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Helping You Become a Better Woodworker
Our gianttoolcatalog givesmore thanjust manufacturer's
specs. We provide detailed tool descriptions, useful
techniques,aswellasascheduleofeducational seminars.

Visit uson the Internet at
http://www.highland·hardware.com
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Larry & Faye Brusso Co. , Inc.

Fine Cabinet & Box Hardware
Precision machined from high luster, high copper brass.

cfldd a touch of d£9anC'£ to you, ci eai ion s,

ndvnll cillg the a rt of
fu rn i tu re IIInkillg

July 10-12, 199 7
Purchase College, P urchase, NY

Historical and Crit ical Perspectives ' Techniques,
Old and New' Networking ' Des ign & Creativ ity
Presentation Drawings ' Developing the Field
Limited Production ' Photography ' Plus , a Major
Exhibition: " Surv ey of North American Furn iture"

Conference Coordinator: Dennis FitzGerald 914/25 1-6 763
The Furniture Society, Box 18, Free Union, VA 22940
http://monticdlo.avenue.gen.va.us/ Arts/Furni ture
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Joining Tradition With Today

leigh Industries ltd., PO Box357, Port CoquiUam, BC, Canada V3C 4K6
Tel.604 464-2100 fax604464·7404

When you phone our toll-free number and order your
detail-rich, complimentary 32-page Leigh catalog you're
well on your way to a new level of woodworking crafts­
manship. The Leigh Dovetail Jigs and growing
array of accessories remain the universal
benchmark for precision, easy-to-use router
joinery tools. And with the addition of the
Multiple Mortise and Tenon Attachment and
now the NEW F1 Finger Joint Attachment,
the ingenious, patented Leigh Jig System
sets new standards for quality, versatility and conve­
nience. Do what thousands of serious woodworkers
worldwide have done already; call us today.

Call For Your Free 32-Page Catalog Now!

1-800-663-8932



ONEIDA AIR SYSTEMS, INC.™
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~ -C> (315) 476-5151 FAX (315) 476-5044
~ :=> 1005 W. Fayett e St. Syracu se, N.Y 13204

Email : oasinc@dreamscape.com www.dreamscape.com/oasinc
CALL o r W RITE for a FREE BROCHURE

1.5 hp Cart ridge Collec tor '
*Patent Pending

Dust Collection
Free Sizing & Duct Design
Custom Enginee ring & Technical Assistance

15 Years Experience
in Air Filtration

Collect dust at the source
before it contamin ates
your shop air.

1.5 hp to 15 hp
Industrial Systems
Systems meet OSHA and

EPA air quality standards.

Complete Ductwork Packages

100% U.S made

Box 97HFOSI0, Gard iner, NY 12525

Woo d Class ics
914 ·255 ·5651

FR EE CATAL OG

Specializing in

Pennsylvania Cherry

HEARNE HARDWOODS
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P R E CI S IO N- C UT K ITS OR F uL. L.Y A S S EMIIL. ED

Teak and Mah og any O u tdo or F urn itu re

Meticulously crafted to last a lifet ime. Umbrellas,
benches, porch swings, chairs, tab les,

ro cke rs, lou nges and planters.
Available fully assembled or

as precision -cut kits tbat arc
cas)' and fun to put together.

Plain & Figured Cherry from 4/4 to 16/4

Also: Premium Walnut, figured Maples & a large variety of

exceptionally fine domest ic & imported lumber including free form

slabs, turning blanks, burls, & Instrument grade lumber.

P.O. Box 129, Peach Bottom , PA 17563
Toll Free 1-888-814-0007 phone/fax 1-717-548-3030

National & Int ernational Sh ipping Z ~ I::o':l
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O
nce you've flattened, matched,
seamed, taped and fussed over
the veneer for your rosewood

and babinga coffee table, you don ' t want
to take any chances when it comes time
to press it. With a Vacu Press® veneer­
ing and laminating system you get high
qua lity consistent results whether it's the
diamond matched top or the curved
apron. You can depend on it.

Whether you are a custom wood­
worker who wants to try your hand at
veneeri ng or a large shop with a specific
veneering problem to solve, give us a
call , we have the right VacuPress®
system for you.

NEWI Full-length Instructional Veneering Video
now available.

Vacuum Pressing Systems, Inc.
553 River Road. Brun swick. Maine 040 II

Telephone 207-725 -0935 • Fax 207-725-0932
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POLISH

-~1-lIiiiI' .., ,
Authentic pol ish created by
furniture makers, with a name
prominent enough to need no
further descript ion . A secret
formu la, handed down from
finishe r to finisher since the time
of Gustav Stickley. Our polish
sustains the f in ish of wood.
Sat isfaction guaranteed.

$15 postpaid.

The Craftsman WorkshoRS
11 0 Walter Dr., Eastwood , NY 13206

(315) 463-0262; fax 463-0593
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1~C1lA hasre-invented the
steel rule by putting micro-fine marking

holesatevery scale position toinstantly locale a sharp
pencil or scribe exactlyontarget! Now, instead of
squinting at that bluroflines along theedge ofyour
oldsteel rule, you caninstantly putyour mark pre­
cisely where you want it with zero uncertainty and no
eye strain. Even ifthelighting is lessthan perfect or
your eyes are tired at theendoftheday, you canstill
besurethat theprecision buill into every
INOlA RUW actually shows upinyour finished work!
When accuracy counts ... INCRA RULE'S!
Available in6'; 12" and 18" lengths. l'atentspending
To learnmore about thisextraordinaryline of precision
Marking Rules, Bend Rules and 'l-Rules, call,write, orfax:

Taylor Design Group. Inc. .."
1'.0. Box 810262, Dallas, TX 75381 •~e;.

Tel: (972) 484-5570 fax: (972) 243-4277 ':J..~"..,..ee
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On th e cover: William Walker 's living
room reflects both his roots and his
range, with pieces of his own design in
the foreground and an early cabinet
afte r jam es Krenov in the background.
See p. 56 . Photo by jonathan Binzen.
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• letters

TOO MUCH INFORMATION
LEFT TO THE IMAGINATION
For a product to be successful, it must
deliver so mething . Depending o n
your perspective , that so mething
could be ex posure, information or
knowledge. Hom e Furnitu re is
probably best utilized by e ithe r of two
groups: professional furniture
builde rs or co nsume rs who wish to
commission cus to m-made furniture.
The bui lde rs receive national
exposure through yo ur maga zine
when their articles are published, and
consume rs ge t the equivalent of a
catalog for one -of-a kind furniture
with information o n where to bu y it.
"This is a fine relationship for Hom e
Fu rn itu re, profess iona l furniture
builders and furniture bu yers, but it
leaves the amateur woodworker
reade r witho ut the transfer of
knowledge that normally comes as
pa rt of a subsc ription. I have read
several issues of Hom e Furniture
from cover to cover and the
information provide d is so vagu e that
you canno t hope to build the
furniture yourse lf. I design thin gs for a
living , dea l with drawings every day,
and as a serious hobby e njoy
woodwork ing . If anything , my
combination of design ex pe rience,
ability to crea te drawings, and level of
woodworking skills should be
enough that Tcould build the pieces
presented in Hom e Furniture. That's
where we have a mismatch . There is
so much information left to the
imagination of the reader that o ne
would need to do a co mplete layout
of components, joints, e tc., in o rde r to
build the project. Othe r than the

6 HOME FURNITURE

outside dim ensions and possibly the
wood used, what information have I
gained from the article?

I know the literature for Hom e
Furniture said this was not a "how­
to-do-it" magazine. That 's an
understatement. You sho uld have
indicated that there was little chance
that you could build it even if you had
the skills.

-ArnoldNelson, Redlands, Calif

TRADITIONAL VS .
CONTEMPORARY
The recent Hom e Furniture included
two letters of resp on se to the
traditional/modern squabble raised in
the letters section of HI" #9 (January
1997). I'd like to add my voice to the
call for balance and for ope nness.
This is a big world, and woodworking
is a lot of different things. I found
Thomas Richardson's remarks ab out
j am es Krenov parti cularl y disturbing.
Aesthetics ce rtainly transcend mere
style. Whether traditi onalist o r
modernist, wh o can fail to gain from
the impeccable rightness of james
Kren ov's aesthetic sense and sense of
co nte nt. Whether yo u "like" his
fu rniture o r not , you can't den y his
immeasurable co ntribution, sho wing
us that woodworking remains a living
thin g. It seems to me that HOllie
Furniture is giving excellent coverage
to the range of woodworking.

-i-fohn Nesset, Minneapolis, Minn.

In reference to Charles jacobs' letter
in the April 1997 issue (H I" #10)
den ouncing co nte mpo rary furniture
as soon "fo rgotten," he himself has
forgotten one important point: All
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KELLER & CO.
1327 "I" Street, Dept. FH67
Petalum a. CA 94952
1-800-995-2456
707·763·9336
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Keller Dovetail System
Simple. Fast. Accurate. Enjoyable!
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The Keller Dovetail
System only promises
what it can deliver.

"Your best choice.
It 's the easiest of all the
jigs to use and great fo r
production use. "

- U'o()t!u'Orkc7 sjoUrlUlI

Fast setup. No test cuts. Precision
joinery. Un limited widths. C lassic
and variable spacing. Co mpo und,
acu te and obtuse angles. C urved
dovetails. Box joints. Made in USA
since 1976. 20-yr. warranty . 30-day
money-back guarantee .

rhe : EW
I, 'CR-\ Bcnd Rule
is precisely what you need
for layout andmeasurement along
theedgeofa board or otherworkpiece.
Micro-fine marking holt'Sal everv scale line
insl{IIII(J' locate yoursharppencil or scribeexactly
on large! with zero uncertainty and no eye strain!
The'.l0° shape keeps iI suugIy in placewhile thc two
scale surfaces leI you markand measureon the top.
edge, andcomers simultaneouslyl Thereare even two
vertical endscaleswith marking holt'S for drawing
precision lines parallel to the edgeof your work.
When accuracv counts ... J.\'CRA RULES!
Av,ti lahle in 6': iz" and Ill" lengths. Patentspending
To learnmoreabounhiscxtraordmarv lineofprecision
.'Iarki n~ Rules. BendRules andT-Rules.c-all, wruc, or fax:

Taylor Ilesign Group. Inc,
1'0. !llll RI02!>2. DaJ):L'. TX -;.;81
Tel: (972) '18'1-; ; 70 Fax: (972) 2'13-4277

getting

you closer

to your

Call now

(800)

234-1976

for your

FREE
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Who needs civilization

when you have a Lagut:laTools

Bandsawon a desert island?

We give you rnof ower;

more re-saw and more

Bandsaw'f~yourmoney.Our

EuropeanBandsaws give you

dynamically balanced cast iron

w~eels,professional guides.

- l blade capacities and

heavyduty cast iron tables.

Models range from 13" to 36".

Our bandsaws
will give you one

H orton Brasses Inc.
Nooks Hill Rd., PO Box 120, dept. HF

Cromwell, CT 06416
860-635-4400 catalog: $4.00

www.hort on-brasses.corn

Horton Brasses Inc.
mfrs of

antique reproduct ion
furniture h ardware
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With a Wood-Mizer®
Portable Sawmill

• Sawing your own lumber lowers costs,
improves quality.

• All-products mill, kiln & edger
catalog*: $2.00; Video & profitability
book: $ 10.00. D

1-800-553-021 9
Wood-Mizer Products. Inc.

8180 West 10th Street Dept. MR4
Indian apo lis, IN 46214-2400
http://www.woodmizer.com
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• letters (continued)

those trad itional styles treated with
such reve ren ce we re, at one time ,
contemporary.

Admittedly, to know where yo u' re
go ing, yo u have to know where
you've been. However if you fail to
look ahead now and again, you 'll
only end up run ning into a d itch .

-Scott Massey, Van couuer;Be

One more view on conte mporary vs.
traditional design. I subscribe to your
magazine for the chance to see what
my contem poraries are doing to
advance furn iture design . If I want to
see traditional-style furniture there are
hundreds of books with thousands of
photographs rea dily available to
anyone who has a lib rary card.
Contemporary design is not that
accessible, which makes publications
like yours more valuable to thos e of
us who think furni ture design needs
to grow and branch and be
representative of the time in whi ch it
was created.

We are creating the traditional style
of the future right now, not to replace
Chippe ndale or Biedermeier but
to stand with them in an other few
hundred years.

-ScottArmstrong, Powell,W)~

INSPIRED BY BARNS LEY
The photographs of the cottage and
woodwork of Edward Barnsl ey in
your Summer 1995 issue elfF #3)

brought ba ck a fond mem or y to me. I
had been traveling Great Britain ,
looking for a furniture mak er to wor k
for. I found my way to the door of
Barns ley's lovely hom e on a Sunday,
and unannounced. He invited me in,
and showed me many fine pieces and
his workshop. I particularly
rem ember the sweet fine sycam ore
inlay that he liked to employ. His
shop had a wonderful atmosphere,
very English , and one could really
se nse the brilliant traditi on that was
bein g perpetu ated there .

I had recently completed a four-year
apprenticeship in Japan, and Mr.
Barns ley and I had a lengthy
discussi on on similariti es and
differen ces in the two cultures'
approach to woodworking. I showed
him a small Japanese plane that I
carried, and he comme nted that he
thought it was quite beautiful. I
ende d up staying for a dinner that his
wife prepared.

Mr. and Mrs. Barnsley were the most
gracious of peopl e. It was a few years
before the end of Edward's caree r
wh en I dropped in on him. He had
becom e quit e well known and
highl y respected . I was a pers on of
fairly limited woodworking
ex pe rience, yet [ shall never forget
the ge nuine kindness of the Barnsl eys
in the way that they ope ne d their
horne to me. They both had a
co nviction toward furniture making,

and their lives , that still inspires.
I aske d if it might be possi ble for me

to find a place in his sho p. He replied
that he 'd recentl y taken on a young
lad , and at the time, one "school
lea ver' was enoug h. Neverthe less,
there was a plentiful spirit the re that [
was fortunate to have expe rienced,
alb eit for a sho rt time.

-Dennis Young, Hotalea.fapan

VISIT OUR WEB SITE
AND WRITE TO US ON E-MAIL
Home Furniture is now on line . Visit
our Web site . unotutaunton.com, for
a look at wh at is in the current issu e
of the magazine. The site also has
information abo ut other Taunt on
Press magazines as we ll as about our
large se lec tion of books and videos
on subjects of interest to fellow
enthusiasts.

Our online presen ce also makes it
easie r to co ntac t us. Send que ries o r
co mme nts ab out the magazine to
our e-mail address:hj@tallntOI1. Colll.
We also encourage you to se nd letters
to the ed itor for publi cation to the
e-mail add ress .

Submitting an article. If you have an inter­
esting story about how you designed a piece
of furniture, we 'd like to hear about it. Send a
letter with photos to Home Furniture Editorial,
635. Main St., P.O. Box5506, Newtown, CT
06470-5506. We pay for articles we publish
and return materials we can't use.
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Bre nda ILlln illo n . De llni:-. O ·Brk n . .\kg~1ll Sang:-.ter.,leannc Todaro. Taunton New 'tc:dia : Hoy Swanson, dirt:l"1or;

Chri ,"lOplll'r CISt'y, St'an .\ ll'SSt'nge r. Taunton Tr-.ul e Co m p a n y: D.t1e Brown , prl· ...idl'llt; '111o mas Johnson, Fra nce s

Alle n ,Jo llll l\ad g;llup i. Pete r Bill. Barbara Bucka k w, Linda Yurchi...hin
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PRECISE,
versatile, and
easv to useare the
words which best describe
the;';lWINCRA · 1~Ru l e. Think of
it as a combination square formarking
or measuring thaI's simultaneouslyset to
every scale position with perfect, instant accuracy.
Why? ... Because like all INCRA RULES. we've put
micro-fine marking holes andslotsat everv scale
line to instantly locate your sharp pencilor
scribe exactly on targetwith zero uncertainty
andno eye strain!
Whenaccuracy counts ... INfRA RULES!
Available in 6'; 12" and IS" lengths. PatenIspending
To learn more about thisextraordinary line ofprecision
Marking Rilles. Bend Rilles and T-Rules, call,write, or fax:

Taylor Ilesign GrollI' . Inc. -!O

P.O. Box810262. Dallas. TX 75381 .J'<:-~,
Tel: (972) 484-5570 t" L\: (972) 243-4277 ~...'}~...<:-({..

READER SERVICE NO. 46

ONOVER

www.conover-Iathe.com
P.O. Box 4 18 , Mentor, OH 44061

READER SERVICENO. 751

n...ou can feel th e pu rr from th e
. moment you tum it on - but

'(!! , you won 't hea r it ! Heavy cast
• ." iron co ns t r u c tio n a n d a

t imbe r bed abs orbs vibra t ion and noise .
Thi s is no ord inary lathe!

We've refined th e wood turning lathes
of yesterd ay b y bl ending th eir finest
design qu alities with modern a lloys and
precision manufacturing. Th e result is a
robust but elegant 16" swing lathe whose
bed length is unlimited . Gu ara nteed to
pl ease and compleme nt th e craft of eve n
the most dis cerning of cr aftsm en.

The Conover Lathe. A long trad ition of
pride in American-made qu ality.

SATISFACTION
GURANTEED!

Flat Polished

D.G. Edge

READER SERVICE NO. 67

• Table Tops
• Shelves
• Doors
• DisplayCases
• 1/4 In. to 1Inch

Thick Glass
• Tempered Glass

READER SERVICENO. 753

36x48CAD plan
w/de tailed instructions

FOUR CENTURIES OF BEAUTIFUL REPRODUCTION HARDWARE
FOR FURNITURE, CABINET AND HOME. 112 PAGE CATALOG. $3,00

POST OFFICE BOX 136, WILSON, WYOMING, 83014. 1-307-739-9478

READER SERVICENO. 754

CRAfTSMAN HARDWARE
by CHRIS EfKER

Hand-hammeredcopper brassand bronzehardware
withauthentic craftsman detailand style.
Most complete lIneofArtsand Crafts
periodcabinetand architectural
hardware available,includinga fuIlline
ofelectrical plates.

fo r Catalogand pricelIstsend $4.00 to:
CHRIS EfKER / CRAfTSMAN HARDWARE

P.O. Box \6\ Man:eline.Missouri 64658

READER SERVICENO. 801

Imported and Domestic

Hardwoods
4/4 to 16/4 thickx 4"-16" widex 6'-16' long

FLITCH SAWN or SQUARE EDGED
MILLED TOYOUR SPECIFICATIONS

SHIPPED NATIONWIDE

Fast, FREE quotesby faxor phone!
FAX 914/946-3n9· Phone 914/946-4111

m.L.COnOOn
CONIIPANV ....c:_
White Plains, NY • Stormville, NY
Send52forour32-pagecolor catalog to:
252Ferris Ave· White Plains NY10603

READER SERVICENO. 42
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.ondisplay BY JEFFE RSON KOLLE

Period Furniture in an Authentic Setting

A feel ing of a simpler life is evide nt in the furnished room s of

Strawbery Banke museum in Portsmout h, New Hampshire .

Missing an r, with an extra e
tacked on at the end:
Strawbery Banke . It's a
funny na me for an
extrao rdinary museum o f
pe riod furniture and ant ique
ho uses in Portsm outh , New
Ham ps hire. The town was
first ca lled Strawbery
Banke , fo r the ve rda nt
fields of wild berries that
grew along the shores . Th e
name was cha nged to
Portsmouth in the middle
of the 18th ce ntury.

The museum refe rs to
itse\f as "an his toric
waterfront ne ighborhood."
Fort y-six buildings in
varying states of
restoration make up the
museum , an d most o f
them are crowded alo ng
narrow, unpaved 17th ­
century streets. People
lived and worke d in the
area for 300 years pri or

Saved from t he b ulldozer

in the 1950s, a neighborhood

of over 40 period buildings is

now a mu seum.

to its incorporation as a
museum in 1958.

There are houses, shops,
and ba rns, all of which yo u
can walk arou nd and look
at, imag ining life before
the Internet , the inte rstate ,
the automobile. The re is a
wide variety o f ex hibits
inside the buildings:
displays of woodworking
tools, ex hib its about house
construc tion, arc heology,
coopering, and period
crafts like candle making
and open hearth cooking .
And , of co urse, there is
furn itu re.

Th e mu seum has a vast
co llec tio n of Port sm outh
furn iture. The re are nin e
furnished hou ses in the
mu seum, displaying
pieces tha t run the gamut
from a Queen Anne
highboy, made in 1738, to
factory-made furniture
from the 1950s.

Portsmouth was a major
fu rnitur e-making ce nter
as ea rly as the mid-18th
ce ntury. It wa s in the
Federal peri od , from the
1790s to around 1820, that
the city ex perienced its
grea tes t wealth and when
its furniture reach ed its
pin nacle .

In the town's heyday, the
wealthy mer ch ant class
built hundreds of high -style
houses and filled them with
high-style furn iture . The
town fell o n hard times,

and by the 1950s, the port
city, once known for its
man sion houses, was
known mainl y for its Navy
prison, its seedy bars and
its houses of ill repute. An
urban renewal plan--a
euphe mistic term in the
1950s----called for the
widesp read razing of
the town's period
neigh borhoods, and , in
fact , man y wer e bulldo zed.
Recogni zing the imminent
annihilation of their city 's
history, a sma ll grou p of
visionaries were ab le to
save the neighborhood that
now comprises Strawbery
Banke museum.

While I was visiting
Straw bery Banke, I had

none of the other-side -o f­
the-glass feelings of false
perfection I get at so me
mu seums. Some of the
buildings need pai nt, ther e
was mu d in the narrow
streets, and the lawns didn 't
look like go lf courses. But
the mu seum bu stles with
activi ty; peo ple are
w orking everywhere.

The re are no guided
tours; you can wander the
grounds freely seeing
what yo u wa nt to see,
discover ing things at yo ur
leisure. One building , the
William Pitt Tavern, is full
of period reprodu ction
furniture that you can sit
o n, touch , open the
dr awers of if you like. Of

10 HOME FURNITURE Photos.jeffe rson Kolle, exce pt where noted ;
[O f) photo this page : courtesy of Strawbe ry Hanke



SOFfCOVER, 192 PAGES, ISBN: 1-56158-124-0, ITEM 070255, $24.95

508-753-8183
Fax 508-797-5626

• email: craftcenter@worcester.orgwww.craftcenter.worcester.org

25 Sagamore Road
Worcester, MA 01605

THE BEST s EASIEST WAY
TO VENEER s LAMINATE

READERSERVICENO. 82

At the Worcester Center for Crafts,
you'll have one-on-one instruction

from nationally recognized craftspeople
and 24-hour studio access. lt's intensive.studio-based
study that will give you the hands-on experience you

need to launch your career In crafts.
And there's still time to apply.

The wood studio also offers residencies,workshops and ongoing classes.

• Industrial vacuum bags
• Regulated vacuum pumps
• Table top membrane presses
• Hot membrane presses
• Vacuum generators
• Vacuum clamps
• Books & Video

Call now for a new catalog!

Since 1860 . wood craftsmen have used
B RI\VAX to pro tect. restore and re ­
condition fine furniture and antiques to their
orig inal "patina" which could only be
duplicated by laborious hand rubblnq before
the B1t1WA X blend . This unique "crafts­
man's choice" is now available to American
professional woodworkers and refinishers ,
as well as the quality conscious individual
who simply wants to keep their turnishings
in top condition.
IlIUWAX is available in Clear, Light Brown,
Dark Brown, Golden Oak , and Antique
Mahogany(Cherry) .
For more information. or to order, call or write:
TR G Product s 1- 800-3BRIWAX
6135 Peacht ree Du nwoody Rd ., Suite 201
Atl a n ta, G eo rg ia 303 28·45 41
(404) 399-0776 • (800) 327-4929

BOOKS & VID EOS

forfellowenthusiasts

Taunton

An alder, padauk turned bowl .
a[our-wood carved sculpture .
a cherry, moradochest. ..
a "Flame Chair" of Bolivian
rosewood and African wwge...

From the publishers of Home Furniture

Or write: Taunton Direct, Inc.

63 S. Main St., P.O. Box 5507
Newtown, CT 06470-5 507

Design Book Seven brings you over 300
examples of fine craftsmanship: furniture,
accessories, turnings, musical instruments
and carvings by woodworkers from all over
the United States and around the world.
Each functional. .. creative ... beautiful. ..
exquisitely detailed. The pieces are shown
in full color often with accompanying
close-up details.

To order, call 1-800-888-8286,
and ask for operator W559.

Wait till you see what
fellow woodworkers
are up to!

READER SERVICE NO. 41
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Displays of tools and handcrafts fill many of the buildings. Others are

full of furnit ure from the 18th through the 20th centuries.

• on display (con tinued)

course , like all museums,
th e rooms full of period
ant ique furniture have
ba rriers arou nd th e
furniture , but yo u ca n poke
yo ur head into th e rooms.

Th ey loo k like the
occu pants just ste p ped
out for a minute. You can
sme ll th e beeswax o n
th e fu rn iture , and see th e
fingerprints o n the
glass ware. Knowing how
fu rn iture was lived with
helps yo u ap p rec iate its
sty le and desi gn . No o ne
lives in the houses, but yo u
can fee l th eir presence.

Straw bery Banke is o pe n

Portsmouth furn iture was fancy

and high -style. Strawbery Banke

hasa vast collectio n of furnit ure

from this New Hampshire seaport .

from th e first weekend in
May through the last
weekend in October. It
reopens fo r Tha nksgiving
w eek end and holiday
candlelight strolls on th e
first tw o weekends in

December. Admission is $9
for adults, less fo r senio rs,
child ren and groups. For
further information, call
(603) 433-1100.
Jefferson Kolle is an associate

editor at Home Furn it ure.

READERSERVICENO. 34 READERSERVICENO.3

Major Credit Cards

NE W
ANTIQUE STANLEY

TOOL VIDEO

122 E. Main s., Mesa AZ 85201

READERSERVICENO. 752

Build thiscomfortable chair withwide bow
arms and adjustable s-posltlonback. an
excellent example ofthe Arts & Crafts
style. Overall size:
33"widex38Y2" highx 33%" deep

Plan#724(postpaid). . . . . . . . . $19.50
Catalog (freewith order) . . . . . • . $3.00

Rne furniturePlans Since 1968

FURNITURE DESIGNS, INC. , Dept. HM-67
1827 ElmdaleAve. , Glenview, IL 60025 ~

1·800·657-7692 ~

Full-Size Professional Plan
MORRIS CHAIR

Norris Style Planes
Finished & Cas tings

Lutherie Plane s
Squares & Bevels

Spoke Shaves
45 & 55 Parts
Antique Tools

800-574-2589

THE ST:]AMES BAY
T OOLeD.

(602) 835-1767

12 HOM E F U R NIT U R E



craftsman's corner

Thisspaceis reserved

for advertising of hand-crafted

custom furniture for sale.

For more information call

800-926-8776, ext. 553 .

Seeart icle in Home Furn iture #1, Pg. 58 or visit our Web site
http://\Nww.humnat.orgl ak.ht m for mor e phot os and inf ormati on .

P.O. Box 17B. Arcata. CA9551B 707-B22-6722

BE N ADRI A NC E
Cabinetmaker

Finc Sha ker &

Cus tom Designed

Furn iture

36 8 Whi teface Road
No rth Sandwi ch,
New Hampshire 03259
603-284-6603

Email: adriancc@lr.net

Gn~g A n :en a ux
C u h inet lila ke rs

Creole 11m/ Actu liu II Reproduct ion s

18th r-e-n fu r -y e n· ul.·
Fur-nitur-e is ~o ll ~h l

aftt'r by pl 'il"a ll '
('lIlI l· (·t oni a w l

muse ums. D isr-nv r-r

th e ~nu·t·flll e l t·~a IH· t·

o f en r-lv C n ·o lt· .sh "lt,
in lilt' .:It-an line s 1~ lI d
l'i lll Jllt· de tail of til .·!...

ean·fu ll)' ITartt·.!
iuu-r-p r e ta t iu ne .

1:111 Cu uutr y Clu h l>r,. , Cuving ltl n, LA iO·l :U

:;0 1-111)2- i96i ur :;04- 119:l -lIi Il2

Historic Windsors
Kit or Custom Built

Exacting replicas bylradltional
artisans whose workis in the White
House &major museums.21s~les

ofchairs, stools &seuees- or _....l-++++.j..jJJ
well buildyour ideas. Museum
finishes or craftsman'skits, at
surprisin~y reasonableprices.

Call forJreeportfolio
610-678-6049
THEAMISH WORKSHOPS
1',0. Box 6115, Wyomissing, I'A 19610

Ray Kelso

720 Black Rock Rd.

Co llegeville. PA 19426 TREEBEA RD
(610) 933 -1080 DESIGNS

N C.

Contemporary Des igns in
N ati ve American H ardwoods

& Veneers

Furniture Ma ker

21st Century Designer

As seen in Renovotions Sly/e. Spring 1997

Call 609-859-1790 with inquiries
Brochu re. ava ilabl e

139 Newbold. Carner Rd. Vincentown, NJ 080 88

D esigned and Buill by M ichael T. Maxwell

7 15 Liberty Street • Bedford. Virginia 24523

800 - 686 - 1844
Qlla!iryhardwoodjurn'llirt - (rajrrJ loy txprrimuJ hands

IIAND CRAfTED
FINE FURNt7URE

Unique . o ne
o f a Rind
a nd custo m
fu rn iture fo r
home
or o ffice .

Encinitas. CA Tele/fax 760-632-9173

FURNITURE & CABINETRY

-: 1- . - - -~.lI· ·itiirt. . .'
----..;,;,,:.

---- ~!I!!II
~. ..

. -- -.

CUSTOM BUILT
• Colonial • Early American • Shaker • Country

Bernie Campbell
241 Hillcrest Drive , Mad ison Heights , VA 245 72

804-846-6883
READER SERVICE NO. 759
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• calendar

CALIFORNIA
WoodFair 1997
JII~1' II-I] . College ofthe Redu .oods, Eurelea
Artisans will exhibit furniture and other wood
crafts at the ninth annual show sponsored by
the parent co llege of the influential furnit ure­
making school. Call (707) 445-6915.

COLORADO
Anderson Ranch Arts Center
Sno tomass Village
Brian Kelly teach es tab le design and
co nstruc tio n June 30-July 11 ; Sam Maloof
leads a weeke nd workshop Jul y 26-27 ; and
Gail Fred ell w ill lead a intensive three-week
workshop o n furn itur e design September 1­
19. Call (970) 923-3181.

CONNECTICUT
The Crafts m an's Chair
,lIay 18:fu~)1 6 Brookfield Crafts Cente r;
Brookfield
An exhibit of chairs from so me o f todav's
best furniture makers. Call (203) 775-4526.

DELAWARE
"Co stly as well as Ornamental": The
Case Furniture of Newport
Wil/terthII I' Museum, Wil/tert hllr
This ongoing exhibit (above photo) shows
the distinctive techniques used by Newport
furniture makers in the 18th cc nturv. Call
(302) 888-4600. .

ILLINOIS
Ch ar les Rennie Mackintosh
Through june 22. The Art Institu te of
Chicago, Chicago
An exhibit of furnitu re. an and interi ors
(including an entire tea room) from the turn ­
of-the-century architec t, o rga nized by the
museums of his native Glasg ow.

MAINE
Cen te r for Furniture Craftsmanship
Rockport
Amon g their co urses this summe r: Chris
Becksvoort on Shaker design (lune 16-27);
John Dunnigan o n advanced furniture
making (lu ly 14-25); and Robert DeFu ccio on
on chairmaking and design (Aug ust 11-22).
Call (207) 594-5611.

Haystack Mountain Sch oo l of Crafts
Deer Isle
Je re Osgood teaches a co urse on chair
design Aug ust 17-29 wh ere you ca n go from
an idea to a finished prototyp e in two
weeks. Call (207) 348-2306 for information
on this an d seve ral other summer
woodworking courses.

MASSACHUSETTS
Inspiring Reform: Boston's Arts and
Crafts Movement
Throughjul y 14. Dau is Museunt, Wellesley
You can see the in fl uence of Arts and Crafts
on the Boston area through 150 objects made
from 1890 to 1930, in a varietv of decorat ive
arts including furniture . Call (617) 283-2051.

Woodworking Through the Ages
JUI/e 14-15 Hancock Shatzer Village.
Ha l/cock
A weekend of demon stration s of Shaker.
traditional and co nte mporary cabine tmaking
techniques. and exhibits of handmad e
furnitur e from the 18th ccnturv to todav, Call
(413) 443-0 188. ..

NEW JERSEY
Peters Vall ey Craft Ce n te r
La vtou
M;ln in Simpson co nducts a workshop June
14-15 on mirror desi gn and co nstruct ion. and
Gary Rogowski teaches August 4-12 on
designing boxes. Call (201) 948-5200.

NEW YORK
Furniture of Distinction, 179 0-1890
The stuseinn ofthe City ofNet» rorl:
An ongoi ng display from the heyda y of New
York furniture , with related do cuments, such
as a bill to one of Duncan Phvfc's customers,
that depict the furniture trade' in the city over
the course of a century.

Shaker: the Art o f Crafts mansh ip
Throughjul v 13. Munson -williams Proctor
Institute Art Musenm. Utica
A traveling exhibit of 86 ob jects of furn iture
and de corative arts from the Shaker
community at New Leb an on . New York. Call
(315) 797-0000 .

Conference '97 o f The Furniture Soci ety
[uly 10-13. Purcha se College. Purchase
This group's first annual co nfe rence will
feature lectures from furniture makers and
others in the studio furniture fie ld: also. an
exhibit of work from Furniture Societv
members. Call (804) 973- 1488. .

NORTH CAROLINA
Penland Sch oo l of Crafts
Penland
Courses this summer include Mitch Rverson
on using found objects in furniture .Iu·ly 6-18.
MichaclIoerling on the design process

JUNE/JULY 1997

Augu st 10-22. an d Norma n Pete rsen on
designing and building ben ches Augus\ 24­
30. Call (704) 765-2359.

OREGON
Th e Good Wo od Sh ow
Thron g}! May 31. Contemporary Crafts
Gallen : Portia nd
You 'll 'have to hurry to catch this show
spo nsored by the Good Wood Alliance; it's a
juried exhibition of furniture and othe r objects
that aim to provoke a rethinking of the role of
wood in design. Call (503) 223-2654.

WASHINGTON
No rth west Fin e Woodworking Gallery
Seatt le
Through June 15. a show of recent furn iture
in the Arts and Crafts srvle bv Thomas
Stan geland ; from June is to)uly 31.Bob
Span gler exhibits furnitu re made in bubinga.
Call (206) 625-0 542.

WISCONSIN
Cra ft in the Machine Age , 1920-1945
[uue 13-AIIglist 17. Milu-auleee Art ,lIl1selim.
MihraIIkee
A look at how American craftsme n
responde d to the rise of mod ernistic style
and industrial desi gn ; the sho w includes
furniture bv Charles Eames. \'i'han on
Esher ick a,;d Frank Lloyd \'i'right. Call
(414) 224-3200.

CALLS FOR ENTRIES

The Ch a ir Sh ow II
Entries dill' / 11111' 4. Exhibitton will he
Octoher 4. i99 7 throughjanuary 4. 1998
{It the Folk Art Center; Asheuille, N C
The Southern Highland Craft Guild sponsors
this co mpe tition for chairs designed in the
last three yea rs; the sho w is juricd by Sam
Maloof. Wendy Maruy ama and Michael
Monroe. The entry fee is S15. Call (704) 298­
7928 for informadon .

The 1998 Nic h e Magazine Awards
Entries dil l' Aug ust I. 199 7
This cra fts co mpe tition includ es categories
for o ne-of-a-kind or limited-ed ition as well
for production wood furniture. The winning
artis ts will receive awards at the Philadelphia
Marke t of Ame rican Craft next February. Call
(410) 889-3093 for an application . .

Listings in this calendar are free. Send complete
materials, including a phone number to call for
more information, to Calendar, Home Furniture,
63 S. Main St., P. O. Box 5506, Newtown, CT
064 7 0-5506. The deadline for th e October/
November issue isJuly 7O.

14 HOME FURNITURE Photo: Co urtcsv u f Win tert hur Muse um



• craftsman's corner

HANDCRAFTED FINE FURNITURE
Sim ple designs with

attention to detail.

O bjet D 'Art & Carved Furniture
Featured in Ar ch itectural Di gest

and H ome & G arden

5 10-2 3 7-8 13 1 Berke ley , CA

.~~~ .J<~~.. .
. l': ~ ~ .

l,; ( :. . ~ THE .' ~.

CARVING WORKSHOP
OF

A1ADE- TO-oRDER

H ANDCRAFTED FUR ITURE

+

MONTAPERTO LTO.

(212) 691-5006
216 W EST 18 TH S T. + N EW Y ORK, NY 10011

C OLLECTION R EPLl LI-I.S

Call for brochure
401 -78 2-244 3

Michae l Gloor
51 Gree n Street
Peace Dale, Rl 02883

• CUSTOMCABINETRY' FL"IE WOODWORKII'G
JOHN S. SCRANTO N . PROPRIETOR

tt 'S c~~

~'" ..~
Q~~

P.O BOX 828 'I I ""

KEENE, NH 03431 SHOP 603·352·4186

2jO Cigar Humidor

Photo; Lee Fathe ree

Makers of
well-reasoned
furniture, lamps,
6- accessories.
CATALOG 55
613 Village Stree t
Kalam azoo, M ich igan
49008
TEL: (616) 384-0183
FAX: (616) 382-°387

R. S. WILKINSON

Selected as one of r'America 's 200 Best Craf tsm en "
by Enrl )' Amer jcan Life Magazine.

Color photos. hrochure $3
177 Scotland Road • Baltic. CT 06330 860·822-6790

creator of: exquisite one of a kind
and limited production furniture.

P.O. Box 181, 28 River Street
Windsor, vr 05089

(802) 674-2224

Aftermath Furniture
p.o. Box 7415, Ann Arbor, MI 48107

(313) 332-8750
READERSERVICE NO. 7

The folding screen in walnut, cherry or oak - 53.000

Handcrafted Latticework
in a variety of beautiful patterns.
• Folding Screens • Window Treatments

• Room Dividers • Suspending Ceilings

) U N E / J U L Y 1 99 7 15



• craftsman's corner

Furniture Buyers:

When you call craft man's corner
advertisers, please tell them you
saw their ad in Home Furniture.

J?uss£oomis,{fr. 'Voice: 413·628·3813
M ast er 'Furniture Ma /i:s r :fa>;; 413 ·628 ·4576

1413 'l1"'-<t 9i9tU£ 'H!i{(iams6urg, ~l!l 01096 'Brochure $1

H ANDCRAFTED
CON T EMPORARY

FURNITURE

gOA VICT O R IA ST.
K E E N E , NH 03431

READER SERVICENO. 24

EntertainmentCenters

Computer Desks

Children'sFurniture

Creative
Designs

That Work
For You

Cal And Wecan Discuss How To TailorADesIgn ToYour SpecialNeeds

ANDERS ~=
JENSEN

DES IGN

603.355.4889

']{pt Just a 1(sproauetion, 5tn 'Evolution

t--- ROBERT PHIPPS---1
CABINETMAKER

282 LeXingtonAve.• NewHoven, CT . (203) 387-4220

HOWARD HATCH
FINE AMERICAN FURNITURE

Original Furniture Designs for
Homes. Offices. Libraries, Churches
PO. Box 1467, Conway, NH 03818

Phone/Fax 603- 447-8486

G. R. Clidence
18th Cen tu ry Woodworks
Colonial Reproductions

See Hom e Furniture No.9, Page 26

Beds and tables
of fine hardwoods

CUSTOM ORDERS
272 j ames Tr.liI. W. Kingst on . RI 02 892

40 1-539-2558
Brochure 53

(503) 8 43·3978
Fine Furniture &:Custom Cab i etry

From th e heart of Oregon Wine ountry
One of a kind &: Limited Editions.

WORKSHOP GAlL[RY
148 N.Bridge51.,Sheridan,OR 97378 520 EThird 51.,McMinnville,OR 97128

SPEC IALIZING IN

HANDMADE
POSTER BEDS

• Bow Back
• Fan Back
• Continuous A rm
• Phil adelphi a Arm

(Also available as kits)

~ @T~..!~:~
Doug Eva ns 906-249-3106

356 Counry Rd. 480, M arquette. MI 49855

READERSERVICE NO . 26

turn ed, caned, illlaid

Our Specialty is Furniture
in Unique Hardwoods from
Michigan's Upper Peninsula

EAEL)'
AMERICAN
WINDSOR

CHAIRS
11

JlV~

For additional
information .
or to place an
order. please

NORMAN'S HANDMADE REPRODUCTIONS
IZ205 Harn ett - DIIIIII II ",)'.

DIIIIII. N C 2833 -1
9 /0-892- -13-19
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512/847-3187
16500 Ranch Road 12 ' Wimberley. Texas 78676
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G uaranteed
to be the most comfortable and well­

built rocker you have ever experienced
or your money back. We also provide

a written Lifetime Warranty.

THE WEEKS ROCKER'"
Cherry, S1,595 , VISA/MC, includ es

dclivcrv anvwhere within the conti nental
iJ .S: O ther woods available.

Call tor brochure and wood sample s.
Dining room fiirni turc also available .

FURNI TURE M A K E RS

GA RY WEEKS & COMPANY

Complete lineof Mission/Craftsman lighting
fixtures , handcraft ed from quartersawn
white oak with handmade art , -............
glass oramber mineral mica.
Send or callfor freebrochure
ColorCatalog$5

mi))iOn )i'i=lii:
9900 W.Spirit Lake Road

Spirit Lake, 1083869-9744
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You're unique. So it makes sense that
your furniture is, too. A t Manhatta n
Cabin etry, we transform ideas into
superior custom-crafted solutions.
At a price that may surprise you.

Call for our free color brochure:
i-SOD-MANHATTAN.

Custom D esign Furniture
MANHATTAN
(f·':1II11I:'"
e lls/Om Design Furnitu re
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AT MANHAITAN CABINETRY,
QUALITY Is OUR CUSTOM.

CALL ORWRITE FORA BROCHURE: 802-623-8400
GREENRANGE FARM, SAWYER RD"WHITING, vr, 05778

COTSWOLO
FURN IT U R E M AK ERS

609-584-5277

205 Buttonwood St., Hamilton, NJ 08619

Creative
Designs

Custom
Furni ture

and

Accessor ies
For Home

and Office.
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HAi\.'D~IADE

BY EAHLY
T HADITIOi\.'AL
M ETHODS

F INE WOODWOR KIN G

505 EMERY'S BRIDGE ROAD

SOUTH BERWICK, ME 03908
(207) 384-2621

Jeff Lind

George A inley
FINEWINDSOR CHAIRS

Call for brae/lU re $2

Frank B. Rhodes
FURNITURE MAKER

READER SERVICENO. 706

Fu rniture and
Ca bine try, each p iece
ind ivi d ually built to
meet yo ur particular

need s.

Brochure Availabl e
Frank B. Rhodes

1;22 Round Top Road, Chestertow n, MD 21620
410·778·3993

Handmade 18th Cen tu ry
Reproductions & Co nte m porary Works
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.the
drawing
board

BY DAVID KENEALY

Refining Your Thumbnail Sketches with Transparencies

A transparent exercise . By tracing and redrawing your original sketch on a succession of pieces

of tracing paper, you can develop a design in an efficient and cont rolled way.

or cluttered up the drawings with
development lines.

I find this ba cktracking works
particularly well for furniture design.
I'm often trying to work ou t specific
co mponents o r details, like the curve
of a leg or the placem ent of the
hardware. Using ove rlays, I can
redraw just the leg o r the hardware
until I get it right.

The repetitiveness of this procedure
has ben efits beyond those already
menti oned. By tracing the basis of a
design a number of times you
become very familiar with it. You'll
find that yo ur later drawings are done
rathe r intuiti vely. By then , the poi nts
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multi-vi ew drawings that show the
top, front and side views of a piece.

When yo u're happy with the scale
of yo ur foundation drawing, tap e a
piece of tracing pap er on top. Trace
the part s of the drawing that you think
are good. You may like a particular
curve or the way a space is divided .
It's easy to change the parts of the
drawing that aren' t working so we ll.

There are many benefits to wor king
with transparen cies. I think yo u'll find
that as you co ntinue the se que nce,
yo ur drawings will improve. The
beginni ng drawing, o r anyone along
the way, is always availabl e to go
back to . You haven 't erased any lines

Imagine this: in an inspi red moment,
a wonde rful design for a piece of
furniture pops into yo ur head. Right
now is the best time to get yo ur idea
on pap er , but yo u're late fo r yo ur
kid's soccer ga me. You scurry for a
pen cil and a piece of paper and begin
to produ ce rapid thum bnail ske tches .
They are sponta neous . The lines
docume nt the rush of ideas. Any
attempt at refine me nt now w ill
qui ckly kill the creative outp ut. Even
worse, yo u might miss that fantastic
full-vo lley sc issors kick to the upper
left co rner of the goal that yo ur child
is about to make.

An inspi red thumbn ail sketch is fine ,
but you' ll proba bly wa nt to refine the
drawing before yo u go into the sho p
and start building the piece. Maybe
yo u [ust ne ed to wor k out so me
details. Maybe yo u need a
presentation drawing to sho w to yo ur
client. A technique that works for me,
and that I teach to my stude nts, is to
refine a thumbnail ske tch with
transparen cies. By tracin g the o riginal
drawing on pieces of tracin g pa per,
you can make changes as yo u go and
progressively develop a design in an
efficient and contro lled fashion.

Before you start wi th the tracin g
pap er, you may need to redraw yo ur
thu mbnail in the scale and
pe rspec tive you want for the final
drawing. I call the sca led, redrawn
version a foundation drawing
because it's what yo u use for furthe r
tracing-pap er modifi cations.

I like to work in two-point
persp ective. It has a nice way of
showing a piece of furn iture as it's
most often seen in rea lity. This
techn iqu e works just as well with
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Unique custom wood furniture and interiorsPhoto : Dean Powell
Featured in Hom e Furniture no .b, p. 58
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Callor write for brochu re (541) 687-7015
85488 Ap pl et ree Court, Euge ne, OR 97405

Sfudio/Workshop in th e beautiful Willamett e Valley

Designer and Fin e Furn iture M aker
Exqu isite Handcraft ed Furniture Made to Order
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FURNITURE
FOR

HOME
AND
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f u r n i t u r ema ke r

ALCYON WOODWORKS
P.O . Box 11165 • Port land, Maine 04104

phone / fax 207.657.3 900

C USTOM DESI G N BY APPOIN TMEN T WITH
MI RA NAKASH IM A YA R N A L L

@ G EO RGE N A K ASHIM A W OO DW O R K ER , 5 .A .
293 AQUETONG RD. N EW HOPE, PA 18 9 38
TEL. 215 862 -2272 FAX 2 15 862·2 t 03
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Attention Accessory Makers:
Beginning with Home Furniture

Aug/Sept 1997, we will have a section
just for you. Please call 800-926-8776,

ext. 829 for more details.

17478 SIlI","'N lId, DElhi, CA 95} 15
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the drawing board (contin ued ]

FROM THUMBNAIL TO PRESENTATION DRAWING

Wh en the author's student, Stewart Young, work ed on the design of a chair,
transparencies allowed him to move quickly from the thumbnail sketch (upper
(eft) to the presentation dra wing (bott om right) . He made his changes quickly
and then evalua ted ea ch transparency on its own.
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of persp ective , the proporti on , the
design eleme nts and the shapes are all
very familiar. The drawings are loose.
The lines are bo ld. The tentativeness
of drawing particu lar parts o f the
design disappears. Familiarity with

the de sign encourages co nfide nce in
your drawing, and this co nfide nce
leads to an a rt istic line quality.

Back to the soccer gam e. What a
goal it was-a thing of real beauty,
accomplished spontaneously but

prepared for by enduring practice .
Rea lly, very similar to refining you r
thumbnail ske tches.
David Kenealy teaches in the Fine and Cre­

ative Woodworking Program at Rockingham

Commun ity College in Wentworth, N.C.
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DEBEY ZITO
FINE FURNITUREMAKING

Furniture For Generation s
Inspir ed by As ian & Arts & C rafts Trad itions

55 Bronte St., San Franci sco, CA 94 110

4 15-648-6861 Cata log $7

Thorn Duprex
Furniture Maker

Fine Handcrafted
Designs

Shaker
J..

18th Century
:..

Custom

Tel: 603-787-6359
P.O. Box 279. N. Haverhill, NH 03774-02 79

Information Upon Request
See article and pho tos HF#8. pgs . 44 ·45.

Traditional, tasteful, beautiful, fur you•••

Ben ch Made Furn iture from a small Main e shop.
Charles Du rfee, Cab inetmaker

RD!, Box 1132, Woolwich, ME 04579
207-442-7049 Brocurre $1

FINE FURNITURE
FRm l WEST VIRGINIA IL\RDWOODS

PROBST F URNITURE M AKERS
Roure 34 · Hamlin, WV 25523 • (304) 824-5916

John M cAlevey
Wo odwo rker

Fine Fu rn iture Designed & Ma de
HeR 3S • Box 668 • Ridge Road

Tenants Harbor, ME 04860
207-372-6455

An Extraordinary Collection
of Art s & Crafts Furniture

LUi Ed.., S t. Ju....'Ph Sm -et • t'nit E • ,.\r cadi' l • Calttonua ~J (OIM;

818-445 -745 1 C.'l la IOJ.! S5

R. Damian Velasquez
30 1 Sandia Rd., NW

Albuquerque. NM 87 107
505-224-9383Catalog Available

SURFBOARD TABLE
17.5"0 x 47"L x 18"H

304-379-9750

Mykl Messer Designs

Rt #2, Box 408
Albright, VN 26519

Distinctive furniture, custom cabinetry &. finely
crafted wood turning s to enhance the home or office.

Let Reader Serv ice work for you.
Receive information direct from your

choice of advertisers by using the
Reader Service form located next

to the inside back cover.

Attention Gallet}' Owners:
Beginning with Home Furniture

Aug/Sept 1997, we will have a section
just for you. Please call 800-926-8776,

ext. 829 for more details.

Furniture Buyers:

When you call craft man's corner
advertisers, please tell them you
saw their ad in Home Furn iture.
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Letting the Room
Determine
the Design

Dining furniture from
the Asian end ofArts and Crafts

adds spice to a bungalow
BY DARR E L L PEAR T

•I t can be exciting to design furniture that makes a strong personal stateme nt.

But the reality is that making a piece of furniture that works in a room and not just

in iso lation usually calls for more dipl omacy than self-declaration. In architect ure

it's called contextualism: takin g cues from the surrounding buildings and land­

scape to design a new struc ture that fits in rather than stands out. To me, design ­

ing furniture this way is a pleasure as well as a challenge . Instead of being focused

at the drawing board , much of my effort goes into assess ing all the millwork and

furniture in the room wh ere the piece will stand, then finding a style that is com­

patible , and finally adapting that style to the particular circumstances. A dining

table and chairs I made recently se rve as an example of this approach.

SIZING UP A BUNGALOW

Seatt le is full of bungalows. Many of them, like the one in these p ho tos , show the

impact of Gus tav Stick ley 's work. My clients' bungalow went up in 1908 and

might have bee n bu ilt directly from plans published in Stick ley 's magaz ine , The

Craftsma n. When I first walked in, I was imm ediately impressed w ith the har­

mony of the place , the wa y the hou se and the furniture all seemed of a piece .

However, it was not a period piece , so me thing rigidly co nforming to what might

once have been, but a sensitive blend of styles and details that respected the past

Photos.Jonathan Bln zen: drawing: Vince Bubak J U N E / J U L Y 1997 23



The table base is bulked up from the

Greene and Greene original to ho ld its own

with the heavy furniture and millwork around

it. The author widened the legs, shortened

the stretchers and thickened the tabletop.
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--I "( \
I I
I I
I I

)
\. /--ALGO"fE

SENt:H
SeA"~---( '\

~ I
'- J'""'----"""

oRIC.' t-tAL­
C.fe"-F"TSHAN- S"T'(L.E.
e.u'L.T-I~ BUFFET

Faceted fra mes link the table and th e

house. After his clients mentioned they liked

the angled frames of their alcove windows,

Peart chose a tab le design with a faceted

frame around the top; it pleased them and

gave the tab le a sense of be longing.
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A FURNITURE MAKER'S S IT E MAP

For informal se ttings, the table was to
fit within the bench-lined alcove at the
front of the dining room. For more for­
mal occasions the tab le was to be ex­
pandable to 95 inch es and wou ld
occupy the ope n space in front of the
bu ilt-in buffet.

They knew they wa nted so mething
that would fit in with the Stickley style ,
but they didn 't want to be ove r­
wh elmed with a lot more straight lines
and hea vy eleme nts.

They also menti oned that they liked
the design of the wind ows in the al­
cove, whic h were faceted at the top.
The y wondered if the tabl e could
be tied in to those windows by incor­
porating some facets o r ang les . Still,
they d id not want the tabl e top to
be rectan gular o r polygonal, sens ing
that a ro und-ended form would better
suit the room. And being ve ry con­
scio us of co lor they wanted the wood
to blend well with the woods
already in place.

and made room for the present. To this
impressive co mposition I was asked to
add a dini ng table and chairs.

That fee ling o f har mo ny, I learn ed ,
was hard won. Th e ow ne rs o f the
house had just fini sh ed an exte ns ive
ren ovation. When th ey had first e n­
tered the bunga low, it had looked
quite different. The woodwork was
painted black , the floo rs were covered
with o range shag carpet, and the brick
fire pla ce was pa inted gold. The y re­
versed all that w ith re novation s in
keeping w ith the Stickley lineage ,
resto ring many o f the o riginal archi­
tectu ral detail s and adding freestand­
ing and built-in furniture in the sa me
vei n. And then they adde d an Asian
sp in of their own.

J im Graz zini, the co nt racto r for the
renovat ion , built a pa ir of Stick ley­
style couc hes an d a coffee tab le for
the living area, with wa ll-hu ng book ­
she lves ab ove . He added cus hioned
window seats to the alc oves at the
front of the din ing and living area s
and also restored a built-in buffet tha t
was original to the ho use (see the
floor plan at right) . The work was
do ne in Douglas fir to match the
o riginal millwork. Keying o n the own­
e rs' interest in the Far East , Grazz ini
spiced the o rig inal Arts and Crafts
theme with so me O rie nta l c leme nts,
incl uding sho ji sc reens , whi ch he fit­
ted to most of th e w indows. All of
these things helped guide my sea rch
fo r a tab le design .

LISTENING TO THE CLIENTS
The renovatio n was an express ion o f
what my clie nts liked , b ut I wanted
more input. I ta lked with the m at
length and obse rved their taste in oth­
e r things to he lp rea ch a desig n that
satisfied us all. They had a firm idea of
what they wanted for their table and
cha irs. but no preconceived not ions
as to how to accomplish it. They asked
that in add itio n to blending with the
o riginal and newly introduced the mes
in the hou se , the dining furn iture
sho uld meet a number of criteria.

J U N E / J U L Y 1 9 9 7 25



Eastern accent in an Arts and Crafts

alcove. With evide nce of Japanese influence

in their back-splat butterflies and crest -rail

cloud lifts, the chairs and tabl e fit snugly in

the shoji-screened alcove.

WE FIND THE ANSWER
IN A STACK OF BOOKS
I often approach design problems with
a stack of books. As my clients and I
began sifting through my pile of Arts
and Crafts furniture books, no th ing
was even remotely close until we
reached the work of Charles and Hen­
ry Gree ne. The beautiful blend of Arts
and Crafts and Far Easte rn influences
in the ir designs was pa rticularly appro­
priate for the bu ngalow. It was fitting,

26 HOM E FUR NIT U R E

too , that we take cues on designing in
co ntext from the Greenes, arc hitec ts
who would design not simply a struc­
tur e but an integrate d envi ronme nt
from rain gutte rs to foo tstools. Almost
every piece the Greenes made was
specifically designed to suit its site , so I
felt good about tweaking one of their
designs to fit a new environme nt.

\Vhen we ca me up on the ex tending
dining tabl e from their hou se for
William R. Thorsen , we knew we had

found just the thing. It was a design
that could fit co mfortably with both
the Stickley an d Asian flavors in the
room. And it answered nearly all the
othe r criteria we had discussed. Its top
was compr ised of a ve neered panel
frame d by so lid edging. When closed,
the frame-and-panel top was ro und;
ye t the so lid fram e , curved on its out­
side edge, was co mprised of a series of
an gled sections wh ich formed a
faceted line on the inside edge whe re



Less graceful Greene and Greene. Peart deliberately made the chairs less sculptu ral tha n the

originals, designed for Greene and Greene's Gamble House, th ickening the side po sts and crest

rail to avoid seeming too delicate in contrast with the surround ing furniture.

they met the ve neere d pa nel. The
table 's base was faceted as well, ec ho ­
ing the to p. Overall, the tabl e was far
lighter and more sculptural than much
Mission furniture . And the 1909 date of
the o rigina l tabl e closely matched the
1908 date of my clients ' hou se.

ADAPTING AN OLD DESIGN
Now it wa s a matte r of sca ling the
Greenes' table from the ph o to and
custo mizing the desig n. I started with
the top. In the Gree nes' table the frame
of the top sat proud of the panel it sur­
ro unded, bringing atte ntion to the
faceted shape. I liked the effect, but my
clients fe lt it would make things too
tippy for the d innerw are. So I made
the frame flush with the pan el, but re­
duced the number of frame segme nts,
making the ang les more pronou nced.
I also inlaid dark stringing between the
fram e and the pan el to furth er high ­
light the face ting .

The Greenes had mad e the to p of
their tab le quite thin-perhap s thr ee­
qua rte rs of an inch . I thou ght it wou ld
need more heft to stand in the room
with my clients ' o ther furniture. I dou­
bled its thick ness. Then I rounded ove r
the lower edge to so ften it visually and
to play off the curvature of the top.

I mad e se veral changes to the base,
as well. My clients thought the base of
the o riginal tabl e ca me too close to the
perimete r of the table and migh t re­
strict legroom, so I ga ve my base a
sma ller footprint. I d id so by sho rten­
ing the stre tche rs . I left all othe r d i­
mensions alone , however, which
mad e the ba se loo k beefier. I also
changed the sha pe of the legs at eithe r
end of the tabl e. In the Greenes' table
they are sq ua re in section. I mad e
those legs with a V-sha ped cross sec­
tion. I hoped it would both emphas ize
the facet ed sha pe of the base and
ma ke the table look a little heavier.
Here and elsew he re , I was add ing vi­
sual weight to reach a point of mod er­
atio n between the Greenes' lighter,
more co mplex wo rk and the hea vy
starkness of Stick ley.

WHICH CHAIRS
FOR THIS TABLE?
With Greene and Greene a fixed part of
the equation, my clients and I chose the
living room cha irs from the Greenes'
1908 Gamble Hou se to accompa ny the
tabl e . We deliberately chose one of
their simpler cha ir design s. Th ey did
many more complex chairs in that era,
beautiful things rich with low-relief
carving and inlaid ebony accents , but
the room we were furn ish ing wouldn't
support too much sculpture and deli­
cacy. a t to menti on that a lot of inlay
wou ld put us way over budget.

I altered the design of the Ga mble
House chairs in seve ral wa ys. First, I
made them narrower.Tha t enabled me
to fit more of them around the table.
And in combination with a thickening
of the legs, this gave the chairs a stouter
appea rance that I thou gh t would make
them work bett er in that room. I also
made the crest rail a bit less sculptural
and a little thicker than on the original.
And in place of the square ebo ny pegs

that the Greenes favored , I used round
ones of Ebo n-X, an ebony substitu te
made from dyed wa lnut. Ro und pegs
and holes were easier to mak e , and I
liked the way they ad van ced the them e
of curves that the tab le introdu ced.

I'm quite happy with the way th ings
turned out. But the co mpatibility of the
Greene and Gre ene designs with a
Stickley-style bunga low and its built-ins
is no co incide nce. The Greenes may
have practiced exclus ively on the West
Coast, but they were well aware of
Stickley, and even filled some o f thei r
first houses-designed before they had
begun designing their own furniture­
with pieces o rde red from Stickley's cat­
alogue . So you co uld say that with this
co mmission, almost 90 years later, I've
simply turned the tables. •

Witll allfourleaoes in. tile 29-in. lligll table is

95 ill. long and53 ill. wide. Witllout lea ves

it 'sa 53-ill. diametercircie. Both table a nd

chairs are cherry unth Ebon-Xaccents. 77,e

finish is Daly 'sProfin, a urethane varn ish.
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the eye to the table'siffiusual geometry.The

striking ash grain peeks through the color,

adding texture to the crisp, angular surfaces.

Bold Color
and Geometry
Expand a Table's
Horizons
B Y HEN RY F OX

his is the co lor I wa nt it to be ," the
client said as she chose the bo ld, blue
p iece from the array of lacqu ered ash
sa m p les we had prepared for her.
\'(!ith this stat ement and little else , we
set out to design a breakfast table for a
sunny alcove with a pa norami c view
of the Atlantic. Our task in the shop
was to figure out w hat that blu e might
look like .

Despite its simp le appearance , there
is more to this tabl e than its bold co lor.
Th e legs taper on the outside faces
rather than on the more common inside
face s. Th e top is wedge-shaped, not
un iform in thickness, and the unusual
leg placement makes it look as though
the top is being cradled by the legs.

These features were no t the result o f

28 HO M E F U R N IT U R E



LEG PLACEMENT MAXIMIZES SEATING ROOM

Notching the legs around the top at each corner, as shown in this top view of the
table, increases the space between the legs, with or without the extension leaf.

;;. 1--E---50 in.----="""

legs pull out like a drawer. The two back

legs smoothly pull out on full-extension slides

(right), making room for an expansion leaf

with apro ns. Mortises in the top accept

tenons in the leaf.

Stability in a wide stance. The tapered legs

on this breakfast table notch arou nd the

wedge-shaped top (left). This maximizes the

space between them, which increases stab ility

as well as seating room .

T
50 in.

~l
Back legs
pull out

~30 in '4

~----..

whimsy; we just wa nted the table to be
stable, practiced and related to its sur­
roundings. The wedge-shap ed top has
two sources : One is the hom e itself, a
mod ern structure perch ed on a roc ky
prom on tor y, with an gul ar lines, a non­
rectilinear layout and crisp, co nte mpo ­
rar y detailin g. The o the r is the view.
We thou ght the tapering top would be
a subtle gesture to the hori zon line of
the ocean. By tapering the tabl e in a
d ram atic wa y, it might appear to re­
cede to the sa me vanishing point.

The leg design was d rive n as mu ch
by func tion and e ng ineering as it was
by aes the tics. Rather than overhang ing
the base , the tabl etop sits in notch es
cut into the tops of the legs. This al­
lowed us to place the legs to the ex -

trern e outside edge o f each corne r,
maximizin g the se ating room. It also
improves stability, an import ant con­
side ration for a narrow table.

Because the not ch ed legs stick out
from the sides of the tabletop, they are
a stro ng visual element. Instead of situ­
atin g the legs the sa me way in each
co rner, we made a front and a ba ck
side . The front legs are opposite eac h
other on the sho rt sides of the table ,
lea ving a wid e spac e in between. The
back pair of legs are both on the lon g
side and are closer togethe r. These
legs , including the apron in between ,
slide out like a drawer to make room
for an ex te ns ion leaf (pho to above
right). Dovetailed ex tension slid es al­
low the leg assembly to be pu lled

smoothly aw ay from the main tab le
without co mpromising the wide
stance. This construction also sidesteps
the probl em of having a seam in the
top when there is no ex te nsion leaf.

The deep blu e co lo r tran sforms the
shades and variations of the wood into
a uniforml y bright surface , drawing at­
tenti on to the unusual geome try. We
didn't want to lose the texture of wood,
thou gh . We chose ash because it has a
pronounced and striking grain pattern
that sho ws through the lacquer, making
it clear that wood is underneath .

The table is50 in. Iong,3 0 ill. wide and3 0

ill. high. \Vith the extension Ieaf, it is 50 ill.

square. The ash is coated with a spraying

lacquer tinted with bluepigment.
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Furniture fo r two. A good crad le is comfortable for infant and pa rent alike. Raising the cradle off

the floor also helps keep a baby away from cold d rafts and playful siblings.

A Cradle that Swings
High and Low

B Y TIMO T H Y C L A R K

a cradle has to fit tw o completely
different people, one large and one
small. For an infant, a cradle is a ge ntly
rocking haven o f comfo rt and sa fety,
ideally built to quietl y and smoothly
coax a newborn to sleep. Parents,
on the o ther hand , have requi re -
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ments of the ir own. My cus to mers
wa nted their cradle to be high eno ug h
so tha t they could tend to th e baby
co mfo rtably either sta nd ing or sitting
in a cha ir. But they also wa nted a cra­
dle that could rock on the floor, as we ll
as so me thing that could be easily

transp orted from room to room.
I already had made a swing ing trestle

crad le for a relative , so I had some­
where to sta rt. In the research I did
for that first crad le, I learned that most
trad itiona l cra d les are the floor-rock­
ing variety; I found few examples



Trestle post~

CARVED LEVER KEEPS
THE CRADLE IN CHECK

The cradle swings smoothly because the

maple peg rollsfrom side to side in the notch

at the top of the trestle post. The moon­

shaped lever locks the crad le to the stand.

Headboard~

I

carveJ
lever Tenon

The cradle is locked in
place by raising the
lever and pivoting it
into a notch in the
headboard. The lever
recess is made by a
series of router cuts in
the trestle post. You
can 't inadvertently lock
or unlock this cradle
because you need to
slide the lever up, over
the tenon, be fore you
can pivot it in eithe r
direction.

The customers wanted a crad le that could be

used on the floor as wellas in the trestle base,

making it easierto move around the house .

of early American swing ing cradles. I
tore out some pages fro m cata logs
and I talked to people with young
child ren to find out how they liked
the ones that they o wned . I used the
ca talogs to begin figuring out climen­
sions, suc h as the height of the sides,
and to determine standard mattress
dimen sions-genera lly 18 inch es wide
and 36 inch es long.

As with this cradle, the first one I
mad e hung in a trestle base , o r "stan­
dard," but it had a flat bottom and the
cradle was not detach abl e fro m the
base. Also , because this ea rly version
was permanentl y attac he d to the base ,
it was aw kw ard to move from room
to roo m.

In my current ada pta tio n of the de­
sign, I added curves to the bottom
of the cradle so it ca n roc k on the floor.
I also cha nged the way the cradle
attaches to the trestle base , which led
to an improveme nt in the swinging
mech anism . Instead of inserting pegs
into a hole in the cradle stand, I let

Photos: Zachary Gaulkin: drawing: Bob La Pointe JU N E /JUL Y 1997 31



Another Way
to Lock the Cradle

BY WI LLI AM WHITE

When I design ed a cradle for my first grandchild, Iwanted

to be able to eas ily lock the cradle basket to the stand . This

is a useful feature not only for keeping the basket still when

in use, but it also makes the cradle eas ier to carry.

Most cradles I've seen have a locking mechanism at only

one end. In my design, Iwanted a convenient lock that

would pin the cradle at both ends to prevent racking forces

from needlessly stressing the joints when the cradle is moved.

The mechanism Isettled on inserts two brass rods

thro ugh the ends of the cradle and into holes drilled in the

t restle stanchions. The brass rods are moved by a pivoting

lever that protrudes through a slot in the side of the cradle.

With just a flick of the wrist the bas ket is locked and the

cradle can be moved.

To lock the cradle

to both ends of

the stand, White

designed a

mechanism

activated by a

discreet lever.

The lever is attached to two brass rod s which are inserted into

the trestle stanchions. Brass ma kes the pivot mechan ism smooth

to operate despite change~ in humidity.
~

the maple pegs rest in a flat-bottomed
notch at the to p to the trestle . When
the crad le swing s, the pegs simp ly
ro ll from one side of the not ch to
the other, offering almost no resis­
tanc e. The cradle sw ings for several
min utes befor e requiring an other
ge ntle push.

The character of a crad le's swing ­
short and cho ppy or long and ge ntle­
depends on the pla cement of the
pivot point-in this case, the maple
pegs . The shorte r the distan ce be­
tween the pivot point and the bottom
of the cradle bask et , the tighter th e
swing will be . In this design, the dis­
tan ce is only BY, inch es , which is on
the sho rt side. Some sw ing ing crad les
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have a rad ius of 12 inches o r more .
While cradles are meant to swing

freely, I felt it would be a go od idea to
prevent the cradle from swinging too
high in case an overeage r sib ling de­
cided to turn it into an amusement
park ride. Th e sides are high enou gh
(about 9 inches) to keep an infant
tucked safely inside during normal
use , but ex tra insu ran ce never hurts.
To limit the cradle from swinging too
high , I simply posit ioned the cross­
piece of the trestle base so that the bot­
tom of the crad le would hit the ba se
before it swung too far.

Finally, parents so me times like to
keep crad les locked, I learned, in o r­
der to have a stable landing pad for the

incoming (or outgo ing) infant. To
keep this cradle from rocking, I mad e a
simple lever on one end that protrudes
throu gh the trestle and locks the cradle
in the center of its swing (see drawing
and top ph oto on previou s page). The
furniture I make usually has clean lines
and sur faces and I se ldo m ge t the op­
portunity to carve. In this case, howev­
er, I felt I could play a little, so I carved
a moon into the lever handle and I left
that as the on ly decoration. •

The overalldimensions ofTimothy Clark S

cherry cradleare 42 in. long,23 in. wide and

4I \12in. high. The mattress rest is 24 in. offthe

ground when the cradle is in thestand.It's

finished with linseed oilandpaste tcax.



Lightening the
Lookofan
Entertainment
Center
B Y R IC H A R D JUDD

e ntertainment cente rs are a bear. Not
only are they big and heavy, but usually
they're also heavy looking, imp osing
and awkward. I find an inherent prob ­
lem in trying to hide a large television , a
VCR, stereo equipme nt, tap es and CDs
behind closed doors:The cab ine t often
ends up looking like a refrigerator box.

Prior to the commission for the en­
tertainment ce nte r in these ph otos, I
had built a different one. The cabine t
wa s a success; it did what my clients
wanted it to do , but I learned a few
lessons from its design and construc­
tion. That first ente rtainme nt ce nte r sat
on an enclosed plinth, and had co rne r

VISUALLY UP L I FT I NG

posts that tap ered fro m thick at the
floor to thin at the top, making it look
massive and grounde d. All the pan els
we re co nstruc ted using medium-den ­
sity fiberboard (MDF) and were ve­
neered o n both sides. And the pocket
doors required a ca bine t within the
cabine t to mount the heavy mechani­
cal slides and hinges. The cabine t was
painfully heavy for two peopl e to lift.

When I was co mmissione d to build
this ente rtainme nt ce nte r, the o nly
thing the clients told me was the size
and approx imate we ight of their tele­
visio n. My recent ex pe rience had a
strong influen ce on my desire to keep

Doors fold flat aga inst the sides. In lieu of

pocket doo rs with their heavy hardware, the

author used hinges with a 270 0 swing.

-~... -
~ -- . -1'1 ' I /;Ii

Photos:Jefferson Ko lle. except w he re not ed. d rawi ng: 'linn: lktlutk

Legs that tap er from thick
at the top to thinner at the
bottom (for left ) make a
cabinet seem lighter. A taper
in th e other direction
(center) or a solid base
(right) ground a cabinet,
giving it a heavier look .
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Behind closed doors hides an array of

aud io/visual equipment. The dark wood and

tapered legs of the base give a visual lift to

the large rectilinear cabinet.
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this piece scaled down to the nuru­
mum size for the required fun ctions.

My background is in architecture; I
studied du ring the Modernist era when
the Bauhaus architec ts were revered.
"Less is more ," they said. For this new
ente rtainme nt ce nte r, rath er tha n de­
cide on a shap e and size of the exterior
and then work out the details of the in­
terior, I started by laying out the interior.
Below the space for the television, I
placed a ce nter divider to support the
weight. On either side of the divider I
provided adju stabl e sh elves for VCR
and ste reo equipment. The size of the
cabine t was kept to a minimum by de­
signing it around what it would be re­
quired to hold. Form followed function .

REDUCING THE WEIGHT
To light en the cabine t's weight I used
Y.-inch birch plywood that is co nsider­
ably light er than the MDF I used on the
last cabine t. And in lieu of the po cket
door system, I used some beautiful
bra ss hinges that allowed the doors to
swing 270 0

, enabling them to fold flat
aga inst the side s of the cabine t.

Unlike the European hinges that I
normally us e , these brass hinges
are n' t co nceale d, but they are so

A center div ider supports the weight of the

television and parti tions the lower cabinet for

stereo components and a VCR.

Just right malachite. Inlaid squa res of

malachi te in each doo r are focal points at the

inte rsection of the diag on al line inlay on the

fron t of th e cabinet.

beautiful as to become a design fea­
ture of the cabinet. I also e liminated
the weight of the heavy mechanical
slides an d the ex tra space needed for
the pocket doors .

REDUCING THE VISUAL IMPACT
I used bird's-eye maple veneer to cov­
er the whole cabinet. The cho ice of
bird's-eye maple makes this large
piece seem light and bright co mpared
to a dark wood that would have a
heavier effect.

A cabinet of this size and rectangu­
lar form still has a monumental fee l to
it. I inlaid some black diagonal lines
on the doors to break up the surface
area into smaller sections. A wonder­
ful thing happens with these co ntrast­
ing inlays . The lines seem to float off
the surface of the bird's eye maple ,
adding depth to the flat p lan e . The
shadow line where two doors meet
mimi cs the door inla ys and becomes
part of the pattern.

At the ce nte r o f eac h door, where
the diagonal in lays cross , I inlaid a
o ne -inc h square of mala chite . Th e
semiprecious stone inlay is a nice
counterpoint to the jewelry-quality
co nstruction of the brass hinges .

Functional beauty. The author chose th ese

brass hinges with their subtl e, jewelry-like

appearance to complement th e ca bine t's

ot her small detail s.

AN UPLIFTING BASE
The base for the cabinet is also de ­
signed to create a lighter visua l impact.
First, the cho ice of dark African wenge
contrasts with the bird 's-eye , w hich
seems to float the cabine t in space off
the floor. A 6-inch o pen space below
the rail gives the ca binet an ac tua l as
well as a visual airy qua lity.

By making the legs tape r from thick
at the top to thinner at the botto m, the
whole piece seems rea dy to take off.
Contrast this with a leg that starts out
wider at the fl oo r and narrowly tap ers
as it goes up (see the d rawing o n
p . 33). This leg would be like a tree
trunk with a stro ng connectio n to the
ground. If the base of the ca bine t was
com plete ly enclosed it would look
even more grounded.

I thin k I was ab le to tam e the bear for
th is e nte rtainme nt ce nter. Th e design
of this piece clearly be ne fited from my
being the bott om guy going up the
stairs deliver ing that last one. •

The entertainment center is 58Y,in. high ,

40'/4in. wide and25 %in. deep. T7wbrass

hinges used in thepiece are a ua ilablef rom

Hafele America (3 9 01 Cheyenne D/:,

Archdale, NC 27263; 800-334-1873).
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B Y JERE OSGOOD

n early 40 years ag o when [ was
learning how to make furniture , my
fellow students and [ spent a lot o f
time designing chairs. Wh enever we
finished o ne, our instructor, Tage Frid,
would sit in the chair. "Sit" isn 't the
right word. He would land o n it hard ,
tip it o nto its back legs and wiggle
around to see if it was going to fall
apart. I never saw a chai r break, but I
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witnessed a lot o f sweating students.
Another Scandinavian furnit ure mak­

e r, the Swed ish designer Carl Malm ­
sren, o nce said that chairs are "the
most difficult member of the furniture
family to mast e r." [ think this is true. A
chair, especia lly a dining chair, bears
burde ns unlike any other piece of fur­
nitu re in a home. Its successful design
depen ds as much o n solid engineering

as it does o n aesthetic se nsi b ility. To
build a dining chair that is both beaut i­
ful and stro ng requires carefu l atte n­
tion to the forces working against it.

What are thos e forces? First and fore­
most , a chair supports a person man y
tim es its o w n weight. Thi s weight
come s and goes, moves and shifts.
Diffe rent parts of a cha ir ex perie nce
stress and strain at different times . Sec-



It looks good, but will it hold up? Behind the

lissome lines of this chair is a carefully

engineered skeleton designed to withsta nd the

substantia l force of a 200-pound dinner guest.

THE FORCES WOR K I NG
AGAINST A C H AIR
People land hard in a cha ir, so the joints must be strong eno ugh to withstand this
st ress. In th is ba sic chair des ign, the strength of the joints between th e seat rails
and legs is critica l. Imp roperly des igned, the joints work loose and the chair wiggles.

Directions of force
when a person
sits down

o ndly, as Tage Frid illustrated to us, the
weight is depos ited o n a chair wi th
force, not gent ly and gradually, so it
mu st be able to withstand these mo­
me nts of impact. Cha irs also get
dragged around the house for all sorts
of purpos es , from eating and lounging
to working and some times eve n
chang ing a light bulb. Few pieces o f
furniture work this hard.

Tens ion and
compression on
leg joint s

Every chair design accommodates
these forc es in different ways , making
it d ifficult to es tablish ground rules
tha t can be applied to all. Most wood­
en chairs, ho wever, share a few criti­
ca l connections hold ing the seat and
legs together. Th e success o f these
joints will , in la rge part , de termine
whether a chair design will stand or
fall after yea rs of use.

Force crea ted by
person landing
on seat

SEAT RAILS CARRY THE LOAD
When Tage Frid d ropped him self o nto
a chair, he would pu sh his weight into
the ba ck , so metimes tiltin g o nto th e
rear legs. You ma y be doing this right
now as you read this art icle. If yo u are ,
notice how the ba ck becomes a leve r
wh en yo u lean into it. Thi s weight ex ­
erts trem endous force o n the intersec­
tion between th e back and th e seat,

Pho tos this page and being page: Dean Powell; d rawings: Bob LaPoin te lUN E / l U LY 1997 37



Rear seat rail

Direction of
force from
someo ne
leaning ba ck

The width of th e rail is
more imp ortant than its
thi ckness. The author
recommends a minimum
of 3'/z inches.
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To maximize th e g lue
bond without weakening
the leg, th e author uses
haunched or "webbed "
te nons on the seat rails.

Sho rt or
end grain

/
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The joints between the side seat rails and th e ba ck legs bear
th e brunt of th e weig ht. The top of th e joint, under tens ion, is
being pried apa rt by the force of someone leaning back. The
bottom is in compression and will he lp resist thi s force.

SEAT RAIL WORKS T H E HARDEST
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Bigger doesn't always mean stronger, as

the author illustrates with this cha ir he mad e

in the 1950s (left). The seat rails are plen ty

thick, but strength comes from width , not

thickness. These rails were too narrow and

wiggled loose over the years.

Trim back the tenons to minimize the amo unt

of material cut out of the leg for the mortises.

Both the side and rear rails shown here (right)

have ample long -grain gluing surface.
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A NATO M Y OF A

D I N I N G CHAIR

ly on adhes ives to hold a cha ir togeth­
er. This makes it possibl e to buil d
stro ng cha irs with less material, but it
also mean s maximi zing the stre ngth of
the bond. One way to co mpa re differ­
ent jo inery options is to measure the
total area of the lon g-grain gluing sur­
face. I measu re the long-grain faces
of the tenon and the corresponding
sides of the mortise and compare dif­
ferent joints to see which has the most
gluing surface .

Chair joinery is a ba lancing ac t,
thou gh. A large tenon with lots of glu­
ing surface will be stronger than a
sma lle r o ne, but it also mean s that
more mater ial mu st be rem oved from
the back leg to ma ke the mortise . A
gaping morti se in the back leg may fa­
tally weaken its strengt h, defeating the
purpose of the strong te non . If the
cha ir has a rear seat rail mortised into
the back legs at the same spot, this will

pus hing these pieces apart. Not sur­
prisi ng ly, this is o ne of the most im­
portant jo ints in a cha ir (see dra wing
facing page). If this joint is poorly de­
signed-and I know this from expe ri­
ence-the seat rail w ill work loose
from the back leg. It may no t co llapse,
but the cha ir will soon wiggle.

In most wooden chairs (othe r tha n
Windsor-style cha irs) the seat rails
have tenon s that fit into mo rtises in the
back legs. The tenon has to withstand
the weight of the sitte r as we ll as side­
to-side racking forces. The refo re it
mus t be thick-at least % inch bu t I pre­
fer to make them closer to y, inch . I
have seen tenons that were too sma ll
simply snap off. To get the most me ­
chemical advantage, the depth of the
tenon should be mo re than half the
width of the back leg.

Another important cons ideration is
the glue . Today more than ever we re-

M O RE THAN ONE WAY TO CONNECT THE BAC K LEG S
In many chairs, th e ba ck legs are connected by a seat rail, which is often mortised in to the leg at th e same spot as th e side
ra ils. M oving th e rear seat rai l so it spans between the two side rails means fewer mortises in th e back leg. Corn er bl ocks
reinforce th e joints and provide a secure place to anchor a slip seat.

Rear rail
at tached to
side rai l

Leave roo m for root
of side ra il tenon, at
least th e length of
th e tenon it self.

~ Stub tenons

\

/,
n

Rear rail

/

/

Corner
blo ck

Angle of
screws into
rail

Side rail

~
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DOVETAIL LOCKS
THE FRONT LEG
The aut hor uses a sliding dovetail to
fas ten th e side rail to th e fron t leg .
The dovetail is locked in place by th e
tenon fro m th e front ra il .

Sliding dovetail

Side rail

Front
leg

Sliding dovetails keep on working even if

the g lue fails. Corner blocks reinforce the joint

and serve as a go od place to fasten an

uph olstered seat.
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weaken the leg even furth er.
O ne so lutio n is to make haunch ed

or "webbed" ten o ns that are either T­
shaped or U-shaped (see drawing o n
p. 38). Thi s reduces th e size o f the
morti se without sacrificing the length
of the tenon. Although ther e is less
gluing area, it still makes a stro ng jo int.
Ano the r way around thi s d ilemma is
to attach the rear sea t rail to th e side
seat ra ils just ins ide the back legs us­
ing stub ten ons, bu t not so close as to
inter fe re wit h the roots of the side rail
ten o n (see botto m right drawing o n p.
39). I can then run the bac k slats past
the seat an d eithe r attach them into a
lo wer stre tc her o r d irectly into the
ba ck legs.

The dimensions of the rails are as
critical as the joints. No amo unt of join­
ery w ill hel p a cha ir survive years o f
use if the rails are too sma ll. Wid th is
more critical than thickness, because
the rails mus t withsta nd tension and
co mpressio n forces. A chair I mad e 40
years ago has rails that are plenty
thic k- nea rly tw o inch es-but the
w idth is far too nar row and the joint
has failed (see left pho to o n p. 38). I
have found that the sea t rail sho uld be
at least 3Y, inch es fro m to p to bo tto m
whe re it meets the back leg , especially
if the chair has no stretche rs.

Fina lly, the rear seat jo ints are
stressed the most whe n so meone tilts
a cha ir o nto its back legs. As an insur­
ance poli cy, I try to position the bot ­
tom of th e back legs further behind
the se at th an the top. Th e mo re th e
legs ang le ba ck, the harder it is to tip
the chair o nto the rear legs. There is a
side be ne fit to do ing this: The legs
keep the top of the cha ir from sc rap­
ing aga ins t a wa ll. If the legs are an­
gled too far back , though , they become
a tripping hazard .

FRONT LEGS ABSORB
SOME OF THE STRAIN
The bac k leg-t o-seat rail co nnectio n
may bear the brunt o f a 200- pound
dinner guest, but I have seen a lot of
b rok en front legs, too . When so meone

sits do wn in a chair, the weight pushes
the fro nt leg o ut, making the joint be­
tween th e front leg and the se at rail
work hard to stay tigh t (see dr awing
o n p. 37) . A strong joint in front fights
thi s te ndency. If this joint is weak,
everything reli es on the stre ngth of
that back joint.

For man y yea rs I have used a slid ing
dovetail to co unte rbalance the weight
that pu sh es the fron t leg out (see draw­
ing and phot o at left). The dovetai l is
locked in place by the tenon on the
front seat rai l, creating a me chanical
joint th at has proven indestructib le .
With stronger glues , this may see m ex ­
treme , bu t I like insurance . It's not al­
ways possible to use a dovetai l, but
w hen yo u get the chance, tak e it. A
locked dovetail is stronger than a mor­
tise-an d-tenon, and it will work even if
the glue fails.

Corner blocks co mplete the seat
frame. Th ese small blocks , fastened to
the inside of th e seat rails , re inforce
the joinery and provide a co nve nient
spot to drive a screw into an uphol­
ste red se at frame . On e word of advice :
Don 't rely on the seat itse lf to keep a
chai r rigid . A woven or upho lstered
seat may help tie things together at
first, but seats invariably loosen with
wear. If the cha ir is designed properly
it should hol d together with o r with­
o ut the seat.

STRENGTH IN STRETCHERS
The easiest way to strengthen a chair is
by increasing the bulk of the parts ,
both th e rai ls and the legs. Whi le this
meth od can so metimes overcome e n­
gineering deficien cies, it usually re ­
sults in a heavy, clu nky chair that may
not break, but isn 't very inviting. One
way to gain str engt h without sacrific­
ing deli ca cy is by spreading the load
among a grea te r number of parts.

A stretche r syste m be low the seat , for
instan ce , will help resist tw isting and
racking fo rces o n the legs, reinforcing
the seat joints (see drawings on facing
page). Shaker cha irs often have sever­
al se ts o f turned stre tchers e nc irc ling



STRETCHERS KEEP THE LEGS IN CHECK
Some chairs have no structu re below the seat, but man y have some sor t of
stretcher system whi ch helps resist racking and twisting forces on the legs.
Stretchers can be positioned any number of ways, as these examples show.

H-STRETCHER
The stretcher between the front legs is
repla ced by one connecting th e two side
stretchers, adding more room below.

ARMS ACT LIKE UPPERSTRETCHERS
Arms ti e th e legs togeth er and
reinforce th e jo int between th e ba ck
and th e seat .

BOX STRETCHER
Shaker cha irs often ha ve delicate
turnings, which means more parts are
required to carry th e load.

OSGOOD'S SPLIT-RAIL STRETCHER
The rail splits to reinforce the front leg
down low, where the extra support
is needed.

the legs. These cha irs are quite strong,
ye t each ind ividua l turning is ligh t and
delicate. To ac hieve the sa me strength
without stretchers wo uld mean bulk­
ing up the seat frame, w hic h would
change the design.

Adding arms to a chair does the sa me
thing as adding stretchers, althoug h
the strength is up higher w he re it can
hel p stabilize th e back as well as the
legs. The cres t rail also ho lds the cha ir
together and helps keep the back legs
in alignme nt.

Stre ng th comes at a price , thou gh ,
and yo u ma y not want to pa y it. I like
to tuck my feet underneath the sea t, fo r
exa mp le, so stre tc hers do wn to the
floo r would not su it me. Instead, I
migh t mak e the stre tchers a little big­
ge r b ut use fewer of them, keepi ng the
chai r stro ng w hile leaving more
legroom un derneath.

A so lution that I like to use is a sp lit
side rail and stre tc her combina tio n .
The lower part of the rail becomes a
stretcher and meets the front leg about
5 inc hes below the seat rail, co unter­
acting some of the tensio n on the front
leg . In th is case the joi ne ry at the back
leg has proven to be q uite stro ng,
w hich is why I have the lower stretch­
er curve into the seat rail at the back o f
the cha ir. It a lso makes the design
more fluid an d less rectilin ear.

Ther e a re count less wa ys to co unte r­
ac t the forces working aga inst a chair.
The classic Thonet ca fe cha ir is com­
pletely different from a Sha ke r ladd er­
back. Ho wever you choose to address
these struct ura l prob lems, I stro ng ly
recomme nd fu ll-s ize shop d rawings
and a full-size pine mo ckup. These are
good places to analyze the joine ry and
enginecring.

Structure and joinery are only two el­
em ents of any design. For me, making
a chair is more about design tha n e ngi­
necring. Comfort and sty le arc far
more important to most people. So
durabili ty has to be weighe d aga ins t
de licacy. Strength agains t comfo rt.
Weig ht against beauty. Eng incering is
just o ne o f the p ieces to the pu zzle. •
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Uniting Two Cases
in One Hutch Design

BY WILLIAM SKIDMORE



W hen my daughter Becky go t en­
gaged to No rt, I offered to make a
piece of furni tu re for the ir wedding
present. After thinking about it, they
decided that w ha t they'd like was a
hutch, co mfo rtably proportion ed, like
the best Sha ke r design s. Well , the
Shakers seem not to have made dining
room hut ches, so the design was up to
Becky and me.

We visited antique sto res and pored
over cata log ues and furniture book s,
looking at various hutches for inspi ra­
tion . The pieces that we saw were
eithe r ta ll and unga inl y o r shor t and
squat. The fo rmer didn 't have much
sto rage space; the latter were too
bulky looking.

The more we talk ed about the de­
sign, it becam e clearer that the reason
most hutch es fail was that whe n yo u
take away the e mbellishme nts of
doors, drawers and mo ldin g, they are
nothing mo re than tall , simple , four­
sided boxes . I reali zed that a two-pi ece
hutc h, one that w as a box on a box,
would be better looking. A break at a
co unter height of three feet would
he lp a great deal with the proportion s
of the long, thin sides that make so me
hutch es look so ta ll and skinny. If I
se t the uppe r box ba ck from the lower
on bot h the fro nt and the sides , I
would br eak the monot o ny of four
long sides.

It turned out that ma kin g the hutch
in two pieces was ve ry practical, too.
In my small shop, I could buil d the
two-piece hutch wi thout hel p, and I
co uld move it eas ily in a pickup truck
from my sho p in Clea rville, Pennsylva­
nia. to Becky's ho me in Ann Arbo r,
Michiga n. If I had made the hutch in
one piece, it might have been like the
boat that, o nce built, was too large to
exit throug h the shop doors.

Pleasing pro po rt io ns, lots of storage space.

A narrower upper case, fitted with glass

doors, lends lightness to a large piece of

furnitur e. Aligning the cornice with the lower

case unifies the two -piece hutch .

GETTING THE
PROPORTIONS RIGHT

The proportions for the base were not
difficult to work out. We looked at
so me of the furniture around our
hou se for inspiration. The width of the
hutch 's lowe r case and the arrange­
ment of two draw ers over two doors
came front the side board in our dining
room. And the cock beading on the
drawers came from a burea u we own.

The top section was ano the r matter.
How do yo u make the top se ction of a
tall piece of furn itu re , w ith more than
half of its height in the top cabine t, so
it ap pears neither to p-heavy nor an
afte rthoug ht?

There we re also more utilitarian con­
side rations that had to work with the
way the hut ch look ed. The she lves in
the top section needed to be deep
eno ug h to stack 12-inch dinner plates;
this, in part, dictated the depth of the
upper case . Becky also wa nted to dis­
play so me of her china and silver. And
she wanted to keep the large counter
ope n, both to make it usable for serv­
ing and to show the beauti fu l cherry
that she had chosen for the wood .

These requi re me nts led to se ve ral
decisions ab out the design. For one
thing, we thought that glass door s in
the upper case would add to the light
an d ope n feeling tha t we wanted to
make the ent ire hut ch seem less mas­
sive . The glass doors wou ld also serve
to showcase the china . A drawb ack to
glass doors is that the she lves would
be visible , adding to a profusion of
horizo nta l lines in the othe rwise sim­
ple upper cabine t. I effectively hid the
she lves by mount ing them at the same
height as the muntins in the doors.

ARCHES TOP AND BOTTOM
To keep the co unter o pe n, we opted
fo r a gracefu l arch under the top cabi­
net which we designed to ntimic, but
not duplicate , the arch at the base of
the lower section. The arch in the up­
per case is talle r, making the counter
space more usabl e fo r se rving food .

Both arches sta rt as a simple cur ve

The shelves line up w ith the m untins,

making for a clean, uncluttered look

behind the glass do ors.

Set back in width and depth. The smalle r

dimensions of the upper case redu ce th e

overall bulkof the hutch as well as providing

a counter surface for serving food .

Photos:Jefferson Kolle: drawing: Vince Babak J UNE /JULY 1997 43



A frame of 2x4s, screwed to the hutch base, supports the twin-wheel casters.
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that flattens o ut into a long , p rominent
straight line. Th e long stra ight lines
create the illusion o f width w hich
helps to balan ce o ff th e hutch 's 83­
inch heigh t.

UNIFYING THE DESIGN
WITH A CORNICE
A lot of the commerc ially availabl e
hut ch es that we sa w in sto res and cat­
alogs had some sort o f corn ice at the
top. To my eye, most o f these corn ices
just weren 't right; th ey appeared to
be nothing more th an a tacked- on
aftertho ught.

I did so me ske tches anel decid ed that
a b ig, sim ple, g racefu lly sweeping

A Movable Beast

Wheeled, yet concealed. Casters hidden

behind the bracket base hold the hutch a

mere Yo. inch off the floor.

cove mo lding would be a fittin g
crow n to the top o f the piece , creating
the impression that the upper case is
larger than it is. Thi s e ffec t was
achi eved by getting th e curve right
an d by exte nd ing th e cove o ut over
the counte rto p bel ow.

On the sides, the co rn ice ex tends to
a width equal to that o f the lower case.
And in the front , the corn ice ex te nds to
a distance even with the face of the
ba se-a little less than the co unte rto p
overhang . Havin g the cornice even
wi th the sides o f the lo wer case mar­
ries the two se pa rate pieces into a uni ­
fied whole . My drawings sho wed that
a co ve that extende d beyond the sides

You never know when a child's toy or

a telephone message will wind up

between your furniture and the wall. A

lifetime of struggle with large, heavy

furniture, scratched floors, and

strained backs convinced me to put

the hutch on casters.

Iwanted the casters to be invisible,

not sticking out under the hutch as on

a piece of office furniture . Iset the

casters high inside the case so they are

o f the lo wer case would make the up­
per case seem top-hea vy. Conversely,
a smalle r, narrower cornice that under­
sh ot the side s of the lower case would
seem puny and undernourish ed.

Beck y and Nort's hut ch is beginning
to tak e o n the deep patina o f aging
che rry. With che rry, and , I hope , w ith a
gooel piece of furn iture , one ca n be­
lieve the poet, Robert Brow ning , w ho
w rot e : "Gro w o lel along with me! The
best is ye t to be ..." •

The hu tch, constructed of solid cherry; is 83

in. high. The {ower case is35 in. high , 48 /j,

ill. wide and 18 /j, ill. deep. The uppercase is

48 ill. high, 44/j, ill. wide and 15/j, ill. deep.

covered by the bracket feet. Although

the hutch appears to rest firmly on its

four feet, the feet are actually Y,6 inch

off the floor. The weight of the hutch

rests on the casters.

The casters are mounted on a

frame made of 2x4s that are hidden

behind the hutch's bracket feet. I used

large screws to attach 2x4s to the

hutch base. The 2x4s provide both a

solid surface to mount the casters,

and a firm contact with the base to

support the full we ight of the hutch

without relying on the bracket feet.

Enlarged screw holes in the 2x4s and

a single line of glue at the cen ter of its

length ensure that seasonal wood

movement would not stress th e sides

of the base.

I used heavy-duty, twin-wheel

casters to ensure the floor would not

show dents over time. Each caster has

a 90-pound load rating.

- William Skidmore

44 HOM E FUR N I T U R E



EtchedLegs
Elevate a Display Shelf

711esllelfis 29 i ll. squareand 74'12ill.lI(f(1J. 'DIe

pattern ill tile ebony legs was etc/led rather

than earned; Itaycut ou t a resis t templa te

a lid fwd tile legs sandblasted by a g lass a rtist.
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W he n my best clients to ld me
they wanted a d isplay case made o f
so lid ebony, I wasn 't about to turn
down the commission. But it did pose
a dilemma. How do yo u give an open­
sided structure-one that is completely
black , stands so me thing over six fee t
tall and two feet squa re, and supports
200 pounds of glass-the subtlety and
presence it needs to hold its own in a
living room full o f art, musical instru­
ments and high- style furn iture? That is
wh at I tried to figure out as I designed
this se t of she lves.

To stan with, I decided that instead of
disguising the basi cally skeleta l natu re
of the piece with curves and sculptur­
al elements, I would make a virtue of
it, giving all the parts straight lines,
hard edg es and geometric overall
shapes. To so fte n the piece a bit I
mad e the side frames of ziricote ,
whose black-and-tan co lo ring provid­
ed a quiet contrast to the pure bla ck
ebo ny legs and rails.

I thought it would he a sha me to use
all that ebon y without embe llishing it in
som e way.And yet I want ed the she lf's
impact to be restrained and not over­
shadow the pieces displayed upon it.
My solution was to etch a low-relief pat­
tern of ge ometri c sha pes o n the front
legs. I hoped it would be some thing
that you notice from a distance hut on­
ly really appreciate from up close . •

Ph ()«)S:.J0I1:IIh;l1l Bin zcn

Black beauty. Hay chose black woods for his

display shelf to give its open structure visual

weight. The sandblasting technique used for

the relief carving on the front legs left a whitish

residue that gives th e carving definit ion.

BY GREGORY HAY



Slats without slots. Crisscrossing strips of wa lnut and elm veneer answer the customer's

request for something tha t recalled Hurwitz's slat-topped tables but was fit for d ining .

Fresh Curves
fora

Kitchen Table
BY MICHAEL HUR WITZ

46 HO M E FUR NI T U R E

•
I 'vefound that seeming ly attrac tive
commiss io ns so me times br ing with
them limitation s that prove too restr ict­
ing. But this project was an example of
the ideal co mmission. The clients , who
wanted a kitch en table for dai ly use ,
had seen two tables of mine that they
liked-a deco rative table with a marble
mosaic top and a tea tabl e with a
slatte d top. They liked the size and
circular format of the ce nter tab le, but
were afraid that the marble top might
be too co ld or hard for a kitche n table .
And the tabl e 's base didn't p rovide
the necessary legroom for dining .
They also liked the idea of activating
the top surface by build ing it up of
cr isscrossing slats as I had done with
the tea tabl e , but they we re co ncerned
tha t it was les s practical than a so lid
top would be .

I settled fairly quickly on a veneered
pattern that woul d make a refe rence to
the slatted so lutions of previou s pieces
b ut would make a so lid surface. As I
designed the ve neer pa ttern , I had in
mind the w ay a woven tablecloth
looks. I made a pattern that was sim­
pler where it would be a backd rop for
the place settings and sligh tly more
co mplex in the ce nte r. I thou ght of it as
a piece of fabri c whose borders were
unraveled , leaving only the woven
ce nter still intact.

In the base of the table I was taking
cues from natural forms but tried to
stylize them to the point where they're
not really recognizabl e as sprouts o r
limbs, but still retain the fee ling of
something orga nic. The stretc he rs are
plainly practical and struc tural- the ir
ho oped design provides knee room
while keeping the tabl e 's legs from
wigglin g. But they also do visua l work;
they reinforce the sense of upward
movement within the piece. •

This elm table with elm and walnut veneer

is 42 in. in diameter and3 0 in. high. Theash

chairs are 17 in. wide, 18 in. deep and3 0'/2

in. high. The table isfinished with oil and

varnish; the chairs are lacquered, with milk

paint on the seats.



Bending botanical forms to human use . The

high -hooping stretchers, inspired by plant

forms, rise and cross creating footroom

und erneath (above). When the cha irs are

pushed in, their front legs, which are tu rned

out 45°, nestle agai nst the stretche rs (see

bottom photo facing page). Each leg of th e

tab le has a mating truss, which forks at the

top like a tree branc h. The trusses support th e

tab letop's rim and make a visual con nection

between the top and base (photos at right).

Photo s:Jon athan Hinzc n JUNE /JULY 1997 47



Federal Furniture Was
An interest in all things classical gave rise

BY JENNIFER A . PERRY

48 HOM E FUR NIT U R E



Phot os.jeffer son Kolle . except where noted ; p hoto t~lC i llg page taken at Strawhcr y Ban ke Museu m,
Port smou th , N.l I. ; phOIOSth is page taken at David DUfl{OIl Antiques, w oodbu ry. Conn.

Revolutionary
to a delicate furniture style

Icon s fro m Greece and Rome. The eagle, a

Roman symbol of power, became emblematic

for America, and adorned Federal furniture in

inlays, carvings, even drawer pulls (above). The

13 stars shown represent the original colon ies.

Below, a goddess in a chariot adorns a mirror

panel. Adecorative column is inlaid on a desk

front (bottom left). Achair splat is carved with

an urn (bottom right).

o ne people who will strive to do
things righteou sly, but we will do
things our wa y.

CUTTING -EDGE CLASSICAL
Two hundred ye ars can add a lot of
patina to a piece of furniture, and it can
also add to our se nse of its formality, its
se riousness. But late in the 18th centu­
ry, when the Federal style came into its
ow n, it was, primarily, the latest thin g
in home decorating. We like to think of
the men who founded this co untry as
being beyond reproach, but the y were
not beyond the whims of fashion. After
the discovery of the ruins of Pompeii
in the middle of the 18th ce ntury, all
things classical were in vogue. The
new nation of Ameri ca grabbe d o nto
classicism like a teenager go ing after a
latest fad. Paintings from the time of
the Revoluti on often depi cted George
Washington in a toga, and he was fre­
qu entl y de scribed as a myth ical figure.

Before the days of hom e decorating
magazines, American cabine tma ke rs
looked to England for inspiration. Late
in the 18th century, two English design
books that promoted neoclassical style
were published. George Hepplewhite 's
Cabinet-Maker and Upholsterer's Guide
and Thomas Sherat on 's The Cabinet­
Maleer and Upholsterer's Drawing Book
co nce ntrated on the use of classical
form and ornament in furniture design.

Classical figures-gods and goddess­
es-and classical accouterments like
swags, urns , medallion s and columns

a t the Smithsonian Institution, in
Wash ington, D.C, yo u ca n see the
portabl e desk o n which Thomas j ef­
ferson wrot e the Declaration of Ind e­
pendence . The desk is simple. Its only
decoration is a light string inlay mad e
of satinwood. jefferson said the desk
"is plain, neat , conve nient , and ... ye t
d isplays itself su ffic ien tly." Symboli c
of the co untry 's birth, the desk also
represents a new furniture style
which, like j efferson's principl es, be­
came known for its elegant simplicity
and efficiency.

The desk is thought to be one of the
first pieces of Ameri can Federal furni­
ture-the style that became fashi on­
abl e during the latt er years of the
American Revolution and remained
popular throu gh the first qu arter of the
19th ce ntury.

Th e sleek lin es , carefully chosen
woods, and smooth sur faces o f
American Federal fu rni ture link it aes­
the tica lly with much of today's stud io
furni tu re . And like man y of today's
furn iture mak ers , Fede ral cabi net­
mak ers prided th emsel ves o n their
craftsma ns hip . But th e rea sons be­
hind the creatio n a nd popularit y o f
Federal furniture were complex and
unique . Its designs and motifs p ro­
claime d loudly and clearly that Amer­
ica wa s a new and independent
na tion with aspirations no less loft y
than those of the ancient Greeks and
Romans. Cabine tmake rs made a dis­
tinctively Ameri can state me nt : we are



Spade feet, stretcherless legs. Federal chai rs

often did without leg stretchers for the sake of

a de licate appearance . The spade fee t and

simple square back lend lightness to the cha ir.

were all part of the neoclassical design
vocabulary, and Ame ricans made them
their own. Bellflowers were inlaid on­
to drawers, swags were tacked onto
chair rails; and urn s were carve d onto
chair bac ks.

Americans e nhanced their borrowed
repertoire of classica l des igns w ith a
sig nificant add ition of their own: the
eagle. Perhap s the most po pular image
during the Fede ral era, the eag le was a
symbol of Rom an power and had been
mad e Ame rica 's official mas cot in
1782. It be cam e the ide ntifying Ameri­
can image, and it was seen eve ry­
where-i-fro m finials to drawer pulls.

LINE, INLAY AND COLOR
There was more to the Federal style
than ad ding an inlaid eagle or a carved
urn here and there. In so me se nses, the
Federal style was a rea ction to the
styles that ca me before it. If it ca n be
sa id tha t the Q ueen Anne and Chip­
pendale styles were based on curves,
Federal was based on line.

Almost witho ut exception, Fede ral
furnitu re has a delicate , linear, almost
wispy appea rance . Chair and table legs

are thin and stra ight, and many chai rs
have no stretchers betw een their legs.
The furniture often seems to be stand­
ing on tiptoes. Upholstery is taut and flat,
and chair se ats are usuall y rectilinear.

Cabriole legs, a stylistic give n during
the Queen Anne and Chippenda le
eras , gave way to ro und or square ta­
pered legs. Th e Queen Anne slipper
foot and the Chippe nda le ba ll-and­
claw foot were left behind in favor of
simpl er square or turne d feet.

This is not to say that Federal furni­
ture is all straight lines and rect ilinear
shap es. Curves abound on Federal fur­
niture , but they are, for the most part,
linear rath er than compound: Imagine
a linear curve as a cylinder, curving in
o nly one direction , and a co mpound
curve as a sphe re, wh ich curves in sev­
eral directions.

Th e Federal emphasis on line was
not limited to form and mass; it was al­
so manifested in deco ratio n, specifi­
ca lly inlay. Federal case pieces look as
if they are composed of geome tric
puzzle pieces , with ovals, rectang les
and circle s fit together.

Whereas the Queen Anne and Chip-

Beyond basic

brown wood

furniture.

Geometric shapes

in light-colored

wood s, line inlays,

and formal, painted

furniture, likethis

New York chair with

a decorative eag le

(botto m center), are

hallmarks of Federal

furniture.
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pendale styles were known for carved
o rnamentatio n, Federal furniture fo­
cused o n smooth sur face de corat ion.
Carving certainly appeared on Federal
pieces , especially o n chair splats and
legs, but it wa s carving as decorati on
rather than the deep, sc ulptural carv­
ing typi cal of Chippendale furniture .

Federa l cabinetmake rs favored ma­
hogany as a primary wood, but they
also began using a vari ety o f br ight,
light-colored woods for highlights
and veneers , woods like maple, satin­
wood , boxwood, holl y, rosewood
and birch .

Inlaid pieces often had subt le shad­
ing, achieved by putting the pieces into
hot sand which burned or charred the
wood . The variety of light and dark co l­
or co mbinations became a hallmark of
Federal furniture. Even after 200 years,
the bright-colored woods, varnish ed or
shellacked, almost shimmer as light re­
fl ects off their polished surfaces.

NEW FURNITURE FORMS
Years ago, before VCRs, before the
term couc h potato was invented, no
one had entertainment ce nte rs in their

Middle righl and bott o m right photos th is page taken
at Si rawhery Banke Mu seum. Port sm outh , NJ I.

homes. Lifestyle cha nges broug ht
about new furnitu re forms . Similarly,
in the Federa l pe riod, new furni tu re
forms ca me about in response to
cha nges in America ns' pocketbooks,
ex pectations and lifestyles.

The most significant new form in the
Fede ral period was the side board (see
photo on p. 48). At the end of the 18th
century, rooms in Federal ho mes be­
ca me more specialize d , so furn iture
was crea ted to fit rooms ' new func­
tions. As Ame ricans began to differen­
tiate between a sitting room and a
dining room, sideboards were de­
signed so that meals co uld be se rve d
in the new room set aside for that spe­
cific purpose.

The introductio n of tam bour and
cylinder desks reflected the cha nging
roles of men and wome n in the Fede r­
al period. Sometimes known as ladies'
desks , they are thought to have been
used mo re by women than men and
may have been crea ted to meet an in­
creased interest in wome n's learn ing.
These desks we re smalle r than the
large desks and sec retaries of the past,
indicati ng they were most likely used

A quantum leap from cabriole

legs with ball-and-c1aw-feet.

At left, a lady's desk was a new

form during the Federa l per iod.

At top right , an arm curves into

a turned leg on a sofa. In the

midd le right photo, simp le,

straight, bracket feet support a

Federal chest. At righ t, a card

tabl e and a candlestand look as

if the y stand on tiptoes.
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George Washington didn't sit here. Lolling

chairs, also known as Martha Washington

ch airs, had unupholstered arm s, a unique

design that arose in th e Fed eral pe riod .

Classic lines, classical motifs. The supporting

colum ns and the carved eag le finial on this

looking glassare among the defining elements

of Fed eral furniture.

Card tables were made in pairs, and though

used for gaming, two tables were often used

in a room as a symmetrical design element.

less for business and more for pleasure.
Worktables with a clo th or wooden

drawer to hold a wom an 's needl ewor k
we re a sign o f social status and d isp os­
ab le income. Som e workt ables includ­
ed a writing surface inside a top
drawer, another sign of women's edu­
cational accomplishments.

Banjo wall clocks, patented by Simo n
Willard of Massachusetts in 1802, so ld
for ab out two-thirds the price of an av­
erage ta ll case clock and permitted
many Americans the luxury ofow ning a
high ly desirable decorat ive object. They
featur ed geometric shapes , eag les, and
other patri otic emblems, gold leaf and
painting on glass. and are conside red a
pinnacle of neoclassical design.

Card tables were mad e before the
Federa l peri od , but it was duri ng this
time that their manufactu re prolifera t­
ed. Card pla ying was a popular Fede r­
al-era pa stime , but more tha n that ,
lightweight , portabl e and often highl y
e mbe llishe d ca rd tables were use d as
decorative e leme nts in Fede ral hou se­
ho lds. Ofte n mad e in pa irs, Fede ra l
card tables were placed under wi n­
dows or mir rors to give a room the de­
sired symmetri cal appearance .

A va rie ty of new chair sty les with
classi ca l and patriotic motifs appeared
in the Federal per iod. Most notable is
the loll ing chair, now usually ca lled a
Martha \X1ashington chair. It is a uniqu e
American Federal for m with a high up­
holste red ba ck and upholste red seat.
Unlike Chippe nda le wing chairs, their
arms are ope n and unupholstered. The
o pe n arms give the chairs a ligh t look ,
and they suggest a casual posture , per­
haps an allusion to a lifestyle that made
time for rela xation and leisure.

No furn iture is crea ted in a vac uum.
Fed eral furniture drew on mot ifs from
an cient Greece an d Rom e and used
the m in a lighte r, delicate style that fit
the fashionable impulses of a new
country. Man y o f the furn iture for ms
developed during the Fede ral peri od
are still bein g made tod ay, and it is hard
to deny Federal's stylistic influe nce on
much of today's stud io furniture. •
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Photographic image of a fictional lamp.

This compute r rendering was done before

Fay had even built the lamp . The computer

fileswere made into a 35mm slide by a

com puter service burea u.

d:»; is not my favor ite activity.
But in custom fu rniture making, pre­
se ntation is critica l. Luckily, I've fou nd
an alternative to showing my rough
sketches to potential custo mers. In­
stead of laboring over my drawi ngs, I
take my concept sketches and a list of
dim en sions to a co mputer graphics
firm. While I watc h, they plug in the in­
formation and generate a three-view
drawing and then an isometric view.
As the piece co mes to life o n the
screen, I can add or change detai ls and
the piece can be turne d so I can exam­
ine it from various perspectives. I end
up with impressive drawings that are
easily understood by potential clients.

The w ho le process tak es about three
hours of co mpute r time.

Recently, events led me to pu sh the
process one ste p furth er. I wa nte d to
ente r the Califo rn ia Des ign '97 show,
which required the submission of a
ph otograph. Unfo rtuna tely, the lamp
tha t I wa nte d to sub mit was not ye t
made-and there was only one week
until the competition deadline! I called
the CADtechni cian at Inertia Studios in
San Francisco, wh ere I have my co m­
puter re nderings done. He said that
we co uld scan the actual mater ials fo r
the lamp into the co mp uter to create
'v irtual furn iture." This rendering could
the n be mad e into a photographi c

slide by a se rvice bureau.
The first step was to construct CAD

three-view an d isometric renderings
of the lamp from my preliminary
ske tches (see the drawings on facin g
page). We then scanned in samples of
the ebony for the lam p'S posts and
rails , co p per banding for the hoops,
and the paper for the shad e , hand­
made by my sister, Leslie Fay. Th e
scan ne d mater ials became the pa lette
to fill in the isometric image.

The next ste p wa s to use ArchiCAD
softwa re to put the lamp 'S image in a
roomlike setting. We decided to place
the lamp on a textured marble surface ,
with a w hite wa ll beh ind it. Then, the
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DRAWING ON THE RIGHT SIDE O F T H E CO M PU T ER

After starting with idea sketches (left) the author takes rough thr ee-view dra wings to a
graphic designer, who renders them on a computer (m iddle) . From this springs an isom etric
presentation drawing (right) . The au thor tints th e com pute r renderings with colored pencil.

DA VID c. A. fAY
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Welcome back to the real world. As goo d as

the counte rfeit looks, it doesn't have the warm

personality of the real thing (right). With a low­

watta ge bulb and a handmade paper shade,

the lamp gives off a g low, not a beaco n.

co mputer was able to simulate a light
source inside the lamp to visualize the
light and shadows cast on its sur­
roundings (see the co mpute r ph oto on
facing page). This process too k an ad­
ditional four hours.

The resulting image was remarkably
realistic-convin cing enoug h to per­
sua de the jury of the sho w to accept
the piece before it had been built. [
just hope the real thing delivers on the
promise that the co mpute r made . •

This lamp is 15 in. h igh , 10 in. wide and

4 in. deep; its shade has thin chips ofmica

sandwiched between lay ers ofpaper made

from abaca-rootpulp.
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William Walker's
Furniture-Balancing Act

A custom designer makes a mark in architectural
and production furniture

BY JONA TH AN BINZE N

A pr ivate man goes public. William Walker's

design aest hetic, de veloped th rough his

custom pieces like this cherry end tab le,

has broadened along with his business to

embrace architec tura l and produ ction work .

bill Walker is like the old-fashione d
man of lette rs wh o, not co nte nt with
writ ing fine nove ls, tries his hand at es ­
says, poems, plays, light verse and let­
ters to the editor. In Walker's case,
thou gh, the literature is furniture . His
novels are custo m-designed and hand­
built tab les , chairs and cabine ts of a
very high order. But Walker 's enthusi­
asm spi lls over as well into arch itec tur­
al woodworking , ca bine t jobs and
de signing p ro to types for production
furniture , and he has ab und ant ene rgy,
fascinat ion and flair for all these un ­
de rt akings. He 's drawn to the different
challe nges the y pose-the tigh t, per­
so na l focus of the one-of-a-kind piece
with its insatiable appe tite for ma n­
hours; the broad strokes and co l­
laborative design process of an archi­
tectura l commission; and the hard
com pro mises required to make craft
and comme rce meet in a production
piece designed to be built in half a day.

His interests in too ls and mat erials
are eq ually catholic. In his shop o n
Bainbridge Islan d , Washington, yo u
see handmade planes an d sho p-sawn
ve neer but also steel tabletops he 's
had sa ndblasted and cut out by laser.
Walker likes explor ing, and his field of
ex plo ratio n kee ps ex panding . He
treats all these ende avo rs as pans of a
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Kitchen collaboration . Walker designed the

rolling table with input from the architect and

client, and built the cab inets and built-ins to

the architect's design, consulting on the details.

w ho le, so disco veries he makes and
ski lls he deve lops in one realm natu ­
rally blow across and pollinate pro­
jects in the othe rs.

IN PURSUIT OF PURE FORM
Custom work is the heart of \'V'alker's
b usiness. It keeps the blood pumping
to all the ex tremities. And in this age of
IKEA and art fu rn iture, Walker's cus­
tom work elo quently answers the
tho rniest qu estion you ca n put to a se ­
rious furn itu re mak er: Can yo u make

me some thing in which beauty and
usefulness are smoothly blended and
neither one is compromised? He ca n.
His pieces meet the challenge of func­
tion hea d-on, but with clear, curving
lines and distin ct, integral details that
make the straightfor ward look se nsual.

Walker's e nd tabl e in che rry (photo
facing page), like the best of his work,
has both a clea rly defin ed fo rm an d a
smooth visua l now. He wa nts the
tab le 's part s to blend , bu t still be ex­
pres sed se parate ly. In place of tradi -

tion al aprons, whic h would be tucked
under the top, Walker makes these in­
tegral with the top, glue d up around it
like a frame. But he sto ps short of
blending the top and apron complete­
ly. By veneering the top and lett ing the
so lid aprons show, he makes a subtle
but ce rtain distinction between the two.

Walker is fond of playing with "fami­
lies of curves" as he calls them, and this
piece demon strates the concept. The
curves in the length and he ight of the
apron s, the curves in the legs and the
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Meals on wheels . He has a background in

making fine craft furniture, but Walker excels

aswell in doing work with a utilitarian spin.

Weaving a dining ta ble into the fabric of

the house. The mantel he built for this

house provided Walker with the spark for

the design of this table: "a big curving slab

held up mysteriously."

58 HOM E FUR NIT U R E

curve of the stretche rs are all differe nt,
but related; the trick is to find curves
that are all notes in a cho rd.

All his furniture, Walker says, is "real­
ly about the relati on ship between the
pans," and ge tting them right can be
frustrating. He 'll be close to the harm o­
ny he 's seeking and then "I'll change
one thin g and it'll have a ripple effect."
As so meone with strong han d skills
wh o loves the detail s and the craft of
furnitu re makin g, Walker has to fight to
keep his eye on the overall form of a
piece and to keep from getting lost in
those pleasing details.

On the path to findin g the right bal­
ance, he says, "d rawing is only a first
ste p ." For him, "Mocking up is whe re
the meat is." But it isn 't mock-ups alone
that give pieces like this tabl e their
se rene feeling of resolution. Walker
works in loose se ries . Related ideas
surface again and again over the years
and you can see them becoming mo re
nearly resolved. Legs and stretchers
similar to the ones on this end table ap­
pear on many othe r pieces Walker has
mad e ove r the yea rs- dining tab les ,
desks, co ffee tab les, breakfast tables­
ea ch time restated to suit the specific
piece . His approach is one of refine­
ment rather than constant innovation.

COURTING COMPROMISE
AND COLLABORATION
Bolts and cas ters aren't on the curricu­
lum at the Co llege of the Redwoods.
They may not be explicitly ba nne d
from the pr emises of the cloiste r-like
sc hool o n the California coast w here
Walker spent two yea rs in the early
1980s so aking up the furniture- making
method of James Krenov, but it's un­
likely you'll find many rattling aro und
in the hard ware drawers there.

You can, however, find them on som e
of Walker 's work. A recent pie ce like
his rolling kitchen table (photos previ­
ous page and top left) was made to fit
the demands of its site, the requests of a
client and the architec t's overall vision.
Its bolts and casters represent \XTalker's
o pen ap proach to furniture making ,



and his acceptan ce of two othe r com­
modities looked upon skeptically at his
o ld school: co mpromise and collabora­
tion. In this tabl e and elsewhe re, Walk­
er demonstrates that fine work can be
do ne within tight restrictions.

Walker's wife, Jul ie Krieg h, is an ar­
chitec t with the Seattle firm Wein stein
Copeland Architects, and he 's long
done millwork and architec tura l cabi­
ne twork for her firm and othe rs. Early
on, the primary attrac tion of such job s
may have been the cas h flow, but
Walker discovered they were valua ble
for ot he r reasons . "I like physically
hard work," he says, and they provid­
ed plenty of that. He also found the
work affo rde d a psycholog ical release.
"A rea l se rio us o ne -of-a-kind piece
takes a lot of e motio na l ene rgy," he
says . "It's nice to do so me thing quick­
er afterward to get the co bwebs out."

The ro lling table is a good ex ample
of the so rt of project Walker means
whe n he talks about the pleasures of
co llabo ration and compromise. It was
design ed fo r a new house on which
Julie se rved as project architec t and for
which Bill mad e all the bui lt-ins and
cabine try. Working w ithin a very tight
se t of param eters, Walker prod uced a
jaunty, stro ng , who lly p leasing tabl e
tha t answers all the demands that were
imposed on it. Walker simply took all
the requests and d irectives and gave
them a little spin. "That table was total­
ly fun," he says , and it shows .

The requirements he was handed in­
clu ded the overa ll idea: an informa l
ea ting table to look like an island ex­
tens io n of the kitchen ca bine ts; the
material: eastern maple , to match the
res t of the kitchen; th e sha pe of the
top: sq uare at one end to meet the cab-

It looked simple on the blueprints. Walker

built this de corative wall pan el from plans by

Weinstein Copeland Architects. The curved

unit, veneered in Honduras mahogany, was

made in sectio ns and mounted on curving

French cleats . Installat ion alone took two weeks.
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inets, rounded at the othe r to let traffic
flow more easily around it; and the
caste rs: so it co uld be ro lled out onto
the lake-view dec k for meals in good
weather. Qu ite a list. But \\falke r took
even more input. He not iced that the
client had already purchased cha irs for
the table from Donghia, with be nt ply­
wood for seats and bent steel rod for
legs. He liked them, and fo llowed their
lead , incorporating bla ck steel rod in
his table 's stretcher sys tem.

Walker says he didn 't lose a lot o f
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No sugar on this coffee tabl e. Walker aims

for clarity of form instead of eye-catching

adornm ent: " If I get the form right, it

shouldn' t need a lot of sugar-coating."

sleep over that table: "1meant it to be a
friendly piece of furniture that relat es
to peopl e and the hou se with out need­
ing to be anything more." That 's plenty.

FURNITURE BY THE BATCH
The third dim en sion in Walker 's furni­
ture universe is designing for produc­
tion. Five yea rs ago, he was asked to
design a group of pieces to be mad e in
large numbers by a skilled production
shop in Rhode Island. The ente rprise ,
P&E Editions, or gani zed by Warren

and Bebe Jo hnson from their Pritam &

Eames Gallery in East Ham pton , New
York (the sa me gallery that se lls Walk­
e r's cus to m furn iture). brou ght togeth­
er work designed by Hank Gilp in and
Jere Osgood as well as by Walker. It re­
mains to be seen wh ether the project
will nourish , but it has spawned some
superb pieces of furn iture. One of the
most interes ting is Walke r's stee l­
topped side table (see bottom ph oto
facin g page).

Designing for production brings
Walker up aga inst problem s quite dif­
fe re nt fro m those he 's encounte red in
do ing custo m furnitu re and architec­
tural work.

\'(Iorkillg backward fr ont the retail
price. It's a co ncept that most manu­
facturers are familiar with. but it
doesn't ring a bell for many craft furni­
ture makers, at least not one they're ea­
ge r to an swer. Yet it is the essence of
designing for production , an d Walke r
has relished the challenge it poses to
his handcra ft mentality.

What ca n yOll make ill fo t t I' hour s of
production tim e that is wo rth leeeping
a Iifettmer'Yne: was the question Walk­
e r tried to answer in the design for his
steel -to pped tabl e. "It's much eas ier to
make a nice piece if you take awa y the
pressure of time ," he says .

The crux of the challenge is to design
a piece of furn iture that has the same
integrity that custo m work has . And
yet one that is made, as he says, from
"a kit o f pans. You stack the m up , grab
pieces and assemble them. Discrete
e leme nts that have to go together
easily." Walker points to the Finnis h
designer Alvar Aalto and the Dan ish
design er Hans Wegn er as masters o f
this typ e of furnitu re design. "With
\\fegne r and Aalto . the design of the
production process is equally beautiful
to the design of the pieces."

The key to the beauty of their pieces,
he says, is ..the cla rity of their work.
They both boiled things down to their
essent ial pans." He co mme nds the
austerity of the ir furniture and sa ys
he strives fo r the same qu ality. "I tend



to be auste re," he says, "but not entire­
ly ascetic. 1 accept that furn iture is
for tou ching."

FRIENDSHIP IS
THE RESIDUE OF DESIGN
When as ke d w hic h way he 'd like to
take his business in the next 10 yea rs,
Walker says his stro ngest interest is still
in one -of-a -kind furnitu re, but he 's not
ready to lock himself into just that one
approach to the craft. "The re 's such a
high to one-of-a-kind, but it also ca n
be lo ne ly," he says. "I need the mix."

"Whe n I left the Krenov school 1
thought I was full eno ugh to go to some
Slee py Hollow and just mak e things­
but 1now know I wouldn't make it if I
was cut off from the relationships that
are such a part of what I do. For me, an
integral part o f my whole ene rgy fo r
making furniture is people- sp ecific
people. Ge tting to know peopl e and
seeing what they want and trying to

make the m happy- I don't think there 's
anything wron g with that." •

Jonathan Binzen isan associate editor
at Hom e Furnitur e.

Broad-minded maker. Walker 's interests

range from on e-of-a-kind furn iture and

handmade planes to production wo rk like

the tab le he's assembling above, its stee l top

cut out by compute r-co ntrolled lasers.

Finesse from a factory. Walker's steel and

mapl e table, whose parts are made entirely

by ma chin e, go es from raw materials to

UPSbo x in a day.
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Triangle Cutouts
Enhance Vast, Flat Surfaces

B Y J O SE REGUEIRO

Massive delicacy. The visual impact of an

otherwise austere sideb oard is lessened and

comp lem ented by simp le detai ls in the doors,

a thin, ta pered to p, and cont rasting woods .

C oncrete , stone, glass, polyester,
stee l- I've designed furniture made of
all these materials , but I sta rted out,
twen ty years ago, by making furniture
out of solid wood. The words used to
describe wood aren't usu ally sha red
with these othe r materials. How often
have you heard someone talk about
the warm beauty of polyeste r? For me ,
the attraction of so me of the nontradi­
tional furniture materials is in their
mass and texture.

When I designed this sideboard , I
wa nted to combine a stark , planar
form, rem iniscent of so me of my work
in concrete and stone, with- I hate to
say it for fea r of so unding trite-the
beau ty of so lid wood. But more than

Stark, massive, and textural. These qualities

also appear in the author's furniture made from

nontraditional materials likeconcrete and stone.

that, I want ed to pu sh the traditi ons of
wood furniture and play with pe ople 's
precon ceptions of what it sho uld look

like. Most people expect delicacy and
refinement in wood furniture , not un­
ad orned hard edges and vast, flat sur ­
faces. But, in this sideboard , I wanted
to combine a bold , stark form with
so me simple and elegant details.

In the back of my mind, I imagine d
that the sideboard 's case should be
mad e of wide , unembellished boards ,
mitered at the co rners to give the piece
a massive presence. The details to en­
hance the sideboard would come from
the doors, and they would evolve later
in the process.

I design ed and built the ca rcase of
the sideboard before I kn ew what I
was going to do with the top and with
the doors. Although building part o f a
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piece of furnitu re before the rest is
eve n design ed might seem like an ar­
bitrary and possibly naive way to go, it
often works well fo r me to first build
the basic shape and then finish the
embellishments after I get a fee l for
the full-size form. I call the process
freesty le design ing.

I'd made a sketc h of the sideboard
using my favori te draw ing too ls: a Bic
ba llpoint and some co lored mark ers
(see drawing below righ t). I d rew the
basic sha pe of the case, ge tting the
proport ions right for the stiles, rails
and sides. In this first ske tch, I drew
lou vered doors becau se I knew I want­
ed air to be able to flow freely in and
out of the case to take advantage of the
wo nderful aroma of the cedar of
Leb anon . Altho ugh the effec t might be
minimal , I thought that a ventilated
case wo uld help balan ce the tempera­
ture and hu midi ty on both sides of the
wide planks that made up the sides
and bottom of the piece (see the side ­
ba r on the following page for more on
wood movement).

The louvered do o rs in my original
sketch weren' t q uite right; they de­
tracted from the large surfaces of the
other sides. The small pieces of wood
that wo uld have made up the louvers

Duplicating an angle. The angle of the

triangular cutouts in the frame-and-panel doors

is the same as the bevel at each end of the top .

A bank of doors, hinged top and bottom to

the rails, requires no stiles between the doors,

and adds to the clean look of the piece .

DESIGN, BUILD, THEN DESIGN SOME MORE

The author designed and built th e carcase of his sideboard
before he had decided on th e design for the doors. Louvers
weren 't right, but he kn ew he wanted doors that would
ventilate th e case. After numerous sketches he decided on
doors wi th triangular cutouts in the pa nels.
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Keep the Top Flat and
Allow for Wood Movement

-jose Regueiro

Notches in each end of the battens

case. A single screw holds the

batten to the top and helps prevent

the top from cupping. Unlike

gluing the top to the battens, or

attaching it in more than one

location, a single screw will allow

the top to expand and contract

across its width.

There is a Y.-inch gap between

each end of the notched batten and

its corresponding cleat. The gap

allows for expansion and contraction

across the width of the top. As an

added benefit, the battens and

cleats will give extra support to the

top should something heavy be set

on the piece.

are held captive in cleats attached

to the front and back rails of the

~I
e-:

Y. -in. gaps for r
contrac.tion and ~
expans ion

The edges of my sideboard's top

are attached to the case with biscuits.

out as the wood wants with only

slight, unnoticeable movement.

I attached three float ing battens

to the underside of the top, spaced

evenly along the top's length.

The biscuits hold the perimeter of the

top in place and keep it flush with the

front and back of the case. The top

and sides will move equally because

the wood grain runs in the same

direction. The case can move in and

The top on my sideboard is made

from one large 17-inch wide plank.

When you work with wood this

wide, there's always the risk of it

cupping, and it can check if it is not

allowed to move as temperature

and humidity change throughout

the seasons.

held them in place on the case. I co uld
see that the cutouts not o nly allowed
for air flow, but they also p rovided a
striking visual counte rpo int to the case.

After the door desi gn was worked
out. the shape of the top followed nat­
urally. Like the doors, the edges of the
top are flush with the front and the
back of the case . Th e be vels at eac h
e nd of the top follow the sa me ang le
as the cut-out trian gles and add a
buoyancy to the piece.

The triangle-cut out door panels and
the simple be ve l of the top add a
ligh tness to the sideboard that ot her­
wise might appear as o nly a lon g. low
box. inte resting in for m. bu t lacking
in elega nce. •

Flat panels keep it simple. Rather than a

raised field for the panels on the back of the

sideboard, the author used flat panels to

complement the other flat surfaces.

77wcarcase of the sideboard is Englisll

brown chestnut, and the do ors are made of

cedarofLebanon. 77wblue, cast-stoneware

knobs arefrom a line of'trardu-are

designed and manufactured by the author:

looked out of sca le and o ut of p lace
on a sideboard tha t was o the rw ise
made of large pieces of flat wood.

After several sketches of d iffere nt
door patte rns (see drawings on previ­
ous page), I came up with a design for
frame-and- pa ne l doors with triangu lar
slots cut from each pan el. I drew the
trian gle-cutout doors full-size on a
piece of plywood, remarkably similar
in co lor to the ceda r. cut them out and
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Starting from
the Simplest Chair

Mc A R T H U R

SMALL CURVE ELEVATES

A STANDARD LEG JOINT

The mitered curve
flowing from seat
rail to front leg is
borrowed fro m the
Eng lish furnitu re
desig ner Edward
Barnsley. The 45 °
miter at th e bottom
of th e leg joint
reduces sho rt -g rain
problems and
ma kes a stronger
visual ma rr iage of
the two par ts.

The strength of this chair seems to stem from

st raight lines. Anoth er look reveals a deeper

strengt h: every surface ismod estly curved .

BY WILLIA M

771is chair is / 7 ill. wide, / 7 ill. deep and36 \I,

ill. high. It is m ade ofEnglish etm totth a seal

ofuiooen colto n, a nd tsftnished with shellac'

t; fairly simple side cha ir started
out life as an even simpler o ne . As I be­
gan designing it, I had little idea what I
wanted it to look like , so as a starting
point I made a full-scale drawing of a
gene ric side chair devo id of detail. I
used basic data about chair co mfort to
es tablish the principal dimensions of
my generic chair-seat height, width,
depth and the angl e of the back to the
seat. Then I set ab out adding details to
come up with a design that pleased me.

One of the key areas to wo rk out was
the back. At first I thou ght I'd have four
spindles between the ba ck posts. That
look ed OK in my first draw ings. But
then I made a pl ywood mock-up of
the chair. The mock-up was stro ng
e no ugh to sit in and revealed se veral
problems in co mfort that I adjusted for.
It also revealed tha t with fou r spindles
the bac k loo ked like the door to a
prison cel l. I did some new spind le
sketches and mocked up a number of
them, eventually settling on this ve r­
sio n. With its wide, pierced ce nter
splat it is a comfortable cross be tween
three spindles and four.

I knew from the start I wanted back
posts that splayed outward at the top.
This was part ly for aesthetic reasons,
but it also just loo ks more co mfortable
to me. Maybe that is becau se it seems
more in line with what the human bod y
docs : it wid en s at the sho ulde rs. •
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Fine Furniture
300 Years in the Making
Ever since colonial
cabinetmakers
planted the seed,
furniture making
has flourished
in Philadelphia

BY M A R K GA L L IN I

k evin Arnold 's chisel eases a sliver
of mahogany from the crown of an
18th-century sec retary he is reproduc­
ing. The sho p, Kinloch Woodworking,
is so qui et at this mom ent and the un­
finished piece stand ing next to Arno ld
so state ly that yo u alm ost for get yo u
are still in the 20th ce ntury. Philad el­
phia. the fifth largest city in Ame rica
and less than an hour by ca r, seems
much farthe r away.

Meanwhile, in the city, Michae l Hur­
witz is ma king ad justments on a differ­
ent kind of desk , this one very much of
the p resent. The curly as h piece with
marb le inla y gliste ns in its Jap an ese
cas hew finish. Its man y histor ic influ ­
e nces are subtle ye t sy nthesized so
that the effect is as fres h as the finish .

Kinloch 's impeccabl e reproductions

and the decidedl y conte mporary wor k
of Hurwitz represent the diversity and
vibrancy of tod ay's Philadelphia furni ­
ture makers , working 300 yea rs afte r
the co lonial cabine tmakers planted the
seeds o f their craft. From the finest ex­
amples o f 18th-century rococo to the
ind ividualistic, studio-built furnit ure of
the 1990s there has been an unbroken
tradition o f design and craftsmanship
and the market to support it.

WITH WEALTH CAME SKILL
It was the growing economic power of
Philad elphia in the 1700s that attracted
a concentration of skill ed European
furniture mak ers. Th e city grew con­
spicuo us ly wealthy during the 18th
ce ntury and the visual restraint of the
Quakers yielde d to an almost decad ent
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Young hands keep a Philadelphia tradition

alive . Furniture makers such as Kendi Monn

(left) and Gerald Mart in (above) at Irion

Company feed a hungerfor handmade, one-of­

a-kind reproductions of 18th-cen tu ry classics.

rococo style. Thi s o rna te , refin ed
"Philade lphia style" se t the standard for
famili es of means eager to broadcast
their status in a what was a co lonial­
and briefly a national-capital.

Those 18th-century glory days linger

on today in the accumulation of build­
ings and antiques that survive and , sig­
nificantly, in the appreciat ion for fine
furnit ure among the buying public.
Long ago the hunger for antiques in
this tradition-bound place ou tstripped
the supply of hei rlooms, creating a
brisk trade in reproductions. The old­
world craft that helped sett le the region
th ree centuries ago is still very much
alive in the shops of young cabinet­
makers feeding the demand for high­
style, one-of-a-kind reproduction s.

"William Penn , he wasn 't buying an­
tiques. He was having the stuff made
and made right," says Kendi Monn of
Irio n Company in Christiana, a small
town in Lancaster County about an
hour from Philadelphia . "Fortunate ly
our clients look at it the same way."

Irion is the largest custo m sho p in
the nation building prec ise replicas of
18th-century gems, o ne commission
at a time. The company has IS cabi­
netmakers-almost all of them are un­
der 40- and a backl og that str etch es
more than a year. Inside Irion's bri ck
shop that used to house a hardware
sto re, a visito r mu st weave through a
maze o f in- progress work: a walnut

Philadelphia highboy; a Massach usetts
secre ta ry; a half-dozen clocks; som e
beds and chairs.

Half of Irion 's customers come from
the region and many are bu ying their
first piece of custo m-made furniture
(usually a bed). Deal ers refer o thers
w ho cannot find the antique that
they want . Occasionally, Monn says, a
custo mer has othe r needs. "A guy will
say, 'I inh erit ed thi s cha ir. It's worth
a fortune. I want to sell it, but my fam i­
ly will be furious with me if I
do. Please make me a copy so they
won 't know."

Down the road from Irion, closer to
the city, Kinloch Woodworking sits
amid ston e houses and gent leme n'S
farms in the quiet Chester County town
of Unionville. Kinloch cate rs to the
same clientele and operates mu ch as
an 18th-century sho p would have-by
building one-of-a-kind pieces fo r indi ­
vidual clients on a commissio n basis.
"\XTe 're the descendant s of the cabine t­
makers who are building for the de­
scendants of the people who ordered
this furnitur e 250 yea rs ago," says Doug
Mooberry, the propriet or o f Kinloch .
"Our clients don't have to have new,

"Cheap real estate is an important part of

the equation," says Michael Hurwitz, who

mov ed to Philad elph ia in the 197 0s to set up

his home and shop in the center of the city.
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they don't have to have antiques , they
just have to have great stuff."

RESEEDING THE CRAFT
IN THE 20TH CENTURY
Reproduction furniture is only a part of
the Philadelphia sto ry. Lea ving Ches ter
County and heading ba ck to the city, a
detour through Paoli would take you to
a different sort o f stone hou se-the
Wharton Eshe rick studio , a fantasy of
stone , wood an d tinted stucco. Keep
heading north east, through Philadelphia
and up the Delaware River to the former
artist co lony of lew Hope , and you' ll
find yet anoth er unusual sto ne hou se
bac k in the woods-the workshop of
Geo rge Nakashima. These are the llOUS­
es of the forefathers of the craft furniture
movement of the 1950s and 60s.

Wharton Eshe rick, born in 1887, was a
paint er and sculptor by training but it is
as a furniture maker-and for the hand­
made home he built-that he is best re­
membered. By the time he died in 1970,
Esherick's organic, sculptural forms had
attracted many to the craft, people who
saw an ex press ive side to furn itu re
making. "For me it wasn't so much the
pieces themselves," says Michael Hur­
witz. "It was a case wh ere o nce in a
great while som eon e co mes along and

Wharton Esherick ins pired a gene rat ion of

artisans with his sculptu ral, imagin at ive

furn iture forms. His hom e and studio in Paoli,

Pennsy lvania, is now a mu seum.

reveals a completely different ap proach
to the work. ' Hurwitz reca lls seeing
"one piece in particu lar, a dining room
set and the chairs were stre tched with a
rawhide seat. The proportions are so el­
ega nt and the mate rials are caveman
materials. I liked that sensibi lity."

George Nakashima , who built a stu-

dio in New Hope afte r Worl d War II,
b rou ght an other singular approach to
his work. Nakas hima's contributio n
was his almost religiou s insisten ce on
reverence for the material. "A lot of
w hat he d id was presentat ion of the
glory of nature ," says Hurwi tz, "and tha t
was co ming from a differen t place tha n
other furn iture ma kers of the time."

If Eshe rick and Nakashima, who died
in 1990, awoke people to the craft, it
was Dan Jackson wh o helped bring
them to Philad elphia and put their
han ds to it. Jackson trained as a furni­
tu re maker in the United States and
Scandinav ia and helped start the furni­
ture design program at the Philadelphia
College of Art, o ne of the many crafts
programs that sprouted in the 1960s.
Jackso n 's reputation drew othe rs. "He
charged up a lot of people with the
possibilities of the mediu m," says Ned
Cooke, professor of art history at Yale.

A CITY IS CHANGED,
BUT A CRAFT CONTINU ES
Wha t yo ung furniture makers found in
thel960s and 1970s was a city in de­
cline, losing population and ind ustry­
the opposite env ironment tha t had
greeted co lonial cabinetmakers. Bleak
as this may have seemed , it was
promising te rrain for someone looking
to set up sho p. Philad elphia e ncom­
passed a large and appreciat ive market,
and it was affordable. "Cheap rea l es ­
tate is an important part of the equa­
tion ," says Hu rwitz, whose shop and
home are in a 19th -century row o f
wa re ho uses, factor ies and, lately, resi­
dences. " It may have helped a critical
mass of furniture makers to develop."

Helping to sha pe that critica l mass
was the Rich ard Kagan Gallery, the na­
tio n's first ga llery dedicated to studio­
built furniture. Kagan 's ga llery, though

Georg e Nakashima was one of t he

forefathe rs of craft furniture . His organic

furniture is stillmanufactured under the

direction of his daughter, Mira. The shop and

studio (left) are in New Hope, Pennsylvania .
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no longer o pe n, introduced the publi c
to Wendell Cas tle , Sam Maloo f an d
othe rs, now the giants of the field.

The cur re nt magn et for co nte mpo­
rary wood worke rs is an o ld brick fac­
tor y bu ild ing in Fishtown, In this
sc rappy, blue -coll ar neigh bo rhood ,
there is a cooperative sho p in which as
man y as 16 people toil away o n any
given da y. Alongside them are Bob In­
gram and Ja ck Larimore , wh o own the
sho p and have becom e fixtures in the
Philad elphia furniture co mmunity.

Ingram 's playful , limited -edition
pieces are far different from Larim ore 's
o ne-of-a-kind , sculpt ural objects , but
the two men sha re a mission . "Both
Jack and I come from the Midwest," In­
gram says. "\'(fe' ve got that son of pio­
neering attitude o f helping everyo ne
as o pposed to just working for individ­
ual ga in." Doz ens o f as piring furniture
makers have co me through the ir sho p
ove r the past 15 years. "We shared
fro m the beg inning an interest in de­
veloping the community and the real­
ization that critica l mass is importa nt to
ind ividual growth," Larim ore says.

The fruit o f that effort , in many ways,
has been the Philadelphia Furniture
Show. Organize d by Ingram and an­
othe r furniture maker,Josh Markel, the
annual sho w attracts 10,000 people
over thre e days. "If 10 o r 20 years ago
someone said such a thing co uld ex ist,
I wou ld have sa id they were out o f
their minds," says the fanner galle ry

A cooperative shop in downtown

Philadelphia is a nerve center for the region's

artisans. Jack Larimore, one of the owners,

(above) and Jane Swanson are among several

furn iture makers in the shop.

owner Richard Kagan .
Abo ut a third o f the show's 200 ex­

hibitors co me from the Philadelphia
region, a testam ent to what Ned Coo ke
ca lls "the accumulated skill level " of
more than 300 years of furniture mak­
ing. The o riginal seeds planted by
co lonial cabine tma ke rs not o nly took
hold in the soil , they thrived in it. •

The Philadelphia style, circa 1997. Bob

Ingram (above) is one of the founders of the

Philade lphia Furniture Show. His settee (left) is

one example of the contemporary furniture

being made in the city today.
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.fine
furniture
timbers

The place is on a hill in so uthe rn
Rhode Island and we always ca lled it
Tomcats. I remember it well because it
was a grea t place to roa m am ong
paths that twisted aro und old hickories
and oa ks and over aba ndone d sto ne
wa lls. In autumn, we knew where the
wild pears grew and lost no time in
enjoying their deliciousn ess. I didn 't
know the sc ient ific nam e for the tree ,
o r that the species was not nat ive to
the New World. Sitting under a pear
tree in the warmth of a late fall sun, it
didn't reall y matter.

It was years later before I learned
that tne descendants o f the common
pear tree provide not only delectabl e
fruit but also a remarkable wood. I
can 't reca ll anothe r species whe re the
reports of the wood's cha rac te ristics
are so overwhe lmingly gene ro us: one
furniture mak er ca lled pear "a dream
wood." A pa ramo unt feature of
pearwood is its luxuri ous pinkish
co lo r. Creators of ma rq ue try have
long used pearwood to depict human
flesh. A friend recent ly acquired a

BY JAMES H. FLYNN

Luscious Pink Pear

Pear blossom time. The pure-white flowers of the pea r tree usually appear in early May, just

ahead of the pinkish-white blossoms produced by its nea r relative, the apple .

billet of pearwood from Alaba ma in
an ex treme ly brilliant shade of red. As
he was turning it on his lathe, the
o nly way he co uld describe it was
"Iusciou sly sensua l."

Pearwood 's tiny pores and faint rays
give it an extremely fine and eve n

Domestic or import. Cut a local pear tree and

you'll probab ly get narrow boards with wide

variations in co lor (lower board). For cleare r

wood with a deeper, more even tone, buy

steamed European pearwood (top board).

texture. It carves and shapes
beautifully, and can be planed in either
direction with little tearout. The wood
accepts a fine finish and polis h.

The pear is so important a stap le in
our fruit diet that thou sands of
varieties have been developed over
the ages. The lineage of the species,
known as Pyrus com munis, can be
traced to Europe, western Asia, the
Himalayas and China. Generally, the
leaves are alte rnate and deciduou s;
rath er long with a sha rp pai nted tip
and a ro unde d base.

The cultivated pear tree is usually
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• fine furniture timbers (continued)

severely pruned to keep the fruit at a
rea chable height. These shorter,
squatter trees, with their many
bran ches for bearing fruit, will rarely
yield boards that are long, wide and
clear. Larger trees, up to 60 feet or
mor e, may be found along roadsides
and in abandoned farm lands. These
are more likely so urces of pearwood
for furniture making.

Centuries ago, craftsmen often used
only material from their immediate
vicin ity, so it is not difficult to find
examples of o ld pearwood furniture
made in Europe, where pears still
thrive to perfe ction. Today, pearwood
can be found at hardwood dealers at
prices from $10 to S16 per board foot,
though it's difficu lt to find large
quantities of pear with uniform colo r
and grain patterns. Most of the wood

Back to nature. In areaswh ere pear orchards

have been tended for centuries, some trees

escapecult ivation and become naturalized,

reaching heights of 60 feet or more.

so ld in the u.s. is from Europe, and is
sometimes called Swiss pearwoocl,
eve n though more of it co mes from
Fran ce or Germany. This wood is
often steamed, in a pro cess that
introduces moisture into the seasoning
vats to homogenize and enhance the
depth of the pinkish co lor.

Besides furn iture making, pearwood
is used for measuring instruments like
T squares and rulers , turn ery,
sculpture and musi cal instruments
such as lutes. Somewhere out in a
great musi c hall or in a lonesome
cafe, someone may be playing a
Russian ba lalaika I once made with
pearwood. I hope that it is still ringing
out "Lara's Theme."
James H. Flynn is an Associate Editor of

Wo rld of Wood, the journ al of the Interna­

tio na l Wood Coll ectors Society.
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.materials

"Glass is a ne ce ssary evi l." At least
that 's w hat Jeff Greef, a se asoned
woodworker , says. "If it wasn 't for
the fact that glass is clear , we
wouldn't use it at all." Yes , when yo u
want to show off a well-c rafted tabl e
base, or let light th rough a ca b inet
door, glass is necessary. But it doesn 't
have to be ev il. Gra nted, glass is a
frag ile material. But knowing a little
about it-types and thicknesses,
how to ge t a good cut, how to
minimize breakage-can mak e your
dealings with the stuff go, well, as
smooth as glass .

The two most common types of
glass use d for furnitu re are plate and
tempered. Plate glass is regu lar sheet
glass. Altho ug h its three co mmo n
thicknesses are sing le-stre ng th ( Y16­

inc h), do ub le-strength (Y8-inch) and
quarter-inch , it is ava ilab le in grea te r
thicknesses. Tempered glass is glass
that has been stre ng thened th rough a
process of reheating and quick
cooling . This process builds extre me
stress into the glass so that w he n hit, it
sha tters into sma ll and re lative ly
harmless pieces. Once glass has been
tempered, it cannot be recut without
breaking. Its special nature requires
that it is made to order. Your local glass
shop can assist yo u with both kinds .

The answer to w hich kin d o f glass
to use can be found in your
application. For obvious reaso ns,
tabletop glass needs to have
considerable strength. Althoug h both
quarter-inch plate (or thicker) and
tempered glass can to p off a tabl e ,
tempered p rovides the most safety.
But safety doesn't come cheap.
According to Mason Rapaport, a
woodworker who has designed and

Cracking Glass

co nstruc ted his share o f glass- to p
tabl es (see "Curved Legs for a Coffee
Tabl e ," HF #6, Spring 1996), tempered
glass is not the best buy. Priced at
aro und $6.25 a squa re foo t, tempered
glass costs approximately $2 a squa re
foo t more than qu arte r-inch plate .
Rap ap ort finds YJ-inch plate to be a
suitab le alte rna tive . If yo u have small
childre n around the house , however ,
the ex tra ex pense o f tempered glass
may seem like a ba rgain in exchange
for its added security.

If yo ur design ca lls for cabine t
doors, turn exclusive ly to plate glass .
Jeff Greef, author of Display Cabinets
You Ca n Custom ize (Betterway, 1995),
recommends "do uble-strength plate
w he re grea te r stre ng th is needed. The

BY )ENN\FER MATLACK

light and eerie. Glass ca binet

doors and "levitati ng" V,-inch

plate she lves help to co nvey a

feeling of airy lightness in this

con temporary china ca binet by

Michael Gloor.

larger the p iece of glass, the more
stre ng th needed." He adds that he
"wo uld not use single-strength larger
than two feet sq uare." Keep in mind
that the thicke r the glass , the higher
the pr ice . Expect to pay ab out $2 a
squa re foo t for single-strength plate
and $2.50 fo r dou ble-strength. And
remember that thicker glass means
heavie r glass . The weight of a glass
pan el on a door's frame and hinges is
cruc ial. If the glass is too heavy, doors
will suffer and eventua lly sag.

Becau se shelves have to hold
weight , they require th icke r glass. For
about $4.25 a square foot , quarter­
inch plate will p rovide the strength
needed and peace of mind.

Afte r you decide on which kind o f
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READERSERVICE NO. 54
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Prccision Gear Driven Lifts

Call or write for complete catalog.

INCA's robotic machines which serve
the home entertainment industry, fea­
ture rack and pinion drives made from
advanced materials, provide whisper
quiet precision controlled motion.
Custom machines built within a week.
The INCA family of products include:

yearsof
swordmaking
tradition, our
chiselmakers

pride themselves
on making only
the best. Fora

two-year
subscriptionto our

catalog with the
largest selection

of Japanese
woodworking

tools reflecting
this age-oldpride

and tradition,
send$2.00.

-Entry Doors
and Sidelights
-Kitchen
Cabinet Inserts
-T iff any Style
Lampshades

I•-

STAINED GLASS
VIDEO &CATALOG
Improve the looks
and value of your
home with:

Our huge
selection of
Japanese
chiselswill
take a sharper
edge and hold it
longerthan any
other chisel in the
world. Period.
Theyare
available for use
with the
heaviest of
hammers or the
most delicateof
cuts. Backed by
over 1000

READER SERVICENO. 38

READER SERVICE NO.44

THE WORLD'S FINEST
CHISELS

The perfect way togetstarted in stained glass. Our
30 minute videocovers all the basics. Filled with
clear, simple instructions, hints, close-ups, and
examples to helpyoucraft yourown stained glass
windows, lamps, and more. Package includes
video, written instructions, plus a 100 page color
supplycatalog. Money back guarantee.
#6149AM...510.95+ 53.00shipping/handling

Supply CatalogOnly...55 ppd.

: II

ADELPHI ~ rraA ! E·~j _ B
• STAINED GLASS 2116 E. Michigan Ave.

T4 Since 1972 Lans ing , MI 48912

hGme·tuIlIUf lli re®
is now online.
Come visit our website

and see our growing
line ofbooks and videos.

Help put
Home Furniture

in its place...

www.taunton.com

Great News!

We want to put Home Furniture

magazines where they'll do the most
good. If you've got the name of a

wood suppl y store, home center or
oth er outlet where furniture

enthusiasts look for the latest in
furniture design, let us know.

Just call 1-800-926-8776,
ext. 265. Tha nks.
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glass and thickness to use , a good cut
comes next. If yo ur glass is a simple
geometric shape, ca ll yo ur local glass
shop with its measurements. "Always
orde r the glass just sma ller tha n the
hole it will fit in," adv ises Greef,
"because yo u ca n' t trim the edges of
glass with a block plan e ." If yo ur glass
is oddly shaped, make a template out
of a sturdy material such as thin
plywood , Masonite o r particleboard
and take it to the glass sho p .

If you don 't sp ecify what kind of
edge you want , yo u' ll most likely ge t
a flat polished edge. While there 's
usually no extra cha rge for the flat
edge . a different edge treatm ent such
as prism, beveled, pencil o r bullnose
beveled will cost more (see /-IF #6, p.
109). And any kind of edge work on
tem pered glass will inc rease yo ur

cost. Prices vary depending on the
typ e and thickness of glass used as
well as the kind of edge.

When yo u work with glass,
rem embering the obvious means a
lot: "Glass," says Gree f, "differs from
wood in how forgiving it is. It isn 't.
Strike it hard e no ug h and it breaks."
If yo u need to tran sp ort a pie ce of
furn iture with glass , take the glass
out befo re you move it. Construct a
box out of plywood and place the
glass inside padded with bla nkets on
each of its sides. If you need to ship
glass , Greef recommends writing
"CAREFUL- GLASS INSIDE" on
the outside in hopes that handlers
will take care. It's also wise to insure
the shipme nt.
Jennifer Matlack is th e editorial assistant

at Home Furniture.

Taking the edge off. An uprigh t sander in a

glass shop can round the edges of glass or

shave away a sixteenth of an inch.

VIDEO
Learn how to veneer , bend ,
an d clamp wit h VAKuum .

Basic to advanced techniques
demons trat ed . On sp ecial
for only 519.95. reg . 534.

for a free brochure, 10 p urcha se
th e vid eo, and for more info rm at ion .

Make fine curved furniture & cabinets quickly and easily with a
Vacuum Pressing System from Quality VAKuum Products. Pro

Systems start at only $ 525. Ask about or Industrial Frame Presses.

Call 1-800-547-5484

SERPENTINE
DRAW ER FRONT
Bel/d laminates &
appl y oeueers toith

the power of VAKuum.
(Set' photo above)

~mport£o

tcru r op£a n !lar otua r£
a Division of Woodworker's Emporium

5461 South Arville • Las Vegas, NV 89118

PH. 800-779-7458 FAX 702-871-0991
CATALOG $3QQ

WESTERN HARDWOODS
TURNING BLANKS, LUMBER, BURLS

C la ro Wa lnut / E nglish Walnut
Bigleaf M apl e / Black A cacia

CA Bay Laurel / Red wood Burl ...
Huge Inventory of pre-cut turning blanks

or cut to order:

READER SERVICE NO . 141

"Live-edge" pieces, spatted wood, hurl , turning spindles .. .
Large seque ntia l sla bs fro m 3" to 8" th ick ; T to 20' lon g

Kiln-drie d lumber, T &G flooring, wall panel , etc.

DYNAMIC INVENTORY WITH PETER LANG COMPANY
MONTHLY SPECIALS

CALL FOR OUR FREE BROCHURE 1-800-616-BOWL (2695)

READER SERVICE NO. 7S7 READERSERVICENO. 52
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Th e greatest
one-o"-f-a-kind
items for the
westerner at

heart.

READER SERVICE NO. 23

Visit our

Frontier
Surplus

Showroom.

We make the world plane

Hoo p Pine Plywood Prem ium> Unique ' . ' exihle

STERLING P OND H A RDWOO DS
Flooring &: Lumber

11U14ll.t""" Strrldillg & Fln lShln,

Study Carving in Vermo nt
wit h Thom as Gold ing

Week-l on g In tensives in
Tradi tiona l Wood car vin g. Year round.

READER SERVICE NO. 93

READER SERVICE NO. 11 7

D imestore Cowboys, Inc.
614 Second St.• S.W. ; 0;-244- 14'!J
Albuquerque. N.\ 187 102 Fax 505-244 -1496

Fine Pewter Hardware
Handcrafted Spanish Colonial and Southwestern Hardware.

READER SERVICE NO.1

For complete booklet on all E.C.E tools & their
use and care, write: David Warren Direct ,
PO Box 542, Crysta l Lake, IL60039
Dealers Invited. Spec ial discounts to schools.

Over 20 Years Expetience with Tige r & Bird's-eye Maple
CH RIS & SANDY POND

1420 N.E . 1st St., D 541 -317-0 315
Bend, OR 9770 1 FAX 54 1-330-1389

http ://\\ww.centormall .com

Seab u ry Di stributors
Wealso CJrry geometric fiber shapes.Arborite laminates.paper tubes. DivirrytJoard &more!

16Hillcre.'iot Road' P.D.Box97 ' Towaco. NJ07082
(201) 335-8266 • FAX(20)) 335-8218

I....!II'IIIIIIII. .Australia grown, noopen knots. super finish onboth sides

• Excellent forfurniture, toys, hobby, molds, restorations

• Strong &lightweight! Call or write tor atree sample

(716J655-0206

Fax: (716) 655- 3446

~
NO MINIMUM ORDER

(5411 9 26- 7 5 16

D iefenbach Benches
P.O. BO X 370043

DEN VER, CO 802 37

READER SERVICE NO . 70

"'-------~~
1175 3 Big Tree Road

East Aurora
NY 14052

"Our Wood Certainly M akes A Differ ence"

READERSERVICE NO . 703

WOODWORKING TOOL f:f
SUPPLIES CATALOG

C atalog $2
M in . Order $ 10.
930 Ashby Ave.
Bcrkeley.CA 947 10
(510) 843-4 390
FAX 510-843-9378

READER SERVICE N O. 105

READER SERVICE NO. 20

READERSERVICE N O. 825

READER SERVICE N O. 18

__~~WORLD'S
FINEST

VENEERS

GILT EMBOSSED
ENGLISH LEAT HER
for yo ur desk or tab leto p

20 exquisite colors to choose from
Handcrafted to order in Europe

Call o r write fa t mote information

LAVINIA INTERIORS
170 Bos to n Post Road , M adi son, CT. 06443

Phone/Fax (203) 245-0885
Full Co lor Brochure $5.00 upon request

America's Premier So urc e
of Hardwood Veneers

and Exoti c lumber

Tra di tio n al supplies fo r finishing, restora tion and
co nserv ation . Six grades o f dry shellac, d ye powders ,
dry pigments, h id e glue , waxe s , an d llehlen products.

Exce ll e n t brush sel ecti on, To uch -Up Kits , French
Polishing supplies . Milk Paint. Sa te lli te City G lues , e tc .

Tech n ical s u p port. Call o r write fo r free ca ta lo g.

11929 Abb ey Rd. Unit G, N. Royalton, OH 44133 216 /582·89 29

G ra in Matched
Table Legs
in So lid Stock
In Stock for
F a s t Delivery
TO O RDER CA LL

802 748·9378

Classic Designs
byMATTHEW BURAK
Box 329,DEPT. HF104
STJOHNSBURY, vr 05819

W,ijijj;HJIIIIIlNA.

Domestic & Exotic Lumber
Th in Woods 'f; -'f; , & Veneers
..Spani sh Cedar for Humidors
•Curly and Bird's EyeMaple,
Flame Birch, Curly Cherry

•Variety Packs, Bowl Blanks
' And Mor e!

Distri butor Inqu ir ies Welcome

FREE EPOXY MANUAL
Use strong, waterproof WEST SYSTEMiIl

epoxy for laminat ing wood, gluing
joints and seat ing hardware . Order
your free 33-page illustrated manual
today.

GougeonBrothers, Inc., Dept. 43, p.D. Box 908

Bay City. M148707 · 517-684-7286

READERSERVICE NO . 97

READERSERVICE NO. 1 3

READ ER SERVICE NO. 61

READERSERVICE NO. 58

Sawmill Direct 4/4 & 8/4 • COCOBOLO from S7.S0/bd. ft .
• EBONY lumber 4/4 KD from S49.1bd. ft .
OYER 70 OU ALI TY SPECIES INCLUDING:

• BOCOTE • PINK IVORY· MEXICAN KINGWOOD
• ROSEWOODS. FIGURED MAPLES· MAHOGANIES

LARG E INV ENTO RY OF: LUMBER· SQUARES
• TURNING STOCK. SLABS. LOGS. BILLETS

WE HA VE W HAT YOU WA NT!

TROP ICAL EXOTIC HARDWOODS
of Latin America
619·434·3030

P.O. BO~~~~ ~~~5~~X~~~~faT 1~~~~~~4'5423 =:J
SASEfo r lists Visit our website
Of e-mail u5atwoo dexotic@aol.comwoodwest.comlwoodJTROP.html

North * Star
Lumber

CALL: (207) 764·0301
FAX: (207) 764·5138

Visit Our Web Site:
http://www.ainop.(om! northsta r!

E-Mail nrthstrlbrlll.ainop.com
16A Dyer St.. Presque Isle, ME 04769

FREE CATALOG
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Home Furniture prints the address­
es and telephone numbers of the
authors featuredin each issue, un­
less the author requests that they
be omitted.

JERE OSGOOD
(right) has been a furnitu re
design er and craftsman
since 1957, and altho ug h he
has acquired a grea t deal of
tec hnical skill, it is as a de­
signer that he is best
known. His work has been
purchased by public co l­
lection s including the Mu­
se um of Fine Arts in Boston
and he was recently named
a Fellow by the American
Craft Council. Osgood
grew up on Staten Island,
New York, and studied ar­
chitecture at the University
of Illinois. He studied furni­
ture making at the
Rochester Institute of Tech ­
no logy and in Denmark,
and he directed the Pro­
gram in Artisanry at Boston
University. He now tea ch es
sho rt co urses aro und the
co untry, in add ition to
making furniture in his stu­
dio (626 Abbo t Hill Rd.,
Wilton, NH 03086). "\Vhat
Makes a Seat Sta nd Up to
Abuse?"on p. 36.

TIMOTHY CLARK
splits his time makin g furni­
ture, building boats and
teaching woodworking to
adults and children.
Stude nts wh o take classes
in his o ne-man sho p learn
to build everything from
Windsor chairs and ultra­
light ca noes to simple pin e
bench es. Clark has de­
signed several co ntempo ­
rary Windsor chairs and
rockers, as well as the Cod
Rib 12, a 22-po und, one­
person ca noe, available in
kits (The Wood Sch ool , 53
Sears Lane, Burlington, VT
05401; 802-864 -4454). '/1

Cradle that SWings High
and Low "on p. 30.

DAVID FAY
began his education in
handmade thin gs on a trip
through Asia, wh ere he be­
came fascinated with
wooden archit ecture . He
noticed that in most Ameri­
can buildings , "all the craft
was covered up, but in
Asian architec ture the way
a bui lding looks is often a
clea r description of the way
it was built." He came back
hom e and built co nven­
tion al hou ses and then tim­
ber-fram e struc tures before
go ing into business as a
custo m furniture maker
(4115 Webster St., Oakland,
CA 94609 ; 510-601-5456).
"Comp uter Photograph
Brings Lamp to Life"
on p. 54.

HENRY FOX
builds co nte mporary furni­
ture insp ired by the archi­
tecture and land scape of
coastal New Eng land. Fox
discovered furn iture after
coaching crew teams and
building rowing she lls,
which he calls "floating fur­
niture 60 feet lon g." For the
last 12 years he has been
making furniture in New­
buryport on the North
Shore of Boston (Fox
Furniture Studio , 39 Libert y
St., Newburypo rt, MA
01950; 508-462-7726).
"Bold Color and Geometry
Expand a Table 'sHoriz ons"
on p. 28.

MARK GALLINI
is a freelance writer and
graphic design er wh o lives
and works in Philadelphia.
A co ntributor to WHYY,
Philad elphia's public radio
station , Gallini also has
ex pe rience in the building
trades. He has worked as a
cabinetmaker and ca rpe n­
ter , building furn iture and
doing new construc tion
and restoration , including
the reconstruction of his
home and studio in Center
City. Originally from Massa­
chuse tts, Gallini loves
Philadelphia "as only peo­
ple who adopted it do ."
"Fi n e Furniture 3 00 Yea rs
in the Making "on p. 66.
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READER SERVICENO. 19

READER SERVICENO, 112

TEAR-OUT FREE SYSTEM/SHELF PIN HOLES
inall materials - without rnulfi-spindleequipment

usingyourplungerouterandtheMEG boring guide.
Guidesavailablefor:

32mmEuropean System or Jraditionaltcenters.
See "Tool Forum" in FineWoodworking#111, p.108.

phone/fax 609-587-7187
9 John Lenhardt Road
Hamilton Square. NJ 08690

Credit Cardsaccepted

1-800-328-1792

Excellent forallwoodworking jobs whichcreate dust.
Call for FREE Info 19 years experienceselling

only . RACAL HEALTH
&SAfETY

ROBERT DALRYMPLE, Master Woodworker

Will be teachin g adva nced th eo ry and p rac t ice of
clas sic furni t ur e co nstruct ion , trad ition al joinery,

natural f ini shes and design/ lay out.
One to twa studen t s per sess io n .

Ca ll Bob at 503-687-7015 or writ e:

85488 Appletree Court. Eugene. Orega n 97405 ,

It'snocoincidence
thatEXCEL,
marketedby The
Am Bel Corp.and
manufacturedby
RectaVit(ofB,lgi"m),

started the polyurethane glue
revolution inthe U.S. for12
years.RectaVithas been leading
the Europeanadhesivesmarket
with innovativeproduetl.

r~'''EL 800-779-3935.-IA'" from The AmBel Corp.

READER SERVICENO. 66

'B" HUT Products for Wood 1-800-547-5461

READER SERVICENO. 28

READERSERVICENO.1 40

AIRWARE AMERICA
Box 975, Elbow Lake , MN 56531

First
_~111111~~

I~----,-_--=--_-=-_----,-=--~ Pen Blanks
[!{ Cocobolo/Bocote

20-1/2 x 6 blanks
for $9.95

[!{ Stabilized Burl
Blanks

[!{ Cellulose Acetate
Blanks

[!{ Dymondwood
~ Pen Mechanisms
[!{ Turning Squares
[!{ Bowl Blanks

IL ---" [!{ HUT Finishes

Sherline Lathe is themost versatile mini machinist lathe on the
market. Perfect for product ion pen turning. Packages start at $455.
Purchase now andreceive$50 in free HUTmerchandise. Freecatalog.

17 Montgom ery St. ..:::.
Middletown, NY 10940

1-800-228-8151 ~

We Manufactu re & Service
SHAPER KN IVES

MOULDE R KN IVES
Williams & H ussey Prof ile Knives

FOLEY BELSAW · MOULDER H EA DS
RBI & WO ODMASTER KNI VES

LO CK EDGE COLLARS
ROSETTE CUTTERS

CUSTO M ROUTER S&

CUSTO~t CUTrERS
Qui ck Turna round Time

Top Qu ality Products
at Com petitive Prices

• Flexible paperbacked veneer
• Specializing in exotic & burl woods
• 75 species in stock
• Sheet sizes up to 4' x 12'
• We sell direct. I sheet or 100

FREECATALOG! FREESAMPLE!
3642w. I IMileRd. -Berkley, Ml480n

(800)426-6018 (810) 542-9979

GROFF &: HEARNE LUMBER, INC.
Yf?f!' Over 65 Domestic and Imported Species.
, ,~ Specializing in figured maple, cherry,

walnut and mahogany
4/4 -16/4 in many species.

Matching Hitches, slabs to 40" wide
K. D. Nationwide

_ & InternationalShipping

O:=i IiiI No Order Too Large or Too Small

(800) 342-0001
(7171284-0001· fax (7171284·2400

8S8 Scotland Rd • Q uarryville, PA 17566

READERSERVICENO. 27

READER SERVICENO. 56

(9 14) 344-4450 - 51'T"",;ing the Industry for over 10 Yean:- Fax (914) 343-7056

w.Moore Profiles LTD.

SELF-ADHESIVE F E I 'T
700f0WOOL L

TAPES . STR IPS • TABS • RIC-O-BAC
DOTS • SOFT BOTTOMS

11 800 796 23331
APPROX. ~,' & YO' THICK

- - - BROWN, GREEN, BLACK,
WHITE, AND SILVER GRAY

~"UIN 3905 W, 64TH PLACE
~t'\~ CHICAGO, IL 60629
PRODU CTS. INC. _ 773·735 ·2344 ' FAX 773-735-2390

READER SERVICENO. 655

•...

READERSERVICENO. 22

hrn§TOliERS)
S upplies for woodwork ers and

antique restorers!
Ising glass

• Curved & bubble glass
• Roll top ac ce ssori es
• Hoosier accessories
• Carvings & moldings
• Furnit ure components
• Over 1,000 Brass, Glass

& Wooden Hardware it ems
• Much, Much More

Call or IVrite
For Your EHf:;E Cata log

"_~ 1-800-843-3320
Dept. 60027 • POBox 278 • Woonsocket, SD 57385

READER SERVICENO. 654

READERSERVICENO. 143

503-274-1271 Gilmer Wood CO. FAX503-274-9839

2211 NW St. Helens Rd, Portl and , OR 97210
Call Today for Prices

Finest Quality, All Dimensions includingMicro
« IA :. or cut to your specifications

,.~\ ~v

o ~ Satisfaction Guaranteed

1-800-238-8036
.,- IM"~~ E-mail: sales@nwtimber.com

Web Site : http://www.nwtimber.com
;; ~ No rt hwest Timber . LewisJudy, Mgr.

READERSERVICENO. 653

LOGS * PLANKS * SQUARES
Over 50 species in stock. Custom milling available.

WE STOCK Lumber 1" to 6". Squares to 12 x 12. Logs
and Burls. Thin Woods. Sample Sets & Assortments.

WOODS FOR, Furniture, Boxes , Musical Instruments,
Carving, Paneling, Turning.

wms SELECTION OF HARDWOODS
C he r ry. mapl e . cu rly, b ird 's-cye,
walnut. oak , poplar. -)Is to 12/4

Tur ning Sq uares
Q u ar t e r s awn \\11it e Oal.

800-758-0950
PJ ). Box 5S2 . BlIfflllo.l\"Y14207

http:/ / www.hlu co xh:lTllwooJs.colll

CUSTOM BRANDING IRONS
Anydestgn, logo, signat ure .

Drill press mount. Lowest custom prices.

MAPLE BENCH TOPS
New, solid, kiln dried IX" thick

laminated maple
l CiJ;izes from 24" x 48" to 48" x 144"

CompeIiIive prices - Freight collect to your door.

Call or write for more information
Phon e/Fax 1-800-964-8251 or 1-805-964-8251

BRANDNEW' 612; Pederoal Ave., Goleta. CA 93117
http://www.gemlnlweb.com/brandnew
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GREGORY HAY
began his woodworking
career in 1982 as an ap ­
prenti ce to a carpe nter
whose motto was "perfec­
tion is not eno ug h!" He
spe nt thr ee years building
hou ses, restaurant interiors,
cabinets, doors and fixtures
before he had had enoug h,
and then he traded
apprent iceships , begging
his way into the sho p of
Dennis Young, a cus to m
furnit ure maker who had
studied in Japan. After 20
months of rigorous skill­
building while producin g
furniture under Young, he
ope ned his own shop,
whe re he makes pe riod
and conte mporary custo m
furniture (1814 Skillma n
Lan e, Petaluma, CA 94952;
707-763-4666). "Etched Legs
Elevate a Display Shelf'
on p. 45.

MICHAEL HURWITZ
has been making furniture
since the mid-1970s , when
he attended the Program in
Artisanry at Boston Univer­
sity. He has taught furn itu re
design but current ly co n­
ce ntrates on makin g cus­
tom furniture himself. This
year he is living in Jap an
study ing lacqu er work and
traveling throughout Asia.
"Fresh Curves /or a Kitchen
Table"on p. 46.

RICHARD JUDD
always thought that his
co llege degree in architec­
ture was a co mpromise
be tween wanting to be an
art ist and wanting to make
a living . Eventually the
desire to work with his
hands took him from the
drawing board to furniture
making. In 1984, he started
Richard Judd Furniture, Ltd.
(6896 Paoli Rd., Paoli , WI
53508; 608-845-9722) .
"Lighten ing the Look 0/
an Ent ertainment Center"
on p. 33.

WILLIAM McARTHUR
studied geology at the
Unive rsity of Arizona and
worked for seven years
with the U.S. Geological
Survey in Palo Alto, Califor­
nia. A job in a furniture
factory during co llege was
his first taste of woodwork­
ing , which has since be­
co me his profession. He
recentl y spe nt two yea rs
studying under James
Krenov (Four Sisters
Woodworking, 400 N. Har­
rison St., Fort Bragg, CA
95437; 707-964-4141).
"Starting / rom the Simplest
Cha ir" on p. 65.

DARRELL PEART
remembers watching his
great-grandfath er , a car­
penter, build an addition to
his cabin and thinking "I'd
like to do that-build
things." He 's been building
and designing custom fur­
niture sinc e the early 70s,
working in a suc cession of
shops in Seattle . He now
works full-time building
co nference tabl es for a
large co mme rcial firm, as
well as part-time in his ow n
sho p (625 Western Ave.,
Seattle, WA98104; 206-935­
2874; Web site: http://www.
webcorn.com/peart/).
"Letting the Room Deter­
mine the Design " on p. 22.

JENNIFER A. PERRY
is a graduate of the Win­
terthur Museum Master of
Arts program in Early
American Culture. She is
the curato r of education at
the Florence Griswold Mu­
seum in Old Lyme, Con­
ne cticut and an avid fan of
the New York Yankees
(P.O. Box 1051, Old Lyme,
CT 06371; 860-434-5542).
"Federal Furniture Was
Reuolutionary" on p. 22.

JOSE REGUEIRO
ope ned Jose Regueiro Stu­
dios in 1981, and has exhib­
ited his work in museums
and galleries in this co untry
and ab road. He recently be­
gan making and marketin g
a line of decorative drawer
pulls (1470 Ashton Dr.,
Rochester Hills, MI 48309­
2249; 810-650-2976). "Trian­
gle Cutouts Enha nce Vast,
Hat Surfaces" on p. 62.

WILLIAM SKIDMORE
designs by instinct and ex­
perience. Self-taught, he
has learned his woodwork­
ing skills by read ing Fin e
Woodworking and books
on cabine tmaking and by
trial and error. His specialty
is musi c stands, but he en­
joys building larger pieces.
He works as an atto rney in
Washington , D.C., doing
most of his woodwor king
on the weeken ds in Penn ­
sylvania (7217 Spru ce Ave.,
Takoma Park , MD 20912).
"Un iting Two Cases in One
Hutch Design "on p. 42.

WILLIAM WHITE
has been worki ng wood
for nearly 30 yea rs. An
eng ineer who recently re­
tired from IBMafte r a 30­
year caree r, he now
devotes most of his ene rgy
to building furniture and
other woodwor king pro­
jects, including designing
and building his own tools
and fixtures. White learn ed
so me of his skills as a ma­
chinist in the U.S. Navy, and
he still employs a grea t deal
of metalworking in his fur­
niture. He says, however,
that he now gains more
satisfaction from traditional
hand tools and recentl y
sold a 6-inch jointer to bu y
so me handplanes (35 Par­
tridg e Hill, Williston , VT

05495; 802-878-2655) .
"A nother Way to Lock the
Cradle" on p. 32.
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• marketplace

Rapid shipment via UPS

• Quantity discounts available

READER 5ERVICENO. 131

KARDAE SUPPLY CO.
31 Cedar Lane . Hillsdale, NJ 07642

Ph: (201) 664-1787 . Fax: (201) 664-1429

• Free brochure available

The companyalsooffers hardwood dollies and steel tube panelcarts

PROTECT YOUR FINISHED WORK
with

NEW MOVERS BLANKETS

READER SERVICENO. 5

Kiln Dried Hardwoods
BIRDSEYE MAPLE . . . 6 .00.8.00.10.00
BUITERNUT A DO
CHERRY 4.25
CHESTNUT.. . ,uMd 6.00 new 12.00
CURLY MAPLE . . ......•............. 6.00
CURLYCHERRY. . . . .. . .. .. . . . . 7.00
ELM 2.75
PHILLIPINE MAHOGANY .4.50
POPLAR .2.25
SASS AFRAS 3 .00
WALNUT 5.00

More SpeCie5Available. Quantity Dteccunte Avattable.

TOLLFREE_ Price Per Board Foot Rough -

OHIO. PA, and NY Great width5 & th jGk neS~5_

1 -800~241-3770 All PriCe5 Subject to Change With out Not ice

330·88 9·3770 Personalized Service ::E: =

Heal -ill quilted with polyester blndlng . Size 72" x 80"

SI09.00 per dozen

READER SERVICENO.2

.AL"~ NUMBER ONE
H2i.RDWOODS WITH EXOTICS

nNE FURNITURE & BOBBY LOMBEBS IN S. W. FLORIDA

Bring ing you high quality, availabi lity and
fa ir pr ices on DOMESTIC HAR DWOODS

Call or come visif ou r new location:
888-894-6229 7307 State Rte 80
[.~tt~,t~ 941-728-2484 Alva, FL 33920
A division of Homestead Hardwood s ~ ~

~ ett<t HARDWARE CO,
1047 N. Allen Ave. Dept. HF

Pasadena, CA 91104

Qual ity handcrafted European Hardware. Perfect
for restoration or recreation of fine cabinetry ,
furn iture doors, and windows . Many hard to

find iron, brass, woo d, and porcelain aide
wor lde pieces. Send $35 for our 200 page

Professional Restoration Ca talog
con taining a brief history of European

Styles and ove r 1000 items pictured in
actual size. Or send $6.50 for our General

Restoration Catalog (400 pages).

Since
1916

The
Lion Miter
Trimmen••
"71,e best to ol

f oryour
mite r ing n eeds."

Cuts an y angle:
4 5° to 90 °- p erfect ly!
Cu ts an y w ood: hard o r soft.

- U SED BY C RAF r SM EN SINCE 1900­
('A LL or WR ITE

POOTATUCK CORP.
P.O . Box 24 • Dept. HF973

Windsor, vr 05089 • (802) 674 ,5984

READER SERVICENO. 804

Classic Cabinet
Hardware

Decorative & Functional
Quality, Value& Same Day Shipping

Premier Sourcefor
Cabinet / Furniture
Makers & Restorers

76 Page Catalog $4.00
1-800-241-9741

PMTONiIAooWAQf. LID
PO 256. t HF 11. Falls.MD 21156

AUTHENTIC REPRODUCTIO NS

, ..... .<:: .:i:l

~ ~;.~... ~:
-v- ~:--

.q: ===- ~

, 0;; ~ ~4<

P,O, BOX 807 ·1202 BARNETI STREET
VINCENNES, IN 4759 1

(812) 882 -3987

nc~®®~~~71cg)n~~

ICwiclClCI..tz2N

60
PAGES

Hardware &­
Supply
Catalog

READERSERVICENO. 14

WB2000 SYSTEM WATER-BASED WOOD FINISHES
Target's water-based coatings offer a wide range of topcoat
finishes and stains to meet your needs. Our system is more
durable than varnish and safer than lacquers.
Send $2.00 lJ!fP'"
~~~~~~~:s~~ Catalog10: 1: TARGET~

P.O. Box 1582, Rutherford, NJ 07070 USA
FAX: 201-939-0518 -1-800-752'9922 • mIL:201·804·0993

READER SERVICENO. 65

Basketry &Seat WeavingSupplies
RETAIL/WHOLESALE
Reed s ' H oops' Cane ' R u sh

R epair . R est or ation

READERSERVICENO. 755

BLADES, BITS, HINGES , KNOBS , PULLS, WOODS,
SPECIAL HARDWARE , FASTENERS & LOTS MOREl

SEND $3 ,00 (covers 1st Class Postage)
To: Professional Hardware & Supp ly Co,

PO Box 11800 - Casa Grande, AZ 85230,

Receive $5.00 Coupon to use on 1st order

Earn extra income rep­
rese nting the furn itur e
res tora tio n indu stry 's
leadi ng manufact urer of
industrial paint remove rs
and finishing supplies!
Kw ick Kleen Industrial
Solvents, Inc. is look ing
for peop le with a knowl­
edge of flea markets to
distri bute restoration
products .

Call:1-888-TURNING

READERSERVICENO, 94

18125 Madison Rd • • Parkman, OH 44080

Ca ll Today For Information
ph. 216/548-3491 fax 216/548-2721

e-ma il: ConoverWS @aol.colll

CURIO LIGHT FIXTURES
CORD SETS. A ND OT HER HA RDWA RE

Same as used by most major curio manu facturers.

Catalog $3 ::E: ~ &-
Refunded with first order H EUER~'WOODS

803-689·55 05 P,O. Box 22227
Fax 803-689-9805 Hi lton Head Island. SC 29925

READER SERVICE NO, 758

Educa ti ng Ame r ica's Woodwor ke rs

CHESTNUT LUMBER
wormy or clear

Furniture Grade Ant iqu e Woods
Chestnut, Oak, Pine &: Hemlock

T &: G, Custom Millwork
Call for Samples and Prices

(860) 67 2-4 300
CHESTNUT WOODWORKING

~
?

WOOD LATHE ACCESSORIES
Our Mini • BIG TREE
Screw centerJ/?
is perfec t for i TOOLS, INC.
Cabinet 0 @Knobs. • l O We have all new
~ ~ types of Spur

Free Brochure "'-/ ~~~~.r~c;~~t~~lakC
Tool Rests & more.

Es ta blis hed 19 17

10South Bradley Road, Woodbri dge, CT 06525
(203) 389·9501 FAX (203) 389·40 11

Let Reader Service work for you,
Receive information direct from your

choice of adverti sers by using the
Reader Service form located next

to the inside back cover.

READER SERVICENO 59

CALL (8 00) 462-6660

H-.H-. PE: R1<'1 N5 CO.

READER SERVICENO. 11
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1

A
Aalbcrs . Ben: chair by, 7:41
Abra sives: synthetic . fo r finishes , 6 :21
Adams, Stephe n A.:

abo ut , 10:88
on banister-hack armchair, 10:;4-55

Albe n i, Jac k:
abo ut . 8 :108
on sideboard, 8;54·; ;

Aluminum: and cherry, combining, 9 :74-75
Amm oni a fuming: process of, 8:22
Ande rson Ran ch Arts Ce nte r: instructi on at ,

8 :15
Anti quing: of met als, solution for . 9 :15
Arches: inte rsecti ng, meth od for , 8 :97
Arno ld , Kevin :

abo ut , 7: 113
ca rving b)', 8 :37, 38 , 39
mentioned, 11:66
secr et ary by, 7:44 -46

An Deco:
Finnish , 6 :24-29
room in , R:86-R7

Art Nouveau :
book on , ci ted , 6 :71
cha irs after, 7:70-7 1

Arts-and -Crafts style:
bed in, 9:48-49
book on, c ite d , 10:75
ca b ine t in , rolling , 10:8
"clo ud lift" motif in , 6 :14
designing . for bungalow , 11:22-27
des k in , lad y's , 7:79-8 1
Finnish, 6 :24-29
furnitu re in , 7:26-31, 10:70-75
and Japanese tou ch , 10:74
table , pedestal , 6 :24

Ash , w hite tF raxin us a me r icana):
qu aliti es of, 6:108-109

B
Back gammon : table fo r, 9:62-63 , 96
Bamb oo : as na ils, 10:4
Barrett , Peter:

abo ut , 7:112
o n stereo cabinet , 7:66 -67

Bas-relief : sandblasted, 11:45
Beading:

cock, co ntrasting , 6:54, 55
co ntra sting inlaid, for c urves, 9 :85
ebony, curved , 9:36 , 37

Hccks voort , Chris:
abo ut , 8: 108, 10:88
on dining-ta ble design. 10:26-33
light fixtu re by, 10:65
on mus ic stand . 8:52-53

Bedroom suite : mat ch ing . loosely , 10:6 2-63
Beds:

Arts -and-Crafts style, 9:48-49
co ntemporary, 10:75

bed bolts for , 9 :29
bed-rail joint for , stro ng hidde n . 7: 58.

59 , 7:100
hoards of. designing. 9 :2&29
ca tta il inlaid , 7:57-59
w ith Chinese motifs , 8:4 143
with curve d pan eled headboard . 8 :70 ­

7 1
foundations for , designing. 9:27-28
headboards for . with slats and v..'e dges.

10:26-27
with li ncnfolds, 7:74-75 , 96
maple and metal , 6:48-49
mattr ess sizes for, 9:27
paneled simple, 6 :94
on pedestal , Btedermeter-veneered.
6 : 7(~77

pencil-post , mod ern, 10:26-27
simple, w ith c urved elements , disks,

10:62-63
See also Cradles .

Be llonhy. "l ark :
abo ut . H:lOH
on orna me ntatio n , 8:32-35

Ben ch es:
des ign ing , 9:22-25 , 96
with paint ed slats , ow ne rs o f, 7:8
of textured slats , 6 :74-75 (addenda .

7:8)
window, classi cal -style , 10 :50
See also Sett ees .

Ben son. E. E. "Skip":
aho m.6:114
on hen din g forms. 6: IO,~

on finish . 6:20-21
on tiered container, 6:56-57

Be rkeley Mills : tansu by. 10:74

Binzcn. Jonathan:
on James Krenov . 7:32-39
on William Walker, 11:56-6 1

Bishoff , Bonni e :
abo ut . 10:88
on upholstery, 10:58-59

Blachly. Ted : sideboard hy, 10:49
Uoggs , Brian :

about , 8 :108
on chairs . 8 :26-31
o n hickor y hark , R:97-99

Bolts : sleeves for, w ood e n, 7:101
Book mat ch ing : triple . 10:24-25
Bookcases:

Arts-and -Crafts style . 7:26 . 27, 3 1
corner post s of. raised . 7:3 1
formal .

above cabinets. 6:6 1-63
finish for, 6 :20

Holmes ,
histo ry of, 8 :40
reproducing. 8:36-W

Mackintosh . 9 :32 . 34
rounded e nd for. at w indow. 6 :62-63
with V-shaped shelves , 7:50-51

Boxes:
handled. co mpa rtme ntalized. 6 :56-; 7
jewelry

ml;lti-companment , wit h d rawer,
10:46-47

\X'illiam-and -7\-larv style , 10:22
Brace , Bill: . .

abo ut , 6 :114
on display cabinet , 6:46-47

Brass :
ag ing, 9:15

finish for , 10:25
black patina for . 9:15

Breton. Pran cots :
abo ut , 8 :108
on armc hair, 8 :63

Bridle joints: double , making. 6 :101-102
Brinley, Edward: desk afte r, 9 :60-61
Bron ze : as tabl e supports. 10:38 . 39
Brooks, Jon :

auc tio n prices o f furnit ure by, 10:50
Brown. Edw ard C.;

abo ut , 7:112
on chair and de sk . 7:48-49

Buch an an . Curt is:
ab out , 6 :114
on birdcage Windsor . 6 :52-53

Budl ong, Jim :
abo ut, 9:92
on c hina cab inet , 9:64 -65

Buffets: See Sideboards.
Bulger, Bruce:

abo ut . 6:114
on book ca se , 6:6 1-63
on finish . 6:20

Bun galows: fu rn itu re for . 11:22 -27
Bunn, Steve n Th omas:

abo ut , 7:112
on wtndsor high c hair. 7:54-56

Bure au-cabinets: Ch ippe ndale, 8:79
Bure aus:

with book-mat ch ed drawers. 6 :72-73
Chippendale , 8 :81
Ch ippe ndale-style. six-drawer, 10:22
drawers of,

ho ok -mat c hing, 6 :73
grain selection for , 6 :35 , 6:73

with ex te nded posts, 10:62-63
falL\'-finish ed, 10:37
Federal . 11:50 ,51
Queen Ann e , contempo rary, 10 :50
with sc ulp ted legs , 9 :36"37
Sha ker, 6:89
Shaker-style , 10:23
skirts for , with inlaid beadi ng , 9 :85
See also Chest-ove r-d raw e rs .

Crede nza s. Desks: kn eehole .
Huzak. Anthon y:

about, 8: 108
on hall table , 8 :58-59

c
Cabinets:

Arts-and-Crafts style. w all, fu me d-oak.
8 :22, 56-57

c he rry-handwrought stee l. 9 :78
c hina. 7:62-63

w ith cant ileve red glass shelves,
11 :74

desi gn ing. 11:42-44
two-piece , 11:42-44

c hina-sho wcase , mah ogany, 9:64-65 .
96

co rner, quartersawn-oak, 9:44-4 5
disp lay.

coved walnut , 6:4 6-47
e bo ny and glass. 11:45

file , 8 :22 -23
fronts for , bo okmatch tng . 10:25
Ge rm an schrank , 8:7 5·77
b)' Kren ov , 7:33-39
library, Ch ip pe ndale, 8 :81
w ith rounded from , fluted doors,

10:68-69, 78
afte r Ruhlmann, 8:86, 87, 89
Shaker-style , 10:21, 22
showcase ,

Ge or gian, 6:38
w all-hung, with marquetry, 9:50-

51
sid e , from o ne plank 's w idth , 10:24-25
stereo . lacew ood-rosew ood . 7:66-67
tansu, mod ern, 9 :40-41
w riting , Mack intosh , 9:3 1
See atso Cre de nza s. Ente rtainment

ce nt e rs. Sec ret aries . Sta nds : wash.
CAD: See Co m pute rs.
Califo rn ia Co llege of Arts and Crafts:

instruction at , 8 :15
Carcases:

backs of, finished , 7:80
for two drawers. 7:8 1

Carpente r, An Espenet: de sk after, 8 :64-65
Carving :

for chair sp lat , 6:44-4 5
Fede ral \'S, Chip pe ndale, 11:5 1
of Holmes cartouche . 8 :39
Iinenfold , Simplified, 7:74-75
aft er Russian construc tivism , 8 :60 -62
See also Bas-relief.

Caste rs : fo r heavy furniture . hiding. 11:44
Ce nte r for Furniture Craftsmanship :

instruction at. 8 :15
Chairs:

"Agura," 8 :72 , 74
Appalachian , development of , 8 :26-3 1
arm ,

Chippe ndale , 8 :83
c urved . upholstered, 8:63
producti on -run , 6 :93
strutted . 6:68-69
upholstery for . c ho osing . 10:58-59

arms on , strengthening e ffec t of , 11:4 1
arr ow-hack , 8 :28 , 29
Arts-and-Crafts style , 7:26 . 30

Britis h , updated, 10:72
loungt' , 6:28
,\ Io rris co nte mpo ra ry, 10:70 . 7 1

hack c urve fo r. finding , 8: 29
backs of, bending to lumbar c urve ,

8 :29
banister-hack , 10:54..55
ch erry-handwrought steel , 9 :76 , 78
Chine se , 8:46-47
Chip pendale, variations in , 8:83
co rne r blocks for , 11:39 , 40
c rest-rail joinery for , 9:84
designing, 7:40-43

for small people, 6:40-4 1
dining, 7:40-43

arche d-bac k slatted , 7:90-9 1, 92
pe<lr-rosewood, 9 :52 -53
upholstered , 7 :70-71

dovetails for . 11:40
dr ess ing-table , aft er Ruhlrnann . 8:86
fan -back, 8 :26 , 28 , 30-31
Jflllx -t1nished, 10:35 , ,17
Federal, II :49, ;0
with flut ed solid hacks . 6 :24 , 28-29
Georgian pea r, 6 :36 , 37, 40-4 1
grain o rienta t ion for , 7:49
Gree ne and G re en e Brothers. II :22-27
hei ghts of , 7:1l6, 10:33
instruction in . 8 :15
Irish c hild 's . 6:92
joinery of . discussed , 11:36-41
library. leather-upholstered, 10:45
lolling, Federal . 11:52
Mackintosh, 9:30 , 3 1-35, 96
office, 1958 , W:IO
post -and -rail. Chi nes e-influe nc ed . 9:42­

43
post -and -run g. 8:27. 28-29 , 31

sen co nstructio n for , 8 :29-30
rail join ery for , 9 :H4-85
rail s of , designing, 11:38
ro cking.

designing, 10:40 -43
with slat hack , 7:R2-83
\'('indsor -stvl e , 8 :66-67

seats for , '

hickor y-ha rk , 8 :31
upholstered plyw ood, 6 :102

Shaker-sty le , 10:21-23
Sheraton arm-, 6:44-45
side ,

rush-bott om ed , 6:94
simple, 11:65

slat-h acked simp le. 6 :27
s latt ed . c he rry, 7:48-49
so lid-backed upholster ed . 10 :56-57
str esses on , 11:36-39
st ret ch ers for , 11:40-41

c rino line . 9:56 . 57
split , 11:4 1

and tables , matching. loosely, 10:56-57
three-legged circular. 6 :26 . 78-79
tri angle , 8 :73 , 74
tulip ped est al , 6 :28 , 29
\Vindsor ,

high. 7:5·4-56
birdcag e , 6:52-53
co urses in . 8: 15
English. 9:56-;7
making . 8:28-29

See als o legs. Seats .
Cherry (Pr u n ns spp .) : color of , dye ing and

preserving. 10:82
Ch ests:

apothe car y, 8 :44-45
-over-d rawcI'S,foll,l' finis hed. 10:37
faux finish ed . lO:36. 37
paneled simp le, 6 :94
silver . 8:68-6 9
-on-srand ,

campaign , w ith fall-from de sk,
7:76-78 ,97-99

rue. pa in ted , 8:48-49
silve r, in buhinga. 8:68-69

See also Bureaus . Cabinets: tansu.
Chests of dra we rs: See Bureaus. Highboys .
Ches ts-on-ches ts : See High boys .
Ch iffo nie rs:

Ruhlmann-rcprodu ct ions, 8:84 , 87
See als o Bur eaus. Cabinets.

Ch inese furn iture: Min g . ta ble afte r , 10:52­
53

Chinese :
book on , ci te d , 8 :47
Chippendale , defined , 8:8D-1l1
cloud-rise moti f fro m , 8:41-43
motifs, in bed . H:414 3

Chippendale , Thomas:
abo ut , 8 :79-8 1, 112
Gentleman a nd Cabinet-Ma ker 's

Director; 171l' , book case fro m , 8 :36­
40 , 79-83

mot ifs in. 8 :80-81
style, discussed , 8:78-83

Ch ip pe nda le:
cha ract e rized . 11:50..51
chest. six-draw er , 10:22

Circle s:
d ividin g, 9:10
See a lso Curves .

Cizek . Les:
ah out . 7:112
o n ca mpaig n c hes t. 7:76-78 , 97~99

Clark, Tirn othv:
abo ut . 11:78
o n cra d les. 11:30-32

Clide nc e . G. R.:
abo ut , 9 :92
o n bed s, 9:26-29

Clinton . Carl:
ab out , 6 :114
on card table , 6:50-51

Clock s:
banj o wall . Federal . 11:52
tablet op. with liquor co mpart ment,

10:22, 23
Co hle , Dan :f aux fin ishes hy, 10:35 . 37
Co he n , Michael :

aboUl , 9:92
on co rn e r ca b ine t , 9:44 -45

Co lema n. Tim othy:
abo ut , 10:88
o n fluted cabinet . 10:68-6 9

Co llege of th e Redwood s , The:
address fo r, 7 :39
in struction at , 8 :14-15

Co lor : design aro und , 11:28-29
Co lumns:

Fed e ral. 11:49
framing armoire, 8:60-62
See also Pilasters .

Co mmo des: Chippe ndale . rococo. 8:80
Comp uters:

de sign with, 3-D , 8:90-93
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"d raw ing on ," fo r repeat pa ttern s, 8 :34
laptop , desk fo r, 9 :72-75
programs for, 3-0 , 8 :9().93
virt ua l furniture on , creating, 11:54-'; 5

Con lan, Mary :
about . 7:112
on stre tcher tabl e , 7:47, 99 -100

Consoles : See Crede nza s.
Co ntainers: See Boxes.
Cooke , Ned : me ntione d , 11:68, 69
Co rd , Danish :

buying. 9:89
seats of , 9:42 -43

Cornices: as un ifying dements , 11:43 , 44
Cotswold Furniture Make rs : tabl e b y, 10:72 ,

7H4 '
Country workshops: inst ru ct io n at, 8 :15
Cra dles:

loc ks for , 11:3 1, 32
swi nging, co nverti ble, 11:30...32

Cranbroo k Acade my of Art : history of , 6 :27­
28 ,29

Crede nzas:
ash bowfroru . 6:42-43
cherry-curly maple, 9 :54-55
Ge orgian style , 6 :39

Cu llen , Mi chae l :
aboUl ,9:92
on dining table , chairs, 9 :52-53

Cu rves : freehand . drawing. 7 :15
Devlercado. Randolp h :

about. 8 :108
on Chinese c ha ir, 8:4647

D
Des ign :

in Arts-and-Crafts style , 7: 2(~3 1

aro und ava ilable wood, 10 :24-2';
o f c hairs , 7:41-43
of "c lassical" furnitu re , 6 :36 -41
classical or ders in , 7:85-85
wi th clay , 10:43
w ith "cloud lift " moti f, 6 :14
aro und co lor , II :28-29
comp uter-aided, 3-D, 8:90-93
by drawing. 11:18-20
evo lu tio n of , 10:23
Fibo nacci series for , 7:14- I 5
w ith grain , 6:30 -35
modular, 7:86-87
process of , 7:4 1
for production, 11:60-61
of rocking chai r, 10:40-43
of ta bles , d ining , 10:26-33
th e matic , of fu rnit ure fam ily, 7:90 ..93
fo r vent ilat io n , 11:63
See a lso Drawing, Go lde n section .

Moc kups. Models. O rna mentation .
cario us sty les.

Desks:
Arts-and-Crafts style , 7:28 , 30
backs of , finished , 7:80
bombe, after Brinley, 9 :60-6 1
Cabanel, after Ruhlman n , 8:88, 89
cherry-alum inum , 9 :72-75
cherry-ha ndwroug ht steel , 9 :79
compute r surface for, 9:72-75
cy linder, beginnings o f, 11:51-52
designing, aro und needs, 9 :72-75
doors for, glass , 7:79 , 80
fall-from ,

Ja panese-influe nced, 7:52-53 , 96 ­
97

lepers for , auto mat ic , 7:97 -99
inlaid , with squares , 10:66-6 7
kneehole, Townsend , 9 :46-47
ladv's .

, federal, \ 1:5 \
Arts-and -Crafts style , 7:79-8 1

light-box surface for, 9 :72-75
Queen Anne-style c urly map le ,

conte mpo rary, 10:49 , 50
rolltop. with pull -ou t writing surface,

H:64·6;
-on-stand , with fall fro nt , 7:76-78 , 97 -99
stand-up , 9:7 2-75
..table, bublnga. 7:48-49
tambour . beginnings of , 11:51-52
tilti ng surface for , 9 :72 -75

Dividers: p ro port ion al, d iscusse d , 9:10
Doors:

bridle-joints for , do ub le , 6 :101-102
carved, after Russ ian constructivism.

H:60-62
coo pe red , 1O:6H-69,78

process of, 6 :98
caved , 10:68-69,78
designing. wi th models , 6 :43

entry, hand w rou ght steel , 9 :77
fluted , 10 :68-69, 78
frame-and-pa nel . wi th c uto uts , 11:6 2­

64
grain for , selec ting , 6 :33
stiles for , integra l wi th door , 10:25

Do vetails:
for cha ir ra ils, 11:40
ex posed, 6:47
lap , 7:8 1
slidi ng , making, 6 :100

Dowels: bam boo as , 10:4
Draft ing : See Drawing.
Drawers:

bottom co nstruction for, 7:49
case for , sta ble , 7:8 1
des igning, wi th model s , 6:43
do ve ta iled , 7:73
wi th exposed doveta ils , 6 :47
as fall-fron t wri ting surface, 7:52-53 ,

7 :9(~97

fin ish for, sweet-sme lling , 8:23
fronts of , curved , 6: .;z,9
inlaid , 6:80 , 8 1
lining for. p igskin , 7:73
lope rs fo r, ma king , 7:77, 78 , 7:97-99
to one side , 9 :72-75
un derslu ng, 9:63
wood selection for , 6 :35
wit h wooden pins, 9 :84
See a lso Pull s.

Drawing:
of curves , freeha nd, 7:15
fu ll-sca le, fro m patterns, 10:18
in pe rspective , how to, 6 :86-89
re finin g , wi th tracing paper, 11:18-20
See a lso Co mp uters: virt ua l furn iture

on . Lines.
Dres sers: See Bureaus .
Dudley, Peter : on sket ching , 6:86- 89
Duprex, Thorn:

abo ut , 8: 108
on apo thecary c hest , 8 :44.-45

Dutc h : furni ture , modern, e xhi hits of,
10:10

Dyes:
an iline , even res ults w ith . 7:22-23
po tass ium dich romat e as , 10:45
wa ter-ba se vs. o il, 7:23

E
Ebony (ntospyros sp p .) : su bs titute for ,

11:27
Elm (Ul m us a mericana):

buying , 9:89
disea se-resis ta nt , 9:89
qualit ies o f, 9 :88-89

Ente rtainm ent ce nters: des igning , 11:33-35
Escutc heons:

ma terial fu r, 6 :67
tagua nu t , 10:23
wal nut , 7:80

Esheric k, Wharton: work by, me ntio ne d ,
11:68

Exhibitions:
"Designing Mod ernity," 10:10
See also Museums.

F
Farr , Tom :

aha lit, 7:112
on roc king chai r, 7:82-83

Faux fin ish es: See Paint .
Fay, David :

abo ut , 11:78
on lamp, 11:54

Federal style :
c haracte rize d , 11:49
forms in , 11:51
ta b les in, 11:52

Fiberboa rd (medium-density) :
fo rma ldehy de -free , 7: 107

Fibo nacci se rie s:
d isc usse d ,7:14-15
vs . go lde n sect ion , 7:14-15

Finck, David : light fixture by, 10:6 5
Finishes:

abrasive for , 6 :21
book o n, cite d , 10 :82
co lor da rkening , 9 :14
fo r d rawe rs, 8 :23
[aux (See Paint. )
fo r fumed pieces , 8 :22
grai ned . gessoed . 6:20
lacqu e r,

ca talyzed, di scussed , 10:80 -82
tinted blu e , 11:28-29

linseed-beesw ax , commercial , 8 :22
nickel powd e r co at ing , 6:49
non -yello wing , 9 :14
oil,

linseed mix ture, 6 :20 -21
low-toxic, 7:2';
marine , 6 :21
pe netrating . rem ovin g, 9:14
rags from, danger of, 10:82

fo r q uart e rsaw n oa k, 9:45
UV bloc king , 9 :14
varni sh , cata lyze d , d isc ussed , 10:HO-82
viny l, sp ray, 7:22
See also Paint .

Firep laces: Arts-an d-Crafts style , 7:26-27
Flem ing, Peter:

aho llt .9:92
on desk , 9:72-7 5

Flynn, Jam es II.:
on ash , 6 :108-109
o n el m, 9:88-89
on lace w ood . 8 :104- 10 ;
on pea r, 11:70-72
on sapele , 7: 106-107
o n wenge , 10 :84-86

Forms:
fo r coop ered doo rs, 6 :98
for vac uum ben din g, fro m fo am , 6 :103

Fox Hcnrv:
'ahOlu: '11:78
o n color and geometry, 11:28-29

Fox , John Reed:
abo ut , 7:112
on w riting ca h ine t , 7:52-53 , 96-97

Fran k, Christophe r:
abo ut . 6 :114
on mapl e and metal bed , 6 :4H-49

Frost , Rich ard :
abo ut , 6 :114
on demilune tabl es , 6:54- 55

Furniture:
"country," producti on run s of, 6 :9Q..95
knock-down , 9 :66-7 1
lib ra ry on , 10:10
mod em, muse um of , 10:8-10

G
Gallin i, Mar k:

ab ou t , 11:78
on Philadelphia , 11:66-69

Gaulk!n , Zac hary:
on furn itu re auc t io n, 10:48-51
on ligh t fixt ures , 10:64-65
on Polla n ), 8 :84-89
on Shac kleto n shop, 6 :90,,95
on wood-forge d iron furnitu re , 9:76-79

Geer, David :
abo ut , 8: 108
on glass-toppe d e nd tabl e , 8:50-5 1

Georgian:
ca binet , sh o wc ase , 6 :38 , 40
chai rs , pear , 6:36 , 37, 4l1-41
credenza , 6 :39

Gesso: fo r grai ning , 6 :20
Gilp in, Hank :

abo ut . 9:92
on ben ch es , 9 :22-2 5

Glass :
attac hment metho d for, 8 :5 1
for doors , 11:74
edg es for, 6:109 , 11:76
hand-blown, fo r bookcase , 8:39-40
for shelves, 11:74
source for , 6 :109
for tabletop s, 11:74
type s of , 11:74

Gloo r, Mich ael : ca binet by, 11:44
Go lde n section :

di sc uss ed , 7:8 4-8 5, 86
vs . Fibo nacci se ries , 7:14-15
findi ng , 8:8

Got hic style : define d , 8:8 1
Goul de n, Nicho las:

abo ut, 6:115 , 9 :92 , 10:88
o n ash c re de nza , 6 :42-43
on bridle joints , 6 :10 1-102
on Cha rles Rennie Mackintosh , 9 :3Q..35
on jewelry box , 1O:4(K 7

Gra in: See Lumber.
Graining: See Paint .
Gravell . Rob ert:

about , 6 :115
on was hsta nd , 6 :80-82

Gree n , Don :
abou t , 6 :115
on ben ch , 6:74-7 5

Gre en De sign Furn iture Co .: c ha ir by, 10:71
Gre en wood: instruction in , 8 :15

Greene and Greene Brot hers:
backgam mo n ta ble after, 9 :62-63
bed afte r, 7:74-75
"cloud lift " motif from , 6 :14
di ning suit e after, 11:22-27
rep roduc tio ns of, 10 :74
See a lso Arts -and-Crafts sty le .

Grooves: as design ele ment, 8:55

H
flack, Garrett :

about, 9:92
on c hairs , 9:42 -43

Hand icapped: tables and, access for , 10 :29
Handles:

brass,
antiqued, 8 :49
antiq uing , 8 :105
source for, 8 :105

jewelry-box, e bo ny, 10 :47
Hardware : See Cas ters . Hand les . Hinges .

Plllls .
Hare , Rob :

about , 9:92
wood-forged iron furni tur e of , 9 :76-79

Har re ll, Paul:
about , 8: lOR
on c hes ts , 8 :68-69
on design wi th grain , 6 :30·35
on drawers, 8 :23

Hay, Gregory:
about , I I :80
on display shelf, 11:4 5

Haystac k Mou nt ain Scho ol of Crafts :
instructio n at , 8 : 15

Hei nold , Norbert :
about, 9:92
on hac kgammon tab le , 9 :62-63

Helgeson, Rich ard :
abo ut , 7:112
on designing c hairs . 7:40-43

Hellm an, David : work by , 10:74
Hepp lewhite . George: Cab tne t-stateer and

Upho lste rer 's Guide, infl ue nce of , 11:49
Hepplc white :

inlaid server after, 7 :64-65
side boa rd after, 6 :66-67

He rsey, Susan : light fix tu re by, 10 :65
Hickory (Carya sp p .):

hark of ,
sea ts fro m , 8 :3 1
harvesting , 8 :97 -99

Highboys:
Chi ppe nda le ,8:H2
Q ueen Anne,fi1ux fin ished, 10:35

I tinges:
fo r fall fronts , 7:98
hand-fo rged ,

for chest, 8 :49
so urce for, 8: 10 5

kn ife, 7:66 , 67
2700 brass, //:3 5

Holze r, Hank:
abo ut , 6 :115
on di ning se t , 6 :78-79

Hooper , James:
abo ut , 7:112
on sideboard, 7 :64-6 5

Horns: in furnit ure , cu rio sity of, 11:86
Huck er , Th omas:

abo ut , 10:88
on bec fw ood-br onze ta ble, 10:38-39

Burn e , James:
abo ut . 8 :109
on roc king cha ir, 8 :66-67

Hurw itz, Mich ael :
abo ut , 11:80
mention ed , 11:66, 68
on round ta b le , 11:46

Hut c hes: See Cabi nets.
Hvit t rask : me ntio ned , 6 :29

I
Ing er soll , Ian :

abo ut, 10:88
furnit ure making of, JO:20-23

Ingram , Bob : work by, me ntio ned, 11:69
Inlay:

bellflow e r, 6 :50 , 6 :66 , 67
brass, 6:70-7 1
for curved tab leto p , 7:90, 92 , 93
Federa l, c haracterized , 11:50
afte r He pp!c w hite , 7 :64-65
of init ials , for jewelry box, 10:46-47
intersecting-line , 11:35
Italian ptetra dure, 7 :59
of mala c hite , 11:35
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of me tal, 6:109
oak and aco rn , 6:50-; 1
and painted w ood , 6 :74·75
sh aded , 6:67
See also Ruhlmann .

Instructi on :
at community co lleges , 9 :8
from Kre nov , 7:39
sch ools of, 8 :14-15, 9 :6-8

Iri on Company: furniture from, 11:67
Ishibashi , j un :

abo ut , 8 :109
on chairs . 8 :72 -74

Italian : fu rn itu re , modem, exhibits of,
10:10

Ivory : source for , 6 :67

J
Jackson , Dan: discussed , 11:68
Jacobson , Andrew:

abo ut , 7:112
on game table , 7:72-73

Japanese furnit ure: book on , cit ed , 10:4
Jenk ins , Emyl: o n Chippe ndale , 8 :78-8 3
Jenkins, Scott: bureau by, 10:49
Jewelry c hes ts: See Boxes: jewelry.
Jo inery:

edge, hamboo pegs for , 10:4
kn ock-down, 9 :66-71
with linen -cord lashing, 10:38 , 39
See a lso specific join t.

Judd, Rich ard :
abo ut , 11:80
on enterta inment center, 11:33-35

K
Kar p tlo w, Miles:

abo ut . 8 :109
on armoi re , 8:60-62

Keil , Darr yl:
abo ut, 7:113
on design, 7:90-93

Keneal y, David : un dra wi ng , 11:1&.20
Kev in Kop il Furniture Desi gns: tabl e hy,

10:75
Kinl och Woodworking: fu rn itu re from ,

11:67
Kitch en s: to ca hinetmaking sta nda rds,

11:57-58
Kolle , Jeffe rson :

on Sha ker -style furn iture maker. 10:20­
23

on Strawbe rj ' Banke , 11:10-12
Krenov, James :

Ca binetm ak er 's Noteboo k, A, impact
of, 7:36-37

Fine Art of Cabtne tnut leing . c ited . 7 :39
Impractical Ca btne tm ate er; TI,e, cited,

7:37,39
instructi on from , 7:39 , 8 :14 , 15
profile d , 7:32-39
Work er in Wood, c ite d , 7 :39

L
Lacewood (Greuillt« rob us ta) :

look -al fkes, 8:105
qu aliti es of, 8 :104-105

Lamb , David: work by, 10:49 ,50,51
Lamo nt. Ste phe n:

abo ut, 7:113
on lady's des k, 7:79-81

Lamps: See Ligh t fixture s.
Lang,J ohn : light fixture by, 10:65
Langsner, Drew:

abolll, 9:93
on English \X'in ds ors, 9 :56-57

Langsncr. Drew and Lou ise : sc hool of , 8 : 15
Lap joints : gtuefess. 9:68 , 69
Larimore , Jack : work by, mentioned, 11:69
Larso n, Norm:

abo ut , 9:93
on armo ire , 9:58-59

Lasso , Rob e rt :
abo ut , 9:9:3
o n c hina cabin e t. 9:64-65

Latta, Steve: bookca se by, 8 :36-40
Le Blanc , Richard: .

abo ut , 7:113
finish me th od s of, 7:22-23
on ta ble, 7:60-6 1

Legs:
Art No u vea u, 6 :70-7 1
cabriole , sim plified, 10:25
co mpoun d-angle , 9 :38-39
diam ond-shaped, tap ered, 8:5 0 , 5 1
with dovetailed tops, 11:28-29
feet fo r, e bo nized , 7:7 2·73

grain for , sel ecting, 6 : :~2-33

grain o rie ntat ion for, 7:49 , 99 -100
Hepplewhite , 6 :66-6 7
of joined parabolas , 6 :5H-60
o uts ide -ta pe re d . 11:28
to rail s, jo inery for , II :65
reed ed , 8: 32, 35
w ith sandblaste d relief, 11:45
sc alin g down, pro blems with , 7:55-56
scul pt ed , 9 :36 '37
wi th spade feet . 11:50
square int o oc tago na l, 6 :55
tap ered , 8 :41, 42, 4 3

sh ort , 11:_'-'-34
torpe do , 8 :8 4
as trusses , 11:46
turn ed , off-ce nte r. 6:102-103

l.ethaby, W. R.: w or k by, lOB
Le w is, Matthew : ligh t fixtu re by, 10:65
Lib rari es: .\Iackintosh, 9 :32 , 34
Light fix tures:

Arts-and -Crafts stvl e , 7:27, :10
floo r, 10:64 , 65 .
gal lery of, 10:64 -65
hangin g, w ith ven eer strips. 10:65
scon ce , 10:65
sha de s for , m ica and pap er, 11:54-55
table ,

Arts-and-Crafts sty le, 10:71
e lliptica l, 11:54-55

Lind , Carl : ligh t fixt ure hy. 10:64
Linc nfolds: co nstruc ted, not ca rved , 7:74­

7 5 , 96
Lines : d ividi ng , 9:10
Lock e , William E.:

abo ut , 9 :93
on kn eehole desk , 9:46...47

Lom as, Joh n: table by, 10:7 2. 74
Low e , Phil :

J/easuring Fu rn iture f or
Rep rodu ction vide o , c ited , 10:18

o n patt erns, 10:16-18
Lumbe r:

hook -mat ch ing. 6 :7:\ , IO:24·2S
grai n mat ching of . aro und co rn e rs ,

6 :34
gra in o f, des ign with. 6:50-35

M
Mack int osh, Charles Rennie:

c hairs after , 7:70...7 1
sidehoard afte r. 7:29
work bv. 9:30-35

Mah ogany 6wietenill sp p .),' (S m lllUlgon i)
Cuban , ove r Honduras mah ogany
substra te , 10:45

Mahogany (Su iteten ta sp p .)! (S
m a crojJhyl/a ) Honduras :

da rke ning , to mat ch Cuban , 10:4:;
as ven eer subst rate , 10:45

Malachite : inlav of, II :3S
Malmsten . Cari: as teacher, 7::\4-35
Mant els: simple , 11:58
Map le (Acer spp.) :

hird's-cyc , simulating , 10::\6
tige r. finish fo r. 9:14-15

Markel , Josh: mentioned, 11:69
Marqu etry:

from Holm es bo ok case , 8 :36 , 38
in showca se ca b ine t. 9:50-5 1
urn , san d-shade d. 7:64-65

Martin , Lo y Davis: on design for sets , 6 ::\6­
,il

Masaschi , Tcri :
abo ut, 10:88
snvf a ns: finishes , 10:34-.; 7

Matlack , Jennifer: on glass , 11:74-76
Maxwell ( .\1. T. ) Furniture Co .: Arts -and ­

Cra fts sry te by, 10:70
Mayer, Barbara :

o n updat ed Arts-a nd-Cra ft s styl e , 10:70­
75

Maynard , Pete r: table by, 10:48 , 50
McArthur, \Villiam :

abo ut , II :80
on cha irs , 11:6 5

Mcl nnes, Andrew :
about , 9 :93
0 11 tavern tab le , 9:38-39

Mclnnrc. Sam uel : armc ha ir afte r. 6:4 44 5
xtc l .enn. Jon athan :

abo ut , 9 :93
o n bo mbe de sk, 9:60-6 1

McPhee , John: O il horn ed furniture , 11:86
Measurem ents:

book on , ci te d , 10:18
takin g, 10:16-18

Melle r, Niko laus:

about . 10:88
o n Hied ermei er table , 10:60-61

.\k'tal :
n ickel powde r coating for , 6 :49
See also Aluminum. Brass. Bron ze .

Steel.
Metcal f, Josh :

aho ut , 10:88
on mit e red tabl et o p , 10:52-53

xt trror s:
c heval. Mac kint osh. 9:3 1
Federal, II :49, II :52
simple , w ith c urve d elem ents, dis ks ,

10:62-63
Missi on style:

tabl e in, 7:60-6 1
updated , 10:71-72
See a lso Arts -and -Crafts style .

Miters:
false . for chai r ha ck , 6:53
rhre e-wav, 10:52-53

xtockups: of chairs , 7:4243
Models :

for chairs. 6:15, 6:69
design by, 6 :43
for tabl es , 6 :15
value of, 10:43

Moldings: co mple x , for headboard , 6 :76..77
.\lonn , Kendi : mention e d , 11:67
.\Ioob er ry, Doug:

abo u t , 7:113,8:109
o n Holm es bookcas e . 8 :36..40
ment io ned , 11:67

. secretary by, 7:4· i ~i6

Morris sty le: 'See Arts-and -Crafts style .
Chairs .

.\Io rris , William : exhib itio ns of work bv, 7:6
M ortise and tenon : .

bolted , for bed , 7:58 , 59 , 100
for c hair se ats , 8 :3 1
fa ux proud , for tableto p , 7:60 , 6 1
with loose tenon , 11:65
mite red , 11:65
pi nn ed , 7 :81
fo r seat rails . 11:38 , 3940
See also Brid le join ts . Te no ns .

M ort ises: in glass. 8 :51
M ose s, Dan iel and Pat rici a:

ab out , H:109
on tile c he st , 8 :48-49
o n milk paint , 8 :22· 23

Mu seums:
livin g t r th-Cen t. village , 11:10-12
of mod ern fu rn iture , 10:&-10

N
Nails:

bamboo , 10:4
w ood en , 9:84 , 10:4

Nakash ima sho p : furn itur e from. 11:6H
Nesser. John :

abou t , 9:93
o n kn ock -down tabl e , 9:66..7 1

Nights tands : See Tables: n igh t.
No rth Bennet Street Sch ool : instru ct io n at .

R I4

o
Oa k (Q llerms spp.) :

fume d , finish for , 8:2 2
fuming, 8: 22
qu artersawn, ca b inet fro m , 8:56·57

O rn ame ntation:
repeat-p att ern . w ave , 8:32-35
source s for, 8:33

Osgood . Je re :
abo ut . II :78
auc tio n pr ices of furn iture by, 10:50
on c hairs , 11:364 1
w o rk by, 10:50 ,51

p
Pad auk (Pterocarp us spp.) :

co lor of,
e p he me ral na ture of , 10:82
protect ing , 9 :14
sim ulating , 10:8 2

Paint :
f a ux finish es w ith , 10:34·37

birds-eye , 10:36
books on , 10:37
methods for , 10:36

milk, 6 :52 , 53, 8:22 -23
Palmer , Bill:

abo ut , 8 :109
o n bed , 8 :70-71

Pate , Andre w :

about , 6 :115
o n bed, 6 :76-77

Patterns: fo r rep rodu ct ions, making . 10: t6 ..
18

Patt erson. Lance :
abo Ul, 6: 115
on coo pe red doors, 6:98
o n side board . 6:66-67

Pea r (Pyrus spp.) : about , 11:70-72
Peart , Dar re ll:

abo ut , 11:80
on "Asian" Arts-and-Craft s style , I I :22­

27
Pen land : instru cti on at , 8 :15
Per ry, Jennifer A.:

about , II :80
on Federal furniture , I I : i8-53

Pet er se n, Steve:
about , 9:93
o n ca b ine t , 9:50-51

Pfen inge r, Mart in : book case attributed to .
8 :36-40

Philadelphia: furn it ure fro m, 11:66..69
Philbrick , Tlmorh v S.:

abo ut , 7:113. '10:88-89
o n design , 7:84-90
on lib rary fu rniture , 10:44-45

Ph ot ographs: virtua l, co mp ute r-crea ted ,
11:54-55

Picture frame s:f a llx fin ish ed , 10:35
Pilast er s: fo r bookcases, 6 :6 1. 63
Pin s: proud , 7:70-71
Plan ew ood : See Lacewood .
Plyw ood :

edging fo r, 7:73
fin ish for. gcssoed. 6 :20

Pol laro , Frank: w ork of, 8:84-89
Ponti , Gio : chair by. 10:10
Ponvert. Philip: .

abo ut. 10:90
on bed room suite , 10:6 2-63

Portsmouth (NH): furn iture , in village
sett ing , 11:10-12

Pot assi um dichromate: as dye , 10:45
Prei ss , Rich :

abo ut , 9 :95
o n bed, 9:4849

Presses : ve nee r, foam forms fo r, 6 :103
Price s:

re ve aling , 8:6-8
See also Se lling.

Pritam & Elm es Galle ry : handles Krenov .
7 :39

Probst , James:
about , 9:93
on c redenza, 9:54-55

Pulls :
carved, 6:72-73 , 8:64-65

wi th sleeved bolts , 7:6 2. 65 , 101
cast-bronze. 10:52·5 5
c ro sspiece over rece ss . 7:60 , 6 1
d ro p , 9:58 , :;9

brass-ironwood . 7:77
Federal , 11:49
of inlaid p ieces, 7:93
integral, carving, 8:96
silve r d rop-pen dant . 10:23
so ur ces for , 11:80
ston ew are , 11:64
ta ns u, 9:58 , 59
w alnu t Arts-and-Cra fts sty le, 7:80

Q
Q ueen Ann e: cha rac terize d . 1l:5 ()..51

R
Radtke , Charles :

about . 8 :109
o n co mpute r-aided design, 3-D, 8:90 ...93

Rap ap ort , Mason :
abo ut, 6:115
on coffee tabl e , 6 :58-60
on glass , 6 :109
0 11 mod el s. 6 :15

Raynes, Walter:
abo lit , 6 :115
on c ard ta ble , 6 :50..51

Reguclro . Jose :
abo ut , 11:80
o n sideboard , 11:62 ..64

Reproduct ion s:
evo lution of , 10:23
patt e rns fo r, making , 10:16..18
sto ry stic ks fo r. 10:16

Rhod e Island School of Design : instructio n
at , 8 :15

Richard Kagan Galler y: disc ussed , 11:68-69
Rich ardson , B . B. : desk afte r, 7:30-3 1
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Rob inson, Monro e :
abo lit , 7:113
on hutch, 7:62-63 , 101

Robso n, Joe: \"'.: fin ish by, 8:22
Rococo : defined , 8 :80
Redel . Kevin P.:

about , 7:113
on Arts-and-Crafts style , 7:26"'31

Rodriguez, Mario :
about , 6 :115
on librarv stool , 6 :64-65
o n o ff-center turning, 6 :102· 103

Rogo ws ki, Ga ry:
about , 8 : 109
00 bed. 8 :41-43

Rot h-Suszynski, Alice:
about . 7: 113
on be d , 7:74-75 , 96

Ruhlm ann , Jacques-Emile :
book on , ci te d , 8 :88
craftsman emulating, 8 :84-89
sideboard after, 7:89

Russell , Bill:/allx -fin ished c hest hy. 10:$7
Russel l. Jamie:

about, 8: 109
o n d rawer p ulls . 8:96
on roJltop des k, 8:64-65

S
Saarinen , Eero : furniture by, 6 :28-29
Saarinen . Eliel: "

Finnish ho use of , 6:29
furnit ure by, 6 :24-29

Sapele (Eutandrophragnut cyttnar tcm nv:
pommel, 7:82-83
qualities of . 7:106-107
so ur ces fo r, 7: lO7

Savage. J. Thomas: o n Hol mes boo kc ase ,
8:40

Saw ing: for ro ugh surface , 6:83 , 84
Scarf joints: nibbcd vs. hooke d , 6 :6
Schmidt, SCOlt :

about , 6: li S
on fin ish . 6 :21
table joinery by, 10 :86
on table , 6:83-8 5, 6 :99-100

School for American Craftsmen : instruction
at, 8: 15

Schiirch, Paul:
about, 7: 113
on bed . 7:57-59 , 100

Schriber, James:
abo ut . 10 :90
on pencil-post bed , 10:26-27

Screens:
snojt . in alcove, 11:26
w ood-glass mosaic , 10:51

Scrihe rs : shop-made, 10 :16-18
Scribing : for reprod uct ions , 10 :I ()..J8
Seats :

Danish cord, 9:42-43
wi th Shaker tape, 10:21,22,23 , 10:43

Sec res t , Lorna :
abo ut . 7:113
on up holstered c ha irs , 7:70-7 1

Secret compartments :
behind cubbyholes , 7:78

Secretaries:
elli ptical shell-shaped, 10 :50
Federal , 11:52
Salem reproduc tio n , mah ogan y, 7:44 ...

46
Selling:

bvauct ion . 10 :48-51
pricing altitude fo r, II :60

Servers: See Sideboards .
Sl"UCCS : Ph iladelp h ia conternporary, I I :6 Y
Settles: See Settees.
Seymour, Liz: on Saari nen , 6:24·29
Shackleton. Charles: furni ture sho p of,

profiled ,6:90-95
Shaffer, Gunter:

about . 7:11:\
on table , 7:68-69

Shak er :
apothecary chest after, 8 :44-45
furniture , maker of, 1O:2Q.2j

Shaw, Jo hn : inlay after, 7:64-6 5
Shellac: for drawers, 8 :23
Shells : with re peat-pattern wave motif,

8 :32 ,35
Shelves:

glass ,
type for, I I :74
wood-framed. 7:62 , 63

grids as , 9 :64-65
raised. to door-rai l heigh t , 7:62 , 6j
table , brass-veneered . 6 :70 ...7 1

Shepard, Pet er:
aho ut .9:9j
on b ureaus , 9:.16-57

Sheraton , Tho mas : Cab inet ...J[a k er and
Upholsterer's Drawi ng Book , in fl uence
01',11 :49

She raton:
sideboard afte r, 6 :66-67
table after, 8:32-35

She ridan Co llege o f Art an d Design :
instructi on at , 8: 15

Side boards:
Art Deco , 7:89
Arts-and -Crafts sty le , 7:29
beginnings o f, 11:51
cherry, ash and rosewood , 10:49
co ncrete -sto ne, 11:62
curved and slatted, 7:90-93
Federa l, 6 :66-67, 11:48
inlaid , after Hepp le w hi te , 7 :64-6 5
mes qui te-Englis h plan e , 8:54-55
proport ions for, 7 :89
rectilinear, wi th ve nt ing c utouts . I I :62­

64
after Ruhl mann, 8:88
See also Credenzas.

Silverware : Mac kint osh. 9:3 1
Skidmore , William :

abo ut , 11:80
on hutch. 11:42-44

Skirts : c urved . w ith inlaid beading, 9:8 5
Smit h , Greg B.:

abo ut , 10:90
on side ca binet , 10:24...25

Sofas :
Federa l, 11:51
Grecian-style , 7:86

Spyk ma n , Gar}·J . \V.:
abou t . 8 :109
on fumed-oak fin ish , 8:22
on wa ll ca binet , 8:56·57

Stains :
fro m anil ine dye and o il-based sta in ,

7:22
See also Ammonia fumi ng .

Stan ds :
cand l e , /a ll~'\"-fi n is hed , 10:35

Federal, 11:5 1
music ,

che rry, fre twork, 8 :52-53
sha fts"for. ad jus tab le . 8:97

was h, Victo rian . w ith music al mot ifs,
6 :80-82

See a lso Cabi nets: -on-stand, Chests-o n­
stand . Desks-o n-stand .

Stangela nd , Thoma s Ilugh :
about . 10:90
bed by, 10:75
o n "cloud lift " motif, 6: 14
o n desk, 10:66-67

Steel :
cabine t of , with c he rry , 9 :78
table of . w ith ma p le , 11:60-61

Stick ley, Gustav :
cab ine t from , 8:56-57
hou se after, 11:22-27
See also Arts-and-C rafts style.

Stools:
ltbrarv, 6:64-65
See aisn Benches.

Story stic ks : as pat terns , 10:16... 18
Strawberv Ban ke : visited . 11:10-12
Streflcr , ~li chac l:

aho ut , 8 :109
on schrank , 8:75-77

String ing :
de ntil . 6 :50-51
ho lly, 6 :72 , 73

Style : evolution of , 1O:2j
Styrofoam :

cu nt ng . w ith hot wi re , 6:103
glue for , 6 :103

Surface pr e paratio n: for figured w ood s.
9 :14-15

Swanson, Jane:
abo ut, 6:115
on in la id table , 6 :70-71
on me ta l in lay, 6: 109
work by, mentioned , 11:69

Swe nsson. Carl:
abo ut . 10:88
on rocker , 10:404 j

Szymkowicz. Co nrad :
auc tion prices of w ork by, 10:50 , 5J

T
Tables :

aprons of , wood se lec tio n for, 6:34 -j 5

Arts -and -Crafts sty le, 6:28 , 7 :26-27. 28.
31, 10:70 , 71

updated , 10:72 , 75
backg ammon . 9:62-63 , 96
bas es for , ped estal, design of, 10:32-33
bedsid e , w ith c urved bac k. 10:6 2-63
Bled ermele r se wi ng , 10:60 -61, 76
br eakfast . wi th thr ee -way co rner joint ,

10:56-57
ca nt ilevered bu bingn-ash , 10:51
card,

demilune . 6 :50-51
Fed e ral , II :51. 52

and c ha irs , ma tc hing , loosel y, 10:56'5 7
c he rry -ha ndwroug ht steel , 9:79
ci rc ular , aprons for, b rick laid , 10:76
coffee , beefwood-bron ze, 10:38 , 39
coffee ,

glass-to pped, wit h arc hed
stretc hers , 11:60

kn ock-dow n , 9 :66-71
Norwegian, 9:66 -71
on parabolic legs, 6: ;8-60
wancy-cdgc d tre st le, 7:68-69

corbels fo r, 7:60 , 6 1
co rnices for, "Moo rish ." 7:3 1
de milune , 6:54-55

design o f . 7:88
-desk . hublnga. 7:4R-49
dining,

aprons for. 10 :j 3
bases fo r. pedestal, 10:32
designing. 10:26-33
e lliptica l, 10:30-31
exte nsion , drop-leaf , 10:30 , 3 1
ex ten sio n , wit h leaves , 10:3 1
extensio n , with mul tiples, 10:32
ga te-le g . ro und , 10:48, 50
rec tangular, spaces at , 10:28 , 29
room space and , 10:29-30 , 30
ro und, sp aces at , 10:29 , 30
ro und , w ith veneer "slats ," 11:46
Sha ke r-style , 10:22
sq uare . 10:30
swivel-to p , 10:31
tr estle, des igning. 1O:52-3 j
tr es tle , pear -sycam ore , 9:52-53
w id th of , 10:30
w ith x-strct chers, 10:56

dr e ssin g , afte r Huhlmann , 8 :86
l St h-Ce nt . stretche r, 7:47-49, 99 ·100
e nd ,

cherry, II :56, 57
glass-top pe d . 8 : 5(~5 1

Shaker-style , 10:22
ex te nsion , J1:29
game , pear and wa lnut , 7:72 -73
Geo rgian mot if, 6:36 , 37, 40
glass-to ppe d , 6:58-60
after Gree ne and Gr eene Brothers ,

11:22-27
hall,

lacc\vood . 8:58-59
mis sion. 7:60-61

heigh ts for, 7:86 , 10:34
library, w ith X-stre tc hers, 10:44-45
night , Hiede rm eie r-vc nccred, 6 :76-77
pe des ta l,

Art s-and-Crafts sty le , 6:24
hooped , 6 :24 , 6 :78-79
round, 6 :94
Shake r-style , 10:21

w ith poor vs . good gra in ma tching,
6:30-31

proport ions fo r, 7:87, 88
ro lling, II :57-58, 59-60
Sheraton . glove. design of, 8 :32-35
sid e ,

hrass-inlaid , 6 :7Q..71
Chi ne se , 8 :46
Ch ip pend ale gothic . 8 :8 1
Chip pe nda le , 8 :79

sm all otaepocne. des ign of, 7:87
ste el-and-ma p le, 11:60 -61
st retc he rs for ,

arc he d , 11:46, 47
wood sel ecti on for , 6 :34-35

tave rn , 9 :38-.19
trays fo r, integ ra l, 9 :66-71
trestle ,

ex te ns io n, 6:8.1-85
extension , slide s for , 6:99 -100
slatted and curved , 7:9 0 , 9 1, 9 2

with tri angular motifs , 6 :86
tw o-d rawe r w ork . Sha ke r-style , 10:21
work-, Fed er al, 11:52
See als o Desks: w rit ing. Legs. Stands:

night. Tabletops.

Tah lesaws: bridle joints on , double , 6:101­
102

Tabletops:
attachment methods for ,

bridle-joint , 9 :70
wi th floati ng battens , 11:64
screwed-plate , 9:69

floating , 11:58
frame for , faceted, I I :24, 25 , 26-27
glass for , I I :74
half-dovetailed . into legs , 11:28-29
mitt-red three-way, flush , 10:52-53

Tansu : "
Arts-and -Crafts style, 10:74
book on , c ited , lO:4
pins for , maple. 9 :84
Shaker-style, 9:58-59

Templates :
wit h computers, 8:3 4
pau ern s for , 10:I(~ 18

Tenons: double-stub , 7 :8 1
Thomas. William :

auction prices hy, 10:51
bureau by, 10:50

Throop, Thomas:
about , 6 :115
o n armchair, 6 :68-69
on ch air sea t . 6 : )0 2
on models, 6 :14· 15

Tilman, Raymo nd : lam p by, 7:26
Tischler, Pet e r:

abo ut , 6 :115
on bureau, 0:72 ·73

Trays: integral to tab les , 9 :67, 7 1
Turner, Peter:

about , 7:113
on bookcases . 7:50-5 1
finish methods of , 7 :23

Turn ing :
off-center, 6 :102... 10'::'­
scribing, 10:18
story sticks for , 10: 18

u
Univcrsitv of the Ans:

in Ph ilade lp hia, Inst ructio n at , 8 :15
Upho lstery:

fo r armc hairs , choosing, 10:58-59
haircloth , 6:44-45
source for, 10:59

Utsugi (Deu tziu crenatav : pcgs for tansu
from , 10:4

v
Van Beck um Pel cr:

aho ut , 6:114 .
on Sheraton armchair, 6 :44 -45

van Erp , Dirk : lamp by . 10 :71
Varnishes: See Finishes.
Veneer:

bending. 6:103
of brass , 6:7D-71
c hamfe rs with , 7:67
he rringboned , in pa nels , 6 :76-77
pic , on small box. 10 :47, 76-77
over plywood . 11:35
rcsawing. for drawer fro nts , 6:35
of screws, in sleeves, 7:101
substrates for ,

qu arter-sawn , 10:45
forma lde hyde-free, 7: 107

woven-slat effect in , 11:46
Videos: on measuring furnit ure , lO:18

w
\Vaals, Pet e r : chair b v, 7:4 1
wagan . Robert : Shak"er furn itur e maker.

10:20-22
\Vales , Hod: chair by , 7:4 1
Walke r. Mark :

about . 9:93
on tansu c hest , 9:40-4 1

\Valke r, William :
abo ut . 10:90
on hreakfast se t, 10:;6-;7
caree r of, 11:56-61

\Vall p;II1e1S: curved, venee red , 11:58
White. William :

about. II :80
on crad le locks, I I :32

Wood mov ement: allowing fo r, II :64
Wolfsonian , '11e :

traveling ex hibit from , 10:10
visited, IO:H-IO

y
Young , Ste w art : drawings hy, II :20
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• furniture
stories

If so meone like Dani el Boone had
come into my grandpa re nts ' house
and hun g up his powder horn, he
would have had a ve ry hard time
finding it when he was read y to leave.
Their house was a Philadelphia
Victorian at the edge o f the city, with
a vestibule that led into a kind of
atrium-a squarish hall , in part a
sitting roo m, through which other
roo ms opened. You migh t not have
noticed the ruby-glass window, the
coal-bu rning fireplace, the
grandfathe r clock, the stairway
be nding aro und the clock, because
the furniture in that most trafficked
pa rt of the house-the American box
se ttle, the library table, the so fa, the
clo thespole, and miscellan eou s
stools-had been lovingly made with
such a liberal use of cattle horns that
the vestibu le, atrium, and front parlor
had the combine d effect of a
co nde nse d stampede.

In a chair beside the arch to the
dining roo m, my grandfather sat in
the evening, reading the Evening
Bulletin . The legs of the cha ir were
cattle horns, tips down, touching the
floo r. There were no armres ts, but
behind his head and shoulders was an
intricacy of multiple ho rns. Text to
him was the library tabl e , its two
levels separated and supported by
horns, its fou r legs concatenating so
many horns tha t they looked like
growing ba nanas. Across the back of
the sofa in the front parlor were tier
on tier of horns. In the ves tib ule was
the Ame rican box se ttle with a mirror
above the bench and protruding
horns running up the tw o sides and
across the top. You hung yo ur hat,
your sca rf, yo ur powder horn on the

Horns

horns. A clothespole that had horns
co ming out of it like spines from a
cactus was just inside the atrium door.

All these pieces were made by
j oseph Palmer, a farmer at Doe Run,
35 miles west of the center of
Philad elphia, wh ose daughter Laura
was my moth er 's mother. His farm
was all-purpose, self-sufficient , with
horses and co ws and ca nnable crops,
a smo keho use, chicke ns. Doe Run
was dammed to reserve the water that
turn ed the wh eel of the mill. j oseph
Palmer was, amo ng many things , an
energetic woodworker in various
ge nres. Who knows how he became
interested in horn furniture, but it was
at least by 1892. wh en he made that
Evening Bulletin chair as a wedding
present for his daughter Laura and her
husband, j ohn Williamson Ziegler ,
wh o gave me the j ohn and was ca lled
Will. Whittling mahogany,joseph

BY JOHN McPHEE

Palm er made pointy tenons to
reinforce the horns from inside. The
horns were from Texas, lon g and
sho rt. He evidently had them shipped
to him , and may have obtaine d othe rs
locally. He was working in a tradition
that reached into the Middle Ages,
had some mod est popularity in
Europe in the mid-19th ce ntury, was
shared by othe rs in America in his
time , and attracted no followers.

In the mill, j oseph Palmer also made
bookboards-the hard pans of w hat
are now called hardcover books. He
so ld them to Charles Ziegler, my great­
uncl e , who owned Fran klin Bindery,
and whose best custome r was the
j ohn C. Winst on Book and Bible
Company, where my grandfa ther Will
Ziegler was second in co mmand.
Winston was said to publish more
bibl es than anyon e else in the co untry,
and at the other end of their list was
my grandfather's specialty, the
hardcover equivalent of the newspaper
ex tra, now known as the qu ickie. In
1912, he published a book on the
Titanic while the bubbles were still
numerous and the ice had yet to melt.

He would have been sitting in his
chair, supported below and behind
by two doz en cattle horns, whe n he
read that the great ship went down.
Being a publisher , he naturally kept a
pair of pearl-h andl ed .44-ca libre Colt
Peacemakers in a velvet-lined box
upstairs, but eve n they, in the
persistence of memory, are no match
for the horns-the fun ctional horns,
the decorative horns, the func tional­
decorative festoons of horns.
John McPhee is the author of 24 books of

nonfiction; his latest is the collection of essays

Irons in the Fire (Farrar, Straus and Giroux).
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Bench Plane
Bronze or Iron $225

Free Brochure
Rt. I, Warren , ME 04864

1-800-327-2520
http:// www.lie-nielsen .com /

Makers of Heirloom Quality Tools
READER SERVICE NO. 60

Exclusive Licensee ror~·Butlermi lk Paint Colours

AUTII ENTIC CO LOURS cra fted by mas ters of 18th and 19th C entu ry color
fidelity. . . fifth -generati on painrm akcrs. Natu ral ear th pigm en ts c'pture th e
charm an d character of Co lonia l, Federal and Victorian peri od s. Perfect
fo r furnit ure, wal ls, decorat ive acce nts , interi or and ex terio r~
woodw ork. E asy to usc. soft-s heen velvety fin ish . Your choice
of latex, oil-base. butter milk formu latio ns . . .o r paste stains, C ALL
OR W WI T F. FO R COL O U R CA RI> S ANi) O Es e RJ PT IVE LI T ERATU R E. . . ...

PirH Choice of ~Horation./luthor ities ·

Po. Boxl030, Fori WaJhinglon, PA 19034 • (215) 654- 1770 ' FAX: (215) 654- 1976forfellow enthusiasts

B O OK S & V I D EOS

Taunton

C ,\ ...R E
RFP ,\IR O F

Taunton Direct, Inc.
63 S. Main St., P.O.Box 5507
Newtown, CT 06470-5507

Haul that old bureau down from
the attic. Get that tattered table
from the garage. It's time to revive
them. Care & Repairof Furniture shows you how using step­
by-step, full-color illustra tions and dramatic exploded views.

• Diagnose damage, recogn ize reproductions, match finishes.

• Make strong, virt ually invisible repairs.

• Learn new techniques like caning, gilding and how to cast
missing hardware.

• Preserve valuab le family heirlooms and antiques and
recycle castaway furniture for years of added use.

HARDCOVER. 160 PAGES. ISBN: 1-56 158-096- t , ITEM 070230, $27.95

To order, call 1-800-888-8286,
operator W423.

Now... repair
and restore
any furniture!

READER SERVICENO . 29

• 38" Rip Capacity Saw

• 10"Table Saw

j<LAGU \IA TOOLS
2265 Laguna Canyon Road' Laguna Beach CA 9265 I

800-234-1976' FAX714-497-1346' Visit our InternetWebsite: lagunatools.com

would have made it back to civilizatio n sooner, if he had ou r

Combination machine.

• 20 seconds to change funct ions

• 12"Jointer/Planer • Three 3HP German Motors

• Cast Iron Tables • 3H~ Revers ible Shaper

Don't get left stranded in the sand ...c~lt (800) 234-1976 today,._1
for your FREE

demonstration video.

1000
Custom

Color Cards

$179

Market your work with high
impact color cards. Promote,
describe, sell, announce, and

more!

Call today for a free sample
package and price list.

1-800-583-9401
MITCHELL

.~ GRAPHICS
..... The IndustryLeader Since 1972

READERSERVICENO. 74 READER SERVICENO . 119
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