold. A block of old-growth Gabon
ebony, as well as an ebony piano key the

author salvaged from an abandoned building,
rest on boards of striped Macassar (front) and
black Gabon ebony (rear).
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Treasured Ebony

Over

the years,
[ saved this
ebony for making
small picces in
musical instruments
and found it far superior
in color and grain to any other
ebony I have worked.

Ebony was used sparingly in ancient
Egypt. and Chinese pieces of art from
the Ming Dvnasty were embellished
with it. Three centuries ago, ebony’s
prevalence in fine marquetry gave the
French their word for a master
cabinetmaker—eébéniste. It continues
to this day to be a prince in the
kingdom of wood.

Just what is this exotic wood? The
first thing one thinks is that it is black,
but not all ebony is black. In the plant
family Ebenaceae (ebony) resides the
genus Diospyros with over 400
species. Only a chosen few produce
true black wood. The common
persimmon, D, pirginiana, for
example, shows a trace of black in its
heartwood only when it reaches a
very old age. 1 like to think that the
piano keys I found were D. ebenum,

BY JAMES H. FLYNN, |R.

Family tree. The branch at
left from this member of the
ebony family, Diospyros
texana, displays its spring
flowers, while the upper
branch shows its fall fruit.

the créme de la créeme of all the
ebonies. This species is known as
Ceylon ebony, and was as extremely
scarce 100 years ago as it is today.

In today’s marketplace there are
perhaps a half-dozen species of
cbony available, Some, like Ceylon
ebony or Macassar ebony (.
celebica), are from the East Indies:
others like Gabon ebony (D. dendo)
come from Africa. Most are not jet
black but range from gray-black to
shades of green, often striped with
tan, yellow, gold or orange. It is best
to consider carefully your supplier’s
description of the wood’s color,
stripes and other characteristics. Also,
be aware that products are available
to effectively stain ebony that is not
pure black. There is also high
variability in the density of various

Photo: Scot Phillips; draawings: Michael Rothnin
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- 15 Years Experience in Air Filtration

- Custom Engineering & Technical Assistance
- Free Sizing & Duct Design

- Complete Ductwork Packages
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CALL or WRITE for a FREE BROCHURE

READER SERVICE NO. 24

1065 K Streel, Dept. H
Arcata, CA 95521

Built to Your Specifications « Modular Construction « Easy Installation - Shipped Worldwide « Call for Free Brochure

-

(800) 831-8282
FAX (707) 826-0224

READER SERVICE NO. 1

Square Drive Virtually
Eliminates Bit Slippage.

Hardened steel for
dependable strengﬂt.

Deep threads for excep-
lional holding power.

fy's All Rights Resarved

Building Furniture...
or Hanging Drywall?

Learn More in Our FREE Catalog & Application Guide

'S PO Box 11169 = Dept HF
osu!lﬁﬁﬁvg SLG!E‘PS Lynchburg = VA = 2:506

Toll Free 1-800-443-7937 = FAX 1-800-847-7136

Let's face it, using the right tool can
mean the difference between success
and frustration. Using the right screw
can mean the difference between getting
it together, and getting a broken screw
extractor. So use the screws designed
for woodworking, or give us a call when
you need that broken screw extractor.

CHERRY-OAK-MAHOGANY

homc o

is now online.
Come visit our website
and see our growing
line of books and videos.

www.taunton.com

|

7

Market your furniture with
high-impact, full color cards.
Promote, describe, sell,
announce, and more!

2500

Custom
Color Cards

$357

Free Shipping

Call today for a free sample
package and price list.

1-800-583-9401

MITCHELL
GRAPHICS

The Industry Leader Since 1972

Adams Wood Products, Inc.
974 Forest Dr., Dept. HF04

TABLE & CHAIR KITS
READY TO

ASSEMBLE & FINISH
SOLID WALNUT

SOLID WALNUT

Free Catalogue

Morristown, TN 37814
(615) 587-2942
Fax (615) 586-2188

READER SERVICE NO. 136
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READER SERVICE NO. 44
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B fine furniture imbers ccontinued)

A surprise inside. The color of ebony wood
varies among species and even from tree to

tree. A harvester can't tell the color of a tree’s

heartwood until its logs hit the sawdeck.

ebonies, with species ranging from 45
to 60 pounds per cubic foot.

Working with ebony is unlike
working with more common woods.
Small pieces tend to be very brittle, a
problem if you are coaxing a narrow
strip of banding around a bend.
Carvers develop a knack for carefully
controlling the pressure of the chisel
to avoid splitting the wood. Ebony
will glue and hang in tightly if you
wipe its edges with a solvent to
remove the surface oil. (I use a solvent
macde for removing rubber cement.)
Finishes can be applied with care, but
the wood really does not need it.
Polishing with 1200 grit sandpaper
produces a bright and lustrous shine
needing only a coat of wax.

The trees producing black ebony
never reach above 50 feet, with trunk

diameters of at most one to two feet,
so don’t expect to find many large
pieces of ebony, except as veneer.
Many hardwood suppliers have
turning blocks and other small pieces
in stock and the prices are what the
limited supply dictates. Ebony is best
used to highlight some focal point,
such as drawer pulls, or to lend
contrast to a wood that seems dull by
itself, perhaps as banding around
table legs. There are all sorts of
decorative inlays, marquetry and
turnings that use ebony to perfection.
It is a real artist’s delight. Work a piece
into your next project and join the
long line of users who know how
enchanting this wood can be.

James H. Flynn is an Associate Editor of
World of Wood, the journal of the Interna-
tional Wood Collectors Society.

DISCOUNT PRICES ON BOOKS & VIDEOS

1-800-243-0713

Call Toll Free

No shipping charges in US on orders
over $35 others add $3

Canada & Overseas add 15%
Fax 606-255-5444
phone inquiries call 606-255-5444

The Most Complete Catalog of Woodworking Books & Videos
Sent FREE with Your Order or send $2 for Catalog

WO 0555 Soulh Bruad way

Lexington, KY 40508

The Stickley Craftsman Set of 3 Books
1) Making Authentic Craftsman Furn.
2) Mission Furniture/How to make it
3) Craftsman Homes/Architecture and
Furnishings $30 for the Set
Furniture of Gusav Stickley (Bavaro) $19
Woodshop Dust Control tagysmimery) 316
Spray Finishing (Charron) $16
Design Book Seven $22
American Furn. of 18th Century rene) $39
Making Heirloom Toys Makowick) $16
Turning for Furniture (Conover) $18
Make Plastic Laminate
Centertops (Kimball) $18
Making Elegant Jewelry Boxes (Lydgate) $18
Building Doors & Entry ways (Weis) $18
Practice of Woodturning (Darlow) $18
Make Traditional Wood Planes (whelan) $19
Hoadley - Understanding Wood $27;
Identifying Wood 532; Both $58
Toolbox Book, Workshop Book,
Workbench Book $27 ea; all 3 for $75
Tage Frid - Vol 1,2,3 §45
Lee - Sharpening $19
Nakashima - Soul of a Tree $40;
Maloof $45; Both $83
Vandal - Queen Ann Furniture 835
Lincoln - World Woods in Color $45

Flexner- Understand Wood Finishing $14
Krenov - 3 book set $40

Videos
“Fine Woodworking” and

“FineHomehuilding"Videos$16eal
Handplanes in Woodshop * Router
Joinery « Repair Furniture « Mastering
Machines « Mastering Band Saw »
Refinishing Furniture * Router Jigs
and Techniques * Bowl Turning »
Radial Arm Saw Joinery * Turning
Projects » Make a Shaker Table
Turning Wood * Mortise & Tenon
Joints « Chip Carving « Making Boxes
* Carving Techniques * Installing
Kitchen Cabinets & Countertops
Woodfinishing (Dresdner) * Dovetail
Drawer « Sm Shop Tip « Sam Maloof
* Table Saw ¢ Finishing with Frank
Klausz » Framing Floors  Tiling
Countertops * Tiling Walls » Tiling
Floors * Framing Roofs * Framing
Walls » Basic Stairbuilding + Building
Decks » Building Kitchen Cabinets «
Installing Trim * Laying Hardwood
Floors « Sanding and Fimshing Floors
* Installing Doors & Windows »

Norris Style Planes
Finished & Castings
Lutherie Planes
Squares & Bevels
Spoke Shaves
45 & 55 Parts
Antique Tools

800-574-2589

THE ST. JAMES BAY
TOOL CO.
(602) 835-1767

NEW
ANTIQUE STANLEY
TOOL VIDEO

122 E. Main St., Mesa AZ 85201

Major Credit Cards

READER SERVICE NO. 8

ICRAFTSMAN HARDWARE

by CHRIS EFKER

Hand-hammered copper, brass and bronze hardware
with authentic craftsman detail and style.
Most complete line of Arts and Crafts
period cabinet and architectural
hardware available, including a full line
of electrical plates.

For Catalog and price list send $4.00 to:

CHRIS EFKER / CRAFTSMAN HARDWARE
PO.Box 161 Marceline, Missouri 64658

READER SERVICE NO. 704
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THE WORLD'S FINEST
CHISELS

(>

Our huge years of
selection of swordmaking
Japanese tradition, our
chisels will chiselmakers

take a sharper
edge and hold it
longer than any
other chisel in the
world, Period.

pride themselves
on making only
the best. Fora
two-year
subscription to our

%
B

They are catalog with the
available for use largest selection
with the of Japanese
heaviest of woodworking

hammers or the
most delicate of
cuts. Backed by
over 1000

tools reflecting
this age-old pride
and tradition,

send $2.00.

!

WOODLINE

THE JAPAN WOODWORKER
1731 Clement Avenue, HF4
Alameda, CA 94501
1-800-537-7820

READER SERVICE NO. 84

Help put

Home Furniture
in its place...

We want to put Home Furniture
magazines where they’ll do the most
good. If you've got the name of a
wood supply store, home center or
other outlet where furniture
enthusiasts look for the latest in
furniture design, let us know.
Just call 1-800-926-8776,
ext, 265. Thanks.

Pushes UP
and Swivels
on Command.

Precision Gear Driven Lifls

INCA's robotic machines which serve
the home entertainment industry. fea-
ture rack and pinion drives made from
advanced materials, provide whisper
quiet  precision controlled motion,
Custom machines buill within a week.
The INCA family of products include:

¢« T\ & Projector Lilts = Panel Lilts
e Table Conversions ¢ Pullout & Swivels

* Remote Swivels ¢ Door Openers

Call or write for complete catalog.

INCA

13030 Cerise Avenue, Hawthorne, CA 80250
SN10-676-0070  Fax 310-676-0339
Email: INCAT@MSN.COM
READER SERVICE NO. 15

FREE BROCHURE!

* THE
WOODWORKING
SHOWS %

tools » supplics * education

R

Tue Narion's Premier Woopworkine Tour
* Save Money on Tools,
Machinery & Supplies
» See Hands-On Demonstrations
* Attend Free Workshops
* Meet Other Woodworkers

* k &
VISIT THE SHOWS NEAR YOU!
« Atlanta * New Hampshire
* Baltimore  * No. California

* Chicago * North Jersey
* Columbus * Portland

* Denver * Seattle

* Detroit * So. California
* Houston » St. Louis

» Indianapolis ® Syracuse
» Kansas City * Twin Cities
* Milwaukee © plus others
Call for free brochure
Monday-Friday 8 am - 5 pm Pacific Time
1-800/826-8257 or 310/477-8521
e-mail: woodshow @earthlink.net
READER SERVICE NO. 76

Dovetail your next
drawer — in less
than 10 minutes. ..

including setup!

only with the Keller
Dovetail System.

All other jigs require endless
test cuts and wasted wood.

The Keller Dovetail System is
very different: it is easy, quick,
accurate and versatile.

Cur unlimited widths. Classic and variable
spacing. Angled and curved doverails.
Box joints. Projects from jewelry boxes to
entertainment centers. Made in USA
since 1976. 20-yr. warranty.

VIDEO: $8.95 + $2 P/H
KELLER & CO.  Dept. FH107

1327 'T" Street, Petaluma, CA 94952
(800) 995-2456 (707) 763-9336

READER SERVICE NO. 60
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B materials

BY JENNIFER MATLACK

Cementing a Deal Between Concrete and Wood

“I love it,” gushes furniture designer
Buddy Rhodes when asked about
concrete. Of all the things to love—
concrete? Let’s face it. It's not a very
romantic material. ICs gray, weighs a
lot and sometimes, it cracks. Still,
Rhodes remains enamored. But who
can blame him? Concrete is getting
around the block, fast becoming a
popular material to build furniture
with. So, despite all the negatives,
there are positives. Concrete is
malleable and can be cast into a

variety of shapes and sizes and colors.

When you work with it, you may be

surprised. Rather than break your

back, it might just steal vour heart.
Several different ingredients

A lighter alternative. For the doors on Aaron
Haba's console, gypsum cement was used
instead of concrete. Gypsum can be colored
and shaped like concrete but because it's
lighter, it's not limited to tabletops.

76 HOME FURNITURE

comprise concrete. The dense and
durable material is made up of fine
and coarse aggregates such as sand
and gravel. water and cement. All are
necessary, but cement is perhaps the
most essential ingredient of all. Its
role is crucial in that it acts to bind all
the materials together. The result is
strong, solid concrete.

By definition, cement denotes
anything that binds, such as glue or
paste. But for concrete to work, the
kind of cement needed is Portland.

A top-heavyweight material. Because
concrete’s weight makes it a weak contender
against gravity, its best application is for
tabletops. The bases of Ted Boerner’s
bookend tables serve as supports for their
matte black concrete tops.

First made in the early 19th century,
its name came from its resemblance
to a limestone found on the English
Isle of Portland. It’s this particular
cement that makes concrete so
durable. “Once it binds with
aggregates and hardens,” says Bob
Shuldes, a technical advisor for the
Portland Cement Association, “it’s
stable.” He adds that “even prolonged
exposure to moisture won't affect
it.” Portland along with other kinds
of cement can be found in the
Yellow Pages.

Besides cement, concrete calls for
water. It's this ingredient that makes
concrete a temporarily wet, malleable
mass, and it’s in this state that
concrete can be easily manipulated
into a variety of shapes and sizes (see
photos on p. 78).

When making his all-concrete

Top photo: Jeanne Stack: bowom photo: Aaron Haba
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Fine Pewter Hardware

Handcrafted Spanish Colonial and Southwestern Hardware,

Visit our The greatest
ane-of-a-kind

Fronner
items for the

Surplus
westerner at

Showroom. heait
cart

Dimestore Cow boys, Inc.
614 Second St., S.W. 505-244-1493
Albuquerque, XM 87102 Fax 505-244-1496

TOLL FREE -
OHIO, PA, and NY

1-800-241-3770 ;
330-889-3770 Fersonalized Semce

= e

PROTECT YOUR FIN[S]—I ED WORK
NEW MOVERS BLANKETS

Heavily guilted with polvester binding. Size 72% x 80°
=2 » $109.00 per dozen
» Quantity discounts available

« Rapid shipment via LIPS

* Free brochure availuble

The company also offers hardwood dollies and steel tube panelcarts
KARDAE SUPPLY CO.

31 Cedar Lane « Hillsdale, NJ 07642
Ph: (201) 664-1787 » Fax: (201) 664-1429

READER SERVICE NO. 2

WIDE "!I‘ LECTION OF HARDWOODS
& Cherry, maple, curly, bird's-eye,
walnut, oak, poplar. % to 12/4

Turning Squares

800-758-0950

P.O. Box 582, Buffalo, NY 14207

<L QUALITY HARDWOODS >

heep:/Swww. blucoxhardwoods.com

READER SERVICE NO. 100

WOOD LATHE ACCESSORIES
S Conits BIG TREE
TOOLS, INC.

is perfect for

Cabinet

Knohs. We have all new
types of Spur
Centers, Sicady

Rests, Double Suke

Tool Rests & more.

Free Brochure
Call:1-888-TURNING

READER SERVICE NO. 52

FREE EPOXY MANUAL

Use strong, waterproof WEST SYSTEM®
epoxy for laminating wood, gluing
joints and seating hardware. Order
your free 33-page illustrated manual
today.
Gougeon Brothers, Inc., Dept. 43, PO. Box 908
Bay City, MI 48707 » 517-684-7286

READER SERVICE NO. 5

Classic Cabinet

Hardware
Decorative & Functional

Quality, Value & Same Day Shipping

g Premier Sowrce for

Cabinet | Furniture

Makers & Restorers
76 Page Catalog $4.00

1-800-241-9741
DAXI‘ON WARE, LTD

PO 256, Dept HF 11, Upper Falls, MD 21156

READER SERVICE NO, 803

READER SERVICE NO. 150

READER SERVICE NO. 32

TEAR-OUT FREE SYSTEM/SHELF PIN HOLES
in all materials - without multi-spindle equipment
using your plunge router and the MEG boring guide.

Starting at $38
32mm European System or Traditional 1"centers.
See "Tool Forum” in Fine Woodworking #1171, p.108

= 1— —1 phonefax 609-587-7187
M E E 9 John Lenhardt Road

P PROOUCTS Hamilton Square, NJ 08690

SELF-ADHESIVE
70s wooL - E LT
TAPES ® STRIPS ® TABS ® RIC-O-BAC
DOTS ® SOFT BOTTOMS

1-800-796-2333] &rown, aneew. aLac
WHITE, AND SILVER GRAY
‘DEWN “CHICAGO, Il 60620
PRODUCTS, INC. I 7737052344 « FA 73-7

READER SERVICE NO. 41

Basketry & Seat Weaving Supplies
RETAIL/WHOLESALE
Reeds » Hoops * Cane » Rush

Repair = Restoration

CALL (800) 462-6660
H.H. PERKINS CO.

Established 1917
10 South Bradley Road, Woodbridge, CT 06525
(203) 389-9501 FAX (203) 389-4011
READER SERVICE NO., 20
professional

T T00L CREST oo

YOUR COMPLETE TOOL STORE
1000's OF WOODWORKING TOOLS
Large Selection of Portable Power Tools = Clamps
= Stationary Power Tools » Hand Tools * Fasteners « Glues
For the Woodworker and Contactor
1000's OF BOOKS COVERING
* Woodworking - All Aspects « Home Remodeling & Maintenance
= Tools & Their Uses » Contracting * Projects For Home & Recreation

for both the

£2 refundable with first order
THE TOOL CHEST = 45 Emerson Plaza East = Emerson NJ 07630
201-261-8665 1-800-617-TOOLS FAMX: 201-261-3865
FREE SHIPPING TO ALL 50 STATES

READER SERVICE NO. 652

Educating America’s Woodworkers
18125 Madison Rd. * Parkman, OH 44080
Call Today For Information
ph. 216/548-3491 fax 216/548-2721
e-mail: ConoverWS@aol.com

HUT SPECIALS

Pen Blanks

v Cocobolo/Bocote
20-1/2 x 6 blanks
for $9.85

¥ Stabilized Burl
Blanks

Sherline Lathe i the most v
market. Perfect
Purchase now and rec

‘G HUT Products for Wood 1-800-547-5461 |

READER SERVICE NO. 705

[Vigge NUMBER ONE
e WITH EXOTICS

FINE !'II'.IINITI.IIII‘. & HOBBY LUMBERS

7307 State Rte 80
Alva, FL 33920

i H d Hardwoods = K

1- ?"3 2484

READER SERVICE NO. 161

OCTOBER/NOVEMBER

READER SERVICE NO. 35

MORE & MORE
PRODUCTS

coming to a computer near you!

www.profhdwr.com
Professional Hardware & Supply

READER SERVICE NO. 754

p - 77



. l]-latel‘iills (continued)

furniture, George Bishop, owner of
Get Real Surfaces, constructs a frame
out of wood, plastic or fiberglass. A
wooden mold is then placed inside
the frame and treated with a special
form oil to keep the concrete from
sticking. In a day or two, the concrete
sets. The frame is then disassembled
and the concrete is extracted from the
mold by hand. So it isn’t brittle and
doesn’t break, it's typically an inch

and a half thick. Remember the thicker

and bigger the piece of concrete, the
heavier it is to move. So, think about
how far vou'll have to move the slab
before you pick a spot to pour.

When vou work with concrete,
there’s more to know than just mixing
and pouring ingredients into a mold.
Something to consider is that when
concrete dries, it contracts. And
contracting may mean cracking. To

A silver tabletop is golden. Concrete can be
easily molded to any shape or size. Here, Get
Real Surface’s concrete tabletop adapts to a

curved and straight edge.

avoid this, Bishop sandwiches wire
mesh inside his concrete. But if vour
concrete does crack due to shrinkage,
don’t crack up. Lines can be easily
filled and repaired.

Another concrete consideration is its
weight. It's a heavy material. “But by
substituting for the standard heavy
stone or sand with a lightweight
aggregate such as pumice,” explains
Bishop, “its weight can be decreased
from 140-150 pounds per cubic foot
to about half that.” He adds that in
addition to using pumice, expanded
shale can also be added. “The shale is
burnt, causing it to pop like popcorn
thus decreasing its weight.”

Sometimes its weight can limit its
applications. Its best use is for
tabletops where it can be supported
by a base. For doors, however, it isn’t
the best material. Aware of its limits,
Aaron Haba, a West Coast furniture
designer. uses a similar material. For
the doors on his console (see bottom
photo on p. 76). he uses gypsum
cement instead of standard concrete.
It's not as durable but it is lighter. “In
terms of making the doors work,” he
says “you wouldn’t want to do a thin
concrete casting.” You couldn’t go
less than an inch thick or the concrete
would be too brittle and crack. Still,
an inch of concrete would put too
much stress on door hinges and
inevitably, gravity would win out.

To get away from concrete’s flat,
aray or white color, powdered
pigment can be used. Bishop
achieves custom colors by mixing and
matching different pigments. Color
can be achieved either naturally or
synthetically. “Natural minerals can be
used or you can use the synthetic
pigments that color paint,” advises
Haba. The choice is yours, really. The
best place to find color for your
concrete is at an art supply store.
Jennifer Matlack is the editorial assistant
at Home Furniture.

Concrete tabletop in the making. In the

photos above, concrete is poured and
leveled and then left to set for approximately
two days. Perhaps the most difficult part

is moving the slab once it is dry.

Photos this page: Get Real Surfaces, Poughkeepsie, NY
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GENUINE
MILK PAINT

Authentic Colonial and Shaker Finish
IN POWDER FORM ADD WATER AND MIX
16 DEEP, RICH COLORS
SL’L’ your ]l‘\'ili d(.'illt'r
If none locally, write or phone for free literature
Trial pint, only $8.50 plus $4.00 Shipping/handling
The Old Fashioned Milk Paint Company

l'.[nH. Box 222, Groton, MA 014
Telephone: (308) 448-6336 Fax

CHESTNUT LUMBER

wormy or clear
Furniture Grade Antique Woods
Chestnut, Oak, Pine & Hemlock
T & G, Custom Millwork
Phone (860) 672-4300
Fax (860) 672-2441
CHESTNUT WOODWORKING

READER SERVICE NO. 42

[_gp_gm g g FREE BROCHURE! ]|

Grain Matched
Table Legs

in Solid Stock
In Srock for
Fast Delivery
TO ORDER CALL

800-843-7405

FAX: 802-748-4350

Classic Design

by MATTHEW BL‘RAh
Box 329, Derr. HF106
ST Jounssury, VT 05819

E

AIRMATE3

Excellent for all woodworking jobs which create dust.

Call for FREE Info 19 years experience selling
Credit Cards accepted only = CAL 4 si-;ﬂltl
1-800-328-1792 i

AIRWARE AMERICA

Box 975, Elbow Lake, MN 56531

Western Walnut - Myrtlewood
Figured Maple
Port Orford White Cedar

Finest Quality, All Dimensions including Micro
Or cut to your specifications

sHy
z()q~ <& Satisfaction Guaranteed
1-800-238-8036
?}Mﬁﬁﬂk E-mail: salest@nwtimber.com

Web Site: http://www.nwtimber.com
Northwest Timber « Lewis Judy, .\-1,1_'7

\& =

NORTHEND =& HARDWOODS
Stocking Cabinet Hardwoods and Plywood
Ash, Birch, Cherry, Maple, Oak, Walnut, Pine, Basswood
Plywood » Specialty Panels * Custom Millwork

We Ship Any Amount - Anywhere
Lyndonville, Vermont

1-800-626-3275 =

READER SERVICE NO. 63

1 WORLD'S
= FINEST
N VENEERS

[716) 6550208
Fax: (716) 655-3446

ey
weod
11753 Big Tree Road

East Aurora
NY 14052

“Our Wood Certainly Makes A Difference”

America’s Premier Source
of Hardwood Veneers
and Exotic Lumber

READER SERVICE NO. 19

ASH BASEBALL BAT BLANKS

930 Ashby Ave.
Berkeley, CA 94710
(510) 843-4390
FAX 510-843-9378
macheath@worldnerart.net
www.macheath.com

RDWOOD

COMPANY

READER SERVICE NO. 703

CUSTOM BRANDING IRONS
Any design, logo, signature.
Drill press mount. Lowest custom prices.

MAPLE BENCH TOPS

New, solid, kiln dried 14" thick
laminated maple

s from 24" X 48" 10 48" x 144"

- Freight collect to your door.

Competitive price
Call or write for more information
Phone/Fax 1-800-964-8251 or 1-805-964-8251 (-~

BrandNewv lrl 25 |'Ldlfl].li Ave., hr leta, CA 93117
{ Iwww.geminiweb.com/bre

READER SERVICE NO. 38

GROFF & GROFF LUMBER
/ # Formerly Groff & Hearne Lumber, Inc.
2.. = Over 75 Domestic and Imported Species.
<%= Specidlizing in figured maple, cherry,
walnut and mahogany
4/4-16/4 in many species.
e Matching flitches, slobs to 40° wide
& K.D. Nationwide & International Shipping
Neo Order Too Large or Too Small
(800) 342-0001
[717) 2840001 # Fox (717) 2642400
B58 Scotland Rd ® Guorryville, PA 17566

READER SERVICE NO. 17

The Woodworker’s Dream

Repair and restore fine l'urmture rasi

Polymeric Systems Inc.
READER SERVICE NO, 125

regon Bilack Walin

Wide lumber - 4/4 through 16/4
Turning - Carving Stock » Gunstocks
Web Site Wwunv.dnc.net/users/nwbm/guwp

GO8. -_— =2

WALNUT PRODUCTS = |
NO MINIMUM ORDER

5016 Palestine Rd.
Albany, OR 97321 (541) 926-7516 |

READER SERVICE NO. 62

RoOBERT DALRYMPLE, Master Woodworker
Will be teaching advanced theory and practice of
classic furniture construction, traditional joinery,
natural finishes and design/layout.
One to two students per session.
Call Bob at 503-687-7015 or write:
85488 Appletree Court, Fugene, Oregon 97405.

READER SERVICE NO, 93

CURIO LIGHT FIXTURES
CORD SETS. AND OTHER HARDWARE
Same as used by most major curio manufacturers,

Catalog 53 e & ‘#
HEUER WOoDS

Refunded with first order
P.O. Box 22227

Hilton Head Island, SC 29925

B03-689-5503
Fax 803-689-9805

Study Carving in Vermont
with Thomas Golding
Week-long Intensives in New and
Traditional Styles of Woodcarving. Year round.

Gllery cpien duily

PO. Box \01, Newfane, VT 05345 (R02) 365-7

WOOD YOU CAN TRUST
from
PEOPLE YOU CAN TRUST

=

A &M

2 WOOD

WA SPECIALTY
5 INC

OVER 120 SPECIES OF FINE HARDWOOD AND VENEER

358 Eagle Streer North, Cambridge
Omntario, Canada N3H sM2
(519) 6339322 Fax (519) 653-3441
A Commitment to Quality and Service Since 1973

READER SERVICE NO, 702

READER SERVICE NO. 54

OCTOBER/NOVEMBER

READER SERVICE NO. 95
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First Ga¥e7177)

INTRODUCIRG
EXCEL XPRESS | '

N that EXCEL,

B It's nocoincidence
EXCHL I* marketed by The

N8 AnBel Corp.and | Quick Bonding Gel § I. -
: J manfactured by [EVACLES B
[EUCE T * Solvent Free
started the polyurethane glee  RTIEIILIES
revolutionin the US. For22  ESCEEIAEY
years, RectaVit has been leading  [UECEIRTHPau] i
LI LELETET TS « Very Versatile & Efficient
with innovative products, A European Favorite, An American Hit!

EJCEL 57735

READER SERVICE NO. 68

We Manufacture & Service
SHAPER KNIVES
MOULDER KNIVES
Williams & Hussey Profile Knives
FOLEY BELSAW » MOULDER HEADS
RBI & WOODMASTER ENIVES
LOCK EDGE COLLARS
ROSETTE CUTTERS

CUSTOM ROUT &

W. \‘kx)rv: Pruﬁk-«- LTD.

17 Montgomery 5t m—
Middletown, NY 10940 _‘.
1-800-228-8151 @&

G14) 3444450 - Sevving the Indwsiry for over 10 Years - Fax (914) 651-1097

READER SERVICE NO. 78

Personalize all Your

Woodworking Projects

You work hard on a project - Let others know who did it!
Put a custom engraved brass nameplate on everything you do

and be remembered foreoer,

Gold Custom
Silver (r Hand Crafied by N Sims s Lg

& Black -4 H - n ns Qty. Disc.
Fondeiyy Dennis Kandziora ) .o

\I'ISA. MC

Put YOUR Signature on Everything! cal for Detaits
Order & Circle
customized Hand Crafied by Reador
sample for - ‘ < | Sarvice Card
Just 5,00 ;@-("f{g-"‘- for sample

%, In 1-800-274-9161

Our Heirloom-Quality kits |rl

produced from the finest g
1005 SOLID Maple, Oak, {!nu\
and Mahogany. Ma iny varieties of
umpllluhnlu.ln and
ilable, and there’s even
our-own-kit program.

Table

e

Wi also offer many separate
component parts such as legs
1o USE O YOur own projects.
Delivery is fast and satis-
faction is guaranteed,

Queen Anne * Contemporary * Ball-N-Claw
HICKORY FRAME
CORPORATION

P.O. BOX 11585

Lynchburg, VA 24506-1585

Call or FAX today
FREE LITERATURE

(804) 847-8489
(804) B47-8984 - FAX

UPHOLSTERY LEATHER
36 colors in stock

-

el

ANDREW MUIRHEAD
FINE SCOTTISH LEATHER
WAREHOUSED & DISTRIBUTED BY
DCT HOLDINGS CORDP.
85 Rock River Dr. #202, Buffalo, NY 14207
Call for free color card
1-800-469-2793

Supergril sanppaPER
HOOK & LOOP

4! BHole  $10.00/50
5 S5or8Hole  $12.50/50
6" BGHole  $17.50/50
5" Solid"E”  $15.00/50
6" Solid*"E”  $18.00/50
12 Solid "E"  $12.00/6
BELTS—A.O. RESIN | SHEETS—&"x 11" AQ.
1%x30 $.75|4x24 $1.10 [60D, BOD $14/50

1x42 $.75(4x36 $1.40 120C, 150C $23/100
3x21 $.85|6x48 $3.50 |1B0A 220A $19/100

Ax24 $90|6x89 $6.20 ABRASIVE ROLLS

RED HILL CORP. |FREE 28 PAGE CATALOG
P.0. BOX 4234 & Incredible close-out sheets.

GETTYSBURG, PA 17525 800-822-4003

READER SERVICE NO. 111

READER SERVICE NO. 50

SUPER HEAVY STEEL BU!LD!NGS
TAKE AN EXTRA

40-50%
OFF

Limited time only ]
800/465-1544

READER SERVICE NO. 157

RARE & EXOTIC WOOD

LOGS * PLANKS * SQUARES

Over 50 species . Custorn milling available.

WE STOCK: Lumber 1" t Squares to 12 x 12. Logs
and Burls. Thin Wi e Sets & Assortments.

WOQODS FOR

Al

re, Boxes, cal Instruments,
g, Paneling, Turning.

1271 Gilmer Wood Co. rAx 503-974-9839
| NW St. Helens Rd., Portland, OR 97210

Call Togay for Prices

OAKWOOD VENEER CO. [

le paperbacked vencer
imn} in exotic & burl woods
species in stock » Sheet sizes up o4’ x 12
* We sell direct. | sheet or 100
Free CaaLoc! FREE SaMPLE!

3642 West 11 Mile Rd. » Berkley, M1 45072

(800) 426-6018 = (248) 542-9979

READER SERVICE NO. 654

[ WB ’IJIJD SYSTEM WATER-BASED WOOD F[\I!SHE'\
Target's water-based coatings offer a wide range of topcoat
finishes and stains to meet your needs. Our system is more
durable than varnish and safer than lacquers.

Send $2.00
I TARGET

for our 30
WEB2000 System Catalog to;
P.0. Box 1582, Rutherford, NJ 07070 USA
| FAX: 201-939-0518 - 1-800-752-9922 * Intl: 201-804-0993 |

READER SERVICE NO. 61

—

The magazine for the user
and collector of fine hand
tools. Published quarterly.
Articles on tool history,
use, and preservation. Ab-
[, sentee auction with prices
realized, Tools and tool
books for sale

J

JOURNA

Fine Tool Journal

Dept. HF Subscription: $27.00 one
27 Fickett Rd., vear or $50.00 for 2 yrs,
Pownal, ME 04069 Canada, $33 or $62US
(800) 248-8114 S

hup:/fwww.wowpages.com/ftj/ VISAIMC

READER SERVICE NO. 57

PANEL SAWS

AND PANEL ROUTERS

* Quick change from cross-cut te rip
* Fully assembled and aligned

* Standard industril-duty sow motor
* One-person operation

* Easy to use, quick setup

d_.__.—-— =3 ’ ol
Bullding profeasional panel swvs for coer 35 years
3% v = Safety Speed Cut Mfg. Co., Inc.,
; }s—. 13460 Highway B5, Anoka, MN 55304
ot 1.800.599.1847 FAX 1.612.755.6080
pi

www, panelsaw. com

3%,

READER SERVICE NO. 79

WESTERN HARDWOODS
TURNING BLANKS, LUMBER, BURLS
Claro Walnut / English Walnut
Bigleaf Maple / Black Acacia
CA Bay Laurel / Redwood Burl . ..
Huge Inventory of pre-cut turning blanks
or cut to order:

“Live-edge” pieces, spalted wood, burl, tirming spindles . . .
Large sequentia from 3" to 8" thick / 7' to 20 long
Riln-dried lumber, T&G flooring, wall panel, ete.

DYNAMIC INVENTORY WITH MONTHLY SPECIALS
CALL FOR OUR FREE BROCHURE

PETER LANG COMPANY

1-800-616-BOWL (2695)

READER SERVICE NO. 140
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READER SERVICE NO. 36

Sandy Pond Hardwoods, Inc.

AMERICAN EXOTICS
=] & Tiger Maple
rly Cherry, Flame Birch

Lumber & Flooring

800-546-9663
717- 284 5030

READER SERVICE NO. 45




marketplace

" The

Lion Miter
Trimmer...

“The best tool
Soryour
mitering needs.”
Cuts any angle:

45" to 90" -perfectly!
Cuts any wood: hard or soft.

~USED BY CRAFTSMEN SINCE 1900~
CALL o WRITE
POOTATUCK CORP.
P.O. Box 24 + Dept. HF973
Windsor, VT 05089 « (802) 674-5984 /

READER SERVICE NO. 147

GILT EMBOSSED
ENGLISH LEATHER
for your desk or tabletop

20 exquisite colors to choose from
Handerafted to order in Europe

Call or write for more information
LAVINIA INTERIORS
170 Boston Post Road, Madison, CT. 06443
Phone/Fax (203) 245-0885

Sawmill Direct 4/4 & 8/4 » COCOBOLO from $7.50/bd. ft.
« EBONY lumber 4/4 KD from $49./bd. ft.
OVER 70 Ql IN

* BOCOTE + PINK IVORY » MExICﬂN KINGWOOD
« ROSEWOODS » FIGURED MAPLES * MAHOGANIES
LARGE INVENTORY OF: LUMBER *» SQUARES
* TURNING STOCK » SLABS » LOGS » BILLETS
WE HAVE WHAT YOU WANT!

TROPICAL EXOTIC HARDWOODS

of Latin America
19-434-3030
MITCH TALCOVE, DIRECT IMPORTER q
P.0. Box 1806, Carkbad, CA 92018 FAX 519-434-5423 [N
SASE for lists Visit our website
of e-mail us at ! @aol.com i diTROP. html
READER SERVICE NO. 65
-\ﬁ

LIBERON™ /star™ Supplies

for Finishing, Refinishing

Touch-Up & Restoration
Carnauba & Beeswaxes

BLACK BISON Cabinet Makers Wax

Aniline Dyes, Stains, Lacquers

Hide Glue, LIBERON™ Steel Wool

HOT STUFF Instant Glues, Brushes
SEIT touch-up & repair supplies

P.O. Box 86, Mendocino, CA 95460

!

T AR N e

1810 W. State St., Rt 64 Sycamore, IL 60178
(815) 895-8733 Fax (815) 899-8733

OPEN: Mon.-Fri. 8:30-5:30 » Sat. 8:30-3:00

Don't miss our Open House Nov. 21 & 22
“Your Complete Woodworking Store
Since 1979 |

staffed by woodworkers.”
* 30 Species of Top Quality Hardwood Lumber

= Great Selection of Woodworking Books and Magazines
» Specialty Woodworking Videos « Woodworking Machinery

= Power Tools, Hand Tools and Supplies

READER SERVICE NO. 110

AT S s 4 e VTS

Horse logged quartersawn white
and red oak. Wisconsin grown tight
grain export quality lumber. The

most sought after oak in the world.
Available for you.

HISTORIC WOODWORKS
1-800-213-4584
151 Hwy 23, St. Cloud, WI 53079

Full Color Brochure $5.00 upon request k\(J,!!.!.'Ja‘i‘;‘ts: 800-245-5611 * 707-877-3570 www.i'r'beromcom/J,

READER SERVICE NO. 825
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Home Furniture prints the address-
es and telephone numbers of the
furniture makers featured in each
issue, unless the maker requests
that they be omitted.

PATRICIA HARRISON
(photo below) is a
professor of environmental
design at the University of
California at Davis. She has
degrees in design, history
and architecture, and
worked for 20 years in
private architectural firms.
Her work designing for
low-income, migrant-
worker housing balances
her interests in architecture
and design with her interest
in “giving something back”
(Department of
Environmental Design,
University of California,
Davis. CA 95616; 916-752-
6411). “Good Design Should
Be Everywhere” on p. 30.

M about the authors
and furniture makers

MYRICK ASHLEY

began woodworking 25
yedrs a4go as a split-oak
basket weaver in Alabama,
and later repaired antiques
for several years. He
studied fine woodworking
under Robert Lasso at Santa
Fe Community College,
and later under James
Krenov, who has been a
major source of support
and guidance. He now
works out of his own shop
in Santa Fe (608 Alicia St.,
Santa Fe. NM 87501; 505-
986-8495). “Inspiring Lines
of a Kwila Desk" on p. 64.

E.E. “SKIP” BENSON
was in Puerto Rico training
Peace Corps volunteers in
1967 when he heard about
the woodworking program
at the Rochester Institute of
Technology. He soon
enrolled in the master’s
program at RIT, and since
then he has made custom
furniture and sculpture in
San Francisco, Oakland
and Camden. Maine, where
he and his wife, the textile
artist Barbara Benson, also
ran a crafts gallery. From
1977 to 1985 he taught in
the woodworking program
he designed for the
California College of Arts
and Crafts in Oakland

(71 Centre St., Mountain
View, CA 94041). “Table
and Chairs with a Split
Personality” on p. 51 A
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sling chair by Skip and
Barbara Benson is also in
“The ABC's of Designing
Furniture for Litile
Danrlings”on p. 42.

TED BOERNER

created a line of furniture
after working as a set
designer for theater
productions (Ted Boerner
Furniture Design, 10
Arkansas St., Studio G, San
Francisco, CA 94107; 415-
487-0110). His furniture is
shown in “San Francisco,
Where Furniture Meets the
Microchip” on p. 60.

BRIAN BRASKIE AND
LENORE HOWE

are the owners of the North
Woods Chair Shop (237
Old Tilton Rd., Canterbury,
NH 03224; 603-783-4395).
Their Shaker chairs are in
“The ABC's of Designing
Furniture for Little
Davrlings” on p. 42.

STEVEN THOMAS
BUNN

is a period and custom
furniture maker (22 Center
St., Bowdoinham, ME
04008; 207-666-5586). His
Windsor settee is in “The
ABCs of Designing
Furniture for Little
Darlings” on p. 42,

ROSS DAY
read a newspaper article in
1980 about Seattle sculptor

James Washington, and it
fired his imagination 1o take
a sculpture class. That led
to a commercially oriented
cabinetmaking program in
the same school. He then
came across two other
publications that shifted the
course of his life: James
Krenov's A Cabinetmalker’s
Notebook and Fine
Woodworking magazine.
He has been making
custom furniture ever since.
He studied under James
Krenov in 1987, and he still
occasionally pores over
that first copy of Fine
Woodworking, issue #10,
with a cover story on
Edward Barnsley (3134
Elliott Ave. #220, Seattle,
WA 98121 206-282-58200),

A Sofa for Somebody Else”
on p. 30.

CHRISTOPHER C.
DEAM

is an architect who does
custom interior and
architectural design and
has created his own line
of furniture. (CCD, 47 Lusk
Alley, San Francisco, CA
94107; 415-543-4305).

His cabinet is in “San
Francisco, Where Furniture
Meets the Microchip”

on p. 60.

DEREK DORRESTYN

is the founder of Module. a
metal fabrication company
which also manufactures

Photes Barlvira Molloy



MISUGI DESIGNS

Traditional Japanese Tansu & Cabinet Hardware

G\

@

aLso: Fine Selection of Handmade Japanese Paper
—for Shoji Screens & Lamp Shades

For FREE brochure, write to:
MISUGI DESIGNS

2233 5th St., Berkeley, CA 94710 - NEW SHOW ROOM
Tel: (510) 549-0805 Fax: (510) 549-0828

[Lie-Nielsen
TOO LI\\N;(_)R KS

Jack Plane $275
Rt 1. Warren, ME (04864

1-800-327-2520
hittp://www.lie-nielsen.com/
Makers of Heirloom Quality Tools

READER SERVICE NO, 81

NEW MINI

REFRIGERATORS TO THE TRADE

LIMITED OFFER THRU 11/30/97 ONLY 5269
= Environmentally Sate « No Ozone Depletion

BAR-MAID Jot 201-478-7070
362 Midiand Avenue ILENT MINIBAR REFRIGERATORS ax:
Garfeld, NJ 07026 & o s e 1800-227-6243
—

READER SERVICE NO. 33

Since 1860, wood craftsmen have used
BRIWAX to protect, restore and re-
condition fine furniture and antiques to their
original “patina” which could only be
duplicated by laborious hand rubbing before
the BRIWAX blend. This unique “crafts-
man's choice™ is now available to American
professional woodworkers and refinishers,
as well as the guality conscious individual
who simply wants to keep their furnishings
in top condition.

BRIWAX (s available in Clear, Light Brown,
Dark Brown, Golden Oak, and Antique
Mahogany (Cherry).
For more information, or to order, call or write:
TRG Products 1-800-3IBRIWAX
6135 Peachiree Dunwoody Rd.. Suite 201
Atlanta, Georgia 30328-4541

{404) 399-0776 * (800) 327-4929

READER SERVICE NO. 12

FOUR CENTURIES OF BEAUTIFUL REPRODUCTION HARDWARE
FOR FURNITURE, CABINET AND HOME. 112 PAGE CATALOG. $3.00

POST OFFICE BOX 136, WILSON, WYOMING, 83014.  1-307-739-9478

READER SERVICE NO. 77
A\C U

_. Ik

Professional Systems with
a4 x 8 Bag, only 5525 |

Call 1-800- 547-

READER SERVICE NO. 14

The Laguna Tools New
‘g'un 18 Bandsaw.

.[’RI)B.-\ISL\' THE BEST
18" BANDSAW EVER BuILI!

Compare to other manufacturers:

v' 3 HP motor

v/ Heavy-duty cast iron trunion

v Dynamically balanced cast iron
flywheels
v Heavy duty fence
v Foot brake
v Rack-and-pinion adjustment of
upper guide
v European-style guide
bearings
v Optional mobility kit
v Optional heavy-duty
miler-gauge

Call now for a free video!
LAGUNA TOOLS
(800) 234-1976
(714) 494-7006

hitp://www.lagunatools.com

v 12" resaw capacity
v Tension indicator

v Excellent dust collection

2205 Laguna Canvon Road
Laguna Beach, CA 92651

READER SERVICE NO. 755

READER SERVICE NO. 92
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furniture (Module, 1450
Bancroft Ave.. San
Francisco, CA 94124; 415-
822-6201). His hardware is
in “San Francisco, Where
Furniture Meets the
Microchip” on p. 60.

MARK GALLINI

is a freelance writer and a
partner in Hermann
Graphics, a Philadelphia
graphics design firm.
Gallini is also a contributor
to WHYY, Philadelphia’s
public radio station.

“The Two Faces of an
American Masterpiece”
onp. 22.

WARDA GEISMAR
AND KEN KANE
are the owners of Leap

Frog (57 Alden St.. Fairfield.

CT 06430; 203-254-7134).
Their furniture is shown in
“The ABC's of Designing
Furniture for Little
Darlings”on p. 42.

GARRETT HACK

is a custom furniture maker
and frequent contributor to
Fine Woodworking
(Jackson Brook Rd.,
Thetford Center, VT 05075;
802-785-4329). His slat-
back highchair is in “7The
ABC's of Designing
Furniture for Little
Darlings” on p. 42.

RUSSELL HALL
grew up in lowa, studied

drawing and sculpture at
the University of Northern
lowa, then moved to New
York City “to see what the
hubbub was all about.” He
found himself building sets
and doing cabinetwork,
which gradually led to
furniture. Four years ago he
moved to Portland,
Oregon. where he runs a
one-man custom furniture
shop and is on the board of
directors of the Guild of
Oregon Woodworkers
(3207 N.E. 71st Ave.,
Portland, OR 97213; 503-
282-5443). "Nalures
Imperfections Fit a Bed
Perfectly” on p. 38.

ANDY HOPE

studied product design at
Stanford before starting his
own furniture design
company (Co-Motion,
960 Howard St., San
Francisco, CA 94103; 415-
512-1043). His CD table is
in “San Francisco, Where
Furniture Meels the
Microchip” on p. 60.

THOMAS JAMESON

is the founder of Item, a
design and fabrication
company which produces
a line of steel and wood
furniture (Item Studio, 2846
Seventh St, Berkeley, CA
94710; 510-486-8788). His
chairs are in “San Francisco,
Where Furnitire Meets the
Microchip” on p. 60.
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B 2bout the authors and furniture makers ccontined

MARC LANGHAMMER
is an Oregon native who
studied architecture at the
University of Kansas, then
worked in Vermont as an
architect. He spent four
vears as a furniture-maker’s
apprentice, and now builds
and designs furniture with
Josh Metcalf (First Edition
Furniture, 18 Rt. 4 West,
Woodstock, VT 05091;
802-457-3933). ‘An
Architectural Cabinet”

on p. 28,

CHERIF MEDJEBER

is the chief designer at Les
Migrateurs (Leigh Brigaud,
Inc.. 41, rue Mazarine,
75006 Paris, France; 212-
750-80706). His highchair is
in “The ABC'’s of Designing
Furnitwre for Little
Darlings™on p. 42.

MICHAEL PEKOVICH

is an amateur furniture
maker and the associate
art director at Fine
Woodworking (58 Yale
Ave., Middlebury, CT
06762). His ladderback
chairs are in “The ABC's of
Designing Furniture for
Little Darlings” on p. 42.

ERIC PFEIFFER

is a former landscape
architect and founder of
Bravo 20, a furniture design
company (161 Natoma St..
San Francisco, CA 94105;
415-495-3914). His table

and chairs are in “The
ABC's of Designing
Furniture for Little
Darlings”on p. 42. His
furniture is also shown in
“San Francisco, Where
Furniture Meets the
Microchip” on p. 60.

MARIO RODRIGUEZ

is a contributing editor at
Fine Woodworking
magazine (1 East Ridge Rd.,
P.O. Box 665, Warwick, NY
10990; 914-986-66306). His
Windsor chair is in

“The ABC's of Designing
Furniture for Litile
Darlings”on p. 42.

CHRISTOPHER ROSS

is a furniture designer and
the owner of Hiccup (20
Broadway, Brooklyn, NY
11211; 718-599-6016). His
table and chairs are in “The
ABC’s of Designing
Furniture for Little
Darlings”on p. 42.

PETER TURNER

worked for Greenpeace
before he became a
furniture maker and now
uses only natural oil
finishes and sustainably
harvested woods. He now
works out of a cooperative
shop in southern Maine
(P.O. Box 11165, Portland,
ME 04104; 207-772-7732).
‘A Modern Makeover

Jfora Shaker Linen Press”

on p. 48.



THE BEST & EASIEST WAY
TO VENEER & LAMINATE

- Industrial vacuum bags

« Regulated vacuum pumps

- Table top membrane presses
- Hot membrane presses

- Vacuum generators

- Vacuum clamps

- Books & Video

Call now for a new catalog!

MERCURY VACUUM PRESSES
S ;0Xx 2232 - FORT BRAGG, CA 95437

o 1-800-995-4506
707-964-7557 - FAX 707-964-7606

READER SERVICE NO. 653

Using the Belsaw 12" Planer/Molder by Powermatic,
you can turn rough lumber into valuable moldings. You
can even earn extra money selling these profiles to
contractors or cabinet shops. Also, substantial savings
can be realized by milling the trim for your home. Call
today for more information and the authorized "Belsaw
by Powermatic" distributor nearest you!

POWERMATIC

McMinnville, TN 1-800-248-0144

HEARNE HARDWOODS

Specializing in

Pennsylvania Cherry

Plain & Figured Cherry from 4/4 to 16/4
Also: Premium Walnut. figured Maples & a large variety of
exceptionally fine domestic & imported lumber including free form
slabs, turning blanks, burls, & Instrument grade lumber,
P.O. Box 129, Peach Bottom. PA 17563
Toll Free 1-888-814-0007 phone/fax 1-717-548-3030
National & International Shipping F-M—. S n "l

READER SERVICE NO. 18

First Choice of Restoration Authorities*

Exclusive Licensee I?;r%’ﬂuuumﬂk Paint Colours
Avrnenric Corours crafted by masters of 18th and 1gth Century color
fidelity...fifth-generation paintmakers, Natural earth pigments capture the
charm and character of Colonial, Federal and Victorian periods. Perfect
for furniture, walls, decorative accents, interior and exterior
woodwork. Easy to use, soft-sheen velvety finish. Your choice
of latex, oil-base, buttermilk formulations...or paste stains. CarL
or wiiTE For Covoun CARDS AND DESCRIPTIVE LITERATURE.

Ol Millage

PO. Box 1030, Fort Washington, PA 19034 + (215) 654-1770 « FAX: (215) 654-1976

READER SERVICE NO. 4

What will a Legacy Ornamental
Milling System do for you?

£ 43 ABEFIIAIEE GRS 545)

|

Finally, Ornamental Woodworking
made easy and affordable. Call today
for more information about the
beautiful projects you can create
with your router and a Legacy
Ornamental Milling System.

(800) 279-4570 .

READER SERVICE NO. 59

READER SERVICE NO. 99
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M furniture

stories

BY MARGARET MINNICK

Nasty Hints on Household Taste

Hurling insults at potential customers
is not generally considered sound
marketing. Yet it was common practice
for one of the most prominent names
in 19th-century furniture design,
Charles Locke Eastlake. He sputters
and rants throughout his influential
book, Hints on Household Taste in
Furniture, Upholstery and Other
Details, first published in London in
1868. Eastlake’s poison darts skewer
public taste in furniture, fabric,
flooring, wallpaper and ceramics.
“The British public are, as a body,
utterly incapable of distinguishing
good from bad design,” Eastlake
wrote. “As long as gaudy and
extravagant trash is displayed in
the windows of our West End
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thoroughfares, so long will it attract
ninety-nine people out of every
hundred to buy.”

Snobs who expected their schooling
would insulate them from his
denunciations were in for a surprise.
“The faculty of distinguishing good
from bad design in the familiar
objects of domestic life ... is
commonly deficient, not only among
the ignorant, but also among the most
educated classes in this country.”

Rather than taking offense at
Eastlake’s ranting, the public embraced
it. Hints was enormously successful in
Britain and ran through six editions in
America by 1879, making the author’s
name synonymous with a modified
Gothic style.

Eastlake illustrated Hints with
historical furniture and works of his
own design. These are stout,
somewhat ungainly pieces that
manifest his tenets of simplicity and
utility (see drawings). For Eastlake,
the straightforward is locked in mortal
combat with the needlessly elaborate;
the rectilinear is virtue, the sinuous is
vice. “In the present age,” Eastlake
cries, “chairs are invariably curved in
such a manner as to ensure the
greatest amount of ugliness with the
least possible comfort. The backs of
sideboards are curved in the most
senseless and extravagant manner;
the legs of cabinets are curved, and
become ... weak; drawing room tables
are curved in every direction ... and
are therefore inconvenient to sit at
and always rickety.”

Eastlake’s aversion to the curvilinear
extends to carving as well. “It may be
laid down as a general rule, that
wherever woodcarving is introduced

in the design of modern furniture, it is
egregiously and utterly bad. ... It is
generally spiritless in design, and
alwavs worthless in execution.” To a
1990s ear, Eastlake is preposterously
condescending, but evidently his
audience was grateful for a straitjacket
guide to improvement.

To be fair, Hints is not all negative.
After giving a knockout punch to an
inferior object, Eastlake explains how
to redeem it. His checklist for
acceptable design requires the use of
solid wood, mortise-and-tenon
joinery and simple turnings and it
rejects the use of stains. The many
readers who could
withstand its vitriol found
in Hints a spirited '
handbook of design tips, -

a guide for avoiding the
horrors of bad taste.

Like many other influential books
on furniture design in the 18th and
19th centuries, Hints was penned by a
tastemaker, not a craftsman. Eastlake
hired out fabrication of his furniture
designs. He was trained as an
architect. but never practiced. Instead
he devoted himself to writing, spent
seven vears as Secretary of the Institute
of British Architects and later served
as Keeper of the National Gallery.

It seems a little unfair to those who
labor as furniture designers today that
a man who never built a stick of
furniture or had to nurture a picky
client through a custom design has his
name attached to a historic furniture
style. Perhaps the road to immortality
is to be zealously overbearing!
Margaret Minnick teaches courses in the
history of furniture, art, architecture and
design at the Art Institute of Seattle.

o

Drawings: reprinted from Hints on Household Taste by Charles 1. Eastluke (Dover. 1986)



The Intelligent
One-Man Shop.

FIVE
PROFESSIONAL
QUALITY
MACHINES
IN ONE.

V" 3 HP 10" tablesaw

Call now for a free video! with 50" crosscut sliding table
and 38" rip capacity.
LAGUNA TOOLS v Cast iron mortiser

v Cast iron tables
v 3 HP shaper
v 127 jointer
v 127 planer
v 20-second function change

(800) 234-1976
(714) 494-7006

http://Awww. lagunatools.com
2265 Laguna Canvon Road
Laguna Beach, CA 92651

READER SERVICE NO, 91

Free Catalog

The Highest quality
woodworking tools

and supplies from
The Garrett Wade
Tool Catalog.

T'he GarrettWade Tool Catal g

*Hand Tools
*Power Tool Jigs
*Mulrico Mortisers
*Inca Machines
*Finishing Supplies
*Hardware

*And much more...

For a Free Catalog
call Toll Free or
Write to:

Garrect Wade Co.
161 6th. Avenue
NY, NY 10013
800-221-2942
800-566-9525 .

From Garrett Wade

READER SERVICE NO. 109

Dust-Free Sanding

Eliminate hazardous dust
Before it becomes airborne

Airborne dustis now being recognized as a major health
hazard. Imagine sanding in a dust-free environment,
where 98% of the dust created by sanding is gone.
How It Works

Dust produced by sanding is immediately sucked away
through holes located in the sandpaper, the bottom of
thesander's pad, AND around the outside edge of the pad
(a FEIN exclusive). The extracted dust is contained by
a powerful vacuum.

Unbeatable Finishes
Typically when you sand with normal sanders, your
sander ends up riding on a bed of dust and broken
abrasive. With the FEIN Sanding System, this "bed" of
dust doesn't exist. Your paper cuts faster, cleaner, and
lastsup to 10 timeslonger. You simply can't get the same
finish by any other sanding method.

Automatic Vacuum
When you turn your Fein sander on, the vacuum starts.
When you switch your sander off, the vacuum stops. . .
automatically. The Fein Turbo II Vacuum is built to
handle large amounts of super-fine dust.

It's easy to get more information, simply
call and ask for a free color brochure:
(800)441-9878

FEIN Power Tools Inc.

1030 Alcon St.
Pittsburgh, PA 15220
(412) 922-8886 fax: (412) 922-8767
READER SERVICE NO. 137
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Some of the more than 30 pieces featured in this issue:
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