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FROM THE PUBLISHERS OF HOME FURNITURE

-

Books for every taste and need.
History...Design.. Constmctzon .Finishing. .. Marketing

Add these
authoritative books
and references
from The Taunton
Press to your
library today.

GREAT GIFT IDEAS
ORDER NOW!

NEW!
American Furniture

of the 18th Century

by Jeffrey P. Greene

The definitive reference. Furniture
maker Jeffrey Greene chronicles
the era’s history, craft and
construction including design,
authentic joinery, carving, turning
and finishing techniques, how to
work from existing pieces and
how to incorporate classic designs
into your projects. Over 350
photos and drawings—24 in

brilliant color.
HARDCOVER, 320 PAGES, ISBN: 1-536158- 104-6,

ITEM 070236, $45.00

Spray
Finishing

ANDY CHARBON

NEW!

Spray Finishing

by Andy Charron

The only complete manual of
modern spray finishing.
Professional woodworker Andy
Charron gives you full details of
equipment, finishes, application
methods, cleanup and
troubleshooting. He also covers
new technology, water-based
finishes, HVLP systems and how
to set up spray booths. Plus, you
learn how to choose the right
compressors, spray guns, filters
and systems. Includes charts,
sources of supply and shop

references.
SOFTCOVER, 176 PAGES, ISBN: 1-56158-114-3,

ITEM 070239, $19.95

To order, call 1-800-888-8286, operator W335 today.



Woodshop
Dust Control

NEW!
Woodshop

Dust Control

by Sandor Nagyszalanczy

The complete shop reference for
total woodshop dust control. You
get all the options to assure
health, safety and efficiency in
your shop, regardless of its size.
Learn the pros and cons of
portable vs. central collection, air
filtration systems and masks and
respirators, plus how to choose
equipment and build and install
simple-to-complex systems.
Includes extensive sources for

hard-to-find materials.
SOFTCOVER, 208 PAGES, ISBN: 1-536158-116-X,

ITEM 070246, $19.95

Taunton

BOOKS & VIDEOS

for fellow enthusiasts

de5|n

360 photographs of the
best work in wood

NEW!

Design Book Seven
Fine Woodworking’s latest Design
Book showcases exceptional
woodworking from around the
world. You get more than 350
color photos of recent works from
traditional to contemporary
including furniture, turning,
carving, sculpture and instrument
making.

SOFTCOVER, 192 PAGES, ISBN: 1-56158-124-0,

ITEM 070255, $24.95

Design Book Six

The only other Design Book still
in print. Find designs, ideas and
inspiration to apply to your
work...plus an insightful essay on
apprenticeship by Scott Landis.

SOFTCOVER, 192 PAGES, ISBN: 1-56158-017-1,

ITEM 070160, $25.95

Also available:

® NEW! Turning for Furniture
by Ernie Conover
SOFTCOVER, 144 PAGES, ISBN: 1-56158-117-8,
ITEM 070245, $19.95
Turning for Furniture Video
55 MINUTES, ISBN: 1-56158-178-X,
ITEM 060107, $19.95
The Turning for Furmture Set:
ITEM 07A256, $34.9

® Queen Anne Furmture
by Norman Vandal

HARDCOVER, 256 PAGES, ISBN: 0-942391-07-1,
ITEM 070089, $39.95

# The Woodworker’s Marketing
Guide by Martin Edic
SOFTCOVER, 144 PAGES, ISBN: 1-56158-091-0,
ITEM 070220, $17.95

W Marquetry

by Pierre Ramond
HARDCOVER, 240 l’!\(il".S. ISBN: 0-942391-19-5,
ITEM 070098, $75.00

# The Complete Guide to
Sharpening by Leonard Lee
HARDCOVER, 256 PAGES, ISBN: 1-56158-067-8,
ITEM 070197, $34.95
SOFTCOVER, ISBN: 1-56158-125-9,

ITEM 070256, $22.95

u The Veneering Book
by David Shath Square
SOFTCOVER, 176 PAGES, ISBN: 1-56158-093.7 ,

ITEM 070221, $22.95

» Fixing and Avoiding
Woodworking Mistakes
by Sandor Nagyszalanczy
SOFTCOVER, 208 PAGES, ISBN: 1-56158-097-X,
ITEM 070229, $19.95
HARDCOVER, ISBN: 1-56158-115-1,

ITEM 070248, $24.95

To order, call 1-800-888-8286, operator W335 today.
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Departments Features

6 Letters 22 Raising the Lot of the Lowly Bench
_ BY HANK GILPIN
10 The Drawing Board A designer explains why he builds benches

14 The Finish Line i
Rl L0 26 Beds Built for Comfort

84 How They Did It BY G.R. CLIDENCE
From cots to kings, a bed’s most important feature
On the cover: The Mackintosh chairs 88 Sources is the mattress
in this modern kitchen were designed
in 1911 for the Ingram Street Tea s ;
Rooms in Glasgow. See p. 30. 92 AI")OL‘lI the 30 Charles Rennie Mackintosh
Photo by Zachary Gaulkin. Furniture Makers

BY NICHOLAS GOULDEN

After nearly a century, an architect’s imagination
still seems contemporary

66 Style Sprung from Structure
BY JOHN NESSET
Glueless joinery generates an attractive design

72 Expressive Desk
BY PETER FLEMING
A desk that articulates the problems it solves

76 Pairing Wood and Metal
BY ZACHARY GAULKIN
A sculptor crafts functional furniture
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Furniture Collection

CABINETS,
CHESTS AND
BUILT-INS

40 Redwood Tansu
Chest
BY MARK WALKER

44 Corner Cabinet in
Quartersawn Oak
BY MICHAEL COHEN

54 Contemporary
Cherry Credenza
BY |JAMES PROBST

58 East-West Armoire
BY NORM LARSON

64 China Cabinet in
Honduras Mahogany

BY ROBERT LASSO
AND JIM BUDLONG

Postmaster: Send address changes to Home Furniture, The Taunton Press, Inc., 63 S, Main St., PO. Box 5506, Newtown, CT 06470-5506

TABLES
AND DESKS

38 Maple Tavern Table
BY ANDREW MCcINNES

46 Townsend
Kneehole Desk
BY WILLIAM E. LOCKE

52 Pear Table
and Dining Chairs
BY MICHAEL CULLEN

60 Reproduction
Bombé Desk
BY JONATHAN McLEAN

ACCESSORIES

50 Showcase Cabinet
with Marquetry
BY STEVE PETERSEN

62 Greene and Greene
Backgammon Table
BY NORBERT HEINOLD

BEDROOM
FURNITURE

36 Two Bureaus Share
a Shapely Leg
BY PETER SHEPARD

48 A Craftsman’s Bed
BY RICH PREISS

CHAIRS

42 A Light, Strong Chair
BY GARRETT HACK

56 English-Style
Windsor
BY DREW LANGSNER

Printed in the USA
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Associate Art Director

Home Furniture is looking for a
graphic designer with 3-4 years of
magazine experience and a
knowledge of furniture and
interior design to join our staff.
This person will be involved in
the development of articles as
well as article layouts. Must be
proficient on the Mac (Quark),
understand the  production
process, and be able to meet tight
deadlines. Photographic abilities
are a plus. Send a resume and
samples of your work to:

Personnel Department
The Taunton Press
63 S. Main St., PO, Box 55006
Newtown, CT 06470-5506

An Equal Opportunity Employer

MORE CONTEMPORARY PIECES
[ am a charter subscriber and have
read Home Furniture since the first
one late in 1994. 1 enjoy the magazine
and believe it to be a valuable source
of ideas, facts, inspiration and
creativity in the fascinating world of
furniture making.

On the minus side, I believe that
even though it is difficult to do itin a
tasteful manner, it would add a lot to
our knowledge if you included retail
prices. The second minus, which is
the main reason for my letter, is that
you do not include enough
contemporary-style furniture or
enough international coverage. In
future issues, I will be looking forward
to seeing more contemporary-style

6 HOME FURNITURE

furniture makers, of which you have

such outstanding examples in the
United States.

—Ezio Cusi, Bannes, France

TOO MUCH MODERN,
POORLY JURIED FURNITURE
Your idea was a good one. In two

short years, however, you have loaded

the magazine with altogether too

much modern, poorly juried furniture.
The Summer 1996 issue with James

Krenov (and his students) is a good

example. Do you have to be a student
at the College of the Redwoods to fully

enjoy your magazine? I fear that Mr.
Krenov has never designed a piece

that would appeal to the majority of
people involved in the profession.

I canceled Fine Woodworking when
it featured the infamous one-leg stool
with a screw protruding from the seat.

I now notice that you will be
publishing six issues. This is a good

idea. However, this reader elects not to
be subjected to more modern garbage.

“Cloud Rise Bed” and “Painted File

Chest” in your last issue are tasteless!
—Thomas A. Richardson, Binghamton, N.Y.

WORCESTER CENTER
OMITTED FROM LIST
I would like to respond to “The

Drawing Board” article on “Where to

Learn Furniture Making” (October
1996). Although perhaps not best-
known, the Worcester Center for
Crafts has a respected School for
Professional Crafts,

Established in 1977, the school
offers an intensive, two-year
certificate program in wood, clay,
fiber and metals. Our accredited,
studio-based wood curriculum not
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Dagame - :
Brazilian Rosewood E.l. Rosewood Traditional Japanese Tansu & Cabinet Hardware
Bocote

Pear L

Plum xotlc Curly Maple
Burls Quilted Maple
Snakewood W od African Ebony
Bubinga Zebrano

Koa »TURNERS L;cewaoq
Satinwood Thick Planks for Bowls/Squares Ligmum Vitae
e _»CABINET MAKERS« Seme.
it Individually Selected Lumber [ossny . )
B::S::"f:od i for Sobeaiicy ALso: Fine Selection of Handmade Japanese Paper
Ziricote Furniture / Boxes / Inlays  runed ~for Shoji Screens & Lamp Shades
Purpleheart Over Species Holly : .
C Bhoty - Z‘:O pm i Wenge For FREE brochure, write to:
e it srepracel Goncalo Alves MISUGI DESIGNS

Pau Rosa

Camphor “5 e {';'."-CJ‘(:EH_ Many More... 3276 Formby Lane, Fairfield, CA 94533
nld::iuaéniﬁnzxa:s ¢i45!'2 o 44017 . Fax: 707‘425‘2465
READER SERVICE NO. 659 READER SERVICE NO. 128

FREE CATALOG

Precision-cut Kits
or Fully Assembled

One piece from a collection of carefully
handcrafted solid wood furniture of the
finest cherry or quarter sawn oak.

Designed and Engineered for Available fully assembled or as kits that

The Prince Il...Silent...CFC & HCFC Free FURNITURE APPLICATIONS are easy and fun to put together.
Hotels = Offices « Studies = Bedrooms

Wood Classics
Box 96HF4510. Gardiner. NY 12525
914-255-5651

READER SERVICE NO. 111

il iz Prfssoral Pl || [CRAFTSMAN HARDWARE

Build this comfortable chair with wide bow
arms and adjustable 3-position back. an
excellent example of the Arts & Crafts
style. Overall size:

33" wide x 38%" high x 33%" deep

Hand-hammered copper, brass and bronze hardware
" with authentic craftsman detail and style.
Most complete line of Arts and Crafts
period cabinet and architectural
hardware available, including a full line

Plan #724(postpaid), . ....... $19.50
Catalog (free withorder) . ...... $3.00
Fine Furniture Plans Since 1968
FURNITURE DESIGNS, INC., Dept. HM-17 For Catalog and price list send $4.00 o
1827 Eimdale Ave., Glenview, IL 60025 @ CHRIS EFKER/ CRAFTSHAN HARDWARE
1-800-657-7692 o " PO.Box 161 Marceline, Missouri 6465
READER SERVICE NO. 754 READER SERVICE NO. 804

Jmported First Choice of Restoration Authorities

ﬂi/‘:&’ u rnpea rt z:l:Ha rhﬁ]a rB Exclusive Licensee fmm'ﬂuucmﬁlk Paint Colours

AuTnentic Covouns crafted by masters of 18th and 19th Century color

a Division of Woodworker’'s Emporium | fidelity...fifth-generation paintmakers. Natural earth pigments capture the
. charm and character of Colonial, Federal and Victorian periods. Perfect
5461 SOL.Ith Arville » Las Vegas, NV 89118 for furniture, walls, decorative accents, interior and exterior
woodwork. Easy to use, soft-sheen velvety finish. Your choice '
P“c 800'779'7458 Fux 702-871 -0991 of latex, oil-base, buttermilk formulations...or paste stains. CaLL %

or wiriTE FOR CorLour CARDS AND DESCRIPTIVE LITERATURE.

O Village

PO. Box 1030, Fort Washington, PA 19034 + (215) 654-1770 « FAX: (215) 654-1976

CATALOG $3=

READER SERVICE NO. 758 READER SERVICE NO. 67
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only incorporates the technical and
esthetic elements of design and
fabrication, it offers the craft history
and marketing studies essential to
preparing artisans for the professional
world. Through our affiliations with
Quinsigamond Community College,
Becker College and Fitchburg
College, students can receive financial
aid and college credit and also work
toward a Bachelor of Arts degree.

Our faculty possess the highest
academic credentials and are
themselves nationally recognized,
working artisans. Robert March,
department head of the wood studio
has an MFA from the Rochester
Institute of Technology’s School for
American Crafts and operates a
successful furniture shop, which
allows students a firsthand view of
professional opportunities in the field.
The wood studio also has three
additional instructors: two in
woodworking and one in
woodturning. Intensive workshops
are offered throughout the academic
year with master craftspeople such as
Sam Maloof, Jon Brooks, Bob
Troutman, Silas Kopf, Hank Gilpin,
Gary Knox Bennett and Toshio Odate.

Students have 24 hour access to the
wood studio and have individual
work areas next to the main studio,
including individual benches and tool
cabinets. Student work is exhibited at
the Springfield ACC show and the

International Contemporary Furniture
Fair in New York.

A high percentage of graduates
remain in the field as designer-
woodworkers. Many currently have
independent studios throughout New
England. The very first issue of Home
Furniture featured one of our recent
alumni, Paul DeCarlo, and an end
table that he designed and built.
Woodworking alumni shows have
recently been held at the Meredith
Gallery in Baltimore and the Society
of Arts and Crafts in Boston, as well as
the Worcester Center for Crafts.

—Maryon Attwood, executive director,

Worcester Center for Crafts, Worcester, Mass.

DON'T FORGET ABOUT
COMMUNITY COLLEGES

I would like to respond to the article
about where to learn furniture making
(“The Drawing Board,” October

1996). It would benefit interested
potential students to have additional,
and more complete, information
about community colleges.

As the article says, many community
colleges offer woodworking courses
that teach “basic technique.”
However, there are also community
colleges that offer comprehensive
furniture-making programs where
students produce outstanding,
advanced work. It is disappointing
that community colleges often are
viewed as stepchildren compared to

four-year institutions or private
schools. Actually, the faculty and the
education received at community
colleges are, for various reasons,
often superior.

The Fine and Creative Woodworking
program at Rockingham Community
College is an in-depth curriculum in
furniture making. The work (both in
period styles and original design)
being produced by students is of very
high quality. Two students here were
recently selected as finalists in the
Design Emphasis 96 national
competition. The woodworking
facility at Rockingham is large and
complete. The tuition, when
compared to schools recommended
in your article, is extremely affordable.
And finally, the faculty at Rockingham
is experienced and passionate about
quality education.

I strongly encourage those
interested in a formal education in
furniture making not to assume that a
community college curriculum
cannot meet their complete needs.

—~David C. Kenealy, instructor, Rockingham

Community College, Wentworth, N.C.

Submitting an article. Home Furniture is
written by its readers, and we welcome man-
uscripts, photographs and suggestions. We'll
acknowledge submissions and return materi-
al we can’t use. We pay for articles
we publish. For details, give us a call or
drop us a note.
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THE WORLD'S FINEST
CHISELS

ﬁ

ST

Our huge years of
selection of swordmaking
Japanese tradition, our
chisels will chiselmakers

pride themselves

take a sharper

edge and hold it on making only
longer than any the best. Fora
other chisel in the two-year

world. Period. subscription to our
They are catalog with the
available for use largest selection

with the — of Japanese
heaviest of woodworking
hammers or the tools reflecting
most delicate of this age-old pride
cuts, Backed by and tradition,
over 1000 send $2.00.

WOODLINE

THE JAPAN WOODWORKER
1731 Clement Avenue, HF4
Alameda, CA 94501
1-800-537-7820

READER SERVICE NO. 138

Antique Reproduction
Furniture Kits

Build
your own

museum-
fuality
heirlooms.

The Bartley Collection Ltd.  Chippendale,
65 Engerman Avenue (ueen Anne,
Denton, Manrland 21629 Fennmll

1-800-787-2800 and Shaker.

READER SERVICE NO, 123

CALL FOR A FREE CATALOGUE!

QUARTERSAWN
OAK

Everyone knows that Northern
Minnesota produces the finest
red and white oak available -
anywhere. Our severe winters
produce the slow growth and
tight grain that is famous
throughout the world. We
quartersaw and kiln dry this fine
material with loving care,
resulting in fully featured oak
with plenty of flake!

You can now buy direct from our

low production, high quality mill
(via UPS) at very attractive

Sk Wood
Shed

(800) 829-0009

2505 12th Ave S., Moorhead, MN 56560

STAINED GLASS
VIDEO & CATALOG

Improve the looks
and value of your
home with:

-Entry Doors
and Sidelights
-Kitchen
Cabinet Inserts
-Tiffany Style
Lampshades

The perfect way to get started in stained glass. Our
30 minute video covers all the basics. Filled with
clear, simple instructions, hints, close-ups, and
examples to help you craft your own stained glass
windows, lamps, and more. Package includes
video, written instructions, plus a 100 page color
supply catalog. Money back guarantee.
#6149AM...$10.95 + $3.00 shipping/handling

Supply Catalog Only...$5 ppd.
To Order, Call Toll Free 1-800-331-1101

-,-1 Since 1972 Lansing, MI 48912

Save money and make it yourself-
our video shows you how!

READER SERVICE NO. 3

READER SERVICE NO. 802

DECEMBER

Pushes UP
and Swivels
on Command.

Precision Gear Driven Lifts

INCA's robotic machines which serve
the home entertainment industry, fea-
ture rack and pinion drives made from
advanced materials, provide whisper
quiet precision controlled motion.
Custom machines built within a week.
The INCA family of products include:

= TV & Projector Lifts = Panel Lifts
* Table Conversions * Pullout & Swivels
* Remole Swivels = Door Openers

Call or write for complete catalog.

INCA

13030 Cerise Avenue, Hawthorne, CA 90250
310-676-0070 Fax 310-676-0339

Email: INCA1@MSN.COM
READER SERVICE NO. 74
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M the

drawing
board

WHAT ARE PROPOR-
TIONAL DIVIDERS?
I am interested in
proportional dividers. How
are they used, how
accurate are they and is
there a way to make them
yourself?
—Brian T. Derber
Oconomowoc, Wisconsin

10 HOME

Wil Neptune responds: A
good explanation of pro-
portional dividers is found
in The Victorian Cabinet-
Maker’s Assistant, first pub-
lished in 1853 and reprinted
by Dover Publications. The
book depicts a “proportion-
al compass,” a set of di-
viders in the shape of an “x”
with a pin in the middle, al-
lowing them to pivot. The
device, according to the
book, is used “for facilitat-
ing the process of enlarge-
ment or diminution.”

Two scales on the dividers
allow you to set the pivot
point to divide a line into
equal segments or to in-
scribe a polygon inside a
circle. The line scale divides
a given line into equal parts
and can be used to mark
several points along a given
length or to determine a
proportional relationship
(say, one-ninth of the length
of a given object). To do
this, the large end of the “x”
is set to the length of the
line and the small end gives
the size of the smaller parts,
depending on where the
pivot point is set.

The second method, us-
ing the circle scale, divides
the circumference of a giv-
en circle into a selected
number of equal parts. This
allows you to easily in-
scribe a polygon (with any
number of sides) inside a
circle. In this case, the large

FURNITURE

SEGMENTING A LINE

Draw lines straight up from each end of
the line, and angle a ruler to meet
these at the desired number of
units. Draw lines straight

down to the line you
are dividing.

end of the “x” is set to the
radius of the given circle
and the small end steps off
the specified points.
Although proportional di-
viders are expensive (the
cheapest 1 found were
about $100) these are fussy
tools and it is probably
worth the money to buy
them rather than make
them yourself. Any errors
are quickly and dangerous-
ly multiplied, so the layout
of the scales and the mov-
able pivot is critical. Even
the machine-made variety
can easily go out of tune;
the Cabinet-Maker's Assis-
tant warns of the loss of ac-
curacy from sharpening or
damaging the points.
These are useful and ele-
gant tools, but I don't really
find them necessary for
cabinetmaking. There are
simple solutions for pro-

portional division without
special tools. To divide a
line into equal segments,
for example, it is far easier
to use a simple scale such
as a ruler (see drawing).

Likewise, circles can be
easily segmented by step-
ping off the divisions with a
compass. (The Victorian
Cabinet-Maker’s Assistant
describes how to do this
under the heading “Practical
Geometry.") Proportional
dividers are more useful for
someone who does a lot of
drafting and needs quick
answers for these problems.

Proportional dividers are
available from Charrette
(800-367-3729), an architec-
tural and graphic arts supply
company that offers three
styles starting at about $100.
Wil Neptune teaches cabinet-
making at the North Bennet
Street School in Boston.

Photo: Countesy of Charrette



The Secret’s in the blend.

Since 1860, wood craitsmen have used
BRIWAX to protect, restore and re-
condition fine furniture and antiques to their
original “patina” which could only be
duplicated by laborious hand rubbing before
the BRIWAX blend. This unique “crafts-
man's choice” is now available to American
professional woodworkers and refinishers,
as well as the quality conscious individual
who simply wants to keep their furnishings
in top condition

BRIWAX is available in Clear, Light Brown,
Dark Brown, Golden Oak, and Antique
Mahogany(Cherry).

For more information, or to order, call or write:
TRG Products 1-800-3BRIWAX
6135 Peachtree Dunwoody Rd., Suite 201
Atlanta, Georgia 30328-4541

(404) 399-0776 = (800) 327-4929

READER SERVICE NO. 126

Fine Cabinet & Box Hardware

Precision machined from high luster, high copper brass.
;.—‘;drd{ a i-._\u:-fi L-!/" .'L{JE-,};U:L'E fo yout enealions.

s ¥

|Larry & Faye Brusso Co., Inc.

| 4865 Highland Road, Suite J, Waterford, MI 48328 Phone 810-674-8458

READER SERVICE NO, 84

AFRORMOSIA « ANIGRE
ASH » AVODIRE

BALSA = BASSWOOD
BEECH » BIRCH
BOXWOOD - BUBINGA
BUTTERNUT = CEDAR
CHERRY = CHESTNUT
COCOBOLO « CYPRESS

Imported and Domestic
Hardwoods

4/4 to 16/4 thick x 4"-16" wide x 6'-16' long

o er FLITCH SAWN or SQUARE EDGED
GREENHEANT - HCKORY MILLED TO YOUR SPECIFICATIONS

O KOA » LACEWOOD SHIPPED NATIONWIDE
oA LOCUST Fast, FREE quotes by fax or phone!

MAHOGANIES = MANSONIA
MAPLES « DAKS

OSAGE « PADAUK

PALDAD = PEARWDOD
PERNAMBUCO = PINES
POPLAR = PURPLEHEART
RAMIN = REDWOOD
ROSEWOODS « SAPELE
SATINWOODS « SHEDUA
SITKA SPRUCE
SYCAMORES « TEAK

TULIP = WALNUTS » WENGE
ZEBRA = ZIRICOTE

FAX 914/946-3779 = Phone 914/946-4111

fL.L.connon

PANY Inc.
White Plains, NY » Stormville, NY

Send $2 for our 32-page color catalog to:
252 Ferris Ave » White Plains NY 10603

READER SERVICE NO. 125

BEST
SELLING

JEWELRY ARMOIRE

FROM PROFESSIONALLY
DESIGNED

FULL SIZE PLAN

Build this dlassic chest to hold a collection of fine
jewelry. Our piece has a lift mirror with o double secret

. compartment. Behind two necklace storage doors hide
five drawers divided for assorfed types of jewelry.
Three larger bottom drowers hold belts, scarves, etc.

JEWELRY ARMOIRE #197...518.00
20 x 15 x 45ht.
Send for CATALOG - 54 Best Selling Designs — 53.00 Check or M.0. (US Funds only)

DESIGNER FURNITURE PLANS

P.O. Box 55, Dept. 21, Neshanic Station, NJ 08853

SEND TODAY FOR PLANS

READER SERVICE NO. 751

Finest Quality Reproduction Brass and

Iron Hardware

reproduction furniture hardware,
builders hardware, lighting fixtures, and
fireplace accessories available. Call for our
108-page catalog, available for $7.00
(catalog cost refunded on first order).
465 W. Lincoln Highwa
Exton, PA 19541 i
Phone: 610-363-7550
Fax: 610-363-7630

| Orders: 1-800-257-3711

READER SERVICE NO. 16

WE BUILD BARS!

8 L: ." - - -'_ !\ - .L ','

1065 K Street, Dept, H (800) 831-8282

Arata, Oh 85621 CE & HINZ 835282

Built to Your Specifications » Modular Construction « Easy Installation - Shipped Worldwide « Call for Free Brochure
READER SERVICE NO. 46

High quality woodworking supplies and tools are easy to
find in cthe Garrett Wade Catalog. We have everything from
traditional old-style hand planes and saws to the very latest
irl n‘lr}dcrn }'}()\V(.,'!' l—OOlS.

As well as solid brass
hardware, old world The GarretWade 101 Citiboe
varnishes, stains, oils e
and much more.

For a Free Caralog
send us a post card
or letter with your
name and address to
the address below

or call Toll Free:

Garrett Wade Co.
161 Gth. Avenue
Dept. 1091

NY, NY 10013

800-221-2942 __ ,
800-566-9525 -x Y

READER SERVICE NO. 56

DECEMBER 1996/J]ANUARY 1997 11




P.O. BQX 300100 ESCONDIDO, CA 92030
DI PLAN $19.95 +"FREE" S&H
CATALOG $3.00

619 743-6923

READER SERVICE NO. 750

Associate Art Director

Home Furniture is looking for a graphic designer with 3-4
years magazine experience and a knowledge of furniture and
interior design to join our staff. Will be involved in the
development of articles as well as article layouts. Must be
proficient on the Mac (Quark), understand the production
process, and be able to meet tight deadlines. Photographic
abilities are a plus. Send resume and samples of your work to:
Personnel Department, h

The 'I';umst:n !I’rLrs.-s, 63 S. .\-1;1if1 3L, » ﬁ,rlll‘]%lture
P.O. Box 5506, Newtown, CT 06470-5506

An Eqqual Oppornunity Employer

Conceal, Reveal, Swivel 4 with the touch of a finger

AUTON.POPBUP TV LIFTS & .

YOU BUILD THE FURNITURE - WE'LL PROVIDE THE AUTOMAT[ON

Since 1955, the Auton Company
has served the design community
with quality motorized systems that
utilize remote controls and small
powerful motors. Motorized
platforms glides smoothly and
i : quietly on four racks and pinions,
O Fashoned Sasor UL Ao Rk Pon e gyen swivel at the touch of  button.
Installed in homes, offices, conference rooms and luxury hotels world-wide
such as the Mirage, Treasure Island, Caesars Palace, Taj Mahal, Shangri-La.
Auton - the lift system professionals use and recommend with confidence.

AUTON COMPANY Box 801960 - Valencia, CA 913801960 « (B05) 257-9282, Ask for Mr, Flower
FAX (805) 295-5638 « Beverly Hills (310) 659-1718 « Honolulu (808) 734-1260
e-mail: tviift@auton.com or internet: http://www.auton.com

U.S. & Foreign. Pal. Pend.= Made in U.S.A» Auton does not make lumiture

FMTJBED POP-UP TV COMPUTER LIFT SWIVEL BASE PANEL LIFT POP-DOWN PROJECTOR POP.UP TABLE

READER SERVICE NO. 148

The World’s Most Perfect Router Joints
Start With Good Phone SKills.

When you phone our toll-free number and order your
detail-rich, complimentary 32-page Leigh catalog you're
well on your way to a new level of woodworking crafts-
manship. The Leigh Dovetail Jigs and growing
array of accessories remain the universal
benchmark for precision, easy-to-use router
joinery tools. And with the addition of the
Multiple Mortise and Tenon Attachment and
now the NEW F1 Finger Joint Attachment,
the ingenious, patented Leigh Jig System
sets new standards for quality, versatility and conve-
nience. Do what thousands of serious woodworkers
worldwide have done already; call us today.

Call For Your Free 32-Page Catalog Now!

1-800-663-8932

Joining Tradition With Today

Leigh Industries Ltd., PO Box 357, Port Coquitiam, BC, Canada V3C 4K6
Tel. 604 464-2700 Fax 604 464-7404

“The Leigh Jig cut through dovetails that
looked identical to those cut by hand and fit
as if they had been cut by a master.”
WoopsmiTH MAGAZINE

“Certainly no production workshop should be with-
out one of these, and the serious home craftsman
will certainly find great joy in using it.”
Joun SaINSBURY'S RouTeErR WORKSHOP

12 HOME FURNITURE



TANSU
@\ Hand-Forged TANSU Hardwe

FOR FURNITURE, CABINET AND HOME. 112 PAGE CATALOG. $3.00

£

WARABI pull

Authentic hand-forged hardware for furniture, typically used in
Arts & Craft style. Several styles and many sizes available.

FREE Brochures, by mail or Fax.
JAPANESE WOODWORKING TOOL CATALOG $4

HIDA TOOL, INC. 1-800-243-5512
1333 San Pablo Ave., Berkeley, CA 94702 * FAX 510-524-3423

READER SERVICE NO. 801

THE FURNITURE OF Q(JTAV JTICKLEY

by JOSEPH BAVARO & THOMAS L. MOSSMAN

Build Craftsman style furniture!! This rare book is now
available again from Linden Publishing. Learn everything
you need to know to create authentic Crafisman style
furniture. Includes history, techniques and projects. Projects
include measured drawings, and marterial lists with step by
step instructions.

POST OFFICE BOX 136, WILSON, WYOMING, 83014.
READER SERVICE NO. 752

1-307-739-9478

Lie-Nielsen
TOOLN '()Rl\\

THE v FURNITURE v OF

QAJTAV JSTICKLEY

» pIETONY
» TECHRIQUES
» PROUECTS

The authors are professors of funiture design and art and
restorers of Craftsman furniture,

175pp. Paper. ISBN: 0-914936-35.x. $23.70 post paid

Send for our Woodworkers Library book catalog.
Z, Linden Publishing, Inc.
(@] 3845 N. Blackstone » Fresno, CA 93726
= B00-345-4447 - g
o http:/fwww.lindenpub.com S sy l 800-?27—2520
Email:lindrich@gnis.net w ||P //www.lien
Since 1977 =

' / Makers of Heirloom Quality

READER SERVICE NO, 129
FREE BROCHURE!

READER SERVICE NO. 651

ULTIMATE STOCKING STUFFER

Veneering with Vacuum

For Fumiture Lovers
* THE THE
WOODWORKING CRAFTSMAN
Hlll)\\s* FU@'&“

nce you've flattened, matched,
O seamed, taped and fussed over

the veneer for your rosewood
and babinga coffee table, you don’t want
to take any chances when it comes time
to press it. With a VacuPress® veneer-
ing and laminating system you get high
quality consistent results whether it's the
diamond matched top or the curved
apron. You can depend on it.

Whether you are a custom wood- 1
worker who wants to try your hand at
veneering or a large shop with a specific
| veneering problem to solve, give us a
call, we have the right VacuPress®
system for you.

A secret formula from the fime of
Gustav Stickley, handed down from
finisher to finisher.

A pint of the best fumiture polish made.
Tastefully put up in a fin can. With the
most perfect replica of Gustav Stickley's
mark you'll find-and all for §15.00
postage paid.

NEW! Full-length Instructional Veneering Video
now available.

Vacuum Pressing , Inc.

Call for free brochure

553 River Road, Brunswick, Maine 04011
Telephone 207-725-0935 » Fax 207-725-0932

READER SERVICE NO. 27

Monday - Friday 8 am - 5 pm Pacific Time
1-800/826-8257 or 310/477-8521

e-mail: woodshow @ earthlink.net

READER SERVICE NO. 109

DECEMBER

The Craftsman Workshops

110 Walter Drive, Eastwood, New York 13206
(315) 4630262

1996/ ]ANUARY

READER SERVICE NO. 50

1997
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finish
line

PROTECTING PADAUK FROM
THE EFFECTS OF SUNLIGHT

1 built a table from padauk to use
under a window and finished it with
Watco oil and wax. At first the wood
was bright burgundy, but the
padauk’s color has “muddied” under
ultraviolet light. Is there any finish
known to protect wood from UV light?
—Philip Gavin, Chicago, ll.

Jeff Jewitt replies: All woods undergo

a change in color over time, and
ultraviolet light is rarely the only
culprit. While UV light is responsible
for many problems like bleaching and
fading in dark woods, the full range of
visible light, oxygen and moisture in
the atmosphere all contribute to
changes in the color of wood.

Short of installing special yellow
filters in your windows to absorb UV
light and changing the atmosphere in
vour room to helium (to displace
oxygen and moisture), nothing you
can do will stop an eventual change in
the color of padauk. Finishes that
contain UV blockers will only help to
keep the finish from yellowing and
flaking. However, there are several
things you can do to minimize the
“muddying” effects you experienced.

Linseed oil (the major ingredient in
Watco oil) darkens over time and
does seem to accelerate the natural
darkening of wood. It is amber-
colored, which pushes the reddish
tone of the padauk more towards
brown; it also penetrates deep into
the structure of the wood. Switching
to a non-vellowing and less
penetrating finish like water-based
acrylic lacquer will help in this regard.

Sand the table until fresh wood is

14 HOME FURNITURE

exposed, and all the Watco oil is
removed. Then treat the padauk with
a solution of potassium dichromate
crystals dissolved in water (about 1-2
tablespoons to a quart of water). This
usually emphasizes the wood’s
burgundy color, but it can be
unpredictable; I advise trying it on
scraps first. A more controllable
treatment would be to strip the Watco
oil, sand and then apply a lightfast
reddish dye. Seal the dye with a
water-based acrylic lacquer. If you
absolutely must use oil, switch to tung
oil, which darkens less over time.
Neither of these treatments will
prevent the original bright color of
the wood from changing eventually,
but they will minimize the brownish
color you find unappealing.
Jeff Jewitt restores period furniture in North
Royalton, Ohio. His book Hand-Applied
Finishes will be published next spring by
The Taunton Press.

Saving the red wood.
Padauk may start out a
brilliant burgundy, as in
this end table by Colin
Reid, but sunlight,
moisture and oxygen in
the air all work to
change its color.

SHOWING THE FIGURE

IN TIGER MAPLE

I would like to know the best way to
bring out the figure in tiger maple. 1
have tried potassium dichromate,
which faded, and watersoluble dyes,
which left the wood too evenly
stained. Please help, as I'm running
out of scrap wood.

—Michael Foscone, Reading, Pa.

Walter Raynes replies: Tiger maple,
one of nature’s gifts to woodworkers,
is always a challenge to finish.
Whether you are using hard or soft
maple can make a difference, as I find
that soft maple can be easier to color
using relatively simple techniques.
Finishing is an art, however, and
rarely do I follow an exact recipe.
The suggestions that follow for tiger
or curly maple are also applicable to
almost any type of light-colored
figured wood. I prepare soft curly

Photo this page: Dick Belcher



maple by sanding to 180 grit without
skipping grits. To raise the wood’s
grain, I wet with water between 120
and 150 and again between 150 and
180. I use two methods to bring out
the curl. To add just a little color I use
a one-pound cut of buttonlac shellac
applied two or three times and
sanded between coats with 220 or 320
grit. For deeper contrast, I dilute my
standard brown mahogany water
stain and apply it to the raw surface,
sanding when dry with 180 grit to
remove almost all of the color except
for what remains in the curl.

This is where surface preparation
counts, because any scratches from
poor sanding will show up as dark
brown lines. What should result is a

Lower right photo: Garth Dowling

Contrast control. The top piece of curly
maple was simply finished with lacquer; the
middle piece has buttonlac shellac to add a
little color; and the bottom piece was stained
and sanded to make the curl really stand out.

brown color left just in the curl. In a
traditional piece of furniture the
brown color left in places like
corners, moldings and turnings will
give a pleasing patina. Follow this
with one or two coats of buttonlac for
an overall soft amber tone. The top
coat can be wax; otherwise follow
with super blonde shellac or lacquer.
When finished well, the variety of
color resulting from the curly figure
will give an almost iridescent effect.
Walter Raynes makes custom furniture and
restores antiques in Baltimore, Md.

AGING BRASS HARDWARE
[ wanted to darken the bright brass
drop pulls that I used on my “East-
West Armoire” (p. 58) to give them an
aged look and to match the tansu
hardware on the lower part of the
cabinet. To do this, I used a pre-mixed
antiquing solution of selenious and
phosphoric acids. This solution
gradually darkens the brass; the rate
of darkening depends on the
temperature of the metal and the
liquid, and how long the brass is
exposed to the acids. It’s a fairly mild
acidic solution, but you should wear
rubber gloves to avoid skin contact.

I put the solution in a glass jar and
dipped the hardware into it for about
five minutes. The more the acid is

DECEMBER

1996 /J]ANUARY

diluted—one part acid to 10 parts
water is recommended—the slower
the reaction, making it easier to
control the color. Colder water will
also slow down the effect.

I removed the hardware from the
solution, rinsed it in water and buffed
it dry with a soft cloth to remove any
residue. You can also use fine steel
wool and wax to burnish the antiqued
brass. Some pieces required several
applications to reach the black finish 1
wanted. You can, however, achieve
anything from a slightly antiqued
surface 1o a deep bronze, to black. If
you leave metal in the solution for a
long time, the acid will eat into the
surface, resulting in a pitted effect.

Both the brasses and the antiquing
solution are available from
Whitechapel Ltd. (P.O. Box 136,
Wilson, WY 83014; 800-468-5534).

—Norm Larson

Chemical age. A soak in a mixture of acids will

age these brass pulls, from slightly antiqued in
a few minutes to black and pitted overnight.

1997 15



W craftsman’s corner

This space is reserved
for advertising of hand-crafted PETER S. TURNER
custom furniture for sale. furnituremaker

For more information call
800-926-8776, ext. 553.

ALCYON WOODWORKS
P.O. Box 11165  Portland, Maine 04104
phone / fax 207.657.3900

A DESIGN STORE

New York, NY

design « for « your « life

READER SERVICE NO. 72

DAVID R. FRECHTMAN . y
Creator of Fine Furniture Traditional, tasteful, beautiful, for you...

&"B;ui}..:dmz-mmm
The Museum of Modern Art New York
READER SERVICE NO. 63

CI'GC.ITIVB Contemporary Interpretations of Period
DeSIQns Furniture Individually Handcrafted Bench Made Furniture from a small Maine shop.
Th uf WOI'I( . 574 Boston Ave. Charles Durfee, Cabinetmaker
I Medford, Ma. 02155 RD1, Bax 1132, Woolwich, ME 04579
For You 617-776-4049 207-442-7049 Brochune $1
Entertainment Canters
R Tt R. S. WILKINSON e
Call And We con Discuss How To Taior A Dasign To Your Speciol Needs \f_.ﬂw(f.":? Fne r"‘(%man?wzr "?‘:#;u?ﬂﬂ' ’j/.. RHY Kelso
— Ro BE RT PHIPPS J//zﬂ(v—' m/:rr!mt&w/ "%fﬁ;r;ﬂ(ify and ;?ﬂaé?y 720 Black Rock Rd.
CABINET MAKER Collegeville, PA 19426 TREEBEARD
282 Lexingfon Ave, mNew Haven, CTm (203) 387-4220 ©610)933-1080 DESIGNS
| N C

READER SERVICE NO. 112

David Wright
Windsor Chaiv Making

g
Selected as one of “America’s 200 Best Craftsmen” C()ntct‘nporaw DCSignS in
BTG Amaice ik Magtie Native American Hardwoods
Color photos, brochure $3
PO Box 132, * Berea, KY 40403 606-986-7962 177 Scotland Road * Baltic, CT 06330 203-822-6790 & Veneers

READER SERVICE NO. 655 READER SERVICE NO. 756

16 HOME FURNITURE




Frank B. Rhodes
FURNITURE MAKER

Handmade 18th Century
Reproductions & Contemporary Works

Brochure Available
Frank B. Rhodes
1522 Round Top Road, Chestertown, MD 21620
410-778-3993

“We create Heirlooms in Wood”

When you own
Desghed and bl or
t for
you or your family, you
create an heirloom that

methods with a lasting
commitment to quality
and integrity.

C FUE‘L‘;Q,

R

o if«

AP DESIGNS

Call for a color brochure
805 943-5877 « BOO 769-6104
David C. Goddard, owner

READER SERVICE NO. 65

READER SERVICE NO. 805

Michael Strefler

Cabinetmaker

handerafted fiurniture in solid wood
inspired by traditional designs

Chester Furniture Ltd.
270 Stanford Lake Road, PO Box 40
Chester, N.S. BO] 1]0 Canada
Fax/Tel: (902) 275-5833

BRIAN BOGGS
CHAIRMAKER

!
i ol
Dining Chairs, Rocking Chairs, Barstools & Settees

118 LESTER ST., BEREA, KY 40403

(606) 986-4638

George Ainley
FINE WINDSOR CHAIRS

HANDMADE
BY EARLY
TRADITIONAL
METHODS

Geo. Ainley
R1. Box 223

rerkinsville, VT 05151
(BO2) 263-5217

READER SERVICE NO. 137

FURNITURE & CABINETRY

CUSTOM BUILT
» Colonial

+ Early American
+ Shaker

4

phote: Peter Kahng santade

Berkeley Mills

east-west furniture design

SHOWROOMS

1714 Paseo de Peralta
Santa Fe, NM 87501 » 505-982-4584

2830 7th Street
Berkeley, CA * 510-549-2854

L.V 5555 ey
ZPYKMAN

CONTENPoRARY |NTERPRETATEMNS
o TrE
TS A \BAFTS SSTHETK

o

+ Country :

— o D
== Bernie Campbell | | © -
il 241 Hillcrest Drive - - -

Madison Heights, VA 24572 PesT OFfRE Bex 22773, Evaraomn WA 02637

804-846-6883 O FAx 508:473.4705 FPriene 508:4¥3-¢402 O

[ "MARTANS-VINEYARD * ]
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" craftsman’s corner

Handcrafted wooden latticework
for folding screens, free-standing
room dividers, and architectural
applications. Made to order in
your choice of fine hardwoods.

AFTERMATH FURNITURE
P.O. Box 7415, Ann Arbor, Ml 48107
(313) 332-8750

Sleigh Beds
Any Size, Any Wood
(207) 926-5001

Hand made fine furniture built to order,
exactly as you like it. World wide shipping.
Information available upon request,

R. CRKHILL

Fine Furniture & CasineTry ror Home & OFFICE
241 Bowle Hill Rd., Durham, ME 04222-5123

READER SERVICE NO. 45

{H=>"Tnique Custom Furntture ~<
J/ Tandcralted by
DAVE G4DbDbIJS

&outhwest, Deco, Nouveau . . .
817 - 551 - 5940
A Better Plece 1517 Clarendon
1 Fort Worth, TX 76134 o

Martin Blackshaw
Contemporary Custom Furniture
Handmade from selected veneers
and hardwoods.

for
your
pleasure...

(508) 752-3844
2 New Street, Worcester, MA 01605
Workshops Available

READER SERVICE NO. 100

READER SERVICE NO. 703

Not Just a Reproduction,
An Evolution .

Original Designs
Inspired by the
18th Century
Masters

‘One of America’s
200 ‘Best Craftsmen”

Early American Life

Magazine

Russ Loomis, Fr

Master Furniture Maker

1413 West Rpad, Williamsburg, MA 01096
Brochure §1.00
413-628-3813

ﬁﬁ

READER SERVICE NO. 657

DEBEY ZITO
FINE FURNITUREMAKING

Furniture For Generations
Inspired by Asian & Arts & Crafts Traditions
55 Bronte St., San Francisco, CA 94110
415-648-6861

T T rj

N

Fine Furniture & Custorn Cabipe |
From the heart of Oregon Wine Country
One of a kind & Limited Editions.

WORKSHOP GALLERY
148 M. Bridge St Sheridan, OR97578 5201 Third St, McMinnwille, OR 97128|

TREE OF LIFE

WOOD-WORKS |

A PROFESSIONAL WOOD-WORKS CO.

* Custom Hand-crafted |
Furniture

* Specializing in
antique cypress
and pine

* Quality Construction

TREE OF LIFE
WOOD-WORKS
Baton Rouge, LA
504-272-0877

18 HOME FURNITURE

READER SERVICE NO. 124

READER SERVICE NO. 44




Joh

n McAlevey

Woodworker

Fine Furniture Designed & Made
HCR 35 = Box 668 = Ridge Road
Tenants Harbor, ME 04860

207-372-6455

%
ADRIANCE

FURNITUREMAKERS

Crafted in the spirit of great
New England design...

288 Gulf Road, So. Dartmouth, MA 02748 » (508) 993-4800 |

Furniture and
Cabinetry, each piece
individually built to
meet your particular

needs.

Jetf Lind

FINE WOODWORKING
505 EMERY'S BRIDGE RoAD
SouTH Berwick, ME 03908

(207)384-2621

brochure

READER SERVICE NO. 115

Furniture and accessories
for the select and
perceptive few. Built by
someone who
understands wood.

Catalog $5.

C.H. BECKSVOORT
FURNITUREMAKER

Box 12-H
New Gloucester, ME 04260

READER SERVICE NO. 757

Frever Woon Works

ERIC FREYER

P.0. BOX 455 ’ =
SANDIA PARK. NM 87087 (% 7] 7

505-281-4654 !

READER SERVICE NO. 140

SPECIALIZING IN

HANDMADE
POSTER BEDS

turned, carved, inlaid

NORMAN’S

HANDMADE REPRODUCTIONS

12205 Harnett - Dunn Hwy.

Dunn, NC 28334
910-892-4349

BUILT FOR LIFE
REAL LIFE

oo LeMond win cherry: §435
. ladwyne table in cherry and sapele: $2450
Cholee of woods and finishes
Anyone can design furniture that works in a gallery.
But if you want furniture that works in your life,
call Paul Downs to discuss a design that fits
everything about you. Including your budget.

"~ CABINETMAKERS
161 Rock Hill Road, Bala Cynwyd, PA 19004
Call for more information: (610) 664-9902

READER SERVICE NO, 704

Matthew Burak

FURNITURE [
- “Oneof
America's ||

200 Best

Crafﬁmen"

EARLY
AMERICAN

\ ¥ " ‘mtr
Custom Design Service ™s Original Art
Call Today for Our Color Catalog
802 684-2156

U.S. ROUTE 2, P.O. BOX 279/DEFT. HF202
DANVILLE, VERMONT 05828
For TABLE LEGS see our MARKETPLACE AD

Los Osos
Woodworking

Furniture and Cabinetry
individually handcrafted to fit
Lhal special place
in your Home & Hearl.
(805) 528-5528
Richard Farwell, Cabinetmaker

9 Fairchild Way, P.O. Box 6422, Los Oaos, CA 93412

READER SERVICE NO. 102

READER SERVICE NO. 803

DECEMBER

1996/JANUARY

READER SERVICE NO. 113
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~ craftsman’s corner

G. R. Clidence

18th Century Woodworks
Colonial Reproductions

Beds and tables of fine hardwoods

CUSTOM ORDERS
Brochure Available
72 James Trail, W. Kingston, RI 02892
401-539-2558

Steven Siegel
Onriginal desigys based
on The Arrs and Cralrs

Phillosophy
Fine Custom Furniture

Pure
ART
Design

17478 Swanson Rd, Dilli CA 95315

(209) 656-9016
e-mail: PureAriDsn@aol com  Web site-hitp: //home.col.com/PureAdtDsn

READER SERVICE NO. 114

Mykl Messer Designs

Distinctive furniture, custom cabinetry & finely
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- Raising the Lot
“of the Lowly Bench

A designer explains why he builds benches

BYe HANIK GILPIN




b@nches are a breather. An oppor-

tunity to blast off into the open and do
some serious fiddling around. If a
large cabinet or a chest of drawers is a
full concerto, with major themes and
minor ones interwoven, then a bench
is more like a cadenza, an open sec-
tion where I can improvise on some
of the themes that I've been working
out in other pieces. Or else it is a
fugue, where I can do something en-
tirely different from anything else on
the drawing board.

The first benches [ built, in 1978,
were for the Rhode Island School of
Design. The Museum of Art there need-
ed gallery seating. A price of $2,500

You're sitting on the art. Built 20 years ago
and still used in a range of galleries at the
Rhode Island School of Design Museum of
Art, Gilpin's artfully understated benches
(facing page) have proven their durability as
well as their adaptability.

Photo facing page: Museum of Art, Rhode Island School of
Diesign: drawings from the author’s sketchbook

was agreed upon for 10 benches. The
resulting benches (see the photo on
the facing page) reflect an attempt to
simplify design and construction with
an eye for profit. I hoped the slight an-
gling inward of the two-plank seat
would offer a bit of comfort to the
weary museum visitor.

I had never made a bench prior to
that commission and I've had very
few requests since, but I enjoyed that
challenge, and benches started ap-
pearing in my sketchbooks with
some regularity. Now, whenever my
shop has a little window of time for
fooling around a bit I will invariably
build a bench.
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Teaching tool. Gilpin finds benches an ideal
school for hand shaping. An apprentice can
make a mistake along the way and Gilpin will
simply change the design to accommodate it.
The bench at left is in white oak; the one
below is in elm.
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A bench is a bench is a table. Gilpin’s
benches double as tables. Because he
thought this one in elm would likely be
used as a table, he finished it with varnish
to prevent staining.

QUICK, MAKE A BENCH
One major attraction of benches is
speed of construction. It often takes
only a day or two to whip up a bench,
and I do love achieving resolution
quickly. I probe and tweak the ideas,
eliminating time-consuming com-
plexity. After a four- or five-week
stretch on a large cabinet or desk,
nothing satisfies me more than
an idea taken from a rough
sketch to completion in the
wink of an eye.
I exaggerate. More often than not
a bench consumes as much time as
a small table. But then, many of
the benches my shop produces
work as tables, too, with the
added delight of your being able
to sit on them. Both pieces on
this page illustrate the idea used
quite often in my benches of two
planks separated by a gap. Making the
seat of two boards reduces stiffness,
allowing a modest give or spring
when you sit.

Designed for production. This maple bench
from 1994 harks back to Gilpin’s first
benches, which were also made in a batch.

FURNITURE
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Oddly, although I rarely receive a re-
quest for a bench, when 1 go ahead
and build them on speculation they
usually sell rather quickly. They are of-

ten modest in price, and I think they at-
tract buyers who are interested in my
work but might be unable to justify the
expense of a more elaborate piece.

WOODINESS

Pricing aside, another attraction might
be their quality of woodiness. I love
the inherent beauty and uniqueness
of each plank of lumber. The swirls,
curls and whorls all offer delight to
the eye. Who isn't tempted by the
ring-porous oaks and elms with their
tales of rapid growth, wide hard-year
rings and dynamic face grain? Most of
my benches are thinly veiled excuses
to show off these wonderful charac-
teristics. Even planks with ‘defects’
can find welcome form in a bench.
Combine simple joinery and a modest
working of forms with a beautiful
piece of lumber and—bingo—a piece

Photos: Jonathan Binzen, except where noted



of furniture emerges that doesn’t con-
sume a huge amount of time or ex-
pect a huge amount of cash in return.
Everyone is rewarded.

PLANKINESS
Even in my most elaborate cabinets 1
avoid bells and whistles, but in mak-

ing benches I search for even more
restraint, making no attempt to dis-
guise what I call the plankiness of
lumber. It’s very rare that you make a
piece of furniture that doesn’t distort
the plankiness of wood. With a
bench, you can make something clos-
er to a naked plank. One plank cutin-
to three parts with two joints—now

RSy Cl_ll) a ?C:L_ ) . Fiddlesticks. Gilpin likes making benches as a
[ hope my benches draw attention to
this ancient means of taming a tree
while allowing me a whisper of plea-
sure in an otherwise rather hectic
chase for cash. 5]

relief from the pressure and complexity of
larger pieces. This elm bench gave him a
chance “to play around with sticks of wood.”

Hank Gilpin makes furniture in Lincoln, R.1.

vy _5

e

Just this side of a plank. When he's got a
great piece of wood, Gilpin often plays with
what he calls “the plankiness of wood,”
making only slight departures from the

original shape of the lumber.
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a bed may be the most intimate
u piece of furniture a person can own.

We spend about a third of our lives in

( : bed, so at the very least it should be a

for Omfort most comfortable and inviting place.
But a bed is often much more.

Whether it is a king-size aircraft carrier

outfitted with mirrors or a humble

FrOIn COtS tO kingsa a bed’s most headboard attached to a plain meral

frame, a bed, for many, is a home
. . -
important feature is the mattress  “jpnzhome o
I'he requirements for comfortable
(and affordable) slumber, however,
BY G.R. CLIDENCE make designing a bed somewhat rigid.
How wonderful it would be to let the
imagination loose and design a truly
custom-made bed to fit one's body
and mind. But what if that inspiration
also means a custom-made mattress
and bedding? This route can be more
trouble than it's worth. A bed design in
most cases must meet certain stan-

All sleepers are not the same. The height of the mattress is a matter of personal preference and will determine much of a bed’s design.
Here the author is measuring for the mattress foundation of a queen-size low-post bed.
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dards dictated, for better or worse, by
the people who make marttresses.

START WITH THE MATTRESS
The smallest common mattress for
adults is the twin, a perfectly adequate
size for one person and sometimes the
only choice if you have to shoehorn
two beds into a guest room. A close
cousin—but much overlooked—is the
3/4 size which can more amply ac-
commodate a single adult. This size of-
ten fits antique beds and is a good
choice for colonial reproductions, if
authenticity is the goal.

The smallest mattress designed for
two sleepers is the double or “full”
size, which also happens to have the
most pleasing rectangular proportions
(something not to be underestimated
when designing a bedroom and its fur-
nishings). Moving up the ladder, the
queen-size mattress is more generous
in both width and length, but the price
for this comfort is precious floor space,
although most master bedrooms de-
signed today adequately accommo-
date this popular size,

The next step up (and it’s a big one)
is the almighty king. A standard king-
size mattress gains nothing in length
compared to the queen, but it adds a
full 16 inches in width, making the pro-
portions almost square. This can look
ungainly, and every design decision
from the headboard to the quilt should
take into account the large amount of
real estate a king-size bed occupies. A
variation is the “California king,” which
is narrower but longer and therefore
more appealing in its length-to-width
ratio. On the other hand, bedding may
be more difficult to find, even though
it is considered a standard size.

As important as the acreage of a mat-
tress is its thickness, which will deter-
mine much of a bed's structural
design, from the width of rails to the
height of the headboard. Bedding
comes in many forms, from pancake-
thin cotton futons to steel reinforced
box springs which, when combined
with a mattress, are 15 inches thick or

Photos: Zachary Gaulkin; drawing: Michael Gellatly

Updating a traditional form. This platform-style bed is
slightly higher than today’s standard to mimic a colonial

look. The queen-size mattress is supported by plywood,

eliminating the bulk of a box spring.

more. Size and thickness also depend
on the manufacturer, the quality of the
bedding and the age of the mattress. |
have found that there is no better way
to craft a custom-made bed than to de-
sign it around a specific mattress that
has been picked out in advance.

DESIGN FLOWS

FROM THE HEIGHT

With the mattress selected, the struc-
tural design can begin. Perhaps the
best starting place is to decide how
high a mattress will sit. A 15-inch thick
mattress and box spring combination
that sits 18 inches high would mean
the bed rails supporting the mattress
would nearly be grazing the floor. On
the other hand, a 30-inch high futon
frame would look like a tree house.

In the period reproductions I design
and build, authenticity sometimes out-
weighs practicality and beds tend to be
on the high side, anywhere from 22 1o
306 inches. One reason for the high pro-
file of 17th- and 18th-century beds was
to elevate the sleeper away from cold
floors and drafts. This, in turn, called
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for detailed turnings and carvings on
the posts to disguise all that added
height in an attractive way.

On the other end of the scale, the
lowest practical level of a mattress bot-
toms out at shoe-tying height, or
around 18 inches off the ground
(about the height of a chair seat). This
makes getting in and out of a bed easy
for some people, although others pre-
fer the height of colonial beds.

CONSIDER THE FOUNDATION
Many design decisions are derived
from mattress height, beginning with
the type of foundation. The “founda-
tion” refers to the structure supporting
the mattress—an upholstered wooden
frame, a box spring (a wooden frame
with springs), or some type of plat-
form, like slats or plywood. A box
spring is a4 shock absorber for the mat-
tress, giving it a slight bounce and
longer life. A platform yields to weight
less and can compress and wear out a
mattress faster, although some manu-
facturers make mattresses with extra
padding for platform beds.

19:9.7 27



MATTRESS AND mattress
BOX SPRING
A mattress and support
box spring

combination can
be bulky. In this
example, the
box spring is
below the bed
rails and hidden
by a dust ruffle.
Other options
include lowering
the rails or
making them

optional

wider. ruffle rod
SLAT mattress
FOUNDATION

Often used for
futon frames,
the slats are
notched into the
inside of the bed
rails. In some
beds, the slats
are bent slightly
upward and flex,
mimicking the
effect of a box
spring.

<l

L

~

M

FOUNDATION OPTIONS

Bed foundations (the structure that supports the mattress) depend on the style of bed, the type of mattress that will be used
and the height of the mattress from the floor. The following are some common examples:

SUNKEN
PLYWOOD
FOUNDATION
In this example,
the box spring is
replaced by

a piece of
plywood. The
rails mask much
of the mattress,
but there should
be room around
the edges for
tucking in
sheets.

box spring

ROPE MESH
Used mainly

for period
reproductions,
rope can be
used as a
foundation to
support a
mattress. The
bed rails must
be thick enough
to withstand the
stress of the
taut rope.

mattress

plywood

mattress

If a box spring is preferred but bulk
is a problem, there are a number of
ways to disguise its thickness (about 8
inches) and maintain a low profile.
The contemporary method is to hide
all or most of the box spring behind
wide rails, but this gets heavy both vi-
sually and literally. A more traditional
look can be achieved by sinking the
box spring below the rails and hiding
it with a dust ruffle, or by incorporat-
ing storage underneath, such as draw-
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ers recessed under the rails.

Although the common princess-and-
the-pea wisdom is to equate thickness
with comfort, many people forgo the
box spring altogether. This saves mon-
ey on bedding, it makes the bed easi-
er to move and it gives the designer
more flexibility by reducing the
amount of mattress bulk that would
have to be accommodated or hidden
in some way. If a box spring is not part
of the foundation equation, there are

plenty of platform options (see the
drawings above).

DECORATION COMES LAST

In period beds, decoration almost al-
ways followed function. In the days
before box springs, bedposts and rails
had to be big enough to support
canopies and a rope foundation.
Headboards were much smaller be-
cause few people read themselves to
sleep in the evenings. Today, personal



The old way is still the best. Traditional post-
and-rail beds were held together by bed bolts
and mortise-and-tenon joinery. The tenon at
the end of the rail slips into a mortise cut into
the post, and is held fast by a threaded bolt.
The bolt is then concealed by a decorative
cover of stamped brass (below).

preference often rules, but function
still has a role. A high headboard, for
example, provides better support for
reading and may even angle back
slightly, like the back of a chair. A low
footboard won't block a window (or a
television) and lets the end of the bed
double as a bench for pulling on socks
and tying shoes. On the other hand, a
higher footboard creates a feeling of
security and privacy.

Despite the apparent rigidity in de-

signing a bed of any style, there re-
main more than enough variables to
make each interesting and unique.
There is no way to forecast all the pos-
sible decorative options in a general
way, but after more than 100 bed com-
missions, [ can attest that the differ-

ences, not the similarities, are what
stand out in the finished product. W

G.R. Clidence designs and builds furniture in
West Kingston, R.1.
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Tools of the trade. The only equipment
required to break down a traditional bed is
a screwdriver to attach the bed bolt covers,
a wrench to tighten the bed bolts and a
rubber mallet to tap stubborn pieces
without marring them.

Twin 38x74
Twin extra long 38 x 80
3/4 48 x 74
3/4 extra long 48 x 80
Full (double) 54 x74
Queen 60 x 80
King 76 x 80
California king 72 x 84

Note: All dimensions are in inches and they may vary
depending on the manufacturer.
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Charles Rennie Mackintosh

After nearly a century, an architect’s
imagination still seems contemporary

BY NICHOLAS GOULDEN
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Ch:irlcs Rennie Mackintosh had the
bad luck that afflicts so many pioneers:
he was ignored at the end of his life
and nearly forgotten for a good deal of
time after his death. Until the 1970s,
when collectors and furniture manu-
facturers rediscovered him, Mackin-
tosh was a sleeping giant, an architect
whose buildings and furniture were
neglected and sometimes even demol-
ished in his native Glasgow.
Mackintosh now sits in the pantheon

Photos: Courtesy of Hunterian Art Gallery, University of Glasgow, Mackintosh
collection, except where noted; top left photo this page: Anthony Oliver

of 20th-century architects, his stature as
an innovator measured alongside that
of Frank Lloyd Wright. In Glasgow to-
day there is no mistaking his influence,
even though it wasn’t until quite re-
cently that his country embraced him.
Not only are there shops full of Mackin-
tosh reproductions and “Mockintosh”
souvenirs throughout this industrial
city, but many of Mackintosh’s build-
ings have been restored and in one
case—the “House for an Art Lover"—
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constructed from scratch.

The revival is understandable—few
architects traversed as broad a range
as Charles Rennie Mackintosh. In a pe-
riod spanning half a normal working
life, Mackintosh designed an astonish-
ing number of objects, from furniture,
silverware and carpets to the homes
that contained them. In addition to his
buildings, he designed more than 400
pieces of furniture including 60 differ-
ent chairs. His formidable and restless

Function and form both. Utility and
decoration work together in this cheval mirror
designed for Hill House (top left).

Stark geometry. This writing cabinet (top
right) displays both the fluid artistry and
the geometric starkness of much of
Mackintosh’s furniture.

An artist as well as an architect. The
drawings and watercolors of Mackintosh (far
left) are collected as avidly as his furniture. This
watercolor, Fritillaria, was made in 1915.

Designing from top to bottom. When
Mackintosh was commissioned to build a
home, nothing escaped his scrutiny, including
the silverware. This fish knife and fork (left)
were designed in 1903.
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imagination rarely left an idea alone
and he often worked out variations for
future commissions while the original
designs were still under construction.
The product of this voracious imagi-
nation was a style so fresh and inven-
tive that his furniture still seems
modern today.

A DESIGNER IN CONTROL

I went to Glasgow to take a closer look
at Mackintosh’s work after yvears of ad-
miring it in books and photographs.
Arriving there—an easy train ride from
anywhere in England—is like going to

A residential masterpiece. Hill House is

considered to be Mackintosh'’s greatest
domestic commission. Built between 1902
and 1903, it has been restored and is now
open to the public.

Furnishings form a family. Detailing in the
entry hall (above right) and library cupboard
(right), both from Hill House, relate to design
motifs used throughout the house.
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New York or San Francisco after see-
ing them only as movie backdrops. Al-
though there has been a steady and
widening stream of books about
Mackintosh, there are many reasons to
see his work in person. The practical
nature and delicacy of his designs are
best appreciated at close range, and
Glasgow is the only place to experi-
ence his success at integrating furni-
ture and interior design.

Most people know Mackintosh’s fur-
niture only from photographs. His
stark, graphic designs lend themselves
to a two-dimensional portrayal. His

high-backed chairs, displayed (and
peddled) as something iconic, are per-
haps the best example of the graphic
nature of his designs. Face to face with
Mackintosh’s furniture,
found the pieces were familiar but the
scale and proportions made much
more sense—the chairs, for example,

however, |

were tall but not outrageously so.
Mackintosh seems deliberately to have
thrown off our sense of scale with visu-
al tricks, by making one element—such
as the backs of his chairs—different
from our expectations.

Mackintosh’s ability at manipulating
proportions to produce a dramatically
graphic image no doubt comes from
his artistic training. He was a skilled
artist and draftsman and his furniture
sketches, many of which show correc-
tions and alternative ideas, are minor
works of art in themselves. Because
Mackintosh did not build his own fur-
niture, he had to work out the details
in his drawings. I enjoyed studying
these drawings with their penciled-in
notes, dimensions and smudges, al-
lowing a glimpse of the real man. He
also made scale drawings—simple, al-
most monochromatic \-\"lﬂc.f(.'()li'lr.";—-()r
furnished rooms so he could see how
the proportions worked together.

He experimented further with pure
form by painting or ebonizing the
wood. By hiding the grain and con-
struction—something his Arts and
Crafts contemporaries considered dis-
honest—Mackintosh removed distract-
ing patterns and relied on the
sculptural quality of his furniture to
stand on its own, a severe test. His
painted furniture also demonstrates
that effective designs need not clamor
for attention with flamboyant woods. It
is difficult to imagine what his white
wardrobes would have looked like un-
painted, with their inevitably conflict-
ing grain patterns.

A PRACTICAL ARTIST

Practicality was a byword of the Arts
and Crafts movement. Though not a
dogmatic adherent to Arts and Crafts

Photos top left and center this page: Charles Miller; bottom photo: Anthony Oliver



ideals, Mackintosh did absorb this cre-
do and made sure that his designs
worked on the practical level first. His
refusal to draw house elevations until
a successful floor plan was approved—
the opposite of the conventional ap-
proach at the time—reflects this. His
many desks display functional design,
with their pull-out writing surfaces and
cubbyholes designed for specific
items. awkward-looking
plank legs. a favorite element, often

Even his

were designed to double as cupboards
or shelves. Practicality extended to
wheels under large pieces of furniture

Not all the chairs were high-backed. Even
though Mackintosh is known today for his
elongated “high-back” chairs, Cassina of Milan
is reproducing others like this low version of
the Ingram Street chair designed in 1900.

Photo bottom left this page: Counesy of Cassina of Milan

Charles Rennie Mackintosh, 1868-1928

Born into a working-class family in
Glasgow in 1868 (his father was
a policeman), Charles Rennie
Mackintosh was apprenticed at 16 to
a local architect. At the same time, he
began taking night courses at the
Glasgow School of Art, where he
studied for nearly 11 years.

Early on Mackintosh considered
himself an artist. He changed the
spelling of his name, from Mclntosh,
and dressed in the fashionable clothes
of an artist. He and a group of fellow
students (together known as “the
Four”) pioneered what became
known as “the Glasgow Style,” a
unique hybrid of Arts and Crafts and
Art Nouveau influences. He later
married one of “the Four,” Margaret
Macdonald, who collaborated with
him throughout his life.

After his five-year drafting
apprenticeship, Mackintosh joined
the prominent Glasgow architectural
firm Honeyman and Keppie. In 1897,
he won a design competition for the
Glasgow School of Art, a prestigious
commission which helped establish
his early reputation as a pioneer in
architecture and interior design. The
next 12 years were busy and
successful ones for Mackintosh, a
time when he designed his most

famous buildings and interiors,
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including Miss Cranston’s tea rooms

(owned by Catherine Cranston, one
of Mackintosh’s best patrons) and Hill
House, his residential masterpiece.
Despite all these successes,
Mackintosh received little attention
at home and only slightly more
acclaim in Europe. After the
completion of the Glasgow School of
Art building in 1909, the large
commissions stopped coming and
Mackintosh left Glasgow for good in
1914. Suffering from depression and
possibly drinking heavily, he
designed his last significant interiors
between 1916 and 1919 and spent
the rest of his life painting in England
and the south of France. When
Mackintosh died of throat cancer in
1928, he was almost forgotten in

architectural circles.
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and to such innovations as a chest of

drawers with a slightly concave top, so
that cuff links would roll to the center.

MINING THE IMAGINATION

Having dealt with the practical, how-
ever, the artist unleashed his formida-
ble imagination. Throughout his life
Mackintosh filled sketchbooks with
drawings of anything that caught his
eye. His appetite for ideas was omniv-
orous. He once visited a lab where he

—
AN I

—

Chairs create privacy. Rose-colored glass
gives these chairs in the Willow Tea Rooms a
light, airy look. The rooms, designed in 1903,

have been restored and are open to the public.

Rustic and modern at the same time.
Mackintosh not only studied at the Glasgow
School of Art, he also designed its building
and library (top right).

A light palette. Mackintosh designed this
bookcase in 1900 for his own flat in Glasgow.
The flowing lines and stylized seed

ornamentation appear in many other designs.
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was invited to look through a micro-
scope and he immediately began
drawing what he saw. These sketch-
books show that his ideas did not
come magically out of the blue but are
the inspired application of images
seen and recorded.

His early furniture was often decorat-
ed with stylized forms from nature,
such as bird silhouettes and other or-
ganic motifs. These forms gradually
gave way to more abstract, geometric

patterns, often cutouts or inlays of
squares. Sometimes an entire piece of
furniture would be a pattern of squares
(this stylistic evolution developed
alongside that of Mackintosh’s Euro-
pean contemporaries). But
Mackintosh had a new idea he liked,
he continued to develop it. His tall

once

chairs are a good example of this—
parts are borrowed from earlier de-
signs and playfully used as inspiration
for new ones.

Photos top left and top rght this page: Anthony Oliver



DESIGN SUPERCEDES CRAFT

Mackintosh was not interested in
craftsmanship for its own sake and his
furniture employs the minimum con-
struction necessary to hold it together.
Given the common and unflattering
reputation of the furniture’s joinery for
lacking strength and durability, T was
impressed with the visible construc-
tion details, such as the through-
tenons and dovetailed casework. One
is not allowed to touch the pieces on

Still modern after all these years. There is a
vibrant market for Mackintosh designs today,
particularly his chairs. This high-back chair
from the Argyle Street tea rooms, designed in
1898, is manufactured by Cassina of Milan.

Photo this page: Courtesy of Cassina of Milan

public display, however, to see if any
of it wiggles.

Mackintosh’s designs do not rely on
complicated construction techniques,
nor do they contain exotic materials.
Most of the furniture is made of oak
with some of the later, more delicately
detailed pieces made of finer-grained
woods like maple. Mackintosh relied
on the basic structure ﬂiI' ornament, of-
ten so skillfully combining the decora-
tive with the functional that the two
blend seamlessly together. At other
times he used clever (a word used by
his contemporaries) tricks to produce
an effect much more complex in ap-
pearance than the actual method used.

A MODERNIST STILL

Today Mackintosh’s interiors may
seem elaborate to us. Only by imagin-
ing them against their Victorian back-
ground can we get an idea of how
startlingly austere they must have
seemed at the turn of the century. The
feeling that I came away with after
seeing his furniture and walking
around his buildings is one of con-
trol—there are no excesses in his de-
signs and it is impossible to take
anything away without changing them
drastically. If there is a problem with
Mackintosh’s totally unified interiors,
it is that they are too perfect, making
them seem inflexible; it is difficult to
imagine the clutter of daily living in
them and they do not yield easily to
the inclusion of outside designs, such
as a favorite antique.

Fortunately, the reverse is not true.
Mackintosh’s individual furniture de-
signs fit quite comfortably in many dif-
ferent environments as much today as
when he designed them. Reproduc-
tions are manufactured on both sides
of the Atlantic and their sculptural
qualities lend themselves to the most
modern of interiors—surely the defini-
tion of a design classic. =

Nicholas Goulden studied furniture making in

England and California and now designs and
builds furniture in Petaluma, Calif.
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Mackintosh on tour
An exhibit of the art, furniture and
interiors of Charles Rennie
Mackintosh, organized by the
Glasgow Museums, will be at the
Metropolitan Museum of Art in
New York from Nov. 21, 1996 to
Feb. 16, 1997 (212-570-3710).
The exhibit travels to The Art
Institute of Chicago (March 29 to
June 22) and the Los Angeles
County Museum of Art (Aug. 3 to
Nov. 12). Lectures will be offered in
New York by the Met, The
Victorian Society (212-886-3742)
and the Bard Graduate Center
(212-501-3013).

Glasgow is still home to the
largest collection of Mackintosh
furniture. The Mackintosh Society
offers tours and information and all
of the following are open to the
public (if calling from the U.S., dial
011-44): Charles Rennie
Mackintosh Society, Queen’s Cross
Church (141-946-6600); The
Mackintosh House (141-330-
5431); The Glasgow School of Art
(141-353-4526); The Willow Tea
Rooms (141-332-0521); A House
for an Art Lover, scheduled to open
in October 1996, private tours by
appointment (141-427-4617); Hill
House, Helensburgh, open April 1
through Oct. 31 (143-667-3900).

Ji
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Two Bureaus Share
a Shapely Leg

BY PETER SHEPARD

Past presence. A
well-blended
mixture of antique
forms and
contemporary
innovation brings
Shepard’s bureau its
mature, stylish
presence.
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bL‘(.‘;lLIHC my designs are simple,

their success relies on using the high-
est quality stock and on connecting
my interpretation of the past to the

present. The proportions and scale of

both these bureaus have their an-
tecedents in 18th-century pieces. So do
some of the details, like the cock beads
around the drawer fronts, the frame-
and-panel construction on the sides
and backs, and the beaded skirts.

The nitty-gritty of both these designs
started with the leg. On the dresser the
leg has a clearly carved transition from
the cabriole-like sweep of the lower
part to a more contemporary, guitar-
neck section running parallel to the
drawers. On the hall chest I stretched
the leg to create a sense of lightness,
even of animation, These qualities are
absent in the dresser, which, with its
shorter feet, appears utterly planted.
The heavy vein running up the dress-
er's leg evolved into a more delicate,
seam-like detail with the ebony inlay
on the hall chest.

Many of these differences were in-
spired by trying new things, solving
new problems. The flat front of the
dresser became a bowfront in the hall
chest, making the drawers more diffi-
cult to produce and the ebony bead on
the skirt more difficult to apply be-
cause it had to follow a compound
curve (see How They Did It, p. 84).
Small changes to the eye, yet quite a bit
more work. But for me, the pleasure is
not in revealing the effort behind a
piece, but in hiding it completely. W

Top photo this page: Dean Powell; other photos: . de Rham

DECEMBER

Sprightly little
sister. Tapering the
leg along the case
and stretching it out
below the skirt gives
the hall chest a
springy vitality.

By the bench as well as the book. This fresh
leg design arises as much from the maker’s
savvy with his material and tools as from his
knowledge of furniture design.

SPECIFICATIONS

DIMENSIONS

Dresser: 29 in. wide, 21 in. deep and
43 in. high.

Hall Chest: 25 in. wide, 18 in. deep and
34 in. high.

MATERIALS

Curly maple and ebony.

FINISH
Tung oil and wax.
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Colonial geometry. An oval top on a
rectangular base and a mix of turned and
square parts give this 18th-century
reproduction its poise.



a tavern table wasn’t always found
in a tavern. The term describes a wide
range of small, low, easily portable ta-
bles with one-board tops and four legs
strengthened by stretchers. Although
such tables were certainly used in
Colonial taverns, the style was adapted
to a variety of domestic settings. Small-
er ones might have been used for tea
service or as occasional tables; larger
ones were used for dining.

I found the table on which I based
mine in The New Fine Points of Furni-
ture, the revised edition of Albert
Sack’s classic book known to many by
its nickname: Good, Better, Best. The
original table, built in Rhode Island be-
tween about 1700 and 1730, appealed
to my taste for the elegant yet utilitari-
an. I liked its compact size and its pro-
portions, and I found the splay of the
legs and their fine turnings to be state-
ly. I was also drawn to the simple
geometry of an oval top with a rectan-
gular frame below.

I built with curly maple to enliven the

Photos: Jonathan Binzen

Maple
Tavern
Table

BY ANDREW
McINNES

Uncommon cant. Legs canted in two

directions were unusual on Colonial tavern
tables. Introducing even a slight rake can
produce a more refined design.

DECEMBER
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surfaces of the table. This was in the
spirit of the original, which had a
painted surface. Under a clear finish
the silver shimmer of the curly maple’s
reversing grain is exciting but doesn'’t
compete with the overall geometry of
the piece or with the modeling of its
turned parts.

I'm pleased with the way the table
came out, but that merely reminds me
of what Albert Sack said when I met
him and praised his new book: “It's
only a start.” |

SPECIFICATIONS

DIMENSIONS
28% in. long, 20 in. wide and
24%in. high.

MATERIALS
Curly maple.

FINISH
Shellac and thinned polyurethane varnish.
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Redwood
Tansu
Chest

BY MARK WALKER

Tansu in wine-seasoned wood. This small tansu
chest, only two feet wide, was made out of
recycled wood from a California wine cask.




tmsu chests are Japanese storage
units and this tansu is an interpretation
born out of the need to clear a dining
room table of clutter. An extensive
amount of research—from reading
books to studying actual pieces—was
necessary before starting the design.
Tansu come in all manner of shapes
and sizes and this particular one is on
the lower end of the scale, measuring
just two feet wide.

The redwood for the main carcase is
recycled from old-growth lumber that
had been used in wine casks, giving
the tansu its deep reddish color. Port
Orford cedar seemed a natural choice
for the drawer bottoms and the com-
partment behind the sliding doors, ow-
ing to its spicy aroma that emanates
into a room whenever a door or draw-
er is opened.

In my research, I found that much of
the original tansu were held together
by tiny dowels, almost like nails. In
keeping with this, I dovetailed the case
together dry and used maple “nails”
the size of toothpicks to pin all the
joints (see How They Did It, p. 84).
This is a rather crude construction but
it works just fine and lends a certain
authenticity.

Because this is my interpretation of
tansu and not a direct copy. I decided to
recess the drawers a bit behind the
drawer dividers and chamfer the di-
viders themselves. This, I think, gives
the facade more depth than if the draw-
ers were flush with the case, making it
more inviting.

The finishing touches were the hand-
forged drawer pulls, made out of recy-
cled 16-penny nails by local craftsmen
in Noti, Oregon. The pulls, fastened to
the drawers with specially fashioned
cotter pins, give the chest an aged look.
This tansu is deceptively small (making
it easy to pick up and move) but the
proportions are such that it may be
scaled up to any size. |

Photos: Zachary Gaulkin

SPECIETFCATIONS

DIMENSIONS
24 in. wide, 12 in. deep and 18 in. high.

MATERIALS
Redwood, Port Orford cedar, maple and
iron.

FINISH
Oil.

DECEMBER

Recycled hardware. Just as the wood is
recycled, so is the hardware, custom-made
using hand-forged 16-penny iron nails.

Depth perception. Unlike traditional tansu,
this chest has recessed drawers and

chamfered dividers to add visual texture.
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Ch;lirs are the most challenging
pieces of furniture to design and build.
They need to be strong not only to
hold up the weight of a person day af-
ter day, but they also need to with-
stand regular abuse, such as when a
person tips one onto its back legs. To
give a chair a feeling of lightness the
parts need to be slender and few,
which makes the joinery critical. (For
information about the joinery, see
How They Did It, p. 84.)

This chair, which I built last year,
evolved from a design I proposed
while in school 20 years ago—I call it
the 7-percent chair. The concept (and
that's really all it was; I did no calcula-
tions) was to build a chair at least 7
percent stronger than it needed to be. 1
used curved parts for visual lightness
and three-dimensional strength. Glu-

The 7-percent solution. The author wanted
to build a chair “at least 7 percent” stronger
than it needed to be, but at the same time he
wanted to keep it lightweight.

Photos: Scott Phillips

ing thin laminations around a form to
create the curves would have been the
strongest, most rigid method, but I did
not want there to be visible glue lines,
so 1 steam-bent the
White ash is strong, it bends well and
its color and grain contribute to the

parts instead.

light look T was after.

To maximize the strength of the
joints, I made long tenons on the
chair rails that intersect inside the
legs. The woven cord draws the joints
tightly together and makes a light,
comfortable and ventilated seat (see
Sources, p. 88). |

SPECIFICATIONS

DIMENSIONS
16% in. wide, 16% in. deep
and 35% in. high.

MATERIALS
White ash, rosewood and Danish cord.

FINISH
Varnish, linseed oil and turpentine
mixture, beeswax.

DECEMBER
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Functional sculpture. The crest rail, hand-
shaped from white ash, is beautiful to look at
and a pleasure to touch.

Seat is comfortable and strong. The woven
seat, made out of Danish cord, helps to

keep the joints locked in place and makes
the design more rigid.
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Corner Cabinet
in Quartersawn Oak

t-hc decisions that lead me to a de-
sign are based partly in business, part-
ly in aesthetics. Before I built this
cabinet, 1 studied successful compa-
nies that manufacture top-quality fur-
niture in solid wood. Thos. Moser
Cabinetmakers was the primary one. |
have followed Moser’s progress for
the past 10 years, appreciating the

Nice and flaky. Discerning selection from

a large stock of quartersawn white oak gives
the cabinet lively ray flake and continuity

at the corners.

SPECIFICATIONS

DIMENSIONS

44% in. wide, 17% in. deep and

81 in. high.

MATERIALS

Quartersawn white oak and white oak
plywood.

FINISH

Mineral oil and butcher’s wax.

Photos: lonuthan Binzen

BY MICHAEL COHEN

clear designs, natural finishes, and the
overall commitment to high-quality
furniture made in production. With
Moser’'s example in mind, I began

building my own small series of

pieces—four corner cabinets, identical
except for materials.

[ figured that designing furniture in
batches for my one-man shop would

DECEMBER
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afford me economies of scale. Time
spent solving construction problems
and making jigs for special processes
would be divisible by four.

To set my pieces apart from others |
decided to build them of quartersawn
wood, two of them in white oak, two
in sycamore. I relied on the inherent
beauty of the wood's grain to provide
the unifying element in these simple
designs. The dimensional stability of
qu;lrlcr‘s:m'n \\'(l()d was a l'l()!'ll.l"‘i.

One drawback I discovered was
how difficult it was to match up the
ray flake in adjoining boards. I found
it necessary to have double the mater-
ial required for the piece to get the
matches | wanted.

After making the quartersawn figure
the strength of the piece, I looked for a
finish that would highlight the flake
without changing the wood’s natural
color. | chose mineral oil, which gave
very true color '.Iﬂ(.] accentuated the
depth of the quartersawn figure. m

e
J
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ownsend Kneehole Des

BY WILLIAM E.

LOCKE

Economy of mahogany. By cutting carefully, the author squeezed all the primary wood

for this desk from a single board 12 feet long, 3 inches thick and 26 inches wide.

t-t) call this piece of furniture a desk
is misleading. The original was never
intended to be used as a desk at all.
Most likely, it served as a chest of
drawers or a bureau table. Of the 50 or
so original examples of the form
known to exist, only four have a pull-
out, drop-front desk section in the top
drawer. Nevertheless, the term knee-
hole desk or just kneehole is common-
ly used to describe such a piece. This
one is a copy of an Edmund Townsend

46 HOME FURNITURE

blockfront kneehole desk built in
Newport, Rhode Island, between 1765
and 1775. The original is now in the
Museum of Fine Arts in Boston.

Much of the difficulty in making this
reproduction lay in the drawing. The
desk is small but quite complex, and I
wanted to leave nothing to chance.
With the help of the furniture conser-
vation lab at the Museum of Fine Arts

and my teachers at the North Bennet
Street School, 1 pulled together the in-
formation I needed and made a com-
prehensive set of full-scale drawings
before I cut the first piece of wood. In
addition to direct measurements sup-
plied by the museum, I obtained di-
mensions for parts such as drawers,
dividers and moldings by scaling them
from photographs. For other details 1
relied on writings about Townsend
furniture. 1 found myself trying to take



all these bits and pieces of informa-
tion, some of them based on guess-
work, and make them all fit together,
hoping to achieve the harmonious
proportion I saw in the original.

After 10 days of drafting, using near-
ly equal amounts of graphite and eras-
er, I completed a full-scale drawing.
From there it was a matter of applying
basic cabinetmaking skills and six
months of concentrated effort. ]

Photos: Lance Pattersan

SPECIFICATIONS

DIMENSIONS
36'% in. wide, 20% in. deep and
33'%in. high.

MATERIALS
Mahogany and maple.

FINISH
Shellac.

DECEMBER
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generally used as a bureau.

1997

Not a kneehole, really. You weren’t meant

to sit down at a small kneehole desk; it was
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A Craftsman’s Bed

BY RICH PREILSS

Craftsman contemporized. Using a familiar motif as a springboard,

the author created this modern interpretation of the Craftsman style
in untraditional bubinga and walnut.
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tr:u!itinn is not only an inspiration, it
is a resource. Tradition, after all, either
renews itself or it dies. But despite all
the affection shown towards a particu-
lar style of furniture, there is often a
disdain for modern interpretations, re-
gardless of the quality. Pondering this
dilemma, I returned from an Arts and
Cralfts conference last year determined
to make a contemporary object that
might charm. if not change, even the
most conservative attitude.

My intent was not to reproduce the
Craftsman style but to add to what al-
ready existed. I wanted to make some-
thing proportions  and
construction methods captured the
ethos of the period without being
slave to its limitations. Given that
queen-size beds were unknown at the
turn of the century, my bed could not
be a period piece. Furthermore, 1 had
a different palette in mind. The sur-
faces of quartersawn oak were a prod-
uct of a particular time. I wanted to
exploit a contrast between slats and
frame with walnut and bubinga.

To prepare for this project. I re-
viewed my books and notes on
Craftsman furniture. I placed my lum-

whose

ber on two sawhorses and studied it.
Quickly and disappointingly it be-
came apparent that there was not
enough material to use solid bubinga
for the entire frame. Rather than re-
sorting to a phone search for more
wood, 1 decided to saw certain
planks into veneers for each cross-

piece in which the end grain would

Photos: David Ramsey

not show. I laid out each surface with
all the care that T could muster, let-
ting the grain follow the shape wher-
ever possible.

One hundred and seventy-six mor-
tises and tenons later, the bed was al-
most done. To my eye, the grain
figure and reddish-purple hue of the
bubinga stands midway between the
brown tones of Stickley and the deco-
rative designs of Charles and Henry
Greene. The walnut spindles, reflect-
ing my interest in contrasts within
darker tonal ranges, add a different
kind of figure as well.

The finished piece is a pleasing and
much needed addition to our bed-
room. Its roots in historic design bring

tradition to our lives, a reminder of

the values of craft, hearth and home
that are part of the Craftsman legacy.
Making the bed, for me, brought life
to the tradition. =

SPECIFICATIONS

DIMENSIONS
87 in. long, 73% in. wide, 50% in. high
(headboard) and 32 in. high (footboard).

MATERIALS
Bubinga and walnut.

FINISH
Synthetic oil-based varnish.

DECEMBER
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Similar details on a different palette. The
slats and corbels are drawn from Gustayv

Stickley, but the contrasting colors in this
rendition veer from the customary
quartersawn oak of Craftsman furniture.
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Mimicking a master craftsman. The form of this maple cabinet is based on a lemonwood showcase by James Krenov.

Showcase Cabinet
with Marquetry

BY STEVE PETERS EN

HOME FURNITURE



tl'u‘s showcase cabinet with V-shaped
doors was the result of two ideas. One
was an attempt to reproduce James
Krenov’s lemonwood wall cabinet
which appears in his book The Imprac-
tical Cabinetmaker.

The other idea was to depict a scene,
in marquetry, of life and death. The two
butterflies, flitting through the air, are
oblivious to the danger lurking nearby.
With the exception of the dogwood
branch upon which the mantis waits, I
had used all these figures before; what
is new here for me is attempting to de-
pict the struggle for survival.

Krenov’s body of work (and by this 1
include the work of those who have
studied under him) has had a major in-
fluence on me. 1 knew intuitively that
one of his showcase designs would
make a good match with this marquetry
motif that had been floating around in
my head, as long as 1 maintained the
harmony these cabinets require.

Unfortunately, while I had some expe-
rience in marquetry, showcase cabinets
were too complex for me at the time.
About a year later, I had an opportunity
to spend four weeks at the College of
the Redwoods, studying at its summer
school program where I gained the con-
fidence necessary to attempt this diffi-
cult piece. The four weeks were almost
entirely devoted to making the two
doors. The shadow lines and balance of
wood and glass make the doors the fo-
cal point of the cabinet. |

SPECIFICATIONS

DIMENSIONS
27V in. wide, 7 in. deep and 25 in. high.

MATERIALS

Maple, glass and in the marquetry:
rosewood, holly, pear, yew, Macassar
ebony, gongalo alves, myrtle and walnut.

FINISH
Shellac and wax.

Photos: |. Patrick Cudahy

A forest of inlay. Eight different species of
wood were used to render this idyllic scene.

Struggle in wood. By showing butterflies
blithely wandering toward their predator,

the praying mantis, the marquetry depicts
the struggle of life.
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Pear Table
and Dining Chairs

BY MICHAEL CULLEN

Furniture fresh from the garden. The author drew inspiration for the shapes of his pearwood dining table and chairs from stems, leaves and
petals in the robust gardens surrounding his client’s California bungalow.
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rom the outset, the design for this

dining set was motivated by the
quiet feeling that I experienced at the
client’s home and gardens. Nestled in
California’s Santa Cruz Mountains and
surrounded by terraced gardens and
mature trees, the house is a comfort-
able structure composed of simple
lines and details. The lovely gardens,
which appear natural and well-estab-
lished, dominate the property aesthet-
ically, gracefully imparting a sense of

Pearing off. Cullen uses a pointed elliptical
crest rail as well as pearwood with rosewood
accents to tie his superbly detailed chairs

to the dining table.

“Come into my parlor,” said the spider to the
fly. The table’s shimmering web-like pattern of
curly sycamore veneer has a benign purpose—
enticing good dinner conversation.

Photos: Jonathan Binzen

harmony and solitude.

Initially, I began designing from
sketches of what I had seen in the gar-
dens. My goal was to create something
elegant, vet sensitive to its environ-
ment. Most of all, I wanted to capture
that element that so readily prevails in

nature—simplicity and complexity to-
gether in one object.

The design I arrived at was a compo-
sition of abstracted natural shapes and
flowing curves offset by fine detail and
intricate surface patterns. Because the
dining room was narrow and served as
a passageway, I chose an elliptically
shaped tabletop. Although this choice
was initially motivated by practicality,
the top with its starburst pattern be-
came the focal point of the entire de-
sign. Framed in pearwood with a
stringing of rosewood, the curly
sycamore starburst stands out like a
gem, creating a shifting moiré pattern
as you walk around the table.

To complement the table, I designed
a set of chairs that would be unique, but
in no way detract from the table's intri-
cate top or base. I wanted the chairs to
look graceful and be comfortable. In
keeping with the concept of the table, it
was important that they appeared sub-
tle, with detail that only emerged when
vou looked closely. u

SPECIFICATIONS

DIMENSIONS
and 30 in. high.

and 39 in. high.
MATERIALS

and rosewood.

FINISH

and chairs),

Table: 88 in. long, 44 in. wide

Chairs: 18 in. wide, 21 in. deep

Table: pear, maple, curly sycamore veneer

Chairs: pear, rosewood and suede.

Lacquer (tabletop) and shellac (table base

DECEMBER
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Clean, contemporary lines. The author used cherry left over from another project, along with two kinds of maple, to

build this simple design. The basic rectilinear shape is softened with subtle curves.

Contemporary
Cherry Credenza

BY JAMES PROBST
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t: take a break from my full-time,
production furniture making, I some-
times need to design and build a piece
just for the fun of it. That was the moti-
vation for my credenza. I wanted a
cabinet with curved sides, but I also
wanted to keep the lines clean, subtle
and uncluttered. I had some 8/4 cherry
left over from a conference-table pro-
ject and was able to get the curve |
wanted for the sides by bandsawing it
into one face of the stock.

SPECIFICATIONS

DIMENSIONS
42 in. wide, 20 in. deep and 30 in. high.

MATERIALS
Cherry, curly maple and hard maple.

FINISH
Tung oil and urethane mixture
and paste wax.

I wanted the curve to carry itself
around the piece, so I added a cove cut
to the underside of the ends of the top.
In my drawings for the piece, 1 contin-
ued this detail by sketching a curve to
the bottom of the lower rail. However,
the final line of the curve was ultimate-
ly dictated by the grain of the wood 1
used. The door pulls are made from
the wane of the curly maple boards
from the door panels. The pull faces
have a pebble-like texture, which I felt
added a nice contrast to the smooth
finish of the rest of the cabinet. The in-
spiration for their shape came from
butterfly wings. I repeated the shape in
the cutouts for the drawer pulls inside.
The use of the curly maple for the door
panels, while adding visual contrast to
the piece, also tended to emphasize
the perimeter lines of the cabinet. H

Details complement each other. This cabinet uses curves on the case’s sides, the bottom rail

and the edge of the top and also in the butterfly-wing shapes of the door and drawer pulls.

Photos: Michael Keller
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A Windsor the old
way. The author’s
interpretation of
English Windsors
attempts to capture
the character that
distinguishes them
from their often
more graceful

American offspring.




English-Style Windsor

O\'cr the dozen vears that I have

been making American-style Windsors
I have occasionally come across pho-
tos of English Windsors. Compared to
their American counterparts, I thought
these chairs looked stiff and awkward.
In fact, when I went to England two
years ago, I was a bit nervous about
how to interact politely with the chair-
makers I would meet there. I shouldn’t
have worried. As I traveled, 1 found
that traditional English Windsor (and
post-and-rung) chairs often looked far
better in the round than they appeared
in photos. And while English Windsors
may often be less graceful than their
American counterparts, they tend to
have more individual character. I fell in
love with them.

This chair is my interpretation of an
early 19th-century English Windsor
known as a low-back or double bow-
back. It contains many elements that
are typical of English Windsors: the
turning pattern, the central back splat,
the crinoline stretcher system, the
heavy sculpted bows without hand
holds, the curved arm posts and the
elm seat. I departed from English tradi-
tion when 1 through-mortised and
wedged all the back spindles. And my
chair has greater back-bow and leg
rake than most English Windsors, al-
though the angles 1 used are not with-
out precedent. The center splats on
most English Windsors are decorated
with fretwork motifs, but plain splats
like mine are found on some old Eng-
lish Windsors.

This was the most challenging chair 1
have made. The straight spindles of
English Windsors require careful align-

Photos: Evan Bracken

BY DREW LANGSNER

ment of both bows with the back of
the seat. And the facets on the back
bow are twisted, to offer a flat plane
for mortising the splat and to increase
comfort. I had to make two of these
before I caught on to the subtle shape.
Saddling the elm seat was also a chal-
lenge. Elm is really tough; but the vi-
brant grain pattern and strength of the
seat make the effort worthwhile. =]

DECEMBER

Some stretcher. The
crinoline stretcher
system is fairly
common on English
Windsors. Here the
turned elements are
cherry, the bent one
is red oak.

SPECIFICATIONS

DIMENSIONS
25 in. wide, 21% in. deep and
37%%in. high.

MATERIALS
Red oak, black cherry and elm.

FINISH
Aniline dye, oil and varnish blend and
paste wax.
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Nepal meets New
England. The
inspiration for this
armoire came in
part from the
author’s travels to
Asia, which can be
seen in the legs and
the hardware.
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East-West Armoire

BY NORM LARSON

FURNITURE



Onc of the benefits of running a
one-man cabinet shop is having the
freedom to travel, and during my
travels I've noticed the worldwide use
of the armoire. From a hotel room in
the Alps, to a teahouse in Nepal, to a
gaucho’s home in Patagonia, people
live with these movable closets. For
many years I've longed to build an ar-
moire, and though a customer for one
never appeared, 1 built one anyway—
for myself.

The design came to me one morning
while lying in bed. looking at my
clothes spread out all over the room—
in the closet, in the dresser, in boxes.
How ideal it would be if they were all
in one central spot, I thought. I got up
and started sketching while drinking a
cup of tea.

Inspired by a trip to Nepal, I wanted
to include some Asian elements. But |
also wanted it to be simple, not too
loud or ornate: Shaker-like. After a few

Photos: Garth Dowling

sketches, however, 1 realized a true
Shaker cabinet was too stark and rec-
tangular for my tastes. I added a curve
to the top, which helped some, and
then raised the cabinet off the floor
with legs similar to a design I had seen
in a book of Japanese furniture.

I decided to put drawers on the out-
side, as well as inside, to give the bot-
tom visual weight and because I don’t

Drawers inside

and out. The piece
was designed with
drawers on the
outside, so the doors
don’t have to be
opened to get to
storage space. The
inside drawers

are ash.

DECEMBER

Door pulls are
antiqued brass.
These drop pulls,
along with the
drawer pulls on the
inside of the cabinet,
have been antiqued
in an acid solution to
darken the brass.

like to have to open the doors to get to
all the drawers. The hardware is anoth-
er combination of East and West. The
lower drawer pulls are reproductions
of Japanese tansu hardware, while the
knobs on the interior drawers and the
drop pulls on the doors are traditional
European designs from the 18th and
19th centuries. (For more on the hard-
ware, see The Finish Line, p. 14.)

I had been saving cherry planks for
a few years, just waiting for some-
thing special. One of the planks—16
inches wide—I had used as a bench
for more than one Thanksgiving din-
ner. I finally built this piece during
one long Wyoming winter, working
in my free time and only when 1 was
inspired. By the end I felt this armoire
reflected more of my own style than
anything I had ever built for someone
else. It was a joy to create something
from the memories of my travels, W

1996 /JANUARY

SPECIREICATIONS

DIMENSIONS
46 in. wide, 21 in. deep and 77 in. high.

MATERIALS
Cherry, cherry veneer, ash and brass.

FINISH
Qil.
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Curves inside curves. Behind the slant top of this bombé desk, very careful use of the figure in the grain—both horizontal and vertical—
accentuates the curves of the inside drawers and the details of the desk’s pigeonholes.
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Reproduction
Bombé Desk

BY

as a professional furniture maker,
I might wait my entire life for that per-
fect commission. In the meantime, I
try to build one or two pieces a year
that I wouldn’t mind keeping—even
though they will always be for sale.
The bombe desk is one of these.

My inspiration for this desk came
from a picture in a furniture book. Al-
though the maker was not known, the
desk was referred to as the Brinley
desk (circa 1770) because of an in-
scription on one of the lopers suggest-
ing that it belonged to Edward Brinley
of Weston, Massachusetts. The piece
now resides in the Winterthur Muse-
um in Delaware and is considered to
be one of the most highly developed
examples of the bombé form. Of the
more than 50 original bombé desks
that still exist, all were made in or
around Boston.

Given that this piece is one of the
most complicated I could undertake, a
full-scale drawing was appropriate.
After scaling the photograph and
looking at some other examples of
slant-front desks, I decided to make
some changes. First, I found that most
of the writing surfaces were about 34
inches high and I wanted to lower that
if at all possible. I eventually reduced
the height of the feet to get the writing
surface down to 32% inches.

The next consideration was the lum-
ber. I found a great piece of 12/4 ma-
hogany for the sides and drawer
fronts. It was 29 inches wide and more

Photos: Lance Patterson

than 9 feet long. This helped deter-
mine the dimensions of the desk, It
ended up being about an inch nar-
rower than the Brinley desk. I also
chose to have the center of the draw-
ers protrude Y inch farther than the
sides. These two changes accentuated
the serpentine shape of this reproduc-
tion bombé desk. =2

DECEMBER

JONATHAN MCcLEAN

Slant top over a
swelled front. This
reproduction of an
18th-century
Massachusetts desk
with a serpentine
front was altered
from the original to
lower the writing
surface height.

SPECIFICAT]IONS

DIMENSIONS
37%in. long, 20 in. wide and 43 in.
high.

MATERIALS
Mahogany, poplar and brass.

FINISH
French polish over linseed oil.
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Not a reproduction. Charles and Henry Greene, whose work inspired this table, never designed a backgammon table, but the author used their
through-tenon pegged joinery, double-lift aprons and overall look in his mahogany game table.

Greene and Greene
Backgammon Table

BY NORBERT HEINOLD

()2 HOME FURNITURE Photos: Wolfgang Nonmann



ar‘lcr visiting the Gamble House in
Pasadena, California, several times, I
got hooked on the designs of architects
Charles and Henry Greene and the ma-
terials they used.

The detailing of every piece and the
craftsmanship of the construction were
impressive. | especially liked the way
the Greenes designed drawer runners
with dovetailed ebony frames screwed
onto the top of the drawer. It is unusu-
al but beautiful and practical.

On my Greene and Greene-inspired
game table, my choice of mahogany
for the framework and drawers was in-
fluenced by the wood the Greenes
used for their special-occasion furni-
ture and also by the warmth and rich-
ness of a glossy mahogany finish.

I also copied a Greene and Greene
design element by using a double-lift-
ed shape on all horizontal pieces,
which makes the pieces appear light
and slender. The table required two

Drawers with a difference. Two opposite sides of the table have two interchangeable drawers:

one for game pieces (seen here) and one with a high bottom for a drink glass or an ashtray.

drawers to store the game pieces—15
black pieces in ebony, 15 red pieces in
amboyna burl, two pair of dice and a SPECIFICATIONS
doubling cube. On each of the two op-
posite sides that contain the drawers, DIMENSIONS

there is another drawer with a high 32 in. square and 29 in. high.
bottom to hold a glass or an ashtray. MATERIALS
The drawers are interchangeable to fit Table: mahogany, ebony and tulip with
right- or lefi-handed players. pear and ebony veneers.

After using the table, I had the feeling Game pieces: ebony and amboyna.
that losing a game on it was not impor- Dice: ebony, amboyna and brass.

tant, because just playing and using it
was a joy. Even though the table is not
for sale, people have asked to buy it.
Now, after studying more Greene and
Greene furniture, I can’t wait to design
and build another one-of-a-kind piece
to match my game table. =

FINISH
Ammonia-based stain and
polyurethane lacquer.
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Grids supplant shelves. The bowls rest on

grids which recede from bottom to top, so
they do not overlap each other. The grids,
rather than solid shelves, allow more natural
light into the cabinet.

64 HOME FURNITURE

China Cabinet
in Honduras
Mahogany

BY ROBERT

t-his cabinet was designed around a
beautiful collection of china—a family
heirloom. The china was unusual, and
so was the way in which the commis-
sion came about—the top and the
bottom were de-
signed and made

separately, nine
years apart.
Robert Lasso

first designed and
built the upper
half  specifically
for this collection
of china. The ob-
jective was to dis-
play all of the
pieces in the best
way possible, and
to use somewhat
Asian lines in the
shape of the case.
The large central
door frames the
platter and bowl
and the 12 smaller
bowls are sup-

ported by shelf-

like frames. Solid
shelves would have created dark shad-
ows on the bowls. The frames, on the
other hand, allow plenty of natural
light into the cabinet. To keep the
higher bowls from screening those be-
low, the bowls gradually recede into

LASSO AND

JIM BUDLONG

the case from bottom to top. The lat-
ticework in the doors also helps frame
the objects within.

Due to unforeseen circumstances,
the bottom of the cabinet was put on
hold. When the time came to finish the
piece, Jim Budlong, a woodworking
instructor at the College of the Red-
woods in Fort Bragg, California, was
called upon to make the base. He com-
posed a design meant to complement
the earlier work, with slightly curved
lines in the base to balance the upward
sweep of the top. H

SPECIFICATIONS

DIMENSIONS

49 in. wide, 15% in. deep and 66% in.
high.

MATERIALS

Honduras mahogany and rosewood.

FINISH
Oil.

A collaborative cabinet. Two craftsmen each
built half of this china cabinet nine years apart.
The china collection is a family heirloom.

Photos: Seth Janofsky






SWle Sprun al Sage Creek Campground in the
g South Dakota Badlands there’s no

shade, no water, a merciless sun, an

outhouse for a bathroom, black flies,

rO I I l | I l I C l l I re rattlesnakes and an occasional herd of
buffalo. Nevertheless a dream of mine

has always been to pitch a tent there

for three or four weeks of uninterrupt-

Glueless jOinery generates ed writing, reading and hiking. Besides

. . water, a necessity would be a service-

an attractlve deslgn able field table. One stressful night

when the primitive solitude of Sage

Creek seemed particularly alluring, 1

BY JOHN NESSET lay staring up in the dark, hands

clasped behind my head and engi-

neered a simple knockdown table us-
ing interlocking members.

To date a retreat at Sage Creek re-
mains a dream. But I made a prototype
of the table, and realized that it was
widely adaptable, whether as an end
table, a writing table or a dining table.
Two later evolutions—a side table in
pecan and a Norwegian coffee table in
silver maple—mark distinct steps in
the evolution of this system of joints
that not only represents a unique and
sophisticated structural design but also
results in a beautiful aesthetic design.

The table was to involve 10 mem-
bers of equal cross-sectional dimen-
sion—four legs, two long rails, two
short rails and two interior rails—and a
top. It was to be assembled in a fixed
sequence of interlocking joints, in the
manner of a Japanese puzzle. First the
short rails would engage the legs.
Then the long rails would clamp onto
the short rails and slide into the legs,
locking the short rails. Finally the inte-
rior rails would lap onto the long rails
and draw them securely into the legs,
locking the system. Attachment of the
top to the leg tops was to offer one last

Locked up tight. The author’s coffee table gets its look from a series of keys

and half-lap joints that require no glue. The rails work against each other to
hold the table as stable as conventional joinery.

HOME FURNITURE Photos: Timothy 13, Schreiner, except where noted: drawings: Bob LaPointe
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A higher form. The
table is 25 inches
high, standard for
traditional Norwegian
coffee tables, but
about 8 inches higher
than most American
slides out to double as




Fooling the eye.
Nesset tapered the
top, legs and rails to
keep the table from
appearing too blocky
and also to give it a
comfortable feel
appropriate for a
coffee gathering.

THE KEY TO THE
GLUELESS JOINT

An ebony key provides a reference point for the leg
and two rails at the joint. It also locks the joint in

place and, by extending vertically beyond the rail,
it affirms the independence of each member.

.

INTERLOCKED JOINT

68 HOME FURNITURE

measure of stability.

The joints, which interlock and hold
without reliance on screws or glue,
serve like interlaced fingers to project
a sense of security. Because the rails
extend well beyond the joint and be-
cause the joints are partial and not full
lap joints, the joinery affirms the inde-
pendence of each member. For me,
the structure was an intriguing
metaphor of human interrelationship.

THE COFFEE TABLE

The Greeks knew long ago that with a
rectilinear form in particular you have
to manipulate the lines to make the
overall form appear straight. The legs
of the first version of the table (see the
story on the facing page) flare slightly,
and the top tapers toward each corner.
But during construction [ was drawn
to the possibilities of 2 more thorough
sculpturing of the elements. I was giv-
en another chance by a couple who
had recently visited Norway. They
were charmed by that country’s coffee
tables, which stand about 25 inches
high compared to about 17 inches in
America, and they commissioned me
to build one in the format of my earli-
er table. The idea of casual intimacy
implied in a gathering for coffee
seemed to me a particularly suitable
application of the independent but in-
terlocking members. 1 felt that relax-
ing the rectilinear form by drooping
the elements might give it a comfort-
able ease that could suit a gathering
for coffee.

JOINTS MUST BE TIGHT

The joints of any of these tables need
to be cut with a high degree of preci-
sion—not only to keep them tight but
also to keep the basic geometry
square. For the other tables the stock
was square, so marking it was straight-
forward. But for this table I envisioned
members having no straight lines or
flat surfaces, which made some defi-
nite point of reference a necessity. Sev-
eral ideas came to mind. I settled on
eliminating the internal tongue used in

Top phote facing page: Michael Keefe



The First Attempt,
A Pecan Side Table

The first version of the glueless joinery

system was on a pecan side table that |
called a torii table because it vaguely
resembled the torii gates that lead to
Shinto shrines. The legs flared slightly
and the top tapered toward each
corner. Like the later cofiee table, its leg-
and-rail construction resembled a
puzzle. On the torii table, however, to
resolve a potential problem of the lap
joints loosening in the dry humidity of
winter, | incorporated an internal
tongue. On the coffee table, | changed
the fixed tongues to external locking
keys. Cutting all the joints a hair
undersized so that they had to be drawn
together gave a final measure of
assurance, On the torii table, the shelf
that slides between the interior rails can
be used for an atlas or dictionary. For
this table | developed a plate-and-screw
system. A dowel was passed horizontally
through each leg top to provide side-
grain purchase for a long screw passed
down through the plates vertically into
the legs and through the horizontal
dowels, securing the plates to the tops
of the legs. Each plate was mortised into
the underside of the tabletop and

secured with four screws. —J.N.

A THREE-PIECE GLUELESS JOINT

This pecan side table, the author’s first table with glueless joinery, incorporated
an internal tongue to insure extra stability in a joint that traditionally would be
stabilized by glue. The half-lap joints must be very tight.

side rail

LIKE A PUZZLE

The joints must be cut in order and
then assembled in sequence: side
rails attach to legs, then long rails
slide onto the first assemblage.

leg

long rail

TOP SECRET

A dowel provides cross-grain wood
for the screw that attaches a plate
to the leg. The unit is then screwed
to the underside of the tabletop.

DECEMBER
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The leg bone
connected to the ...
The table has 10
interlocking
elements. Two short
rails engage the legs,
then long rails clamp
onto the short rails
and slide onto the
legs. Interior rails lap
onto the long rails,
locking the structure
together.

TOPPING OFF A FINE TABLE

An ebony block screwed to the underside of the tabletop
slips into a bridle joint cut in the top of the leg. It is
place by two screws, covered by ebony caps.

W

Rl e —

A
Li

held in

ebony
caps
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the earlier table and introducing an ex-
ternal locking key in its place. Besides
providing a reference point, the exter-
nal keys would also underscore the
idea of openness and forthrightness by
revealing the mechanics of the joint.

Once the keys had fixed the geome-
try, the members were sculptured and
the joints cut. This work had to be car-
ried out in a set sequence so that each
joint could be marked accurately off
the other. First I sculpted the short rails.
Then they were held in position by the
keys to mark the slots to be cut in the
legs. Once those were cut the legs
were sculpted. After that the laps in the
short rails were marked off from the
legs and cut.

By very gently curving at least one
side of several “straight” elements, 1
not only helped them appear straight
to the eye but also gave them a subtle
buoyancy. The top was sculptured on
the underside to sweep delicately up-
ward at the corners, while the rails
were made to sweep downward and
outward and the legs to toe out slight-
ly. Except for the tabletop, all surfaces
including the end-grain surfaces were
rounded. The overall idea was to give
a look that evoked a sense of depend-
able and comfortable openness.

Without the usual surface-to-surface
tabletop attachment made possible by
the traditional apron, some other
workable system had to be improvised
for attaching the top. With the coffee
table I employed an ebony block and a
bridle joint. The block was screwed to
the top. A bridle joint was then cut in
the leg top and slid onto the block,
concealing the screws. Screws intro-
duced from the side secured the leg to
the block. Ebony caps then concealed
the screws. Both allowed the top to
float lightly on the leg tops.

INTERIOR RAILS PROVIDE
STABILITY AND SHELF SPACE
The lap joints of the interior rails are
cut slightly short so that the tension
holds the long rails toward each other
and solidly in place. They are then se-
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cured from underneath with screws,
which are, in the case of the coffee
table, capped with ebony. Of course a
version of the table is possible that
does away with interior rails. But the
interior rails can double as guides for a
drawer or a shelf, as in both the torii
table and the coffee table.

In the torii table the shelf pulls out
three-quarters and keeps an atlas
handy. In the coffee table it comes out
entirely and, turned over, becomes a
serving tray. The guides for the shelf
flare open to make replacing the tray
easy. The flat concave arc cut in each
end of the shelf restates the “droop” of
the rails, but in reverse. It also reiterates
the upward sweep of the underside of
the top. And when the shelf is removed
and turned upside down for use as a
tray, the two arcs become handles.

THE NEXT GENERATION

Launching new concepts always
seems traumatic—even amid the ex-
citement. While I've tended to feel
comfortable with the torii table, the
look of the coffee table, in particular
the heaviness of the legs and the
bunching of activity along the edge of

the shelf, gave me misgivings for
awhile. But I've grown very fond of it.
My clients are delighted. Yet to my
mind the most forthright and conse-
quently more eloquent realization of
this table would employ interlocking
joints throughout. And one doing just
that, though with an entirely different

DECEMBER
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A broad social
range. Despite its
Norwegian heritage,
the table’s vaguely
Japanese look helps
it look natural in an
informal family room
as well as a more
formal living room.

Double-duty shelf.
The shelf that sits
between the interior
rails slides out and
turns over to work
overtime as a tray for
coffee pot and cups.

look, is currently in process. It’s per-
haps a response in spirit to the frank
allure of Sage Creek.

Someday I may even build that field
table, load up on water, and go. =}
John Nesset designs and makes furniture in
Minneapolis, Minn.
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Catering to a client. Fleming’s desk, a composition of linked

but separate components, is an expression of his client’s
needs as well as of his own aesthetic.




Expressive Desk

A desk that articulates the problems it solves

BY PETER

dcsigning a successful piece of furniture consists pri-
marily of three steps: asking the right questions, listening to
the answers and solving the problems those answers raise.
These steps are critical, yet often overlooked. Because much
of what we remember about furniture is visual, we tend to
forget that designing furniture is
mostly engineering. Yet this is
the role the designer/maker fills
best—responding to a problem
with a full understanding of both
the needs of the client and the
nature of the materials. This desk
is an example of my method of
answering the questions raised
by a commission,

DIFFERENT TASKS,

DIFFERENT TABLES

For years my client, the princi-
pal of a graphic design firm, had
used a modified drafting table as
a work desk. When he decided
to reorganize his working envi-
ronment, we met at his office
and he provided me with a se-
ries of functional requirements
specific to his field, along with
an overview of the positive and
negative aspects of the way he
used his current desk.

The first thing he mentioned
was that he liked to stand at his desk; that left him flexible
to come and go. He did four main types of work at the
desk: viewing transparencies; using a computer; sketching
and writing notes by hand; and talking on the phone. He
liked the way his drafting table kept everything within
arm’s length, but he was often frustrated by the clutter. I set
out to make a desk that provided the optimal surface for
each of these activities.

Photos: Jonathan Binzen; drawings: Author

FLEMING

I decided to isolate each task to its own surface. There
would be three separate work surfaces: a desk for the com-
puter and telephone with space for other desktop acces-
sories; a light box for viewing slides, built into the top of a
drawer unit; and an adjustable, inclined surface for freehand
sketching and note taking (as
used by an employee of my
client’s firm in the photo at left).

In my early sketches I had the
three surfaces roughly the same
size and linked in a straight line.
As I worked through the idea in
conceptual sketches, I decided it
would be preferable to enlarge
the computer surface and angle
it toward the center of the desk. I
hoped this would create a sweet
spot where it felt best to stand
and make it easy to reach all
three surfaces without moving.

Enlarging the computer sur-
face was partly a matter of sym-
metry: I wanted a large surface
to help balance the visual weight
of the block of drawers on the
other side of the desk. But it was
also practical. Although T built
the desk at a height comfortable
to use while standing, I wanted
to leave open space beneath the
writing surfaces so that there
would be knee room if the desk were used with a high stool.
I made the sketching surface adjustable so it could be fixed
in any position from horizontal to vertical.

MIXING MATERIALS

[ often make furniture using different materials for different
parts. I might make a chest of drawers, for instance, with a
slate top, a wooden drawer case and metal legs. I like de-
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Schematic sketches. Fleming's concept
sketches, below, show him developing the

tripartite program for his desk. In the drawing
above, he has arrived at his eventual solution.

lineating the various elements this way, but it’s important
that they don’t cause confusion. You want them to look like
independent parts working together to form a whole.

In selecting materials I consider how durable a surface
needs to be, how strong it has to be, and what shape it will
be. And of course choosing materials always has visual con-
sequences. For this desk, I chose to contrast cherry and alu-
minum. The two materials are worlds apart, and yet I think
they work well together. Aluminum is hard and cold butim-
mensely strong and light. In the off-the-rack shapes I buy, it
is all planes and right angles. Cherry, on the other hand, is
organic, soft, warm in color and to the touch. And it is easi-
ly shaped to curving forms.

I chose to delineate the three main components of leg,
apron and surface. The cherry legs are curved and tapered
in elevation and bullnosed in plan to soften their angulari-
ty; they give the desk a delicate and insect-like presence.
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Sheets and solids. Fleming used cherry-
veneered plywood to make thin, tray-like
writing surfaces (above right) to contrast with
the shaped legs and tubular aluminum rails.

Warm and cool composition. Cool, hard
anodized aluminum plays off against the
softer, warmer touch of cherry.

The apron is fabricated from hollow anodized aluminum
rails that introduced strong straight horizontal lines and al-
so enabled me to run cable through to a power bar at the
back, reducing the inevitable wire clutter. The rails in turn
support the two desk surfaces and the light table. I used ve-
neered plywood for the sketching and computer surfaces to
emphasize the sense that they are just that—surfaces, thin
plates. If I could have gotten away with making them an
eighth of an inch thick, I would have.

JOINING THE PARTS

The marriage of opposite materials, while solving one
problem by using appropriate materials for a given role,
creates its own set of difficulties. It is challenging to find
suitable and elegant ways to join dissimilar materials. And
often the parts must be finished separately and then joined
at final assembly. Mechanical fasteners are often the easiest



way to join metal and wood, but they are often inelegant.
Glues are not a good long-term solution for joining wood
and metal because the materials’” differing rates of expan-
sion will often lead to glue failure. This forces me to look for

other means, and as a result, many of my decisions about
the form of a piece flow from the dictates of joinery.

In this case, I used maple blocks to attach the legs to the
aluminum rails. I mortised one end of each block into the
legs near the top and glued it, and slid the other end inside
the aluminum tubing and secured it with stainless-steel ma-
chine screws. I felt this solution was durable and in keeping
with the simple aesthetic of the piece. It also allowed the
easy removal of the leg for refinishing or alteration.

CUSTOM-MADE FOR MORE CUSTOMERS
Although this desk reflects one person’s specific needs, 1
deliberately built flexibility into it. All of the surface ele-

Where metal meets wood. Fixing wood to

metal requires creativity. Fleming used a
wooden tenon to join the leg to the rail,
gluing it into the leg and screwing it in place
inside the rail.

To every task a surface. Each of the three top
surfaces was designed to serve a specific
function: computer work, freehand sketching,
viewing slides.

ments of the desk were simply screwed to the rails, en-
abling the owner to change the relationship of the parts
should the need arise, to suit new technology or a left-
handed user.

I intended the piece to be a prototype for further pro-
duction, so I intentionally eliminated some details that, al-
though seductive in a one-of-a-kind piece, might prove
too costly to reproduce in a batch run. I had considered,
for instance, making a drawer case with a front that
bowed out asymmetrically to play off the curve of the
computer surface.

With its loosely linked components, this design could be
modified to make desks for other purposes, meeting tables
or a whole range of alternate work stations, and so create a
line of furniture without changing the basic format. a

Peter Fleming teaches design and makes fumniture in Toronto, Canada.
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Pairing Wood and Metal

A sculptor crafts
functional furniture

A material match. Handwrought steel
supports cherry plank seats in these dining
chairs by Rob Hare. The painted metal is a
pleasing antidote to the warm wood tones.

t-hc floor of Rob Hare’s studio in
New York's Hudson River valley re-
veals much about the work of this

sculptor-turned-furniture maker. Half

the floor is concrete and looks like the
well-equipped shop of a craftsman in
wood. Toward the back of the studio
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BY ZACHARY GAULKIN

the concrete abruptly stops, the ceiling
opens up to the second story and the
floor turns into a darkly inviting gravel
pit with the acrid scent of burnt metal
hanging in the air.

The concrete and the gravel repre-
sent two discrete worlds, one of wood

and the other of metal. The character

and properties of these two materials
differ in so many ways that few furni-
ture makers attempt to master them
both. Trained as an artist and sculptor,
Hare didn’t stop to think whether he
could be as deft with a chisel as he was



with a cutting torch. He moves around
his studio as if it were a single uni-
verse, “It never occurred to me that 1
couldn’t do both,” he says.

MOVING BETWEEN MATERIALS
The divide in Hare's floor can be
found more delicately in his furniture,
which is almost always a combination
of the two materials, displaying the
distinct characteristics of each. His
wood and wrought-steel sideboard
(see the photos and drawing on the
following page) is constructed as if it
were a bridge, with steel supporting
cherry shelves like girders holding up
a roadway. The steel is heated, then
bent, hammered and painted black.
No attempt is made to hide the stark
structure or to blur the connection be-
tween wood and metal. In this piece
as in much of Hare’s furniture it is the
metal—the harder, more unyielding
material—that contains the hand-
hewn feel and the wood—softer and
more organic—that often has a rigid,
machined look. The result is a pleas-
ing contrast, a partnership of materials
rather than a competition.

The polar properties of wood and
metal also extend to the craft of shap-
ing them into functional furniture. For

Hare, wood poses much more of a
challenge. Its tendency to twist and
warp long after its roots have been cut
seems frustrating compared to metal
which, once shaped, remains that way.
“They have different natures. There's
no getting around that,” Hare says,
“Metal is much more malleable than
wood and problems, if they occur,
happen when you are working on it.
Wood's problems occur much later.”
The two materials also require differ-
ent ‘energy levels,” he says. Working
metal, which usually means heating it
up in some way to shape it, cut it or
weld it together, is “a bit more hectic
than wood.” It is more backbreaking,
too. On a recent afternoon, Hare was
toiling away in his gravel pit in order to
make curved legs out of a 16-foot steel
bar which was dangling by a chain

A foot in two worlds. Hare, shown here in his
welder’s cap checking the curve in a hot steel
bar, moves with ease from woodshop to forge.

Craft for the street. In these wrought-steel
and bronze entry doors to the Hotel des
Artistes in Manhattan, Hare cast the foliage
patterns from an original set of doors.

Photos: Ralph Gabriner, except where noted; top photo this page: Zachary Gaulkin DECEMBER 1996/ I ANUARY 1997 17



An artist builds from sketches. Trained in
the fine arts, Hare sketches his furniture in
perspective before building it.

Metal is malleable. In this sideboard, the

metal is hammered by hand. The removable

shelves and crosspieces interlock with the
sides to keep the cabinet from racking.

Steel superstructure. The maple cabinet

with solid cherry shelves is supported by a
wrought-steel superstructure and acts as a
divider in Hare’s lofty dining room.

78 HOME FURNITURE

from the two-story ceiling. To create
the arcs, the steel had to be heated in a
forge in small sections and then bent
around a form. Making one of the four

legs took two people half a day of

swinging the steel bar back and forth
from forge to bench to anvil, where
Hare hammered the piece flat before it
cooled down. Woodworking, by con-
trast, “is much more contemplative,
but I like going back and forth.”

ART BEGINS WITH CRAFT
Hare’s interest in making furniture be-

gan as art, but his training—like that of

the furniture maker—had always been
rooted in the skills of the hand. He
grew up in New England, surrounded
by antique furniture, “a Connecticut
mishmash” as he describes it. An early
desire to make things was encour-
aged rather than extinguished, as is
often the case, when Hare went to
high school at a small alternative
boarding school in the 1960s. There
he learned valuable skills, such as
metal casting, and he developed an
interest in wood sculpture.

This foundation in craft was an asset
later in art school and graduate school

*hotos this page and bottom photo facing page: Zachary Gaulkin




at the University of Cincinnati, where
Hare studied art and sculpture. All the
time he was picking up more metal-
working skills: blacksmithing, casting
and a variety of welding techniques.
After several teaching assignments
and a stint as an industrial welder,
Hare decided to open his own studio.
He bought an abandoned brick
boardinghouse in Kingston, New
York, gutted it and built his home and
studio. Gradually his sculpture took a
backseat to furniture commissions and
Hare forsook the art world for the
more “realistic” (as he says) craft of
furniture making.

FUNCTION IS FURNITURE'S
PRIMARY ROLE

Although he comes from an art
background, Hare draws a clear line
between art and furniture. His sculp-
tures—from tabletop pieces to large
outdoor installations—are sometimes
fluid, other times geometrical, but al-
ways abstract. In one series, he
placed small sculpted objects—they
look like large ingots—into exquis-
itely crafted traditional boxes, includ-
ing one trompe l'oeil box made to
look like a leather briefcase. The
boxes, he says, are like the introduc-
tion to a story, a way to pique the cu-
riosity, leading the viewer in with
something familiar.

Furniture, Hare says, can work in
the same way, as long as it serves a
purpose. “With furniture, you can let
the function of the piece be the open-
ing paragraph,” he says. “But you can
still get an interesting emotional feel
out of it.”

Hare’s furniture does seem to spring
from pure utility, with the beauty of
the handworked materials left to
shoulder the decorative requirements.
In the desk with the curved steel base
(see the photos above right), the ham-
mered steel seems to bend under the
weight of a single, solid red oak plank.
The plank is left perfectly intact except
for notches where the base protrudes.
“There’s something wonderful about a

surface like that. You don’t need to
play with it much.” The structure is
simple, with the hammered joints and
the ridges left by the cutting torch all
visible. There is shape, but it serves
the function; even the slightly flared
metal joints give the appearance of
compression under a load. “I've got
no problem with a piece of furniture
that looks like a beautiful piece of
sculpture, but it's got to be functional.
If it’s not functional, it’s not furniture
and it's also not sculpture.” ||

Zachary Gaulkin is an associate editor at
Home Furniture.

DECEMBER

1996/ JANUARY

Decoration in the construction. The single
plank of red oak used for the top of Hare’s
desk is interrupted by notches for part of the
base to protrude. The grooves were left by
the torch used to cut the metal.

Curves support the load. The base of this
executive desk mimics Hare's chair design.
The central steel trestle screens the person
sitting behind it and pullout writing surfaces
(shown here) hide drawers on the other side.

A boardinghouse reclaimed. This building

was abandoned and in sad repair when Hare
bought it in the 1970s. He gutted the space,
creating studio and living space separated by
a central passageway.
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TOLL FREE -

OHIO, PA, and NY sreat s
1-B00-241-3770 Preaet hange Wik
330-889-3770 Fersonalized Service

READER SERVICE NO. 5

ALVA HARDWOODS
Grand Opening!
ou high qunh

location

7307 State Rte 80
Alva, FL 33920

ALVA HARDWOODS
941-728-2484

A division of Homestead Hardwoods, N. Bloomfield, OH.
READER SERVICE NO. 41

Quality German Workbenches
at factory outlet prices

Call 1-800-322-3624

B

Diefenbach Benches
P.O. BOX 370043

DENVER, CO 80237

READER SERVICE NO. 106

COLLEGE OF THE REDWOODS
Fine Cabinetmaking

m with James Krenov, Director
and Michael Burns

Apply March 1 - 31

for further information:
College of the Redwoods
440 Alger Street

Fort Bragg Ca 95437

707 - 964 - 7056

READER SERVICE NO. 62

CURIO LIGHT FIXTURES
CORD SETS, AND OTHER HARDWARE
Same as used by most major curio manufacturers.

Catalog $3 == @ #
HEUER — WOODs

Refunded with first order
P.O. Box 22227

Hilton Head Island, SC 29925
READER SERVICE NO. 760

Black Walnut, Inc.

P.O. Box 369HF
Summitville, TN 37382
615-939-4000
4th Generation
Hardwood Tree Grower.
23 Years Experience.
GENETICALLY SUPERIOR
BLACK WALNUT SEEDLINGS
FOR YOUR FUTURE!
LIMITED SUPPLY AVAILABLE

READER SERVICE NO. 136

803-689-5505
Fax B03-689-9805

SYSTEM.

BRANE

FREE EPOXY MANUAL

Use strong, waterproof WEST SYSTEM®
epoxy for laminating wood, gluing
joints and seating hardware. Order
your free 33-page illustrated manual
today.
Gougeon Brothers, Inc., Dept. 43, FO. Box 908
Bay City, Ml 48707 « 517-684-7286

GILT EDGE ENGLISH LEATHER
for your desk or tabletop

5 exquisite colors to choose from
Handcrafted to order in Europe

Call or write for more informarion
or color brochure. LAVINIA INTERIORS
170 Boston Post Road, Madison, CT. 06443
Phone/Fax (203) 245-0885

READER SERVICE NO. 753

AUTHENTIC REPRODUCTIONS

The Quality handerafted European Hardware, Pedect

1 f for restoration or recreation of fine cabinetry,

¢ ‘J“‘""_d . lumiture doors, and windows. Many hard to
Collection find iron, brass, wood, and porcelain olde

worlde pieces. Send $35 for our 200 page
Professional Restoration Catalog
containing a brief history of European
Styles and over 1000 items pictured in
actual size. Or send $6.50 for our General
Restoration Catalog (400 pages)

Crowse (Zity HARDWARE CO.
1047 N. Allen Ave. Dept. HF
Pasadena, CA 91104

32mm LINE BORING GUIDE for use with PLUNGE ROUTER

USE THIS GUIDE TO BORE PERFECTLY ALIGNED AND

TEAR OUT FREE SYSTEMHOLES IN MELAMINE,
PmSTIE LAMINATES, VENEERS AND SOLIDS

9 JOHN LENHARDT ROAD
M“E" E HAMILTON SQUARE, NJ 08690
PH 587-7187

READER SERVICE NO. 61

MESQUITE WOOD PRODUCTS

MESQUITE
& PECAN
LUMBER

FURNITURE
TURNING
BLANKS

L Mesquite Production Co.

P.O. Eox 636

Blake Wernette Hondo, TX 78861 210-426-3000

Linden Publishing is always interested in
publishing books in the field of woodworking.
If you are a woodworker with a talent for |
writing we would like to talk 10 you.

Linden Publishing Inc.

SPECIALIST PUBLISHER AND BOOKSELLER SINCE 1977
3845 N. Blackstone, Fresno, CA 93726
800-345-4447

http://www.lindenpub.com

READER SERVICE NO. 653

We Manufacture & Service
SHAPER KNIVES
MOULDER KNIVES

Williams & Hussey Profile Knives

FOLEY BELSAW » MOULDER HEADS
RBI & WOODMASTER KNIVES
LOCK EDGE COLLARS
ROSETTE CUTTERS

CUSTOM Hl‘\.llﬂ\

W. Moore Profiles LTD.

17 Montgomery St -
Middletow e
1- SO..«-.?ES Bhl -
G14) M4-4453 - Serving the Tndustry for over 10 Years - Fax (914) 3437054

READER SERVICE NO. 104

Fine Pewter Hardware

Handcrafted Spanish Colonial and Southwestern Hardware

Visit our The greatest

Fronter one-of-a-kind

Surplus items for the
Showroom, e

heart.

Dimestore Co“bovs, Inc.

614 Second St., S,V 505-244-1493

Albuquerque, NM H 102 Fax 505-244-1496

READER SERVICE NO. 149

VINTAGE TOOL HOUSE

Antique, New & Used Hand Tools

- *Authorized Dealer®
lﬁﬂé& STANLEY |
lIIus:mltlad Lnlalc;’ga published 6 times

Buy/Sell
52 Sangl:. Cupn. * $12 Subscription U.S. (

17 F-'on.lml

55 » Suffern, NY 10901
I g1 45 1347 PR D14 353 2606 Il &

READER SERVICE NO. 706
tor both the
professional

" T00L CREST oo

YOUR COMPLETE TOOL STORE
1000's OF WOODWORKING TOOLS
Large Selection of Portable Power Tools » Clamps
= Stationary Power Tools » Hand Tools = Fasteners » Glues
For the Woodworker and Contactor
1000's OF BOOKS COVERING
* Woodworking - All Aspects « Home Remodeling & Maintenance
= Tools & Their Uses = Contracting = Projects For Home & Recreation

$2 rafundable with first order
THE TOOL CHEST = 45 Emerson Plaza East = Emerson NJ 07630
201-261-8665 1-800-617-TOOLS FAX: 201-261-3865
FREE SHIPPING TO ALL 50 STATES

READER SERVICE NO. 98
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READER SERVICE NO. 130

READER SERVICE NO. 700




LIBERON™/star™ Supplies
for Finishing, Refinishing
Touch-Up & Restoration
Carnauba & Beeswaxes
| BLACK BISON Cabinet Makers Wax
Aniline Dyes, Stains, Lacquers
Hide Glue, LIBERON™ Steel Wool
HOT STUFF instant Glues, Brushes

JLFC-I touch-up & repair supplies

P.O. Box 86, Mendocino, CA 95460

wr:ler Desk: 800-245-5611 * 707-937-0375

PROTECT YOUR FINISHED WORK
NEW MOVERS BLANKETS

Heavily quilted with canvas binding. Size 72" x 80™
« $109.00 per dozen

» Rapid shipment via UPS

» Free brochure available

The company also offers hardwood dollies and steel tube panelcarts
KARDAE SUPPLY CO.
31 Cedar Lane » Hillsdale, NJ 07642
Ph: (201) 664-1787 = Fax: (201) 664-1429

» Quantity discounts available

TAKE AN EDUCATION VACATION!

Classes in woodworking, woodturning
and the traditional crafts, ranging from
one day to a week in length. All staff
are nationally known instructors who
are distinguished in their field. A
variety of lodging situations: college
dorm, B&B inns, Hotels/motels and
campgrounds. For complete details
call, write or fax

CONOVER WORKSHOPS
18125 Madison Rd., PO Box 679

Parkman, OH 44080-0679
(216) 548-3491 « FAX (216) 548-2721

READER SERVICE NO. 145

= MAPLE BENCH TOPS

New, solid, kiln dried 1%4" thick laminated maple
36 sizes from 24" x 48" 10 48" x 144"
& (Competitive prices - Freight collect to your door.

CUSTOM BRANDING IRONS
Any design, logo, signature.
Call or write for more information
Phone/Fax 1-800-964-8251 or 1-805-964-8251
BRAND NEW?® 125 Pedernal Ave., Goleta, CA 93117

READER SERVICE NO. 658

gaﬁayut SANDPAPER
HO

OK & LOOP
&'t BHole $10.00/50
5 bSorBHole $12.50/50
6" GHole $17.50/50
5" Solid "E”  $15.00/50
) Solid 'E $18.00/50
12' Solid “‘E'  $12.00/6

BLUE ZIRCONIA PG PROPLE
Best in the World SANDch SUPP.LIES
DISCS (PSA)  BELTS HAL Discone
5 350 1'x42'$175 $17.50/50
6 40¢  3'x21'$150 2" x5yd. PSA
' 85¢  6'x48'$5.50 $5.00
RED MILL CORF. FREE 28 PAGE CATALOG

F.O. BOX 4234 & Incredible close-out sheats.

Gerrvssura, pa 17325 800-822-4003

READER SERVICE NO. 34

WIDE WALNUT LUMBER
12"-27" Wide
Call W. Gerry Grant

Custom Furniture
1-717-528-4496

READER SERVICE NO. 95

AcousTex
SPEAKER FABRIC ..
OUR FABRICS MAKE S@UND LOOK BETTER'
Entertainment Center Grille Cloth In Ovér 50 Colors
4 Engineered to maximize acoustical performance of spuker
4 Ideal for hame theater, entertainment centers and

speaker grills, etc,
.4 Designed for.residential and commercial m!iwlfnm

Send 53.00 for sample card of all 50 celors
AcousTex Speaker Fabrics:

1 Garfield Circle, Burlington, MA 01803
Phone: (617) 229-2100 Fax: (617) 229-2101

READER SERVICE NO. 759

READER SERVICE NO. 9

0AKw00D VENEER Co.
* Flexible paperbacked veneer
» Specializing in exotic & burl woods
* 75 species in stock
» Sheet sizesupto 4’ x 12'
* We sell direct. | sheet or 100

Free CaraLoG! Freg SaMpLe!

3642 W. 11Mile Rd. *Berkley, M1 48072
(800) 426-6018 (810) 542-9979

Sandy Pond Hardwoods, Inc.
AMERICAN EXOTICS

Lumber & Flooring

800-546-9663
717-284-5030

READER SERVICE NO. 48

Let Van Dyke's Restorers
help you create the home
of your dreams!

206 page catalog of
antique and reproduction:
+ Home & Furniture Hardware

+ Furniture Components

+ Carved AppliqLaes & Moldings
+ Qil & Electric Lamps

+ Caning & Upholstery

+ Restoration Tools & Supplies

For a free catalog, call
1-800-843-3320
or write to:

VAN DYKE'S RESTORERS
DEPT. R1329A7+ P.O. BOX 278
WOONSOCKET, SD 57385

READER SERVICE NO. 654

DECEMBER

GROFF & HEARNE LUMBER, INC.
= Curly Cherry 4/410 16/4
Birdseye & Tiger Maple
Premium Walnut & Cherry, efc.
& Many Unusual Species!

; Jﬂ;""ﬁ Matching flitches, slabs to 40” wide

= Nationwide
=e & Internatianal Shipping
[ G ] - No Order Too Large or Too Small
(800) 342-0001
[717) 2840001 » Fax [717) 284-2400
858 Scofland Rd » Quarryville, PA 17564

READER SERVICE NO. 6

ROBERT DALRYMPLE, Master Woodworker
Will be teaching advanced theory and practice of
classic furniture construction, traditional joinery,
natural finishes and design/layout.
One to two students per session.
Call Bob at 503-687-7015 or write:
85488 Appletree Court, Eugene, Oregon 97405,

READER SERVICE NO. 93

+ HOMESTEAD FINISHING PRODUCTS

Traditional supplies for finishing, restoration and
conservation. Six grades of dry shellac, dye powders,
dry pigments, hide glue, waxes, and Behlen products.

Excellent brush selection, Touch-Up Kits, French
Polishing supplies, Milk Paint, Satellite City Glues, etc.
Technical support. Call or write for free catalog.

11929 Abbey Rd. Unit G, N. Royalton, OH 44133 214/582-892%

READER SERVICE NO. 127

AIRMATE 3
$369.00

FREE SHIPPING

Excellent for all woodworking jobs which create dust.

Call for FREE Info 18 years experience selling
Credit Cards accepted only = RACAL A FALTH
1-800-328-1792 AL

IIHWAHE HMEHIBI (formerly Airstream)

Box 975, Elbow Lake, MN 56531

1996/ J]ANUARY

READER SERVICE NO. 35
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1996 APRIL-OCTOBER
WORKSHOPS

Full Week Hands-on Seminars
| Featuring some of this country's best teachers, artists and
authors: Marc Adams, Wayne Barton, Bob Flexner,

Dr. Bruce Hoadley, Frank Klausz, Alan Lacer, Monroe Robinson,
Stephen Proctor, Seth Stem, Jim Tolpin and several others!
Topics include: Cabinet-making = Carving
Chair-making = Finishing = Furniture-making « Joinery
Restoration « Veneering
Fully equipped - Fullsize Workshops.

Call or write for brochure. Local lodging available.

MARC ADAMS
SCHOOL OF WOODWORKING

5504 E, 500 N, FRANKLIN, IN 46131
317-535-4013

ANTIQUE & USED TOOLS

for COLLECTORS & WOODWORKERS €

Quality scarce, older and complete ready to use
handrools of all kinds. Many planes & other
edge tools. Hundreds of items on each list.

SUBSCRIPTION>812.00/yr 5-ILLUSTRATED LISTS

CURRENT LIST>583.50 T =
‘ R0 Satisfaction Guaranteed|

BOB KAUNE =&

specializing in SHPW J18,

Depe. HE96
5‘;&%& Pr. Angeles, WA
98362

buy and sell  ((360) 4522292

Authentic reproduction-

Arts & Crafts
Hardware

Our high quality copper hardware
accurately replicates designs by
Stickley, Limbert & more.
Hammered & hand patinated for
the most authentic look at
reasonable prices.

Door & Drawer Pulls, Hinges, Hooks & Tacks

Call or write for a
free brochure

Bruce Szopo
3860 Ellamae, Oakland, MI 48363
(810) 652-7652

READER SERVICE NO. 51

Oregon Black Walnut

Wide Lumber - 1/8 through 16/4, High Quality -
Figured - Large Selection, All At Reasonable Prices.

/D, = ¢

NO MINIMUM

WA ;;é’: IPR.ODEACT 5 ORDER
Albany, OF 97321 (541)926-7516

READER SERVICE NO. 13

SERVICE r“"“' QUALITY
Clear White Pine up to 24"
Northern Hardwood, matched sets
Figured, Carving & Turning Wood
Free Price List
603-795-4534 » Rt. 10, Lyme, N.H. 03768

TIMBER CO.

READER SERVICE NO. 43

A Woodworker’s Dream

Experience a one week workshop where
you learn to build Shaker-inspired
furniture with one of our finest craftsmen.
One-on-one instruction in a superb shop
located in a restored Shaker village. See
Fine Woodworking, May ‘93 for profile.
Call for details.

DANA ROBES
WOOD CRAFTSMEN

READER SERVICE NO. 660

S FELT

TAPES ® STRIPS ® TABS ® RIC-O-BAC

DOTS ® SOFT BOTTOMS
BROWN, GREEN, BLACK,
WHITE, AND SILVER GRAY
1}
' ) WN CHICAGO, IL 60629
PRODUCTS, INC. I 5 12.735-2344 « FAX 312-735-2390

WOOD LATHE ACCESSORIES
S i BIG TREE
TOOLS, INC.

is perfect for
We have all new

Cabinet
Knobs.
types of Spur
Centers. Steady
Rests, Double Suke
Tool Rests & more.

Free Brochure
Call:1-888-TURNING

APPROX, X" & %" THICK
11-800-796-2333
3905 W. 64TH PLACE
READER SERVICE NO. 650

READER SERVICE NO. 49

America’s Premier Source of
Hardwood Veneers and Exotic Lumber

> ‘ Our expert staff
: will work with
you on any size
| veneer requirement,
quickly shipping
only A-grade, full
length veneer.
S That's A Promise!
1o - FREE CATALOG
Highest Guality Veneers TN
Lowest Prices, Full Length e
Large Selection
Exotic Hardwoods
11753 Big Tree Hoad = East Aurora, NY 14052
Ph: (716) 655-0206 Fx: [716) 655-3446
Our Wood Certainly Makes A Difference

WB2000 SYSTEM WATER-BASED WOOD FINISHES
Target's water-based coatings offer a wide range of topcoat
finishes and stains to meet your needs. Our system is more

durable than varnish and safer than lacquers, |

Send $2.00
FTARGET

for our 30 page
WB2000 System Catalog Lo:

P.0. Box 1582, Rutherford, NJ 07070 USA
FAX: 201-939-0518 - 1-800-752-9922 + Intl.: 201-804-0993

READER SERVICE NO. 4

READER SERVICE NO. 141

SAWMILL DIRECT » BEST PRICES
OVER 70 QUALITY SPECIES INCLUDING:

* COCOBOLO » EBONY+* BOCOTE
* PINK IVORY » MEXICAN KINGWOOD * ROSEWOODS
~» FIGURED MAPLES » MAHOGANIES

LARGE INVENTORY OF:
« LUMBER » SQUARES « TURNING STOCK
* SLABS » LOGS * BILLETS
WE HAVE WHAT YOU WANT!

TROPICAL EXOTIC HARDWOODS

YOU CAN'T GET THE BEST
CUTTING TOOLS UNTIL YOU
GET THE BEST CATALOG.

= Over 900 of the finest American made cutting
tools for solid surface, plastic or
wood = New “Stay Sharp Tool
Program = All tools guaranteed
= Great service » Immediate
delivery Call for free catalog

WESLEY TOOLS LTD.

346 Maple Avenue
Westbury, New York 11580
TOLL FREE:1-800-397-6867

READER SERVICE NO. 76

BT 2R
| Carisbad, CA 92018 Ej@ g@; 619-434-5423

A good miter

READER SERVICE NO. 21 is hard to find.
Lower Shaker Village, PO Box 707-HF 1
Enfleld, NH 03748  800-722:-5036 RARE & EXOTIC WOODS Made in
READER SERVICE NO. 15 New England
LOGS * PLANKS * SQUARES
Over 50 species in stock. Custom milling available
WIDE ECTION OF HARDWOODS WE STOCK: Lumber 1° to 6°. Squares to 12 x 12. Logs Now you
Cherry, maple, curly, bird's-eye, and Burls. Thin Woods. Sample Sets & Assortments. know where
walnut, oak, poplar. % to 12/4 WOODS FOR: Fumniture, Boxes, Musical Instruments, to look!
Turning Squares Carving, Paneling, Tuming
Quartersawn White Oak ;
X 2 800-758-0950 503-274-1271 Gilmer Wood Co. rAx 503-974-9839 POOTATUCK CORPORATION
JQULTY HAIDROODS > .65, Bore 557, Buffalo, N 14207 9911 NW St. Helens Rd., Portland, OR 97210 P.O. Box 24, Dept. HF959
htep:/Swww localnet.com/blucox/ homepage html Callifactay. 1 rices Wil"ldSOl', VT 05089 (802) 674-5984

READER SERVICE NO. 147

82 HOME FURNITURE

READER SERVICE NO. 1

READER SERVICE NO. 59




STUDY IN SCOTLAND
ONE YEAR PROFESSIONAL PURNITURE
RESTORATION AND MAKING COURSE

September intake

WESTERN HARDWOODS
TURNING BLANKS, LUMBER, BURLS
Claro Walnut / English Walnut
Bigleal Maple / Black Acacia
CA Bay Laurel / Redwood Burl . . .
Huge Inventory of pre-cut turning blanks
or cut to order:

“Live-edge” picces, spalted wood, burl, turning spindles . . .

Large sequential slabs from 3" to 8 thick / 7' to 20 long
Kiln-dried lumber, T&G flooring, wall panel, ete,

DYNAMIC INVENTORY WITH MONTHLY SPECIALS
CALL FOR OUR FREE BROCHURE
PETER LANG COMPANY
1-800-616-BOWL (2695)

We make the world plane

FULL INFORMATION PACK,
Myreside Infernational School of Fumiture, Gifford, EH41 1A, Scotland
Tel: (44) 1620 810 680 Fax: (44) 1620 810 701

For complete booklet on all E.C.E tools & their
use and care, write: David Warren Direct,
PO Box 542, Crystal Lake, IL 60033

hounf 31 3yvw osyo g,

Study Carving in Vermont

Dealers Invited. S ial di: ts to schools. = -
pac with Tlmmu.\ Golding

READER SERVICE NO. 154

800-248-1919

READER SERVICE NO. 26

Week-long Summer,
SMALL ADS YIELD BIG RETURNS Intensives Fall SAVE ON: e
for advertisers featured in the Marketplace “:“:‘:d"‘:;':l’:: ' “:::::‘ : Elcﬁgseségg:ggs 9 P‘\’OG
section of Home Furniture. Call Advertising Saiatiins « Wood Parts «

Coordinator for information. 800-926-8776,

) *Bis 90 ooy .

Ext 562. Or write for our rate card. \) * | ots

Home Furniture, Adv. Dept. For Information, Write or Call: ?Qe “P 96 More!
See Athena Cablne PO. Box 302 PROFESSIONAL

P.O. Box 5506 in Craftsman’s Comer .
Newtown, CT 06470-5506 e

Newfane Village, VT 05345
(802) 365-7255

= ¢ B HARDWARE

READER SERVICE NO. 12

WOODWORKING TOOL &
SUPPLIES CATALOG

Catalog $2

Min. Order $10.
930 Ashby Ave.
Rerkeley, CA 94710
(510) 8434390
FAX 510-843-9378

Cabinet Hardware with a
Difference - Great Value!

Grain Matched

is

e Table Legs
in Solid Stock
In Stock for
Fast Delivery
TO ORDER CALL
802 748-9378
Classic Design
b\ MATTHEW BURAK
Box 279, Derr. HF102
DANVILLE, \umm] 05828

READER SERVICE NO. 20

COMPANY

Premier Source for
§ Cabinet/Furniture
Makers & Restorers

D’\X['ON”HADD\'(:".-\DK, LTD

PO Box 256, Dept. HF10, Upper Falls, MD 21156
Phone: 800-241-9741 76 Page Catalog $4.00
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MAKE MONEY‘

Eamn extra income rep-
resenting the furniture
restoration  industry's
leading manufacturer of
industrial paint removers

and finishing supplies! o = - oo , :-
Kok K i 1004519144
KwicKKieeN
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NORTHWEST TIMBER

for people with a knowl-
edge of flea markets to

distribute  restoration PO BOX 807 » 1202 BARNETT STREET
DIOC'IJCTS. e F12 S, AN 47581
. * Western Walnut (Claro) * Figured Maple
Help p_ut-Horlne Furniture « Curly Maple * Birds-Eye Maple READER SERVICE NO. 22
1n its place... * Myrtlewood * Ebon
P _ = - WOOD YOU CAN TRUST
We want to put Home Furniture Al Dimeriskon Lumisar: Book-Malchisd st Fot Topt. Alic MicioThin Lumbet from
magazines where they’ll do Linie Aicly Moroges i Mo Mk, Crowy
) 8 , Y 503-327-1000 800-238-8036  Fax: 541-327-3215 PEOPLE YOL:!,CAN TRUST
the most good. If you've got the name PERSONAL SERVICE QUALITY GUARANTEED (]
of a wood supply store, home center or ASM
other outlet where furniture . \éVF[':’E%II:}A -
. - e .
enthusiasts look for the latest The Veneer Works S INC LY
Y o T — Custom Veneer Faces/Pressin
in furniture design, let us know. i i g OVER 120 SPECIES OF FINE HARDWOOD AND VENEER
—— detailed matching a speciality 358 Eagle Stroet North, Cambridge
Just call 1-800-926-8776, ext. 265. == any Core, Pattern, or Size Ontario, Canada N3H $M2
Thanks curves and piece work (519) 6539322 Fax (519) 653-3441
e A Commitment to Quality and Service Since 1973
303-571-5798
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Some furniture makers in this issue have devel-
oped unusual or innovative techniques that are
important to the success of their projects. How
They Did It illustrates those techniques.

WOODEN NAILS FOR

\DITIONAL TANSU

When I was designing a small tansu
chest (“Redwood Tansu Chest,” p. 40)
[ wanted to give it an authentic look. I
used recycled redwood from old
wine casks, which has an aged,
somewhat weather-beaten look to it,
and the hardware was made by a
friend using antique 16-penny nails,
which 1 think captures the look and
feel of the iron hardware used on
many of these chests.

In keeping with this idea, I wanted
to try the glueless joinery that, as |
discovered in my research, was used
on many original tansu. Rather than
using glue to keep joints together, the
craftsmen who built these fine pieces
often used wooden nails to pin the
joints. I wanted to try this method.

Although the Japanese used
bamboo for their “nails,” I used maple
instead. I made tiny toothpick-sized
maple nails to pin the drawers (see

84 HOME FURNITURE

A DRAWER
WITHOUT GLUE
Toothpick-sized maple “nails” were
used to mimic the bamboo used in
original tansu chests.
Drawer bottom Grain
extends beyond runs front
back, forming to back.
the stop.
|
| I
|
I A
| s
#
Drawer
front is
rabbeted to
attach bottom
Wooden nails andses.

the drawing above), the panel doors
and the dovetailed case. I pre-drilled
the holes and then cut the little nails
off flush with the surface so all you
can see is a tiny, light-colored dot.
This may seem a crude way to put
something together, but it works and
the tiny nail heads, to my eye, add just
the right amount of authenticity.
—Mark Walker

RONG CHAIR JOINERY
Consider how many times you have
picked up a chair by the back legs or
leaned on a crest rail and you will
understand why the joints holding a
chair together are extremely
important. Chairs take a lot of use and
abuse and almost always require a
full-scale drawing to plan them out.
They also require a lot of careful
fitting by hand, but the result, such as
my ash chair (“A Light, Strong Chair,”
p. 42), makes it worth the extra effort.

CREST RAIL JOINERY

Locking tenons and a hidden
dovetail provide elegant strength.

TOP —_T—\r—T _Crest
VIEW rail

Pin
&

(
N

fenep sliding

dovetail

___f\,_....
SIDE
VIEW /
| Sliding
|~ dovetail

Tenonm\

Pin \

The connection between the crest
rail and back legs required some
interesting joinery (see the drawing
above). Because the curving crest rail
is perched atop the back legs and will
absorb a great deal of stress, it was
important to lock it securely in place.
The joint I chose is actually a
combination of two joints—a mortise-
and-tenon and a sliding dovetail, both
of which are angled in line with the
splay of the back legs.

To strengthen the joint between the




TENONS LOCK IN
CHAIR LEG

Side rail \
Curved ToP

front of leg

mL}}

seat rail and the leg, I made the
tenons interlock (see the drawing
above). The straight side rails (which
have angled shoulders to conform to
the side of the legs) have a small V-
groove in the tenon. The mating
tenon on the curved front rail comes
to a point and nestles into the V-
aroove, locking the side rails in place.
The whole assembly is then
reinforced by the woven seat, which
ties all the parts together.

—Garrett Hack

Top right photo: Dean Powell

INLAYING A BEAD ON A
COMPOUND CURVE

To make the inlaid beads along the skirt
of my hall chest (“Two Bureaus Share a

Shapely Leg,” p. 30) 1 first laminated
strips of ebony veneer. I made mating

convex and concave forms from %-inch
medium-density fiberboard, and waxed
the forms before gluing to avoid gluing

them to the beads. I used the convex

form as a template to rout a dado in the
skirt. I bandsawed along one shoulder

of the dado, making the skirt board
scalloped and turning the dado into a
rabbet; the corners where the beads

intersect had to be chiseled out by hand.

I glued the bead into the rabbet using
the concave form as a clamping caul.

I shaped the apron and the bead after

the bead was glued in place. T used a
scratch stock to shape the bead and a

spokeshave, rasps and files to shape the

apron to the curves I wanted.

—Peter Shepard

SHAPING A
RUFFLED SKIRT

Shepard makes the compound
curved skirt of his hall chest in
several stages using a mix of
hand and power tools. He makes
the rabbet for the bead while he
still has flat surfaces for the
router to ride on.

Step 1:
Cut ramps on either end of a
block of maple.

Step 2:
Using the bead-gluing forms as a

CURVED BEADS
FROM VENEER

Strips of ebony veneer are glued
up between curved forms to
form the skirt beads.

v ]

ﬁ""‘ Ebony
veneer
strips

MDF
form

MDF
form

e

template, pattern-rout dadoes in
the three faces of the skirt block.

Step 3:

Bandsaw away wood to the
bottom shoulder of the dado,
creating a rabbet; clean up
inside corners with a chisel.

Step 4:
Hand shape to match bowfront
of chest; use scratch stock to
round over top of bead.
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Osborne Wood Products, Inc.

At Osborne
Wood Products,
| our specialty is
turnings!

Full Color
Postcards

*95

* Because of our
specialized process we
can satisfy all of your turn-
ing needs-- from our many
stock items to customized
and specialty turnings. In
fact, we will match almost
any profile with just a
picture or drawing. Size is
no problem either-- from tiny
chair spindles, to massive
table legs-- we turn them all!
We will go the extra mile to
make sure you get what
you want. Our staff is
experienced, helpful and
always courteous.

Give us a call, and don’t
forget to ask for
our catalogue.

1-800-849-8876 * FAX: 1-706-886-8526
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FREE

WOODWORKING

500 copies

Modern Postcard
1-800-959-8365

Feeling Rough "::-;
Around the Edges? »H&\Tab et” hs

Call Your Friend BUY DIRECT AND SAVE!
Who’ll Smooth Out
The Problem!

7\ SﬁTISFﬂCTIUN

n)\a

o

From high- | === 2
tech euro we 10% I'\ }
style kitchen | =i | 1)

et Ot |II i
hardware to | =%
finely crafted | | FREE!

\ X

W Table Tops

humidor “.;__??—"' \I v,
components, l W Shelves Flat Polished
hardwoods,

640 Route 45 ® Doors

Eliinfnu?nf Irﬁure'l . ® Display Cases
Chestnut Rldge ®1/41n.to1Inch 0.G. Edge
Call 1-800-403-9736 New York, NY 10977 ThickGlass [ LW
http://iwoodworkerstore.com 1 'BOO‘SAN DI NG | TempEFEd GlaSS 1" Bevel

| Since 1954 ' (Other Edgeworks Available - Please Inquire)
1-800-726-3464 WGB GLASS

19785 W 12 MILE RD. m SOUTHFIELD, MI 48076
Call Now for Your

The 20V,

Woodwogtcersj F R E E !
ore .
! Hantware Trial P _ For free idea catalog
= e e A al Pak Mail or use reader service card
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Can you carve these?

Sure you can, with -
CMT TOOLS’ exclusive

3D Router

What is the 3D Router Carver” System?

he 3D Router Carver System is a unigue patented method of preducing
I Intricate carvings quickly, economically and with complete repeatability.
With the Carver Bit, Carver Templates and your 1/2" collet plunge
router you can carve any flat wooden surface with designs that rival the work
of a professional carver. In fact, the 3D Carver System's speed, accuracy
and economy make it equally attractive to the professional or the serious ama-
teur, Besides your router, the system requires three key elements:
1) The 3D Carver Bit: A 1/2" shank, carbide tipped V-Groove Bit is enclosed in a 452 guide
bushing. A threaded shaft within the bit's shank allows precise depth adjustment of the tip of
the V-Groove bit. Bit Specifications: Shank: 1/2" Cut diameter: 3/4” Cut Angle: 45° Cut depth:
58" Guide bushing diam.: 1-7/8"
2) Template Holding Frames: Clamped or tacked to your workpiece, these frames hold the
3D Templates securely in place.
3) Carver Templates: A total of 46 templates produce a host of designs for cabinet doors,
panel doors, door rails and corners, drawer fronts and many other applications.

How does the system work?

Tha bit is installed in the router (1/2" collet only) with the plunge mechanism unlocked so

that the router can move up and down as you route. The 45 bushing follows the slots in N “?*l

the template. As the slot gets wider, the router moves downward, so the v-groove gets
wider. As the slot narrows, the router moves up and the groove gets narrower. That's it!

e
Where can I learn more?! cW! Complete
rder our new 3D Carver Pattemn set N 3D C ™ €T TOOLS
(at right), which includes full-size arver
drawings of all 46 designs packed in Pattern Set 3D C
a 3-ring binder. Or order the 3D Carver s 42 pages of accurate TRy
packed in a Pattern Set

video (below), a step-by-step demonstration
of all of the system's capabilities.

sturdy 3-ring binder

3DC-900

3DC-999 Pattern Set, List: $20.00
3D Carver Video $ 20
List: $13.00 SALE: $10.00 saLe: *14.

What's the best way to get started?
With our 3D Carver Starter Kit

You'll get our Classical Kitchen Door
and Drawer lemplates, two holding
frames, a 3D Carver Bit and our 3D
Carver Video. That's everything you
need to carve the beautiful Classical-
style door and
drawer front
shown at right.

499-010X
Starter Kit: Classical Kitchen Set
with 3D Carver™ Bit & video!
List: $202.10

Sale: *159.7°

Test drive the new
American-made
CMT bits!

This special introductory offer lets you experi-
ence CMT quality first hand! These bits are hot off
the line of our new, state-of-the-art U.S. factory.
You'll get three bits with all the famous CMT fea-
tures, like Fatigue-Proof® steel, micrograin car-
bide & our trademark orange coating®, all for

about half our regular price!

800-701
3-Bit Set, 1/4" Shank, $ 90
Reg: $69.60 Special: 34.

3-Bit Set,1/2" Shank
! 3 90
Reg: $72.70 Special: $3 6.

The 3D Carver System™ & Templates are protected by U.S. patent #5,146,965 & international patents.
*The color orange on router bits is a registered trademark of CMT Tools™

READER SERVICE NO. 57

Come visit us
on the Web!

Check out CMT TOOLS'
Web site for special deals
and lots of information.
http://emttocls.com/catalog/
E-Mail: cmttools@packet.net

_ S =B
VISA

To order, call toll-free
24-hours a day:

1-800-531-5559
Toll Free FAX: 1-800-870-7702
Free shipping on orders over *200.°°

($5.00 shipping & handiing for orders under $200.00)

Dealer inquiries welcome!
For export call: (813) 891-6160 FAX: (813) 891-6259

CMT TOOLS™, 310 Mears Boulevard, Oldsmar, FL 34677
In Canada, call: ToolTrend Ltd. 1-800-387-7005

TIRYL
Our free catalog has The

omplete

c:m'ng" Templates p.'u?
thousands of fine toofs.l
Call for your copY today!
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AMERICAN ELM

They are mostly gone now,
the beautiful, towering,
vase-like elms that lent dig-
nity and grace to so many
city streets and country by-
ways. In Colonial New Eng-
land the American elm took
root and thrived along Main
Street and Elm Street and at
resting places along stage-
coach trails where weary
travellers blessed their
shade. The lopsided,
toothed leaves danced in
the sunlight 125 feet above
the earth and the solid,
slightly buttressed, many-
forked trunks often grew to
proud six- to 10-foot girths.
Some grew much larger.
One elm in Avon, New York
was nearly 50 feet in cir-
cumference. The current
.S, champion, in Louisville,
Kansas, is 20 feet around.
They were landmarks and
historical markers,
becoming great
and famous rest- ..
ing and meeting
places wherever
they grew.

But thousands of
these majestic trees,
which so dominated the
landscape and imagination
of early America, were lost in
the span of a decade to the
insidious Dutch elm disease,
a fungus introduced by bark
beetles imported to Ohio in
veneer logs of English elm in
1931 Despite the ravages of

88 HOME

the disease, you still find
stately American elms stand-
ing. In forested areas, where
many other trees offer com-
petition, the elm does
not spread its branch-
es as far as it does in
an open area. The
main stem is apt to
be more colum-
nar and hence a
better producer
of sawlogs. The
light brown color
of the wood is at-
tractive and the straight,
well-defined grain equally
s0. (For a look at several
pieces in elm, see “Raising
the Lot of the Lowly Bench,”
p. 22.) In addition, elm is
strong, resists splitting, glues
without problems, and ma-

FURNITURE

chines and finishes well. To
cap it off, the wood has a
bright luster and is dense
enough to measure a specif-
ic gravity of .50, roughly on a
par with cherry.

Elm lumber is available
through many hardwood
dealers. The lumber is not all
from the American elm,
and to seek its sources we
move from the urban
scene and old country
roads into the deep
forests where we may
find six different species of
elm that are native to the
United States.

Although much reduced
in numbers, the American
elm still grows all the way
from the foggy banks of
Canada’s Maritime

Provinces to the steamy
fringes of the Gulf of Mexi-
co. Westward, the elm’s lim-
it of growth extends as far
as eastern Montana. Most of
the other species can be

Drawings: Bobbi Angell



found within this range, al-
though not nearly as exten-
sively as the American elm.

The slippery elm, difficult
to distinguish from the
American elm, has a range
nearly as large. (The hairy
edges of the flat fruit of the
American elm provide one
of the major identifving
keys.) Many tales are told of
the great healing power of
the slippery elm. How well 1
remember my grandmoth-
er’s great belief in slippery
elm cough drops. She al-
ways had some available
and they were like candy to
us. The drops were made
from the mucilaginous sub-
stance (which gives the tree
its name) found in the inner
bark of the branches.

At the lumberyard you are
apt to be disappointed in
attempts to obtain a specific
species of elm. Commer-
cially, this wood is market-
ed as two distinct groups:
rock elm and soft elm.
Wood sold as rock elm may
be Ulmus thomassii. rock
elm; U. alata, winged elm;
U, crassifolia, cedar elm;
and U, serotina, September
elm. Wood sold as soft elm
may be [ americana, the
prodigious American elny
or U, rubra, slippery elm.
The two-way commercial
split is important from an
engineering point of view,
as the rock elm species are
considerably stronger than

the soft elms. The U.S. For-
est Service reports that slip-
pery elm wood is
considered inferior to that
of the American elm.

All is not lost in attempts to
outfox Dutch elm disease.
Plant geneticists at the U.S,
National Arboretum’s Agri-
cultural Research Service in
Maryland have developed
several hybrids of elms that
show promise in resisting
the Dutch elm disease fun-
gus. Let’s wish them well.
James H. Flynn is the editor of A
Guide to Useful Woods of the
World (King Philip Publishing
Co., Portland, Me., 1994).

DANISH CORD
MAKES A DURABLE,
COMFORTABLE SEAT
Danish cord resembles a
strand of rope about %-inch
in diameter but it is actually
made of treated paper. It is
manufactured in Denmark
and comes in two varieties,
laced and unlaced.
According to Bill Fimpler,
the owner of Cane and Bas-
ket Supply Co. in Los Ange-
les (see the listings below)
and the author of an in-
structional booklet on
weaving Danish cord, the
“laced” variety has a
rougher texture and is
more rope-like (the three
paper strands that make up
the cord are easily visible).
Unlaced Danish cord is

DECEMBER

smoother and finer-look-
ing, but both varieties are
equally strong.

Best known for its use in
chair seats made in Scandi-
navia, Danish cord can be
woven into a variety of pat-
terns by using just a few
simple tools (a hammer,
screwdriver and wood
block as well as special
bent tacks to wind the
cord around).

In Garrett Hack’s ash
chair (A Light, Strong
Chair,” p. 42), the weave
helps to make the design
rigid and serves as a hand-
some seat as well.

U
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Hack purchased the cord
for his seat at H.H. Perkins
Co. (10 South Bradley Rd.,
Woodbridge, CT 06525;
800-462-6660). A two-
pound coil, which con-
tains about 360 feet of
cord, is usually required 1o
weave a single seat and re-
tails for $17.95.

Danish cord is also avail-
able from Cane and Bas-
ket Supply Co. (1283
South Cochran Ave., Los
Angeles, CA 90019; 800-
4068-39606) and Connecticut
Cane and Reed (P.O. Box
762, Manchester, CT 06045;
800-227-8498).

Strength in the weave. A seat woven out of Danish cord yields to the

sitter yet gives the chair added strength. The weave is like a rigid glue,

keeping the chair frame from racking or loosening.

1996 /J]ANUARY

1997 89



FREE TOOL CATALOG

Helping You Become a Better Woodworker

Qur giant tool catalog gives more than just manufacturer's
specs. We provide detailed tool descriptions, useful
techniques, as well as a schedule of educational seminars.

4 ﬁlgﬁlcng !araware

Call Toll Free for Free Catalog

1-888-500-4466
i b e
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Norris Style Planes
Finished & Castings
Lutherie Planes
Squares & Bevels
Spoke Shaves
45 & 55 Parts
Antique Tools

800-574-2589
THE ST. JAMES BAY
TOOL CO. 122 E. Main St., Mesa AZ 85201

(602) 835-1767

Major Credit Cards

True Hand-forged Tools & Chisels

i

p. 3

“These chisels are a
treat to look at,
a pleasure to hold,
but using them is the
ulti odworking
experience.”
ok B = ‘D..Jn.f-;r_

1 Chris Becksvoort

Call or write for free catalog
P.O. Box 4335

'BARR SPECIALTY TOOLS ,, Yiecolibesess

Building Furniture...

or Hanging Drywall?
Square Drive Virtually
Eliminates Bit Sli_p_gage.

Hardened steel for
dependable strength.

Let's face it, using the right tool can
mean the difference between success
and frustration. Using the right screw
can mean the difference between getting
it together, and getting a broken screw
extractor. So use the screws designed
Deep threads for excep- for woodworking, or give us a call when
tional MMI“’ power. you need that broken screw extractor,

READER SERVICE NO. 10

Horton Brasses Inc.

) mfrs of ]
antique reproduction

furniture hardware

simply the best & always in stock

Horton Brasses Inc.
Nooks Hill Rd.
PO Box 120, dept HF
Cromwell CT 06416

860-635-4400 catalog: $4.00

with a Nyle kiln. PR Stariar
ou can feel the purr from the And this fact- 300 Board Feet
moment you turn it on - but filled booklet _| Precise, Easy to
you won't hear it! Heavy cast | can heln:show Operate Controls
iron construction and a LELL Aeip-SRaw I Outstanding

timber bed absorbs vibration and noise.
This is no ordinary lathe!

We've refined the woodturning lathes
of yesterday by blending their finest
design qualities with modern alloys and
precision manufacturing. The result is a
robust but elegant 16" swing lathe whose
bed length is unlimited. Guaranteed to
please and complement the craft of even
the most discerning of craftsmen.

The Conover Lathe. A long tradition of
pride in American-made quality.

Email: ConLathe@aol.com
PO. Box 418, Mentor, OH 44061

Learn More in Our FREE Catalog & Application Guide

'S PO Box 11169 = Dept HF
MCEEELY S Tyhchburg = VA « 24506
Toll Free 1-800-443-7937 = FAX 1-800-847-7136
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» Booklet!
Get the Facts on Drying
Your Own Lumber
Find out more about
affordable, energy- LN bRyl
) NGl

efficient lumber g
—

drying with this T —

INT RO ———
INTRODUCT o0

5

free booklet from TS~
the world leader. ——mmee

Quality lumber
drying is easy

| you how. Drying Power

For your free
booklet and
literature on
Nyle kilns,
call today:

800-777-NYLE

(2071989-4335 = FAX (207)988-1101
EMAIL: LEWIS3@IBM.NET

e —

SEEEEEEEE—— MADE IN USA
ovover| | [9T9)=) oy
216) 350-4545 P AVAY
(216) 350-4545 = (800) 433-5221 T

P.O, Box 1107 Bangor, ME 04402-1107
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Powert

ThinKing

Powerful thoughts bring powerful
results. Watch our free demonstration
video on the Robland X31 combination
machine and you will see the powerful
thought process that has gone into the
design of this Belgian success story. Every
woodworker's dream, combine:
® 12" Jointer/Planer * 10" fable saw ® Cast iron sliding table system
e 3, 3HP motors (German) @ 50" rip capacity @ 20 seconds to change functions
* Mortiser * Shaper
Put the power in your hands today. Call (800) 234-1976, ext 326, for your free
demonstration video.

LAGUNA TOOLS

2265 laguna Canyon Rd., laguna Beach, CA 92651  FAX [714) 4971346

READER SERVICE NO. 39

Some dovetail

FOR ALL YOUR

POWER TOOL NEEDS!| |BIEERy O nTReRY el

CALL FOR THE BEST everything...
PRICES ON TOOLS BY: The Keller Dovetail
m‘\ﬁ System only promises
PRN o oo \%\% what it can deliver.

Fast setup. No test cuts. Precision
joinery. Unlimited widths. Classic
and variable spacing. Compound,
acute and obruse angles. Curved
doverails. Box joints. Made in USA
since 1976. 20-yr. warranty. 30-day
money-back guarantee.

e

SUNGOLD

—msrmaT——
% PREMIUM QUALITY ABRASIVES
i : g

EQUIPMENT & TOOLS
FRANKLIN ACE. HARDWARE
115 E. SECOND AVE.
FRANKLIN, VA 23851

BOSCH

“Your best choice.
It’s the easiest of all the
jigs to use and great for
production use.”

= Woodworker's fournal

VIDEO: $8.95+$2 P/H

CALL TOLL FREE hHJ”R&[E? FH126
800-662-0004 i) 1 croe

FAX (804)562-2577
MAIL ORDER HOURS M-F 8:00-6:00 EST
SAT 8:.005:00 EST

= 707-763-9336

Keller Dovetail System
.\',"m".f’ff'_ Fast. Accurate. Enjoyable!

Books & Videos

Order toll free 1-800-243-0713
]
Mamav S0 rke I'S
\Wo04 Y Place

Lexington, KY 40508
Free Shipping in US For Orders Over $35
Canada & overseas add 15% shipping charge
Fax or Phone inquires (606) 255-5444
Catalog $2.00
VISA. MC. DISCOVER. AM. EX_and C
Traditional Furniture
American Fumniture of 18th Century (Greene) $39
Dunlap Cabinetmakers, A Tradition in
Craftsmanship (Zea, Dunlap) $45
Period Furniture Projects (Taylor) $27
Queen Ann Furniture (Vandal) $36
Making Antique Furn. Repro. (Gottshall) $14
Measured Drawings of Old English Oak
Furniture (Hurrell) $9
How to Build 50 Classic Furniture
Reproductions (Burch) $19
Measured Shop Drawings for American
Furniture (Moser) $18
Victorian Cab. makers’ Assistant (Blackie) $15
Make Early American&Country Fum.(Goushait) $9
Masterpieces of Furniture (Salomonsky) $12
Make Authentic Penn. Dutch Furn.(Shea)$14
Making Classic Carved Furniture:

The Queen Ann Stool (Clarkson) $18
Traditional Windsor Chair Making (Rendi) $19
Make Colonial Furn. Reproductions (Shea) $14
Making a Piecrust Tea Table (Heller) $19

Country & Southwestern Furniture
Making Authentic Country Furn. (Shea) $14
Jack Hill’s Country Chair Making (Hill) $27
American Country Furniture (Smith) $27
American Country Woodworker (Dunbar) $25
Crafting New Mexican Furniture (Hammet)$19
Classic New Mexican Furniture (Hammet) $19
New Mexican Furniture 1600-194((Taylor)$46

Shaker Furniture
The Book of Shaker Furniture (Kassay) $59
Complete Book/Shaker Furniture (Abrams)$85
Making Authentic Shaker Furniture (Shea)$14
How to Build Shaker Furniture (Moser) $14

Arts and Crafts Furniture
Furniture of Gustav Stickley (Bavaro) $19
Mission Furn. of L. & I.G. Stickley (Gray)$20
Early Work of Gustav Stickley (Gray) $20

Green and Green Furn. (Makinson) $24
Cabinetmaking

Build Traditional Kitchen Cabinets (rolpin) $19

Cabinets and Built-Ins (Levine) $27

Modemn Cabinetry: European Designs and

Constructions (Christ) $17

Display Cabinets You Can Customize (Gree)$18
Woodturning

Art of the Lathe (Spielman) $19

Woodturning Masterclass (Boase) $17

Turning for Furniture (Conover) $19

Beyond Basic Turning (Cox) $27

Woodturning Wizardry (Springett) $19
New Videos

Sharpening Tuming & Carving Tools (Kinsho$25

Carving the Female Form (Gonzalez) $29

Woodturning Wizardry, the Video (springemy$24

Dennis White:6 Videos on Woodturning $21 ea.

Videos from “Fine Woodworking” and

“Fine Homebuilding™ $16 ea.
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READER SERVICE NO. 96
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Home Furniture prints the address-
es and telephone numbers of the
furniture makers featured in each is-
sue, unless the maker requests that
they be omitted.

GARRETT HACK

(above) opened his shop in
1973 after studying furniture
making at Boston Universi-
ty's Program in Artisanry. A
farmer and writer as well as
a furniture maker, Hack is a
regular contributor to Fine
Woodworking magazine
(Jackson Brook Rd. Thet-
ford Center, VT 05075; 802-
785-4329). ‘A Light, Strong
Chair” on p. 42.
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JIM BUDLONG

studied with furniture mak-
er James Krenov for two
years in the early 1980s af-
ter doing furniture repair
and restoration. Today, in
addition to teaching with
Krenov at the College of
the Redwoods in Fort
Bragg, California, he builds
commissions and specula-
tive pieces of furniture
(P.O. Box 1862, I't. Bragg,
CA 95437; 707-964-7232).
“China Cabinet in Hon-
duras Mahogany ™ on p. 64.

G.R. CLIDENCE

builds beds and other tradi-
tional furniture in a replica
of a 18th-century mill using
turn-of-the-century ma-
chinery (18th Century
Woodworks, 272 James
Trail, West Kingston, RI
02892; 401-539-2558). “Beds
Built for Comfort” on p. 20,

MICHAEL COHEN
started his woodworking
career building custom
houses and renovating Na-
tional Landmark buildings.
He now makes custom fur-
niture and architectural
woodwork. He built his
shop a short walk from the
house he shares with his
wife, Eliane, and their Eng-
lish Bull Terrier, Emma
(P.O. Box 24, Palenville,
NY 12463; 518-678-3568).
“‘Corner Cabinet in Quer-
tersawn Oak”™ on p. 44.

FURNITURE

MICHAEL CULLEN

came into furniture making
genetically: both his grand-
father and his great-grand-
father were cabinetmakers.
He teaches furniture design
and construction at the
Academy of Art College in
San Francisco and makes
custom furniture in a one-
man shop (300 N, Water St.,
Petaluma, CA 94952; 707-
778-6301). “Pear Table and
Dining Chairs” on p. 52.

PETER FLEMING

studied furniture making at
the School of Crafts and
Design at Sheridan College
in Ontario, and now teach-
es courses in furniture de-
sign there part-time. He
designs and builds furni-
ture in a cooperative shop
(444 Dufferin St., Toronto,
Ont. MG6K 2A3 Canada; 416-
535-5090). “Expressive
Desk”on p. 72.

HANK GILPIN

studied furniture making
with Tage Frid, then worked
in Frid’s shop before going
out on his own. His studio is
lined with stacks and sam-
ples of extraordinary wood
from around the world (17
Wilbur Rd., Lincoln, RI
02865; 401-334-20638). “Rais-
ing the Lot of the Lowly
Bench”on p. 22.

NICHOLAS GOULDEN
built custom homes before
attending the furniture-
making program at the
College of the Redwoods
in Fort Bragg, California.
He spent the past vear vis-
iting furniture makers and
studying design through-
out his native England
(Soaring Productions, 1528

Joan Dr., Petaluma, CA

94954; 707-766-92406).
“Charles Rennie Mackin-
tosh” on p. 30.

ROB HARE

is a sculptor and furniture
maker. He is the subject of
a profile in this issue
(20-22 Ravine St., Kingston,
NY 12401; 914-331-8051).
“Pairing Wood and Metal”
on p. 76.

NORBERT HEINOLD
designs and builds furniture
in a German alpine village.
He began as an apprentice
in Germany in 1977, then
was a journeyman at several
shops until 1980, when he
emigrated to the U.S. to start
his own business. He re-
turned to Germany two
years ago to attend the Mas-
ters School for Furniture
Making in Munich, and
stayed (Holz & Kunst, Kirch-
platz 7, 83224 Grassau, Ger-
many; 8641-3492). “Greene
and Greene Backgammon
Table” on p. 62.



DREW LANGSNER

is the founder and director
of Country Workshops, a
school for crafts. He is cur-
rently at work on The Chair-
maker’s Workshop, a book
to be published in 1997 by
Lark Books (Country Work-
shops, 90 Mill Creek Rd.,
Marshall, NC 28753; 704-
656-2280; e-mail:
ddl@mhc.edu). “English-
Style Windsor” on p. 56.

NORM LARSON

runs a one-man cabinet-
making shop in Wyoming,
and spends much of the
spring and summer work-
ing as a river-rafting guide
and leading mountain
climbing expeditions (P.O.
Box 778, Wilson, WY
83014; 307-733-6052). “East-
West Armoire” on p. 58.

ROBERT LASSO

taught woodworking at the
College of the Redwoods
for seven years. He is now
the coordinator of the
woodworking program at
Santa Fe Community Col-
lege and also builds custom
furniture (Rt. 5, Box 284D,
Santa Fe, NM 87501; 505-
455-3676). “China Cabinet
in Honduras Mahogany”
on p. 64.

WILLIAM E. LOCKE

is a graduate of the furni-
ture-making program at the
North Bennet Street School
in Boston. He now oper-
ates his own shop, execut-
ing his own designs and
those of other furniture
makers, including Rosanne
Somerson and Alphonse
Mattia (30 Redlands Road,
West Roxbury, MA 02132).
“Townsend Kneehole Desk”
on p. 46.

ANDREW MCINNES
worked in environmental
conservation before study-
ing furniture making at the

North Bennet Street School.

He now manages the wood
shop at the Boston Archi-
tectural Center (Boston Ar-
chitectural Center, 320
Newbury St., Boston, MA
02115-2703; 617-536-3170,
ext. 203). “Maple Tavern
Table” on p. 38.

JONATHAN MCLEAN
is a graduate of the North
Bennet Street School in
Boston and has been
woodworking for 22 years.
He received the 1994
American Woodworker
Excellence in Craftsman-
ship Award in the profes-
sional category (763
Waverly St., Framingham,
MA 01701; 508-875-3933).
“Reproduction Bombé
Deslk” on p. 60.

JOHN NESSET
grew up around a carpenter
grandfather and a father
who painted with oils and
watercolors, Working only
with hand tools, he consid-
ers his work more that of a
sculptor than of a wood-
worker (4744 Sth Ave. S.,
Minneapolis, MN 55409;
612-827-4039). “Style Sprung
Jfrom Structure” on p. 66.

STEVE PETERSEN

came up through cabinet
shops along the north coast
of California. He went out
on his own by making
small boxes with inlay and
marquetry. He is continu-
ing his education and
hopes to be able to make
furniture full-time (2361
Cochran Rd., McKinleyville,
CA 95519; 707-839-5392).
“Showcase Cabinet with
Margueetry” on p. 50.

RICH PREISS

has been teaching furniture
design and woodworking
at the University of North
Carolina at Charlotte for 16
years. A former consulting
editor for Fine Woodwork-
ing magazine, he designs,
writes about and builds
furniture (1937 Park Rd.,
Charlotte, NC 28203). ‘A
Craftsman’s Bed" on p. 48.
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JAMES PROBST

is self-taught and now runs
a two-person shop that pri-
marily makes Shaker-influ-
enced casework and tables
(Box 608, Hwy. 34, Hamlin,
WV 25523; 304-824-39106).
“‘Contemporary Cherry Cre-
denza”on p. 54.

PETER SHEPARD

spent 15 years as an book
editor in the computer sci-
ence division of Little,
Brown in Boston before
leaving to make furniture.
His furniture training came
in a semester of weekends
spent at the North Bennet
Street School and nine
months of hanging out in
the shop of furniture maker
John Fox. He now works in
a cooperative shop making
custom furniture (43 Brad-
ford St., West Concord, MA
01742; 508-369-2403). “Two
Bureaus Share a Shapely
Leg™on p. 306.

MARK WALKER

is originally from Wales,
and graduated from Buck-
inghamshire College in
England in 1987 with a de-
gree in furniture design. He
and his partner, Peter
Alexander, have been cre-
ating custom furniture and
cabinetry together for four
years (P.O. Box 10642, Eu-
gene, OR 97440; 541-343-
8304). “Redwood Tansu
Chest” on p. 40.
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VACUUM PRESSING

Vacuum Veneering « Vacuum Laminating « Vacuum Clamping

Elevate
/£ your work
to a higher
level !

furniture & cabinets
quickly and easily with
a Vacuum Pressing System

from Quality VAKuum Products.
Pro Systems start at only $525.

VIDEO

Leam how to veneer, bend,
and clamp with Vacuum.
Basic to advanced techniques
demonstrated. On special for
only §19.95, reg. $34. Call
anytime, 1-800-547-5484.

v

Call 1-800-547-548
(508) 369-2949 ~ (508) 369-2928 FAX

Quality VAKuum Products &

for a free brochure, to pu
the video, and for more info.

“hase

A&M Wood Specialty, Inc. 83 Crown City Hardware 80
AcousTex Speaker Fabric #1 Robert Dalrymple 20, 51
Marc Adams School JB Dawn Felt 82
of Woodworking H2 Delphi Stained Glass 9
Adriance Furnituremakers 19 Delwa 095
Aftermath Furniture 18 Designer Furniture Plans 11
George Ainley Fumniture 17 Designs by Milad 20
Airstream #1 Diefenbach Benches 80
Alva Hardwoods 80 Dimestore Cowboys, Inc. 80
American Furniture Designs 12 Paul Downs, Cabinetmakers 19
Auton Motorized Lifts 12 l'om Duprex 20
Ball & Ball Hardware 11 Charles Durfee, Cabinetmaker 16
Bar-Maid Minibars 7 Chris Efker Hardware 7
Barr Specialty 90 Franklin Ace Hardware 91
Bartley Collection 9 David Frechiman 16
C. H. Becksvoort, Furnituremaker 19 Frever Wood Works 19
Berea Hardwoods 7 Furniture Designs i
Berkeley Mills 17 Dave Gaddis 15
Big Tree Tool 82 Gilmer Wood 82
Black Walnut Lumber S0 Michael Gloor 20
Martin Blackshaw 18 Goby Walnut Products 852
Blue Ox Brand Hardwoods 82 Thomas Golding 83
Brian Boggs Chairmaker 17 Gougeon Brothers 80
Brand New 41 Gerry Grant Lumber 81
Larry & Faye Brusso Co., Inc 11 Groff & Hearne Lumber sl
Matthew Burak Furniture 19 Sherwood Hamill 18
CMT Tools 87 Heuer Woods 80
Bernie Campbell Furniture 17 Hida Tool & Hardware 13
Certainly Wood 82 Highland Hardware 90
Chester Furniture, Ltd. 17 Homestead Finishing Prod. 51
Classic Designs by Matthew Burak 83 Homestead Hardwoods 80
Classic Furniture 17 Horton Brasses, Inc. 90
G. R Clidence 20 Imported European
College of the Redwoods 80 Hardware i
Condon Lumber 11 Inca Lifts 9
Conover Lathes 90 Japan Woodworker 9
Conover Workshops 81 Jensen's Designs 21
R. Corkhill Fine Furniture 18 Jonah's Cabinet Shop 21
The Craftsman 13 Keller Dovetail Systems 91
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NO FILTER BAGS NEEDED

High Efficiency Cyclone
with Internal Pleated
Cartridge Filter*

Eliminates Fine Dust Problems

-Easily Retrofits to your Existing
1HP, 2HP or 3HP Fan/Blower.
-Exceeds OSHA and EPA Standards.

Dust Collection
« Industrial and Home Units

Free Duct Design

Complete Ductwork Packages

*Patent Pending Model FC-650

ONEIDA AIR SYSTEMS, INC.
@ALL OR WRITE for FREE BROCHURJ:>

< = (315) 476-5151 FAX (315) 476-5044
1005 W. Fayette St. Syracuse, N.Y 13204
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Red Hill Abrasives 81

Kwick Kleen 83
Laguna Tools 91 Frank Rhodes,
Peter Lang Exotic Woods 83 Furnituremaker 17
Lavinia Interiors 80 Dana Robes 20, 82
Leigh Industries 12 Sandy Pond Hardwoods H1
Liberon Star Supplies 81 Steven Siegel 20)
Lie-Nielsen Toolworks 13 G.]. W Spyk ;
Jeff Lind Woodworking 19 Cabinetmaker 17
Linden Publishing 13, 80 St. James Bay Tool Co. 90
Russ Loomis, Ir. 18 Szopo Arns & Crafts Hardware 82
Los Osos Woodworking 19 TRG Products 11
MEG Products 80 Target Enterprise 82
MacBeath Hardwoods 83 Taunton Press 2—3
Mack & Rodel 21 Tool Chest 50
Manny's 91 Treebeard Designs 16
John McAlevey 19 Tree of Life Wood-works 18
McFeelys Square Drive Screws 90 Tropical Exotic Hardwoods 82
Mykl Messer 20 Tuckaway Timber Co. 82
Misugi Design i Peter 5. Turner 16
Modern Postcard 86 Vacuum Pressing Systems 13
The MoMA Design Store 16 Van Dyke's Restorers 81
W. Moore Profiles 80  The Veneer H3
Mr. Sandpaper 80 Vintage Tool House 50
Myreside International School 83 WCW Mesquite 80
Norman's Handmade WGB Glass 86
Reproductions 19  Garret Wade 11
Northwest Timber 83 Wallace, Hinz 11
Nyle Dry Kilns 90 Warren Direct 83
Oakwood Veneer 81 Wesley Tools, Lid 82
Old Village Paint 7 Wet Paint 21
Oneida Air Systems Q4 Whitechapel 13
Osborne Wood Products 86 R. 5. Wilkinson 16
Paxton Hardware, Lid. 83 Wood Classic 7
Rabert Phipps Cabinet Maker 16 Wood Fashions 18
Pootatuck Corp. 82  Wood Shed 9
Pro Discount Hardware #3 Woodworker's Store 8O
Jim Probst 21 Woodworking Shows 13
Quality VAKuum Products 94 Dravid Wright 16
Dale Ramsey 20 Debey Zito 18



FOR THOSE OF YOU WHO KNOW BETTER
THAN TO CONSIDER AN IMITATION.

Limited Edition Unisaw” includes 52" Unifence”,
50-tooth ATB combination blade, chrome handles
and personalized insignia plaque.

Your choice of Unifence or Biesemeyer® Fence
available on all models other than Limited Edition.

A HUNDRED DOLLAR REWARD FROM DELTA.

Edition Unisaw, as seen on The

Old-timers will tell you that
you're not just buying that Unisaw
for right now. You're buying it
for what it'll be doing for you ten,
fifteen—maybe twenty vears «
the road. That's when you'll be glad
vou didn't try to save a couple
hundred bucks way back in 1996—
by settling for a saw that was touted
to be as good as the Unisaw.

Feature for feature, the
Unisaw stands unmatched, period.
Equally important to consider,
are parts and service. (Truth is,
we can still provide parts and ser-

vice today, for a 1937 Unisaw.)

December 31,

All that said, we know how
tempting it can be to save a few
bucks by buying a knock-off from

seas. (Meanwhile—the
[nisaw you've always
wished for could
be coming off
our production
line in Tupelo,
Mississippi, as we
speak.) This calls for a special deal.
Okay, here goes: Buy any Delta
Unisaw between July 1 and
1996 and we'll
send you a rebate check for
$100. Even on this Limited

\f W };’!,r.h".'r (4 “}.-;'.'r.'ﬁ'x‘l -

—d SdW
that'll be offered this one time only.
Call for the name of the

Delta dealer mE

nearest you

where you mm
mge  OF THE

advantage
of this one-time
offer. Delta
International
Machinery Corp.,
800-438-2486.
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A sampling of the pieces featured in this issue:
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