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INTRODUCTION

This early 2(tfi-century view of the Mever May
haarese (designed by Frenk Lloyd Wreight) shons
Wright's individuality combined with Europear
trenels. The surfaces, whether of the walls or of the
Surniteere, tend to be flat and reclangofer, The
influence af the Scottish arclitect and designer
Charles Rennie Mackintosh appears in the grometric
balusteade and the almast medieval weight of the
famp colueres, bt the novelty of thee ambeelle stored
in the fheldl table shows an originad mund.



ne of the interests in collecting antique furniture

surely lies in the history that has developed alongside

the evolving styles and decorative motifs. Each piece

has an individual design background, reflecting both
artistic and social trends fashionable at the time of its construc-
tion. In this book, a selection of tables is used o illuscrate the
development of the Western table over the ages, concentrating
on examples from the 17th century onwards. Funcrion and tradi-
tianal use and the craftsmanship, techniques and materials used
in the making are all relevant to the way shape and design have
changed and developed over the years.

During the 16th and 17th centuries, the use of tables became
increasingly specific, reflecting the needs and status of the owner.
The travelling life of much of the medieval nobility, and the
poverty of most of the population, meant that little more was
needed than the multi-purpose medieval bench, used variously
for scating, sleeping and storage, as well as a table. By the end of
the 16th century, however, the European division berween fash-
ionable ormate tables found at court and the unchanging rough-
hewn practical table of most of the populace was creared and
widened rapidly. It is the furniture of the fashionable thar has
lasted, coming from a more shelrered environment, and which is
of most interest to us now. It was the aristocracy who commis-
sioned the finest cabinetmakers and designers to create tables for
their homes, and it was the wealthy that were keenest to keep up
with the latest designs — a trend which continues today.

Soon after the beginnings of refinement in decoration ar the
time of the ltalian Renaissance, separate table styles for separate
functions began to emerge. Tables designed for writing were firse
found in ltaly in the luxurious 16th-century palaces of Florence
and Rome; dining tables developed away from the simple trestle
and board; and the ornate courts of Louis XIV and XV saw the
flowering of a myriad of small tables and desks — the writing
table, the table de nuit, the dressing table, the occasional rable,
and after the intmducriun of tea from the Drient, the tea table.

The facr that tables were required for each of these separate
functions gives the 20th-century observer a good idea of con-
temporary social developments. The influence of the Oriental
trade routes — through the import of tea, but more importantly
through the import of woods, materials and exquisite artworks —
had a lasting impact on Europe, both artistically and socially.
Delicate, round, candle-holding guéridons, first seen in the 16ch
century, were named after young black pages used mainly to
hold lighting at the European courts, and are a reminder of the
enormous wealth and status that growing trade through the
Colenies brought to so many aristocrats and merchants — some
of which was presumably spent on commissioning tables 1o
decorate their splendid homes. The Georgian obsession with
dravphtsmanship, architecture and landscaping is reflecred in
their intricate gadgetted tables.

But although function is an obvious way to classify tables, the
materials used and decorative styles employed are just as impor-
tant. Generally made of wood, the very earliest rables from
Ancient Egypt, Greece and Rome have rarely survived. Although
the Egyptians prized ebony for its hardness and colour, the
Romans probably used mainly light woods, such as pine and
beech, which are easily destroyed by insects, damp and wear. In
Europe, the native woods of cak and walnut were dense and

durable, but even so, few European rables from before the 1500s
have lasted to today. The European tradition of carving, how-
cver, was developed during the Renaissance, as woods such as
walnut were easily sculpted, and this art was readily adapted o
the new, harder woods impaorted to Europe after the explorations
of the 15th and 16th centuries. Ebony and the exotic zebra and
rosewonds were ideal for the decorative art of veneer, a tech-
nique which uses thin strips of wood to create stunning patrerns
and designs, and which was to change the face — and strucrure -
of fumiture from rhe 16th century onwards. The designs of
Chippendale in the 18th century made the best possible use of
mahopany, showing its fine grain and deep colour to best effect.

In the 19th century, industrialization and newly-discovered
technigques of metalworking saw a proliferation of table styles,
both structural and decorative. The Great Exhibition of 1851,
held at London’s Crystal Palace, was a showease for imaginative
— although sometimes excessive — furniture design, with tables
made of cast iron, bent wood and papier méché, amongst many
others, Over the last century, synthetic marerials have opened
the door to another range of design possibilities, with aluminium
and plywood preceding glass and plastic.

Tables, with their flat surfaces and straight lines, are open to
an endless variety of omament, and consistently reflect the
changing tastes of their times. Craftsmen and designers have
drawn from sources as diverse as religion, archeology and nature
in their search for inspiration, and the different design styles
over the last few hundred years — Gothic, Baroque, Rococo,
Classical = clearly indicate the breadth of influence. In some
cases, the decorative function of a table is without a doubt more
important than its practical use: the gilded 17th-century console
table was originally designed ro fill an unseemly gap on the walls
of the Mirror Gallery in Louis X1V's Chiteau de Versailles; the
virtuoso marble-topped tables of the [talian 18th century were
primarily made for display. Decorated Regency breakfast tables
combine display and function, tilting down during the day when
not in use, thus making the top fully visible.

When trying to unravel the different strands of design which
influence any one piece, classification can often be more of a
hindrance than a help. Evropean furniture design periods have
generally been named after monarchies (Louis X1V, Queen
Anne), architecture (Gothie, Classical), govermments {Empire)
or craftsmen (Chippendale, Sheraron, Hepplewhite); each of
these can be further qualified by a country of origin, and will not
necessarily refer to the same time span. American Queen Anne,
for example, was produced in the United States some 50 vears
after the end of the reign of the English Queen in 1714 - its
restrained elegance was very popular with the settlers. Many of
these styles were revived at a larer date, and either imitared with
a contemporary feel (such as with Victorian Rococo) or repro-
duced using materials and construction technigues preferred by
later craftsmen. Nonetheless, some form of descriptive classifica-
tion is required, and if treated with caution can be very helpful
in identifying the underlying influences on a piece.

The examples in this book have been divided into chaprers
covering each century, and arranged in chronological order.
This is not to suggest an abrupt change in style at the end of
each century, however; furniture styles have always evolved
gradually, as have the socicties they were made to serve.



The Wenser Mardonr fed 3821 freeen e Stoiss Castle of
Wigrgeenr sdvesnr s tlee repmaes eof Joutfe-contuey afvles
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clrerer fpefa are vevrved with Renaissance seeolls and
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eodteereees, Ve cveradl effect i slightdy Sy cned
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n the pre-Christian world, furniture was scarce except

in the homes of the very wealthy. Nonetheless,

when Tutankhamun was buried 14 centuries before

Christ with much of his furniture (for use in the after
life}, it is curious that there was little like a formal table. It is
possible thar some of the stools might have served the same
purpose; wall paintings and vases dating from the time of the
Greeks and Romans clearly show small tables resembling stools
being used for cating and gambling. On the whole, these give
the appearance of being very plain (although there are rare
illustrations of the top surfaces}, but more elaborate examples in
marble have survived.

There is plenty of evidence that tables were in use in many
other parts of the world, including Syria (tables are often men-
tioned in the Bible) and Western Asia. In China, tables were
wsed well before the lst century ap, and chairs and tables were
employed ceremonially and domestically by the 10th century. In
Europe, a brass stand from c. 100 was found at Pompeii, lealy,
cast and chased claborately in bronze, its three animal legs topped
with sphinxes and joined by curving strerchers. Although it is
not certain that it was a table, it resembles closely the form
developed by the time of Christ and the Roman Empire a century
later. A Romano-German sarcophagus from can300 is decorared
with a carved three-legged table with a half-round top and,
again, animal legs and feet, and by Ap400 free standing, wall
and cross-framed tables were all in existence.

Little is known of European fumiture between ap500 and
anl,000. To trace its development through this period, we have
to rely on evidence from paintings and other artworks, [lustrated
manuscripts from ¢1100 show monks and saints seated and writ-
ing on chair rests, but rarely using tables of any sort. The likeli-
hood is that most were of rough construction, with thickly sawn
planks for the top, and four legs. Tables were not used for storage,
as now, and were therefore less necessary than other pieces of
furniture — possessions would have been stored elsewhere, in
chests, coffers or in built-in cupboards. In the Middle Ages, the
bench served many functions — as a bed, a sear, and almost
certainly as a table — and it was possibly with the accumulation
of wealth and a more settled lifestyle that permanent pieces of
furniture began to take root.

Maore examples have survived from after 1400 or so, however,
although tables from well into the 16th century remain difficule
to find. The plainness of the medieval table, often covered with
cloths or table-carpets, was gradually embellished with the
Renaissance vogue for ornament, first seen in ltaly in the 15th
century. These Renaissance examples were different in that the
basic forms were decorared with abundant Classical muotifs,
among them swags, urns and grotesque masks, drawn from
Ancient Greek and Roman art and architecture. (Whether di-
rectly or indirectly, Classicism has always played a major part in
Western furniture decoration and even continues to influence
design of the present day.)

Renaissance ltaly was a great trading nation, which exposed
its designers to a variety of foreign influences: Venice's links
with the Far East encouraged a taste for chinoiserie and the inlay
of both exotic woods and ivory, and the city's proximity to the
Arabic world resulted in the adoption of arabesque patterns.
Such abstract motifs are widely used and have been perfected by
Muslims, because their faith forbids the use of human and animal
imagery.

As the Renaissance took hold throughour Europe, these same
motifs are found on tables in France, Germany, the Netherlands
and in England. Elizabethan 16th-century refectory tables no
longer stood on simple trestles, but might well have sporred
bulbous, carved legs. Stretchers, added originally for screngeh,
became an integral part of a table, providing additional surfaces
for the favoured carved-wood decoration. Northern European
nations were still influenced by the heavier Gorthic style, but the
influential pattern books by Han Vredeman de Vries, published
in Holland ¢1580, showed rables employing a typically rectangu-
lar style evolved from a combination of Gothic and Rococo.

While still scarce in the majority of homes, the 1500s witnessed
a flowering of furniture in the Renaissance spirit, commissioned
by the royalty and aristocracy of Europe. Fontainebleau Palace
{built and furnished by France’s Frangis [, 1515-47) contained
some beautiful decorated rables, as did Henry VIII's Hampton
Court in England. The gap rapidly widened between court fumni-
ture for the wealthy who demanded the latest styles, and the
rough, practical all-purpose table for the poorer population,
which remained virtually unchanged as the centuries passed.



PRE-1600

AN ENCYULOPEDIA OF TARLES

1. A Gothic Qak Coffer, c1500
Although some of the richer residences of this
date might have had separate tables, in the
majority of houses the coffer wasused asa
general piece of fumiture serving as storge
space, bench, table and even bed. The
distincrion berween coffers and chests was
minimal, although generally a chest rravelled
and a coffer did not. A coffer could be as large
as 126t (3.65m) long and 46t (1. 2m) wide. In
1438, the Company of Coffee Makers asked
Richard 111 to probibir the import of Flemish
fumiture in order to protect their home
market.,

This English example is ser off the ground
(ter keep it away from damp and insects), and
has a simple hinged top. The planks are joined
with tongue-and-groove timber, and the front
shows typical deep-carved ‘tracery’ decoration
(so-named after the patterned windows of
churches and eathedmls).

2. A French Henri 11 Walnut

Centre Table, c1580

As in the rest of Europe, France produced
little fumiture of note before 1400, The few
chairs, stools and mbles that did exist were
largely plain and Gothic in style, made of
thick planks and joined with pegs. This
changed with the Renaissance, which spread
from ltaly throughout Eurepe during the 15th
century, revoelutionizing all branches of art.
During the reign of Frangois 1 (1515-47), the
prevailing decorative style in France changed
from Gothic to lralian-influenced Renaissance
designs; the showpiece of the new style was
the Chateau de Fontainebleau outside Paris,
This was the centre for the school of
Fontainebleau, greatly influenced by the
Italian, Francesco Primaticcio (1503-70), and
responsible for introducing ltalian designs in
furniture production. These included carved
matifs and table friezes, which were decorared
with designs such as slender naked nymphs,
chubby angels with garlands of flowers, satyr
masks, strapwork and scrolls.

By the time Henri 1 {1547-59) succeeded
Frangois 1, the applied ans in France were in
turmiil. Apart from the highly decorated
picces displayed at Fontainebleau, another
style, geometric and simple, was emerging in
reaction o Renaissance excess,

This table belongs to the simpler French
style, which stressed the architecrural
elements of the Renaissance movement.
Based on an overall geometric plan, the legs,
shaped like columns, are distinetly non-
Gaothic. Although there isa small amount of
turmed omament, there is very liete carving.
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3. An Oak Court Cupboard, 1600
This early type of sideboard takes its name
from the French word, cowrt, meaning short.
English-made, cupboards such as this are first
mentioned in documents from the reign of
Elizabeth 1 {1559-1603), and in Shakespeare’s
Romea cnd Juliet servants are wold to ‘remove
the court cupboard and look to the plate’ -
meaning to clear the furniture and utensils
after eating 50 as to leave space for dancing.
The drawer in the frieze probably would have
been uwsed 1o store linen or valuables, and the
top would have displayed food and plate.

The rradiricnal English court cupboard
usually had three tiers - here, for example,
there may well have been another tier on top
of the two remaining, but furniture was
constantly altered and adapred. The drawer is
decorated with 'stop fluting’, and the front legs
are bulbous compared to the facter back legs.
The cuphoard is solidly buile, with morice-
and-tenon joints throughout pegged with
wood = the pegs can clearly be seen on the
botrom rail,

4. A Spanish Walnut Table, c1600
This table is rypical of many produced in
Spain during the 17th century, and may well
date from very early in the 1608, Plain, with
elegant bobbin-turmed legs, it has the S-
shaped iron stretchers that were found on a
great deal of Mediterranean furniture of this
period. Iron stretchers are elegant and
stronger than wood, as well as pliable, so it is
perhaps surprising that they were not adopeed
elsewhere in Europe before the [9th century.
The tops of these tables were often attached w
their trestle legs by a loose mortice-and-tenon
joint. This allowed the whole table to fold
when the stretchers were removed.

There is a noticeable lack of carved or other
decaration here, although it was not due woa
lack of skill. Spain and Portugal were at the
peak of their power in the mid 16th century,
and many finely carved and inlaid cabiners
date from both the 1500 and 1600<, A more
likely reason is thart the rable would have been
covered with an embroidered tablecloth or
table-carper showing mythalogical, biblical or
folklore scenes, and would therefore require
less embellishment. This was a continuation
of a custom common all over Europe, as can
be seen from the very fine 'table-carpets’ in the
Victoria & Albert Museum, London, which
date from the late medieval peried onward.

AN ENCYULOPEDIA OF

TARLES
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Easy Come, Easy Go
When Jan Steen painted this Dwich interior in 1661
Fvem s illustreting a proverl and perlups
disapproving of the amblers win riines being
Srittered vy o wine aned food. It also shows o
Ir.lrlll;'q-'_,fhr:n the jﬂf‘b’lf_'l 1.l.l'-_,l'-r1 raiture drr Puriten
Holland: Puritanism seas wlso prevalent in England
eenned Asnerivca around this tie,

The table is freirly plfeesee, the thiel; top resting on
supports releeved by o little gilt and carving. it does,
however, show some fnfluence from extraragant
styles papuler in Franee and fralv. A carpel and «
fiwen cloth have bath been _Il.lrr:nr_r rirdleed Berek for
eliminge,



t the onset of the 17th century, there emerped chree

main types of everyday table in the homes of the

wealthy. A large communal dining table was used in

the grear hall of a stacely home {this could seat up o
30 diners); a smaller, private table, made of thick timbers and
often of cak, for wnting or dining; and the folding table, its flap
supported by the relatively sophisticared gate leg and requiring
hinges. As the century progressed, and homes generally became
smaller, rables which could be exrended for occasional use be-
came popular, Alchough formal public life for royalty wok place
in massive chambers — as epitomized by Louis XI1V's Chiteau de
Vermilles — smaller private apartmenes and informal chambers
required a different style of furnishings,

The Chireau de Versailles, buile during the reign of Louis XIV
(1643-1715), became the standard for European raste. The
showpicce of the Sun King was filled with furniture which in-
cluded tables as extravagant in their size and colour as the palace
they occupied (the ereation of such court furniture often fell
within the domain of the architeet). The *weight’ of these pieces
strongly impressed irself on a room, and furnituee form became
an integral part of interior design. A heightened overall effect
was achieved by the vse of the innovative console table in
particular, which stood apainst a wall, often surmounted by a
mirror forming a pattern with the now larper vertical windows.
Large palaces needed private apartments, and for these too smal-
ler tables were made, some compact enwough for the bedside, and
including drawers to hold cosmetics and writing materials. Like-
wise, the ritual of dining became more complex, and so side and
serving tables were devised, as were wine tables and games rables.

In England, the move towards extravagant European fashions
was halted by the execurion of the king, Charles [ {ruled 1626—
1549}, and the establishment of a Purican stare under Cliver
Cromwell. Tables reverted back to being plain, uncarved and
functional. But with the Restoration of the monarchy in the
16603 came an influx of continental practices.

Tea was introduced from the Orient during the 17th cenmury,
and the rirual for taking rea became part of the aristocratic social
life. Ham House, ourside Londan, the residence of the Countess
Lauderdale, was fully refurbished in prevailing European sryles in
the 16705, An inventory dating from 1679 sugpests that tea
parties were already well established, listing -an ‘Indian furnace
for tee garnished wr silver”. And as well as tea tables, there were

card tables, tables for lishting and occasional cables that were
unfolded when necessary.

English tables began to spore carving and gilding, these hand-
some embellishments often executed by Hugenot craitsmen such
as Daniel Marot and the French carving family, the Pelleticrs.
These were religious refugees, who had left their native France
after the revocation of the Edict of Mantes by Louis X1V in [683,
ending nearly a century of religious freedom and causing many
protestants to leave the country. Many moved o Holland, and
thence to England when the protestant William of Oranpe suc-
cecded to the throne of catholic James [1.

The move towards flamboyvant decoration, and structure based
on beauty, not support or function, came once more from Iralian
sources, and the naturalistic forms of the Baroque fashion. lealy
dominated European taste with its Baroque furniture design,
perpetuating the Renaissance love of decoration. At its best, it
created colowrful and dramatic tables on sweeping, scrolling gile
supports; at worst, it produced heavy clumsy tables wich liede
functional value. Ttalian ables tended to be of soft wood, some-
times poorly carved, although there are some finely carved
examples by the seulptor Antonio Corradini in Venice,

France had already established its own style influenced by the
Baroque affection for colour and the exotic. The decorative art
of veneering, originally known to the ancient civilizations of
Egypr, Greece and Rome, allowed highly-skilled craftsmen o
make full use of the finely fzured hardwoods which arrived with
the opening of world trade routes. The French term ébéniste
(cabinermaker) refers o the preference of early vencerers for
ebony. Veneers were .'n!;Lpn:d for marquetry and parquetry (nac-
uralistic or peometric dr.ﬁlp;n.s rm];\u:.:[j'.uell,'fll1 and cabinet makers
were keen to exploit the decorative possibilities of wood grains
and other marerials. The great cabinetmaker and favourite of
Louis XV, André-Charles Boulle (1842-1732) was renowned for
both his furniture designs and for his intricare tortoiseshell and
brass inlay work, which made the most of colour and texture.

By 1700, tables of bright rod parterned marble on carved-
wood bases of shells, fisures and foliage were no more surprising
than examples featuring Boulle inlay, or constructions of solid
silver. Among the factors leading o such ostentation were the
increase in new wealth and a sheer love of show. There is no
doube chat, compared to their medieval counterparts, tables had
come of age, in terms of both desipn and decoration,



1600-1700

5. An English James [ Qak Dining
Table, c1620

In the medieval period, dining halls consisted
ofa high', or ‘top’, table raised en a plaform,
Ar this table, which held the salr, sar the most
important diners; the rest of the eaters sat at
other tahles, ‘helow the salt’. During the
transition from this madition to a single Lirge
table, as seen here, trestle tables which could
be folded away were used — Penshurst Place in
Kent, England, contains three famous oak
trestle fables from the late 15th cenrury,

By 1580, however, joined rables had
artived. They penerally had a fixed top, six
legs and stretchers between the feet, wsed as
borh foor rests and to stack away the benches
or stools which were sar on, In the lare 1ach
century, these rables were often heavily
carved with elaborate frieze decorations, but
by 1600 they were plamer and more stylized.

This example is fuicly typical, wich a lictle
turning on the legs, some carving on the fricze
whiere the rails meer the less, and mortice-
and-tenon pegeed joines throughout. By the
end of the century, the realization that these
rables were too larpe led 1o the development of
extending flaps. Tables such as these were also
used o play 'shovel board” in Tudor nmes, a
gamne closely related o *shove halfpenny’,
wherein coins are pushed along a fat surface

with the palm of the hand.

6. An Oak Folding Table, c1620
This rable uses the simplest of mechanisms to
open out. The top s opened ke the lidof a
b, with wrought-iron hinges fixed with
nails, and the back leg swings out as a support,
ie “gare leg'. It has standard features for its
time, including hexagonal shape, plain but
slightly rapered legs and a drawer in the flag,
stylized frieze.

Tiahles such as this appeared in almost all
inventories of the big houses of the period. For
example, the 1641 inventory of Tart Hall
nored *an ovall Table of wanscore with falling
sides”. “Wanscore', or ‘wainscor', 15 derived
from the word ‘wain', or wagon, During the
L5th century, wainscot came to mean 'wagon
wood” iz a wagon load of wood or timber);
hence irs use to refer to any wood for furmiture
or panelling.
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R ' i - 7. A 17th-Century Folding Table,
cl630

This fulding table makes use of rwo gare leas,
one on each side. The dvnble gate leg was
senerally employed where the table was larger,
as here, and so needed more suppere. By 1670,
tables seating as many as [0 were made, with
tw grate les on each side 1o accommodare
extending flaps. Another popular vaniarion
allowed the table to fold away alrogecher, This
urilized gate legs which pivored, and a top thar
tilted in the manner of 18th-century breakfast
tables,

This Faiely basic example shows many
standard features of James [ and Charles |
styles. The legs are solid and only very shighely
turned, but the decoration is mone
pronounced; there is strapwork on che lower
stretcher, and 3 running frieze of scrolling just
below the top, Mortice-and-tenon joints
secured by peas can be seen on the inside of
the legs.

8. A Spanish Table of Refectory
Type, cl650

This refectory-style table was the altemanve
ta the Spanish trestle able, I is of heavier
build, with a large, overhanging top, and
deep fmeze with two drawers. The table’s stou
baluster-rumed columns are joined by a
substantial H-shaped strercher; pieces of
similar design were also made m France during
the early 17th century.

Much of the decoration shows Moorish
influence. The souchern third of Spain, which
e luded Granada and Seville, was occupied
by the Moors and their Islamic culture unnil
the fall of Granada in 1492, The decomred
panels on the frieze ane quite geometric, as if
influenced by [ralian Benaissance design, but
the carving has an Arabic asymmerry o it, a5
dis the drswer decoration and iton escurcheon
arvund the keyhale.
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AN ENCYORLUPEDLA OF FABLES

9. A Charles IT Oak Low Dresser,
1670 1600-1700

From s earliest origing in the medieval
peried, the dresser had a ceremonial function
as an early sideboard, A dicticnary of 1611
detmed itas a courr cupboard anly roser g
plate npon', and early accounts of coure life
describe how a pong was sounded to summon
cotirtiers to the dresser before the serict
ceremony of carrving dishes o the master of
the house,

Elsewhere in Europe, the dresser was aften
painted and highly decorated, although many
of the eazliest examples through the 16y
century would have been covered with
tapestries ot eloths, Originally carved, by the
late 17th century the decoration was generally
simple, as seen here. The dresser would have
sat against a wall in the hall, with dishes :md
juzs of pewrer, ete, sitting on it [t may bove
had a ser of shelves attached to the wall shove
it — a hasic form of Welsh dresser, in fact. Low
dressers were pencrally made of oak, and
SHTIEtImes '!|'L"|-'| .

Froan the [8th century cnward, many
dressers had an amached structise for shelves,
claser o thie deesser of rday, It also became 5
more informal piece of furmiture, found in the
kirchien rather than the hallway.

o
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10. A Louis X1V Lacquer and
Boulle Bureau Mazarin, c1670

The elaborate decoration, beight colowrs and
eilt work associated with Logis X1V reign
had in facr been popular for some time before
his swceession as ruler in 1661 ar the ape of 23,
After the Renaissance influence decreased in
France at the end of the 16th cenrury, it fell o
Henry IV (1389-1610) to re-establish the
furniture industry by importing foreion
craftsmen and setting up workshops in Paris,
Under Loans X111, Mme de Medici broughr an
Italian influence to the French cour,
combined with an interest in Flemish art, The
Hambovant Ialian style was reinforced by
Cardinal Mazann, himself an ltalian, wha
ruled as Regent for the child Louis X1V from
[643-61,

Cardinal Mazarin gave his name to the
eight-lesged tremy, a form which Larer
developed curved sides. The bureas Magarm
wis invented in the second half of the 175h
century, and was at first used as horh a writing
desk and a consale table. This example is
relatively light compared ro many pieces, but
is typically cstentatious with irs lacquer and
boulle decoration. The use of lacquer was
promuoted by Louis XIV's Minister of Ars,

L35 Colber, after he formed the Compagnie des
9 £ Indes in 1664, Through the company he
impoted lacquer and other art works from the
Orient.
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AN ESCYCLOPEDIA OF TABLES

. 11. An ltalian Barogque Marble- Pkt bt : * T T : - ~13. A Charles 11 Oyster-vencered
1600-1700 topped Side Table, 1670 : ' Table, c1670 IBUU‘ 1_?{]“

This unusual decoration ot small cireles of T

rersin seeesenree One of  pair of high Barogue side tables from

thie Palazzo Massimo in Rome, this example
boiests anoimpressive combination of colour,
vigorous corves and lines pomting in all
direcrions. The top is made of Siena marhle,
whach creates its own pattern by variety of
shade and colour, and its supparting frame
comststs entirely of curving lines. The legs
Bow, the stretchiers curve insix different
direcrions betore meeting at the centre, and
the aprom is decorated with foliage and
plumes. The conrrast berween the gilding and
red paint 15 also drmatic; the rable is the
epitome of the ltaluan Baroque spinit, tly
con bm (licerally, *with noise'),

High Baroque was at its peak between
1630 and 1650 and was centred on Bome; the
sculprural vopue was strong — this was the
heyday of the renowned papal sculpror,
Giianlorenzo Berneni § 1398-1680). Mapal
influence exerred itself in other ways, too; an
incrense im wealth among new merchant
dymasties browehe Iife to the furniture wade,
ard nepotsm saw the rise of several powerful
families, including the Barbenini, Borghese,
and Bezzonico fumilies. The latrer were based
at the Palazzo Remonico in Venice, where the
established sculpror, Antonio Corrading
(16651731, carved musch of their furniture,

12. A Charles 1 OQak Gate-leg

Table, c1670

Chatles [T reigmed for 13 vears { 1660-83)
fallowing the Puritan Protecrorare, led by
Niver Cromwell. This table clearly shows the
Punitan infleence onadesgm, with plain lines
ancd a total lack of carved decoration, The
shapes are geemetric - the tog is round, the
stretchers rectangular — and even the nimed
legs are simple. The only decoranve elements
are munimal = the aprons hanging from rhe
frieze,

This eable s two sinple pare less, one on
each side, and a drawer in the frieze. The
advantage of twa flaps 15 thar the mble folds
away 10 i small size. Tables such as these were
mzacde for aovariety of perposes, from cand
playing w dinang, and inoa variery of sizes,
The Windsor Castle accounts of the 1650
refer ta‘an ovall wanscott cable 6' 6" long and
4" 6" browd with a urmed frame (the mble
made v fonld) supphed by one William
Cleere,

Afrer 1660, most talles were made in oak,
althongh some were walnut, some vew, and in
the countryside some of fruirwoods. The
fashion for formal gare-lep tables dicd awav in
the early F8th century, but saw a revival after
[ 770 or so; they continued o be produced up
for the mid 19th century, especially for country
'.ITId COTEMION 5.
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veneer (hence the term “oyster’) 15 produced
by cutting the branches of a tree acrss the
erain. Like trunks, brainches show annual
provath rings, and an economical way of
making the most of a special tree was 1o slice
the branches and enclose the rings in a frame
ol lighrer wood. This was generally found on
Enelish furnirure, with woods as vaned as
[hurmuen, lionwm vitae, olive-wond and
various fruitwoods. The shape of this rable is
standard for the period, with barley-twist legs,
inward curving cress-ramed stretchers and
bur feer.

From the 1650s onward, English furmiture
was marked by a retum s decoration alter
Puritan plamness. There were strong
influences from the court of Louis X1V, and
William of Orange was accompanied by Durch
craftsmen, inclsding Daniel Maror (1663-
17521, when he came 1o the English throne in
658, Asaresult, Enplish cabinetmaking
became truly European, blossoming with a
new mterest i decoranive sty les.

Inkay and marquetry were highly popular,
using techmigues such as 'seamead’ marquetry
(made from very fine panels of marquerry
resembling strands of seaweed), foral panels,
anel ivory and rorroseshell inlay. In France ar
this time, André-Charles Bonlle was
developing the brass and tortorseshell inlay
that was named after him.
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1600-1700

14. An English William and Mary

Gilt Side Table, ¢1680

Originally from che Dateh roval famly,
William of Crange came o the thione of
England through his mariage to Mary, the
daughter of James 1L He reigned from 1655 10
1694, bringing with him a greater European
influence in the area of design than had ever
been seen before in Englar, This influence
wais from tao main sources: the French coun
style of Louts XIV (16431715}, which
became increasingly gilded ond omate as e
century propressed; and [oniel Maror, the
famous Huguenot craftsman who was
William's mam adviser on interior decorating
(%ot had fed French persecution of the
Proaestanes in the 1683 and mken up
residence in Holland).

The rich combination of Dutch, Flemish
and French influence can be seen on this table
i terms of its omateness. The table wop s
elaborately carved in reliel with a cartouche, a
departute from the English ieadinen of plan,
funcrional tables which probably would have
been covered with a cloth. The deep fricse has
vows of lobss (rope-twists morifs] thar were
commonly fousd on Tralian cassond { marriage
chests) and other Renaisance furniruze, The
lezs are four 'S scrolls, o change from the
wsual English mumed, round-sectioned o
barley-twasts legs.

15. A Baroque Gilt Side Table,
cl695

The full reperivire of Barogue decomation can
be found on this side table. Tt s designed 1o
take a heavy markle top (although this is
pussibly tos slight o be |i:|.c ottginal), and wild
fuliate scrolls hearing unual feurs hang
from the apeon. There is abso a figure in the
centre of the cross-framed strercher; holding a
sheal of corn, she muy represent Ceres, the
Roman com goddess, or simply be an allegory
ol summet.

In the 10k century, soulprural allegories -
and therr applicanon to fumitire - were a
popular Barogue feature. Consider the two
main fizures on the front begs of this iable. On
the lefr, another Ceres-types figure is dressed
in classical drapes, representing summer, and
on the npght, a shivering, bearded man
symbalizes winter, The likelibood is that this
is ane of i paie of console tables: the other
would have shown spring, probably asa young
grlwith thowers, and autumn most likely
windd have been persomtied as Bacchus, the
oo of wine,

The origrin of this sable is not clea,
parmicularly as some restomtion work may
have occurred on the front figures. The
carving of the man, with s narow Alpine
tace anl the naturalistic branch beneath his
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arm, suppests Northern Europe: naruralism
wats ¢haracteristic of those countries, Bur
cencrally big, swrolling Barogque tables are
theurghi of as Tralian. Established trade routes
between Germany and Traly had been
functioning since the Middle Apes, and 5o had
the exchange of desipn ideas. This mble
prodably comes from Austria, southern
Germany or nocthern Lealy, all of which,
thanks to shifting national boundanes, shared
sinmsilar sryles.

16. A Boulle Table Top, ¢16935

The ar of boulle for Buhl') work was named
after its inventor, Andné-Charles Boulle
(EE42-1732). He was the most celebrared
cabinermaker during the reen of Lous XIV,
and from 1662 onwarnd he worked
continuously for the royal family refurhishing
the various palaces, especially Versilles. He
asiginally mraned as o cabinetmaker,
architecr, engraver and bronze worker, and
published a series of engravings which helped
to promaote his work throughour Europe.
Boulle never signed his pieces, and despite the
Face thiae they sold for several thowsands of
ponneds, a vast sum then, he was often in debe,
thanks to his passion for eollecting works of
art: his enthusiasm for Renatssance ane
plunged him from surples into crippling debr
on several eocasions, from which the King
repeatedly protected b, much to his
aAnnoyance.

His technigque wsed a combination of
metals and toctoiseshell worked i one of rwo
basie wiys, Premmirespurrie utilized hackground
sheets of red or dark worroiseshell decorared,
threagh cut-onts, with nnderlays of variow
metals (including brass, pewrer and copper).
Cromtre-funie, as seen here, reversed the
process, wirh a background of meral and
tartoiseshell underlav, Boulle work remained
popular in France from this time on, peaking
in the 15th century and experiencing a revival
in the 19th,

Oine of irs disadvantages is thar it dmages
easily; a5 the different metals expand ar
different rates, the work can lift off the rable
surface and s very difficult ro replace, The
wrinkle across the central oval has been
caused in this way, but this s sill o very fine
example of 1 Teh-century boulle work, showing
a wealth of decoration: the central anmorial,
mythological Azures, strapwork, flomal and
scroll nlay, and engrving all enbance the
moeclley of bright calours,
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A glﬁ' Feruntyze nrrlmr.i_,f}nrm i begrean .JJ-H' Iy Charles
Cressent of o 8 730, Gilt miourts were popedar in
Frine (‘_ﬂ'r.n’r] e feess fr'lr' ey T.'HIF\ af f.IIH" f:.f.ll.' eenlury
[T LT
Cherles Cressent § 05— 1 7680 was Framee's mosi
talented cobinet meer of the Régenee period,

L1 ul"ﬁ.'l'."l;..’_f:.l.l' !.’.'r .rr';:rm' ”urwf—”rlfr'urli um.f lid’l Im!i:ﬂ';
the afficiad roval calinetmaber. His influence was in
the mote tovwerad lighter fursitiere in the fete 17th
cenfuen: the ‘commode Cressent” naemed afier him is
o ik rr.n'".f.f.ll'.\ r:.g,lr.!'m‘rrr'l'.



hereas the 17th century had been marked by its vasc

variery of rahle shapes and adomments, the 18th

century was  distinpuished  for s crafismanship.

Indeed, the 1700 saw o quality of manulfacture never
since equalled, with the added inteoduction of American crafts-
nsen send desipniers as a force w be reckoned wich.

Anilré-Charles Boulle and his colleagues working at the coure
af Leans XV now preferred a lightening of smacture and simplin-
catiom of form, resulting in stoaighter lines and plain surfaces,
ferepoing inloy and tight curves on every edee. Tt is only neces-
sy 10 hwk ar French Répence styles, encompassing the firsc
three decades of the century, o see how strong the reacrion
azainst Jecoration was in France, a moderate stance which en-
ahled chat conmtry to avoid the Gite thar befell the ponderous
leshan Fansgque.

By 1730 in France a variety of tables was an essential and
valued part of the furniwre of the aristocratic houschold. During
the Réeence period there had been an imcreasing interest in the
gualisy of manufacture as the range of decorative options declined.
Stretchers were disappearing, and veneering with plain wood
gran and Bacquering wis on the rise, Inno time a new siyle, of
which Rézence is considered the frst phase, fully emerged —
Ricoco — based on natural forms, such as shells and foliage,
aminged asymmettically. Thas lighe, elepane yer vibrane seyle
guckly spread from France all over Europe. Because of the
Bococn wversion to straight lines {(which do not appear in nature),
cabinetmkers were faced with the problem of making tables
which curved in several different directions. On top of this,
chents still wanted the same high standard of opulent veneering
covening the wooden carcasses.

All these demands were met — and the highest of standands
maintained — by gifted French menuisicrs and ébénistes such as
Chatles Cressent (1685-1768) and Bernard van Risenburgh (1],
[{30-70%, and, weether with cheir fellow craftsmen — che
mount-makers, gilders, etc — they broughe about a golden age of
furmirere making. The new look for rables favoured eccentric
aming, light-hearred constructions ine light-coloured  woods
fofren with parts et out) and, especially in France, finely chis-
elled gile-lronze, or ormolu, mounts. More table types were
developed in France, notably small specialist ones such as che
whie en cheffonrire (2 work table with a high gallery) and the whis
dorape, for necdleworkers.

The Rawoco in lraly and Germany essencially followed the
lead of France, but in Ensland there grew an affection for plain,
dark wiseds, a trend which began in the 16005 with the Britons'
e for cheir nacive walnuot, and contmuoed later with fumaiture
male of dark red-brovwn mahomny, available from the colonies
nithiont any export duty after 17200 The new wood carved easily
and b yielded beautiful grain patterns, known as *figuring’,
The Chippendale siyle developed, with Rococo pateerns applied
i plethora of English tables — amoeng the favoured motifs were
ko carving, pierced latticework and Chinese motifs. As an
extension of this fantasy element, the Gothic style was revived;
a medieval cuthedral could be evoked on a table, whose legs
might he carved as clusters of architectonic columns beneath
arches in the structure's frie

Indeed there had been pattern-looks of designs for fumicure
in the past — Nicolas Pineaw, for example, produced Rococo
designs in France, and William Kenc's English Barogque patterns
had been published in 1744 — bur when Thomas Chippendale
CITIS-1799) published his Gentlernan and Cabinermaer’s Direcror
in 17534, conmaining over 200 designs, the Enplish Bococo style
was suddenly known and available all over Europe and North
America — and many of the pacterns contained within were for
tables. Although there were many other parcern-books, the carly
acceptance of Chippendale’s desiens stamted 2 new vogue bor
*Anglomania’ in Europe; i also set the precedene for American
cabinermakers o copy larer (post-17801 Hepplewhire and
Sheraton rable designs from their pattern-books well inte the
19th century.

In France and England in the 1760 and 1770s, there was a
sudden reaction apinst the lyde-hearted fumature of the Rococo
era: tables were now being desipned i the neo-C cal sryle,
which had been popularized by the architect RBobe = Adam
(17281792}, whao had toured Roman monuments and borrowed
Classical architectural derails for his interiors. In Adam designs,
tahles often played a crucial pare, frequently being fixed ne
windows, thus giving symmetry to the formal room layouts
Rococo curves and the frippery of sculpred shells disappeared,
and new seraight lines characrerized the tables of 178035 Britain -
perhaps with the added enhancement of futed leps emulatine
the columns which supported the roofs of Roman temples. The
tops and aprons of tables tended o be flacter, often of plain
mahoeany of with restrained, peometric inlay; cabriole leps and
hoof feet also disappeared roward the end of the century. Frunce
and the rest of Europe looked o England’s example and theee-
fore toned down the elaborate decoration and colour of their
tables. The application of ormolu mounes contineed, tempered,
however, by the restrumts of neo-Classicism. With the French

Bevelution, the furniture trade slowed down; withowr new orders
from roval clients, the gualivy of work fell slighily.

Around 1730 American sertlers used either tables browgeha
from their homelands in Europe or, as was more often the case,
made them of native woisls in the siyle of the Old World.
Since early Americans were preoccupied with living rather than
luxury, fumitore desipn in the colomes, cssencially followmg
European trends, of necessity lageed bebind consideribly. Thus
m New England, English seyles of 1693 were siill current in
1710, and Chieen Anne style tables were popular in 1750, nearly
four decades after that monarch’s reipn. On che whole, simple
but elepane plainness appealed o the Puntan spicic of the setelers
for some time, but by the 1780« and 1790, after gaining inde-
pendence from Eurepe — and thanks o Chippendale’s pattecn-
books and ta increased emigrarion — colonial able production
began o catch up with che Ol World and in fact develop its
own distinctive characrer. By 1800 North America boasred
thriving cemres of high-quality production of European-
rables with local variations, such as different styles of inl:
Fall-and-claw feet. These cabinetmaking hubs were concentrated
in Philadelphia, New England and New York: in the latcer,
Pruncan Phyfe was one of the best-known producers of Federal
tables, some of which stll bear his ongimal label.




1700-1600

17. An Ltalian Gilt Side Table,
cl700

The stromge lalian sculptural rdition meane
thust st artists anel craftsmen could tem
their hand w carving decoration. This table 15
similar to picces by Filippo Juvarra [ 1678
1736), who worked i the Falazzo Beale,
Turin, in the 17305 Bat it is often difheult o
date Tumniture produced between the end of
the L 7ih century and the besinmng of the
15th - as a whole, it is grandiose, giltand
scrolling. Iraly elearly led the way in design
during this pericd, bur despiee ths the guality
iof workmanshap was nos often hagh.

The carving on the table support uses
natural forms, such as the central scallop
shell, thus demanstranng the roors of the
Rococo movement, which wis to emerge fully
berween 1730 and 1750, The legs are
serolling, delphin-like fomms, and the support
seems rather large for the small marble top.
The likelihood s thar the top is not criginal o
the prece: s pood seams of markle are
ineressingly rare and vsually limited, itwas
often difficult to replace o smashed rop with
marhle of thee same qualiey,

18. An English Yew Table, c1710
The use of yew tor this table, made during the
retpn of Dueen Anne (1702-14), was an
sl aleermacive o walnu, the preferced
waood until 1720, Afeer that dare, a relaxation
af import dury from English colonies allowed
mahogany to be bonght more cheaply and
competitively, and =0 it became used in
preater amounts. With a tightly patterned
grain and a bright yellow-gold colour, the vew
provides a subtle sccompaniment to the
simple shape of the table.

Thee tusp 15 indaid wach the design of &
hussse, an example of the interest in homely
motifs = hunting, country life, etc—in the
Crueen Anne period, [t is surrounded by o
cushioned edee, another Queen Anne teature,
abowe an undecorared frieze, and is supporred
by straight legs ending i pad feet, There s no
serercher, which pives a lighter feel to the
table, and the only crnament is a slight seroll
where the leg joins the apron, Even the scroll
s restrnned compared to the earlier fussy
Barcxque scroll, and it is this ar of
undesstatement and subtlery which
chameeerizes Queen Anne furniture.
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19. A French Régence Table &
Gibier, c1720
20. A French Régence Side Table,

cl720

The rerm Régence specifically refers to the
eiatly vears of Louis Y of France's reign. Cn
the death of Louis X1V in 1713, a Regent was
appointed to rule the country until Lows XY
came of age. In furniture, however, Regence
style covers the first few decades of the 16th
century, and shows a reaction agamnst the
[weavier, more omate furniture of Louis X1W's
reizn from 1643 1o 1713,

With the thle d gitder, the strercher
remains heavy and square-sectioned, but the
sqquare edges of the top are shightly rounded,
and the architectural, square-sectioned legs
curve, which mive a lighter feel. The table’s
{tieze is omate, s on earlier tables, and is
decomted with seallop shells from which
pierced foliate serolls extend.

The Régence side table dates from a few
vears later, and shows clear sipms of Rococo
influence in its tapering legs and lighter,
curved strerchers. The decper [Heze on the top
prves the piece a vertical feel which makes it
seern taller than it actually is, and the
restrained decoration makes it feel lighrer,

21. An [alian Gilt Wood Side
Table, c1720

Figure sculprure has always been part of the
[ealian arristic tradition. In consequence,
[ealian tables are more often supported by
hurman figures than those from any other
country., One of a parr, this table shiows
considerable High Baroque influence,
Orerall, it scems fairly heavy, and is vaguely
in the style of Antonio Corrading, who
worked in the early 18th century. A sculptor,
Corradini carved some of the furnitare for the
Palazzo Rezonico in Venice, and specialized
in beauriful human and mythological higures,
sea monsters and angels in the Baroque style.
He was already a well-known and baghly
rewarded sculpror of his tme, and it isa
reflection of the imporrance placed on fgural
work that he, not a furniture carver, was
chasen for this important commission.

This table is clearly a side table infended
tir bee =et agrainst 2 wall, as the two rear legs are
decorated in frent only.

1700-1800
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22. A French Régence Qak Console
Table, c1720

By the end Louis XIV's retgn tn 1713, almost
all courtly furmiture in France was gilded.
Druring the reign of Lowis XV, much design
was still influenced by his predecessor, who
was known as the Sun Bing beciuse of his
passion for gilt and orher viswal extravazances,
However, France had long had a tradition of
carved, natumal woed, which had flourished
the beginning of the century under Lonis X111
(16104930 and the Government of Cardinal
Sazarin. Throughout the reien of Lous XV,
the rwo different styles developed, as can ke
seen ¢learly on this tkble,

Made of ask and vme of @ pair, this bare
woind table has been carved wirh courtly mask
decorations, an ornate frieze and heavy,
spuare-secrioned strerchers. Crginally i may
Biave been gilt, but it has since been stripped,
pechaps duning the 195h century (it was
urtsl, however, for gilded furnimore 1o be
made of a dense wod such as oak, which is
harder to carve than a soltwood ). Tt isunlikely
that the marhle top seen here is the onginal;
that produbly would have been a more hnely
parterned marhle of more exoric colours.

23. A pair of French Régence
Painted Torchéres and a
Blackamoor Guéridon, c1725
Torchéres such s these were wsed o auzment
the mann lishring of 2 room ina simalar way e
a spotlichr roday. The chief source of lichr
would have been in the form of a chandelier
tliterally, candlebwolder) o scomces (wall-
mounted candle brackers), This substanrial
panr are cream-painted, heighrened with pile
and feature seulptural carving, They are
probably made of & softwocd, such as beech,
and are in the Bégence style - popular in
France and England in the first few decades of
the 18th cenmry,

The blackamaoor s a 1Sth-century copy of
alate [Tth- orearly 18th-century [ralian o
French figure. Althowgh purely decorative
here, an criginal would have held a
candlestand in place of the basker of froe.
Black papes were very fashionable in [ Tth-
century courts around the Mediterranean and
were penerally recruited from the Moors, the
Arabic-Berber races from North Africa. There
was supposed |y a servane called Guénidim whi
gave his name to such candlestands, and
which was Larer applied o any small round
table.
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24, A Louis XV Ebony Table,
cl723

This chue and elegant table from the fime of
Lois XY wees the classic combination of
ehony veneer, urmolu moonts and briss
stringing, I is the stark contrast of eolours
which gives the table its particular style (a
Lok oftem associated with this dage of French
furmrured, and the lack of stretchers
contribures 1o is lightness. The hlack veneer
wrarages 1o borly slim down the already slender
cabriole legs and grve weight o the top.

The French Bécence periad in furniture
refers oo thie hrst few decades of the 18¢h
century, [tsaw g -11.Ir|" reaction agamst 1he
Teavy, over-decorated preces of the end of the
[ 7eh century, as seen o the bulbous, colourful
work of André-Chacles Boulle,

25. A French Régence Ebonized
Bureau Plat, c1725
Thie bumean plat was the leading torm of writing
table in the Bépence period, whose styles
prevatled ower the st quarter of the centuey,
Earlier LTthecentury wriring tables were
venerally eight-legped, with a deep frieze and
three vertical drawers. This cubic desin wis
epitomized by the work of the French
archireetdesigner, Jean Bérain (1038-1711),
Avound the murn of the century, the
sinepler baerean plat was imroduced, replacing
earhier heavy, houlle (inlaid brass and
tortoiseshell) pieces. This table is ehonized,
using parnt and polish to resemble ehony. The
monmts are ormolu, Frur fumctiomal rather than
decorative, and the top is tooled leather.
Reégence was the French style of c1 720,
not o be confused with the Enelish Begency
|1|_'|iu\| ot cl1B10,
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26. An English George 1 Gilt Side
Table, ¢1725

Fillowing the sobriery of desien during the
reign of Queen Anne, the armival of the new
Hanoverian dynasty brought an explosion of
eolour and tasre. This rable is a clasic

Giearge | pece, decorated with organic shapes
of leaves and serolls, and with srrapwork
carved in Jow relief.

Toachieve the effect of pilded low-relicf
carving, tables such as these were
manufactured in gile pesso, This process
involved making a table in o softwood, such as
pine or beech, to the approximare shape and
size required, and then coating it with gesso -
apaste made of chalk dust bound with
parchment size {or glue). When dried, the
presso was carved in low relied to form
strapwork or other patterns, and then gikled.
Strapwork had been common since ¢1550 in
Europe, and was often in relief on “salmon
spawn’ — a plan glt hackground penched with
hundreds of tiny dots.

Identical to a table originally owned by the
Bravish Roval Family, this prece is stamped
with three indistinctinitials under its apron.
Itisin the style of James Moore (d.1726), who
was cabinetmaker to the Crown and who
supplied furnituee to London's Kensington
Palace.

27. A French Gilt Wood Side Table,
after a design by Nicolas Pineau,
cl730

This mable epitomizes the French Rococo syle
with its complex composition of scrolls and
curves, of diagonal, horizontal and vertical
lines, and of seulprure and decortion. Despite
its many components, it is gquite elegant,
particularly when compared to much Italian
Rococo.

Nicolas Pinesu (1684-1754) was
intleential in the promation of French Rococo
in many fields, including ar¢hitecrure and
jewellery, nd spent some time in Rusa
working on roval palaces around St
Petersbuny. On his retum o Panisin 1726, he
publishied a book of engraving designs for
furniture and inteciors which frequently
emploved rocaille motifs such as shells and
flowers. His specaality was ammanging thee
asymmerrically, 2 srvle which he was the first
to introcduce.
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28. An English George 11 Console
Table by William Kent, 1730

This 15 one of 2 pair of console tables in che
Iralian-influenced soyle which Kene | 1684~
1743} and his friend and patron, the 3rd Easl
of Burlington { 1685-1753), were lareely
responsible for in the firse half of 18ch-century
England. Of heavy, often gilr and richly
carved wood, Kent's furniture was based on
Iralian Barogue work and is known as
Palladian, after the work of the Talian
architect, Andrea Palladio (1508-50),

Kent himself began his career asan
apprentice couch-painter, but was sent 1o
rrain in Iraly as an antist on several occasions.
There, he met Lord Burlingron and the two
went on to become arbiters of English pste
and fashion in the 1720 and 17305 Kent
worked as a painter, sculptor, architect,
interior decorator and landscape pardenes,
although his chief mfluence was on
archirecture and the decotative ams. He was
responsible for the dessgn of London’s Horse
Ciuards Parade, and worked on the interior of
Kensingron Palace. Nor everyone was
impressed by his work, however. Beferring
hies painting, the arist William Hogarth
dismissed bim as a “comtemptible dauber’, and
Horace Walpole spoke of his work as
*immeasutably ponderows’, although he also
mentivoned that its overall effect was
*audacious, splendid and audacious”.

29. A Louis XV Walout Console
Table, 1735

Asymmetry was 2 crucial element of Rocico
design. Applied to fumirure, this meant thar
peither the two sides nor the top or bortom
of 3 piece bore idenrical shapes_ 1£a 17th
century mble, for example, was divided down
the middle, the two parts would be mimor
images. Here, that is clearly nor the case. The
cartouche in the centre of the frieze is noe
symmerical, nor is the omamented stretcher.
The table top i as far from being receangular,
and is abviously of greater weight than s
base. Anoher type of symmetry, alchough less
precise, compares the visual "weight' or miss
of an object. Tvpically, the heavy topofa
17th-century bureau is balanced
‘symmetrically’ by the ‘weighe' of heavy
serolling strerchers,

This style of furniture is sometimes called
com brio, which rranslates as "nowsly’ (in music
it means “‘with movement'). The table is
walnue, a rich wood that s easily carved, and
the decortion is rocaille - morifs taken from
nanure, as opposed to the classical,
architectural morifs seem in the 17th cenrury.
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30. A Louis XV Gilt Iron Console
Table, c1740

Mainland Europe - France in particulis - his
a lively tradition of fine ironwork, which
started in the 16th centry and continues up
fir today, Drom stretchers on tables were in use
in Spain as early as the 17th century, although
Gireat Brirain and the United States only
adopted the idea of meral furnirure in the [%th
and 20th conturies.

This console table and its iron leg suppoets
use hammered-steel strips to form a single
cabriole leg. The pierced frieze imitates wood-
carving, but allowed craftsmen greater
freedom to experiment because of the sirenpth
of metal, The decoranon here is nor
hammered o weoughe when hot, like the
frame, but made from a sepatate, thinner
sheet of metal which is more pliable. The
scallop shell and pendent flowers have been
cut ont as silhouettes and bent inro shape
using a gentle applied hear.

31. A Louis XV Console Table,
cl740

This i a pood example of 2 Rococo gilt wod
and pesso consale table. The console able
originared from the reipn of Lowis X1V - the
Cialerie des Glaces {Gallery of Mirrors) ar the
Palais de Versailles is lined with them,
alremating between windows and mirors
along the walls - and was at that teme fairly
square o shape, with straight, square-
sectivned members.

This piece, however, is pure Rococo. All
curves and very asymmerrical, its legs taper
inward and its stretcher bears a highly
elaborate, foml design. Much of the
decoration is rocaille {maorifs taken from
nature}, a reaction against the solid,
monumental design of the Baroque-influenced
17tk cenrury.

32. A Louis XV Table i Ouvrage,

cl745

The mame table & onerage (‘work rable') often
refers to needlework tables such as this one.
The top is leather-covered, as are the drawers,
which held scissors, thread, ere, and the rable
is decorared with elaborate Rococo inlay
designs of orzanic morifs in kingwood.

This would have been considened the
hewght of Recoco taste, restrained bur lively.
Pieces such as this were produced by the
cabinetmakers. Bernard Van Risenburgh, who
worked berween 1 T30-1770 and stamped his
work ‘BAV.R.B. (and whose identity was anly
revealed m 19570, and Roger Vaindercruse,
known as Laceony { 1 728-99), who wsed the
stamp 'R.V.LC
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33. One of a Pair of Chinese K'ang,

or Low, Tables, 1750

This low table stands only a few inches off the
ground, and was made asan accompaniment
for a K'ang (a Chinese low platform), from
which it rakes its name. The K'ang was in wse
as carly as the Han dynasty (200 nc), and
consisted of a central rectangular section
supported on a structure of frames. Klangs
were wed for both sleeping and sitting; when
sitting, the K'ang rable, as seen here, was
placed on the K'ang (plarform), which was at
the right hewghe for reading or writing.

Kangs and K'ang tables were genesally
mixle of resewond, carved out of as few pleces
of wood as possible. They were usually very
simple, using no nails or dowels, but instead
disgnsed mortice-and-tenon joints. Lacquer,
maxcke from the sap of imees, was popular asa
defence agamnst damp and inseers, as it dried
tora hard resinoes finish. The licquer was then
often decorated with incised desigms, and
sometimes gilt o set with ivory inlay, Other
tibles used by the Chinese included square or
round versions for eating, and high
tectangular rables set azainst a wall as a stand
for a ch'ie (or luee).

The licquer decoration on these tables
became a highly refined art form in the East,
and the source of inspiration for European
chinoiserie decoration from the 16th century
onward.

34. A Finnish Pine Dresser, ¢1750
This eable with o cuphoard below comes from
the Mational Museum of Finland in Helsinki.
It is the legacy of « medicval model which
continued 1o be made well imo the 181h and
19th centuries for evervday use, despite the
fact that the Renaissance arrived in
Scandinavia in the 16th and [ Trh cenrunes
{beoughir by arnists, such as Albrecht Diirer
(1471-1328), who ravelled widely around
Lurope spreading lalian styles. The
conuinued popalarity of tradivional forms was
due roalack of tools and money, which meant
that pieces needed 1o be smictly functional.
The usieven top and edees are prool tha
the rimber was cut with a priminive saw and an
adze probably was used in shaping the pieces,
which were then pegeed rogether. As chis
would have been one of very few pieces of
furmiture in a home, it would have petformed
a variety of functions — as a table, seating,
storage for valuables and foad, enc. Iris clearly
the hasis for some of the forms of
contemporary pine fumiture produced today.
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35. An lalian Rococo Console

Table, 1750

This lalian version of a Louis XV console
table would have served the sume purpose asa
French example: part of the integral
decoration of a room, it would sit between or
beneath windows, possibly wich a mirnor
ahove ir.

Painted rather than gilded, the motifs on
this table are kurgely ‘grotesque’, mken from
designs found in ancient Roman grottoes
excavated from the 15th century onward. The
unusual shapes were pounced on by enguiring
18th-contury artists once the influence of
Renaissance and Barque designs wore thin.
One such was the Renaissance anist, Raphacl
(1453-1520), who employed this grotesgue
style to decorare galleries inthe Varican in
Fome.

Sorsimilar were grotesque motifs —shells,
gatlands of flowers, scoolling fungus-like forms
and exapeerated curves — 1o those of the
French Rococo rocaille repertoire, that it is
unclear wherher Rococo originated in France
ot lraly. French pieces tend to be more
restrained, lealian more exuberant.

This table possibly originated in Genoa, in
the notth of lealy and near to the French
barder, and seems 1o combine the best
characteristies of both versions — resulting in
an elegant, onginal pece.

36. A Mid 18th century South
German Card Table, 1750

This sculptural table shows the influence of
the German Neuwied school of
cahinetmaking, whose famous sons David and
Abraham Roentpen were producing from their
wotkshop from the mid 18th century onward.
Sculprural wood-carving had long been a
spectality of the region, reaching i zenith
with religious Renaissance carving of c1 500,
subduied under the anti-Cathalic Reformation
movement in the 16th century, caning
remains central to South German art to this
day.
Made of walnue, the table has a marquetry
top exhibiting several Rdcoco morifs — bell-
flowers, gatlands, even a parmot; the overall
effect is womewhat darker and more
architectural than that of English marquetry,
although in barh a vaniety of woods &5 used,
The whole rable has a slighely sculprural feel
tov it. The hoofed feer are typically South
German, and the projecting rounded comers
would have been hollowed out 1o support a
candlestick when the table was open. The rap
unhinges from rhe centre to reveal the baize-

covered playing surface.
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37. AMid 18th century German
Table i Ecrire, c1750

This table is nithed in French because of i
obvions debt to French desien., Gesmany at
this date consisted of numersas small states
arud principalities rather than one unified
cauntry, This led o considerable repional
warations i furniture design and gqualiey of
eraftsmarship, one of several reasons why
French fashions had so much influence. The
Seven Years' War (1756-63), involving much
af Europe, also led to a severe loss of Saxony's
territory and income, which meant yet more
reliance on France for [umiture production.
This prece is discreetly Rococo, with
cently curving legs and apron, and uprumed
toes. The German influence can be scen in
the inlay and marquetty, less clear than
French work and urilizing the unusual
combination of kingwood, vew and amaranch.
Althongh French crafrsmen almost always
marked rheir wocks, tighe puild repulations in
Ciermuany left most pieces anonymous.

38. A Louis XV Burcau Plat, 1750
The bereau plar, meroduced duning the
Répence period, proved very popular and
became a standard form in French fumiture.
The finest examples of the 18th century are
associated with the French cobinetmakers,
Charles Cressent { 1685-1768) and André-
Churles Boulle {1642-1732): the larter was
successful at adapting 17th-cemury designs o
15th-cenmury tastes,

This example is relatively simple and
severe in its line, but has definite Rococo
asymmetrical tendencies. [t edpes are curved,
its legs cabriole, and the top is not
rectangular, Veneered ina typically Feench
herningbone pattern of mlipwood and
kingwood, it s simply decorared with
beautifully execured oamalu mounts. The
enounts on @ piece of furniture such as dhis
would have been made by members of the
guihd e ciselenirs: the gl was devoted 1o
wurking up bronze mounts before they were
wilded.

39. A Louis XV Marquetry Small

Table, c1750

During the sccond half of the century, the
tashion fur women to receive visitors while
dressing led to the manufieire of numerous
smuall, beaurifully decorated oceasional rables.
These mnged from high tiped tables, which
stood about 3t (1. 3m) high and held mirmors -
used when standing to dress hair, especially in
laly = to semall dressing rables asch as this.
Buth pracrical and decomtive, they were often
finely finished with inksy and maequerry.

i3

A good example of restrined Rococo, this
table concentrates on shape mther than
claborare decoration. The legs are elegant and
outswept, and the apeon is in the formaf 4
Cupid's bow. The friese comains a brushing
shide (which extends to hold brushes), and the
bl Difts e reveal compartments for make-up,
pomiders, combs, erc.

40. A Louis XV Table de Nuit,
cl750
This simple and funcrional piece of furniture
hield o chamber pet and sar nexe re the bed.
Night tables were used extensively throughou
Europe during the second balt of che century,
and Liter models became increasingly
sophisticated, using fake drawers and closing
diaes to desgmse ther real funcrion,
Although this piece 15 from Louis X%
reigh, which was renowned for ostentation, it
is relarively discreet, discarding the carlier
addiction to ormelu.

41. An English George 11
Chippendale Sideboard Table,
cl754

The nume 'sideboard table' comes from
Thomas Chippendale {1T18-79) himself, as
first seen in his Gentlomnan und Cabimer-maker's
Direcron, st edition, published in 1754 A
mulde to which cabinetmakers sulsenbed, 2
pottern-hook such as Chippendale’s prowvided
a detailed drawing of a piece of fumniture,
wving a series of aptions for decorarion: this
allowed furnicure eakers to either copy or
adapt the original idea. Mare LY in the fisstof
Chippendale’s three editions illusteates all the
charactenstics of this table, although the
original drawing is shightly asymmenrical due
1o the different supiestions i purs forward.

The piece is typical of English Rococo
tahles, alchough ies rop s Lier than iz other
components, possibly due to damage. The
frieze is covered in interlaced blind fret cusps,
an opee and crise-cross ormenianen (TS5t
fulire scrolls; its centre acanthus-leaf
cartouche has an apron pendant hanging
below, The rable legs are elaborately Gorthic,
with 2 central column supported by four
smaller columns, all jomed by crockered
archies and ending in aschisecrural feet.

This well-known sideboard rble, which i
discussed in Percy Macquoid's The Ags of
Muhopon, 172001770, is elatively modest in
size (661 6ind198m wide) and would Bave stood
agenst @ wall o be used for serving, 1t falls
between the more heavily consrnscred early
18th-century side tables and the lighter, more
elaborate sideboards of George 10s reign.
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42. A Louis XV Table, 1755
This dignified able is plain by French
standards, [t is part of the general style which
covered the move from Rocoeo furniture
through cransitional designs to the neo-
classical influence. Tt shows very litcle
decaration; there is no ormalu, and the inlay
and cross-banding are bath unobtmusive.
Rococa influence can be seen in the
colour, shape (curved Jeps and bow apron} and
lusere of the rable, bar the overall lings are
distinctly maore sobre, following a lead by
Charles-MNicolas Cochin (1715-90), which he
took in the late 1740s after tauring classical
Rome,

43. A Louis XV Tulipwood Writing
Table, c1755

This table is from the transitional pericd
berween the Rococo and neo-Classical styles,
The lightness, colour and eurving lines aee all
Rocoea, s are the asymmetrical canouche on
the top and the herringbone pattern ceeated
by the alteenate stripes of light and dark
tulipwood. The table’s cabricle legs still curve,
and the apron bows. But the cleaner lines of
the nea-Classical period are here, and the
ormolu decomation 15 not excessive,

The piece is probably froam the Dubois, a
dynasty of cabinetmakers established by
Jacques Dubois (c1693-1763), and continued
by his brother, Lows [(1732-1790), and
nephew, René (1737-99). René worked for
Lonis XV and Manie- Antoinette before
opening a furniture shop in Paris in 1779,

44. A Louis XV Coiffeuse, c1755
During Louis XV's reign the lrivolity of the
French aristocracy rexched a peak which is
difficult ro imagine roday. The paintings of
Jean-Henoré Fragonard (1732-1806) depict
the indulgencics and excesses in both lifestyle
anil personal sppearance of the rich. The
Swing (1796, for example, was
commissioned by a baron for his mistress;
Fragonard was requested to paint heron a
swing being pushed by a bishap, with the
baron ina place where he ‘could have a good
lock at the lezs",

Elaborare hairseyles were all the rage, and
a coiffeuse such as this was sat ar ro create them
— the name is taken from the French verb
coiffer, meaning to dress the head, The central
panel of the top raises 1o reveal a mirror,
flanked by compartmenes for make-up,
powders, etc. The three fricze drawers are also
compartmentalized, and che shde over the
central drawer pulls out to hold brushes,

16

45, An 18th-century Florentine
Scagliola Table Top, 1756

Scagliala is 8 man-made composition which
imitates marhle and other ornamenial stones,
and takes its name from the Ttalian soaglia, the
number of small pieces of hard and semi-
precious stones used in fietra dera work, Tris
made of fincly grained plaster of Paris mixed
with glue, and eoloured as required. Traces
have been found in ancient Beman artefacts,
Lt the art was revived by Guida del Conte
{13584-1649) and became very popular in the
18ch century {it was almaost always produced
in [taly).

This heautiful table twy is one of a signed
pair, and in consequence is very rane indeed.
It is inscribed *1 P Belloni A Florentia F
1736°, or 'Don Piermo Belloni at Florence
made chis {F=fecit) 1756", and is of excellant
quality. Showing the Rocoeo style acics best,
it uses light colours, particularly pale blues and
preens, and the border feamures Aowers, scallop
shells, small animals and human figures
interewined. The central rustic scene is
typically romanticized — in reality, the life of
an 18th-century shepherd was not so idyllic,

In Enpland in 1664 the diarist John Evelyn
wrote ‘1 have frequencly wondered thar we
never practised chis in England for cabinets',
but it was first seen in the Royal Houselold in
the 1670s. [n 1790, scagiolia was much in
demand as a cheap way of imitating rare
marhle, and a factory producing it was opened
in Londan. It was used by both Bobert Adam
and George Smith; the latter recommended it
for the tops of small tables in bis book,
Huowseheld Farninere, of 1808,
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46. An American Queen Anne
Tray-top Table, 1760

This tray-top table is almost identical toa
walnut iea rable illustrated in the Shorer
Dhictionary of English Frornitsere by Ralph
Edwards, dated 1715 (rowards the end of
LQueen Anne'’s reign). The American able,
however, has a skiet bencath the rectansular
top with protruding apron, a late Queen Anne
featute, and is made of cherry wood, which
has a smooth grain and tends 10 be less finely
fgured. It was made in New England,
probably Connecticut, where such skiming
and pid feet were popular.

American cabinetmakers often used narive
fruit woods, which sometimes included walnue
and mahogany, although it would be very rare
for an English cabinetmaker to we cherry
wood for o fine-guality prece such as this,
Mative English woods almaost alwavs indicaze
pravincial manufacture. Queen Anne
American furmimre was made well inro the
17605, even though the monarch herself had
died nearly 30 vears carlicr.

47. An ltalian Louis XV Lacca
contrafarta Side Table, 1760

Much Italian fumiture in the 18th century was
influenced by French artists, particularly in
the nocthem areas of Piedmone and Lisuria.
O the whole, designs were slightly
exagierated - curves were greater, decorartion
mote colourful - compared to the French
pieces, and craftsemanship was often poorer,

In this case, the decoration on the table
rop is upiquely lealian. Lacea contrafatia, asic
wats known, consisted of printed paper cut-
outs, often of rustic oz Oriental Agures. These
were attached w fuminee which had
generally been painted with a cream or vellow
base, and the whole surface was then
vamnished, The firm of Bemonding, of Bassano
del Grappa, was rencwned for this style of
work, which was cheaper and less difficult ro
produce than lcquer. A vanery of Tralian
furniture rnging from bookcases to rea
caddies was treated in this way. The technigue
15 larpely associared with Venice, but, as with
other forms of lacquer, it was practised
throughout nonthern lraly,

Also vypically Lealian s this ralle's
seulprural qualing: the Louis XV eabriole legs
start with an angelic head at the top, and the
feet are carved inmo keafy hooves. [t has two
tiers, and is @ variant on the chiffoniére, a table
form which had space for books and often a
drawer for needlework.
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48. A Chinese Hardwood Altar

Table, c1760

The use of rables had been fully established in
China since the days af the T'ang Dynasty

[ Ara 15900, although they served a different
purpose ta those in Europe. Often appeaning
in pairs, they would he set along a wall to hold
incense bumers or a d'in (Chinese lure); ina
formal room this would be on the east or west
walls as the main entrance was always in the
south wall, but in a less formal serting they
may well have been placed asymmetrically.
Generally, Chinese table models changed
little over many centuries, although their
decaoration, as evidenced here, rended w0
increase ws the vears passed and Western
influence grew,

The size of China meant that many woods
were available, bur among the mest valued
was hug'l, 2 hardwood similar to resewood. In
the sauth, hamboo was wed, often vamished
with lacguer 1o prevent damage from nsects,
O the whole, Chinese furmature followed
simple, elegant lines made to fit together
without dowel or nails. This high-qualiy
piece shows an unusual amaunt of decoration,
with extensive carving on the apron below the
top. The top itself is pierced with s
naturalistic design of the branches of the
prunus tree, and the apron is dotted wich
prunus blossom nlay,

49. An English George I11
Qccasional or Wine Table, 1760

In peneral, Georgian furnitore fell into two
main streams — the controlled, veneered
pieces which were adapred from the popular
pattern-boeoks; and the more natural, fowing
pieces which represented the originality and
rraditional craftsmanship of English 15th-
century cabinetmaking at is best.

This small table belongs to the second
catesory, Its charm comes from its own
elezantly funcrional shape and simplicity, and
does not rely on either a pattern ook or a
contrived seteing to look its besr, The wood is
a pood colour, and the wp is simply decorared
with a reeded dished edge, to prevent glasses
from falling. Tris alse hinged, which allowed
the snap top o fold down when not in
‘occasional’ use. The colume is plain, with
rwo small collars above the slender triped, and
the legs sweep gracefully down to the rounded
pad feet with a small carved disc around each

[oe.
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50. An American Chippendale Tea
Table, c1760

The rilting rop of this tea rable is similar o
that of its English cousin, and is released by 2
‘bird cape’ mechanism — the larch is
surrorancled by riny turmed columns, like
cage. These are just visible at the top of the
column support.

Made of inely figured walnur, it has a
shight uptumed edge to accommodare the
crockery and is beautifully angular. The
slender column has a knop known asa
compressed ball and sharply curving cabriole
feer. The ball-and-claw feer on this table have
the pronounced shape typical of Philadelphia,
and on the whole the piece 15 a refined,
elegant example of char ciry's style,

51. Two French Bedside Tables,
cl760

These vwo night tables are typically Rococa,
with their swelling outlines, uneven curved
galleries above the top, and asymmerrical
ormalu mounts, castors and fine sabats,

The spaces were meant to hald chamber
pots, and the handles on the lefe-hand
example and spaces on the right-hand one are
for carrying the tables. Nicolas Perit (1732-
913 made the table on the righr. A successful
Panisian businessman, he both made and sold
furniture in his workshops in Faubourg St-
Antoine, marking both his and other works he
sold with his stamp.

52. A Transitional Guéridon, c1760
Although the word guéndon referred toa rall
candlestand in the 19th century, by the
middle of the 1700 it was used 1o descnibe
small round rable such as this. [tis in the
transitional style, derived from the more
extreme Rococo, with legs that gently curve
from a ponted ‘knee” just under the frieze. 1t is
made of talipwood with hernnghone cross-
handing.

" Mote the return of the stretcher, here used
as a second tier, I is not structurally necessary
for a tahle of this desizn, and has been
introduced for decoration. The source of
rransitional table design is clear: from Louis
KV in the 17405 1o Lows ¥V in the 17805,

41

)

s

Lo

LIS PN i

IPFE TABLES

AN

EMCYCGLUVPEDIA OF

TARBLES

53. ALouis XV Table i fa

Bourgogne, c1760

The mic 18¢h contury saw a fascination for
padpetry in fumiture, both in France and
Enaland. The future Lows XV of France had
a considerable influence on formuture desin
long befare his succession to the throne in
1774 He was parmicularly interested in
techrcal desigm and mechanical devices, an
interest shared by the Georgrians in England,
as seen in their writing desks,

When closed, this table appears guite
ordinary, with a deep frieze. When opened,
however, a iteed interior wirh four small
drawers and compuartments for writing utensils
pops up, and the leather-lined fap provides a
writing surface. Also known as a secrdtatre 4
capricin, this form was often associated with
the Panisian cabinermaker, Roger
Vandercruse, known as Lacroix, A fine
example of bis work from around the same
date can be seen in the Musée Nissim de

Camondo in Paris.

54. An American Chippendale Tea
Table, c1765

This rable comes from New England, aod is
srrikingly similar ro English tea tables from the
end of George 11's reign, ¢l 730, 1s simple,
dignified form, circular top, umed column
and eriped base are all Eurepean features. It is
made of mahorany, the favoured English
wood of the time, and is probably from
Poston, Massachuserts, which was — and seill
i5— proud of its English hericage, and whose
cihinetmakers were keen w emulare English
styles,

Ien Boston, for example, chair backs are
found as direct copies of the work of
Chippendale and Robert Mainwaring, Two
other distinet Boston charactenistics are the
Jdecoration on the knees of the eabriole legs —
a Rococo serolling style made with a punch
rather than carved with a chisel - and the rar-
claw feer, broadened 1o look maore like a rat's
paw than a lion’s (as wich kall-and-claw feer).
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55. An American Chippendale
Mixing Table, c1765

The contrast between the harmomioos curves
off the stand and patremned marble top of this
table is striking. Althaugh mairbleopped
tables had been popular singe the 16th ceneury
in Europe, a combinarion of a crude slab and
walnut such as this is unlikely to be found in
Erplish furniture of the same dare. 1t is
ursual in European furniture ro find marble
combined with anything other thania lightly
decorared and coloured base of gilt or painted
wood which complements the natural
Frmation of the stone. In Amenca, however,
marhle wie highly valued and thoughe of 2s
EROTIC.

Krown as a slabetop eable, this piece was
commisstoned by Benjamin Franklin for his
daghter (acconding to family tradition), and
is still im the family. The marble is
Pennsylvarman, and the base 15 typical of
Phitadelphia cabinetmaking - with irs
undulating apron, lone cabtiole leps with
tightly clasping ball-and-claw feet, and a
carved scallop shell on each knee, The
retenitin of the shell from the Cueen Anne
petiod was chume reeistic of Philadelphia
work, parcularly carved mthis naruralissic
Wav.

56. A Louis XV Guéridon, 1763
Thas small round talile shows the standard
ertitrks oo el men-¢ Lassical seyle, It hasa
pierced brass gallery around both eers, the
straivht edges of the drawer front ane
emphiasized with ormolu, and the legs, rather
than being cabriole, are virnally soraighe with
a berd in them.

It wars prohably made by Roger
Vandercruse (1723-17991, who was better
knowen s Lactobs and whi stamped his work
B LACROIX or ‘BVL.C He was from o
family of cibinetmukers, headed by his
Flemi-h father, Frangois Vandercruse. Three
of s five sisters married well-known
cabinetmakers, {the ehlest marmied Arse Jen-
Frangoas Ocben andd then Jean-Henn
Rewsenwr, another Simon Ocben, and the
third, Simon Guillaume), his brother was o
master clockmaker, and his son, Pierre,
became a muitme divniste,

This table is alan very similar 1o the work:
of Chiarles Topino (1742-1803), who excelled
at making small pieces of furniture. His use of
manjietry was often highly oniginal, with his
iraderark garlands and foliage often repeated
m thie ormolo mounes, e worked for nebiliny,
dealers and fellow crafrsmen.

12

37. A Louis XV Transitional
Console Table, ¢1765

French desten dominared world fumiiure
fachions throughout the reigns of Louis XIV
ard XV, mawing from the heavy Barogue
styles ar the beginning of the period to lighter,
more elegant Rovoco by the end. By 1760,
French influcnce was waning, and England
ernerged as o new imfluence. Toward the end of
the century, the dominant stvle, restrained
and nea-clsical, was the very opposite of
Rocio,

This table comes from the transitional
period berween the rwo, and combines
elements of both, The legs, for instance, snll
curve but are detinitely straightening. The
symibols o the fricze and strerchet are swags,
festoons and urns —all classieal moeifs, Bar che
table as a whole b mouldad into the shape of a
Ricoco consale mble.

Iviring the mid 18th century, many
European designers rravelled to lraly to sty
the emerzing nev-classical styles. These
included the Englishman, Robert Adam, who
studied in Rome in the 1770, the Marquis de
Marigny, Mikime de Pompadoar's brother
arwd Charles-Nicolas Cochin from France in
1749, Cochin { 1715900 was larer 1o become
Director General of Buildings i Feance and
champaoned o retum o the way of good aste
ol the preceding century’.

38. A Louis XV Reading Table,
cl765
Thos suninieg example of craftsmanship is
unateributed, although it was possilly made by
Léonand Badin (known o have worked on
similar preces), perhups with marquetsy by
Crerreit Jensen, renowned tfor his
wthistication and use of ivory, There isa
tabile of the same type in the Louvee in Paris,
stampedd by Christophe Woltf, A number of
ather craitsmen were working ro this
rerarkably high standard arownd this date:
JeaneFrangors Ocben was knowe For his inlay
pictures, and J-C Delafosse published s book
of marquetry designs in the 1760

This table, which apens to reveal three
sliding panels for reading, writing, erc, shows
twir arraneds of influences s rooes lie m the
Bococo movement, with its curved outline
and margquerry pictures of Lindscapes and
mythalogical scenes i mother-of-pearl, ivory
aned woud. But i abso shows neo-Clhesical
digniry in its elegant ke, which alihough
curved are almost straizht; ies curved o,
which s fundamentally rectangular; and its
inlay on the ke of hisks and peomennic
tlotets. These contracicrions are charactersric
o the so-called transitional period between
Rococo and neo-Classicism during which the
table was made.
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59. A Rosewood Writing Table by

Thomas Chippendale, ¢1765

This beauriful table is rare, hoch becawse of irs
remirkable kidney shape and because all the
documents surrounding its onginal sale from
Thamas Chippendale to one Winifred
Caonstable still survive. That invoice, toa
large horseshoe table of black rosewood nestly
inlaid with other woods and i a near feame at
L1010 (10 guineas)', also specifies a damask
leather cover ar 18s; 89V {27, 3m) of
packing case ar 3 a foor, total £1 25 3d; and
deal, screw and packing for 4 64, The roml
for the order was £12 145 94,

Chippendale is known o have spent much
time working i the large house ar Buron
Constable for which this table was made, The
hause has spectacular bay windows, and the
table may well bave been designed o fie one of
them, hence its unwsial shape., Tris discrest
and unclurtered by Chippendale standards, its
decoration relying on the contrast of grains
and the inlaid fan-shaped parterns linked by 2
single line of husks. This motif is repeated on
the tapering legs.

In many ways, the mble is similar w
furniture of mid-centery France,
concentrating on an elegant shape, minimal
decoration other than wood prain and a bald,
curving line,

60. An American Chippendale
Dining Table, c1770

Probably from Philadelphia, this table was
made during that ciry's time as the nation's
capital and its prominence as the centre of
Rococo-style furniture production in
America. Thomas Affleck's arrival from
London in 1763 boosted this fiest real
tlowering of American style, although many
local craftsmen, such as William Savery,
Jonathan Shoemaker and Benjamin
Randolph, were also working in the same
VEI.

Fhiladelphia had a tradition of generously
proportioned furniture, seen here in the
beautiful long, curving drop Jeaves,
emphasized by the arch in the apron a the
end, and the bold, curving eabriole legs,
which end in magnificent ball-and-claw feet.
The table shows a new angularity after the
preceding Queen Anne style, reflecting the
confidence of Philadelphia's cabinetmakers.

61. An American Chippendale Card

Table, Rhode Island, c1 765

This mahogany card rable is probably by John
Goddard (1723-83) of Newporr, Rhode
[sland. 1t is a good example of the transition
between American Queen Anne and
American Chippendale raste, Queen Anne s
associated with plainer forms, faz,
undecorated surfaces, and simplicity, as seen
here on the top and apron, The shell
decoraten which characrenized this Queen
Anne-influenced local form can be seen on
the front cabriale leg of this cand table.
American Chippendale looks more w English
Rococo— cabnole legs, ball-and-claw teer,
decoration and cuthines with right curves. All
ol these influences could have been found in
Thomas Chippendale's Direcer, known to
have been available in America during the
1760s,

Such pieces were usually of carved {bur
rarely mlad) mahogany, and the carcasses
were sometimes made of secondary woods—a
clue o the main furniture-making centres,
Philadelphia. then the nution's capiral, was
famaus for its cabinermakers, Thomas Affleck,
William Savery, Jonathan Shoemaker and
Benjamin Randulph, all of whose Rococo
furniture rivalled the best of Buropean work.
Newport amd Boston ereated Chippendale
furmiture with its own distincrive style,
adhering toa linear rradivion and a rending
toward tall, thin proporrions.

Jethn Geddard was one of aver 20 members
ol the Goddard snd Townsend fumiture-
making dynasty, interrelated Quaker families
which dominated the trade berween 1760 and
1780,

62. A Pair of George 111 Satinwood
Card Tables, c1775

Diesigmed o sic apainst a wall, chis pair of
demi-lune (half-moon) card rables have a

less abwivns Tunction — cand tables when in
use, they were also intendad to fill wall space
berween the numercus windows in Georzian
houses. This use is similar to thar of pier tables
{so-named after the architecnural term “pier’,
whech refers to the supporting wall herween
pwo windows), although these were sometimes
mote ¢laborate and senerally shallower than
card rables, so they protruded less from the
wall.

Sarinwoad, which was lizhrer and less
sommbre than mahogany, wis a favourize with
thie Geopians, The bands of foliate inly ona
mahogany backeround which edee the table
tops are heighrened by the use of harewood, a
sycamore veneer stained erev-green. Although
the table aprons are plain, the decoration at
the top of each leg wses the oval monf which
wits so fundamental to Georgian design.
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63. A Georpe 111 Sycamore and Gilt
Gesso Side Table, c1775

Fobert Adam {1728-1792) and his
contempararies in the mid 18th century were
to hawe a profound effect on the history of
furniture. Adam himeellwas a neal innovaror,
ulten producing fumiture with no precedent
whatsoever; inevitably, some of his
experiments were more siccessiul than others
When considering furniture of this pericdd. it
must be remembered thar much was desined
for a specibc seting, providing an essential
background for the piece.

This style of cable, for example, never
became popular. The combination of an all-
wind top om a gl pesso base feels shighely
wiong (the wp would look berter with
tapering legs, the base with a marble top),
The rexmured fneze decorarion, wa, clashes
with the inely grained sycamore top, showing
neo-Classical morifs of o central vase form and
scrolling leaves ona backeround of satimwond.
Perlagps it restored to its original Brlliant gilt
state and put in o sympathenc setting, the
rable could be seen in a different, more
positive lighr.

64. An English George 111
Mahogany Serving or Side Table,
cliV?5

A handsome and lunctional piece of furniture,
this 3ft {1.32m) wide rable would have stood
ar the side of a room and been used for
serving. [ts serpentine frone m a bow shape
rempers its rectangular form, and was a feature
of English design of the 1770 and 17805, The
rwo frieze drawers with handles follow the
same line.

As aconcession 1o the elaborare carved
furmiture of the 1760, there are small, carved
oval decorations above the table's stout bat
tapering legs: these are echoed a1 the wp of
the legs themselves, This tansitional period
in design was beginning o annicipare the
chiange during the 1750 and 1790 froam
three-dimensional {carved) omamentation w
tlarter surfaces with applied decoration in the
form of paine, lacquer or inlay,

The shghely heavy propartions and stour
Block feet of this table suprest thar i maght be
Trisk, but fuzneture was produced on such s
erand seale, and generally from pattern hooks,
that it is hard to be cerrain of 1ts origin,
Partern-book drawings had a tremendous
influcnce on design, the most renowned
among them being Thomas Chippendale’s The
Gentlermam and Cuhinet-maber's Director, which
was published in theee editions between 1754
and 1762,

65. An English George I11
Mahopany Architect’s or Drawing
Table, 1780
This elegant aned restrained work rible i
eypically English, reflecting both the Georgran
fascination with mechanical furmiture {as seen
in contemporary exercise chairs and bureaux
with dhiscreet drawers in their base) and the
aspirations of the Georgian Renaissance man.
The simplest of a senies of writing mbles, it
b= o ratchers which allow the working
surface 1o lic complerely flar, like a desk, or o
ke ser at any angle required. The
understatement in the desizn s particularly
clear in the tapering leps and the drawers — the
Tarter have no handles, and are cnly
distinguishakle by the cock-beaded cutlines,
Educared Georgians werenfren concerned
with the planming of their own propertics
{Lord Burlingron, for example, was largely
responsible for thee design of Chiaswick House,
London, in the mid 18th cenury) and
archirectural rables date from this time, a
concrete reminder of Georgian inrerests.
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66. A Louis XVI Marquertry Table
by Charles Topino, c1780

Thas beautiful chest of demvers was made by
Charles Topine { 1742-1803}), who specialized
in very highepality pieces of small furnure,
I has three drvwers which are disguised by the
superh marguetsy decoranion; the top aed
frome Dave lanalseape panels, the sides are
decormed with parlands aod foliaee, inclding
typical neaeclassical motifs such as sheaves of
wheat and flowees, The discreer lines of the
inmature are slightly nezated by the effusive
decoration and colour.

Although ongmnally successful, Topino,
like many cabinermakers, sulffered at the
hands of the French Revolurion and was
declared bankrept in 17589,

A7. A Louis XVI Gilt Wood

Console Table, 1780

In design bustory, the Lows XV period siw a
considerable exchange of ideas and crattamen
berween Englamd and France. This picee s
very similar to many consobe tables wed by
Bubert Adum in bis interiors for the Engloh
anstocracy duzing the 1770 and 17505 The
French éidnste (cabinermaker) Georges Jacob
wirs known 1o Be working for the English
Boowal Famaly over the last pact of the cenrury,
and preces of s feom this dare can soll ke
seenat Windsn Castle, near London,

The tabsle has a half-moon top and uted
legs, and s friese s hephuened by a gellche
and ceg-and-tongue decoration, archirectural
rorms amd motils Bavoured by the English, Bue
there are signs of its French orizin: the legs
scem stouter for the frieze than woubd wsually
e sevn i Enpland, and the stretcher s beavy,
Borh fearsres give the table a more salid
appearance which s quite antithetical s the
spirit ol Adam’s desicos,

68. A French Iron Guéridon, 1780
Thes prece is dilitcult to dawe sccuraely, bat
the curveld legs sugpest a possible date of
cATED, e ks elose v the gueridom's uriginal
function as o canalestand, with 2 narmow top
Jesigred ro hold candelabra and an adjustable
shafe which allowed the heighe of the Tighi
SOUTEE B VY

Thie comtemporary English craftsman,
Manthew Boulron (1728-1509), produced
similar pieces in his workshops in London and
Birmingham, although these tended o be i
gl bronze of very lugh qualicy, followang the
French lead v ormalie. Thas s virtually the
wnly torm of metal furnetore found in Englind
Juring this period, although come exoric silver
furmiture exists i Knole in Kene, made for
Charles 1
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69. A Louis XVI1 Steel Guéridon,
cl780

This most unusual table follows the desizn of
wood-rmpond gudidios, which were generally
mvere popular in England than in France. Trs
style, with gallery and markle top, is similar w
thiat of Lowis XYL, bue it is difficult wo be sure
ol its dare withont docutents.

Even though the French had o contmuous
traditiom of metalworking from the Mudldle
Ages onward, the noely roenmed veel semon
spinudling, curving rripod legs had Tirdle
precedent, and seems contemponary enouzh o
have come from the 2000 contury, perhaps the
Art Deco period of Banhaus schoul.

70. An English George 111
Sycamore Pembroke Table, 1780
This delicare rable emboclies the beighn of
Hepplewhite or Sheraton ideals of decaration.
Made of spcamore, which itseli has a
shimmenng gram, the talle s cromshanded m
tulipwiocsd, Thee detail illisstrvtes nealy the
entire Deorgian vocabulary of decoration: a
Lirge shell-dapod inlay s lnimsed by an
arthemion and urmedraped oliate scealls; this
i turm s surrounded by portrane medallions,
bwange from ribbors and joined by sasgs of
ks, The tapering legs on eastors ane also
classically Geargian, and rhe rable bias a single
drawer in the fricze.

According ro Thoonas Sheron,
I"embroke tabbes take their name from ‘thar
Ly whar first gave orders for one of them, who
probably gave the fiest wea of snch a table o
the workmen'. Introduced durng the 1730,
they have rao flaps supported by hinge
brackers and were engioally reetangalar,
alehanagh later preces are more vlten oval oz
have sepentine edges. Pembiroke cibles ane
essentially practical irems, is con be seen from
Adam's designs; wheremn console and side
tables were clearly for decortion bui
Pembroke mbles such as this one werein
constant dimestic use.
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71. An English George 11
Mahogany Envelope Games Table,
cl780

Thas rare envelope card rable is far more
unusual than other demi-une, Deshaped o
serpentine-fronted games tables of the penod,
and is particularly distinguished for bearing
the name of its maker — C Toussane,
Although it s cerainly an English-made
picce, the maker's French name implies that
he might have been one of a number of French
craftsmen who went to Enpland during the
15th century to leamn the trade at a time when
English fashions were very popelir in France.

The table 15 typically Georpe 111, wich s
squareness, straighe lines and rapering legs.
The croms-banded pattern in satinwood and
rulipwosd on the top is very much of the
period, as is the circular decoration in
boxwood radiaring from the centre. As
expected ina card table, the leaves fold out 1o
increase the size of che playing area, but i i
very unistal for the closed leaves o form the
pattern of an envelope.

The rable is photogrphed here 1o show it
both open and closed, and it can be seen thar
its plaving area is bare wood. As most card
tables are thought of as being baize-lined
ialthough there are exceptions to the rule), it
15 passible thar this might have been designed
s eccastonal o rea tahle

72. An English George 111
Satinwood Hepplewhite Dressing
Table, 1780

From the front, this table appears 1o be a small
commade {chest of drawers), with a dawer
which pulls our and a sliding Hap to the side
which extends 1o hold the paraphemalia of
dressing and make-up. In fact, the frontisa
dimmy drawer, and the hinged lid, decorated
with the typical nec-classical decormion of an
urn surrounded by scrolls, lifes upward ro
tevenl a hreed inrerior,

The pronounced serpentine edge of the
table rop and the elegant cabriole legs
vencered incross grain hoth owe a debe to
French design of the time. This was 3 period
when many ideas were exchanged across the
English Channel, and in face this style i
semetimes known as 'French Hepplewhine'.
Both Sheraton and Hepplewhite included a
range of similar tables in their pattern-books,
many of which included Georgian padgerry
such as ol wps or full-length ratcheted
mirrors.

The stylisheess of the piece could well ke
eluse to a habic women had at this time of
receiving guests while dressing - thus
rewquiring 4 dressing wable thar was both
decorarive and funcional.,

50

L

ENCYCLOPFPEDILA

wF

TADLES

L

ENCYULOPEDIA

o

TABLES

73. An English Hepplewhire
Pembroke Table, ¢1785

Although the history of this rable 15 unknown,
there is s documented canl rable which shares
muany of the same charactenstics. If, as is
likely, the two were supplied rogether, they
would have come from a leading cabinermaler
of the Hepplewhite era,

Three unusual features which the tables
share are the dappled mahoegany prain of the
veneer (mahogany contours are ssually
broad); the seometric loops of the drawer
handles, which have chamfered comers whete
the washers meer the wood; and the contrast
of Har, two-dimensional fyuring and crisp
carving, seen here on the leps,

The table also has strking folding leaves
with instepped quadrant comers. Its shape,
which falls berween cireular and rectangular,
s unusual. A superb example of a Pembroke
tuble, this piece shows the refinement that was
pussible on even the most standard of rable
designs.

74. An English George 111
Satinwood Painted Card Table,

cl785

The second half of George 11 resgn s
sometimes known as The Age of Sarinwood'
andd is considered by many 1o be the finest
period of English decorated ferniture. This
beautifully executed table, probably one of 2
pait or even from a set of four, would have
been very expensive even in its awn time.

The table 15 covered in all rypes of
Georgian painted decoration, including the
centre panel, Alled with musical trophies
(instruments displayed arristically): the frame
of floral gaclands and ribbons, and the cross-
banded edges of rulipwood and burr vew wood,
The legs and siddes are painted with similar
maotifs.

D-shaped, this piece follows the clssic
format for a card table of this date: a rear leg,
hinged in the middle of the table back, swings
our like a gate to support the top, which when
unfolded reveals a baize-lined interior, A
decade earlier the demi-hune (or half-moon)
tible was preferred, but by 1785 the D-shaped
tahle had increased in popularity.
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75. A Pair of English George 111
Caskets on Stands, c1785

The lare Gearzian period was one of
considerable experimentation in design,
explonng gadgetry and placing a variety of
furniture on stands, The closed casker here isa
werk box, with room for needles, marerial,
cottons, erc, and the open box is a teapoy, or
tea caddy. This has two compartments on
each side for different flavours {of mainly
china teas), and rwo canisters which often sill
bear the labels “‘Green' and ‘Bohea’, the two
main varieties of the day. Tea was a very
expensive commodicy and was therefore
locked away. A box like this also contained a
Blue glass bowl] for the rirual of blending rea.

Both caskers have hinged lids and are
decorared with cut-steel clasps, Some of these
frame medallions were made by Marthew
Boulton (1728-1809), who was best known
for his silver and ormalu workshops and who
specialized in metalwork,

76. A Marquetry Table by David
Roentgen, c1785

David Roenteen { 17431507 was the son of
Abraham Roentgen, the renowned Saxon
cabinermaker who retired from his workshops
at Meuwied on the Rhine in 1772, He was
succeeded by David, who became Germany's
st famsos cabinetmaker of the fime and was
hugely successiul, with estahlished markers for
his work in Bedlin, Vienna and Pars. He
hecame a maiere ébéniste in France in 1780 and
subsequently adopred the stamp 'DAVID', His
fame rested mamly on his inlay marquerry
techniques — he created shadows by using
different shades of wond, s that his Anished
work resembled mosaic. Previowsly,
cabimermakers had either engraved or bumne
shaduws info their pictures,

This simple oval rable with disguised
drawers is typical of his work. He collaboraed
with Pierte Kintzing, a famous mechanical roy
and clockmaker, and specialized in hidden
drawers such as these. In this case, one long
drawer reveals four hadden enes when 2 secrer
carch s opened at the end of the wble,
Although the shape is clear, the inlay and
colour on the top and sides detract from the
sunpliciey of line, a rypical pidfall when
German craftsmen attempred meo-classical
pieces such as this, perhaps because of the
still-strong influence of the Rococo in
Germany,
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77. A Louis XVI Table en
Chiffoniére, c1783

The table en chiffonite is penecally choughe of
as a small case of drawers on legs, sometimes
with a wniring shide. It is related o the
chiffimicr, 2 tall chest of drawers made in large
numbers in the middle of the 18th century.

Straight-edaed, this example has a pierced
brass gallery, a marble op, and sides and
drawers veneered in tulipweod and kingwood.
[t enly decorarion 13 the ormelu surrounding
the escutcheons and capping the feer. The
botrom halves of the legs are the omly curving
lines on the entire piece,

In England, Thomas Chippendale noted
the supply of ‘a neat shiffener weiting table,
japanned in green and gold wich a drawer and
cut bortles' in his accounes in the 1760s, the
first such relerence 1o this French source.

78. A Louis XV Inlaid Writing

Table, 1785
The second half of the 18th century witnessed
a rrend throughout Europe towand smaller,
miore ntimare roems, which required
approprate furniture. Many small tables were
made o meet this need, often less than 3fc
(Ylem) lone. This tahle has two clear
indications of its approximate dare: the frieze
has a galloche, a gilded bronze band which s
directly asseciated with neo-classical
architectural smament; and it is relarively
plain for Louis XY, snd could therefore have
been made after the Revalution in the 1790s.
It does, however, show typical Los X1
elements. The leather writing surface in the
centre of the rop is plain, but is surcounded by
asophisticated band of interlacing marquetry
of tulipwood and kingwood. The frieze is
decorated with ormolu, and the legs, cross-
banded and bordered in a darker wood, fnsh
in neat hrass caps,
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79. A Louis XVI Table 3 Ouvrage,

cl785

This piece 15 in the full-blown Louis XV style.
The characterstic brass gallery around the top
of and undertier pives the rable horizoneal
emphasis, contributing to the effect of straight
lines and solidity which was rypical of this
time. The stretcher or tier here is used
decoratively, to halance the weight of the box
on top, and it funcrions as a shelf as well.

Ivis a sewing table, and the side flap folds
down to reveal a fitted storape space with
room for sewing equipment and marerials,
The manguetry decoration on the side s
realistic, wnd m contrast to earlier rables has a
clearly bondered, near, foral pattern. The
restraining border belps ro give the table a
more subdued feel dhan thar of earlier, similar
Rococo work baxes, in effece holding the
desion ‘sull'.

80, A Pair of Small French Console
Tables by Georges Jacob, ¢1 785
These small cuploard tables are rypical of the
comtemporary passion for small furniture and
for things English. Anplommie, or
Anglomania, was at its height duning the
17305, and these tables are basically French
Chippendale; it s the brass gallery and markle
top of these console tables which indicate thar
they are not acrually English.

The carving s probably by Georges [aceh
(1739-1814), the foremost carver of the
period who worked in plain, gile and painred
woods. e was the founder of 3 line of
cabinermakers which included rwo sons, the
younger of whom changed his name o Jacob-
Desmalter and carried on the family business
into the early 19t century. Bomn the son of a
peasant in Burgundy, Jacob was a favourite of
Marne-Anroinette's and reached his peak at
the time of the Revelution. His closeness o
the toyal family meant that he was denounced
several times duning the Bevolution, this
despite his attemprs ro gain credibility, which
included making gun srocks for the
Bevolutionary army, He died in a hospiral
asylun.

51. A Louis XV Guéridon, 1785
Although correct i all ies individual
elements, this piece somehow manages to give
the impression of being assembled. The
eeneral elegance of the pericd is missing, and
the gu:‘m!rm [eatures oo many decortive
ideas — none of which sers the tone for the
whale rable,

Almaose all the elements were standard
the 1780s - the hrass gallery, the heavy
ormalu mounts around the dawers, the
curved apron under each rier and the cross-
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handing and mamuerry inlay. S roo wete the
curous outward-bowing supports above the
cabrinle legs, although o straight suppores had
been used, the whole table would have a much
cleaner cutline,

1700-1600

82. An American Federal

Candlestand, ¢1785

This rable was wiade specifically to hold
candelabea or candlesticks and has a small
drawer below 1o accommodate lichting
equipment such as a tinder box and wax
tapers. The candlestand dares from amund
1785, which was technically the 'Federal’
peniod following American independence in
[783, New styles being developed in England
by Robert Adam were slow to arrive in
America due to the war, and so are not
reflected here,

The Crueen Anne style was still being
prodduced in America up 1o thes oime, and neo-
classical furmiture was fully absorbed in
American style a decade or so larer. This
period is confusing hecause so many stvles
were made ar the same time; countey makers
tended to be conservative.

This elegant table was probably made in
Connecticur, and is of beautiful red cherry
wood with an even grain. The beginnings of
nev-classical influence can be seen here in the
fan-shaped inlay on the top, the um-like
column, and the graceful angular ripod with
small feet which are known as pointed snake
feet,

83. An American Chippendale Card
Table, 1790

The general construcrion of this table is
closely based on a model popular from the
17705 and 1750 in England. The top hinges
hackwand and the rear gare ]:H SWITES QUL [0
support ity the top edie has a chequered, key-
frer mailding; the fricre above the legs has a
cruss-harched edae; and the fluted, wpering
legs end in Marlbaro feet.

While the rable is made up of English
elements in an English construction, the
decorative motifs are combined in such o way
st make this table very American. The
frieze decoration is not 2 true classical mort,
and the legs are fluted in a solid manner
slightly out of keeping with the rable 1op.

Probably from Connecticut or Rhode
lelandl, it is misde of cherry wood, in keeping
with the Americans” extensive use of
fruttwoods, and s from che ransitional tine
berween the Chippendale and Federal periods
— the former associated with carving and
decoration, the larer with neo-classicism and
architecrural derail.
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84. A Russian Oval Table, ¢1790
The inspirarion behind this table is clearly the
French neo-classical style of the 1782, Much
Bussian furniture followed desipns from
Western Europe, although they were often
imbued with o repronal flavour, Tn this case,
for instance, the top of finely firured
mthayzany, the extensive use of hnear armaluy
decoration and the unusual stretcher arc all
Buessian additions, although the basic shape of
the ralde, the pierced gallery and the details
on the legs are standard neo-classical features.

Similar examples to thas are 1o be found in
the Pavlovsk Palace near Leningrad, and
several inventaries from before the Russian
Revelution of 1917 include many French
pieces of this date,

85. An English George 111
Mahogany Pembroke Table, ¢1790

This standard round-top Georgian Pemboke
table is the more desirable of the rao main
maodels, 1, round - and rectangular-topped. A
good early example, the table is circular when
the fhaps are extended, and has tpering Jogs,
Later Rezency and Victortan Pembroke tables
aften have turmed leas, and use 3 lesser
mahugany than the well-houred wood here,
Tulipwoed - a srriped wood from Brazil
used almost exclusively for banding - was a
favaurite with the Georetins, and is used here
in the cross-banding arcund the rable edge.
Satinwood too is used, a contrast wich the
dominant darker mohogany, Chiher classic
Uieorgian decorative maorifs can be seen in the
aval inlaid panel at the top of the leps, which
terminate in brass cappong and castors.

86. An English George 111
Mahogany Architect’s Table, ¢1790

This practical architect's table has a
sophisticared double rarcher with an unusul
mechanism. It also conrains a frieze deawer
thar is divided into compartments for inks,
paper, etc, and two drop-leaf wings on each
sidle which can be extended (o increase the
working surface.

Micely detaled, with castors for moving
the table sround the mom and a ledge on the
work surface o support the drwings, this
mece s made from classic Georgian flame
mahogany, so-called afrer the enormous
contours of the wood which resule in a fame
partes.
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87. An English George 111
Mahogany Artist's Table, ¢1790

This eleoant barze-lined table has a lighrer
frame than most other archirect’s rables. It
also has a dooble-rarcheted mechanism which
withdraws into a tailor-made mahogany cover,
secuted by a lop, When felded, the wble
cowers an aperture to hold a palette, and the
unidertier is shaped to bt the knees of the
GRSt

Showing all the signs of a Geomgian
padeer, this adjustable artist's table is
indicative of the comtemporary vogue for
skerching, watercolours and aal painring -
"Yuring the 19th century such tables were seen
as very healthy for those who stand o read,
write or draw’; The Dhcnonery of Englih
Ferniture (1t Ediion) caprioned a sumlar
table from the Moel Terry Callecrion in York,
England. The same type of table was used by
the Reverend Edward Hovle, who stands
reading ar one in a 1760 painting by the
rencwned English pormmir paintes, Anhur
Deevis.

85. An American Federal Pembroke
Table, 1790

This sombre, utilitman Pembroke table i
made of mahogany, I jollows the English
patterms popalar ot this date, and is probably
by Joho Townsend (1732-1809) of Newporr.
Rhode [slaed, Much influenced by
Chippendale, he came from one of the
imporrant Quaker cibinetmaking families of
Newport, and is thought 10 have sertled in
Connecticut,

The constrection and inly decorsrion of
this cable are similar o other pieces by
Townsend. Its severe rectangular look is
relieved anly by a lintle inlay at the ends, with
houk end’ inlay (luting) above the camot—
and line-inlaid legs with cross-banded cuffs
(che small decoration ar the end of the leash

89. A Sheraton Mahogany Drum-
topped Table, 1795

Understatement was an essential
characteristic of Georgian desygn: the arr lay
in what was not stated. The succes of this
tahle, which is extremely simple, hesinis
excellent proportions, The diameter of the wp
almost exactly marches the diameter of the
splayed tripod leggs (which are cleanly stopped
with brass-capped castors), and no jagged
edees, scrolls or carving break the severity of
line. Infact, there s very linde decomnon ac
all, apart from the nanural grain of the woad
and the neat ivory coutcheons around the
kevholes,

1700-1800
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90. An English George 111 Triple
Pedestal Mahogany Dining Table,
cl793

The extendable Enplish dining table wen
Fack o the middle of the 17th century, when
there was a change in style from lange, startic
oak rables placed in the grear hall o mobile,
lighter furmiture. Woods such as walnuet and
oak, used in the 1 Tth century, were
increasingly replaced by mahogany for almose
all dining tables after 1720, when impore tax
o colonial woods were lifeed.

The pedestal dining table, such as this
example, belonged 1o the second half of the
181l century, and had the advantage of being
infinitely extendable. Ar Hardwick Hall in
Prerbyshine, for example, there isa dining
table with five four-legped pedestals
supporning icon terned reeded columns. It is
rate nowadays 1o Ao rables with more than
two pedestals; the leaves and pedestals of asch
tables are cften replaced, broken it small
aerangements and reassembled with ditferen
vencers. These tables can be almost ennirely
dismantled, as the pedestal frs into 3 block on
the underside of the leaves, wually with
removable brass bolts.

This example has all the essenial Lire
Creorgian chareteristics: strong, ted-coloured
top with marching veneer; rummed columns on
thee pedestals; elevant sabre legs: and brics
claw castors. The style continued inro the
191h century, albeit in a more angular form.

Georgian desim was much vecupied with
copstmction and propormion.

91. An English George 11 Library
Drum Table, 1795

Ins the early 18th century, library tables
interaled as decorneive furniture becime more
specialized. They were large, grand and steod
in the centre of the room, often without
drawers. This more practical example,
however, has a tooled-leather surface for
wiiting and eight deawers - an mipresive
pirece of cabinermaking, as four of these are
eecrangular, the other four rriangular. Much
smaller than early 18th-century examples, the
tahle swivels on its central tumed support and
tests on three splayed legs, This crcular form
is known as a drum table because of its shape,
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92. A French Porcelain and Ormolu
Guéridon, €1795

Small round tables such as these were popular
in France at the end of the 18th century and
during the Empire period of the early 1¥9th
century. They were borh functional and of
very high quality, often wsing porcelain
pligues decorated individually by known
artists, The Impressionist painger, Picere-
Auvgrste Renwar, for example, panted
porcelain plates during the mid 19%th century
tor make w living.

In this case, the central plaque shows
French 18th-contwry porcelam at its b,
decorared with breathtakeng realism. It is
supported by a finely wrought omolo base,
with the legs pared down ro simulite Famboao
and aslender threespronged stretcher which
woulkl be hard to reproduce in wood. The
table is in the sevle of Adam Weisweiler
(175001310}, who probably tmined with
[avad Rocnezen before moving in the 1770
to Pares, where he worked unel seound 1510,

93. An English George 111
Pembroke Table, 1795
This stunning and refined Pembroke table
clearly demonstrates the meeting of two ers
in furnieure design, thar of the Georglan *Ape
of Satinwood” (1770-1800Y and the Regency
*Agze of Rosewoosd” which immediately
tollawed, This serpentine-edged table hus
centre of dark rosewood surrounded by an
apron of bright satinwood, the rwo shighely
separated by mulipwood eross-banding.
Dhifculr to date peecisely. the table’s small
oval fan inkys are a classic Georze 11 monf,
which implies a time around the e of the
century, and the tible shows 2 concern with
style typical of Georgian furniture, Many
specialists claim that the lare Georgian/early
Regency period represented the peak of
English craftsmanship and desipn; picces such
as this are an the heighr of late Georgian taste.

94. An English Late George 111
Card Table, 1795

Thus arrractive serpentine-fronted cand table
with inward-curving sides opens out into an
elegant star shape. Confusingly, it has a
combination of different decorative styles: the
b swags on the fricze in boxwood inlay are
teminiscent of the 17505; the star inlay and
fluted legs are both sypical Regency figures;
and the elegant tapering legs are dlightly
sculptural, a feature normally asseciated wich
the very early 19th century, Nevertheless, the
overall shape of the piece s appealing, and it

is topped with well-fgvred malogany.
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This r':uf_\- Tty ERIEY intertor shnes np:'rr:f
Hicdermerer furnitire, The “bors claivs” (pale woods)
toveed o L3I0 cheeens: thie peaction against the fieavy-
lowbiiergz meeehogany wsed during the forst Empire
wntid WA, whicle often appeaced with elaborate gilt
branze movnts, Hlere decorntion suofl as carang or
pracntisig is mintored, and the plafn surfaces and
stretighet edges give i sombiee, eoen porderons air,
witfile exteovent NI contiery furniture, This o the
hegrinmeng af the ook which came fo be Victorian: at
bt e auneluttered showing of natiee woods by
contrasting colours and textures.



ables in the 18th century began with the likes of

Italian Baroque excravagances featuring marble tops

and gilt scrolling supports, and ended with severe,

neo-Classical examples from England, with plain
mahogany veneers, straight legs and tempered further with stark,
geometric outhines. France, so long at the forefront of furniture
tashion, also produced more restrained tables toward 1790, al-
though their surfaces seill bore exoric veneers with rich gilt-
bronze mounts. The French Revolution severed not only royal
heads but also orders for very opulent and expensive tables. All
these factors should have led to the year 1800 opening with the
production of humble and unassuming, dark and sober furnish-
ing. On the contrary, the opposite occurred.

At the outset of the 19th century, furniture designers were
receiving their inspiration from two significant sources: forms
and decoration newly imparted from Egypt and the Middle East
as a result of the Napoleonic wars there; and the same of Greece,
due to recent excavations there (formerly only Roman ruins
had been known). In addition, when the French royal furniture
made before the Revolution was auctioned, literally millions of
exotic pieces were sold cheaply all over Europe, which prompted
a wide-ranging taste for imaginative work based on these elab-
orate, well-made ‘prototypes’. Hybrid tables appeared in full
force, sporting the likes of sphinx legs, massive hairy-paw feet
and scrolling frieze decorations reminiscent of Arabic wriring. In
general, the ourput of this period was on a grand scale fitting for
the emperor Napoleon's imperial interiors = and those of his
relarives — throughout Europe.

England, the other furniture fashion leader, especially influ-
enced designers in North America, where 18th-century furniture
had followed George (11 style; Federal rables made after the War
of Independence in 1782 followed Chippendale’s pattern-books,
with carving and scrolls, and then those of Hepplewhite and
Sheraton, whose conservative Georgian tables, with their severe,
geometric elements, continued to be popular into the 19th
century.

England in the early 1800s produced Regency fumniture, some-
times known as ‘English Empire’; the tables were as equally exotic
as earlier Gallic Régence examples, and were adormed with ani-
mal heads and feet and bright wood grains such as black and
yellow striped calamander wood from the West Indies. Ivory
mlay and veneer were popular on tables, and brass stringing and
inlay often brightened plain woods. Thomas Hope (1769-1831)
produced a pattern-book comprising furniture designs from his
own home, all of which were sympathetic to his famed antiquities
collection — and proved highly popular with Bricish cabinet-
makers. The raste gradually reached across the Atlantic, where
Duncan Phyfe (1768-1834) began to dominate New York cabinet-
making, supplying a rapidly expanding market with good-quality,
mostly mahogany furniture; these assumed ever more sculprural
shapes, for example, carved animal feet which continued on
same tables well up to the rops of the legs.

The brilliance of the Empire period shone — and was celebrared
- into the 1820s. Tables especially honoured the martial arts,
with sabre legs curving outward like military swords, aprons
studded with gilc stars on dramarically dark backgrounds akin o
smart uniforms, and stretchers carved in rope-twist forms recal-
ling the sea victories of Nelson.

The second quarter of the century, however, saw a return to
relative mediocrity. Afrer the fall of Napoleon, the homely
Biedermeier style became popular on the Continent, chiefly in

Germany and Austria. No-nonsense tables using native woods
such as birch and ash appeared, undecorated on the tops and
around the deep aprons. Known as bois clairs, the woods seemed
dull compared with Empire veneers. Much Biedermeier furniture
was usually quite massive, producing a ponderous effect, although
good examples of rables were made throughour Europe (including
Scandinavia and Russia), which were simple yer elegant and nicely
functional. Many Biedermeier rables are similar to plainer versions
of English H.L‘HL‘HE"" tables.

At this time English designs became rather heavy, with dark,
dull tops of every possible shape above deep aprons on thick,
scrolling legs; in other words, tables thought of as typically Vie-
torian. The 1840s and 18505 were also a period of revivals. Gile
Rococo rables appeared, as did neo-Gothic tables with arches and
carved legs, and Tudor Revival vak refectory rables. Somewhat
ironically, many of these historicizing designs were of better qualiry
than the originals, mostly due to their having the Victorian advan-
rage of new rechnologies and high-powered machines. Some of the
rables illustrared in rhis section were included in the catalogue of
the 1851 Crystal Palace Exhibition, an international trade fair held
in London which presented a cross-section of tables: traditional,
revival and innovative. Among the latter, papier miché was a
popular new material. Likewise, table legs ook on exciting new
looks — from Thonet's bent-rosewood examples in Austria to
American models featuring cast iron and unusual native-wood
SUPPOTLS.

After the mid-century loss of direction, table design branched
into the revivalist Arts & Crafts Movement, whose primary
exponents were critic John Ruskin (1819-1900) and mulri-
ralented designer/writer William Morris (1834-1896). Furniture
workshops were set up which, according to the guidelines of
Morris et al, ignored mechanization and modem factory methads
and instead looked back idealistically to the medieval pasr.

Some furniture makers attempted to return to a village-based
craftsman system, whereby an individual fashioned an entire
piece of furniture, this often designed by a notable artist of the
time, such as the Pre-Raphaelite painter, Dante Gabriel Rossetti.
The results of this working method were various — ar best, rables
of exoric shapes and distant inspiration were made in the Japanese
style, including lacquerwork, or some copied Arabic designs
with Moorish morifs.

In terms of shape and decoration, some Arrs & Crafrs rables
overlapped with country fumiture, which continued o coexist -
as always — alongside the expensive pieces of furniture made for
wealthy, discerning clients. These more rustic tables. such as
those made by the so-called Cotswold school, were usually of
excellent quality and classic design, but at times they could be
mediocre models characterized not by a Georgian simplicity but
by heavy stretchers and tops. The folk tradition is perhaps best
shown by the works of the Shakers and other retrospective
communities and groups in the United Srates who, rather than
attempting to copy the past, simply continued the use of their
ancestors' traditional skills and forms.,

The Arts & Crafts Movement is significant for two reasons.
First, it embodied the re-examination of style which gave rables
a self-conscious look and, secondly, it paved the way for the
rectilinear arm of fin-de-siécle style, which combined art and
innovation to create distinctive tables and other items of furni-
ture. Morris’s and others’ new way of looking at and making
everyday objects was to have irs effect ¢1900 on designers and
craftsmen in areas as scattered as Glasgow, Vienna and Chicago.
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95. A Portuguese Card Table,

¢l 800

e 15 the tortowseshell vencer that gives thas
plece ims smbmg appearance, althiough
strvcrarally it v stanidasd Deshaped cand
ible. Portugmaese colomies m the Wes frdies
il Clenreal Ameriea allivwed the Indulgence
wif a taste for exotic veneer, and it is Lirly
cormnin fo come acnas ath-century
furnruere and precious cabiners weated inohis
Wity.

Tomoiseshell decaration toek twa mpn
fomenes. The first used ¢lear shell chrough which
coloir from the wood could be viewed, and
the second, scen bete, emploved virkous
shades of the shell = Boad (Nighe) and dark -
for conerast, i toce, ehe san inlay on the mble
v ainad thie panels aroinad the friese are
retniniscent of Northern Eurepesn satnwood
anal nthogany equinalenes, bur woetoiseshiell
pieces are L rarer,

96. A French Directoire Mahogany

Tric-trac Table, ¢1800

The b of thie mahogany ganies table lifts off
tispeveal 3 sunken backeammon boaed, and it
drawers would have contined the preces
reaulred for playing, The game e was an
eanely furon of Backgammon and was plaved all
ewer Europe (in Englind it was boown s
‘tck-track’l; s name denves irom the soond
o pieces hitring the Ivard.

Avpical piece of Direcroine fuenseure -
sotalled after the post-Revelution French
wevernment of 1595-99, and retermng to lare
1Sehe and verv early 19th-cennumy furninure -
it shovas clear Georoe [ Besency influences
m s flned legs, echned on e comers of the
table itself. The carved decaration and gilded
bt details help to lghten the piece
sammewhar.,

97. An English Regency Games
Table, c1800

This versatile yames table with concealed
chiess-boand wop, sliding tap fir candlesticks
arwda drawer which rums into s sriting
surface with inkwell and pen tay shows all the
stizris ol Gevmzian prevscuparion with
gadperry, Snull well-proportioned s pear,
ir was profably foroccasional use, and may
ensce howe had awell for senang. The preve’s
attaighe Imes indicate intluence from the luie
Gieorge I period, as typified by Sheraron and
Hepplewhite. The use of rsewnod on the rop
atud the tumed stretelies thar are both round -
sind sperre-sectioned give it 2 Regency
thavaus.
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98. An English Library or Writing
Table, 1800

Ths curiees able sevims unusually
peopormoned. and on closer inspection it i
clear thar s legs have been cut down, perhags
e o damage. Ths leives an impeession of a
low cind wery wide table, and the eight leg
pive 1f afeelime of prandeur. 1t bas drswers on
buth ss sides and eruds = althongh thire on the
ende are dummies — and the soall centie fncze
dizower is firred with compartments for writing
equipment, The drawer ourlines ml line
decottion may seem slightly imrealistic and
excewive, but muy well lave been addel ot s
Later date; it was quite comnmmn for changes in
taste ton Jead toa chanee i vencer m this way

99. A French Empire Guéridon,
c1800

This gedradion, withy ies srall ciscular sop,
clenly performs the same funcrion of the
ariginal pgredim — thae of candlestand, It
sharws traces of the Louks XV style, be, the
prarhle top with briss gallery, which sits ena
sraight nee-clasical central column ending
i three hipped calriole feer, Oherall, n s
seviere, the enly decorataon befng a 141 of
e, As such, Ir relleces the artlisde of
Repulslican France (ar which rime it was
o), whine people were toying memulare
Roman nobility im terms of fumitore making,
aswell ws otherans

100. An American Federal Dininp
Table, c1805

Ths emarkabde vable s neardy 176003, 2
Yo ansd 56001 3mm) wide. Irhias twar end

sec oty wirh lesves above 4 cockebeadid
fricze, trposds at the cnds omd three double
serolled supports. These end in brass amnwl
praw feet and castors. The six mahogany and
four poplar keaves are an ol
combinarion, based on g parent by Gillow's of
Londen and Lancaster, and reterred o tanlay
s hawving an sccondion action,

Irs thee United Stares, this tvpe of
miechanm was masaly weed 1n New York,
althiich this table wis made in Fliladelphe
aned was suppesed |y the praperiy of Thomas
Jufferson, Preswdent of the Unired Staces from
181 e 1809, Jefberson spent some time in
Eurnpe, arsd his Viesini bowse, Monticells,
which e perconally designed along the lines
of Talian-revival archecteral principles,
comtamned much if:l-rl.'lpt';ﬂ'l. or Admerncin
Evrispean, furmiture. This rable sas given i
the Maryland Hestorical Sociery in 1924,
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101. A Regency English
Calamander Sofa Table, c1805

Thie mawt striking feamare of this stunning sofs
tiable ts sts inusual woed, Calamander was
imperted frivm Ceylon and has conmsting
patterns (brown, martled and streaked ) of
dark brown o black on a paler background, A
fine-grned hardwood, i becane popular for
veneening and cross-banding vver o period of
30 venrs or =0 from 17580,

Tlute wiwad o strongly associated with the
Regency pertod and thie table shows many
other classic Regency feitures, The brass
strung barder to the table top is studded with
stars (known as g seella bordee], and the less
are il brass strang, wirh brass cappings case
with a leafy decortion, Thes mble amply
demonsrrates the Regency injerest m o variety
of parterns, in conmsting colours and in brass
inlay.

Sela tables were made to accompany sofas.
ared muor settees. Setvees generally had 2
hardweood {often mabogang} frame sl were
desizned for halls, On che whale, they were
less comforeable and certamlby less fashiomable
than Regency sofas, which were havishly
uphulstered s sypically accompanied by o
matching table,

102. An American Federal Work
Table, ¢1803

e is likely thie this caoved mahogany work
table is by Duncin Phyfe (1768-1854), o
from his New Yotk workslop. The beginniogs
of the style for heavy carving that anived in
the early 19:h century can clearly be seen
fere,

The top part of the reond section isplain,
with tinely hpured veneer, bur the bottom Balf
shiwes a reeded *rambour (sliding dior) made
of verticl slats whach slide meo the side
panels, The amount of texture madicates thar
the style for pla wiod has pone, and the
deep rop section gives the table a heavier (el
The clegant, sweeping legs are both reeded
anil carved.

1600-1900



1800-1900

103. An American Federal Dressing

Bureau, c1805

This American dressing table wias probahly
made by John and Thomas Seyenour of
Boston, Massachuserts, and i clearly
influenced by European Sheraten furniture.
Light and elegant, it has square, tapering legs
and contrasting inliy of mahogany and bird's-
eye maple. The long, shallow drawers
emphasize the horizontal feel, and the
elomgated mirror is supported by curving
brackees — the only parr of the piece which s
nat a straight line,

The term 'Federal’ refers ra fumiture made
towards the end of the 18th century and the
heginning of the 19th, broadly corresponding
1o English Bete Georpian or Regency taste. As
with many other American designs, basic
English styles were adapted with regional
VArations.

Jabhn Seymonr (c1738- 1818) was a major
frgure i Massachuscets furniture circles.
British bom, he emigrated to America with
his son, Thomas, arriving in Maine in 17583
and settling in Boston in 1794, They worked
for a wealthy clientele, producing high-qualit
work — comasting woods were one of their
specialities, and their curpur was much
influenced by Thomas Sheraron and Gearpe
Hepplewhire.

104. An American Federal Dining

Table, 1805

This table has a hinged section in the middle
which can be used as a separare table. The rwn
serpentine-ended external tables can also
double as sideboards. With the intermediare
flaps, the whale table stretches ro amost 146t
{1.7m} in lenath.

[t was probably made in the workshop of
Duncan Phyfe (1765-15854), the best-known
and probuably mase influencial Mew York
Federal cabinermaker. His work related
clasely to that of the English Regency style.
Phyfes family emigrated from Scotland m
Albany, New York, in the 17805, Young Phyfe
then worked as a joiner in Mew York Ciry,
whete he had a shop from 1793 to 1847, This
sold a large number of his original variations
on European styles, which often included
references to Greek and Roman design and
featured his strange animal feer which
exrended up the leg.

Before [ndependence, New York had been
secondary in furniture making, hur after | 780
it grew rapidly and soon had the larpest group
of cabinetmakers in the nation. Generally,
Hepplewhite and Sheraron designs were
followed, interpreted by makers such as
Michael Allison and Elbert Anderson.
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105. An Empire Guéridon, c1805
In its role as a small occasional table far
domestic nee, the meéridon reached its peak of
popularity in the early 19th cenrury.
Essennially the same form as the carlier Lowis
WV version, the decomation and stvle on this
valide are pure neo-classical,

The takle is made of mahogany, a
tavourite wood of the Empire pericd, and one
that was increasingly scarce; its shorrage was
due to the English blockade of French ports,
thus raising its price and leading o an
increased wse of indigenous woods such as cak,
elm, ash, maple and beech in France. The
table’s rop is a plain graimed granee
surroamniced by an ormaolu rim, which had by
this tirne taken the place of a gallery. The
sabre-shaped supports end in a Greek key
parteen (a clasical morif very popular in the
Mapoleenic era) and siton a concave mipod
base. The tripod fricze isself has mypical
classical architectural panels.

During the Consulate and Empire periods
in French history { 1799- 15804 and 1804-15,
respectively), furniture production
recommenced after the npheavils of the
Revalution. Although less refined than duning
the eras of Louiz XIV, XV and XV1, the
industry still emploved over 10,000 workers in
more than 100 workshops. One leading
manufacturer alone, Jacob-Desmalter,
employed over 400 men and exported one-
thiirad of ts curput,
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106. An English Regency
Mahogany Serving Table, c1807
Une of the most influential desizners in the
Repency taste (koown formally as English
Empuire} was Dutch-borm Thomas Hope
(1TE9-1831); this monumental, chunky
serving table of his stands at over 66t (1.8m)
wide. When not wsed for serving, it would
have been decorated with silverware and
ceramics of the time, including such objects as
centrepreces and knife ums, which opened 1o
reveal stands for cutlery,

The piece shows a clear departure from the
prevailing George H furniture styles —
generally thought to end around 1800 - and
the mfluences of its dominant designers,
Adam, Hepplewhire and Sheraton. Mot lighe,
flowered, nor detailed, the rable reflects
Hope's interest in the sntiquities of Greece,
Eiypt and che Middle East, and, as with many
ul his works, is a combination of several styles,
barrawing a leg here, a stone freze there,

Hope himself was a friend of the French
architect/desipner, Charles Percier {1764
1838), renowned for his severity of style and
his quate: ‘] scarcely was able to hold a peneil
when instead of flowers, landscapes and other
familiar ohjeces, [ began dealing in those
straight lines which seem so livele armracrive o
the greatest number’. Often twinned with
Gieorge Smith as a provider of avant-garde
designs, Hope in fact, like Smith, was
absarking ideas which were curment in Europe
and presenting them in a coherent form.

107. A German Neo.Classical
Writing Table, c1810

Traditional German furniture had a history of
carved decoration and dark woods which
stretched back o the T6th cenmury, Court
furniture, however, was largely influenced by
French design, although several renowned
cahinet-makers were at work, including the
brothers Davad (1743-1807) and Abraham
Foenteen (1711-93).

This desk is vypical of early | 9th-century
neo-classical work throughout Furope,
comhining elements of Enpglish and French
atyle from the end of the 18th century. The
pierced bras gallery on both tiers is a classic
Louis X% feature, as are the ormolu
appliqués. The overall shape of the desk: is
very similar to Regency writing desks, and the
flured legs seem to anticipate William [V
syle,

This type of furniture was also very popular
in Austria, Vienna was the cenere of the
Austro-Hungarian Empire, and pieces such as
this were used o furnish official stare rooms
such as those of the Wizhurg Residenc,
refurbished by [ohann Valentin Raab in the
carly 19th century.
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108. A Regency Mahogany
Writing Table, 1810

This small weiting table is interesting for s
unusual mechanism, which allows the table to
be adjusted. When used as a wrting desk, the
central leather-tooled surface lies lar; when
emploved for reading or drawing, it can be
tipped 1o the angle required.

The rable stands on unusual twin trestle
ends which Anish in splayed sabre legs, The
reeded decoration and panelling of the fricze
drawers, which are firred with compartments,
are typical of the Regency period, as is the
preoccupation with gadgerry.

109. A Regency Writing Table,
cl810

At the end of the 1700s, before the Empire
styles of the early 19th century, furniture
design lost some of its narionalist tendencies
{Louis XV, George 11, erc) and became more
international. This was an obvious product of
a world with berter communications, coming
at a time when British design was very popular
in mainkand Europe, and French and lralian
design was influential in England.

This table shows two conerasting
influences, an Enplish Regency severity of
line, and a French Lowis XV passion for gile
mounts. The latter is seen also in the pierced
brass gallery around the back of the rable top,
in the gilt beading of the drawers and legs, and
in the central ormolu mask. However, the
mixture of styles works well, and this
functiomal tahle exhibics a fine balance of
decaration and line.
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110. An American Federal Carved

Mahogany Work Table, c1810

This small, distinerive work rable stands 29in
(73.5cm) high and is probably the work of
Henry Connelly, the Philadelphia
cabinetmaker whose furniture is often
associated with that of his contemporary,
Ephraim Hames. [t was bought from Henry
Connelly by the great-grandmother of the
PIEsent owTer.

Although not beautiful, it s a striking
piece, with highly original applied decomtion
un each cormer which comes as a complere
contrast to the inely carved column and
quactruped base. The table was made duringa
petiod in Ametican history when native styles
began to depart drastically from European
traditions; here, for instance, the base is very
European, while the top is a product of the
maker's imagination.

A city with a strong neo-classical
tradition, Philadelphia boasted over 100
cabinetmakers at this nime. The screw-thread
decoration on the top is a version of the
original idea of fanking classical columns,
although the rather busy threads give a less
tranguil effect.

111. A Federal Mahogany Card
Table, 1810
This card rable was probably made in New
Yok, The plain faces of the top and peometric
line show an interest in the quality of the
veneer rather than the decoration, and give
the table a similariry ro the Biedermeier
furniture of Europe berween 1820 and 1840,
The supports of this table are four dender
carved columns with splayed feet, and overall
the mable is beautifully proportioned. The
visual weight of the top is almost exactly equal
T l:h:ll.' of the base,

It is an onginal and elegant piece, and
although unattributed, it was obviously made
by a cabinetmaker of considerable distincrion,
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112. A French Empire Gilt Wood

Console Table, c1810

The period after the French Bevolution of
L793 saw a succession of short governments in
France. These included the Direcroire
(1795-99), the Consulat {1799-1804) and the
Empire (1804-15). All three are terms loosely
applied o the characreristic furniture of their
respective periods, hut they all reject the
typically ormare, ailt-encrusted French
furniture styles of the 18th cenrury.

Exotic influences, and particularly
Epyprian ones, are most associated with the
Empire pericd. After Napaleon 1's victory at
the Battle of the Pyramids in 1800, both the
French and English plundered considerable
amounts of Egyprian artefacts, and shipped
them to Europe. This created a distinct impact
om decorative artists and cahinetmakers, and
was supported by the book of engravings
Vorage dans la Basse- et Huste-Egypee, by
French architectengraver, Dominique Vivane
Dienon (published in 1802). This broughe the
exotic to the notice of domestic designers such
as the Jacobs in France and Thomas Sheraron
in England.

113. A Russian Mahogany Console

Table and Pier Glass, c1810

The beaury of this piece lies in its purity of
line and sparseness of decoration. The
combination of mahogany and vrmalu
decoration is clearly influenced by French
Empire - the clear prain markings of the
“flame’ mahogany are featured around the
mirror frame - and 50 too are the delicate
winged-sphinx legs. The format of a pier glass
above a console tahle was first perfected in the
Falais de Versailles. The term ‘pier’ refers to
the wall space berween tall windows, and
tables were designed to fill the gap.

Such clear French influence on Russian
work is quite typical. Generally, fumiture is
only classified as Russian if documents still
exist to prove Bussian manufacture, as many
pieces were made in France specifically for the
Russian market during the 18th and early 19¢h
centuries. Afrer Napoloen's defest by the
armics of Tsar Alexander 1 {1801-25) in 1512,
the threat of foreien invasion was lifted from
Russia’s shoulders, The Tsar soughr o rebuild
Russia's native furmiture industry, and
imported many foreign architecrs and
designees to help. This led to a style which
combined Empire and Biedermeier, of which
The Palace of Pavlovsk near Leningrad is ane
of the best examples. By the mid [9th
century, the quality of workmanship was
declining all over Europe; Russia was no
exception and it saw a brief Ares & Crafts
tevival asa reaction wo lowering standands,
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114. An English Regency Console
Table, 1810

This is ane af a pair of rables m the Englsh
Empire stvle, so called as it refleces the
grandeur of thar time. ez often wulprural,
heavy and dark, although some picces which
are mfluenced by wider European taste have
considerable gilt scnolling,

Thee table is in the manner of Thomas
Hope (17691831}, an unusual and criginal
man who was the on of a banker in
Amsterdam. His family emigrmted 1o Scorland
at the end of the Mth century, and he later
moved to London, where he displayed bas
collection of antigquitics gathered on o Grand
Tour of Europe and the Middle Exst between
1787 and 1795.

Hope was a scholar and an architecr, and
his Greek, Romn and Egyprian antefacts were
placed in a howse which was furnished 1o his
o destgns with preces such as this, His
furnishings were often decorred with winged
lioms and masks to match the antiquitics
themeelves.

In 1307 Hope published has ideas and
designs in Houschold Fumitire and Decoration
which, along with George Smitl's A
Collection of Diesims for Honschold Fraine
and Intevior Dhvorating, influenced hiph
Regency design well into the 19th century. Tn
contrasted sharply with Robert Adam's neo-
classical work, which had been = popular
since the 17705 On bis deach in 1831, Hope
wis buried in o mausolenm he himself
designed ar bus country home of Deepdene in
Surrey.

115. An Unusual English Regency
Mahogany Library Table, c1810

The feature which distinguishes a library rable
from the often-similar centre table is irs
furc tiomal design. Drum Dibrary tables, for
example, consist of a swivelling top which
allowws the reader to rotate it in search of a
particular book, and generally library tables
bindd drawers along borh sides and ar both ends.
The urnewal feature of this librey table is
that it has no diawers wharsoes ef, -.1I:|:m<_|-_~_h
the sides are panclled as if ro simulare them
However, the top of this table consists of rwo
hinged lids which, when opened, reveal
urlivided compartments clealy designed s
bl folios of papers, such as maps, accounts
or prings. (Bourd into enormous books,
architectural peints were very populae at this
rime, with artists such as Giovanni Bartista
Miranesi prosducing deawings of lalian villas or
archirectural derails, ) The reeded, splayed
quadruped hase of this picce is typical
Regency, as is the cross-banded rosewood
J("‘CI.'IJI:!I\."I:.
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116. An English Regeney Marble-
topped Table on a Gilt Wood Base,
cl510

The Regency en's precccupation wirh exotic

colours and materials i nowhere more clearly
illustrared than in “specimen’ marble-topped
rables such as this. Invariably Tralinn-made,
such circular preces contained up ro 200
different vaneties of marble, in this case
including pertomn, broccatelln, verde amtice,
|'TI-I-'1'|-L BCTRE, TuiLoe -‘nd many I!r!'ll.'h.

The vopue for using different marbles
began with | Tthecentury pretra dire work, a
form of marble inlay fashioned in Baroque
styles. These marble tops were expensive ag
the time, despite being prodoced in fairly lampe
numbers, and were almost exclusively from
Rome or Flosence — the Carras quarries nonh
of Florence produce markle to thes day.

The base of this piece is vepical of these
tables — the tops were so heavy thar the
aupport needed 1o be exoremely sturdy, Here,
this eriginal period base consists of 2 stylized
lotus pedestal ending in a trefoil pladorm on
bun feet. It is unsual to find the onpinal rop
with its base, a5 seen here, and in fact many of
these tops were bonght separarely from the
base ar the time.

117. An Early 19th-century
Mahogany Centre Table, 1810
The origin of this handsome tahle s
unknown, although icis almest certinly
European and probably French, English or
Ttalian. Placed ina formal sctting, a centre
table such as this is more likely 1o have been
used for display than as a functional dining o
site table,

It is typical of the French Empire style
{roughly cquivalent v English Regency style,
1800200, which was consistently sevived in
mainland Europe. Altheogh this piece is daed
810, it could have been made as a revival
prece as late as 1860 or 1580, The brass edge 1o
its top andd brass stringing along the edge link
it to the Regency period.

Two clues o its neo-clasical influences
are seen in the ormolu laurel-leal decoration
o the leps, and its cross-shaped trestles; che
Tatter were wsed by both the Greeks amsl
Faomuans in their fumiture, as can be swenin
surviving wall-paintings and deconted s,
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118. An American Federal Serving
Table, c1810

A fine mahogany serpentine-fronted serving
table, this piece was produced during a period
in Amencan Federal fumarure history which
conmesponds to the English Regency. lowas
probably made in Salem, Massichusetrs, by
Samuel Melntice {(1757=1811). He arsl Jobn
Seymour, 2 British cabinermaker whe
emigrated in 1783, were dominant firces in
Massachuserts furniture production at the end
of the 181h century. They used excellent
veneers, is seen here, and turned oot
beautifully finished pieces, As links with
Englanct weakened into the 19th century,
their personal styles were more apparent in
their fumitume.

This rable iz elegane, with natumaliseic
carving on the flanking columns which s
above flured legs. Carving such as this appears
onother Melntire pieces, some of which may
be seen in the Muscum of Fine Ants in Boston,
Thas American adapranon of architectural
motifs retains much of o Regency, or Federal,
feel, however, which is nor surprising for a
table from the English-orientared New
England area. Salem contauned a number of
distingnshed cabinetmakers at the beginning
of the 1%th century, including William Hook,
Nehemiah Adams amd the Sandersons,

119. An English Regency Rosewood
Sofa Table, 1810

Wath the arcival of sofas in the drawing room
during the Regency e, its 1Sth-century
ancestor—the l'!'ﬁl]'ﬁ":.““' SIS — was
relegated 1o the hall, for some time it
traditional locanon, where it was used by
waiting puests. Along with the ol came the
sccompanying sofa rable, in this case made of
the popular resewond. Already serongly
grained, the top isalso cross-handed with
satinwood and coromandel, and when highly
pelishied would present a dazzling contrast,
The fricze drawers, which are real on one side
and Blank on the other, are edaed with
stringing and have scrolling monfs which are
echoed om hoth the ends and splaved legs of
the talile,

The clarity and simplicity of the line
decoration prevent the mble from seeming
excessive. This tvpe of ormameni was
recommended in Thomas Hope's Household
Frumiture, published in 1807, and other
pattern-bocks of the e,
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120. An English Rezency
Rosewood Sofa Table, c1815

This table is interesting for the unusual
construction of its leps, At each end, two
1mt|.\'.mi~1:l|h'ing salwe legs are joined by an
arched strercher and rest on substantial lion-
paw feet. The two end stretchers are joined by
a central rope-twist strercher.

The rope-twist form of carving first
appeared atter Nelswon's Bartle of Teafalgr in
1803, during the Mapoleonic wars with France
enwding at Warerloo in 1813, The motif
became very popular, and was sometimes used
o all the rails of 2 plece of fumiture,

121. An English Regency Rosewood
Card Table, 1815

Card tables use a number of different
mechansms to support their folding leaves - a
concerning action, garte legs, swivel tops,
envelope leaves, et = but this table wses a
unsieal clock-like hinge. The two back les
swang onst around a carcular hinge {like the
hards of a clock), which is hidden in o central
capstan berween the four legs, forming a cros
shape. In fact, a juin can be scen between the
stable top half of the capstan, and the lower
section, which hinges. The cand table then
folds our as nommal.

Owverall the piece 1s heavy, which dates it
to late Regency. The top has a scrolled apron
and is jouned to the platfarm by four stour legs,
supponted i uen by four splaved legs. The
legss are desygned as columns, with capeals and
pediments, and elsewhere rthere are traces of
archatectural details, with some nareralistic
mlay,
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122. An American Federal Work
Table, Boston, Massachusetts,

cl815

This elegant work rable s areributed o the
influential Massachusetts cabinetmakers, John
and Thomas Seymour. Their work shows 5
prefecence for contrasting woods (in this case,
mahogany, bird's-eve maple and flame birch);
the piece is typically of hagh qualicy and neat
propommons, ad includes characternistic flured
legs anal #n emphasis on straight lines. The
table is a combinanon of Georgian and
Regency design, using clegane Hepplewhire
inlay and broad neo-classical panels of ealour.
Itis petite and very clegant, with fine deep
carving of the mahogany.

The partnership was nated for inventive
adaptations of European desions; the
Winterchur Museum in Delaware has a famous
desk which is labelled *John Seymour and
Son, Creek Lane, Boston' and dares from
1800, This 15 also based on a Hepplewhire
desten, and has a bybrid American use of
inlay. It too has uowsual neo-classical
characreristics which might be considered
shightly misplaced by English standards.

123. An English Regency
Mahogany Drop-flap Work Table,
clB815

This small sewing rable shows all the Regency
accributes which might be expeceed of this
date. Decorated with doc-and-line brass inlay
and its top cross-handed in rosewond, this
practical table was fully equipped for its
purpose: its main draw was sectioned imro o
sewing bow, with compartments for cottons,
needles, scissors and such like, and the ‘shiding
well' drawer made of fabric thar hangs beneath
would have held balls of wool, erocheting
needles and other bulkier items.

Measuring only 18in {46cm) square, this
dimunutive table, with its carved and scralled
support and elaborate sabre inlaid legs, has less
appeal nowadays as sewing skills decline.
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124. A Pair of English Regency Gilt
Wood Console Tables, c1815

Purely decorative, consale tables were
designed o sit against a wall, often berween
windows, and as such became part of the room
bietings rather than standing as individual
pieces of furniture. Often lange brackets with
no other suppore. eany had large mirnors
above, filling wall space, and lent themselyes
fiy eXCE8EIVE CIMAMentation.

The use of the gritin (a winged lion with 2
bind's head) as a table support is rvpical of
designers Thomas Hope and Geonpe Smith,
and has become synonymons with Gn‘.-rglnn
excess. They are ideally adapted here as
supports for their marble wps, which were
feature of the origimal console (or ‘clap) tables
of the early 18th cenrury, Bused on lealian
prototypes, those early examples were often
carved by lralian journeymen trravelling
craftsmen) and were highly fashionalle. Louis
XVT's Palais de Versailles, the height of Lare
L7 ik-century furniture stvles, contains iy
examples of the marble-topped consale table.
They are an integral pare of the decorarive
scheme, dividing the wall vertically into
windowes and mirrors in the Gulerie des Glaces,
(Gallery of Mirrors).

125. An Italian Empire Console
Table, 1515

Many of the characterisic featires of the
Empire style seen here — the laure] leaves an
the frieze, the heavy lion-paw feer, and the
ornare hom-like fruiting less — were in fact
found in Iraly before the end of the 18th
century. However, it was not until the French
Empite style of Napoleon's reien became
ppular that lealian workmen employed these
features in a coherent way, The resulting style
i known as ltalian Empire.

The Bonaparte famuly were mstalled in
force in ltaly during Napoleon's reim. His
brother, Jaseph, became King of Naples,
another brother, Lucien. was appointed
Prince of Caning, and his sisters, Elisa,
Caroline and Pauline, all married into leading
families, the first two in Tuscany and Naples,
respectively, and Pauline into the Foman
Borghese family. Not only did this ensure the
Buonapartes’ power base, but it also speead the
Napoleonic ‘Empire’ style to some impressive
interiors, Elisa, for example, was responsible
for importing French workmen to decorate
several magnificent rooms in the Pir Palace
in Florence,
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126. A French Empire Dining
Table, c1815

A dining table such as ths, designed o fold
away when not in we, undetlines the change
in circumstance of the well-off in France afrer
thie Revolution. The Parisian baurpeois lived
in much smaller homes than 50 vears
previously, parthy due toa lack of space in
Paris {where the French court bad moved
from Versailles), partly 1o rediscribution of
aristocratic wealth, and so required furniture
ot an appropriare scale.

The ten leas of this table allow it o open
oyt with @ concersing action. The extending
eaves — normally three but sometimes five —
ane supported by the central legs, both of
which extend on a diamend-shaped frame.
Typically Empire, the table 1 very plain, the
top geemetric, and the decoration on the
fricze is restricted 1o finely fizured wood. The
legs are turned ar the knee 1o creare a knop'
(collar) above the hrass castors below.

Mahogany was the faveursd wood of the
Empire pericd (1804-131, despite the face that
a severe shorrage made it exeremely
expensive. It was generally imported from
mainland America and the West Indics, but
the Continental Blockade imposed against the
French in 1506 {when the English refused 1o
export it from the temitonies they occupied)
meant very little mahosany reached France.

127. An English Regency Sofa
Table Attributed to George Bullock,
cl815

This sofa table in che English Regency style is
more substantial and impressive than its 18th-
century predecessors. The influences of
Gieorge Smith and Thomias Hope both can be
seen here, the former in the chunky hon-paw
feet and cubaantial pedestal, the lacter in the
birass inlay of exotic architectural parterns
manle so popular by Hope. This table top is
squarer than carlier examples, which gives the
prece weight, but it is lightened by the linear
central column and ormolu mounts.

It i= attribured o George Bullock (active
between 1800 and 18200, who originally
wotked in Liverpoal and Binmngham before
serring up in London in 1515, Althouch much
of Bullock’s work was for the mass market, he
also produced a large body of avant-garde
designs, and is olten thoughr of as an architect
of the English Renaissance in the 19th
century. His style became fully accepred in the
149305 and 1993, but one of his major
commissions was [or the house of the
metalworker, Marthew Boulton, ar Greas Tew
in Cfordshire. So many pleces were delivered
to Boulrom in 1817 thar Bulloek's bill ran ra 42
pages.

78

128. A Pair of English Regency
Mahogany Card Tables, 1815
Although it is difficule o dae this pair
precisely — they could have been
manufactured any time between 1793 and
1815 — it seems likely from the rumed legs that
they were made afrer the morm of the century
(square-sectioned legs and flat sides would
indicare an earlier date).

Dhuring Regency times card tables starred
to appear in pairs, in fours and occasionally in
larger sets, Generally made of mahogany,
sometimes of satinwood, and others again ina
combination of the two, cand tables were
eccasionally made in woods such as cak, by
provineial manulacturers.

These tables are of excellent quality, as
well as being urilitarian and discreer — all the
desirable qualities of so-called ‘Brown’
furnicure, which wis made of mahogany and
daced from the Gecrgian pericd, ending with
the reim of George [V,

129. A French Empire Mahogany
Guéridon, c1815

The geénidom in its original 17th-century form
was a candlesnck holder wich a carved
support; pecridon was the name given t young
hlack pages at the courts of the time, and
common form of candlehalder was the carved
and pamted form of a black page, many of
whom were brought from the Moorish African
cogst for this purpese. During the 18th
century the term expanded o melude
candlestands or small round wbles (ar this
time the carving had disappeared), arel by the
end of the 1700s the table usually had mwo
tiers. By this date, however, gudmdim was uwsed
tor refer to any round eable.

This rable is 44t 3an (1. 3m) across, and
has a leather rop for writing on. The drawers
it its vertical, handsome frieze suggest that i
might have been a library table. Ir s strikingly
plain, but guite smart, and shows very little
decoration apart from the gilt deawer knobs
and the three hipped” cabrriole legs {hipped”
tefers to the sharp turning just above the
knee).

The use of beaurifully figured mahogany
and the imposing effect of this table are
reflections of the increassd confidence and
wealth of Napoleonic France. Lnrerestingly,
although France and England were at war at
this rime, the two leaders of fuminure making
were developing along very similer lines ~ this
could almost be 3 Regency hibrazy table,
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130. A Swedish Empire Console
Table, c1815

The second half of the 18th century saw a long
period of peace and prosperity in Scandimavia
which was to be shartered by the Napoleonic
wars, Sweden tound irself caught between
loalties to France and England. The
Bernadorte Dhynasty, which still rules in
Sweden today, descends from a marshal of
Napoleon's who was invited to take the
throne in the early 19th century; the
destmection of the Tranish fleer and half of
Copenhagen by the English in 1801, however,
was more than enoueh 1o pesuade the Swedes
to declare allegiance w England.

Oine effect of this was the development of
a narive furniture industry which took
elements of design from both England and
France; encouraged by intercuption of sea
traffic during the wars, Sweden had o rely
mare on its own production, and also saw
censiderable imports overland of fumiture
from Germany. The industry was helped by
large quuantities of highequality native pine,
which also gilt well; the small Scandinavian
fumniture-making industry which developed
initially produced foreign desins, such as this
ane.,

131. An English Late Regency or

George IV Library Table, c1820
This library rable has the distinguishing macks
of a revelving top, and drawers on both sides.
Wany features of late Regency design are here,
including the single moemed column support, a
platiorm leading ro four sabre leps, and a fairly
small base compaged ro the able wp.

The wse of rosewood and brass inlay can be
seen on the strmy drawers, and elsewhere on
the forme. The anthemion (or honeysuckle)
Jdecorative morif was popularized by Robert
Adam, who originally cook it from Roman
architecrural friezes, and revived by Thomas
Hope in the early 18th century.

/o0

L

A | Ili'}.l]]}_ i F

FTARLES

AN ENCYCULOPEDIA OF

TABLES

132. An American Card Table,
clB20
Thas Deshisped cand table is of high quality,
and is made of rosewood and mahogany. The
gilt-metal decoration, in strung lines at the
ro, appliqueé on the sides and on the castors,
is an unusual contrast to the wood. A well is
revealed by lifting the hinged lid; inside, the
original marhleized paper lining has the
maker's label in the centre:
‘1% PHYFE'S CABINET WAREHOLSE,
NO 1T
Fulton Street Mew York
M.B. CURLED HAIR MATRASSES
CHAIR AND SOFA CUSHIONS,
AUGUST 1820

The rrestles of chis rable are tapering
faceted columns, as is the streecher, and there
is heavy carving on the knee. The elegant
styles of the Regency perod are here being
succeeded by Georze IV's more decadent
branch of Regency styles.

133. An English Regency
Zebrawood Centre Table, 1820

The dazzling zig-zag effect of the sebrawood
veneer on the top of this centre table
overshadows its slightly unorchodox
construction. Most Late Repency pieces would
usually have a single pedestal or four supports
to i quattefoil base, rather than the three
cutward scrolling legs seen here. These join a
trefinl base, which in mim is resting on three
mussive gilt lom-paw feer.

Imported from the colony of British
Ciniana in South America, zebrawood consists
of & brown backeround streaked with dacker
brown stripes. This very rare table heightens
the effect of the prain by being double cross-
banded, piving a most unusual, almaost
herringhbone pactern.

134. A Set of English Regency
Quartetto Tables, c1820
In late Georgian and Begency times, it was
fashionable to have a varicry of tables
seattered around a drawing room. These could
bave been sofa tables, Pembrokes, or trios or
quartertos = sets of three and four,
respectively.

Although this quarterto lacks true George
Ul elegance, i is still well made and has the
unustal festure of a chess-board on one table,
and half-round binged compartments for
playing pieces on ancther. In this photearaph
they appear half-stacked, bur in face they are
all quite separate, and would have been
placed around the room.
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135. An Early 19th-century Danish
Mahogany Dressing Table, c1820
This unusual nec-classical table shows many
rypical signs of Scandinavian or mid-European
furnimire — itz disproportion gives it a sense of
bulkiness, and its plain surfaces and cubic feel
are reminiscent of the Austrian Biedermeier
furniture made between 1820 and 1540,

The deep drawer in the rieze gives the
table a slightly top-heavy feel, particularly as
it is placed on such slender legs - the legs
themselves, with their in-and-aut curves, are
rot a traditional form sech as cabriole or
salee, The stretcher supporting the whale
piece bows in from the front and hack,
creating an undertier that might have been
usied vy hold a jug and bowl,

The piece shows several well-excoured
neo-classical details, including the crmalu
vases on the top of the two classical columns
flanking the mirror; the swing mirtor's arch
pediment decorared with fan-shaped inlay; the
pierced bronze applied decoration on the
drawers, including the caduceus {Mercury's
symbol) on the comers; and the table's lion-
paw feer, although these are slightly weak.

When opened, the drawer displays several
compartments of differing sizes, some open,
some with lids of ash. The use of ash rather
than the more common oak, mahogany or
deal is a hallmark of Scandinavian and mid-
Euripean work.

136. An English Regency
Mahogany Breakfront Side Table,
cl820
The six legs of this side rable accentuate its
depth, as does the broken line of the frone. It
is in the manner of Gillow’s, an English
cabinetmaking firm founded by Lancastrian
Robert Gillow {1703-73), and which still
exists today as Waring & Gillow. The very
successiul Airm opened a branch of its business
in London's Ouford Street in 1770, and from
around the 18205 onward stamped 1es work
with the mark "Gillow's’ ot ‘Gillow's,
Lancaster’. The firm's cost books from the late
18ch cenrury still survive, providing a
Fascinating msight into the cabinermaking
buginess at the time,

This table iz decorated on thee sides only,
as it was desiomed 1o stand against a wall; 2
recognized form since the 16th century, the
stde rakle became more fxed as furninre soyles
became heavier, and by this date would
generally have been wsed as o serving plece.
Adchough similar in function tooa sideboand,
this table is 3t 6in { lm) wide, whereasa
sidebeard would be approximacely owice thar
lengih,
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137. An English Repency Sofa
Table, 1820

Toward the end of the Repency period,
increasing emphasis was laid on rable feet, and
bases spread upward and cutwand in many
different forms. This reflecred the move
toward more sculprural furnicuee of the
Victorian era — the standard form of sofa table
fallowed ehis trend, which placed less
emphasis on veneer. Mahogany and other
veneers of the 18th century were being
exhausted by this dare, a5 many of the mature
forests of the West Indies and Central
America had been cut down.

The rosewood rop with boxwood stringing
seems a lictle large for the single pedestal
supporting the table, whose flaps extend on
outstretched brackers, When closed, the able
top would be approximarely the same width as
the four strong, splaved sabre legs ormamented
with scrolls which come from the quatrefoil
base.

138. A Finnish Pine Table, c1825
This interior of a chimneyless hut of the early
19th cenrury was orgmally from the village of
Jaakuna, and is now in the Narional Museum
of Finland. It is very primitive, showing
clearly how traditional furninire design can
remain almost static through nme, in contrast
o court or up-market designs which, thanks
o available wealth, changed rapidly with
fashion. Traditionally, tools were scarce, and
most items would have been made by those
whio used them. Tables such as this were listle
more than an adzed plank supported on owo
sections of trunk, as were the benches by s
side.

This table is reminiscent of medieval
furniture frem Central Europe, which was
probably made in the same way. I is still mors
original setting, and so can he dated with
same accuracy, although we know similar
tablies are many centuries ald, While not
highly hnished, the table follows the natral
contours of the wood, a concern which was
revived in the early 20th century in Europe
and was always central to Oriental worke
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139. An English George IV
Mahogany Games Table, c1825

This table is interesting for its variation on the
unfolding mechanizm, or action. Whereas on
an average four-legeed card table the back legs
would swing out to provide support for the
table cop when unfolded, here the rmble rests
on twir turmned columns. The elegane solution
is for the top toswivel through 20 degrees, and
then to open out over the frieze, The [rieze
itself contains a baize-lined compartment o
hold playing cards and pieces.

Beciuse the Regency period was such an
experimental one, it can be difhcult to duee
pieces such as this. Although the table top
and splayed teer could easily be Regency, the
huelheass rurmed baluster supports sugzest a
lighely later date.

140. A Restauration Table, 1830
The French Restauration peried lasted from
1815 10 1648, and refers to the brief
restoration of the Bourbon dynasey — the
descendunts of Louis XV1 - to the throne.
Tradivional furmitere bad in et contimued
through the lean early vears of the century,
and this piece does show Empire
characreristics — the anthemion decoration on
its claw feer and 1ws heavy archirectural
structure, for example. But both France and
Emgland alzo saw revival movements during
this time; in France, Gathic stvles made their
reappearance, with furnituee carved with
Giarhic rracery known as d L cathédrale. The
Restauration period has s number of
simmlanties to German Biedenmener furniture -
plain lines, a lack oldecoration and an
inrerest in native woods - and in face the two
styles developed along parallel lines.

It 15 the lighr wood thar makes the prece so
strikingly different from Empare fumiture, A
fashion for bois clair (liremally, pale wood) led
toa move away from bronze appliqués; inlays,
such as ebony, pewter and plain brass, were
used as contrast to the wood. From this dare
on, less emphasis was Land on archirectural
design {Turpiture from the begmning of the
century was dominated by the desipns of the
archirecrs, Fontaine and Percier), and more
mmportance was given toormament. This was
rewnforeed by the success of new pattern books
such as that of Michel Jansen, published in
1835,

The populanivy of bos clar was aided by
the move toward mechanization around this
time. The Industrial Revolution replaced
buman workers with economical machines.
These prosluced smooth, regular veneers,
which Brooght out the best even in European
wionds, and allowed for new manufacturing
techniques to be developed with less emphasis
im hand finshing.
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141. An English George IV
Rosewood Games Table, c1830

In comparison with earlier games mbles, this
picce appears much heavier. This is partly due
tor the use of unrelicved rosewood —a dark
wood when on its own — and also because of
the departure from eaclier neatness of line.
The bulging compartment at cne end of the
rable would have contained pieces for bath
backgammon and chess. The legs are no
limger “standard’ Regency (splayed from one
pain columm at each end) Tut stand separate,
filled with delicately wurned spindles, similar
to desizns produced by Gillow,

Two unusual features for a piece of this
dare are the gadrooned barrom of the mames
board section and the chunky paw feet with
scrolling behind them, Mo at home onoa
piece of George [ furniture, they are clues
the beginning of a revival of early Georgian
styles,

142. An Ash Bicdermeier Folding
Breakfast Table, c1835

Probakly Austmian or German, this table s
typieal of the Biedermeier style which was so
poopular in Europe {and particularly Awstria,
Germmany and Eastern Europe) during the first
half of the 19th century. The Biedermeier
movement ook its name from a Acticnal
chiracter wha represented the typical German
Philistine — which indicates the style's
reactivn against the “aristocratic’ past,

The lines in Biedermeier pieces are always
clear and simple, and concentrate on the
verrical and horizontal. This often gives a
feeling of nec-classical simpliciey, but
sometimes leads o heaviness, Wich thas table,
the deep frieze and weighe of the able top are
halanced by the massive cubic feer on which
the plain column legs are sictng.

Althongh Biedermeier can be thought of
a5 AN artistic movement (s most fmous
exponent being the self-taughe arvisr, Carl
Spitzwes, 1808-83), it mirrored a rendency
throughour Europe to rerum m an unclutrered
bur dignified form. The combination of
elements from English Regeney, French Louis
XV and neo-classical styles bed to a form thar
seermnied to herald the Asr Deco concentration
on line,
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143. An English William IV, or
Victorian, Games and Work Table,
cl1840

This curious vatiant on the Georgian sewing
tahle is made of walnut, a popular Victorian
woel which came back inro fashion in the
mid 19th century. The top box held playing
picces for the board, and the well was for
sewing equipment. On a Georgian piece, the
well would have been a sliding drawer, but
here it forms part of the central column,
which rests om a squat, flured baluseer ending
in three scrolling supports.

The piece is over-decorated compared o
its Georgian equivalents — each black square
on the heard 15 decorared with gecmerrc
marguetry — and gives an overall bulbous
IMpression.

144. An English William IV Pollard
Oak Library Table, c1840

This table 15 a reminder of how fashions
change —until the 19705, heavy Victoriana
such as this would have been quickly
dismissed, But despite its lack of a named
designer or cabinetmaker, which inevitably
makes it less popular than other attributed
pieces, furniture in this vein is becoming more
desimahle as earlier work becomes arer,

Although this rable was probably made
during William IV's reign, it is difficult to date
with accuracy. The beautiful pollard oak
veneer retlects the Arts & Crafts Movement's
revival of interest in narive woods (oak being
indipenous to Cirear Britain), and che tlat
table top with deep undecorated frieze has the
flavour of German Biedenmeier fumiture of
the 15205, which encouraged bold,
undecarated shapes. It is the trestle ends,
carved, flured, splaved feer, and haluster-
turned stretchers which are an exageeration of
Gieorge IV or heavy Repency styles and give
the piece its heavy look.
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145. An English Victorian Papier
Maché Table, c1545

Papier miche had been used in Persia (lran)
and the East for cenruries before it was
introduced to Europe in the 17th century.
Made by moulding pressed paper or wood pulp
mixed with glue and chalk, it was lightly
palished once dry, The resulting dense and
shiny surface ook cil paine very easily. Irisa
similar finish to japanning, and sometimes
hard to distinguish from lacquer: the main
disadvantage to papier miché is the diffculty
in repairing furniture when chipped o
otherwise damaged.

In 1772, Henry Clay of Birmingham,
England, patented a form of the process,
popularizing the little-known product in
England. He produced numerous high-quality
pieces, including a writing desk of 1734 fuurd
in Horace Walpole's London howse in
Srrawberry Hill. The Birmingham company of
Jennens and Beteridige, established in the lare
L81h century, became the most pralific
producers of 19th-century papier miché work,
and this table is typical of their cutput,
Furmiture pieces included suites, settees, beds,
pier tables and oceasional tables such as this,
and always camed their stamp. The firm
emploved many well-known artists of the day
to paint seenes such as this on their work,
among chem John Frederick Herring (1793
1863}, the celebrated sporring painter.

146. An ltalian Renaissance
Revival Writing Desk and Chair,

cl850
After the fall of Napoleon Bonaparte in 1815,
the Empire style continued to be popular in
[taly, although it became dilured by various
revivalist movements. Une of these was the
Benaissance revival, popular just before the
Risommmento {or unifcation of laly) in the
midd 19th century. Inasense, the Renaissance
revival reflected a mood in ltaly which was
looking back vo its ‘inest hour” in design; in
the same way, the Renaissance itself had
revived the supremacy of Roman times.

In facr, this table ts based on a Roman
destgn (seen in wall-paintings made of marble)
bust it shape and decoration are taken from a
Benaissance rable style popular in the mid
16ch century, The grotesque, swelling
pedestals and loose cross-framed design reflect
the Mannerist influences of the Late
Fenassance, and the supports are decorared
just below the top with broad melon fluting
which was much used on Renaissance chests,
The averall effect, however, is clearly 15h
century. The chair is late Empire style, and
buth pieces are lightened with Aoral marguerry
charctedistic of 1Mth-centary ltalian work.
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147. A Mid 19th-century
Florentine Black Marble Table on
Gilt Wood Stand, ¢15850

Justly famous for its macble work since the
16tk century, Traly was still considered a
leader of arr and leaming in the middle of the
|9tk cenrury. The precise craftsmanship
shiown in the micro-mosaic decoration here
was admited throwghout Europe, and this rype
of work was widely exported, Using hundreds
of pieces of chipped marble and glass pec
square inch, the inlaid ovals depict various
well-known Roman roins and surmound o
familiar classical picture of dives drinking
from a fountain, known as ‘Pling's Doves”.
The table is edeed with a band of malachite, a
green mineral {sometimes used to veneer table
tops) which takes its calour from copper
races.

The large gilt stand supporting the marble
top has a structural, slightly Baroque feel to e
in fact, it could almaose be 17th-century
Venetian, and demonstrates that while
furniture styles have changed considerably
over the centuries, national characteristics
endure. Several such tables were exhibired ar
the Great Exhibition of 1851 held at London's
Crystal Palace and are recorded in the official
cataloeue,

148. An English Victorian
Sutherland Table, 1850

Grate-leg tables had been made from the [6th
century onward, and this six-legged form was
established by the 17th century. Generally,
the legs supported a round vak tup, althoogh
this sophisticated version shows late Regency
or Cieorian influence inits rectaneulas
leaves, The rible has a surprisingly light feel
tar ir, particularly as rosewood rables can he
dull. It has a slender undercarriage and legs,
bath with fine curming, and the two centre legs
are curiously joined by a horseshoe stretcher,
This table is a specihcally Vietorian soyle
which probably takes its name from the family
which popularized it.
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149. A 19th-century Scandinavian
Pine Chamber Table, ¢1850

Afrer Scandinavia’s severe decline in power
Juring the 18th and early 1%th centuries, it
became isalated, both peographiacally and in
rerms of trade, fashion, wealth and style. Thas
meant that furniture desians remained fairly
congervative, dominated eicher by European
Eumpire sryles or by the Scandimavian folk
tradition; examples echoing the lacter are
afren difbcule vo date,

This chamber table 15 of 2
characreristically simple constructions it has a
funcricnal drawer in the frieze, the leps are
rurned and the stretchers are heavy, much in
the manner of & 1| Tthecentury English jomme
storl. The painting of the wood-grain effect
on the drawer is typically German ot
Scandinavian, bur was transferred o the
Unired States, where it stll survives, by that
country's Central Buropean immigrants.
Nineteenth-century pine was of much better
quality than today's, as the trees were older
and more mature; thus furniture of this period
endured well.
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The Crystal Palace Exhibition,
London, 1851

I England in 1851, largely thanks o the
effores of Prince Albert, Queen Vicloria's
hushand, an exhibition of proaducts from all
over the world was organized at Crystal
Palace. Fumniture designs and other decortive
abjects ina variety of styles from the mid 19ch
century were extensively exhibiced. The
massive lll\i"l.:l-‘!' wats housed in the especially
bunle Crystal Palace, an elaborate and
revolutionary structure erected in London’s
Hyude Fark aind made of glass panels on a steel
frame. [es arched roof stood more than three
storeys high, and it contained fountains,
sculprure, trees and pavilions on different
themes from ditterent countries, The
catalogue of the Extubition produced by The
Art-Jimaral - more than 300 pages long and
containing over 1,000 illwstranons - provades
Al INTERANE commmaenTary on Wictorian taste.
Falph Wornum (1812-77) weote an editorial
essay i Uhe catalopue discussing style,
decomation and excess which s still relevant
today. He was eritical of excessive omament
and of the naturalist school (which used
design motifs taken from narure), and
dismissive of the revival movements {such as
Rococo and Gothic), which presented some
excecdingly heavy compositions,

‘Uhrnament run nod can cermvnly be seen
in these catalogue entries. But arguments
against natural motifs, central 1o 19th-century
design, were sometimes contrived: arguing
that ruture should not changee the structune of
a piece perhaps simply shows a preference for
nea-Classicism, At least, however,
design has moved away from Empire styles
worldwide. The Vicworian stvle, which these
prines illustrate, seems ro be distinct from the
past, albeit heavy, and perhags it can be said
to have paved the way for Art Nouvean.

150. Table by ] & W Hilton of
Montreal, ¢1851

*Amongst the contributions of our fellow
subjects in Canada,” reads the catalogue,
‘there are some specimens highly creditable o
her manutacturers. These included an elegant
fire engine, a sleigh and thes rable, [t comes
from Frenchepeaking Canada and accurarely
reflects Central European tastes of the time.
There are few straight hnes, the legs are
scrolled, the pop is iregular and carved with
fuliame, ere, and the strerchers meetina
pseudo-classical urn. Iris made of ‘boldly
carved' Black walnur.
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151. An English Console Table and
Frame for Mirror with Bracket,
cl851

These were made by the Gutta Percha
Company, which was set up in London 1o
manufacture ebjects made of the new
compumition, gurta percha. This ‘narural
plastic’ was derived from the jusce of Malayan
trees, which provided an amorphous white
substance thar could be moulded into various
shapes. In this case, it has been moulded onto
a wire anmature 1o form an extravagantly
Victorian example of a Bococo console rable
anud mirror above. It is exactly the style of
furniture that Ralph Womum so chjected 1o
in his commentary on the exhibits ar the
Cirear Exhibirion, irs decoration being both
excessive and rather improbable.

152. An Ebony Table by Doe
Hazelton & Co of Boston,

Massachusetts, ¢1851

This table draws upon a number of different
sources. The front legs are reminiscent of
furniture by William Kent, the cardy 18th.
century Enclish destener, who commonly wsed
herm fieures (half-human, half-archivecmral)
such as these. The scrolling stretchers which
support a vase of Howers bive a Rococo leel, as
does the apron’s central cartouche, with its
mask head. Circling the apron is a nawralistic
prmament of a flowering vine, and the rop s
wypically Victorian with its irregular shape. It
is carved in ebony, the darkness of which
would increase the heavy ellecr. Eighreenthe
century American ferniture drew heavily on
European styles, a trend which continued into
the 1% century, 45 an intermational style
evilved.

153. The Crusader Chess Table

from lreland, 1851

This table is the work of a Mr Graydon of
Dublin, and is historical revivalism at its most
extreme. lts extrmordinary shape has four lobes
surcoundhing the central square and bowing
sides. It is decorared with relief work such as
thar found on the Parthenon, but here
showing the medieval Crusaders in their bartle
against Islam. The legs - or comer pillars -
each stand on four columns directly taken
from Romanesque architecture, which was
popular in Europe during the 11th century.
Plucking decoranve motifs from many
different centuries and countries, this table is
enthusiastic, if not tasteful.
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154. An ‘Elizabethan’ Table and
Stool, c1851

This ensernble wis made by the Englishman,
] Richardson, who according to the Great
Exhibition catalogue was "known by his
excellent work on Elizabethan omament and
furniture, in which he has with much
perseverance and ahility pointed out the
peculiarities and rich fantasies visible in this
schoal of design. He has now pracrically
realised his knowledge . . . " Fully fledged
Retuissance Revival, this table is probably
most closely based on a combination of 1350
Ttalian design and English styles of fifty toa
huandred vears later; the mask head and
decoration on the trestle ends are similar to a
chair in the Victona & Albert Museum,
Lordon, designed by a Frenchman in the
1640, Typically Victorian, this bears litele
resemblance o any work from the reign of
Elizabeth 1 (which ended in 1603} or
immediaely after, bur draws on an impressive
medley of sources and styles.

155. An ltalian Table Made for the
King of Sardinia, c1851

This table was made by G Capello of Turin
and is hasically Empire-style. It is based on
clussical ideals - a square shape, simple
dignified decoration on its top and neo-
Classical pedestal with anthemion motif. lraly
pencrally is thought of as excessive in its
decoration, but these pieces are fairly
testrained in terms of omament.

156. A 19th-century Table by
Michael Thonet of Vienna, ¢1851
and

157. A Neo-Rococo Austrian Table

by Carl Leistler, c1851

The rable by Michael Thonet (1796-1871)
Tias am unusual construction: it is made of bene
rasewood, which is shaped <o thar the gram of
the wood follows the line of curve required;
rather than relying on mortice-and-tenon
joitits or screws and nails, it concentrates on
the elasticity of the wood (which was bent
under intense steam o allow it be
manipulated in this way). Thonet was famous
for his bentwood chairs, made in the millions
and still manufacoured today.

The bentwocd table is in complete
contrast 1o the more conventional table by
Leistler, manufacturer of furniture in the Tater
Venetian tuste’, which wses some of the
Barogue decoration of the Lue 1Tth and 15th
centuries = elaborare scrolling, boose namral
forms and heavy construction. Interestingly,
Thonet ardd Leistler were at one time business
partners: in the 18405 they supplied furnitre
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o Prince Liechrenstein,

These two rables are from exactly the same
dare, but whereas Leistler's looks backward for
inspiration, Thonet's looks toward the 20th

century,

158. An English Cast-iron
Deerhound Table, 1855

This east-iron table was made by the
Coalbrookdale Company, which was
established in the 18th century by Abraham
Drarkw, It produced many notable works during
the Industrial Revolution, including the
Severn Gorge Bridge of 1779, and continued
well into the 19th century, producing both
industrial picces and even domestic bronze
sculpeure. In the second half of che 1%th
century, the company reproduced a large
variety of French bronze animal sculprure,
made by Coalbrookdale in cast inon which was
parinated o simulate the original. Such
experience provided the necessary skills to
make this astonishing ensemble.

This table, exhibited ar the Exposizion
Universelle in Pans in 1855, was designed by
John Bell, who was influenced by the English
Victorian sculptors, John Flaxman and Francis
Chantrey. A smedent at the Boval Academy,
Bell exhibited there unril 1879 and produced
some fairly well-known sculptures, such as The
Eagle Slaver. The arms oo the dogs’ collars
here are of the Hargreaves family in
Lancashire, for whom the table was made; it
was probably the property of Colonel John
Hargreaves of Whalley Abbey.

Coalbrookdale produced catalogues of
their wares, and this table appeared in the
1860 edition, listed at a price of £80, [t may
well be unique, a5 no others are known; iis
now in the ronbridge Gorge Museum in
Shropshire.
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159. A 19th-century Dutch
Marble-inlaid Table, c1860

This 19th-century revival of a Rococo rable
{originally produced in the fiest hali of che
[8th century) makes the most of the Durch
passion for ebony or ehonized furniture.
{Ebonized furniture consisted of black lecquer-
painted furniture, made to look like ebony. )
Esotic materials such as rortotseshell, vory
and marble were exeracted from countries
occupied by the Durch during the [ Teh
century, and were often combined with ebony
to produce a lishrer finish overall.

The sculptural effect and apron carving of
this table were very much o Vietonan taste,
and a number of these were exported around
Europe, The style of the cabriole legs and
pierced stretcher dates from ¢1720, and the
top shows a vaniery of marble pietra dura work,
almost always imported from lealy, By the mid
19th century, however, many of the fine
stomes found in early pierma dura masaic had
been exhausted, and the marble inlay here s
distinctly dull in comparison with carlier
work. Around this time, many marble pictures
were mass-produced, and were generally of a
Livwer qualiy,

160. A 19th-century Austrian
Poreelain Guéridon, c1860

The fashion for percelain fumiture wis
inspired by the 19th-century passion for
decoration. This piece is made with porcelain
from the Vienna factory, and is decorated
with pilt serolls and precisely modelled fruiting
VINEs o its sem.

Porcelain furniture had a great advantage
over wood in both carving and gilt work. Its
harder surface could be modelled with far
mare detail, and gile - and other bright fired-
on glazes — could be applied directly 1o its
surface. (Gesso has to be applied o wood
before the gilr, or else the polychrome is
absorbed. ) Porcelaim was obviously mure
frapile, though, and pieces such as this were
often held tooether with inrernal mecal rods
and brackers,

Austria at chis rime was at the centre of
the Austro-Hungarian Empire, which coverad
much of the Morthern Mediterranean. The
hand-painted decoration on the table top
shows rustic scenes from the more exotic
corners of the Empire, including Hungary and

[Malmaria. Lakelled with the name of each
area they represent, they are extremely precise
in their detail.
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161. An English Victorian Burr
Walnut Centre Table, c1860

Diespite the frst impression this table gives of
being heavy and dull, it has a rop made of
mtricate burr walnut. Like pollard oak, burr
walnur was a specially chosen criss-section
used for veneer because of its attracrive
pattern. If it was highly polished, the effect of
this rahle would be very different, deawing
attention wway from the bulbous legs and
roward the fine grain of the wood and the
carved ivy barder along the mble's shaped
edze.

The unusual angle of this photograph
emphisizes whar Ecro Saarinen (the Finnish-
American 20th-century archatect) called ‘a
slum of leas', The table’s four serolled legs and
supports surround a centeal tarned finial
sitting on an o opues-like platform. The
whole of the botrom half of the rable is
covered with serolling, posibly a precursor of
organic Art Nouveau decoration.

Alchough it is difficult t imagine why
such heavy soyles were ever ordered or made,
this table was hased an past design {the
carving could be seen as the death throes of
George [V or Chippendale decoration); and
popular taste, then as now, often prefermed
sater, established desians 1o more recent
developments.

162. A French Tulipwood and
Porcelain Mounted Writing Table,
cl860

This wnting table i the style of Louis XV,
popular a bundred years earlier, shows the
characteristic combination from thar nme of
rulipwood and porcelain plagues, Criginally
these plagues came from the newly established
Sévres porcelan factory (217500, They were
decorative, rectangular set pieces of a loral or
rustic peasant-in-a-landscape pattern on
white, surrounded with a gt border and on an
overall background colour, sech as the green
used here.

Simoen-Philippe Poirier and Dominigue
Digruerne, two Pansian furmirure dealers,
specialized in producing pieces exactly like
this in the mid [8th century, emploving many
known craftsmen such as Martin Carlin
(. 1785), who excelled in this style. Many of
the pieces were dated, and this table is typical
of those produced €1763.

The table’s only concession o its real dare
of c1860 is the face thar its size and proportions
hisve been reduced to accommodate [9th-
century living soyles.
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163. A 19th-century ltalian
Marquetry Breakfast Table, c1865
This spectacular table is inlud with varous
wooeds on an ebory backeround. The centeal
floral parrern is suerounded by strapwark,
embellished with scralls and 1railing flowers,
Lraly had a long history of high-qualicy
mangquetry which dated back o the Hich
century. This fom shows cemain similanities
wirth pigera dura (stone inlay) work for which
borh Florence and Rome were renowned, and
the decorarion s based on many of the same
mitils,

The edige of the table is Anished with a
gadrooned brass band, and the whole top sits
om a single column with a trefoul base, It nps
on its side for stomge, as all breakfast rables
o, and probably also to display its distinctive
desion.

164. An English Victorian Inlaid
Dining Table, 1867

Although this table 15 sturdy compared o
Georgian pieces, it shows the begmnings of o
movement toabandon the excessive serolling
and clumsiness of earlier Victorian tables, The
top 1s made of amboyna, a light wood, and is
bordered with fine-quality marquetry. The legs
and support are neatened with stright edges,
and the central column uses parallel lines 1o
suzest Huting. The ehony stringing of the
eiizes, both on the topind the undercarmioge,
wrives the table a smarrer, lighter fecl.

The undercarriage, with its square-
sectioned members, is shightly reminiscent of
fate 17th-century desipm, although the oval
top is a typical 19th-century shape. The
marquetry on the tof shows the monogram
*AM, of the onginal owner, displaved in four
cattouches around the table edze. It was made
tor Alfred Mozrson and displaved ar che Paris
Exposition of 1867,

165. A 19th-century Louis XV-
style Writing Table, c1870

The mid 1%h century saw a voaue throughou
Europe for revivals of all dates. One of the
favourites was Louis XV, and despite being
made up of curious parts, this rable is very
much in the spirit of mid 18th-century
desms. e bas o wlipwood background, i i
decoruted with margquetry and the wp is edged
i brass, However, the stretcher and stand
supporting the legs at each end are clumsier
than those elements on the elegant writing
tables of the 18th century.

The table is stamped with the name of its
19th-century maker, Gardiennrer, and i well
meade. Many revival pleces were direct copies,
taken from actual pieces or pattem-books, but
somie makers found it impossible to resist
making ‘improvements',
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166. An English Victorian
Mahogany Writing Table, c1880
This quality reproduction of a Lous X1
writing desk bears the stamp of Edwards &
Roherts of Broadmeot St., London. Working
rowarl the end of the 19th century, the
company specialized in manufacturing several
revival styles, such as the piece here and
Edwardian breakiront bookeases. The original
Lowis X% style, which flourished roughly a
hundred years earlier, was a plainer reaction to
elaborate Becoco desipns, and was influenced
by English raste of the time. In many cases,
Edwards & Raberts would follow the original
drawings and produce virmually identical
reproductions of a picce, but in this case there
are ohvious adaprations to suit Vicrorian
Fanies, 1

The use of armalu to emphasize the luting
on the legs and the edge of che rable top are
rypical of the ariginal style. But the lack of
expensive, high-quality veneer in the
Vietorian era accounts for the use of lighter
woenls, giving a lighter feel to the piece. The
dark wood vsed here is mahogany, the lighter,
amborna —a West Indian wood with a tight,
swirling prain. As on authentic Louis XV
picces, the table’s sides are decorated with
handing, but the serolling marguetry on the
top is Victorian. Although the piece is well
made, it misses the feel of true Loms XV
furnirure.

167. A 19th-century Writing
Table, c1890

This is a clear copry of the Loms XV styleofa
century hefore, popular in France in the 17705
and 17805, the last owo decades before the
Revelution, Probably made in France or
England, italso could have originated in ltaly
or Germany, which alsa had lang traditions of
fire marquetry and cabinermaking,

The rulipwood cross-handing and rrellis-
and-dar veneer on the takle top and sides ane
rypacal late 18th-century French deceration,
but on close inspection adjustments have been
made 1o the original sryle, It is shighely smaller
than a similar piece from a century earlier,
probably because late 19th-century homes
were not as palatial as the chareaus for which
an ariginal would have been destined. The
inlaid leather rop tends to be a later fearure,
and the brass fittinas seen here would have
been fire-gilded ormolu work. This complex
process nvolves applying melted zold o
bronze: lethal fumes ace given off, but the
technique results in a tuly gl effect, one
which is then hand-finished. In the 19th
century, it was replaced by a cheaper electneal
process, similar to silver-plating, which never
really achieves the same result.
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ince 1900, explosive changes in fashion and art have
produced a wide and confusing range of tables, vary-
ing from revived antique styles in the Chippendale
vein to modernist towers of plate glass. A simple way
of placing a table within a sensible context is by asking the
question: ‘Is this table made up mostly of clean, straight lines, or
is it curved and decorated wirh rich patterns, exoric wood grain
and carving!’ These two rypes of tables swing in and our of
favour over the first half of the century, and indeed afterward.

The Arts & Crafts firms of the 19th century such as Morris
and Co had broughr craftsmanship back into fashion, thereby
influencing the ‘straight clean line' table makers of the early
20th century. These included the Glaswegian Charles Rennie
Mackintosh (1868-1928), whose famous black, high-backed
chairs were complemented by tables with plain lacquered or
painted finishes, a minimum of decoration and often of a size
rather grand and unfriendly, as well as the American Frank
Lloyd Wright (1867-1959) and Josef Hoffmann (1870-1956) in
Vienna. Hoffmann and his colleague Koloman Moser founded
the Wiener Werkstitte (Viennese Workshops), which produced
- commercially if somewhat expensively — designer tables of
black, white and metal grids during the first 20 years of the
century. The students from that workshop carried the gospel of
the straight line all over Europe.

In 1915 in the Netherlands the De Stijl movement applied the
affection for rectilinearity, primary colours and flac surfaces to
furniture making; Gerrit Rietveld (1888-1964) made geometric-
shaped tables which even today seem revolutionary. In Germany
Bauhaus students concentrated on new materials and techniques,
creating Machine Age tables of tubular steel, with glass rops and
often no decoration save a chrome finish to the meral. Likewise,
in Finland Alvar Aalto (1899-1976) experimented with novel
uses for plywood, perfecting this material with new woods and
glues and producing moulded tables and trolleys from one or very
few parts. Crucial advances were being made using this and
other new materials and methods, and the increasing use of
plastics led to a preponderance of synthetic tables.

The other branch of Art Nouveau was French in origin, its
two design centres being Paris and Nancy where Emile Gallé
(1846—-1904) produced handsome vases with sensuous curves
and in vivid colours; he began to manufacture tables, chairs and
case pieces with similar lines and nature-inspired embellishments
in the 1880s. The flat tops of his rables were of irregular shapes,
often inlaid with landscapes, blossoms and twisting stems; their
legs likewise were rarely straight but instead were carved, in
some cases like spreading vines, in others as massive dragonflies.
Parisian Hecror Guimard (1867-1942) designed tables with un-
dulating curves, very much akin ro his ornate wroughe-iron
entrances to the Paris Meto. Victor Horta (1861-1947), the
Belgian architect, designed curving, looping tables for his simi-
larly decorated buildings, as did Antonio Gaudi (1852-1926) of
Barcelona, whose amorphous, anthropomorphic shapes feature
knobby knees and crooked elbows, sometimes with wrought-iron
SUPPOTIS.

The distinction between tables with straight lines and those
with curves and decoration adapted from nature extends into the
Art Deco period, although the latter elements become much
more stylized and less organic in the 1920s. Indeed, there was a
reaction against the swirling plant forms of Gallé and his Nancy
colleagues, and a new and very expensive style emerged from

Faris, reaching its peak at the 1925 Exposition des Arts Décorarifs
there. Premier ébéniste Emile-Jacques Ruhlmann (1879-1933)
made tables with cutswept legs terminaring in neat brass feet (or
sabats) which echoed French 18th-century styles and were often
of the same high quality as their Louis XV and XVI predecessors,
using precious pattermed woods. Designers turned ro rich mate-
rials, both traditional and exotic, including lacquer, snakeskin,
marble and sharkskin. Jacques-Henri Lartigue, for instance,
supported a table on a striking sphere of marble and Rose Adler
inlaid a black-lacquer rable with cogquille d'oeuf (crushed eggshell,
an Oriental innovation). Such Parisian furniture tended to use
conventional materials and be based on styles from Louis XV to
tribal African. But there was stiff competition, in the form of
rubular-metal, Machine Age furniture, and antique reproduc-
tion styles, constantly popular.

Post-war furniture benefited from both new design rechnolo-
gies and materials (particularly plastic), as well as from the trav-
elling of furniture designers and craftsmen for the reconstruction
of war-ravaged buildings and furniture. Milan took on increasing
importance, as designers such as Carlo Mollino (1905-1973)
produced light-hearted economical tables. The usage of plywood
increased, alone or combined with other marterials, such as
Formica (a laminated plastic). The Milan designers developed
an oprimistic style whose tables featured light constructions and
bright colours. Throughout the 1960s and up to the present day,
Iraly has produced not only functional but alse visually exciring
tables, the designs of Ettore Sottsass (b. 1917) for the Memphis
group foremost among them.

With their built-in strength, plastic and fibreglass allowed
new fumniture shapes to be moulded. Charles Eames (1907-1978),
one of the most influential American furniture designers of the
century, experimented with plywood during World War 11, and
afterward produced a monochromatic, single-pedestal table, all
made of glass reinforced polyester — a truly novel ereation. Great
Britain also produced good-quality tables, especially in the no-
frills, rraditional vein, such as those by Gordon Russell (1892-
1980), whose sturdy forms looked back to 19th-century Arts &
Crafts furniture. The Swinging Sixties, on the other hand, gave
birth to bizarre Pop Art tables, such as Allen Jones's Table Sculp-
ture, whose base is a crouching, sado-masochistic woman; this is
a pood example of how new materials (painted glass fibre and
resin) allowed rhe return of tables based on shapes and curves,

In the 1980s there are two main streams: tables made for use,
such as may be bought in any large store and are relatively
inexpensive to make, utilizing new materials and methods. In
this competitive marker, home assembly is often a way of reduc-
ing the retail price even further. As ever, antique reproductions
of earlier styles, particularly English Georgian and French Louis
XV, abound and are much more affordable than the originals.

Secondly, tables are still made for art's sake: Danny Lane
creates his from stacks of glass, not intending them to be func-
tional, but ‘sculptural’. Another example of designer tables, bur
much more utilitarian, are the revivals of early 20th-century
designs: Hoffmann and Mackintosh reproductions are popular,
as the discerning consumer wants to inject more style into his or
her home or office. Then there are the small-scale designer-
craftsmen who are not sufficiently well known or innovative to
appear in the press or in books such as this one, but who make
good tables simply because they want o follow in the self-assured
footsteps of centuries of tradition.
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168. A French Revivalist
Tulipwood and Ormolu Library
Table, c1900

The French passion for revivalise 18th-century
furniture reached its peak during the reign of
Napoleon 11, ¢1860. At first, pood qualicy,
authentic pieces were made, but after a while
fidelity to the original patterns and spirit
waned.

This table, produced around the toen of
the century, is similar in some ways to an
English cenere table. [t has a deep frieze, sits-
an a quadruped support similar to those of
around 1830 and is excesively covered with
Faococa ormaolu decoration = too much even
for a piece from the height of the Louis XY
era. The overall effect is overdecorated and
gauche.

169. An Edwardian Georgian
Revival Mahogany Octagonal
Centre Table, c1905
The beginning of the 20th cenmry was ripe
with new designs and designers worldwide, but
the largest single area of fumniture production
was still revivalist, Interest in the revival of
earlier styles existed widely in Europe. In
France, the 19th-century concern with royal
revivals of Louis X1%, XV and XV styles
continued until well into the 20th century; in
Cirear Britain, the Edwardians mrmed o
Georgian designs, based on the styles of
Chippendale, Sheraton and Hepplewhire,
This table is 2 classic example of the
revivalist trend and is feirly close to its true
Gieorgian counterpart, differing in two main
areas. The strerchers ase more elaborare than
on a typical Georgian piece, and the
Jdecoration is decidedly more excessive, The
Edwardians' taste for Noral inlay takes the
place of the Geomgians’ more reserved cross-
banding, and where boxwood marguetry
would have been separated but perhaps ina
panel on an ariginal piece, here the boxwood
manquetry is placed straight onte the
mathowminy bace,
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Painted Table, c1910 1900-1999
Althoueh it is hard to faul chis beaunfully AR T T
executed revival of a Georsian painced tahle
on any ene feature, a series of small clues
suppest a later dare. The construction of the
undecorared wood frame would date i
accurately, although it 15 impossible to see
fram a photograph. On a Georgian piece of
this delicacy, the veneer would have been a
better quailty than the wood used here -
probably of 4 dazzling pale colour with
beautiful fizurmg. The panted decoration in
Hepplewhite style s slighaly too bright and
elaborace, and covers oo large an area. Also,
the small oval form with two riers 15 an
urustal Georgian combination.
Al of these factors make it likely that the
ralble dates to the late 19th or early 20th
century, although copies are sometimes so
good that it is impossible w be sure.

171. A French Art Nouveau
‘Grotesque’ Table by Emile Gallé,
cl893

Emile Gallé ( 1846-1904) was a prominent
founding member of the Nancy school of Ant
Maouvean design, based in Lorraine. Mast of
his curput was in glass and ceramue: hus
cammec-glass vases with relief designs are
pechaps his best-known work, Gallé produced
furniture from che mid 1880 onward, inspired
i part by his visit o oa stockistof exoric
woods, He fele that Ar Nouvean motifs
should be spplied to conventional
comstruction, thus believing that individuality
Ly in oenamentarion. Hence hewsed blank
surfaces for his subtle florl decoration,

This rable is in the ‘organic” style of Art
Nowvean, which is highly ornamented with
swirling lines and a variery of nanral monts,
eg, entomological and betanical. On s upper
and lower tiers, fine inlay of many different
woods appears in 2 natural surrounding — such
delicate marquetry with a lack of perspective
was one of Gallé's hallmarks. The hybeid
animalfinsect figures on the table legs here are
simular to the neo-classical sphinx, but
depicted in a rypical Art Mouveau manner.
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172. A French Art Nouveau Table

by Edward Colonna, c1895

The work of Edwand Colonna ( [862-1945),
eme of the designers connected to the Paris
atelier set up by 3 Bing, whose Mafson de ' Art
Mouveau pave the wm-of-the-century style its
name, is representacive of the Parisian school
of Art Mouveau. Whereas the Nancy
desigmers produced rather heavy work, the
Parisian group {which also incheded Bugéne
Gaillard and Georges de Feure) tended ra
employ simpler, lighter structures, often with
a minimum of decoration. The German-bom
Colonna was also involved with Bing's
Pavillon de I'Art Nouveau at the Paris 1900
Exposition, whete be jointly decorated six
reoms with Georges de Feure. He also worked
in Belgiven and the United Stares.

173, A French Art Nouveau
Corner Table by Georges de Feure,
c1900

This table contains several of Arc Mouvean's
classic features = supports in the form of
stylized flowers, an odd shape with every
surface decorared and a concentration on the
sinuens hine. Gieorges de Feure {1868-1928)
collabarated with Edward Colonna and
Eugéne Gaillacd; all three were associared
with 5 Bing, D Feure's furniture is often of
gilt wood, decorated with a flural matif. He
also worked as a painter, lithographer,
engraver anu ceramicist, taughe at che Paris
Ecole des Besux-Arts, and exhibited in a
variety of media at important European
exhibiticns,

174. A French Art Nouveau Side
Table with Tea Tray by Hector
Guimard, ¢1900

This walnut table has a matching tea tay with
hronze handles, and is typical of the chic
Parssian school of Arc Mouvea, as opposed to
the heavier, provincial Ecole de Mancy. Iris
beautifully carved with smooth, elesant lines,
giving the impression of a piece of sculprure
rather than furniture, and is a fine example of
Hector Guimard's innovation, which often
extended across different media - here, plass,
bronze and wood blend together to become an
integral part of the desipn.

Cruimard { 1867-1942) was the leading
French architect of Art Nouveau and
intronduced Victor Horta, the radical Belgian
architect, o Paris. Guimard's most lasting
monuiments are the sinuous entrances 1o the
Paris Metro, which to most visitors symbolize
exatic fim-de-sidcle Paris.

Ciuimard saw acchitecture and furniture as
awhale, and hence designed many interiors
and furnishings, as well as the exteriors, of
several buildings.
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175. A French Art Nouveau Room
Designed by Georges Hoentschel,
cl905

This room by the Parisian archirect/porcer!
designer, Georpes Hoentschel (1855-1915),
illustrates the organic quality of French Art
Mouvesu — the top of the table here isa
conventional rectangle quartered to march
veneers, but the legs have a naturalistic
design: taken almaost directly from nature,
they are in the form of branches.

The Art Nouveau style appealed very
much to the archirectural discipline, and
designing a whole room with sympatheric
characreristics was pood archirectural legic, In
this room, for example, it is clear that the
glass-fronted cabinet matches the table and
chairs. Similarly, the combination of dining
table, chairs arud vitrines is 2 traditional one,
emphasizing the point that Arc Nouveau
decoration was generally applicd to teaditional
forms in good-quality woods.,

176. A French Writing Table and

Chair by Louis Majorelle, 1910
Majorelle [ 1539-1926) wasa prominent
member of the Mancy school of design, a
group of French architects and designers who
promoted ‘arzanic’ Art Nowveau. Emile
Gallé, famous for his glassware and ceramics,
was active in founding the school, which is
elosely associated with the area around Naney
in niortheastern France.

Majorelle originally trained as a painter
before taking over his father’s fumiture
business in the late 1870 His speciality was
saphisticared fumiture such as that for up-
market Paris restaurants like Chez Maxim,
and althauwgh his early furniture was
eraditional, he was quick to adopt the nature-
inspired forms of Art Wouvean. Much of his
wark is in fairly dark hardwoods, such as
mihogany or walnut, with decoration oo the
uphalstery or on the sides and deawers of
tables, as here. This is relacively resteained for
Majorelle, but then s date is quice late.
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177. Scottish Furniture by Charles
Rennie Mackintosh, 1900

Roth the interior of this room and its furminre
were designed by the Glaswegian archirecy/
designer, Charles Bennie Mackintosh

[ 1865-1928). Among his sources were those
employing strong verrical lines with horizental
griels, as well as the massive formns associared
with the Scotrish baronial tradition. The
Japanese influence is shown through his
simple, undecomated designs; he rended 10
ebonize his pieces, such as the rable
illustrated, inoorder to eradicate any signof
narural wood erain, and decoration was
restrained, often simply cut out, as seen on the
cupboards on the wall in this room.

Mackintosh's concern with minimal
decoration and curve was in fact one of the
main forces behind the conversion to line
rather than form, an e expanded by Josef
Hoffmann and others in Vienna and Frank
Llovd Wright in the United Srares.
Mackintosh was primarily an archirect, and
among his limited curpar of 14 buldings was
the Glasgow School of Art, which shows his
progrression from the organie forms associared
with the Arc Mowveaw style to the linear,
seometric forms of proto-medernism (the
building was complered in stages).

['his ehonized mable is based on medieval
principles — it is extremely heavily built, plain
timbered and virally undecorared. It is
arched between the legs, and is very dignified
and monumental,

178. A Scottish White Painted
Table by Charles Rennie
Mackintosh, c1900

This table is quite unlike Mackintosh's
armospheric, medievalizing work., Ameng his
"friendlier’ domestic pieces were several white
chairs and tables with an cnamel-like sudface.
This was abtamed by a coach-painting
techrigue, which was very smooth and similac
o lacquer,

This example has an enamel glass inset to
contrast with the large flat surface. The rable
lisgrs broaden toward the floor, a form
emphasizing the vertical lines and
complementing the elliptical shape of the top.
e structure clearly shows Mackinrosh's
architecrural influences.
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179, 180 & 181. Austrian Tables by

Josef Hoffmann, 1901-1910

Like Frank Llowd Wrizht in America
{1B67-1939), the Viennese Josef Hoffmann
(187019561 actively worked throngh several
peniods — Art Nouveau, Art Deco and the
Moderm movement. Hoffmann was a member
of the Vienna Secession, founded in 1897,
and cofounded the Wiener Werkstare (o
Vienna workshops) in 1903, Design of the
turn-of-the-century period generally sphis inm
two eategomes, the organic Art Nouveau
school, whose moetifs were based on forms such
as the curves of a plant, and the geomerric,
lingar beanch, of which Hoffmann was an
exponent, which concentrates on straght
lines, contrasting colours and the formation of
grids 1o define space. Hoffmann was much
inspired by Scotsman Charles Rennie
Mackintosh (1868-1928), who supported the
Secession movement and its members.

The Wiener Werkstatte were set up to
manufacture the new design styles in Vienna,
and the enterprise proved enormously
successiul over several decades, producing
mainly expensive furniture for an elire
clientile.

Arvaund 190, the beginnings of
Huffmnn's move away from convennional
curvilinear furniture were seen in the interios
of houses he designed, such as the Palais
Stocler in Brussels. This new style of fumniture
wis also shown at the Paris exhibitions,
influential platforms for innovative ideas.
Table nuember 179, designed in 1901, shows
Hottmann adapting rradirional forms with
straight lines and new marerials, smooth
surfaces of stained wood, and wirh metal
detals for effecr and streneth.

As he became betrer known as a designer,
Hoffmann's commissions varied greatly; table
number 180 was designed for Kabarert
Fledermaus, a thearre-bar m Vienna. I is
strongly seometric, and uses rypically smooth
surfaces and restrained colour {Later pieces
from the 19205 and 19305 are mere rounded ).
The moxdel {number 1813 retains the
straight line, and is s classic geometric desym
which is still made teday by the German firm,
Franz Wicemann, which reproduces several
other chares and tables by Hoffmann,

105

1900-1999



1900-1999

W

0 ANM EAMEYOULOPEDIA OF TABLES

EXNCYELOPED]A FABLES

182. The Elephant Trunk Table by
Adolf Loos, ¢1902

This takle was exhibited at the Vienna
Secession in 1900 it was desiened by the
Awstrian archarect/desiner, Adolf Loos
CIRT0=1933). Also known as the Spider table,
it 15 e of walnuer with copper fittings
around the lobed tep and copper feet on the
legs. Although not functivnal, the table has
an intrigmong desim whose legs are supported
o half eireles appearing 1o combine Ornental
imsparation, an interest in geometric shapes,
and cabriole legs. The Vienna Secession was
krowwn for its acceprance of the new, the
original and the pood: this feeling for
exploration and enguiry led w the Secession's,
and Bater the Wiener Werkstirre's, leading
position in the history of turm-of-the-century
dhestpn.

Adalf Loos studied with Ouo Wogner, an
architecr and @minence grise of the Secession,
and also creared designs for the influential
Thanet factory, which specialized in
bentwoed furniture.

183. An Art Deco Parmers’ Desk
and Chair, ¢1915

This functional writing desk and chair show
how stylish At Deco ideas could be
incomparited into practical desyn. Although
Tuxarious and high-quality work, the table’s
wee of fruinweod veneer s not unusoal, its
tapering legs are not excessive and the
repeated coil decoration is minimal.

It is probably the work of Paul Iribe
(18831933}, who was noted for bes ise of
similar coils, and whi was considered one of
the maore moderate of the avant-garde Ar
Decoartists, His interesting career included
illustrating for design inoagazines; founding the
magazine, Le Témoin (The Winess), in 1903;
desiming jewellery, fabrics, mterivrs and
advertisements; and working for Jagues
Coucet in his Paris apartment on the Avenue
de Bais. Having travelled w ehe Unired States
in 1914 to work with the film producer-
dhirector Cecil B De Mille, he returmed to
France in the 19305 and was for some time
assuciated with Coco Chanel.
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154. A Reproduction Table by
Jacques-Henri Lartigue, originally
designed ¢1918

This is a remake of the classic table by
Larrigue { 189419801, which was criginally
el of tvory and black-licguered wood in
1918, and s now reproduced by the French
desipner'manufacturer Ecart.

Lartigue was known for his writing and
phatography as well as his furmiture desien,
andd e is associated with the Modemn
movement, which stressed function and urility
as opposed to the sumprucus and hesumoos
excess of the At Dieco seyle, Le Corhusier’s
phrase, ‘that bouses are machines for living
', came to epitomize such ideals.

Here, | ATTIgUE combines HCOMeTrie bhﬁp-E.‘i
and exatic marerials, which belong ro the A
Deco repertoire, with the Modemist notion of
structural simpliciey. The bald, original,
sculprural result feels quite at hame in the

1980,

1900-1999

185. A French Art Deco Ebony
Side Table by Pierre Legrain, c1923
This table is undeniaskly from the Art Deco
period, with its straighe lines and smooth
surfaces, and is made of an exotic wood with
distinctive gran. Two influences of this era
are in evidence here: the geometric shapes
that were so popular give the tble great
elegance, and its form is directly taken from
primitive ar, which so fascimared French
desirners and artists ar the start of the 20th
century,

Pierre Lepram { 18559-1929) was a furniture
maker who pioneered this interest in the
exanic — one of his most famous pieces isa low
stonsl based on African designs and known as
the sidgge curule. His desipns were often made of
lusurious materials, particularly lacquer, but
also including mother-of-pear| and vellum. He
lacked formal training as a cabinermaker
{which perhaps aided his innovative stylel,
but fowral grear success, working inothe studio
of Paul Lrsbe wnnil 1914, then opening his vwn
witkshop in 1920,
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1586. The End Table by Gerrit
Rictveld, originally designed c1923
Gierrit Bietveld (188319041 onginally
designed this table in 1923; this replica is
made by the same cabnetmaker, G A van de
Uroenekan, who worked with Rierveld
throughour his life on some of his most
ammthiricus and bizarre compositions, The able
was desipned for the Schroeder house in
Urrecht, and, like most of Rierveld's
furmiture, it was intended as pare of an overall
scheme based on basic architecrural
principles,

Apprenticed in the family firm, Rierveld
ser up his own workshop before training as an
architect. Much of his early desian was
influenced by the principles of Durch De Srijl
{The Seyle) movement, which reduced
objects to simple geometrical and linear
elements and used the primary colours of red,
blue and vellow as a contrast w the non-
colours of lack, white and srey. This table
(and the Schrocder howse generally) s a
three-dimensional version of De Seijl ideas.

Rictveld's best-known work is the Red-
Blue Chair, using the colours 1*‘}‘“'-‘”:'“[ by
[ier Mondrian {187 2=1944), whio was most
famons for his paintings of squares of colours,
In rerrospect, Rietveld could be considered
the most revolutionary furniture maker of the
early 20th century — he was certainly the
earliest to produce radical new designs during
and after the First World War,

187. The Berlin Chair by Gerrit
Rietveld, c1923

This chanr was creared for the Berlin
Exhibition of 1923, Like his End Table of the
<ame dare, the chairabandons all raditional
preconceprions of symmerry and colour, In
1924, it was added ro the Schroeder house in
Ltrecht, forming an unwssal partnership with
Rietveld's End Table.
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188. A French Art Deco Ebony Bed
and Bedside Tables by Marcel
Coard, c1925

The Art Deco movemenr reached its heighe
during the 19205, and was perhaps best known
for irs chairs, ables and mrecior designs.
Marcel Coard {1889-1973) began designing
furmiture while recuperating from mjuries
sustained in the First World War. Afterward,
he opened his own shop in Pans, it offering
reproductions of period pieces, bur soon
creating At Deco works for prominent
clients.

Coard's most notable work was for Jacques
Doucet’s villa ar Mewilly, vutside Paris,
designed by Picrre Legmain (1889-19259).
Doucet, a couturier renowned for bis
collection of Ol Master painrings 18th-
century French antiques, sold this collection
in 1912 and from then on concentrated on
works by conremporary designes such as
Coard, Paul Trike and Eiteen Gray, and
painrers such as Picasso, Modigliani and Henri
Rousseau.

1t 15 unwzwal o find a marching bed and
bedside tables such as these, and especially
ones so luxurious. The blue panels in the
tables are lapes lazuli, surreunded by silver
frames, and the wood is Macassar chony.
Elegamly simple, straight lines dominate bue
for the ourward curve ar the foot of the bed.

189. A French Art Deco Dressing
Table by Emile-Jacques Ruhlmann,
cl925

The furnicure of Frale-Jacgues Buhlmann
(1579-1933) is often compared o the work of
the great 18th-century French cabinetmakers
O excellent quality and made ar great
expense, pieces such as this table come from
the peak of Ruhlmann's neo-classical phase. [t
is high Parisian Art Deco, with tapering legs,
the wse of exctic hardwoods (in this case,
chany), ivory details and panels in shagreen
{sharkskin). The brass-capped saboes (lirerally,
‘clops') seen here were a particular trademark
of his, echoing the moonts on 18the-cenmury
neo-classical furniture,

Ruhlmanmn wrote that it was ‘tae elite
which launches fashion and determines ins
direction’, and, not surprisingly, he was
supported through much of his working life by
wealthy patrons. He stated thar the
proportions of his furniture as a whole were far
muore impottant than their detatl or omament,
but the luxury and style of his work = and
especially his applied decaration - are
cutstanding.

Lo9
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190. A French Art Deco Bronze
and Marble Table by Armand-
Albert Rateau, c1925

Armand-Albert Rateau (1882-1938) was one
of the most celebrated and cocentric
metalworkers in Art Dieco Paris; he wasalsoa
renowned interior decorator, and his
extravagant designs for the aparement of the
coutimére, Jeanne Lanvin, were much
admired.

His tables in particular were strikingly
original. This example in bronze has 2 marble
top in the form of a large mray, reminiscent of
ancient Chinese ceremonial vessels. [es legs
are the seylized forms of a hard, perhaps a
peacock, and they have an archaic feel o
them; indeod Rateau was ditectly infheenced
by the classical Roman furniture in metal he
viewed oma visit to Herculaneum and
['ompei

191. The Laccio Table by Marcel
Breuer, €1925

Marcel Brever (1902-1981) produced a
desdgn which became anear cliché of modem
fumiture — essentially comprising a chrome
trame with leather strerched on it The
Whassily chair, also lustrared here, was made
at the Baubiaus for Wasaily Kandinsky's studio,
and was the mist celebrated example of this
style; it has become a modern classic, This
table ongnate from che same spirit.

Brever was one of the most distincrive
architects of the Modernist movement and
designed extensively in Germany and the
United Srates, where he also taughr at
Harvard. His interest lies in both structure
and aesthetics, i can be seen from these early
designs. The table is elegant aned striking, with
its combinarion of glass and chiome. These
desdens remain very popular, and although
often ssociated with the 1960, they date in
fact ro a time before even rthe moror car was
papalar.

192. A French Art Deco Guéridon
by Jean Dunand, ¢1925

This takle is clearly based on the teaditicnal
French ewo-tiered circular talile form from the
18th century, Jean Dunand (1877-1942) was 2
radical designer froen the An Decoem, and
specialized in lcquer work. The intereszin
laequer in the 19205 stemmed from a search
for the exotic (scen in the use of materials
such as ebony and shagreen), and Danand
experimented by adding sold and silver dust,
mother-of-pearl, ivory, etc, o his Lacquers in
the traditional Japanese style, He olten
worked tor arher desipners, including Emile-
Jacques Ruhlmann, on projects ramging in
scale from jewellery to the interior of the
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Smoking Room of the Ambassads Frangaie,
parcof the Py Exposition des Arts Dhcomarifs et
Industriels Modernes in 1925,

Dumand's tbles and chades tend o have
lusic peomerric shapes, with an emphasis on
decoration rather than form,

193. A French Act Deco Two-tier
Low Table by Louis Sognot, 1925
Thas seylish At Deco mble is veneered in
palisander wood, an exotic vanation of
rosewood, Louis Soanor ( 1892-1970) was
known for thas combinarion of exotic woods
with a merallic frame. An influential designer
in France in the 19205, he worked with the
designier, Charlotre Alix, and the Pnmavera
atelier, before exhibiting in Parts under his
own name after 1923, Orher unisual
commissions of his included decorating the
Ist-class Doctor’s cabin on the famous 1920s
vcean liner, Normmdie, and working on
interiors of the liner, Arkintique. Healso
lectured ar the Ecole Boulle, a school of
metalwork in Pirds named after the [ Tih-
century craltsman, Andre-Chacles Boulle.

194. A Sharkskin and Ebony Table,
cl930

Although unsspried, this table is probably by
Clément Rousseau and bears a striking
resemblinge o a char made by himoin 1921,
Ruouwsseau was largely responsible tor the
revival of the use of shagreen (sharkskin),
which he rinred ina variery of colours, wually
green, and combined with exotic woods. He
was also patronizsed by Jacques Doucer, and
several of his pieces can be found in Doucer's
villa ar Meuilly,

Made of green-tinted sharkskin and
chany, the 1op of this table shows the sunburst
motif widely used in the Ant Deco eraand a
favounte of Rowssean's. This is very similar ro
the chair of 1921, which is made of a
combinartion of sharkskin and walnee, and
alza bears the sunburst monif on the back. The
table 1s heavier than the chair, however, and
prokably from about a decade Later.
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195. A Folding Writing Table by
Paul Dupré-Lafon, 1930

This chic bureau was made for the family
Lecroard and folds away 1o whar must be the
slimmest of desks. Supported on slender,
square-sectiomed shafes, a pilded leather dap
folds down to form a working surface,

Liatele 13 known about Paul Dupré-Laton
(1900219719, whose furniture in the main is
unsigned. Like many Art Deco designers, he
specialized m exotic materials, and his work 15
alwavs of excellent quality, resulting in slim
and elegant straight-edged shapes.

196. A Scandinavian Plywood Table
by Alvar Aalto, 1931

The development of the simple, uncluttered
wooden furniture that 1s roday associated with
Scandinavia, and especially Finland, was
largely due to the work of Alvar Aalto
{1898-1976). This talented and prodigious
architectidesiprer was responstble for over 200
Fuldings, concerning himselt with lighting,
heating, acoustics and exterior surroundings as
well as the basic design and construction. He
SIW t‘“m'['-"(' A5 AN ACCEAS0TY T architec rure,
and believed that the human form should
touch only natural materials. Wood s good
acoustically as i ahsorbs 2ound, and Aalea's
beliet thar ir was pliakle enough not to be cu
ot carved led o the development of his bent
laminated plywood picces.

One of Aaleo’s major projects was the
Pammie Sanatorium in Finland, which he
desipned in the early 19304, Much of the
furniture tor the hospital came from
experimental design work he carried out with
his wife, Aino Marsin, including this table
and Leminated bentwood chairs sometimes
covered with a birch veneer.

197. An Oak Pincapple Coffee

Table by Jean-Michel Frank, c1932
Jean-Michel Frank (1595-1941) was known
for workeng with unusual materials and
technigues. He wsed ardinary materials such as
iron, straw and cak in lusurious pieces, often
teeating oak wich lead ro accentare its
parterned grain. Frank worked exrensively
with Adalphe Chanaux in the Lare 19205;
Chanaus had earlier worked with André
Giroule and Emile-Jacques Buhlmann, leading
figures of the Art Deco movement.

This rable shows a rypical 19305
combination of simplicity, i the dat planes of
the surface, and substance, inthe
mamurnental leos. The leps are very thick
compared to the elegant top, and decorated
with a massive overlapping scale monf. As irs
title supiests, the mble’s decoration is taken
from nature, althoogh, like much decorarion
of the time, it s stylized beyond recoenition
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198. A French Fan Table by Pierre
Chareau, c1933

This unusual, almost brural, rable has two fan-
shaped rocating surfaces. The original design
by Chareau ( 1883-1950) has been revived by
the French furniture-making frm Ecartand s
still manufacoured roday in Paris. Chareau was
active at the 1925 Pans Expositicn, and
divided bis time between building and
furniture desigm: his Magwem de Verre (House of
Gilass), completed in 1931, was the fisst to use
glass tiles on the howse's exterior, which later
became a 19305 hallmark. Chareau’s furniture
was usually desizned for the inside of his own
commissioms and was ofren made of highly
polished woods,

Here, however, the patnated wrought
iron wsed is simply waxed; thus'it retains its
industrial, urilitarian characrer. Although
French, the rable manifests a Bauhaus-like
emphasis on utlity.

199. A Pair of Bedside Tables by
Paul Dupré-Lafon, 1935

These bedside rables were made for the villa,
Les Myrres, near Ste. Maxime, France, At
this rime, the Saurh of France was the winter
home for many of the rich and famous,
including Noél Coward and Jean Cocrean,
and other eliens of Dupeé-Lafon's included
the Rothachild and Dreyvius families,

In keeping with his fascination with exotic
materials, these hedside rables are covered in
parchment, made cur of finely strerched
ammal skin, and rraditionally used for writing,
The drawer frones are covered in leather by
the exclusive Hermés company — with which
Dupré-Laton worked repeatedly — and the
tables sit on bases of black marble.
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200. A French Wrought-iron
Console Table by Raymond Subes,
cl935

Thus breaktront table wich black markle wop
tits centre section ser slightly forwand) echaocs
Georzian bookeases of the 18th century, The
designers of the A Deco era, especially
Buhdimann, used many neo-classical fearures
in their designs,

Baymond Subes (1893-1970), bom in
Paris, studicd metal engraving at the Parisan
schaol of metalwork, the Ecole Boalle, before
working with the infloencial archirecrs,
Borderel and Robect, [n 1919 he became the
director of their metal acelier, and was
responsitle for many influential architecroral
projects. He usmally worked in wrooghe inon,
b ialso vsed bronze, copper and aluminiuem.

Sube's work fellowed o (rom chat of
Emile Robert, who was responsible for the
revival of metalwark as an Ares & Crafrs
interest in the 19rh century, and the great
Art Deco metalworker, Edgar Brand
{18500 1900). Brandr and Subes bath worked
Firr the top designers of the tme and exhibired
under [l'IE'."' LW TMEs.

201. French Tabfes Gigogne by
Frank and Chanaux, c1935

Giigoene is the French word for 2 mother of
many children. These rables were eriginally
created in cak and covered in vellum and
straw marguerry. The parmershap of Jean-
Michel Frank {1893-1941) and Adolphe
Chanaux { [387-1963) produced some original
work trom thetr desizn soudios in Paris.

In 1927, Frank commissicned Chanaoy o
diecarare his aparrment to his own design and
st began a professional association thar ended
only with Frank's smicide i Wew York, shorely
afrer the outhreak of Waorld War [1. The owo
somerimes collabarated with cheir immediare
neighbours, including Salvador [ali, Albero
anid Dicgo Gracomern, and Pablo Meassa, and
ammamg their well-known patmns were Mrand
Mrs Melson Rockeleller, Elsa Schiaparelli and
Templeton Crocker of San Francisco.

Frank/Chanaus furnicture was known for
irs sparseness and simplicity of line and
function; om visitng Frank’s apartment, Jean
Coctesu remarked that Frunk was anice
young man, but it was a pity the burglans ook
evervihing.

202. An American Writing Table ( a0
and Chair by Frank Lloyd Weight, 1900-1999
S0 T e e
Thas range of furnarure, Cherokee Bed, was
miade from enamelled sreel and American
walout, It was desipned by Frank Lloyd
Wrighe { 1867-1939), the most finous
Amernican J0cth-century architecr, tor the
Johreon Wax Building in Bacine, Wisconsin.
Wright's bady of work covered many pericods,
from Victortan styles up 1o 20th-century post-
war desions, and his furnituee retlected many
af these eras, in the main because they were
designed for acal interiors. Wright fele char
archirecrure and furniture were an incegral
whole, and he occasionally made preces inthe
same shape as the buildings they were placed
in. He was much influenced by Charles
Rennie Mackintosh and was as equally
innovarive.
Wright Grvoured long, low shapes, as seen
in his ‘praimie howses” i archnecture, deagned
1o harmonize with the prairies in which they
were s, The writing table featured
comcentrates on the horzontal: the dedk and
chair come from Wright's unilitanan cra, and
reflect his interest in unormamented desipn,

203. A Tea Trolley by Alvar Aalto,
1937

Alvar Aalto { 1893-1976) was a leading
architect of Modernism, a movement closely
associared with the German Bauhaus. This rea
rrolley was exhibited ar the Paris World's Fair
of 1937, and 15 2 20ch-century descendant of
serving tables, sometimes mobile, which had
been produced since the [Tth century. The
original form was the “dumb wairer’, a three-
tiered table an castors which could be placed
or wheeled near ro the maim dining table s
SO0 s sUpper is over s that 'our
conversation was not under any restraint by
servants in ve toom' (Mes Hamilron's Diary,
1874).

This rrolley shows a rypical freshmess of
desiem and lack of decomation; it is at enee
attractive and funcrional, Aalto tounded the
firm Artek in 1935, a plywood manulacturer
still in operation roday.
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204. An Italian Card Table by Carlo
Graffi, c1950
The influence of the Milan school,
particularly its premier exponent, Carlo
Malling, is elear in Graff's juxtaposition of
materials — in this case, wood and plas—on
this card rable. The wood is unconventionally
cut into a shape which s not inherently strong
bhut 15 stressed by tensioning bars, a technigue
wsed extensively by Mollino in the 1940s and
19505, There are al=o similarities to 15th-
century neo-classical card tables: it 15 stylish,
with straight legs and severe outlines, and
trays for the counters slide out from each of
the comers, just as candlestick holders slid out
from beneath such tables in che 1700,
Although the Milan school was
responsible for countless innovative ideas,
many have not endured very well. This mble,
with its conflicting anples and clashing
horizontal and vertical lines, is energetic, bur
not restful.

205. Pedestal Tables by Eero

Saarinen, c1955

Tables supported by a single pedestal reached
their peak of popularity in the early 1%th
cenmury; however, the weakness of desipn of
the wooden joine penerally led vo stocky
pedestals. Here, Saarinen uses modern
materials to produce 3 more elegnt rnge of
chairs and tables. The Pedestal range was Grst
produced in the early 19505 and has been
manufactured ever since - one set is
permanently on display in New York's
Museum of Modern A,

Finnish-borm Eero Saarinen (1910-61)
was the son of the famous archirect, Eliel
Saarinen. After studying sculpture in Paris, he
graduated from the Yale School of
Architecture. Despite the fact that he is
hasically American, his fumiture shows much
Seandinavian elepance and desire for
amplicity. He once declared thar *the
underside of rypical chairs and tables makes a
confusing, enrestful workd, | wane to clearup
the shum of legs."

206. An ltalian Desk with Formica
Top by Carlo Mollino, 1955
This pedestal desk is a curious combination of
blond wood and Formica. 1t is typical of
Mollino's post-Second World War wodk,
when his desipns were sculproral and often
humorous. This table, for example, is not
purely functional - the pedestal, placed on
one side, could have been under the desk top,
and the stretchers could have been simpler.
The leg construction of this table seems o
resemble a bar, oran aeroplane.

Italian design received considerable
impetus after the Second World War, when so
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much that had been destroyed needed ro be
replaced coonomically. Desigmers and areists
in the post-war period were keen to use new
materials such as Formica, and many of
Mollino's earlier designs used the cheaper
plywood. His later work, such as this, echoes
the stressed plywood construction of his
chairs, althoueh here he s using solid cut
timber for the framework,

Molling (1905-73) was a prominent
member of the Milan school of design, which
initially gained artention at the first Milan
Triennale Exhibition of 1933, a fair which
continues to oy, His work has often been
associated with Franco Albing and Guiseppe
Terragni, the architects, and much of his
furniture was produced by Appelli of Turin.

207. A Trapezoidal Harpies Coffee
Table by Alberto Giacometti, 1955
This table comes from a series of bronze and
glass furniture based on skeletal human and
organic forms. Here, the form of a harpy —a
mythical monster with a woman's head and
body and limbs of a hird — is used as decomtion
on the twip-like leps and stretcher, The whole
picee is cast in bronze,

Giacometti {1901-66) was a Swiss-born
sculptorfpainter/poet whio trained in lwaly in
the 1920s; while there, he was much
influenced by the Rumanian-hom sculpror,
Constantin Brancusi ( 1876-1957). In the
19305, Giacometti produced mainly surreal
waork with mythological and mysterious
elements, and later went on to concentrate on
stick-like emaciated fyrures, made from a wine
frame applied with plaster of Paris, His °
furniture is generally fairly light-hearted, and
is very much prized by collectors of 20th-
centuTy work:,

208. The Green Table by Allen
Jones, c1972

This takle is by the Pop Art sculptor, Allen
Jones, (B 1937) and is one of a limited edition
of six made of glass fibre, leather and other
accessorics. [t is provocatively scxual,
although less so than his former serics, Table
Saudpture, which featured semi-naked women
wearing only ploves and boots, This has linde
place in the history of functicnal furniture,
but it carries on the precedent of fantasy
furniruee as seen in 18th-century Rococo
wark, earlier Baroque picces and the designs of
the 20th-century Surrealist, Salvador Dali,
whi in 1936 desipried a sofa after Mae West's
lips. This table is a curious twist 1o the
traditicnal use of human fisures to support
tables and ather furniture, a device common
in the late 17th century and early 18th

century.
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209. A Low Table Designed by
Andrée Putman, c1978

Thas low table is clearly influenced by
designers such as Jacques-Henri Lartigue, wich
its serong flavour of Art Deco revival — straighe
lines, flar surtaces and pyramidal, many-sided
legs which give it @ sculprural qualiey
wccupying space. The top has a low apron
around it which gives the whole piece an
impression of solidity, The takle’s feeling of
manumentalicy is reminscent of carly Art
Deco designers, and the black-lacguered wood
it comprises was a typical Art Deco medium.
Anddrée Putman is a Partsian interior
desiener, many of whose furnituze creations
have been produced by Ecart Internarional.

210. The Zig Zag Table by Jeremy
Broun, ¢1979

Contemporary furniture production falls into
three general caresories — mass productions for
economy; commercial designer furmnitre; and
limired-edition designer furmarure. This last
provides the closest link berween the maker
and user, and often resules mthe most
interesting products, This can be clearly seen
in the creations of the successful craft revival
beaun in the 1960,

Thas table is made from hyedua —an
oriental hardwood — by Barh cabinetmaker
and desizmer Jeremy Boun (B 19430, It
exploits the markings of rraditional
manufacture, as seen by the wood joints where
the top mees the legs, and is innovanive in its
centre joint in the rable top. [r s based on
tracinienal craft design, as opposed o radical
modern design; tables based on the principle
of three have been made since the 16ch
century, but the rriangular component has
maore usually been the mriped base rather than
the rop, as here,

211. The Spyder Table by Ettore
Sottsass, c1980

ﬂnd

212. The Shift Table by Ettore
Sottsass, ¢l 980

The 19505 revival of interest in structure wis
an extension of ideas from Brever and the
Bauhaus of the 19205, although mast of the
later picces employ o more sophisticaned
combination of colour and engineering, as
here, to form the central support.

Sottsass was born in 1917 in Austria, and
has worked with bodies as diverse as Oliverr
and the Boval Collese of Art, promoting the
radical Memphis Collecrion in Milan.
Describing himself s ‘a metaphoric designer’,
he comsiders the abject itself o be relatively
unimpoartant; tacher, he is more concerned
with how it is presented. This he achieves by
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using bright colours and unusual shapes. His
furniture is said to show a sense of irony and
wit, and often refers to human or animal form
— the Spyder table, for instance, is
appropriately named.

The Shift Table similarly appeals for is
wit; it zives the impression that it is about
collapse. les legs are in fact pinned wopether,
and the visible parts rest on an inner iron
structure. This table 15 also made in marble,
resembling the classical columns of antiguity.

213. The Mega Table by Enrico
Baleri, 1982

The broad, flat planes of this table are without
colour or crmamentation, giving it a
monumental feel chat seems to refer ro
Classical ideas. The only decorative elements,
apart from the table-top texrure, are the
vertical lines an the legs, which are
reminiscent of futing on clesical colnmns,
This is classicism raken to an extreme,
‘abstracting’ some of the aspects of ancient
Roman archirecrure.

Baleri's work was produced by Knall
Intermational, an American irm which
specializes in reproducing 20th-century
classics and which also produces Ettore
Sotesass's work, The interest shown here in
mass and form has been central to the work of
a prowp of 1980 desipners, who also include
Wico Magistretti and Giandomenico Belotm.

214. Solomon’s Table by Danny
Lane, c1988

Is this a table or a piece of sculpture! Perhaps
barh. Made of mazhle and glass, it resembles a
surfboard o fish suspended by towering piles
of cut glass. Glass constructions such as this
have become the rmademark of Tranny Lane
(5. 1935), an Hlinois native who now lives in
London and ranks among the most successful
of 19580s designers, Lane claims thar his pieces
evolve naturally out of the medium he is
using.

This bold design utilizes light and colour
to show the materials to pood effect; very
much the same principles, in face, that
desipniers of all periods, whether Baroque,
Rococo, Begency, Federal or Bauhaus, have
emploved in furmiture making over the
CENmries.
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Monarchs | I | ] ] [ | ; | [ [ B Cabinetmakers’ pattern books and
1500 1550 1600 1650 1700 1725 1750 1800 1850 1900 195 otherinﬂuenﬁalpubhcaﬁons
The names of English and French monarchs
die Oft‘?" used to denote the period of a piece Listed here is a selection of books influential
of furniture wlhen the precise date of R e both on the furniture makers and designers
manufacture is not k“O‘_""ﬂ- ) 1509-1947 EENN | Henry VIII of their times and on furniture historians.
In some cases a ruler is closely associated 1547-1553 E8 Edward VI Tud ; ;
with a recognisable style; Louis X1V, for 1553-1558) M Mary1 Al Stalker ar!d l:‘arker, Treatise of Japanning
instance, saw the development of the 1558-160; NN Flizabeth [ and Varnishing, 1688
decorative arts in France as a matter of 1603-1625| BN James ]| —Jacobean Thomas Chippendale, Gentleman and
policy and the massive formal designs of his 1625-1649 B | Charles1 - Carolean Cabinet-Maker's Director, 1754
time reflect the elaboration of life ac his 1649-1660 I Commonwealth — Cromwellian {2nd edition 1755; 3rd edition 1762)
court. Dramatic upheavals such as the 1660-1685 WWEEEN  Chyrles II ] Restoration Ince and Mayhew, Universal System of
French Revolution brought about dramatic 1685-1688 § JamesIl Household Furniture, 1759-1762
changes in style but generally changes of (d.1694) 1689-1702 W1 William and Mary — ing. Cabi d Chai
style were gradual and overlapped the reigns 1702-1714 | Anne MU k rt’ Iim“ﬁg”?g' d & érgt dftGRdan .
of different monarchs. 1714-1727 BN Georgg [ #icee's Real Eriend and Companiva 1765
In Britain especially, the machinery of 1727-1760 George 11 , Robert and James-Adam, Works in
fashion tended to be more loosely linked to 17601820 BRI | Georgell Getetar Architecture, 17731778 (Znd volume
the sovereign and public taste was 18201830 P George IV 1779; 3rd volume 1822)
influenced by a variety of factors. This was 1811-1820 B (Regency pf Prince of Wales) George Hepplewhirte, Cabinet-Maker and
especially true during the reign of long-lived 1830-1837 B Wifliam IV Upholsterer’s Guide, 1788
monarchs like George 111 (1760-1820) and 1837-1901 Victoria — Victogian Thomas Sh Hepplewhite and oth
the names of the producers of 1901-1910 Edward VI1 Cqm m@.wmwmmowg
: 4 . ] abinet-Maker's London Book of Prices,
cabinetmakers’ pattern books, like - Edwardian 1788
Chippendale, Sheraton and Hepplewhite
are often used quite freely to denote the style Thomas Sheraton, Qabinet—Makcr and
of their times. These cabinetmakers were Upholsterer’s Drawing-Book, 1791-1794
influential not necessarily because of their Percier and Fontaine, Receuil des
designs but because they recorded 151541547 | Francois 1 décorations intérieurs, 1801 (2nd edition
contemporary styles, some of which of 1547-1559 L9  Henrill 1812)
course may have b_een their own. 1559-1560 [ Frangois II Thomas Sherator, Cabinet Dictionary,
American furniture periods tend to be 1560-15f4 500 Charle IX 1803
classihed using a mixture of English 15§4-1589 EEEE  Henrilll .
mmmdmmdmﬂmamdmimmms 1589-1610 | | Henri IV dhomss Hope, Household Furninireand
complicated by the fact that it took a long 1610-1643 I ) ouis X111 Interior Decoration, 1807
time for European styles to cross the 1643-1715 N I Louis X1V (rook effective power 1661) George Smith, Collection of Designs for
Atlantic so that the American period oceurs 1715-1724 | (Régende of duc d'Orléans) Household Furniture and Interior
several years behind the'corresponding 1715-1774 ' SR Louix XV - Rococo (Trangitional period 175041770) Decoration, 1808
period in Britain. For example, Queen Anne 1774-1789 W Louis XVI — Neo-clagsical Collection of Ornamental Designs after
died in 1714, but the American Queen 5 1789 French Revolution began July the Antique, 1812
ﬁ’;{‘; lb'.:‘;::;: is taken to cover the period 1?172951_719?599 V:)t;:encalloggnvemmn Cabinet Maker and Upholsterer’s Guide,
1799-1804 B8 Consulat 1826
1804-1814| B Napoléon 1 {Emperor) — Empirg John C. Loudon, Encyclopaedia of
1815-1824 B Louis XVIII — Restoration Cottage, Farm and Villa Furniture, 1833
1824-1830 Charlgs X — Restoration Augustus W.N. Pugin, Gothic Furniture in
1§30-1848 W | Louis Philippe the style of the 15th century, 1835
1848-1852 M| Louis Napoléon {President) | Seconfl Empire The True Principle of Pointed or
1852-1871 @S NapoléonI1I Christian Architecture, 1841
7L Remiblic Bruce Talbert, Gothic Forms Applied to
Furniture, 1867
Charles Eastlake, Hints on Household
1620s11690s I Jacobean/Carolean Taste, 1868
1690s—1720s 0 41 | \VFHiam & Mary
17208117505 E | Queen Anne
1750s-1780s L M Chippendale
1780s-1830s Dl Fﬁderal {neoclassical)
183051900 Victorian
1870s41920s | Craft Revival
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acanthus — A Classical ornamental device based on
the prickly, indented lcaves of the acanthus plant,
used especially in the capitals of Corinthian and
Composite columns.

anthemion — A Classical urnament consisting of a
band of alternating floral forms based on the
honeysuckle flower. A single motif based on the
honeysuckle is also called an anthemion.

apron — An amamental projection below a rail,
often shaped and carved.

arcading - A series of round-topped arches,
frequently used decoratively, especially on carly
carved fumniture.

astragal — A small half-round moulding frequently
used for glazing bars.

ball and claw foot— A foot in the form of a claw
clueching a ball, often used in conjunction with a
cabriole leg and papular in England and America
in the 18th century.

baluster—turned — See turned leg.

banding - Veneer was often used in bands to form
decarative borders to the main surface,
Crosshanding was cut across the grain, while
feather or herringbone banding was cut with the
grain at an angle so that two strips laid side by side
resembled a feather.

barleysugar-turned — See turned leg.

Baroque — A decorative style which originated in
Italy and reached its height in the 17th century,
characterized by heavy and exuberant forms. lts
influence varied from country to country but
Barogque furniture tends to be sculptural and often
architectural in form and is frequently gilded, with
lwman figures, scralls and shells much in evidence.

beading — A three-dimensional decorative motif in
the form of a series of round beads in a single line
or a very fine half-round moulding (see cock
beading),

Biedermeier - A German term used to denote both
the period 1815-1848 and the decorative style
papular in Germany, Austria and Scandinavia
from the 1820s to the 1840s, which was
characrerized by solid, unpretentious furniture in
light-coloured woods. Biedermeier was a
newspaper caricature symbolising the uncultured
bourgoisie.

bobbin-turned - See turned leg.

bombé — An exaggeratedly curved and swollen form
characreristic of the Rococo style.

boulle - A distinctive form of marquetry decoration
making use of metal and other veneers, usually
brass and tartoiseshell, to form a rich pattern. It
takes its name from André-Charles Boulle, éhéniste
to Louis XIV, who perfected but did not invent a
technique known in ltaly since the late 17th
century. The method of production, cutting the
design from layers of brass and tortoseshell glued
together, resulted in two sets of veneer. One has
the pactern in brass against tortwiscshell {known as
fremiére partie}, the second is the other way round
{comtre-partie).

breakfast table — A snap top table where the top tils
vertically on the pedestal for storage, usually after
breakfast is cleared. *Snap’ refers to the sound
made by the catch (which is like a yale lock) when
the table is tilted down for use.

breakfront - A term used 10 describe a piece of
furniture where one or more sections project from
the main body of the picce.
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brown furniture — A term used by the antiques trade
to tefer to the plain English mahogany fumiture of
the Georgian perind.

bulb-turned - See tumed leg.

bureau — The French word for all kinds of writing
desks, often further defined, as in hureau plat or
bureau 4 cylindre. The word is derived from bure, a
coarse cloth used o cover the writing tables of
clerks and secretaries in the Middle Ages. In
Britain bureau has come to mean a slope-front
writing desk of traditional pattemn; but in America
it is used 10 describe a dressing chest, often with a
mirror,

burl = The American term for butr.

burr — Sce vencer.

C-seroll — A scroll in the shape of aletter C, 2
favourite Rococo motif.

cabochon — An oval ar round boss used decoratively,
usually in conjunction with other morifs.

cabriole leg— A sinuous tapering leg, curving
outwards at the knee, in towards the ankle and out
again at the feot.

canted — When legs or projected members are set ar
an angle to the comer of a piece they are known as
canted legs or canted comers.

capital — The head of a column, usually decorated
acconding to the different architectural arders, i.¢.
Doric (plain disc-like capital), lonic (with four
scroll comers), Corinthian (decorated with bands
of acanthus leaves), Composite (a combination of
lonic and Corinthian).

cartouche — An ornamental panel, often astylized
shield, which is decorative itself but can also carry
an inscription, a MONOgram or a crest,

caryatid — An architectural motif consisting of a
column in the form of a male or female figure
which is also often found on carved fumirture and
a5 a bronze mount.

castors — Small swivelling wheels attached to the
bottom of fumiture, w make it easier to move the
piece.

chamfer — A narrow flat surface tormed by cutting
away the apex of an angle between two surfaces,
thus removing the sharp edge. Hence chamfered
leg, chamfered stretcher ete.

chasing — The tooling of a metal's surface. Bronze
furniture mounts were chased after casting to
remave blemishes and sharpen the detail before
gilding.

chinoiserie - A Westemn imitation of Chinese
decoration, usually more fanciful than accurarte
and frequently used o give an exotic touch to a
basically European design.

ciseleur — French for a craftsman who used a variery
of chisels and other wols to finish bronze mounts
onee they had been cast by a fondeur or founder.
After finishing they were usually gilded by a dovewr.
Under the 18th century Paris guild system the
fondewrs-ciselers and the doveurs had separate
Corporarions.

cock beading - A very fine half-round moulding
applied around the edges of drawer-fronts.

contre-partie — see boulle.

cornice — An architectural term used in the
description of furniture for the top moulding of
buokeases and other large pieces, many of which
were conceived along architectural lines.

cornucopia— A horn of plenty, used decoratively as
ashell-like horn overflowing with fruit.

cresting — The carved omament on the top rail of a
chair-back.

cresting rail - See top rail.

crocket — A leaf-like projection frequently placed on
angles, arches and pinnacles in Gothic
architecture and found as a decorative device on
Gathic style furniture.

crosshanding — See banding.

cut-card work — A form of slightly raised decoration
mainly used on silverware, consisting of thin sheets
cut into patterns and soldered onito the surface.

doreur— See ciseleur.

ébéniste — A French term for a cabinetmaker, a
specialist in veneered furniture, as distinct from a
menuisier o joiner who specialized in carved pieces
like chairs or beds. A maitre of the Paris furniture
makers' guild {Corporation des menuisiers-ébénistes)
was not bound to specialize, but the distinction
was generally observed until the end of the 18th
century.

escutcheon — A plate surrounding and protecting a
keyhole.

espagnolette - A decorative motif in the form of a
female head surrounded by a stylized lace ruff,
much favoured as mounts during the Régence
period.

estampille — The stamp with the name and initials of
a maitre ébéniste which was obligarory on French
furniture from abour 1750 until the Revolution,
The mark was struck with a cold punch rather than
branded, although delicate picces could be signed
in ink. Long names were sometimes shortened, as
in BVRB for Bernard van Risenburgh, and the
miirks were usually in an inconspicuous place,
often accompanied by the monogram of the
Corporation des Jurés Menuisiers-Ebénistes — IME
conjoined — a quality control mark. Fumniture
made for the ¢rown did not have to be stamped and
royal craftsmen were exempt.

festoon — A neo-Classical decorative motif in the
form of a laoped garland of flowers, fruit and
foliage.

figure — The natural grain patterns of a veneer are
known as hguring.

finial - An ornamental projection from the topofa
picce of furniture, often a knob, ball, acom, um or
flame.

fluting — Decorative in the form of shallow, parallel
groaves, especially on columns and pilasters or on
the leps of furmiture.

fondeur— See ciseleur.

fretwork — Carved peometrical pattems, either in
relief or pierced, or sawn with a fretsaw,

frieze — An architectural term for the flat surface
bencath a comice, used loosely to describe flat
horizontal membets in fumniture, especially below
table tops and the comices of case furniture.

gadroon — A form of decorative edeing usually in the
form of a series of convex curved lobes or repeated
spiral ribs resembling ropetwist.

gallery — A miniature railing, often of brass, placed
around the edge of a table or desk top to prevent
papers and other small objects slipping off.

gilding — The application of gold to the surface of
another material. Bronze mounts were frequently
gilded to prevent tamishing, especially in France.

LCLOSSARY

Wood was also gilded for decorative effect.

gilt - See gilding.

Gothic — A decorative style based on the pointed
arches, cluster columns, spires and other elements
of late medieval architecture. Gothic revivals have
influenced furniture design at several periods,
particularly in Britain in the mid-18th century and
again in the mid-19th century.

grisaille— Monochrome decoration in tones of grey.

inlay — Although it is often used to mean marquetry,
inlay strictly refers to decorative materials like
ivory or ebony set into the surface of solid wood,
unlike veneer which covers the whole surface.

japanning — The term used in America and Britain
for techniques imitating the Oriental lacquerwork
which began to arrive in Europe via the Dutch East
Indin Company in the 17th century.

joinery — Joined furniture is formed of vertical and
horizontal members, united by mortice and tenon
joints and supporting panels.

lowboy — A late 17th or 18th century American
dressing table on legs, sometimes found combined
with a slope-front desk.

maftre - A master craftsman under the Paris guild
system, who was entitled to own a workshop and
stamp his pieces, having served an apprenticeship
and paid the necessary fees. See estampille.

marchand-mercier— Under the Paris guild system
marchands- merciers combined the roles of fumiture
dealers and interior decorators. They were not
allowed to run their own workshops but often
exerted considerable influence on fashion by acting
as intermediaries between customer and craftsman.

marquetry — The use of veneers {(woods of different
colours, bone, ivory, mother-of-pearl,
tortoiseshell, etc.) to form decorative designs like
serolls, flowers and landscapes. Abstract
geometrical patterns formed in the same manner
are known as parquerry.

member — Any of the structural components (rails,
uprights, stretchers etc.) of a piece of joined
furniture.

menuisier — See ébéniste.

mortice and tenon joint - The basic method of
joining the framework of a piece of furniture. The
tenon is a projection (usually a slim rectangle) at
the end of a rail which fits exactly into the
mortice, a cavity cut in the side of an upright. The
tenon is normally secured by dowels.

moulding — A length of wood or other material
applied to the surface of a piece of furniture. The
shaped section of a moulding is usually made up
from a number of curves, and there are various
standard types (astragal; ogee, cavetto, ovolo)
mostly of architectural origin. .

mounts — Decorative motifs, usually of brass or gilt-
bronze, fixed to cabinetwork,

neo-Classicism — The predominant decorative style
of the second half of the 18th century. Based on
the restrained use of Greck and Roman
architectural form and ornamenc, it is
characterised by a sober, rectilinear emphasis
which was a conscious reaction to the exuberance
of the Rococo.

ormolu - Gilt bronze. A term derived from the
French or modu (literally ground gold).

panel — A flat surface supported by rails and stiles in
joined fumiture.

parcel gilt — Gilded in part only.

parquetry — See marquetry.

patera— A neo-Classical decorative motif, either
oval or tound, resembling a stylized flower or
rosette.

pierced — Carved omament is described as pierced
when the decoration is cut right through the piece,
as in fretwork.

pilaster — A shallow column artached to a piece of
furniture.

premiére partie — see boulle.

putto (pl. putti}— A naked infant, often winged,
used as a decorative motif. Also referred toasa
cherub, a cupid or an amoretto.

rail - A horizantal member used in the construction
of joined furniture.

reeding — Decoration in the form of parallel ribbing,
especially on columns and pilasters or on the legs
of furniture.

Renaissance — The rebirth of ancient Roman values
in the arts which began in ltaly in the 14th century
and gradually replaced the Gothic style in most of
Eurape during the following two and a half
centuries. Renaissance designers were inspired by
the sculpture and architectural remains of the
ancient world and their furniture reflects this in
the profusion of carved ormament,

repoussé work — A form of embossed decoration
produced by hammering sheet metal from the
underside.

rocaille — Stylised and fanciful rock and shell
decoration, used by extension to refer to many of
the decorative forms of the Rococo.

Rococo — A decorative style which spread from
France during the first half of the 18th century,
characterised by delicate curved outlines, C-
scrolls, fantastic organic forms and a tendency
towards asymmetry in ornamental details.

sabre leg — A furniture leg which is curved and
tapered like a cavalry sabre,

seat rail — The horizontal framework which suppores
the seat of a juined chair.

serpentine — In the form of an undulating curve,
convex at the centre and concave on each side.

spindle — A slim, wmed rod frequently used as an
upright in chair backs.

splat - The central upright member of a chair back
which joins the seat to the top rail.

square-section leg — A leg which would be square if
cut at right- angles, but which may also be tapering
or shaped in some other way.

stile - A vertical member used in the construction of
joined fumniture.

strapwork — A form of decoration particularly
popular in Northern Europe in the 16th and 17th
centuries, resembling interlaced, pierced and
scrolled bands of leather.

stretcher — A horizontal crosspiece used to join and
strengthen the legs of a piece of fumiture.

stringing — Thin strips of wood or metal inlay used to
decorate furniture,

strung border — A border decorated with stringing.

swag — A decorative matif in the form of a loop of

cloth and similar to a festoon.

table en chiffoniére — A small 18th century French
work table witha high gallery around the top and
several drawers in the frieze, often fitted with a
writing drawer or slide.

timbers — Another name for the heavy wooden
framework of a piece of furniture.

turned leg — A leg shaped on a lathe, usually circular
in section and mainly fashionable before the
beginning of the 18th century. Turned legs are
found in many traditional patterns, ¢.¢. bobbin—a
series of small bulbs or bobhins; bobbin and ring -
small hulbs interspaced by rings; bulb - large
bulbous swelling of elongated melon form, often
carved and used with a base and capital 1o form a
leg; batley-sugar or barley-twist —a double spiral
resembling a barleysugar sweet; vase — in the shape
of a vase, usually slim at the base and gradually
increasing in diameter towards the top; baluster —
in the shape of a baluster, bulbous at the base and
slim towards the top. -

under-frame — The supporting structure of a piece of
furniture, including legs, stretchers and any other
braces.

uptights — The vertical parts of a chair back, formed
as continuations of the rear legs.

vase-turned — See tumned leg.

veneer — A very thin sheet, usually of wood, applied
to the surface of a piece of furniture. Veneers cut
from knotty areas of the tree are particularly
decorative and known as burrs, hence burr walnut,
for example.

vernis Martin — A generic term for vamish and
lacquer (japanning) used in France in imitation of
oriental lacquer, but specifically referring to the
four Martin brothers, who were pranted a
monapoly on imitation relief lacquer in 1730,
which was renewed in 1744, Their speciality was
painted furniture to which vernis Mertin most
often refers.

vitruvian scroll - A Classically-derived omamental
device in the form of a series of serolls resembling
waves.

woods — Although some woods are distinctive, the
majority have so many species that it is hard to
identify each separate type. Ebony, for example,
comes in 90 different tree types, all of which have
different grains and characteristics, such as
hardness, colour, et¢. Zebrawood, for example,
closely resembles calamander (from Sri Lanka) and
coromandel {from India), and can be difficult w
distinguish from black rosewood and striped ebony.

x-frame — An arrangement of diagonal stretchers
joining the front and back legs of a piece of
furniture and crossing to form an X.
x-stretcher — See x-frame,
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A

Aalto, Alvar 61, 112, 115

Adam, Robert 23

Adler, Rose 61

American pieces 23, 61, 99
Card table, 80, 51
Chair (Wright), [17
Chippendale card table (Rhode Island) 45
Chippendale dining table 44
Chippendale mixing table 42
Chippendale tea table 40, 41

cbony table (Doe Hazelton and Co, Boston} 90

Federal candlestand, 55, 55

Eederal carved mahogany work table 70
Federal dining table 64, 66

Federal dressing bureau 66, 67

Federal mahogany card table 70
Federal serving table 74

Federal work table 65

Federal work table (Boston, Massachusetts) 76,

i

Queen Anne tray-top table 38, 19

weiting table (Wright) 115
ancient pieces 9
Art Deco 6l
Aet Deco bronze and marble table (Ratean), 110
Art Deco dressing table (Ruhlmann), 108, 109
Art Deco ebony bed {Coard) 0%
Art Deco chony bedside tables (Coard) 109
Art Deco ehony side table (Legrain) 107
Art Deco guéridon (Dunand) /10
Art Deco partners’ chair 106, [07
Art Deco partners’ desk 106, 107
Art Deco two-tier low table (Sognot) 110
Art Nouveau 0, 61
Art Nouveau corner table {de Feure) 102
Art Nouveau ‘grovesque’ table (Gallg) 100, 101
Art Nouveau room { Hoentschel) 102

Art Nouveau side table with tea tray (Guinard) 102

Art Nouveau table (Colonna) 102

Arts and Crafts Movement 61, 99

Ash Biedermeier folding breakfast table 85

Austrian pieces:
Elephant trunk table (Loos) 106
Neo-Rococo table {Leistler) 92-3, 93
Porcelain guéridon ( 19th-century) 94
Tahble (Thonet) { 19th-century) 92
Tables {Hoffmann) 105

B

Baleri, Enrico 115

Baroque gilt side table 20

Baroque marble-topped side table 18
Baroque style 13, 23, 99

Bauhaus 60, 61

bedside tables 40

bedside tables (Dupré-Lafon) {13
Berlin chair {Rietveld) 105, 109
Biedermeier style 95, 99
blackamoor guéridon 16, 27

hois clairs 99

Boulle, André-Charles 13, 23
Boulle table top 20

Breuer, Marcel 110

Brown, Jeremy |15

Bullock, George 78

bureau pfat (Louis XV) 34

burr walnut centre table (Victorian) 95

C
calamander sofa table (Regency) 65
Canadian pieces:

table (Hilton of Montreal) 90
card table (Graffi) /16
card table (George I11) 58
card tables, 72, 33, 62, 80, 81
carvings 7, 13
caskets on stands (George 111} 52
cast-iron deerhound table 93
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chair (Majorelle) 102
chair (Wright) 15
Chanaux, Adolphe |15
Chareau, Pierre 113
Chinese pieces:

hardwood altar table 39
k'ang table 32, 33
low able 32, 73

Chippendale, Thomas 23, 34, 44
Chippendale card table 55

Chippendale card table (Rhode Island) 47
Chippendale dining table 44

Chippendale mixing table 42

Chippendale sidehoard table (Georpe 111) 34
Chippendale style 23, 61

Chippendale tea table 40, 41

Classical stvle 23

Coard, Marcel 109

coiffeuse (Louis XV) 36

Colonna, Edward 102

console table {Georpe 11, Kent) 30
console table (Louis XV) 30

console table (Regency) 72, 73

console table and frame for mirror with bracket 90
console tables (Jacob) 54

Corradini, Antonio 1}

Cotswold School 99

Cressent, Charles 22, 23

court picces 7, 9, 13

crusader chess table 90

Crystal Palace Exhibition, London 90,99

D

Danish pieces:

mahogany dressing table (19th-century) 82

DAVID see Roentgen, David

decoration 7, 13

desk with formica top (Molline) 116

Directoire mahogany tric-trac table 62

Doe Hazelton and Co., Boston, Massachusetts 90
domestic pieces 7, %, 13

Dupré-Lafon, Paul 112, 113

Dunand, Jean [ 10

Dutch pieces 2, 61

Berlin chair (Rietveld) 108, 109
end table (Rictveld) 108, 109
marble-inlaid table 94, 95

E

Eames, Charles 61

ebony 13

¢hony table (Doe Hazelton and Co., Boston) %0
ebony table (Louis XV), 27
elephant trunk table (Loos) 106
‘Elizabethan’ stool 97
‘Elizabethan’ table 92

Empire console tables 77, 80, 81
Empire dining table 75

Empire gilt wood console table 7/
Empire guéridons 64, 66, 67
Empire mahogany guéridon, 78
Empire style 9%

end table {Rietveld) 108, 109
English Empire style 99

English pieces 13, 23, 61, 99

burr Walnut centre table (Victorian) 45

calamander sofa table {Repency) 65

card table (George I11) 35

caskets on stands 37

cast-iron deerhound table 93

Chippendale card table 53

Chippendale sideboard table {George 111} 74

console table (Regency) 72, 73

console table (Kent) 30

console table and frame for mirror with bracket
90

‘Elizabethan’ stoal 27

‘Elizabethan’ table 92

folding table (17th-century) {5

games table {Regency) 67

games and work table {William IV or
Victorian) 86, 86

Georgian revival mahogany octagaonal centre
table 100

gilt side table (George 1) 28

gilt side table {William and Mary) 20

gilt wood console table (Regency) 76, 77

Gothic vak coffer 10

Hepplewhite Pembroke table 57

inlaid dining table ( Victorian) 96

library drum table (George I11) 58

library table 64

library table {late Regency or George 1V) 80,
81

mahogany architect’s table (George 111) 47, 56

mahogany breakfront side table (Regency) 82,
&3

mahogany card table (Regency) 78

mahogany drawing table (George L11) 47

mahogany drop-flap work table (Regency) 76

mahogany envelope games table (George T1T) 50

mahogany games table (George IV) 84

mahogany library table (Regency) 72, 73

mahogany Pembroke table (George L11) 56, 37

mahogany serving table (George L1} 46, 47

mahogany serving table (Regency) 68

mahogany side table (George ILI) 46, 47

mahogany writing table (Victorian) 97

marble-topped table on a gilt wood base
(Regency) 72, 73

oak court cupboard 10

oak dining table (James 1) 14

oak folding table /4

oak gate-leg table (Chacles I1) {8

oak low dresser (Charles 11) 17

oceasional table (George IT1) 39

oval satinwood painted table /0]

oyster-veneered table (Charles 11) 19

papier maché table (Victorian) &7

Pembroke table {George I11) 58

Pollard oak library table (William [V) 86

quartetto table (Regency) 80, 81

rosewood card table (Regency} 73

rosewood games table (George 1V) 83

rosewood sofa table (Regency) 74, 75

rosewood writing table (Chippendale) 44, 45

satinwood card table (George 111} 44, 45

satinwood hepplewhite dressing table (George
1 50

satinwood painted card table {George 111 5¢

Sheraton mahogany drum-topped table 57

sofa table (Bullock) (Regency) 78

sofa table (Regency) 52, 83

Solomon’s table (Lane) 118

Sutherland table (Victorian) 88, 89

sycamore and gilt gesso side table 46

sycamore Pembroke table 48

triple pedestal mahogany dining table (George
111 58

wine table (George L1T) 39

writing table 64

writing table (Regency) 63

Yew table 24, 15

zehrawood cenire table (Regency) 80, 81

Zig zag table (Broun), 118

European pieces, 9, 23, 99
Mahogany centre table { 19th-century}, 73

F

fan table (Chareau) /13

Federal candlestand 35

Federal carved mahogany work table 70
Federal dining tables 64, 66

Federal dressing bureau 66, 67

Federal mahogany card wable 700
Federal Pembroke table 56, 57

Federal serving table 74

Federal work table 63



AN ENCYOCLOPEDRIA OF

TABLRES

Federal work table (Boston, Massachusetts) 76, 77
de Feure, Georges 102
Finnish pieces 61
pedestal tables (Saarinen) {16
pine dresser 32, 33
pine table 43
Florentine black marble table on gilt wood stand
{mid-19th-century) 58
folding table (17th-century) 15
folding writing table (Dupré-Lafon) 112
Frank, Jean-Michel 112, 115
French pieces 13, 22, 23, 61, 99
Art Deco bronze and marble table {Rateau) 110
Art Deco dressing table (Rublmann) 108, 109
Art Deco ebony bed (Coard) 109
Art Deco ebony bedside table (Coard) 109
Art Deco ebony side table (Legrain) 107
Art Deco guéridon (Dunand) 110
Art Deco partners’ chair 106, 107
Art Deco partners’ desk 106, 107
Art Deco two-tier low table (Sognot) 110
Art Nouveau corner table (de Feure) 102
Art Nouveau ‘grotesque’ table (Gallé) 100, 101
Art Nouveau room (Hoentschel) 102
Art Nouveau side table with tea tray (Guinard)

102

Art Nouveau table (Colonna) 102

bedside table 40

bedside tables (Dupré-Lafon) {13

blackamoor guéridon 16, 27

Boulle table top 20

bureau plar 34

chair (Majorelle) 102, 103

coiffeuse (Louis XV} 36

console table (Jacob) 54

console table (Lowis XV) 30

Directoire mahogany tric-trac table 62

ebony table {Louis XV) 27

Empire dining table 78

Empire gilt wood console table 71

Empire guéridon 64, 66, 67

Empire mahogany guéridon 78

fan table {Chareau) 113

folding writing table (Dupré-Lafon) 112

gilt iron console table (Louis XV) 30

gilt wood console table (Louis XV1) 48

gilt wood side table (Pineau) 28

Guéridon (Louis XV) 42, 54

inlaid writing table (Lonis XVT) 52

iron guéridon 48

lacquer and boulle bureau Mazarin (Louis
XIv)y L7

Louis XV-style writing table {19th century)
96, 97

low table (Putman) /18

marquetry small table (Louis XV) 34

marquetry table {(Louis XV1) (Topino) 45

oak pineapple coffec table (Frank) {12

porcelain and ormolu guéridon 58

reading table (Louis XV) 42

Régence ebonized bureau plat 62, 27

Régence oak consale table 26

Régence painted torchéres 16, 27

Régence side table 25

Régence table a gibier 25

reproduction table (Lartigue) 106, 107

Restauration table 84

Revivalist culipwoed and ormolu library table
100, 101

sharkskin and ebony table 1710

steel guéridon 48

table (Louis XV) 36

table a la Bourgogne (Louis XV} 40, 41

table en chiffoniére (Louis XVI) 52

table de nuit (Louis XV) 34

table 4 ouvrage (Louis XV) 30

table i ouvrage {Louis XVT) 54, 55

tables Gigogne (Frank and Charnaux) /1715

Transitional console table (Louis XV) 42

Transitional guéridon, 40
tulipwood-and-porcelain-mounted writing table
95
tulipwood writing table {Louis XV) 36
walnut centre table (Henri I1) 10
walnut console table {Louis XV) 30
writing table (19th century) 97
writing table (Majorelle} 102, 103
wrought-iron console table (Subes) 174, 115
functions 7, 9, 13
furniture (Mackintosh) /04

G
Gallé family 61, 101
pames table {Regency) 62
games and work table (William [V or Victorian} §6
Gaudi, Antonio 61
Georgian revival mahogany octagonal centre table
100
German pieces:
ash Biedermeier folding breakfast table 85
card table 32, 33
Laccio table (Breuver) 10
marquetry table {Roentgen) 52
neo-Classical writing table 68
Shift table (Sottsass) 118
Spyder table {Sottsass) 118
table i ecrire 34
Giacometti, Alberto 116
gilding 13
gilt iron console table {Louis XV) 30
gilt side table 24
gilt side table (George I} 28
gilt side table (William and Mary) 200
gilt wood console table (Louis XVI) 48
gilt wood console table (Regency) 76, 77
gilt wood side table 24, 25
gilt wood side table (Pineau) 28
Glasgow School of Art 60
Gothic oak coffer 10
Graff, Carlo 116
Green Table (Jones) 116
gudridon {Louis XV) 42, 54-5, 54
Guimard, Hector 61, 102

H

Ham House 13

hardwood altar table 39
Hepplewhite Pembroke table 51
Hilton family 90

history 7,9, 13, 23,61, 99
Hoentschel, Georges 102
Hoffmann, Josef 61, 103

Hope, Thomas 99

Horta, Victor 61

1

inlaid dining table (Victorian) %6

inlaid wtiting table (Louis X¥1) 52

Irish pieces:
Crusader chess table 90

iron guéridon 44

Italian pieces 13, 61, 99
Barogque gilt side table 20
Baroque marble-topped side table 18
card table (Graffi) 116
desk with formica top (Mollino) 116
Empire console table 77
Florentine black marble table on gilt wood

stand (mid- 19th century) 88

gilt side table /4
gilt wood side table 74, 25
Lacca contrafatra side table {Louis XV) 38
marquetry breakfast table (19th century) 96
Renaissance revival chair 87
Renaissance revival writing desk 87
Rococo console table 32, 33
scagliola table top ( 18th-century Florentine) 36
table made for the King of Sardinia 92, 93

trapezoidal harpics coffee table (Giacometti)
16

J
Jacob, Georges 54
Jones, Allen 61, 116

K
k’ang tables 32, 33
Kent, William 23, 30

L.

lacea contrafatta side table (Louis XV) 38
Laccio table (Breuer) 110

lacquer and boulle burcau Mazarin (Louis XIV) 17
Lane, Danny 61, 118

Lartigue, Jacques-Henri 61, 107

Legrain, Pierve 107

Leistler, Care 97-3

library deum table (Georpe 111) 58

library table 64, 65

library table {Jate Repency or George IV) 80, 8!
Loos, Adolf 106 "

Louis XV-style writing table 96, 97

low table {Putman) /18

low tables 32, 33

™M

Mackintosh, Charles Renmie 6, 60, 61, 104

mahogany architect’s table {George [11) 47, 56

mahogany artist’s table (George ITI) 54, 57

mahogany breakfront side table {Regency) 82, 83

mahogany card tables (Regency) 78

mahogany centre table (19th century) 73

mahogany console table and pier glass 71

mahogany drawing table {George 111) 47

mahogany dressing table ( 19th-century) 82

mahogany drop-flap work table (Regency) 76

mahogany envelope games table (George L1L) 50

mahogany games table {George 1V) 84

mahogany library table (Regency) 72, 73

mahogany Pembroke table (George 111) 56, 57

mahogany serving table (George 111) 46, 47

mahogany serving table (Regency) 68

mahogany side table (George 111) 46, 47

mahogany writing table (Regency) 68

mahogany writing table { Victorian) 97

Majorelle, Louis, 102

marble 13

marble-inlaid table { 19th-century) 94, 93

marble-topped table on a gilt wood base {(Regency)
72,73

Marot, Daniel 13

marquetry breakfast table { 19th century) 26

marquetry small table (Louis XV) 34

marquetey table (Roentgen) 52

marquetry table (Louis XV1) (Topino) 45

materials 7, &, 23, 61,99

medieval pieces Y

Mega table (Baleri) 115

Mevyer May house 6

Mollino, Carlo 61, 116

Morris, William 99

Morris and Co 61

Moser, Koloman 61

N

neo-Classical style 23, 99
neo-Classical writing table 65
nco-Gothic style 99

neo-Rococo table {Leistler) 92-3, 93

(0]

vak court cupboard 10

oak dining table (James I) 14

vak folding table {4

oak gate-leg table (Charles IT) 18§

vak low dresser (Charles 11) 17

vak pincapple coffee table (Frank) 112
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occasional table (George 111 39

oval satinwood painted table /0]

oval table 56, 57

oyster-veneered table (Charles I1) 19

I.‘
papier miché table (Victorian) 87
pattern books 9, 23
pedestal tables (Saarinen) /16
Pelletier family 13
Pembroke table (George T11) 58
Phyfe, Duncan 23, 99
pine chamber table {19th-century) 89
pine dresser 32, 32
pine table 83
Pineau, Nicolas 23, 28
plywood table (Aalto) 112
Pollard oak library table (William 1V) 86
Pop Art 61
porcelain guéridon (19th century) 94
porcelain and ormolu guéridon 58
Portuguese pieces:

Card table 62
Putman, Andrée 118

guartetto tables (Regency) 80, 81
Queen Anne style 23
{Jueen Anne tray-top table 38, 79

R

Rateau, Armand-Albert 110

reading table (Louis XV) 42

refectory type table 15

Régence ebonized bureay plar 26, 27

Régence oak console table 26

Régence painted torchéres 16, 27

Régence side table 2%

Régence table 4 gibier 25, 25

Bégence style 23, 99

Regency style 99

Renaissance pieces 9

Benaissance revival chair 87

Renaissance revival writing desk 87

reproduction pieces 61

reproduction table (Lartigue) 106, 107

Restauration table 84

revivalist tulipwood and ormolu library table 100
i

Rietveld, Gerrit 61, 108

van Risenburgh, Bernard 23

Rococo console table 32, 33

Rococo style 23, 99

Roentgen, David 52
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rosewood card table {Regency) 73
rosewood games table (George 1V) 85
rosewood sofa table (Regency) 74, 75
rosewood writing table (Chippendale) 44, 45
Rossctti, Dante Gabriel 9%
Ruhlmann, Emile-Jacques 61, 109
Ruskin, John 99
Russell, Gordon 61
Russian pieces:
mahopany console table and pier glass 71, 71
oval table %6, 57

5
Saarinen, Ecro 116
satinwood card tables (George 111) 44, 45
satinwood Hepplewhite dressing table (George 111)
50, 5t
satinwood painted card table (George 111} 51,
scagliola table top 36
Scandinavian pieces:
pedestal table (Saarinen) 116
pine chamber table ( 19th century) 59
plywood table ( Aalto) 112
tea trolley (Aalto) 115
Scottish pieces:
furniture {Mackintosh) 104
white painted table {Mackintosh) 104
sharkskin and chony table 170
Sheraton mahopany drum-topped table 57
Shift table (Sottsass) 118
sofa table {Regency) 118
sofa table (Regency) (Bullock) 78
Sognot, Louis 110
Solomon's table (Lane) 118
Sottsass, Ettore 61, 118
Spanish pieces 61
refectory-type table 15
walnut table 10
Spyder table (Sottsass) /18
steel puéridon (Louis XVI) 48
Steen, Jan 12
De Stijl movement 61
styles 7, 8,9, 13, 23, 61,99
Subes, Raymond [ 15
Sutherland table (Victorian) 88, §9
Swedish pieces:
Empire console table 50, 81
sycamore and gilt gesso side table (Georpe 111) 46
sycamore Pembroke table (George 11} 45

T

table (Hilton of Montreal) 30
table (Louis XV) 36

table { Thonet) {19th-century) 92

table i Ia Bourgogne (Louis XV) 40, 41

table en chiffoniére (Louis XV} 52

table i ecrire 34

Table made for the King of Sardinia 92, 93

table de nuit {Louis XV) 34

table & ouvrage (Louis XV} 30

table & ouvrage (Louis X V1) 54, 55

tables {Hoffmann) 105

tables Gigogne (Frank and Chanaux) 115

tea trolley (Aalto} 115

Thonet, Michael (Vienna) 92

Topine, Charles 48

transitional console table (Louis XV) 42

transitional puéridon 40

trapezoidal harpies coffee table (Giacometti) 116

triple pedestal mahogany dining table (George I11)
58

Tudor Revival 99

tulipwood-and-porcelain-mounted writing table 95

tulipwood writing table (Louis XV) 36

v
veneers 13, 99

Versailles, Chateau de 13
de Vries, Han Vredeman 9

w

walnut centre table (Henri 11} 10
walnut console table (Louis XV) 30
walnut table 10

white painted table (Mackintosh) 104
Wicner Werkstiitte 61

Wiggen, Castle of §

wine table (George L11) 39

woods 7, 8, 23, 61, 99

Wright, Frank Lloyd 6, 61, 115
writing table 65

writing table (Majorelle) 102, 103
writing table {Regency) 65

writing table (19th century) 97
writing table (Wright) 115
wrought-iron console table (Subes) 114, 115

¥
yew table 74, 75
z

zebrawood centre table (Regency) 80, 81
Zig zag table (Broun) 118
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