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Our 252-page catalog of woodworking tools
and accessories is sent free with an order or
is availab le for $5 (refunded with first order ).

Call : 1-800-871-8158 .
or fax: 1-800-513-7885 e

Outside U.S.A.. call: 1-613-596-0350 or fax: 1-613-596-6030

Veritas" is the manufa cturing ann of Lee Valley Tools Ltd.
12 EaSI Ri ver Street. Ogdensburg. N.Y. 1366'1

\ ';5;1our \Veh .'1; (( . at wwwlccvallcy.com

Th e Solution:
Th e Verita s ' Sliding Square p <w ides amp refe re nce face aga inst yo ur work
witho ut havin g to flop . sq uare . You c n also work in two axes at o nce . e.g..
mea su ring in 2" and ove r 11//' is simple , su »stantially redu cing the possibility of
error. The. stai nless-steel b lade is j" w ide and 6" lo ng . grad uated o n both edges
(to 4") and across the e nd . It has a m atte finish , whi ch not on ly mak es it e~l sy 10
read } eliminating gla re , bu t lets you reco rd dimensio ns o n it with a pencil.

F 10 Veritas ' Sliding Squ are $21.95 IS_l : residents, add sa les tax. )

The Problem:
To design a layout sq ua re that
simplifies mortise and ten on
layouts. hin ge inletting . and
transferring locations from
o ne face o f yo ur work
to the othe r.

j LeeValley& veRtt:aS®
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MarkingProtractor """'..(.,'/ "
hasmicro-fineguide holes al
everv 4; ~ .)O~ 22 .; ~ s: I~ and 0';°
interval 10 plot any angle with easeandabsolute
accuracy. Ametal f-Bar andsee-through crosshatrs
provideperfect alignment against theedge ofyour
workpiece. Remove the f-Bar 10 work on natsurfaces
or 10 usethe 6" centeringscale. FOURangle scales,
including onefor marking narrowstock, suit every
need. It's e:L"'Y on theeyes, incredihlyaccurate, and
just plain fun 10 use! Patentspending

To learnmore about I ~CRA's extraordinaryNEW line of
precision Marking Protractors, Marking Rules. Bend
Rules, 'l-Rules, andCentering Rules call,write, or ('LX:

Taylor Design Group, Inc.
P.O. Box810262, Dallas, TX 75381 ~

Tel: (972) 484-5;70 Fax: (972) 243-4277 ....c- ~
E-Mail: IDGlncf:I@AOl..com ~'>" ...c;
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• One-halfdegree increments
• Removable T-Bar
• Centering Rule
• And more...

The new LX3I and
the totally

redesigned LTI8.

WORKSHO P S

NOVEMBER 1 &: 2
Woodworking Pro cesses

Ian Kirby

JANUARY 17 &: 18
Design for Woodtu rnu ng

Giles Gilson

SHAKER CHAIR KITS
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Discover the beautiful proportions and
classic simplicity of Sh aker furniture. Our
catalog features reproduction din ing
chairs and tables, ro ckers, bar stools,
candle stands, small tables, clocks, oval
boxes, baskets , peg board and Shaker
chair tape. Available as precisely fashioned ---- •
kits for easy fini shing or custom fini shed.

FREE Catalog

SHAKER WORKSHOPS
Box 800 1-HF8, Ashburn ham, I\IA 01430

1-800-840-9 12I

25 Sagamore Road Worcester, MA 0/605
508-753-8/83 • fax 508-797-5626

email: craftcenter@worcester.org
www.craftcenter.worcester.org

With this
combination, you
can make almost
anythingout of

wood. The most
economical way

to set up a dream
workshop and at

the same time, save
space and money !

Call notafor afree video!

lAGU\IA TOOLS
(800) 234-1976

(714) 494-7006
http://www.lagunatools.com

226; Laguna Canyon Road
Laguna Beach, CA926; 1

Incredible Combination!

READER SERVICENO. 89 READER SERVICENO. 51



Fine Cabinet & Box Hardware
Precision machined from high luster, high copper brass.

clfdd a touch ofefE9ancE to !J0U~ ciea iion s.

MORRIS CHAIRS
A RTS & C RAFTS STYL E C HAIRS & FOOTSTOOI.S

Introd ucing the finest plans on the market today! Pages of directions and 36 by 48 CA D generated
plan. These comfortable chairs have a 4 position back with wide arms.
Dim. - 34 inches wide by 40 inches high by 39 inches deep

Larry & Faye Brusso Co., Inc.
4865 Highland Road , Suite J, Waterford,l\11 48328 Phone 810-674-8458

READER SERVICENO. 2S READER SERVICENO. 7S1

~mpnrt£o

tcrurnp£an ~arofuar£
a Division of Woodworker's Emporium

5461 South Arville · Las Vegas, NV 89118

PH. 800-779-7458 FAX702-871-0991
CATALOG $300

READER SERVICENO. 753
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CONOVER
(440) 350-4545 • (800) 433-5221

www.conover- lat he.com
P.O. Box 418, Mentor, OH 44061

READER SERVICENO . 651

ser det ermined length means
p encil p ost b eds , sha ker
chairs or po rc h co lu mns a re
p ossib le in a s i ngle pi e ce .

This la th e can be sized to fi t your workshop
or project .

Thinking of movin g up ? Need a machine
w ith gr eater length , m ore horsepow er,
g r eater r ig i d i t y? H ea vy cast iron
cons tru ctio n , precisely machined , produ ces
a la t h e wi th 16 " swing . E x cellent fo r
fac epl a te or spindle work . Gu a ranteed to
pl eas e and compliment th e craft of even the
most discerning of craftsme n .

The Cono ver Lathe. A long traditi on of
pride in Ameri can-m ad e qu ality.

Find out more
about affordable,
quality lumber
drying right in
your shop with
this free booklet!

~. NTR~;~\. Drying your own lumber
\j(ILNDRYING is easy with a compact,
~ energy efficient Nyle
-.:~_,::,_.;-.=;_ kiln. And this booklet
- _ - _ can show you how.
--~¥.',,,,.,,,,,, To learn more about

drying your own lumber,
call for your FREE booklet today!

800[]777[]NYLE MA~:A
(207) 989·4335 FAX (207) 989·1101
hllp:l/www.nyle.com

READER SERVICENO. 21

O.G . Edge

I I:J
1" Bevel

eavy Glass
Tabletops

BUY DIRECT AND SAVE!

SATISFACTION
GURANTEEDI

• TableTops
• Shelves
• Doors
• DisplayCases
• 1/4 In. to 1Inch

ThickGlass
• Tempered Glass

(Other EdgeworksAvailable - Please Inquire)

WGB GLASS
19785W12MILERD.• SOUTHFIELD, MI48076
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On the cover: In Sam Mal oof 's house, built in
stagesover the decades, Malo of 's own furniture
is blended with a rich collectio n of craf t and
fine art by other hand s. Seep. 66 . Photo by
[onathon Binzen.
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6 Letters

10 On Display
In Seattle, a very fin e
woodworking store

14 Calendar

18 The Drawing Board
Pouncing makes a mark
in marquetry

72 Fine Furn iture Timbers
Treasured ebony

76 Mater ials
Cementinga deal
between concrete and wood

82 About th e Autho rs
and Furnitu re Makers

86 Furn iture Sto ries
Nasty hints on household taste

Nature 's Imperfections Fit a Bed Perfectly, p. 38

Tables and Chairs with a Split Personality, p. 51
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FEATURES

22 The Two Faces of an
American Masterpiece
Colon ial cabin etmakers didn 't
waste tim e on hidden details.
Is there a lesson here?

BY MAR K GA LLIN I

28 An Architectu ral
Cabine t
An entertainment center
doub les as a room divider

BY MARC LANG HAMM ER

30 A Sofa for Somebody
Else
Collaboration can be one of the
furniture maker's most vital skills

BY RO SS DAY

36 Good Design
Sho uld Be Everywhere
BY PATRICIA HARRI SON

38 Nature 's Imperfections
Fit a Bed Perfectly
BY RUSSELL HALL

42 The ABC's
of Designing Furniture
for Little Darlings
Children get the most out of life,
so why shouldn't they get the most
out of their furniture?

BY JENNIFE R MATLACK

48 A Modern Makeover
for a Shake r Linen
Press
BY PETE R TUR NER

51 Table and Chairs
with a Split Personality
Strict Modernism softened
by craft sensuality

BY L E. " SKIP" BENSON

54 A Democracy
of Furniture
Furniture mak ers should embrace
America's unique " low-style,"
mixed-heritage pieces

BY TI MOTH Y SCH REIN ER

60 San Francisco,
Where Furniture
Meets the Microchip
The Bay Area is breeding a new kind
of furni ture maker

BY ZAC HARY GAU LKIN

64 Inspiring Lines
of a Kwila Desk
BY MYRICK ASHL EY

66 Assessing an Icon:
Sam Maloof
Home is wh ere his furniture's heart is

BY JO NATH AN BINZE N
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• letters

I DROP WHAT I'M DOING
WHEN HF ARRIVES
I have been following the published
letters on the format of H Olli e
Furniture and wish to le nd my
suppo rt for you to keep the format
as you are doin g. As a charte r
subscribe r and woodworker, H Olli e

Furnitu re is exactly what I have been
looki ng for in a magazine . Fine

Woodwork ing is also in my magazine
rack and 1glea ne d all 1could from
the articles on furn iture design in it.
Now I stop almost everything
whe n H Olli e Furn iture arrives and
I continually refer back to past
issues for ideas.

It would be great if yo u could
ex pand to once a month, but I have
a fee ling that articles are not coming
in ready to print to fulfill that
publication rate .

For those wh o are as king fo r more
abo ut techniques and methods, they
are way off the mark. These are the
property of the craftsman making the
piece. You do provide a wa y to
co ntact the craftsma n, so those really
interested in techniqu e o r meth od s
ca n fi nd them.

-Walt Turpeninq, Houston, Texas

INSPIRATION CAN REPLACE
TOO LITTLE INFORMATION
This is in respon se to Arnold ! elson's
letter 'Too Muc h Information Left to
the Imagination" in the July issue (H F
# 1I). I subscribe to H Olli e Fu rn itu re
for the pleasure of viewi ng finely
crafted pi eces that are for the most
part we ll beyond my skill level , but I
am well awa re that it is not a project
magazine. However, I was so taken
by the Pennsylvani a-German dower

6 H O ME FU R NITURE

ches t by Harry L. Smith in the Winter
1994 issue (H F #1, p. 54) that
I put it aside for further study as a
possible proj ect.

I co nside r myself an intermediate
level woodworker and had never
attempted a project like this involving
co nside rable hand-cut dovetailin g and
"too much left to the imaginati on ."
Rem emberin g a co mme nt made
by one of the co ntributo rs ex plaining
tha t he never co nside rs the entire
project but exa mines the individual
pieces of de tails which simplifies
what wo uld othe rwise be an
ove rwhe lming project. 1decided to
try my hand.

I exa mine d and measured othe r
dower ches ts in museums and co pies
in museum gifi shops, inclu ding
Wintenhur and Williamsburg. This
produced my own detail plans with
little difficulty. The woodwork was
straightforward co nstruction and the
dovetailing proved to be an easily
co nque red challenge. I called on
the talents of a niece for the
extrao rd inary icon ographic painting,
and we now have a treasured
heirloom in the family, thanks to the
inspiration provided by Mr. Smith and
H Olli e Furn iture.

-Paul L. Stotler, Leonardtown, Md.

YOU CAN ALSO LEARN FROM
WHAT YOU DON'T SEE
I have just read the letter from
Arnold Nelson in the Jul y 1997 issue .
Afte r reading this and several othe r
disparaging letters over several issues
co nce rning lack of "detailed design
information ," I absolute ly must
resp ond to Mr. Nelson's and othe rs'
co mplaints about what they do not

hGme·tu. Illrru re
ED I TO R
Tim othy D. Schreiner
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Williams & Hussey Machine Co., Inc.
Dept.497JB1997 P.O. Box 1149 Wilton, NH 03086

Tel: (603) 654-6828 • Fax: (603) 654-5446
1-800-258-1380

./ 9" resaw capacity

./ 1.5 liP motor

./ Cast iron table

./ Cast iron flywheels

./ Dynamically balanced

./ Optional mobility kit

./ Optional miter-gauge

./ Rip fence included

./ Tilting table

./ Made in Italy

LAGU\IA TOOLS

(800) 234-1976
(714) 494-7006

http://\\ww.lagunatools.com
2265 laguna Canyon Road
laguna Beach, CA 92651

The Laguna Tools 16.

Stop getting b~
Get real.

Call notofor afree
video!

FEATURES:

Our W·75 Model offers
Versatility and Durability

• Duplication of historic
profiles up to 3/4 in.
deep

• Solid cast-iron base &
head

• Molder-to-planer in less
than 2 minutes

• Portable - on site or in
the shop

• 7,000 rpm/two-knife
system produces 78
cuts per inch.

• 100 standard knives
• Custom knives
• Five-year warranty
• Fully American-made!

MOLDER I PLANER
FOR

STRAIGHT, CIRCULAR, ELLIPTICAL* MOLDINGS
(Casings, Crowns, Picture Frames, Raised Panels)

•Ellip tical jig required
EJ Ellipt ical jig allows
radii as small as 7 in.

READER SERVICENO. 127 READERSERVICENO. 90

Join ing Tra diti on With Today

Leigh Industries lid., PO Box357, Port CoquiUam, BC, Canada V3C 4K6
Tel.604 464-2700 fax604 464·7404

When you phone our toll-free number and order your
detail-rich, complimentary 32-page Leigh catalog you're
well on your way to anew level of woodworking crafts­
manship. The Leigh Dovetail Jigs and growing
array of accessories remain the universal
benchmark for precision, easy-to-use router
joinery tools. And with the addition of the
Multiple Mortise and Tenon Attachment and
now the NEW F1 Finger Joint Attachment,
the ingenious, patented Leigh Jig System
sets new standards for quality, versatility and conve­
nience. Do what thousands of serious woodworkers
worldwide have done already; call us today.

Call For Your Free 32-Page Catalog Now!

1-800-663-8932

O CTOB E R / N O V E M B E R 1997 7



• letters (continued)

receive from their subscript ion.
From the first time I cracked open

H Ollie Furniture, I saw the contents
as a challe nge to be me t, designs to
be studied and generally an
inspiration to build the sa me qua lity
furniture yo u feature there. I was very
much a rookie furniture builder at the
time. but within that time I took the
challenge, stud ied and was inspired
e no ug h to start my own bu siness. I
built a tabl e fo r an advertiseme nt
photo, and placed that ad in yo ur
maga zine. The ad has been running
for several issues now.

I see H Olli e Furnitu re as a magazine
about design and inspiration - a
sho wcase for guys like me w ho work
a piece of wood fro m start to finish,
figuring out the details in the middle,
making a piece to dem onstrate the
talents God has lent us. Mr. Ielso n
ge ts to "design things for a living , deal
with drawings every day, and ... enjoy
woodworking." So do I. I was an
aircraft mecha nic before I becam e an
aircraft design eng ineer, and a
carpe nter be fore a furn iture make r.
The refore, I fee l that if yo u ca n't build
it, you can't design it properly, and if
yo u didn 't design it, it isn 't yo urs.

Mr. elson also menti on s the amount
of info rmation left to the imagination .
Thank you. I have a phil osophy that
anyo ne can "learn" wh at is obvious,
but you must also learn from
info rmation that is not presented .

Anybod y can co py and build so meone
else's piece, but the entire process of
design and co nstruc tion is what
makes the final produ ct satisfying.

- Dave Gaddis, Fort Worth, Texas

CATALYZED FINISHES :
SOME WORK, SOME DON'T
Thanks to Taunton Press for ano the r
great magazine. I also subsc ribe to
Fi ne Woodworking and Fine
H omebuild ing and love every issue. I
may be building a hom e in the next
two years and will find all o f the
information useful.

I just had to write about yo ur article

on catalyzed finishes in the April 1997
(HF #10) issue ("The Finish Line ,"
p. 80). I am a guitar repai rman and
builde r with over 20 years ex pe rience
in finishing. Nitroce llulose lacquer is
my finish of cho ice but lately I have
been doing so me ex pe rimenting. I
have had grea t luck with She rwin­
Williams high -gloss Ke mvar catalyzed
varnish. It sprays like lacqu e r, but
harden s be tter and rubs out the same
; itho ut clogging thep aper wh en
sanding with 600 grit. It has a very
clear look as o ppo sed to so me that
have a greeni sh o r bluish cas t. I have
mixed co lors into it and had great
resu lts. I wi ll be using it more and
more as I ge l used to it.

I have also used the water-based
Sherwin-Williams catalyzed varnish,
but with terribl e resu lts. It has an odd

blui sh cas t, especially on dark woods,
it sags terrib ly and it completely
dripped off a guitar body sea led with
thei r viny l se aler even though the
di rec tio ns said it was usable that way.
I also had it not harden over a paste
wood filler it was supposed to be
ideal fo r. I am still experimenting but
have little hope it will wor k for me.

- Ron Lira, Oklahoma City, Okla .

CALL FOR SUBMISSIONS
FOR A BOOK ON BEDS
The Taunton Press is looking for
ph otos o f well-design ed and we ll­
crafted beds for an up com ing book
on bed making. We're especially
interested in innovative approaches
to class ic designs, bu t we 'd like to se e
un iqu e and traditional designs as well.
We' ll ac knowledge all submissions
and return all material we can 't use.
Please se nd ph otos (35mm slides or
large r format transparen cies) along
with a descripti on of your work to:
Joanne Renna, The Taunton Press ,
63 South Main Street, P.O. Box 5506,
Newtown, CT 06470. All materials
must be received by February 1, 1998.

Submitting an article. If you have an inter­
esting story about how you designed a piece
of furniture, we 'd like to hear about it. Send a
letter with photos to Home Furniture Editori­
al, 63 S. Main St., P.O. Box5506, Newtown,
CT 06470-5506. Wepay for articles we pub ­
lish and return materials we can 't use.
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Hudson River Inl ay
34 State Street, Ossining, NY 10562

1-800-369-8146

America's Finest
Inlaid Furnishings

Unique custom wood furniture and interiors

READER SERVICENO. 16

Send$3 forour completecatalog.

•

Photo : Dean Powell
Featured in Home Furniture no, 6, p. .'>8

Special Furniture For Special People
Seeking innovative designs, the finest materials

and incredible workmanship?

Dana Robes
Wood Craftsmen

Visit our Showrooms at:
Lower Shaker Village, Enfield, NH

800-722-5036 and
28 East Putnam, Greenwich,CT

203-869-5310

CD
TOWERS

BY
LARRY

BACKMAN
P.o. BOX 430
CENTERPORT

NY 11721
516-262-0272

AVAILABLE
IN TH ESE STYLES:

. SHAK ER
-CO NTEM PORARY

. ARTS & CRAFTS

CALL FOR COLOR
PHOTOSANP

PRICES

This space is reserved

for advertising of hand-crafted

custom furniture for sale.

For more information call

800-926-8776, ext. 553.

George Ainley
FINE WINDSOR CHAIRS

ceo . Ain ley
HI . Box :.!:.!:l
Perkinsville. V1' 0 5151
(8 02) 2 6 3 -5 2 I 7

H,\i':D:\ tAD E
BY EA RLY
TRADITIOi': ,\L
:\tETI IODS

I ~O . Box 130-1IE D e nmark, :\ lainc 04022-0130

800-236-6005

$5.00 forco lor Portfolio

B1l11lifl - ",mpprd shippiJlg
l/t '(/i/ahl" 10 most lorations

Handcrafted
F urniture
Buil t to Span
th e Centu ries.

Free Delivery to .\1 E. :\' 11.
V' I: and ~ I A

STEPHEN A. ADAJ',,\S. FI

www.pieces.com

PERMANENT PIECES, INC.
"Creating Tomorrow' s Antiques Today"

1-800 -646-493 J

Handcraft ed
Fine Furniture Designs

from North Carolina ' f""i--'"ii' I"""""~;:;'W

Han d carved soal
wood frame
Traditional Newari flame
design. Stained, dear finish
15~x I r x 11

/ / ' ' 195
plw i//, $8.00

Danielson Gillie Imports
, • 6137 Chamonix Cr. SE

Grand Rapids. 1\11 49546
616942-2705

READER SERVICENO. S3
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.on
display

BY JONATHAN BINZEN

A Very Fine Woodworking Store

Windows on the world of Northwest furniture making. In one store in downtown Seattle

you can find work by many of the best craft furniture makers in the region-the cooperatively

run Northwest Fine Woodworking .

co -o p. Founde d in 1980 by 20
woodworkers wh o put up $50 apiece
and took turns minding the store , it
now has 28 members, sco res of non­
members wh o also sho w their work ,
nin e full-tim e employees, a sp iffy
4,000-square-foo t space, a sma ller
sate llite store in suburban Kirkland
(cannily close to Microsoft) and
ex pected gross sales this year of
just less than $2 million .

The level of work is quit e high and
the range is wide. Almost all the be st
furniture makers in the area show
their work here , including Curtis
Erpeld ing , Robert Spangler,Judith
Ames , Thom as Stangeland, Ross Day,

j
~-

Accessible artisans. To seework \\ot 0 \\

display, customers can browse designers'

portfolios or search an electronic image bank,

printing out objects that inte rest them.

plenty of top-notch craft furniture is
bein g mad e, actua lly laying your eyes
on so me ca n be a real test of yo ur
bushwh acking skills. Seattle is a
significant exception. Here there 's a
store wh ere you can quickly ge t a fix
on much of the best craft furniture
being made in the region . And it is
quite a region. In recent yea rs, the
Seattle area has emerged as one of the
preeminent places in the co untry to
find fresh furniture.

Ge t off the airplane and in half an
hour you can be downt own in
Pion eer Squa re. Your literary ante nnae
will bend toward the supe rb Elliott
Bay Bookstore, and your mind's lazy
eye will loll out toward the sunny San
Ju an Islands. But if you are a real
lover of furni ture your heart will lead
yo u through the drizzle to the bright,
inviting sto re on the co rne r of South
Jackson Stree t and First Avenue South:
Northwest Fine Wood working.

The sto re is that rarity, a lon g-lived

Good handmad e furniture is hard to
find. Much of the best work is don e
on commission, with many of the best
makers only occasionally se lling
through retail outlets. Even if yo u find
yo urself in a state o r a city w he re

Functional diversity. The stylistic range of

work is broad, but nearly all the furniture in

the gallery emphasizes fun ct ion.

10 HOME FURN ITURE Pho tos: j on athan Binzen
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G. R. Clidence
18th Cen tu ry Woodworks
Co lonial Reproductions

See Home Furniture No.9. Page 26

Beds and tables
of fine h ardw o ods

CUSTOM ORDERS
272Jamcs Trail , W. Kingston , RI 02892

401-539-2558
Bro chure 53

o

l\Iic hea l Smit h Inc.
1454 Fifth 51
Santa Monica. CA
3 10-656-5733

~ IV) ecce
~.~. . ecce

'PVKMflN

Barton & Shupe Ltd
66 Crosby St.
New York. NY
2 12-925 -9562

We offer fine copies of early American beds
in a variety of forms from hired man's to high

style. Alltuming and carving is done by
hand. Each piece is made to your

specificalions and available in a choice of
traditional woods. Send $4.00 for our

catalog or visit one of the shops representing
us...

• rt\ l't R T rt " "5 • \J I rt E. y " tt b. •

P!!5T OFnq 1l2X ZZ73. EPG19IHO\lJN. 11119 OZ53Y

F19x· 608 '~Y3'~706 Prl2Mt . 608'~Y3 '~4 0 Z

T~ COUNTRY BED SHOP

o

o

o

o

A1ADf - TO-GRDER

FINE AMERICAN FURNITURE

HOWARD HATCH

Original Furniture Designs for
Homes, Offices, Ubraries, Churches
P.O. Box 1467 , Conway, NH 038 18

Phone/Fax 603 -447-8486

1111

Mario Messina Desig ner
___ _ ....;C::::r~a~ftsman

Furniture Buyers:

When you call craftman 's corner
advertisers , please tell them you
saw their ad in Home Furniture.

H A DCRAFTED FUR IITURE

+

MONTAPERTO LTO.

(212) 691-5006
216 W EST 18THST. + NEW YORK, NY 10011

28 River Str
Windsor. vr 05089
(802) 674-2224

C OLLECTION R I:.PL ICAS

OC TO B E R /N O V E MBER 199 7 11



• on display (continued)

Showtime. The main store mounts six to

eight shows per year, some of them themed

group shows, oth ers featuring one or two

makers. In June, Robert Spang ler showed

bedroom furniture in bubinga.

Hank Holzer, Stewart Wurtz an d
Spencer Horn. The stylistic parameters
are wid e enough to include
Erpe lding 's updated ba rriste r's
book cases and Aalto-like stac king
chairs, Stange land 's sc rupulous
paea ns to Greene an d Greene,
Holzer's expressively painted cabine ts
and Evert Sode rgren's Japan ese tansu
chests. Tying it all together is a shared
functionalism, a determination am on g
mem bers to make a living and not just
a statement with their fu rn iture .

You' ll find turn ings here in ad dition
to furniture, an d a ran ge of smaller,
less expensive works in wood, from
notepads and pencil holde rs to cheese
boards and jewelry boxes. These
sma ller items are targetin g a different
clientele, in an atte mpt to provide
financial ba llast to the slower-se lling ,
bigge r-ticket items. As the sto re 's
dire ctor, Christopher Brookes, says,
"We position ourselves in the tourist
stream." But do n't let that frighten yo u.

12 HOME FURNITUR E

The kind of tourists he has in mind
are not just looki ng for trink ets . Fort y
percent of the furniture so ld through
the sto re last yea r went out of state ,
and mu ch of that out of the co untry.

Althou gh its members continue to
refer to it as "the gallery," Northwest
Fine Woodworking recently dropped
"Gallery" from its nam e. This reflects
the thinking of Brook es, who prefers
to avoid the preciou s, stando ffish
co nno tations of the word. Those
co nno tations are disp elled anyway by
walking into the store, wh ere the
work is displayed casually and the
staff is unfailingly friendly.

In so me galleries the designers are
referred to as artists and kept at a
reverential distance. Here, they are
artisan s, and every effort is made to
ope n the lines of co mmunication.
Staff members emphasize that what is
on displa y is only the beginning and
yo u are encourage d to co ntact the
makers (which is only natural ,
because they own the place).

There is always a major show of
work by one or several designers
underway. When I last visited ,
impressive new work in bubinga by
Robert Span gler filled both large
disp lay windows: bedroom furniture
in one window, dining room furn iture
in the othe r. Members not havin g a
larger show will normally keep at
most a handful of pieces on the tloor .
But if yo u want to see more by an y
parti cular mak er, you can browse
their po rtfolio. On a book shelf along
one wa ll there are dozens of them.

You can also browse by keyboard.
The sto re has installed a co mpute r
beside the portfo lio shelves and is in
the process of creating electro nic
portfolios. You can go to an ind ividual
maker' s page and flip through a
number of their pieces and then print
out a piece yo u parti cula rly like on
the co lor printe r. If yo u have a
specific need to fill, you can search

acros s the whole bank of makers,
co ming up with dinin g tables, say, by
28 different designers.

If yo u fall in love with a piece on the
t100r but want ph otos to take home
w hile yo u mu ll the purchase, they've
got a soluti on for that. Using a digital
camera, they'll shoot any piece from
any angle a custo me r requests, plug
the camera into the co mpute r
terminal and print out the image.

Fittingly, for a store located smack in
the on-ramp of the information
supe rhighway, the ga llery has also
recentl y developed a Web site, wh ere
yo u can pa ge through several dozen
images and ge t a taste of what the
sto re has to offer. All of this
technologi cal forward-thin king is just
to let you know that in Seattle , they
still make furniture the way they used
to. And yo u ca n actually find it.
j onathan Binzen is an associate editor at

Hom e Furnit ure. Northwest Fine Wood­

working 's ma in store: 707 South jackson St.,

Seattle, WA 98704; (2 06) 625-0542.

Second store: 722 Central Way, Kirkland,

WA 98033; (206) 889-7573. Web site:

www.nwfinewoodworking. com.

Fine dining is the norm. Like much of

the wo rk on display at North west Fine

Woodworking, Robert Spangler's dining

table and chairs exhibi t careful craftsmanship

and funct ional but zesty design.
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Treu1itWnal., tasteful, beautiful, for you •••

One reason Thos . Moser furn iture has
become a classic is its quiet . satisfying beauty.

It never dazzles, never in trudes, always en riches
the home in which it is placed. Goo d taste

demands no more.

READER SERVICENO.1 17

Port land, Maine - New York , NY. San Francisco

THOS. MOSER
CAB INETMAKERS

Tbos. Moser Cabinetmakers
Auburn , Maine 04211

Call to receive your ca talog .

1-800-708-9703

CANOR'S HANDMADE
Country Comfort Rocker

Like the past,
Built to last.

Sign ed, dated,
guaranteed!!!

Furniture maker since1972
From the log, to your home.
Oak/Pine seat $695
All Oak 795
All Cherry 895
All Waln ut 1200
Delivered in Cont. U.S.only

Arri ng ton J. Canor
104 Tice Road

Oxford , NY 13830
607-843-9430 call for info

Call for catalogue 800/250-5277.
5515 Doyle se. N'? 2, Emeryville, CA 94608

Traditional Joinery
withHandcrafted
Hardware

Michael Hurtenbach
Designer and
Furniture Maker

Custom & Production
Tansu Cabinetry

~ W;;
~----

~ y
<t W;;

9 j \ JL1m be .,. j \J ine b
Furniture Company to

:-::::~~

5818Everson Goshen Rd Bellingham, WA 98226
(360) 966-0574 .

http://www.az.com/-gabe/number9.html ~p

One of Eari)' Am erican Homes "ZOO Best Craftsmen"
Ben ch Mad e Furniture from a sma ll Maine shop.

Charl es Durfee, Ca bine tmake r Brochure $/
RDl , Box 1132, Woolwich, ME04579 207-442 -7049

Attention
FurnitureMakers
Home Furniture magazine gives you a
brand-new ma rketing tool. Reach
dedicated readers who are ent husiastic
about well-designed qual ity furniture by
placing your ad in Home Furniturenow.

To learn more abo ut our wide range
ofadvertising options, contact the
Home FurnitureAdvertising Department
at 1-800-926-8776, ext. 829, or wri te to:

Adverti sing Department
Home Furniture
63 S. Main St. , P.O. Box 5506
Newtown, CT 064 70-5506

hGme·tu. rurrn re'

BEN ADRIANCE
Cabinctmakc.'

Fine Shaker &

Cu stom Design et.l

Furn iture

368 Whiteface Road
North Sandwich,
New Hampshire 03259
603-284-6603

Email: adriancc@lr.l1ct

This space is reserved

for advertisingof hand-crafted

custom furniture for sale.

For more information call

800-926-8776, ext. 553 .

Complete lineof Mission/Craftsman lighting
fixtures, handcrafted from quartersawn
white oakwith handmade art ' ' '.''r "
glass oramber mineral mica.
Send orcallfor freebrochure ..4I.....ra;;~
ColorCatalog S5
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CALIFORNIA
American Decorative Arts Forum
October /4. De Yottng Musetun.
Sa 11 Francisco
Don ald A. Davidoff lec tures o n the work of
L. and ].G . Stickley. Call (415) 499-0701.

CONNECTICUT
Woodworkers Guild 10th Annual
Fall Members Show
October 24-Novem be r 3D. Wethel :~jield

Historical Soc iety, Wethel:~/ield
Furniture and othe r work from craftsme n
throu ghout Connec ticut. Call (860) 653-0316.

DISTRICT OF COLUMBIA
American Ca se Furniture
Through Octobe r 3 1. DAR Museum.
Washi llgtoll
A select ion tha t illust rates cha nges in
furniture construc tion and design fro m the
17th to 19th ce nturies . Call (202) 879-324 1.

Washington Home Design
a n d Furniture Sh o w
October 3-5. Wash illgt cJI/, D. C Conuention
Ce nter; Wash illg toll
A new show of handcrafted furn iture and
hom e furnish ings, both o ne-of-a-kind and
limited production. Call (30 1) 261-2180.

ILLINOIS
The Woods at Hand
Through November 8. Southern Illinois
Art Gallery. \f/hillillgt ol/
An exhibit of Kvle Kinser' s furn iture , 1982­
1997. Call (618)'629-2220.

MARYLAND
Meredith Ga lle ry
Baltimore
"Made in Maryland 6:' a sh ow of art furniture
by regional artists. run s thro ugh Oc to be r 31.
"Tables and Chairs" will run November 1­
December 20. Call (4 10)837-3575 .

MASSACHUSETTS
Beyond the Screen: Chinese Furniture
ofthe 16th and 17th Ce n tury
Mu seum ofFine A rts, Boston
An ongoi ng disp lay, accompanied until
October 26 by "Chinoiserie: The Lure of the
East," a look at how European deco rative arts
took on Asian influen ces. Call (617) 267-9300.

North Bennet Str ee t School Open House
Novem ber 7-8. No rth Be nnet Street School,
Boston
Learn about the training available at the
school's tradit ion al furniture -making
program . Call (617) 227-0155.

MICHIGAN
Leelanau Furniture Show
Octobe r 10-12. Old A rt Butlding, Leland
A second annual sho w of inn ovati ve

furniture and furnishings by regional artists.
Call (616) 228-6633.

M INNESOTA
Northern Woods: An Exhibition
of Fine Woodworking
October 16-19. Southdale Celltel; Edina
An annual group show sp onsored by the
Minnesota Wood work er 's Guild . Call (612)
544-7278.

NEW HAMPSH IRE
The Shakers as Furniture Designers
October 25. Canterbury Shake r Village,
Canterburv
Furniture maker David Lamb gives a sem inar
o n the histor ical so urces and evolution of
Shaker design . Call (603) 783-9511.

NEW MEXICO
Home Interior and Furniture Show
October 24-26. Atbuquerqne Con uen tion
Center: Albuque rque
Ove r 150 cra ft smen, man y wo rking in
Southwestern stvles. exhibit work in a show
present ed by Sa;lta Fe Furn iture Expo. Call
(800) 823-0163.

NEW YORK
The Furniture of George Hunzinger:
Invention & Innovation
in 19th-Century America
November 2 1, 199 7-Fehrua r )' 15. 199 8.
77/e Broolslvn Museum, Broolelv):
The wo rk (If a chairrna ker w ho wa s o ne
of the leading crea tors of patent furniture .
Call (718) 638-5000.

Making His Mark: The Work
of Shaker Craftsman Orren Haskins
Th rough Not-em be r 2. Shaker Mu seum and
Librarv, Old Chatha m
The life of a Shaker master cabine tmaker.
seen through more than 30 o bjects he mad e
between 1833 and 1890. Call (518) 794-9100.

OCTOBER/NOVEMBER 1997

NORTH CAROLINA
The Chair Show II
October 4, 1997:!a11 uary 4, 1998. Folk Art
Cen te r; Asheville
This biannual show (pho to of previou s show
at left), [uried by Sam Maloof, Wendy
Maruyama and Mich ael Monroe , features
recent cha irs from throughout the country.
Call (704) 298-7928.

PENNSYLVANIA
Scandinavian Design 1930-1980
Through October 1.Philadelphia Museum
of Art, Philadelphia
A small show that includes furnitu re by Alvar
Aalto and Hans Wegn er. Call (215) 684-7860 .

QUEBEC, CANADA
The Painted Furniture of French Canada
1700-1840
Through March 15, 1998 Canadia n
Museum ofCiuilization, Hull
Over 80 pieces , in styles from Louis XIV to
Chip pe ndale. Call (819) 776-7000.

RHODE ISLAND
Fine Furnishings
Novem ber 14-16. Rhode Island Conuention
Center; Pro uidencc
A show of New England craftsme n
presenting cus to m and production furnitu re
and furnishings . The first day. Nove mbe r
14th, is for the trad e only. Call (401) 846- I 115.

TENNESSEE
12th Annual Master Woodworking Show
October 2 4-26. Ca ndy Factory; Kno xuille
A regi on al show of f{lI'Iliture and othe r work
sponsor ed by the East Tennessee
Woodworkers Guild . Call (423) 687-7474.

VIRGINIA
Furniture of the American South
November 8, 199 7-December 3 1, 1998.
Dewitt Wallace Galler), Williamsburg
120 exa mples of Southern furniture . A
preview of 36 pieces will be at New York
City's Equit ab le Gallery September 11­
October 31.Call (757) 220-7554.

WASHINGTON
Northwest Fine Woodworking
Seattle
Work by furni ture maker Paul Schurch is on
displa y September lS-Nove mbe r 6; a box
and co ntaine r ex hibition follows and run s
until December 31.Call (206) 625-0542.

Listing s in this calendar are free. Send complete
material s, including a ph one number to call for
more information, to Calendar, Hom e Furniture,
63 S. Main si., P.O. Box 5506, Newt own, CT
06470-5506. The deadline for the February/March
issue is November 20 .

14 H OME FURNITURE Phot o ; Courtesy o f Southern Ilighlan J Craft Guild, Asheville. KC.
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JOHN S. SCRANT O N
PROPRIETOR

"II'S c..,~.;

o~~~
"~ P\

S H O P

603.352·4186

CUSTOM
CABINETRY
FINE
WOODWORKING

Designed and Built by M ichael T. M axwell

7 I 5 Liberty Street • Bedford. Virginia 24523

800 - 686 - 1844
Quality hardwood[vrn iture - crajud by lxptrit1/ud hands

READER SERVICENO . 43

R. S. WILKINSON
Y!frea li"JI!I c;fl;;}te 09! II,e-n ("(fNc;fl'0fHl/UJI'e 0/
9 (}{('omjt rUJNi.;nl r:;#;d~f/n"ly {/JI("/2!uahfl/

Selected as one of "America 's 200 /Jest Craf tsmen"
by Early American Life Magazine.

Color photos. brochu re $3
177 Scotland Road • Baltic. CT 06330 860-822 -6790

STEVE POSTMA
FuRNITUREMAKER & D ESIGN

~
"~ OLD
\ !!Itt HICKORY

"".. FURNIT URE co.. INC.

403 South No blc Street
Shell,yvillc, Indiana 46176

""w\V.olt. ~ l l i d~ory. co , n

Our dedicated readers know, care abo ut and
want the kind and qu ality of furn iture you build.

Reach this strong new market with your ad in
Home Furniture. Co ntac t the Home Furniture
Advertis ing Department at 1-800-926-8776, ext.
829, or write to:

Advert ising Depa rtment, Home Furniture
63 S. Main St., P.O. Box 5506
Newtown, CT 06470-5506

Attention Furniture Makers

Specializing i ll curvedueneerwork.
Traditi onal to Contemporary, Credenzas to Conference Tables.

574 Boston Ave.. Medford . MA 02155
(617) 395-7287 Fax (617) 395-4987

www.postma-desig ns.com • e-mail.steveespostma-designs.corn

304-379-9750
e-ma il: myklm@aol.com

Let Reader Service work for you.
Receive information dire ct from your

choice of ad vert isers by using the
Reade r Service form located next

to the inside back cover.

55 N orth Summer Street , Adams, Ma 01220
4 13-743-2520 Fax 413-743-2275

4 13-527-020 2

READER SERVICENO. 66

Mykl Messer Designs

Rt #2, Box 408
Albright, WV265 19

Jeff Lind FINE WOODWORKING

505 EM ERY' S BRIDGE R D., SOUTH BERWICK, M E 03908
(207) 384-2621 Call for broclrure $2

Furn iture & Cabinetry, pieces individually
built to meet your particular needs.

Distinctive furniture, custom cab inetry &: finely
crafted wood turnings to enhance the home or office.

OCTOBER / N O V E M B ER 1997 15



craftsman's corner

FURNITURE & CABINETRY

CUSTOM BUILT OF SOLID WOOD
WITH VERY DURABLEJOINERY

• Colonial • Early American • Shaker • Country

Bernie Campbell 804-846-6883
241 Hillcrest Drive, Madiso n Heights , VA 24;72

Thorn Duprex
Furniture Maker

Fine Handcraf\ed
Designs

Shaker
iao

18th Century
i• .

Custom

Tel: 60 3-787-6359
P.O. Box 279. N. Haverhill . NH 03774 -0279

Informati on Upon Reque st
See article and ph otos HF#8, pgs. 44 -45.

P E T ER S. TURNER
f u rn i tu r e m a k e r

Featured in HF#3 & #7

P.O . Box 11165 • Portland, Maine 04104

Brochu re $1 phone / fax 207.772 .7732

d esign • f or • you r . l if e

Uniqu e. one
of a Rind
and custo m
furn iture for
home
or office.

/lAND CRAfTE D
FINE FURNITURE

Encini tas , CA Tele/fax 760-632-9173

S PAC E M A X ™
D RESSE R B ED S

Ca ll or Write for Free Broc hure
PROTOFRAME DESIGN & FABRICATION

PO Box 282, Unio n, NH 03887
603-473-8526

www.spacemax .corn

German Style
Schranks
and other

handcr afted
fine furni ture .

John R. Teske
151 Hwy. 23

St. Cloud, WI 53079

414-526-3523

[JfZJT01{ZC
'WOO1)<W01{XS

Custom F urniture
To Fit Your Lifestyle

Janet & Peter Dempsey
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Let Reader Service work for you.
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Attention Accessory Makers:
Home Furniture will soon have

a section just for you . Ple ase call
800-926-8776, ext. 829 for more detai ls.

AT MANHAITAN C ABINETRY,
QUALITY IsOUR C USTOM.
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You're uniqu e. So it makes sense that
your f urniture is, too. At Manhattan
Cabinet ry, w e transform ideas into
superior custom-crafted solutions.
A t a price that may surprise you .

Call for our free color brochure:
i-800-MANHATTAN.

Custom D esign Furniture

MANHA TT AN
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Custom Design Furnitur e
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G uaran teed
to be the most comfortable and well-built

rocker you have ever experienced
or your money back.
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16500 Rauch Road 12 • W imberl ey. Texas 78676
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Cherry or Walnut: $1400

Mesquite: $3000
Delivery in the USA: $/95

Brochure & Wood Samples Available.VISN Me
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139-94 86th Ave.
Briarw ood , N.Y. 11435

718 -262-07 82

M. L. SALAS
understated &. refined

603.355.4889

gOA V IC TOR IA ST.
K E E N E . NH 03431

H AND C R A FTE D
C O N T E M P O RA RY

FURNIT U RE
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JENSEN

DES IGN

Call [ or brochure
401.782 .2443

Simple designs uiitb
atte ntion to detail.

M ich ael G loor
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Attention Gallery Owners:
See page 19 for a new section j ust for
you, Please call 800-926-8776, ext.

829 for more details,

COTSWOLO
FUR NI TUR E M AKE RS

205 Buttonwood St.. Hamil ton. NJ 086 19

609-584-5277

Creative
Designs

Custom
Furnitur e
and
Accessories
For Home
and Office.

Attention Accessory Makers:
Home Furn iture will soon have

a section ju st for you. Please call
800-926-8776, ext. 829 for more details.
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. the
drawing
board

BY SILAS KOPF

Pouncing Makes a Mark in Marquetry

POUNCING MAKES PERFECT

PERFORATING
MACHINE

When heated, th e dots of powder
on the clean sheet melt to form
a solid line.

After the pricking is complete, the
paper should b e flipped over and
lightl y sande d with a 1200 grit
sandpape r. This will remove the
burr that is created by the needle

The lower sheet is then placed over
a clean sheet. Bituminous powder is
lightly rubbed over the holes, and
falls through to the sheet below.

To make copies of a motif, a fine needle pokes small holes along the lines
of the master drawing and through a sheet of paper below.

same depth each time. For marqu etr y,
it is desirable to have a hole abo ut
YIO of a millimeter in d iam eter. This
line of.1 rnm holes is the margin for
erro r that the marqucteur shoots for.

In centuries past. whe n an artist o r
craftsman needed to produce
ident ical line d raw ings, pouncin g was
often employed. First used in the 18th
century, the technique is claim ed to

give a greater fidelity of line than
tod ay's photocopy machines. I took an
interest in it because o f its application
to the production of marquetry panels.

Tradition al marquetr y requ ired that
the cutter had at least two perfect
co pies of the o rigina l d rawing.
Complicated marquetry motifs
needed many copies, at least o ne for
each species used in the panel. But
the simplest marquetry o nly requi red
two. One co py was needed to glue
onto the dark wood an d o ne the light
wood. So pouncing was used to keep
the original mo tif intact and yet allow
the craftsman to reproduce the mo tif
again and again.

To make co pies of the design , the
master drawing was pla ced over a
sheet of paper. Both were then placed
on a soft surface suc h as fe lt. A fine
needl e was used to pok e sma ll holes
throu gh the master drawing and the
second shee t of paper below. Spaced
closely toge the r, the holes essent ially
created a 'dot-to-dot" line drawing that
resembled the o rigina l. The closer the
do ts, the more accurate the duplication
of the origi na l line. Care was taken to
aiiow enough space between the
ho les so the paper didn 't become
totally pe rforated and fall apart.

In the 20th ce ntury a tool was
develope d for this pu rpose. The
perforating mac hine has a motor and
a rheostat to co ntro l the lip and down
action of the needl e. The size of each
hole is exactly the same becau se the
needl e goes through the paper at the

18 HO ME FURN IT UR E Drawings: Kathy Bray: photo.j onatha n Binzen



craftsman's corner

Contempo rary Designs in
Native Ame rican Hardw oods

& Veneers

FURN IT U R E
FOR

H OM E
A N D

BUSIN E S S

C USTOM D ESIG N B Y APPO INTMENT WITH
MIRA NA KASH IMA YA R N A L L

® GEO R G E NAKASH IMA W OODW O R K E R . S .A .
2 93 AQUET ON G R D. N EW H OP E, PA 18938
TEL . 215862 ·2272 FAX 215862·2103

N C.

TREEB EARD
D ES IG NS

Ray Kelso

720 Black Rock Rd.

Collegeville, PA 19426

(610) 933- 1080

Objet D 'Art & Carved Furn itu re
Featured in Architectural Digest

and Home & Garden
510·23 7·813 1 Berkeley, CA

Galleries ...
Visit Am erica' s largest Woodworker Cooperative any time of day

or night - www. nwfinewoodworking.com

Buffet hy Robert Spongler
Bubi ll Rtl & m 'ng e,
571\'.r 5911 .r / 7e1

Crovewood GCl/let'y
Representmq m;Jnyofour count ry's

top futnjtu~e arti st.

F li'\ E N\( w o o n W O R K l i'\ G

101 South Jackson 51.' Seattle. \VA 98 10-l ' Phone 206·625·05-l2

hGme·
tu. rurru re®

is now online.

Great News!

Come visit our website and see o ur
growing line of books and vid eos.

SPEC IALIZING IN

HA NDMADE
POSTER BEDS

Photo, VI:' Fatheree

2;0 Cigar H umidor

turned, carved, inlaid

NORMAN'S HA NDMA DE REPRODUCTI ONS
12105 Harnett • DIIIIII l l wy.

1)/11111, NC 2833-1
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www.taunton.com
111 Crovewood P.o:l~ • Asheville. NC 2880.\
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• the drawing board (continued)

pushin g throu gh the paper and
make for a hole with grea te r clarit y
and a co nsiste nt diameter.

Traditionally. o nce a co py had been
made. the pricked paper was placed

Motifs multiplied. Pouncing enab les a

marqu eteur to reproduce favo rite motifs

again and again. Here, original designs are

kept safe in a binder.

directly over the wood to be cut.
Powder. such as chalk. was then
wiped on top with a piece of clo th.
The powder would fall thro ugh the
pa ttern of ho les to the wood below.
But because the powdered do ts d idn't
permanently fix to the wood, a better
so lution was needed.

Today. instead of being placed
directly on the wood , the pricked
paper is placed on an other sheet of
pap er . An applicator or "rubbe r" made
of a piece of felt rolled in a shan, tight
cylinder is dipped into bituminou s
powder. The rubber is then lightly

passed over the pap er and the
powder falls throu gh the ho les to the
second she et below. Once yo u blow
awa y any excess powder , only a se ries
of dots sho uld be left. The paper is
then held ab ove a so urce of heat (in
my case, a hot plate) until it slightly
ye llows. At this point , the powder
melts and becomes fixed to the pap er.

For marqu etry, the patterns are cut
out and glued onto the wood with hot
hide glue . It's important to have the
wh o le pa tte rn visib le so that when it
is cut, a borde r is left around it. Th is
wa y, when you cut through the paper
and into the wood you will just "erase"
the dott ed line . The tolerance of the
cut will then be no 1110re than .1 111m,
the width of the line of dots.
Silas Kopf makes furniture in Northampton,

Moss., with a specialty in marqu etry.

READER SERVICE NO . 108

Helping You Become a Better Woodworker

Visit uson the Internel at
hltp://wWw.highland·hardware.com

~===:J ~~~-

Full-SizeProfessional Plan
MORRIS CHAIR

Buildthiscomfortable chair with widebow
armsand adjustable 3-positionback. an
excellent example of the Arts & Crafts
style. Overall size:
33' widex 38W highx33%'deep

Plan #724(postpaid). . . . . . • . . $19.50
Catalog (free with order) . . . . . . . $3.00

Fine FurniturePlans Since1968

FURNITUREDESIGNS, INC., Dept. HM-107
1827 Elmdale Ave., Glenview, IL 60025

1-800-657-7692

Our giant tool catalog gives morethan just manufacturer's ~
, \ specs. We provide detailed tool descriptions, usefUIIl- .

: techniquesas .,11 as schedule o educational"ml"~",~

.~
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FREET
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Chrysler· Plymouth New England

and Rhode Island Monthly
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2nd Annual

~INE
L U R N I S H I N G S

Rhorle Islf/ll r1
Concenrio» Center
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Trade Only:
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Horton Brasses Inc.
mfrs of

antique reproduction
furniture hardware

PRECISE,
versatile. and
cas, ' 10 usc arc the
words which hesl descrihe
the liE\\' I:'tCltA · 1~Ru le . Think of
it as a combination square for marking
or measuring that's simultaneously set to
evel1' scale position with perfect, instantaccuracy.
\\'hy? .. . Ilecause like aIl INCIt\ RUI.ES, lI'e\e put
micro-fine marking holes andslots at everyscale
line 10 instantly locate your sharp pencil or
scribeexac/(I' nn u rger with zero uncertainty
and no eye strain!
When accuracv counts ... INrRA HlII.ES!
Available in 6': ir and IIr' lengths.l'a/ell/SjH!I1ding
To learn more about thisextraordinary lineofprecision
.' Iarkin!: Rilles, Bend RIIIl'S and · 1~ RlI l l'S . c-.<II , write, or hx:

Tal lor Design Group. Inc. ."'
P.O. 110\ 8102(,2. Dallas. TX 75581 .~~"'"';..
Tel: (972) ..8+55 7() Fax: (1)- 2) 2..5·..r 7 ,=,-':'~ ,=" ""
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simply the best & always in stock

Horton Brasses Inc.
Nooks Hill Rd .

PO Box 120, dept HF
Cromwell CT 06416

860-635-4400 catalog: $4.00
www.horton-brasses.com

-Entry Doors
and Sidelights

-Ki t c hen
Cabinet Inserts
-T iff any Style
Lampshades

O
nce you've flattened. matched,
seamed, taped and fussed over
the veneer for your rosewood

and babinga coffee table. you don' t want
to take any chances when it comes time
to press it. With a VacuPress® veneer­
ing and laminating sys tem you get high
quality consistent results whether it' s the
diamond matched top or the curved
apron . You can depend on it.

Whether you are a custom wood­
worker who wants to try your hand at
veneering or a large shop with a spec ific
veneering problem to solve. give us a
call. we have the right VacuPress®
system for you.

NEW! FUll-length Instructional Veneering Video
now available.

Vacuum Pressing Systems, Inc.
553 River Road . Brunswick. Maine (j·1011

Telephone 207-725 ·(l935 · Fax 207 -725·{l932

READER SERVICE NO. 801

STAINED GLASS
VIDEO &CATALOG
Improve the looks
and value of your
home with:

The perfect way to get startedin stained glass. Our
30 minute video covers all the basics. Filled with
clear, simple instructions, hints, close-ups, and
examples to help you craft your own stained glass
windows, lamps, and more. Package includes
video, written instructions, plus a 100 page color
supply catalog. Moneyback guarantee.
#6149AM...510.95 + 53.00 shipping/handling

Supply Catalog Only...55 ppd.

AR~€k~L~S! 2116E. Michigan Ave.
T5 Since 1972 Lansing, MI 48912

READER SERVICENO . 23 READER SERVICENO. 802 READER SERVICENO . 123

OCT OBE R /NOVEMB ER 1997 21



The Two Faces
of an American
Masterpiece
Colonial cabinetmakers
didn't waste time on
hidden details. Is there
a lesson here?
B Y M A R K GALLINI

t; magnificent Boston desk-and-bookcase stands alone
on a platform in the ce nter of an ex hibition room at Win­
terthur Museum, its se rpe nt ine mah ogany surfaces bath ed
in carefully placed light. "This piece is arguably the high est
level of Boston cabine tmaking and carving in the middle of
the 18th ce ntury," says Mike Podman iczky, the museum's
furniture co nse rvator. "It doesn 't ge t any racier than this in
Boston in this period."

"And yet," he says , walking around to the rear of the piece,
wh ere the original wooden back has been replaced with a
sheet of clear plasti c, "this thing was just slappe d tog ether."

Podmani czky isn 't joking. Th e e nds of the drawers are
stacked crookedly, like apple crates in an orchard. Unsup­
ported drawer dividers sag, the horiz ontals peppered with
sc raps used for drawer sto ps. What is most jarring is the
dead brown co lor of the unfinished wood . Even to the non­
cura to rial eye, it's ap pa re nt that the "out of sight, o ut of
miner attitude is not a new one .

Yet this desk-and-book case, o r sec retary, is not the furn i­
ture equivalent of a Hollywood se t. It really is a masterpi ece.
The front- w ith g rad uated d rawer fronts , mirrored doors
and carved Corinthian pilasters-is beautifully proportion ed .
As Poclmaniczky demonstrates, dra wers and doors fit and fit
well. "When they chose to dovetail together 10 drawers,
every dovetail is don e perfectly," Podmaniczky says . "They

22 H O M E FUR N I T U R E



The best of Beantown, circa 1770

Secret compartments were only semi­

finished, like these four drawers in the center

of the case. The box of drawers can be

removed, which accounts for its neater

construction and finish.

Time was money, even in

co lonial days. Mismatched

scraps used for the drawer

guid es and stops clearly show

that th e ca binetmakers were

adept at furn iture-making

triage , putting in the time

only where it counted .

Inside the case is the

handwritten name of its

owner in 1778, Josiah

Quincy of Braintree,

Massachusetts. Scho lars do

not know if Quincy

commissioned the piece or

bought it afte r it was built.

Boston produced spectacular examples of craftsmanship
in the 18th century, and none better than this desk-and­
bookcase built in the decade before the Revolutionary War.
Peek behind the scenes and the roughness of the back tells
a different story, one about economy and efficiency.

Pho tos: Bill Deer ing, un less otherwise no ted : photo facing page and
midd le right photo this page: Courtesy of \'\!intenhur Museum
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How faithful should
a reproduction be?

How closely can, or should, a piece like the Boston
de sk-and-bookcase be copied today? Should a
reproduction furniture maker improve on it, and, if so,
where does one draw the line? We asked five furniture
makers to give us their views on their craft in an era
of power tools and plywood .

Steve Lash, Detroit, Mich.

S T A Y CL O S E TO HOW T H E Y DID I T

"1 probably would approach a piece the same way
the original builder did," even if there are better ways
to ma ke it today, says Lash, who has tackled such
challenging projects as a Goddard desk, a pair
of Queen Anne armchairs and the Seymour tall-case
clock he is now working on in his basement shop.
The original builders, he says, "worked fast, and in
an environment that doesn't exist today." Like most
other reproduction furniture makers, Lash does use
power tools, but he does so sparingly. "I'm going
to get as close to how they did it or would have

do ne it--or as close as I can."

are not sloppy." What goes un seen , however, was clearly
not worth the cabinet makers' effo rt o r time to make perfect.

"There was a d ifferent aes the tic of perfection in the 18th
century," says Allan Breed, an acclaimed reproduction fur­
nitur e maker in Be rwi ck , Maine. "The re wasn 't any suc h
thin g as mach ine pe rfect ba ck then . The most perfect thing

Wh ere the sun shines, so does the workmanship. The rococo

carving of the she lls, bro ken-arch ped ime nt and flame finials

represent the highest level of cabinetmaking that survives from

mid-13th-century Boston.

was handmad e, no matter what it was-silver, glass, wh at­
eve r. It wasn 't ex pected that the insides and back were slick
like peopl e ex pect now."

Objects like the Boston desk-and-book case have become
almos t sac red. They fetch stratos phe ric prices and become
the subjects of aca de mic study. They represent the go lde n
age of the woodworkers' craft, and practically beg to be re­
produced . But place the o rigina ls back-to-buck with so me
of those reproduction s and yo u find that, in so me cases, the
new pieces are better-vm ore se ns ibly engineered , built of
high e r qua lity materi als, and often to more exacting stan­
dards. So how faithful ca n, o r sho uld , a reproduction be?

CONNOISSEURS DIDN'T MIND A KNOT OR TWO
If the Bos to n desk -and-book case represents the upper
rea ch es of Ame rican 18th-century ca bine tma king, then
ex pectations ce rtainly have changed. Eve n o n the outside
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its grande ur is marred by w hat wou ld be called defects to­
day. One of the sides was glue d- no w sp lit-and has a kn ot
amid grain running diagonally toward the back. The inside
of the writing sur face conta ins a large kn ot as well , a
common blemish for the time becau se it o ften allowed the
ca bine tma ke rs to d isplay wild figure o n the most important
side- the outside.

Today such flaws-if they ca n be ca lled flaws-would
have kept thi s piece from ever leaving the shop floor. But
th ey seemed not to ha ve bothered Josiah Quincy o f
Braintree , Massa chusetts, who bought the piece in 1778 .
(Scholars are not su re whether Quincy commissio ned the
secretary himself.) No r did suc h blemi shes prevent the cu­
rators at Winterthur from putting this secretary in their pan­
theon of American masterpieces.

This is because furniture of the 18th centur y was commis­
sioned with different expectations and made under diffe r­
e nt circumstances. In today's shop yo u might find
college-educated craftsmen with a craving for han d too ls,
but it is pret ty safe to say that cabine tmakers with graduate
degrees were as rare as biscuit joiners in an 18th-century
fu rniture shop. Young men started in the business through
indenture or famil y tradition an d spe nt their first years do­
ing the sweaty, monotonous tasks relegat ed to power tools
today, suc h as sawing lumber into dim ensioned planks and
plan ing boards flat.

In a sophistica ted city like Boston in the 1750s, craftsmen
were highl y specialized. Althou gh the identity of the maker
of this desk- and-bookcase rem ains a mystery, an expensive
secretary like this p ro bably would have been passed from
hand to hand o r farmed out to othe r shops for joinery, carv­
ing, turning and finishing. "You see a very unselfconscious
product in the 18th cent ury," says Podmani czky. "There was
nothing beyond putting some thing together that p leased
the client, looked good, and go t them pa id."

What there was not , ba ck then , was a manufactured
alternative . Eve ry piece o f furniture- hig h-style or lo w,
ex pens ive o r cheap- was produced in the same man ner
and with the same methods and tools. The o nly differences
wer e in the choice of materials o r the am ount o f ornamen­
tatio n. "They were trying to do the work as eco nomically
as possibl e , and up ag ainst people wanting stuff quickly,
just like to day," says Breed, w ho has spent much of
his life peeking under th e hoods of American antiques.
"There was a lot o f cru mmy work and some great work,
just like today."

How furnitu re was perce ived in a social context was
muc h di fferent in the 18th ce ntu ry as well. "Peo p le today
buy fu rn itu re to p roduce se ttings in their homes," Podman­
iczky says. "A room is some thing that yo u enter and take in.
In the 18th century, furniture was movabl e and dragged out
for different uses. You projected your station in life by ca ll­
ing atte ntio n not to a whole se tting but to ce rtain featu res of

Allan Breed, Berwick, Maine

BUILDERS WERE FASTER THEN

"There are some ways to get around those technical
things that made pieces crack, but then, on the other
hand, some of the things I make are going to crack,"
Breed says. He might consider a different construction
method to improve on a failed original "when it won't
affect the look of a piece. But Idon't do a lot of high­
tech stuff." The one thing contemporary cabinetmakers
may never be able to reproduce, he says, is speed. "I
think you would be amazed at how fast they could do
stuff-something they were familiar with making. The
level of skill was higher, as far as using hand tools."

No sidesplitting

matter. The joiner who

assembled the carcase

of this piece glued it to

the mold ing above the

bracket feet, a costly

mistake. As the wood

lost moistu re, it split.
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Knot a problem. To d isplay figured g rain on the outside, 18th-cen tury

cabi netmakers often sacr ificed the looks of the inside by using boards

with knots or other defects, as in the slant-top of the Boston desk .

a given ob ject. When yo u 're sitting down to play cards yo u
are showing off a fine piece of wood or an intricate ca rv­
ing." The Boston desk-and-bookcase would have proud ly
proclaimed its ow ne r as a learn ed man of means , with co r­
responden ce to atte nd to.

IF WE IMPROVE ON THE ORIGINALS,
HOW FAITHFUL IS THE REPRODUCTION?
Reprodu cing a piece of furniture which was designe d
and built fo r a different era, then, raises a qu estion . How
faithful shou ld the bui lder be? The answers cover the
spectrum, from hobbyists who will replicate a piece as
closely as possib le-s-faults and all- to perfectly machined,

Lance Patterson, Boston, Mass.
I.. -~~:';P.'-:-'iiiiii::!!!i..

WE DON' T C O PY MISTA K ES

"It's difficult to copy something ifyou know it's not a good
idea," says Lance Patterson, a cabinetmaking instructor
and furniture maker at the North Bennet Street School in
Boston. "The guy who made (the original) probably
would do it differently a second time." Students at North
Bennet Street often borrow improvements from other
pieces when making reproductions, and instructors teach
students how to use modern methods and tools . In some
cases, students will use methods popular in other
countries-England, for example-that did not reach
America until after the original was built. "We do n't
reproduce flaws," Patterson says.

flawlessly finished pieces that bear a ph otographic
resemblan ce to the original but underneath are thoroug hly
mod ern animals.

Winterthur itself licenses manufacturers to re produce
pieces in its co llection, but these co mpa nies make no pre­
ten se of reproducing the methods and joinery used to con­
struct the or iginals. "Even if we co uld hire cabinetmakers to
mak e exact reproductions, virtually all the people who buy
museum reproductions would not be interested," Podman ­
iczky says. Econo mics aside, suc h pieces wou ld co nta in im­
perfection s and "people in the age of Formica and veneered
plywood do not accept that so rt of thin g. There will be no
so rt of movement in these pieces, no o rga nic response to
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the environme nt around it that causes it to take on its own
person ality thro ugh age and patination . They are captured
in am be r and perfectly preserved for certainly a co uple of
gene rations."

Amo ng one-of-a-kind furni ture mak ers, there is a range of
opinion. Most ag ree that , at least in terms o f e ng ineering
and durability, today's craftsme n might have the edge. "Peo ­
ple expect integ rity throu gh out the piece," says Lance Pat­
terson, who teaches tradition al furniture mak ing at the
North Bennet Street School in Boston. "We don't teach
methods that don't last or are sho ddy-looking . In that way
we 're better."

One adva ntage today's cabine tmake rs may have is time.
The market place for reproductions of 18th-century classics
allows for-and because of the cost, insists on- mo re time
to be lavished on the finish of these pieces than was on the
o riginals. "Nowadays people have the luxury of sometimes
be ing able to spend more time than they sho uld on so me­
thing," says Breed .

In a way, so me reproduction s almost become exercises in
process as mu ch as object, the hand-scraping of a surface a
co nscious act with the goal of replicating a lost feel. On the
othe r hand, a piece ca n be co nstruc ted today with all the
techniques learned over the past 200 ye ars. In eithe r case ,
are they being mad e in the same spirit as the o riginal?Wal­
ter Rayn es, a Baltimore furniture maker and antiques re­
storer, doesn 't think so . "Most of the newer stuff is grossly
overdo ne , hand-lick ed to perfection ," he says. "It's trying to
create so me thing that never was."

Should we try, then, or is it even possible to make a re­
production co nvey the freshness of the o riginal: an exube r­
ance of design de ve loped as mu ch out of econo mic
co mpe tition as pure aesthe tics? •

Walter Raynes, Baltimore, Md.

' L E T THE CUSTOMER CH O O SE'

"Somebody I knew, who just passed away, said: 'If
those guys had ready-mixed glue and plywood they
would have gone to bed happy men,'" says Raynes.
Today's technology can produce a better piece of
furniture, he says, if the goal is technical improvement.
"Their work was beautifully done with the best
technology available to them. But we could build a
better piece than they could ifwe chose to . Ican use
modern joinery. I can cut mortises with a 20th-century
mortising machine. Choices in construction methods
are dollar options. Let the customer choose."

Bottom photo this page: Gerald Martin

Kendl Mann, Christiana, Pa.

'WE STRIVE TO BE A S G O OD '

"Back in [the 18th cen tury] each cabinetmaker kind of scratched his
head and did it the best way he knew how," says Kendi Monn of
Irion Company, which operates much as a small 18th-century shop
would have if it had electricity. "Ifwe built a Newport secretary, you
might find some joinery that was used in Philadelphia-if it worked
better than the original joinery." Cabinetmakers at Irion use power
tools, but only up to a point. "We go in and handplane and scrape
all the cases so the last Y32 of an inch is completely done by hand."
Are today's craftsmen better? "We might improve on what they did
because we have the luxury of see ing how things went wrong.
Perhaps when it comes to the quality of the wood we 've got them
beat. But better? No. We strive to be as good."
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An
Architectural

Cabinet
An entertainment center

doubles as a room
divider

BY MARC LANGHAMMER

h abits, more than rules , dictate that case pieces must
hug the wa lls. Why should chairs and tabl es be the only fur­
niture to enjoy the freedom of int eri or space? This e nte r­
ta inme nt ce nter sits in the middle of the room, like a
freestand ing built-in.

The idea was to create a piece of furniture that wou ld fit
between two stru ctural posts in a Maine coast hom e, wh ich
at the time was undergoing a major renovation. The archi­
tects doing the renovation e nlarge d the floor plan, e limi­
nated interior wa lls, added a second stor y and lo ts of
windows. These alterations made a small hou se seem much
larger , but the elimina tio n of partiti on wall s meant that it
was up to the furniture to defin e the interior space.

The custome r wanted a low cabinet to se pa rate a living
roo m from a more intimate space used for reading o r watch­
ing television. It had to be ad aptabl e to futur e uses that
migh t not include a television and CD player , and it would
need to feel at home among ecle ctic furniture and fixtures.

The idea of a ca bine t that would be seen from all four
sides appealed to me. I visited the house myself and
used the architec ts ' dr awings to take visua l cues from the
ex te rio r- pa rticularly the pattern of so me of the wind ows
on the south-fac ing side of the hou se , which is the most
cha risma tic (and visib le) . This would tie the piece to the
hou se , thou gh just loosely, in case the custome r ever moved.

The walnut came from a sing le tree whi ch, because of its
size, allowe d me to book-match all the doors that mak e up

A freestanding built-in. That is how the author describes this walnu t

ente rtainme nt cen te r, seen he re from the back, which was designed to

function as a room divider and to be seen from all four sides.

the four sides o f the case. Each doo r is comp osed o f six
pane ls (three sma ll, three large) floating in a mortised-and­
ten on ed fram e. The true doors on the front-the only ones
that ope n- hang from o ffset knife hinges so there is no
need for vertica l stiles. These hinges are nearly invisibl e ,
minimiz ing distrac ting elem ents.

The doors are identical inside and out and the two ce nte r
doors (whe re the te levisio n sits) open directl y over the ad­
jace nt doors, making the m virtua lly invisible when open
(see top ph oto facing page). The four false doors that make
up the bac k interlock with tongu e-and-grooves and float as
a unit inside the case framework.

The top overha ngs the ends so mewha t, in pan becau se I
did not want to pu sh the pa ne ls aga ins t the hou se 's struc-
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rura l posts. I also felt that the overhang ba lances the wide
stance, parti cularly in conjunctio n with the curves be low
whic h lighten th e visua l load of a rather massive uni t. I
did n't have eno ug h mate rial to simply cut out the curves on
the legs, so I app lied o ffcuts at the fee t, whi ch I had se t
as ide . The joints are "e rased" by the molding that runs
aro und the perimeter o f the base.

All the interio r sur faces are oa k and oa k ve neer. Ad­
justable shelves on brass pins create current and futur e flex­
ibi lity, including uses having nothing to do w ith
"e nte rtainment ." Afte r all, this piece may lose its freedom
so me day an d be res igned to live against a wa ll. •

Til e ca bi net is 80 in. w ide, 23 i n. deep and34,/, in.high.

Disappear ing act, The author designed the frame-and-pan el do ors

in the center of the cabinet to lay flat on the adjacent doors, making

them disappear visuallywhen op en .

Windows t ie the furniture to the house. The author echoed the

window pattern of the remodeled house (below) in the desig n of

the six-panel doors (above photo).
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A Sofa for Somebody Else
Collaboration can be one of the furniture maker's

most vital skills
BY ROSS DA Y

g ood custom-made furniture is
a double portrait. It reflects the

image of its maker, but it just as clearly
reflects the person it was made for. To
so me furniture make rs, it might seem
co mpromising to design and build
so me thing with so meone else's needs
in mind. But I think that is the wrong
way to look at it. To me, commission
work is simply doing what so meone

30 H OM E F UR N IT U R E

e lse wants in my own way. In the
12 ye ars I've been making cus to m
furnitu re I've discovered that the rela ­
tionship with the perso n for who m a
piece is made- whether that person is
yo ur sp o use o r a strange r- is where
mu ch o f the fun is. I find pleasu re in
the persona l int eraction, and a chal­
lenge in st re tching to design some­
thi ng that I wouldn 't o the rwise have

made. When the co mbination is right ,
I've found, the process so met imes pro­
du ces work bett er than I would ha ve
don e o n my ow n.

But it takes effort and experience to
deve lop the skills that enable you to
wo rk wi th so meone well e no ugh to
make the act of co llab oration a boo n
to yo u bo th . I recently co mpleted a
co mmission (for the so fa in the ph otos



o n these pa ges) that wa s a real plea­
sure. I thou ght loo king at the way that
co mmission unfo lded might provide
so me insight into the process of build­
ing so mething for so me body else.

TWO SIDES
OF A FIRST MEETING
I d rove an hour and a half to see Nor­
ma Sha inin and her husband, Peter, at
their house no rth of Seattle for our first
meeting . I would have d riven farthe r.
To me, seeing so meone in the ir own
environme nt is invaluable. A person 's
hou se ofte n te lls me more tha n they
do, offering a wealth o f information
about their taste and the way they usc
thei r fu rn iture . I tak e in the furnit ure
but also the architec ture, the art work,
the othe r things they ma y co llect.

a nna's hou se , with its clean, simple
lines and unde rstated accessories ,
helped to determine the simple, slee k
look of the so fa. The fine cra ftsma n­
ship and detailing of the many baskets
and ca rvings she collec ts co nvinced
me that a sofa with similarly fine de­
tailing wou ld be appropriate.

I am also ale rt to the way so meone
uses their furn iture. At Norma's hou se ,
it was obvio us tha t everything was
we ll-cared for and kept in its place . I
wo uld have design ed so me thing quite
diffe rent for a famil y that was more in­
formal and obv ious ly used their furni­
ture hard . To reco rd my impression s, I
always pack a not e pad fo r mak ing
quick sketches and jott ing down infor­
mation, and I always take a tap e mea­
sure. An easy- to- use ca me ra for so me
sna psho ts can also be he lpfu l.

Ge tting a se nse of the se tting and the
people yo u are working with is half

Temporary partnership. RossDay views

each commission as a design collaboration

and a chance "to make what someone else

wants in my ow n way." The photo above left

shows Day with No rma Shainin and the pear

sofa he recently built fo r her. At righ t, they

confer at his shop in mid-construction.

the equation. The other half is prese nt­
ing yo ur work in the best possible
light. Th is me an s bringing along a
well-organize d , profession al-looking
portfo lio with good photography.
Good ph otos ca n be ex pe nsive , but I
don 't think they are o ptio na l; yo ur
port folio is rea lly all yo u have as a
reco rd of yo ur wo rk. I brin g a resume,
a sho rt biography and a business card
to help give a picture of my approach
to furn iture making. Wood sa mp les
and ske tches o r drawin gs from a p re­
vio us job would also be hel pful to il­
lustrate how yo ur design process
works. You might even co nside r bring­
ing along an eas ily portable sample of
yo ur wo rk- a side chair, say. or a sma ll
box-so yo ur cus to mer can see and
feel the qua lity of yo ur work first hand.

ESTABLISHING A RAPPORT
Furniture design is a social ski ll as
mu ch as an aesthe tic one. One cus­
to me r will be very clear about what
they want and don 't want and fu ll of
pert inent info rmation and usefu l sug­
gestions-Norma was like this-while
an othe r will have to have things

My Side of the Sofa

BY NOR MA SHAINI N

Commissioning a sofa is a fair
investment, and not one we
made lightly. But we had already
commissioned several smaller
pieces from Rossand I was totally
confident that he could do what I
wanted . He always listened to me
carefully-which was important,
because I'm not always so clear.
And he made the commission an
open process that offered more

than I thought possible. Instead of
"No, we can't do that," he would
say "Sure, we'll make it work ."
And he did. I'm very pleased with
the way the sofa came out, and I
feel that there's a part of me in it,
somehow. The ultimate stamp of
approval, though, comes from my
kids, who are already eyeing it. It's
obvious that Ross's pieces will be
in the family for a long time.
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dragged out of them . One key part o f
my ro le is to ge t a good exchange o f
ideas go ing .

If a custo mer is having trouble co n­
vey ing what they want , I start probing:
Do they like light- o r dark-co lored
woods? How man y people sho uld this
so fa seat? Would they like some thing
on the sma lle r o r large r e nd o f the
sca le? Heavy o r light? Do they like
clean lines o r so me thing more e mbe ll­
ished and orname ntal?

It didn 't take mu ch to es tab lish a rap-

port with Norma. wh o has a design
ba ckground hers e lf. But I still learned
so me thing valuable from the process .
After the initial meeting she bega n
sending me ph ot os clipped from de ­
sign maga zines to illustrate her likes
and dis likes, to mak e suggestio ns
about what sort o f feeling , form and
detailin g she might like o n her so fa.
She would clip a ph oto, tape it to a
sheet o f' paper and writ e a few co m­
ments below: "Too o rna te and co rn p li­
c ited. but I like the flare of the arm ."
"Li ke side detail. a lthough too o pe n."
This helped me enormou sly and
seems to me a technique that co uld be
ve ry useful fo r drawing out so meone
wh o is not sure of their idea s o r has
trouble co nceptualizing.

JUGGLING ALL THE INPUT

Once I've don e my field work for a
co mmission, I spread all the input and
influen ces o ut in my mind 's eye. For
Norma's job, I started with the require­
ments we had discussed: a sofa to sea t
three , bui lt with No rma's favorite
wood (and o ne of mine) Euro pea n
pear , and upholst ered with loose

Reali ty check. Shainin and Day confer on the

full-scale drawing of the front of the couch,

done on Y..-inch medium-density fiberboard.

Robbing th e memory bank. Day's lounge

chair below, designed several years ago,

has shaping in its arms and at the ends of

its crest rail that inf luenced the detailing in

the new sofa, above.

The ideas are in the envelope. Day and his customer traded ideas by mail as the design

developed . Shainin mai led Day magazi ne clippings which she annotated .
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Settling on a format. With their

paneled sides, loose cushions

and wide, wing-like arms,

Leopold Stickley's Prairie Settle

(above) and Frank Lloyd Wright's

Robie House sofa (at right)

influenced Day's th inking about

the overall format of his sofa.

cushions in an o ff-w hite sail cloth.
Then there were the clippings Torma
had sent. They mad e it clear she want­
ed a sofa wi th a rms that curved out­
ward slightly as they ros e . I thou ght
ba ck on her living room and rem em ­
be red a co uple o f things par ticularly:
the Frank Lloyd Wright barrel chairs
with their be aut ifu lly rolled backs, and
the planked ce iling , which was caved
at the perimete r to meet the walls. Two
so fas I had always admired were also
blended into the mix. One was
Leopold Stickley 's Prairi e Sett le and
the othe r was Frank Lloyd Wright's ex­
tremely wide-armed sofa for the Robie
House. Bo th these sofa s had upho l­
ste red cus hio ns in a framework of
wood pan els and both had wid e arms.
I found the format interestin g visually
and also appealing fo r the co mfo rt and
enclosure it seeme d to offer. I decided
to adapt that fo rma t fo r Torma's sofa.

The Stick ley a nd Wrig ht so fas are
bot h e nt irely rectilinear , however , as
we ll as heavy and blunt. I wanted
so me curves to play o ff the ba rre l

cha irs and the ce iling and I want ed
more de licate detailing. Overall, I
wa nted the new sofa to look co nte m­
pora ry and fairly sleek, bu t not flashy.
I de cided to blend into the new so fa
so me of the curved e leme nts and
re fined details from a lounge chair I
had built previou sly. I decided o n
frame-and- pa ne l construc tion for the
tactile qua lity it would br ing and be­
cause it seemed the most manageab le
wa y to build .

Fo r Norma's sofa , as with mos t all my
designs, I ca me up wit h quite a few
optio ns as I worked my way toward
the new piece . It would have been
te mpting to present her with a dozen
alternatives to choose from. I resisted
the tem ptat ion . Present ing too many
o ptions ca n make it harde r fo r yo ur
custo me r to choose . Eithe r that , o r
they' ll imm edi ate ly pick the o ne de­
sign yo u rea lly d idn 't want to build. I
usually show just two conc e pts for a
given project. It forces me to ed it my­
se lf and decide which designs arc the
stro ngest. Of course , if neithe r o f the

Arm s talks. Day invites his customers to his

shop to seetheir furnit ure in progress. Above,

he and Norma confer abou t the width and

the curve of the arms on her sofa. He cuts

down these dummy arms until they are both

satisfied; later, he duplicates the agreed-upon

shape in pear (below) .
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options meets with approval, I will go
back to the drawing board. I se nt No r­
ma o ne ske tch o f a fram e-and-panel
sofa with legs and an other, quite simi­
lar, but with side and back pan els that
supporte d th e sofa, sweepi ng right
down to the flo or. No rma picked the
one with legs.

GETTING THE GO -AHEAD
Eve n so meone like No rma , with an
eye for art , is taking a lot o n faith wh en
she OKs a small sketch. It's important
not to abuse that faith. I've heard more
tha n one story about people wa tching
agape as a custom pi ece ar rives that
bears little rel ation to th e ima ge they
had in the ir mind. I try to be ce rtain all
the way through the commissio ning
process that my cus to mer an d I are on
the same page. To provide a close look
at the details of the piece I'm designing
as well as some sense o f its size and
the way it will fit in to thei r house , I
ge nerally present fu ll-scale front, back
and side view drawings. Instead o f
w res tling with wrinkly roll ed draw­
ings, I do th e drawings o n sheets o f
Y, inch MDF, w hich are easy to se t up
and view. The n I tak e them out to the
cus to me r's house and place them right
w he re th e furniture will stand . I ac­
company them with sa m p les of the
so lid wood and ve neer for the job.

I sometimes also rely o n full-scale
mock-ups to help me work th rough
th e design o f a pi ece. In th e case of
No rma's so fa I did not mak e o ne, as
I was conv inced by the full-scale
dr awings that the joinery (a lot like a
fram e-and-panel ca b inet, really) and
the p roporti ons would work fine. But
w he n I do ma ke mock-ups , I find
them to be as helpful to the cus to me r
as the make r.

No rma an d I rev iewed the full-scale

Comfort in conformity. Day's sofa reflects

the living room it was designed for, from

the curves of th e caved ceiling to th e fine

handwork of the carpets and baskets.

layout, compa red it ag ainst the con­
ce pt drawing, and look ed at the wood
samp les . I also exp la ine d how I in­
tended to o rient the grain on the pear­
veneered panels. She agreed we wer e
going in the right dir ection, and gave
me the go-ahe ad to begin building.

WE MEET HALFWAY
Seve ral months later, No rma came by
my sh op when the sofa wa s half- fin ­
ish ed. Her so fa's frame (minus its pan ­
e ls, w hich were ve neered but not ye t
trimmed) stood there dr y-assembled,
held together with a half-dozen qui ck­
release clamps. It might seem risky to
ha ve a custo me r see their piece whil e
it is still in raw form, but I think bring­
ing the cus to me r into the sho p is just
as important to th e commissio n
p ro cess as going o ut to visi t them in
their house . In addition to bein g help­
ful in the development of the design,
these visits provide the cus tome r with
a unique view into the craft. Cu rios ity
about the wa y things are made and the
work lives of th e people who make
th em is an important part o f what
mak es people commissio n furniture
rather than buying it in a department
store o r off the ga llery floor .

No rma and I had deliber ately de­
ferred decisions o n several issu es until
we could see the sofa taking shape.
Th e main one was the width and
sh ape o f the arms. This was a real
concern for Norma-she was worried
that they would end up too wide . I
th ought that a fairly wide arm was
important to the success of the design .
So that we cou ld work out the arm in
3-D, I had made some dummy arms
o f ald er and fitted them onto the othe r­
wis e real sofa fram e. As we talk ed, I
could slip an arm o ff and shave it
down a bit o n the jointer , then put it
back o n th e sofa . Over the course of
20 minutes o r so we reach ed a width
and sha pe that we both liked. To me ,
inte rac tio ns like that go to th e core
o f working with someone : give-and­
take that rewards yo u both; in addition
to so lving design problems and fulfill-

Wri ght angles. Day had th e rolled back of

the Frank Lloyd Wright barrel chairs in mind

when he gave his sofa its curves.

ing desires, they bring the custo me r
into collaboration wi th the fu rn iture
maker in an int ima te way th at
reall y mak es them an integra l part of
the project.

THE SOFA AT HOME
Some weeks later , I delive re d the fin­
ish ed soh I had it photographed in a
stud io first , and du ring th e shoot I
looked at it critica lly fro m all angles
and thought it worked prett y well. But
when we pu t it in place in No rma 's liv­
ing room, with its rugged sto ne fire­
place and warm plank ceiling, its
beautiful rugs and its Wrigh t barre l
chairs, its antique tansu and finely wo­
ve n baskets , the new sofa suddenly
looked mu ch richer than it had before.
Later , as we sat eating dinner, I loo ked
across the room at the sofa and it
seemed per fectly at ho me . It occurre d
to me that it proba bly wouldn't loo k as
good anywhe re e lse . And that, I
thou ght, mu st mean the collaboration
had worked . •

Thesofa is 78 in .Iong, 3 1 ill. high and

25 in. deep.
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Good Design
Should Be Everywhere

B Y PATRICIA HARRISON

£ e furn iture design need not im­J ;~;y costly mat e rials and di fficult
join ery. Design s deve lope d with atten­
tio n to form, color, contras t and social
context ca n a lso communica te p leas­
ing aesthetic qualiti es even if the
materi als are inexpens ive and the
craftsmans hip is sim ple. I accepted the

cha llenge o f c reating just th is typ e o f
furni tur e in a recent project to develo p
household fu rnis hings for a migrant
farrnworke r ce nter in Californ ia.

How could sma ll, ba rracks-sty le
apa rtments be minimally furni sh ed
at low cost and at the sa me time pr o­
vide migrant famili es w ith a friend ly,

Low cost, high style . Why shouldn't

well -designed furniture be found in low­

income homes? The author designed this

dining table for m igrant-labor homes in

California's Cent ral Valley.
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Filling a need. Migrant-worker familiesalwaysbrought their own furnishings to this housing near

the San Joaquin County fields. But their beds and din ing tablesoften were inadequate or dreary,

so the housing director asked the author to design some affordable yet welcomi ng furniture.

MDF to the rescue. To keep the cost of the

pro ject low, the furniture was built w ith

medium-density fiberboard , paint, plastic

laminate and simple hardware .

ce nte r residents to plan co lor sc he mes
and decorative additions to the pieces.
But wh atever minor refinements are
worked out, this pro ject has demon­
strated that good design can be crea ted
at an affordable price. I believe the de­
signs are inventive and use e leme nts of
low-tech woodworking to achiev e a
"high-style" look. •

The din ing table on thefacing page is 60 ill.

long, 29 i ll. toide and 29 in.htgh. The round

table 0 11thispage is36 ill. ill diameter:

plastic lamin ate and pa int. My rese arch
assoc iate, Bob Morgan , and I sought a
provincial, pla yful cha racter for the
design s. Simple shapes and cuto uts
ligh te n the ap pe arance of the heavy
materi al. and colorful paint and lami­
nate combina tions attempt to capture
the vibrancy of Hisp anic cultu re. A few
o f our stude nts helped us with co n­
struc tion of the prototypes.

After a season of use. co mme nts
were ge ne rally favorable on the proto­
type designs, exce pt ab out the co lor of
the bedroom furnishings. Many liked
the bold co lo rs, b ut an almost equal
number wa nted a wood -looki ng finish
o r more neutra l co lors that would not
co ntrast with their own furn ishings . As
the p roject goes ahead, co mmunity
meet ings to discuss co lor option s will
help refin e the designs.

Cos ts for the mat erial s used in the
furniture were low. Indi vidual pieces
typically used two sheets of MDF in
I-inch or )I.-inch thickn ess. Expe rimen­
tatio n with stro ng hues of paint from
a catalyze d lacquer coating designed
for MDF to typi cal se migloss latex
enamel added so me cos t to the project.
We are looking for a way to tie produc­
tion to a training program for low-in­
co me individuals, and are considering
providing o pportunities for migrant

Home is w here the art is. The author, a

professor of environmental design, devised

four different dining tables in several colors as

prototypes for mig rant-center housing .

attractive reside ntia l se tting? This qu es­
tion was posed by Anto nio Pizano .
Executive Directo r of the San Joaquin
County Hou sing Autho rity, wh o is re­
sponsible for 300 se asonal farrnwork­
er dwe lling un its in the Central Valley
co unty. Each year families return to the
migrant ce nte rs for six months while
they work in regio nal fie lds, o rchards
and produce -p rocessing o pe rations.
Highl y prized for the ir affordable rent s.
the centers arc clea n and safe, and they
offer recreational activities and health
and educational se rvices for adults and
child ren. Directo r Pizan o as ked me to
create prot otype fu rn ishings that
would be affo rdable, co uld be varied,
wou ld express Hispanic cultural pref­
e rences and wo uld look like they be­
longed in a home, not an institution.

Afte r a few migra nt fami lies were in­
te rviewed ab out the ir furn ishing
needs. seve n sto rage close ts, four
tables. and three bed prototypes were
designe d and put into apa rtme nts
at the migrant ce nter. Flat panel
co nstruc tion and simple asse mbly pro­
ce dures were e mp loyed using medi­
um-density fiberboard finished with
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Nature's Imperfections
Fit a Bed Perfectly

BY RUSSELL HALL
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A different tree but similar roots . The author design ed the bed after making these zebrawood

side tables. Both pieces share Asian influe nces, such as tape red legs and the cloud rise pattern,

see n in the table's lowe r stretchers.

O ne of my best friends is also one
of my best custo mers, and whe never
Jon passes throu gh on busin ess he
stays with our famil y. On one of these
visits he brou ght me a book on wabi­
sabi, a Japanese sc hool of thou ght
based on the beauty and appreciation
of imperfection, imperman en ce and
incompleten ess. With my wor k sho w­
ing the beginnings of Asian design in­
flue nces, Jon thought it might be of
interes t. On this sa me visit, he also
as ke d me to build a bed, and I knew
wabi-sabi had to be a part of it.

On the morning Jon was to leave, we
began brains torming and ske tching
ideas for the bed. The form was to be
Asian but only in a gene ral way, with
eleme nts suc h as the cloud rise and
subtle tap ers and curves.

We quickly arrived at a roug h design :
a stro ng , weighted foot to ground the
bed; tap ered legs to move the eye up­
wa rd to a light top rail, reminiscent of
an Or iental gate; a headboard that
wou ld feature a large pan el of an ex­
ce ptionally figured wood. The idea
was to mak e the struc ture ac t as a
frame to display a natural object in all
its imperfect and tran sitory beau ty.

With several ho urs before Jon 's
flight, the two o f us decided to visit my
hardwood supplier and have a look
aro und. We decided on wenge for the
main struc ture becau se its dark co lor
and straight grain would d istill the vi­
sua l eleme nts down to space and line.
The co lor and texture vag ue ly alluded
to the weathered timbers o f Orienta l
gates and it also look ed grea t with the
figur ed bubinga that Jon was ce rta in
he want ed fo r the head board panel.

\Y/ e were about to head to the airport
w he n I re membered so me un usual
mah ogan y I had seen at CDS Wood
Products, a recycled-wood supplier in

Nature harnessed. The wenge headboard

becomes a humble frame for a stunning slab

of solid crotc h mah ogany, left pretty much

as it was found .

the Columbia River Gor ge near Port­
lan d , Oreg on. With Jon 's departure
looming and him secure in his deci­
sion to use bubinga, I had to do so me
arm-twis ting to co nvince him to look
at what I was talking ab out. He finally
agreed and we set off on our second
side trip of the day.

When we arrived at CDS, we ente red
the wood shed and stood before a
stack of 30 or more mahogany cro tch
"backe r boards," the inch-thi ck scrap
that remained after a board was sliced

into ve neer. CDS had acquired the
board s from a retired cabine tma ker in
his 90s. This cabine tmaker apparent ly
had go tten the mahogany in the 1920s
from a Baltimore cabi ne t shop , which
had salvage d them from the burn pile
of a veneer manufacturer. The blanks
have no chain -saw marks, just the tell­
tale signs of a hatch et o r ax along its
edg es , suggesting that the harvest date
may go back to the 19th century.

These un stable boards, wit h the ir
flam ing grain pa tterns, were tw isted,
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A second version, with tansu on the side .

In this bed , the headboard proportions were

altered slightly for a different mahogany

panel. The author also made the stylized

tansu side tables .
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bent , crac ke d, sp lit, chec ked and
warped. Some were missing chunks of
wood and loo ked as if the pieces had
just snapped off. They were totally un­
usabl e. Jon turned to me with a smile:
"Perfect," he said. Soon we had a
dozen boards lying on the shed floor ,
discussing the possibi lities. We se ttled
o n two candidates , loaded them into
my truck and bo lted fo r the airpo rt.

It see me d to me that a ce rtain rever­
ence for the history of this mahogan y
was important to the finished product,
and I approache d thi s challenge in a
co uple of wa ys. First , [ sande d the
blank by hand rather than using a
thickness sander. This brou ght out the
grain whi le preserving a ce ntury wort h
o f wa rp. I also ign ored the flaw s and
impe rfections instead of trying to mask
them . The vo ids becam e as imp ortant
as the structure and the lack of manipu­
lation seemed as necessary as the many
hours that we nt into the rest o f the bed.

This mah ogany was both a joy and a
cha llenge, presenting interesting co n­
struction problems for mounti ng it in
the wenge frame. I used full ten on s in
the top and sides, individually cut to
follow the warp o f the blank's su rface .
The top was pinned and glue d whi le
the sides were pinned but left free-slid­
ing . A sma ll ga p at the bottom allows
for seasonal movem ent.

Before delivery, I brought the fin­
ishe d bed to the annua l show of the

Making it personal. Carved by Tom Allen

of Silverton , Oregon, these ebony rosettes

(Ieft)-a Japanese family crest-were inlaid

into the headboard . The bedside table's

drawers we re sized for CDs (right).

A long, strange trip for this plank. A ret ired

cabinetmaker salvag ed these mahogany

crotches (be low) from a Baltimore venee r mill

in the 1920s and brought them to Oregon.

Hatchet marks sug gest that the trees may

have been cut in the 1800s.

Guild of Oregon Woodworkers , which
led to an ot her commissio n. The sec­
ond bed was similar, ex cept for the
size of the mahogany panel and the
addition of carved ebony rosettes,
a Japanese fami ly cres t (see ph o to
above left). This new commission also
included side tables, made to hold

CDs. A co nte mporary, stylized version
of tansu seemed the obv ious choice to
co mpleme nt the bed . •

Both beds are 66 in. wide, 84 in . long and 46

in. h igh. 17Ie book Hall refers to is Wabi-Sabi

for Artis ts , Designers, Poets and Phil osophers

by Leonard Koren (Stonebrtdge Press, /99 4).
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The ABC's of Designing
Furniture for Little Darlings
Children get the most out of life, so why shouldn't

they get the most out of their furniture?
BY JENNIFER MATLACK

"I:member the last time you turn ed a table up side down,
tied a w hite pillowcase to o ne of the legs and set sa il
through the sha rk-infested wa ters in your bed room? When
a chair enabled yo u to speed away from a band of pastel­
co lo red monsters-all of whic h had an un canny resem­
blance to yo ur stuffed animals? Well , if eithe r scena rio
brings back memori es, they prob ably happen ed so metime
ago, whe n you were a child. At least, le t's hope that 's wh en .

It is imagination that allows children to temporarily
exi t reality and ente r fantasy. In their eyes, furniture can be
just about anything othe r than what it actua lly is. Tables be­
come boats. Cha irs, ca rs. And bed s make ideal magic ca r­
pe ts. Truly, kids live in, on an d through their furniture. As a
result, the furn iture takes a beating-esp ecially wh en tables
capsize and chairs crash.

However, there are those times wh en kids dock thei r ta­
bles, park their chairs and simply eat or work at and sit
in them . Yes, there are times wh en eve n children's furniture
is simply just furniture.

Indeed , kids live in du al rea lms. It's important to keep this
in mind wh en designing furniture for them. Tot only does
thei r furn iture need to be fun and well-made , but it also
needs to be fun ctional and safe. Design ing good kids'

Table with a twist . Because kids like to explore, Leap Frog designed

its table (left) with a hidden chalkboard and with storage under its top.

The cha ir seat also lifts to reveal a secret storage compartment.

Little chair for a big boy. When Mario Rodr iguez made this Windso r

chair for his son (right), he knew that kids don't baby their furniture.

Ifhis son's hands are full, he' ll often ma ne uver the chair with his feet.

Photo facing page : Le ap Frog. Fairfield . Conn.:
photo this pag e: Roc A. Osbo rn; d rawin gs :Scot t Hricher
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furniture requires that you have one
foot p lanted in the pra ctical world of
adults and the o the r in the magical
world of child ren.

THE BUILDING BLOCKS
OF GOOD DESIGN
The kids' furniture found in sto res to­
day seems to be more abo ut co lor and
the eleme nt of whim sy than thoughtful
design. Th e idea is that if you slap
some bri ght paint o n a child' s table
and chairs, add a few moon s and stars,
then uoila . kids ' furniture. Well , this
isn 't entirely true. Sure, it's kids ' furn i­
ture but is it good furniture?

Husband and wife designers, Warda
Ge ismar and Ken Kane, say no. When
they went sho p ping for their dau gh­
ter 's nurser y, they ended up disap­
pointed . "The furniture we saw,"

44 HOME F UR NI T UR E Top left photo thi s page: Leap Frog, Fairfield . Conn.: lower left photo: Dennis Griggs; middle photo:
j e nnife r Matlack : right photo: E.I-:. "Skip" Henson; sou rces for drawin gs on 1<)P o f this page fro m left:
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Geismar say s, "wasn 't attractive or
functional. And it was clear tha t people
weren 't putting an y thou ght into it." So
they decided to start Leap Frog , a chil­
dr en 's furniture design co mpany, and
imm ediately went to work.

Being a new mother, Geismar de cid­
ed their first piece w ou ld be a cradle. It
wa s important to her to share her
daughter's perspective so she decid ed
on a design that would allow her that.
Resembling two large half-sli ces of
waterme lon, the crad le, which also
functions as a teeter-t otter, rests dire ct­
ly on the floor (see top ph oto facing
page). Geismar sits on a pillow bes ide
her daughter. "The design ," she says,
"provides intimacy for the baby and
wh oever is sitting next to him or her."

Thought was also given to the cra­
dle 's rock. Instead of a traditi on al side -

to-side rock , Leap Frog 's crad le rocks
head to toe , imitatin g the motion of
rocking a baby in your arms.

FUNCTIONAL FUN
What do kids do? How do they live ,
work and pla y? Eric Pfeiffer , a San
Francisco furni ture designer, asked
himself these qu estion s w hen he was
co mmissioned to make a childr en 's
table (see bottom pho to on p . 47). "I
though t about wha t I did around the
tabl e whe n I was a child," he sa ys. "I
remembered eating , playing ga mes,
pai nting and draw ing. So I decided to
design a table kids co uld draw on." In
doing so, Pfeiffer tweaked the tab oo
aga inst kids writing o n furniture. His
tab le has a cha lkboard top and in the
ce nter he designed a bowl to hold
chalk and art materials.

Pfeiffer 's table has several functions.
"It's low-tech ," he says. "It tak es kids
away from the co mpute r an d allows
them to be creative, to dra w." The mes­
sage is "chalk is hip." The tabl e and
bowl also encourage group interac­
tion . Children have to share both space
and materials.

Function was also foremost in the
minds of Leap Frog 's Ge ismar and
Kane wh en they design ed their high ­
chair (see top photos o n p . 46). "It's
important ," says Geisma r, "to keep the
whole exp eri en ce in mind." Child re n
eat in high chairs. And things can ge t
messy. For simple, easy clea nup , the
chair was designed with flat planes and
no decoration s o r detail s. Ge isma r and
Kane also thou ght storage wa s impor ­
tant. "A lot of parents were saying they
needed storage space," says Geismar,

Who's been sitting in my chair?

At top left, Leap Frog's crad le can

be used either for rock ing a baby

to sleep or as a seesaw for rock ing

kids silly. Bottom row from far left:

Not made for rough play, Steven

Thomas Bunn's child's Windsor

settee requires some adu lt

supervision; Michael Pekovich's

papa ladd erback chair inspired his

son's baby chair; E.E. "Skip" and

Barbara Benson's colorful sling

chair has a cherry fram e and

canvas seat; fo r safety's sake,

Mario Rodriguez splayed the legs

of his son's Wind sor; and the

children's Shaker chairs at Brian

Braskie's and Lenore Howe's

North Woods Chair Shop are not

meant fo r a Chairs 'R' Us market.

Left photo th is page: Hoe A. Osbo rn. rig ht ph ot o : Bruce Alexander
Studio; sou rces fo r drawr ngs on top of this page from left:Cheri!
xte-djcber . ~1.T. Maxwell Furni tur e : Co mm unity Playthings: Hiccup
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Highchairswith bright futures.

Leap Frog's highchair is high in

adaptability. Remove its t ray and

flip it over for an olde r child's

chair (above) . Garrett Hack's slat­

back highc hair (far right) has a

Danish wove n seat. Hack

exp lains that because he's a

father of four, a lot of the

children's furniture he makes

never makes it out his door. At

near righ t, Cherif Medjeber

designed this sculptu ral

highchair for his daug hte r. She

liked it so much that she used it

for four years.
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"so , we decided to add co mpa rt me nts
to our design s." The chair ca n sto re
bibs, spoons, bowls o r even books.

Perhap s the grea tes t fun ction of kids'
fu rni ture is furniture that stays fun c­
tion al. When turned upside down, the
high chair becomes an olde r child' s
chair. The result is furniture that can be
used and reu sed for years.

PROPORTIONAL
GROWING PAINS
Proporti oning kids' fu rn iture isn 't a
piece of cake . You 'd think you co uld
take an adult cha ir, for example , and
reduce it by a third for a good-loo king
child's chair. But yo u ca n 't. Well , yo u
ca n- if yo u want a cha ir that 's aw k­
wa rd looking.

After making his Appalachian ladder­
back chair, furniture maker Michael
Pekovich decid ed to make one for his
so n (see middle bottom ph oto on
p. 44). He knew the critical dim en sion
in any cha ir is the distan ce from the
floor to the seat. So it was his so n 's size
that dictated the mea surement. If yo u
don 't have kids around, however, arm
yourself with a tap e measure and find a
child's chair that appeals to yo u. On ce
you determine this parti cular measure­
ment, the basic rule s of proportion will
dictate the remaining dim ensions.

Pe kovich ro ug h-cut eve rything to
ap proximate size , laid it out and then

mad e adjustments by sight. Becau se he
wanted the chair to have a "fairy tale"
look , he designed it to be chunkie r
than the adult versi on. The lower
rungs were reduced from two to one ,
as were the ba ck slats. "The result,"
Pekovich says, "is a chair that has a
co mplete ly differ ent pers on ality from
its full-sized counterpart."

" s" IS FOR SAFETY
Kids are fearless . They jump, climb and
leap. So wh en it comes to their furni­
tur e , it's got to be safe. Mario Ro­
driguez, co ntributing editor to Fine
Woodworking , ad vises employing
co mmo n sense and "what if" when de ­
signing kids ' furniture . "Kids," he says ,
"will not only sit on a chair but they'll

Bam bam -bino . Images

of inflated baseball bats

and crayons inspired

Hiccup's Christopher

Ross to design the

cartoon-like legs of his

Bam-Bam table and

chairs (above) . Eric

Pfeiffer of Bravo 20

thought about his hours

of childhood drawing

when he designed his

artist-friendly table (left)

with its chalkboard top .

stand on it as we ll." He thought ab out
this whe n he mad e a cha ir for his so n
(see left ph oto on p. 45). So for safety'S
sake, he decid ed to splay the cha ir's
leg s. Rodrigu ez also adds that "kids
will abuse furniture so yo u ha ve to
co nside r accidents. If a piece breaks o r
co mes apart, will anything be ex posed
that may injure the child?"

The thing to remember is kid s treat
furniture like it's anything but furniture.
So keep in mind that designs which
are suitable for adults may be harmful
to child re n-especially whe n narro w
tabl es becom e surfboa rds and pointy
bedposts becom e goalposts. •

Jennifer Matlack is the editorial assistant

at Home Furniture.
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·A Modern Makeover
for a Shaker Linen Press
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theflush panels, flared legs and
se amless cove o f the crown molding
give this tradit ional hutch a som ewhat
co ntemporary look, but it is clearl y
rooted in mid-19th century Sha ke r
design , more specifically the casework
of the western Shake r communities. In
this piece , I drew o n two linen presses
buil t by Shake r furn iture makers from
Pleasant Hill, Kentucky. The co mbina­
tion of the frame-and- pa ne l co nstruc­
tion of the low e r case and the
dovetailed uppe r ca bine t grew out of
these examp les .

Reworking the fo rm fo r a modern
se tting-a sma ll Ne w York City apa rt­
ment-was a tru e collaboration. My
cus to me rs made a detailed ske tch­
right down to the kn ife hinges­
loosely based o n Shake r forms. Within
their guidelines, I put together so me
sketches of my ow n.

A wa ll in thei r small dining room
established the ma ximum width of the
hutch - 64 inches- and gave me a
place to start, at least for the dim en­
sions. I decided to add a coved crown
molding and turned legs, a detail that I
found in a book by Ejne r Handberg
ca lled Shop Dra win gs ofShake r Fur­
n iture a nd Woodenwa re (Berkshire
Trave ller Press, 1975). The turned legs
would replace the brac ke t fee t in the

New use for an old form . Li nen presses we re

used for stor ing clot hing or valuable linen.

In this mod ern ada ptation, the form was

pressed into service as a din ing roo m hutch.

Well -suited for serving. The custome rs outfitted one of the d rawers wit h a rem ovabl e silver

tray an d used less obtrusive g lass shelves, rat her tha n so lid wood, in the upper ca binet.

For more on Shaker design and construction
I leaned heavily on a few helpful references while designing this hutch: The

Complete Book of Shaker Furniture, by Timothy D. Rieman and Jean M. Burks
(Harry Abrams, Inc., 1993) has photographs of two "presses" (pp. 326-327)

from PleasantHill, Kentucky. For construction details, such asattaching the
top case to the bottom (I chose simple cleats), I turned to an article by Ronald

Layport in Fine Woodworking ("Building an Open Hutch," No. 89, July/August
1991). To cut the cove shape for the crown molding, I used a skewed fence on
my tablesaw, a method described by Frank KlauszIII in his Fine Woodworking

article ("Coves Cut on the Tablesaw," No.1 02, Sept./Oct. 1993).

-Peter Turner
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Economy of line . Building on the orderliness

of Shaker design, th e author added inset

doors and flush pan els, giving the des ign a

mo re contempo rary facade .
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The chen)' hutch has maple drawers a nd

tuedged-and-ten on ed pulls ofsustainably

harvestedgranadtl lo from Mexico.

37 in.

1

- - - - --- 67 in.-------

ADDING FLARE TO THE FEET
The curved, tapered legs balance the deep cove of the crown molding. The rear
legs only curve to the side 50 that the back of the hutch can be placed aga inst a
wall, whi le the front legs flare to the side and front.

52 in .

share the ro0 111 with a dining se t they
had mad e for them in Ge rmany, we re­
visited the leg design . We repl aced the
turned legs I had suggested with
curved, tap ered ones that relate to the
dining tabl e and chairs.

The flared legs seem to bal an ce the
shape of the crown molding, which I
had left flush with the side of the top to
create an uninter rupted line . The flat,
flush panels-both insid e the cabine t
and out, front and back-are a person­
al preference . To me, the pan e ls and
the un obtrusive hard ware co ntribute
to the cleanliness and simplicity of
the facade . •

How to make the hardware disappear.

Discreet hardware, likethese bullet catches

and knife hinges, keep the focus on the wood .

customers' o rigina l drawing.
We exc hanged draw ings by mail, but

it wasn't until later that we se ttled o n
the details. Mot or cyclin g th rough
Maine on vaca tion, the custo me rs de­
cided to stop by my sho p to discuss re­
visions . Becau se the hutch was to
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Table and Chairs
with a Split Personality

Strict Modernism softened by craft sensuality
BY E .E. "SKIP" BENSON

•I like things that reveal
the mselves slowly. It gives
me a grea t deal of sa tisfac­
tio n when someone says
tha t they have just d iscov­
ered a sha pe or cu rve in a
piece of my fu rni tu re after
they have lived w ith it for
several months or even
years. These chai rs and their
table are full of details that
speak in lowered tones. But
they also raise a d iffere nt,
louder voice . I think they re­
flect a co nversa tio n be­
tween two sides of nty
design aesth eti c and two
sides of the material they're
mad e from .

As I see it, furniture design
is always a tussle over the
fact that wood comes in
stra ight, flat planks and yet
is an o rganic and sensuous
material. Similarly, my taste
in furnitu re is two-sided. I'm
interested in hard-edged,
abstract fu rniture like Ge rrit

Style and structure. Chairs and

table both reveal everything

about the way they are put

together and use the ir structure

as ornam ent.
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Over the top. Designed for a fami ly whose kitchen looks through

the dining room to the outdoors, the chairs were kept low-backed

to leave the view unobstructed .

Rietveld's Zigzag chair. but
I'm also drawn to furnitu re
with so fter, sinuous sha pes.
In these din ing cha irs a nd
the ir tab le the rectilinear
side is speaking louder, but
the sinu ous side is just as
insiste nt. The chairs are
four-square , comp rised of
major lines that arc at first
glan ce basically straight and
perpendicular; yet there is
not a co mplete ly straight
line to be found.

LIGHTENING UP
THE CUBE
Some years ago I made a set
of a dozen chairs in acacia,
big and squared off. At the
time , I liked thei r heft. They

These leg s are made for

wa lking . The opposing curves

at the bottom of the chair and

tab le legs give them a sense of

locomotion . The slip seat, raised

on three mid- rails, see ms ready

to float away, too .

were part of a group of din ­
ing room pieces tha t I
design ed in a Modernist
mode , primarily co mposed
of intersecting plan es. As I
looked ba ck at my acacia
cha irs, howeve r, they
seemed to grow heavier by
the mo nth. And their unre­
lenting recti linea rity began
to seem inhospi table. \X'hen
I got a new commission for
a se t of d ining cha irs , I de­
cided to revisit the four­
squa re format , but to
ex plo re wa ys of softening
the lines and edges and
ways of attaining the sa me
ruggedness, and the sa me
strength, but wi tho ut the
leaden feeling.

i a t long before th is new
commission came along I
had mad e a side tab le with
lon g legs and a thin top. I
had o ne -inc h thick stoc k,
and instead of g luing up
thick blanks to mak e the
legs, I made the legs a sand­
wich separated by a revea l.
Th is gave me rigid ity with a
light appearance . I used the
same split-leg ap proach for
these cha irs, clampi ng the
ten on s of the arm rails and
the side sca t rai ls between
the inn er and oute r halves
of the legs.

Instead of dropping the
slip sea t directly into the
frame of seat rails in the usu­
al way, I eleva ted it an inch
on three mid -rails wh ose
e nds I cut away at the top.
By floating the sea t th is way
I hoped to increa se the
se nse of the chair's lightness.

SOFTENING THE
SQUARE FORM
The treatment tha t I de­
signed for the back slats
was intended both to light-

en and to so fte n the cha ir's
appearan ce. I used curves
on the to p and the bott om
of each back slat to mak e
the cha ir seem airy and to
playoff its harder edges. I
also relieved the front faces
o f the slats to accept a
sitte r's ba ck ; the scooped
sec tion is widest on the top
slat and narrowest on the
botto m slat, fo rming a sec­
tion of a cone that unifi es
the back.

To keep the legs from
seeming post-like , I int ro ­
du ced, along with the split
down the middle , a taper
from top to bott om on the
insid e and outside faces o f
the legs. I then adde d two
playful o pposing curves at
the floor. These little cu rves
led me to think of this as the
walking chair.

PLAYING
GRAIN GAMES
The co mbination o f flat and
curve d e leme nts in these
pieces gave me the o ppor­
tunity to ex plore the differ­
e nce in the ap pearance of
wood whe n flatsawn and
whe n quartersawn. Th at
co ntras t ca n ofte n be dra-

marie, as in the case of Dou ­
g las fir or as he re, wit h
w hite oa k.

\Vhe n cutting o ut parts I
oriented the stock so tha t
the nar row edges would
show the linear grai n and
ray fleck of qua rte rsawn
figure and the wide r sides
would have the coarser,
sometimes wilder flatsawn
figure . With the flat-cu t tops
of the back posts and the
man y throu gh -tenons, there
was also plenty of room
for d ispl aying oak's att rac­
tive end grain, and I bur ­
nish ed those surfaces to
highlight it. •

77w I/Il/ISI/att)' tow-backed

dining chairs are30 ill. high, 18

ill. wide and 17 ill. deep; th e

extension dining table is3 0 ill.

high, 42 ill. widemul 66 ill. long

w hen closedand 102 ill. long

with bo th leaves pulled ou t.

Comfortable cubes. Rigid

geometry und erlies Benson 's

cha irs and table in wh ite oak,

but he softens it with curved

and flared elements.
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A Democracy of Furniture
Furniture makers should embrace America's

unique "low -style ,"mixed-heritage pieces
B Y TIMO THY SCHREINER

P rove nance. Authorship. Patro n­
age. Adherence to histo rical

style details. Th ose who make and
study Ame rica n furniture have paid a
great dea l o f attentio n to the master­
pieces produced by the bes t of o ur ea r­
ly cabine tmake rs. The furn iture
galleries o f most large, prestigious mu­
seums are full of these spectac ula r ex-

amples o f craftsmanship and high style.
But there is anothe r vei n of less

elegant but eq ually impo rtant Ameri­
ca n furniture that has often fallen be­
neath th e rada r o f serious his torical
study. These so me times roug h pieces,
o ften from the rural areas of Ame rica,
tell tho usands o f little community
sto ries o f cros s-fertilizing waves o f

immi grants hanging onto the symbo ls
of th eir heritage , ye t assimilating
th e ideas o f their neighbors in a
quest to become Ame rican s. Th ese
Ame rican versio ns of verna cular furni ­
ture might co ntain French forms,
English details, Native American carv­
ings, Ge rman proporti ons o r Spani sh
feet, and be made o f a wood nat ive
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A nation of nations. This rustic

commode (left) made near the

Canada-U.S. border in 1780 is

pure American furniture. But it

reflects English ancestry in its

ball-and-c1aw feet (above left),

country roots in the maker's use

of thick, knotty wood and rough

dovetails (above center) and

French heritage in its rare

crossbow-shaped front (above

right). The maker crafted his

drawer front out of a 3-inch thick

piece of butternut, and tried to

refine the oversized feet by

cutting out a space between

the ball and claw.

to the area. The dovetails might have
been cut by crude tools; the wood
an d lines might be too thick. But
furn iture mak ers , especially those with
an int erest in their own heritage
o r tha t of th eir area, can learn from
these pieces . Th ey explain and pre­
se rve history by sho wing the interplay
of social, econo mic, geographical

and ethni c factors-all in a humble
piece of furniture.

AMERICAN FURNITURE
AS A MARBLE CAKE
"When it co mes to furniture, America
was not a melting pot, but a marble
cake," says Jonathan Fairbanks, the
Boston Museum of Fine Arts expert o n

American furniture. "It is a marbl e cake
wh ere all th e var io us influences are
still appa re nt." As in th e nat ion itsel f,
rich ethnic and regional diversity is the
stre ngth of American furniture . But

I

with a few notable excep tio ns , th ese
ex amples of lingering cultu ra l in l1 u­
ences are difficult to find . Suc h fu rn i­
ture often was not of ma sterpiece

Photos: Tiru o thv Schreiner. unless other w ise no te d ;
honom photo this page: Museum of Fine Arts. Bosto n
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Tenacious traditions. This 1790 knockdown cupboard made

in the Hudson Rivervalley reflects Dutch forms and culture,

yet it was made 120 years after Dutch rulers left the area .

French lines, Canadian training, American wood . French

influences followed the waterways of the Midwest, as shown

in the non-symmetrical panels of th is Indiana buffet .

quality, so it was frequently painted
ove r and ove r to se rve a new fashion,
the n ex iled to the barn , where it
se rved retireme nt duty as a work tab le
or as a sto rage ches t for paint and nails.
The best hope for seeing these tributes
to cultura l persisten ce is the small re­
gional museums that ce lebrate the im­
migrants and pione e rs of tha t area.

In an effo rt to draw atte ntion to this
furn iture-and e ncourage othe r major
museums to do so-Fairbanks and his
co lleag ues at the Museum of Fine Arts
have opened a sma ll ex hibit titled
"American Trad itions: Art of the Peo­
ple ." The ga llery shows that it is im­
possible to divorce furn itu re fro m
social and cultu ral h isto ry. It feat ures
furniture made by waves of immigrant
craftsme n who wove their native influ­
ences together with the styles and tra­
di tions of o the r immigrants and the
tribes of Ameri can Ind ians. The one
co mmo n attribute that most assure d ly
ties this furn iture to America is the use

of wood indigenou s to the co ntine nt, if
not the imm ediate area.

TOOLS, TIME AND NEIGHBORS
ALL AFFECTED FURNITURE
In each community, a furniture crafts­
man was limited not only by the influ­
ences he felt bu t also by his training,
his too ls and w he ther o r not he had
leisure time. While so me craftsme n
had backsaws , bow saws and ripsaws,
many o the rs me rely had o ne saw fo r
all tasks. A subs iste nce lifestyle wit h
far ming as the necessary foundation
left little time o r possibi lity for craft
sho ps where masterful furniture could
be produced full-time. In the American
Traditi ons exhibit, a 1780 rustic co m­
mod e prob ab ly originating so me where
near the Canada-U.S . bo rder is made
with basic hou se-frame co ns truc tion,
large roug h doveta ils and 3-inch thick
drawer fronts (pho tos previous page).
The woods a re butte rnut and pine ,
which the un known maker would have

found near his home, and the piece
has sinc e been painted an d stripped
seve ral tim es. Its huge ball -and-cla w
fee t are more like the hands of a lum­
berjack than the talon s of a bird, bur
they are cut out between the claw and
ball in the style of more elegant New
England examples. Reflecting the vari­
ous nation s that ruled the eastern reach­
es of the "New World," these English
feet support a ches t so pu rely Fren ch in
for m that it co uld have been based on a
high-style 1735 Louis XIV co mmode
two floors above it in the mu seum.
Both pieces have three drawers w ith
rare and difficu lt crossbow-sha pe d
fronts. Bur the Canadia n-Eng lish­
French -American piece is clearly a
produ ct of its North American co ntext.

INFLUENCES OF ANCESTORS ,
RULERS AND RIVERS
As qu ick as many Ame rican ca bine t­
makers were to ingest new ideas, the
artistic and cra ft traditions of thei r

56 HOME FURN ITURE Photos this page and upper right and lowe r right
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homelands died hard . These lingering
influences are exe m plified in a large
1790 cupboard mad e in northern ew
Jersey by a man named Roelof D. De­
marest (pho to at far left). His knock­
down chest is definitely American . It is
made of native w oods: red gum, yel­
low popl ar and pine . Its throu gh dove­
tails are nicely cut, and many details are
indigen ou s to the area . But its form, the
large kast , is strictly in the tradit ion of
the Dutch-a group that hadn 't gov­
erned the Hudson Valley for more than
120 years when Demarest made his
piece . The kast not only embo dies the
Dut ch form but also the co nt ine ntal
preference for hanging cloth es in cup­
boards rather than the Anglo-American
tradition of storing them in drawers.

As with o the r Ameri can co mme rce ,
waterways had an impact on furniture
design. The French , for exa mple, had a
grea t influence on the vast midsection
of the co untry as traders navigated the
Mississippi , Missouri and Ohio rivers.
An 1800 Indiana dining room buffet in
the museum gall ery is pure Midwest

co untry style and is made of Ame rican
curly mapl e (p ho to on facin g page).
But the maker, Pierre Antoine Pet it,
b rou ght Fren ch ideas from his training
in Quebec to an area whe re French
Creole traditio n persisted . Thus the
piece-with its drawers ab ov e large
doors, non-symmetrical panels, carved
decoration and bra ck et feet-demon­
strates close ties to the rustic tradition s
o f ormandy. "Whe n peopl e th ink of
Ame rica n furn iture , they think of
( Iohn) Seymour, (Samue l) Mcintire
and (Iohn) Goddard-(lob) Townsend,"
says American furniture ex pe rt Ge rald
Ward while inspecting the Petit buffet.
"But this also is Amer ican furniture."

TWO DISTINCT CULTURES
IN PERFECT SYNTHESIS
Sometimes our democratic furn iture
unites two distin ct traditi on s. as in an
1860 chair made so me whe re near the
Main e-Nova Scoti a border (photo at
right). The Victorian hall chair "shows
how culture s co me tog eth er in perfect
sy nthesis," says Amer ican decorative

A pointed cross-fertilization. Micm ac

Indian s "upholstered" a porcupine-quill

seat and back for this Maine chair.

Native American steam bending. The four

sides of this Tsimshian chief s che st (right)

are actually one ceda r boa rd, steam-be nt at

three co rne rs and tied at the fourth co rner

(above) with spr uce root.
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A seat in America. Chairs, though spare,

often show a distinct heritage: a Nat ive

American sun carved on a 1760 Spanish-style

chair (above); and at righ t, (top row) a 1720

cedar chair from Bermuda, an 18th-cent ury

Delaware Valley ladderback; (botto m row) a

classicAmerican Windsor, a 1700 Spanish

Colonial side chair made in Peru and a 1700

French-influenced chair made in Mo ntreal.

Some folk art has high value. Pennsylvania

German blanket chests increased in value

wh en Henry Francis du Pont inc luded them

in his famous collect ion.
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arts ex pe rt Li nda Foss Nicho ls. While
its ebonized mahogany and Renais­
sance Revival lines are fundamentally
Ang lo , the "upho lste ry" of exquisite
porcupine qui llwor k on birch bark is
a co nt ributio n of the Micmacs. an
Algonquian-sp eaking Indian trib e
known as the Porcupine People.

Although we do not often associat e
furniture for ms with Native America n

culture , its symbols are often found on
furn iture made by craftsmen of other
cultures. One bishop's chair in the mu ­
seum ex hibit is Spanish-American in
design , but the back of the chair con­
tain s a ca rved sun of Indian origin. An­
othe r Native Ameri can piece in the
galle ry is o f parti cul ar interest to stu­
dents o f furniture makin g, because of
its uniqu e construction. A huge chief's
chest is attributed to craftsme n of the
Tsimshian tribe on the British Colum­
bia- U.S. border (pho tos on p. 57). It is
made o f o nly thr ee pieces of wood.
The cover and bottom are each made
of one piece of ye llow cedar. ca rved
out to light en them. The four sides are
mad e of a sing le, Y,-inch thick red ceda r
plank, steamed with hot seaweed and
rocks and then bent at three places to
form a four-s ided rectangle.The co rne r
where the two ends of the plank meet
is sewn tog ether with spruce root.

ISOLATED COMMUNITIES,
STRONG IDENTITIES
Th e longer the immigrants lived in
their new home, the more likely their



old custo ms and tradition s disap­
peared. After the mid-1800s when
indus try and tran sportation began
to homogeni ze Ameri ca , most cultural­
ly distinguishable furniture was pro­
du ced in communities that chose
to isolate themselves. In the East,
the Sha ke r religious co mmunity pro­
du ced unique furniture in its pursuit o f
se lf-sufficiency. Th e Pennsylvani a
Ge rma ns , although they we re a
large group and had been in Ame rica
fo r a ce ntury, ca rried on a folk
tradition of making pine ches ts de co­
rated with the flor al and figural motifs
of traditional Ge rman manuscripts (see
ph ot o below left) . Th ese vernacular
chests, perhaps more than any othe r
piece of "low-style" American furn i­
ture, have been e leva ted to the level of
co llec tib les wo rthy of inclu sion in a
world-class mu seum, Ward says . The
reason, he believes, is that wh en Hen­
ry Franc is du Pont assembled the co l­
lection o f fine furniture that be came
the highly respected Winterthur
Museum, he included the one example
of quaint folk furniture that he found
prevalent in his local area: Pennsylva­
nia Ge rma n painted blanke t chests.
Ward does not quest ion tha t these
chests deserve their status, but he
maint ains that thousands more exam­
ples of America 's democracy of furni­
ture should be e levated as well.

THE MAGNETIC PULL
OF ASSIMILATION
As Germa n immi grant craftsme n came
to America , some quickly assi milated
and worked in the Anglo style, such as
Philadelphia's fine Ge rma n ca bine t­
mak ers who built heavily English­
influence d highboys for high -style
pa trons . Othe rs, suc h as those who
built painted blanket ches ts, worked
in the Ge rma n tradition. Heinrick
Kueneman II, who lived in the Texas
hill co unt ry with many other Ge rman
immigrants, fell between the two
extre mes. He soug ht to preserve his
heritage , w hile at the sa me time
assi milating the tastes of his new

home. The size and sturdy cons truc ­
tion o f his 1870 ward robe , one of
the largest piec es in the Ameri can
Traditions exhibit, are very mu ch in
the German tradition (see ph otos
ab ov e). But the curly pin e used to
make the piece was probably o ne of
the few woods that wa s ava ilable
to him in Frederi cksburg, Texas. As
furniture alm ost always reflects the
time of its creation, Kuen eman 's de­
tails are also a reflection of American
furniture making in the late 1800s:
the drawer pulls , es cutcheons and
co lonettes are factory-produced .

FACTORIES, CATALOGS,
RAILROADS CHANGED TASTES
The introduction of mass p roduction
conspired with othe r factors to spe ll
the e nd of mu ch of this unique
furn itu re with lingering ethnic and

Betw een two world s.

Texan Heinrick

Kueneman II captured

the size, form and

construction of his

German heritage in this

1870 wardrobe (left), but

he used native curly pin e

and factory-produced

colonettes and

escutcheons (below) .

cultural influences. Montgo mery
Ward, Sears and Roebu ck, and Larkin
Soap catalogs , int rodu ced around the
same time, nati on alized tastes fo r
immigrants an xiou s to shed their
accents and becom e more "Ame rican."
Lower postal rates made these pur­
chases more affordable, and tran scon­
tinental railroads broke down reg ion al
barri ers and sp ed the ho moge nous
furn ishings to remot e areas. To be
sure , so me culturally distinctive fu rni­
ture exists today, as ev idenced by the
popularity of the Southweste rn style.
But woodworkers and museum cura­
tor s would do well to rummage
throu gh their own area's fo rgo tten fur­
niture for inspiration and an important
histo ry lesson . •

Timoth y Schreiner is th e edi tor

of Home Furniture.
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San Francisco,
Where Furniture
Meets the Microchip
The Bay Area is breeding a new kind of furniture maker

BY ZACHARY GAULKIN
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t; aspiring actor will al­
wa ys find a home in Los An­
ge les, and Ne w York ca n
comfo rt the lon ely writer.
But whe re do yo ung Ameri­
can furniture designers go
to mak e their mark o n the
world? Lately, like moths to
a distant glow, they've been
swarming to the sc rappy
warehouse distri cts along
San Fran cisco Bay.

Unlike back-to-the-landers
of the 1960s and '70s, who
turned to artisanry as an
alternative lifestyle , these
young furniture makers are
blending an artisan se nsibil-

•
•

•
•

•
•

•
•

ity with the start-up spirit of
Silico n Valley and tak ing
small-sca le production out
of the wood s. They're using
new materials, building pro ­
totypes bu t farming ou t the
fabricati on , and then se lling
(o r trying to se ll) their furni­
ture in elite sho wrooms and
on the Internet. Their dream,
so metimes unspoken, is to
create a new niche of con­
temporar y "stud io produc­
tion " loosely modeled on
the Italian furniture industry.

"It seems like everybody
yo u talk to around he re
wants to be a furniture mak­
e r." says And y Hope, who
o pe ne d his bu siness, Co­
Motion , in a one-sto ry
wareh ou se in SoMa , San
Fran cisco 's hip desi gn dis­
trict so ut h of Market Street.
"It's sort o f like the film in­
dustry in L.A."

FROM SILICON VALLEY
TO SOMA
South-of-Marke t is the heart
of the warehouse d istrict
and Hope, 30, is SoMa to the
co re. \'(Tith degrees in an, en­
gineering and product de­
sign from Stanford, he quit a

job designing Powe rBooks
for Apple and started mak­
ing steel and plywood furni­
ture in a rented ga rage with
little more than a jigsaw.
Now sharing a warehouse
with so ftware e ngineers,
Web site designers, a graph­
ic artist and a freelance
writ er, he still makes furni­
ture , but mostly he uses his
sh op for prototypes . "I'll
keep doing custom work for
new idea s, but it's hard to
su rvive on that. " This is the
credo of the new ge nera­
tion: Keep a hand in the
shop but focus o n design .
"I'd like to make my living
as a design er rather than as a
fabr icato r, " says Hope.

Hope is part of a ph enom­
e no n that rea ches beyond
the Bay Area , but nowhere,
it se em s, as rap idly o r with
a more welcomi ng sp irit
o f coope ration. Why San
Fran cisco? Some point to

the microchip. "The re 's a
big cluster o f the design
community here ," says Do­
mini c Longacre, who ow ns
AD/5 0, a tony furniture
ga lle ry in downtown San
Fran cisco that represents

so me of the loca l ta lent. "A
lot of the furniture design ers
have migrated fro m Silico n
Valley to o the r careers."

There are o the r rea sons: a
surplus of architecture and
design gradua tes , man y o f
wh om would rather st rug ­
gle on the ir own than toil
anon ymou sly in large firms;
the proximity o f design
programs at local powe r­
hou ses such as Stanfo rd and
the University of Californ ia
at Berkeley; and a talented
and sup portive communi­
ty of artisans : ma chinists ,
wood workers, met alsmiths

Taking technology out of the

black box. Andy Hope, 30,

(above) left a job designing laptop

computers to build furnitu re like

this revolving CD table (below).

Clockwise from top left: Furniture meets the street in SoMa, the

South-of-Market warehouse neighborhood that has been transformed

into a hip design district. Made for people on the move, Eric Pfeiffer's

"Stacking Perf Boxes" we re purchased by the San Francisco Museum

of Modern Art. Today's lean and clean look, as reflected in

Christop her Deam 's plywood and stainless-steel cabinet, has roots in

1950s modernism. Furniture makers share space with software

engineers in a cooperative warehouse on Howard Street, South of

Market. Designed for production, plywood and steel chairs by

Thomas Jameson , 28, retail for less than $200 . Center: The 'San

Francisco vernacular: as exemplified in Ted Boerner's chairs, consists

of blond woods and clean lines.

Photos: leanne Slack . un less o the rwise: not ed ; top left photo facing page and
top riglillh i:-. pa ge: Zachary Ga ulkin : bott om left ph o to facing pa ge: Rober t Lee
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of yea rs at a big firm while
ma kin g furniture at nigh t
and on weekends. He start­
ed Item only four years ago
and now employs six peo­
p le, producing between 100
and 200 co lorful plywood­
and-steel chairs a month.

Fu rn iture makers like
Jam eson do not inh abit a
leafy world of wood shav-

An interd isciplina ry shop, Furniture

maker Andy Hope shares a wareh ouse W I

software engineers, a graphic artist and

a freelance writer. "A lot of people here

decided to build their ow n desks," he says.

ate ly pri ced plyw ood and
stee l furniture based in
Berk eley. "I think wh at yo u
have out here are a lot of ar­
chitec ts and design gradu­
ates who ha ve e no ugh
gumption to say, 'Screw it,
I'm go ing out on my own."·

Tha t's exactly wh at Jam e­
so n did . He studied architec­
ture and then spe nt a co uple

MILAN BY THE BAY
If the re are role mod e ls for
co mpa nies like Co- Motio n
and Bravo 20, they are in
Italy, where big manufactur­
ers hire yo ung, indepe nde nt
designers to crea te their
contemporary furni ture
lines. In the nited States ,
that partn ership doesn 't ex­
ist, so yo ung design ers have
no choice but to boot strap
from the bottom .

'T he ind us try is not will ­
ing to look at us, and there's
a lo t of talent out there ,"
says Thomas Jam eson, the
28-year-o ld owne r of Item ,
makers of a line o f moder-

If there's a slogan, it's simplicity,

says Ted Boerner, a former set

designer with a line of

contemporary furnitu re (right). "I

sometimes attribute it to where

we are. There 's a comfortable,

en joyab le lifestyle here ."

craftsme n in the Bay Area,"
he says. "I love build ing fur­
nitu re, but you can' t do it all.
You can' t ex pect to be on
top of your design game and
be in the sho p, too."

His furniture, as with much
of the wa reho use fare, has a
pared down 1950s look ,
well-made bu t Iowan orna­
mentation. He ca lls it "the
San Francisco ve rnacu lar"
or "soft modernism ," a lean
and clean style for small
spaces and se mi-pe rma ne nt
lifestyles. "It's fun ction al. It
comes out of necessity,"

Aaro n Betsky is mor e
blunt but no less ad mi ring:
"It's kind of like the fu rni­
ture equiva lent of the Gap.
It's high -style at a lower
price point ,"

' SO FT MODERNISM '
FOR SMALL SPACES
Yet produ ction and sa les are
no t the only goa ls, which is
a good thin g, cons idering
the small size of the mark et
for expensive, conte mpo­
rary furn ishings. "Ave rage
America does not wa nt a
couc h that loo ks like this,"
says Eric Pfeiffe r of Bravo
20, pointing to his stainless­
steel sofa and lounge cha ir
with arms that look like out­
door railings. "What yo u
have here is a group of cre­
ative peopl e w ho wa nt to
see their ideas built the way
they envision them."

For Pfeiffer, 28, it's a short
trip from SoMa to MoMA­
the Museum of Modern Art
bou ght four of his pieces
almost before he had any
paying custome rs. Like many
of his co nte mporaries, he
left a profession al design ca­
reer (landsca pe architecture)
to make furnitu re. He began
by building pieces in his
apartment; now all the pro­
duction is do ne elsewhere.
'T he re are so man y good

and upholsterers.
"There's a long tradition in

San Francisco of furn iture
being more than so me thing
yo u sit on," says Aaro n Bet ­
sky, curator of architec ture
and design at the San Fran ­
cisco Muse um of Modern
Art, which opene d just
so uth of Marke t in 1995. "It
plugs into the hippie trad i­
tio n in no rthern California
as we ll as an Arts and Crafts
tradition." What the new ­
co me rs ha ve grafte d o nto
these traditio ns is a he ight­
ened se nse of ent re prene ur­
ship, the sta rt-up feve r of
Silicon Valley.



Zachary Gaulkin isan associate

editorat Home Furnit ure.

the first of' the group to suc­
ceed- his designs appear in
sho wrooms in San Fran cis­
co and New York, and he
has landed big co mmissions
from hotels and restaurants.
And at 40 , he is one of the
group 's elde r statesmen . "' I
ge t ca lls all the time from
people o n the East Coast
wh o are moving out here
because they think this is
wh ere to do furniture ." •

Tribute to " t he modern

masters," EricPfeiffer of Bravo 20

(right) credits 1950s designers

like Charles and RayEames as the

inspiration behind his furnitu re

(below right). "We're mostly

designers," saysPfeiffer, who

makes prototypes but farms out

the fabrication to meta lsmiths

and woodworkers. "But we have

a very good understanding of

how things come together."

" People here are looking

more at the European model,"

says Derek Dorrestyn, far right,

a machinist and the owner of

Module, which produces

furniture, hardware (above)

and accessories.

dust ry's co ld sho ulder. these
small, inde pe ndent design ­
e rs go o ut o f their way to
help eac h othe r, despit e the
fact that they are also in
co mpetition. "' If' I'm looking
for som ething, I ha ve no
qu alms about ca lling so me­
one up and very rarely am I
met with any hesitati on
about shari ng resources,"
says Andy Hope of Co-Mo­
tion . Two se pa rate but over­
lapping groups - the San
Fran cisco Furniture Forum
and the San Francisco Port­
folio-keep their members
in touc h with the world out­
side the ir studios.

"It's a real co mmunity
he re:' says Ted Boerner,
a fanner se t designer who
helped to put together
the Port folio , a fluctuating
group o f designers wh o
exhibit at the annual Inte r­
national Conte mporary Fur­
niture Fair in New York. "' I
live within blocks of peopl e
in the industry and it's easy
to ge t 40 o r 50 people to­
get her for a meeting."

Boerner has been o ne of

SPREADING THE
WELCOME MAT
As if to deliver a moral mes­
sage in response to the in-

ings and sup ple, hand­
rubb ed fu rnitu re; their wo rk
often veers toward the boxy
and modular. But w hat it
lacks in texture it makes up
for graphica lly, with bold
co lor. geometry and materi­
als. For the most part, the
furniture is well-ma de, per­
hap s becau se man y o f the
design ers have built furni ­
tur e themse lves and bring
an affinity for craft to the
rigid world of produ ction. "' I
grew up subscribing to Fine
Woodwork ing and doi ng a
lot of woodworking myself,"
says Derek Dorresryn, a ma­
chinist and the founder o f
Module, a furniture and met­
al fabrication co mpany. "I
don 't do an y woodworking
now but we all app rec iate
that kind of craftsmanship."

To p photo faci ng pagv and to p rtghr and
lower right ph o to s this pag\..·: Zac harv Ga ulk in O CT OBER / N O VE MBER 1 997 63



Inspiring Lines
of a Kwila Desk

B Y MYRICK ASHLEY

•I t'sq uite a vote of confidence whe n
so meone asks me to mak e so me thing
for them, gives me so me roug h dim en ­
sio ns, p lus o r minus an inch o r tw o ,
and says "Do your ow n thing." So I was
pa rticularly g ratefu l w hen my friend
Dave Metca lf sa id he needed a writing

desk and left the design comple te ly
up to me.

As a stude nt o f Ieng shui- the Chi­
nese philoso phy o f the relationship o f
people to the ir c nviro nmc nts-s-I look
to make fu rn itu re with gra ceful lines
and defi ned edg es , bei ng care fu l to

Floatation device. Leaving space above and

below the drawer boxes gives lightness to the

eight-legged desk, and provides a place to

display item s witho ut cluttering the desktop .

avo id creating an y sha rp co rners. Feng
shui conside rs the placem e nt o f furni ­
ture within a ro o m. and o f a room
within its e nv iro nme nt. bu t it also con­
ce rns the flow o f moveme nt with in a
piece. For a wri ting desk. wh ere so me­
o ne will spend hours engaged in cre­
ative work, I think this flow of energy
is es pecially im po rtant.

Whil e thumbing throu gh Classic Ch i­
nese FII rn itu re by \'\fang Shixi;J1)g. I
was ins p ired by an artist's painting
tabl e from th e Mi ng dynasty period .
Th e idea o f its e ight legs and "floa ting "
drawe rs fascin ated me. I liked the idea
o f the Chines e tab le for a desk. but I
did not want to co py it, as it would be
in th e det ails where I could exp ress
mysel f. For example, the legs o f the
Chinese d esk had ho rse-ho o f feet.
which cu rl underneath o n the ir two
outs ide faces. For my desk , I mad e
se ve ral ske tches, then experime nted
with severa l sc raps of wood o n the
ba ndsaw until I found th is sha pe.
wher e the o utside faces flow slightly
o utward to mak e the legs seem more
rooted to the floor.

My next cons ide ratio n was woo d ,
and kwil a 's wa rm tone suited the fo r­
mal bu t friendly mo od I wanted. Usu­
a lly I'm cautio us abo ut using tropical
woods beca use o f env iro nm ental con-
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cerns . Thi s wood was import ed by
EcoT imber International in Berkeley,
California. The co mpany works with a
co mmunity-based bu sin ess in Papua
New Guinea that is committe d to the
long-term sustainable use and
protection of its sur ro und ing forests.
As I was study ing at th e time with
j am es Kreno v at the Co llege of the
Redwoods in northern California, I was
able to drive down and pick through a
stac k o f kwil a in EcoTimber 's ware­
house for the boards I need ed.

The most cha lleng ing p roblem wa s
find ing the best way to build the two
d rawer bo xes to e ns ure stabi lity with

a minimum o f wood movement. The
solution wa s to laminate together two
pieces o f Y2-inch Baltic-birch plywood
for the drawer box sides and then cov­
er them with thick (Y",-inc h) kwila
veneers . The thicker ven eers allowed
me to work the surfaces for an attrac­
tive reveal wh ere they meet the tabl e
legs, and to ro und off the edges for
a friendly feel. Floating tenons of
maple joined these pieces to the legs.
The top panels of the boxes are also
kwila ven eer over plywood . The draw­
e r sides arc Eng lish beech , and the
drawer bottoms arc o f ce da r of
Leban on from a tree in England that

Improving your workflow. Inspired by a

photo of a Chinese painting table, th e

author wanted to make a writ ing desk that

was comfortable to use, with graceful lines

and no sharp corners.

had been felled by a hurri can e .
Th e breadboard e nds have an up­

ward cu rve shaped with a handplane
with a rou nded bottom. Keeping these
e nds ex tra thick allowed me to work
them down to their fina l sha pe. •

77w desk is 60'!H ill. long, 22'1, ill. wide a lid

28 "1. ill . high Eco'Timberlnternattonal is

locatedat /020 Hetnz A I'e., Berkeley , CA

94/ 10; (5 10) 5 49-3000.
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Assessing an Icon:
Sam Maloof

Home is where his furniture 's heart is
BY J ONAT HAN BINZEN

S am Maloof has long since crossed
over from the land of the humble
craftsman into the realm of the furni­
ture-ma king pheno menon. It is tru e
that today, at 81, he continues to do
things mu ch the way he has since the
day in 1948 w he n he quit his gra phic
de sign job cold-tur key and began
making furn itur e fo r a living. He still
rises ea rly and sp ends the best part of
the day in his shop designing, cutting
out and assembling pieces of furni ­
ture-designs very little cha nged over
the decades- before handing them on
for shapi ng , sand ing and fin ishing to
his three ass ista nts . With his wife,
Alfreda, he still lives in the le mon
grove they bought 46 years ago in Ran­
cho Cuca mo nga , Californ ia, just eas t of
Los Angeles, and he still
tink ers with the extrao rdi­
nary hou se and outbuild­
ings that he de signed and
built there. But so much
aro und him has cha nged.

A dining cha ir he mad e
for $30 in 1952 now fetch ­
es $5,000. If yo u 'd like to
co mmiss ion o ne of his
trad emark rock ers, like
the one purch ased for the
White House collec tion,
fo r example, you 'll need
between $12,000 and
$18,000 and the patience
to wai t in line fo r up to
several years. But yo u

sh ouldn 't complain , becau se like the
$30 chair, your roc ker will apprecia te
in the mea ntime . At a recent auction at
Christie 's , a dining table and chairs
Maloof made for $900 in 1966 broug ht
just over $40,000.

Maloof's furniture is valued as highly
in art circles as in financial ones. Pieces
have been purcha sed by major muse­
um s across the co unt ry, including
New York 's Met ropol itan Museum o f
Art, the Museum of Fine Arts in Boston
(which snapped up 12 pieces) and the
Los Angeles Cou nty Art Muse um.

The Maloofs' hou se. filled with per­
haps 125 pieces of his furniture as we ll
as an outstanding (and still growing)
co llection of other crafts and painti ngs,
wa s declared eligible for the National

Register of Histor ic Places in 1992. Over
the years , Maloof and the hou se have
been the subjects of a co nstant strea m
of newspaper and maga zine articles,
TV sp ots and videos ; in 1983, Kodan­
sha books published a lavish auto bi­
ography, Sa m Ma loof \'(IoodworkeJ:

And there have be en other accolades.
In 1985 , the MacArthur Fou ndation
nam ed Maloof a Fellow, awa rding him
a five-year, $300 ,000 "ge nius" grant ,
st ipulating only tha t he co ntinue his
work-as if he had anything else in
mind. The Rhode Island School of De­
sign recently conferred on this high
school graduate an hon orary doctorate.
And the Smithso nian Institution, when it
announced awa rds for lifetime achieve­
me nt in five craft media ea rlier this year,

nam ed Maloof in wood.
In addition to this embar­

rass me nt of high-octane
acclaim, Maloof' s reputa­
tion is also fue led by
the appreciation (and imi­
tatio n) of his peers. Ma­
loof's rockers, parti cu larly,
have set a standard by
w hich other attempts are
judged . Their influence is
obvious in the work of
professional as well as
amateur design ers, and
even those who have suc­
ces sfu lly found their own.
quite different vo ice often
me ntio n Maloof's classic

Pho tos : [on athan Binzc n. un less
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Inventing an environment. The

conventional doesn't have a place

in Sam Maloof's house. Handmade

objects are everywhere-beginning

with the house itself, which Maloof

designed and built room by room

over the years. Photos on this page

were taken in and around th e

Maloof house; the group portrait is

of Sam and Alfreda with Sam's

assistants, from left, David Wade,

Mike Johnson, Larry White, and

Larry'swife Katherine. Opposite

page: Alfreda and Sam Maloof in

early July, not long after their 49th

wedding anniversary.



Maloof's magazine rack. He won't be able

to market it, but Maloof has come up with a

neat system for sto ring a raft of magazines

without taking the m out of reach .

Sharpen ing the furniture maker's eye.

Maloof, who began as a graphic artist,

believes furniture ma kers ought to absorb as

much other art and craft as they can . Here his

chair and ben ch stand before a window he

built to display Native American pots.

roc ke rs as a starting po int.
In the fi ne arts, this kind of success is

not such a rarit y. But furniture is a
medium that . whil e demanding g rea t
dedicati on and self-sacrifice from its
pra ctiti oners , rewards very few with
eve n a reasonab le livin g and a little
recogniti on ; in suc h a field , Maloof' s
imm oderate success natu rally leads
o ne to wonder : \\?hy has all this ac­
cla im fallen to Sam Maloof!

THE WORK
A good part o f th e answer is in the
work. Like the man himself, Maloof's
work seems to appeal in some wa y to
just abo ut eve ryo ne wh o encounte rs it.
Even thos e with no real knowl ed ge of
craft furniture recogni ze some thing
special in a Maloof piece. Ju st as im­
porta nt , th ey instantl y un derstan d it.
Maloof's fu rniture is an o pe n book.

As good as a Maloof piece look s in a
studio ph otograph . its appeal is
stronger in person. The visu al impact
may be less dramatic, but the attraction
of some thi ng usefu l, begging to be
touch ed and enjoyed takes ove r. In the
guest room whe re I stayed o n a recent
visit I filled the draw ers of the bedside
bureau and the hangers o f the nearby
wa rdrobe before I'd really looked at
them-the bureau drawers all ran easi­
ly. wood o n wood. and in the
wa rdrobe the shirts hung unhindered,
not bumping agai nst the back o r the
doors-I'd e njoyed the simpl e pleasure
o f so me thing that really works witho ut
co nscious ly taking the pieces in.

In Maloof's furniture , neither form
nor functio n fo llows. Despit e his train ­
ing as an arti st. Maloof embraced th e
functional side of furn iture along with
the aesthet ic sid e right from the start.
His achie vement has been to find in
piece afte r piece a seductive blend of
form and functio n in which ne ithe r
side is permitted to dom inate.

Maloof co nte nds that a good piece of
fu rn iture mu st contain something of
the ey e , the hand and the heart. His
pieces have all three . For the eye. fluid
lines, ro un ded forms defined by o ne
hard edge, balanced proporti ons: for
the han d , inviting shapes . solid co n­
struc tion and a truly relaxing co mfort;
and for the heart , we ll, this o ne is in the
heart o f th e beh older, but it seems to
me the e motional core of his pieces is
an unlikely no-no nsense romanticism.

Maloof's furniture brings art into
everyda y life ; perhaps this accounts
for its enduring popularity. Certainly it
is not a matter o f fashion. Maloof has
always flouted fashion , working the
same narro w vei n over the decades
and co ming as close as possible to per­
fecting it. Perhaps it is precise ly be­
ca use he has refused to be deflected
fro m his origi na l path that he and his
furn iture remain vital.

THE MAN
Sam Maloof will tell yo u that he is
very good friends with eve ry customer



he 's ever had. Meeting him , yo u ca n
we ll be lieve it. With his ope n, inform al
manner he charms just about everyone
he meets. You feel in the first minutes
the power of his personality as he wel­
comes you into the warm circle of his
fami ly. Even w hile doing most of the
talk ing, he man ages to make you feel
essential to the conversation.

It is clear that Maloof's love of co n­
tact with people dri ves his bu sin ess
just as mu ch as his love of the work.
Custo me rs provid e his living , but also
his oxygen. He draws no line between
soc ial life and business-his custo me rs
are his friends and his friends are often
his cus tomers.

Maloof ca n dial ba ck through the
decades and tell yo u who bou ght wh at
and for how mu ch; if they resold it,
yea rs later, he remembers when, to
whom, and how mu ch high er the
price was. And he remembers the peo­
p le as clearly as the furn iture . In fact,
he 's so me thing of a repositor y of life
stories. Spe nd a few days with him and
yo u ca n leave yo ur novel at home.
You' ll hear pungent, vivid ly told (but
discreetly ano ny mous) stor ies of births
and deaths, marriages and affairs, d i­
vorces and remarriages, financial suc­
cesses and reve rsals , all thread ed
together with Maloof furniture.

If Maloof thri ves o n the connection
between customer and mak er that
defines and e levates the handmade

At home among crafts. Sam and Alfreda

Maloof are passionate admirers and collectors

of a wide range of crafts, as evidenced in their

bedroom, with its Native American baskets

and blankets, pre-Columbian sculpture, and

contemporary ceramics and paintings.

Furn itu re as fine art. At the Orange County

Museum of Art, chief curator Bruce Guenther

and director Naomi Vine, interested in

mounting a retrospective of Maloof's

furniture, show him their reno vated galleries .

OCT 0 B E R I NOV E M B E R 1 9 9 7 69



Dislodging a Landmark
Sam Maloof first heard rumors 30 years ago about a proposed freeway that
would run right through his property at the foot of the San Gabriel Mountains

just eastof LosAngeles. Those rumblings are now real-ground was broken

at both ends of Highway 30 this summer. Unlike most everything else in the
highway's path, Maloof's house will not be demolished . Instead, protected

by its historic status, it will be moved-main house, guest house, two shop

buildings, even many of the trees-to another property several miles away.
The SanBernadino Area Governments (with some federal highway

funding) will reportedly spend over $10 mill ion on the project, including $3
million to endow the Sam and Alfreda Maloof Foundation for Arts and Crafts,
which will open the house and grounds to the public in perpetuity in the

new location as a museum and educational center called The Maloof House.
A new residence for the Maloofs will be built to Sam's design on the new

property. The entire process will likely take three years to complete.

tran saction , surely the feelin g is mutu­
al; surely custome rs are drawn ba ck
aga in and aga in for a fix of Maloof as
we ll as for his furnitu re.

THE HOME
Sun dapples the hood of yo ur car
as you glide down the Maloofs' drive­
way. You pass beneath e ucalyptus
rrees, lemons, an e normous o ld
avocad o , and park beneath a broad ­
leafed Eng lish walnut , You 've heard
ab out the house , but yo u can barely
see ir. It is shro uded in a profu sion of
trees and flowers and shrubs, most
of w hich the Malo of's have planted
ove r the ye ars. You are not meant to
see the house all at once. It is not
ab out e leva tions but about she lte red
coziness. Finding yo ur wa y ins ide is
like co ming across a doorway deep in
the woods .

When the Maloofs came here in 1951
their little lemon grove was just o ne
brushstro ke on a miles-long ca nvas of
citrus. Today, their 5Y:,-acre p roperty is
still covered with lemons, but outside
the fence is the mailing of America:
tract hou ses of varying degrees line up
from he re ro the ha zy hori zo n. Strip
malls wra p around every corne r. The
d isp arity makes it doubly sweet ro

e nte r this little paradise and tripl y jar­
ring to lea ve it .

Built piecemeal and constant ly re­
vised , the hou se is a rambling se ries of
loosely link ed o ne and two-story
rooms. Like the furn iture that occupies
every corne r, the hou se is built for
comfort, for relaxing. Book s are
wedged into every inch of she lf space
and overflow into stacks on the floor.
Magazines are so plenti ful they ha ve
one whole sta irway for a rack. There
are nook s and hid eaways for reading
and lollin g, so me best in daylight, oth-

Leaving strong enough a lone. On his case

pieces, as in th is walnut bureau from 1949 ,

Maloof's approach tends to be rectilinear; he

leaves the mo re sculptural lines to his chairs.

Southwest side story. Maloof became

interested in the crafts of Native Americans

through his wife, Alfreda, who worked as an

art teacher in the Indian Service. Here an ea rly

pa inting of Sam's in the palette of the

Sout hwest hangs above one of his settees.
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Tender retouching . Stillat it every day in

the shop, Maloof sands out a ding from a

wayward vacuu m clea ner in a rocke r owned

by a local customer.

ers be tter for cur ling up at nigh t.
While the house generously feeds

the crav ing for co m fo rt, it also attends
to the hungry, discerning eye. Sam and
Alfreda love ce ramics, weaving, bas­
kets, sculpture, ca rv ings, paintings,
turn ings-just about any thing hand
made-and the house is filled with
beauti ful objects inventi vely displayed .
Most all the pieces (e xcept for many of
the Native American ones) are the
work of people they know. Nothing is
behind glass; it is all accessible, pan of
everyday life , maki ng the house feel
less like a sho wplace than a cross be­
tween a kid 's treehouse, an artist's stu­
dio and a famil y cab in in the woods.
Altho ug h ent ire ly personal, the Mal­
oafs' hou se is also open to othe rs: their
gues t book on the kitch en co unte r ac­
cumulates entries at an am azing clip.

Here inside the house yo u ca n se nse
tha t Sam Maloof has become so me­
thin g of an ico n not just becau se he
has mad e excellent furniture , but
because he and Alfreda have made an
ex trao rdina ry life. One that embodies
a love of handmade things and a plea­
sure in sha p ing one's ow n e nviro n­
me nt. Realizin g a fantasy that we

all indulge as child re n, the Maloofs
have created their ow n world, se lf­
co ntaine d but not cut off. and have in­
vited us to visit. •

Jonathan Binzen isan associate editor
at Home Furniture.

Ever upward . At 81, Maloof continues

to crank out the work and develop his

designs. A recent cha ir with a new

outward curve to its arm stands beneath his

sensuous spiral staircase from 1983.
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• fine
furniture
timbers

I do believe that woodworkers are
inhe rent sc roungers. O ld pieces of
wood, antique tools, b its o f
hard ware that may still be
useful are all attra ctive booty
to the keen eye. So I co uld not
pass by and let a ve ne rable
building in my New Eng land
hometown fall to the w recker's
ba ll witho ut searching for some
mem o rabili a. Flashlight in hand, I
clawed my wa y into the rat-infested
buildi ng and was soon deep in the
ce llar poring ove r heaps o f o ld files ,
busted furniture and curios galore. On
a wooden girde r deep in the du st I
spotted a veneered bo x. It co ntaine d
no go ld trink ets, but a treasure
neverthe less . Th e box was filled to
the brim with black and w hite pian o
keys! The blacks were o f the finest
ebo ny and the whites pure ivory.

Black gold. A block of old-growth Gabon

ebony, as well as an ebony piano key th e

auth or salvaged from an abandoned building,

rest on board s of st riped Macassar (front) and

black Gabon ebony (rear) .

Treasured Ebony

Over
the years,
I saved this
ebony for making
small pieces in
musi cal instruments
and found it far superior
in co lo r and grain to any other
ebo ny I have work ed .

Ebo ny was used sparingly in an cient
Egypt , and Chinese pieces o f art from
the Ming Dynasty were embellished
with it. Three ce ntu ries ago, ebony's
prevalen ce in fine marquetry gav e the
Fren ch their wo rd for a master
cabine tmake r-ebellis/e. It co ntinue s
to this day to be a prin ce in the
kingdom of wood .

Just wh at is this exotic wood ? The
first thing o ne thinks is that it is black ,
but not all ebo ny is black. In the plant
family Eben aceae (e bo ny) resid es the
ge nus Diospyros with ove r 400
species. On ly a cho se n few produce
true black wood. The co mmo n
persimmon , D. ui rg in ia na, for
exa mple, sho ws a trace of bla ck in its
heartwood o nly wh en it reach es a
ve ry old age . I like to think that the
piano keys I found were D. ebe n II II/..

BY JAMES H. FLYNN, JR.

Famil y t ree. The branch at

left from this member of the

ebony family, Diospyros

texana,displays its spring

flowers, while the upper

branch shows its fall fruit.

the crem e d e fa creme of all the
ebonies. This sp ecies is known as
Cey lo n ebony, and was as extreme ly
scarce 100 yea rs ago as it is today.

In today 's marketpl ace there are
perhaps a half-d ozen species of
ebony available. Some, like Ceylon
ebony o r Macassar ebo ny CD.
celebicai, are from the East Indies ;
others like Gabon ebo ny CD. dendo s
co me from Africa. Most are not jet
black but range from gra y-black to
shades of gree n. often striped with
tan , ye llow, gold or o range. It is best
to co nsider carefu lly yo ur supplie r's
description of the wood's co lor,
stripes and othe r cha rac teristics. Also ,
be aware that products are ava ilable
to effectively stain ebony that is not
pure black. Th ere is also high
variab ility in the density of various
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Dust Collection

READERSERVICE NO.1

2 hp Industrial System

1.5 hp to 15 hp Industrial Systems
- 15 Years Experience in Air Filtration
- Custom Engineering & Technical Assistance
- Free Sizing & Duct Design
- Complete Ductwork Packages
- 100% U.S made

ONEIDA AIR SYSTEMS, INC.
ThI

c: ..- :=> J:::=-
c- ...-> (3 15) 476-5151 FAX (3 15) 476-5044
~ --> ::> 1005 W. Fayette St. Syracuse. N.\' 13204

Ema il: oasi nc@dreamscape.com www .drea msca pc.com/oasinc
CALL or WRITE for a F REE BRO CH UR E

Let's face it, using the right tool can
mean the difference between success
and frustration. Using the right screw
can mean the difference between getti ng
it together, and getti ng a broken screw
extracto r. So use the screws designed
for woodworking, or give us a call when
you need that broken screw ext ractor.

READER SERVICE NO. 24

Great News!

hGme·tu• rurru re®
is now online.
Come visit our website

and see our growing
line of books and videos.

Market your furniture with
high-impact, full color cards.

Promote, describe, se ll,
announce, and more!

2500
Custom

Color Cards

$357
Free Shipping

TABLE & CHAIR KITS
READY TO

ASSEMBLE & FIN ISH
SOLID WALNUT

CHERRY-OAK-MAHOGANY

READERSERVICENO. 44

SOLID WALNUT
Free Catalogue

Adams Wood Products, Inc.
974 Forest Dr. , Dept. HF04

.i;0rristown, TN 37814
(615) 587·2942

Fax (615) 586·2188

READER SERVICENO. 136

..... The Industr y leader Since 1972

Call today for a f ree sample
package and price list.

1-800-583-9401
MITCHELL
GRAPHICS.~www.taunton.com
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• fine furniture timbers (continued)

A surprise inside. The co lor of ebony wood

varies among species and even from tree to

tree. A harveste r can 't te ll the color of a tree's

heartwood until its logs hit the sawde ck.

ebo nies , with species ran gin g from 45
to 60 pounds per cub ic foot.

Wo rking with ebo ny is unlike
working with more commo n woods.
Small pieces tend to be very brittl e , a
p roblem if yo u are coaxing a narrow
strip of banding around a bene!'
Carve rs develop a kna ck for carefully
contro lling the pr essure of the chise l
to avoid sp litting the wood. Ebony
will glue and han g in tightl y if yo u
wipe its edg es with a solve nt to
rem ove the surface oi l. (l use a so lvent
made for removing rubber ce me nt.)
Finishes ca n be ap plied with care , but
the wood really does not need it.
Polish ing with 1200 grit sandpa pe r
produces a bright and lustrous shine
needing o nly a coat of wa x.

The trees p roducing b lack ebony
never rea ch above 50 feet, with trunk

diameters o f at most o ne to two feet ,
so don't expect to find man y large
pieces of ebony, except as ve neer.
Many hardwood suppliers hav e
turning blocks and ot he r small pieces
in stock and the prices are what the
limited sup p ly dictates. Ebo ny is best
used to highlight so me focal point ,
su ch as d raw er pull s, or to lend
cont ras t to a wo od that seems dull by
itself, perhaps as banding arou nd
table leg s. There are all sorts of
decorative inlays, marq uetry and
turnings that use ebo ny to perfectio n.
It is a real artist 's delight. Work a p iece
into yo ur next p roject and jo in the
long line o f users who know how
enchanting this wood can be.
James H. Flynn is an Associate Editor of

Wor ld of Wood, the journal of the Interna ­

tional Wood Collectors Society.
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NEW
ANTIQUE STANLEY

TOOL VIDEO

122 E. Main St., Mesa AZ 85201
Major Credit Cards

for Catalog and price listsend$4.00to:
CHRIS EfKER / CRAfTSMAN HARDWARE

P.O.Box161 Marteline.Missouri64658

Norr is Style Planes
Finished & Cas tings

Lu therie Planes
Squares & Bevels

Spoke Shaves
45 & 55 Parts
Antique Too ls

READERSERVICENO. 800

byCHRISEfKER

800-574-2589

READER SERVICENO. 8

Hand-hammered copper.brass and bronzehardware
with authenticcraftsmandetailand style.
Most complete lineofArtsand Crafts
periodcabinetand architectural
hardwareavailable. includinga full line
ofelectrical plates.

CRAfTSMAN HARDWARE

THE ST.JAMES BAY
TOOL CO.

(602) 835- 1767

"FineWoodworking" and
"RneHomebuilding"VideosS16ea!

Handpl anes in Woodshop • Router
Joinery - Repair Furniture > Mastering
Machines> Mastering Band Saw >

Refini shin g Fumiture > Router Jigs
and Techniques - Bowl Turning >
Radial Arm Saw Joinery- Turning
Project' • Make a Shaker Table >

Turnin g Wood >Mortise & Tenon
Joints> Chip Carving > Making Boxes
• Carvi ng Techniques · Installing
Kitchen Cabin ets & Countertops
Woodfinishin g (Dresdner) · Dovetail
Drawer >Sm Shop Tip >Sam Maloof
• Table Saw · Finishing with Frank
Klausz • Framing Floors >Tilin g
Countertops • Tiling Walls· Tilin g
Floors >Framing Roofs · Framing
Walls · Basic Stairbuilding • Building
Decks> Building Kitchen Cabinets >
Installing Trim· Laying Hardwood
Floors • Sandin g and Finishing Floors
• Installin g Doors & Wind ows>

Videos

Flexner- Understand Wood Finishing $14
Krenov - 3 book set $40

The Stickley Craftsman Set of 3 Books
I) Making Authentic Craftsman Furn.
2) Mission Furniture/How to make it
3) Craftsman Homes/Architecture and

Furnishings $30 for the Set
Furniture of Gusav Stickley (Bavaro) $19
Woodshop Dust Control (N.gy,;",<noZj') $ 16
Spray Finishing (Charron) $ 16
Design Book Seven $22
American Fum. of 18th Century (0."",,) $39
Making Heirloom Toys (Makowicki) $ 16
Turnin g for Furniture (Conover) $ 18
Mak e Plast ic Laminate

Cente rtops (Kimba ll) s18
Making Elegant JewelryBoxes (Lydgate) $18
Building Doors & Entry ways (Weis) S18
Practice of Woodturn ing (Darlow) S 18
Make Traditional Wood Planes (Wlrlan) $19
Hoadley - Understanding Wood $27;

Identi fying Wood $32; Both $58
Toolbox Book, Workshop Book,

Workbench Book $27 ea; all 3 for $75
Tage Frid - Vol 1,2,3 $45
Lee - Sharpenin g $ 19
Nakashima - Soul of a Tree $40 ;

Maloof $45; Both $8 3
Vandal- Qu een Ann Furniture $35
Lincoln - World Woods in Color $45
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VIDEO: $8.95 + $2 P/H

KELLER & CO. Dept. FH107
1327 '[' Stree t, Pe ta lu m a, CA 94952
(800)995-2456 (707) 763-9336

Cut unlimited widths. Classic and variable
spacing. Angled and curved dovetails.
Box joints. Projects from jewelry boxes to

ente rtainment centers. Made in USA
since 1976. 20-yr. warranry.

only with the Keller
Dovetail System.
All other jigs require endless
test cuts and wasted wood.

The Keller Dovetail System is
very different: it is easy, quick,
accurate and versatile.

• Save Money on Tools,
Machinery & Supplies

• See Hands-On Demonstrations
• Attend Free Workshops

• Meet Other Woodworkers

***VISIT THE SHOWS NEAR YOU!

• Atlanta • New Hampshire
• Baltimore • No. California
• Chicago • North Jersey
• Columbus • Portland
• Denver • Seattle
• Detroit • So. Californ ia
• Houston • St. Louis
• Indianapolis • Syracuse
• Kansas City • Twin Cit ies
• Milwaukee • plus others

Prccision GCHr Driven Lifts

Call or write for complete catalog.

• 'I\' & Prolector Lills • I'anel Lills

• 'Iahle Conn- I'sions • Pullout & S\\ in-I s

• Relllol e S\\ ln- Is • Dnor Opeucrs

INCA's robotic machines which serve
the home entertainment industry. fea­
ture rack and pinion drives macle from
advanced materials. provde whisper
quiet precision controlled motion.
Custom machines built within a week.
The INCA family of products include:

13030 CeriseAvenue. Ha\VI!JOrne. CA 90250
31O-U76-0070 Fax 3 1O-67U-0339

Email: INCA1 @MSN.COM
READERSERVICENO. 15

years of
swordmaking
tradition, our
chiselmakers

pridethemselves
on making only
the best. Fora

two-year
subscriptionto our

catalog with the
largestselection

of Japanese
woodworking

tools reflecting
this age-old pride

andtradition,
send$2.00.

READERSERVICENO. 84

We want to put Home Furniture

magazines where they'll do the most
good. If you've got th e name of a

woo d supply store, home center or
other outlet where furniture

enthusiasts look for th e latest in
furniture design, let us know.

Just call 1-800-926-8 776,
ext. 265. Thanks.

Help put
Home Furniture

in its place...

THE WORLD'S FINEST
CHISELS

Our huge
selection of
Japanese
chisels will
takea sharper
edge andhold it
longer thanany
other chisel in the
world. Period.
They are
available for use
with the
heaviest of
hammers or the
most delicate of
cuts. Backed by
over 1000
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• materials BY JENNIFER MATLACK

Cementing a Deal Between Concrete and Wood

"I love it," gushes furn iture designer
Buddy Rhod es whe n asked about
co ncrete. Of all the things to love­
concrete? Let 's face it. It's not a very
romantic material. It's gray, weigh s a
lot and so metimes, it crac ks. Still,
Rhod es remai ns e na mored. But who
ca n blame him? Conc rete is ge tting
aro und the block, fast becoming a
popular mate rial to build furnitu re
with. So, despite all the negatives,
the re are pos itives . Conc rete is
malleable and can be cas t into a
variety of shapes and sizes and co lors.
When you wo rk with it, yo u ma y be
surpr ised . Rather than brea k yo ur
bac k, it might just stea l yo ur heart.

Severa l different ing redients

A lighter alte rna tive . For the doors on Aaron

Haba 's console, gypsum cement was used

instead of concrete. Gypsum can be colored

and shaped like concrete but because it's

lighter, it's not limited to tabletops.

co mprise co ncrete. The dense and
durable material is made up of fine
and co arse aggrega tes such as sand
and grave l, water and ce me nt. All are
necessar y, but ce me nt is perhaps the
most essential ingredi ent of all. Its
role is crucial in that it ac ts to bind all
the material s together. The result is
strong , so lid co ncrete.

By definition , ce me nt den otes
anything that binds, suc h as glue or
paste. But for co ncrete to work, the
kind of ce me nt needed is Portland.

A top-heavyweight material. Because

concrete's weigh t makes it a weak contender

agai nst gravity, its best applicat ion is for

ta bleto ps. The bases of Ted Boerner's

booke nd ta bles serve as supports for their

matte black conc rete top s.

First made in the early 19th ce ntury,
its name came from its resemblance
to a limestone found on the Eng lish
Isle of Portland. It's this particular
cement that make s concrete so
durable. "Once it binds with
aggregates and harden s," says Bob
Shuldes, a technical advisor for the
Portland Cement Association , "it's
stable." He adds that "even pro longed
ex posure to moisture won 't affect
it." Portland along with other kinds
of ce me nt can be found in the
Yellow Pages.

Besides ce me nt, co ncrete calls for
water. It's this ingredi ent that makes
co ncrete a temporarily wet , malleabl e
mass , and it's in this state that
co nc rete ca n be easily manipul ated
into a variety of shapes and sizes (see
photos on p. 78).

Wh en making his all-concrete

76 HOME FU RNITU RE Top photo:Jeanne Stack; bottom photo: Aaron Haba
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Dimestore Cowboys, Inc.
614 Second St., S.\\'. 505-244-1493
Albuquerque, 01,\1 87102 Fax505-244- 1496

Fine Pewter H ardware
Handcrafted Spanish ColonialandSouthwestern Hardware.

Quantity discountsavailable

• Rapidshipment via UPS

Heavily quilled with pol)l"Sterbindi ng. Size 7r x 80 ·

o 5109.00 perdozen

PROTECT YOUR FINISHED WORK
with

NEW MOVERS BLANKETS

KARDAE SUPPLY CO.
31 Cedar Lane 0 Hillsdale, NJ 07642

Ph : (201) 664-1 787 . Fax: (201) 664-1429

BIRDSEYE MAPLE ... .$6 .00 . $8.00 . $10 .00
BUTIERN UT ...•.............•.•.• . .$5.00
CHERRY. . .........••..... ...•.•..$4.25
CHESTNUT used $6. 00 nt:W$12 .00

g~~t~ ~~E~~Y' . . .~.-,"tab
ELM $3 .00
GENUINE HOND. M,A,HOG NY $5.50
POPLAR . . . . . . . . . . . . . . . . . . . . . . $2.25
SASS AFRAS . $3 .25
WALNU T $5 .00

More Species AvailaUie. Quantity Dteco uore Avai l.avle.

TOLL FREE _ PricePer Board Foot Rouqh -
OHIO. PA, and NY Great widthe.& t h ick:nee.ses.

1-8 00 -241-3770 AU Prices 5 ut:>ject to Chanl3e With out Notice

33 0 -889-3770 Peroonalized SelViGe

The greatest
one-of-a-kind
items for the
westerner at

hean.

Visit our
Frontie r

Surplus
Showroom.

READER SERVICENO. 2 READER SERVICENO. 1SO READER SERVICE NO. 32

HUT SPECIALS

MORE & MORE
PRODUCTS

coming to a computer near you!
www.profh dwr.com

Profe ssional Hardware & Supply

18125 :\ladisun Rd. 0 Parkman, OH 4-tOIlO
Ca ll Toda y For Informat ion

ph. 216/548-3491 fax 216/548-2721
e-mail: ConO\·er WS @ao l.co m

READERSERVICE NO. 652

READER SERVICENO. 7S4

READER SERVICE NO. 3S

'B' HUT Produc ts for Wood 1-800 -547-5461

Educating Amer ica's Woodworkers

SELF-ADHESIVEF E I 'T
70% WOO L L.

TAPES . ST RIPS • TAB S . RIC-O-BA C
DOTS . SOFT BOTTOMS

11 800 796 23331 APPROX. II, & Y,THICK- - - BROWN. GREEN. BLACK.
WHITE. AND SILVERGRAY

.~a.UIN 3905 W. 64TH PLACE
[!l!JJ1"\" CHICAGO, IL 60629
P ROD U CT S , INC. _ n3-73S-2344 . FA X n3-73 5-2390

~..-r Cocobolo/Bocote
20-1/2 x 6 blanks
for $9.95

& Stabilized Burl
Blanks

[" Cellulose Acetate
Blanks

~ Dymondwood
~ Pen Mechanisms
[M Turn ing Squares

~ Bowl Blanks

1'-::-:----::--:--::---- - ---' y HUT Finishes

Sherline Lathe is the most versatile mini mach,nist lathe on the

market. Perfect for prod uction pen turn ing. Packag es start at $455.

Purchase nowand receive $SOin free HUT merchand ise. Free catalog.

Pen Blanks1, - - - - - - - - - ----,

TEAR-OUT FREE SYSTEM/SHElFPINHOLES
inall materials - without mulli-spindleequipment

using your plungerouterandthe MEG boring guide.
Stamng at$98

32mm European System or Traditional 1"centers.
See "Tool Forum" in FineWoodworking#111, p.l08.

phone/fax 609-587-7187
9 JohnLenhardt Road
Hamilton Square. NJ 08690

READER SERVICENO. 20

Est abli sh ed 1917

CALL (8 00) 4 62 -6660

H-.H-. PE: R1\INS CO.

10South Bradley Road, Woodbridge, CT06525
(203) 389-9501 FAX (203) 389-4011

Basketry&Seat WeavingSupplies
RETAIL/WHOLESAL E
Reeds 0 Hoops 0 Cane 0 Rush

Repair 0 Restora tion

READER SERVICENO. 41

READER SERVICENO. 161

WESI
SVST'EM®

BRAN:)

WOOD LATHE ACCESSORIES
Our Mini • BIG TR EE
Screw c enlerJ/d
is perfect for i @ TOOLS, INC.
cabinel~Knobs. 0 l O We have all new

types of Spur

Free Brochure ~~~.r~~~~~lakC
Call:1-888-TURNING Tool RexlS & more.

READER SERVICENO. S2

READER SERVICENO.5

READER SERVICENO.1 00

FREE EPOXY MANUAL
Use strong, waterproof WEST SYSTEMIII
epoxy for laminating wood, gluing
joints and seating hardware. Order
your free 33-page illustrated manual
today.

Gougeon Brothers, Inc., Dept. 43, p.D. Box 908
Bay City, MI487070 517-684-7286

WIDE SEL ECTION OF HARDWOODS
Chern ', maple, cu rly, bird's-eyc,
walm; t, oak, poplar. .y. to 12/4

T urn ing S q ua res
Q u ar t e r slI wn " 'tite Oal,

800-758-0950
P.O. Box 5S2. Buffalo. i\T 14207

ht tp :/ /www.h lucllx hardwooos.com

.... Classic Cabinet
• - Hardware

Decorative & Functional
Quality, Value & Same Day Shipping

PremierSourcefor
Cabinet/ Furniture
Makers & Restorers

76 Page Catalog $4.00
1-800-241-9741

P~WAQE,LID
PO 256. t HF 11. Falls. MD 21156

READER SERVICENO. 803
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. 111aterials (continued)

furniture. George Bish op. o wne r of
Ge t Real Surfaces. co nstruc ts a fram e
out of wood. plastic o r fiberglass. A
wood en mold is then pla ced insid e
the frame and treated with a special
form oil to keep the co nc rete from
sticking. In a da y o r tw o , the conc rete
sets. The frame is then disassembled
and the co ncrete is extrac ted from the
mold by hand. So it isn't brittl e and
doesn 't break, it's typically an inch
and a ha lf thick. Remember the thicker
and bigger the piece of concret e, the
heavier it is to move. So , think ab out
how far you 'll have to move the slab
before you pick a spot to pour.

When you work with co nc rete,
there 's more to kn ow than just mixing
and pouring ingredi ents into a mold .
Something to co ns ider is that whe n
co ncre te dries. it contrac ts. And
co ntracting may mean crac king. To

A silver ta b leto p is golden . Concrete can be

easily molded to any shape or size. Here, Get

Real Surface's concrete tabletop adapts to a

curved and straight edge.

avoid th is. Bish op sa ndwiches wire
mesh insid e his co ncre te. But if yo ur
co nc rete does crack du e to shr inkage,
don 't crack up. Lines can be eas ily
fill ed and repaired .

Another co ncrete co nsideration is its
weight. It's a heav y material. "But by
substituting for the standard hea vy
sto ne or sand with a lightweight
aggregate such as pumice," explains
Bishop, "its weight can be decreased
from 140-150 pounds per cubic foot
to ab out half that." He adds that in
addition to using pumice, expanded
shale can also be added. "The shale is
burnt , caus ing it to pop like popcorn
thus decreasing its weight."

Som etimes its weight can limit its
applications. Its best use is for
tabl etops wh ere it can be supported
by a base . For doors, however, it isn 't
the best material. Aware of its limits.
Aaron Haba, a \\l est Coast furniture
design er. uses a similar material. For
the doors o n his co nsole (se e bottom
ph oto o n p. 76). he uses gy ps um
ce me nt instead of standard co nc rete.
It's not as durable but it is lighter. "In
terms of making the doors work," he
says "you wouldn 't want to do a thin
co nc rete casting." You co uld n't go
less than an inch thick o r the co nc rete
would be too brittle and crack. Still,
an inch o f co nc rete would put too
much stress o n door hinges and
inevitably, gravit y would win out.

To ge t away from co nc rete's flat,
gray o r whit e co lor, powdered
pigment can he used . Bishop
achieves custo m co lors by mixing and
matching d ifferent pigm ents. Co lor
can be achieved eithe r natu rally o r
synthe tically." latural mineral s can be
used o r yo u can use the synthe tic
pigm ents that co lor paint. " ad vises
Haba. The cho ice is yours. really. The
best place to find co lor for your
co nc rete is at an art supply sto re.
Jennifer Matlack is the edito rial assistant

at Ho me Furniture.

Concrete tabletop in the making. In the

photos above, concrete is poured and

leveled and then left to set for approximately

two days. Perhaps the most difficult part

is moving the slab once it is dry.

Photos this page: Gel Real Surfaces, Poughkeepsie. N.Y.



• marketplace

1-800-238-8036

OVER t 20 SPECIES OF Ft NE HARDW O O D AND VENEER

CURIO LIGHT FIXTURES
CORD SETS, AND OTHE R HA RDWA RE

Same as used by most majo r curio manufacturers.

Catalog $3 ::E &
Refunded with first order H EUER~\VOODS

803-689-5505 P.O. Box 22227
Fax 803-689-9805 Hilton Head Island. SC 29925

READERSERVICE NO. 93

Finest Quality, All Dimensions including Micro
:'i tt I.tr or cut to your specifications

0<::;:' ,' ~ Satisfaction Guaranteed
;z: -,l

3;8 Eagle Stree t No rth . Ca mbridge
On tario , Canada N3 H ;~12

cs19) 6;3-9322 Fax cs 19) (,;3·344 I
A Co m m it men t to Qu a li ty a nd Se rrice Si nn! I V73

MV,1(,,~- E-mail: sales@nwtimber.com
IAii1 Web Site: htt p://www.nw timber.com
~ ~ North west Timber . Lewis Judy, Mgr.

Study Carving in Vermont
with Thomas Go ld ing

Week-l ong Inten sives in New and
Traditional Styles of Woodcar vin g. Year round.

Western Walnut •Myrtlewood
Figured Maple

Port Orford White Cedar

WOOD YOU CAN TRUST
from

PEOPLE YOU CAN TRUST
-------'i'-------

(I
~- ~~~D

... " SPECIALT Y
- INC

NORTHEND @lHARDWOODS
Stoc king Cabinet Hardwoods and Plywood
Ash, Birch, Cherry , Maple, Oak, Walnut, Pine , Basswood

Plywood 0 Specialty Panels 0 Custom Millwork

We Ship An y Amount - Anywhere
Lyndonville, Vermont

1-800-626-3275

AIRMATE3

•

' 1 ." .. .. . . -.. .

aJIC_
NO M IN IM UM ORDER

(54 1) 926- 7S 1 6

Over 75 Domestic and Imported Species.
Speciolizinginfigured maple, cherry,

walnut ond mohogany
4/4 -16/4 inmany species.

Matching fli tches, slobs1040" wide
K.D. Na tionwide & InternationalShipping

No Order Too Large or Too Small

(800) 342·0001
(717)284.QOO l o fax (7171 284.2400

858 Scotland Rd • Quarryville, PA 175 66

Credit Cards accepted

Excellent forallwoodworking jobs which create dust.

Call for FREE Info 19years experience selling
only . RACAL HEALTH

&SAFETY
1-800-328-1792

AIRWARE AMERICA
Box 975, Elbow Lake, MN 56531

READER SERVICENO. 17

Wide lumber - 4 / 4 through 16 / 4
TUrTl in g - Ca rvin g St ock: • Gunstoc k s

Web Site www.dnc.ne tlusers /nwbm/gwp

READERSERVICENO. 38
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ROBERT DALRYMPLE, Master Woodwo rker

Will be teaching advanced theory and practice of
classi c furn itur e co ns t ruct ion, traditional jo iner y,

natural finishes and de sign/ layout.
One to two st udents per sess ion.

Cal l Bob at 503-687·7015 or write:
85488 Appletree Court, Eugene, Oregon 9 740 5.

GOBJ-
WALNUT PRODUCTS

SO~6 Palestine Rd.
Alban. OR 973Z~

•

'" ~ CHESTNUT LUMBER
wormy or clear

Furniture Grade Antique Woods
, Chestnut, Oak, Pine & Hemlock

. T & G, Custom Millwork
. Phone (860) 672-43 00

.C' Fax (860) 6 72 -2 44 1

CHESTNUT WOODWORKING

(716) 655-0206

Fax: (71 6) 655-3446

WORLD'S
FINEST

VENEERS

Grain Matched
Table Legs
in Solid Stock

In S to ck for
Fast Delive ry
TO O RDE R CAL L

800,843,7405
FAX: 802-748-4350

ClassicDesigns
byMATTHEW BUR AK
Box 329, DEPT. HF106
STJOHNSRURY, VT 05819

930 Ashby Ave.
Berkeley,CA 94710

(510) 843-4390
FAX 510-843-9378

macbearh fsworldnet.arr.ner
www.macbeath.com

'-"--''-''--''-''--''-''--'------~~
11753 Big Tree Road

East Aurora
NY 140 52

"Our Wood Certainly M akes A Difference "

America's Premi er Source
of Har dwood Veneers

and Exotic Lumber

READER SERVICENO. 19
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GENU INE
MILK PAINT

Authentic Colonial and Shaker F inish

IN POWDER FORM ADD WATER AND MIX
16 DEEP, RICH COLORS

Sec your local dealer
If non e locall y, writ e or ph on e for fr ee liter ature

Trial pint , only $8.50 plus $4 .00 Shipping/handling

The Old Fashioned Milk Paint Company
Dept H, Bo x 222, Gro to n, MA 0 1450· 0222

T elerhone:(508 ) 448-6 336 Fax:(S08 ) 448-2754

READERSERVICENO. 63
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ASH BASEBALL BAT BLANKS

CUSTOM BRANDING IRONS
A ll)' design , logo, sig nature.

Drill press mount. Lowest custom prices.

MAPLE BENCH TOPS
New, solid, kiln dried IX" thick

laminated maple
36 sizes from 24" x 48" to 4811 x 144"

Competitive prices - Freight collect to your door.-Call or write for more information ~

Phone/Fax 1-800-964-8 251 or 1-805 -964-8251 C'

BrandNe".'" 61l ; Pedernal Ave., Goleta, CA93117
" http :/ / www.gemlOlweb .com /brandnew

READ ER SERVICENO. 702 READER SERVICENO. 54 READERSERVICENO. 95
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r!~'''EL 800-779-3935
~..'- from The AmBel Corp.

READERSERVICE NO. 68

First
It'sno coincidence
thatEXCEL,
marketedby The
AmBel Corp.and
manufacturedby
RwaViqol8elgium),

naned thepolyurethane glue
revolution intheU.S. for 22
years, RectaVit has beenleading
the Europeanad hesives market
with innovative products.

UPHOLSTERY LEATHER
36 colors in stock

A N D REW M U I RHEAD
F INE SC OTTIS H LE AT HE R

WAREHO USED & DISTRIB UT ED BY

DCT HOLDINGS CO RP.

85 Rock River Dr. #202, Buffalo, NY 1420 7

Call fo r free color card

1-800 -469 -2793

READER SERVICENO. , 11

~~®SANDPAPER
HOOK & LOOP

__

4112" 8 Hole $10.00/50
5" 5 or 8 Hole $12.50/50
6" 6 Hole $17.50/50
5" Solid "E" $15.00/50
6" Solid"E" $18.00/50
12" Solid "E" $12.00/6

BELTS-A.a . RESIN SHEETS-9"x11",A.0.

1 x30 $ .751 4 X24 $1.10 600,800 $14/50
1 x42 $ .75 4 x36 $1.40 120C,150C $23/100
3 x 21 $ .85 6 x 48 $3.50 180A, 220A $191100
3 x 24 $ .90 6 x 89 $6.20 ABRASIVE ROLLS

RED UILL CORP. IFREE 28 PAGE CATALOG
r.o. BOX 4234 & Incredible close-out sheets.
Gr:TTYSBVIlG. ~A 17325 800-822-4003

READER SERVICENO. 50

READER SERVICE NO. 14 3

READER SERVICENO. 78
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• Flexible paperbackedveneer
• Specializing inexotic & burl woods
• 75species instock - Sheetsizesupto 4' x 12'
• We sell direct. I sheet or 100

FREECATALOG! FREESAMPLE!
3642 West I I Mile Rd.- Berkley. M148072

(800) 426-6018 • (248) 542-9979

WB2000 SYSTEM WATER-BASED WOOD FINISHES
Target's water-based coatings offe r a wide range of lopcoat
finishes and stains to meetyour needs. Our system is more
durable than varnishand safer than lacquers.
Send $2.00 ~

~~~~~~~~~~ Catalog to J: TARGET~
P.O. Box 1582, Rutherford , NJ 07070 USA I

FAX: 201·939-0518 ' 1·800· 752·9922 ' inti.: 201·804-(1993

READER SERVICENO. 79

DYNAMIC INVENTORY WITH MONTHLY SPECIALS
CALL FOR OUR FREE BROCHURE

WESTERN HARDWOODS
TURNING BLANKS, LUMB ER, BURLS

Claro Walnut / English Walnut
Bigleaf Maple / Black A cacia

C A Bay Laurel/ Redwood Burl . . .
Huge Inventory of pre-cut turning b lanks

or cut to order:
"Live-edge" pieces, spalt ed wood, burl, tur-ning spind les , . ,

Large seque ntia l slabs from 3" to 8" thic k I 7' to 20 ' long
Kiln-dr ied lumber , T& G floorin g, wall panel, etc .

503-274-1271 Gilmer Wood CO. FAX 503-274-9839
2211 NWSI. He lens Rd , Portland, OR 97210

Call Today for Prices
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~I~~i r~~l
The magazine for the user
and collector of fine hand
tools. Published quarterly.
Art icles on 1001 history,
use. and preservation. Ab­

J O UR N A Lsentee auction withJ'rices
rea lized, Tool s an tool

Fine Too l Jou rnal books for sale.

D~pt. H F Subscription: $27.00 one
27 FIcke tt Rd., vear or $50.00 for 2 yrs,

Pownal, ME 040 69 •Canada , $33 or $62US

(800 ) 248-8114 Overseas $44 & $84,
Sample $5.00

hnp;/lwww.wowpages.eomlftjl VISAIMC

LOGS * PLANKS * SQUARES
Over50 species in stock. Custom millins available.

WE STOCK Lumber 1" to 6". Square s to 12 x 12. Logs
and 8urls. Thin Woods. Samp le Sets & Assortments .

WOODS FOR, Furniture, Boxes , Musica l Instruments,
Carving, Paneling, Turning.

READERSERVICENO. 57

Cus to m
Sizes & Lg .
Qly . Disc .
""'a Uable

o
Hand Cra fte d by

Dennis Kandziorao
Gol d
Silv er

& Black
BrS 55 .111s i/.

Personalize all Your
Woodworking Projects

Size : 5ffi" K3 112" 10 " 24 $4.50 ea. 25 ·49 $4.00 ea 50+ $3.75 ea
Size: 112"K 3" 10 - 24 $4.25 ea. 25 - 49 $3.75 ea 50+ $3.SOea
' Please add 54.SOS&H 10each order' 'Orders Ship Within 2 bus days Reg UPS '
WI Residents add 5.1% Sales TaJ( All plates come with brass brads VISAIMC

Put YO Ul<. Signa ture Oil EI'cryt1ling! e ll/jar Dt·tails

Order a Circle
custo mized ~ Hand C r aft ed by ~ Reader

~:~p;;:: ~ ..r,;;;L£~ ~ S,:~~~'m~:;d

Sign Design Cu stom Prod ucts, Inc. 1 -800-27.J~9) 6)

6+t Perkins Dr., Mukwonago, WI 53149 Fa" 1-888-374-9161

You wo rk hard on a pro ject - let others know wh o di d it!
Put a cust om engrave d brass na mep late on everyth ing yo u do

and be rem emb ered fo rever.

We Manu facture & Service
SHAPER KNIVES

MOULDER KNIVES
Williams & H ussey Profi le Knives

FOLEYBELSAW· MOULDER HEADS
RBI & WOODMASTERKNIVES

LOCK EDGE COLLARS
ROSElT ECUlTERS

CUSTOMROUTERS&

CUSTOM CUTrERS

~
Quick Tur naround Time

- To p Qua lity Products
at Competit ive Prices

W. Moore Prof'J.1es LTD.
17 Montgom ery Sr. ~

Middleto wn, N Y 10940 ­
1-800-228-8151 ,

(914) 344-HSO - St'TVing the Industry [Drover 10 YeaTS - Fax (914) 65 1-1097

Tab le

We also offer many separa te
component parts such as legs
to use on your own project s.
De live ry is fast and sat is ­
faction is guaran teed,

Callor FAX today HICKORY FRAME
FREE LITERATURE CORPORATION
(804) B47-B4B9 P.O. BOX 11585
(B04) 847-8984- FAX Lynchburg,VA 24506·15B5

READER SERVICENO. 140

Satety Speed CutMfg. Co. . Inc.,
13460 Highway 65. Anoka. M N 553 04

1.800.599.1647 FAX 1.612.755.60BO
WNW. panelsaw com

READER SERVICE NO. 119

PETER LANG COMPANY
1-800-616-BOWL (26 9 5 )

READER SERVICENO. 45
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The
Lion Miter
'Irimmen••
'7 71e best f o o l
foryo u r
mttering needs. "

Cuts an y angle:
4 5 0 to 90 0 - p e rfec tly!
Cut s any w ood: hard o r soft.

- USED BY CRA !'TS M EN SINCE 1900­
D 1LL or WRITE

POOTATUCK CORP.
P.O . Bo x 24 . Dept. HF9 73

Wind~or, VT 0 50 89 . (802) 674-5984

READER SERVICE NO . 147

GILT EM BOSSED
ENGLISH LEATHER
for your desk or tabletop

20 exquisite colors to choose from
Handcrafted to order in Europe

Call or wri te for mor e in formati on

LAVINIA INTERIORS
170 Boston Post Road , M adi son, C T. 06443

Pho n e / Fa x (203) 245-0885
Full Co lor Brochu re $5.00 upon request

Sawmi ll Direct 4/4 & 8/4 • COCOBOLO f rom $7.50/bd . ft .
• EBONY lumber 4/4 KD from $49.1bd. ft .
OV ER 70 QUA LITY SPECIES INCLUDING:

• BOCOTE • PINK IVORY· MEXICAN KINGWOOD
• ROSEWOODS. FIGURED MAPLES· MAHOGANIES

LARGE INVENTORY QF: LUMBER· SQUARES
• TURNING STOCK. SLABS· LOGS· BILLETS

WE HAVE WHAT YOU WANT!

TROPICAL EXOTIC HARDWOODS
of Lat in Ame rica
619·434·3030

MITCH TAlCOVE, DIRECTIMPORTER
1'64 P.O. Box 1806, Carlsbad, CA92018 FAX 619-434·5423

SASEfor lists Visitour website
or e-mail usatwoodexotic@aol.comwoodwest.comlwoodfTROP.html
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~
BERON'M /starTMSupplies

LIBEDO forFinishing, Refinishing
:~ Touch-Up & Restoration

Carnauba &Beeswaxes
BLACK BISON Cabinet Makers Wax

Aniline Dyes, Stains, Lacquers
Hide Glue, L1BERON™Steel Wool

HOTSTUFFInstant Glues, Brushes
~~ touch-up &repair supplies

eo. Box 86, Mendocino, CA 95460
ORDERS, 800·245·5611• 707·877-3570 • www.liberon.com

THE HARDWOOD CONNECTION ~
Offering the best select ion for woodworki ng enth usiasts !

1810 W. SlaleSI., RI. 64, Sycamore, IL 60178 ,I,

(815) 895-8733 Fax (815) 899·8733 I
OPEN: Mon.-Fri. 8:30-5:30 • Sat. 8:30-3:00 II
Don't miss our Open House Nov. 21 &22 I

. "Your Complete Woodworking Store
staffed by woodworkers." Si n ce 1979
· 30 Speciesof Top OualityHardwoodLumber
• Great Selection ofWoodworking800ks andMagazines

I • SpecialtyWoodworking Videos· Woodworking Machinery
• PowerTools, HandTools andSupplies

READERSERVICENO . 110

QUARTERSAWN OAK
Horse logged quartersawn w hite

and red oak. Wiscons in g ro wn tight
grain expor t quality lumber. The

mos t soug ht after oak in the worl d.
Ava ila b le f or you.

HISTORIC WOODWORKS
1·8 00·213·4584

151 Hwy 23. St. Cloud, WI 53 07 9
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Paxto n Hard ware Co m pa ny
H. H. Perkins Co mpa ny
Permanent Piece
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Steve Postm a
Pow errnatic
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Lind Woo dworking
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W. Moo re Profiles, LTD
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Ste ph en Ada ms Fine f urniture
Adam s Wo od Products
Ben Ad riance
Ge org e Ainley
Ai rw are Amer ica
Alva Hardwoods of Flo rida
Am erica n Furniture Designs
Greg Arc eneaux
Larry Back man Stud ios
Jonathan P. Bara n
BarMaid
Barr Specialty To ols
Big Tree Too ls. Inc.
Blue O x Hardwoods
13randNc \\'

.J. Brubake r
Hand Crafted fu rn itur e

Larry & Faye Brusso Ha rdware
Burak Furn iture
Berni e Campbe ll Furnit ure
CaJ10rFurn itu re
Carving Worksho ps
Certa inly Wood
Chestnut Wo od wo rking
G. R. Clidence
Conover Lathes
Conover Wor ksho ps
Cotswold Furniture Makers
Th e Cou ntry Bed Sho p
Creative Design s
DCT Hold ings Cor p.
Robert Dalr ymple
Danielso n/G illie Associates
J-B. Daw n
Delphi Stained Glass
Dirncstore Cowboy
Th orn Duprex Furni turemakcr
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• about the authors
and furniture makers

Hom e Furniture prints the address­
es and telephone numbers of the
furni ture makers featured in each
issue, unless the maker requ ests
that they be omitted.

PATRICIA HARRISON

(photo below) is a
p rofessor of env iro nmental
design at the Unive rsity of
Californ ia at Davis. She has
degrees in design , histo ry
an d architecture, and
worked fo r 20 years in
private arch itectural firm s.
Her work designing for
low-income, migrant­
worker housing balances
her interests in architecture
and design with her inte rest
in "giving something ba ck"
(Depart ment of
Environmenta l Design,

niversity of Californ ia,
Davis, CA 95616; 916-752 ­
64(1). "Good Design Should
Be Euerytohere' o n p. 36.

MYRICK ASHLEY

began woodworking 25
yea rs ago as a split-o ak
basket weaver in Alabama,
and later repaired antiques
for several ye ars. He
stud ied fine woodworking
under Robert Lasso at Santa
Fe Community College ,
and later under james
Krenov, who has been a
majo r so urce o f support
and guida nce. He now
wo rks o ut of his ow n shop
in Santa Fe (608 Alicia St.,
Santa Fe, 1M 87501; 505­
986-8495). "Insp iring Lines
ofa Kwila Desk "o n p. 64.

E.E . "SKIP" BENSON

was in Puerto Rico training
Peace Co rps vo lunteers in
1967 when he heard ab out
the woodworking p rogram
at the Roch ester Institute o f
Technology. He soon
enro lled in the master' s
p rogram at RIT, and since
then he has mad e custo m
furniture and sculp ture in
San Fran cisco , Oa kland
and Camden, Main e, where
he an d his wife , the textile
a rtist Barbara Benson, also
ran a crafts gallery. From
1977 to 1985 he taught in
the woodworking p rogram
he designed for the
Califo rn ia College of Arts
and Crafts in Oa kland
(71 Ce ntre St., Mountain
View. CA 94041). "Table
and Chairs with a Sp lit
Perso na l i ty" o n p. 51. A

sling cha ir by Skip and
Barba ra Benson is also in
"'J71e ABC\ of Design ing
Furniture fo r Little
Darlings" o n p. 42.

TED BOERNER

created a line of furniture
after working as a se t
design er for theater
productions (Ted Boerne r
Furn itu re Design , 10
Arkansas St., Studio G , San
Francisco , CA 94107; 415­
487-0110). His fu rniture is
shown in "Sa n Fra ncisco,
Where Furniture Mee ts the
Microchip"o n p. 60.

BRIAN BRASKIE AND
LENORE HOWE

are the owne rs of the No rth
Woods Cha ir Sho p (237
O ld Tilton Rd., Cante rbu ry,
NH 03224; 603-783-4595).
Their Shaker cha irs are in
"'J71e ABC's ofDesign ing
Furniturefor Little
Darlings"o n p. 42.

STEVEN THOMAS

BUNN

is a peri od and custom
fu rniture maker (22 Ce nter
St., Bow doinham , ME
04008; 207-666-5586). His
Windsor se ttee is in "The
ABC, ofDesigning
Furnitu re f or Little
Darlings" o n p. 42.

ROSS DAY

read a newspaper article in
1980 about Seattl e sculp tor

j ames Washington . and it
fired his imagination to take
a sc ulpture clas s. That led
to a commercially oriented
ca binetma king program in
the same sch ool. He then
ca me ac ross two other
publications that shi fted the
co urse of his life: james
Kren ov's A Cabinetmaker's

No tebook and Fine
\\loodwork ing maga zine.
He has been making
custo m furniture ever since.
He studied under j am es
Krenov in 1987, and he still
occasionally pores over
that first copy of Fine
\'('oodworking. issue #16.
with a cover sto ry o n
Edward Barnsl ey (3134
Elliott Ave. #220. Seattle ,
WA 98121; 206-282-8260).
';4 Sof a fo r Somebody Else"
o n p. 30.

CHRISTOPHER C.
DEAM

is an architect wh o does
custom inte rio r and
architectural de sign and
has created his ow n line
of furniture. (CCD, 47 Lusk
Alley, San Francisco , CA
94107; 415-543-4305).
His cabine t is in "Sa n
Francisco, Where Furniture
Mee ts the Microchip"
o n p. 60.

DEREK DORRESTYN
is the founder o f Module, a
metal fabri cat io n co mpa ny
which also manufactures
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READER SERVICENO. 77

No.5
Jack Plane $275
Rt. I. Warren. ME 04864

1-800-327-2520
hnp:!/www.lie-nielsen.com/

Makers ofHeirloom Quality Tools
READERSERVICENO. 81

MISUGI DESIGNS
Tradition al Japanese Tansu & Cabine t Hardware

For EREE bro chure, write to:

MISUGI DESIGNS
223 3 5th sr.. Berke ley, CA 9 4 7 10 - NEW SHOW ROOM

Tel: (5 10) 549-0805 Fax: (5 10) 549-0828

ALSO: Fine Selection of Ha ndmade Japanese Paper
- fo r Shoji Sc reens & Lamp Shades

REFRIGERATORS TO THE TRADE

READER SERVICENO. 14

VACUUM VENEERING

Professional Systems with
a 4 ' x S' Sag, only S5 25 I

VIDEO 178 rnln .]

Leam how to veneer, bend .
and clamp with vacuum .
Basic to advance-d
techniques sncwn. On
speclol' for 519 .'95 , reg . 534

Call 1·800·547·5484
~ (50BI 369·2949 - f50Bl 369·292B Fax

QUALITY VAKUUM PRODUCTS

Tel: 20'·478-7070
Fa x: 201·478·2'06

1-800-227-6243

NEW MINI

Designed and Engineered for
FURNITURE APPLICATIONS

Hotels · Offices· Studies . Bedrooms

READERSERVICENO. 33

SILENT MIN IBAR REFRIGERATORS
1·800·BAR.MAID

• Environmentally Sate · No Ozone Depletion

BAR ~ M A I DBAR-MAID
362 Midland Avenu e
Garfield . NJ 07026

LIMITED OFFER THRU 11/30/97 ONLY 5269

2265 Laguna Canyon Road
Laguna Beach, C\ 9l6 ; I

PROBABLYTIlE BEST
18" BAJ'\DSAW EVER BUIIJ !

Compare 10otbermanufacturers:

./ 3 liP motor

./ Heavy-duty cast iron trunion

./ Dynamically balanced cast iron
flywheels

./ lIe:I\1'duty fence

./ Foot brake

./ Rack-and-pinion adjustment of
~",,",I--__. upper guide

./ European-style guide
bearings

./ Optional mobilitykit

./ Optional heavy-duty
miter-gauge

./ 12" resaw capacity

./ Tension indicator

./ Excellent dustcollection

Call nowfor afree video!

LAGU\IA TOOLS

(800) 234-1976
(714) 494-7006

http://www,lagunatoo!s.colll

The Laguna Tools New
18 Bandsaw.

READER SERVICENO. 12

POST OFFIC E BOX 136, WILSO N, WYOM ING, 83014. 1-307-739-9478

FOUR CENTURIES OF BEAUTIFUL REPR ODUCTION HA RDWARE
FOR FURNITURE, CABINET AND HOME. 112 PAGE CATALOG. 53.00

Si nce 1860 , woo d crafts men have used
II III WA X to p rotec t , rest or e a nd re­
condition fine furnitu re and antiques to their
o rig inal ' pati na" whi c h could only be
duplicated by laborious hand rubbing before
the IIIUWA X blend . Th is uniqu e "craft s­
man's choice" is now available to American
professional woodwo rkers and refini shers,
as well as the quality conscious individual
who simply wants to keep their furnis hings
in top condition .
IIIUWAX is available in Clear, Light Brown,
Dark Brown , Gold en Oak, and Ant iqu e
Mahogany(Cherry).
For more information , or to order, call or write:
TR G Product s 1-800 -3B RIWAX
6135 Pea cht ree Dunwood y Uri.• Suite 20 1
Atlanta . Gcorgta 30328-4541
(~O~) 399-07 76 ' (800) 327-4929

READERSERVICENO. 7SS READERSERVICENO. 92
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• about the authors and furniture makers (continued)

furniture (Module , 1450
Bancroft Ave.. San
Fran cisco . CA 94 124; 415­
822-6201). His hardware is
in "SCil I Francisco, \\lhere
Furniture Meets the
Mtcro chip rcni p. 60 .

MARK GALLINI
is a freelance write r a nd a
partner in Hermann
Graphics, a Phil adel p hia
graphics design firm.
Gallini is also a cont rib uto r
to WI-NY, Philadelphia 's
public radi o statio n.
'7 7,e Two Faces of an
Am erica n Mas terpiece"
o n p. 22.

WARDA GEISMAR
AND KEN KANE
are the owners o f Lea p
Fro g (57 Alde n St., Fairfie ld .
CT 06430; 203-254-7134).
Their furniture is show n in
"17,e AI3C:, ofDesigning
Furn iturefor Little
Darlings " o n p. 42.

GARRETT HACK
is a custo m furn iture ma ke r
and freque nt cont rib uto r to
Fine \\lood workillg
(Jackso n Brook Rd.,
Thetford Center. VT 0507 5;
802-785-4329). His slat­
back highcha ir is in "The
ABC:, ofDesign ing
Furniturefor Little
Darlings"0 11 p. 42.

RUSSELL HALL
grew up in Iowa. studied

drawi ng and sculpt ure at
the Unive rsity of No rthe rn

Iowa, then moved to New
Yo rk City "to see what the
hubbub wa s all about." He
found himself building sets
a nd doing cab ine twork.
which g radua lly led to
furni tu re . Four yea rs ago he
moved to Portland,
O regon. where he run s a
o ne-man cus to m furni ture
sh o p and is O il the hoard o f
d irectors o f the Gui ld o f
O regon \'Voodworkers
(3207 N .E. 71st Ave..
Portland, OR 972 13; 503­
282-5443), "Nature 's
Imp erfections Fit a Bed
Perfectly "o n p. 38.

ANDY HOPE
studied product design at
Stanfo rd before starting his
ow n furniture design
co mpany (Co-Motio n,
960 Howard St., San
Fran cisco , CA 94 103: 415­
512-1043). His CD tabl e is
in "Sa il Francisco, \fIhere
Fu rn iture Meets the
Microch ip"o n p, 60.

THOMAS JAMESON
is th e founder of Item, a
design and fabri cation
compa ny which produces
a line o f steel and wood
furn itu re (Item Studi o , 2846
Sev e nth St.. Berkeley. CA
947 10; 510-486-8788 ). His
chairs are in "Sa il Francisco.
\\lhere Furniture Meets the
Microchip to« p. 60.

MA RC LANGHAMMER
is an O regon native who
stud ied architecture at th e

ni versiry o f Kansas, th en
worked in Vermont as an
architect. He spent four
yea rs as a furniture-maker's
apprentice , and now builds
and designs furniture with
Josh Metcal f (First Ed itio n
Furniture. 18 Rt. 4 \'Vest .
\Voodstock , VT 05091;
802-457-3933). 'A Il

Architectural Ca binet "
o n p, 28.

CHE RIF MEDJEBER
is the chief design er at Les
Mi grateurs (Le igh Brigaud,
Inc.. 41. rue Ma zarine ,

75006 Paris, Fran ce ; 212­
750-8076). His high ch air is
in 'T he ABC:, ofDes igni ng
Furn itu refor Little
Darlings' o n p. 42.

MICHAEL PEKOVICH
is an amate ur furniture
maker and the associate
art dir ector at Fine
\\loodu:orkillg (58 Yale
Ave.. Middl ebury, CT
06762). His ladderback
chairs a re in "The ABC~, 0./
Designing Furniturefor
Little Darlings' on p , 42.

ERIC P FEIFFER
is a former landscape
architect and founder of
Bravo 20, a furn itu re design
company (161 Nato ma St. ,

San Francisco , CA 94105;
4 15-495-3914). His tabl e

and chairs are in "The
ABC:, ofDesigning
Furnitu re f or Little
Darlings"o n p. 42. His
furniture is also sho wn in
"Sa il Fra Ilcisco. \fIhe re
Fu rn iture Meets the
Microchip"o n p. 60.

MARIO RODRIGUEZ
is a co ntributing ed itor at
Fine \fIoodworki llg
ma gazine ( I East Ridge Rd..
P.O . Box 665. Warwick, NY

10990; 914-986-6636). His
Windsor chair is in
"77le ABC:, ofDes igning
Furniture f or Little
Darlings" o n p. 42.

CHRISTOPHER ROSS
is a furniture desig ner and
the ow ner o f Hiccup (20
Broadway, Brooklyn , NY

11211; 718-599-6016). His
table and chairs are in "The
ABC:, o./ Desig ll illg
Fu rn itu rcfor Little
Darlings"on p. 42.

PETER TURNER
worked fo r Greenpeace
before he becam e a
furniture mak e r a nd now
uses o nly natu ral o il
finishes and susra inab ly
harvested woods. He now
works out o f a coo pe rative
sho p in southe rn Maine
(P.O. Box 11165. Portland ,
ME 04 104; 207-772- 7732).
'/1 Modern Ma keover

f or a Shaker Lin en Press"
o n p . 48.
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THE BEST s EASIEST WAY
TO VENEER &LAMINATE

Plain & Figured Cherry from 4/4 to 16/4

Also: Prem ium Walnut, figured Maples & a large variety of

exceptionally ti ne dome stic & imported lumber including free form

slabs, turn ing blanks, burls. & Instrument grade lumber.

P.O. Box 129 , Peach Bott om, PA 17563

To ll Free 1-888-814-0007 ph o ne/fax 1-7 17-54 8-303 0

National & International Shipping z: ,; [O.:::J
READER SERVICENO. 18

• Industrial vacuum bags
• Regulated vacuum pumps
• Table top membrane presses
• Hot membrane presses
• Vacuum generators
• Vacuum clamps
• Books & Video

Call now for a new catalog!

READER SERVICE NO. 653

P1rfl Choice of'R(.floration./luthorities·
Exclusive Licensee for~.llultermilk Paint Colour>

A U TH E N TI C COLOU . S crafted by masters of 18th and 19th Century color
fidel ity. .. fifth -gen eration paintmakers. Natural ea rth pigments capture the
charm and cha rac ter of Colon ial, Federal and Victorian pe riods . Perfec t
for furniture , w-alls , decorative accents , interio r and exterio r~
woodw ork. Easy to usc , soft-sheen velvety finish . Your choice
of latex, oil-base , butt erm ilk formulations. . .o r paste stains. CALL
O R WRI T E FO R C O LOU R CARD S A Nn O ESCRJI' TI VE LITERA T UR E. . . ...

p.o. Box 1030, Fort Wa,hingt on, 11119034 • (215) 654-1770 ' FAX: (215) 654-1976

READER SERVICENO.4

c

Fina lly, Orn am ental Wood work ing
made easy and affor dable . Call tod ay

for more information about the
beautiful projects yo u ca n crea te

with yo ur router and a Legacy
Ornam ental Milling System .

(800) 279-4570
READER SERVICENO. 99READER SERVICENO . 59

Using the Belsaw 12" Planer/Molder by Powermatic,
you can turn rough lumber into valuable moldings. You
can even earn extra money selling these profiles to
contractors or cabinet shops. Also, substantial savings
can be realized by milling the trim for your home. Call
today for more information and the authorized "Belsaw
by Powermatic" distributor nearest you !

PfJr~1ERIJrJV4TIC®
McMinnville, TN 1-800-248-0144
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. furniture
stories

BY MARGARET MINNICK

Nasty Hints on Household Taste

Hurling insults at potential cus tome rs
is not ge ne rally consid ered so und
marketing. Yet it was co mmon p ractice
for one of the most prominent nam es
in 19th-century furniture design ,
Charles Locke Eastlake. He sputte rs
and rants througho ut his influenti al
book , Hints on Househ old Taste in
Furniture, Up holstery and Other
Details, first published in London in
1868. East lake 's poison darts skewer
public taste in furn iture , fabric,
flooring , wallpap er and ce ramics.

"The British public are , as a body,
utterly incapable of distinguishing
go od from bad de sign," Eastlake
wrote. "As long as gaudy and
extravaga nt trash is disp layed in
the windows of our West End

tho rough fares, so long will it attract
ninety-nin e people out of every
hundred to buy,"

Snobs who ex pected their schooling
would insu late them from his
denunciations were in for a surprise.
"The faculty of distingui shin g good
from bad design in the familiar
objec ts of dom estic life ... is
co mmonly deficient, not o nly among
the igno rant, bu t also amon g the most
educa ted classes in this co untry."

Rath er than tak ing offense at
Eastlake 's ranting, the public embraced
it. Hints was eno rmo usly successful in
Britain and ran throu gh six editions in
America by 1879, makin g the autho r's
nam e synonymo us with a modifi ed
Go thic style.

Eastlake illustrated Hints with
historical furniture and works of his
own design. These are stout.
so mewhat unga inly pieces that
man ifest his ten ets of simplicity and
utility (see drawings). For Eastlake,
the straightfo rward is locked in mortal
co mbat with the need lessly elaborate ;
the rectilinear is virtue , the sinuous is
vice . "In the present age ," Eastlake
cries, "chairs are invariably curved in
suc h a manner as to e nsure the
greates t amount of ugliness with the
least possible co mfort. The backs of
side boa rds are curved in the most
se nse less and extravagant manner ;
the legs of cabine ts are curved, and
becom e ... weak; drawing room tables
are curved in every di rection ... and
are therefore incon venient to sit at
and always rickety."

Eastlake' s aversion to the curvilinear
ex tends to carving as wel l. "It may be
laid down as a ge neral rule, that
wherever woodcarving is int rodu ced

in the design of mod ern furn iture, it is
eg reg ious ly and utterly bad.... It is
ge ne rally spiritless in design, and
always worthless in executio n," To a
1990s ear, Eastlake is prep osterou sly
co ndescend ing, but evide ntly his
audience was grateful for a straitjacke t
guide to improveme nt.

To be fair. Hints is not all negative.
After giving a knockou t punch to an
inferio r objec t, Eastlake explains how
to redeem it. His checklist for
acceptable design requ ires the use of
solid wood, mortise-and-t enon
join e ry and simple turni ngs and it
rejects the use of stains. The many
read ers w ho co uld
withstand its vitrio l found
in Hints a spirited
handbook of design tips.
a guide for avo iding the
ho rro rs o f bad taste.

Like man y othe r influent ial books
on furniture design in the 18th and
19th ce ntur ies , Hints was penned by a
tustemakcr, not a craftsman. Eastlake
hired out fab rication of his furniture
designs. He was trained as an
architec t, bu t never practiced . Instead
he devoted himself to wr iting , spe nt
seven years as Secretary of the Institute
of British Architects and later se rved
as Keeper of the National Gallery.

It seems a little unfair to those who
labor as fu rniture designers today that
a man who never built a stick of
furniture o r had to nurture a picky
client through a custo m design has his
nam e attac hed to a historic furniture
style. Perhaps the roa d to immortality
is to be zea lous ly overbearing!
Margaret Minnick teaches courses in the

histo ry of furniture, art, architecture and

design at the Art Institute of Seattl e.

86 HOME FURN ITURE Drawings: rep rinted fro m l/ill!S on ttousehok t Taste by Cha rles I.. Easlb ke (Dover. 19i'lcl)



Dust-Free Sanding
Eliminate hazardous dust

Before it becomes airborne

1030 Alcon St.
Pittsburgh, PA 15220

(412) 922-8886 fax: (412) 922-8767
READER SERVICENO. 137

Airborne dust is now bein g recognized as a major health
hazard. Imagine sanding in a du st-free environment,
where 98% of the dust creat ed by sanding is gone.

How It Works
Dust produced by sanding is immediately sucked away
through holes located in the sandpaper, the bottom of
the sander's pad,AND around the outside edge ofthe pad
(a FEIN exclusive). The extracted dust is contained by
a powerful vacuum.

Unbeatable Finishes
Typically when you sand with normal sanders, your
sander ends up riding on a bed of dust and broken
abrasive. With the FEIN Sanding System, this "bed" of
dust doesn't exist. Your paper cut s faster, cleaner, and
lasts up to 10 times longer. Yousimply can 't get the same
finish by any other sanding method.

Automatic Vacuum
Whe n you turn your Fein sander on , the vacuum starts.
Whe n you switch your sander off, the vacuum stops.. .
automatically. The Fein Turbo II Vacuum is built to
handle large amounts of super-fine dust.

It's easy to get more information, simply
call and ask for a free color brochure:

(800)441-9878

FEIN Power Tools Inc .

FIVE
PROFESSIONAL

QUALITY
MACHINES
IN ONE.

.I 3 liP 10" tablesaw
with 50" crosscut slidingtable

and 38" ripcapacity.
.I Cast ironmortiser
.I Cast iron tables
.I 3 liPshaper
.I 12" jointer

.I 12" planer
.I 20-sccond function changc

Call natofor afree video!

LAGU\IA TOOLS
(800) 234-1976

(714) 494-7006
http://www.lagunatools.com

2265 Laguna Canyon Road
Laguna Beach, CA9265 1

Garrett \X'ade Co.
161 6th. Avenue
NY, NY 10013

800-221-2942
800-566-9525 -fax

READER SERVICENO.1 09

The Intelligent
One-Man Shop.

READER SERVICENO. 91

Th e H igh est qu al ity
woodworki ng rools
and supplies from
T hc Garrett \X-'ad c
Too l Ca talog.

-Hand Tools
-Power Tool J igs
-Mulrico Mortisers
-Inca Mach ines
-Finishing Supplies
-Hardware
-And mu ch mor e...

For a Free Catalog
call Toll Free or
writ e co:

From Garrett Wade

Free Catalog
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Some of the more than 30 pieces featured in this issue:
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