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FORl~v'70RI) 

When I first heard th e title of this book, Dealer's Choice, 

I thought, "How cool. It sounds like a high-stakes poker game." 

Anyone who knows anyth ing about the antiques business wi ll 

tell you tha t this is pretty much the way it is. The best dealers 

place big bets nearly every day: They loca te someth ing 

spec ial that they must have, knowing that someone else w ill 

want it even more, and at a higher price-and they gamble 

on how long it w ill take to find that person. 

With the advent of the Internet, the rules have changed­

dealers can reach buyers around the world and around the 

block, and buyers have access to everything that is for sale . 

It is my opinion that there has never been a better time to 

be a dealer. The overal l market for antiques and vin tage 

has grown substantia lly since 2005, the year people really 

began to make major online purchases. Sma ll dealers ca n 

now compete w ith big auction houses and national retailers 

due to th eir extended reach. Today's buyers, meanwhile, 

can go online and , in five minutes, see five hundred antique 

and vintage chandeliers from some of the world 's best dealers 

and makers-and then have the one they love most shipped 

to them with in a few days. Such instant gratification is rarely 

possible when dealing w ith large retai lers, who no longer 

keep stock on hand and often take weeks or even months 

to ship purchases, usually from China. Thus, th e ready stock 

of fine antiques and design becomes even more desirable. 

The best dealers are prepared to live with the items they buy 

-the bets they've made-as wait ing is part of the game . 

This spectacu lar book showcases many of my favorite dealers 

in thei r private abodes, in which are stashed their most 

amazing finds. Most will tel l you they won't ever sell certain 

ob jects they've brought home. I would n't believe them . 

For the right price ... 

- Michael Bruno, founder and president, 1 sl Dibs 





INTROI)CC'l'ION 

There once was a sad little pai r of 1950s occasional cha irs that 

languished, essentially ignored, in a N ew York City Salvation 

Army thrift shop. By any standard they were absurdly difficult 

to sit in , w ith seats on ly a few inches off the floor. The lacquered 

wood frames were thoroughly worn, and the old w hite vinyl 

upholstery was that terrible sort of faux leather that goes all sticky 

with advanced age. To top it a ll off, in what might have been a 

failed iron ic gesture, someone had stapled floppy fur remnants 

over the sticky vinyl. 

W ithout question, there were more than a few lost chapters in 

the history of these chairs. Upon seeing them, a young dealer 

I know was nevertheless able to spot at least a flicker of 

potentia l. He bought the chairs on the spot for a pittance, and 

because he lived on ly a few blocks from the chari ty shop, he 

and his boyfriend slung them over their shoulders to take them 

home. Arriving at their Chelsea loft, they sanitized the chairs 

and then folded them as-is into their w ildly eclectic decor. 

The effect was probably acceptable, but it wasn't exactly a 

slam dunk. As the apartment continued to evolve, the sad little 

unrestored cha irs proved perhaps a tad too strange, and it 

wasn't long before they were relegated to the stai r hall just 

outside the apartment door. 

There they stood sentry for qu ite a wh ile. The roof leaked, 

and they got soaked through. When workmen arrived to repair 

the water-damaged walls and ceiling, the cha irs somehow 

got splattered w ith spackle and paint. Sti ll unwilling to give 

up on them, the dealer engaged his refinisher for what was 

essentially a full restoration . The finisher buffed the lacquered 

wood back to its orig inal luster and brightened the tiny brass 

casters at the end of each leg. More money went to a master 

upholsterer, who restored the cush ions using a tweedy green 

chen ille that looked authentic, as if it might have been the 

origina l fabric. 

Finally, the eccentric chairs were presentable enough to sell. 

It would be tough going, though, and the dealer was heard 

to say that "no American" would ever buy them. True to form, 

his America n customers turned up their noses. Eventua lly, 

however, a European gallerist stopped in and had the foresight 

to write a modest check, then ship the cha irs home to add 

to his inventory. 

Fast-forward a couple of years. The scene is an absurdly 

noisy cocktail party in the glamorous, glass-walled Manhattan 

apartm ent owned by a high-flying interior designer. At the 

center of the room, the very same pair of cha irs is sitting on 

a hand-tufted rug of the host's design, beside a massive free­

form George Nakashima coffee table. They look absolutely 

splendid, bathed in the fading summer sun light. "A dealer friend 

of mine had an identical pa ir ... " I venture, dimly recal ling my 

friend 's green upholstery fabric. (The designer had not replaced 

it. ) "I acquired those in Europe," the designer replies. "They are 

American, origina lly." 

And th ey must have cost the designer a fortune. As far as 

1 know, the Sa lvation Army chairs still sit th ere in that living 

room-just a few short blocks from the charity store where they 

first came to light. Thanks, however, to a bit of luck, a couple of 

stellar craftsmen, and more than a little stagecraft, they are now 

a world away from their humble beg innings. 

Although true, this tale, like countless similar stories told to me 

by vintage dealers, reads like a fable. Cast-off furniture becomes 

veri table gold w hen the undervalued ob jects are carefu lly 

seasoned with romance. 

When a dealer manages to seize the imagination of the buying 

public, the rewards can be huge. Sometimes, a ll that is required 

is the rehabilitation (or invention) of mystique around a piece of 

furniture that is already in the marketplace. The piece may have 

been crea ted by a designer who is relatively unknown, like 

Jean Prouve once was-there was a time when his institutional 

furniture was considered essentially worth less . That, of course, 

was before he was reincarnated as a design icon. 

The trick is to create markets for undiscovered ob jects that might 

otherwise be lost to the solid waste stream. Furni ture dealers 

are not necessarily ecowarriors, motivated by the desire to 

recycle. (But that is at least part of the motivation for some.) 

A steady stream of pickers circles the suburban homes of the 

recently departed, looking for bargains that can be offered at a 

premium to dealers with ga lleries in the big city. N evertheless, 

a superior knowledge of design history gives a dealer the edge 

in spotting a diamond in the rough. N ot long ago, a friend w ith 

a ga llery found a Paul Evans coffee-table base on the sidewalk 

in Alphabet City. He was able to sell it within a month. 
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Th oug h the antique dealer 's task may start w ith passion, 

in one way or another it almost always hinges on commerce. 

In the end, dealers matter for the simple reason that they have 

the power to al ter the taste of design consumers everywhere. 

Dealers supply decorators with the fabulous furniture and objects 

that personalize residences, luxury hotels, and even movie sets. 

The public sees those projects and admi res the furnishings. 

The hopelessly out-of-style starts to look fresh again. Upscale 

contemporary furnishings manufacturers may pick up on w hat 

began in the vintage furniture market. You can then be su re that 

mass manufacturers w ill take note, incorporating bits of vintage­

inspired detailing to freshen their existing offerings. 

The process may take years to move down the food cha in 

to the masses-for their part, dealers pray that it takes as long 

as possible. Fortunately for them, in the time before they start 

the ball rolling, dealers are perfectly positioned to skim off the 

masterpieces in any emerging market w here they are active. 

Many try to acquire in secret, so the investment is usually not 

huge. So it comes to pass that warehouses are filled as the 

treasures accumulate. 

When merchandise finally reaches a store, the best pieces sell 

qUickly. But not everyone has the inclina tion or the discipline 

to live according to the old maxim that "the smart dealers never 

take home anything that can be sold ." Dealers wi ll get far out 

in front of the bailor even misjudge. O rphaned merchandise­

furniture and objects too fashion-forward to interest even the most 

avant-garde of customers- ends up in dealers' living rooms. 

And those rooms serve as a window into the future of taste. 

As coun terintu itive as it may seem to the casual observer, young 

dealers qUickly learn that fashions in antiques come and go . 

Older dealers still recall when the trade in "brown" antique 

furniture slowed to a crawl. The sunset of interest in varn ished 

bureaus and claw-footed tables, however, heralded the arrival 

of the midcentury modern aesthetic. Signed blue-ch ip items from 

the most famous 1950s architects and designers sti ll sell strongly 

today, though the cutting edge of design has shifted away from 

the more common mass-produced furni sh ings of that era by the 

likes of Eames, Bertoia, and N elson. 

Galleries such as Todd Merrill Antiques/20th Century in 

N ew York and Downtown in Los Angeles began to offer an 

alternative to the standard midcentury fare by stocking more 

decorative pieces sprayed in colorful lacquered finishes . 

That look, too, has been around a wh ile now. Thanks to the 

availability of information, an ever-increasing customer base of 
magazine readers and Internet surfers follows trends that move 

w ith the speed and unpredictability of women's fashion. 

The influence of the Web goes even further, as search engines 

facilitate basic research by dealers and customers alike. 

A Google image search has the power to instantly confirm 

an ID for what might once have been a mysteri ous piece. 

The Web has transformed the marketplace in another way 

as wel l: Websites have become virtual storefronts that are 

primary sales venues unto themselves . 

Thanks to its convenience and expansion, it did not take long 

for Michael Bruno's portal 1 stdibs.com to become the go-to 

virtua l address for access to more antiques than a shopper could 

hope to see in a week of gallery vis its. The idea of clicking 

a series of buttons to preview all the coffee tables in any city 

where dealers have a presence on 1 std ibs-to say nothing of 

the chance to see thousands of tables available at shops around 

the world-has transformed the way in w hich the industry does 

business. Interior designers may use e-mail to suggest to a client 

the purchase of a 1 stdibs cha ir w ithout ever haVing sat in it. 

Then the dealer may cash a check and send that chair out to 

a customer w ho has not bothered to see it in person. 

An unexpected outgrowth of the new high-tech antiques 

market has been, tha nks to prices posted on the Internet, 

the ri se of comparison shopping . Many pieces of vintage 

furniture are far from unique, and there is often no reason 

to buy a more expensive example from a neighborhood store 

w hen cheaper ones are available elsewhere . As the market 

has become more competitive, some dealers are unable 

to compete on price a lone. Those are beginning to diversify 

their inventories, expa nding to offer unique pieces from 

unfamiliar eras and cultures that until recently have 

remained all but closed to col lectors . 

Czech furniture from the Communist period enjoyed a moment 

in the limelight, thanks to a sma ll gallery in N ew York. Other 

mini-trends are too numerous to list. Eventual ly, new search 

terms such as Swedish Art Deco arose onl ine to categorize 

groups of ob jects that were, for one reason or another, 

previously unfamiliar to shoppers. 



As the market for vintage furniture has grown, new types of 

customers have emerged. Consider the generation of neo­

traditional hipsters who hope to re-create the homes of their 

grandparents. They need antiques, of course. But, being young, 

they might not hesitate to give trad ition a tweak, taking a big 

lumbering stalwart like great-grandma's buffet and pa inting 

it a shocking shade of acid green. 

At the opposite end of the spectrum, an adventurous group 

of major art collectors has begun to think of decorative 

objects-primari ly but not exclus ively tables and seating by 

the prem ier modern ist architects, designers, and artists of the 

twentieth century- as a natural outgrowth of their collections. 

In his rambl ing SoHo loft, M ichael Maharam, a scion of 

the New York textile family, proud ly d isplays a framed Josef 

Albers Homage to the Square along w ith an extremely rare 

old Gerrit Rietveld cha ir and a boatload of prize Axel Saito 

ceramic vesse ls. 

Interior designers have also embraced a more contemporary 

take on the decorative arts . Decorators like Lee Mindel and 

Amy Lau are careful to guide thei r well-heeled clients to pieces 

that should hold value and even appreciate. This "investment" 

strategy appeals to budding collectors who made their fortunes 

in the stock market, since the philosophy is essential ly the same. 

The process begins with a piece bought for a client at auction 

or from a well-priced gallery. When the cl ient redecorates, 

changes houses, or simply becomes bored, the piece can be 

flipped. Auction houses such as Christie's, Sotheby's, and, 

at a smaller scale, Wright are hungry to offer the best design 

objects. They eagerly help buyers dispose of thei r masterpieces 

when the time eventually comes. 

Of course, none of this wheeling and deali ng would make any 

sense if eclectic ism had not roared back into fashion over the 

last thirty years. It's rare these days for even the dining chairs 

to match the table. In this case, what began as an eccentricity 

has become a decorating norm. And a close examination of 

the way that dealers live wi th their col lections, which tend to 

be highly variegated, shows how Wildly diverse objects ga in 

power when a dealer gathers them for his or her own home. 

Blue-chip modernism from the twentieth century- even high-style 

mod from the pop era-can a ll be enhanced when the styles 

are juxtaposed in a room . As with any kind of mixing, it's simply 

a question of proportion, ma intaining the proper sca le, and 

keeping colors and materia ls sympathetic-whether the desired 

effect is contrast or harmony. 

In my experience, it is rare that furn iture dealers live in boring 

houses where everything matches. Their houses tend to be 

noth ing short of extraord inary. Many dealers trained orig inally 

as artists, architects, or designers, so it goes without saying that 

they are natural decorators. Still, there are exceptions: Some 

have homes that essentially mi rror their shops-the wh ite wa lls 

are plain; the floors have oak strips like an art gallery. Being 

studiously neutral, these interiors are obviously extremely flex ible 

when something new comes into a dealer's personal inventory. 

That happens in one of several ways. Dea lers shop for 

themselves at the same auctions where they acquire merchandise. 

They buy from and trade with col leagues and friends And 

sometimes they admit defeat and bring home the orphans 

that never seem to sell. But no matter how they come by their 

collections, it seems that displaying them wel l is instinctive, 

because dea lers truly love objects . 

By far, the homes that I prefer are the highly decorated 

dealers' houses where the finishes take cues from a collection. 

The objects in these homes are completely enmeshed in a lush 

and carefully modulated decor-perhaps with wal lpaper on 

the vestibu le ceiling from an 1 830s Biedermeier re-edition or 

architectura l elements from the past that have been carefully 

re-created as a complement to the craftsmanship of fine antiques. 

The trad itiona l Hancock Park home of Los Angeles dealer Joel 

Chen, like his Highland Avenue antiques warehouseJ .F. Chen, 

is chockablock w ith an eclectic mix of furniture and objects. 

The payload of treasures he keeps- from ancient Vietnamese 

Dong Son drums to important midcentury furn iture by the li kes 

of Frits Henningsen- is astound ing, like a personal cabinet 

of curiosi ties to live in. When he lounges at home wi th his 

family, he is completely surrounded by all of the precious 

things-ceramics, furn iture, and art-that he loves. And who 

would dare to ask for more? 

- Craig Kel logg 





Alexander Stutz, Berlin 

An interior designer for many years, Alexander Stutz opened his antiques showroom in 2008, 

focusing on the pre-Bauhaus and Bauhaus eras , rounded out by "special pieces" from other 

periods. The unorthodox mix might feature a Lou is XVI sofa alongside a Sputnik floor lamp. 

Near the showroom, in the Bohemian quarter of Prenzlauer Berg, Stutz lives in a one-bedroom 

apartment atop a four-story building in the Grunderzeit style, the in tricately decorated 

architecture that emerged in the German construction boom of the la te nineteenth century. 

Stutz undertook extensive ren ovations to the apartment, removing multiple layers of old 

wallpaper and false ceil ings. He loves to work with wallpapers for his interior design clients­

projects include a private estate in Potsdam, a soccer stadium lounge, and a boutique on 

Berlin 's famous shopping street Kurfurstendamm-but for his own home, he strove for w hat he 

ca lls "the rough feeling of non-perfection," finishing the wa lls with stucco over cement. Paint 

colors are from both Farrow & Ball and his own line. 

The decor of the home, wh ich he shares w ith author/TV producer Gera ld S. Backhaus, boasts 

the type of antiques Stutz sells, along w ith souvenirs from his world travels and family treasures 

such as a rare sixteenth-century woodcut cross . 

• • 

Aside from the hei rlooms and his collections of vintage Meissen porcelain, fabrics, and keys 

and locks, almost anything in the house might wind up for sale to his antiques or interior design 

clients. Indeed, Stutz does not find it difficult to part with his belongings, taking as his motto a 

line from Hermann Hesse: "Coura ge, my heart, take leave and fare thee well!" 
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Metal cabinets from a local hardware store and an 
armchair with fabric by Ian Mankin are used in the 

bedroom. The floor lamp is 1970s German . 



T e blachJncl-'allite oak writing desk is 1930s Belgian. 



A rare 1478 engraving of Jesus by Johann Zainer 
hangs beside the bed from Ikea . The suitcases 

were inherited from SlUtz's grandparents. 





Asli Tunca and Carl Vercauteren, Istanbul 

Asli Tunca already had a successful career as a cloth ing designer when, in 1994, she decided 

to change gears and indulge her passion for antiques. "They were my hobby," she explains. 

"Even in my fashion life, I was already col lecting." 

And so, from her base in Istanbul , she started over, selling imported vintage furniture that she 

found in the United States, England, France, and especially, Belgium. On a 1999 buying trip 

in the latter nation, she met her husband, Carl Vercauteren, a painter and sculptor who had 

studied at the Royal Academy of Fine Arts in Antwerp. 

The Istanbul house w here the two live and run their furniture design, antiques, and interiors 

business is on a cobblestone street in the city's European side, with postcard views over Hagia 

Sophia. The house is brimming wi th history; the lowest level of the basement is "rea lly oId­

fourteenth century or something," Tunca expla ins. Unfortunately, she and Vercauteren were 

forced to pull down the fire-damaged 200-year-old masonry mansion that was standing in ruins 

atop those foundations. In a renovation that took three years, they rebuilt from stem to stern, 

carefully preserving the timeless quali ty of the original w hile using modern construction methods. 

They have filled the rooms w ith an inspired col lection of antiques-there are Bri tish shellstone 

sphinxes, and an Antwerp art cabinet takes pride of place-spiked w ith their own antique­

insp ired creations made in natural materials. Today, the house is something of a showcase for 

the fu rni tu re the pair builds of wood, iron, and marble, using traditiona l methods-just like the 

antiques Tunca treasures. "Carl thinks like he is living in the period," she says. 



Nineteenth~entury British shellstone sphinx sculptures 
look out from the living room. The Parsons tables, 
designed by Vercauteren, have mother of pearl and 
bone inlays . Seating includes a Louis XVI settee with 
cane back and Asli Tunca armchairs. 









The marble dining table and chairs are by Asli Tunco . 
The oil painting is nineteenth-century French . 

. lO 



Achille and Pier Giacomo Costiglioni's Arco lamp for 
Fios, 1962, hongs over 0 French Louis XV settee. The 
chandelier is nineteenth-century French . The coffee tables, 
with mother of pearl and bone inlay, are by Asli Tunco . 
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The couple keeps files in parchment-covered books 
in the library, along with a vintage magnifying gloss. 
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bedside lom~ are by Ash Tunco 





Axel and May Vervoordt, 's-Gravenw ezel , Belgium 

Designer and dealer Axel Vervoordt has come to personify timeless Belg ian ch ic. The lion of 
Antwerp started, however, as a novice w ith a drea m. Having decided in 1969 to open for 

business without a proper gallery, he and his w ife, May Vervoord t, who tra ined as a g raph ic 

designer, welcomed art-lovers into their home in the historic city center. Expand ing incremental ly 

over the years, they acquired the derel ict adjoin ing bUild ings along their tiny picturesque alley 

until a ll sixteen of the Renaissance-era houses had been preserved. 

Antwerp tour gUides still credit the Vervoordts w ith saving the area, although the fa mily no 

longer lives and works there. In 1984, they bough t an estate in the suburbs and transferred 

operations there. Employees report for work in the outer bU ildings on the property, wh ile the 

family has settled into a gigantic fai ry tale castle bu il t atop earl ier fortifications, w ith basement 

arrow sli ts and a picturesque moa t. 

The castle in teriors, w hich are always evolving, feel more museum-l ike than mercantile. 

Theatrica l spotlights supplement oversized antique chandeliers highl ighting the baronial rooms . 

May Vervoordt was genera lly responsible for selecting the textiles and finishes throughout, and 

many of the floors are resurfaced in slabs of ancient marble. An unexpected "Wabi Room" on 

the top floor has wa lls gorgeously painted wi th local mud. 

Furnishings occasiona lly come and go, but absolutely every room bears the Vervoord t sta mp. 

In deference to the grand scale, the interiors boast loads of old books and fresh foliage, such 

as huge leafy bra nches plunged casually into jugs of water. Antiqui ties and antique ob jects 

coexist w ith abstract twentieth-century paintings, plus pieces from Vervoordt's home col lection, 

such as long sofas covered in heavily textured Belgian linen and overs ized coffee tables 

manufactured from recycled arch itectura l woodwork. 
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Kerry Beauchemin , New York 

Kerry Beauchemin opened his East Village store in 2000, selling minimalist fu rni ture from the 

1970s. That focus started to change, however, when he began traveling to Sweden to visit the 

family of his spouse, Lars Nord, a ta ilor w ith numerous celebrity clien ts. Soon, the two were 

com ing home with pieces of Scandinavian pottery and N ordic Art Deco marquetry in tow, 

and by 2006, the mod merchandise in Beauchemin's shop was sharing space with vintage 

Swedish designs w ith classical references . 

Simi larly, the couple's 1 ,600-square-foot apartment, upsta irs from B4 in a ni neteenth-centu ry 

townhouse, showcases a blend of the two styles. The extensively renovated apartment 

provides a clean, ga llery-l ike backdrop to decor tha t includes a Swedish crystal chandelier 

by Erik Hoglund and ribbon cha irs by Pierre Pa ulin . The top floor 's country kitchen centers on 

a TH. Robsjohn-Gibbings table and chairs, placed under a German porcelain chandel ier. 

"Rooms don't have to be big to be good, and each of these has its own mood," Beauchemin 

says . "When I drag people th rough, they linger. " 





Erik Chambert's high-backed Swedish Art Deco elm 
armchairs contrast with Pierre Paulin's Ribbon chairs with 
their original red wool upholstery. A glass-topped rosewood 
coffee table holds a 1960s candelabrum in crystal and 
hand-wrought iron by Erik Hoglund . 
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A neo-Baroque chandelier from Dresden, Germany, hangs 
over 0 1952 IH . Robsjohn-Gibbings dining table and 
chairs in bleached walnut. A forest nymph tops a Swedish 
Jugend-movement carved-ook console ond hal l mirror 

f 



A collection of twentieth-century Scandinavian ceramics 
is displayed in the kitchen, where walls are clad in 
paper-thin white porcelain tile from India . 









Adam Blackmon , Los Angeles 

Adam Blackman began his career at auction houses in N ew York and Los Angeles before 

tea ming up w ith David Cruz to form the ir uniquely Southern Californian emporium of furn itu re 

and cu rios ities. Starting in 1993 w ith a collection of mostly meta l furniture sold from a ga llery in 

the La Cienega Design Quarter, they have since moved to a 9,000-square-foot former nightclub 

on an industrial stretch of Highland. 

"We had a lot of embalming tab les, coffin carts-kind of creepy stuff, " Blackman says of their 

early inventory, w hich was rounded out by pieces by jean Prouve and other "industrial but 

elegant" designers. 

Soon, other stores got in on the trend , and the two decided to move on . "We had a steel 

sa le, and we just got rid of everything," Blackman says . The proceeds a llowed them to 

expand their focus, and Blackman began attend ing the thrice-yearly Brimfield Antique Show in 

Massachusetts. 

N ow, Blackman C ruz is known for eccentric vin tage pieces that ca n range from a 1950s 

aluminum lawn mower to a ceremonia l headpiece from N ew Gu inea. In addition, they have 

thei r in-house BC Workshop line, created with sen ior designer lika Moore, wh ich features 

coffee tables, seating, and goth-tinged ob jects such as bronze piranhas and sku ll lamps. From 

the beginning , Blackman says, their focus was on any object that "was intr iguing, had humor, 

stood out, had some drama." 

The sa me holds true for his home in Crestwood Hills, a historic modernist hous ing com muni ty 

in Brentwood . Blackman bought the 1950 Post and Beam in 1998 and lives there w ith his 

Wife, Kate Rivi nus, a graph ic deSigner. They modified the house w ith the help of Rick Cortez 

of RAC DeSign Build, who, Blackman says, "rea lly got in to the head" of A. Qu incy jones, the 

origina l architect. 

Some of the renovations were inspired by pieces Blackman already owned . Low windows to 

the courtyard were designed to offer views from the Dan johnson din ing set, which he had for 

years before buying the house . An orange art wa ll matches the co lor of swiveling midcentury 

club chairs by Paul Frankl. 

Reflecting the Mexica n bent of some Blackman Cruz merchandise, Blackman has a collection 

of pieces by Pepe Mendoza ; he is also fond of a set of early-nineteenth-century terra cotta 

monkeys, bought for the store, wh ich he took home to "research" and is haVing trouble 

relinqUishing. Another prized possession is a lopsided wh ite Sevres urn, a reject from the ki ln. 

"It's those beautiful accents," he says of the curious pieces he loves . "like a piece of poetry. " 























A 1940s mounted glass radar screen and an unsigned bronze sculpture 
are flonked by bronze lamps by Dominique Heidenger. The 1940s credenza 
is of French ook ond iron. The aluminum stool is by Harush Sh lomo, 1995. 



David Cruz, Los Angeles 

David Cruz fell into the antiques business after g rowing weary of a career in advertising. He 

began hitting the flea markets and ran a booth in an antiques col lective before joining forces 

wi th Adam Blackman to open their celebrated ga llery in 1993. 

"It grew in a very organic manner," Cruz says of Blackman Cruz's early years . "We were 

undercapitalized, so we got what was available that had some kind of in trin sic style. " To them, 

th is meant industria l steel cabinets, medical furniture-pieces "tha t wi ll be around forever. It's 

good, sound stuff if you like it, not sch locky or cheap. It's beautifully made because it was 

made for industry." 

With sa les taking off, Cruz was able to indulge his love of travel. He now undertakes regular 

buying trips to art and antiques fairs in Parma, Italy, and elsewhere in western Europe, as well 

as his native Mexico, picking up vintage items such as tables by Mexican modernist Arturo Pani 

and an exquisite collection of Carlo Bugatti throne chairs. 

"There's a recognition you get when you find a piece that spea ks to you," Cruz says. "It has 

humor, or is a really great piece of design or has some sort of perverse little tweak to it." 

That sensibili ty is particularly evident in the BC Workshop line of furniture, lighting, and objects w ith 

a subversive bent, such as the "Crown of Thorns" mirror and phallic Pompeiian fertility charms. 

Cruz lives with Richard Hochberg, a theater director, in the historic Hol lywood Hills 

neighborhood of Wh itley Heights. The 3,OOO-square-foot house, designed by Paul La szlo, was 

built in 1939. "The house kind of dictated what the decor wou ld be," Cruz says . "I knew I had 

to stay w ithin the International Style. I wasn' t going to be purist about it, but to deviate from it 

would have been ridiculous." 

This meant modernist furni tu re such as a prototype Josef Hoffman chai r or one of those 

magnificent Bugatti thrones . BC Workshop pieces also make it into the mix, including the 

el liptica l-themed Op dining table. Cruz also has a set of Diego Rivera sketches and an antique 

Mexican mirror-"I always want to have a little bit of Mexicana around," he says-as well as 

a beloved Greek tazza vase. 

"It was very easy somehow," C ruz says of decorating. "The house has settled into something. " 

Still, he is open to the possibility of change . "I'm not sentimenta l about the stuff. If someone 

offers me a good price, it's gone. The fun part is finding the stuff anyway." 



A collection of early nineteenth-century Italian figural studies 
hangs in the entry. 



French 19705 brick-patterned club chai rs flank a low Roll ing 
cockta il table by Joe D'Urso. The Samarkand d-knoijed 
wool Ashanti stool, and wooden ci rcus are all 

The dining table in the background is from 
Cruz's Op line. 
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Jane Ha llwarth designed the patinated brass cabinetry 
and 



The chair, originally from a yacht, is by Maison Jansen. 
A nineteenth-century French architectural maquette sits an 
an adjustable drawing table from the same period. 



A carnival resin sphere mirrors the stairwell's industrial 

cast-glass lighting fixture, purchased in London . 
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Cristina Grajales, Hudson Volley, New York 

"We knew it was a beautiful piece of land," explains Colombia-born design gal leri st Cristina 

Graiales of the upstate New York getaway she shares w ith Isabelle Kirshner, a lawyer. After 

purchasing the property, located ninety min utes from their Manhattan base, the pair turned to 

architect Thomas Phifer to design a house. 

Phifer responded w ith w hat Graiales terms a "fwenty-first-century cabin ," w rapped in high-tech 

stainless-steel mesh. In certain light, the steel appears to dissolve completely, so that the house 

merges with the landscape in what Graiales calls a "haunting" effect. Inside, illumination is 

facilitated by a dozen skylights, and big w indows drink in views of the lake. 

Though a collector by nature, Gra iales decided that the house's honey-toned maple plywood 

spaces "d idn't need" much furniture, than ks to those views . The women avoided filling the 

house w ith the decorative art Graiales sells (though the woven metal carpets are from her 

gallery's Hech izoo line). Simple dining chairs are Friso Kramer vintage, but the Niels Bendtsen 

sofa in the living room is new, as is the sculptural, cast-a luminum And rea Sa lvetti coffee table, 

part of the O rtofrutta Collection. Though she purchased that table at Moss in Manhattan, 

Graiales' inspiration was rural: crates from the local apple harvest . "My heart is in the country," 

she expla ins. "N ew York C ity energy is very intense . I need to see my trees, my birds." 
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David Gill, London 

A veteran of the Old Masters department at Christie's, David G ill opened his celebrated 

25 ,OOO-square-foot gallery in 1987, concentrating on early twentieth-century furni ture and 

art by the likes of Gilbert Poillerat and Alberto Giacometti. Since then, he has moved on to 

embrace contemporary works by designers and architects-including Ron Arad, Marc N ewson, 

and Zaha Hadid , wi th w hom he partnered to launch the Dune Formations col lection of futuristic 

furniture elements-while continu ing to herald twen tieth-century icons like Ettore Sottsass. 

G ill lives in London's fashionable Mayfa ir district in a Georg ian two-bedroom by the Scottish 

architect Sir Wi lliam Chambers . His personal col lection of art and ob jects served as inspiration 

for interi or designer Francis Sulta na, who painted wa lls and architectural elements white as 

a backdrop to the bold colors of contemporary artworks by Ri chard Prince, Paul McCarthy, 

and Christopher Wool. "A harmony of color happened of its own accord," Gil l says. "The 

placement of furniture and art rather than the actual decorating was the most important aspect." 

Designers whose work is shown in the gal lery are present throug hou t. The team of Elizabeth 

Garouste and Mattia Bonetti makes multiple appearances, in the form of a mushroom-like 

side table, ova l dining tab le, and numerous lamps, incl ud ing the amorphous multi-armed floor 

lamp in the dining room. W hile the aesthetic of th e house clearly matches that of the ga llery, 

Gill never places his persona l possessions among his professional inventory. "I get very 

attached," he admits. 





The living room centers on a chrome-and-glass coffee table 
by Garouste and Bonetti. The poir also designed the two-tier 
side table by the fireplace, and Mattia Bonetti designed the 
chrome console and white geometric table . The upholstered 
armchair is by Emilio Terry The artwork over the fi replace is 
by Richard Prince . 
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A seventeenth-century Spanish sculpture stands next to an early 
nineteenth-century English side table holding a collection of 

Josef Hoffmann glass vessels, an antique glass apothecary jar, 
a nineteenth-century English silver candlestick , a Ming Dynasty 
glass jar, and contemparary pieces. 



Federico De Vero, New York 

San Francisco's De Vera ga llery was famous in the early 1990s for its exceptional stock of 

brill iantly hued modernist art glass from Murano. "I was crazy for Venin i, but tha t's come and 

gone," notes owner Federico De Vera. And so, in fact, has his retail presence on the West 

Coast-in 20 10, he closed the San Francisco ga llery and moved it to a new location on 

Manhattan's Upper East Side, a companion to the downtown outpost he opened in 2003. 

De Vera seems to prefer anonymity. "I wi ll be at the back of the shop wearing a T-shirt and 

shorts," he notes," and customers don't really know who I am." Still, the likes of Ronald Lauder, 

Paul Sm ith, and Bruce Weber have discovered this Philippine-born dealer 's dark and very 

personal fantasy realm of decorative obiects and iewelry. His architectural train ing is evident in a 

meticulously structured choker of seed pearls, colorfu l gemstone drops, and delicate gold beads 

that he created for Hillary C linton . Also on display is his enduring commitment to an tique ivory 

and decorative religious artifacts, often with origins in colon ial-era Vietnam and the Philippines. 

His efficient New York one-bedroom displays the same carefu lly chosen multiethnic vignettes 

he creates for his shops. De Vera lives with his partner, graphic designer Randy Saunders, in 

a converted bank building. The wood floors were new and already ebonized, so De Vera 

selected dark wall colors. He clad strategic wa lls with mod architectural mirror, to visually 

en large the living room and to open blank wa lls in the windowless bedroom. 

De Vera says he and Saunders furnished the apartment together. ("He was my boss, my client," 

the dealer iokes.) They pulled mismatched chairs-including a Zig-Zag attributed to Gerrit 

Rietveld-up to the dining table and acquired a Napoleonic campaign daybed. Placement of 

large-scale portraits was negotiated-an inch to the left, an inch to the ri ght. Fi nished, the home 

is an oasis of mystery and calm serenely watched over by a wall chockablock with pictures of 

benevolent strangers. 







A French Directoire cobinet in the dining room holds 
a collection of Venetian gloss, Wedgewood pieces, 
Roman period vases, ond Sevres porcelain . 









De Vera designed the glass-and-steel table; the 1930s 
chairs are by Jacques Adnet. 
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A nineteenth-century German hook holds a collection 
of keepsakes. 



A Fernanda Botero horse sculpture sits next to 0 De Coenes Freres 
desk from the 1930s wi th original lacquer fin ish, sycamore interior, 
and bronze medal lions. The stool and chai r are both 1950s 
Italian. Paul Frankl designed the 1930s Lotus lamp as an homage 
to Frank Lloyd Wright. 



Robert Willson and David Serrano, Los Angeles 

Robert Wi llson, a onetime chef, and his partner, artist David Serrano, opened Downtown in 

1996, showcasing underappreciated, unapologetically glam fu rn iture and objects. Among 

the eclectic inventory are pieces by twentieth-century designers and architects from Eu rope, the 

U.S., and Serrano's native Mexico, such as an early Guido Gambone fi gurative lamp base 

and chairs by Frances Elkins and Pedro Ramirez Vasquez. 

Eigh teen months of seismic rei nforcements and renovations to their 1938 Los Angeles house 

included swapp ing out furnishings in neutral shades for vivid colors inspired by Serrano's 

heritage. Such hues hold their own in the modernist home, Serrano explains, because "the light 

in Los Angeles is like Mexican light." 

The finished rooms are noteworthy for both those vibrant jewel tones and a non-doctrinai re 

attitude toward mixing high- and low-end ob jects and finishes. A portrait of a young man 

overlooks a Ch iavari stool, a Gio Ponti club cha ir, and a Guido Gambone lamp. The 

Edward Wormley sofa has a ch ic ikat print, but Serrano also found fabrics at decidedly unhip 

upholstery shops in downtown L.A. The idea, he says, was "to dress the house like it was going 

to a party." 

The festive atmosphere extends even to the home's private spaces. "Some people feel that 

bedrooms should be a sea of tranquility," Serrano says. He opted instead for two dozen 

patterns to outfit the bed, wal ls, and w indows . 



Edward Wormley's Gondolo sofa from 1957, 
recovered in ikot fabric from Clarence House, faces 
a Wormley ottoman. On either side are Gio Ponti's 
1950s armchair far Cassina and a Belgian wing chair 
of Makassar ebony with chromed steel in back . The 
pair of 1940s sofas is by William Pahlmann . 
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Italian pieces-including a 1930s bronze chandelier, 
Paola Buffa's 1950s armchair, and Guida Gambone's 
1950s lamp-dominate the library, along with 
Henri Ottevaere's 1917 portrait L'lncu/pe. 
The rug is from the Rug Company. 



Serrano designed the faux-malachite console and mirror 

in the guesthouse. The sconces ore from Stilnovo, 1950, 
and the plaster ortist's model is 1930s Italian . 





Willson designed the stainless-steel Yin/Yang sink 
and backsplash . 
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Kathleen White-Almanza and Maurizio Almanza, Los Angeles 

A mutual love of dogs brought Kathleen Wh ite and Maurizio Almanza together, and an 

obsession w ith Italian design keeps their relationship thriving. 

They met in 1998 wh ile walking their pets at the Villa Borghese dog park in Rome. Kathleen 

had moved from Los Angeles and was working as a decorator on film sets; Maurizio, a native 

Roman , was in property management and oversaw restoration of th e city's historic monuments. 

Within three weeks they were engaged, and that year they remodeled a flat in Rome and 

purchased and renovated a fifteen th-century farmhouse in Sovana, in south ern Tusca ny. Along 

the way, they scoured flea markets and acquired a formidable col lection of Italian an ti ques . 

Kathleen had once dreamed of opening a shop in Rome where she wou ld sell antiques from 

back home-a shop she would call Ecco LA, or "here is LA" N ow, she and Maurizio 

hatched a new idea: to open a ga llery in LA and stock it w ith Italian pieces . Thus, in 2004, 

Eccola ("here it is") was born. 

Eccola started w ith a focus on nineteenth-century Europea n furniture , but the Almanzas 

soon realized they were in competition with severa l other L. A . dealers. "We needed to find 

something different," Maurizio says. "I started by buying just a few pieces of modern. Then, 

people were asking more for the modern than for the antiques. " Soon, they were stocking 

rare pieces by the likes of Gio Ponti, Fontana Arte, and Carlo de Carli , and are now, to their 

knowledge, the only LA dealers dedicated exclusively to Italian modernism. 

Their home is a 1926 storybook French Tudor near the Los Angeles Coun ty Museum of Art. 

Purchased in 2008, it was gutted and renovated over sixteen months with the help of architect 

Wi lliam Hefner. The focal point is the living room with its orig inal 1 2-foot ceiling , filled with 

such pieces as cha irs and a white formica console by Kathleen 's beloved Ponti. Throughout the 

house and guesthouse is thei r collection of Italian and French paintings and tapestry, vintage 

objects, and furnishings both antique and from their custom line. like the items at Eccola, every 

piece, Kathleen says, is "qu irky and eclectic, yet has a notable history." 
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Early-1960s chairs designed by Gio Ponti for Rome's 
Parco Dei Principi Hotel face a Tuareg sofa by Vi co Magistretti 
far De Padova. Atop the 1950s Italian coffee tables, now 
being reproduced as part of Eccola's custom line, are a 
Guido Gambone bull, a vintage Venini hourglass, and a 
1950s Fontana Arte silver box. The 1960s brass chandelier is 
by Gaetano Seiolari. A 1960s Italian floor lamp stands beside 
Ponti's white Formica and oak console. 
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In the guesthouse are 0 poir of 1960s Sierro armchoirs by 
Giompiero Vitelli and Eccola's Tavolo Ottico iron-ond-brass 
coffee table with a magnifying-lens top. Tolomeo sconces 
by Michele De lucchi and Giancorlo Fassina for Artemide 
hang over a nineteenth-century Ita lian walnu t tailar's table 

" 
used os 0 console. The globes are 1940s Ita lian; artworks 
on the wall are by Pierre Marie Brisson mixed with 
nineteenth-century flea-market finds. 
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In the master bedroom are on Italian walnu t armchair 
and Danish bedside tables, all 1950s. The contemporary 
bedside lamps are from Flos . The Jielde floor lamp is 
by Jea n-lou is Domecq. 



Atop 0 1940s cobinet ore on eighteenth-century etching 0 

nineteenth-century globe, oilitolion. The vo let is 1950s Itol 





Florence Lopez and Patrick Hernandez, Paris 

Florence Lopez-born to an Argentine father and French mother, w ho she describes as "artists, 

boheme, rebelle"-grew up in Bordeaux before moving to Paris at age 17. Early in her career, 

she apprenticed at such legendary N ew York interior design firms as Parish Hadley and Mark 

Hampton before returning to Paris in 1985, w here she assisted Jacques Garcia for seven years 

before going independent as a decorative arts dealer. 

Her eponymous studio is in her Paris home, a modernist penthouse built in 1920 atop an 

eighteenth-century neoclassical hotel particulier at the heart of Saint Germ ain des Pres. (She and 

her husband, the architect Patrick Hernandez, have another residence in a nineteenth-century 

w inery in Bordeaux.) The pure lines of the architecture harmonize with the geometric rigor seen 

in the assembled rarities by avant-garde architects from Austria, Germany, and Ita ly. 

Lopez receives clients by appoi ntment and thinks of her penthouse as "a theater stage"­

repainting annually, and changing the blinds, carpets, and, of course, th e furnishings (which are 

all for sale). Alongs ide masterworks by Peter Berhens, Le Corbusier, Gio Ponti, Franco Albini , 

and Ettore Sottsass, she wil l toss in a w ild card-maybe a 1987 bright blue Herve Di Rosa dog 

sculpture to complement her Gino Sarfatti illuminated wall-hung mirror and Memphis-era M ichele 

de Lucchi coffee table . 

But sometimes, she says, "the most important ob ject is the simplest," pointing to a nineteenth-century 

miroir aux alouettes she gave as a gift to her son Raphael. 
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A large nineteen1h-century of a Roman 
a marble bust of Cosme de Medici from the same n .. , ;nrl 
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Patrick and Jo Fremontier, Carcassonne, France 

Patrick Fremontier-a fou rth-generation antiques dealer whose family got into the business in the 

late nineteenth century in the Ukrainian city of Odessa-has operated his 1,000-square-foot 

gal lery in the Paris neighborhood of St. Germain des Pres since 1990. EscheWing a focus on 

any particular style or period, he deals in disparate treasures such as a set of nineteenth-cen tury 

paintings of a Pompeiian villa or a celestial g lobe by Franciscan monk Vincenzo Coronell i, who 

died in 1718. 

like the gal lery, Fremontier's Paris home with wife Jo is a melange, each room decorated in a 

d ifferent style and w ith an ever-changing rotation of furnishings. In contrast, thei r country house 

near Carcassonne in the south of France represents a singular, more permanent, vision . "Every 

piece has been chosen careful ly for specific spaces, and we believe they are the best for w here 

they are," says Fremontier. Reflecting the origins of the structure , built in 1742 on the site of an 

ancient Roman settlement, the house and garden are filled with art of and inspired by the Romans. 

The 3,300-square-foot residence, a "typical" nobleman's country house, is surrounded by 

cypress, pine, and olive trees. It is set amidst a 75-acre vineyard, one of the oldest in France, 

where the fa mily produces "a very good rose," the dealer says . In addition to the main house, 

the property holds a small chapel and the remains of a thirteenth-century stone wa ll and tower. 

Purchased in 2005, the house was modern ized in a three-year renovation overseen by the 

Fremontiers' architect daughter Capucine de Coin tet. W ith its w ide open spaces and high 

ceil ings, it is idea l for displaying large scu lptures and dramatic pieces of furniture such as a 

round Sicilian gun cabinet. 









A chandelier and set of floor lamps, all Barovier Venetian glass 
from 1949, surround sofas designed by Fremontier. 
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Nineteenth-century embossed dinanderie metal plates 
sit atop an ebony-and-ivory German cabinet from the 
seventeenth century. 



rp",l\nt;pr designOCl the coffee table. The contemparary 
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gun cabinet, used as a 
pavilion near Palermo. 
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The eighteenth-century iron handrails came from a 
castle in Aix-en-Pr~nce. The nineteenth-century iron 
wall sconces are frc:lm a university in Bologna. 









Clifford Fong , Los Angeles 

It seems you con go home aga in. While house-hunting in Los Angeles in 2006, Clifford Fong, 

co-owner of Galerie Half, found himself less tha n inspired w ith whot he was seeing. W hen 

he learned that the Koreatown apartment building he had inhabited w hile in college had 

gone condo, he moved quickly, procuring a three-bedroom "class ic six" on the top floor of the 

French N orma ndy-style complex . 

"In college I lived in the unit below," he says. "I had a mattress on the floor, and the living 

room had just a TV and one chair. Girlfr iends used to come over and roller skate around the 

apartment. Basically, it was party centra !. " Moving back, he says, "my in terest was in rea lly 

furnishing it and making it a home . I wanted to make it as wel l-appointed and comfortable 

as possible." 

Such th inking is directly in line with th e ethos at Ga lerie Half, wh ich opened in 2009. There, 

Fong and his business partners Cameron Smith and Mark Goldstein bring together items 

with home-spun appeal-a pa ir of well-worn 1962 leather sofas by Ilium W ikkels0, prim itive 

African sculptu re, a seven teenth-century Belgian table, rough ly hewn wooden Ameri can 

pioneer furni tu re-to create surprising tableaux in w hich disparate ob jects co-exist in a modern 

way tha t "transcends their origins ." The merchand ise is rounded out by icon ic pieces such as 

early Arne Jacobsen Egg chairs and sconces by Jea n Royere. 

For his home, Fong- w ho has a background in fash ion and maintains a clothi ng line w hile 

operating the ga llery and designing interiors-felt it was important to "design wi thin the 

space." Thus, the apartment feels more urban than the gal lery, w ith slicker finishes that 

showcase signi ficant pieces of modern design and art. Among Fong's treasures are his Hans 

Wegner dining cha irs- his first major furniture purchase- and a Sta ndard chair by Jean 

Prouve. Drawings by Paul Klee, Jean Cocteau, and Andy Warhol share space w ith works by 

a friend, the Mexican artist Martin Soto Climent. 

At both his home and the gal lery, what's appea ling to Fong is contradiction . "I like the idea 

that you can bring th ings together from different worlds," he says . "When you do, you create 

a bit of irony, someth ing that's unexpected or unusual." 
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Mattia Biagi's tar-cavered teddy bear is a focal point 
in the foyer. The large, leaf-patterned urn is by 
David Cressey, whose work Fong has curated. 
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Patrick Seguin, Paris 

Patrick Seguin 's ga llery in the Bastille neighborhood of Paris is known for its col lection of 

furniture by French masters of the twentieth century. But when it comes to art, the ga llery is truly 

au courant. Every year for the International Fair of Contemporary Art (or FIAC, as it is widely 

known!, Seguin clears out his inventory and opens his 3,200-square-foot space to exhibitions 

by leaders in the internationa l art world, such as the Gagosian Gallery, wh ich held a Richard 

Prince show there in 2008. 

Indeed , Seguin says that his business, wh ich he opened in 1989 following years in the 

nightclub and restaurant world, often "exceeds the usual limit of ga lleries," citing the renovation 

of a 19 4 9 pre-fab bUilding by jean Prouve that he has undertaken w ith the help of arch itect 

j ean N ouvel. 

W hen it ca me time to decorate his house, wh ich he shares with w ife Laurence and daughter 

Pauline, Seg uin utilized the same mix of modernist furniture and contemporary art found in 

the ga llery. The three-bedroom home, on two floors of a seventeenth-century bUilding in Saint 

Germain des Pres, has what he ca lls a "harmonious decor" of furniture by the likes of Prouve, 

Le Corbusier, Pierre j ea nneret, and j ea n Royere, and artworks by Andy Warhol, jeff Koons, 

C indy Sherman, and Ed Ruscha. Perfectly in keeping w ith the theme is one of Seguin 's favorite 

pieces, a mobile that was once personally presented to Prouve by Alexa nder Ca lder. 

W hile his home decor stylistically mirrors what is sold in the ga llery, Seguin is steadfast about 

keeping the inventories distinct. The items in his personal collection that he loves most-such as 

his Afrique table by Prouve and Charlotte Perriand-are most definitely not for sale. 



Jean Prauve and Charlotte Perriand designed many of the pieces 
in 1952 for the Air France bUilding in Brazzaville, Congo. 
Prouve's Swing:lib wall-mounted lamp hangs above. Also shown 
are Andy Warhol's Tina Freeman, Ed Ruscha's Red Ball, and 
Alexander Calder's Soche. 
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A 19505 table by Le Carbusier and Pierre Jeanneret 
holds a sculpture by Alexandre Noll and a Serge Mouille 
desk lamp. Hanging above are Bruce Nauman's Eating 
Buggers III and Jean-Michel Basquiat's Study. 
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Jean Prauve's ~~9pa:le. 
C h or Ia tte ~ prn nrl ('j "",ff'l1I' 

and wall-mounted 

chairs surround 
Perriand's 1958 cabi,net 

Mauritania. Jeff Koons' I and stainless steel, 
hangs under Prouve lighting designed in 1952 for the 
Social Security bUilding in le Mans, France . • 

Serge Moui lle's ceiling Ia.mp is from 1955. 







Ceramics by Georges Jauve, circa 1 
untitled 2002 paint-and-cardboard 
sit on Charlotte Perriand's console 
Tunisie at Cite Internationale 
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Daniel Suduca and Thierry Merillou , Toulouse , France 

Daniel Suduca, an archi tect from Tou louse, and Thierry Merillou, an interior designer from 

Bordeaux, opened Galerie Saint Jacques in 1995 as a place to showcase the midcentury 

French furnitu re they were "crazy" about. Since then, they've extended their range across 

twentieth-century France-"so rich in d ifferent styles!" Daniel says-to include a combination 

of "classical and modern, curious, qua int, and decorative that escapes any category," and 

con temporary works by artist friends . 

Given their affin ity for twentieth-century design, it's highly appropriate that Suduca and Merillou 

make their home in a late-1960s Brutalist concrete structure by Pierre Debeaux, a disciple of 

Le Corbusier. They share the two-story, 2,000-square-foot home-bui lt on the roof of a 

residential bUild ing in the center of Toulouse- w ith their daughter, Mary. 

In decorating, Meri llou says, they "wanted to respect the archi tectura l setting but bend 

it to our decorative codes. We tried to create the atmosphere of a studio, cozy with ou r 

collections, our books." 

That feeling of warmth comes in part throug h pieces by Suduca and Meri llou's persona l friends. 

Among their favorites are wh imsica l works by surreal ist scu lptors Fran<;:ois-Xavier and C laude 

La lanne, w ho they met while students in Paris in the 1990s. A La lanne sheep's head rug 

dominates the living room, alongside sunny yellow armchairs from 1925 by Francis Jourda in, 

and a Lalanne Ostrich desk is perched in the guestroom , w hose wa lls bear ivy-patterned fabri c 

by Madeleine Castaing . 

"Each piece has a story," says Suduca. "Noth ing is here just for the decoration or the va lue . 

Everything is here because we love the artist or because of the memories it holds for us." 



A prized rug, Grand Troupeau de Mo ns 
(big flock of sheep), is by Fron<;:ois-Xavier La lann 
1978. The bronze Pigeon lamp on the side table 
is a lso by Lalanne. The woven chair and ottoman 

are by Jean Gillon. 







A large-scale painting by Safu Teshigahara 
and Bruce Tippett's 1967 work Item 2 are 
placed obove the Maison en sofa ol'\d 
Jean Prouve coffee table 







Suduca and Mer il lau designed the wood-and-marble 
sink. The stool is by Fernando and Humberta Campana. 
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A desk with bench and a pair of choirs , all in limed oak, 
ore by Jean-Michel Fronk. The flatweave cotton rug , designed 
by Gustaf Fjaestad and executed by his sisters Amel ie and 
Anno Fjaestad, is from 1932. The mirror wi th chestnut frame 
is nineteenth-century French. 

• 
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Carlos Aparicio, New York 

Carlos Aparicio attended the acclaimed Rhode Island School of Design and then went to 

graduate school at Harvard, where he studied architecture. W hen it comes to fine decorative 

arts from the early twentieth centu ry, he is, surprisingly, se lf-taught-but he stil l approaches 

furnishings w ith an academic ri gor. "I am fasc ina ted by history and always want to learn," 

the Cuban-born architect explains. "My mind doesn't stop thi nking just because I need to 

se ll a lamp." 

Aparic io opened his gal lery in 2001 in SoHo . Five years later, he bought his 2,500-square­

foot loft apartment in an old wooden industrial bUilding nearby, then set about dividing 

and renovating the raw space in order to showcase the type of twentieth-century European 

masterpieces-much of it Scandinavia n and French-that he sel ls. 

Removing the battered tin ceil ing, the architect substituted smooth white wa llboard. Underfoot 

he laid pale, hand-scraped wide oak planks milled from logs he discovered in a barn upstate 

and then bleached th ree times . Fi ttingly, Aparicio favors the apartment when it is illuminated 

by winter light, w hich he supplements w ith the golden glow of vin tage ceramic table lamps 

by the likes of Axel Sa ito . "We strive for humanity in New York, and we strive for warmth," 

Aparicio expla ins. 

The loft, a short wal k from the gallery, often serves as an adjunct conference room. Clients 

take seats in the luxu rious library-cum-din ing area, surrounded by a carefu lly edited col lection 

of books on art, architecture, and design. Around the table are ce rused neoclassica l cha irs by 

one of Aparicio's favorite deSigners, Jean-Michel Frank, whose works are always part of the 

dealer's inventory and personal col lecti on . Of particular interest are pieces by Frank that were 

executed by the Argentine compa ny Comte in the 1930s and early 1940s. 



A 191 Os adiustable light fixture in hammered brass, glass, 
and fabric is a unique piece designed by Carl Westman 
for his brother. The rug by Marta M60s-Fietterstrom and 
walnut table by Otto Schultz are both 1920s Swedish; 
the table holds a collection of early-twentieth-century Danish 
ceramics. The nineteenth-century rosewood chairs with 
original horsehair fabric, from the State Art Museum in 
Copenhagen, ore by Michael Gottlieb Bindesb011. 

• • -• 



In the office, an iron-and-Ieather desk and chair by 
Jean-Michel Frank, circa 1940s, sit on a rug from the 
same period by Marta MMs-Fjetterstrom. The ceramic 
table lamp is by Svend Hammersh0i. The bronze 
tabletop scul ture and larger plaster sculpture are both 
by Einar Utzo -Frank. 





• • • • 
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Two chai rs in parchment~overed oak flank an oak 
coffee table, all by Jean-Michel Frank, who oIso 
designed the oak console. The iron benches with 
verdigris patination are by Falke Bensow. A rosewood 
side table with sunburst top, designed in the 1930s by 
Jean Pascaud, holds a lamp by Svend Hammershoi, 
whose painting hangs adjacent. The 1937 divan in 
parchment-covered wood and brass is by Andre Arbus. 



Jean-Michel Frank designed the parchment-covered oak desk; the 
pa ir of oak armchairs with silk upholstery; the glass, wood, and 
bronze desk lamp; and the bronze Tete du Femme floar lamp, a 
collaboration with Alberto Giacomeiji. Armchairs in palm wood 
and caning by Francis Jourdain flank a rosewood secreta ire by 
Jules Leleu. The rug is by Marta M66s-Fjetterstr6m. 



A 1920s plaster bust by Einar Jt7()n-~"rm)k looks out 

from the dining area to the living 
light fi xtu re is 1930s Swedish; the 
are by Jean-Michel Frank. The 1960s 
is by Eric Rasmussen. 

. The cut-glass 
and chairs 
bletop sculpture 
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Moisan Jansen's 1940s silk velvet armchairs face a Cuban 
mahogany table by Johan Rohde and a 1930s Cuban mahogany 
sofa with original wool upholstery by Kaare Klint. The gloss-front 
cabinets, in limed oak with Hermes leather, are 1920s, by 
Paul Dupre-Lafon. The large pointing is by Cindi Johnson 



Neoclassical armchairs in oak and leather fla nk an oak cabinet 
with parchment insets, all by Jean-Michel Frank. The 1930s table 
lamp in ebony, parchment, and brass is by Clement Rousseau . 
A drawing by Svend Hammershoi hangs above. 
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A silting area has an armchair and sofa by Kaare Klint. 
The iron table and lamp, in the Tour Eiffel pattern, are by 
Jean Royere. The wool rug is 1940s Swedish. 



Idris Khan's photograph Blossfeldt .. . After Karl Blassfeldt 'Art Forms in 
Nature' hangs above a table by Kurt 0stervig. The bronze vase is 
by David Wiseman. An armchair by Robert Mallet-Stevens sits nearby. 
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Steven Volpe, San Francisco 

A respected interior designer for more than twenty years, Steven Volpe opened his accla imed 

Hedge Ga llery to celebrate "g reat but underappreciated " French, Ita lian, and Ameri can 

designers spanning the twentieth century, such as G ilbert Poillerat, Andre Arbus, Jacques 

Quinet, Tommi Parzinger, and Ma ison Jansen. N ow, the collection has expa nded to include 

not only rare vintage furnishings but high-concept contemporary works by Tony Marsh, Paul 

Philp, Erna Aa ltonen, Ern st Gamperl, and Ri tsue Mishima. 

The same mix can be found at Volpe's 2,OOO-square-foot home in a former paper warehouse, 

south of Market in what was San Franc isco's first loft conversion pro ject. Volpe says his design 

concept for the loft-with its vast volumes, rough brick walls, and th ick structural columns­

was to "leave the space to speak for itself and to create a background for the furnishings and, 

especia Ily, the art." 

Enhancing this functionality were his selection of simple surfaces-wide-plank oak floors , 

Calacatta d'Oro marble-and his decision to avoid designating areas for specific uses, so 

that the central space, with its large bookcase and table, can serve as either library or dining 

room, depending on need. 

Such gestures indeed allow the home to function as a de facto gallery space, w ith large­

sca le works that include photography by Idris Khan and a plaster relief by Jan Schoon hoven . 

Contemporary sculptural pieces include Forrest Myers' Tosco aluminum w ire cube and Ron 

Arad's carbon fiber chaise, both of which form a dramatic juxtaposition to vintage Franco 

Albini chai rs covered in Mongolian lambskin. 

An incessant collector, Volpe wi ll select for his home pieces from Hedge that" speak 

specifical ly" to him. He keeps things fresh by constantly rotating works in and out of storage . 

His on ly domestic compla int? "I wish I had many more wa lls." 



The steel~and-concrete coffee table is French 1950s, and 
the molded cork cubes on either side are by Martin Szekely. 
A cube of silver anodized aluminum wire by Forrest Myers 
sits between Franco Albini's Tre Pezzi chairs covered in 
Mongolian lambskin . Behind are a vintage commode by 
Piero Fornasetti and Ron Arad's Oh-Void chaise in carbon fiber. 

:: 10 









Volpe designed the walnut-and-steel dining table. Two of 
the armchairs are original Constructivist pieces; the rest 
were copied to match. The ceiling light is by Alf Johansson. 
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The Nextel-finished a luminum bookcase 

is Martin Szekely's T5 . 







Tony Ingrao and Randy Kemper, New York 

Tony Ingrao, the Manhattan antiques dealer and architect, and Randy Kemper, a onetime 

fashion designer, must have crossed paths many times over the better part of a decade w ithout 

actually meeting. Both spent time as expats in Paris in the '80s, and Ingrao's mother later 

worked with Kemper at Bill Blass in New York. But it wasn' t until they were introduced by a 

mutual friend tha t a connection was forged, and from there it wasn' t long before Ingrao lured 

Kemper away from fashion. 

"We tend to like the same things," notes Kemper, who now serves as creative director at 

Ingrao, the interiors firm and gallery, wh ich sel ls furniture and art from the eigh teenth to the 

twentieth centuries, in a decidedly twenty-first-century setting. Ingrao agrees, but clarifies, "His 

perspective is fashion and glamour, and mine is architecture and history." 

The two live in a 3,000-square-foot apartment in a 1977 building on Fifth Avenue, a couple 

of blocks from the gal lery. "The proportions of the space were not glamorous," Ingrao says . 

"The ceiling is only eight feet, three inches, so the view of Centra l Park was the most important 

th ing ." He pulled down wal ls separating adjacent apartments to crea te a 38-foot-long living 

room and adjoining study, all overlooking Central Park. 

Ceil ings throughout are sprayed w ith an opa lescent pearl grey metallic paint for w hat Ingrao 

ca lls "a cloud feel." Elsewhere, an ebonized oak-veneer checkerboard wall cover ing, black 

glass, and glass tiles are used to add depth and reflect light. 

Eclectic furnishings reflect the couple's professional li fe, "exploring the balance between 

antiques and modernism." In the living room alone are a 14-foot Dutch Old Master painting, 

w hich was hoisted in by crane; a large Jean Cocteau midcentury rug; the foot of a life-size 

Roman bronze from the first cen tury; and 1970s overhead lighting that came from a Ferrari 

showroom . 
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A prized Frits Henningsen wing chair from 1938 sits in the 
entry. The cei ling fixture and Soubrier pedestal by the 
custom stair rail are both 1930s. The ebonized wood mirror 
is eighteenth-century Dutch. 

-
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Joel Chen, Los Angeles 

Joel Chen has achieved somewhat legendary status in the Los Angeles antiques world. Lauded by 

his fellow dealers for his impeccable eye, Chen is credited w ith being among the fi rst to fearlessly 

mix styles and eras, combining seemingly unrelated pieces in a way that inexplicably works . 

like his massive warehouse on N orth Highland Avenue-20,000 square feet cra mmed with 

Danish modern, vin tage Chinese furnishings and accessories, antique and contemporary 

scu lpture, outdoor furniture, plus an additional 20,000 square feet of exh ibition space 

downstairs-Chen's home is an indefinable cacophony of disparate pieces that somehow 

manage to work together in perfect harmony. 

A Tudor in LA's Hancock Park neighborhood, Chen's home of more than 30 years is 

immediately distinguishable for its wood floors, pai nted in various rooms w ith stri pes, zig-zags, 

and geometri c shapes of ei ther black and white or pale yel lows and browns. Chen and his 

Wife, Margaret, got the idea from an article in a 1980s issue of House & Garden on a home 

designed by Thomas Britt. "We copied it," Chen admits. "After twenty-five years it has its 

cracks, and there was some water damage. But it's all part of the aging process, and we never 

change it, as we love it. " 

In the entry, one of two high-backed Fri ts Hen ningsen chairs that Chen is "proud" to own backs 

on an orna mental metal stair rail. In the dining room, a favorite Roman bust of a horse shares 

space with a contemporary neon light sculpture. The sitting room has a pair of black leather 

Laverne sofas and two not-quite-symmetrical Ole Wanscher cabinets, plus a prominent hanging 

wi re sculptu re by Ruth Asawa. The living room is a mad melange of Danish seating, Asian and 

African artworks, leopard and red-leather upholstered pieces, gilded Corin thia n columns, and a 

con temporary woven metal stool by Harush Shlomo paired wi th aluminum chairs by architects 

Mark Sexton and Ron Krueck. 

In decorating the house, Chen says, "my initial feeling was a grand philosophy of ' less is 

more.' But after one day of trying, I couldn't bear to get rid of anything. So we changed our 

philosophy and thoug ht, 'Why not? More is more.' " 

It's the same concept he espouses to his clients. "Amazingly, things from different eras, different 

makes-the juxtaposition actually works . I just col lect w hat I like and put it together-b ig goes 

wi th small, colors are mismatched. It's all very today." 



_\th·(·pnll",,, English console in 

~lorO lomps by Angelo lelli for 
l>n~:nown origin, ond 0 stucco 

...... ,em" century B,C. Th~tool 

A kinetic light sculptur~ by 
neorby, 





The silting room has a number of pieces by Dan ish 
designers. A lorge con temporory porcelain vase by 
Per Weiss is centered between two rosewood-and-brass 
cabinets by Ole Wonscher. The leather easy choir is by 
Mogens Voitelen, and the block leather PK33 stool is 
by Paul Kjaerholm for E. Koid Christensen, circa 1958. 







An untitled copper wire sculpture by Ruth Asawa hangs 
near a pair of 1950 block leather sofas by Katavolas, 
littell & Kelley for Laverne International, sourced from the 
office of architect Minoru Yamasaki. The coffee tables are 
by Paul Kjaerholm for E. Kold Christensen . The yellow 
enameled-meta l stool and the white bi rch bench in front 

of the fireplace are by Tanya Aguifiiga. 
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An eighteenth-century Nubian sculpture from Italy 
stands between twa nineteenth-century Japanese 
wall screens in the living room. The ebonized 
specimen-wood table is early-nineteenth-century 
Anglo-Indian. The woven brown leather chair is by 
Katavolos, li ttel l & Kelley for laverne International. 











The garden furni ture was designed in the 1 950s for 
Salterini. The fou r-vessel Bongo planter, circa 1960, 
is by David Cressey. The exotic potted plants are from 
Los Angeles nursery the Tropics . 
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A 1950s Italian painting is flanked by 1960s Kalmar seances. 
The armchairs are by Milo Baughman, and the sculptura l side table, 
one of a pair, is by Philip and Kelvin Laverne. The floor lamp 
is by Curtis Jere. 



John Salibello, Bridgehampton, New York 

During thirteen years crisscrossing the Uni ted Sta tes openi ng stores for Italian clothier 

Benetton, John Salibello acquired decorative doorstops, cookie jars, and other antiques at 

an alarming rate. In 1992, w ith the col lectab les th rea ten ing to take over his living space, 

he shifted gears and opened his first shop, selling Ameri cana and old pine furniture out of a 

charming wood-shing led Victorian house on the main street of Bridgehampton, N ew York. 

Three years la te r, he expanded to Manhatta n, where he operates ou t of two storefronts on 

East 60 th Street, and began transi ti oning his inventory, first adding Italian glass to the mix, 

then modernist furniture. "I just gradua lly branched into midcentu ry," he explains. "Trends 

come all the time, like in fas hion." In 2008 , he expanded his business further wi th an outlet 

in West Palm Beach, Florida . 

At the time he opened in the Hamptons, Sal ibello already owned a cottage about a mile 

away from the shop . For this, his weekend home, he undertook an extensive renovation, nearly 

doubling it in size to 3,500 square feet and adding beams and recycled wood floors. 

For the new great room, he scored a 16-foot-long showcase w ith origi nal milk pai nt from a 

Vermont general store; it currently houses collections of penknives, pencil sharpeners, and metal 

architectural banks. Four C urtis Jere floor lamps resemble construction cranes, and on ion-shaped 

Venini pendants hang above the Paul Evans dining table and chairs . 

Indeed, lighting is Salibello's "special love." In one of his Manhattan storefronts, he points to a 

20-foot-long Venini chandelier that came out of a car showroom. "I a lmost died when I saw it," 

he exclaims . Though he buys in Europe six times a year, he employs a full-time picker based in 

M ilan , who snags vintage fittings from hotels and movie theaters undergoing renovations . "We 

get multiples," Sa libello says, explain ing that it is not uncommon to have fifty examples of, say, 

a Venin i sconce. "You have to buy them all!" 



A 16-foot displa rom a Vermont gene'ml slOiEi, circa 1910, 
anchors . Ing room. Sofas from the 1960s by 1l'oyer Coggin 
flank a 1970s coffee table by Cha rles Hollis Jan~The floor lamp is 

...... 1960s American. The side tables, magazine rack, dnd gloss vases 
are all Italian 1960s. 
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Four Venini Onion lights, circa 1960, hang above 
the Paul Evons dining table ond chairs . 



A 1966 Russian painting hangs in the stairwell. The paint color 
I VU'~ "'.IU' the house is Benjomin Moore's Monterey W hite HC27. 
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The Venini ceiling fixture, 

Austrian mirrors, and French chrome 

side table are 011 1960s. The 1970s 

chrome skulls are by Arthur Court. 





Mady Jourdan, Paris 

Amid the antiques shops of the sixth arrondissement, French furniture grande dame Mady 

Jourdan has rebuilt two floors of an ancient building on a tiny street near the Rue de Seine to 

serve as a Paris pied-a-terre. 

"Clean and easy" is how Jourdan-who began her career selling eighteenth-century works in 

her native France before moving her operation to N ew York's East Vil lage in 1983-describes 

her Paris home. 

From a "mess" of an unrenovated apartment bought on a whim in 2006, Jourdan created a 

serene retreat. Her taupe palette serves as backdrop to eighteenth-centu ry commodes collected 

during the first chapter of her epic professional life, wh ich began in 1975 wi th a shop in Paris. 

After moving her business to the U.S., she turned her sights to 1940s treasures- witness the 

Jean Royere and Maison Jansen in her col lection. 

The col lision of periods reverberates throughout the home: Bedroom wal ls are sheathed in 

a retro silk, w hile the living room's fireplace breast is classic modernism, with bronze plates 

flanking a woven leather-and-suede wa ll covering. Meanwhile, opu lent masterpieces such as 

a vintage Vladimir Kagan sofa and a Paul Eva ns armchair pay homage to Jourdan's adopted 

American lifestyle. 







American lamps fram the 1960s, of scu lpted 
bronze and copper w ith mineral inclusions, flank 
a drawing by Max Ernst. The silk rug wi th gold 
threads and the sofa cush ions were custom-made 
by Chahan Minassian. 



A Paul Evans chair is upholstered in fabric from 
Creations Metaphores. The ebony sculpture is 
attributed to Alexandre Noll , circa 1950. 



bust, OII ,/ilOrly twentieth-century French preparatory 
nillK>n a table by Meret Oppenheim. 

s.Nlorc:ell Cosson hangs above. The 
and linen-and-coHon fabric from 1"6,"4 ' 

ned by Chohan Minassian. 



The floor lamp is by Gilbert POil lerot, circa 1940. 
The occasional table, purchased at Galerie Mougin in 
Paris, has a bronze base by Laurence Montano and 

patinated wood top by Alasdai r Owen Cooke. 
e 1930s ail painting is by an unknown ortist. 



In the master bedroom, a Louis XVI chest of drawers holds 
a gypsum lamp by Chahan Minassian . The Jean Royere 
sconces, circa 1950, are on wal ls covered in grey silk 
from Jim Thompson . 



A wood-and-parchment toble by Maison Jansen, circa 1940, 
holds a lamp by Willy Daro from Galerie Chahan and a 
1972 artwork by Roger Bezombes, Homo-Truelfe. 
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Glenn Lawson and Grant Fenning, Los Angeles 

When Glenn Lawson and Grant Fenning met as students at the Art Center College of Design, 

they had no idea the Pasadena, Californ ia , school wou ld inform so much of th eir personal and 

professional lives . 

Not only did the two open their first store wh ile still attend ing Art Center in 1997, they went on 

to purchase the Los Angeles home of the school's founder, the la te Edward A. "Tink" Adams-a 

labor of love whose design and expansion he oversaw for more than 20 years. 

Lawson and Fenning moved in to the Japanese-influenced modernist house-which Adams 

began bUilding in 1947-in 2004, and have had it designated a historic landmark. 

Overlooking the reservoir in LA's hip Silver Lake neighborhood, the three-bedroom house has 

furnishings designed by Lawson and Fenning, as wel l as many of the twentieth-century pieces 

on which their business was built. 

"The house was pretty rigid," Fenning says. "You put something in it, and it either worked 

or didn't. It would spit it out if it didn 't work ." Unable to find exactly what they needed, they 

designed a bed, a chest, and other pieces that went on to form the basis of their exclusive line, 

which accounts for about half of Lawson-Fenning's sales. "The whole line was inspired by the 

materiality of the house, the simplicity, the slight nod toJapanese," Lawson says. 

The house 's many built-ins proved ideal for display of their col lections: Ca lifornia pottery; 

1960s sculpture, including acrylic pieces by Vasa; and Japanese sake bottles, bud vases, and 

kokeshi dolls. The living room was designed around a Tony Duquette mirror, a gift from the 

home 's previous owners. Also seen th roughou t the house are pieces of Dutch design, a growing 

segment of the Lawson-Fenning inventory. "The th ing we focused on early on was the Cal ifornia 

designers," says Lawson. "Tha t's kind of dried up now, and we're looking at a lot of Dutch 

designers who are unknown outside of the Netherlands." Among those midcentury designers 

are Fri so Kramer, Wim Rietveld, Gerard Van Den Berg, and Cees Braakman, w hose desk 

graces the home's den/office. 

O range accenting appears throughout the house, most notably on the front door. Adams himself 

chose the color, basing it on a Kyoto temple doo r, and used it not only in his home but in the 

Art Center logo. For Lawson and Fenning, there was no question tha t it should be preserved. 

"We were really inspired by the architecture of the house," says Fenn ing. "It was kind of an 

opposi te th ing: Usual ly we'l l decorate a space, but in this case, the space decorated us." 















The bedroom has a midcentury lacquered tantsu cabinet 
and lawson-Fenning Cove bed. The shoji screens were 
custom-designed by architect James Delong. 



The w hite chair with fringe is by Vista of California, 
-.,..".." 1960. James Delong custom·mode the fire irons 

installed the architectural accents in ~ biiel:-walL 





April and Hugues Magen, New York 

Former professional dancers Apr il and Hugues Magen fell in love on the set of a 1995 movie 

in wh ich they were cast as partners in a dream sequence. Not long after, th ey shifted their 

professional attention to furni tu re, starting their business by gathering Eames and Noguchi 

pieces in the u.s. for dealers in Hugues' native Paris. Soon they moved into large-scale, 

twentieth-century French furnishings and accessories, and in 1997, their New York showroom 

Magen Gallery was born. 

At their 1 ,OOO-square-foot Fifth Avenue apartment, earthy-ch ic furnishings-highlighted by 

original Jean Prouve pieces- complement rooms painted grey and deep-brown, w ith bleached 

oak parquet floors. The Magens' private collection is also testament to a shared enthusiasm for 

primitive and indigenous art- often, though not exclusively, African. "The tragically pristine is 

not tha t interesting for either of us," says April. 

Although the couple 's taste is nearly universally admired, the one-bed room apartment's dramatic 

juxtapositions of textures and scale can be cha llenging to visitors . "Which is why," she says, 

"th ey have their homes, and we have ours!" 



A bowl and black ceramic lamp by Andre Borderie are 
displayed on the Charlotte Perriand dining table. The chai rs 
are Jean Prouve. A sculpture by Borderie and Pierre Szekely 
sits on the Prouve red table in the corner. lighting includes 
ceramic sconces by Alice Coionieu and a Serge Mouille 
two-arm floor lamp. 
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The fa<;ade af the hause, which was designed by 
architect William Massie, is composed of concrete, steel, 
insuloted wood, ond KOMA, a PVC bUilding material. 
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Greg Wooten, Dutchess County, New York 

As an electric bassist touring in the 1980s w ith w hat he coi ls a "dinosaur rock band," Greg 

Wooten found himself haunting M idwestern thrift stores in his free time. A SI. Vincent de Paul 

shop around the corner from his grandmother's Cleveland apartment, for instance, yielded two 

blonde Eames plywood chairs, priced at eighteen dollars for the pair. "With a little knowledge 

in that part of the country, you could do a lot of damage," Wooten recalls. 

Discovering the im press ive prices commanded by vintage modern furnishings in New York, he 

forged connections to pick for Manhattan ga lleries whi le still living in Ohio. On the road at an 

antiques show in 1994, he met his business partner, Patrick Parrish, who was then Ch icago­

based. The two moved to New York and in 2000 opened Mondo Cane in Manhattan's 

Chelsea neighborhood, sell ing furnishings from the machine age throug h the 1970s. Four years 

later, they moved to a larger space in Tribeca. 

Architect W illiam Massie is responsible for the shop's in tricate sheet-metal floor, wh ich fits 

together like a jigsaw puzzle. He also designed and hand-crafted a loftlike, 2,300-square­

foot contemporary lodge for Wooten, who had grown up in a geodesic dome in rural 

Pennsylvania . Situated on fi ve acres in Dutchess County, about a hundred miles north of 
Manhattan, Massie's creation took almost five years to construct, utilizing many experim ental 

prefabrication methods. 

"After all the stress I absorbed over those years of construction, I go there now and city stress 

just leaves me," Wooten marvels. In addi tion to the sort of vintage furnishings found at Mondo 

Cane, the two-bedroom "decompression chamber" has arch itectural ironwork by midcentury 

artist Don Drumm on the door to the deck and a rotating collection of ceramics by both Guido 

Gambone and his son Bruno, one of Wooten's many artist buddies. 









A Charles and Ray Eames ESU unit used as a side table 
holds a Gi lbert Watrous for Heifetz task lamp. The vintage 
Eames Shell chai r, covered in layers of acrylic gloss by 
contemporary artist Jim Oliveira, was a housewarming gift. 



Stools by Jonathan Nesci for HALE and a wooden prototype 
for Arik Levy's Rock series are pulled up to a kitchen work 
surface. The dining table and benches are from Tortoise in 
Venice, California. On the table are African bronze currency 
pieces and a bronze bowl by Shan Sutherland, circa 2006, 
as well as a Pyrex flask fram the 1940s. 
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Richard Shapiro, Los Angeles 

Richard Shapiro has worked in medicine, real estate, and the restaurant business-he co-founded 

storied Beverly Hills eatery the Grill on the Al ley, among others-but the one constant in his life 

has been his dedication to col lecting antiques and contemporary art. Upon retiring from 35 years 

in his various other endeavors, Shapiro opened his celebrated ga llery in 2001 near the Pacific 

Design Center. 

"My intention was to open a rather in tellectua lly based salon of sorts," he says . "Certainly 

a com mercia l ven ture, but also a place w here people could come and talk about ta ste and 

juxtaposition and design and have a glass of wine." 

At first, his focus was on early Italian furniture and ob jects, from antiquity to the seventeenth 

century, wi th a smattering of newer pieces. N ow, that inventory has expanded to include 

French works, a bit of Art Deco, contemporary photography, and whatever else catches his 

eye- "the very best of any type of piece." In addition, Shapiro designs a line of linear, spare 

furniture, Studiolo . 

N owhere is Shapiro's gift for juxtaposing works of various styles, eras, and origins more evident 

than in his home, a meticulously cu rated 1920s Spanish-truly, more museum th an house-in 

Holmby Hills. In the dining room alone, along with the French Em pire table, one encounters a 

sixteenth-century painting of Sa int Peter, an expansive wa ll piece consisting of 192 individua l 

paintings by contemporary artist Al lan McCol lum , and a tribal chief's stool from Ivory Coast. 

Elsewhere are antiquities that include a tableau of heads from the Hellenistic period through 

the sixteenth century; a collection of drawings by old masters; a Fornasetti cabinet; and 

con temporary paintings and sculpture by the likes of Ellsworth Kelly and Tony Smith. 

In the meandering, elega nt garden, one is transplanted to Europe. Inspired by a trip to 

Marqueyssac in France, Shapiro crafted a dream world dominated by scu lpted boxwood 

hedges that lead toward a scale model of the temple portico of Palladio's Villa Chierica ti near 

Vicenza . Shapiro had the temple constructed of redwood, then hired a Hol lywood set designer 

w ho used a combination of lime, plaster, gesso, and paint to give it th e look of eroded stone. 

"I am a student of surfaces," Shapiro says . "I like to live in antiquity, and it's very hard to live in 

antiquity in Los Angeles unless you create it. " He adds, "I want to transport people both in the 

ga llery and in the home. I want them not to know where they are once they're here, and to feel 

like they've gone to a new place, a different place." 







Ewerdt Hilgemann's stainless-steel sculpture from 2002 hangs 

over the eighteenth-century French limestone fireplace. A 
nineteenth-century sculpture from th e Bete people of Ivary Coost 

stands nearby. The Pyramid read ing lamp is by Studiolo . 
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A wall sculpture by Jeanne Silverthorne hangs near 
the breakfast table and muslin-covered choirs. Sol LeWitt's 

Open Cube and a ci rcular LED wal l scu lpture by 
Tatsuo Miyojima can be seen in the adiacent dining room. 





Nineteenth-century copies of Regence choirs surround the French 
dining table, circa 1825. Robert Morris ' felt wall sculpture hangs 
above a Lucio Fontana Natura sculpture in bronze. 
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Allan McCallum's insta llation The Surrogotes consists of 
192 individual pieces. 
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Shapiro's own paintings and a seventeenth-century 
Italian mirror hang in the studio, A nineteenth-century 
drum table sits on a Turkish rug The Minima sofa and 

armchair are by Studiolo . 
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Lisa Bowles, Sag Harbor, New York 

lisa Bowles has been designing in ter iors and sel ling antiques on Long Island since 1999. 

She set up shop at East Hampton's Red Horse Plaza-"the best location, surrounded by 

amazing dealers," she says-in 2002, naming her operation after Howard Roark, Ayn Rand 's 

uncompromising architect from The Fountainhead. As for "Modern "? Bowles defines it as "of the 

moment for me, even if that involves a mix of nineteenth-century and Pop." Among her inventory 

is work by some of her favorite Europea n deSigners, such as Wi lly Guhl and Preben Fra bricius 

and J0rgen Kastholm . 

Bowles and her Jack Russell terrier, James, live in a midcentury ranch house in nearby Sag 

Harbor. When she found it in 2003, it had white vinyl siding, an origina l blue-and-yellow 

tiled bathroom, and a glass shower door etched w ith go-go gi rls. In addition to installing new 

surfaces such as bleached pine floors and a cedar ceil ing w ith hand-waxed finish, Bowles 

completely reconfigured the floor plan. She converted the livi ng room into a multi-functional 

space that serves as foyer, library, and dining room; the garage became the new living area; 

and a portion of the front porch was used to crea te hallways . 

The opened spaces and seren e finishes can accommodate oversize furnishings such as a stately 

eighteenth-century Italian armoire and a nineteenth-century Engli sh apothecary cabinet. Such 

large-scale items are a focus at Roark Modern, so she regularly keeps th ings at home for a 

time- the selections are often governed by dinner-party requirements-before "letting them go." 









j 





A chair by George Smith, 1950s, sits in front of an eighteenth~entury 
Ital ion armoire . The gloss-and-chrome floar lamp is by Franco Albini, 
1970s . The artwarks on the mantel are by students of the 
Skowhega n School in Ma i ne . 
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Robert Stilin, East Hampton, New York 

Robert Stili n has a business degree from Skidmore College, has flirted wi th real esta te, and 

once worked for his family's Wisconsin lumber concern . So it's fair to say that he never 

envisioned a future in interior design. "I have absolutely no education in it and got into the 

business by default," he jokes. 

He made his orig inal foray into the field in the 1980s, wh ile in his mid-20s. For a time, he 

operated a shop on Worth Avenue in Palm Beach, Florida, sel ling antiques and accessories; 

the plan was to roll out six or seven more locations before selling the company for a tidy profit. 

Instead, after a customer asked him to furnish a res idence, he came to the real ization that his 

core business shou ld be "crafting lifestyles for people." 

Sti lin moved the store and design office to East Hampton in 2002, settling himself and his 

son, Dylan, into a new six-bedroom residence w ith exteriors fashioned after the area's shingled 

potato barns. Its 5,500 square feet display a col lection of color photography by the likes of 

Richard Mosse and Alec Soth, hung on walls painted Stilin 's signature custom w hi te, a color he 

finds equa lly cr isp and warm. "I'm not about crea ti ng drama or theater, because home shou ld 

be about comfort and sanctuary," he says . 

His col lecting philosophy is illustrated in the living room, w here an Arne Jacobsen Egg cha ir 

from 1957 is juxtaposed w ith a nineteenth-century French farm table cut down into a coffee 

table. "I've understood over time that it's about creating layers and history," he says. "Antiques 

add instant age to a new home." It was that same ethos that informed the timeless interiors 

he designed for a party barn built by the Barefoot Contessa's Ina Garten- one patron Stil in is 

actually a llowed to name. "All of my clients tend to be low-key," he demurs. 





A sofo of Stilin's design sits under Grahom Gillmore's 
I Think I Can, I Thought I Could. A vintage French lea ther 
ormchair and Arne Jacobsen Egg chair flank a coffee table 
crafted from a nineteenth-century French oak form table . 



The dining area has a wing chai r by Bmge Mogensen . 
A vintage English foctary lamp hangs over the kitchen 
work su rface . 
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Vintage dining chairs, including Arts and Crafts pieces, 
surround a custom table by Waldo Fernandez. 
The photograph is Fra nk Thiel's Stadt 1/07 (Berlin). 



Th" lbel)'"OOIll hos Austrion Cubist oak armchai rs 
English mahogany chest. 
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Iceberg photos by Don Asher overlook 0 Stilin-designed bed 
ond vintage wood-and-meta l table lamps with parchment shades. 
The flatweave rug is from Sweden. 
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Tod Donobedian , San Francisco 

As an enterpris ing 19-year-old spending his junior year abroad at the Sorbonne, Tod 

Donobedian earned extra cash by taking American decora tors on wa lking tours of the ma in 

Paris flea markets. "I cou ldn't get enough of it," he says. Years later, after time in the mortgage 

business, Donobedian went from financing residences to furnishing them when he opened his 

own boutique, The Paris Flea, in 1996 in Santa Fe. 

He moved to San Francisco a decade later and reopened near the designer showrooms of 

Potrero Hill . Another two years on, when a "crow's nest" penthouse loft apartment became 

available across the street, he jumped at the chance to shutter the storefront for good and live 

among 1 ,300 square feet of antiques. "I'm not hostage to the retai l shop, so I am multitasking 

al l day long," he says of domestic duties like laundry that sneak into his workday. 

, 

At any given time, the unexpected con tents of the loft-which he shares with his son, Xavi­

might include a "mad scientist monkey painting," a French copper bathtub, and a midcentury 

fish tank manufactured from bamboo and glass. The assortment is no less Willfu lly eclectic than it 

sounds. "I don't want to be the guy who sells just folk art or Ang lo-Indian furniture," Donobedian 

says. "I don't think one can limit oneself and stay afloat." 

The apartment windows at nigh t are like a beacon to shoppers on the street below, thanks to 

some fifty lit chandeliers- on d immer sWitches- crowd ing the 20-foot ceili ng. His latest venture, 

however, is surrounded by water in the middle of San Francisco Bay. In an old hangar on 

Treasure Island, Donobedian has arranged an additional 9,000 square feet of furn ishings in 

loose vignettes. "Any antiques dealer will tell you that if you g ive them the space they wil l fill it," 

he laughs. 
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Todd Merrill, New York 

When Todd Merri ll , a onetime PR director at Christie's New York, opened his shop in 2000, 

he bel ieved that the future rested with the style of outlandish midcentury interiors and furniture 

designer James Mont. A bona-fide New York character, Mont was a favorite of movie stars and 

mobsters, who coveted his showy, Asian-insp ired modernist pieces. "That aesthetic had been 

discarded ," says Merrill-author of an illustrated Mont biography-who sought to revive interest 

in the flamboyant designer through his carefully selected merchandise. 

As adventurous decorators like Kelly Wearstler began to embrace high-end midcentury 

American gli tter, Merrill's shop became a juggernaut of Downtown glamour. One could say 

the same about the eclectic Greenwich Vi llage townhouse he shares with his wife, television 

producer Lauren Merrill . 

The house, compris ing 1,800 square feet on three levels, had been renovated years before 

the Merri lls moved in by architects Ca lvin Tsao and Zack McKown. After consulting w ith Tsao, 

Merrill restored and simplified the original postmodern architecture. But for the decor, he let 

his tastes run w ild. He insta lled w indow curtains of sil k satin and a built-in bed sh immering 

with gold metallic textiles. He littered the living room 's polychrome terrazzo floor w ith zebra 

hides and brought in a fanciful Bernard Quentin dining table covered in polished steel tiles 

embossed w ith playful French text. Tommi Parzinger also makes an appearance, in the form of 

a lemon-chiffon lacquered vintage sideboard . "The crazier I get, the more people look to me 

for guidance," Merril l says. 
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James Mont's 1940s sofa, newly upholstered in 
Mahogany silk velvet from Nancy Corzine, si ts next to 
a coffee table and gold lamp he designed in the early 
1960s for the King Cole Penthouse in Miami Beach. 
The white floor lamps are by Serge Roche, 1940s. The 
zebra rugs come from clothing designer Geoffrey Beene's 
home in Oyster Boy, New York. 
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James Mont designed the chair, upholstered in silk velvet from Rose Cumming, 
and silver-leaf 1960s table . The two-tiered wood and gold-lea f cabinet is a rare 

piece by Eduard Josef Wimmer-Wisgri ll for the Wiener Werkstbtte, early 1930s. 







lH. Robsjohn{;ibbings designed the desk for 0 

Toronto aportment by Philip Johnson. Ansel Adoms' 
Alder Trees hongs obove . The 1940s shagreen chair 
is attributed to Andre Groult, ond the 1970s 
desk lamp is by Korl Springer 



In the entry, a 7-foot-tall wooo-and-ceramic scu lpture by 
Robert Lee Rosenbaum from the 1970s stands beside 
a 1930s French drop-leaf table with cork top. The TV is a 
1969 Panasonic model; the radio is by Fritz Eichler and 
Artur Braun for Braun, ci rca 1955 . The painting above is by 
Frank Veteran, 1999 . 



Lorry Weinberg and Joan Michaels, New York 

Arriv ing in New York in 1993, twin sisters and budding interior designers Jayne and Joa n 

M ichaels rented a cozy one-bed room in an austere pre-war Central Park West apartment 

tower. Some time later, after moving elsewhere with boyfriends, the siblings ran their design 

firm , 2Michaels, from the apartment. In 2008 , however, Joan Michaels found hersel f headed 

back to occupy the very same apartment full-time with her romantic partner, the vintage furniture 

dealer Larry Wei nberg. 

To make it their own, the couple selected what she ca lls" airy and light" Swedish-insp ired wall 

colors ranging from taupe to pa le oyster grey. The occasional accent comes from the likes of 

a midcentury Pierre Paulin cha ir sold to them by the dealers Hugues and April Magen, who 

are close friends. To electrify the pale palette, Michaels reupholstered the Paulin using a nubby 

cranberry wool remnant from her upholsterer's workroom. 

O ther furni sh ings are rarities from Weinberg's storage unit-th ings too personal, or perhaps 

too precious, to have parted wi th over his years as a partner in the lin Weinberg ga llery, 

which closed in 2005, or as a private curator, or in his current showroom, w hich he opened in 

20 10. Fortunately, these pieces "tend to work pretty well together because they come out of my 

head, with my sensibili ty," he says. 

Weinberg, who in his spare time writes for Interior Design magazine, readily admits his 

attraction to 1940s sculptural forms with an underlying sense of architecture. Turns out that 

M ichaels loved his vin tage bent-plywood folding w heelcha ir strapped w ith army-surplus 

webbing and topped with an Ikea sheepskin rug. "I thought she wou ld re ject it," he says w ith 

genuine surprise. 

Weinberg's art, as he describes it, is in arranging displays of merchandise using a 

"photog raph ic sens ibili ty." Those skills came in handy to fill an empty corner in the living room. 

Walking near the apartment, he discovered a Curtis Jere chrome trefoil pedestal table base on the 

sidewalk. He and M ichaels crowned it w ith a Central African headhunter's mask on a stand­

orig ina lly part of a noted Belgian collection-and, Weinberg reports, "that corner was nailed! " 



Seating in the living room includes an 
Dunbar from 1947; a Pierre Pa ulin rhrli~lIrnm 
in red wool; and a walnut-and-metal wi 
Maurice Marline from 1964. The wood·tJn()-ir<)n 

Harry Balmer. The vintage Salampasu 
---Qn..o..lI,;tL7.i!0~s .S;C u rlis Jere pedesta I. 





A photograph by Sam Somore hangs over a 1940s 
American folding wheelchair of wood with army-surplus 
webbing and a pre-Columbian terra-cotta figure on a 1940s 
Swiss table. The f10tweave Persian rug is from Nasiri. 



A walnut mabile fram the Herman Miller workshop and 
a scale model of a lounge chair by Henry Gloss, both 
1960s, ore among the items on a maple credenza by 
Florence Knoll. The painting is by Fran Hosken, 1973 . 



Atop a 194 1 chest by Eric Schuster are on American wooden bull 
from the 1930s ond a totemic sculpture by Charles Luedtke, circa 1960. 
The contemporary painting is by Ryan Lawson. 



The walnut bed by Osvaldo Borsani , ormchair 
by Franco Albini for Cassia , and West German 
ceiling fixture ore all from the 1950s. 





Richard Wright, Chicago 

Richard W ri ght's early business venture in vintage fashion didn't take off, for one sim ple reason . 

"I didn't like picking throug h dirty clothes," he explains. However, it was during his time at 

second-hand stores that he began to develop an eye for modernist decorative arts, and in 

1990 he opened a gallery in Chicago . A decade later, with his gallery work behind him, he 

and his la te wife, Julie Thoma W ri ght, established their now-celebrated auction house, W ri ght. 

Soon thereafter, they moved into an 1896 limestone mansion in the South Side Chicago 

neighborhood of Hyde Park, a block north of the residence of Barack and Michelle Obama. 

The previous owner had restored the house completely, down to the original woodwork and 

onyx sink in the dressing room, after acquiring it from a woman w ho had deferred maintenance 

during her 60-year tenancy. The W ri ghts installed wall coverings and other elements chosen by 

Julie, who had worked as a commercial inter iors designer, and furnished it w ith the "glorified 

junk" that Richard auctions. "I always live w ith the type of items 1 handle, but 1 don't view myself 

as a collector," he explains. 

His sofa retains its aggressive flora l-print Jack Lenor Larsen vintage velvet, in green, gold, beige, 

and brown. There are touches of postmodernism, too, such as a table and vase forms by Ettore 

Sottsass. N ever one to limi t himself, Wright also welcomes the odd piece of contemporary 

design: Designer Maarten Baas contributed the coffee table; a floor lamp is by Ron Gilad. 

Surprisingly, Wright delights in a particularly unorthodox pair of new wall sconces that 

incorpora te taxidermy squ irrels. "So crazy and cool," he says . 







John Dickinson's cast concrete side table and Henry Glass' 
lounge chair are in the library. The mantle holds antique 
Chinese figures and a Palmer Smith hammered aluminum bowl 
from 1940 . 
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Philip and Kelvin Laverne's coffee table, circa 1965, holds 
an anonymous cast stone sculpture from the 1970s. A ceramic 
floor lamp by Peter Lane stands behind a sofa with fabric 
by Jack Lenor Lorsen . Atop the bookshelf are Harry Bertoia 
sculptures from the 1960s and a 1953 photograph by 
Harry Callahan of Mies van der Rohe at the Arts Club of Chicago. 
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George Nelson designed 
in 1965 for Herman Miller. 
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ALEXAN DER STOTZ 

Hufelandstrasse 34, Berlin 

www.alexanderstuetz.com 

Alexander Stutz opened his showroom in 2008 in Berlin's trend-setting 

Prenzlauer Berg area . He carries furniture and art from the Baroque period 

through the twentieth century, wi th a special focus on Bauhaus designs. 

As an interior designer, Stutz's work has included the japanese embassy 

in Berlin, as well as hotel, retail, and residential projects. 

ASLITUNCA 

Nuru Ziya Soka k 18, Istanbul 

www.aslitunca.com 

The gallery and interior design proctice of Asli Tunca a nd her husband, 

artist Carl Vercauteren, is in Istanbul's trendy Galato district. In addition 

to their own line of furniture in contemporary, O ttoman-inspired, and other 

styles, th ey offer restored European antiques, mainly from the sixteenth 

to eig hteenth centuries. 

AXEL VERVOORDT 

Stokerijstraat 15-19, Wijnegem, Belgium 

www.oxel-vervoordt.com 

Axel Vervoordt is a world-renowned art and ontiques deoler, designer, 

and collector, specializing in ontiquities and Old Moster works, os well 

as decorative objects and furniture from the Renoissonce to the twentieth 

century. His Vervoordt Foundation is the custodian of 0 collection of 

antiquities and contemporary artworks and undertakes various curotorial 

and educational activities. 

B4 20TII CENTURY DESIGN 
539 East 12th Street, New York 

wvvw. b4decor.com 

Sweden is the main focus of Kerry Beauchemin's Eost Village shop, 

which carries furniture, lighting, art, and accessories, including 0 wide 

variety of ceramics. Inventory covers the 1930s to the 1980s, with styles 

that ronge from Art Deco to midcentury modern. 

BLACKMAN CRUZ 

836 North Highland Avenue, Los Angeles 

www.blockmancruz.com 

Adam Blackman and David Cruz have been selling fu rn iture, lighting, and 

curiosities since 1993. At any given time, their inventory can range from a 

Carlo Bugatti chair to vintage Mexican ritual dance masks to an anonymous 

1870s bone-and-ebony cabinet from Portugal. The company also hos its 

own line of furniture, mirrors, ond lamps under the name BC Workshop. 

CRISTINA GRA]ALES GALLERY 

10 Greene Street, New York 

www.cristinogrojolesinc.com 

Interior deSigner and curator Cristino Grajales opened her gal lery, 

which focuses on twentieth-century and contemporary art a nd furniture, in 

2001. Featured deSigners include Philip and Kelvin Laverne, Carlo Moi lino, 

Donald judd, George Nakoshima, Isomu Noguchi, and Sergio Rodrigues. 

DAVID GILL GALLERIES 

3 Loughborough Street, London 

wvvw.davidgillgalleries .com 

David Gil l's 25,000-square-foot gallery in Vauxhall featu res the work 

of classic designers such as Ettore Sottsoss alongside contemporary art 

and furni ture by Ron Arad, Marc Newson, Fredrikson Stallard, Reinier 

Bosch, ond Zaha Hadid. Gil l has 0 major presence at international fairs 

such as Art Basel. 

DE VERA 
1 Crosby Street and 26 East 8 1 ,t Street, New York 

www.deveroobjects.com 

Federico De Vera hos gained a devoted following for his collection of 

European and Asian decorative objects, as wel l as his own line of jewelry, 

which often incorporates antique carved stones and beods . De Vera, who 

started his business in 1991 in San Froncisco, closed his remaining shop 

in that city in 2010 . He now has 0 3,500-square-foot locotion in 

Monhattan's SoHo district and a second store on the Upper East Side . 

DOWNTOWN 

719 North La Cienego Boulevard, Los Angeles 

wvvw.downtown20.net 

Robert Willson and Dovid Serrano have been selling vintage furniture 

and lighting since 1996, with a focus on Italian, French, and American 

designers, including leo Parisi, j acques Quinet, and Edward Wormley. 

The gallery in the LA DeSign Quarter also carries its own line of original 

and reproduction furniture, lighting, and mirrors. 

ECCOLA 

7408 Beverly Boulevard, Los Angeles 

www.eccolaimports.com 

Italion modern is the name of the go me ot Eccola. Owners Ka thleen 

White-Almanza and Maurizio Almanzo in 2010 moved from a smoll 

gallery on Lo Brea to 0 lofty 4,500-square-foot showroom nearby, 

where hard-to-find pieces by Gio Ponti, Fronco Albini, Vittorio Nobili, 

Carlo de Carli, and Gionfronco Fro tl ini share space with contemporary 

lighting and their custom line, Cose. 
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FLORENCE LOPEZ ANTIQUES 

Saint Germain des Pres, Paris 

www.florencelopez.com 

Florence Lopez opened her studio in 1992 in an eighteenth-century 

bUilding in Saint Germain de Pres Her inventory of twentieth-century 

furni ture and accessories focuses on work by Italian madernist, Bauhaus, 

and Vienna Secession architects . Included are pieces by Peter Berhens, 

Le Corbusier, Adolf Loos, Gio Ponti, Alvar Aalto, Joseph Frank, 

and Vladimi r Kagan. 

FREMONTIER ANTIQUAIRES 
5 Quai Voltaire, Paris 

www.fremantier.cam 

In thei r gallery opposite the Lauvre, Patrick and Ja Fremontier sell 

European furniture, artwarks, and objects of "haute curiasite." Amang 

their inventory one might fi nd Raman marble sculptures from the sixteenth 

and seventeenth centuries, eighteenth-century German furniture, and a 

col lection of eighteenth- and nineteenth-century scientific instruments. 

GALERIE HALF 

691 1 Melrose Avenue, Los Angeles 

wwwgaleriehalf .com 

Opened in 2009 by C lifford Fong, Cameron Smith, and Mark 

Goldstein, Galerie Half has merchandise that ranges from the humble 

to the flamboyant. European furniture and lighting from the last three 

centuries is sold alongside pieces of agricu ltural Americona, primitive 

African sculpture, iconic designs by modern masters such as Jean Prauve 

and Hans Wegner, and contemporary artworks. 

GALERIE PATRICK SEGUIN 

5 Rue des Ta illandiers, Paris 

www.patrickseguin.com 

Patrick Seguin, w ho opened his gal lery in 1989 in a 3,200-square-foot 

space in the Bastille neighborhood, focuses on works by French post­

World War II masters Jean Prouve, Le Corbusier, Charlotte Perriand, 

Pierre Jeanneret, and Jean Royere. He also stages exhibitions of design 

and contemporary art at major museums, galleries, and art fairs worldwide. 

GALERIE SAINT JACQUES 

1 1 Rue Pierre de Fermat, Toulouse, France 

wwwgaleriesaintjacques .com 

From their showroom in an eighteenth-century townhouse, Dan iel Suduca 

and Thierry Meril lau offer French decorative pieces fram the twentieth 

century, along with contemporary artworks. Jean Royere, Andre Arbus, 

and Jacques Adnet are among the designers whose works they feature. 

GALLERY BAC 

16 Crosby Street, New York 

www.gal lerybac.com 

Carlos Aparicio, an architect, opened Gallery BAC in 2001 . The SoHo 

warehouse has a wide variety of twentieth-century European antiques, with 

a spotlight on Jean-Michel Frank and Scandinavia n deSigners such as Borge 

Mogensen, Carl Malmsten, and Ole Wanscher. 

HEDGE GALLERY 

48 Gold Street, San Francisco 

wwwhedgegallery.com 

Longtime interior designer Steven Volpe opened Hedge Gallery in 2005. 

Fram a 2,500-square-foot lacotian in San Francisco's antique- and design­

heavy Jacksan Square area, he offers rare vintage furnishings by the likes of 

Andre Arbus, Carla de Carli, and Paul Laszlo alangside contemporary works 

by Paul Ph ilp, Erna Aaltonen, and Tany Marsh. 

INGRAO 

17 East 64th Street, New York 

www.ingrao.com 

Tony Ingrao opened his acclaimed gallery in an Upper East Side townhouse 

in 2002. He offers important eighteenth- to twentieth-century European 

furniture and contemporary artworks, displayed in a pristine, ultramodern 

environment. Ingrao also incorporates such pieces into his work as an interior 

deSigner, alongside partner Randy Kemper. 

J.F CHEN 
94 1 North Highland Avenue, Los Ange les 

wwwjfchen.com 

Crammed with rare midcentury madern furniture, French regency pieces, 

con temporary Eurapea n and Asia n sculpture, fine porcelain, and a wide 

range of lighting, Joel Chen's vast warehouse is an L.A. design landmark. 

Dawnstairs from the 20,000-square-foot showroom is a loft space of the 

same size where Chen has hosted exhibitions of fu rn iture , sculpture, and 

Nymphenberg porcelain. 

JOHN SALIBELLO ANTIQUES 
21 1 and 229 East 60th Street, New York; 2309 Montauk Highway, 

Bridgehampton, New York; 6910 South Dixie Highway, 

West Pa lm Beach, Florida 

wwwjohnsa libelloantiques.com 

John Sa libello started his business selling Americana from one shop in the 

Hamptons . He naw has fou r galleries and has transi tianed into midcentury 

works, offering a wide variety of rare lighting and furniture by the likes of 

Karl Springer, Philip and Kelvin Laverne, TH Robsjahn-Gibbings, 

Tammi Parzinger, James Mont, Gia Ponti, and Pierre Giraudon . 



JO URDAN ANT'IQUES 

www.jourdonantiques.com 

Mody Jourdan retired in 2010 after more than twenty-five years in 

New York sel ling antiques by the likes of Jea n Royere, Maison Jansen, 

and Gilbert Paillerat. The native Parisian continues to consult and to 

represent a line by her daughter, Marie Guerin . 

LAWSON-FENN ING 

7257 Beverly Boulevard and 1618 Silver La ke Boulevard, Los Angeles 

www.lawsonfenning.com 

Glenn Lawson and Grant Fenning have been in business since 1997, 

selling twentieth-century fi nds by the likes of George Nelson, Paul McCobb, 

and many Dutch designers. Their in-house line of fu rn iture and accessories 

blends modern shapes and fi nishes with traditiona l details. 

MAGE N GALLERY 

54 East 11th Street, New York 

www.magenxxcentury.com 

Hugues and Apri l Magen have been in the gal lery business since 1997. 

They specialize in French post-war furniture, sculpture, and ceramics, 

including works by Le Corbusier, Philippe Hiquily, and Jean Prouve. 

MONDO CANE 

174 Duane Street, New York 

www.mondocane.com 

Out of a 2,500-square-foot former warehouse in Tribeca, strikingly 

remodeled by architect William Massie, G reg Wooten and Patrick Parrish 

sell art and design objects originating from 1880 to 1980. Pieces by the 

likes of Paul Rudolph, Milo Baughman, a nd Karl Springer ca n be found 

alongside works by lesse r-known and anonymous designers. 

RICHARD SHAPIRO ANTIQUES 

AND WORKS OF ART/ STUDIOLO 

8905 Melrose Avenue, Los Angeles 

www.rshapiroantiques.com 

Rare European furni ture and artworks from antiquity through the 

Renaissance and into the twentieth century are on display in Richard 

Shapiro's multifaceted gallery, opened in 2001. Added to the mix is his 

Studiolo line of minimalist fu rn iture inspired by 40s French design and, 

exclusively in the United States, the Bordoni Artistic Leather Collection . 

ROARK MODERN 

Red Horse Plaza, 74 Montauk Highway, East Hampton, New York 

www.roarkmodern. com 

Lisa Bowles got into the interior design business in 1999 and opened her 

East Hampton shop three years later. The space was chosen for its ability to 

showcase the large-scale European pieces that are her specialty, including 

eighteenth~entury Italian cabinetry, oversize pottery and sculpture, and 

midcentury works by the likes of Preben Fabricius and J0rgen Kastholm. 

ROBERT STILIN 

Red Horse Plaza, 74 Montauk Highway, East Hampton, New York 

wvvw.robertstilin.com 

Robert Stilin's 1 ,OOO-square-foot antiques shop showcases eighteenth- to 

twentieth-century furniture, lighting, and accessories that have clean lines and 

a modern appeal . The space adjoins his high-profile interior design office . 

T.C. DONOBEDIAN 'S PARIS FLEA 

30 1 Rhode Island Street, San Francisco 

wvvw.parisflea .l stdibs.com 

Tod Donobedian's atelier is a treasure trove of unexpected objects, furniture, 

artwork, and lighting inspired by the flea markets of Paris. Among the 

curiosities are works of American folk art; oversize wooden doors from 

Spain, Egypt, and Morocco; colonia l furnitu re from India; Venetian g lass 

lamps; and antique toys. Donobedia n also maintai ns a 9,000-square-foot 

showroom on Sa n Francisco's Treasure Island. 

TODD MERRILL ANTIQUES / ZOTII CENT URY 

65 Bleecker Street, New York 

wvvw.merrillantiques.com 

Todd Merrill, a former director at Christie's New York, opened his 

eponymous gal lery in 2000 with a focus on twentieth-century American 

and Europea n furniture, lighting, and artwork. Featured designers include 

Paul Eva ns, Karl Springer, James Mont, Gio Ponti, Tommi Parzinger, a nd 

Piero Fornasett i. 

WEIN BERG MODERN 

200 Lexing ton Avenue, Suite 4 07, New York 

wvvw. weinbergmodern .com 

Larry Weinberg's modern design emporium carries furniture, lighting, artwork, 

and objects by the likes of Frank Lloyd Wright, Josef Frank, Paul L6sz16, Gio 

Ponti, and George Hunzinger. Weinberg is also involved in curating, writes 

for Interior Design magazine, and collaborates on interiors projects with the 

firm 2Michaels Design. 

WRIGHT 

1440 West Hubbard Street, Chicago 

wvvw.wright20.com 

Since its launch in 2000, W right has established itself as one of the 

premier auction houses specializing in modern design, twentieth-century 

art, and iconic architecture . Biannual auctions of important design focus on 

masterworks by the likes of Gerrit Rietveld, Marcel Breuer, a nd contemporary 

architects such as Fra nk Gehry and Thom Mayne . 
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