NING TABLE DESIGN = UPDATING CRAFTSMAN STYLE = DRAWING PATTERNS FROM ANTIQUES

home o

PERSONALIZING PERIOD STYLE
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$6.95 U.S.
$7.95 Canada
7485164537" 4

£4.25 UK.



INCRA has re-invented the
steel rule by putting micro-fine marking
holes at every scale position to instantly locate a sharp
pencil or scribe exactly on target! Now, instead of
squinting at that blur of lines along the edge of vour
old steel rule, you can instantly put your mark pre-

cisely
eye strain. Even if the lighting is less than perfect or
your eyes are tired at the end of the day, you can still

INCRA RULE actually shows up in your finished work! =
When accuracy counts ... INCRA RULES!
Available in 67 12" and 18" lengths. Patents pending
To learn more about this extraordinary line of precision
Marking Rules, Bend Rules and T-Rules, call, write, or fu
Taylor Design Group, Inc.

PO. Box 810262, Dallas, TX 75381

Tel: (972) 484-5570 Fax: (972) 243-4277

where you want it with zero uncertainty and no -« 20 seconds to change functions
* 12" Jointer/Planer « Three 3HP German Motors
e A e ._ . Cas: 2 "--’.lrbn'-Ta'bles . 3HP. Rever'sible Shape. r

READER SERVICE NO, 100

What will a Legacy Ornamental
Milling System do for you?

Finally, Ornamental Woodworking

for more information about the
beautiful projects you can create

with your router and a Legacy
Ornamental Milling System.

(800) 279-4570

made easy and affordable. Call today

READER SERVICE NO. 58

READER SERVICE NO. 78

VACUUM PRESSING

Vacuum Veneering » Vacuum Laminating = Vacuum Clamping

Make fine curved furniture & cabinets quickly and easily with a
Vacuum Pressing System from Quality VAKuum Products. Pro
Systems start at only $ 525. Ask about or Industrial Frame Presses.

SERPENTINE
DRAWER FRONT
Bend laminates &
apply veneers with

the power of VAKuum.

(See phota above)

C al l 1 = 8 0 0 -5 4 7-5 4 8 :;:: ‘\- ::tl :Il. b.::;::’lhl‘::;llxlljnl'. !illll{l.::r:l.l ton

(508) 369-2949 ~ (508) 369-2928 FAX -

Quality VAKuum Products &t
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Side Cabinet the Size
of a Plank
BY GREG B. SMITH

Resharpening
the Pencil Post Bed
BY JAMES SCHRIBER
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of Beefwood and Bronze
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Slow Evolution of a
Rocker’s Arm
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Recreating a Banister-back
Armchair
BY STEPHEN A. ADAMS

Ties that Bind
a Breakfast Suite
BY WILLIAM WALKER

Finding the Right Fabric
for an Upholstered
Armchair

BY BONNIE BISHOFF

Bringing Back Biedermeier
BY NIKOLAUS MELLER

Circles, Inlays and Curves
Unite a Bedroom Suite
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A Shaker and a Mover
BY |JEFFERSON KOLLE
Success with Shaker furniture allows

lan Ingersoll to throw a curve or two
into his new designs

Dining Table Design
Is Not as Easy as Pie

BY CHRIS BECKSVOORT
It’s truer than ever before;
form follows function

Faux-Finish
Furniture

BY TERI MASASCHI
Disdained deception,
or desirable decoration?

Auctioning Off
Tomorrow’s Treasures
BY ZACHARY GAULKIN

These New Hampshire craftsmen

believe that heirlooms need not
be old

Lamps of Wood
The soft glow of incandescence
radiates the warmth of wood

Thoroughly Modern
Morris

BY BARBARA MAYER

Lighter in form and color, new styles
of Arts and Crafts still reflect the best
of the past

On the cover: This tiger maple chest-on-frame by
lan Ingersoll turns a traditional William and Mary
form into something new. See p. 20.

Photo by Boyd Hagen.
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WALKER HAD TANSU
DRAWER DESIGN NAILED
Mark Walker was closer than he
realized to the proper material for his
wooden “tansu nails” (“Wooden
Nails for Traditional Tansu,” HF #9,
January 1997, p. 84), and was not
alone in the mistaken notion that
bamboo was the traditional material
for that purpose. As explained in the
book Tansu: Traditional Japanese
Cabinetry by Ty and Kiyoko
Heineken (Weatherhill, 1981),
attempting to plane the bottom of a
drawer (or other box) to make the
ends of the pegs flush with the
surface would be disastrous to the
plane iron if the pegs were bamboo.
The preferred material, according to
these authors, was the wood known
in Japanese as “utsugi.” or Deutzia
crenata, a deciduous flowering
shrub. Walker does himself a
disservice in referring to this method
of attachment as “crude.” Primitive,
maybe, but unless he owns a
toothpick-making machine, he
probably spent much more time than
he would have for a trip to the
hardware store for a box of brads!
The original tansu-makers only used
nails to hold the various metal parts
to the wood, and all the traditional
nails I have seen had small round
heads, not appropriate for
attachment of drawer bottoms.

According to the same reference,
bamboo pegs were used, however,
for aligning edges of pieces of a larger
panel such as the tansu back, similar
to the way that dowels or biscuits are
used when making a tabletop from
narrower boards,

—Mlilford S. Brown, El Cerrito, Calif.

4 HOME FURNITURE

STILL TOO MUCH MODERN?
While I respect your printing of letters
both critiquing and complimenting
your magazine, I was surprised you
chose to print “Too Much Modern,
Poorly Juried Furniture” (HF #9,
January 1997, p. 6).

While Mr. Richardson may feel that
modern furniture is “garbage,” 1 beg
to differ. I find it refreshing and
inspiring that so many craftspersons
are not mindlessly following styles
decades or centuries old but
borrowing from designs of the past
and using their own creativity to
build modern furniture. Imagine a
society that never changed and
did not encourage free thinking
or creativity.

—Scott R. Carnegie, Downers Grove, Ill.

I noted two Letters-to-the-Editor with
two opposite opinions (HF #9, p. 6).
One wanted more features on
contemporary-style furniture, and
the other one wants less of them.

I strongly agree with the second
letter ... Admittedly, it's a matter of
taste, of one person against another,
but I'd much rather see an even
distribution so as to suit all tastes. [ do
think we should keep in mind that the
traditional styles have lasted through
the centuries while the contemporary
will soon be forgotten.

—Charles R. facobs, Brookhaven, Miss.
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THE WORLD'S FINEST
CHISELS

ﬁ

e

Our huge years of
selection of swordmaking
Japanese tradition, our
chisels will chiselmakers

pride themselves

take a sharper
on making only
the best. For a

edge and hold it
longer than any
other chisel in the two-year
world. Period. subscription to our

They are catalog with the
available for use largest selection

with the ——] of Japanese
heaviest of woodworking
hammers or the tools reflecting
most delicate of this age-old pride
cuts. Backed by and tradition,
over 1000 send $2.00.

WOODLINE

THE JAPAN WOODWORKER
1731 Clement Avenue, HF4
Alameda, CA 94501
1-800-537-7820

READER SERVICE NO. 147

BUY DIRECT AND SAVE!
SATISFACTION
GURANTEED!

Pencil Polished

3

m Table Tops
B Shelves

® Doors

m Display Cases

Flat Polished

0.G. Edge
® 1/41In.to 1 Inch '
Thick Glass
® Tempered Glass 1" Bevel

{Other Edgeworks Available - Please Inquire)

WGB GLASS

19785 W 12 MILE RD. m SOUTHFIELD, MI 48076

FOR ORDERS CALL
1-800-288-6854

_ For free idea catalog
Mail or use reader service card
READER SERVICE NO. 55

Pushes UP
and Swivels
on Command.

Precision Gear Driven Lifts

INCA's robotic machines which serve
the home entertainment industry, lea-
ture rack and pinion drives made from
advanced malerials, provide whisper
quiet precision controlled motion.
Custom machines built within a week.
The INCA family of products include:

T\ & Projector Lifts » Panel Lilts
* Table Conversions = Pullout & Swivels

* Remote Swivels « Door Openers

Call or write for complete catalog.

INCA

13030 Cerise Avenue, Hawthorne, CA 90250
310-676-0070 Fax 310-676-0339
Email: INCA1@MSN.COM
READER SERVICE NO. 117

Incra

m; 'Y

Precision T-Rules

Market your business, product
or service with quality color
cards. Promote, describe, sell,
announce, and more!

500

Custom
Color Cards

$149

Call today for a free sample
package and price list

1-800-583-9401

MITCHELL
H GRAPHICS

The Industry Leader Since 1972

READER SERVICE NO. §




Third Annual

PHILADE

yHIA

Hrniture

SHOW

See the largest retail show of
hand-made furniture and home
furnishings. Lighting, tableware,
textiles, ceramics, glass, flooring
and other functional objects for
the home and office will be
offered. You will find a fantastic
array of styles and price points,
from classical adaptations to con-
temporary innovations.

May 2-4 1997
Pennsylvania
Convention Center
12th and Arch Streets
in Philadelphia
Admission: $8
Fri/Sat: 112am-9pm
Sun: 11am-5pm

PFS Office: Tel 215/440-0718 Fax. 215[440-0845-;- .

http://artstribe.org/pfshow
Receive $1.00 off admission with this ad.

READER SERVICE NO. 53

THE BEST & EASIEST WAY
TO VENEER & LAMINATE

« Industrial vacuum bags

- Regulated vacuum pumps

- Table top membrane presses
- Hot membrane presses

- Vacuum generators

« Vacuum clamps

- Books & Video

Call now for a new catalog!

MERCURY VACUUM PRESSES
S  .0X 2232 - FORT BRAGG, CA 95437
i

1-800-995-4506
707-964-7557 - FAX 707-964-7606

READER SERVICE NO. 654

AFRORMOSIA « ANIGRE
ASH = AVODIRE

BALSA = BASSWOOD
BEECH = BIRCH
BOXWOOD - BUBINGA
BUTTERNUT = CEDAR
CHERRAY * CHESTNUT

Imported and Domestic

Hardwoods

4/4 to 16/4 thick x 4"-16" wide x 6'-16' long

COCOBOLO « CYPRESS

FLITCH SAWN or SQUARE EDGED
GRECHHEARY < HICKORY MILLED TO YOUR SPECIFICATIONS
KOA » LACEWOOD SH“'PED N‘“ONWIDE
LAU“ELL-lil;!Ii‘!:n"Ht‘K;"CII:J;E Fa’t FREE q'uom by m or phom_]
ool FAX 914/946-3779 « Phone 914/946-4111

OSAGE » PADAUK
PALDAD = PEARWOOD
PERNAMBUCO * PINES

POPLAR * PURPLEHEART
FAMIN - REDWOOD

M.L.conoon

OMPANY In
Whlte Plains, NY » Stormvllle NY

Send $2 for our 32-page color catalog to:
252 Ferris Ave » White Plains NY 10603

SITKA SF‘HULE
SYCAMORES « TEAK

TULIP * WALNUTS = WENGE
ZEBRA » ZIRICOTE

SHAKER CHAIR KITS

Discover the beautiful proportions and
classic simplicity of Shaker furniture. Our
catalog features reproduction dining
chairs and tables, rockers, bar stools,
candle stands, small tables, clocks, oval
boxes, baskets, peg board and Shaker
chair tape. Available as precisely fashioned
kits for easy finishing or custom finished.

FREE Catalog

SHAKER WORKSHOPS
Box 8001-HF7, Ashburnham, MA 01430
1-800-840-9121

READER SERVICE NO. 84

READER SERVICE NO. 651

Full-Size Professional Plan

MORRIS CHAIR

Build this comfortable chair with wide bow
arms and adjustable 3-position back. an
excellent example of the Arts & Crafts
style. Overall size:

33" wide x 38%2" high x 33%:" deep

Plan #724(postpaid). . .. ... .. $19.50
Catalog (free withorder) . . ... .. $3.00

Fine Furniture Plans Since 1968

FURNITURE DESIGNS, INC., Dept. HM-27
1827 Elmdale Ave., Glenview, IL 60025
1-800-657-7692

=

First (hoice of “Restoration Authorities*

*Buttermilk Paint Colours

Avrnentic Covouns crafted by masters of 18th and 19th Century color
fidelity...fifth-generation paintmakers. Natural earth pigments capture the
charm and character of Colonial, Federal and Victorian periods. Perfect
for furniture, walls, decorative accents, interior and exterior
woodwork. Easy to use, soft-sheen velvety finish. Your choice
of latex, oil-base, buttermilk formulations. ..or paste stains. CALL
or wiiTE o CoLour Canps AND DESCRIPTIVE LITERATURE.

Old Village

PO. Box 1030, Fort Washington, PA 19034 + {215} 654-1770 » FAX: (215) 654-1976

Exclusive Licensee (or

6

READER SERVICE NO. 750

HOME FURNITURE

READER SERVICE NO. 52




QUARTERSAWN
OAK

Having trouble finding high quality
quartersawn? We provide the
finest red and white oak
available...anywhere. Quartered,
kiln dried & planed with tender
loving care. Call for brochure, or
visit us on the Internet for our
newsletter and catalog of
woodworking supplies, Craftsman
Furniture Kits and Northern
hardwoods.

You can now buy direct from our
low production, high quality mill
(via UPS) at very attractive prices.

www.woodshed.com

STAINED GLASS
VIDEO & CATALOG

Improve the looks
and value of your

-Entry Doors
and Sidelights
-Kitchen
Cabinet Inserts
-Tiffany Style
Lampshades

Save money and make it yourself-
our video shows you how!

The perfect way to get started in stained glass. Our
30 minute video covers all the basics. Filled with
clear, simple instructions, hints, close-ups, and
examples to help you craft your own stained glass
windows, lamps, and more. Package includes
video, written instructions, plus a 100 page color
supply catalog. Money back guarantee.
#6149AM...§10.95 + $3.00 shipping/handling

Supply Catalog Only...85 ppd.

other workpiece

hnlesalemysulelmc
im@lmmshmppmdlwscnbembr
on target with zero uncertainty and no eye strain!
The 90° shape keeps it snugly in place while the two
scale surfaces let you mark and measure on the top,
edge. and comers simultaneously! There are even two
vertical end scales with marking holes for drawing

precision lines parallel to the edge of vour work.

To Order, Call Toll Free 1-80!1-331 -1101 When accuracy counts ... INCRA RULES!
e M_h - Available in 67 12" and 18" lengths. Patents pending
D€LPHI
STAINED GLASS 2116 E Mlchlgan Ave,

To learn more about this extraordinary line of precision
(800) 829 0009 T Since 1972 Lansing, Ml 48912

Marking Rules, Bend Rules and T-Rules, call, write, or fax:
Taylor Design Group, Inc,

2505 12th Ave S., Moorhead, MN 56560

READER SERVICE NO. 2

PO. Box 810262, Dallss, TX 75381
DISCOUNT PRICES ON BOOKS & VlDEQS

Tel: (972) 484-5570 Fax: (972) 243-4277
Call°Toll Free 1-800-243-0713 [\/].
No shipping charges in US on orders - dwor
Wo 0555 South Bl‘l'.l'll;way

over $35 others add $3
Lexington, KY 40508

The Most Complete Catalog of Woodworking Books & Videos
Sent FREE with Your Order or send $2 for Catalog

The Suckley Craftsman Set of 3 Books
1) Making Authentic Craftsman Furn.
2) Mission Furniture/How to make it
3) Craftsman Homes/Architecture and
Furnishings $30 for the Set “Fine Woodworking” and
Fumniture of Gusav Stickley (Bavaro) $19  “FineHomebuilding"Videos$16eal
Woodshop Dust Control tigsmtnemy 316 Handplanes in Woodshop * Router
Spray Finishing (Charron) $16 Joinery * Repair Furniture » Mastering
Design Book Seven $22 Machines * Mastering Band Saw »
American Furn. of 18th Century @rene $39  Refinishing Furniture * Router Jigs
Making Heirloom Toys Mikowick) $16  and Techniques * Bowl Turning *
Turning for Furniture (Conover) $18  Radial Arm Saw Joinery * Turning
Make Plastic Laminate Projects » Make a Shaker Table «
Centertops (Kimball) $18 Turning Wood * Mortise & Tenon
Making Elegant Jewelry Boxes (Lydgate) $18  Joints » Chip Carving * Making Boxes
Building Doors & Entry ways (weis) $18  » Carving Techniques ¢ Installing
Practice of Woodturning (Darlow) $18  Kitchen Cabinets & Countertops
Make Traditional Wood Planes (whetan) 519 Woodfinishing (Dresdner) « Dovetail
Hoadley - Understanding Wood $27;  Drawer » Sm Shop Tip « Sam Maloof
Identifying Wood $32; Both $58 * Table Saw * Finishing with Frank
Toolbox Book, Warkshop Book, Klausz * Framing Floors * Tiling
Workbench Book $27 ea: all 3 for $75  Countertops = Tiling Walls » Tiling
Tage Frid - Vol 1,2,3 $45 Floors * Framing Roofs * Framing
Lee - Sharpening $19 Walls = Basic Stairbuilding + Building
Nakashima - Soul of a Tree $40; Decks * Building Kitchen Cabinets *
Maloof $45; Both $83 Installing Trim * Laying Hardwood
Vandal - Queen Ann Furniture $35 Floors * Sanding and Fimshing Floors
Lincoln - World Woods in Color $45 = Installing Doors & Windows »

READER SERVICE NO. 802 READER SERVICE NO. 100

HEARNE HARDWOODS

Specializing in

Pennsylvania Cherry

Canada & Overseas add 15%
Fax 606-255-5444
phone inquiries call 606-255-5444

Plain & Figured Cherry from 4/4 to 16/4
Also: Premium Walnut, figured Maples & a large variety of
exceptionally fine domestic & imported lumber including free form
slabs, turning blanks, burls, & Instrument grade lumber.
P.O. Box 129, Peach Bottom, PA 17563
Toll Free 1-888-814-0007 pl‘.lonur"f.lh 1-717-548-3030

= & [l o

Flexner- Understand Wood Finishing $14
Krenov - 3 book set $40

National & International Shipping G5k

READER SERVICE NO. 150

WE BUILD BARS!

2 s S WALLACE & HINZ *982%

Built o Your Specifications « Modular Construction « Easy Installation « Shipped Worldwide « Call for Free Brochure

READER SERVICE NO. 701 READER SERVICE NO. 21



M on display

BY ZACHARY GAULKIN

A Visit to The Wolfsonian in Miami Beach

When someone told me
that The Wolfsonian was in
a restored “warehouse,” 1
pictured a forlorn building
on some seedy back street.
[ had neglected to consider
that the museum sits
among the pastels of
Miami’s South Beach and
not, as I had envisioned, in
the shadows of the New
Jersey Turnpike. In fact,
The Wolfsonian’s sun-
bleached Mediterranean
Revival structure looks a lot
more like a museum than a
former storage facility. But
in a way, aren’t they sort of
the same thing?

It may look dated, but when Gio

Ponti designed this steel and
aluminum chair in 1938, it was a
new idea. Its form has influenced
today’s office furniture.

8 HOME

The Wolfsonian's collection in

Miami Beach spans the years
1885 to 1945.

They are if you're Mitchell
Wolfson, Jr., heirto a
television and movie theater
fortune. Wolfson's
warehouse is a massive and
elegant attic for his private
collection of 70,000 objects
made between 1885 and
1945 and culled mostly from
America and Europe. When
I pushed through the doors
to find a reflecting pool
below the towering, gold-
glazed facade of an Art
Deco movie theater, I finally
understood how thoroughly
I had been misled. This was
like no warehouse that I had
ever seen.

Wolfson’s monumental
garret, however, contains
more than the souvenirs of
a wealthy globetrotter.
There is a message in his
hoard of *material culture,”

FURNITURE

as The Wolfsonian’s
curators call it. Every
object, including a trove of
furniture from high-style to
office-supply, is placed in
the historical, cultural and
political terrain from
which it was plucked. The
result is a clear and
provocative lesson of how
the design of everything
from toasters to Thonet
chairs reflects the world
into which it was born.

For the furniture in the
collection, this is especially
true. From the hand-hewn
wooden cabinets of the
English Arts and Crafts
movement to the sleekness
of the Bauhaus, you can see
the forces of rapid change

through six decades of
industrialization ending
with World War II. Viewing
modern European and
American designs through

this lens is a mind-opening
way to understand and
appreciate why our
furniture today looks the
way that it does.

In this context, for
instance, a cabinet with a
pastoral inlay of rolling hills
and trees made in 1891 by
W.R. Lethaby can be
appreciated on many levels.
It is a wiltingly beautiful
piece of craftsmanship, but
it is also d transparent
example of the reaction
against modernization by
Arts and Crafts designers in
England at the turn of the
century. The tubular steel
and bent plywood chairs of
Marcel Breuer and Alvar
Aalto designed decades
later can be seen as
products of the same
modernizing forces, except
that these designers have

chosen to embrace, rather

One of the strengths of The Wolfsonian is its collection of decorative

arts from the British Arts and Crafts movement, such as this 1891
cabinet by W.R. Lethaby, an English architect and teacher.

Top photo: Zachary Gaulkin; other photos: Bruce
White, «

ourtesy of The Mitchell Wollson, Jr. Collection
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Turopean Hardfuare Explore the golden age

a Division of Woodworker's Emporium

5461 South Arville » Las Vegas, NV 89118 Of fllrnlture deSlgn'

PH. 800-779-7458 FAX 702-871-0991
CATALOG $3%=

READER SERVICE NO. 751

The Secret’s in the blend.

Since 1860, wood craftsmen have used
BRIWAX to protect, restore and re-
condition fine furniture and antiques to their
original “patina” which could only be
duplicated by laborious hand rubbing before
the BRIWAX blend. This unique “crafts-
man's choice” is now available to American
professional woodworkers and refinishers,
as well as the guality conscious Iindividual
who simply wants 1o keep their furnishings
in top condition

BRIWAX is available in Clear, Light Brown,
Dark Brown, Golden Qak, and Antique
Mahogany(Cherry).

For more information. or to order, call or write:
TRG Products 1-800-3BRIWAX
6133 Peachtree Dunwoody Rd., Suite 201
Atlanta, Georgia 30228-4541

(404) 399-0776 * (800) 327-4929

Capture the spirit...

American Furniture of the 18th Century is a brilliant
examination of the evolution of design and building
methods that are still the foundation of furniture
making today. Period furniture maker Jeffrey

READER SERVICE NO. 88

& FREE CATALOG Greene’s rich chronicle links the history, craft and
Teak and Mahogany construction of the masterworks of classic American
Outdoor Furniture furniture design.
PrRECISION-CUT KITS OR FULLY ASSEMBLED You get 320 pages filled with authentic examples,

accurate descriptions, over 250 black and white

and 18 full-color photos bursting with information
and insight into period furniture. Explains
authentic joinery, construction and other furniture-
making methods.

Meticulously crafted to last a lifetime. Benches,
porch swings, chairs, tables, rockers,
lounges, planters and umbrellas. Available
fully assembled or as precision-cut kits
that are easy and fun to put together.

Wood Classics
914-255-5651

Whether you are a collector, furniture lover or a
woodworker, you'll find American Furniture of the
18th Century to be a rare combination of furniture
history and technique.

Pink Ivory - - Pernambuco e
Dagamé Qual lty Mac. Ebony * Jacobean * William and Mary * Queen Anne

E.l. Rosewood

Box 97THF0310, Gardiner, NY 12525

Brazilian Rosewood

+ Chippendale * Hepplewhite * Sheraton

Exotic Ex

Plum Curly Maple « Ne toal e

Burls Ouitted Maple Neoclassical * and more.

::g!;:;ood woo d ?:,;:::DEWW HARDCOVER, 320 PAGES, 1SBN: 1-36158-104-6, ITEM 070236, $45.00

Koa »TURNERS Lacewood (34 P&H, CT RESIDENTS ADD 6% TAX, CANADIAN RESIDENTS ADD 79 GST.)
gaﬁ_":f’rd Thick Planks for Bowls/Squares '(-;B"""‘ Vitae T d al

Sodbie »CABINET MAKERS« oeNe 0 order your personal copy,

gt Individually Selected Lumber P d ask

Rosewood Blackwood ca]_l 1-800-888-8286 and as

Bloodwood Mahogany

Ziricote G Boxes /Inlays e for operator W422 now.

Purpleheart Over 70 Species :foilsf T

C. Ebony . enge Or write:

Pau Rosa @ Allinavices Welcoma,, Cofl or wrm_ Goncalo Alves Taunton Direct, Inc., aunton
Camphor = (G Many More... P.O. Box 5507 63 §. Main St., & VIDEOS

Berea, Ohio 44017

|lJ.L.’ Drive
216 243 4452

Newtown, CT 06470-5507 for fellow enthusiasts

READER SERVICE NO. 657
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Propeller table. Objects such

as this 1939 table by Archibald
Taylor, in which the magazine
rack resembles an airplane
propeller, illustrate how furniture
designers adopted the images

of technology.

than to fight, the winds of
change.

The Wolfsonian’s mission
is best articulated in its

graphic design.

Although this inaugural
exhibit has left Wolfson’s
Miami Beach warehouse,

there are still a number of
good reasons to go to The
Wolfsonian, aside from the
balmy weather. The
museum boasts the largest
assemblage of 20th-century
Dutch and Italian
decorative arts outside of
those two countries. Some
of this work can be seen in
an ongoing exhibit called
"Art and Design in the
Modern Age,” a continually
changing selection from
the museum’s permanent

opening exhibit and
accompanying book
entitled “Designing
Modernity: The Arts of
Reform and Persuasion.”
(This traveling exhibit
opened in February at the
Carnegie Museum of Art in
Pittsburgh.) Displayed
alongside a myriad of
objects—posters, sculpture
and household goods—the
furniture shows just how
much kinship exists among
commercial, industrial and

If You Go...

The Wolfsonian, located at
1001 Washington Avenue
in Miami Beach, is open
Tuesday through Saturday
from 11 am. to 6 p.m,,
and Sunday from noon to
5 p.m. The museum is
open free of charge from
6 to 9 p.m on Thursdays,
and is closed Mondays
and major holidays.

Admission for adults is
$5; admission for seniors,
students, and children age
six to 12 is $3.50. For
information on upcoming
events or for group rates,
call (305) 531-1001.

The Wolfsonian’s
inaugural exhibit,
“Designing Modernity:
The Arts of Reform and
Persuasion,” will be at The
Carnegie Museum of Art
in Pittsburgh until May
18, 1997. The exhibit
then travels to the
Indianapolis Museum of
Art (November 23, 1997
to February 1, 1998)
before leaving for
Japan, Australia and
New Zealand.

collection. There is also a
research center and library
containing 36,000 rare
books and periodicals
open to the public by
appointment. And if that is
not impressive enough,
you can always visit a
branch of The Wolfsonian
housed in a reproduction
of a medieval castle in
Genoa, Italy, which
contains Italian sculpture,
painting and decorative art
from the same period. This
too, I assure you, is no
warehouse.

Zachary Gaulkin is an associate
editor at Home Furniture.
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craftsman’s corner

This space is reserved
for advertising of hand-crafted
custom furniture for sale.

For more information call
800-926-8776, ext. 553.

EARLY . gow gdf.t Side Ei}:“irs
* Bow Back Arm Chairs
AMERICAN * Fan Back Side Chairs
WINDSOR | . Continuous Arm Chairs
CHAIRS * Philadelphia Arm Chairs
;ij ot This Comb Back Arm
Vcﬁ@/ﬂu Chair is but one of our
._/’{ fmithful reproductions.

Features include: oak
bendings, hickory
spindles, hard maple
L) turnings. hand-carved
knuckles and combs, and
hand-shaped, one-picce
poplar seats

For additional
information,

or to place an
order, please
contact us at:
908-788-1766
fax 908-782-6211

o

MASON F. RAPAPORT

ONE COTTAGE STREET
EASTHRAMPTON, MA 01027
413-527-8973

Phato: Dean Powell
Featured in Home Fumniture ok p. 58

615 Old York Road «Neshanic Station, New Jersey 08853

READER SERVICE NO. 94

the TREBUCHET WORKSHOP

Makers of
well-reasoned
Sfurniture, lamps,
& accessories.

CATALOG 35

613 Village Street
Kalamazoo, Michigan
49008

TEL: (616) 384-0183
FAX: (616) 382-0387

htep://members.aol.com/trebucherw

BEAUTY ___ ¥ _
St 4-35
> 5-— fz_’,

FUNCTION S
. N

CRAFTMANSHIP ' \*
« ; --'-'.‘_;_":

UN-COMIN

WOODWORK

2875 168th Street
Surrey, British Columbia,
Canada, V4B 5E7

800 = 828 = 9588

DALE RAMSEY
B4 5419208
Fax 60454129297

READER SERVICE NO. 54

Unique custom wood furniture and interiors

INGERSOLL

WEST CORNWALL, CONN. 06786

TELEPHONE 860 672 6334 ||
TOLL FREE 800 237 4926
FAX 860 672 0355

SURFBOARD TABLE
17.5'D x 47°L x 18°H

R . Damian Velasquez

Special Furniture For Special People
Seeking innovative designs, the finest materials
and incredible workmanship?

Dana Robes
Wood Craftsmen

Visit our Showrooms at:
Lower Shaker Village, Enfield, NH
800-722-5036 and
28 East Putnam, Greenwich,CT
203-869-5310

R. S. WILKINSON

\lznrn/u-?r Fine Chmerican Faownilure o
//ﬂ(v ()i/f/( mesed O /ﬂﬁ (f)‘(fq and )f/(fd//)f

Selected as one of “America’s 200 Best Craftsmen”

301 Sandia Rd., NW by Early American Life Magazine.
Albuquerque, NM 87107 Color photos, brochure $3
Catalog Available 505-224-9383 Send $3 for our complete catalog. 177 Scotland Road * Baltic, CT 06330 203-822-6790

READER SERVICE NO. 116

READER SERVICE NO. 119

READER SERVICE NO. 752

11
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GEORGE NAKASH

WOODWORKE

FURNITURE
FOR
HOME
AND
BUSINESS

CRAFTED
FROM
OuRr
EXCLUSIVE
COLLECTION
OF
FINE
HARDWOODS

CUSTOM DESIGN BY APPOINTMENT WITH
MIRA NAKASHIMA YARNALL

:‘. GEORGE NAKASHIMA WOODWORKER, S5.A
3 J 293 agueETOoNG RD. NEw HOPE. PA 18938
L A~ TEL. 215 862-2272 Fax 215 862-2103

FURNITURE & CABINETRY

CUSTOM BUILT
+ Colonial

« Early American
+ Shaker

+ Country

' Bernie Campbell
" 241 Hillerest Drive
Madison Heights, VA 24572

804-846-6883

George Ainley
FiNe WINDSOR CHAIRS

HANDMADE
BY EARLY
TRADITIONAL
METHODS

Geo. Ainley

R1, Box 223
Perkinsville, VT 05151
(B02) 263-3217

READER SERVICE NO. 97

G. R. Clidence

I8th Century Woodworks
Colonial Reproductions

Beds and tables
of fine hardwoods
CUSTOM ORDERS
272 James Trail, W. Kingston, R1 02892
401-539-2558

Brochure §1

Mykl Messer Designs

a®

- /‘jfﬂy !

Distinctive furniture, custom cabinetry & finely
crafted wood turnings to enhance the home or office.

Rt #2, Box 408
Albright, WV 26519

304-379-9750

12 HOME
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READER SERVICE NO. 754

~—t

Frever Woon Works

CusTom
CONTEMPORARY
SOUTHWESTERN

FURNITURE

ERIC FREYER
P.0. BOX 485 ; =
SANDIA PARK, NMA7047 (% 7] 7

505-281-4654

READER SERVICE NO. 18

FINE FURNITURE

FROM WEST VIRGINIA HARDWOODS

PROBST FURNITURE MAKERS
Route 34 ® Hamlin, WV 25523 » (304) 524-5916

READER SERVICE NO. 655

Creative
Designs
That Work
For You

Chiidren’s Fumiture

Cal And We con Discuss How To Tolor A Desion To Your Spaciol Neads
—— ROBERT PHIPPS
CABINET MAKER

282 Lexington Ave. mNew Haven, CT=(203) 387-4220

READER SERVICE NO. 47

Frank B. Rhodes
FURNITURE MAKER

Handmade 18th Century
Reproductions & Contemporary Works

Brochure Available
Frank B. Rhodes
1522 Round Top Road, Chestertown, MD 21620
410-778-3993

READER SERVICE NO. 804
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ByEiWwoodworlidng

Company

An Extraordinary Collection
of Arts & Crafts Furniture

Wi st 51, dosepl Sicet s Unit B o Asciedia s Calltomibs 0006

HIHsda59Ta51 Ploase send 55 for i catalog ‘

356 County Rd. 480, Marquette, MI 49855

Our Specialty is Furniture
in Unique Hardwoods from
Mlchlgan s Upper Pemnsula

— i ——

T

Doug Evans
906-249-3106

READER SERVICE NO. 122

PETER S. TURNER

furnituremaker

ALCYON WOODWORKS
P.O. Box 11165 * Portland, Maine 04104
phone / fax 207.657.3900

design « for « your -« life

READER SERVICENO. 113

David Wright
Windsor Chair Making

Individually, band crafted, elegantly desianed Chagrs € Settess

oooo ’F’\"'

) S 1)

TARINETMANKER

CONTEMPORARY |NTERPRETATEMS
o TrE
AaTs Arh SRAFTS |STHETIK

Phota: Tom Crane

Contemporary Designs in
Native American Hardwoods
& Veneers

o o
a ]
Ray Kelso ﬁ o D
720 Black Rock Rd. o o
Cillegeville, PA 19426, TREEBEARD | | €@ Fostnis ot v e o
610)933-1080 DESIGNS A RRTART NintyRas ]
| M G
Creative

PO Box 132, © Berea, KY 40403  606-986-7962

READER SERVICE NO. 656

Let Reader Service work for you.
Receive information direct from your
choice of advertisers by using the
Reader Service form located next
to the inside back cover.

WET PAINT

FURNITURE DESIGNERS

1500-B LESLIE AVENUE
ALEXANDRIA, VIRGINIA 22301-1620

703.519. 8546

READER SERVICE NO. 36

Designs

Custom Furnishings [/ /)

Custom Furniture & Accessories
For home and office.

205 Buttonwood St.

Hamilton, NJ 08619

609-584-5277

John McAlevey
Woodworker

Fine Furniture Designed & Made
HCR 35 « Box 668 * Ridge Road
Tenants Harbor, ME 04860
207-372-6455

READER SERVICE NO. 31




craftsman’s corner

MESA TABLE
by Robsjohn-Gibbons, 1952

Reproduction available

Robert Corbi, Furniture Maker
40 Maspeth Avenue, Brooklyn, NY 11211
ph/fax 718-387-9251

* CUSTOM CABINETRY * FINE WOODWORKING
JOHN 8. SCRANTON - PROPRIETOR
s C
9'3’“ i 4‘9"1.
PN
PO BOX 828 ) % ™

603-352-4186

KEENE, NH 03431 SHOP

ROBERT DALRYMPLE
MASTER WOODWORKER

2,
ale

Designer and
Fine Furniture Maker

Exquisite
Handcrafted Furniture
Made to Order

s,
e

Call or write for brochure
(541) 687-7015
85488 Appletree Court
Eugene, OR 97405

Studio/Workshop in the beautiful Willamette Valley

READER SERVICE NO. 85

NEW TRADITIONALIST
Fine Handcrafted Furniture
- Original Designs / Custom Work -

Arts and Crafts, Shaker, Oriental, and Beyond . . .

Steven Pistrich
Box 543, Hatficld, MA 01038 413-247.5248

Color Brochure Available

READER SERVICE NO, 757

i

L T
W
9

SPECIALIZING IN

HANDMADE
POSTER BEDS

turned, carved, inlaid

NORMAN'S HANDMADE REPRODUCTIONS
12205 Harnett - Dunn Hwy.
Dunn, NC 28334
210-892-4349

READER SERVICE NO. 70

READER SERVICE NO. 702

Traditional, tasteful, beautiful, for you...

Bench Made Furniture from a small Maine shop.
Charles Durfee, Cabinetmaker
RID1, Box 1132, Woolwich, ME 04579

207-442-7049 Brochure $1

Original Designs
in the
Arts & Crafts Tradition

MACKs
=RODEL
cabinetmakers

Member of the New England Artisans Guild.

For catalog send 55.00
44 Leighton Rd., Pownal, Maine 04069
(207) 688-4483
http://www.neaguild.com/macrodel

Attention Furniture
Gallery Owners

Home Furniture magazine gives you a
brand-new marketing tool. Reach
dedicated readers who are enthusiastic
about well-designed quality furniture by
placing your ad in Home Furniture now.
To learn more about our wide range

of advertising options, contact the

Home Furniture Advertising Department
at 1-800-926-8776, ext. 829, or write to:

Advertising Department
Home Furniture

63 S. Main St., PO, Box 5506
Newtown, CT 06470-5506

heme: e

READER SERVICE NO. 27

14 HOME FURNITURE




Handcrafted Latticework
in a variety of beautiful patterns.
* Folding Screens  » Window Treatments
* Room Dividers » Suspending Ceilings

The foiding screen in walnut, cherry or oak — $3,000

Aftermath Furniture
PO. Box 7415, Ann Arbor, M| 48107
(313) 332-8750

Sreven Siegel

Original
R " li[w,'\\
:é'-]l'- sl based o
.'] r tHE Arrts
: and Crabrs
Philosophy

Fine Custom
FurniTuRe

Pure
ART
Design

email PureAnDin@ocl.com  Web site:http: //home ool .com/Pu

17478 Swanson Rd, Delki, CA 95315
(209) 656-9016
reArDsn

READER SERVICE NO. 753

READER SERVICE NO. 20

|

From the heart of Oregon Wine Country
One of a kind & Limited Editions.

WORKSHOP GALLERY
148 . Bridge St., Sheridan, OR 97378 520 £ Thind 5L, McMinnville, OR 97128

BRIAN BOGGS
CHAIRMAKER

Dining Chairs, Rocking Chairs, Barstools & Settees

{See articles In Home Furniture #3 & #8)

118 LESTER ST., BEREA, KY 40403
(606) 986-4638

READER SERVICE NO. 104

DEBEY ZITO
_ FINE FURNITUREMAKING

L;' .

Furniture For Generations
Inspired by Asian & Arts & Crafts Traditions
55 Bronte St., San Francisco, CA 94110
415-648-6861

— tnique Custom Furniture

Tandcrafted by

4 DAVE GADDLS

Gouthwesl, Arts & Crafls, Fl. Worth Deco
817-551-5940
A Better Place 1517 Clarendon
forl Worth, TX 76134

Berkeley Mills

wast-west furniture design

SHOWROOMS
30 7th Street
vy, CA = 510-549-2854

Paseo de Peralta
Santa Fe, 87501 + 505-982-4584

[ Matthew Burak !

FURNITURE [
= “One of
{ America’s
200 Best

(o =)
EARL

AMERICAN
HOMES

| __‘.\. _: -. - g

Call Today for Our Color Catalog
802 684-2156

U.5. ROUTE 2, P.O. BOX 279/ DEPT. HF203
DANVILLE, VERMONT (05828

Craftsmen”

MAGAZINE

Custom Design Service T Original Art

For TABLE LEGS see our MARKETPLACE AD

READER SERVICE NO. 6

15



M the

drawing
board

BY PHIL LOWE

Patterns Take the Guesswork Out of Reproducing Antiques

Reproducing antique furniture is a joy,
but it’s no easy task. By far the most
foolproof method of recreating the
subtle curves and contours is to find an
original and make patterns. Patterns
will help you create the full-scale
drawings you will need and ultimately
can be used for templates when it
comes time to build.

Even when [ am going to make
patterns, I start by sketching three
views of the piece—the front, side
and top view—to have for future
reference. After sketching the piece, |
record the overall dimensions using
either a tape measure or, better vet,
by transferring points to a pine story
stick. The story stick will give you an
accurate reference for making full-
size drawings without having to
measure dimensions. I then measure
the thickness of various parts with a
ruler or plastic-tipped calipers and
record them on my sketch.

With the basic measuring done, it’s
time to tackle the more difficult
curved elements, such as the shape
of a chair leg or the pattern of a back
splat. The easiest way to do this is by
tracing them. When the element is
fairly flat, I like to trace it onto a
piece of “%-inch birch plywood.
Plywood, however, may be too stiff
to conform to parts with extreme or
compound curves, such as a chair
splat or crest rail, so T always have
more flexible cardboard or matte
board close at hand.

To start the pattern, [ use spring
clamps to keep the tracing material in
position, and I hold the shaved part of
a pencil against the piece to keep the
line as close as possible to the edge |
am tracing (see the top photo). After

16 HOME FURNITURE

tracing the edge, I mark the positions
of intersecting pieces, such as the joint
line between a chair splat and crest
rail, and note transitions in edge
profiles, such as the starting and
ending position of a chamfer. The
pattern should show not only the
shape of the piece but all its details.
Take time to record as much as

Making patterns is
easy. The best way to
reproduce curved
shapes is to trace
them. To copy the
splat on this Queen
Anne chair, the
author clamped
cardboard to it and
traced it with a pencil.

A shop-made scribing tool is more accurate
than a pencil, especially when a part has a
chamfered edge or molding. The tapered
edge of the block, which holds a sharp pencil
lead, rides along the surface you want to trace.

possible and make certain that your
notes are directly on the pattern,
where they won’t be cut away.

Some furniture parts, such as
cabriole legs or chair arms, are difficult
to trace because you will not be able
to place the tracing material flush
against the part. In these situations, 1
use a shop-made scribing tool. I make
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BUILT FOR LIFE
ANDERS JENSEN DESIGN Guaranmd

to be the most comfortable and well-

built rocker you have ever experienced

or your money back. We also provide
a written Lifetime Warranty.

SPECIALIZING IN
CUSTOM DESIGNS

LeMond®ehBI T
ladwyne table in cherry and sapele: $2450 FIE E Al
Chotce of woods and finishes L 603.363.9357
Anyone can design furntture that works in a gallery. READER SERVICE NO. 41

But 1f you want furniture that works in your h_!gg
call Paul Downs to discuss a design that fits
everything about you, Including your budget

PAUL DOWNS HANDCRAFTED FINE FURNITURE

Simple designs with
attention to detail.

CABINETMAKERS

@00

161 Roch Hill Road, Bala C_\'rm'l\'(f, PA 19004
Call for more information: (610) 664-9902

READER SERVICE NO. 805

THE WEEKS ROCKER™

White Oak: $1395, VISA/MC, includes
delivery anywhere within the continental
U.S. Other woods available.

Call for brochure and wood samples.
Dining room furniture also available.

GARY WEEKS & COMPANY

FURNITUREMAIKERSTS

- Since 1987 v

, 512/847-3187
E-'Ilchael Gloor 16500 Ranch Road 12 * Wimberley, Texas 78676
showroom 51 Green Street Call for brochure
A Peace Dale, Rl 02883 401-782-2443

teaturing one

of a kind & limited

production furniture.

Specializing in home Thom DLIpI'eX
theater and computer Furniture Maker
cabinetry,

Fine Handcrafted
Designs

Route 113 & 73, PO. Box 1171, Skippack, PA 19474
610-584-9022  rax 610-584-9424

READER SERVICE NO. 83

i
18th Century
/8

Custom

Tel: 603-787-6359

P.O. Box 279, N. Haverhill, NH 03774-0279
Information Upon Request

See article and photos HF#8, pgs. 44-45

Furniture and Accessories

This space is reserved Reprodueced:and Inspired
for advertising of hand-crafted by The Arts & Crafts
Movement

custom furniture for sale.

= e i Photographs $10
. : . Box 1109, Plymouth, MA 02362
M.T. Maxwell Furniture Co. For more information call 508-746-1847 FAX: 508-746-3736
5 Liberty ot Be 24523 1
715 Liberty Streer Bedford, VA 2452 800-926-8776, ext. 553. Ay it TS O Hesise

800.686.1844
READER SERVICE NO. 153
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this tool by taping a chisel-sharp lead
from a mechanical pencil to the
tapered edge of a block of wood. The
narrow edge of the tool rides along
the outermost edge of the part,
perpendicular to the curve you wish
to trace (see the bottom photo on p.
16). By tracing this way, rather than
using a pencil and trying to project
lines by eye, vou can precisely render
almost any profile.

Turned parts require more work to
make accurate patterns. The first step
in recreating a turned part is to transfer
all the clearly defined divisions of the
turning to a story stick. I place the
story stick against the turning (a
stretcher, for example), marking the
length and any square sections. Then |
project lines from the turning to the
story stick where each turned element
begins and ends, such as the
beginning and end of a cove or bead
(see the photo at right). If necessary, 1
use a square o project lines from the
miming to the story stick. After marking
off each element, I square the lines
across the face of the story stick and
use my calipers to measure the
diameters of the turning at each point
along the stick. I also write the

Plastic-tipped
calipers measure
the diameter of the
turning at each point
recorded on the story
stick. The curves
between the points
are drawn by eye.

18 HOME

FURNITURE

diameter directly on the stick for
reference later when I am turning the
part on the lathe (see the lower left
photo). This method will give you all
the diameters, but you will have to
interpret, by eye, the exact shape of

the curves in between.
With patterns in hand, you are ready

to take them to your drafting table and
use them as templates for full-scale,
measured drawings.

Phil Lowe builds furniture and gives summer
workshops in Beverly, Massachusetts. He has
just completed a Fine Woodworking video
Measuring Furniture for Reproduction (55
min., $19.95). To order, call (800) 888-8286.

Use a story stick for
turnings. Turned
parts, such as this
chair stretcher, are
difficult to trace.
Instead, the

author transfers
each element of

the turning to a
story stick.

— —_—

Patterns yield full-scale drawings. After each
part is traced and cut out, the author uses them
to create full-scale drawings. The plywood

patterns also can be used as cutting templates.
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Desiguns by MWilad

Milad Allaham
316 S. 16th St., Allentown, PA 18102
610-434-6455
Fine Crafted Furniture & Cabinetry
: T -1 -

5 E T TL

HALL TABLE: 13" w, 42" long, 31" high
Avodire with Florentine Marble top

DAVID R. FRECHTMAN
Creator of Fine Furniture

Contemporary Interpretations of Period
Furniture Individually Handcrafted
574 Boston Ave.
Medford, Ma. 02155
617-776-4049

Michael Strefler

Cabinermaker

handerafted furniture in solid wood
inspired by traditional designs

Chester Furniture Ltd.
270 Stanford Lake Road, PO Box 40
Chester, N.S. B0] 1]0 Canada
Fax/Tel: (902) 275-5833

READER SERVICE NQ. 71

Furniture and
Cabinetry, each piece
individually built to
meet your particular

needs.

Jeff Lind

FINE WOODWORKING
505 EMERY'S BRIDGE ROAD
SouTtH Berwick, ME 03908

(207)384-2621

Call for information & brochure

Spectacular
Wood
and
Exceptional
Craftsmanship.

See Home Furniture 82, 7 & 8
for our work

KINLOCH WOODWORKING, Ltd.
D. Douglas Mooberry, proprietor
PO Box 461, Unionville, PA 19375
610-347-2070 FAX 610-347-0353
Showroom Open M-S, 94 = Rie 82, Unionville

Let Reader Service work for you.
Receive information direct from your
choice of advertisers by using the
Reader Service form located next
to the inside back cover.

FREE CATALOG

This space is reserved
for advertising of hand-crafted
custom furniture for sale.

For more information call
800-926-8776, ext. 553.

Thomas Gloss & Son

CABINETMAKERS
4907 Rosa Road
Baltimore, Maryland 21214
(10)325-1889

(Faformation upon reguest)

Attention Furniture Makers

Our dedicated readers know, care about and want
the kind and quality of furniture you build.

Reach this strong new market in Home Furniture.
Contact our Advertising Dept. at 1-800-926-8776,
ext. 829 or write to: Home Furniture, 63 S. Main St.,
P.O. Box 5506, Newtown, CT (6470-5506.

PrEcCISION-CUT KITS OR FULLY ASSEMBLED

furniture of the finest cherry or quarter sawn
oak. Available fully assembled
or as kits that are easy

and fun to put together.

Wood Classics
914-255-5651

A collection of meticulously handerafted solid wood

Box 97HF0311, Gardiner, NY 12525

MISUGI DESIGNS

Traditional Japanese Tansu & Cabinet Hardware

aLso: Fine Selection of Handmade Japanese Paper
~for Shoji Screens & Lamp Shades

For FREE brochure, write to:

MISUGI DESIGNS
2233 5th St., Berkeley, CA 94710 - NEW SHOW ROOM
Tel: (510) 549-0805

Fax: (510) 549-0828

READER SERVICE NO. 110
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A Shaker and a Mover

Success with Shaker furniture allows Ian Ingersoll
to throw a curve or two into his new designs

BY JEFFERSON

ik

A small shop along the river. lan Ingersoll
Cabinetmakers has been doing business for
twenty years next to the covered bridge in

West Cornwall, Connecticut.
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KOLLE

vium;lm behind him, GI bill in

hand, lan Ingersoll went down to Yale
[niversity to talk to the admissions de-
partment about studying architecture.
When the counselor asked why he
wanted to study architecture, Tan said,
“Because 1 want to build houses.”

“So why don't you go build houses?”
the counselor asked.

That question, posed in the early sev-
enties, was the beginning and end of
Ingersoll’s formal education. He went
back to West Cornwall, Connecticut, in
the northwest corner of the state and
learned to build houses. From hand-
made houses, handmade furniture
seemed like a natural step.

“Here I was in this great hub of furni-
ture making.” he said. “To the south of
me was the colonial tradition of Con-
necticut River Valley furniture makers,
and to the north, in New Lebanon,
New York, were the Shakers.” Choos-
ing between the two stvles was the
question, “At the time | was actively
seeking a style. Twas looking for inspi-
ration to build on.”

Ingersoll has been making furniture
in West Cornwall for twenty vyears
now. Word of mouth has talked up his
furniture and enabled him to grow his
business. His showroom and shop oc-
cupy two buildings on the banks of the
Housatonic river. He is very proud of

the fact that his company, lan Ingersoll
Cabinetmakers, supports ten families.

TEARING PAGES

OUT OF MAGAZINES

When he was moving from building
houses to building furniture, a friend
who was a flight attendant gave him a
stack of Scandinavian home maga-
zines she had picked up in Europe. In-
gersoll started tearing out pages from
the magazines of furniture he liked. He
soon realized that the photos he was
clipping showed furniture with clean,
unadorned lines similar to some of the
Shaker pieces he admired. “The lack of
ornamentation transcended fashion,”
he said. “There was a delicate balance
between comfort and style.”

Ingersoll knew he needed to learn
more about the furniture, so he raught
himself how to weave the tape on
Shaker chairs. Then he went to the an-
tiques dealers in the area and told
them he would weave new seats for
free. Weaving the seats and backs of
the Shaker chairs gave him access to
furniture he might not otherwise have.
He studied the chairs, lived with them,
sat in them and ultimately made draw-
ings of the ones he thought were the
best of the best.

Ingersoll built some exact copies of
a chair made by Robert Wagan. a 19th-

Photos: Bovd Hagen, except where noted;
top photo facing page: Jefferson Kolle



Try this at home. The relaxed, comfortable
feel of Ingersoll’s showroom (above) helps
customers to imagine how a piece of furniture

would feel in their own house.

From shop to showroom. Ingersoll and
his cabinetmakers build furniture in a shop

a short walk down the street from his

showroom. A William and Mary-inspired

chest-on-frame is one of many pieces from

his new line of furniture,




New designs from the drawing board.

Ingersoll’s new line of furniture includes a
William and Mary jewelry case, a tabletop
clock and an end table.

[2%]
[ 3]
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Tried and true along with the new. The prototype of a six-drawer, Chippendale-style chest

sits in Ingersoll’s showroom along with his Shaker furniture. Working daily around a prototype

helps him refine his new designs, leading to inevitable changes and improvements.

century Shaker from New Lebanon,
New York. He started to sell the chairs,
and slowly, by building a series of pro-
totypes, he changed the design. After
seven prototypes, the Ingersoll chair
became the bread and butter of the
company. In his best years, Ingersoll
sells about 1,000 chairs.

A REALISTIC BUSINESS
From the onset, Ingersoll knew that in
order to have a successful furniture
business, he would have to sell 100%
of the furniture he made. He couldn’t
afford to make pieces that would lan-
guish in his shop because the design
was too far out, inaccessible. He ad-
mits to being in the right place at the
right time. Shaker furniture hit its stride
at about the same time Ingersoll did.
And it doesn’t hurt that his shop is lo-
cated in a town where 20% of the pop-
ulation is made up of weekenders

coming up to their second homes from
New York City. “I always tell my guys
that when they start their own business
and are thinking of setting up a shop,
look for a place where the corner gro-
cery store is filled with Mercedes on
weekends.” At times, Ingersoll has
shipped three truckloads of furniture a
week down to New York City.

Ingersoll has no qualms about his
role as a businessman. With one child
in college and two more waiting in the
wings, Ingersoll says, “I can’t afford to
build something that’s not successful.”

Looking at his work vou realize that
the pursuit of craft is very important to
him. Looking around his showroom in
an 18th-century building on the main
street of West Cornwall, the furniture
stark and appealing against white plas-
ter walls and oiled pine floors, vou can
imagine the pieces in your own home.
The stuff almost sells itself.




EVOLUTION OF A
REPRODUCTION

Ingersoll’s furniture designs are not
cutting edge or earth-shattering. Matter
of fact, he is the first to admit that they
are nothing new. Rather, he thinks that
in order to be relevant, furniture has to
be based in history.

The inspiration for his newest style of
furniture, a style he has yet to figure out
a name for, came from the 17th century.
The tiger maple chest-on-frame (see
photo on cover) seems to have a
strong William and Mary lineage. But
look closer: the drawers are bowfront-
ed and there is a notable absence of a
cornice. And those legs—William and
Mary would be shocked—have a dis-
tinct contemporary flair.

“I started by building an exact replica
of the original,” Ingersoll said. He kept
the replica in his showroom for a long
time, right behind his desk where he
draws and does his paper work. “I lived
with the piece for a couple of months.
I'm here more than I'm at home.” The
piece went through “four or five proto-
types.” The legs changed, as did the
feet. The case got a bowfront, and most
importantly, the piece got smaller.

The original is over six feet tall, but
the current version is less than five
feet. The pulls are made of a tagua nut
escutcheon and a silver drop pendant.
Ingersoll thinks of the evolution of the
piece as being akin to someone who
moves from the country into the city.
“They've been recoiffed,” he said. “Got
a short haircut, got refined a little bit.
But you can still see the heritage.”

Other pieces in the line include a table
clock with a compartment in the back
for a cognac bottle and snifters (bottom
photo, facing page), and a bowfront,
cornice-less Chippendale-inspired tall
chest with pulls made of white acrylic
escutcheons and silver bails (top photo,
facing page). In the drawing stage is an
Ingersoll version of a bombé chest.

COPY AND BE COPIED
Some cabinetmakers hold their furni-
ture designs and their techniques for

Top photo this page: Jefferson Kolle

building the designs close to their
chest, guarding them like top secrets.
Ingersoll has a different point of view.
He has gotten his inspiration from de-
signs from the past and knows that it is
likely someone will copy his designs.
And, in fact, it’s already happened. He
has sold prototypes to Japanese and
[talian companies, knowing full well
the companies would produce their
own furniture from his designs.

His attitudes toward the people who
work with him are equally realistic.
Many of the people who apprenticed
in his shop have gone on to start their
own companies. He said that all he can
expect of someone is to do the best
they can when they work for him. Al-
though he has employees who have
worked with him for over a decade,
“Three to four years is the average.”

And the employees can set their own
hours. The Housatonic river alongside
his shop is a renowned trout stream,
and Ingersoll has had employees who
would take off from work when they
saw fish rising in the currents.

CUSTOMER SERVICE

IS THE BEST ADVERTISEMENT
Aside from a couple of advertisements
in a local newspaper, Ingersoll hasn't
advertised his business. “I put the
money others might use for advertis-
ing into customer service. If someone
buys a chest and the drawers stick the
first heating season, I'll drop what I'm
doing and go fix the piece.” It's paid
off. Customers return to buy more fur-
niture, and they tell their friends about
the small shop along the river.

Ten years ago, an accident cost In-
gersoll the tips of several fingers. He
spent a long time in bed recuperating.
“It was real painful,” he said. “I won-
dered if T wanted to continue doing
something where there was a real dan-
ger of losing body parts.” In the end, it
was the love of the work that made
him continue. |

Jefferson Kolle is an associate editor at
Home Furniture.

Shaker bread and butter. After seven
prototypes, Ingersoll arrived at the design for
his Shaker chair. For years, the chair has been
his best seller; its sale and the sale of other
Shaker-style furniture, like this chest of drawers
(above), has afforded him the luxury of
experimenting with new designs.
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Side
Cabinet
the Size

of a

Plank

BY GREG B. SMITH

a number of people have told me

they like the proportions of this cabinet.
[ like them too, but I can’t take complete
credit for them. To a cemain extent [ let a
great plank of kwila influence the cabi-
net’s final dimensions. The board had
wonderful deep brown color across

most of its width and a flare of bright
white sapwood along one edge. When
I saw the plank I knew immediately that
I'd like to slice it up into veneers that

were as wide as the plank and build
something that used the veneers book-
Two planks wide, one plank deep. The pleasing proportions of Smith’s cabinet are partly due  matched. I saw the cabinet as two ve-

to his materials: he cut all the kwila veneer from a single plank and used the sheets full width. neer widths wide and one veneer width
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A TRIPLE
BOOK-MATCH

A
Lf| |

To achieve symmetry and a feeling of
unity in the cabinet, veneers cut from
a plank are arranged sequentially
around it. This way the front veneers
are book-matched to each other but
also to the adjacent sides.

deep. If I'd had a choice, I probably
would have made the piece wider and a
little deeper. I'm glad 1 didn't.

The cabinet’s doors and drawers are
faced with a book-matched pair of ve-
neers with the sapwood streak to the
outside. People have said it looks like
vou have walked up to a tree with sun
shining from behind it. The sapwood
seemed like light to me. too: 1 had
thought of it as emanating from inside
the cabinet. To enhance that effect, I ve-
neered the cabinet's interior with very
blond maple—a nice surprise when you
open the doors. |

Photos: Jonathan Binzen; drawing: Bob LaPointe

Swinging stile. A

strip of solid kwila
glued to the right
hand door mimics a
medial stile when the
door is closed and
completes the
vertical line of the
drawer divider.

Not quite cabriole. By orienting the leg
at a 45° angle, Smith created the effect of
a cabriole leg’s compound curve without
the complex shaping.

SPECIFICATIONS

DIMENSIONS
25 in. wide, 13 in. deep and 34 in. high.

MATERIALS
Kwila, maple and brass.

FINISH

Shellac, Goddard’s wax, carnauba wax
and beeswax (on the wood); cupric
nitrate patina and wax (on the brass).




Old style, fresh spice. James Schriber’s pear and figured maple bed respects the traditional pencil post form while reinvigorating it with modern touches.
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Resharpening
the Pencil Post Bed

t-uke a simple, traditional form, strip
it to its bare bones, and then come
back with something that’s just slight-
ly fresh. That's a typical way of de-
signing for me, and this pencil post
bed is an example of the approach.
No big splash, simply adding some
drama to a form that has inherent po-
tential for drama.

In an original bed of this type the
posts would have carried a frame and
canopy. Since this bed wouldn’t, why
not slim down the posts? I stripped the
posts down as far as they could go to
make the bed as extreme in its pencil
postness as possible.

One traditional shape for a pencil
post’s headboard is a plain panel with
a peaked top edge. I took that shape
and split it; then the split parts had to
be connected somehow. The wedge
that I used to do the connecting re-
lates to the peaked shape of the head-

board, but also to traditional
joinery—the wedges used in a

wedged through-tenon. The shape of
the button finials at the tops of the
pencil posts was an outgrowth of the
wedges in the headboard. With these
few details T added my own touch to
an 18th-century form.

I've made eight or ten of these beds
over the last dozen years. The first one
was all curly maple. This one in pear

Photos: Jonathan Binzen

BY JAMES

and curly maple is the dressiest ver-
sion I've done. I arrived at the com-
plete design in the first version I made
and modified it only in very minor de-
tails and in materials in the ensuing
versions. The rails, for instance, are ta-
pered across their width so they follow
the taper of the legs. The headboard is
tapered for the same reason, thinner at
the top and thicker at the bottom
where the posts are thicker. These may
be dumb little things that nobody
picks up on, but they are what I spend
my time on. ]

SCHRIBER

Wedged between past and present.
The peaked form of the headboard is
traditional; the slats and wedges give it
a 20th-century twist.

SPECIEFICATIONS

DIMENSIONS
84in. long, 64 in. wide and 80 in. high.

MATERIALS
Pear and curly maple.

FINISH
Lacquer.

[S9]
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Dining Table Design
Is Not as Easy as Pie

It’s truer than ever before: form follows function

BY C€HRIS

BECKSVOORT

EATING TOGETHER WITHOUT RUBBING ELBOWS

You can allow a width of 24 inches for each person, but it makes for cramped dining. For more comfortable dining, allow 30 inches. You'll
also need at least 12 inches in front of each person. That means adding 24 inches to a table’s length if a person is going to sit at each end.

t_hu dining table might just be the
most important piece of furniture in
our homes. We discuss family matters
at it, entertain guests around it, play
table games on it, and. of course, we
eat at it. It is a homework table, a
cook’s preparation table, and it is also
a family workbench. Yet, its design is
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often overlooked. Little is written about
the form in furniture literature, and the
table is frequently taken for granted
soon after it is purchased. The dining
table gets no respect.

In fact, the only predictably memo-
rable dining table is a bad one. Your
guests will remember it if it is too

short, too cramped, too small or too
big. Put them at a well-designed eating
table and the visitors go home happy,
but they probably won't remember a
thing about the table.

As a designer, I think it is important
to accept this rather than fight it. Let
vour imagination run wild with coffee



tables, but keep it firmly in check
when it comes to the dinner table.
There's no more appropriate place to
remember the age-old directive that
form should follow function. The pri-
mary function of a dining table is to
serve as a comfortable place for peo-
ple to eat. So, a well-designed dining
table must follow certain rules, sizes
and conventions. When you sit down
to design one, you should ask the
same questions as you would when
vou purchase one. How many people
will regularly sit at itz What size table
will the room accommodate? What
shape top do you like? Should it be a
pedestal table, a trestle table or a tradi-
tional table with four legs and an
apron? How can you get a strong table
without making it clunky? How high
should it be? There’s a lot to consider.

GUESS WHO'S COMING
TO DINNER
The first thing you need to consider is
the number of people you want to be
able to seat at the table. A 3-foot by 4-
foot table might sound like the answer
for you. But if you entertain large num-
bers of people regularly in a huge din-
ing room, the size probably won't be
appropriate. On the other hand, if you
have a family of four, there is almost
no point in having a 14-foot long din-
ing table just to make room for a fami-
ly reunion every other Thanksgiving.
It's a good idea to consider what else
you might want to use your dining
room table for. Granted, Aunt Thelma
and Uncle Roy might stop by for
turkey only every second year, but if
vou like to sit at the table and spread
out the Sunday paper, or build a scale
model of “Old Ironsides,” a bigger
table might be right for you.

FITTING THE TABLE

TO THE ROOM

Another important design considera-
tion is the dimensions of the room
where the table will sit. Face it, if your
dining room or the area where you
want to put your table is 8 feet by 10

Dirwings: Michae] Gellatly

ROUND TABLE
DISCUSSION
The spaces at a round table get narrower

toward the center, so plan on giving each
person 30 inches along the table’s edge.

THINK OF THE ROOM, TOO

Average chair-seat depth is 16 inches, so it’s not surprising that you have to allow at least
36 inches between table edge and wall for someone to push back their chair and stand up.
With 44 inches it is even easier to get out of a chair. For wheelchair access, allow 54 inches.
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feet, there’s just no way you are going
to fit a table to seat 12 people. People
sitting at the table have to be able to
get in and out of their chairs comfort-
ably, and if they are jammed into a
corner of the room or into a wall, they
will feel trapped.

In order for the average person to get

up from the table—push his chair back
and stand up comfortably—he needs
about three feet of floor space from the
edge of the table to the back of the
chair (see the drawing above). It seems
like a lot of space, but it really isn't
when you figure that the seats of most
chairs, excluding the legs and back,
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DROP-LEAF
TABLE SAVES
SPACE

Hinged sections of the top fold
up, and the legs swing out to
support the leaves. Although
they are very versatile, drop-
leaf tables are not the most
stable table design.

are 16 inches deep. The American In-
stitute of Architects says that 36 inches
is the minimum distance to push a
chair back. The preferred distance is
44 inches, and for wheelchairs, vou
should allow at least 54 inches.

ONE SIZE FITS ALL,

MOST OF THE TIME

As a rule of thumb, it is normal 1o al-
low 24 inches of tabletop perimeter
per person. That does not mean that
vou could seat 11 people at a 3-foot
by 8-foot table, because the ends can-
not accommodate one and a half peo-
ple. Twenty-four inches of table space
is the absolute minimum per diner.
People just don't like to eat with their
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elbows pinned to their ribs. Thirty
inches is a lot closer to the ideal, and
it allows for more gracious dining
(see the drawing on p. 28). And if you
use any armchairs, 30 inches becomes
the minimum.

It's 4 good idea to figure in an across-
the-table depth of 12 inches for each
person at the table. Twelve inches is
enough for most place mats, silver-
ware, and a dinner plate. Place-setting
depth is especially important when de-
signing a rectangular table where peo-
ple will sit at each end of the table as
well as along the sides. When 1 design
a rectangular table, after I've figured
out how many people will sit along the
side, I always add 24 inches to a table’s

length (2 x 12 inches) to accommodate
a person sitting on each end of the
table (see the drawing on p. 28).

For round tables, 30 inches is the
minimum to allow for each diner, be-
cause the eating area is smaller by
virtue of being pie-shaped (see the top
drawing on p. 29).

AVOIDING THE

NO MAN'S LAND

So now you must consider the shape
of the top. Round and rectangular are
by no means the only options. Square
tables are suitable for up to eight peo-
ple. To seat twelve—three on a side—
would require at least a 7-foot square.
which leads to a no man’s land in the
center that no man, woman or beast
can reach. The same thing happens
with those 8-foot round banquet ta-
bles. They're OK at the Waldorf-Asto-
ria, but they dont work if you're
serving homestyle. No one can reach
to the center of such a table without
dragging his tie through the custard.
What worked for King Arthur does not
necessarily work at home.

Consider the same dilemma when
vou are deciding dimensions for the
width of your table. Most dining tables
average about 36 inches across and
vary from 30 inches to 48 inches. A nar-
row table adds intimacy between din-
ers on opposite sides. Anything wider
than 4 feet presents that no man’s land
with the logistical problem of passing
the food or reaching the wine.

If 5 feet is the largest permissible
square, the smallest comfortable size
for a square table for two is about 32
inches; otherwise, knees are bump-
ing, and there is little room for the
food. Remember, if you are putting a
square or rectangular table in a small
area, it is a good idea to round off the
corners to prevent bruised thighs
when navigating around a table in
cramped quarters.

Another popular and traditional form
is the oval (or ellipse), which is quite
pleasing to the eye. From the builder’s
perspective, however, it can be diffi-



cult. The obstacle is the base: Should it
be rectangular or oval? A rectangular
base with an oval top looks peculiar
when viewed from certain angles. The
reason is that the legs are extremely
close to the sides, while the end over-
hang appears disproportionately large
(see the drawing at bottom right). It
can be a visual disaster, kind of like
someone wearing a hat with a too
large brim. The alternative is to con-
struct an oval base, not an easy task for
the inexperienced.

EXTENSION TABLES LEAVE
ROOM FOR EXPANSION

In those cases where the number of
diners will change dramatically from
time to time, an extendable table might
be the ticket.

There are numerous clever and inge-
nious methods used to make tables
larger and smaller. One of the oldest
and simplest methods is the drop-leaf
table. One or two sections are hinged
and hang down along the table’s legs
when it’s not being used. When the
leaves are folded up, a hinged leg or
sliding support is moved into position
to support the leaves (see the drawing
facing page).

Like most things in life, drop-leaf ta-
bles have their advantages and disad-
vantages. Because most drop-leaf
tables are reduced in size by about two
thirds when the leaves are folded
down, they work well in places where
a table gets occasional use and spends
most of its time pushed against a wall.
Two disadvantages come to mind:
drop-leafs, with their attendant swing-
out Iegs, are not as Sll]fd}’ ds (}ther
forms. And when the leaves are folded
down against the legs, it is impossible
to sit comfortably at the table’s side.

A not-too-often seen form of exten-
sion table is the swivel top: a rectangu-
lar base with a hinged, double
rectangular top that swivels 90 and
unfolds into a large square (see the
drawing above).

The most common extension table
consists of two halves connected by

SWIVEL-TOP
TABLE
DOUBLES
IN SIZE

The hinged double top
unfolds, rotates, and

comes to rest back on
the base, effectively
doubling the size of
the tabletop.

two telescoping slides onto which one
or more leaves are added. Each 24-inch
leaf seats an extra person on each side
of the leaf. Keep in mind that a 12-inch
leaf will not accommodate an addition-
al person, Although I have built scores
of different extension tables, I have my
reservations about their utility, A table
cut in half and rejoined with slides is
just not as sturdy as a solid table base.

THREE TABLES CAN

WORK AS ONE

I have come up with a successful solu-
tion to the problem of a varying num-
ber of dinner guests. | designed a set

BAD PROPORTIONS

An elliptical top on a rectangular base
is awkward because the overhang on
the ends is disproportionately long to
that on the sides.




IT'S NOT JUST A QUESTION OF STYLE

Pedestal, trestle, and four-legged table bases all have different ergonomic benefits.

| 1

FEDESTAL

U e SO ET

FOR A STABLE TABLE

To prevent a pedestal table from tipping, the footprint of the legs should cover an
area no more than 6 inches smaller than the perimeter of the top.

T‘Ej“:_\‘n.".'c T E=
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of three tables for a family that liked to
entertain but did not have the room
for one massive table. The main table
was 3 feet by 7 feet, with two addi-
tional 3-foot square tables that could
be butted against the ends of the main
table as the number of dinner guests
increased. One of the square tables
was used as a side table on a everyday
basis, while the other one had folding
legs and was stored in the closet. This
setup gave them the maximum flexi-
bility of using one, two or three tables,
separately or together in any number
of configurations.

TABLE BASE BASICS

Once you decide how many people
vou want to put around your table and
determine the shape of your top, you
should make sure your diners will not
have table legs and aprons bumping
into their knees. There are three basic
forms of dining table bases (see the
drawing at left).

The pedestal table base has a single
leg or grouping of legs in the middle,
with cross-bracing on top and a heavy
base on the floor for stability. Because
there is usually no apron—there is little
structural need for one—the table de-
sign allows for additional legroom.
Pedestal bases often allow room for
crossing legs at the table. The major
drawback is the large base, spread out
on the floor under the table. No matter
how carefully planned, it gets in the
way and takes a beating every time
diners move their feet.

A good rule of thumb for pedestal ta-
bles is that the pedestal's base should
cover a footprint just 6 inches smaller in
all four directions than the perimeter of
the top (see the drawing at left). For in-
stance, a table with a 36-inch by 60-inch
top should have a base footprint of 24
inches by 48 inches. Anything more than
6 inches from the perimeter and there’s
a danger of the table tipping when
someone puts weight on the table’s
edge as they push their chair away and
stand up. On a large, heavy table, the
pedestal footprint can be up to a foot



smaller in each direction than the
perimeter of the top because the table’s
weight will act as a counterbalance.

Trestle tables are similar to pedestal
tables in some respects: The feet are
subject to wear and tear, and the lack
of an apron allows diners to cross their
legs while dining. It gets its name from
its trestle supports, which are a series
of legs (with a foot attached at the bot-
tom) connected by a horizontal beam
running the length of the table.

I find that on wide tables a single
trestle leg at each end creates too much
torque on the upper joints. My solution
on tables wider than 36 inches is to use
two closely spaced legs on each end.

Trestle tables need at least a 14-inch
overhang on each end. A 16- 1o 18-inch
overhang is even better. Without such
4 long overhang, the trestle will be in
the way of end-of-the-table diners’
knees (see the drawing above right).

As common and humble as the four-
legged table appears, I believe it is still
the best compromise: adequate leg
room under the aprons, table legs that
shouldn'tinterfere with diners, and ex-
treme stability. However, leg place-
ment limits chair placement, so it is
harder to add more chairs than the
number called for in the original de-
sign without having one of the diners
sit with a leg between his legs. That is
why the pedestal table is more popu-
lar in many restaurants.

TABLE HEIGHT IS

CRUCIAL TO COMFORT

Until about 1950 the normal table
height was 29 inches, and antique
dining-table tops were 28 inches or
even 27 inches high. The population
is definitely getting taller, so table
height today is usually 30 inches. An
exception to this is if you are design-
ing a table to accompany an existing
set of chairs. Today’s typical chair-seat
height is 17 inches. Few things are
more disconcerting that eating at a
too-high table where your chin is in
the soup, so if you are designing a
table for a set of low, antique chairs,

"“"/\ NEED THAT KNEE ROOM

Allow at least a 14-inch overhang at each end of a trestle table.
\ Otherwise, diners will bang their knees on the table legs.

CUT AWAY THE APRON FOR MORE KNEE ROOM

A thicker, stronger apron can be cut in a concave curve to allow for more knee room.

1

you might want to consider lowering
the table height.

Even with the 30-inch height, today’s
dining tables don’t allow diners to
cross their legs—except at trestle tables
or pedestal tables without aprons.
Even without crossing your legs, you
need at least 25 inches of vertical leg
room on any table. This means that on
a 30-inch high table with a 1-inch thick
top, you should have no more than a
4-inch apron,

If you think you need a thicker apron

for strength, there is a trick that works
for me. I make a wider apron—giving
me a stronger mortise-and-tenon joint
and a more stable table—but I cut the
apron smaller for more legroom by
starting a concave curve about 4 to 6
inches from the table leg and curving
up to a reduced depth of 2% to 3 inch-
es (see the drawing above). |
Chris Becksvoort lives in New Gloucester, Maine.
He has designed and built dining room tables
for 30 years.
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Faux-Finish
Furniture

Disdained deception,
or desirable decoration?

BY TER]

t-() many furniture makers, masking
wood with layers of paint is a sacri-
lege. Tt seems to be an unspoken rule
that handmade furniture must be fed
only natural finishes to reveal the in-
herent beauty of the material. Anything
less is considered irreverent.

This is a peculiarly modern idea.
Since early Egyptian civilization, when
wood was scarce and decoration was
a way to upgrade the materials, the art
of paint decoration could please a rich
and discriminating patron. One partic-
ular form of paint decoration—grain-
painting—was used to mimic fancier
woods. Grain-painting was used not
just to cover inferior materials but to
trick the eye into believing the wood
was precious and rare.

In 19th-century America, this idea
that grain-painting could improve
plain pine furniture was especially
prevalent. The efforts range from
naive squiggles to sophisticated detail-
ing of astounding delicacy, but the in-
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MASASCHI

tention was usually the same: to imi-
tate the expensive, urban styles of the
day. In much of the work—disdained
in the past and usually called “folk art”
today—there is a spontaneous creativ-
ity that goes beyond mere mimicry. It
is as if artists were using furniture as
their canvas,

ONCE SCORNED,

NOW TREASURED

Painted furniture has gone in and out
of fashion for centuries. In America,
however, the faux-finish artist has al-
ways been the poor, rural cousin to
the sophisticated urban craftsman.
Painted furniture, usually made of a
softwood such as pine, was viewed
until quite recently as a lesser product,
a deceit masking inferior materials and
inexpert skills.

This image was certainly not im-
proved by the commercial success of
manufacturing giants like Lambert
Hitchcock of Connecticut, who helped

Phicter this page: Fred Kissinger




Going faux. Skillful
painting by Dan
Coble of Angola,
Indiana, turned this
reproduction of a
Queen Anne
highboy into a
stunning case piece
of figured woods.
Coble also grained
the candlestand and
picture frame.

bring painted furniture to a huge audi-
ence in the mid-19th century. Hitch-
cock discovered an untapped market
for “fancy” but inexpensive chairs, One
of America’s first furniture manufactur-
ers, Hitchcock devised stencils for the
paint decoration and bronzing, often
done over faux rosewood graining. He
offered beautiful, colorful chairs for 75
cents apiece. Copycats were every-
where. In 1836, Walter Corey of Port-
land, Maine, started mass-producing
chairs out of plain woods and decorat-
ing them with paint. By mimicking the
look of wood grain with black paint

over a red base coat and dressing up

the chair with bronze-powder sten-
cilling on the posts and shields, he
could offer a “rosewood fancy chair” to
his customers for $1.50. Thousands of
these affordable and stylish chairs were
sold all over the world.

Fashions changed, mechanization
made all furniture more affordable,
and in 20th-century America a general
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Six steps to bird’s-eye figure

To turn this pine chest into bird’s-eye
maple | applied a succession of
glazes—translucent layers of paint—
over a yellow basecoat. This technique
requires more practice and patience
than specialized tools. (Brushes,
pigments and solvents are available
from many mail-order woodworking
supply companies.) To achieve the

subtleties of a figured wood such as

bird’s-eye maple, it helps to have a

piece of the actual wood close at hand.

STEP 1: After sanding all surfaces to
180 grit, | coated the pine with a
yellow enamel paint. Two coats are
adequate, although knotty wood
should be primed first.

STEP 2: While the paint dried, |
prepared a glaze of burnt umber, raw
sienna, glazing oil and turpentine.
You also can use pre-mixed, oil-based
pigment stains. | applied the glaze
quickly in a thin, even coat. With a

soft, dry badger-hair brush | lightly
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stroked the surface until the brush
marks disappeared.

STEP 3: Before the glaze dried, |
pressed a damp chamois cloth
(folded into a wrinkle-free pad) into
the surface in random patterns to
create a mottled, cloud-like pattern,
trying to avoid sharp edges or angular
marks. | dry-brushed again to blend
and soften the marks left by the pad.
STEP 4: After letting the glaze dry to a
dull patina, | needed to create the
dark mineral lines found in real
maple. | added pigment to the glaze
and lightly swirled the brush through
the mottled pattern in random curls. |
used a chip brush for this, which is an
inexpensive, natural-bristle brush.
STEP 5: Using the same glaze and
brush, | added the “eyes.” Barely
loading the tip of the chip brush with
the glaze, | applied tiny clusters of
speckles to the surface. After waiting a
few seconds to let the glaze soften the
coat underneath, | used a clean, dry
badger-hair brush to whisk the
clusters lightly. This produces specks
of yellow surrounded by the darker
glaze, creating the illusion of the
bird’s-eye figure.

STEP 6: | let the chest dry for 24
hours and sprayed multiple topcoats
of a satin urethane to protect the

painted surface with a soft sheen.

massacre upon painted furniture oc-
curred. Time had taken its toll on
much of the grain-painting of the 19th
century and it was often “cleaned
up’—the paint was stripped off—for
resale. Faux finishes were considered
unworthy as recently as the 1960s.
Furniture historian John Gloag, in his
book A Social History of Furniture
Design., championed turn-of-the-cen-
tury Arts and Crafts designers who re-
belled against “debased design, flimsy
construction and deceitful finishes.”
Many beautiful surfaces were lost in
the interest of going back to natural
wood; whatever has survived is cher-
ished and valuable.

TECHNIQUE IS HARD

TO MASTER

Like a magic trick, faux-finish skills are
surprisingly simple yet difficult to do
well. All grain-painting is done either in
the positive or the negative. Beginning
with a base coat of paint that is dry, the
glaze or graining medium (essentially
another layer of paint) is added to the
surface and then either removed (neg-
ative method) or pressed into the dry
base coat (positive method).

The tools for doing this have been as
primitive and fanciful as the designs
they produce: corncobs, window putty
formed into shapes, feathers, sponges,
leather, crumpled paper, thumbprints
used in repetitive fan patterns, jagged
pieces of tin—whatever the creative ar-
tisan could devise. There was even an
elusive art called “smoke decoration,”
which is done by making patterns in a
wet glaze with the smoke from a
blown-out candle to produce the shim-
mering streaks of grain found in woods
like tiger maple. Modern-day faux
artists are just as clever: a favorite tool
today is a roll of Saran wrap. When this
plastic product is crumpled and
pressed into a wet surface, the result is
quite rewarding. |

Teri Masaschi builds (and paints) custom
furniture in New Mexico and is a technical
advisor for Woodworker’s Supply, Inc.

Photo this page and lower left photo facing page: George Hawkins



Photos clockwise from top:

B Furniture as canvas. The pattern may
resemble actual wood grain, but the bright
colors of this blanket chest made by Bill Russell
of Philadelphia give the secret away.

M Rediscovered treasure. Until recently,
faux-grained furniture like this early 19th-
century chest from Bellows Falls, Vermont,
might have been stripped to bare wood by
second-hand furniture sellers. Bl Feigning
the grain. For the faux-finish artist, any object
can be a tool. Here Dan Coble used pieces of
putty to put figure into a Windsor chair. The
back is stencilled. Il Mahogany masquerade.
Grain-painting can go beyond mere mimicry.
In this chest-over-drawers, the author created
a stylized grain pattern, not something you
would see in solid wood. Il Impossible
without paint. The bull’s-eye pattern on this
chest of drawers by Dan Coble makes it

appear as though it was carved out of a log.

Further reading

Classic Paints and Faux Finishes by
Annie Sloan and Kate Gwynn
(Reader’s Digest Books). This book
is loaded with useful information
and techniques.

The Art of the Painted Finish by
Isabel O'Neill (William Morrow &
Co.). The bible of painted finishes,
my dog-eared copy is always close
at hand. This book remains one of
the best resources around.
Recipes for Surfaces by Mindy
Drucker (Simon and Schuster). A
great book (in two volumes) for
techniques, from simple finishes to
the most complex faux surfaces.
Master Strokes by Jennifer Bennell
(Rockport Publishers).

The Complete Book of Paint
Techniques by Penny Swift and
Janet Szymanowski (Sterling).
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A Quiet Wedding of
Beefwood and Bronze

BY THOMAS

tlhik?:\ come down to two parts: the
top surface and the structure holding it
up. To me, the way these two parts in-

teract is the critical aspect of table de-
sign. Some tables are all surface: for
example, a pretty slab of wood
plopped on anything at all. Others are
all structure: vour standard driftwood-
and-glass table fills the bill here, where
the top is an afterthought and there is
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HUCKER

no integration of the two parts.

In this low table, I've tried to address
these issues by using an intermediate
structure to tie heavy bronze bases to-
gether with a light, beefwood top sur-
face. I intended the whole table to
express a play of contrasts: the heavy
and the light, the strong and the deli-
cate, the permanent and the tempo-
rary. And yet | wanted these dissimilar

elements to have enough in common
outside the contrasts that the table
would feel unified as a design and
have a calm demeanor.

I designed the bases to seem heavy
and permanent, like footings for a
bridge, and had them cast in bronze. 1

liked bronze for its real as well as its vi-
sual weight. The top of the table, in

contrast, I wanted to appear as if it



A bridge to the East. The design of the
author’s beefwood and bronze coffee table

grew out of his experiences in Japan and
his interest in bridges.

could be carried away, as if it were just
a large, light tray. And in fact it can be
carried away—the pair of long, curving
horizontal rails that form the main
transitional elements between the top
and bases simply rest in notches at the
top of the bronze bases. There is no
joinery here, just a snug fit; the whole
wooden part of the table can be lifted

off the bases. I made these curved rails

thick to contrast with the thinness of

the top, and I made them thickest to-
ward the center as they curve down-
ward to create a sense of weight and
stability. I made these structural parts
and the top from beefwood for the
contrasts it made in color and warmth

Phestos: Jonathan Binzen

with the cool, greenish-gold bronze.,

Four beetwood crossbars connect
these rails to the top. The ends of the
crossbars are cut back in a U-shape in
order to make the top float as much as
possible. But the crossbars aren’t hid-
den. In fact, they come up through the
top at each side, making the link be-
tween the top and the structure be-
neath more explicit. |

Soft sides, hard edges. Bronze and wood
parts alike have inviting, pillowed surfaces, but
sharply defined edges keep their forms precise.

Articulate joinery. In a table that mixes
through-tenons, linen lashing and bronze
keys, even the smallest joinery details are

inventive and expressive.

SPECIFICATIONS

DIMENSIONS
72in. long, 20 in. wide and 16 in. high.

MATERIALS
Beefwood, bronze and waxed linen cord.

FINISH
Qil.
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Slow Evolution
of a Rocker’s Arm

BY CARL SWENSSON

Feeling your way to a good design. Making wood models enabled Swensson to assess the

feel as well as the look of various designs for the arm of his rocker.

Sim;)lc is hard. My idea was to
make a rocker that was as comfort-
able to look at as it was to sit on, and
one that was obviously designed from
the start as a rocker and not simply a
chair with rockers stuck on. 1 aimed to
avoid distracting detail—inlay, radical
shapes, complex carving, splashy
combinations of woods—and to cre-
ate a design whose strength would lie
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in graceful lines and proportions. But
deciding in favor of modest shapes
and clear lines is no shortcut. And my
intention to build the rocker in small-

scale production added another layer

of complication. To work through my
ideas in detail before I began build-
ing, I adopted a more intensive de-
sign process than usual, one which
included multiple models in wood

and clay as well as drawings.

One of the most challenging aspects
of the design was finding the right
shape and detailing for the arms, par-
ticularly their front ends. Since that's
the place where you touch the chair
most often, I wanted them to have tac-
tile, as well as visual interest. I envi-
arms  that slightly
decorative but had some of the infor-

sioned were

Photos: Jomathan Bineen, except where noted: top
this page and photo facing page: Scoty




mality of a country chair. The arms al-
so needed to be integrated into the
overall design, not forced onto it.

I began by exploring a number of
ideas through sketches (see drawings
above right). When 1 came up with
something 1 liked, I made a model of
it. I used wood at first, to block out dif-
ferent ideas. Wood models give an ac-
curate representation of the visual

Dirawings: Author

weight and actual strength of a design.
In this case. they also gave a preview
of just what the arm would feel like
under your hand.

My first attempt resulted in an arm
with a waterfall bend that fit into a slot
in the top of the post (see top photo
next page). After some experimenting, I
concluded that it looked too contempo-
rary and would be too demanding to

Built slow for quick production. Making
models of the rocker’s parts helped Swensson
work out methods of efficient manufacture
along with the aesthetic and structural details.
His plan to build the rocker in batches
justified putting extra time into the design.

Paper came first. Swensson began
designing the rocker's arm by exploring
several designs on paper. (From top:
country paddle-arm; Windsor roll-under;
waterfall; modified Windsor.)
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Sketches in wood. Making the model of the
waterfall arm (top) convinced Swensson the
bending process would be too demanding.
The model of the modified Windsor arm
(bottom) revealed an abruptly ended shape
that didn’t suit the rocker he had in mind.

Axe inspires an arm. Swensson carved a
model arm (near left) based on the shape
of an American Indian stone axe (far left).
The model was uncomfortable to hold,
persuading him to try a more rounded form
in the next version.

make in a small production run. I next
made a wood model of an arm that was
rounded along the front and came to a
point on the outside edge (photo near
left). I got the idea for the shape from a
photo of an ancient stone axe handle
which 1 liked very much (photo at far
left). But when I translated it into wood
it was uncomfortable and seemed in-
congruous with the rest of the rocker. I
then tried a variation on the paddle-like
arm of a country porch rocker, but it

Lower left photo: Courntesy of the Department of Anthropology,

Smithsonian Institution, cat. #317. 614



was too large for the slender elements
of the rest of the rocker. I also consid-
ered a rolled-under Windsor chair arm.
It struck me as a bit too decorative for
this chair and also presented joinery
problems. I made a variation on it, an
arm that curved down but didn’t roll un-
der (see middle photo facing page) but
abandoned that as well, since it would
have to extend beyond the front leg,
Still working in wood, 1 decided to
reduce the overall size and compress

Lower photo this page: Scott Phillips

the flourish of the porch rocker arm,
making it similar to the axehandle
shape in its compactness. Now [ felt
like I was getting close, so I switched
to modeling clay to refine the shape
(top photo this page). Clay doesnt
represent the final arm as well, but is
excellent for working out fine detail-
ing. Because it is so easy to add and
subtract material, vou can essentially
erase a line you don't like and try
again. I worked through a number of

Clay for the details. When Swensson had
developed his favorite arm shape in wood,
he refined its details in the more malleable
medium of modeling clay.

Time well spent. The rocker’s final arm is
appealing from all angles.

models until the arm related well to
the post and was pleasing visually
from several angles as well as comfort-
able and interesting to the hand.

The kind of time commitment this
process required—I spent four months
overall doing the drawings, making
the models, working out production
methods and then building this one
chair—would have been out of place if
the rocker had been a one-of-a-kind
piece. But for a production prototype,
[ thought it was time well spent, saving
me from making a series of full-blown
prototypes that weren’t right. But mod-
el making has its place in developing
all types of designs, even on pieces |
plan to design and build in a week.
Models open up and test ideas that
might not otherwise emerge at all and
enable me to make my mistakes (most
of them, anyway) on the models in-
stead of the furniture. =

15N
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Library Furniture from
Hurricane Hugo

BY TIMOTHY PHILBRICK

To give this table a weighty look, the author wrapped the coved apron around the legs, and tenoned the legs into the apron from the inside.
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t-]wsu pieces were commissioned for
a gentleman’s library, a room that prac-
tically demanded stately furniture with
a weighty, masculine character. In my
wood bins, I had the perfect material
for such a commission—some rare
Cuban mahogany 1 had stowed away
for the right job.

Cuban mahogany grows throughout
the Caribbean and was the preferred
species for the great American and Eu-
ropean furniture of the 18th century
because of its beauty, size and crisp
carving characteristics. Its use was so
widespread that scholars call this peri-
od the “Age of Mahogany.” You can still
see this precious tree growing in the
Caribbean, but no longer can you buy
it at a lumberyard. I got my supply in
1990, when Hurricane Hugo felled a
number of large ornamental mahoga-
nies on the island of St. Croix.

It was in my interest to use this mate-
rial sparingly. Instead of solid wood for
the tabletop, I used epoxy to glue a -
inch layer of quartersawn Cuban ma-
hogany over a substrate of more
common Honduras mahogany, also
quartersawn for maximum stability. |

was a little concerned about joining
these two materials, but after two vears
the top has remained flat as glass.

I made the coved rails the same way,
with Honduras stock underneath the
Cuban mahogany molding. To further
conserve wood and to get the grain to
follow the curved chair parts, I used
small sections of lumber from around
knotty areas, as well as scraps from
larger pieces.

The only place where the Honduras
mahogany is visible is along the thumb-
nail edge of the top. I used a solution of
potassium dichromate to darken the
Honduras mahogany to the same deep,
reddish patina that the Cuban ma-
hogany will acquire with age.

In keeping with the masculine quali-
ty of the library, I wrapped the coved
apron around the outside of the legs,
mitering the corners to make it a con-
tinuous, unified whole. This is a tech-
nique that was used in the 18th
century. perhaps because it allowed
large pieces to be shipped disassem-
bled. To me, it gives the tabletop a
weighty, solid look. |

Photos: Rie Murrsiyv: draowing: Bob LaPointe

CONSERVING
PRECIOUS WOOD

The author used Honduras
mahogany to build up the mitered
rails and tabletop. The scarce Cuban
mahogany was laminated on top.

Honduras (— Cuban

Rich colors make Cuban mahogany a prized
species. Claret-colored leather upholstery
complements the reddish brown of the
mahogany, which came from ornamental
trees that had fallen during a hurricane.

SPECIFICATIONS

DIMENSIONS

Table: 60 in. long, 32 in. wide and
30 in. high.

Chairs: 19 in. wide, 19 in. deep and
38 in. high.

MATERIALS
Cuban and Honduras mahogany
and leather.

FINISH
Lacquer.
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Jewelry
Box

pdates

Deco

BY NICHOLAS
GOULDEN

Fitting in. The rounded contours of this

jewelry box were designed to blend with a

modernized Art Deco bedroom suite the

author had previously made.

-}

6

HOME

FURNITURE

w“-:n much of the best furniture

vou have made belongs to a single
client, that client has reached patron
status. When they call, you listen. What
I heard were dimensions, clearly being
read off a tape measure, and specifica-
tions for a jewelry box, a surprise
Christmas present for his wife. The
specifications given were: 24 inches
long. 18 inches deep and 12 inches
high; rounded corners, lots of different

sized compartments and a request, if

possible, for a pie veneer on the top.
(To learn about how the top was

made, see How They Did It, p. 76.)

To our first design meeting [ brought
sketches, a cardboard mock-up and a
selection of planks. We chose curly
walnut for its deep colors and a dark,
straight-grained walnut for the post-
and-beam edging. The silky oak in the
interior gives a golden glow and ap-
pears illuminated next to the walnut.
The pearwood in the trays comple-
ments the pink streaks in the silky oak.

The cardboard mock-up proved that
the original dimensions were too mas-
sive. To reduce mass 1 manipulated the



widths of the posts, the depth of the
rabbet, the height of the base and the
lines created by the lid and drawer
openings. One advantage of working
on a jewelry box is that small pieces

can easily be drawn full-size, so you
can see the effect of moving a line
even a sixteenth of an inch, a fine de-
tail that can be lost in a scale drawing.

One of the challenges was to give the
box a contemporized Art Deco look to
integrate it with the rest of the bed-
room set 1 had built, The ebonized ma-
hogany stand used the same profile

Photos: Don Russell

Made to order. A surprise gift for a favorite
client’s wife, the box began with a phone
call requesting specific dimensions and
features, then evolved through a mock-up
and a full-scale drawing.

and finish as the other bedroom pieces.
The Art Deco look is the cumulative ef-
fect of the geometry of the top, the
rounded corners that recall the stream-
lined era, and the seamless alignment
of the grain patterns and the posts.
The use of antique Macassar ebony
from an old stash of the client’s grand-
parents for the handles and pulls gave
the piece instant family heirloom sta-
tus. A secret compartment adds to the
piece’s mystique. =

Construction on a
small scale. Straight-
grained posts and
beams provide a
framework for the
pie-veneer top and
curly walnut sides.

SPECIFICATIONS

DIMENSIONS
21%in. wide, 14 in. deep and 11 in. high.

MATERIALS

Walnut, curly walnut, ebonized
mahogany, silky oak, Macassar ebony,
pearwood and Baltic birch plywood.

FINISH
Qil, shellac and wax.




Craft meets commerce. Tony Hartigan, a

stockbroker from Concord, New Hampshire
(right), thought a good way to publicize the
state’s furniture makers, such as David Lamb
(left), would be to auction their work.
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Auctioning Off
Tomorrow’s

t-hc telltales of a New England auc-
tion are hard to miss: striped tents,
folding chairs, fields carpeted by cars
with out-of-state plates. This was the
scene outside the New Hampshire His-
torical Society in Concord one evening
last summer. It had all the elements of
a country auction with one glaring ex-
ception: the furniture hoisted to the
podium was as fresh as the mountain
breeze whisking through the tent.

The auction was an unusual blend of
marketing and salesmanship aimed at
promoting the newly-minted New
Hampshire Furniture Masters Associa-
tion, a group of 13 seasoned artisans.
The mastermind behind it was Tony
Hartigan, an irrepressible stockbroker
from Concord and a furniture maker’s
best friend. Hartigan thought that an
auction of handmade furniture might
attract publicity to the state’s talented
yet struggling craftsmen and to the
sound investment of one-of-a-kind
furniture. What better way to get peo-
ple to notice than by putting the work
on a podium?

Treasures

These New Hampshire
craftsmen believe that
heirlooms need not be old

BY ZACHARY GAULKIN

“We thought we would concede mass
production to North Carolina and lay
claim to the center of custom furniture
making,” Hartigan told me recently. He
also conceded that North Carolina mar-
kets its products far better than a band
of country woodworkers. “We knew
we had to fire a gun in public rather
than in the forest where no one would
hear it,” he said. “It's amazing the buzz
that occurs when there’s an auction.”

Buzz there was. Publicity before the
auction last June ranged from local
newspaper coverage to such god-
sends as a segment about the furni-
aired on a Boston
television station. After the auction,
the New Hampshire Furniture Masters
were written up in The Wall Street

ture makers

Jouwrnal and got a private audience

with Hillary Rodham Clinton. “She
was so enthusiastic,” Hartigan said.
“She really got it.”

EACH PIECE HAS ITS PATRON
To protect the craftsmen from pouring
hours into a piece of furniture only to

Lower photo this page: Wendy Cahill; all other photos courtesy of the
New Hampshire Historical Society, with color photos by Frank Cordell



see it go unsold at the auction, or sold
at a loss, each of the “masters” found
“patrons” to finance the furniture. It
worked this way: If a piece of furniture
was commissioned by a patron for
$1,000 and sold at the auction for
$1.500, the maker would collect the
profit (minus a percentage for the
New Hampshire Historical Society

Tailored by hand. Scott Jenkins poses with his
reproduction of an early 19th-century Shaker
tailoring counter during the auction preview.

which sponsored the auction) and the
patron could have a second piece
made for the original $1,000. If the bid-
ding did not reach $1,000, the patron
would keep the furniture. As it turned
out, half of the 26 pieces sold for more
than the original patron price, with
some quite a bit higher. One patron
paid $2,400 for a smart side chair in
the Federal style, which sold at the
auction for $3,800. Although the pa-
trons did not realize cash profits, they
watched their furniture appreciate be-
fore their eyes.

This idea—that handcrafted furniture
appreciates in value—is the center-
piece of what really is an educational
effort in the form of a floor show. Har-
tigan compares furniture made by arti-
sans in small shops to fine antiques,
both because of its quality and—ever

Among the pieces auctioned was Ted
Blachly’s curved sideboard in cherry, ash
and rosewood, which sold for $4,800.

Bidders got a chance to choose from
a range of furniture, from refined

reproductions such as this Queen Anne
desk to more avant-garde art furniture.
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“Anything we can do to advance the cause,
we should,” says Dennis Hager (left), shown
here with his wife, Elizabeth. The couple
“patroned” this desk by David Lamb (center).

No view required. This mahogany,

satinwood and ebony window bench by
David Lamb was one of the more classical
pieces on the auction block.
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the broker—its investment value. The
auction, a venue normally reserved
for antiques, was meant to illustrate
that kinship. To cement this idea in
the minds of the auction-goers, he en-
listed two antiquarian heavyweights:
expert John Hays of
Christie’s, who wielded the hammer,
and Jonathan Fairbanks, curator of
American decorative arts at Boston's
Museum of Fine Arts, who primed the
well-heeled bidders with a keynote
speech extolling the virtues of hand-
made craft.

furniture

FURNITURE WITH SOUL
“What these people are doing is return-
ing to the 18th-century artisan tradition
of ‘bespoke’ furniture,” Fairbanks said
in a recent interview. ‘Bespoke’ in to-
day’s parlance means something made
to satisfy a particular buyer, a one-of-a-
kind item that from conception to com-
pletion is treated in a wholly different
manner than mass-produced furniture.
“That’s when you get the soul in a
thing. It comes from the
encounter between a
person and an object,
and risk is involved. By
taking that risk, an artisan
can produce something that

is truly awesome.”
If there were any skep-
tics, just the presence of
Hays and Fairbanks at the
auction gave the furniture a
pedigree.  The
crowd, however, did not

certain

seem O require any assur-
ances. Minutes into the bid-
ding a red oak dining table

with an Arts and Crafts flavor
by Peter Maynard brought $6,500 (see
top photo, p. 48). The gavel fell at
$8,000 on an upholstered window
bench by David Lamb (at left). It wasn’t
clear how much profit was being
made, but the figures were impressive:
$9,000 for a pair of outrageously tall
ladderback chairs by Jon Brooks,
$16,500 for a walnut and glass room
screen by Conrad Szymkowicz (top

Secretary for the new century. Jere
Osgood’s elliptical, shell-shaped desk in
bubinga and wenge drew the highest bid.

The Queen Anne chest by William Thomas
(at right) was commissioned by Harold and
Betsy Janeway (left) and sold at a profit.

photo facing page). The bidding
peaked at $26,500 for a curved, shell-
like desk by Jere Osgood (above) but
fell short of the “reserve” price and it
was sold “to the book,” which meant
the patron kept it. For a few moments,
it felt like Christie’s had moved a cou-
ple hundred miles up Park Avenue, to
the Upper, Upper, Upper East Side.
Not all the furniture went for collec-
tor prices (the least expensive of the 26
pieces—a squarish, red oak side table
by Szymkowicz—sold for $1,800).
Many sold for prices comparable to
high-quality, mass-produced furniture
found in North Carolina. “If anyone



was in the market for a wing chair,
they would have gotten a bargain,”
Fairbanks said, referring to a Newport
Queen Anne chair by William Thomas
that sold for $2,500. “I was stunned,
Museum replicas are more expensive
than that.”

Questions of price, however, could
not eclipse the real message of the
auction, which seemed to be that a
well-made, one-of-a-kind piece of fur-
niture contains such intrinsic value
that it transcends the day to day fluctu-
ations of the marketplace, sort of like
a giant wooden savings bond. The fur-
niture also provides a certain satisfac-
tion in the present. Standing in David
Lamb’s modest clapboard shop in
Canterbury, where chair-leg patterns
dangle in the windows overlooking
his maple-sugaring shed, you can un-
derstand why people ask him to build
their furniture rather than pick some-
thing off a showroom floor. I think a
lot of people come to our shops be-
cause of the e attachment,”
says Lamb, one of the auction organiz-
ers who was a cabinetmaker’s appren-
tice as a teenager. “People really love
it. It's a gut, heartfelt atachment.”

Whether the auction will generate
new buyers remains to be seen, but the

horizon seems promising. The New
Hampshire Masters are lining up pa-
trons and building furniture for the
next auction, in September, and the
group has decided to jury in new mem-
bers. Of the original 13, some have
found fresh (and far-flung) customers
from the auction’s publicity. Ultimately.
the furniture masters hope to generate
enough income and interest to support
a retail gallery and to finance a pro-
gram for apprentices, but they are wary
about getting ahead of themselves.
“We think it’s very important to en-
courage people to come into this field,”
says Lenore Howe, a maker of Shaker
chairs, “but we also need 1o make sure
there will be customers for them.” H

Zachary Gaulkin is an associate editor at
Home Furniture.
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Mosaic in wood
and glass. A bidder
paid $16,500 for this
piece, described by
its maker, Conrad
Szymkowicz, as the
“Second Millennium
Screen.” It contains
over 1,000 pieces of
wood and glass.

Table on tiptoes. Osgood brought two
pieces to the auction, including this delicately
cantilevered table in bubinga and ash.



Mitering for
a Flush Tabletop

BY

JOSH METCALF

mitered
into leg

t-hc timeless, almost con-
temporary quality of Ming
dynasty furniture has long
influenced the furniture [
make. The simplicity of de-
sign and the subtlety of
proportion mask the com-
plex construction beneath

the surface.

One element of Chinese
design 1 used in this table is
the mitered, flush-cornered
top. This construction pre-
vented me from using a

Front rail
miters into leg

MING-INSPIRED MITERS

.

o Side panel

at each corner. This al-
lowed me to run the con-
cave leg pattern across the
horizontal lines of the top,
another detail inspired by
Chinese furniture. I repeat-
ed this edge profile in the
shelf and the narrow draw-
er divider, both of which
miter into the legs. Mitered
joinery requires a lot of
fussy fitting, made trickier
by the concave shape of
the rails and legs. These

Drawer runner
notches into
front rail

~

solid top, because there
would be no room for ex-
pansion with seasonal
changes in humidity. The top either had to be frame-and-
panel construction or veneer, and because the customer
wanted an interesting grain pattern, I chose walnut burl ve-
neer surrounded by curly walnut veneer and hairline inlays,
all enclosed within a solid frame.

The challenge with flush tops is in the corners. [ used a
three-way miter joint in which the top rails miter into the leg
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features add substantial
work, and therefore cost,
to a piece like this.

I also used mitered joinery in the frame of the lower
shelf. The lattice, inspired by the intricate fretwork found
in Ming furniture, seemed an appropriate way to make
the lower shelf reflect the strong geometry and general
airiness of the overall design. In step with the rest of the
detailing, I cast two bronze bails in a simple and tradi-
tional Chinese shape. =}

Photos: Zachary Gaulking drawing: Bob LaPointe



Don't fight it, miter it. Mitered joinery
allowed the author to frame the drawer faces
and side panels with a concave edge profile.
Where the horizontal rails meet the leg, this

profile produces a modified groin vauit.

SPECIFICATIONS

DIMENSIONS
38 in. long, 22 in. wide and 30 in. high,

MATERIALS
Solid walnut and walnut veneer,
pau ferro, maple and bronze.

FINISH
French polish and wax.

Hangover-free. With a three-way miter joint between the
legs and the top rails, the author was able to make this
tabletop flush with the sides rather than overhanging them.




Recreating a
Banister-back Armchair

BY

aﬁcr fruitlessly scour-

ing antique shops for a pair
of banister-back armchairs
in usable condition, a cus-
tomer arrived at my shop.
Although she had no suc-
cess finding the right arm-
chair, she did manage to
unearth a side chair in need
of repair. Rather than buy
the side chair and pay for
the restoration, she asked
me to use it as a model for a
set of similar armchairs. 1
made a deal with the owner of the an-
tique shop to restore the original for
free, in exchange for lending it to me
while I made my reproductions.
Banister-back chairs were one of the
earliest chair forms made in the
colonies. The rounded rail,
turned rungs and split spindles are the

crest

central decorative elements, along

J
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Splitting the spindle. The spindles are made by gluing together two

maple blanks with paper in between, turning them as a whole, and
then splitting them apart into identical pieces. The profile of the split
spindles matches that of the back legs.

with the woven rush seat. (Split spin-
dles were also popular decorative fea-
tures on case furniture of the 17th and
early 18th century.) The chair I copied,
a simple version without high-style
decoration, was probably made in
Maine or New Hampshire. Because
early American chairs were smaller
and the seats slightly lower than to-

ADAMS

day’s, I made the seat high-
er (closer to 18 inches) and
a bit more generous than
the original. Otherwise, 1
left the design alone.

The split balusters—the
chair’s defining element—
were easier to make than
they appeared. By gluing
together the turning blanks
with paper in between, I
could split them apart easi-
ly after I took them off the
lathe. The thick, sausage-
like sections of the turnings seemed a
bit odd to me at first (and they are dif-
ficult to turn, since the transitions
have no hard edges). But with the re-
verse curves of the arms, back stretch-
er and crest rail, all the parts seem to
work together in a strangely appeal-
ing sort of way. B

Photos: Dean DellaVentur



Straight-backed but not stiff. Based on a
17th-century example, these chairs may seem
a bit stiff for today, but supple arms and a rush

seat give them a modicum of comfort.

SPECIFEICATIONS

DIMENSIONS
21 in. wide, 16 in. deep and 41% in. high.

MATERIALS
Hard maple and paper rush (seat).

FINISH
Black lacquer over aniline dye stain.
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Complementary curves. To reinforce the visual effect of the outward bow of his table’s aprons, Walker gave them a downward curve as well.

The crossed stretchers below arch upward, exerting an opposing visual force.
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Ties that Bind
a Breakfast Suite

u)hcn designing pieces of furni-

ture to go together, I used to try very
hard to marry their details. I would
make the connections too literal.
Now I'm looser about such connec-
tions, and I think they actually work
better. If T let go a little, 1 find that
more subtle correspondences start to
creep in. 1 designed this breakfast
room table several years after the
chairs and didn’t attempt to make
them perfect mates, but as I look at
them now, they seem well suited.

One obvious link between them is
their material. In both table and chairs
[ was working with Eastern maple. |
used large unbroken surfaces of it
across the back of the chair and the
top of the table. I used both figured
and straight-grained wood of the
same species. It achieves a softer,
mellower effect than combining dif-
ferent species with strong color con-
trasts and helps unify an individual
piece as well as a suite.

These pieces are also tied together
by similarities in the shapes of the
table’s aprons and the chairs’ seat
rails. I like making a curved part meet
a flat surface to define the curve; this
happens in the table where the

Photos: Jonathan Binzen

BY WILLIAM WALKER

aprons meet the legs and in the chair
where the seat rails meet the front
legs. The shapes aren’t identical, but
close enough to make a link.

In both designs I've also tried to de-

fine individual elements but still
meld them together so that your eye
never stops moving. In the chairs 1
designed the back to grow out of the
back legs. In the table, I brought the
aprons and the legs right up to the
surface of the top, where they are re-
vealed as separate parts but also
combined in a larger pattern. =]

The leg comes up to the top of the table,
exposing its polygonal section. The aprons are
also visible from above and are glued right to
the tabletop, creating a very rigid box.

SPECIFICATIONS

DIMENSIONS

Table: 42 in. square and 30 in. high.
Chairs: 19 in. wide, 18 in. deep and 37 in.
high.

MATERIALS

Table: Eastern maple and curly maple
veneer.

Chairs: Eastern maple and silk upholstery
fabric.

FINISH
Lacquer.




Finding the Right
Fabric for an

Upholstered
Armchair

BY BONNIE BISHOFF

Sketches mean less guesswork. The author’s
colored-pencil sketches help her predict what
a fabric will look like on the chair. Above,
striped fabric can make a piece appear boxy. In
the chair above right, a coral fabric contrasts
well with the black carving.
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dcsiguing upholstered furniture

doesn’t end at the drawing board or at
the bench, but at the fabric box.
Choosing the fabric, I've found, can be
as decisive a step as any of the design
decisions that lead up to it. When J. M.
Syron and 1 first designed and built this
armchair, we had it upholstered with a
solid fabric in a warm coral color. We
liked the combination on paper—we
had used colored pencil to shade one
of our sketches—and when we held a
swatch of the fabric up to the chair

frame we liked the way it contrasted
with the ebonized finish on the carv-
ing (see drawing above). But after the
chair was upholstered we discovered
the downside of a solid, untextured
fabric: it can create a very flat effect.
With so much upholstery on this chair
and such broad unbroken surfaces, the
fabric needed to be more lively. We
have since made this chair a half dozen
times and learned something about
fabric each time.

When we were picking fabric for the

Photo: Joseph Dominic Chielli; drrwings: Author



second of these chairs, we did more
colored pencil sketches to get an idea
of what certain fabrics might do to the
chair. Red leather was tempting, but
expensive and not easy to sell. Floral
patterns and large organic patterns
seemed destined to overshadow the
carving in the chair’s rails, or to make
the angular geometric figures in the
carving seem unrelated to the rest of
the piece (see drawing at right). We
sketched predominantly linear fabric
patterns, too, but they made the arm-
chair appear boxy, and we didn’t like
the visual effect of stripes meeting at
right angles at some of the seams (see
lower drawing on facing page).

We took the middle road and tried a
gray and gold fabric with a very subtle
wavy line in the weave. It had much
more texture than the fabric on the first
Chilir, a4 warm ('{)Il'}l‘. and some move-
ment in the pattern. When the chair
was covered it looked elegant in a for-
mal way, but from a distance you
couldn’t see the texture.

Our favorite solution so far is the ta-
pestry fabric pictured here. Made by
the Jack Lenor Larsen Company (212-
462-1300), it is a delightful combina-
tion of a simple, almost hand-wrought
geometric design, subtle color varia-

tion and a soft brushed texture, While
it contains a strong geometric ling, the
richness and irregularities in color and
pattern keep the pattern fluid to the
eye. It activates the surfaces of the
chair and yet its powerful, primitive
shapes seem to enhance rather than
outdo the carvings below. We never
imagined using such bold fabric, but
when we saw it, we knew it would be
a great fit. [}

An unwelcome bouquet. Sketches convinced
the author that a strong floral design could
overshadow the angular carving below.

Fabric adds a fourth dimension. An upholstered piece can be beautifully designed
and built, but it still relies for its impact on the fabric. The author chose fabric that

worked with her carvings, which are based on Hopi Indian fertility symbols.



Bringing
Back
Biedermeier

BY NIKOLAUS MELLER




ghv Biedermeier style emerged in
Germany, Austria and Eastern Europe
1815, at the end of the
Napoleonic Wars. The furniture mak-

around

ers of this new style relied on native
woods—apple, birch and cherry—and
omitted typical characteristics of the
Empire style that preceded it, such as
expensive fabrics, exotic woods and
gold leaf. The Biedermeier stvle lasted
more than a generation and influ-
enced painting and literature, as well
as furniture design, before coming to
an end at mid-century.

The first Biedermeier furniture that |
encountered was during my appren-
ticeship in Munich. In Germany, Bie-
dermeier furniture is as common as
Chippendale is in New England, and
just as pricey. My opportunity to build
a Biedermeier piece was my only
chance 1o own one.

The original Biedermeier sewing
table that inspired this reproduction
dates back to 1820 and came from
southern Germany. I did not get the
chance to inspect the original so I had
to work from a photo the size of a
credit card. After researching other
examples, I determined an appropri-
ate height, then scaled the photo and
calculated the proportions.

I used avodire crotch veneer for the
nine-piece sunburst pattern which
flows across the top, over the edge and
down the circular apron. The curved
legs are ebonized maple and the base
has ebonized sides and stringing. The
only solid ebony is in the edges of the
top and in the escutcheon, which is in-
laid into the drawer front. I added a
tincture of red mahogany stain to my
shellac, which gives the table its gold-
en shine. (For more information about
the construction of the table, see How
They Did It, p. 76.) ]

Photo reproduction. This Biedermeier sewing
table was scaled from a credit-card sized photo
of a German table from the 1820s.

Photos: Seott Phillips

SPECIFICATIONS
DIMENSIONS
20 in. in diameter and 32 in. high.
MATERIALS

Avodire veneer, ebony, ebonized maple
and mahogany.

FINISH
French polish.

Solid as a brick. The circular apron of this
table is made up of stacked or “bricked”
pieces of mahogany and veneered in
avodire and ebony.
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Circles, Inlays and Curves
Unite a Bedroom Suite

BRYURIPGE| - boPor  Pu NVEERIT

thcru is a list written on a piece of
maple that hangs on my shop wall—

four brief reminders that have kept
me going on this room commission
and others. “Keep Working,” first on
the list, is my best bet when I'm stuck
in a design bind or just tired and con-
fused. “Keep Smiling” is next; some-
times it can make a big difference.
“Always Improve” is true with all as-
pects of life but, in this case, it refers
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to my eye and my skills. Finally, “Be
Smart With Money
member because frugality
critical to my survival. [ never want to
hear someone say, “Oh, how nice,
vou used to make furniture?”

This bedroom set is made primarily

is important to re-
as been

of 30-year-old walnut, cut and air-
dried by an older gentleman in Ohio
who has shown me much about wood.
It was originally to be made of red oak

and wenge, but plans change. Remem-
ber, “Keep Smiling.”

The chest of drawers was the first
piece I designed. The customers were
intrigued by a smaller version I had
made and wanted something with sim-
ilar features, especially the unusual leg
shape. Bringing the legs through the
top of the bureau makes it quite differ-
ent from other case pieces in which
the top acts as a roof, capping all the




EXPLORING CIRCLES AND CURVES

Through a series of rough sketches, the author eventually decided
to use disks just to deflect the curved parts of the headboard and
footboard, as shown in the bottom drawing.
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vertical elements. 1 think this leg de-
sign allows the mirror to become more
connected to the chest even though it
hangs on the wall above it.

I don't like bombarding a customer
with the same elements in each piece
of furniture, especially those that share
a room. The bed design, in this case,
flowed from the mirror but did not
copy it. Instead, we explored the use
of the disks to “push” or *hold” the

Photos: Zachary Gaulkin

bent parts (although they don’t actual-
ly do this; the curved pieces are steam-
bent). Then we played with the bent
top piece again in the side tables,
adding the free-form inlay that is
picked up in the standing mirror. Re-
member, “Always Improve.”

In this project, as with all our com-
missions, we designed these pieces to
a budget. (There’s that list again: “Be
Smart With Money.”) I know that many

readers would like to know what that
budget was, so here goes: In two in-
stallments over the course of a year
(while producing other work), our
shop put more than 450 hours into this
project. Go ahead and insert your own
labor rate, overhead and materials.
And remember, “Keep Working!” ®
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Putting veneer

on a pedestal.
Carl Lind used a
trestle table form for

the feet, making a
solid foundation for
the curved posts.
The shade is

madrone burl.

Lamps of
Wood

The soft glow of
incandescence radiates
the warmth of wood

ighting is most commonly the province of glass, metal
and plastic. A number of artisans in wood, however, have
turned their skills to creating clever and, for the most part,
functional lighting. Everything from base to shade is being
made from wood, a material that seems perfectly paired
with the warm, soft glow of an incandescent bulb,

The wide availability of veneers—from exotics to routine
domestic species—has propelled the craft forward. Chris
Becksvoort, a Maine furniture maker, has made a number
of lamps using veneer, including one in which he sand-
wiches two veneers together, creating random patterns
with the overlapping grain lines. Veneer is not only attrac-
tive when light seeps through, it also makes for sensible
engineering. In John Lang’s lamps the fan-like shades are
made of strips of veneer laced to a metal ring at top and
bottom. The strips expand and contract freely with changes
in heat and humidity.

Some of the most inventive forms combine materials. Su-
san Hersey wraps twigs and branches with paper to make
her unique form of “sculptural lighting” designed for at-
mosphere rather than utility. She uses basket reeds to create
a form for the layers of paper, which she sprays on as pulp.

The pulp dries into a hard, multicolored paper that be-

comes the shade, illuminated from inside by a low-wattage
bulb. She has made tiny lamps only 18 inches high as well
as 12-foot high lanterns made from tree limbs.

—Zachary Gaulkin



Simplicity shines. This lamp by John Lang

has an ash veneer shade stitched together at
top and bottom, like a Japanese fan. The cord
is hidden inside the curved base.

Peel that lamp. Light filters through the
cherry layers of this “pumpkin lamp” by Chris
Becksvoort. In a similar “onion lamp,” the

cherry strips of veneer are oriented horizontally.

Lighting from within. Matthew Lewis used
Japanese paper and Alaskan yellow cedar to

create the floor lantern above.

Enveloping the light. Japanese paper with
gingko leaves gives this birch sconce by David

Finck (above) a soft, peaceful glow.

Incandescent cocoon. Described by the
artist, Susan Hersey, as “sculptural lighting,”
this lamp'’s shade is made of layers of colored
paper pulp which are sprayed over the twig
form. No two lamps are ever the same.

Pheto facing page
top right: Dennis G

sper Schreiber; photos this page: top left and botom rghe: Zachary Gaulkin
gs; bottom left: John Birchard; bottom center: Jomathan Binzen
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Desk with a View

BY THOMAS HUGH STANGELAND

Window to the past. The pattern of panes and frames on the top of this table expresses the idea of a place for writing as a kind of window.
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ight out of college I got a job making
windows. A degree in history will do
that to you. It was with an outfit called
the Liberated Window Company. Peo-
ple with old houses would hire us to
take out their beautiful, drafty divided-
light windows and carefully build repli-

cas fitted with thermapane glass.

I thoroughly enjoyved making those
windows, and it was a good way to
prepare for making furniture. As well
as providing the money I needed to set
up my first shop, the work gave me an
appetite for precision and an apprecia-
tion for strong, light construction.

Photos: Jomathan Binzen

I was thinking of those windows
when I designed this writing desk. |
had some sheets of English brown oak
veneer and some of Macassar ebony
that I thought would look beautiful to-
gether: the coarse, open-grained oak
with its autumnal, golden hue framed
by finely grained, quartersawn ebony.
I designed the desktop—fields of
brown oak separated by crossbars of
ebony—to try to convey the feeling of
looking through a window while sit-
ting at the desk. I liked it as a metaphor
for what vou are doing as you write
something and also as an acknowl-

The marriage of oak and ebony. The woods
in the desk present contrasts of texture and
overall color value while sharing some tones,
making English brown oak and Macassar
ebony an excellent match.

SPECIFICATIONS

DIMENSIONS
50 in. long, 25 in. wide and 29 in. high.

MATERIALS
English brown oak, Macassar ebony,
Gaboon ebony and figured maple.

FINISH

Lacquer.

edgment of the place I got my start.

In planning and executing the veneer
work I drew on the design and preci-
sion of those windows, particularly the
way their molded muntins and mul-
lions met in crisp, four-way miters
where they crossed; if any of the angles
were off, so were the contours of the
moldings, and the window looked
shabby. The same would have been
true here when I cut the bands of
ebony veneer to meet in four-way
miters. Where those tiny points of
ebony met, the smallest gap in a joint
would spoil the view, |
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Music
of a

Fluted
abinet

BY TIMOTHY
COLEMAN

t-hr: beginning is still clear to me. A
persistent image of concave shapes on
a convex cabinet. A bicycle ride with
my wife, trying to describe this idea.
Needing my hands to explain, letting go
of the handlebars, veering off the road.

Weeks later, with winter setting in, I
hibernate and search for a starting
point. I try a full-size mock-up in card-
board. A friend visits. He gives me a
funny look and says it looks like a coal-
burning stove. My heart sinks, but I say,
“You can't see inside my head.” I sel-
dom work from detailed drawings,
choosing instead to work full scale,
feeling my way through the piece. This
is not always a fluid process.

Playing the flute. Convex doors composed
of concave flutes of varying widths gave
Coleman just the tone he wanted in his
white oak and maple cabinet.
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Coved and coopered. Coleman handplaned
the solid maple upper door. The white oak
lower doors are veneered coopered panels.

I know that the door on the upper
cabinet is critical to the piece. It entices
me with its handcut flutes. I have made
a special handplane for this work, but 1
resist the urge to dive right in. I want to
bring the upper and lower cabinets
along together to keep the whole piece
unified. I cut up veneer for the lower
doors (see How They Did It, p. 76).
How many panels—four, five, six, sev-
en? 1 make the sides. leave them long,
stand things up, just held together with
tape, balancing, precarious.

For several weeks the cabinet is un-
tamed, a wild horse trying to flee the
paddock. I carefully lay out a curve on-
ly to have it look exaggerated and out
of proportion. Always [ am trying to
rein it in, to bring it to a point of bal-
ance between opposing forces—con-
cave and convex, straight lines and
curving lines, tension and repose.

Once finished, the cabinet inspires a
range of reactions. One person is re-

Photos: David Ryan

minded of a school girl in a pleated
uniform. Some see it as light and
breezy, ready to waltz across the room;
to others it is as solid and rooted as a
marble column. To me it is winter in
my first independent studio, up to my
knees in shavings from the fluted door.
It is going home late in the day ex-
hausted, waking early and eager. It is a
time when I am bound so tightly to my
work that days go by unnoticed. m

Defining details. Subtle scallops in the lower
edge of the waist molding reflect the
graduated curves of the doors below.

SPECIFICATIONS

DIMENSIONS

23% in. wide, 10% in. deep and 55 in.
high.

MATERIALS

White oak and maple.

FINISH
Shellac.
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? jlcaaing proportions, beautiful

wood and simple lines have
made Arts and Crafts furniture a fa-
vorite with furniture makers and an
informed public. These days, the rest
of the world is also taking an inter-
est. The style that stands midway be-

rween the uncompromising lines of

early modernism and the wild eclec-
ticism of today’s art furniture has be-
popular enough to be
featured in the pages of the L.I. Bean

come

catalog and in the showrooms of

North Carolina-based production fac-
tories as well as in woodworkers’
booths at crafts fairs. It goes by sever-
al names: Mission, Stickley, Crafts-
man, as well as the all-encompassing
Arts and Crafts.

With so many of the turn-of-the-cen-
tury originals widely available in an-
tiques shops, today’s craftsmen are
updating the style by lightening its
scale and hue, broadening its design
motifs and introducing needed new
forms such as computer furniture,
oversize beds, coffee tables and elec-
tric light fixtures.

SCALING DOWN DIMENSIONS
“The Mission style was always too
heavy for me,” says Seattle furniture
maker Richard LeBlanc. “I wanted a
more contemporary look that would
work in homes today, so [ scaled down
the dimensions.”

Often, the same individuals who can
lovingly reproduce signature pieces
by Arts and Crafts masters such as
Charles Rennie Mackintosh, Gustav
Stickley, C.FA. Voysey and the Greene
brothers are venturing into new terri-
tory with adaptations. “After 11 years of
reproducing Voysey, I feel 1 can move
off in a slightly different direction,”
says David Berman, a furniture maker
in Plymouth, Massachusetts. He builds
exact copies of furniture by famous
English Arts and Crafts-era furniture
makers, but also makes his own lamps
and light fixtures based on Voysey's
design motifs.

The foundations of new Arts and

Photo at left: Jim Phillips Phot
Furniture Company; top phote
photo: Matt Spaulding

his page: David Rago Auct

Then and now. The Dirk van Erp lamp,

Limbert cutout stand and inlaid Morris chair
(top) typify the work done at the turn of the
century by America’s Arts and Crafts

artisans. Today, Green Design Furniture
Company has angled and tapered the lines of
the traditional Morris chair (lower photo) as
well as lightened its finish and upholstery.

Renovating an old style. The light and airy,
updated Arts and Crafts furniture of M.T.
Maxwell Furniture Co. (left) fits well in a
contemporary home.

raphy. fumiture courtesy of MT. Maxwell b 1
s ng
courtesy of Green Design Fumniture Company

hottom



Crafts furniture remain the
showcased wood grain, beautiful pro-
portions and visible joinery. In gener-
al, today’s adaptations are showier
than the originals, sometimes in sub-
tle ways, For example, some furniture
has tapered rather than straight legs;
other pieces have contrasting wood

sdame:

inlays and cutouts, or decorative met-
al hardware that is not authentic but is
selected because it looks good with
the furniture.

SLENDER LEGS

AND LIGHT FINISHES

Although the Arts and Crafts style al-
ways offered more variety than is gen-
erally recognized now, the scale of the
new pieces today tends to be lighter
than the most familiar of these designs.
A sense of delicacy is achieved by the
use of wider overhangs, more slender
legs and posts, less figured woods, and
lighter finishes.

The changes take many pieces well
beyond the realm of strict reproduc-
tions. These innovations are being
welcomed by the public as invigorat-
ing offshoots, not condemned as un-
warranted liberties. This acceptance
goes against the usual cries of bar-

An English ancestry. John Lomas of

Vermont’s Cotswold Furniture Makers was
influenced by the less-rectilinear British Arts
and Crafts. His dining table has heavy
chamfers and carved decoration.
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Southwestern Mission. Today's artisans often keep the simple, straight lines of the Arts and

Crafts originals, but add inlay and metal details that give pieces a regional look.

barism that accompany attempts to up-

date classic designs.

Modernizers of the Arts and Crafts
tradition are faring well partly be-
cause they keep to the spirit of the
original movement. The best adapta-
tions retain the feeling of simplicity
and structural integrity that was pre-
sent in the originals, and the makers
typically reveal an understanding of
and love for the earlier pieces. Fur-
thermore, many furniture artisans to-
day are philosophically in the same
camp as their forebears.

The Arts and Crafts style originated
as a protest against what its devotees
saw as “false” values characterized by
the overdressed rooms and gimerack
factory furniture of the late 19th cen-

tury. Some of the stvle’s pioneers also
attempted to create furniture in an en-
vironment that accorded some inde-
pendence to workers.

Much of today’s Arts and Crafts is
being made in very small wood-
working shops across the country
where the owners share many of
ideals. “I started out

these same

sculpting, carving, using fancy
woods, doing bent laminations,”
says M.T. Maxwell, a furniture maker
from Bedford, Virginia. “I got sick of
it. I wanted to do something func-
tional, to be able to sell five pieces
for the same amount of monev as
one of the fancier pieces and have
people feel good about what they
were buying.”

Top phow this page: The Naturalist Home Furnishings Co,, Provo, Utah

laesttonm photo:

Randall Perry, counesy of Cotswold Furmiture Makers



USING TECHNOLOGY

WHEN IT IS APPROPRIATE
While embracing the values of their
predecessors, many Arts and Crafts
furniture makers today have no in-
terest in turning back the clock when
it comes to technology and materi-
als. The signature Arts and Crafts
wood was quartersawn oak with a
relatively dark finish, says Peter
Smorto, co-owner of Peter Roberts
Gallery, a New York City antiques
shop for Arts and Crafts originals. To-
day, the favored wood is cherry, a
less coarsely figured hardwood that

is typically given a light finish.

“If Gustav Stickley had access to con-
temporary finishes, I doubt he would
have been using ammonia, which is
time-consuming, irregular and unpre-
dictable,” says Richard Preiss, a furni-
ture maker in Charlotte, North
Carolina. Preiss uses modern varnishes
that are far more predictable and
durable. Even the Stickley company,
which promotes its preference for do-
ing things as Leopold and John George
Stickley (brothers of Gustay) did, has
substituted contemporary pigmented
oils and water-based dves and stains

for the ammonia fuming that was pop-
ular early in this century. “We put the
Stickleys on a pedestal, but they had to
get the production out,” says William
DeBlaay, director of design and prod-
uct development at today’s L. & J.G.
Stickley, Inc. "“They were running a fac-
tory, too. There were bandsaws, mortis-
ing machines, and a division of labor.”

MAKING FURNITURE

FOR TODAY'S WORLD

The craftsmen at Cotswold Furniture
Makers in Whiting, Vermont, apply tra-
ditional hand-rubbed oil and wax fin-

Bungalow beautification. When today’s owners of early 20th-century bungalows remodel their homes, they often fill them with

updated versions of the Arts and Crafts furniture that filled them originally.

Photo this page and wop phow following page: Mark Schwartz,

courtesy of Berkeley Mills, Berkeley, Cal



ishes to furniture based on English
originals. One of the principals of the
company, John Lomas, grew up in the
Cotswolds, about 100 miles west of
London, where furniture by Ernest
Gimson and Sidney and Ernest Barns-
ley was plentiful. Lomas uses power
tools such as a mortiser and a shaper
even though the Barnsleys and Gim-
son disdained the use of anything but
hand tools. The methods may have
changed, but the Arts and Crafts busi-
ness philosophy remains. “We make
this furniture one piece at a time, with
a view to the pieces being in good
condition in 200 or 300 years.” he says.

In general, however, when today’s
woodworkers believe that traditional
methods yield superior results, they
use them. “With most of the Greene
and Greene pieces, shaping out of sol-
id material was done by hand,” says
David Hellman of Watertown, Massa-
chusetts. “There is no machine that can
do that. I also stick with a hand-rubbed
oil finish, as they would have done.”

In addition to using some new tech-
nology, today’s artisans are adapting
the style’s forms to today’s needs—
even those unknown at the beginning
of the century—and that is one reason
why the furniture is doing so well with
consumers. Kevin Rodel adapted
Mackintosh’s tiled bedroom wash-
stand (now in the collection of the
Metropolitan Museum of Art in New
York) into a dining room serving
piece. Retaining the form and tile treat-
ment, he added more side detailing
and changed the top slightly to accom-
modate recessed lighting.

Furniture makers are using tradition-
al Arts and Crafts details in producing
coffee tables, entertainment centers

Pacific style. The early 20th-century work of
California architects Charles and Henry
Greene incorporated Asian details. Today’s
reproductions, such as this chair and tables by
David Hellman, change little from the original.
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East meets Arts and
Crafts. This Tansu
china cabinet made
by Berkeley Mills
blends basic Arts and
Crafts through-
tenon construction
with traditional
Japanese drawer
handles and doors.

Hottom photo this page: Dean Powell, courtesy of David Hellman
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and queen and king-size beds—forms
that didn’t exist 90 years ago. They
also are building these new pieces
with today’s demanding consumer in
mind. “Most of our customers like the
old look, but they want a sofa or a
chair that feels comfortable to them,”
says Gene Agress, a founder of Berke-
ley Mills furniture makers in Berkeley,
California. “Arts and Crafts seating did
not provide all that much lower back
support or arm support. People sat on
top of the chair, not in it as is pre-
ferred today. We had to make the
back pillow thicker and the arms on
our sofas wider.” |

Barbara Mayer writes about furniture history
and design and is the author of In the Arts and
Crafts Style (Chronicle Books, 1992).

Top photo this page: Greg
bottom photo: Becky Stay

Krogstad, courtesy of Tom Stangeland
or, courtesy of Kevin Kopil Furniture Designs

A new slant on the style. In updating
the Arts and Crafts style, Kevin Kopil
Furniture Designs has tapered the legs
of its dining table, “floated” the top
and put the contrasting ebony slats
into groups of threes.

l

I

i

New forms. Artisans working today in the
style have adapted the original forms to fitin
with contemporary needs. New forms include
queen-size beds such as this one by Seattle
furniture maker Tom Stangeland.
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M how they
did it

Some furniture makers in this issue have devel-
oped unusual or innovative techniques that are
important to the success of their projects. How
They Did It illustrates those techniques.

BORROWING FROM THE MASON
TO MAKE A CIRCULAR TABLE

The circular apron on my sewing table
(“Bringing Back Biedermeier,” p. 60) can
be made using many methods, but [
chose to use a time-tested process called
“bricking.” As it sounds, bricking
borrows from the ancient craft of
bricklaying and is used to build up
stable forms (usually curved sections)
that would be difficult to make out of a
solid piece of wood.

[ first made a full-scale drawing of the
top view of the table, in order to
determine the length and radius of the
mahogany “bricks.” [ needed 45 bricks

for the apron—five
layers of nine
bricks. I made a
pattern and cut 50
on the bandsaw,
justin case |
needed extra.

After roughing out the
bricks on the bandsaw,
I cut the angled ends

using the tablesaw
and a curved jig to
align the pieces at the
proper angle. Then [
fit them together on
top of a medium-density
fiberboard pattern, cut
to the outside
circumference of the apron. I glued
brown paper to the pattern so it would
be easier to remove it from the finished
apron and then glued the first row of
bricks onto the brown paper. After the

__‘.#\

=
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“BRICKING” A CIRCULAR APRON

To create a smooth, stable surface for veneer, the author
stacked five layers of mahogany “bricks” on top of a
circular medium-density fiberboard pattern.

MDF pattern

Stacked
mahogany
bricks — =

MDF pattern is B
cut away for
trimming inside - -
of drawer face.

glue dried. T used a router with a flush-
trim bit to make the bricks flush with the
outside of the pattern. I then glued each
layer of bricks on top, staggering the
seams as a bricklayer would and using
each previous row to guide the router
bit when flush-trimming to size.

As Tadded each layer of bricks, I also
had to flush-trim the inside face of the
drawer front because it would be
veneered on both sides and had to be
smooth. To do this, I cut out a section of
the MDF pattern that corresponded to
the radlius of the inside edge of the
drawer face and used the router to flush
cut this section the same way as the
outside, row by row.

To trim the apron to the exact height, 1
fastened the bricked apron assembly
(still attached to the MDF pattern) to an
auxiliary fence on the table saw. I started
the saw with the blade lowered, then
raised the blade into the work and
slowly spun the apron past it. like o
pinwheel, to take off ¥ inch at a time. 1
finished the edge with a handplane,
then cut through the circular apron to
create the drawer opening.

—Nikolaus Meller

TRIMMING TO SIZE

The piece is tightly bolted to an
auxiliary fence. The blade is
raised to take off a little at a time.

A PIE PATTERN FROM
MISMATCHED VENEERS

For the pie veneer top of my walnut
jewelry box (“Jewelry Box Updates
Deco,” p. 46) 1 first made a full-size
pattern out of ¥-inch medium-density
fiberboard. I drew diagonal lines from

Drmwings: Bob LaPointe
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ERAnD

FREE EPOXY MANUAL

Use strong, waterproof WEST SYSTEM®
epoxy for laminating wood, gluing
joints and seating hardware. Order
your free 33-page illustrated manual
today.
Gougeon Brothers, Inc., Dept. 43, PO. Box 908
Bay City, MI 48707 » 517-684-7266

READER SERVICE NO. 26

VER PECI
» COCOBOLO » EBONY+ BOCOTE
* PINK IVORY » MEXICAN KINGWOOD * ROSEWOODS
* FIGURED MAPLES » MAHOGANIES
INVENT
« LUMBER + SQUARES * TURNING STOCK
= SLABS + LOGS » BILLETS
WE HAVE WHAT YOU WANT!

TROPICAL E&ﬂOTlC HAFIDWOODS
MITCH TALCOVE 619-434;;1!30

P.O. Box 1806 E .

x. IMPORTER
| Carlsbad, CA 92018 FAX 619-434-5423
READER SERVICE NO. 136

SAWMILL DIRECT = BEST PRICES
OVER 70 QUALITY SPECIES INCLUDING:

DIRECT

CURIO LIGHT FIXTURES
CORD SETS, AND OTHER HARDWARE
Same as used by most major curio manufacturers,

Catalog $3 = & &
HEUER wWOOoDSs

Refunded with first order
803-689-5505 P.O. Box 22227
Fax 803-689-9805 Hilton Head Island, SC 29925

ANDERSON RANCH ARTS CENTER

Michael Laine

— -
Wl Neprune
“Kathleen Loe-French

Kim Kelzer
Stephen Proctor Sain Maloaf
William Peters Gail Fredell

PO Box 5598, Soowmass Vil
Call for wﬁw catmlog

Silas Kopf

Colorado 81615,

READER SERVICE NO. B6

[_gn_mm_smm g FREE BROCHURE! ]|

| Grain Matched

Table Legs

in Solid Stock

In Stock for

Fast Delivery

TOORDER CALL
READER SERVICE NO. 7

802 748-9378

Classic Designs
by MATTHEW BURAK
Box 329, Derr. HFI03

St JoHnseury, VT 05819

WOOD YOU CAN TRUST
from

PEOPLE YOU CAN TRUST
(4
A M
wOooD

SPECIALTY
INC

OVER 120 SPECIES OF FINE HARDWOOD AND VENEER
358 Eagle Street North, Cambridge
Onuario, Canada N3H 5M2
(519) 653-9322 Fax (519) 653-3441
A Commitment to Quality and Service Stnce 1973

READER SERVICE NO. 759

32mm LINE BORING GUIDE for use with PLUNGE ROUTER

USE THIS GUIDE TO BORE PERFECTLY ALIGNED AND

TEAR OUT FREE SYSTEMHOLES IN MELAMINE,
PLASTIC LAMINATES, VENEERS AND SOLIDS

9 JOHN LENHARDT ROAD

HAMILTON SQUARE, NJ 08690

PRODUCTS PHONE/FAX 609-587-7187

CUSTOM BRANDING IRONS
Any design, logo, signalure.
Drill press mount. Lowest custom prices,

MAPLE BENCH TOPS
New, solid, kiln dried 1" thick
laminated maple
36 sizes from 24" X 48" 10 48" x 144"

Competitive prices - Freight collect to your door.

Call or write for more information
Phone/Fax 1-800-964-8251 or 1-805-964-8251
an NEW‘ 6125 Pedernal Ave., Goleta, 93117
http:/ Swww. geminiweb car

andnew

READER SERVICE NO. 50

READER SERVICE NO. 650

PROTECT YOUR FINISHED WORK
with
NEW MOVERS BLANKETS

Heavily quilted with polyester binding. Size 72" x 80"
« $109.00 per dozen

« Quantity discounts available

« Rapid shipment via UPS

 Free brochure available

The company also offers hardwood dollies and steel tube panelcarts

KARDAE SUPPLY CO.
31 Cedar Lane » Hillsdale, NJ 07642
Ph: (201) 664-1787 * Fax: (201) 664-1429

TAKE AN EDUCATION VACATION!

Classes in woodworking, woodturning
and the traditional crafts, ranging from
one day to a week in length. All staff
are nationally known instructors who
are distinguished in their field. A
variety of lodging situations: college
dorm, B&B inns, Hotels/motels and
campgrounds. For complete details
call, write or fax

CONOVER WORKSHOPS
8125 Madison Rd., PO Box 679

Parkman, OH 44080-0679
(216) 548-3491 « FAX (216) 548-2721

READER SERVICE NO. 9

READER SERVICE NO. 142

WOOD LATHE ACCESSORIES

S Coner BIG TREE
e TOOLS, INC

We have all new
types of Spur
Centers, Steady
Rests, Double Stake
Tool Rests & more.

Knohs.,

Free Brochure
Call:1-888-TURNING
READER SERVICE NO. 23

Acous Iex
SPEAKER FABRIC
OUR FABRICS MAKE SOUND LOOK BETTER
Entertainment Center Grille Cloth In Over 50 Colors
a Engineered to maximize acoustical performance of speaker
a Ideal for home theater, entertainment centers and
. speaker grills, etc.

. & Designed for residential and commercial applications
Send §3.00 for sample card of all 50 colors
AcousTex Speaker Fabrics
1 Garfield Circle, Burlington, MA 01803
Phone: {617) 229-2100 Fax: (617) 229-2101

READER SERVICE NO. 758

PENDANT STYLE CABINETL
Hand-forged * Rustic Finish )
Send 38 for sample
and information
$700 for 100
CTI. P.O. Box 578
Ribera, NM 87560
1-800-726-0145
fax 505-421-2618

It $ 10 coincidence
that EXCEL,
marketed by The
AmBel Corp. and
manvfacured by DV ALEEY

(ECUIETT T * Solvent Free

started 1ha polyurethane glue  RALLEIIE

revolution in the U5, For 21 Exterior Use

years, Recta¥it has been leading  RAEEEIRIEEFaw)
ULEIEIENCHET G « Very Versatile & Efficient

with innovative products. A European Favorite, An American Hit!

EJ(CEL 775355

READER SERVICE NO. 124

EXCEL XPRESS |
* Quick Bonding Gel




B how th@y did 1t ccontinued)

assemblage was laid on the pattern 1o

PIECING TOGETHER determine where it should be cut. It
A PIE PATTERN was then trimmed to size with a
Using a pattern helped the author router jig and a handplane. I made the
to match color and figure. pie veneer in two halves and trimmed
each straight through the center
\ \ ‘ / before gluing them together.
\ —~Nicholas Goulden

COVED COOPERED DOORS

The lower doors of my cabinet (“Music
of a Fluted Cabinet,” p. 68) are each
composed of three concave plywood
panels with solid wood strips glued
between the panels. I made the panels
by gluing white oak veneer over a
core of bending plywood. T used this
approach rather than shaping the
doors out of solid wood for several
reasons. First, [ wanted consistency in

the grain pattern; and second, T was The three panels of each door are
afraid the movement of solid wood different widths, wider toward the
e e was too risky for this piece. center. The solid wood strip rib was
: ' The bending plywood was glued up  glued to one side of each panel before
in a concave form made of ribs of gluing up the whole door. It stands just
particleboard, When the glue had proud of the surface, enough to give a
cured, I flushed off the ends and little shadow and define the point of
the center on the pattern, making sure banded them with white oak, and then  intersection.
that lines went to the corners of the laid the veneer in a second pressing. —Timothy Coleman

frame. As I did not have a stack of
matching veneers I had to carefully cut
each triangle of veneer so that the
colors of the adjacent triangles

FIVE-STEP GLUE-UP FOR A CURVED, FLUTED DOOR

complemented each other. To make 1. Curved core of bending plywood is glued up first.
cutting easier, I made a template for 2. Solid bands are glued to the ends of the core.
each differently 3. Face veneers are glued to the plywood core.
shaped ‘ 4. Solid rib is glued on after face veneers are trimmed.
triangle. T cut 5. Curved panels are edge-glued to make doors. Three curved

panels make

all the triangles a door.

with the curl
running at 90°
to their central
axis, so that
the curl spirals
around the top and the random
wood colors give a wildness to the
design that a formal book- or slip-
matched top would not have core i papiay i
ACACCIOp WO HIAVE, bending plywood Solid oak
After cach oversized triangle was edge band
edge-glued to its neighbor, the

Yie-in. white oak veneer

Solid oak rib

',-'8 HOME FURNITURE Top nght photo: David Ryan; lower left photo: Don Russell
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GROFF & HEARNE LUMBER, INC.
W7l

Over 65 Domesic and Imported Species.
Specializing in figured maple, cherry,
walnut and mahogany
4/4-16/4 in many species.
¥5.  Maoiching flilches, slabs fo 40" wide
T gK D. Nl‘JfIOnwidB
E - & Internationel Shipping
- No Order Too Large or Too Small
(800) 342-0001
(717] 2840001  Fax [717) 284-2400
858 Scotlond Rd » Guormyville, PA 17566

READER SERVICE NO. 143

Fine Pewter Hardware

Handcrafted Spanish Colonial and Southwestern Hardware.

Visit our The greatest
Frontier one-of-a-kind
Surplus items for the
L 5
. westerner at
Showroom, foey
Dimestore Cow boys, Inc.
614 Second St., 5.W. 505-244-1493

Albuquerque, N 87102 Fax 505-244-1496

READER SERVICE NO. 40

The

Lion Miter
Trimmer...

“The best tool
Joryour
mitering needs.”
Cuts any angle:
457 to 90" -perfectly!
Cuts any wood: hard or soft

~USED BY CRAFTSMEN SINCE 1900~

CALL or WRITE
POOTATUCK CORP.
P.O. Box 24 - Dept. HF973

\_ Windsor, VT 05089 - (802) 674-5984 S

READER SERVICE NO. 57

WOODWORKING TOOL &
SUPPLIES CATALOG

Catalog $2

Min. Order $10.

930 Ashby Ave.

Berkeley, CA 94710

(510) 843-4390

FAX 510-843.9378

COMPANY

READER SERVICE NO. 703

GILT EMBOSSED
ENGLISH LEATHER
for your desk or tabletop

20 exquisite colors to choose from
Handerafted to order in Europe

Call or write for more information
LAVINIA INTERIORS
170 Boston Post Road, Madison, CT. 06443
Phone/Fax (203) 245-0885

Full Color Brochure $3.00 upon request

&4 HOM E‘%TFA D FINISHING PRODUCTS

Tradi 1 supplies for finishi

conservation. Six grades of

, restoration and
dry hell dye powders,
dry pigments, Indc glue, waxes, and Behlen products.
Excellent brush selection, Touch-Up Kits, French
Polishing supplies, Milk Paint, Satellite City Glucs, etc.
Technical support. Call or write for free catalog.

11929 Abbey Rd. Unit G, N. Royalton, OH 44133 214/582-8929

READER SERVICE NO. 33

We make the world plane

houvf 11 dyvu osyp am,

For complete booklet on all E.C.E tools & their
use and care, write: David Warren Direct,
PO Box 542, Crystal Lake, IL 60039

TOLL FREE - Price Far Bcard Pt

OHIO, PA, and NY CRIEE MO 2 S
1-800-241-3770 y oLy Loy
330-889-3770 Fersonalized 5erm:e -_—

Dealers Invited. Special discounts to schools,

READER SERVICE NO. 11

MAKE MONEY!

Eam extra income rep-
resenting the furniture
restoration  industry's
leading manufacturer of
industrial paint removers
and finishing supplies!
Kwick Kleen Industrial
Solvents, Inc. is looking
for people with a knowl-
edge of flea markets to
distribute
products.

ﬂa@))aﬂﬂas)ﬂﬂf}
KwicKKLeeN

restoration PO BOX 807 » 1202 BARNETT STREET
¥ 501

READER SERVICE NO. 43

RARE & EXOTIC WOODS

LOGS * PLANKS * SQUARES
Over 50 species in stock. Custom milling available
WE STOCK: Lumber 1" to 6". Squares to 12 x 12. Logs
and Burls. Thin Woods. Sample Sets & Assortments

WOODS FOR: Fumiture, Boxes, Musical Instruments,
Carving, Paneling, Tuming

503-274-1271 Gilmer Wood Co. rax 503-974-9839

READER SERVICE NO. 132

Quality German Workbenches
at factory outlet prices

29211 NW St. Helens Rd., Portland, OR 97210
Call Today for Prices
Call 1-800-322-3624 Bl
Die.fenbach Benches

P.O. BOX 370043
DENVER, CO 80237

READER SERVICE NO. 30

READER SERVICE NO. 825

The Woodworker’s Dream
Hepa:r and restore fine furniture fast.

READER SERVICE NO. 134

READER SERVICE NO. 4

(VA= NUMBER ONE
HARDWOODS WITH EXOTICS
FINE FURNITURE & HOBEY LUMBERS W. FLORIDA

igh quality, lability and
on DOMESTIC HARDWOODS

sme visit our new location:

888- 894-6229 7307 State Rte 80
WHonos 941-728-2484 Alva, FL 33920

A divisi Hom: ol Hardw
READER SERVICE NO. 17

Oregon Black Walnut

Wide Lumber - 1/8 through 16/4, High Quality -
Figured - Large Selection, All At Reasonable Prices.

Lt NO MINIMUM
WALNUT PRODUCTS ORDER

5016 Palesting Rd.
Albany, OR 87321

READER SERVICE NO. 106

(541)926-7516

America’s Premier Source of
Hardwood Veneers and Exotic Lumber
- Our expert staff

will work with
you on any size
veneer requirement,
quickly shipping
only A-grade, full
length veneer.
That's A Promise!
FREE CATALOG

Highest Quality Veneers
Lowest Prices, Full Length
Large Selection
Exotic Hardwoods
11753 Big Tree Road = East Aurora, NY 14052
Ph: (716) 6550206 Fx: [716) 655-3446
Our Wood Certainly Makes A Difference

READER SERVICE NO. 37

A Woodworker’s Dream

Experience a one week workshop where
you learn to build Shaker-inspired
furniture with one of our finest craftsmen.
One-on-one instruction in a superb shop
located in a restored Shaker village. See
Fine Woodworking, May 93 for profile.

Call for details,

DANA ROBES
WOOD CRAFTSMEN

Lower Shaker Village, PO Box 707-HF 1
Enfield, NH 03748  B00-722-5036
READER SERVICE NO. 118
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CATALYZED FINISHES

l've heard that catalyzed finishes are
terrific, and that there'’s nothing
better on the market. But | also heard
that they are highly toxic, hugely
expensive, and that after mixing,
they have a very limited shelf life. I
want a great finish, but I don't want
to lose my shirt, my wallet, or my life
in the pursuit thereof.

—Aaron Carithers, Durango, Col.

Jelf Jewitt replies: Catalyzed
varnishes and lacquers are more
durable than conventional finishes,
and can be applied as quickly as
normal lacquers. Most of them are
non-yellowing, and because they
have a high solids content, fewer
applications are required to achieve
a durable finish. Also called
conversion finishes, catalyzed
finishes meet or exceed the
durability standards of the KCMA
(Kitchen Cabinet Manufacturers
Association), and as such, they have
become the preferred finish of
kitchen cabinet makers.

The extremely durable finish is
the result of a chemical reaction
between a finish resin and a
chemical catalyst. The finish resin
and the catalyst are mixed
immediately before application,
and the product is always applied
by spraying.

Like conventional lacquers, both
catalyzed varnishes and lacquers
dry to the touch within minutes.
This happens as the catalyst
initiates cross-linking within the
resin molecules. After a week or so
of cure time, the finish formed is
extremely resistant. Heat, chemicals

80 HOME FURNITURE

SUPE
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Clear Satin

B

Catalyzed finishes are a two-part mix. Catalyst and resin are mixed and then sprayed on to
form a tough, durable finish. Both lacquers and varnishes are available.

and water will have almost no
effect on the finished surfaces.
There are some disadvantages to
these finishes. The catalyst and
resin have to be mixed precisely,
and you can only spray the finish at
certain temperatures, They cannot
be used in conjunction with some
other finishing products like
stearate sanding sealers, oil-based
stains and certain dyes. Because the
chemical reaction between the
resin and catalyst begins
immediately, the mixed finish must
be used within a specific time
frame. In addition, re-coating can
only be done within a specific time.
Most do not rub out well (like
nitrocellulose lacquer will), and
repair and stripping of the cured

finish is difficult. Finally, because
the resins are amino based,
formaldehyde is released as a by-
product of the curing process, so
proper ventilation is required as
the finish cures.

A pre-mixed catalyzed lacquer,
called, surprisingly enough, pre-
catalyzed lacquer, combines the
rubbing qualities, depth and clarity
of conventional nitrocellulose
lacquers with some of the
toughness and durability of the
catalyzed finishes. These lacquers
are made of an alkyd-modified,
nitrocellulose resin that has a small
amount of a weak catalyst already
added by the manufacturer. The
lacquer is easier to use than
catalyzed products, but it has a
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for Finishing, Refinishing
Touch-Up & Restoration
Carnauba & Beeswaxes
BLACK BISON Cabinet Makers Wax
Aniline Dyes, Stains, Lacquers
Hide Glue, LIBERON™ Steel Wool
HOT STUFF Instant Glues, Brushes
ST touch-up & repair supplies

P.O. Box 86, Mendocino, CA 95460

o P,
LIBERON™ /star™ Supp@

Classic Cabinet
Hardware
Decorative & Functional
Quality, Value & Same Day Shipping
Premier Source for
Cabinet | Furniture
Makers & Restorers
76 Page Catalog $4.00
1-800-241-9741

DAXTON WARE, LTD

I-\ORDERS: 800-245-5611 * 707-877-3570 * u'u‘mh'bemn.mmJ

PO 256, Dept HF 11, Upper Falls, MD 21156

Craﬂ%od

VENEER PRODUCTS from SEWCOD

‘S a curve,

- Craftwood's Ready!!!
True Flexible Veneers
available in Phenolic
backed, 5, 10, 20 mil.
paperbacked, and Real
Wood Wallcovering.

Over 60 species including
hard to find exotics. Setting
the standards for quality
for over 25 years.

Call today for a
a distributor near you!
1 Dealer inquiries welcome.
1801 Progress Way
Clarksville, IN 47129-9205

812-288-9201
Fax: 812-288-5225

READER SERVICE NO. 152

Sandy Pond Hardwoods, Inc.

AMERICAN EXOTICS
& Tiger Ma
Curly Cherry, Flame

Lumber & Flooring

800-546-9663
717-284-5030

READER SERVICE NO. 22

READER SERVICE NO. 801

AIRMATE3

Excellent for all woodworking jobs which create dust.

Call for FREE Info 19 years experience selling
only = %EAE EEEM TH
& SAFETY

Credit Cards accepted
AIRWARE AMERICA

1-800-328-1792
Box 975, Elbow Lake, MN 56531

Attention Furniture Makers
Home Furniture magazine gives you a
brand-new marketing tool. Our dedicated
readers know, care about and want the kind
and quality of furniture you build.
Reach this strong new market with your ad
in Home Furniture. To learn more about the
wide range of advertising options, contact
the Home Furniture Advertising Department
at 1-800-926-8776, ext. 829, or write to:
Advertising Department, Home Furniture
63 S. Main St., P.O. Box 5506
Newtown, CT 06470-5506

READER SERVICE NO. 46

Hardware & =
Sapply 60 :
Catalo g PAGES o

BLADES, BITS, HINGES, KNOBS, PULLS, WOQODS,
SPECIAL HARDWARE, FASTENERS & LOTS MORE!

SEND $3.00 (covers 1st Class Postage)
To: Professional Hardware & Supply Co.
PO Box 11800 - Casa Grande, AZ 85230,

Receive $5.00 Coupon to use on 1st order

READER SERVICE NO. 755

READER SERVICE NO. 123

R FELT

TAPES ® STRIPS ® TABS ® RIC-O-BAC
DOTS ® SOFT BOTTOMS

1-800-796-2333

APPROX & ¥ THICK
BROWN, GREEN, BLACK

BV N

PRODUCTS, INC.

WHITE, AND SILVER GRAY
3905 W. 64TH PLACE

CHICAGO, IL 60629
SN 312-735-2344 « FAX 312-735-2390

READER SERVICE NO. 653

Port

( Western Walnut - Myrtlewood

Finest Quality, All Dimensions including Micro

Sl
_E & Satisfaction Guaranteed
1-800-238-8036
)}Mm':? E-mail: sales@nwtimber.com
- Web Site: http://www.nwtimber.com
\‘E & Northwest Timber « Lewis Judy, .\*1ur)}

Figured Maple
Orford White Cedar

or cut to your specifications

ROBERT DALRYMPLE, Master Woodworker

Will be teaching advanced theory and practice of
classic furniture construction, traditional joinery,
natural finishes and design/layout.

One to two students per session.

Call Bob at 503-687-7015 or write:
85488 Appletree Court, Eugene, Oregon 97405.

READER SERVICE NO. 126

Study Carving in Vermont
with Thomas Golding

Week«fon% Intensives in
traditional woodcarving

Summer, Fall
Winter &
Spring Sessions

For Information, Write or Call:
See Athena Cabinet P.O. Box 302
in Craftéman's Corner Newfane Village, VT 05345
and Home Fumniture #5, p. 83, (802) 365-7255

W “SANDPAPER
HOOK & LOOP

4" BHole  $10.00/50
5 Sor8Hole  $12.50/50
6 GHole  $17.50/50
5 Solid"E™  $15.00/50
6" Solid “E” $18.00/50
12" Solid "E"  $12.00/6
BELTS—A.O. RESIN | SHEETS—9"x 11", AQ.
1x30 $.75|4x24 $1.10 |60D, 80D $14/50

$1.40 | 120G, 150C  $23/100
$3.50 | 180A, 220A  $19/100

$6.20 | ABRASIVE ROLLS

RED HILL CORP, | FREE 28 PAGE CATALOG
P.0. BOX 4234 & Incredible close-out sheets.

GETTYSBURG, PA 17325 800-822-4003

1x42 $.75|4x36
3x21 $.85|6x48
Ix24 $90|6x89

READER SERVICENO. 15

0AKwooD VENEER Co.
* Flexible paperbacked veneer ;
« Specializing i exotic & burl woods

* 75 species in stock

* Sheet sizesup to 4’ x 12
« We sell direct. | sheet or 100

FrEg Cataroc! FREE SAMPLE!

642 W

1 IMile Rd. =Berkley, M1 48072

(800) 426-6018 (810) 542-9979 | =
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short shelf life and so must be
purchased and used within a
specific time.

Most catalyzed finishes are solvent
based, but Sherwin Williams has
recently introduced a water-based
catalyzed varnish based upon
proprietary resins.

Because catalvzed finishes are
ready to use after mixing, they
generally need no thinning before
sprayving, as do most regular
varnishes and lacquers. Without the
additional cost of thinning solvents,
the cost per coat of these catalyzed
finishes is about the same as their
non-catalyzed cousins.

Jeff Jewitt restores period furniture in
North Royalton, Ohio. His book,
Hand-Applied Finishes, will be published
by The Taunton Press in March 1997.

FLAMING RAGS

l've heard the horror stories about
houses and shops going up in
Sflames due to carelessly disposed-of
finishing rags. Why do they
spontaneously combust?

—Hugh Symonds, Hot Springs, Ark.

George Dodge replies: Tung oil and
linseed oil are two of the many oils
found in paints and varnishes that
undergo a chemical reaction when
exposed to air. When these “drying”
oils are exposed to oxygen in the air,
the complicated polymerization
reaction called drying occurs, which
results in the formation of a tough
film and a good finish. When the heat
produced in this chemical reaction
cannot escape fast enough, a fire
may result. Such fires are said to arise
through spontaneous combustion.
The reaction occurs at the oil-air
interface. When the ratio of surface
ared to volume is large, as in a
crumpled cloth, the risk of fire is the
greatest. Rags hung to dry in a safe
place will radiate away the heat
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Oil-soaked rags can burst into flames if

they are not disposed of properly. Hanging
the rags to dry or putting them in an airtight
and flameproof container can prevent
spontaneous combustion.

produced during the reaction, while
crumpled-up rags may burst into
flames in under five minutes.

Because product information does
not include the reactivity of drying
oils, the safest way to deal with oil-
soaked rags is to do what Grandpa
said: “Get rid of them quickly.”

An alternative to hanging rags to
dry is to put them in a flameproof
rag hamper. Hampers are available
from some auto parts stores and
paint stores. These airtight
containers prevent spontaneous
combustion by limiting the amount
of oxvgen available,

George Dodge is a chemist and physicist
who builds period furniture in Portsmouth,
New Hampshire.

MORE ON SUNLIGHT

AND PADAUK

Reading the reader inquiry on color
change in padauk (The Finish Line,
HF #9, p. 14) reminded me of my own
past experiences with this wood.
Besides its outrageous color, it also
gives off a delightful light fragrance as
it's worked. There was a brief time
when I wanted to work nothing else.

But, after having made some things
out of padauk, I watched them
change color from fiesta crimson to
root beer, regardless of what I
finished them with or where they
were placed. That ended the romance
with padauk for me. Happily, 1
learned in time that all was not lost.
There are good alternatives available
to those who want to use padauk.

First, there is more than one
species of padauk. Most of us buy
the African species, which changes
color as described. Another species,
Andaman padauk, has a more subtle
and appealing color change. When
freshly worked, it’s not as brilliant a
red as the African, but it typically
darkens to a rich wine color instead
of muddy brown. The downside of
Andaman padauk is that it's harder to
get, and it can be hard to work due
to its grain structure,

Better vet, if it’s simply the brilliant
red color you're after, forget padauk
entirely and break out the cherry
lumber and the aniline dyes. With
some high-grade, straight-grained,
sapwood-free cherry and various
water-soluble aniline dyes, cherry
can finish with more depth and luster
than padauk. The cherry I've dyed
red is still holding its color well after
several years, with only basic finishes
like shellac applied over the dye. As
an added incentive, cherry also has a
fragrance when being cut that's
almost as nice as that of padauk.
William Tandy Young builds furniture in
Stow, Massachusetts.
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AUTHENTIC REPRODUCTIONS

The Quality handcrafted European Hardware, Perfect

R for restoration or recreation of line cabinetry,
LT”-_’“‘"’I turniture doors, and windows. Many hard to
Collection find iron, brass, wood, and porcelain olde
worlde pieces. Send $35 for our 200 page
Professional Restoration Catalog
containing a brief history of European
Styles and over 1000 ilems pictured in
actual size. Or send $6.50 for our General
Restoration Catalog (400 pages).

ity HARDWARE CO.
1047 N. Allen Ave. Dept. HF
Pasadena, CA 91104

WIDE SFLE(‘TIO\ OF HARDWOODS
- Cherry, maple, curly, bird's-eve,

walnut, oak, poplar. % to 12/4
Turning Squares

Quartersawn White Oak
800-758-0950

- P.0. Box 582, Buffalo, NY 14207

heep://www. blueoxhardwoods.com

‘e Manufacture & Service
SHAPER KNIVES
MOULDER KNIVES

Williams & Hussey Profile Knives
FOLEY BELSAW « MOULDER HEADS
RBI & WOODMASTER KNIVES
LOCK EDGE COLLARS
ROSETTE CUTTERS
CUSTOM ROUTERS &
CUSTOM CUTTERS
Quick Turnaround Time
Top Quality Products
at Compentive Prices

W. Moore Profiles LTD.
17 Montgomery St.

Middletown, NY 10940 =

1-800-228-8151 &=

G14) 344-4450 - Servang the Industry for over 10 Years - Fax (914) 343-7056

READER SERVICE NO. 39

VAN DYEE'S ]

RESTORERS)

Supplies for woodworkers and

antique restorers!
Roll top accessories
Hoosier accessories
Carvings & moldings
Furniture components
Over 1,000 Brass,
Glass & Wooden
Hardware items
* Much, Much More
Call or Write

For Your FREg Catalog
» .. 1-800-843-3320
Dept. 60027 » PO Box 278 + Woonsocket, SD 57385

READER SERVICE NO. 652

YOU CAN'T GET THE BEST
CUTTING TOOLS UNTIL YOU
GET THE BEST CATALOG.

= Over 900 of the finest American made cutting
tools for solid surface, plastic or
wood = New "Stay Sharp Tool
/ Program” = All tools guaranteed
= Great service » Immediate
delivery Call for free catalog

WESLEY TOOLS LTD.

348 Maple Avenue
Westbury, New York 11590
TOLL FREE:1-800-397-6867

READER SERVICE NO. 68

CHESTNUT LUM BER

wormy or clear
Furniture Grade Antique Woods
Chestnut, Oak, Fine & Hemlock
T & G, Custom Millwork
Call for Samples and Prices
(860) 672-4300

CHESTNUT WOODWORKING

READER SERVICE NO. 44

STATEMENT OF OWNERSHIP, MANAGEMENT, AND CIRCULATION
(Required by 30 LLS.C. 3685)

L Titbe: Home Furnifure, 2, Publication no. 1076-8327. 3. Date of filing;
3, 1996, 4. Frequency of ssue Qhaar
| iblished annually: 4. 6, Annual subse r||\|:-
Coamplete address of known o
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. Total paid andor
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8 free distribution
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SC?TLAN D

***NEW
COURSES
FOR 1997***

ONE YEAR PROFESSIDNAL ANTIQUE FURNITURE
RESTORATION AND MAKING COURSE
COMMENCING SEPTEMBER ‘97
“**NEW 12 WEEK COURSES AVAILABLE***
FULL INFORMATION PACK,

Myreside International School of Fumniture, Gifford, EH41 4JA. Scotland
Tel: 01620 810 680 Fax: 01620 826 295

WB2000 SYSTEM WATER-BASED WOOD FINISHES
Targel's water-based coatings offer a wide range of topcoal
finishes and stains to meet your needs. Our system is more
durable than varnish and safer than lacquers. |

Send $2.00
FTARGET

for our 30 page
WB2000 System Catalog to:

P.0. Box 1582, Rutherford, NJ 07070 USA
FAX: 201-939-0518 +1-800-752-9922 « Intl: 201-804-0993

READER SERVICE NO. 48

The Veneer Works

Custom Veneer Faces/Pressing

detailed matching a speciality
any Core, Pattern, or Size
curves and piece work

303-571-56798

READER SERVICE NO. 13

SERVICE rr——r QUALITY

Clear White Pine up 1o 24"

Northern Hardwood, matched sets
Figured, Carving & Turning Wood
Free Price List

603-795-4534 » Rt. 10, Lyme, N.H. 03768

TIMBER CO.

READER SERVICE NO. 19

Attention Furniture Makers

Our dedicated readers know, care about and
want the kind and quality of furniture you build.
Reach this strong new market with your ad in
Home Furniture. Contact the Home Furniture
Advertising Department at 1-800-926-8776, ext.
829, or write to:
Advertising Department, Home Furniture
63 S. Main 5t., PO, Box 5506
Newtown, CT 06470-5506

MESQUITE WOOD PRODUCTS

MESQUITE FURNITURE
& PECAN TURNING
LUMBER BLANKS

Mesquite Production Co.
210-426-3000

. P.O. Box 636
Blake Wernette  Hondo, TX 78861

is now online.
Come visit our website and see our
growing line of books and videos.

www.taunton.com

READER SERVICE NO. 34
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Somewhere on the foreboding,
mysterious River Congo, Joseph
Conrad must have snagged his river
boat on a sunken log of wenge: the
waters he navigated into the Heart of
Darkness were also a trade route for
tropical lumber. Wenge still grows
best in swampy ground along
riverbanks in Zaire (formerly the
Belgian Congo), and it has been an
item of commerce since early in the
19th century. I have a slice of wenge
here before me, and it evokes vivid
memories, taking me back to 1968,
when I had a lucky chance to ride an

84 HOME
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Deep, Dark Wenge

open river launch a few miles up-
stream from Kinshasa. A photograph
could hardly do as well—you get a
powerful sense of the ever-flowing
river when vou stare long enough at
this deep, dark wood.

Wenge, sometimes called
pallissandre and bearing the scientific
name Millettia laurentii, is a member

of the great tree-producing (and
bean-producing) family Leguminosae.
There are about 40 species of
Millettiar, many of them vines and
shrubs found in tropical forests. But
wenge (pronounced WENG-ghee) is

since the early 1800s.

African Queen. A towering, stately tree,
wenge grows best along the riverbanks
in Zaire. Its brown-black wood has

been exported for making fine furniture

BY JAMES H. FLYNN

an imposing tree, proudly displaying
large, pinnately compound leaves and
growing up to 90 feet in height with a
bole that is often three to four feet in
diameter. The wood is heavy, too,
with a specific gravity in the area of
0.75. If you plan on working some,
don’t be surprised to find a 2-inch by
6-inch by 12-foot piece weighing as
much as 60 pounds. One wonders at
the muscle and endurance it must
have taken to lug this heavy wood out
of the jungle and off to market.
Wenge's heartwood is very dark
brown, almost black. Its sapwood is

Dirwings: Bobbi Angell



FOUR CENTURIES OF BEAUTIFUL REPRODUCTION HARDWARE
FOR FURNITURE, CABINET AND HOME. 112 PAGE CATALOG. $3.00

NEW MINI

REFRIGERATORS TO THE TRADE

Designed and Engineered for
FURNITURE APPLICATIONS

The Prince Il...Silent...CFC & HCFC Free Hotels = Offices = Studies = Bedrooms
* Environmentally Safe « No Ozane Deplation
. BAR-MAID B A R ¥ M A IEED Tel: 201-478-7070
. . e Midiaind Avanie SILENT MINIBAR REFRIGERATORS Fax: 201-478-2108
POST OFFICE BOX 136, WILSON, WYOMING, 83014.  1-307-739-9478 Garfield, NJ 07026 1-800-BAR-MAID 1-800-227-6243
READER SERVICE NO. 760 READER SERVICE NO. 98

FREE TOOL CATALOG

Lie-Nielsen
Helping You Become a Better Woodworker TOOLWORKS

Our giant tool catalog gives more than just manufacturer's , INC
specs. We provide detailed tool descriptions, useful ;
techniques, as well as a schedule of educational seminars.

ighiand haraware
Call for FREE catalog

Free Brochure

/ |
1-800-241-6748 - Rt 1, Warren, ME 04864
T - Wpicm e
= Wy " Makers of Heirloom Quality Ti

READER SERVICE NO. 148 READER SERVICE NO, 77

Make Your Own Lumber! il The Keller

X L With a Wood-Mizere | | B EE R E
/0ODWORKING ; .
Portable Sawmill uvenrbestohoice”

SHOWS *
— Woodworker's Journal

= Sawing your own lumber lowers costs,
tools « supplies * education

improves quality.
T NATION'S PREMIER WOODWORKING TOUR = All-products mill, kiln & edger
* Save Money on Tools, catalog®: $2.00; Video & profitability
Machinery & Supplies book: $10.00. 19 12 G
* See Hands-On Demonstrations A (
 Attend Free Workshops
» Meet Other Woodworkers
* % X
VISIT THE SHOWS NEAR YOU!

» Atlanta * Los Angeles

= Buffalo ¢ Massachusetts
* Charlotte ~» New Hampshire
* Chicago = No. California
» Cleveland * Phoenix

¢ Dallas = Portland

* Denver s Seattle

¢ Detroit * Tampa

* Harrisburg » Twin Cities 1-800-553-0219

* Kansas City * plus others! Wood-Mizer Products, Inc.

Call for free brochure 8180 West 10th Street Dept. MR3
Monday - Friday 8 am - 5 pm Pacific Time Indianapolis, IN 46214-2400
1-800/826-8257 or 310/477-8521 http://www. woodmizer.com

e-mail: woodshow @earthlink.net

“The setup is easy, adjust-
ments minimal and the joints
perfect. It's the easiest of all
the jigs to use and great for
production use.”

— Woodworker's Journal

“In a class by itself.”
- WOOD Magazine

VIDEO: $8.95 +$2P/H

No test cuts. Fast setup. Unlimited
widths. Precision joinery. Classic and
variable spacing. Compound angles.
LT40HD C.ur_\.'ud d:a\-ut"\ils. Ei::s\. ;m.l.ﬂ:a.. 20 year
warranty. Made in USA since 1976.

Over 17,000 Sawmills World-wide!

To find out more, contact your Dealer or

KELLER & CO.
1327 "1" Street, Dept. FH47
Petaluma, CA 94952

" 1-800-995-2456
707-763-9336

Keller Dovetail System
Simply the best.

READER SERVICE NO. 81 READER SERVICE NO. 700 READER SERVICE NO. 133
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whitish. On the quartersawn surface
jagged, pencil-thin lines, light tan in
hue, are interspersed with blackish-
brown stripes and make the surface
appear as if it has been stroked by the
claws of a jungle cat. On the
tangential surface the light lines show
up as undulating streaks like waves
upon the water. Orientation of the
grain is an important consideration in
order to show the wood at its best.

To work wenge, sharp tools are
essential. The wood will sand well
and give an acceptable finish if one is
aware of the slightly oily surface.
Wenge glues well if the gluing is

done as soon as the surface is dressed  panga, a nearly identical tree that is

by planing, sanding or scraping.
Wenge can be found at many outlets
that handle tropical woods and
generally costs in the range of $10

per board foot. You may find it
marketed as or mixed with panga

native to eastern Africa.
Unfortunately, as with so many

tropical exotic woods, it has been

reported that some people suffer skin

Rough and smooth. Wenge is tough to work
but gleams when smooth. With rough surfaces
paired with glassy ones, Scott Schmidt's trestle
table expresses both sides of wenge's nature.

or respiratory irritation when exposed
to wenge’s dust. Its toxicity was well-
known long before OSHA began
collecting statistics; in many parts of
the world the bark of several species
of Millettia is ground to a fine powder
and spread upon water to stupefy fish
in order to harvest them. When using
wenge for fishing, a net is advisable;
when using it in the woodshop, try a
dust collection system.

James H. Flynn is an Associate Editor of
World of Wood, the journal of the Interna-
tional Wood Collectors Society.

Norris Style Planes
Finished & Castings
Lutherie Planes
Squares & Bevels
Spoke Shaves
45 & 55 Parts
Antique Tools

800-574-2589
THE ST. JAMES BAY
TOOL CO. 122 E. Main St., Mesa AZ 85201

(602) 835-1767

Major Credit Cards

READER SERVICE NO. 67

Fine Cabinet & Box Hardware

Precision machined from high luster, high copper brass.
HAdd a touch o ‘zf;s: ance bo your ereatbions,
5 Y

|Larry & Faye Brusso Co., Inc.

| 4865 Highland Road, Suite J, Waterford, MI 48328 Phone 810-674-8458

READER SERVICE NO. 63
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High quality woodworking supplies and tools are easy to
find in the Garrett Wade Catalog. We have everything from
traditional old-style hand planes and saws to the very latest
in modern power tools.

As well as solid brass
hardware, old world
varnishes, stains, oils
and much more.

For a Free Caralog
send us a post card
or letter with your
name and address to
the address below
or call “Toll Free:
Garrett Wade Co.
161 6th. Avenue

Dept. 1111
NY, NY 10013

800-221-2942
800-566-9525 i / J|

READER SERVICE NO. 80



True Hand-forged Tools & Chisels

expe :;le i
\// R
Chris Becksvoort

Call or write for free catalog

P.O. Box 5
BARR SPECIALTY TOOLS ., JeCan b sse,

PETERS VALLEY

CRAFT CENTER
19 Kuhn Road, Layton, NJ 07851  201-948-5200

*WoODWORKING RESIDENCY OPENING*
.# * FACILITATE SUMMER WORKSHOP PROGRAM
* TEACHING AND SHOW OPPORTUNITIES
© #* YEARLY CoNTRACT - Up To Four YEARs
* NominaL REnT For House & STubio

WOODWORKING WorksHors Summer '97

ANDY Buck # Davip FINCK 4 Frank FINoccHIO ¢ KM
KELZER ¢ TERRY MOORE & ANDY RAE & DAvVID ROGERS
GARY Rocowskli ¢ ROGER SIMPSON
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ICRAFTSMAN HARDWARE

by CHRIS EFKER
Hand-hammered copper, brass and bronze hardware
with authentic craftsman detail and style. }
Most complete line of Arts and Crafts
period cabinet and architectural
hardware available, including a full line
of electrical plates.

For Catalog and price list send $4.00 to:

CHRIS EFKER / CRAFTSMAN HARDWARE
PO.Box 161 Marceline, Missouri 64658

From the publishers of Home Furniture

Watt till you see what
fellow woodworkers
are up to!

An alder, padauk turned bowl. ..
a four-wood carved sculpture. ..
a cherry, morado chest. ..

a “Flame Chair” of Bolivian
rosewood and African wenge. ..

Design Book Seven brings you over 300
examples of fine craftsmanship: furniture,
accessories, turnings, musical instruments
and carvings by woodworkers from all over
the United States and around the world.
Each functional...creative...beautiful...
exquisitely detailed. The pieces are shown
in full color often with accompanying
close-up details.

SOFTCOVER, 192 PAGES, ISBN: 1-56158-124-0, ITEM 070255, $24.95

To order, call 1-800-888-8286,
and ask for operator W421.

Or write: Taunton Direct, Inc. Taunton
63 S. Main St., P.O. Box 5507 BOOKS & VIDEOS

Newtown, CT 06470-5507

for fellow enthusiasts
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B about the

furniture makers

Home Furniture prints the address-
es and telephone numbers of the
furniture makers featured in each is-
sue, unless the maker requests that
they be omitted.

CARL SWENSSON

(above) has built Appalachian-
style chairs, tracker organs and
shoji screens. He recently
spent several months in Japan
building the doors for a Bud-
dhist temple and is currently
designing a line of furniture to
be made in small-scale pro-
duction. He teaches courses

on Japanese and Western hand
tool use (4618 Parkside Dr.,
Baltimore, MD 212006; 410-485-
5699). “Slow Evolution of a

Rocker’s Arm” on p. 40,
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STEPHEN A. ADAMS

wus 8 years old when he start-
ed making things out of the
driftwood he found near his
Maine home. He learned furni-
ture making at Wentworth
Institute in Boston and then
went into the trade, first from
his basement and then out of a
co-op shop in Portland, Maine.
For the last 13 years he has
been making 18th-century-
inspired furniture from his own
shop (Rt. 160, P.O. Box 130,
Denmark, ME 04022: 207-452-
2378). "Recreating a Banister-
back Armchair”on p. 54.

CHRIS BECKSVOORT

is a furniture maker, speed
skater and contributing editor
to Fine Woodworking maga-
zine (P.O. Box 12, New
Gloucester, ME 042060).
“Dining Table Design Is Not as

Fasy as Pie" on p. 28,

BONNIE BISHOFF

and her partner, .M. Syron,
bring a combined experience
of 20 years in fine art and fur-
niture making to their work.
They create one-of-a-kind and
limited-production furniture
and furnishings (Syron &
Bishoff, P.O. Box 545,
Gloucester, MA 01930: 617-
872-6299), “Finding the Right
Fabric for an Upholstered

Armchair”on p. 58.

FURNITURE

TIMOTHY COLEMAN
worked as a carpenter before
he apprenticed with furniture
maker Curt Minier in 1985. In
the late 1980s he studied under

James Krenov, and he has

been running a one-man shop
for seven years (Two Mead St.,
Greenlield, MA 01301; 413-772-
6363). “Music of a Flited Cabi-
net”on p. 68.

NICHOLAS GOULDEN
recently spent a4 year studying
furniture design and history in
England, and is the president
of the Sonoma County Wood-
workers Association (Soaring
Productions, 1528 Joan Dr.,
Petaluma, CA 94954; 707-763-
7709). “Jewelry Box Updates
Deco” on p. 406.

THOMAS HUCKER

has taught furniture design
and has consulted on furniture
design for architects, He spent
1989 at the Domus Academy
in Milan on a Fulbright grant
(Chelsea Hotel, Apt. 111, 222
W. 23rd St., New York, NY
10011; 212-243-0794). “A Quiet
Wedding of Beefivood and
Bronze™on p. 38,

IAN INGERSOLL

is the owner of lan Ingersoll
Cabinetmakers (Main St., West
Cornwall, CT 06796; 860-672-
06334). ‘A Shaker and a Mover”
on p. 20,

TERI MASASCHI

makes and paints furniture in
New Mexico (Box 9, 27
Meadowlark Rd., Tijeras, NM
87059; 505-281-4619). “Fertx-
Finish Furniture” on p. 34.

NIKOLAUS MELLER
completed a three-year cabi-
netmaker’s apprenticeship in
Munich, Germany. followed by
an internship restoring Bieder-
meier and Empire furniture. He
returned to the ULS, and
studied cabinetmaking at the
North Bennet Street School in
Boston, graduating in 1990
(119 Bennett Ave., Suite #2,
Long Beach, CA 90803; 310-
434-1264). “Bringing Back
Biedermeier” on p. 60.

JOSH METCALF

has been a professional wood-
worker for more than 20 years.
In his shop in Woodstock,
Vermont, a visitor will find all
manner of woodworking tasks
underway: custom furniture,
odd repair jobs, built-in cabi-
netry and architectural projects
(First Edition Furniture, P.O.
Box 25, So. Pomfret, VT 05067,
B802-457-3933). "Mitering for a
Flush Tabletop” on p. 52.

TIMOTHY PHILBRICK
learned furniture making as a
teenager when he apprenticed
for John Northup, a Rhode
Island craftsman and restorer.
He now designs and builds
furniture in a renovated car-

rizge house that belonged to
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B about the furniture makers ccontinued)

his great-grandfather, an
amateur woodworker himself
(P.O. Box 555, Narragansett, Rl
02882: 401-789-4030), “Library
Furniture from Hurricane

Hugo" on p. 44.

PHILIP PONVERT

got his first woodworking job
building model boats for the
naval architecture department
at the University of Michigan.
After five years in the shop of
Hank Gilpin, a Rhode Island
furniture maker, he moved
back to Michigan, where he
has run his own shop since
1988 (3045 Broad St., Dexter,
MI 48130; 313-426-5415). “Cir-
cles, Inlays and Curves Unite a

Bedroom Suite” on p. 62.

JAMES SCHRIBER

studied furniture design at the
Boston University Program in
Artisanry in the mid-1970s. He
spent several years as a con-
struction contractor in north-
western Connecticut and then
opened the shop where he
and several assistants make
custom cabinets and furniture
(57 West St., P.O. Box 1145,
New Milford, CT 06776; 860-
354-6452). “Resharpening the

Pencil Post Bed” on p. 20.

GREG B. SMITH

was building feed roughs on a
ranch in Montana when he felt
the g of woodworking. Since
then he’s worked eight vears

building custom commercial

furniture and fixtures and
spent two years in the wood-
working program at the Col-
lege of the Redwoods in Fort
Bragg, ( alifornia (438A Harri-
son St., Oakland, CA 94607:
510-451-6717). “Side Cabinet

the Size of a Plank™ on p. 24.

THOMAS HUGH
STANGELAND

designs and builds furniture in
the contemporary style of the
Pacific Northwest, where nat-
ural woods, simple lines and
clear finishes predominate. He
also works in the Arts and
Crafts vein. He began his
woodworking career under
the guidance of Emmett Day in

1978 and has maintained his

own business since 1985 (800
Mercer St., Seattle, WA 98109,
206-622-2004). “Desk with a

View" on p. 60,

WILLIAM WALKER
moved to California in 1980 to
teach at an environmental edu-

cation school. There he met

James Krenov and applied to

study under him. Walker also
applied to study at the Violin
Makers Institute in Salt Lake
City. He wound up studying
with Krenov and has been
making furniture with the
touch of a violin maker ever
since (10115 N.E. Kitsap St.,
Bainbridge Island, WA 98110,
206-780-5301). “Ties that Bind

a Breakfast Suite” on p. 50.

Dust Collection
Free Sizing & Duct Design

Custom Engineering & Technical Assistance

15 Years Experience

in Air Filtration

Collect dust at the source
before it contaminates
your shop air.

1.5 hp to 15 hp
Industrial Systems
Systems meet OSHA and
EPA air quality standards.
Complete Ductwork Packages

1 (){)(-"'( L] ‘S llwde *Patent Pending

ONEIDA AIR SYSTEMS, IN(;._:

(315) 476-5151 FAX (315) 476-5044
1005 W. Fayette St. Syracuse, N.Y 13204

Email: oasinc @dreamscape.com www.dreamscape.com/oasine

1.5 hp Cartridge Collector®

<

CALL or WRITE fora FREE BROCHURE
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Full Color
Postcards

‘95

500 copies

Modern Postcard
1-800-959-8365
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Veneering with Vacuum

nce you've flattened, matched,
seamed, taped and fussed over
the veneer for your rosewood

and babinga coffee table, you don't want
to take any chances when it comes time
to press it. With a VacuPress® veneer-
ing and laminating system you get high
quality consistent results whether it's the
diamond matched top or the curved
apron. You can depend on it.

Whether you are a custom wood-
worker who wants to try your hand at
veneering or a large shop with a specific
veneering problem to solve, give us a
call, we have the right VacuPress®
system for you.

NEW! Full-length Instructional Veneering Video
now available.

Vacuum Pressing Systems, Inc.
553 River Road, Brunswick. Maine 04011
Telephone 2007-725-0935 » Fax 207-725-0932

THE

CRAFTSMAN

FURNITURE
POLISH

Als

A uthentic polish created by
furniture makers, with a name
prominent enough to need no
further description. A secret
formula, handed down from
finisher to finisher since the time
of Gustav Stickley. Our polish
sustains the finish of wood.
Satisfaction guaranteed.

$15 postpaid.

The Craftsman Workshops

110 Walter Dr., Eastwood, NY 13206
(315) 463-0262; fax 463-0593

Horton Brasses Inc.

) mfrs of )
antique reproduction

furniture hardware

simply the best & always in stock

Horton Brasses Inc.
Nooks Hill Rd.
PO Box 120, dept HF
Cromwell CT 06416

860-635-4400 catalog: $4.00

www. horton-brasses.com
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The World’s Most Perfect Router Joints

Start With Good Phone SKills.

When you phone our toll-free number and order your
detail-rich, complimentary 32-page Leigh catalog you're
well on your way to a new level of woodworking crafts-
manship. The Leigh Dovetail Jigs and growing
array of accessories remain the universal
benchmark for precision, easy-to-use router
joinery tools. And with the addition of the
Multiple Mortise and Tenon Attachment and
now the NEW F1 Finger Joint Attachment,
the ingenious, patented Leigh Jig System
sets new standards for quality, versatility and conve-
nience. Do what thousands of serious woodworkers

worldwide have done already; call us today.
Call For Your Free 32-Page Catalog Now!

1-800-663-8932
L=+

Joining Tradition With Today

Leigh Industries Ltd., PO Box 357, Port Coquitiam, BC, Canada V3C 4K6
Tel. 604 464-2700 Fax 604 464-7404

“The Leigh Jig cut through dovetails that
looked identical to those cut by hand and fit
as if they had been cut by a master.”
WooosmiTH MAGAZINE

“Certainly no production workshop should be with-
out one of these, and the serious home craftsman
will certainly find great joy in using it.”
Joun SainsBury's RouTer WoORKSHOP
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