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True Hand-for’ged Toolg & Chisels

“These chisels are a

treat to look at,

a pleasure to hold,

b ing them is the
voodworking

expericnce.”

Pt e
Chris Becksvoort

Call or write for free catalog

0. Box 4335 -
TY TOOLS et s

FREE TOOL CATALOG
Helping You Become a Better Woodworker
Our giant tool catalog gives more than just manufacturer's

/“ N specs. We provide detailed tool descriptions, useful
techniques, as well as a schedule of educational seminars.

;
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Call Toll Free for Free Catalog

1-888-500-4466

x Visit us on the Internet at

& http:/fwww.highland-hardware.com é ki _'

daraware

the first annual conference o

The Furniture Society

July 10-12, 1997

FURNITURE '97

advancing the art of
furniture making

Purchase College, Purchase, NY
Historical and Critical Perspectives - Techniques,
Old and New + Networking - Design & Creativity
Presentation Drawings - Developing the Field
Limited Production + Photography + Plus, a Major
Exhibition: “Survey of North American Furniture”
Conference Coordinator: Dennis FitzGerald 914/251-6763
The Furniture Society, Box 18, Free Union, VA 22940
http: //monticello.avenue.gen.va.us /Arts /Furniture

READER SERVICE NO. 137

Fine Cabinet & Box Hardware

Precision machined from high luster, high copper brass.
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|Larry & Faye Brusso Co., Inc.

| 1865 Highland Road, Suite J, Waterford, M1 48328 Phone 810-674-8458

READER SERVICE NO. 106

READER SERVICE NO. 79

The World’s Most Perfect Router Joints

Start With Good Phone Skills.

“Certainly no production workshop should be with-
out one of these, and the serious home craftsman
will certainly find great joy in using it.”
Joun Sainseury’s Router WoORKSHOP

“The Leigh Jig cut through dovetails that
looked identical to those cut by hand and fit
as if they had been cut by a master.”
Woopsmith MAGAZINE

When you phone our toll-free number and order your
detail-rich, complimentary 32-page Leigh catalog you're
well on your way to a new level of woodworking crafts-
manship. The Leigh Dovetail ligs and growing
array of accessories remain the universal
benchmark for precision, easy-to-use router
joinery tools. And with the addition of the
Multiple Mortise and Tenon Attachment and
now the NEW F1 Finger Joint Attachment,
the ingenious, patented Leigh Jig System
sets new standards for quality, versatility and conve-
nience. Do what thousands of serious woodworkers
worldwide have done already; call us today.

Call For Your Free 32-Page Catalog Now!

1-800-663-3932
L1

Joining Tradition With Today

Leigh Industries Ltd., PO Box 357, Port Coquitlam, BC, Canada V3C 4K6
Tel. 604 464-2700 Fax 604 464-7404




HEARNE HARDWOODS

Specializing in

Pennsylvania Cherry

Plain & Figured Cherry from 4/4 to 16/4
Also: Premium Walnut, figured Maples & a large variety of
exceptionally fine domestic & imported lumber including free form
slabs, turning blanks, burls, & Instrument grade lumber.
P.O. Box 129, Peach Bottom, PA 17563
Toll Free 1-888-814-0007 phone/fax 1-717-548-3030

National & International Shipping __:g @ - L‘:O-l

READER SERVICE NO, 57
FREE CATALOG

Teak and Mahogany Outdoor Furniture

Preciston-cut Kits or FULLY ASSEMBLED

Meticulously crafted to last a lifetime. Umbrellas,

benches, porch swings, chairs, tables,

rockers, lounges and planters.

Available fully
as precision-cut kits that are

easy and fun to put together.

or

Dust Collection
Free Sizing & Duct Design

Custom Engineering & Technical Assistance

15 Years Experience
in Air Filtration

Collect dust at the source
before it contaminates
your shop air.

1.5 hp to 15 hp

Industrial Systems

Systems meet OSHA and
EPA air quality standards.

Complete Ductwork Packages =

1.5 hp Cartridge Collector® :
100% U.S made & '

*Patent Pending

ONEIDA AIR SYSTEMS, INC.

nce you've flattened, matched,
seamed, taped and fussed over
the veneer for your rosewood

and babinga coffee table, you don’t want
to take any chances when it comes time
to press it. With a VacuPress® veneer-
ing and laminating system you get high
quality consistent results whether it’s the
diamond matched top or the curved
apron. You can depend on it.

Whether you are a custom wood-
worker who wants to try your hand at
veneering or a large shop with a specific
veneering problem to solve, give us a
call, we have the right VacuPress®
system for you.

NEW! Full-length Instructional Veneering Video
| now available.

CRAFTSMAN

FURNITURE
POLISH

A uthentic polish created by
furniture makers, with a name
prominent enough to need no
further description.
formula, handed down from
finisher to finisher since the time
of Gustav Stickley. Our polish
sustains the finish of wood.
Satisfaction guaranteed.

$15 postpaid.

The Craftsman Workshops

&= ¢ =

Wood Classics T = (315) 476-5151 FAX (315) 476-:5044

bl b tbscoe i < = s i ;
914+255+5651 = = 1005 W. Fayette St. Syracuse, N.Y 13204
Email: oasinc@dreamscape.com  www.dreamscape.com/oasine
CALL or WRITE for a FREE BROCHURE
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THE
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. W“ can i
use!ywhmyou wanlﬁwllhmmmmnﬂn md
eye strain. Evmiflhelighﬁngislessﬁmperfmor
i:ureyﬁmﬁmdﬂﬂaemd of the day, you can still
sure that the precision built into every

INCRA RUILE actually shows up in vour finished work!
When counts ... INCRA RULES!
Available in 6% 12" and 18" lengths. Patents pending
To learn more about this extraordinary line of precision
Marking Rules, Bend Rules and T-Rules, call, write, or fax:

Vacuum Pressing Systems, Inc.
553 River Road, Brunswick, Maine 04011
Telephone 207-725-0935 « Fax 207-725-0932

110 Walter Dr.,

Eastwood, NY 13206
(315) 463-0262; fax 463-0593

Taylor Design Group, Inc.
PO. Box 810202, Dallas, TX 75381
Tel: (972) 484-5570 Faxz (972) 2434277
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On the cover: William Walker’s living
room reflects both his roots and his
range, with pieces of his own design in
the foreground and an early cabinet
after James Krenov in the background.
See p. 56. Photo by Jonathan Binzen.
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Letting the Room
Determine the Design
Dining furniture from

the Asian end of Arts and Crafts
adds spice to a bungalow

BY DARRELL PEART

Bold Color and
Geometry Expand a
Table’s Horizons

BY HENRY FOX

A Cradle that Swings
High and Low
BY TIMOTHY CLARK
Another Way to Lock the Cradle
BY WILLIAM WHITE

Lightening the Look
of an Entertainment
Center

BY RICHARD JUDD

What Makes a Seat
Stand Up to Abuse?

A few critical joints will keep
a dining chair sturdy for decades
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Fresh Curves
for a Kitchen Table
BY MICHAEL HURWITZ

Federal Furniture

Was Revolutionary

An interest in all things classical
gave rise to a delicate furniture style

BY JENNIFER A, PERRY

Computer Photograph
Brings Lamp to Life
BY DAVID FAY

William Walker’s
Furniture-Balancing Act
A custom designer makes a mark in
architectural and production furniture

BY JONATHAN BINZEN

Triangle Cutouts
Enhance Vast,
Flat Surfaces

BY |OSE REGUEIRO

Starting from the
Simplest Chair
BY WILLIAM McARTHUR

Fine Furniture
300 Years in the Making
Ever since colonial cabinetmakers

planted the seed, furniture making
has flourished in Philadelphia

BY MARK GALLINI
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TOO MUCH INFORMATION
LEFT TO THE IMAGINATION

For a product to be successful, it must
deliver something. Depending on
vour perspective, that something
could be exposure, information or
knowledge. Home Furniture is
probably best utilized by either of two
groups: professional furniture
builders or consumers who wish to
commission custom-made furniture.
The builders receive national
exposure through your magazine
when their articles are published, and
consumers get the equivalent of a
catalog for one-of-a kind furniture
with information on where to buy it.
This is a fine relationship for Home
Furniture, professional furniture
builders and furniture buyers, but it
leaves the amateur woodworker
reader without the transfer of
knowledge that normally comes as
part of a subscription. I have read
several issues of Home Furniture
from cover to cover and the
information provided is so vague that
vou cannot hope to build the
furniture yourself. 1 design things for a
living, deal with drawings every day,
and as a serious hobby enjoy
woodworking. If anything, my
combination of design experience,
ability to create drawings, and level of
woodworking skills should be
enough that I could build the pieces
presented in Home Furniture. That's
where we have a mismatch. There is
so much information left to the
imagination of the reader that one
would need to do a complete layout
of components, joints, etc., in order to
build the project. Other than the

6 HOME FURNITURE

outside dimensions and possibly the
wood used, what information have 1
gained from the article?

I know the literature for Home
Furniture said this was not a “how-
to-do-it” magazine. That's an
understatement. You should have
indicated that there was little chance
that you could build it even if you had
the skills.

—Arnold Nelson, Redlands, Calif.

TRADITIONAL VS.
CONTEMPORARY
The recent Home Furniture included
two letters of response to the
traditional/modern squabble raised in
the letters section of HF #9 (January
1997). I'd like to add my voice to the
call for balance and for openness.
This is a big world, and woodworking
is a lot of different things. 1 found
Thomas Richardson’s remarks about
James Krenov particularly disturbing.
Aesthetics certainly transcend mere
style. Whether traditionalist or
modernist, who can fail to gain from
the impeccable rightness of James
Krenov's aesthetic sense and sense of
content. Whether you “like” his
furniture or not, you can’t deny his
immeasurable contribution, showing
us that woodworking remains a living
thing. It seems to me that Home
Furniture is giving excellent coverage
to the range of woodworking.

—john Nesset, Minneapolis, Minn.

In reference to Charles Jacobs’ letter
in the April 1997 issue (HF #10)
denouncing contemporary furniture
as soon “forgotten,” he himself has
forgotten one important point: All
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Make Your Own Lumber!

With a Wood-Mizer®
Portable Sawmill

« Sawing your own lumber lowers costs,

w INCIa
; ml ()

We’'ve Bent the Rules

improves quality.
* All-products mill, kiln & edger
catalog*®: $2.00; Vldco & proﬁl.lblhty
book: $10. U{] : y

LT40HD
Over 17000 Sawmills World-wide!

1-800-553-0219

Wood-Mizer Products, Inc.
8180 West 10th Street Dept. MR4
Indianapolis, IN 46214-2400
http://www. woodmizer.com
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mmwmﬂmmmmh

PO, Box 810262, nanas,-'nc_ 75381 _
Tel: (972) 4845570 Fax: (972) 243-4277
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Horton Brasses Inc.
mfrs of
antique reproduction
furniture hardware

The Keller Dovetail
System only promises
what it can deliver.

Fast setup. No test cuts. Precision
joinery. Unlimited widths, Classic
and variable spacing. Compound, -
acute and obtuse angles. Curved
dovetails. Box joints. Made in USA
since 1976. 20-yr. warranty. 30-day
money-back guarantee.

“Your best choice. -
It’s the easiest of all the
jigs to use and great for
production use.” -

il
= Woandworker s fournal e |
VIDEO: $8.95+ 52 P/H 7

KELLER & CO. L
1327 “T" Street, Dept. FH67 %
| Petaluma, CA 94952
/' 1-800-995-2456
707-763-9336

Horton Brasses Inc.
Nooks Hill Rd., PO Box 120, dept. HF
Cromwell, CT 06416
860-635-4400  caralog: $4.00

www.horton-brasses.com

Keller Dovetail System

Simple. Fast. Accurate. Enjoyable!

READER SERVICE NO. 803 READER SERVICE NO. 118 READER SERVICE NO, 132
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. lettel‘s (continticd)

those traditional styles treated with
such reverence were, at one time,
contemporary.

Admittedly, to know where you're
going, vou have to know where
you've been. However if you fail to
look ahead now and again, vou'll
only end up running into a ditch.

—Scott Massey, Vancouver, B.C.

One more view on contemporary vs.
traditional design. I subscribe to your
magazine for the chance to see what
my contemporaries are doing to
advance furniture design. If I want to
see traditional-style furniture there are
hundreds of books with thousands of
photographs readily available to
anyone who has a library card.
Contemporary design is not that
accessible, which makes publications
like yours more valuable to those of
us who think furniture design needs
to grow and branch and be
representative of the time in which it
was created.

We are creating the traditional style
of the future right now, not to replace
Chippendale or Biedermeier but
to stand with them in another few
hundred years.

—Scott Armstrong, Powell, Wy,

INSPIRED BY BARNSLEY

The photographs of the cottage and
woodwork of Edward Barnsley in
your Summer 1995 issue (HF #3)

brought back a fond memory to me. |
had been traveling Great Britain,
looking for a furniture maker to work
for. T found my way to the door of
Barnsley’s lovely home on a Sunday,
and unannounced. He invited me in,
and showed me many fine pieces and
his workshop. 1 particularly
remember the sweet fine sycamore
inlay that he liked to employ. His
shop had a wonderful atmosphere,
very English, and one could really
sense the brilliant tradition that was
being perpetuated there.

I had recently completed a four-year
apprenticeship in Japan, and Mr.
Barnsley and I had a lengthy
discussion on similarities and
differences in the two cultures’
approach to woodworking. I showed
him a small Japanese plane that I
carried, and he commented that he
thought it was quite beautiful. 1
ended up staying for a dinner that his
wife prepared.

Mr. and Mrs. Barnsley were the most
gracious of people. It was a few years
before the end of Edward’s career
when I dropped in on him. He had
become quite well known and
highly respected. T was a person of
fairly limited woodworking
experience, yet [ shall never forget
the genuine kindness of the Barnsleys
in the way that they opened their
home to me. They both had a
conviction toward furniture making,

and their lives, that still inspires.

I asked if it might be possible for me
to find a place in his shop. He replied
that he'd recently taken on a young
lad, and at the time, one “school
leaver” was enough. Nevertheless,
there was a plentiful spirit there that |
was fortunate to have experienced,
albeit for a short time.

—Dennis Young, Hotaka, Japean

VISIT OUR WEB SITE

AND WRITE TO US ON E-MAIL
Home Furniture is now online. Visit
our Web site, wwwtaunton.com, for
a look at what is in the current issue
of the magazine. The site also has
information about other Taunton
Press magazines as well as about our
large selection of books and videos
on subjects of interest to fellow
enthusiasts.

Our online presence also makes it
easier to contact us. Send queries or
comments about the magazine to
our e-mail address: if@taunton.com.
We also encourage you to send letters
to the editor for publication to the
e-mail address.

The Taunton Presss Paul Rotan, chaiman; Peter Chidsey, president: D
Pattersin, secrelary, Gorporate Editorial: folin Lively, editor-in-chie! & vice
president. Hooks: Carmlyn Mandammo, editor; Ruth Dobsevage, Perer
Chapman, Thomas © McKenna, Robert Olah, Jenmifer Renjilian, Disoe
Sinitsky. New Prodpcts Suznmne Roman, editor: Jefferssom Rolle, Man
Vassallo. Human Resources: Carol Marotti, dirccton Linda Hallering,
Christine Lincoln. Finance/Accounting: Linlce A Roman, chicf financial
efficer; Wiy Revnolds, controller: Sarh Roman, Flizabeth Conklin, Jenmfer Gliss, Carolyn Kovaleski. Acconmting

Taunton

PUBLICATIONS

Sor fellow enthusiasts

Putrichk Lamontagree, Irene Arfaras, Keith Chiapomm, Mary Sullivan, Anclres Henche e, Karen Williams, Carol Diehm,
Margasret Butundo, Dorothy Blasko, Susan Burke, Lawnenee Rice, Gayle Hammonel, Lydbn Reikorun, Lotraine
Parsons, Eliine Yamin, Corporate Deslgn: Susan Edelman, divecton L Bengeron. Bood Art Jodie Delobery, Amy
Bermard, Lynne Phillips, Henry Roth, Carnl Singer, Cynthia Smith, Rosalle Vacearo. Newe Prodicct Design: Mary
Termizad, Jouly Hankinson. Mhotogragin: Bovd Hagen, Anthony Phillips. Sromotton: Philip Allird, Franoesea Arminio,
D1 Amesen, Wendy Bowes, Julln Brne, Mary Beth Cleary, Lefgh Hacger, Jennifer Winston, Corporate Services:
Thiserees Lusedet, direcor; Jane Torrence. Fulfillonent: Clhont Sservices Patricta Williomson, Comobn Ameth, Kathnm
Bolson, Holly Smith, Elleen Swirsky. Order Processing: John Comerford, Nancy Brown, Barhara Lowe, Eileen
MeNulty, Duwn Tedxelr, Marylou Thompson. Cristomer Serotces Patricta Maloull, Donn Weinstein, Chisti Heuer,
Penny Leffens, Karn MeMabon, Jennifier Severino, Mary Ellen Silk. Barhara Smith. fveta Bty Carobe Ando, Bonnie

8 HOME FURNITURE

Besrclsley, Marganet Fainer, Madelaine Frengs, Trocy LeBrum, Debra MeCommack. Gina Fabis, Andrea Shormock
Lasteifticn: Paul Seipold, Loum Bun, Mary Ann Costagliola, Ueborah Greene, Linnes Ingrm, Boan Leavin, Auron
Lumal, Fredenck Monnes, lonathan Pond, Flswe Rodriguez, Alice Saxion, Eileen Sheehan. Manufacturing: Kathleen
[ayis, directon kathbeen Donovan, Propiress: Ausun Starhied, John Garofalo, Stephen Roma, Baricia Sigend, Deboral
Cooper, Willam Bivooe, Dovid Blasko, Richard Booth, fames Chuppuis, Mark Coleman, Lisa DeFeo, Tina Fosier.
Willinm Godfney, Flonence Nichols, Joseph Petrahat, Linda Rededington, Marths Stmmer, Chansam Thammuavongss,
Dravid henney, Amy Evon, Kathy Mamin, Monica Murphy, Prige Prodiction: Dee Flanagan, Nicole Anasts, Lyndu
Mormis, promation; Thomas Greco, Deborah Baldwin, Michael Gyubey, books; Philip VanKirk, John Cavallan, Trcwe

Paviik, magazines. Video Craig Umanaff, Thomas Menand Robert Peters,

L ¥
irecton Brendan Bowe, Arthuor Caron, fomes Courtright, Mantioe Downey, Gabriel Dunn, | larry Kinnear, Marjone
Omalyey, Roger Selign. 2 Applicaions: Heidi Waldkirch, Barbara Daignault, Roben Nielsen, Andrew Wiles. 16
systee Marganet Archer, Joawme Bisson, it Myers: Lisa Nonboop, Operations: Purchiasing & Faolities William
Schappen, Clinstopher Myers, Peter Bishop, Michael Capalbo, Jeannene Pl Parmcia Rose, Ch

o= Hollis, Jetfrey
Mushin Auron Nobel, Susan Nench, Oscar Carmen, Alvin fack. Lincoln Peters. Cafefersa: Donnu Frevman, Geraldine
Henne, tsibel Raplan, Normaslean Taylor Taunton Direct: Claudia Allen, Maryann Dietie, Pamela Dunaway.
Rrends Hamilvon, Dennds ©'Bron, Megan Sangster, Jeanoe Todaro. Taunton New Media: oy Swinson, dinector
Chrasvopher Casey, Sean Messenger. Taunton Trade Company: Dale Brown, president: Thomas foluson, Frances
Allen, John Hioneabop, Peter Bill, Barbar Bockalew, Linda Yorchishn



BUY DIRECT AND SAVE!

. SATISFACTION
. GURANTEED!

B Table Tops

B Shelves

m Doors

m Display Cases

®m 1/4In.to 1 Inch
Thick Glass

® Tempered Glass 1" Bevel

(Other Edgeworks Available - Please Inquire)

WGB GLASS
19785 W 12 MILE RD. m SOUTHFIELD, MI 48076

READER SERVICE NO. 753

THE CONOVER LATHE

ou can feel the purr from the
moment you turn it on - but
you won't hear it! Heavy cast
iron construction and a
timber bed absorbs vibration and noise.
This is no ordinary lathe!

We've refined the woodturning lathes
of vesterday by blending their finest
design qualities with modern alloys and
precision manufacturing. The result is a
robust but elegant 16" swing lathe whose
bed length is unlimited. Guaranteed to
please and complement the craft of even
the most discerning of craftsmen.

The Conover Lathe. A long tradition of
pride in American-made quality.

ONOVER

(216) 350-4545 = (800) 433-5221

www.conover-lathe.com
PO. Box 418, Mentor, OH 44061

the NEW IN(_:RA T-Rule, Think of

it as a combination square for marking

or measuring that's simudtaneausly set 1o
every scale position with perfect, instant accuracy.

Why’ . Because like all INCRA RULES, we've put

micro-fine marking holes and slots at every scale

line to fustantly locate your sharp pencil or

scribe exactly on target with zero uncertainty

and no eye strain!

When accuracy counts ... INCRA RULES!

Available in 67 12" and 18" lengths. Patents pending

To learn more about this extraordinary line of precision

Marking Rules, Bend Rules and T-Rules, call, write, or fx:

Taylor Design Group, Inc.

PO. Box 8102062, Dallas, TX 75381

Tel: (972) 484-5570 Fax: (972) 243-4277

READER SERVICE MNO. 751

READER SERVICE NO. 46

36x48 CAD plan

POST OFFICE BOX 136, WILSON, WYOMING, 83014.

FOUR CENTURIES OF BEAUTIFUL REFRODUCTION HARDWARE
FOR FURNITURE, CABINET AND HOME. 112 PAGE CATALOG. $3.00

STECEAPEL ,

7

1-307-739-9478

‘ Hand-hammered copper, brass and bronze hardware

Most complete line of Arts and Crafts
period cabinet and architectural
hardware available, including a full line
of electrical plates.

CRAFTSMAN HARDWARE

with authentic craftsman detail and style.

For Catalog and price list send $4.00 to:

CHRIS EFKER / CRAFTSMAN HARDWARE
PO. Box 161 Marceline, Missouri 64658

AFRORMOSIA « ANIGRE
ASH « AVODIRE

BALSA = BASSWOOD
BEECH + BIRCH
BOXWOOD « BUBINGA
BUTTERNUT « CEDAR
CHERRY = CHESTNUT
COCOBOLO = CYPRESS
EBONIES = ELM = FIR

by CHRIS EFKER

GONCALO ALVES
GREENHEART » HICKORY
HOLLY « IMBUYA « IPE
KOA » LACEWOOD
LAUREL = LIGNUM VITAE
LIMBA » LOCUST
MAHOGANIES « MANSONIA
MAPLES « DAKS

OSAGE = PADAUK
PALDAD » PEARWODOD
PERNAMBUCO = PINES
POPLAR = PURPLEHEART
RAMIN - REDWOOD

ROSEWOODS « SAPELE
SATINWOODS » SHEDUA
SITKA SPRUCE
SYCAMORES * TEAK

TULIP « WALNUTS « WENGE
ZEBRA « ZIRICOTE

READER SERVICE NO. 801

READER SERVICE NO. 754

Imported and Domestic
Hardwoods

4/4 to 16/4 thick x 4"-16" wide x 6'-16' long
FLITCH SAWN or SQUARE EDGED
MILLED TO YOUR SPECIFICATIONS
SHIPPED NATIONWIDE
Fast, FREE quotes by fax or phone!
FAX 914/946-3779 * Phone 914/946-4111

fL.L. GOnDon

PANY Inc.
Whnle Pialns NY » Stormville, NY

Send $2 for our 32-page color catalog to:
252 Ferris Ave » White Plains NY 10603

READER SERVICE NO. 42
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BY JEFFERSON KOLLE

Bl on display

Period Furniture in an Authentic Setting

Missing an 7, with an extra e to its incorporation as a

tacked on at the end:
Strawbery Banke. It's a
funny name for an
extraordinary museum of

period furniture and antique

houses in Portsmouth, New
Hampshire. The town was
first called Strawbery
Banke, for the verdant
fields of wild berries that
grew along the shores. The
name was changed to
Portsmouth in the middle
of the 18th century.

The museum refers to
itself as “an historic
waterfront neighborhood.”
Forty-six buildings in
varying states of
restoration make up the
museum, and most of
them are crowded along
narrow, unpaved 17th-
century streets. People
lived and worked in the
area for 300 years prior

Saved from the bulldozer
in the 1950s, a neighborhood
of over 40 period buildings is

Now a museum.

10 HOME

museum in 1958.

There are houses, shops,
and barns, all of which you
can walk around and look
at, imagining life before
the Internet, the interstate,
the automobile. There is a
wide variety of exhibits
inside the buildings:
displays of woodworking
tools, exhibits about house
construction, archeology.,
coopering, and period
crafts like candle making
and open hearth cooking.
And, of course, there is
furniture.

The museum has a vast
collection of Portsmouth
furniture. There are nine
furnished houses in the
museum, displaving
pieces that run the gamut
from a Queen Anne
highboy, made in 1738, to
factory-made furniture
from the 1950s.

Portsmouth was a major
furniture-making center
as early as the mid-18th
century. It was in the
Federal period, from the
1790s to around 1820, that
the city experienced its
greatest wealth and when
its furniture reached its
pinnacle.

In the town’s heyday, the
wealthy merchant class
built hundreds of high-style
houses and filled them with
high-style furniture. The
town fell on hard times,

FURNITURE

A feeling of a simpler life is evident in the furnished rooms of

Strawbery Banke museum in Portsmouth, New Hampshire.

and by the 1950s, the port
city, once known for its
mansion houses, was
known mainly for its Navy
prison, its seedy bars and
its houses of ill repute. An
urban renewal plan—a
euphemistic term in the
1950s—called for the
widespread razing of
the town’s period
neighborhoods, and, in
fact, many were bulldozed.
Recognizing the imminent
annihilation of their city’s
history, a small group of
visionaries were able to
save the neighborhood that
now comprises Strawbery
Banke museum.

While T was visiting
Strawbery Banke, I had

none of the other-side-of-
the-glass feelings of false
perfection I get at some
museums. Some of the
buildings need paint, there
was mud in the narrow
streets, and the lawns didn’t
look like golf courses. But
the museum bustles with
activity; people are
working everywhere.
There are no guided
tours; you can wander the
grounds freely seeing
what you want to see,
discovering things at your
leisure. One building, the
William Pitt Tavern, is full
of period reproduction
furniture that you can sit
on, touch, open the
drawers of if you like. Of

Photos: Jefferson Kolle, except where noted;

top photo this page: counesy of Strawbery Banke



From the publishers of Home Furniture

Wait till you see what
fellow woodworkers
are up to!

a four-wood carved sculpture. ..
a cherry, morado chest...

a “Flame Chair” of Bolivian
rosewood and African wenge...

Design Book Seven brings you over 300
examples of fine craftsmanship: furniture,
accessories, turnings, musical instruments
and carvings by woodworkers from all over
the United States and around the world.
Each functional...creative...beautiful...
exquisitely detailed. The pieces are shown
in full color often with accompanying
close-up details.

SOFTCOVER, 192 PAGES, ISBN: 1-56158-124-0, ITEM 070235, $24.95

To order, call 1-800-888-8286,
and ask for operator W559.

Or write: Taunton Direct, Inc. Talmton
63 S. Main St., PO. Box 5507 BOOKS & VIDEOS
Newtown, CT 06470-5507 for fellow enthusiasts

An alder, padauk turned bowl. ..

THE BEST & EASIEST WAY
TO VENEER & LAMINATE

- Industrial vacuum bags

- Regulated vacuum pumps

- Table top membrane presses
- Hot membrane presses

- Vacuum generators

- Vacuum clamps

« Books & Video

Call now for a new catalog!

BOX 2232 - FORT BRAGG, CA 95437

P 1-800-995-4506

707-964-7557 - FAX 707-964-7606
READER SERVICE NO. 652

- MERCURY VACUUM PRESSES

THE SCHOOL FOR PROFESSIONAL CRAFTS

clay & fiber # metal ¢ wood

At the Worcester Center for Crafts,
you'll have one-on-one instruction
from nationally recognized craftspeople
and 24-hour studio access. It’s intensive, studio-based
study that will give you the hands-on experience you
need to launch your career in crafts.

And there’s still time to apply.
The wood studio also offers residencies, workshops and ongoing classes.

www.craftcenter.worcester.org ¢ email: craftcenter@worcester.org

| 508-753-8183

VWOt e

&g er ] Fax 508-797-5626

25 Sagamore Road
Worcester, MA 01605

READER SERVICE NO. B2

The Secret’s in the blend.

Since 1860, wood craftsmen have used
BRIWAX to protect, restore and re-
condition fine furniture and antiques fo their
original “patina” which could only be
duplicated by laborious hand rubbing before
the BRIWAX blend. This unigue “crafts-
man's choice” is now available to American
professional woodworkers and refinishers,
as well as the quality conscious individual
who simply wants to keep their furnishings
in top condition

BRIWAX is available in Clear, Light Brown,
Dark Brown, Golden Oak, and Antique
Mahogany(Cherry)

For more information, or to order, call or write.
TRG Products 1-800-3BRIWAX
6135 Peachtree Dunwoody Rd., Suite 201
Atlanta, Georgia 30328-4541

(404) 399-0776 * (800) 327-4929

READER SERVICE NO. 41
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B on display ccontinuea)

course, like all museums,
the rooms full of period
antique furniture have
barriers around the

They look like the
occupants just stepped
out for a minute. You can
smell the beeswax on

furniture, but you can poke  the furniture, and see the

vour head into the rooms,

fingerprints on the
glassware. Knowing how
furniture was lived with
helps you appreciate its
style and design. No one
lives in the houses, but you
can feel their presence.
Strawbery Banke is open

Portsmouth furniture was fancy
and high-style. Strawbery Banke
has a vast collection of furniture

from this New Hampshire seaport.

Displays of tools and handcrafts fill many of the buildings. Others are
full of furniture from the 18th through the 20th centuries.

from the first weekend in December. Admission is $9
May through the last
weekend in October. It

reopens for Thanksgiving

for adults, less for seniors,
children and groups. For
further information, call
(603) 433-1100.

Jefferson Kolle is an associate
editor at Home Furniture,

weekend and holiday
candlelight strolls on the
first two weekends in

Full-Size Professional Plan

MORRIS CHAIR

Build this comfortable chair with wide bow
arms and adjustable 3-position back. an
excellent example of the Arts & Crafts
style. Overall size:

33" wide x 38%" high x 33%" deep

Plan #724(postpaid)., . . ...... $19.50
Catalog (free with order) . ... ... $3.00

Fine Furniture Plans Since 1968

FURNITURE DESIGNS, INC., Dept. HM-67
1827 Elmdale Ave., Glenview, IL 60025
1-800-657-7692

READER SERVICE NO, 752

Norris Style Planes
Finished & Castings
Lutherie Planes
Squares & Bevels
Spoke Shaves
45 & 55 Parts
Antique Tools

NEW
800-574-2589 ANTIQUE STANLEY
TOOL VIDEO
THE ST. JAMES BAY :
TOOL CO. 122 E. Main St., Mesa AZ 85201

Major Credit Cards

(602) 835-1767

READER SERVICE NO. 34

12 HOME FURNITURE

Full Color
Postcards

‘95

500 copies

Modern Postcard
1-800-959-8365

READER SERVICE NO. 3



craftsman’s corner

This space is reserved
for advertising of hand-crafted
custom furniture for sale.

For more information call
800-926-8776, ext. 553.

See article in Home Furniture 81, Pg. 58 or visit our Web site
httpuhwww humnat orglak.htm for more photos and information

P.O. Box 178, Arcata, CA 95518 707-822-6722

CONTEMPORANY HANDCRAFTED DESIGN

@) ANTHONY K4HN

e Furniruremakers

BEN ADRIANCE

Cabinetmaker

Fine Shaker &

Custom Designed
Furniture

368 Whiteface Road
North Sandwicly,

New Hampshire 03259
603-284-6603

Email: adriance@lr.net

Historic Windsors
Kit or Custom Built

Exacting replicas by traditional
artisans whose work is in the White
House & major museums. 24 styles
of chairs, stools & seltees— or
we'll build your ideas. Museum
finishes or crafisman’s kits, at
surprisingly reasonable prices.
Call for free portfolio
610-678-6049

THE AMISH WORKSHOPS
P.0. Box 6115, Wyomissing, PA 19610

Ray Kelso
720 Black Rock Rd.
Collegeville, PA 19426 TREEBEARD
(610)933-1080 DESIGNS
1

N c

Prcto: Tom Crans

Contemporary Designs in
Native American Hardwoods
& Veneers

Designed and Buile by Michael T. Maxwell
715 Liberty Streer ® Bedford, Virgima 24523
800 - 686 - 1844

Ohality bardwoed furniture - crafted by experienced bands

’ d HAND CRAFTED
/ Lricba /((’/ FINE FURNITURE

Unique, one
of a kind
and custom
furniture for
" home

N 8 \\ N or office.
W

Encinitas, CA Tele/fax 760-632-9173

Gl'l?;_' A reenaux

Cabinetmakers
Creole and Acadian Reproductions

18th century Creole
furniture is sought
after by private
colleetors and
musenms, Discover
the graceful elegance
of early Creole style
in the clean lines and
simple detail of these
carefully erafted
interpretations,

138 Country Club Dr.. Covington, LA 70433
504-892-7967 or 504-893-8782

Weilliam Robdina
Furniture Maker
21st Century Designer

As seen in Renovations Shyle, Spring 1997
Call 609-859-1790 with inquiries
Brochures available
139 Newbolds Corner Rd. Vincentown, NJ 08088

FURNITURE & CABINETRY

CUSTOM BUILT
= Colonial = Early American « Shaker « Country
Bernie Campbell
241 Hillcrest Drive, Madison Heights, VA 24572
804-846-6883

READER SERVICE NO. 759
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B calendar

CALIFORNIA

WoodFair 1997

July 11-13. College of the Redwoods, Eureka
Artisans will exhibit furniture and other wood
crafts at the ninth annual show sponsored by
the parent college of the influential furniture-
muaking school. Call (707) 445-6915.

COLORADO

Anderson Ranch Arts Center

Snowmass Village

Brian Kelly teaches table design and
construction June 30-July 11; Sam Maloof
leads a weekend workshop July 26-27; and
Gail Fredell will lead a intensive three-week
workshop on furniture design September 1-
19, Call (970) 923-3181

CONNECTICUT

The Craftsman’s Chair

May 18-July 6. Brookfield Crafts Center;
B.l"nﬂ{?ﬁe."d

An exhibit of chairs from some of today’s
best furniture makers. Call (203) 775-4526.

DELAWARE

“Costly as well as Ornamental”: The
Case Furniture of Newport

Winterthur Museum, Winterthur

This ongoing exhibit (above photo) shows
the distinctive techniques used by Newport
furniture makers in the 18th cenury. Call
(302) 888-4600.

ILLINOIS

Charles Rennie Mackintosh

Through June 22. The Art Institite of
Chicago, Chicago

An exhibit of furniture, art and interiors
(including an entire tea room) from the turn-
of-the-century architect, organized by the
museums of his native Glasgow.

MAINE

Center for Furniture Craftsmanship
Rockport

Among their courses this summer: Chris
Becksvoort on Shaker design (June 16-27);
John Dunnigan on advanced furniture
making (July 14-25); and Robert DeFuccio on
on chairmaking and design (August 11-22),
Call (207) 594-3611

14 HOME FURNITURE

Haystack Mountain School of Crafts
Deer Isle

Jere Osgood teaches a course on chair
design August 17-29 where you can go from
an idea 1o a finished prototype in two
weeks. Call (207) 348-2306 for information
on this and several other summer
woodworking courses.

MASSACHUSETTS

Inspiring Reform: Boston’s Arts and
Crafts Movement

Through fuly 14. Davis Musewm, Wellesley
You can see the influence of Arts and Crafts

on the Boston area through 150 objects made

from 1890 to 1930, in a variety of decorative
arts including furniture. Call (617) 283-2051

Woodworking Through the Ages

June 14-15, Hancock Shaker Village,
Hancock

A weekend of demonstrations of Shaker,
traditional and contemporary cabinetmaking
techniques, and exhibits of handmade
furniture from the 18th century to today. Call
(413) 443-0188,

NEW JERSEY

Peters Valley Craft Center

Layvton

Martin Simpson conducts a workshop June
14-15 on mirror design and construction, and
Gary Rogowski teaches August 4-12 on
designing boxes. Call (201) 948-5200.

NEW YORK

Furniture of Distinction, 1790-1890

The Museum of the City of New York

An ongoing display from the heyday of New
York furniture, with related documents, such
as a bill to one of Duncan Phyfe's customers,
that depict the furniture trade in the city over
the course of a century.

Shaker: the Art of Craftsmanship
Through July 13. Munson-Williams Proctor
Institrte Arvt Museum, Utica

A traveling exhibit of 86 objects of furniture
and decorative arts from the Shaker
community at New Lebanon, New York. Call
(315) 797-0000),

Conference "97 of The Furniture Society

July 10-13. Purchase College, Purchase

This group’s first annual conference will
feature lectures from furniture makers and
others in the studio furniture field; also, an
exhibit of work from Furniture Society
members, Call (804) 973-1488.

NORTH CAROLINA

Penland School of Crafts

Penland

Courses this summer include Mitch Ryerson
on using found objects in furniture July 6-18,
Michael Joerling on the design process

JUNE/JULY 1997

August 10-22, and Norman Petersen on
designing and building benches August 24-
30, Call (704) 765-2359.

OREGON

The Good Wood Show

Through May 31 Contemporary Crafts
Gallery, Portland

You'll have 1o hurry to catch this show
sponsored by the Good Wood Alliance: it's a
juried exhibition of furniture and other objects
thar aim 1o provoke a rethinking of the role of
wood in design. Call (503) 223-2654.

WASHINGTON

Northwest Fine Woodworking Gallery
Seattle

Through June 15, a show of recent furniture
in the Arts and Crafts style by Thomas
Stangeland; from June 18 to July 31, Bob
Spangler exhibits furniture made in bubinga.
Call (206) 625-0542.

WISCONSIN
Craft in the Machine Age, 1920-1945

June 13-August 17 Miliwaukee Art Museum,

Milwearikee

A look at how American craftsmen
responded to the rise of modernistic style
and industrial design; the show includes
furniture by Charles Eames, Wharton
Esherick and Frank Lloyd Wright. Call
(414) 224-3200).

CALLS FOR ENTRIES

The Chair Show II

Eutries due June 4. Exhibition will be
October 4, 1997 through January 4, 1998

at the Folk Art Center, Asheville, N.C.

The Southern Highland Craft Guild sponsors
this competition for chairs designed in the
last three vears; the show is juried by Sam
Maloof, Wendy Maruyama and Michael
Monroe. The entry fee is §15. Call (704) 298-
7928 for information.

The 1998 Niche Magazine Awards
Entries due August 1. 1997

This crafts competition includes categories
for one-of-a-kind or limited-edition as well
for production wood furniture. The winning
artists will receive awards at the Philadelphia
Market of American Craft next February. Call
(410) 889-3093 for an application.

Listings in this calendar are free. Send complete
materials, including a phone number to call for
more information, to Calendar, Home Furniture,
63 5. Main 5t., P.O. Box 5506, Newtown, CT
06470-5506. The deadline for the October/
November issue is July 10.

Phote: Courtesy of Winterthur Museum



craftsman’s corner

HANDCRAFTED FINE FURNITURE

Simple designs with
attention to detail.

T

Call for brochure

401-782-2443

Michael Gloor
51 Green Street
Peace Dale, RI 02883

* CUSTOM CABINETRY * FINE WOODWORKING
JOHN S. SCRANTON - PROPRIETOR

5 C
p e,
P.O BOX 828 N = e
KEENE, NH 03431 SHOP  603-352-4186

Handcrafted Latticework
in a variety of beautiful patterns.
* Folding Screens = Window Treatments
* Room Dividers » Suspending Ceilings

The folding screen in walnut, cherry or oak — $3,000

Aftermath Furniture
P.O. Box 7415, Ann Arbor, M| 48107

(313) 332-8750

READER SERVICE NO. 7

MONTAPERTO LTD.

HANDCRAFTED FURNITURE
<

Covrecrion Rert Maoe-ro-oroer

(212) 691-5006
216 WesT 187H ST. 4 New Yorg, NY 10011

creator of: exquisite one of a kind
and limited production furniture.
P.O. Box 181, 28 River Street
Windsor, VT 05089

(802) 674-2224

Makers of
well-reasoned
furniture, lamps,
& accessories.

CATALOG $§

613 Village Street
Kalamazoo, Michigan
49008

TEL: (616) 384-0183
FAX: (616) 382-0387

hup://members.aol.com/trebucherw

%

H
CarvING \{/ORKSHOP
OF
Jim Gray

Objet D'Art & Carved Furniture

Featured in Architectural Digest
and Home & Garden

510-237-8131 Berkeley, CA

250 Cigar Humidor

Phot: Lee Fathetee

R. S. WILKINSON

f’n'ﬂf(ﬂg Fine hmerican “Hurniture of

‘?’.’:’Hr-ﬂnf’/‘-)ﬂﬂjt'ﬂ’ nbegrily and .{jﬂuﬂ?.y

Selected as one af “America’s 200 Best Craftsmen™
by Early American Life Magazine.
Color photos, brochure $3
177 Scotland Road + Baltic, CT 06330 860-822-6790
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craftsman’s corner

SPECIALIZING IN

HANDMADE

—

STER BEDS

turned, carved, inlaid

NORMAN’S HANDMADE REPRODUCTIONS
12205 Harnett - Dunn Hwy.
Dunn, NC 28334
210-892-4349

READER SERVICE NO. 26

Our Specialty is Furniture
in Unique Hardwoods from
Michigan’s Upper Peninsula

onelight Wocdloorks

Doug Evans 906-249-3106

ANRTY O [

'|-

I”‘.-........

N i)
<! p

(503) B43-3978
Fine Furniture & Custom Cabifie
From the heart of Oregon Wine Country
One of a kind & Limited Editions.

WORKSHOP GALLERY
148 1. Bridge L., Sheridan, OR 97378 520 E Third SL, McMinnville, OR 97128

HH

Original Furniture Designs for
Homes, Offices, Libraries, Churches
P.O. Box 1467, Conway, NH 03818

Not Just a Reproduction, An Evolution

Master Furniture Maker
1413 West Rpad, Williamsburg, MA 0109 Brochure §1

Voice: 413-628-3813
Fax: 413-628-4576

Phone/Fax 603-447-8486

356 County Rd. 480, Marquette, MI 49855

EARLY . I§0w Back
AMERICAN : E\l*lml?r‘:;:u» Arm
WINDSOR | « philadelphia Arm

{Also available as Kits)

This Comb Back Arm
Chair is but one of our
faithful reproductions
Features include; oak

For additional
information,
or to place an
order, please
contuct us at:
Q08-788-1766
fax Y08-782-6211

d combs, and
hand-shaped. one-picce

poplar seats

615 Old York Ra3d *Neshanic Station, New Jersey 08853

G. R. Clidence

I8th Century Woodworks
Colonial Reproductions

See Home Furniture No. 9, Page 26
Beds and tables
of fine hardwoods

CUSTOM ORDERS
272 James Trail, W, Kingston, R102892
401-539-2558

Brochure $3

ANDERS
JENSEN

DESIGN

HANDCRAFT E_D
CONTEMPORARY
FURNITURE

90A VICTORIA ST.
KEENE, NH 03431

603.355.4889

READER SERVICE NO. 24

Creative
Designs
That Work ‘
For You

Entertainment Centers |
Computer Desks
Chigren'sFumifwe. |

Cof And We con Discuss How To Tokor A Design To Your Speciol Needs
ROBERT PHIPPS

CABINET MAKER
282 Lexington Ave. mNew Haven, CTw (203) 387-4220

Furniture Buyers:

When you call craftman’s corner
advertisers, please tell them you
saw their ad in Home Furniture.

16 HOME FURNITURE



Frank B. Rhodes
FURNITURE MAKER

Handmade 18th Century
Reproductions & Contemporary Works

Brochure Available

Frank B. Rhodes
1522 Round Top Road, Chestertown, MD 21620
410-778-3993

COTSWOLD

FURNITURE MAKERS

CALL OR WRITE FOR A BROCHURE: 802-623-8400
GREENRANGE FARM, SAWYER RD.,WHITING, VT. 05778

George Ainley
FINE WINDSOR CHAIRS

HANDMADE
BY EARLY
TRADITIONAL
METHODS

Geo. Ainley

R1, Box 223
Perkinsville, VT thlﬁ’l
(802) 263-5217

Creative
Designs

Custom
Furniture
and
Accessories
For Home
and Office

609-584-5277

205 Buttonwood St., Hamilton, NJ 0B619

Guarantccd

to be the most comfortable and well-

built rocker you have ever experienced

or your money back. We also provide
a written Lifetime Warranty.

THE WEEKS ROCKER"™
Cherry, $1,595, VISA/MC, includes
delivery anywhere within the continental
U.S. Other woods available.

Call for brochure and wood samples.
Dining room furniture also available.

GARY WEEKS & COMPANY

FURMNITUREMAKTETRS

512/847-3187
16500 Ranch Road 12 * Wimberlcy, Texas 78676

Furniture and
Cabinetry, each piece
individually built to
meet your particular
needs.

Jeff Lind

FINE WOODWORKING
505 EMERY'S BRIDGE ROAD
SouTtH Berwick, ME 03908
(207) 384-2621

Call for brochure 52

AT MANHATTAN CABINETRY,
QL!AL]TY Is Our CUSTOM.

You’re unigue. So it makes sense that

your furniture is, too. At Manhattan

Cabinetry, we transform ideas into
superior custom-crafted solutions.
At a price that may surprise you.

Call for our free color brochure:
1-800-MANHATTAN.
Custom Design Furniture

MANHATTAN
CABINETRY

Custom Design Furniture
Simie 1976

Complete line of Mission/Craftsman lighting
fixtures, handcrafted from quartersawn
white oak with handmade art

Send or call for free brochuire
Color Catalog $5

|'I|))|O|'I SPidic

9900 W. Spirit Lake Hoad
Spirit Lake, 1D 83869-9744

| 1-800-433-4211

READER SERVICE NO. 126
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M he

drawing
board

BY DAVID KENEALY

Refining Your Thumbnail Sketches with Transparencies

Imagine this: in an inspired moment,
a wonderful design for a piece of
furniture pops into your head. Right
now is the best time to get your idea
on paper, but you're late for your
kid's soccer game. You scurry for a
pencil and a piece of paper and begin
to produce rapid thumbnail sketches.
They are spontaneous. The lines
document the rush of ideas. Any
attempt at refinement now will
quickly kill the creative output. Even
worse, you might miss that fantastic
full-volley scissors kick to the upper
left corner of the goal that your child
is about to make.

An inspired thumbnail sketch is fine,
but you'll probably want to refine the
drawing before you go into the shop
and start building the piece. Maybe
you just need to work out some
details. Maybe you need a
presentation drawing to show to your
client. A technique that works for me,
and that I teach to my students, is to
refine a thumbnail sketch with
transparencies. By tracing the original
drawing on pieces of tracing paper,
you can make changes as you go and
progressively develop a design in an
efficient and controlled fashion.

Before you start with the tracing
paper. you may need to redraw your
thumbnail in the scale and
perspective you want for the final
drawing. 1 call the scaled, redrawn
version a foundation drawing
because it's what you use for further
tracing-paper modifications.

[ like to work in two-point
perspective. It has a nice way of
showing a piece of furniture as it’s
most often seen in reality. This
technique works just as well with

18 HOME FURNITURE

A transparent exercise. By tracing and redrawing your original sketch on a succession of pieces

of tracing paper, you can develop a design in an efficient and controlled way.

multi-view drawings that show the
top, front and side views of a piece.
When you're happy with the scale
of your foundation drawing, tape a
piece of tracing paper on top. Trace
the parts of the drawing that vou think
are good. You may like a particular
curve or the way a space is divided.
It's casy to change the parts of the
drawing that aren’t working so well.
There are many benefits to working
with transparencies. I think you'll find
that as vou continue the sequence,
your drawings will improve. The
beginning drawing, or any one along
the way, is always available to go
back to. You haven't erased any lines

or cluttered up the drawings with
development lines,

1 find this backtracking works
particularly well for furniture design.
I'm often trying to work out specific
components or details, like the curve
of a leg or the placement of the
hardware. Using overlays, | can
redraw just the leg or the hardware
until T get it right.

The repetitiveness of this procedure
has benefits beyond those already
mentioned. By tracing the basis of a
design a number of times you
become very familiar with it. You'll
find that vour later drawings are done
rather intuitively. By then, the points

Photos: Scott Phillips; drawings by Stewan Young



— Unique Custom Furniture <

Tandcrafted by

/ DAVE GADDLS \

Gouthwest. Arts & Cralfts, Ft. Worth Deco..

817-%1-5940

A Beller Place 1517 Clarendon
Fort Worth, TA 76134 1
—

Sreven Siegel
{)mr‘l\.‘\|

:|I‘m.\\
based ox
the Arrs
and Crahs
Philosoply

Fine Custom
Fursirtuge

Pure
ART
Design

T 17478 Swawson Rd, Delli, CA 95315
(209) 656-9016

e-mail: PureArtDsn@ocl com  Web site:http:// home. ool com/PureAnDan

“Dae Rivisry 800-528-9538
P 1o RN R

o craftsman’s corner

MAsON F. RAPAPORT

T

Photo: Dean Powell
Featured in Home Furniture no.G p, 58

GEORGE NAKASHIMA
WOODWORKERS

FURNITURE
FOR
HoOME
AND
BUSINESS

CRAFTED
FROM
Our
EXCLUSIVE
COLLECTION
OF
FINE
HARDWOODS

CUSTOM DESIGN BY APPOINTMENT WITH
MIRA NAKASHIMA YARMNALL

v et

""-ﬁf“‘l GEORGE NAKASHIMA WOODWORKER, S.A
/7w ) 283 AQUETONG RD. NEw HOPE, PA 18938

o 1.

i TEL. 215 BB2-2272 FaXx 215 862-2103

READER SERVICE NO. 30

Attention Accessory Makers:
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the dI‘c’lWlﬂg board (continued)

FROM THUMBNAIL TO PRESENTATION DRAWING

When the author’s student, Stewart Younkg, worked on the design of a chair,
transparencies allowed him to move quickly from the thumbnail sketch (upper
feft) to the presentation drawing (bottom right). He made his changes quickly
and then evaluated each transparency on its own.

of perspective, the proportion, the

the design encourages confidence in

design elements and the shapes are all
very familiar. The drawings are loose.
The lines are bold. The tentativeness
of drawing particular parts of the
design disappears. Familiarity with
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your drawing, and this confidence
leads to an artistic line quality.
Back to the soccer game. What a
goal it was—a thing of real beauty,
accomplished spontaneously but

prepared for by enduring practice.
Really, very similar to refining your
thumbnail sketches.

David Kenealy teaches in the Fine and Cre-
ative Woodworking Program at Rockingham
Community College in Wentworth, N.C.
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Just the piece for just this place. The
author’s job was to design dining furniture
that would suit this 1908 bungalow filled with
built-ins and furniture in the Stickley style, but

would also soften the room’s rectilinearity. He
succeeded by modifying dining table and
chair designs by Greene and Greene.

HOME FURNITURE




Photos: Jonathan Binzen; drawing: Vince Babak

Letting the Room
Determine
the Design

Dining furniture from
the Asian end of Arts and Crafts
adds spice to a bungalow

BY DIARRELL PEART

[
Zt can be exciting to design furniture that makes a strong personal statement.
But the reality is that making a piece of furniture that works in a room and not just
in isolation usually calls for more diplomacy than self-declaration. In architecture
it's called contextualism: taking cues from the surrounding buildings and land-
scape to design a new structure that fits in rather than stands out. To me, design-
ing furniture this way is a pleasure as well as a challenge. Instead of being focused
at the drawing board, much of my effort goes into assessing all the millwork and
furniture in the room where the piece will stand, then finding a style that is com-
patible, and finally adapting that style to the particular circumstances. A dining

table and chairs I made recently serve as an example of this approach.

SIZING UP A BUNGALOW

Seattle is full of bungalows. Many of them, like the one in these photos, show the
impact of Gustav Stickley’s work. My clients” bungalow went up in 1908 and
might have been built directly from plans published in Stickley’s magazine, The
Craftsman. When [ first walked in, I was immediately impressed with the har-
mony of the place, the way the house and the furniture all seemed of a piece.
However, it was not a period piece, something rigidly conforming to what might

once have been, but a sensitive blend of styles and details that respected the past
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The table base is bulked up from the
Greene and Greene original to hold its own
with the heavy furniture and millwork around
it. The author widened the legs, shortened
the stretchers and thickened the tabletop.
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and made room for the present. To this
impressive composition I was asked to
add a dining table and chairs.

That feeling of harmony, 1 learned,
was hard won. The owners of the
house had just finished an extensive
renovation. When they had first en-
tered the bungalow, it had looked
quite different. The woodwork was
painted black, the floors were covered
with orange shag carpet, and the brick
fireplace was painted gold. They re-
versed all that with renovations in
keeping with the Stickley lineage,
restoring many of the original archi-
tectural details and adding freestand-
ing and built-in furniture in the same
vein. And then they added an Asian
spin of their own,

Jim Grazzini, the contractor for the
renovation, built a pair of Stickley-
style couches and a coffee table for
the living area, with wall-hung book-
shelves above. He added cushioned
window seats to the alcoves at the
front of the dining and living areas
and also restored a built-in buffet that
was original to the house (see the
floor plan at right). The work was
done in Douglas fir to match the
original millwork. Keying on the own-
ers’ interest in the Far East, Grazzini
spiced the original Arts and Crafts
theme with some Oriental elements,
including shoji screens. which he fit-
ted to most of the windows. All of
these things helped guide my search
for a table design.

LISTENING TO THE CLIENTS

The renovation was an expression of
what my clients liked. but T wanted
more input. I talked with them at
length and observed their taste in oth-
er things to help reach a design that
satisfied us all. They had a firm idea of
what they wanted for their table and
chairs, but no preconceived notions
as to how to accomplish it. They asked
that in addition 1o blending with the
original and newly introduced themes
in the house, the dining furniture
should meet a number of criteria.

A FURNITURE MAKER’S SITE MAP
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For informal settings, the table was to
fit within the bench-lined alcove at the
front of the dining room. For more for-
mal occasions the table was to be ex-
pandable to 95 inches and would
occupy the open space in front of the
built-in buffet.

They knew they wanted something
that would fit in with the Stickley style,
but they didn’'t want to be over-
whelmed with a lot more straight lines
and heavy elements.

They also mentioned that they liked
the design of the windows in the al-
cove, which were faceted at the top.
They wondered if the table could
be tied in to those windows by incor-
porating some facets or angles. Still,
they did not want the table top to
be rectangular or polygonal, sensing
that a round-ended form would better
suit the room. And being very con-
scious of color they wanted the wood
to blend well with the
already in place.

woods
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Faceted frames link the table and the

house. After his clients mentioned they liked
the angled frames of their alcove windows,
Peart chose a table design with a faceted
frame around the top; it pleased them and
gave the table a sense of belonging.
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Eastern accent in an Arts and Crafts

alcove. With evidence of Japanese influence
in their back-splat butterflies and crest-rail
cloud lifts, the chairs and table fit snugly in

the shoji-screened alcove.

WE FIND THE ANSWER

IN A STACK OF BOOKS

[ often approach design problems with
a stack of books. As my clients and 1
began sifting through my pile of Arts
and Crafts furniture books, nothing
was even remotely close until we
reached the work of Charles and Hen-
ry Greene. The beautiful blend of Arts
and Crafts and Far Eastern influences
in their designs was particularly appro-
priate for the bungalow. It was fitting,
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too, that we take cues on designing in
context from the Greenes, architects
who would design not simply a struc-
ture but an integrated environment
from rain gutters to footstools. Almost
every piece the Greenes made was
specifically designed to suit its site, so 1
felt good about tweaking one of their
designs to fit a new environment.
When we came upon the extending
dining table from their house for
William R. Thorsen, we knew we had

found just the thing. It was a design
that could fit comfortably with both
the Stickley and Asian flavors in the
room. And it answered nearly all the
other criteria we had discussed. Its top
was comprised of a veneered panel
framed by solid edging. When closed,
the frame-and-panel top was round;
yet the solid frame, curved on its out-
side edge, was comprised of a series of
which
faceted line on the inside edge where

angled sections formed a



they met the veneered panel. The
table’s base was faceted as well, echo-
ing the top. Overall, the table was far
lighter and more sculptural than much
Mission furniture. And the 1909 date of
the original table closely matched the
1908 date of my clients’ house.

ADAPTING AN OLD DESIGN
Now it was a matter of scaling the
Greenes’ table from the photo and
customizing the design. I started with
the top. In the Greenes’ table the frame
of the top sat proud of the panel it sur-
rounded, bringing attention to the
faceted shape. I liked the effect, but my
clients felt it would make things too
tippy for the dinnerware. So I made
the frame flush with the panel, but re-
duced the number of frame segments,
making the angles more pronounced.
[ also inlaid dark stringing between the
frame and the panel to further high-
light the faceting.

The Greenes had made the top of
their table quite thin—perhaps three-
quarters of an inch. I thought it would
need more heft to stand in the room
with my clients’ other furniture. I dou-
bled its thickness. Then I rounded over
the lower edge to soften it visually and
to play off the curvature of the top.

I made several changes to the base,
as well. My clients thought the base of
the original table came too close to the
perimeter of the table and might re-
strict legroom, so I gave my base a
smaller footprint. I did so by shorten-
ing the stretchers. 1 left all other di-
mensions however, which
made the base look beefier. 1T also

alone,

changed the shape of the legs at either
end of the table. In the Greenes’ table
they are square in section. I made
those legs with a V-shaped cross sec-
tion. I hoped it would both emphasize
the faceted shape of the base and
make the table look a litle heavier.
Here and elsewhere, 1 was adding vi-
sual weight to reach a point of moder-
ation between the Greenes' lighter,
more complex work and the heavy
starkness of Stickley.

Less graceful Greene and Greene. Peart deliberately made the chairs less sculptural than the

originals, designed for Greene and Greene’s Gamble House, thickening the side posts and crest

rail to avoid seeming too delicate in contrast with the surrounding furniture.

WHICH CHAIRS

FOR THIS TABLE?

With Greene and Greene a fixed part of
the equation, my clients and I chose the
living room chairs from the Greenes’
1908 Gamble House to accompany the
table. We deliberately chose one of
their simpler chair designs. They did
many more complex chairs in that era,
beautiful things rich with low-relief
carving and inlaid ebony accents, but
the room we were furnishing wouldn’t
support too much sculpture and deli-
cacy. Not to mention that a lot of inlay
would put us way over budget.

I altered the design of the Gamble
House chairs in several ways. First, 1
made them narrower. That enabled me
to fit more of them around the table.
And in combination with a thickening
of the legs, this gave the chairs a stouter
appearance that I thought would make
them work better in that room. I also
made the crest rail a bit less sculptural
and a little thicker than on the original.
And in place of the square ebony pegs

that the Greenes favored., I used round
ones of Ebon-X, an ebony substitute
made from dyed walnut. Round pegs
and holes were easier to make, and |
liked the way they advanced the theme
of curves that the table introduced.

I'm quite happy with the way things
turned out. But the compatibility of the
Greene and Greene designs with a
Stickley-style bungalow and its built-ins
is no coincidence. The Greenes may
have practiced exclusively on the West
Coast, but they were well aware of
Stickley, and even filled some of their
first houses—designed before they had
begun designing their own furniture—
with pieces ordered from Stickley’s cat-
alogue. So you could say that with this
commission, almost 90 years later, I've
simply turned the tables. =

With all four leaves in, the 29-in. high table is
95 in. long and 53 in. wide. Without leaves
it’s a 53-in. diameter circle. Both table and
chairs are cherry with Ebon-X accents. The
[finish is Daly’s Profin, a urethane varnish.
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Blue lacquer acts like a uniform, drawing
the eye to the table’s unusual geometry. The
striking ash grain peeks through the color,
adding texture to the crisp, angufar surfaces.

Bold Color
and Geometry
Expand a Table’s

Horizons

BY HENRY FOX

28 HOME FURNITURE

his is the color I want it to be,” the

client said as she chose the bold, blue
piece from the array of lacquered ash
samples we had prepared for her
With this statement and little else, we
set out to design a breakfast table for a
sunny alcove with a panoramic view
of the Atlantic. Our task in the shop
was to figure out what that blue might
look like.

Despite its simple appearance, there
is more to this table than its bold color.
The legs taper on the outside faces
rather than on the more common inside
faces. The top is wedge-shaped, not
uniform in thickness, and the unusual
leg placement makes it look as though
the top is being cradled by the legs.

These features were not the result of



Stability in a wide stance. The tapered legs
on this breakfast table notch around the
wedge-shaped top (left). This maximizes the
space between them, which increases stability
as well as seating room.

Legs pull out like a drawer. The two back
legs smoothly pull out on full-extension slides
(right), making room for an expansion leaf
with aprons. Mortises in the top accept
tenons in the leaf.

Back legs

pull out
—_—

|

LEG PLACEMENT MAXIMIZES SEATING ROOM

Notching the legs around the top at each corner, as shown in this top view of the
table, increases the space between the legs, with or without the extension leaf.

50 in.

whimsy; we just wanted the table to be
stable, practical and related to its sur-
roundings. The wedge-shaped top has
two sources: One is the home itself, a
modern structure perched on a rocky
promontory, with angular lines. a non-
rectilinear layout and crisp, contempo-
rary detailing. The other is the view.
We thought the tapering top would be

a subtle gesture to the horizon line of

the ocean. By tapering the table in a
dramatic way, it might appear to re-
cede 1o the same vanishing point.

The leg design was driven as much
by function and engineering as it was
by aesthetics. Rather than overhanging
the base, the tabletop sits in notches
cut into the tops of the legs. This al-
lowed us to place the legs to the ex-

Photos: Zachary Gaulkin: drawing: Vince Babak

treme outside edge of each corner,
maximizing the seating room. It also
improves stability, an important con-
sideration for a narrow table.

Because the notched legs stick out
from the sides of the tabletop, they are
a strong visual element. Instead of situ-
ating the legs the same way in each
corner, we made a front and a back
side. The front legs are opposite each
other on the short sides of the table,
leaving a wide space in between. The
back pair of legs are both on the long
side and are closer together. These
legs, including the apron in between,
slide out like a drawer to make room
for an extension leaf (photo above
right). Dovetailed extension slides al-
low the leg assembly to be pulled

smoothly away from the main table

without the wide
stance. This construction also sidesteps
the problem of having a seam in the
top when there is no extension leaf.

The deep blue color transforms the
shades and variations of the wood into
a uniformly bright surface, drawing at-
tention to the unusual geometry. We
didn’t want to lose the texture of wood,
though. We chose ash because it has a
pronounced and striking grain pattern
that shows through the lacquer, making
it clear that wood is underneath.

compromising

The table is 50 in. long, 30 in. wide and 30
in. high. With the extension leaf, it is 50 in.
square. The ash is coated with a spraying
lacquer tinted with blue pigment.
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Furniture for two. A good cradle is comfortable for infant and parent alike. Raising the cradle off

the floor also helps keep a baby away from cold drafts and playful siblings.

Cradle that Swings
High and Low

a cradle has to fit two completely
different people, one large and one
small. For an infant, a cradle is a gently
rocking haven of comfort and safety,
ideally built to quietly and smoothly
coax a newborn to sleep. Parents,
on the other hand, have require-

30 HOME
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BY TIMOTHY CLARK

ments of their own., My customers
wanted their cradle to be high enough
so that they could tend to the baby
comfortably either standing or sitting
in a chair. But they also wanted a cra-
dle that could rock on the floor, as well
as something that could be easily

H".ll'l."él'}!ll‘T.CL} tII'( 1 rOo0m O room.

I already had made a swinging trestle
cradle for a relative, so I had some-
where to start. In the research [ did
for that first cradle, 1T learned that most
traditional cradles are the floor-rock-
ing variety; I found few examples



CARVED LEVER KEEPS
THE CRADLE IN CHECK ”‘-"’d*""’“’\

The cradle is locked in
place by raising the Trestle post
lever and pivoting it
into a notch in the
headboard. The lever
recess is made by a
series of router cuts in
the trestle post. You
can’t inadvertently lock
or unlock this cradle
because you need to
slide the lever up, over
the tenon, before you
can pivot it in either

direction, ;
Carved
lever

Tenon

The cradle swings smoothly because the

maple peg rolls from side to side in the notch
at the top of the trestle post. The moon-
shaped lever locks the cradle to the stand.

The customers wanted a cradle that could be
used on the floor as well as in the trestle base,
making it easier to move around the house.

of early American swinging cradles. 1
tore out some pages from catalogs
and I talked to people with young
children to find out how they liked
the ones that they owned. I used the
catalogs to begin figuring out dimen-
sions, such as the height of the sides,

and to determine standard mattress
dimensions—generally 18 inches wide
and 36 inches long.

As with this cradle, the first one 1
made hung in a trestle base, or “stan-
dard,” but it had a flat bottom and the
cradle was not detachable from the
base. Also, because this early version
was permanently attached to the base,
it was awkward to move from room
O room.

In my current adaptation of the de-
sign, I added curves to the bottom
of the cradle so it can rock on the floor.
I also changed the way the cradle
attaches to the trestle base, which led
to an improvement in the swinging
mechanism. Instead of inserting pegs
into a hole in the cradle stand, I let

Photos: Zachary Gaulkin; drawing: Bob LaPointe JUNE/JULY 1997 31



Another Way
to Lock the Cradle

BY WILLIAM WHITE

When | designed a cradle for my first grandchild, | wanted
to be able to easily lock the cradle basket to the stand. This
is a useful feature not only for keeping the basket still when
in use, but it also makes the cradle easier to carry.

Most cradles I've seen have a locking mechanism at only
one end. In my design, | wanted a convenient lock that
would pin the cradle at both ends to prevent racking forces
from needlessly stressing the joints when the cradle is moved.

The mechanism | settled on inserts two brass rods
through the ends of the cradle and into holes drilled in the
trestle stanchions. The brass rods are moved by a pivoting
lever that protrudes through a slot in the side of the cradle.

With just a flick of the wrist the basket is locked and the

To lock the cradle
to both ends of
the stand, White
designed a
mechanism
activated by a
discreet lever.

cradle can be moved.

The lever is attached to two brass rods which are inserted into

the trestle stanchions. Brass makes the pivot mechanism smooth

the maple pegs rest in a flat-bottomed
notch at the top to the trestle. When
the cradle swings, the pegs simply
roll from one side of the notch to
the other, offering almost no resis-
tance. The cradle swings for several
minutes before requiring another
gentle push.

The character of a cradle’s swing—
short and choppy or long and gentle—
depends on the placement of the
pivot point—in this case, the maple
pegs. The shorter the distance be-
tween the pivot point and the bottom
of the cradle basket, the tighter the
swing will be. In this design, the dis-
tance is only 8% inches, which is on
the short side. Some swinging cradles
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to operate despite changes in humidity.

have a radius of 12 inches or more.

While cradles are meant to swing
freely. I felt it would be a good idea to
prevent the cradle from swinging too
high in case an overeager sibling de-
cided to turn it into an amusement
park ride. The sides are high enough
(about 9 inches) to keep an infant
tucked safely inside during normal
Lse, but extra insurance never hurts.
To limit the cradle from swinging too
high, I simply positioned the cross-
piece of the trestle base so that the bot-
tom of the cradle would hit the base
before it swung too far.

Finally, parents sometimes like to
keep cradles locked. I learned, in or-
der to have a stable landing pad for the

incoming (or outgoing) infant. To
keep this cradle from rocking, I made a
simple lever on one end that protrudes
through the trestle and locks the cradle
in the center of its swing (see drawing
and top photo on previous page). The
furniture I make usually has clean lines
and surfaces and I seldom get the op-
portunity to carve. In this case, howev-
er, 1 felt 1 could play a litle, so [ carved
a moon into the lever handle and I left
that as the only decoration. =]

The overall dimensions of Timothy ClarR’s
cherry cradle are <42 in. long, 23 in. wide and
41" in. high. The mattress rest is 24 in. off the

groundwhen the cradle is in the stand . It's

Sinished with linseed oil and paste wax.



Lightening the
Look of an
Entertainment

Center

BY RICHARD |JUDD

enm'minmcm centers are a bear. Not
only are thev big and heavy, but usually
they're also heavy looking, imposing
and awkward. I find an inherent prob-
lem in trying to hide a large television, a
VCR, stereo equipment, tapes and CDs
behind closed doors: The cabinet often
ends up looking like a refrigerator box.

Prior to the commission for the en-
tertainment center in these photos, |
had built a different one. The cabinet
was a success; it did what my clients
wanted it to do, but 1 learned a few
lessons from its design and construc-
tion. That first entertainment center sat
on an enclosed plinth, and had corner

posts that tapered from thick at the
floor to thin at the top, making it look
massive and grounded. All the panels
were constructed using medium-den-
sity fiberboard (MDF) and were ve-
neered on both sides. And the pocket
doors required a cabinet within the
cabinet to mount the heavy mechani-
cal slides and hinges. The cabinet was
painfully heavy for two people to lift.
When I was commissioned to build
this entertainment center, the only
thing the clients told me was the size
and approximate weight of their tele-
vision. My recent experience had a
strong influence on my desire to keep

Doors fold flat against the sides. In lieu of

pocket doors with their heavy hardware, the
author used hinges with a 270 swing.

VISUALLY UPLIFTING

—

Legs that taper from thick

at the top to thinner at the
bottom (far left) make a
cabinet seem lighter. A taper
in the other direction
(center) or a solid base
(right) ground a cabinet,
giving it a heavier look.

Photos: Jefferson Kolle, except where noted; deawing: Vinee Babak
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Behind closed doors hides an array of

audio/visual equipment. The dark wood and
tapered legs of the base give a visual lift to
the large rectilinear cabinet.

HOME FURNITURE




this piece scaled down to the mini-
mum size for the required functions.
My background is in architecture; I
studied during the Modernist era when
the Bauhaus architects were revered.
“Less is more,” they said. For this new
entertainment center, rather than de-
cide on a shape and size of the exterior
and then work out the details of the in-
terior, I started by laying out the interior.
Below the space for the television, |
placed a center divider to support the
weight. On either side of the divider I
provided adjustable shelves for VCR
and stereo equipment. The size of the
cabinet was kept to a minimum by de-
signing it around what it would be re-
quired to hold. Form followed function.

REDUCING THE WEIGHT
To lighten the cabinet’'s weight I used
%-inch birch plywood that is consider-
ably lighter than the MDF I used on the
last cabinet. And in lieu of the pocket
door system, I used some beautiful
brass hinges that allowed the doors to
swing 270°, enabling them to fold flat
against the sides of the cabinet.
Unlike the European hinges that I
normally use, these brass hinges
aren't concealed, but they are so

A center divider supports the weight of the
television and partitions the lower cabinet for

stereo components and a VCR.

Photo top center: Courtesy of Richard Judd

Just right malachite. Inlaid squares of
malachite in each door are focal points at the

intersection of the diagonal line inlay on the
front of the cabinet.

beautiful as to become a design fea-
ture of the cabinet. I also eliminated
the weight of the heavy mechanical
slides and the extra space needed for
the pocket doors.

REDUCING THE VISUAL IMPACT
[ used bird’'s-eye maple veneer to cov-
er the whole cabinet. The choice of
bird’s-eye maple makes this large
piece seem light and bright compared
to a dark wood that would have a
heavier effect.

A cabinet of this size and rectangu-
lar form still has a monumental feel to
it. I inlaid some black diagonal lines
on the doors to break up the surface
area into smaller sections. A wonder-
ful thing happens with these contrast-
ing inlays. The lines seem to float off
the surface of the bird's eye maple,
adding depth to the flat plane. The
shadow line where two doors meet
mimics the door inlays and becomes
part of the pattern.

At the center of each door, where
the diagonal inlays cross, I inlaid a
one-inch square of malachite. The
semiprecious stone inlay is a nice
counterpoint to the jewelry-quality
construction of the brass hinges.

Functional beauty. The author chose these
brass hinges with their subtle, jewelry-like

appearance to complement the cabinet’s
other small details.

AN UPLIFTING BASE

The base for the cabinet is also de-
signed to create a lighter visual impact.
First, the choice of dark African wenge
contrasts with the bird’s-eye, which
seems to float the cabinet in space off
the floor. A 6-inch open space below
the rail gives the cabinet an actual as
well as a visual airy quality.

By making the legs taper from thick
at the top to thinner at the bottom, the
whole piece seems ready to take off.
Contrast this with a leg that starts out
wider at the floor and narrowly tapers
as it goes up (see the drawing on
p. 33). This leg would be like a tree
trunk with a strong connection to the
ground. If the base of the cabinet was
completely enclosed it would look
even more grounded.

I think I was able to tame the bear for
this entertainment center. The design
of this piece clearly benefited from my
being the bottom guy going up the
stairs delivering that last one. =]

The entertainment centeris 58, in. high,
40V in. wide and 257, in. deep. The brass
hinges used in the piece are available from
Hafele America (3901 Cheyenne Dr.,
Archdale, NC27263; 800-334-1873 ).
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What Makes a

Chair Stand Up
o0 Abuse?

A few critical joints will keep a
dining chair sturdy for decades

nc;irly 40 vears ago when I was

learning how to make furniture, my

fellow students and 1 spent a lot of

time designing chairs. Whenever we
linished one, our instructor, Tage Frid,
would sit in the chair. “Sit” isn’t the
right word. He would land on it hard,
tip it onto its back legs and wiggle
around to see if it was going to fall
apart. I never saw a chair break, but 1
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witnessed a lot of sweating students.
Another Scandinavian furniture mak-
er, the Swedish designer Carl Malm-
sten, once said that chairs are “the
most difficult member of the furniture
family to master.” I think this is true. A
chair, especially a dining chair, bears
burdens unlike any other piece of fur-
niture in a home. Its successful design
depends as much on solid engineering

as it does on aesthetic sensibility. To
build a dining chair that is both beauti-
ful and strong requires careful atten-
tion to the forces working against it.
What are those forces? First and fore-
most, a4 chair supports a person many
times its own weight. This weight
comes and goes, moves and shifts.
Different parts of a chair experience
stress and strain at different times. Sec-



It looks good, but will it hold up? Behind the
lissome lines of this chair is a carefully
engineered skeleton designed to withstand the
substantial force of a 200-pound dinner guest.

ondly, as Tage Frid illustrated to us, the
weight is deposited on a chair with
force, not gently and gradually, so it
must be able to withstand these mo-
ments of impact. Chairs also get
dragged around the house for all sorts
of purposes, from eating and lounging
to working and sometimes even
changing a light bulb. Few pieces of
furniture work this hard.

THE FORCES WORKING
AGAINST A CHAIR

People land hard in a chair, so the joints m

Tension and |
compression on \
leg joints |

stress. In this basic chair design, the strength of the joints between the seat rails
and legs is critical. Improperly designed, the joints work loose and the chair wiggles.

ust be strong enough to withstand this

Directions of force
when a person
sits down

U

Force created by
person landing
on seat

Every chair design accommodates
these forces in different ways, making
it difficult to establish ground rules
that can be applied to all. Most wood-
en chairs, however, share a few criti-
cal connections holding the seat and
legs together. The success of these
joints will, in large part, determine
whether a chair design will stand or
fall after years of use.

Photos this page and facing page: Dean Powell; drawings: Bob LaPointe

SEAT RAILS CARRY THE LOAD
When Tage Frid dropped himself onto
a chair, he would push his weight into
the back, sometimes tilting onto the
rear legs. You may be doing this right
now as you read this article. If vou are,
notice how the back becomes a lever
when you lean into it. This weight ex-
erts tremendous force on the intersec-
tion between the back and the seat,
JUNE/JULY
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SEAT RAIL WORKS THE HARDEST

Direction of

The joints between _Ihe side seat rails ar?dl the back legs pear_ | force from
the brunt of the weight. The top of the joint, ur_rder tension, is \ “ 11 someone
being pried apart by the force o!_ someone ‘!eampg back. The E \\ leaning back
bottom is in compression and will help resist this force. [T e
Back leg L(/
1
Short or
end grain
' Seat rail ' =
1
|
\ Rear seat rail
| % s —
S :
i B S -
: e
| :‘ l
| ‘ |
3% in. I
|
e

Side seat rail

f | :
Back leg / Long
grain

To maximize the glue
bond without weakening
the leg, the author uses
haunched or “webbed”
tenons on the seat rails.

The width of the rail is
more important than its
thickness. The author
recommends a minimum
of 3 inches.

Bigger doesn’t always mean stronger, as
the author illustrates with this chair he made
in the 1950s (left). The seat rails are plenty
thick, but strength comes from width, not
thickness. These rails were too narrow and
wiggled loose over the years.

Trim back the tenons to minimize the amount
of material cut out of the leg for the mortises.
Both the side and rear rails shown here (right)
have ample long-grain gluing surface.
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pushing these pieces apart. Not sur-
prisingly, this is one of the most im-
portant joints in a chair (see drawing
facing page). If this joint is poorly de-
signed—and I know this from experi-
ence—the seat rail will work loose
from the back leg. It may not collapse,
but the chair will soon wiggle.

In most wooden chairs (other than
Windsor-style chairs) the seat rails
have tenons that fit into mortises in the
back legs. The tenon has to withstand
the weight of the sitter as well as side-
to-side racking forces. Therefore it
must be thick—at least % inch but I pre-
fer to make them closer to 2 inch. 1
have seen tenons that were too small
simply snap off. To get the most me-
chanical advantage, the depth of the
tenon should be more than half the
width of the back leg.

Another important consideration is
the glue. Today more than ever we re-

ly on adhesives to hold a chair togeth-
er. This makes it possible to build
strong chairs with less material, but it
also means maximizing the strength of
the bond. One way to compare differ-
ent joinery options is to measure the
total area of the long-grain gluing sur-
face. I measure the long-grain faces
of the tenon and the corresponding
sides of the mortise and compare dif-
ferent joints to see which has the most
gluing surface.

Chair joinery is a balancing act,
though. A large tenon with lots of glu-
ing surface will be stronger than a
smaller one, but it also means that
more material must be removed from
the back leg to make the mortise. A
gaping mortise in the back leg may fa-
tally weaken its strength, defeating the
purpose of the strong tenon. If the
chair has a rear seat rail mortised into
the back legs at the same spot, this will

ANATOMY OF A
DINING CHAIR

Crest rail

Splat . e

Back

g Slip

seat

Seat i
rail | [} :
I 7

Front
leg

B
\
—\

Stretchers

Side rail

N

Angle of

screws into __
rail

Rear rail

MORE THAN ONE WAY TO CONNECT THE BACK LEGS

In many chairs, the back legs are connected by a seat rail, which is often mortised into the leg at the same spot as the side
rails. Moving the rear seat rail so it spans between the two side rails means fewer mortises in the back leg. Corner blocks
reinforce the joints and provide a secure place to anchor a slip seat.

Leave room for root
of side rail tenon, at
least the length of '
the tenon itself.

Rear rail
attached to
side rail

Stub tenons

Photos: Zachary Gaulkin, except where noted
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DOVETAIL LOCKS
THE FRONT LEG

The author uses a sliding dovetail to
fasten the side rail to the front leg.
The dovetail is locked in place by the
tenon from the front rail.

Sliding dovetail

Side rail

Front
rail

\.._.j\\i

Tenon J’ocu
dovetail

Sliding dovetails keep on working even if

the glue fails. Corner blocks reinforce the joint
and serve as a good place to fasten an
upholstered seat.
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weaken the leg even further.

One solution is to make haunched
or “webbed” tenons that are either T-
shaped or U-shaped (see drawing on
p. 38). This reduces the size of the
mortise without sacrificing the length
of the tenon. Although there is less
gluing area, it still makes a strong joint.
Another way around this dilemma is
to attach the rear seat rail to the side
seat rails just inside the back legs us-
ing stub tenons, but not so close as to
interfere with the roots of the side rail
tenon (see bottom right drawing on p.
39). I can then run the back slats past
the seat and either attach them into a
lower stretcher or directly into the
back legs.

The dimensions of the rails are as
critical as the joints. No amount of join-
ery will help a chair survive years of
use if the rails are too small. Width is
more critical than thickness, because
the rails must withstand tension and
compression forces. A chair I made 40
vears ago has rails that are plenty
thick—nearly two inches—but the
width is far too narrow and the joint
has failed (see left photo on p. 38). 1
have found that the seat rail should be
at least 3% inches from top to bottom
where it meets the back leg, especially
if the chair has no stretchers.

Finallv. the rear seat joints are
stressed the most when someone tilts
a chair onto its back legs. As an insur-
ance policy, I try to position the bot-
tom of the back legs further behind
the seat than the top. The more the
legs angle back. the harder it is to tip
the chair onto the rear legs. There is a
side benefit to doing this: The legs
keep the top of the chair from scrap-
ing against a wall. If the legs are an-
gled too far back, though, they become
a tripping hazard.

FRONT LEGS ABSORB
SOME OF THE STRAIN
The back leg-to-seat rail connection
may bear the brunt of a 200-pound
dinner guest, but I have seen a lot of
broken front legs, too. When someone

sits down in a chair, the weight pushes
the front leg out, making the joint be-
tween the front leg and the seat rail
work hard to stay tight (see drawing
on p. 37). A strong joint in front fights
this tendency. If this joint is weak,
everything relies on the strength of
that back joint.

For many years I have used a sliding
dovetail to counterbalance the weight
that pushes the front leg out (see draw-
ing and photo at left). The dovetail is
locked in place by the tenon on the
front seat rail, creating a mechanical
joint that has proven indestructible.
With stronger glues, this may seem ex-
treme, but 1 like insurance. It's not al-
ways possible to use a dovetail, but
when you get the chance, take it. A
locked dovetail is stronger than a mor-
tise-and-tenon, and it will work even if
the glue fails.

Corner blocks complete the seat
frame. These small blocks, fastened 1o
the inside of the seat rails, reinforce
the joinery and provide a convenient
spot to drive a screw into an uphol-
stered seat frame. One word of advice:
Don't rely on the seat itself to keep a
chair rigid. A woven or upholstered
seat may help tie things together at
first, but seats invariably loosen with
wear, If the chair is designed properly
it should hold together with or with-
out the seat.

STRENGTH IN STRETCHERS

The easiest way to strengthen a chair is
by increasing the bulk of the parts,
both the rails and the legs. While this
method can sometimes overcome en-
gineering deficiencies, it usually re-
sults in a heavy, clunky chair that may
not break. but isn't very inviting. One
way to gain strength without sacrific-
ing delicacy is by spreading the load
among a greater number of parts.

A stretcher system below the seat, for
instance, will help resist twisting and
racking forces on the legs, reinforcing
the seat joints (see drawings on facing
page). Shaker chairs often have sever-
al sets of turned stretchers encircling



the legs. These chairs are quite strong,
vet each individual turning is light and
delicate. To achieve the same strength
without stretchers would mean bulk-
ing up the seat frame, which would
change the design.

Adding arms to a chair does the same
thing as adding stretchers, although
the strength is up higher where it can
help stabilize the back as well as the
legs. The crest rail also holds the chair
together and helps keep the back legs
in alignment.

Strength comes at a price, though,
and you may not want to pay it. I like
to tuck my feet underneath the seat, for
example, so stretchers down to the
floor would not suit me. Instead, I
might make the stretchers a litle big-
ger but use fewer of them, keeping the
chair strong while leaving more
legroom underneath.

A solution that I like to use is a split
side rail and stretcher combination,
The lower part of the rail becomes a
stretcher and meets the front leg about
5 inches below the seat rail, counter-
acting some of the tension on the front
leg. In this case the joinery at the back
leg has proven to be quite strong,
which is why 1 have the lower stretch-
er curve into the seat rail at the back of
the chair. It also makes the design
more fluid and less rectilinear.

There are countless ways to counter-
act the forces working against a chair.
The classic Thonet cafe chair is com-
pletely different from a Shaker ladder-
back. However you choose to address
these structural problems, I strongly
recommend full-size shop drawings
and a full-size pine mockup. These are
good places to analyze the joinery and
engineering.

Structure and joinery are only two el-
ements of any design. For me, making
a chair is more about design than engi-
neering. Comfort and style are far
more important to most people. So
durability has to be weighed against
delicacy. Strength against comfort,
Weight against beauty. Engineering is
just one of the pieces to the puzzle. B

STRETCHERS KEEP THE LEGS IN CHECK

Some chairs have no structure below the seat, but many have some sort of
stretcher system which helps resist racking and twisting forces on the legs.
Stretchers can be positioned any number of ways, as these examples show.

BOX STRETCHER H-STRETCHER

Shaker chairs often have delicate The stretcher between the front legs is
turnings, which means more parts are  replaced by one connecting the two side
required to carry the load. stretchers, adding more room below.

OSGOOD’S SPLIT-RAIL STRETCHER ARMS ACT LIKE UPPER STRETCHERS
The rail splits to reinforce the front leg ~ Arms tie the legs together and
down low, where the extra support reinforce the joint between the back
is needed. and the seat.
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Uniting Two Cases
in One Hutch Design

BY WILLIAM SKIDMORE




whun my daughter Becky got en-

gaged to Nort, 1 offered to make a
piece of furniture for their wedding
present. After thinking about it, they
decided that what they’'d like was a
hutch, comfortably proportioned, like
the best Shaker designs. Well, the
Shakers seem not to have made dining
room hutches, so the design was up to
Becky and me.

We visited antique stores and pored
over catalogues and furniture books,
looking at various hutches for inspira-
tion. The pieces that we saw were
either tall and ungainly or short and
squat. The former didn't have much
storage space; the latter were too
bulky looking.

The more we talked about the de-
sign, it became clearer that the reason
most hutches fail was that when you
take away the embellishments of
doors, drawers and molding, they are
nothing more than tall, simple, four-
sided boxes. I realized that a two-piece
hutch, one that was a box on a box,
would be better looking. A break at a
counter height of three feet would
help a great deal with the proportions
of the long, thin sides that make some
hutches look so tall and skinny. If 1
set the upper box back from the lower
on both the front and the sides, 1
would break the monotony of four
long sides.

[t turned out that making the hutch
in two pieces was very practical, too.
In my small shop, 1 could build the
two-piece hutch without help, and 1
could move it easily in a pickup truck
from my shop in Clearville, Pennsylva-
nia, to Becky’s home in Ann Arbor,
Michigan. If I had made the hutch in
one piece, it might have been like the
boat that, once built, was too large to
exit through the shop doors.

Pleasing proportions, lots of storage space.
A narrower upper case, fitted with glass
doors, lends lightness to a large piece of
furniture. Aligning the corice with the lower
case unifies the two-piece hutch.

Photos: Jefferson Kolle; dawing: Vince Babak

GETTING THE

PROPORTIONS RIGHT

The proportions for the base were not
difficult to work out. We looked at
some of the furniture around our
house for inspiration. The width of the
hutch’s lower case and the arrange-
ment of two drawers over two doors
came from the sideboard in our dining
room. And the cock beading on the
drawers came from a bureau we own.

The top section was another matter.
How do you make the top section of a
tall piece of furniture, with more than
half of its height in the top cabinet, so
it appears neither top-heavy nor an
afterthought?

There were also more utilitarian con-
siderations that had to work with the
way the hutch looked. The shelves in
the top section needed to be deep
enough to stack 12-inch dinner plates;
this, in part, dictated the depth of the
upper case. Becky also wanted to dis-
play some of her china and silver. And
she wanted to keep the large counter
open, both to make it usable for serv-
ing and to show the beautiful cherry
that she had chosen for the wood.

These requirements led to several
decisions about the design. For one
thing, we thought that glass doors in
the upper case would add to the light
and open feeling that we wanted to
make the entire hutch seem less mas-
sive. The glass doors would also serve
to showcase the china. A drawback to
glass doors is that the shelves would
be visible, adding to a profusion of
horizontal lines in the otherwise sim-
ple upper cabinet. I effectively hid the
shelves by mounting them at the same
height as the muntins in the doors.

ARCHES TOP AND BOTTOM
To keep the counter open, we opted
for a graceful arch under the top cabi-
net which we designed to mimic, but
not duplicate, the arch at the base of
the lower section. The arch in the up-
per case is taller, making the counter
space more usable for serving food.
Both arches start as a simple curve

The shelves line up with the muntins,
making for a clean, uncluttered look
behind the glass doors.

Set back in width and depth. The smaller
dimensions of the upper case reduce the

overall bulk of the hutch as well as providing
a counter surface for serving food.

JUNE/JULY 1997 43



that flattens out into a long, prominent
straight line. The long straight lines
create the illusion of width which
helps to balance off the hutch’s 83-
inch height.

UNIFYING THE DESIGN
WITH A CORNICE
A lot of the commercially available
hutches that we saw in stores and cat-
alogs had some sort of cornice at the
top. To my eve, most of these cornices
just weren't right; they appeared to
be nothing more than a tacked-on
afterthought.

I did some sketches and decided that
a big, simple, gracefully sweeping

A Movable Beast

Wheeled, yet concealed. Casters hidden
behind the bracket base hold the hutch a
mere %¢ inch off the floor.

cove molding would be a fitting
crown to the top of the piece, creating
the impression that the upper case is
larger than it is. This was
achieved by getting the curve right
and by extending the cove out over
the countertop below.

On the sides, the cornice extends to

effect

a width equal to that of the lower case.
And in the front, the cornice extends to
a distance even with the face of the
base—a little less than the countertop
overhang. Having the cornice even
with the sides of the lower case mar-
ries the two separate pieces into a uni-
fied whole. My drawings showed that
a cove that extended beyond the sides

You never know when a child’s toy or
a telephone message will wind up
between your furniture and the wall. A
lifetime of struggle with large, heavy
furniture, scratched floors, and
strained backs convinced me to put
the hutch on casters.

| wanted the casters to be invisible,
not sticking out under the hutch as on
a piece of office furniture. | set the
casters high inside the case so they are

A

A frame of 2x4s, screwed to the hutch base, supports the twin-wheel casters.
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of the lower case would make the up-
per case seem top-heavy. Conversely,
a smaller, narrower cornice that under-
shot the sides of the lower case would
seem puny and undernourished.
Becky and Nort's hutch is beginning
to take on the deep patina of aging
cherry. With cherry, and, I hope, with a
good piece of furniture, one can be-
lieve the poet, Robert Browning, who
wrote: “Grow old along with me! The
best is vet to be ..." )

The hutch, constructed of solid cherry, is 83
in. high. The lower caseis 35 in. high, 487,
in. wide and 18': in. deep. The upper case is
48in. high, 44%:in. wide and 15": in. deep.

covered by the bracket feet. Although
the hutch appears to rest firmly on its
four feet, the feet are actually ¥s inch
off the floor. The weight of the hutch
rests on the casters.

The casters are mounted on a
frame made of 2x4s that are hidden
behind the hutch’s bracket feet. | used
large screws to attach 2x4s to the
hutch base. The 2x4s provide both a
solid surface to mount the casters,
and a firm contact with the base to
support the full weight of the hutch
without relying on the bracket feet.
Enlarged screw holes in the 2x4s and
a single line of glue at the center of its
length ensure that seasonal wood
movement would not stress the sides
of the base.

| used heavy-duty, twin-wheel
casters to ensure the floor would not
show dents over time. Each caster has
a 90-pound load rating.

—William Skidmore



Etched Legs

Elevate a Display Shelf

BY GREGORY HAY

Black beauty. Hay chose black woods for his

display shelf to give its open structure visual
weight. The sandblasting technique used for
the relief carving on the front legs left a whitish
residue that gives the carving definition.

Photos: Jonathan Binzen

whcn my best clients told me

they wanted a display case made of
solid ebony, 1 wasn’t about to turn
down the commission. But it did pose
a dilemma. How do you give an open-
sided structure—one that is completely
black, stands something over six feet
tall and two feet square, and supports
200 pounds of glass—the subtlety and
presence it needs to hold its own in a
living room full of art, musical instru-
ments and high-style furniture? That is
what I tried to figure out as | designed
this set of shelves.

To start with, I decided that instead of
disguising the basically skeletal nature
of the piece with curves and sculptur-
al elements, I would make a virtue of
it, giving all the parts straight lines,
hard edges and geometric overall
shapes. To soften the piece a bit 1
made the side frames of ziricote,
whose black-and-tan coloring provid-
ed a quiet contrast to the pure black
ebony legs and rails.

[ thought it would be a shame 1o use
all that ebony without embellishing it in
some way. And yet I wanted the shelf's
impact to be restrained and not over-
shadow the pieces displayed upon it.
My solution was to etch a low-relief pat-
tern of geometric shapes on the front
legs. I hoped it would be something
that you notice from a distance but on-
Iv really appreciate from up close. W

Theshelfis 29 in. square and 74" in. high. The
pattern in the ebony legs was etched rather
than carved: Hay cut out a resist template

and had the legs sandblasted by a glass artist.
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Slats without slots. Crisscrossing strips of walnut and elm veneer answer the customer’s
request for something that recalled Hurwitz’s slat-topped tables but was fit for dining.

Fresh Curves

Kitchen Table

HOME

fora

BY MICHAEL HURWITZ

FURNITURE

z'\-‘c- found that seemingly attractive
commissions sometimes bring with
them limitations that prove too restrict-
ing. But this project was an example of
the ideal commission. The clients, who
wanted a kitchen table for daily use,
had seen two tables of mine that they
liked—a decorative table with a marble
mosaic top and a tea table with a
slatted top. They liked the size and
circular format of the center table, but
were afraid that the marble top might
be too cold or hard for a kitchen table.
And the table’s base didn't provide
the necessary legroom for dining.
They also liked the idea of activating
the top surface by building it up of
crisscrossing slats as 1 had done with
the tea table, but they were concerned
that it was less practical than a solid
top would be.

I settled fairly quickly on a veneered
pattern that would make a reference to
the slatted solutions of previous pieces
but would make a solid surface. As 1
designed the veneer pattern, | had in
mind the way a woven tablecloth
looks. I made a pattern that was sim-
pler where it would be a backdrop for
the place settings and slightly more
complex in the center. I thought of it as
a piece of fabric whose borders were
unraveled, leaving only the woven
center still intact.

In the base of the table I was taking
cues from natural forms but tried to
stylize them to the point where they’re
not really recognizable as sprouts or
limbs, but still retain the feeling of
something organic. The stretchers are
plainly practical and structural—their
hooped design provides knee room
while keeping the table’s legs from
wiggling. But they also do visual work;
they reinforce the sense of upward
movement within the piece. |

This elm table with elm and walnut veneer
is42in. indiameter and 30 in. high, The ash
chairsare 17 in. wide, 18in. deep and 30":
in. high. The table is finished with oil and
varnish; the chairs are lacquered, with milk
paint on the seats.



Photos: Jonathan Binzen

Bending botanical forms to human use. The

high-hooping stretchers, inspired by plant
forms, rise and cross creating footroom
underneath (above). When the chairs are
pushed in, their front legs, which are turned
out 45°, nestle against the stretchers (see
bottom photo facing page). Each leg of the
table has a mating truss, which forks at the
top like a tree branch. The trusses support the
tabletop’s rim and make a visual connection
between the top and base (photos at right).
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A new style for a new nation. As America
declared its independence, Federal
furniture became the rage. Bright veneers
and inlays, classical decorations, and
lighter, linear forms replaced the ornate
curved and carved surfaces of the

Chippendale and Queen Anne styles.

Federal Furniture Was

An interest in all things classical gave rise

BY JENNIFER A. PERRY

HOME FURNITURE



at the Smithsonian Institution, in

Washington, D.C, you can see the
portable desk on which Thomas Jef-
ferson wrote the Declaration of Inde-
pendence. The desk is simple. Its only
decoration is a light string inlay made
of satinwood. Jefferson said the desk
“is plain, neat, convenient, and ... vet
displays itself sufficiently.” Symbolic
of the country’s birth, the desk also
represents a new furniture style
which, like Jefferson’s principles, be-
came known for its elegant simplicity
and efficiency.

The desk is thought to be one of the
first pieces of American Federal furni-
ture—the style that became fashion-
able during the latter years of the
American Revolution and remained
popular through the first quarter of the
19th century.

The sleek lines, carefully chosen
woods, and smooth
American Federal furniture link it aes-
thetically with much of today’s studio
furniture. And like many of today’s
furniture makers, Federal cabinet-
makers prided themselves on their
craftsmanship. But the reasons be-

hind the creation and popularity of

Federal furniture were complex and
unique. Its designs and motifs pro-
claimed loudly and clearly that Amer-
ica was a new and independent
nation with aspirations no less lofty
than those of the ancient Greeks and
Romans. Cabinetmakers made a dis-
tinctively American statement: we are

surfaces of

one people who will strive to do
things righteously, but we will do
things our way.

CUTTING-EDGE CLASSICAL
Two hundred years can add a lot of
patina to a piece of furniture, and it can
also add to our sense of its formality, its
seriousness. But late in the 18th centu-
ry, when the Federal style came into its
own, it was, primarily, the latest thing
in home decorating. We like to think of
the men who founded this country as
being beyond reproach, but they were
not beyond the whims of fashion. After
the discovery of the ruins of Pompeii
in the middle of the 18th century, all
things classical were in vogue. The
new nation of America grabbed onto
classicism like a teenager going after a
latest fad. Paintings from the time of
the Revolution often depicted George
Washington in a toga, and he was fre-
quently described as a mythical figure.
Before the days of home decorating
magazines, American cabinetmakers
looked to England for inspiration. Late
in the 18th century, two English design
books that promoted neoclassical style
were published. George Hepplewhite's
Cabinet-Maker and Upholsterer’s Guide
and Thomas Sheraton’s The Cabinet-
Maker and Upholsterer’s Drawing Book
concentrated on the use of classical
form and ornament in furniture design.
Classical figures—gods and goddess-
es—and classical accouterments like
swags, urns, medallions and columns

Revolutionary

to a delicate furniture style

Photos: Jefferson Kolle, except where noted; photo Bicing page taken at Strawbery Banke Museum,
Portsmouth, N.H.; photos this page tken at David Dunton Antiques, Woodbury, Conn

Icons from Greece and Rome. The eagle, a
Roman symbol of power, became emblematic
for America, and adorned Federal furniture in
inlays, carvings, even drawer pulls (above). The
13 stars shown represent the original colonies.
Below, a goddess in a chariot adorns a mirror
panel. A decorative column is inlaid on a desk
front (bottom left). A chair splat is carved with
an urn (bottom right).



Spade feet, stretcherless legs. Federal chairs
often did without leg stretchers for the sake of
a delicate appearance. The spade feet and

simple square back lend lightness to the chair.
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were all part of the neoclassical design
vocabulary, and Americans made them
their own. Bellflowers were inlaid on-
to drawers, swags were tacked onto
chair rails; and urns were carved onto
chair backs.

Americans enhanced their borrowed
repertoire of classical designs with a
significant addition of their own: the
eagle. Perhaps the most popular image
during the Federal era, the eagle was a
symbol of Roman power and had been
made America’s official mascot in
1782, It became the identifying Ameri-
can image, and it was seen every-
where—from finials to drawer pulls.

LINE, INLAY AND COLOR
There was more to the Federal style
than adding an inlaid eagle or a carved
urn here and there. In some senses, the
Federal style was a reaction to the
stvles that came before it. If it can be
said that the Queen Anne and Chip-
pendale styles were based on curves,
Federal was based on line.

Almost without exception, Federal
furniture has a delicate, linear, almost
wispy appearance. Chair and table legs

are thin and straight, and many chairs
have no stretchers between their legs.
The furniture often seems to be stand-
ing on tiptoes. Upholstery is taut and flat,
and chair seats are usually rectilinear.

Cabriole legs, a stylistic given during
the Queen Anne and Chippendale
eras, gave way to round or square ta-
pered legs. The Queen Anne slipper
foot and the Chippendale ball-and-
claw foot were left behind in favor of
simpler square or turned feet.

This is not to say that Federal furni-
ture is all straight lines and rectilinear
shapes. Curves abound on Federal fur-
niture, but they are, for the most part,
linear rather than compound: Imagine
a linear curve as a cylinder, curving in
only one direction, and a compound
curve as a sphere, which curves in sev-
eral directions.

The Federal emphasis on line was
not limited to form and mass; it was al-
so manifested in decoration, specifi-
cally inlay. Federal case pieces look as
if they are composed of geometric
puzzle pieces, with ovals, rectangles
and circles fit together.

Whereas the Queen Anne and Chip-

Beyond basic
brown wood
furniture.
Geometric shapes
in light-colored
woods, line inlays,
and formal, painted
furniture, like this
New York chair with
a decorative eagle
(bottom center), are
hallmarks of Federal
furniture.

Top left and boom lett photos this page and wop right and bottom Jeft
photos facing page: Courtesy of David Dunton Anriques. Woodbury, Conn



pendale styles were known for carved
ornamentation, Federal furniture fo-
cused on smooth surface decoration.
Carving certainly appeared on Federal
pieces, especially on chair splats and
legs, but it was carving as decoration
rather than the deep, sculptural carv-
ing typical of Chippendale furniture.

Federal cabinetmakers favored ma-
hogany as a primary wood, but they
also began using a variety of bright,
light-colored woods for highlights
and veneers, woods like maple, satin-
wood, boxwood, holly, rosewood
and birch.

Inlaid pieces often had subtle shad-
ing, achieved by putting the pieces into
hot sand which burned or charred the
wood. The variety of light and dark col-

or combinations became a hallmark of

Federal furniture, Even after 200 years,
the bright-colored woods, varnished or
shellacked, almost shimmer as light re-
flects off their polished surfaces.

NEW FURNITURE FORMS
Years ago, before VCRs, before the
term couch potato was invented, no

one had entertainment centers in their

1 and bottom right photos this page aken

Micllle
whery Banke Museum, Portsmouth, N.H

homes. Lifestyle changes brought
about new furniture forms. Similarly,
in the Federal period, new furniture
forms came about in response to
changes in Americans’ pocketbooks,
expectations and lifestyles.

The most significant new form in the
Federal period was the sideboard (see
photo on p. 48). At the end of the 18th
century. rooms in Federal homes be-
came more specialized, so furniture
was created to fit rooms’ new func-
tions. As Americans began to differen-
tiate between a sitting room and a
dining room, sideboards were de-
signed so that meals could be served
in the new room set aside for that spe-
cific purpose.

The introduction of tambour and
cylinder desks reflected the changing
roles of men and women in the Feder-
al period. Sometimes known as ladies’
desks, they are thought to have been
used more by women than men and
may have been created to meet an in-
creased interest in women’s learning,.
These desks were smaller than the
large desks and secretaries of the past,
indicating they were most likely used

A quantum leap from cabriole
legs with ball-and-claw-feet.
At left, a lady’s desk was a new
form during the Federal period.
At top right, an arm curves into
a turned leg on a sofa. In the
middle right photo, simple,
straight, bracket feet support a
Federal chest. At right, a card
table and a candlestand look as
if they stand on tiptoes.

JUNE/JULY
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George Washington didn’t sit here. Lolling Classic lines, classical motifs. The supporting

chairs, also known as Martha Washington columns and the carved eagle finial on this
chairs, had unupholstered arms, a unique looking glass are among the defining elements
design that arose in the Federal period. of Federal furniture.

Card tables were made in pairs, and though
used for gaming, two tables were often used
in a room as a symmetrical design element.

less for business and more for pleasure.

Worktables with a cloth or wooden
drawer to hold a woman’s needlework
were a sign of social status and dispos-
able income. Some worktables includ-
ed a writing surface inside a top
drawer, another sign of women’s edu-
cational accomplishments.

Banjo wall clocks. patented by Simon
Willard of Massachusetts in 1802, sold
for about two-thirds the price of an av-
erage tall case clock and permitted
many Americans the luxury of owning a
highly desirable decorative object. They
featured geometric shapes, eagles, and
other patriotic emblems, gold leaf and
painting on glass, and are considered a
pinnacle of neoclassical design.

Card tables were made before the
Federal period, but it was during this
time that their manufacture proliferat-
ed, Card playing was a popular Feder-
al-era pastime, but more than that,
lightweight, portable and often highly
embellished card tables were used as
decorative elements in Federal house-
holds. Often made in pairs, Federal
card tables were placed under win-
dows or mirrors to give a room the de-
sired symmetrical appearance.

A variety of new chair styles with
classical and patriotic motifs appeared
in the Federal period. Most notable is
the lolling chair, now usually called a
Martha Washington chair. It is a unique
American Federal form with a high up-
holstered back and upholstered seat.
Unlike Chippendale wing chairs, their
arms are open and unupholstered. The
open arms give the chairs a light look,
and they suggest a casual posture, per-
haps an allusion to a lifestyle that made
time for relaxation and leisure.

No furniture is created in a vacuum.
Federal furniture drew on motifs from
ancient Greece and Rome and used
them in a lighter, delicate style that fit
the fashionable impulses of a new
country. Many of the furniture forms
developed during the Federal period
are still being made today, and it is hard
to deny Federal's stvlistic influence on
much of today's studio furniture. |
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omputer
hotograph
rings Lamp

to Life

B Y . DAVMIED FAY

Photographic image of a fictional lamp.
This computer rendering was done before
Fay had even built the lamp. The computer
files were made into a 35mm slide by a
computer service bureau.

rawing is not my favorite activity.
But in custom furniture making, pre-
sentation is critical. Luckily, I've found
an alternative to showing mv rough
sketches to potential customers. In-
stead of laboring over my drawings, [
take my concept sketches and a list of
dimensions to a computer graphics
firm. While I watch, they plug in the in-
formation and generate a three-view
drawing and then an isometric view.
As the piece comes to life on the
screen. I can add or change details and
the piece can be turned so I can exam-
ine it from various perspectives. I end
up with impressive drawings that are
easily understood by potential clients.
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The whole process takes about three
hours of computer time.

Recently, events led me to push the
process one step further. I wanted to
enter the California Design '97 show,
which required the submission of a
photograph. Unfortunately, the lamp
that I wanted to submit was not yet
made—and there was only one week
until the competition deadline! I called
the CAD technician at Inertia Studios in
San Francisco, where I have my com-
puter renderings done. He said that
we could scan the actual materials for
the lamp into the computer to create
“virtual furniture.” This rendering could
then be made into a photographic

slide by a service bureau.

The first step was to construct CAD
three-view and isometric renderings
of the lamp from my preliminary
sketches (see the drawings on facing
page). We then scanned in samples of
the ebony for the lamp’s posts and
rails, copper banding for the hoops,
and the paper for the shade, hand-
made by my sister, Leslie Fay. The
scanned materials became the palette
to fill in the isometric image.

The next step was to use ArchiCAD
software to put the lamp’s image in a
roomlike setting. We decided 1o place
the lamp on a textured marble surface,
with a white wall behind it. Then, the

Computer-simulared photo this page and
computer renderings facing page: Dan Hruby



DRAWING ON THE RIGHT SIDE OF THE COMPUTER

After starting with idea sketches (left) the author takes rough three-view drawings to a
graphic designer, who renders them on a computer (middle). From this springs an isometric
presentation drawing (right). The author tints the computer renderings with colored pencil.
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Welcome back to the real world. As good as
the counterfeit looks, it doesn’t have the warm
personality of the real thing (right). With a low-
wattage bulb and a handmade paper shade,
the lamp gives off a glow, not a beacon.

computer was able to simulate a light
source inside the lamp to visualize the
light and shadows cast on its sur-
roundings (see the computer photo on
facing page). This process took an ad-
ditional four hours.

The resulting image was remarkably
realistic—convincing enough to per-
suade the jury of the show to accept
the piece before it had been built. 1
just hope the real thing delivers on the
promise that the computer made. W

This lamp is 15 in. high, 10 in. wide and
4 in. deep:; its shade has thin chips of mica
sandwiched between layers of paper made

Sfrom abaca-root pulp.

Photo this page: Jonathan Binzen; top left drawing: David Fay JUN E/ JULY 1997 55



William Walker’s
Furniture-Balancing Act

A custom designer makes a mark in architectural
and production furniture

BY JONATHAN BINZEN

bill Walker is like the old-fashioned

man of letters who, not content with
writing fine novels, tries his hand at es-
says, poems, plays, light verse and let-
ters to the editor. In Walker’s case,
though, the literature is furniture. His
novels are custom-designed and hand-
built tables, chairs and cabinets of a
very high order. But Walker's enthusi-
asm spills over as well into architectur-
al woodworking, cabinet jobs and
designing prototypes for production
furniture, and he has abundant energy,
fascination and flair for all these un-
dertakings. He's drawn to the different
challenges they pose—the tight, per-
sonal focus of the one-of-a-kind piece
with its insatiable appetite for man-
hours; the broad strokes and col-
laborative design process of an archi-
tectural commission; and the hard
compromises required to make craft
and commerce meet in a production
piece designed to be built in half a day.

His interests in tools and materials
are equally catholic. In his shop on
Bainbridge Island, Washington, you

FURNITURE

A private man goes public. William Walker’s
design aesthetic, developed through his
custom pieces like this cherry end table,

has broadened along with his business to
embrace architectural and production work.

see handmade planes and shop-sawn
veneer but also steel tabletops he's
had sandblasted and cut out by laser.
Walker likes exploring, and his field of
exploration keeps expanding. He

treats all these endeavors as parts of a

Photos: Jonathan Binzen



whole, so discoveries he makes and
skills he develops in one realm natu-
rally blow across and pollinate pro-

jects in the others.

IN PURSUIT OF PURE FORM

Custom work is the heart of Walker’s
business. It keeps the blood pumping
to all the extremities. And in this age of
IKEA and art furniture, Walker’s cus-
tom work eloquently answers the
thorniest question you can put to a se-

rious furniture maker: Can you make

me something in which beauty and
usefulness are smoothly blended and
neither one is compromised? He c:
His pieces meet the challenge of func-
tion head-on, but with clear, curving
lines and distinct, integral details that
make the straightforward look sensual.

Walker's end table in cherry (photo
facing page), like the best of his work,
has both a clearly defined form and a
smooth visual flow. He wants the
s to blend, but still be ex-

sparately. In place of tradi-

table’s |
pressed ¢

Kitchen collaboration. Walker designed the
rolling table with input from the architect and
client, and built the cabinets and built-ins to
the architect’s design, consulting on the details.

tional aprons, which would be tucked
under the top, Walker makes th
egral with the top, glued up around it
like a frame. But he stops short of
blending the top and apron complete-
ly. By veneering the top and letting the
solid aprons show, he makes a subtle
but certain distinction between the two.
Walker is fond of playing with “fami-
lies of curves” as he calls them, and this
piece demonstrates the concept. The
curves in the length and height of the
aprons, the curves in the legs and the

JUNE/JULY 1997




Meals on wheels. He has a background in
making fine craft furniture, but Walker excels
as well in doing work with a utilitarian spin.

Weaving a dining table into the fabric of
the house. The mantel he built for this
house provided Walker with the spark for
the design of this table: “a big curving slab
held up mysteriously.”
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curve of the stretchers are all different,
but related; the trick is to find curves
that are all notes in a chord.

All his furniture, Walker says, is “real-
ly about the relationship between the
parts,” and getting them right can be
frustrating. He'll be close to the harmo-
ny he's seeking and then “I'll change
one thing and it’'ll have a ripple effect.”
As someone with strong hand skills
who loves the details and the craft of
furniture making, Walker has to fight to
keep his eye on the overall form of a
piece and to keep from getting lost in
those pleasing details,

On the path to finding the right bal-
ance, he says, “drawing is only a first
step.” For him, “Mocking up is where
the meat is.” But it isn't mock-ups alone
that give pieces like this table their
serene feeling of resolution. Walker
works in loose series. Related ideas
surface again and again over the years
and you can see them becoming more
nearly resolved. Legs and stretchers
similar to the ones on this end table ap-
pear on many other pieces Walker has
made over the years—dining tables,
desks, coffee tables, breakfast tables—
each time restated to suit the specific
piece. His approach is one of refine-
ment rather than constant innovation.

COURTING COMPROMISE

AND COLLABORATION

Bolts and casters aren’t on the curricu-
lum at the College of the Redwoods.
They may not be explicitly banned
from the premises of the cloister-like
school on the California coast where
Walker spent two years in the early
1980s soaking up the furniture-making
method of James Krenov, but it's un-
likely you’'ll find many rattling around
in the hardware drawers there.

You can, however, find them on some
of Walker’s work. A recent piece like
his rolling kitchen table (photos previ-
ous page and top left) was made to fit
the demands of its site, the requests of a
client and the architect’s overall vision.
Its bolts and casters represent Walker's
open approach to furniture making,



and his acceptance of two other com-
modities looked upon skeptically at his
old school: compromise and collabora-
tion. In this table and elsewhere, Walk-
er demonstrates that fine work can be
done within tight restrictions.
Walker's wife, Julie Kriegh, is an ar-
chitect with the Seattle firm Weinstein
Copeland Architects, and he’s long
done millwork and architectural cabi-
network for her firm and others. Early
on, the primary attraction of such jobs
may have been the cash flow, but
Walker discovered they were valuable
for other reasons. “I like physically
hard work,” he says, and they provid-
ed plenty of that. He also found the
work afforded a psychological release.
“A real serious one-of-a-kind piece
takes a lot of emotional energy,” he
says. “It’s nice to do something quick-
er afterward to get the cobwebs out.”
The rolling table is a good example
of the sort of project Walker means

when he talks about the pleasures of

collaboration and compromise. It was
designed for a new house on which
Julie served as project architect and for
which Bill made all the built-ins and
cabinetry. Working within a very tight
set of parameters, Walker produced a
jaunty, strong, wholly pleasing table
that answers all the demands that were
imposed on it. Walker simply took all
the requests and directives and gave
them a litle spin. “That table was total-
ly fun,” he says, and it shows.

The requirements he was handed in-
cluded the overall idea: an informal
eating table to look like an island ex-
tension of the kitchen cabinets; the
material: eastern maple, to match the
rest of the kitchen; the shape of the
top: square at one end to meet the cab-

It looked simple on the blueprints. Walker
built this decorative wall panel from plans by
Weinstein Copeland Architects. The curved
unit, veneered in Honduras mahogany, was
made in sections and mounted on curving
French cleats. Installation alone took two weeks.

JUNE/JULY
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inets, rounded at the other to let traffic
flow more easily around it; and the
casters: so it could be rolled out onto
the lake-view deck for meals in good
weather. Quite a list. But Walker took
even more input. He noticed that the
client had already purchased chairs for
the table from Donghia, with bent ply-
wood for seats and bent steel rod for
legs. He liked them, and followed their
lead, incorporating black steel rod in
his table’s stretcher system.

Walker says he didn’t lose a lot of
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No sugar on this coffee table. Walker aims

for clarity of form instead of eye-catching
adornment: “If | get the form right, it
shouldn’t need a lot of sugar-coating.”

sleep over that table: “I meant it to be a
friendly piece of furniture that relates
to people and the house without need-
ing to be anything more.” That’s plenty.

FURNITURE BY THE BATCH

The third dimension in Walker's furni-
ture universe is designing for produc-
tion. Five years ago, he was asked to
design a group of pieces to be made in
large numbers by a skilled production
shop in Rhode Island. The enterprise,
P&E Editions, organized by Warren

and Bebe Johnson from their Pritam &
Eames Gallery in East Hampton, New
York (the same gallery that sells Walk-
er’s custom furniture), brought togeth-
er work designed by Hank Gilpin and
Jere Osgood as well as by Walker, It re-
mains to be seen whether the project
will flourish, but it has spawned some
superb pieces of furniture. One of the
most interesting is Walker's steel-
topped side table (see bottom photo
facing page).

Designing for production brings
Walker up against problems quite dif-
ferent from those he's encountered in
doing custom furniture and architec-
tural work.

Working backward from the retail
price. 1It's a concept that most manu-
are familiar with, but it
doesn’t ring a bell for many craft furni-
ture makers, at least not one they're ea-

facturers

ger to answer. Yet it is the essence of
designing for production, and Walker
has relished the challenge it poses to
his handcraft mentality.

Wheit can you make in four howrs of
production time that is worth keeping
a lifetime? That was the question Walk-
er tried to answer in the design for his
steel-topped table. “It's much easier to
make a nice piece if you take away the
pressure of time,” he says.

The crux of the challenge is to design
a piece of furniture that has the same
integrity that custom work has. And
vet one that is made, as he says, from
“a kit of parts. You stack them up, grab
pieces and assemble them. Discrete
elements that have to go together
easily.” Walker points to the Finnish
designer Alvar Aalto and the Danish
designer Hans Wegner as masters of
this type of furniture design. “With
Wegner and Aalto, the design of the
production process is equally beautiful
to the design of the pieces.”

The key to the beauty of their pieces,
he says, is “the clarity of their work.
They both boiled things down to their
essential parts.” He commends the
austerity of their furniture and says
he strives for the same quality. “I tend



to be austere,” he says, “but not entire-
ly ascetic. 1 accept that furniture is
for touching.”

FRIENDSHIP IS

THE RESIDUE OF DESIGN

When asked which way he'd like to
take his business in the next 10 vears,
Walker says his strongest interest is still

in one-of-a-kind furniture, but he’s not
ready to lock himself into just that one
approach to the craft. “The such a
high to one-of-a-kind, but it also can
be lonely.” he says. “I need the mix.”
“When 1 left the Krenov school 1
thought I was full enough to go to some
Sleepy Hollow and just make things—
but I now know I wouldn’t make it if 1
was cut off from the relationships that
are such a part of what I do. For me, an
integral part of my whole energy for
making furniture is people—sp C
people. Getting to know people and
seeing what they want and trying to
make them happy—I don’t think there’s
anything wrong with that.” |
Jonathan Binzen is an associate editor
at Home Furniture.

Broad-minded maker. Walker’s interests
range from one-of-a-kind furniture and
handmade planes to production work like
the table he's assembling above, its steel top
cut out by computer-controlled lasers.

Finesse from a factory. Walker’s steel and
maple table, whose parts are made entirely
by machine, goes from raw materials to
UPS box in a day.
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Triangle Cutouts
Enhance Vast, Flat Surfaces

BY

JOSE REGUEIRO

Cmcrclc, stone, glass, polyester,

steelI've designed furniture made of

all these materials, but I started out,
twenty years ago, by making furniture
out of solid wood. The words used to
describe wood aren’t usually shared
with these other materials. How often
have you heard someone talk about
the warm beauty of polyester? For me,
the attraction of some of the nontradi-
tional furniture materials is in their
mass and texture.

When 1 designed this sideboard, 1
wanted to combine a stark, planar
form, reminiscent of some of my work
in concrete and stone, with—I hate to
say it for fear of sounding trite—the
beauty of solid wood. But more than
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Stark, massive, and textural. These qualities

also appear in the author’s furniture made from
nontraditional materials like concrete and stone.

that, I wanted to push the traditions of

wood furniture and play with people’s
preconceptions of what it should look

Massive delicacy. The visual impact of an
otherwise austere sideboard is lessened and
complemented by simple details in the doors,
a thin, tapered top, and contrasting woods.

like. Most people expect delicacy and
refinement in wood furniture, not un-
adorned hard edges and vast, flat sur-
faces. But, in this sideboard, I wanted
to combine a bold, stark form with
some simple and elegant details,

In the back of my mind, I imagined
that the sideboard’s case should be
made of wide, unembellished boards,
mitered at the corners to give the piece
a massive presence. The details to en-
hance the sideboard would come from
the doors, and they would evolve later
in the process.

I designed and built the carcase of
the sideboard before 1 knew what I
was going to do with the top and with
the doors. Although building part of a

Photos: Dirk Bakker



piece of furniture before the rest is
even designed might seem like an ar-
bitrary and possibly naive way to go, it
often works well for me to first build
the basic shape and then finish the
embellishments after I get a feel for
the full-size form. 1 call the process
freestyle designing.

I'd made a sketch of the sideboard
using my favorite drawing tools: a Bic
ballpoint and some colored markers
(see drawing below right). I drew the
basic shape of the case, getting the
proportions right for the stiles, rails
and sides. In this first sketch, 1 drew
louvered doors because I knew I want-
ed air to be able to flow freely in and
out of the case to take advantage of the
wonderful aroma of the cedar of
Lebanon. Although the effect might be
minimal, I thought that a ventilated
case would help balance the tempera-
ture and humidity on both sides of the
wide planks that made up the sides
and bottom of the piece (see the side-
bar on the following page for more on
wood movement).

The louvered doors in my original
sketch weren't quite right; they de-
tracted from the large surfaces of the
other sides. The small pieces of wood
that would have made up the louvers

Duplicating an angle. The angle of the
triangular cutouts in the frame-and-panel doors
is the same as the bevel at each end of the top.

A bank of doors, hinged top and bottom to
the rails, requires no stiles between the doors,
and adds to the clean look of the piece.

DESIGN, BUILD, THEN DESIGN SOME MORE

The author designed and built the carcase of his sideboard
before he had decided on the design for the doors. Louvers
weren't right, but he knew he wanted doors that would
ventilate the case. After numerous sketches he decided on
doors with triangular cutouts in the panels.

Drawings this page: Jose Regueiro j UNE/ I ULY 1997 65



looked out of scale and out of place
on a sideboard that was otherwise
made of large pieces of flat wood.
After several sketches of different
door patterns (see drawings on previ-
ous page), I came up with a design for
frame-and-panel doors with triangular
slots cut from each panel. I drew the
triangle-cutout doors full-size on a
piece of plywood, remarkably similar
in color to the cedar, cut them out and

Flat panels keep it simple. Rather than a
raised field for the panels on the back of the
sideboard, the author used flat panels to
complement the other flat surfaces.

held them in place on the case. 1 could
see that the cutouts not only allowed
for air flow, but they also provided a
striking visual counterpoint to the case.

After the door design was worked
out, the shape of the top followed nat-
urally. Like the doors, the edges of the
top are flush with the front and the
back of the case. The bevels at each
end of the top follow the same angle
as the cut-out triangles and add a
buoyancy to the piece.

The triangle-cutout door panels and
the simple bevel of the top add a
lightness to the sideboard that other-
wise might appear as only a long, low
box, interesting in form, but lacking
in elegance. G

The carcase of the sideboard is English
brown chestnut, and the doors are made of
cedar of Lebanon. The blue, cast-stoneweare
knobs are from a line of hardware

designed and manufactured by the author
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Keep the Top Flat and

Allow for Wood Movement

The top on my sideboard is made
from one large 17-inch wide plank.
When you work with wood this
wide, there's always the risk of it
cupping, and it can check if it is not
allowed to move as temperature
and humidity change throughout
the seasons.

The edges of my sideboard’s top
are attached to the case with biscuits.
The biscuits hold the perimeter of the
top in place and keep it flush with the
front and back of the case. The top
and sides will move equally because
the wood grain runs in the same
direction. The case can move in and
out as the wood wants with only
slight, unnoticeable movement.

| attached three floating battens
to the underside of the top, spaced
evenly along the top's length.

Center screw
through free-
floating batfeﬂ\‘\.

Batten .

)

“-in. gaps for
contraction and
expansion

Notches in each end of the battens
are held captive in cleats attached
to the front and back rails of the
case. A single screw holds the
batten to the top and helps prevent
the top from cupping. Unlike
gluing the top to the battens, or
attaching it in more than one
location, a single screw will allow
the top to expand and contract
across its width.

There is a %-inch gap between
each end of the notched batten and
its corresponding cleat. The gap
allows for expansion and contraction
across the width of the top. As an
added benefit, the battens and
cleats will give extra support to the
top should something heavy be set
on the piece.

—José Regueiro

Slots for
biscuits

Top rail

Prawings this page: Bob LaPoin



Starting from
the Simplest Chair

BY WILLIAM McARTHUR

t-hi:-i fairly simple side chair started
out life as an even simpler one. As [ be-
gan designing it, T had little idea what I
wanted it to look like, so as a starting
point I made a full-scale drawing of a
generic side chair devoid of detail. 1
used basic data about chair comfort to

establish the principal dimensions of

my generic chair—seat height, width,
depth and the angle of the back to the
seat. Then 1 set abour adding details to
come up with a design that pleased me,

One of the key areas to work out was
the back. At first I thought I'd have four
spindles between the back posts. That
looked OK in my first drawings. But

then I made a plywood mock-up of

the chair. The mock-up was strong
enough to sit in and revealed several
problems in comfort that T adjusted for.
It also revealed that with four spindles
the back looked like the door to a
prison cell. T did some new spindle

sketches and mocked up a number of

them, eventually settling on this ver-
sion. With its wide. pierced center
splat it is a comfortable cross between
three spindles and four.

I knew from the start | wanted back
posts that splayed outward at the top.
This was partly for aesthetic reasons,
but it also just looks more comfortable
to me. Maybe that is because it seems
more in line with what the human body
does: it widens at the shoulders. =

This chairis 17 in. wide, 17 in. deepand 367

in. high. It is made of English elm with a seat
of woven cotton, and is finished with shellac.

Photo: Seth Janofsky, drawings: Bab LaPointe

The strength of this chair seems to stem from
straight lines. Another look reveals a deeper
strength: every surface is modestly curved.

SMALL CURVE ELEVATES
A STANDARD LEG JOINT

The mitered curve

flowing from seat

rail to front leg is £
borrowed from the
English furniture
designer Edward
Barnsley. The 45°
miter at the bottom
of the leg joint
reduces short-grain
problems and
makes a stronger
visual marriage of
the two parts.

Leg

Loose Seat rail

tenon
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Fine Furniture
300 Years in the Making

- -
Ever since colonial k
. evin Arnold’s chisel eases a sliver  and the decidedly contemporary work
Cal)lﬂeﬂ]‘]akers of mahogany from the crown of an  of Hurwitz represent the di\'cl‘h‘il}.' and
[8th-century secretary he is reproduc- — vibrancy of today’s Philadelphia furni-
o £ ~ H r T . e . arlet o aleere reyrleinre raarire A Fter
l‘)ldnted | [ e 56.6(1, Im‘g. Hlk'hhi P, |-\|[!]llLi] Woodworking, ture m.ll\gh, \\Qtixlﬂ_; 300 years after
is so quiet at this moment and the un-  the colonial cabinetmakers planted the

ﬁll’ﬂlﬂll‘e I‘I‘la.kll’lg finished piece standing next to Arnold  seeds of their craft. From the finest ex-

so stately that you almost forget you amples of 18th-century rococo to the

- (Q are still in the 20th century. Philadel-  individualistic, studio-built furniture of
l-lab ﬂOUI’LShed wre still in the 20th century. Philadel-  individualistic, studio-built furniture of

phia, the fifth largest city in America the 1990s there has been an unbroken
11’1 Phlla(jell)llla ;ll‘l\f-ll.‘..\'.‘é.lh:lll1 ;|.n qur by car, seems tradition (1[_‘t-lt‘.\'llgl'l and c‘r;n.t'mnun.ﬂhip
much farther away. and the market to support it.
Meanwhile, in the city. Michael Hur-
BY MARK GALLINI witz is making adjustments on a differ- WITH WEALTH CAME SKILL
ent kind of desk, this one very much of It was the growing economic power of
the present. The curly ash piece with  Philadelphia in the 1700s that attracted
marble inlay glistens in its Japanese a concentration of skilled European
cashew finish. Its many historic influ-  furniture makers. The city grew con-
ences are subtle yvet synthesized so  spicuously wealthy during the 18th
that the effect is as fresh as the finish. century and the visual restraint of the
Kinloch’s impeccable reproductions Quakers vielded to an almost decadent
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Young hands keep a Philadelphia tradition
alive. Furniture makers such as Kendl Monn
(left) and Gerald Martin (above) at Irion
Company feed a hunger for handmade, one-of-
a-kind reproductions of 18th-century classics.

rococo style. This ornate, refined
“Philadelphia style” set the standard for
families of means eager to broadcast
their status in a what was a colonial—
and briefly a national—capital.

Those 18th-century glory days linger

on today in the accumulation of build-
ings and antiques that survive and, sig-
nificantly, in the appreciation for fine
furniture among the buying public.
Long ago the hunger for antiques in
this tradition-bound place outstripped
the supply of heirlooms, creating a
brisk trade in reproductions. The old-
world craft that helped settle the region
three centuries ago is still very much
alive in the shops of young cabinet-
makers feeding the demand for high-
style, one-of-a-kind reproductions.
“William Penn, he wasn'’t buying an-
tiques. He was having the stuff made
and made right,” says Kendl Monn of
Irion Company in Christiana, a small
town in Lancaster County about an
hour from Philadelphia. “Fortunately
our clients look at it the same way.”
Irion is the largest custom shop in
the nation building precise replicas of
18th-century gems, one commission
at a time. The company has 15 cabi-
netmakers—almost all of them are un-
der 40—and a backlog that stretches
more than a vear. Inside Irion’s brick
shop that used to house a hardware
store, a visitor must weave through a

maze of in-progress work: a walnut

Lower left photo: Suzanne Roman; lower right phote: Mark Gallini

Philadelphia highboy; a Massachusetts
secretary; a half-dozen clocks; some
beds and chairs.

Half of Irion’s customers come from
the region and many are buying their
first piece of custom-made furniture
(usually a bed). Dealers refer others
who cannot find the antique that
they want. Occasionally, Monn says, a
customer has other needs. “A guy will
say, ‘I inherited this chair. It’s worth
a fortune. I want to sell it, but my fami-
lyv will be furious with
do. Please make me a copy so they

me if 1

won't know.™

Down the road from Irion, closer to
the city, Kinloch Woodworking sits
amid stone houses and gentlemen’s
farms in the quiet Chester County town
of Unionville. Kinloch caters to the
same clientele and operates much as
an 18th-century shop would have—by
building one-of-a-kind pieces for indi-
vidual clients on a commission basis.
“We're the descendants of the cabinet-
makers who are building for the de-
scendants of the people who ordered
this furniture 250 years ago,” says Doug
Mooberry, the proprietor of Kinloch.
“Our clients don’t have to have new,

“Cheap real estate is an important part of

the equation,” says Michael Hurwitz, who
moved to Philadelphia in the 1970s to set up
his home and shop in the center of the city.
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they don’t have to have antiques, they
just have to have great stuff.”

RESEEDING THE CRAFT
IN THE 20TH CENTURY

Reproduction furniture is only a part of

the Philadelphia story. Leaving Chester
County and heading back to the city, a
detour through Paoli would take you to
a different sort of stone house—the

Wharton Esherick studio, a fantasy of

stone, wood and tinted stucco. Keep
heading northeast, through Philadelphia
and up the Delaware River to the former
artist colony of New Hope, and you’ll
find yet another unusual stone house

back in the woods—the workshop of

George Nakashima. These are the hous-
es of the forefathers of the craft furniture
movement of the 1950s and 60s.
Wharton Esherick, born in 1887, was a
painter and sculptor by training but it is
as a furniture maker—and for the hand-
made home he built—that he is best re-
membered. By the time he died in 1970,
Esherick’s organic, sculptural forms had
attracted many to the craft, people who
saw an expressive side to furniture
making. “For me it wasn’t so much the
pieces themselves,” says Michael Hur-
witz. “It was a case where once in a
great while someone comes along and

Wharton Esherick inspired a generation of
artisans with his sculptural, imaginative
furniture forms. His home and studio in Paoli,
Pennsylvania, is now a museum.

reveals a completely different approach
to the work.” Hurwitz recalls seeing
‘one picce in particular, a dining room
set and the chairs were stretched with a
rawhide seal. The proportions are so el-
egant and the materials are caveman

materials. 1 liked that sensibility.”

George Nakashima, who built a stu-

dio in New Hope after World War 11,
brought another singular approach to
his work. Nakashima’s contribution
was his almost religious insistence on
reverence for the material. “A lot of
what he did was presentation of the
glory of nature,” says Hurwitz, “and that
was coming from a different place than
other furniture makers of the time.”

If Esherick and Nakashima, who died
in 1990, awoke people to the craft, it

was Dan Jackson who helped bring
them to Philadelphia and put their
hands to it. Jackson trained as a furni-
ture maker in the United States and
Scandinavia and helped start the furni-
ture design program at the Philadelphia
College of Art, one of the many crafts
programs that sprouted in the 1960s.

Jackson’s reputation drew others. “He

charged up a lot of people with the
possibilities of the medium,” says Ned
Cooke, professor of art history at Yale.

A CITY IS CHANGED,
BUT A CRAFT CONTINUES
What voung furniture makers found in
the 1960s and 1970s was a city in de-
cline, losing population and industry—
the opposite environment that had
greeted colonial cabinetmakers. Bleak
as this may have seemed, it was
promising terrain for someone looking
to set up shop. Philadelphia encom-
passed a large and appreciative markert,
and it was affordable. “Cheap real es-
tate is an important part of the equa-
tion,” says Hurwitz, whose shop and
home are in a 19th-century row of
warehouses, factories and, lately, resi-
dences. “It may have helped a critical
mass of furniture makers to develop.”
Helping to shape that critical mass
was the Richard Kagan Gallery, the na-
tion’s first gallery dedicated to studio-
built furniture. Kagan's gallery, though

George Nakashima was one of the
forefathers of craft furniture. His organic
furniture is still manufactured under the
direction of his daughter, Mira. The shop and
studio (left) are in New Hope, Pennsylvania.

tex: Charles Miller
Vincent Laurence
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no longer open, introduced the public
to Wendell Castle, Sam Maloof and
others, now the giants of the field.
The current magnet for contempo-
rary woodworkers is an old brick fac-
tory building in Fishtown. In this
scrappy. blue-collar neighborhood,
there is a cooperative shop in which as
many as 16 people toil away on any
given day. Alongside them are Bob In-
gram and Jack Larimore, who own the
shop and have become fixtures in the
Philadelphia furniture community.
Ingram’s playful, limited-edition
pieces are far different from Larimore’s
one-of-a-kind, sculptural objects, but
the two men share a mission. “Both
Jack and I come from the Midwest,” In-
gram says. “We've got that sort of pio-
neering attitude of helping everyone
as opposed to just working for individ-
ual gain.” Dozens of aspiring furniture
makers have come through their shop
over the past 15 years. “We shared
from the beginning an interest in de-
veloping the community and the real-
ization that critical mass is important to
individual growth,” Larimore says.
The fruit of that effort, in many ways,
has been the Philadelphia Furniture
Show. Organized by Ingram and an-
other furniture maker, Josh Markel, the
annual show attracts 10,000 people
over three days. “If 10 or 20 years ago
someone said such a thing could exist,
I would have said they were out of
their minds,” says the former gallery

A cooperative shop in downtown
Philadelphia is a nerve center for the region’s
artisans. Jack Larimore, one of the owners,
(above) and Jane Swanson are among several

furniture makers in the shop.

owner Richard Kagan.

About a third of the show’s 200 ex-
hibitors come from the Philadelphia
region, a testament to what Ned Cooke

calls “the accumulated skill level” of

more than 300 vears of furniture mak-
ing. The original seeds planted by
colonial cabinetmakers not only took
hold in the soil, they thrived init. W

Top and middle photos: Suzanne Roman; bottom photo: Jack Ramsdale

The Philadelphia style, circa 1997. Bob
Ingram (above) is one of the founders of the
Philadelphia Furniture Show. His settee (left) is

one example of the contemporary furniture
being made in the city today.
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The place is on a hill in southern
Rhode Island and we always called it
Tomcats. | remember it well because it
was a great place to roam among
paths that twisted around old hickories
and oaks and over abandoned stone
walls. In autumn, we knew where the
wild pears grew and lost no time in
enjoying their deliciousness. I didn’t
know the scientific name for the tree,
or that the species was not native to
the New World. Sitting under a pear
tree in the warmth of a late fall sun, it
. didn’t really matter.

It was vears later before I learned
that the descendants of the common
pear tree provide not only delectable
fruit but also a remarkable wood.
can’t recall another species where the
reports of the wood’s characteristics
are so overwhelmingly generous: one
furniture maker called pear “a dream
wood.” A paramount feature of
pearwood is its luxurious pinkish
color. Creators of marquetry have
long used pearwood to depict human
flesh. A friend recently acquired a
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Luscious Pink Pear

BY JAMES H. FLYNN

Pear blossom time. The pure-white flowers of the pear tree usually appear in early May, just
ahead of the pinkish-white blossoms produced by its near relative, the apple.

billet of pearwood from Alabama in
an extremely brilliant shade of red. As
he was turning it on his lathe, the
only way he could describe it was
“lusciously sensual.”

Pearwood’s tiny pores and faint rays
give it an extremely fine and even

Domestic or import. Cut a local pear tree and
you'll probably get narrow boards with wide
variations in color (lower board). For clearer
wood with a deeper, more even tone, buy
steamed European pearwood (top board).

texture. It carves and shapes
beautifully, and can be planed in either
direction with little tearout. The wood
accepts a fine finish and polish.

The pear is so important a staple in
our fruit diet that thousands of
varieties have been developed over
the ages. The lineage of the species,
known as Pyrus communis, can be
traced to Europe, western Asia, the
Himalayas and China. Generally, the
leaves are alternate and deciduous;
rather long with a sharp pointed tip
and a rounded base.

The cultivated pear tree is usually

Photo: Scou Phillips; drawings: Michael Rothman



FROM THE PUBLISHERS OF HOME FURNITURE

Explore the golden age
of furniture design!

Capture the spirit...

American Furniture of the 18th Century is a brilliant
examination of the evolution of design and building
methods that are still the foundation of furniture
making today. Period furniture maker Jeffrey
Greene’s rich chronicle links the history, craft and
construction of the masterworks of classic American
furniture design.

You get 320 pages filled with authentic examples,
accurate descriptions, over 250 black and white

and 18 full-color photos bursting with information
and insight into period furniture. Explains
authentic joinery, construction and other furniture-
making methods.

Whether you are a collector, furniture lover or a
woodworker, you'll find American Furniture of the
18th Century to be a rare combination of furniture
history and technique.

» Jacobean + William and Mary * Queen Anne
= Chippendale - Hepplewhite * Sheraton
* Neoclassical * and more.

HARDCOVER, 320 PAGES, ISBN: 1-56158-104-6, ITEM 070236, $45.00
($4 P&H, CT RESIDENTS ADD 6% TAX, CANADIAN RESIDENTS ADD 7% GST.)

To order your personal copy,
call 1-800-888-8286 and ask
for operator W555 now.

Or write: Taunton

Taunton Direct, Inc.,
P.O. Box 5507 63 5. Main 5t.,
Newtown, CT 06470-5507

BOOKS & VIDEOS

for fellow enthusiasts

What will a Legacy Ornamental
Milling System do for you?

i
LU

Finally. Ornamental Woodworking
made easy and affordable. Call today
for more information about the
beautiful projects you can create
with your router and a Legacy
Ornamental Milling System.

(800) 279-4570

READER SERVICE NO. 31

Her-Sad Router Bits

Made in the USA

Reverse Helix Carbide Cutters
Screw-on for Quick Change
Sizes Available from 1/8" to 1-1/2"+

For a FREE Catalog
Call 1-800-553-9344

Manufactured By:

Safranck Entenfnises, Tnc.

Atascadero, California

READER SERVICE NO. 99

MISUGI DESIGNS

Traditional Japanese Tansu & Cabinet Hardware

atso: Fine Selection of Handmade Japanese Paper
—for Shoji Screens & Lamp Shades

For FREE brochure, write to:

MISUGI DESIGNS
2233 5th St., Berkeley, CA 94710 - NEW SHOW ROOM
Tel: (510) 549-0805  Fax: (510) 549-0828

READER SERVICE NO. 92
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severely pruned to keep the fruit at a
reachable height. These shorter,
squatter trees, with their many
branches for bearing fruit, will rarely
yield boards that are long, wide and
clear. Larger trees, up to 60 feet or
more, may be found along roadsides
and in abandoned farmlands. These
are more likely sources of pearwood
for furniture making.

Centuries ago, craftsmen often used
only material from their immediate
vicinity, so it is not difficult to find
examples of old pearwood furniture
made in Europe, where pears still
thrive to perfection. Today, pearwood
can be found at hardwood dealers at
prices from $10 to $16 per board foot,
though it's difficult to find large
quantities of pear with uniform color
and grain patterns. Most of the wood

B fine furniture timbers rcontinued)

Back to nature. In areas where pear orchards
have been tended for centuries, some trees
escape cultivation and become naturalized,
reaching heights of 60 feet or more.

sold in the U.S. is from Europe, and is
sometimes called Swiss pearwood,
even though more of it comes from
France or Germany. This wood is
often steamed, in a process that
introduces moisture into the seasoning
vats to homogenize and enhance the
depth of the pinkish color.

Besides furniture making, pearwood
is used for measuring instruments like
T squares and rulers, turnery,
sculpture and musical instruments
such as lutes. Somewhere out in a
great music hall or in a lonesome
cafe, someone may be plaving a
Russian balalaika I once made with
pearwood. I hope that it is still ringing
out “Lara’s Theme.”

James H. Flynn is an Associate Editor of
World of Wood, the journal of the Interna-
tional Wood Collectors Society.

in modern power tools.
As well as solid brass

varnishes, stains, oils
and much more.

For a Free Caralog
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Lavinia Interiors

Leigh Industries

Lie-Nielsen Toolworks

Lind Woodworking

Russ Loomis

MEG Products

MacBeath Hardwood Company
Manhattan Cabinetry

Manny's Woodwaorker's Place
MT. Maxwell Furniture Company

John McAlevey

McFeely Square Drive
Mercury Vacuum Presses
Mykl Messer Designs

Mario Messina Designer Craftsman

Mission Spirit

Misugi Designs

Mitchell Graphics

Modern Postcard
Montaperto L.

W. Moore Profiles, LTTD
George Nakashima Woodworkers
Norman's Reproductions
Narth Star Lumber
Northwest Timber
Oakwood Veneer Co

Old Village Paimt

Omneida Air Systems, Inc.
Paxton Hardware Company
H. H. Perkins Company
Phantom Engineering
Rabert Phipps Cabinetmaker
Pootatuck Corporation

Jim Probst

Professional Discount Hardware
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Quality Vakuum Products
Mason Rapaport Fine Furniture
Frank Rhodes

William Robbins Furnituremaker
Safranck Enterprises, Ine

Sandy Pond Hardwoods
Seabury Distributors

Steven Siegel Woodworking

G LW, Spykman Cabinetmaker
5t James Bay Tool Company
Sterling Pond Hardwoods
Harold W. Stevenson

TRG Products

Target Enterprises

Taunton Press 11,

The Tool Chest

The Trebuchet Workshop
Treebeard Designs, Inc.
Tropical Exotic Hardwoods
Tuckaway Timber Company
Peter S. Turner

Uncomin Woodworks
Vacuum Pressing System
Van Dyke's Restorers

R. Damian Velasquez

WGH Glass

Garrett Wade Company
Wallace & Hinz

David Warren Direct

Gary Weeks Woodworking
Whitechapel Lid
RSWilkinson

Wood Classics

Wouod Fashions, Inc
Wood-Mizer
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“Glass is a necessary evil.” At least
that's what Jeff Greef, a seasoned
woodworker, says. “If it wasn’t for
the fact that glass is clear, we
wouldn’t use it at all.” Yes, when vou
want to show off a well-crafted table
base, or let light through a cabinet

door, glass is necessary. But it doesn't
have to be evil. Granted, glass is a
fragile material. But knowing a little
about it—types and thicknesses,

how to get a good cut, how to
minimize breakage—can make your
dealings with the stuff go, well, as
smooth as glass.

The two most common types of
glass used for furniture are plate and
tempered. Plate glass is regular sheet
glass. Although its three common
thicknesses are single-strength (Y-
inch), double-strength (%-inch) and
quarter-inch, it is available in greater
thicknesses. Tempered glass is glass
that has been strengthened through a
process of reheating and quick
cooling. This process builds extreme
stress into the glass so that when hit, it
shatters into small and relatively
harmless pieces. Once glass has been
tempered, it cannot be recut without
breaking. Its special nature requires
that it is made to order. Your local glass
shop can assist you with both kinds.

The answer to which kind of glass
to use can be found in your
application. For obvious reasons,
tabletop glass needs to have
considerable strength. Although both
quarter-inch plate (or thicker) and
tempered glass can top off a table,
tempered provides the most safety.
But safety doesn’'t come cheap.
According to Mason Rapaport, a
woodworker who has designed and

74 HOME FURNITURE

Cracking Glass

constructed his share of glass-top
tables (see “Curved Legs for a Coffee
Table,” HF #06, Spring 19906), tempered
glass is not the best buy. Priced at
around $6.25 a square foot, tempered
glass costs approximately $2 a square
foot more than quarter-inch plate.
Rapaport finds ¥-inch plate to be a
suitable alternative. If you have small
children around the house, however,
the extra expense of tempered glass
may seem like a bargain in exchange
for its added security.

If your design calls for cabinet
doors, turn exclusively to plate glass.

Jeff Greef, author of Display Cabinets

You Can Customize (Betterway, 1995),
recommends “double-strength plate
where greater strength is needed. The

BY JENNIFER MATLACK

Light and eerie. Glass cabinet
doors and “levitating” /-inch
plate shelves help to convey a
feeling of airy lightness in this
contemporary china cabinet by
Michael Gloor.

larger the piece of glass, the more
strength needed.” He adds that he
“would not use single-strength larger
than two feet square.” Keep in mind
that the thicker the glass, the higher
the price. Expect to pay about $2 a
square foot for single-strength plate
and $2.50 for double-strength. And
remember that thicker glass means
heavier glass. The weight of a glass
panel on a door’s frame and hinges is
crucial. If the glass is too heavy, doors
will suffer and eventually sag.

Because shelves have to hold
weight, they require thicker glass. For
about $4.25 a square foot, quarter-
inch plate will provide the strength
needed and peace of mind.

After vou decide on which kind of

Photos this page: Ken Ambrose; photo on p. 76: Jennifer Matlick



Help put
Home Furniture
in its place...

We want to put Home Furniture
magazines where they’ll do the most
good. If you've got the name of a
wood supply store, home center or
other outlet where furniture
enthusiasts look for the latest in
furniture design, let us know.
Just call 1-800-926-8776,
ext. 265. Thanks.
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STAINED GLASS
VIDEO & CATALOG

improve the looks
and value of your
home with:

-Entry Doors
and Sidelights
-Kitchen
Cabinet Inserts
-Tiffany Style
Lampshades

Save money and make it yourself-
our video shows you how!

The perfect way to get started in stained glass. Our
30 minute video covers all the basics. Filled with
clear, simple instructions, hints, close-ups, and
examples to help you craft your own stained glass
windows, lamps, and more. Package includes
video, written instructions, plus a 100 page color
supply catalog. Money back guarantee.
#6149AM...$10.95 + $3.00 shipping/handling

Supply Catalog Only...$5 ppd.

I To Order, Cail Toll Free 1-800-331-1101

B e~
*DGLPHI ==
WW)51aNeD GLASS 2116 E. Michigan Ave.

T4 Since 1972 Lansing, MI 48912

READER SERVICE NO. 38
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1s now online.

Come visit our website
and see our growing
line of books and videos.

www.taunton.com

THE WORLD'S FINEST
CHISELS

ﬁ

o)

Our huge years of
selection of swordmaking
Japanese tradition, our
chisels will chiselmakers

take a sharper pride themselves
edge and hold it on making only
longer than any the best. For a
other chisel in the two-year
world. Period. subscription to our
They are catalog with the

available for use largest selection

with the — of Japanese
heaviest of woodworking
hammers or the tools reflecting
most delicate of this age-old pride
cuts. Backed by and tradition,
over 1000 send $2.00.

WOODLINE

THE JAPAN WOODWORKER
1731 Clement Avenue, HF4
Alameda, CA 94501
1-800-537-7820

READER SERVICE NO, 44

Pushes UP
and Swivels
on Command.

Precision Gear Driven Lifts

INCA's robotic machines which serve
the home entertainment industry, fea-
ture rack and pinion drives made from

advanced materials, provide whisper
quiet precision controlled motion.
Custom machines built within a week.
The INCA lamily of products include:

* T\ & Projector Liflls = Panel Lifts
= Table Comversions = Pulloul & Swivels

¢ Remole Swivels « Door Openers

Call or write for complele catalog.

INCA

13030 Cerise Avenue, Hawthorne, CA 90250
J10-676-0070  Fax 310-676-0339
Email: INCA1@NMSN,.COM
READER SERVICE NO. 54
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glass and thickness to use, a good cut
comes next. If your glass is a simple
geometric shape, call your local glass
shop with its measurements. “Always
order the glass just smaller than the
hole it will fit in,” advises Greef,
“because you can’t trim the edges of
glass with a block plane.” If your glass
is oddly shaped, make a template out
of a sturdy material such as thin
plywood, Masonite or particleboard
and take it to the glass shop.

If you don’t specify what kind of
edge vou want, you'll most likely get

cost. Prices vary depending on the
type and thickness of glass used as
well as the kind of edge.

When you work with glass,
remembering the obvious means a
lot: “Glass,” says Greef, “differs from
wood in how forgiving it is. It isn't.
Strike it hard enough and it breaks.”
If you need to transport a piece of
furniture with glass, take the glass
out before you move it. Construct 4
box out of plywood and place the
glass inside padded with blankets on
each of its sides. If you need to ship

a flat polished edge. While there’s
usually no extra charge for the flat
edge, a different edge treatment such
as prism, beveled, pencil or bullnose
beveled will cost more (see HF #06, p.
109). And any kind of edge work on
tempered glass will increase your

the shipment.

glass, Greef recommends writing
“CAREFUL — GLASS INSIDE” on

the outside in hopes that handlers
will take care. It's also wise to insure

Jennifer Matlack is the editorial assistant
at Home Furniture,

Taking the edge off. An upright sander in a
glass shop can round the edges of glass or
shave away a sixteenth of an inch.

WESTERN HARDWOODS

TURNING BLANKS, LUMBER, BURLS
Claro Walnut / English Walnut
Bigleaf Maple / Black Acacia
CA Bay Laurel / Redwood Burl . ..
Huge Inventory of pre-cut turning blanks
or cut to order:
“Live-edge” pieces, spalted wood, burl, turning spindles . . .
7' to 20" long
Kiln-dried lumber, T&G flooring, wall panel, ete.
PETER LANG COMPANY
1-800-616-BOWL (2695)

Large sequential slabs from 3" to 8" thick;

DYNAMIC INVENTORY WITH
MONTHLY SPECIALS
CALL FOR OUR FREE BROCHURE

READER SERVICE NO. 141

Jmported
7“‘ Turopean ; ﬁarhfnare

a Division of Woodworkers Emporium

5461 South Arville » Las Vegas, NV 89118 |

PH. 800-779-7458 FAX 702-871-0991
CATALOG $3%

READER SERVICE NO. 757
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VACUUM PRESSING

Vacuum Veneering » Vacuum Laminating » Vacuum Clamping

Make fine curved furniture & cabinets quickly and easily with a
Vacuum Pressing System from Quality VAKuum Products. Pro
Systems start at only § 525. Ask about or Industrial Frame Presses.

SERPENTINE
DRAWER FRONT
Bend laminates &
apply veneers with

the power of VAKuum.

(5ee photo above)

Call 1-800-547-5484 i it weed inommation.

™ (508) 369-2949 ~ (508) 369-2928 FAX -

T

Quality VAKuum Products &aoivls:

READER SERVICE NO. 52
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Sawmill Direct 4/4 & 8/4 » COCOBOLO from §7.50/bd. ft.
« EBONY lumber 4/4 KD from $49./bd. ft.
OVER 70 QUALITY SPECIES INCLUDING:

* BOCOTE = PINK IVORY + MEXICAN KINGWOOD
* ROSEWOODS * FIGURED MAPLES » MAHOGANIES

LARGE INVENTORY OF: LUMBER = SQUARES
* TURNING STOCK = SLABS * LOGS = BILLETS

WE HAVE WHAT YOU WANT!
TROPICAL EXOTIC HARDWOODS

of Latin America
619-434-3030
s MITCH TALCOVE, DIRECT IMPORTER
===l P.0. Box 1806, Carlsbad, CA 92018 FAX 619-434.5423

WVisit our webnite
woodwest.comwood TROP html

SASE for lists
of e-mail U3 3t woodexotic@aol.com

READER SERVICE NO, 97

WEST
SYSTEM.

AN

FREE EPOXY MANUAL

Use strong, waterproof WEST SYSTEM®
epoxy for laminating wood, gluing
joints and seating hardware. Order
your free 33-page illustrated manual
today.

Gougeon Brothers, Inc., Dept. 43, PO. Box 908
Bay City, M| 48707 » 517-684-7286

WOODWORKING TOOL &
SUPPLIES CATALOG
Catalog $2
Min. Order $10.
930 Ashby Ave
Berkeley, CA 94710
(510) 843-4390
COMPANY FAX 510-843.9378

READER SERVICE NO. 703

WORLD’S
FINEST

[716) 655-0206
Fax: (716) 655-3446

America’s Premier Source
of Hardwood Veneers
and Exotic Lumber

11753 Big Tree Road
East Aurora
NY 14052

“Our Wood Certainly Makes A Difference”

READER SERVICE NO. 20

READER SERVICE NO. 13

Grain Matched

GILT EMBOSSED
ENGLISH LEATHER
for your desk or tabletop
20 exquisite colors to choose from
Handcrafted to order in Europe
Call or write for more information
LAVINIA INTERIORS
170 Boston Post Road, Madison, CT. 06443
Phone/Fax (203) 245-0885

Full Color Brochure $5.00 upon request

Table Legs
READER SERVICE NO. 61

READER SERVICE NO. B25

& HOMESTEAD FINISHING PRODUCTS

Traditi 1 lies for finishi jon and

conservation. bl.x grades of dry .-,Iu:llac dye powders,

dry pigments, hide glue, waxes, and Behlen products,
Excellent brush selection, Touch-Up Kits, French

Polishing supplies, Milk Paint, Satellite City Glues, etc.
Technical support. Call or write for free catalog.

in Solid Stock
In Stock for
Fast Delivery
TO ORDER CALI

North # Star Domestic & Exotic Lumber

Thin Woods /5'-'/2. & Veneers

Lumber

«Spanish Cedar for Humidors
CALL: (207) 764-0301 «Curly and Bird's Eye Maple,

802 748-9378
FAX: (207) 764-5138 Flame Birch, Curly Cherry

Classic Design
by MATTHEW BL‘R:\R
e rx.:.’::w?':‘arli“.sua_-’ » Variety Packs, Bowl Blanks
- And More!

Box 329, Depr. HF104
ST Jornspury, VT 05819
thr@ainop.com
16A Der St Presque lsle, ME 04769 g
¥ Distributor Inquiries Welcome

FREE CATALOG

READER SERVICE NO. 58
for both the
professional

T T00L CHEST o

YOUR COMPLETE TOOL STORE
1000's OF WOODWORKING TOOLS
Large Selection of Portable Power Tools * Clamps
= Stationary Power Tools * Hand Tools « Fasteners » Glues
For the Woodworker and Contactor
1000's OF BOOKS COVERING
* Woodworking - All Aspects * Home Remodeling & Maintenance
* Tools & Their Uses » Contracting * Projects For Home & Recreation

£2 ratundable with first order
THE TOOL CHEST » 45 Emerson Plaza East = Emerson,NJ 07630

201-261-B665 1-800-617-TOOLS FAX: 201-261-3865

11929 Abbey Rd. Unit G, N. Royalion, OH 44133 2156/582-8929

READER SERVICE NO. 18

Oregon Biack Wainut

Wide lumber - 4/4 through 16/4
Turning - Carving Stock » Gunstocks
Web site wwnw.dnc.net/users/mubm/gwp

GaO8 L
WALNUT PRODUCTS

NO MINIMUNM ORDER
5016 Palestine Rd.
Albany, OR 97321 (541) 926-7516

READER SERVICE NO. 105

Study Carving in Vermont
with Thomas Golding
Week-long Intensives in
Traditional \\"mx]can'ing. Year round.

Galbery open

PO. Box ’:L‘I, Newfane, VT 05345 (802) 365

qu
wn

HUﬂp Pine P].\’wmd Premium * Unigue * Flexible

* Austrakia grown, no open knots, super finish on bath sides
« Exceflant for furniturg, toys, hobly. molds, restorations

ple

« Strong & Ughtweight! Call or write for 2 free s

Seabury Distributors
We aiso cary gaometric fiber shapes, Arborit paper lubes, Dhvinyboard & more!
16 Hilleress Road NJ 07082
12001 3058266 « FAX (201) 33

READER SERVICE NO. 117

SterLiNG Ponp HARDWOODS
Flooring & Lumber
Irstrilstion. Semding & Fimirimy

Ower 20 Years Experience with Tiger & Bird's-eve Maple
CHRIS & SANDY POND
1420 N.E. 1st St., D 541-317-0315
Bend, OR 97701 FAX 541-330-1389
htrp://www.centormall.com

READER SERVICE NO. 93

We make the world plane

For complete booklet on all E.C.E tools & their
use and care, write: David Warren Direct,

PO Box 542, Crystal Lake, IL 60039

Dealers Invited. Special discounts to schools.

hauvf 31 dyvus os)v M,

READER SERVICE NO. 1

Quality German Workbenches
at factory outlet prices

Call 1-800-322-3624

@

Diefenbach Benches
P.O. BOX 370043
DENVER, CO 80237

Fine Pewter Hardware

Handerafted Spanish Colonial and Southwestern Hardware.

Visit our The greatest

Frontier "Inl.'-lr!-..l-Lilhi

Surnlu items for the

. westerner at
Showroom. i
103 .

Dimestore C()“bm s, Inc.
614 Second St., S.W 505-244-1493
Albugquerque, NM 87102 Fax 505-244-1496

FREE SHIPPING TO ALL 50 STATES
READER SERVICE NO. 704

READER SERVICE NO. 70

READER SERVICE NO. 23
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about the
authors

Home Furniture prints the address-
es and telephone numbers of the
authors featured in each issue, un-
less the author requests that they
be omitted.

JERE OSGOOD

(right) has been a furniture
designer and craftsman
since 1957, and although he
has acquired a great deal of
technical skill, it is as a de-
signer that he is best
known. His work has been
purchased by public col-
lections including the Mu-
seum of Fine Arts in Boston
and he was recently named
a Fellow by the American
Craft Council. Osgood
grew up on Staten Island,
New York, and studied ar-
chitecture at the University
of lllinois. He studied furni-
ture making at the
Rochester Institute of Tech-
nology and in Denmark,
and he directed the Pro-
gram in Artisanry at Boston
University. He now teaches
short courses around the
country, in addition to
making furniture in his stu-
dio (626 Abbot Hill Rd.,
Wilton, NH 03086). “What
Makes a Seat Stand Up to
Abuse?” on p. 30.
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TIMOTHY CLARK

splits his time making furni-
ture, building boats and
teaching woodworking to
adults and children.
Students who take classes
in his one-man shop learn
to build everything from
Windsor chairs and ultra-
light canoes to simple pine
benches. Clark has de-
signed several contempo-
rary Windsor chairs and
rockers, as well as the Cod
Rib 12, a 22-pound, one-
person canoe, available in
kits (The Wood School, 53
Sears Lane, Burlington, VT
05401; 802-8064-4454), ‘A
Cradle that Swings High
and Low”on p. 30,

FURNITURE

DAVID FAY

began his education in
handmade things on a trip
through Asia, where he be-
came fascinated with
wooden architecture. He
noticed that in most Ameri-
can buildings, “all the craft
was covered up, but in
Asian architecture the way
4 building looks is often a

clear description of the way

it was built.” He came back
home and built conven-
tional houses and then tim-
ber-frame structures before
going into business as a
custom furniture maker
(4115 Webster St., Oakland,
CA 94609: 510-601-3456).
“‘Compuiter Photograph
Brings Lamp to Life”

on p. 54.

HENRY FOX

builds contemporary furni-
ture inspired by the archi-
tecture and landscape of
coastal New England. Fox
discovered furniture after
coaching crew teams and
building rowing shells,
which he calls “floating fur-
niture 60 feet long.” For the
last 12 years he has been
making furniture in New-
buryport on the North
Shore of Boston (Fox
Furniture Studio, 39 Liberty
St., Newburyport, MA
01950; 508-462-7720).
“Bold Color and Geometry
Expand a Table'’s Horizons”
on p. 28.

MARK GALLINI

is a freelance writer and
graphic designer who lives
and works in Philadelphia.
A contributor to WHYY,
Philadelphia’s public radio
station, Gallini also has
experience in the building
trades. He has worked as a
cabinetmaker and carpen-
ter, building furniture and
doing new construction
and restoration, including
the reconstruction of his
home and studio in Center
City. Originally from Massa-
chusetts, Gallini loves
Philadelphia “as only peo-
ple who adopted it do.”
“Fine Furniture 300 Years
in the Making” on p. 66.
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RARE & EXOTIC WOODS

LOGS * PLANKS * SQUARES
Over 50 species in stock. Custom milling av:

WE STOCK: Lumber 1" to 6". Squares to 12 x .2 Logs
and Burls. Thin Woods. Sample Sets & Assortments.

WOODS FOR: Fumiture, Boxes, Musical Instruments,
Carving, Paneling, Tuming

503-2 1 Gilmer Wood Co. FAx 503-974-9839
9911 NW St. Helens Rdl., Portland, OR 97210
Call Today for Prices

READER SERVICE NO. 143

( Western Walnut - Myrtlewood
Figured Maple
Port Orford White Cedar

Finest Quality, All Dimensions mcluding Micro
or cut to your specifications

<HL
§$ & Satisfaction Guaranteed
=t
1-800-238-8036
)}MB‘%Q“ E-mail: sales@nwtimber.com

Web Site: htep://www.nwtimber.com
Northwest Timber « Lewis Judy, Mgrj

\@E

VAN DYEE'S
L : 1 HD &<
RIESTORIERS
Supplies for woodworkers and
antigue restorers!
Ising glass
Curved & bubble glass
Roll top accessories
Hoosier accessories
Carvings & moldings
Furniture components
Over 1,000 Brass, Glass
& Wooden Hardware items
* Much, Much More
Call or Write
For Your FREg Catalog

1-800-843-3320
Dept. 60027 » PO Box 278 * Woonsocket, SD 57385

READER SERVICE NO. 654

WIDE SELECTION OF HARDWOODS
Cherry, maple, curly, bird's-eve,
walnut, oak, poplar. % to 12/4

Turning Squares
Quartersawn White Oak
800-758-0950
IO, Box 5352, Buffalo, NY 14207

heep:/ Awww. blucoxhardwoods.com

SELF-ADHESIVE
o woo - ELT
TAPES ® STRIPS ® TABS ® RIC-0-BAC

DOTS ® SOFT BOTTOMS
APPROX. %" & %" THICK

[1-800-796-2333) JRomdpeiaac
TDANN

3905 W. 64TH PLACE
PRODUCTS, INC. NN 773-735-2344 « FAX 773-735-2390

CHICAGO, IL 60629
READER SERVICE NO. 655

0AKwWO00D VENEER Co. [

* Flexible paperbacked vencer
* Specializing in exotic & burl woods

» 75 species in stock

* Sheet sizes upro4'x 12

* We sell direct. 1 sheet or 100
Freg CATALOG! FREE SAMPLE!

3642 W. | IMile Rd. =Berkley, MI 48072
(800) 426-6018 (810) 542-9979

Sandy Pond Hardwoods, Inc.

AMERICAN EXOTICS
% Tiger Maple
. Flame Birch

Lumber & Flooring
800-546-9663
717-284-5030

at our ne

READER SERVICE NO. 9

We Manufacture & Service
SHAPER KNIVES
MOULDER KNIVES

Williams & Hussey Profile Knives
FOLEY BELSAW « MOULDER HEADS
REI & WOODMASTER KNIVES
LOCK EDGE COLLARS
ROSETTE CUTTERS
CUSTOM ROUTERS &
CUSTOM CUTTERS
Quic 1d Time

mpetitive
W. Moore Profiles LTD.
17 Montgomery St
Middletown, NY 10940
1-800-228-8151 &

(914) 3444450 - Servmy the Industry for over 10 Years - Fax (914) 343-7056

First Agazn

It's no coincidence
that EXCEL,
marketed by The
AmBel Corp. and
LT * Ready to Use

e\ * Solvent Free

started the polyurethane gle  SIIIELIgLTS

revolutionin the U5, For2)  [ESCligiEd

years, Rectalit has been leading  [LCEIRIGE 4w -
T EUEMEITL TSN « Very Versatile & Efficient

with innovative products. A European Favorite, An American Hit!

EJ(CEL %7753

READER SERVICE NO. 66

TEAR-OUT FREE SYSTEM/SHELF PIN HOLES
in all materials - without multi-spindie equipment
using your plunge router and the MEG boring guide.
Guides available for

- o, o 32mm European System or Traditional 1“canters
N , See “Tool Forum™ in Fine Woodwarking #111, p.108
3 5—| phoneffax 609-587-7187

9 John Lenhardt Road
Hamilton Square, NJ 08630

READER SERVICE NO. 28

P e PRODUCTS

ROBERT DALRYMPLE, Master Woodworker

Will be teaching advanced theory and practice of
classic furniture construction, traditional joinery,
natural finishes and design/layout.

One to two students per session.

Call Bob at 503-687-7015 or write:
85488 Appletree Court, Eugene, Oregon 97405.

READER SERVICE NO. 112

HUT SPECIALS

Pen Blanks

v Cocobolo/Becote
20-1/2 x 6 blanks
for £9.95

+ Stabilized Burl
Blanks

 Cellulose Acetate
Blanks

v Dymondwood

¥ Pen Mechanisms
¥ Tuming Squares
¥ Bowl Blanks

| ¥ HUT Finishes

Sherline Lathe is the most versatile mini machinist lathe on the
markat. Perfect for production pen tumning, Packages start at $455.
Purchase now and receive $50 in free HUT merchandise. Free catalog.

‘& HUT Products for Wood 1-800-547-5461

READER SERVICE NO. 140

READER SERVICE NO. 22

CUSTOM BRANDING IRONS
Any design, logo, signature.
Drill press mount. Lowest custom prices,

MAPLE BENCH TOPS

New, solid, kiln dried 14" thick
laminated maple
36 sizes from 24" x 48" to 48" x 144"
Competitive prices - Freight collect to your door.

Call or write for more information
Phone/Fax 1-800-964-8251 or 1-805-964-8251

A D31

BRAND NEw' h] r\ IJu:’rniI \I\i .‘.,.‘Jtll:‘:lf. '

READER SERVICE NO. 653

READER SERVICE NO. 27

GROFF & HEARNE LUMBER, INC.
Over 65 Domestic and Imported Species.
Specializing in figured maple, cherry,
walnut and mahogany
4/4-16/4 in many species.

Matching flilches, slabs fo 40° wide
K.D. Naticnwide
& International Shipping
No Order Too Large or Too Small
(800) 342-0001
[717) 2840001« Fax [717) 284-2400
858 Scofland Rd » Guorryville, PA 17564

READER SERVICE NO. 56

AIRMATE3

Excellent for all woodworking jobs which create dust.

Call for FREE Info 19 years experience selling
Credit Cards accepted only me  RATAL HEALTH
1-800-328-1792 AT

AIRWARE AMERICA
Box 975, Elbow Lake, MN 56531
READER SERVICE NO. 19
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GREGORY HAY

began his woodworking
career in 1982 as an ap-
prentice to a carpenter
whose motto was “perfec-
tion is not enough!” He
spent three years building
houses, restaurant interiors,
cabinets, doors and fixtures
before he had had enough,
and then he traded
apprenticeships, begging
his way into the shop of
Dennis Young, a custom
furniture maker who had
studied in Japan. After 20
months of rigorous skill-
building while producing
furniture under Young, he
opened his own shop,
where he makes period
and contemporary custom
furniture (1814 Skillman
Lane, Petaluma, CA 94952;

707-763-4660). “Etched Legs

Elevate a Display Shelf”
on p. 45.

MICHAEL HURWITZ

has been making furniture
since the mid-1970s, when
he attended the Program in
Artisanry at Boston Univer-
sity. He has taught furniture
design but currently con-
centrates on making cus-
tom furniture himself. This
vear he is living in Japan
studying lacquer work and
traveling throughout Asia.
“Fresh Curves for a Kitchen
Table” on p. 46,
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RICHARD JUDD

always thought that his
college degree in architec-
ture was a compromise
between wanting to be an
artist and wanting to make
a living. Eventually the
desire to work with his
hands took him from the
drawing board to furniture
making. In 1984, he started
Richard Judd Furniture, Ltd.
(6896 Paoli Rd., Paoli, W1
53508; 608-845-9722),
“Lightening the Look of
an Entertainment Center”
on p. 33.

WILLIAM McARTHUR
studied geology at the
University of Arizona and
worked for seven years
with the U.S. Geological
Survey in Palo Alto, Califor-
nia. A job in a furniture
factory during college was
his first taste of woodwork-
ing, which has since be-
come his profession. He
recently spent two vears
studying under James
Krenov (Four Sisters
Woodworking, 400 N. Har-
rison St., Fort Bragg, CA
95437, 707-964-4141).
“Starting from the Simplest
Chair” on p. 65.

FURNITURE

DARRELL PEART
remembers watching his
great-grandfather, a car-
penter, build an addition to
his cabin and thinking “I'd
like to do that—build
things.” He's been building
and designing custom fur-
niture since the early 70s,
working in a succession of
shops in Seattle. He now
works full-time building
conference tables for a
large commercial firm, as
well as part-time in his own
shop (625 Western Ave.,
Seattle, WA 98104; 206-935-
2874; Web site: http://www.
webcom.com/peart/).
“Letting the Room Deter-
mine the Design”on p. 22.

JENNIFER A. PERRY

is a graduate of the Win-
terthur Museum Master of
Arts program in Early
American Culture. She is
the curator of education at
the Florence Griswold Mu-
seum in Old Lyme, Con-
necticut and an avid fan of
the New York Yankees
(P.O. Box 1051, Old Lyme,
CT 06371; 860-434-5542).
“Federal Furniture Was
Revolutionary”on p. 22.

JOSE REGUEIRO

opened José Regueiro Stu-
dios in 1981, and has exhib-
ited his work in museums
and galleries in this country
and abroad. He recently be-
gan making and marketing
a line of decorative drawer
pulls (1470 Ashton Dr.,
Rochester Hills, MI 48309-
2249; 810-650-2976). “Trian-
gle Cutouts Enhance Vast,
Flat Surfaces” on p. 62.

WILLIAM SKIDMORE
designs by instinct and ex-
perience. Self-taught, he
has learned his woodwork-
ing skills by reading Fine
Woodworking and books
on cabinetmaking and by
trial and error. His specialty
is music stands, but he en-
joys building larger pieces.
He works as an attorney in
Washington, D.C., doing
most of his woodworking
on the weekends in Penn-
sylvania (7217 Spruce Ave.,
Takoma Park, MD 20912),
“Uniting Two Cases in One
Hutch Design” on p. 42.

WILLIAM WHITE

has been working wood
for nearly 30 years. An
engineer who recently re-
tired from IBM after a 30-
year career, he now
devotes most of his energy
to building furniture and
other woodworking pro-
jects, including designing
and building his own tools
and fixtures. White learned
some of his skills as a ma-
chinist in the U.S. Navy, and
he still employs a great deal
of metalworking in his fur-
niture, He says, however,
that he now gains more
satisfaction from traditional
hand tools and recently
sold a 6-inch jointer to buy
some handplanes (35 Par-
tridge Hill, Williston, VT
05495; 802-878-2635).
‘Another Way to Lock the
Cradle” on p. 32.
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Index to issues 6 through 11

Cromnigrefival oy Flaermreied B0

A
Aalbers, Bert: chair by, 741
Abrasives: synthetic, for finishes, 6:21
Adams, Stephen A
about, 10:88
on banister-back armchair, 10:54-55
Alberti, Jack:
about, 8:108
on sideboard, 8:54-55
Aluminum: and cherry, combining, 9:74-75
Ammonia fuming: process of, 8:22
Anderson Ranch Arts Center: instruction at,
815
Antiguing: of metals, solution for, 9:15
Arches: intersecting, method for, 8:97
Amold, Kevin:
about, 7:113
carving by, 8:37, 38, 39
mentioned, 11:66
secretary by, 7:44-46
An Deco:
Finnish, 6:24-29
room in, 8:86-87
Art Nouveau:
book on, cited, 6:71
chairs after, 7:70-T1
Arts-and-Crafts style:
bed in, 9:48-49
book on, cited, 10:75
cabinet in, rolling, 10:8
“cloud lift™ motif in, 6:14
designing. for bungalow, 11:22-27
desk in, lady's, 7:79-81
Finnish, 6:24-29
furniture in, 7:26-31, 10:70-75
and Japanese touch, 10:74
table, pedestal, 6:24
Ash, white (Fraxinus americana).
qualities of, 6:108-109

B

Backgammon: table for, 9:62-63, 96
Bamboo: as nails, 10:4
Barrett, Peter:
about, 7:112
on sterco cabinet, 7:66-67
Bas-relief: sandblasted, 11:45
Beading:
cock, contrasting, 6:54, 55
contrasting inlaid, for curves, 9:85
ebony, curved, 9:30, 37
Becksvoort, Chris:
about, 8:108, 10:88
on dining-table design, 10:26-33
light fixture by, 10:65
on music stand, 8:52-53
Bedroom suite: matching, loosely, 10:62-63
Beds:
Artsand-Crafts style, 9:48-49
contemporary, 10:75
bed bolts for, 9:29
bed-rail joint for, strong hidden. 7:58,
59, 7:100
boards of, designing, 9:28-29
cattail inlaid, 7:57-59
with Chinese motifs, 8:41-43
with curved paneled headboard, 8:70-
71

foundations for, designing, 9:27-28

headboards for, with slats and wedges,
10:26:27

with linenfolds, 7:74-75, 96

maple and metal, 6:48-49

mattress sizes for, 9:27

pancled simple, 6:94

on pedestal, Biedermeierveneered,

:70-77

pencil-post, modern, 10:26-27

simple, with curved elements, disks,
1:62-63

See also Cradles,

Bellonby, Mark:
about, 8:108
on ornamentation, $:32-35
Benches:

designing, 9:22-25, 96

with painted slats, owners of, 7

of textured slats, 6:74-75 {.uldmd.l.

7:8)

window, classicalstyle, 10:50

Sew also Settees.
Benson, E. E, “Skip™:

about, 6:114

on bending forms, 6:103

on finish, 6:20-21

on tiered container, 6:36-57
Berkeley Mills: tansu by, 10:74
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Binzen, Jonathan:
on James Krenov, 7:32-39
on William Walker, 11:56-61
Bishoff, Bonnie:
about, 10:88
on upholstery, 10:58-59
Blachly, Ted: sideboard by, 10:49
Boggs, Brian:
about, 8:108
on chairs, 8:26-31
on hickory bark, 8:97-99
Bolts: sleeves for, wooden, 7:101
Book matching: triple, 10:24-25
Hookcases:
Arts-and-Crafts style, 7:20, 27. 31
corner posts of, raised, 7:31
formal,
above cabinets, 6:61-63
finish for, 6:20
Holmes,
history of, 8:40
reproducing, 8:36-10
Mackintosh, 9:32, 34
rounded end for, at window, 6:62-63
with V-shaped shelves, 7:50:51
Boxes:
handled, compartmentalized, 6:56-57
jewelry,

multi-compartment, with drawer,
10:46-47

William-and-Mary style, 10:22
Brace, Bill:
about, 6:114
on display cabinet, 6:46-47
Brass:
aging, 9:15
finish for, 10:25
black patina for, 9:15
Breton, Frangois:
about, 8: 108
on armchair, 8:63
Bridle joints: double, making, 6:101-102
Brinley, Edward: desk after, 9:60-61
Bronze: as table supports, 10:38, 39
Brooks, Jon:
auction prices of furniture by, 10:50
Brown, Edward C.;
about, 7:112
on chair and desk, 7:48-49
Buchanan, Curtis:
about, 6:114
on birdcage Windsor, 6:52-53
Budlong, Jim:
about, 9:92
on china cabinet, 9:6:4-65
Buffets: See Sideboards.
Bulger, Bruce:
about, 6:114
on bookcase, 6:01-03
on finish, 6:20
Bungalows: furniture for, 11:22-27
Bunn, Steven Thomas:
about, T:112
on Windsor high chair, 7:54-56
Bureau-cabinets: Chippendale, 8:79
Bureaus:
with book-matched drawers, 6:72-73
Chippendale, 8:81
Chippendale-style, six-drawer. 10:22
drawers of,
book-matching, 6:73
grain selection for, 6:35, 6:73
with extended posts, 10:62-63
Saux-finished, 10:37
Federal, 11:50, 51
Queen Anne, contemporary, 10:50
with sculpted legs, 9:36-37
Shaker, 6:89
Shakerstyle, 10:23
skirts for, with inlaid beading, 9:85
See also Chest-over-drawers,
Credenzas. Desks: kneehole.
Buzak, Anthony:
about, 8:108
on hall table, 8:58-59

C

Cabinets:
Arts-and-Crafts style, wall, fumed-oak,
8:22, 56-57
cherry-handwrought steel, 9:78
china, 7:62:63
with cantilevered glass shelves,
11:74
designing, 11:42-44
two-piece, 11:42-44
china-showcase, mahogany, 9:64-65,
96

FURNITURE

corner, quartersawn-oik, 9:44-45
display,
coved walnut, 6:46-47
ehony and glass, 11:45
file, 8:22-23
froms for, bookmatching, 10:25
German schrank, 8:75-77
by Krenov, 7:33-39
library, Chippendale, 8:81
with rounded front, fluted doors,
10:68-69, 78
after Ruhimann, 8:86, 87, 89
Shaker-style, 10621, 22
showcase,
Georgian, 0:38
wall-hung, with marquetry, 9:50-
51
side, from one plank’s width, 10:24-25
steren, licewood-rosewood, 7:60-67
fansu, modern, 9:40-41
writing, Mackintosh, 9:31
See also Credenzas. Entertainment
centers. Secretaries, Stands: wash.
CAD: See Computers.
California College of Arts and Crafts:
instruction at, 8:15
Carcases:
backs of, finished, 7:80
for two drirwers, 7:81
Carpenter, Art Espenet: desk after, B:64-65
Carving:
for chair splat, 6:44-45
Federal vs. Chippendale, 11:51
of Holmes cartouche, 8:39
linenfold, simplified, 7:
after Russian constructivism, 8:60-62
See also Bas-relicf.
Casters: for heavy furniture, hiding, 11:44
Center for Furniture Craftsmanship:
instruction at, 8:15
Chairs:
“Agura,” 8:72, T4
Appalachian, development of, 8:26-31
arm,
Chippendale, 8:83
curved, upholstered, 8:63
production-run, 6:93
strutted, 6:68-69
upholstery for, choosing, 10:58-59
arms on, strengthening effect of, 11:41
arrow-back, 8:28, 29
Arts-and-Crafts style, 7:26, 30
British, updated, 10:72
lounge, 6:28
Morris contemporary, 10:70, 71
back curve for, finding, 8:29
backs of, bending to lumbar curve,
8:29
banister-back. 10:54-55
cherry-handwrought steel, 9:76, 78
Chinese, 8:46-47
Chippendale, variations in, 8:83
corner blocks for, 11:39, 40
crest-rail joinery for, 9:84
designing, 7:40-43
for small people. Grat-il
dining, T:40-43
arched-back slatted, 7:90-91, 92
pear-rosewood, 9:52-53
upholstered, 7:70-71
dovetails for, 11:40
dressing-table. after Ruhlmann, 8:86
fan-back, 8:26, 28, 30-31
Sfaux-finished, 10:35, 37
Federal, 11:49, 50
with fluted solid backs, 6:24, 28-29
Georgian pear, 6:36, 37, 40-41
grain orientation for, 7:49
Greene and Greene Brothers, 11:22-27
heights of, 7:86, 10:33
instruction in, 8:15
Irish child’s, 6:92
joinery of, discussed, 11:36-41
library, leather-upholstered, 10:45
lolling, Federal, 11:52
Mackintosh, 9:30, 51-35, 96
office, 1938, 10:10
post-and-rail, Chinese-influenced, 9:42-
43
post-and-rung, 8:27, 28-29_ 3]
seat construction for, 8;29-30
rail joinery for, 9:84-85
rails of, designing, 11:38
rocking
designing, 10:40-43
with slat back, T:82-83
Windsorstyle, 8:66-67
seits for,

hickory-bark, 8:31
upholstered plywood, 6:102
Shaker-style, 10:21-23
Sheraton arm-, Gd4-45
side,
rush-bottomed, 6:94
simple, 11:65
slat-backed simple, 6:27
slatted, cherry, 714819
solid-hacked upholstered, 10:56-57
stresses on, 11:36-39
stretchers for, 11:40-i1
crinoline, 9:56, 57
split, 11:41
and tables. matching, loosely, 10:56-57
three-dlegged circular, 6:26, 7879
triangle, 8:73, 74
tulip pedestal, 6:28, 29
Windsor, _
high, 7:54-56
hirdcage, 6:52:53
courses in, 8:15
English, 9:56-57
making, 8:28-29
See also Legs. Seats,
Cherry (Prunus spp.): color of, dyeing and
preserving, 10:82
Chests:
apothecary, §:44-45
-over-drawers, faux finished, 10037
Sfarx finished, 10:36, 37
paneled simple, 6:94
silver, 8:68-69
-on-stand,
campaign, with fall-front desk,
77678, 9799
file, painted, 8:48-49
silver, in bubinga, 8:68-69
See also Bureaus. Cabinets: tansu.
Chests of drawers: See Burcaus. Highboys,
Chests-on-chests: See Highboys.
Chiffoniers
Ruhlmann-reproductions, 8:84, 87
See also Bureaus. Cabinets.
Chinese furniture: Ming, table after, 10:52-
53

Chinese:
bhook on, cited, 8:47
Chippendale, defined, 8:80-81
cloud-rise motif from, 8:41-43
motifs, in bed. 8:41-43
Chippendale, Thomas:
about, 8:79-81, 82
Gentleman and Cabinet-Maker's
Dirvector, The, bookease from, 8:306-
40, TU-83
maotifs in, 8:80-81
style, discussed, 8:78-83
Chippendale:
characterized, 11:50-51
chest, six-drawer, 10;22
Circles:
dividing, 9:10
See also Curves
Cizek, Les:
about, 7:112
on campaign chest, 7:76-78, 9799
Clark, Timothy:
about, 11:78
on cradles, 11:30-32
Clidence, G. R.:
about, 9:92
on beds, 9:26-29
Clinton, Carl:
about, 6:114
on card table, 6:30-51
Clocks:
banjo wall, Federal, 11:52
tabletop, with liquor compartment,
10:22, 23
Cable, Dan: faux finishes by, 10:35, 37
Cohen, Michael:
about, 9:92
on corner cabinet, 9:44-45
Coleman, Timothy:
about, 10:88
on fluted cabinet, 10:68-69
College of the Redwoods, The:
address for, 7:39
instruction at, 8:14-15
Color: design around, 11:28-29
Columns:
Federal, 11:49
framing armoire, 8:60-62
Sve also Pilasters,
Commaodes: Chippendale, rococo, 8:80
Computers:
design with, 3-D, 8:90-93



“drawing on,” for repeat patterns, 8:34
Laptop, desk for, 9:72
programs for, 3-D, 8:90-93
virtual furniture on, creating, 11:54-55
Conlan, Mary:
abow, T:112
on stretcher table, 7:47, 99-100
Consoles: See Credenzas.
Containers; See Boxes.
Cooke, Ned: mentioned, 11:68, 69
Cord, Danish:

entry, handwrought steel, 977

fluted, 1026869, 78

frame-and-panel, with cutouts, 11:62-
o4

grain for, sclecting, 6:33

stiles for, integral with door, 10:25

Dovetails:

for chair rails, 11:40
exposed, 6:47

lap, 7:81

sliding, making, 6: 100

linseed-beeswax, commercial, 8:22
nickel powder coating, 6:49
non-yellowing, 9:14
oil,
linseed mixture, 6:20-21
low-toxic, 7:23
marine, 6:21
penetrating, removing, 9:14
rags from, danger of, 10:82
for quartersawn oak, 9:45
UV blocking. 9:14

Greene and Greene Brothers:
backgammon table after, 9:62-63
bed after, 7:74-75
“cloud lift™ motif from, 6:14
dining suite after, 11:22.27
reproductions of, 10:74
See also Arts-and-Crafis style,
Grooves: as design element, 8:55

H

Hack, Garrett:

buying, 9:89
seats of, 9:42-43
Cornices: as unifying clements, 11:43

Dowels: bamboo as, 1004
Drafting: See Drawing.
Drawers:

varnish, catalyzed, discussed, 10:80-82
vinyl, spray, 7:22
See also Paint.

about, 9:92
on chairs, 9:42-43

44
Cotswold Furniture Makers: table by, 10:72,
73:74
Country Workshops: instruction at, 8:15
Cradles:
locks for, 11:31, 32
swinging, convertible, 11:30-32
Cranbrook Academy of Art: history of, 6:27-
28,29
Credenzas:

bottom construction for, 7:49

case for, stable, 7:81

designing, with models, 6:43

dovetailed, 7:73

with exposed doverails, 6:47

as fall- I'rnnl writing surface, 7:52-53,
'J' 1§

finish fl)r, sweet-smelling, 8:23

fronts of, curved, 6:39

Curves: frechand, drawing, 7
DeMercado, Randolph:

ash bowfront, G:42-43
cherrv-curly maple, 9:54-55
Georgian style, 6:39

Cullen, Michael:

about, 9:92
on dining table, chairs, 9:52.53
15

about, 8:108
on Chinese chair, 8:46-47

Design:

in Arts-and-Crafts stvle, 7:26-31

around available wood, 10:24-25

of chairs, 7:41-43

of “classical” furniture, 6:36-41

classical orders in, T:85-85

with clay, 10:43

with “cloud lift" motif, 6:14

around color, 11:28-29

computeraided, 3D, 8:90-93

by driwing, 11:18-20

evolution of, 10:23

Fibonacci serics for, 7:14-15

with grain, 6:30-35

maodular, 7:86-87

process of, 741

for production, 11:60-61

of rocking chair, 10:40-43

of tables, dining, 10:26-33

thematic, of furniture family, 7:90-93

for ventilation, 11:63

See also Drawing. Golden section
Mackups. Models. Ornamentation,
various styles.

Desks:

Antsand-Crafts style, 7:28, 30
backs of, finished, 7:80
bombe, after Brinley, 9:604061
Cabanel, after Ruhlmann, 8:88, 89
cherryv-aluminum, 9:72-75
cherry-handwrought steel, 9:79
computer surface for, 9:72-75
cylinder, beginnings of, 11:51-52
designing, around needs, 9:72-75
doors for, glass, 7:79, 80
fall-front,
Japanese-influenced, 7:52-53, 96-
97

lopers for, automatic, 7:97-99
inlaid, with squares, 10:66-67
kneehole, Townsend, 9:46-47
lady’s,

Federal, 11:51

Arts-and-Crafts style, 7:79-41
light-hox surface for, 9:72-75
Queen Anne-style curly maple,

contemporary, 10:49, 50
rolltop, with pull-out writing surface,
B:04-65
-on-stand, with fall front, 7:76-78, 9799
75

tambour, bcmnn.il.'lg,s of, 11:51-52
tilting surface for, 9:72-75

Dividers: proportional, discussed, 9:10
Doors:

bridie-joints for, double, 6:101-102
carved, after Russian constructivism,
HO0-02
coapered, 10:68-69, T8
process of, 6:98
coved, 10:68-69, 78
designing, with models, 6:43

inlaid, 6G:80, 81
lining for, pigskin, 7:73
lopers for, making, 7:77, 78, 7:97-99
to one side, 9:.72-75
underslung, 9:63
wood selection for, 6:35
with wooden pins, 9:84
See afso Pulls.

Drawing:
of curves, freehand, 7:15
fullscale, from patterns, 10:18
in perspective, how to, 6:86-89

refining, with tracing paper, 11:18-20
See also Computers: virtual furniture

on. Lines,
Dressers: See Bureaus.,
Dudley, Peter: on sketching, 6:86-89
Duprex, Thom:
about, #:108
on apothecary chest, 8:44-45
Dutch: furniture, modern, exhibits of,
1010
Dyes:
aniline, even results with, 7:22-23
potassium dichromate as, 10:45
water-base vs. oil, 7:23

E

Ebony (DMospyros spp.): substitute for,
11:27

Elm (Ulmus americana).
buying, 9:89
discase-resistant, 9:89
qualities of, 9:88-89

Entertai centers: desigr

Escutcheons:
material for, 6:67
tagua nut, 10:23
wialnut, 7:80

Esherick, Wharton: work by, mentioned,

11:68
Exhibitions:
“Designing Modernity,” 10:10
See also Museums,

F
Farr, Tom:
about, T:112
on rocking chair, 7:82-83
Ferrex finishes: See Paint,
Fay, David:
about, 11:78
on lamp, 11:54
Federal style:
characterized, 11:49
forms in, 11:51
tables in, 11:52
Fiberboard (medium-density):
formaldehyde-free, 7:107
Fibonacci series:
discussed, 7:14-15
vs. golden section, 7:14-15
Finck, David: light fixture by, 10:65
Finishes:
abrasive for, 6:21
book on, cited, 10:82
color darkening, 9:14
for drawers, 8:23
Sfaux (See Paint.)
for fumed pieces, 8:22
grained, gessoed, 6:20
lacquer,
catalyzed, discussed, 10:80-82
tinted blue, 11:28-29

g, 11:33-35

Fireplaces: Arts-and-Crafts style, 7:26-27
Fleming, Peter:

about, 9:92

on desk, ¢
Flynn, James H.:

on ash, 6:108-109

on elm, 9:88-89

on lacewood, 8:104-105

on pear, 11:70-72

on sapele, 7:106-107

on wenge, 10:84-86
Forms:

for coopered doors, 6:98

for vacuum bending. from foam, 6:103
Fox, Henry:

about, 11:78

on color and geometry, 11:28-29
Fox, John Reed:

about, 7112

on writing cabinet, 7:52-53, 9697
Frank, Christopher:

about, 6:114

on maple and metal bed, 6:48-49
Frost, Richard:

about, 6:114

on demilune tables, 6:54-55
Furniture:

‘country,” production runs of, 6:90-95

knock-down, 9:66-71

library on, 10:10

maodern, museum of, 10:8-10

G
Gallini, Mark:
about, 11:78
on Philadelphia, 11:66-69
Gaulkin, Zachary:
on furniture auction, 10:48-51
on light fixtures, 10:64-65
on Pollaro, 8:84-89
on Shackleton shop, 6:90-95
on wood-forged iron fumiture, 9:76-79
Geer, David:
about, 8:108
on glass-topped end table, 8:50-51
Greorgian:
cabinet, showcase, 6:38, 40
chairs, pear, 6:36, 37, 4041
credenia, 6:39
Gesso: for graining, 6:20
Gilpin, Hank:
about, 9:92
on benches, 9:22-25
Glass;
attachment method for, 8:51
for doors, 11:74
edges for, 6:109, 11:76
hand-blown, for bookcase, 8:39-40
for shelves, 11:74
source for, 6:109
for tabletops, 11:74
ypes of, 11:74
Gloor, Michael: cabinet by, 11:44
Golden section:
discussed, 78485, 86
vs. Fibonacci series, 7:14-15
finding, 8:8
Gothic style: defined, 8:81
Goulden, Nicholas:
about, 6:115, 9:92, 10:88
on ash credenza, 6:42-43
on bridle joints, 6:101-102
on Charles Rennie Mackintosh, 9:30-35
on jewelry box, 1:46-47
Grain: See Lumber.
Graining: See Paint.
Gravell, Robert;
about, 6:115
on washstand, 6:80-82
Green, Don:
about, 6:115
on bench, 6:74-75
Green Design Fumniture Co.: chair by, 10:71
Green wood: instruction in, 8:15

JUNE/JULY

Handicapped: tables and, access for, 10:

Handles:
brass,
antiqued, 8:49
antiquing, 8:105
source for, 8:105
jewelry-box, ebony, 10:47

29

Hardware: See Casters. Handles. Hinges.

Pulls.
Hare, Rob:

about, 9:92
wood-forged iron furniture of, 9:76-79
Harrell, Paul:
about, 8: 108
on chests, 8:68-69
on design with grain, 6:30-35
on drawers, 8:23
Hay, Gregory:
about, 11:80
on display shelf, 11:45
Haystack Mountain School of Crafts:
instruction at, 8:15
Heinold, Norbert:
about, 9:92
on backgammon table, 9:62-63
Helgeson, Richard:
about, T:112
on designing chairs, 7:40-43
Hellman, David: work by, 10;74
Ileppll:uhm_ George: Cabinet-Maker and
s Guide, infl ¢ of, 11:49
Htpplvuhite
inlaid server after, 7:64-65
sideboard after, 6:66-67
Hersey, Susan: light fixture by, 10:65
Hickory (Carya spp.):
bark of,
seats from, 8:31
harvesting, 8:9799
Highboys:
Chippendale, 8:82
Queen Anne, faux finished, 10:35
Hinges:
for fall fronts, 7:98
hand-forged,
for chest, 8:49
source for, 8:105
knife, 7:66, 67
2700 brass, 11:35
Holzer, Hank:
about, 6:115
on dining set, 6:7879
Hooper, James:
about, 7:112
on sideboard, 7:64-65
Horns: in furniture, curiosity of, 11:86
Hucker, Thomas:
about, 10:88
on beefwood-bronze table, 10:38-39
Hume, James:
about, 8:109
on rocking chair, 8:66-67
Hurwitz, Michael:
about, 11:80
mentioned, 11:06, 68
on round table, 11:46
Hutches: See Cabinets,
Hvittrisk: mentioned, 6:29

I

Ingersoll, lan:

about, 10:88

furniture making of, 10:20-23
Ingram, Bob: work by, mentioned, 11:69
Inlay:

bellflower, 6:50, 6:66. 67

brass, 6:70-71

for curved bletop, 7:90, 92, 93

Federal, characterized, 11:50

after Hepplewhite, 7:64-65

of initials, for jewelry box, 10:46-47

intersecting-line, 11:35

Italian phetra dure, 7:59

of malachite, 11:35
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of metal, 6:109
oak and acorn, 6:50-51
and painted wood, 6:74-75
shaded, 6:67
See also Ruhlmann.
Instruction:
at community
from Krenov, 7:3
schools of, 8:14-15, 9:6-8
Irion Company: furniture from, 11:67
Ishibashi, Jun:
about, 8:109
on chairs, 8:72-74
Italian: furniture, modern, exhibits of,
1010
Ivory: source for, 6:67

Jackson, Dan: discussed, 11:68
Jacabson, Andrew:

about, 7:112

on game table, 7:72-73
Japanese furniture: book on, cited, 10:4
Jenkins, Emyl: on Chippendale, 8:78-83
Jenkins, Scott: bureau by, 10:49
Jewelry chests: See Boxes: jewelry.
Joinery:

edge, bamboo pegs for, 10:4

knock-down, 9:66-71

with linen-cord lashing, 10:38, 39

See also specific foint.
Judd, Richard:

about, 11:80

on entertainment center, 11:33-35

K

Karpilow, Miles:
about, 8:109
on armoire, 8:60-62
Keil, Darryl:
about, 7113
on design, T:90-93
Kenealy, David: on drawing, 11:18-20
Kevin Kopil Furniture Designs: table by,
10:75
Kinloch Woodworking: furniture from,
11:67
Kitchens: to cabinetmaking standards,
11:57-58
Kolle, Jefferson:
on Shakerstyle furniture maker, 10:20-
23
on Strawbery Banke, 11:10-12
Krenov, James:
Cabinetmalker's Noteboolk, A, impact
of, T:36-37
Fine Art of Cabinetmaking, cited, 7:39
Impractical Cabinetmaker, The, cited,
7:37,39
instruction from, 7:39, 8:14, 15
profiled, 7:32-39
Worker in Wood, cited, 7:39

L

Lacewood (Grevillia robusta);

look-alikes, 8:105

qualities of, 8:104-105
Lamb, David: work by, 10:49, 50, 51
Lamont, Stephen:

about, T:113

on lady’s desk, 7:79-81
Lamps: See Light fixtures.
Lang, John: light fixture by, 10:05
Langsner, Drew:

about, 9:93

on English Windsors, 9:56-57
Langsner, Drew and Louise: school of | 8:15
Lap joints: glueless, 9:68, 69
Larimore, Jack: work by, mentioned, 11:69
Larson, Norm:

about, 9:93

on armoire, 9:58-59
Lasso, Robert:

about, 9:93

on china cabinet, 9:64-65
Latta, Steve: bookcase by, 8:36-40
LeBlanc, Richard:

about, 7:113

finish mctlwds of, 7:22:23

on table, 7:6061
Legs:
Art Nowvean, 6:70-T1
cabriole, simplified, 10:25
compound-angle, 9:38-39
diamond-shaped, tapered, 8:50, 51
with dovetailed tops, 11:28-29
feet for, ebonized, 7:72-73

84 HOME

grain for, selecting, 6:32-33
grain orientation for, 7:49, 99-100
Hepplewhite, 6:66-67
of juined parabolas, 6:58-60
outside-tapered, 11:28
o rails, joinery for, 11:65
reeded, 8:32, 35
with sandblasted relief, 11:45
scaling down, problems with, 7:55-56
sculpted, 9:36-37
with spade feet, 11:50
stpuare into octagonal, 6:55
apered, 8:41, 42, 43
short, 11:33-34
torpedo, 8:84
as trusses, 11:46
wrned, off-center, 6:102-103
Lethaby, W. R work by, 10:8
Lewis, Matthew: light fixture by, 10:65
Libraries: Mackintosh, 9:32, 34
Light fixtures:
Arts-and-Crafts style, 7:27, 30
floor, 10:64, 65
gallery of, 10:64-65
hanging, with veneer strips, 10:65
sconce, 10:65
shades for, mica and paper, 11:54-55
table,
Arts-and-Crafts style, 10271
elliptical, 11:54-55
Lind, Carl: light fixture by, 1(0:64
Linenfolds: constructed, not carved., 7:74
75,96
Lines: dividing, 9:10
Locke, William E.:
about, 9:93
on kneehole desk, 940647
Lomas, John: table by, 10:72, 74
Lowe, Phil:
Measuring Furniture for
Reproduction video, cited, 10:18
on patterns, 10:16-18
Lumber:
book-matching, 6:73, 10:24-25
grain matching of, around comers.
6:534
grain of, design with, 6:30-35

M

Mackintosh, Charles Rennie:
chairs after, 7:70-71
sideboard after, 7:29
work by, 9:30-35
Mahogany (Swietenia spp.)/ (S mahagoni)
Cuban, over Honduras mahogany
substrate, 10:45
Mahogany (Swietenia spp.)/ (8,
macrophyifa) Honduras:
darkening, to match Cuban, 10:45
as veneer substrate, 10045
Malachite: inlay of, 11:35
Malmsten, Carl: as teacher, 7:34-35
Mantels: simple, 11:58
Maple (Acer spp.):
ird’ imulating, 10:30
tiger, finish for, 9:14-15
Markel, Josh: mentioned, 11:69
Marquetry:
fraom Holmes bookease, 8:36, 38
in showcase cabinet, 9:50-51
urn, sand-shaded, 7:64-65
Martin, Loy Davis: on design for sets, 6:36-
i1
Masaschi, Teri:
about, 10:88
on faux finishes, 10:34-37
Matlack, Jennifer on glass, 11:74-76
Maxwell (M. T.) Furniture Co.: Arts-and-
Crafts style by, 10:70
Mayer, Barbara:
on updated Arnts-and-Crafts style, 10:7(0-

Maynard, Peter: table by, 10:48, 50
McArthur, William:

about, 11:80

on chairs, 11:65
Mcinnes, Andrew:

about, 9:93

on tavern table, 9:38-39
Melntire, Samuel: armchair after, 6:44-45
McLean, Jonathan:

about, 9:93

on bombeé desk, 9:60-61
McPhee, John: on horned furniture, 11:86
Measurements:

book on, cited, 10:18

taking, 10:16-18
Meller, Nikolaus:

FURNITURE

about, 10:88

on Biedermeier table, 10:60-61
Metal:
ickel powder coating for, 6:49

See also Aluminum, Brass. Bronze.

Steel,

Metcalf, Josh:

about, 10:88

on mitered tabletop, 1:52-53
Mirrors:

cheval, Mackintosh, 9:31

Federal, 11:49, 11:52

simple, with curved clements, disks,

10:62-63

Mission style:

tible in, 7:60:61

updated, 10:71-72

Sew also Arts-and-Crafts style.
Miters:

false, for chair back, 6:53

three-way, 10:52-53
Mockups: of chairs, 7:42-43
Models:

for chairs, 6:15, 6:69

design by, 6:43

for tables, 6:15

value of, 10:43

Moldings: complex, for hn:udhqard. 67677

Monn, Kendl: mentioned, 11:67
Mooberry, Doug:
about, 7:113, 8:109
on Holmes bookcase, 8:36-40
mentioned, 11:67
secretary by, 74446
Morris style: See Ants-and-Crafis sivle,
Chairs.
Morris, William: exhibitions of work by, 7
Mortise and tenon:
bolted, for bed, 7:58, 59, 100
for chair seats, 8:31
Sawex proud, for tabletop, 7:60, 61
with loose tenon, 11:65
mitered, 11:65
pinned, 7:81
for seat rails, 11:38, 39-40
See also Bridle joints, Tenons,
Mortises: in glass, 8:51
Moses, Daniel and Patricia:
about, 8:109
on file chest, 8:48-49
on milk paint, 8:22-23
Muscums;
living 17th-Cent, village, 11:10-12
of modern furniture, 10:8-10

N

Nails:

bamboo, 10:4

wooden, 9:84, 10:4
Nakashima shop: furniture from, 11:68
Nesset, John:

about, 293

on knock-down table, 9:66-71
Nightstands: See Tables: night.

6

North Bennet Street School: instruction at,

s14

O

Oak (Quercus spp.y:
fumed, finish for, 8:22
fuming, 8:22
quartersawn, cabinet from, 8:56-57
Ornamentation:
repeat-pattern, wave, 8:32-35
sources for, 8:33
Osgood, Jere:
about, 11:78
auction prices of furniture by, 10:50
on chairs, 11:36-41
work by, 10:50, 51

P

Padauk (Prerocarpus spp. ).
color of,
ephemeral nature of, 10:82
protecting, 9:14
simulating, 10:82
Paint:
Saux finishes with, 10:34-37
bird's-cye, 10:36
books on, 10:37
methods for, 10036
k, 6:52, 53, 8:22:23

Palmer, B
about, 8:109
on hed, 87071
Pate, Andrew:

about, 6:115
on bed, 6:76-77
Patterns: for reproductions, making, 10:16-
18

Patterson, Lance:
about, 6:115
on coopered doors, 6:98
on sideboard, 6:60-67
Pear (Pyrus spp.): about, 11:70:72
Peart, Darrell:
about, 11:80
on “Asian” Arts-and-Crafts seyle, 11:22-
27
Penland; instruction at, 8§15
Perry, Jennifer A
about, 11:80
on Federal furniture, 11:48-53
Petersen, Steve:
about, 9:93
on cabinet, 9:50-51
Pfeninger, Martin: bookcase attributed o,
8:36-10
Philadelphia: furniture from, 11:66-69
Philbrick, Timaothy 8.
TE | Ij 10:88-89

Photographs: virtual, computer-created,
11:54-55
Picture frames: fawex finished, 10:35
Pilasters: for hookcases, (:61, 63
Pins: prowd, 7:70-71
Planewood: See Lacewood
Plywood:
edging for, 7:T3
finish for, gessoed, 6:20
Pollara, Frank: work of, 8:84-89
Ponti, Gio: chair by, 10:10
Ponvert, Philip:
about, 10:90
on bedroom suite, 10:62-63
Portsmouth (NH): furniture, in village
setting, 11:10-12
Potassium dichromate: as dye, 10:45
Preiss, Rich:
about, 9:93
on bed, 9:48-49
Presses: vencer, foam forms for, 60103
Prices:
revealing, 8:0-8
See also Selling.
Pritam & Eames Gallery: handles Krenov,
7:39

Probst, James:
about, 9:93
on credenza, 9;54-55
Pulls:
carved, 6:72-73, 8:04-05
with sleeved baolts, 7:62, 63, 101
cast-hronze, 10:52-53
crosspicce over recess, T:00. 01
drop, 9:58, 59
hrass-ironwood, 777
Federal, 11:49
of inlaid pieces, 7:93
integral, carving, 8:96
silver drop-pendant, 10:23
sources for, 11:80
stoneware, 11:64
tansu, 9:58, 59
watlnut Ants-and-Crafts style, 7:80

Queen Anne: characterized, 11:50-51

R
Radtke, Charles:

about, 8:109

on computeraided design, 3-13, 8:90-93
Rapaport, Mason:

about, 6:115

on coffee table, G:58-60

on glass, 6:109

on models, 6:15
Raynes, Walter:

about, 6:115

on card tible, 6:50-51
Regueiro, Jose:

about, 11:80

on sideboard, 11:62-64
Reproductions:

evolution of, 10:23

patterns for, making, 10:16-18

story sticks for, 10:16
Rhode Island School of Design: instruction

at, 8:15

Richard Kagan Gallery: discussed, 11:68-69
Richardson, H., H.: desk afte 30-31




Robinson, Monroe!

about, 7:113

on hutch, 7:62-63, 101
Robson, Joc W finish by, §:22
Rococo: defined, 8:80
Rodel, Kevin P.:

about, T:113

on Artsand-Crafts style. 7:26-31
Rodriguez, Mario:

about, 6:115

on library stool, 6:64-65

on off-center turning, 6:102-103
Rogowski, Gary:

about, §:109

on bed, 8:41-43
Roth-Suszynski, Alice:

about, 7:113

on bed, 7:74-75, 96
Ruhlmann, Jacques-Emile:

book on, cited, B:88

craftsman emulating, 8:84-89

sideboard after, 7:89
Russell, Bill: faw-finished chest by, 10:37
Russell, Jamie:

about, 8:109

on drawer pulls, 8:96

on rolltop desk, 8:64-65

S

Saarinen, Eero: furniture by, 6:28-29
Saarinen, Eliel:
Finnish house of, 6:29
furniture by, 6:24-29
sapele (Entandrophragma cylindricumy:
pommel, T:H2-83
qualities of, 7:106-107
sources for, 7107
Savage, | Thomas: on Holmes bookcase,
40
Sawing: for rough surface, G:83, 84
Scarf joints: nibbed vs. hooked, 6:6
Schmidt, Scott:
about, 6:115
on finish, 6:21
table joinery by, 10:86
on table, 6:83-85, 6:99-100
School for American Craftsmen: instruction
at, #:15
Schiirch, Paul:
7113
on bed, 7:57-59, 100
Schriber, James:
about, 10:90
on pencil-post bed, 10:26-27
Screens:
shofi, in alcove, 11:26
wood-glass mosaic, 10:51
Scribers: shop-made, 10:16-18
Scribing: for reproductions, 10:16-18
Seats:
Danish cord, 9:42-43
with Shaker tape, 10:21, 22, 23, 10:43
Secrest, Lorna;
about, T:113
on upholstered chairs, 7:70-71
Secret compartments;
behind cubbyholes, 7:78
Secretarivs:
elliptical shell-shaped, 10:50
Federal, 11:52
Salem reproduction, mahogany, 744
46
by auction, 10:48-51
pricing attitude for, 11:60
Servers: See Sideboards.
Settees: Philadelphia contemporary, 11:69
Settles: See Serees,
Seymour, Liz: on Saarinen, 6:24-29
Shackleton, Charles: furniture shop of,
profiled, 6:90-95
Shaffer, Gunter:
about, T:113
on table, T:68-69
Shaker:
apothecary chest after, 8:44-45
fumniture, maker of, 10:20-23
Shaw, John: inlay after, 7:64-65
Shellac: for drawers, 8:23
Shells: with repeat-pattern wiave motif,
8:32.35
Shelves:
glass,
type for, 11:74
wood-framed, T:62, 63
grids as, 9:64-65
raised, to door-rail height, 7:62, 63
table, brssveneered, 6:7071

Shepard, Peter:
about, 9:93
on bureaus, 9:36-37
Sheraton, Thomas: Cabinet-Maker and
Uphaolsterer’s Drawing Book, influence
of, 11:49
Sheraton:
sideboard afier, 6:66-67
table after, 8:32-35
Sheridan College of Art and Design:
instruction at, 8:15
Sideboards:
Art Deco, T:89
Artsand-Crafts style, 7:29
beginnings of, 11:51
cherry, ash and rosewood, 10:49
concrete-stone, 11:62
curved and slatted, 7:90-93
Federal, 6:66-67, 11:48
inlaid, after Hepplewhite, 7:64-65
mesquite-English plane, 8:54-55
proportions for, 7.89
rectilinear, with venting cutouts, 11:62-
O
after Ruhlmann, 8:88
See also Credenzas.
Silverware: Mackintosh, 9:31
Skidmore, William:
about, 11:80
on hutch, 11:42-44
Skirts: curved, with inlaid beading, 9:85
Smith, Greg B.:
about, 10:90
on side cabinet, 10:24-25
Sofas:
Federal, 11:51
Grecian-style, 7:86
Spykman, Gary |, W.:
about, 8:109
on fumed-oak finish, 8:22
on wall cabinet, 8:56-57
Stains:
from aniline dye and oil-based stain,
Ti22
See also Ammonia fuming,.
Stands:
candle, farx-finished, 10:35
Federal, 11:51
music,
cherry, fretwork, 8:52-53
shafts for, adjustable, 8:97
wash, Victorian, with musical motifs,
6:80-82
See afso Cabinets: -on-stand. Chests-on-
stand. Desks-on-stand,
Stangeland, Thomas Hugh:
about, 10:90
bed by, 10:75
on “cloud lift" motif, 6:14
on desk, 10:66-67
Steel:
cabinet of, with cherry, 9:78
table of, with maple, 11:60-61
Stickley, Gustav:
cabinet from, 8:56-57
house after, 11:22-27
See also Antsand-Crafis style,
Stools:
library, G:6:4-65
See also Benches,
Story sticks: as patterns, 10:16-18
Strawbery Banke: visited, 11:10-12
Strefler, Michael:
about, 8:109
on schrank, 8:7577
Stringing;
dentil, 6:50-51
holly, &:72, 73
Style: evolution of, 10:23
Styrofoam:
cutting, with hot wire, 6:103
glue for, 6:103
Surface preparation: for figured woods,
91415
Swanson, Jane:
about. 6:115
on inlaid table, 6:70-71
on metal inlay, 6:109
waork by, mentioned, 11:69
Swensson, Carl:
about, 10:88
on rocker, 10:40-43
Seymkowice, Conrad:
auction prices of work by, 10:50, 51

Tables:
aprons of, wood selection for, 6:34-35

Arts-and-Crafts style, 6:28, 7:26-27, 28,
31, 10:70, 71
updated, 10:72, 75
backgammon, 9:62-63, 96
bases for, pedestal, design of, 10:32-33
bedside, with curved back, 10:62-63
Biedermeier sewing, 10:60-61, 76
breakfast, with three-way corner joint.
1:56-57
cantilevered bubinga-ash, 10:51
card,
demilune, 6:50-51
Federal, 11:51. 52
and chairs, matching, loosely, 10:56-57
cherry-handwrought steel, 9:79
circular, aprons for, bricklaid, 10:76
coffee, beefwood-bronze, 10:38, 39
coffee,
glasstopped, with arched
stretchers, 11:60
knock-down, 9:66-71
Norwegian, 9:66-71
on parabolic legs, 6:58-60
waney-edged trestle, 7:68-69
corbels for, 7:60, 61
cornices for, “Moorish,” 7:31
demilune, 6:54-55
design of, 7:88
<lesk, bubinga, 7:48-19
dining,
aprons for, 10:33
bases for, pedestal, 10:32
designing, 10:26-33
elliptical, 10:30-31
extension, drop-leaf, 10:30, 31
extension, with leaves, 10:31
extension, with multiples, 10:32
gate-leg, round, 10:48. 50
rectangular, spaces at, 10:28, 29
room space and, 10:29-30, 30
round, spaces at, 10:29, 30
round, with veneer “slats,” 11:46
Shaker-style, 10:22
square, 10:30
swiveltop, 10:31
trestle, designing, 10:32-33
trestle, pear-sycamore, 9:52-33
width of, 10:30
with X-stretchers, 10:50
dressing, after Ruhlmann, 8:80
18th-Cent, stretcher, 7:47-49, 99-100
end,
cherry, 11:56, 57
glass-topped, 8:50-51
Shakerstyle, 10:22
extension, 11:29
game, pear and walnut, 7:72-73
Georgian motif, 6:36, 37, 40
glasstopped, 6:58-60
after Greene and Greene Brothers,
11:22-27
hall,
lacewood, 8:58-59
mission, 7 1
heights for, 7:86, 10:34
library, with X-stretchers, 10:44-45
night, Biedermeierveneered, 6:76-77
pedestal,
Arts-and-Crafts style, 6:24
hooped, 6:24, 6:78.79
round, 6:94
Shakerstyle, 10:21
with poor vs. good grain matching,
6:30-31
proportions for, 7:87, 88
rolling, 11:57-58, 59-60
Sheraton, glove, design of, 8:32-35
side,
brass-inlaid, &:70-71
Chinese, 8:46
Chippendale gothic, 8:51
Chippendale, 8:79
small vide poche, design of, 7:87
steeland-maple, 11:60-61
stretchers for,
arched, 11:46, 47
wood selection for, 6:34-35
tavern, 9:38-39
trays for, integral, 9:66-71
trestle,
extension, 6:83-85
extension, slides for, 6:99-100
slatted and curved, 7:90, 91, 92
with triangular motifs, 6:86
twordrawer work, Shakerstyle, 10021
work-, Federal, 11:52
See alfso Desks: writing. Legs. Stinds:
night. Tabletops.
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Tablesaws: bridle joints on, double, 6:101-
102
Tabletops:
attachment methods for,
bridle-joint, 9:70
with floating battens, 11:64
screwed-plate, 9:69
floating, 11:58
frame for, faceted, 11:24, 25, 26:27
glass for, 11:74
halfdovetailed, into legs, 11:28-29
mitered three-way, flush, 10:52-53
Tansu:
Arts-and-Crafts style, 10:74
book on, cited, 10:4
pins for, maple, 9:84
Shaker-style, 9:5859
Templates:
with computers, 8:34
patterns for, 10:16-18
Tenons: double-stub, 7:81
Thomas, William:
auction prices by, 10:51
bureau by, 10:50
Throop, Thomas:
about, 6:115
on armchair, 6:6869
on chair seat, 6:102
on models, 6:14-15
Tilman, Raymond: lamp by, 7:26
Tischler, Peter:
about, 6:115
on bureau, 6:72-73
Trays: integral to tables, 9:67, 71
Turner, Peter:
about, 7:113
on bookcases, T:50-51
finish methods of, 7:23
Turning:
off-center, 6:102-103
scribing, 10:18
story sticks for, 10:18

U

University of the Arts:
in Philadelphia, instruction at, 8:15
Upholstery:
for armchairs, choosing, 10:58-59
haircloth, 6:44-45
source for, 10:59
Utsugi (Dentzia crenata). pegs for tansu
from, 10:4

A\

Van Beckum, Peter:
about, G:114
on Sheraton armchair, 6:44-45
van Erp, Dirk: lamp by, 10:71
Varnishes: See Finishes.
Veneer:
bending, 6:103
of brass, 6:70-71
chamfers with, 7:67
herringboned, in panels, 6:76:77
pie, on small box, 10:47, 7677
over plywood, 11:35
resawing, for drawer fronts, 6:35
of screws, in sleeves, 7:101
substrates for,
quartersawn, 10:45
formaldehyde-free, 7:107
wovensslat effect in, 11:46
Videos: on measuring furniture, 10:18

w
Wauls, Peter: chair by, 741
Wagan, Robert: Shaker lurniture maker,
10:20-22
Wales, Rod: chair by, 741
Walker, Mark:
about, 9:93%
on tansu chest, 9:40-41
Walker, William:
about, 10:90
on breakfast set, 10:5657
career of, 11:56-61
Wall panels: curved, veneered, 11:58
White, William:
about, 11:80
on cradle locks, 11:32
Wood movement: allowing for, 11:64
Wolfsonian, The:
traveling exhibit from, 10:10
visited, 10:8-10

¥

Young, Stewart: drawings by, 11:20

1997 85



B furniture

stories

If someone like Daniel Boone had
come into my grandparents’ house
and hung up his powder horn, he
would have had a very hard time
finding it when he was ready to leave.
Their house was a Philadelphia
Victorian at the edge of the city, with
a vestibule that led into a kind of
atrium—a squarish hall, in part a
sitting room, through which other
rooms opened. You might not have
noticed the ruby-glass window, the
coal-burning fireplace, the
grandfather clock. the stairway
bending around the clock, because
the furniture in that most trafficked
part of the house—the American box
settle, the library table, the sofa, the
clothespole, and miscellaneous
stools—had been lovingly made with
such a liberal use of cattle horns that
the vestibule, atrium, and front parlor
had the combined effect of a
condensed stampede.

In a chair beside the arch to the
dining room, my grandfather sat in
the evening, reading the Evening
Bulletin. The legs of the chair were
cattle horns, tips down, touching the
floor. There were no armrests, but
behind his head and shoulders was an
intricacy of multiple horns. Next to
him was the library table, its two
levels separated and supported by
horns, its four legs concatenating so
many horns that they looked like
growing bananas. Across the back of
the sofa in the front parlor were tier
on tier of horns. In the vestibule was
the American box settle with a mirror
above the bench and protruding
horns running up the two sides and
across the top. You hung vour hat,
your scart, your powder horn on the
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horns. A clothespole that had horns
coming out of it like spines from a
cactus was just inside the atrium door.
All these pieces were made by
Joseph Palmer, a farmer at Doe Run,
35 miles west of the center of
Philadelphia, whose daughter Laura
was my mother’s mother. His farm
was all-purpose, self-sufficient, with
horses and cows and cannable crops,
a smokehouse, chickens. Doe Run
was dammed to reserve the water that
turned the wheel of the mill. Joseph
Palmer was, among many things, an
energetic woodworker in various
genres. Who knows how he became
interested in horn furniture, but it was
at least by 1892, when he made that
Evening Bulletin chair as a wedding
present for his daughter Laura and her
husband, John Williamson Ziegler,
who gave me the John and was called
Will. Whittling mahogany, Joseph

BY JOHN McPHEE

Palmer made pointy tenons to
reinforce the horns from inside. The
horns were from Texas, long and
short, He evidently had them shipped
to him, and may have obtained others
locally. He was working in a tradition
that reached into the Middle Ages,
had some modest popularity in
Europe in the mid-19th century, was
shared by others in America in his
time, and attracted no followers.

In the mill, Joseph Palmer also made
bookboards—the hard parts of what
are now called hardcover books. He
sold them to Charles Ziegler, my great-
uncle, who owned Franklin Bindery,
and whose best customer was the
John C. Winston Book and Bible
Company, where my grandfather Will
Ziegler was second in command.
Winston was said to publish more
bibles than anyone else in the country,
and at the other end of their list was
my grandfather’s specialty, the
hardcover equivalent of the newspaper
extra, now known as the quickie. In
1912, he published a book on the
Titanic while the bubbles were still
numerous and the ice had yet to melt.

He would have been sitting in his
chair, supported below and behind
by two dozen cattle horns, when he
read that the great ship went down.
Being a publisher, he naturally kept a
pair of pearl-handled .44-calibre Colt
Peacemakers in a velvet-lined box
upstairs, but even they, in the
persistence of memory, are no match
for the horns—the functional horns,
the decorative horns, the functional-
decorative festoons of horns.

John McPhee is the author of 24 books of
nonfiction; his latest is the collection of essays
Irons in the Fire (Farrar, Straus and Giroux).

Drawing: Robert Andrew Parker
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and restore i Bty |
any furniture! S ~
Haul that old bureau down from ! 3 g
the attic. Get that tattered table |
from the garage. It’s time to revive

them. Care & Repair of Furniture shows you how using step-
by-step, full-color illustrations and dramatic exploded views.
B Diagnose damage, recognize reproductions, match finishes.
B Make strong, virtually invisible repairs.

B [earn new techniques like caning, gilding and how to cast

missing hardware.

B Preserve valuable family heirlooms and antiques and
recycle castaway furniture for years of added use.

HARDCOVER, 160 PAGES, ISBN: 1-56158-096-1, ITEM 070230, $27.95

To order, call 1-800-888-8286,
operator W423,
Taunton Direct, Inc.
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AvtnenTic Covouns crafted by masters of 18th and 1g9th Century color
fidelity...fifth-generation paintmakers. Natural earth pigments capture the
charm and character of Colonial, Federal and Victorian periods. Perfect
for furniture, walls, decorative accents, interior and exterior
woodwork. Easy to use, soft-sheen velvety finish. Your choice
of latex, oil-base, buttermilk formulations...or paste stains. CarL
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PAINT COLOURS
PO, Box 1030, Fort Washington, PA 19034 « (215) 654-1770 « FAX: (215) 654-1976

Market your work with high

impact color cards. Promote,
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more!

1000

Custom
Color Cards

$179

Call today for a free sample
package and price list.

1-800-583-9401
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