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INTRODUCTION

Boxes through the Ages

Greek mythology tells us Pandora’s box
cofitained all of the sins and evils of the
world. The gods warned her not to open the
box but when her curiosity got the better of
her, she msed the Lid and scattered discase
and wrouble all over the world. By the time
she could shut the lid, only hope remained.

Who can resist opening a box?

What is a Box?

Boxes are among the most ancient of
humankind’s works, Usvally with four
sides, a bortom, and a lid, boxes conetain
evervthing imaginable. Lids can be either
hinged 1o the case or devachable, and
secured with a hasp or lock to protect the
contents, The box can be square, round,
nblung. or aval, thnugh m cig]'ltccntl'l
century France, craftsmen fashioned them
in many unlikely shapes such as satchels,
wicorn hats, wine casks, and sedan chairs.
Although wepically made of wood, some
boxes in the eighteenth century were
fashioned of shells, fossils, and l.h:Lriﬁ-.'ci
wood, Silver and gold ones also were made,
many embellished with enameled decoraton
or encrusted with precious stones,

Some boses have no lid ar all and achers
had no sides. Alarm boxes, compass boxes,
and gearboxes, for example, were designed 1o

CNCasC III.u-:il(' ll’.'-:.'ll.lll'.'ll'l.'lli‘nt, .'.I]'Id .I.\"L!'LI:].‘JI.] I.'l-l.'l‘:DZ"S

were merely the place where the pitcher,
umnpire, batter, or coaches could stand.
Boxes marked off on a printed page separate
sidelars from the main text.

Boxes by definition contain something,
Thev can be as large as a big-box siore
or small enough to hold cuft links or a
uiny ring. Some were designed 1o contaim
people gathered wogether for specific
acvivities—theater, ury, press, or semry
boxes. Metaphorical boxes are made up of
comstraings real or imagined. If you are in
a box or have been boxed in, voul have a
problem that has no casy escape, Black
bowes conrain the unknowalle,

The idea of a box 1s so familiar that
Histers [J'!r.ell'm{gr.l' Dictionary lists nearly ﬁl-l:c
objects with attnbutes of a box. These
include wals like box wrenches, seating like
b pews, animals like box crabs, sewing
inems like box pleats, vehicles like box cars,
clothing like box coats, architectural elements
like box locks, ropagraphical features hike
box camvons, and techniques like boxhke

football defenses and artillery barrages.

Ancient Boxes

Chests and boxes were among the oldest
of domestic objects. Distinguished from
chests by thetr smaller size, boxes have been

I.'.I'I:I.ift‘ ak !E‘J!‘l S1CC l.l.'ll.1 I.I-I'I'I.IZ' -.rf t]'LE ].WE'I.II.]UI'I!-
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in ancient Egypt. The numerous boxes
recovered from King Tutankhamen's 1omb
were typical of those that held evervday
items the pharachs would need in the
afterlife, Most were rectangular, but one

for a mirror was shaped hike an ankh, the
hicroglyph for life. Curved ones held bows
or cevemonial hats, One small box held the
mummibed bodies of two sullborn babies
that may have been the king’s children. Four

recrangular boxes with mlad wory and

L'I.‘k'l Iy Ll'l'.'k'kL'I.'I.‘U-:ﬂ'L‘I |'-||.:':- Caime w iﬂl II!].II'kL'l':;

for pames similar to modern-day chess

L=

uar L']'I L't'[':J: -
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MNumerous square boxes had 1l wops
or gabled lids, often of ebony and cedar
with nory inlav. A rectangular wooden box
with a lhunchbacked id was decoried wath
scenes of the hunt or of battles painted on
wory pancls on the top, and with Horal and
animal d-.-|'||'r|in11-. on the sides, Ti [1n11t:||1|_1'
held the king's robes. Like most of the
wooden boxes found in the tomb, it was

F-I'I-I-.{I" Wil |"I T lrrl‘:l.'-illr'ld =[eim 'i':lll'l“- .IJ'I-ii

carefully cut dovetab—the same joints used
by woodworkers today. The box was secured
by stnng threaded around mushroom-
H.!1.||1|.'d knobs and tied with a knot that was
then sealed,

In addition 1o the rectanpular, lidded
boxes, a mineteen-inch-high wooden box
with doors probably held a stame of the
king and his queen. The surface was covered
with sheets of embossed gold, perhaps
dcp[rnng the i-:j:n:g_'s. coronanon. A small,
double box still held i brown unguent with
spoons, should the pharaoh need 1o take his
medicine. Another box cut out of a solid
piece of wood only two inches high held a
MUNEMINe CArving af the k_ln!.: Jj.'inp, on a bier
supported by two lions, The superintendent

of hl:[]ding warks m the T‘“{L-:Tnpn“i, whio

ironically may have been the man who
revealed the tombs location to subsequent
grave robbers, had placed 10in the tomb.
Although most of the boxes were made
of reed that grew abundantly i the Nile
River, or wood covered with gold or ivory,
some were Tashioned Trom alabaster, Cine

box carved from a solid prece af alabaster

Ll-.‘l'l|.I:-|I'l."L[ ZI-I-“.II -.'d|||!'F|'ik' |-.II'-.5- ‘F'I-JH ||l.'|kE 1'1!.'

pharaoh's vital organs,



Since ancient Egvprian times, boxes were
found throughout the world, both in the
West and in the Onient, They have survived
fromm the Mubnins who were the batter rivals
of the Egyptians in MNorth Afnica, from
the Sumenian kingdom at Ur, and from the
Assyrian Empire in the Middle East, They
have also been found in the Induas Villey
of India and in Minoan and Mycenacan
cultures of the Mediterranean. Box making
thnved and was transmitted to the Roman
|?|:|1I|i|1' h_l.' the Greeks. Many Cireek boxes

were made of dav, The Bomans favored

srrnall sihver and i'LLl:]'_'.' boxes for |,1|,'.‘.'|-l:||1|r
.Il'li{ COSMICTICs Tl!ul'l.' 1|\|'i"| |.'|1'}':|'1' boxes 1.41I.'
food slorage.

After the fll of the Roman Ern}‘-l:r.
hrivxes survived n monastenies and castles i
Europe dunng the Middle Ages. Mam held
vestments, holy relics, incense, and plate.
Small caskers or decorated boxes served as
jewel or valuables boxes, Larger cast-iron
boxes were common, and medieval disparch
boses typically had two kevs, one cach for

sender and recipient

Work Boxes
Most boxes that snrvived r|1||'|ng the Middle

Ages were utilitarian and racher plain,
Duning the Renalssance, however, elegam
box making was revived, For example, ar

the end of the sixteenth century Queen
Elizabeth I owned a pearl-covered box where
she kept her bracelets and other jewelry,

and another carved, gilded and painted one
held her silver combs, perfume bottles, and
a mirror. Boxes for storing sewing supplics,
dressing boxes for personal make-up irems,

J]'I-L{ !.'Il..'Sk I.‘l.'l.\il.": ZI-L"-"F wriing I.'xELJI-!.‘I'HL'[H .I.I'ICI.

umportant documents were among the mosi
claborate boxes,

By the seventeenth century, a box maker's
guild had been meorporated m England.
and its members specialized in wooden
boxes with compartments and drawers and
slanting lids 1o hold books for reading. They
were decorated with chip carving, applied
sphit spindles, and bosses. Other seventeenth
century boxes were hitted with locks and
covered with meised leather: Serving as the
portable desks of the time, these boxes
held valualsde books (e few Bibles, oven
though they are called Bible boxes’), writing
equipment, and papers. In the cighteenth
century, as papers and accoumts proliferated

.I.il'lu‘l IL"E.".\."L'E ETCW I.]il"._"'l’.‘]'. t!'l!.?'l.' W ].‘IJI.'II-\..'!
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English tortoise shetl
needle case in the
shape of an aarly
nineteenth century
inife box with gold
and slhaer trim

on stands, and the modern desk was born,

Sill, the pm'r:thtu: |.||t desk continued i
popularity well imo the nincteemh century,
Both men and women used dressing bowes
in the seventeenth and cighteenth ecnturies.
Ones for men contained vazors, strops and
hones, scissors, perknives, and a looking
glass. Many were imported 1o America
from I:J'hghnrl, and others with j.l.p_mn.*d
decoration were made in the Orient. By the
mid-cighteenth century, dressing glasses tha
sat on tables replaced the portable boxes,
The reign of the Stuarts in seventeenth
century England saw the populanty of
elaborate needlework-covered boxes with
hipped tops. Ladies used them as dressing
or totler boxes ro hold perfume, cosmencs,
and mirrors, or as writing boses 1o contain
paper, ink, and sand. Others served as

'.':-I.‘“'.i gr L"UI('S- WH‘IPIL’[-E \\'IELE! I'I.I.‘!’.'!..'I |.'E s .'Il'lk'!

14 INTRODUCTION

pincushions, Shallow ones that anticipated
the popular bandboxes of the nineteenth
century held gloves and lace.

Equally complex were boxes covered
I mtrcate straw-work, .l"kp[*.m*ml:.' of
Mear Eastern origin, the technique was
particulardy popular in Continental Europe
by the mid-seventeenth century, and
was introduced ino England by French
En‘i somers of 'r'l'.'IT.TIII}' siops of straw
were split with special toals, colored, and
then glued onto a backing paper 1o form
geometmic designs or still life and landscape
views. The paper was then glued 10
various kinds of boxes and was even
apphed 1o furniture,

[n England, as in Amenca in the
eighteenth century, most genteel young
women were taught to sew. They owned
boxes of richly hgured wood or with
Japan ned decoration to carry |1il'h'l.'lil'||:|?‘|l1:i.,
spools of thread, picks, punches, bobbins,
thimbles, crachet hooks, needle cases, and
scissors, [he women themselves painted
some. In the 1830k, vered spool boses
became popular. They were surmounted by
a pincushion and ficted with evelews through
which thread could be |\LL[In'|_ At the same
time the Shakers sold special “carriers,”
round or oval containers with handles that
were hined with silk and hilled wath pan
cushions, needle cases, emery bags, and wax.

Workboxes for women contimued m
populanty throughout the eighteenth and
carly nincteenth century. By 1800, mamy
were artached o srands, buc |:'-n|'1.|I1]r: anes
were still common. In his The Cabinet-
Maker and Upbolsterer’s Drnwing-Book (1792,

'I'hom.u- SF]ETJ':LJ['I 'IH'.EI.I..'I':Ed a !-IZZII.J.JI.T



“Lady’s Traveling Box" fiuted wp for

writing, dressing, and sewing equipment.

[t contained compartments for ink and

an adjustable wiiting surface covered with
green cloth; a place for scissors and powder,
pomatum, and perfume bottles; and a
remaovable dressing glass, There was even

a space 1o store rings and a clever little
windlass [or rolling up Lice as it was worked,

As carly as the seventeenth century,
cabinetmakers made mintture cheses of
drawers to match the pl:t".'.lilinfI [urmiure
stvle, The chest served as a box for the
drawers and cach drawer was a box unio
isell, Minfature English oak chests with
drawers have survived from cach of the swle
periods of the cighteemh century—William
and Mary, Queen Anne, Chippendale,
and Federal.

By the eardy nineteenth century the
mimature chest became m..'n:.u:inl;llf.'
common, and they were made in abundance
in the Empare style. By the mid-minereenth
century, with the imroduction of factory-
made, Victoran furniture, the miniaone
chest grew more rare, but ones made by
armateur cabinetmakers wmed up well inwo
the twentieth century, Among the most
intercsting ate tramp art boxes, fashioned
from wood salvaged from cigar boxes
ot crates, and deeomted with elaborare
chip carving.

As early as 1800, the manulacture of
wooden boxes began to be chreatened as
sheet tin was imported in quantity from
England, Sheets of iron coated with un
were durable and casily lashioned imo boxes,
Tin boxes were made with either Har or

!.'IL:'I.TII.'I.:I. tl.:'Fl!-. [ I'-l.l..'l'l [.II.".!II'I]'I!.'I..{ J.F!I..‘I 'l.llI l'.'l.'ll'..'ll.l.‘k‘l

This dressing box, Atted

far makeup contalnes,

with Howers. Toleware (tancy timware ) was
X ¥ wias made about 1840
decorated by stenciling or hand painting, in Baltimore, Maryland
: Teaces of the aricginal
The background was usually black or ailt shedls and Mlawers
decorate the Sdes, The
underside of the id
probably held a minion.

red, decorated with fruits, Howers, and
nawralistic designs. Tin boxes gradually
supplanted the wooden desk box 1o hold
papers and documents and other valuables,

[nrhldlng cash,

Snuff and Tobacco Boxes

The heyday for English boxes was in the
eighteenth century, and often the most
extravagant work was Livished on the tiny
snufibox. After the discovery of tobacco in
the New World in the seventeenth century,
the elaborate mirual of inhaling powdered
tobaceo spread throughow Europe.

Many gentlermnen owned multple boxes 1o

I.'.I'I.Il.k'!'l Ii1-:ir 'l'.ll.'l:li.'l'l'l.‘r- k'Il\..'ﬂTfl:E 'i.!E. dl."l.'!-E .'Iil1l..i
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the I-L‘lrr11.1||l_l.' of the occasion. Madame

de Pompadour, mustress of Lows XV,
n']wnn”_l.' had a different soulThox for EVETY
dav of the vear,

Mast spulThoxes were oval n:'ul-hm};_ ban
some were round or more rarely triangular
They also came in the shape of binds,
human heads, and animals, The cheapest
were made of porato pulp while jewelers
or galdsmiths, who decorated them with
gold, enamel, and diamonds, created the
maost expensive cases. lortorse shell was
particularly popular, followed by mother-
nr'-pr:url and silver. A few snuffboxes were
carved out of solid agate and covered
with openwork silver. Some of the best
were painted enamel boxes from Battersea,
England, or produced in porcelain in
Cheksea, Themes inchided SpPOTHING events,
country scenes, gardens, and llowers. Lids
were further enhanced with portraits of
classical figares or copies of Old Masters,

By the nineteenth century, the custom
of kg snull declined, and agarcere
and cigar smoking increased. As elegant
stiffbones fell out of shion, they were
replaced with larger cigarerte and cigar
cases. Eatly in the nincteenth century,
mast tobacco boxes were turmed our of

F.‘\.'".\'l.k‘r. !1T.J$!~. +] 3 {R"-'I.'IET\.‘F. '|'r'|'ll]{' l..'II'II.‘.L].'l CT Oncs
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copper that simulated gold. A paruculardy
INEresting variant was pnuhh'nl i
Lancashire, England, earlv in the century
when w,n.;|1r11_|k|'|:!_l biecime mechanized
and the watchmakers turned o making
claborate, locked 1obaceo boxes with elock
laces. Wouden boxes were mexpensive 1o
make, and by the lae-mineteenth century the
farmiliar, six-board cigar box was common.
Cigarette and cigar boxes survived well into
the twentieth century, though now they are
mosthy of cardboard.

As tobacco ';mnlqlng spreacl, marchboxes
to light the weed proliferated. By the
nineteenth century, they were often made
in the likenesses of famous people such
as Dhueen Victoria, Chancellor Bismuarck
of Grermany, and Chrisi opher € ‘alumbus,
thers ook L:I\.‘r\.i n|1.|+1|.'.‘. nI. I:-.1ik-:'l|:l.|||\,
dominos, and violins. Vesta boxes, holding
short wooden matches named for the
Roman goddess of the hearth, were trpically

shaped like small books,

Gift and Souvenir Boxes

As a measure of their precionsness,
snuffboxes were often given as _L"i!'l'.v- or bo
celebrate heroic deeds or special evenis,

].'ll'lIL"."- WICTC I!-E-l.llid o Commcmarale l]'l.n..‘



I'H.“—.H-r I.T-!.[I‘l“]lll Asserl “‘I— .I'll.' Ml]l“gnlﬁt’r
brothers i the late-cighteenth century

and o celebrate the victory of Admiral
Vernon over the Spanish ar Portobello in
1739, Many were awarded o the Duke of
Wellingron lor his victory over Napoleon at
the Bartle of Witedon,

Since the ulghh:u.'nth Ceniury, visitors to
Tunbridge Wells, a spa in Kemt, England,
could buy souvenie bowes inbaid with
intricate mosaics cut from tny rods of
woesd, The decoration was orginally
abstract, but soon the boxes exhibired
portraits of well-known celebrities or views
of the spa itself. En the mid-ninctecnth
century, they featured depictions of
{..ill'll'.'flfﬂl’i. l'ﬂ:ElIl,"i. ﬂ.nd n‘.nl]rll'r!.' Estates.

Political keaders and ambassadors
exchanged snufflboxes 1o commemorate
diplomacy and treaty sigmings. Charles
I1 presented numerous sumptuous boxes
containing Jewels or spices 1o foreign
diplomats dunng his reign in the mid-
seventeenth century, Many were decorated
with elaborate veneer cur in the ovster
pattern, or with marquetry designs of binds
and buttertlies, acanthus leaves, Howers, and
Jr.JbC‘!-'.]ufF- 1'.1. 1"“_1..'[ d.'ld et JE\\'J:I-T- h.]'“:' ] I:ﬂ:

given to facilitate negotiations, According

o T:ﬂle).'r:md. the early mneteenth cenury
French statesman, Uﬁ;’.‘l‘i]lg sl during
diplomatic negottanons provided a
comvenient excuse to stop and think.
Some richly decorated snuffboxes were
!‘rﬂ‘ﬁ-l:"ntfd a5 gfﬁ: tor fricnds or bovers, or

out of gratitude as a form of pavment.

Recipients could sell a gold box for money,

Grorpe IV commussioned sl Tboses 10 give

a5 gil'u to i'nn.'ign ambassadors .all.-t'mﬂing

his coronation in 1821, In the cady 1830k,

l:apujn Isaac FHull, che commandane of the

Washington Navy Yard and a hero of the

Woar of 1812, gave a small, marned snuffbox

to Congressman Hlenry Wise, Wise served

on the House Naval Alfairs Commirttee.

ABDVIE

Tunbridge wane
nesting boxes made
as souvenins from the
Tunbridge Wells spa
in Kent, England, The
geametical mosaics
of these Boxes gave
way 10 pctornal
decixration by the
nineteenth century,

LEFT

This box |5 made

of Clowas strung

on bamboo string
and sewn together
sl & wirg framio
11 is & vrackiticanal
ceaft practiced in the
spice regicn of Baliin
Indonesi. Mow sold
a5 TOusE SoUvEn s,
the Bones wene once
presented o glits

Lo edchers or used

Tear sterirug

medicinal iems
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This earty nineteenth contury, curly maple,
wohoolgin box was paobably made at th
demmy. 1T 15 painted with romaniic
TTIAR A0S, 10K |udimg the

i 79 E

Maire, Female Aca

ancient Croek ar

erupd lon OoF Mount Vesunic

Larly nejeard

]y Fca vl

:-..|.-.|,-.:,-. ana fllois

ABOVWVE

American apple wood
sy o valuabde
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iabbeTs Cul o thea
rlericr surfaces of
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cut into the top edge

of cach drawet
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Sailors who made serimshaw diny boxes
and other items for their loved ones ac home
continued the tradition of 'ill:ri bowes into
the nineteenth century. In Germany, and
also in Hennsylvania, where =0 mamy of
their countevmen immigrated during the
eighteenth century, brides would be given
painted oval or round boxes decorated with
{lowers and hgures as a tradinional wedding
present contaimng erinkets and ribbons,

Boxing Day, talling the day after
Christmas, is celebrated in Britain, Canada.
and several ather countries, as a day to give
gilt boxes 1o servants and wades people.
Although the exact ongin of the custom

i! I.'II.‘! CLLTC, !It Y ]'l..‘JJ e Lo |J1'E 'I'.'ll.'..'ll..'il.!..'l.' LJIJ

I

opening church poor-boxes at Christmas

time, or to the Gacr thar servanes had o
work on Chrstmas Dayv and were rewarded
the dav after with gifis—much like woday's

[ -I'I TFISLMES |.'ll!'l]'l 15,

Personal Boxes

In addimson o gt boxes, a number of

other specualuzed contaners were popular

in the eighteenth and mneteenth centumes.
Gentlemen carned nurmeyg and graters to
Hlavor their custard, and had pillboxes in
their pockets, Different boxes held breath
mints and candy, often in clegant boot-
shaped boxes and other forms. Comfit boxes

h”l’.‘l.{ 1-'-'I|]1 f.lﬂdj-l’.‘d. !-I'IJII'. ur ."-I.'('-i.h W .ll!-l..l



poepular duning the minetecnth cemury,
and at the covonation of Edward VT in
1902, they were even sold as souvenirs
of the celebration

In the eighteenth century, women carried
round, oval or ]'lr.u':-ﬁ'l1.|pcd I":I.[-.._]'I boes to
store swatches of silk or taffeta that they
,-.]rP]:':-rI to thetr faces to lnde the CAVAQES af
simullpox and other blemishes, Faney boxes
of silver, gold, wory, or enamel were olten
fitted with a4 gum-pot and brush o stick
the fabric patch 1o the cheek. Other boxes,
similar to women's compacts today, held
mirrors, rouge, and kohl for o Eyes.

In an age when open sewers Howed in the
streets and horse mamare was overvwhere,
the wnagrette—olten dispuised as a warch,
book, purse, egg, or other everyday item—
contaned perhumed sponges or smelling
sales that could be sniffed 1o blot out
unpleasant odors, The viHaipreie recalled the
earlier tradivion of carrying a perforated box
contaimng a ball of aromaric spices, called a

pl.:m.md:.‘ r, ta ward ol infections,

A small box called an awf completed
the ensemble of the well-dressed woman.
Sinee the early sevemteenth cennury, these
smull boxes, much like modern-day purses,
; -
were suspended from a women's datelaine,

ar ITIL‘".'II\:, 'Ih.l'[ :I'II'!!,.‘_l‘.:[ also APy A watch

or a bunch of keys. An e contained all
manner of personal items such as paper.
knives, peneils, tweezers, saissors, spoons
and forks, penknives to sharpen quill pens,
perfume, pins, corkscrews, toothpicks, and
O BCCESIaN, Compuasses. [t was not unlike
a French meessairy, which contained similar
Incinsg, ot l|'||.' |.||,1.|.."|rh-:' Hirg, o .I"i'l'\'; I|5.|E |"||.I:|1_L"
from the netseke vopple attached 10 4 cord
[iu'd 1|11::|'.-|'||:1 I,|||,' LU R

Among the ubiguitous contaimers are
jewelry boxes, usually firted with satn or
velvet and diveded into compartments to
hold expensive body adornments, By the
mid-eighteenth cenmiry, minket boxes o
hold less-expensive items became popular.,
Trinkets were essentially small ornaments

I.iI'I-..'J'II-.!II]:.: Jc 'I"I’.'Il._r'. I."'I.Il. .I[F'—J f\.'l‘..IIrL!-.. E.‘!.'.'Il.ii.
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ABOYE

Dewcendent af the
ninsteenth century

bandbox, this container
with the E. Stone stooe

labbel of Mew Yark
City once contalned
wornen's fancy dross
acooutremoenis from
e catly twentieth
|:1_'-|=1ur:,.'

RIGHT

A mld-rd reteenth
century bandbo.
These cardboand
hoxes with walpaper
decoration held
neckbands and other
small clothing items.
Traces of the arlginal
pink colot remain on
e Bileds and flowers

buckles, nbbons, and pendants. The women

at female acadermies that sprung up around
the United States in the early nineteenth
century decorated many of these square or
octagonal boxes. These mrinker boxes and
jewelry bowes continue in popularity to

thus day.

Boxes for Clothes

Most clothing was folded and stored in
boes or chests, not hung in closets, unul
well into the nineteenth cenmury, Hars
requited their own special boxes, and some
boxes accommaodared wigs as well. Since the

S-I‘WI.'II.E‘I’.'[“I'I contary, !'I."‘I’.‘L—iﬂl I.'HJ‘Z'.'E'S ].""I."U'h’.‘ftk‘d.

20 INTRODUCTION

hats Fashioned of costly beaver pelts.
Tricorn hats made of felt required 1angular
boaxes wsualle of cardboard lined with
newspaper. By the eardy nineteenth century,
the mcorn was superseded by fele op hats
with high crowns and narvow brims. The
height of the crown and the width of the
brim varied from vear 1o vear, much like the
width of modern-day ties. Women, who
seldom went bare-headed in the eighreenth
or nincteenth centunes, stored their bonnets
in .*.prr[.l] broxes toso, .||-:1-|15 with ther h‘l_l.'ll-hll'l
wvory, horn, or tortoseshell combs,

Special oval or round pasteboard boxes
were designed both for storage and for
teavel. As carly as 1598, a wreatise on the
duies of serving men in England indicated
that they were expected to accomparny the
ladies wath boxes contaning their “rufiles
and other accessonies,” T hese wene the
precursars of the popular bandboxes of the
first ball” of the nineteenth century, They
carried removable cutts and collars (neck
bands’, and all sorts of women's bagatelles.
Bigger ones held dresses, and smaller ones
contamned jewelry, gloves, lace, mibbons,
and beads,

1 [Sl[;t]I:.' made l'n. commercial box makers
or wallpaper manufacrurers, the pasteboard
boxes were lined with newspaper and
covered with pnnted or stenaled paper or
wallpaper. Some were sold in graduared
sizes for convenient storage when not in use,
Many were decorated with images of public
places like the New York City Hall or
commemorated historic evenss like hor-aie
balloon ascents or the opening of the Erie
Canal. Onthers featared classical subvjects,

H UI.';II F.'I lterms, ur ii.lli!-]'[g EI'I.IIFl!-.



Although some of the cardboard boxes
came with cottan l'.l_u‘-. L0 proicct them,
the most durable boxes were fabricared
out of wood. The best=known maker of
wooden oses was Hannaly Davis in Mew
Hampshire, She fashioned the sides of her
boxes of thn slices of spruce, cut pine [or
the bottoms and top, and then covered the
extenor with |=n:ucd paper. Used maosily
as trunks during eravel, bandboxes fell au

of favor as tenns and sreamboars replaced

coach travel. For thar, durable, leather-
covered, wooden munks decorated with

11F.li-.‘- 1.1{5{5 WCIC NECCs5ary.

Boxes in the Kitchen
l}L::{ni_'- the L-:'!:Eﬂ.-cu:h Centuy several
specialized types of box evolved for the

storage of tea, spints, and dimng urensils

Bottle cases held glass containers filled with
various spints. Some also were fiteed with
racks for wine glasses. With the introducaon
of tea drinking into England by Catherine
of Braganza, the Portiguese wite of Charles
Il in the seventeenth century, tea caddics
'|‘I'l:=|-|::'l'.|| ed. (A “caddy” was oniginally

a measure of '|-'|-'I.'IL"E'I|.. but ik soon I.“'L'-\.'.IFI'IC

associated with the container for tea.

| 'ulmﬁh with 1w COMpartments, these lintle
boxes held both Black and green tea, Poxes
to house knives and spoens doveloped late
in the eighteenth century 1o sit on newly
popular sideboards, Robert Adam and his
competitors designed elegant vase-shaped
ones made of rich mahogany, while athers
were fiered wath 5|npi:1-g lids to cover ters

|||- g'.llilkg |I.'_|'||.:~|'|~\. Olpren Boxes w il|| d

center divider thar also served as a handle

performed the same storage function

throughout the nineteenth and twentieth

centuries but in a much less elegant manner.
Since colanial times, salt wis vsed

Prlm.ir:ih as A preservative, bue also for

H\',Jﬁk:ll"u.ﬂ]:. ?‘L||I:|:-|.:-:l.-r:i. 'n-'l'l|'| % .|!"|1|.'I.l |ini'i
typically bung on the wall near the hearth

i kl'fi1 I|'|-.' f.;i]: .|1".. ."'.'fnﬁl Wit 1.\';14:-.! .1:]::_{,

at least in Pennsvlvania, were usually p.uu:n.d

with tulips, floral decorations, or geometnic

motifs. Although a few porcelun boxes were

imported from China, brass, copper, and

bell-meral ones weee more common,
Throughout the seventeenth and

eighteenth centunes, under and candle

Il'l'-\.l‘l"il.'b ..'I]'\I.il h'i]IL_L" TCAT |.|ll.' :Ii]'li"l.‘i.l.-.'l.'. IIS'L' |.|'I-\.'

Bocauss jewelry boxes

wsually had locks,
this lockless varly
nincteenth century,
Ernpire-style, maplo
and mahcgany
veneered box was
prabably made to

stare trinkeis. The

e
The pressed ghass

knichs are ofiginal.

ARV L

The surface ot this late
ninetoenth century
miniature trinket box
Is sorlbed ina diaper
pATICTN 2na C
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RIGHT TOQP

A ninctoenth contury,
American treemwyarn
storage boo carved
from a sodid Bock

of walnut.

RIGHT BOTTOM
Lirca 1800 Wigres
work (paper wiapped
arooured a quall)
REdacOrndl [2d CAREy
ambeilabed with a
shilela-shape ba Ay
esciutcheon and

a rnothar-of-pearl
medallion carved

in China.

5

mid-mneteenth century, cyhndneal tin wall

boses with hinged covers replaced wooden
candle boxes. Candles were also sometimes
stored i the tills of dhests, in the !‘mpn:
thar the tallow would guard against maths.
Tinderboxes made of tn held Hine thar,
when struck against a steel sunker, created a
spark 1o gmite tinder [often linen or wood
shavings ) that was also stored n the box.
Some had lids 1o t'AlIIlSLIiS-!'I the tnder il
necessary, while others were fmed with a
socket for a candle on rop.

Before the davs of glass jars and tin cans,

the pantry was filled with numerous round

INTERODUCTION

or oval boxes up o two feer in diameter
maostly purchased from local woodworkers.
Recrangular anes, often on a stand, held
bread dough. Large ones held bauer, dheese,
and herbs, Smaller ones contaned sugar
and meal. The smallest were for spices. The
Shakers made the best ones, They steam-
bent ash or maple strips around molds,
secured the sirips with copper rivets, added
pine battoms and tops, and then painted
ot varmished the entire assembly. By the
mid-nineteenth century, loxes manufactured
i factories were available i sets or nesis,
Larger boxes that held seven or eight smaller
containers replaced boxes with divided
imtertors, As with wooden desk boxes, the
wooden storage container gradually kost out
1o the tin boxes thar proliferated afver 1800,
After 1875, ]il]mgmp]l}' could be used o
decorate un, and mamafaciurers of wohacco,
soap, and biscuts sold their wares around
the world packed in tins decorated with
catchy muli-colored Libels. In the years
before World War 11, English Liscuir tins
were produced in many familiar shapes,
from realiste castles to ammals, clowns,
and historic houses. Cheaper cardboard
boxes slowly began to replace tin for
fond |:u..'k.1!1i ng by the second half of
the nincteenth century, By World War 11,
bascuie tins pretty much r];'q.-||1ru-;m-d. bt rin
continued to hold food in the familiar un
can, which actually was made of won plaed

with on.

North American Indian Boxes
In the beginning, according to the mythic
tradition of the Northwest coast Indians,

there was onby darkness. The preat chief



of the sky stored the moon and the sun in
upm‘f.ﬂ booges in his J.1|!..:1‘:11.~||-;r hi.__ﬂ] in the
heavens. Raven heard the mamors of these
treasures and was curious. Watching the
fortress, he saw the chief’s daughrer leave
each day to draw water from a stream. One
dav, turning himsell’ into a hemlock needle,
he Hoated gently down into her cup. Soon

the gird became pregnant and gave birth o a

baby. The 3.1_:'_||1r[1':|| her doted on the infan,
event thougl he thought mavhbe its cyes
looked a bix like a sly raven,

I'he child was prone 1o temper tantrums
and demanded to play with the box that
held the moon, Grandfather relented and
before he knew it, Raven had released the
FIIo01 |';I1I|.' I|||,' hr.lu‘lg\ Tl:-II“-'\-iIE:_.'L ,||'..'-‘.|"|r;
tantrisny, the oy would por be (quret
until grandiasther gave him the larger box
containing the sun. Raven immediael
changed himself back into a bird and Hew
of I with the |‘I'I'.r'-.' I|1Il.'-:'.:;'_i1 the open simio ke

hale in the roof, Scon tinng of his load,

H.nr;] \.H_lp]lnl Lo pesl, E:Il,ltir1:|_r| ,a‘.[l;l ‘.';:Ill_,
the chiel almost caught the rickster. but
at the last moment, rather than pive up the
sun, Faven Hlung the box into the sky and
there was light, To this day, the Indians of
the Morthwest Coast store thetr cherished
l1|:l1'~r=\._=\.:'-.:|::. ill Call \-::Ll '|'|l\.ll:ll.il.'t'l |,-111.-:'=~.
[MfTerent Indian tribes from Alasks o
New England made boxes, They had prewy
much the same use, as storage containers for
tood and personal items that European and
Ymerican boxes had. However, :]1-:'?. dilTered
m the materials emploved and in their
disniner decoraton. Aer their CXPOSUTE 1D
Europeans in the mid-eighteenth century,

the Eskimos or Iman Indians i Alaska vsed

wory from prelustonic mammoths or walrus
tusks o fashuon small boxes for needles and
snufl. Because of the absence of trees inthe
Arcric, wooden boxes were rare bur a few
L{|‘|1[1'.'|:-|:-L| |'-|:-1.n;-l !L:r l;|1u|1I S |."|?_t -\.l.l}'-l,1]|l_'~\.,

and robaceo live suevived., Like the ivon

ones, they were often carved in the shape of
a scal or walrus.

The Haida, Tlingit, Tsimshian, and
Kawaliun] Indians ||l.'||1_g along the Morthwest
Coast of North America produced quite

-.‘||f.|::'11'l'|[ boxes, .1‘-.1.4!1'. -.'|!'- rherm were |'|1.u‘||'

for the feasting and exchange ol gilts that

charactenized their great polarch ceremonies,

I'he best boxes were constructed ol cedar,
decorated with incised corving, mlad with

abalone shell, and then painted. The boxes

were mmade of o h‘i:'IL‘[l' PI.Iﬂk with three kerfs
i -:|||'-" ||||.- I"l"-l:i.! LY |I|--||. ||. |.'i"|.|]lh| I."L' SECAIM=

bent into the shape of a rectangular box and
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Although some of the cardboard boxes
came with cottan l'.l_u‘-. L0 proicct them,
the most durable boxes were fabricared
out of wood. The best=known maker of
wooden oses was Hannaly Davis in Mew
Hampshire, She fashioned the sides of her
boxes of thn slices of spruce, cut pine [or
the bottoms and top, and then covered the
extenor with |=n:ucd paper. Used maosily
as trunks during eravel, bandboxes fell au

of favor as tenns and sreamboars replaced

coach travel. For thar, durable, leather-
covered, wooden munks decorated with

11F.li-.‘- 1.1{5{5 WCIC NECCs5ary.

Boxes in the Kitchen
l}L::{ni_'- the L-:'!:Eﬂ.-cu:h Centuy several
specialized types of box evolved for the

storage of tea, spints, and dimng urensils

Bottle cases held glass containers filled with
various spints. Some also were fiteed with
racks for wine glasses. With the introducaon
of tea drinking into England by Catherine
of Braganza, the Portiguese wite of Charles
Il in the seventeenth century, tea caddics
'|‘I'l:=|-|::'l'.|| ed. (A “caddy” was oniginally

a measure of '|-'|-'I.'IL"E'I|.. but ik soon I.“'L'-\.'.IFI'IC

associated with the container for tea.

| 'ulmﬁh with 1w COMpartments, these lintle
boxes held both Black and green tea, Poxes
to house knives and spoens doveloped late
in the eighteenth century 1o sit on newly
popular sideboards, Robert Adam and his
competitors designed elegant vase-shaped
ones made of rich mahogany, while athers
were fiered wath 5|npi:1-g lids to cover ters

|||- g'.llilkg |I.'_|'||.:~|'|~\. Olpren Boxes w il|| d

center divider thar also served as a handle

performed the same storage function

throughout the nineteenth and twentieth

centuries but in a much less elegant manner.
Since colanial times, salt wis vsed

Prlm.ir:ih as A preservative, bue also for

H\',Jﬁk:ll"u.ﬂ]:. ?‘L||I:|:-|.:-:l.-r:i. 'n-'l'l|'| % .|!"|1|.'I.l |ini'i
typically bung on the wall near the hearth

i kl'fi1 I|'|-.' f.;i]: .|1".. ."'.'fnﬁl Wit 1.\';14:-.! .1:]::_{,

at least in Pennsvlvania, were usually p.uu:n.d

with tulips, floral decorations, or geometnic

motifs. Although a few porcelun boxes were

imported from China, brass, copper, and

bell-meral ones weee more common,
Throughout the seventeenth and

eighteenth centunes, under and candle

Il'l'-\.l‘l"il.'b ..'I]'\I.il h'i]IL_L" TCAT |.|ll.' :Ii]'li"l.‘i.l.-.'l.'. IIS'L' |.|'I-\.'

Bocauss jewelry boxes

wsually had locks,
this lockless varly
nincteenth century,
Ernpire-style, maplo
and mahcgany
veneered box was
prabably made to

stare trinkeis. The

e
The pressed ghass

knichs are ofiginal.
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The surface ot this late
ninetoenth century
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Into the 20th Century

B the twentieth century, handmade boxes
fell our of favor as large factories mer the
demand for containes. Food was now stored
iy glass bortles, plastic jars, or cardboard
boxes. If we want to store something, it

i usually in a cardboard box or 4 plasiic
container, We write at desk COMPULETs or
Liprops, not elegant wooden bip desks,

As bathmoms became an essential
component of twentieth century homes,
dressing boxes Lungely disappeared as most
men and women stored ther body core
products in wall cabinets or on the sink
counter. Still, dressing cases or cosmetic
bowes do survive, Famner Fackbom, a lurmimore
maker in MNew York, sold a travel vanity thar
A0 1N a 1i1‘|-'|:. cratted stand wirch aluminum
frame and cbonyv deawer fronts veneered in
ash and pear wood. The aluminum travel
case was fitted with the most siylish brands
such as Chanel makeup, a4 Lows Vuitton
address book, French perfumes, and a
Mont Blane pen. Unusial addinons to the
ensemble were a wine stopper, corkscrew, a
pair of napking, and six vouve candles. Not
marny travel cases were so well equipped, but
m this day of cheap travel, the travel case sl
does serve o usetul purpose.

Jeweley and trinket boxes suevive in even
greater mimbers, Ii'l-:‘.‘lLE]'l oSt ate made
in China. More than a thousand Chinese
manulacturers advernise ther work on the
Internet. Few of these boxes are made of
wood and even fewer are handmade. Most
are cast from zine, pewter, aluminum, or
pl::-iric_ Many manulacturers are oby inuq]?-
familiar with the ||r_1.|;f;-'.[. of box ||1.:F:.|'n-g

i the eighteenth century, as their boxes

A urssually Lae

are alse made in mvnad shapes from ;
: r eatly nireteen
CEnLEy, graan-pannied

ammals such as I'r:'-gi. fish, and deer, 1o

whably made

b,
buttertlies, owls, and even shrimp and snails ih Marvland or
n'_"|"‘-'|,|'-\. r ol [ [Fi
& slding lid Typical

of cindle Boxets

that characierized the cighteenth century
onginals. They also come in the shape of
twenticth-century abjeets, such as old-tume
telephones, cars, women's purses and high-
heel shoes, the latter presumably a takeoff
on the eighteenth century boot-shaped
snufiboxes, One manufacturer specializes
in heart=shaped boxes, Jewel boxes in the
shape of Fabergd eggs are also popular, even
though the ongimals only contamed elegant
surprises integral to the design and were
not made to hold personal possessions. For
the purest box enthusiast, another Chinese
manulacrurer’s Website features numerous
reproductions of hisrorie boxes, bur cast in
metal or plastic rather than handmade with
precious materials,

With the exception of decorative
bones for special uses, most modern
bowes are made of solid or woven plasuc,
cardboued, or un, and are ch-xi,_p_n.--:l for
specific utilitarian purposes. Document

bones still exsst, bar they take the form

I I el s e
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of plastic boxcs, menal-tiling cases, or
simple cardboard boxes with no wps.
|*|.|1'.I:|';' l.'||'f,3.|l1|n':'.'i- E'l:1.'|'|.|.|.'|l|' ﬁ}ﬁ';‘l.llir;‘d
commpartments for the dewitus than caters
the modern desk

In some quarters, jewelry boxes
have morphed inte something entirely
unexpected. When compact discs became
popular in the carly 19805, the Polygram
record division of Philips Elecine designed
a thin, plastic box 1o hold them based
loosely on the familiar plastic audiocassene
b d:"l.'l.'[l.ili}{'d in the 196051 |'|['_1.' S0HOT
became known as jewel cases, not because
they held amthing rare—in 1990 alone,
nearhy 300 million were made—bur becanse
the hinge on the case worked like the arbors
in warches thar spin on dny jewels.

The box-making tradition survaves teday,
if largely as an art Jorm, Since World War
It and the FCSUrgence of |1_|:1~:'LTJi'l:iJ1LLn5.:-|J}~,
the interest in bne boxes has grown, Mam
of the same crafismen who mirned their
\kll]" [ r]|_|ki|:|g \[1!.‘|i-.| ﬁl“'ll-l Lire imn IJ]:’
1900 have also on occasion made Toxes
But box specialises make some of the finest
bomes, This s a field unto asell, 5'::'11'_[].1:']:.. a
subser of woodmrners also produces rurned
baoees with the purpose of containing
something, Il the wrning has a wide mouth
.|:|'||:‘| E] |'|d., |:I [t f i ]1-:'-].‘| HiR I.'I]_"i-l'{l. E 13 1‘:-+1|H‘-w.'n"|
e a turned vesscl wath a narrow mouth ad
usuially no lid that is designed for show.

In the eighteenth and nineteenth centunies
many bores were turned oot of both wood
and metal, but by and large they were
viilicarn and E'I"”"' 'H*.-d.lf.. however, turning
has evolved into a high arv, and wrned boxes

ATE -I'I.'Il"li'lg [hl' Imarsl -‘il'l.'-I[I.‘.'*' SONLIMers,

IMTRODUCTION

Boxes and Their Makers
The box makers T:-]~|'.'-ar11|:‘r| m this baok
were selected 1o participate in an exhibiion
that opened in Seprember 2009 ag the
Ml sl {-:.l:h'r:.' of the Center for Furniture
Llralisnu:uh:].w CHC) in Rockport, Mame.
A three -[rerson jury made the selections:
myselt; Tor Sikes, founder of Gald com; and
Feevin Wallsce, the noted writer on craly and
woodmrning, The exhibition is scheduled o
teavel for two or thive years, o a vatety of
museums across the United Stares,

The buefl for the exhibat was :ﬂmp]c. I'he
box must be able o contain something,
be made of wood, and be small enough
1o st on a table. The boxes ranged in size
from two or three inches in diamseter 1o
aver three feer rall. Abour a chird of che
boses were made by full-ume box makers,
anather thind by woodwarners, and the rest
by furmiture arusts. All were made of wood,
and even the one umed in elk hom by Kip

Chrisrensen included a umed nng af ebony

]|'|;1I L'|.||1I._|||:|'\q,| 1|.:|:|r||.|-.rii.r ]I-r.ld:w, {.}ﬂr

by Bonnie Bisholl and J. M. Syron feanred

MIX

colorful polymer clay as a veneer over a
wooden frame.

A sculpror produced one box and two
of the wrnes considered themselves
sculprors as well. Couples produced three
of the entmies, while ane was a collabararive
cffort. In addivon o the women in the
four collabomninms, five more women are
represented mn the exhibic. Although the
11|_|j1|ri[:.' af the makers were Amenican, three

were Britsh, roo Canadian, owo Australian,

one French, one German, and one ]_L]-_m.-ﬁ.-.
About two-thieds of the makers were sell-

tiaght, whale the others traned mostly



Rhode Island School of Design, Rochester
Instcoee nI-Tan:l'.n]ﬂ-b-_r, or the Boston
University Program in Artisany, which
operated from 1985 until 1995,

Moscof the full-time box makers
produce a vaniety of forms, from simple
production picces 1o highly complex, one-
of-a-kind examples. Turners seemed to
alternate berween making vessels and lidded
continers, Cabinermakers made booes as
a break from ].nj;'ur firniture forms, and
as a way of experimenting with ideas in
small scale.

INot surprisingly, most of the box makers
and the furnnure makers, such as Perer
Lloyd, produced fimely crafted square or
rectangular boxes in the wradition of jewelry
or document boxes. Two of the boxes took
the shape of an oval—also 1 common shape
from the nineteenth century. Altheugh
round boses wene another convenitonal
shape, the circular box by Emi Ozawa has
no histonical precedent. OFf course, most of
the turned boxes tend to be circular in cross
section, but it is easy to miss that the bugs
by Lowise Hibbert and Jim Chnstiansen
started out on a lathe.

Throughout history, the most exquisite
boxes were made of precious matenials such
as silver and gold, while wooden boxes were
more uiilivartan, Mamw boxes of wood, such
as dressing cases and lap desks, were made
during 1the eighteenth century, but by the
nincteenth century, wooden boxes tended
to be muade for 1}'u_-r|'ﬁ..' utilitiman uses
such as storage or shipping, The tadition
of e wooden boxes as ||.:l¢;|:|:'f.' ITEITS Wiks
not revived unul the second half of the

twentieth centary,

ABRDOY| £

Mid-ninetees

thy century chest dispdasy ] Infee
differanit graineng tec
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Carly pineteenth
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solid blocks of wiood
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I'hese twenticth century boxes, like their
predecessors, depend !.1rg.~|'. O EXOC
waods for their appeal. Robert Ingham
contrasted figured ebony with pear, and
Andrew Crawlord set wavy amboyna against
dyed svcamore. Po Shun Leong emplaved
sixteen different woods, some of which
he enhanced with pant or gilding. A few,
such as the boxes of the Seatons and Ulnke
Sonba, were embellished with meral rin:ng:a.
the lormer with copper, and the latier with
embossed silver. Philip Weber's boxes have
delicate silver inlay, and Scnba’s are made
with complex manguetry. Most of the
trned bowes also depend on exotic woods
for then: overall effect,

However, one of the cabinetmakers, Andy

Buck, produced a box in the shape of 2

e IRTRODUCT O

duck. Although he was followmg in a long
mradition of boxes in the .ui1.1]~«:' of animals,
the scale of his duck—rwentv inches
high—was unusual. Also in the eighteenth
century tradition of boxes in the shapes of
amimals are the weevi] by Flibbert and the
beetle E1:.' Chnstensen, Kim Keleer's boy

in the shape of an ron and Crag Nutts
Bl L'.L.i;i:u I'I:| I|I|' .‘-i'l.l]'i' ::-1- o [ED |1|.'|1 ]l.hl
more in commeon with twentieth century
Pop Art. Leong has developed a distincuve
assemblage sivle that has virally no
hastorical pm‘{'dfnt.

Because rich wood has long signified
laury, it is surpnsing that almost half of
the boxes are painted, lom Loeser proneered
the embsellishment of wood with paine. In
the case of Yuji kubos Licquered box, the
decoration alie connotes luxun: In some
cases, such as the bugs of Christensen
and Flibbert, the duck by Budk, and the
tea caddy by Mut, paint is necessary to
complete the wransformation of the wood
into another being, In the case of Tomm
Simpson, the surface of his toolbox has
been transtormed into an absteact landscape
painting, and Jenna Goldberg has wrapped
her boxes in dazzling patterns, In the
case of Jacques Vesery, painted carving
has transformed the wood into a theee-
dimensional painting,

Maost wraditional nirned boxes took the
lorm of simple cylinders. Lids were added
to vase-shaped vessels. It was an easy leap
o add o werned top o a tmed vise-shaped
vessel, making it into a box, Common in the
mineteenth cenmry, these muened boxes were
more ofnamental than useful, but they were

still bowes, The evhindrcal boxes of Andrew



Porocmik and Richard Ralfan follow m
this mradition,

Tradirional uened boxes were a staple of
the early twentieth century hobby turners,
bur by the end of the century turning
became mereasingly complex. The turned
form became pierced as in the work of
Hans Weisstog, or undulating, as in the
work ol Michael Mode, who also added
n'i'l-l't!]rll'!.l-[!.' by using vanous Liminaned
woods cut into patterns. Steven Kennand
combined several different shapes in a single
COmposIion. ."tl!hnugh the (OYRourkies
turn tradivional vase shapes, they embellish
the turnings by adding unusual carved
detarls such as Howers or amimals. Michael
Hosaluk produces highly organic shapes
with his segmented murning rechmques
Jacques Veserw simply uses the tarned form
as a canvas for his carving and coloring.
.-'thhrmgh the boxes by Ray Jones are turned,
he considers himsell exclusively a box maker.

Several boxes took amorphous shapes,
I'he carved work by Jean=-Chiistophe
Couradin, a seulpror, looks like a stone
eroded by runming water. The segmenied
turnings of Hosaluk suggest some
amorphous creatures. Michael Cullen's
box is an abstract landscape.

All of the makers chose the box form
because of the possibility of enncing the
viewer to interact with it By 11s nature, a
box demands to be opened and filled with
personal treasures. Bonnie Klemn and Jacques
Vieser, .|]1'c.||.]:|. have filled their boxes with
symbaols of the seasons, Leong created a
secrer compartment thar cannot be found
without epening specific deawers, The

makers who featured the wood mvariably

sanded the surface o a silky bnish that
invited the viewer to caress the box, il for no
other reason than simple tacule pleasure,
Because the first hunter/ gathers began o
collect things, they imwvented boxes i which
to store them. Owver the centuries, the box
has evolved into many specialized forms
to hold every concenvable object. Today,
abjects and their containers overwhelm us
and we even rent off=site stor; ige 1n which
to hold them. However, the handetafied
bowes an this book are in another category.
]'|1{'}' are the result of countless hoirs of
highly skilled labor, creatve talent, and
imagination, In the process, the makers have
left their unique Angerpaints and a bir of

their soul in their boxes.

This Victorlan puzele
b is dated 1873
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frees deposited codns.

These aruses siw-.l'k with therr hands and

WC arc ilbl’.ﬂl‘L"k‘I Lk 115 LrL

IHEEOLL BN i3]






.M. SYRON

1963
1960,

Philadel|phia
Columbus, Ohio

I:ﬁt.lr‘lﬂ_'l Barn:
(].M.) Born

Bringing Two Mediums Together

It is all about sharing, which they have been doing
since 1987, For Bonnie BisholT and |M. Syron, their
collaboraton s what makes their wordk disunctive.
Both have ther own sensibalivies, which combine to
create a singular expression, Thev like to make things
together and neither could think of doing i alone.
There is a certain division ol Jabor—he does most of
the construction and she does most of the carving and
polymer cla. Their designs, which may percolate for up
1o 4 year before coming o frimion, merge their ideas.
M erther was formally tramed te make furniture,
In high school, Syron began an apprenticeship with
a musical instrument maker while also avending
West Chester Community College in a tool and die-
making program. Before graduating, he shifted goals
and apprenticed for two years with o furniare maker

i.l'l '.:]L.Ll'il.'ﬁll_"ﬁ!'!l. SU thI'I. I:-.:..'ll'liJ]iJ.'.hL J[llj li'l.l.']'l. 'I-'l'-l.'?ll».'.l.'d A5

Qur wark 15 a lot about melding things,
rating, bt

ther,

Dartly becalise were allab:

WeTe also bringing two m

i |”|" 1 II'||I -l'..ll- |Irr-.-

IS LOFe
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a toreman in a reproduction shop in Boston. While
mu'k[ng o her d-r.glt':' in sctence at Oberlin C.Lr”rg: i
Ohio, Bishoft learned woodblock printng and worked
as a carpenter’s assistnt, building rheater sers.

Making is in their genes. Bishoft's grandfacher was

a toal-and-die moker, and she sull wses his vools, Her

3ONNIE BISHOFF

Fennsylvamia

A BOWVE

Bonnle Bishoff and 1M, Syron in thetr studio

OPPOSITE

inrier Eye Box, 2008, Bind's-eye maple, basswood, polymer clay,

H_97 %W, 18" D9t
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morther. 2 cnlos was the model of panence.
Syron's hiber artist mother gave him a love
of texture and patern. Their children made
wooden swords in the shop before moving
on to building bicyele ramps and jumps.
Their older son, who is considering a career

il':l l.J'l'-\.!l-E!-'Hil--ll '.!l.'{ﬁl::ﬁr:l. .lg:;':.l ||.|.'|E'|!l |'r'| |1'I-' -\l'll ]

b BOMNIE BISHOFF & .M. STRON

Bishoft and Syron mer on Martha's
"'r"m-::.'.:lnd where they were both domng
carpentry, she fresh our of college and
he {.L]-:ing a break from furniture, They
marnied and settled in Philadelphia where
she tanghe science in a Quaker school, and
he tan a production shop, In 1987, they
began to design furnimre and eventally,
Svron started his own high-end austom
woodworking business while the couple
continued 1o develop their own designs,

H-:‘..n:n VEArS _IJ‘.L‘I (R Ci'lil.n.'l:’ﬂ'!'l |.I[L'I!'1 [I'IL"'.' [l.'.li‘.‘-li

the big leap: BisholT quit her job 1o work
full-time in their craft business, and they
moved 10 Rockport on the coast just north
il Boston,

With an architect friend from
]‘]1i|.nf|.-ip|'.i.| whao has o ..h'.kil:n,.-"luﬂ._!
company, they share a shop in an old
inchesoedal luuHiug in :1L-.11-|r?. Cloucester,

Depending on the workload, they emplo

up 1o theee people and occasionally accep



I“‘-'.I'I! :-:.'- |_|I |I .il.r:llllll'll : ".l .rlr._l_illl
embellishing their furnitiire with

arvine ar with polymer clay
Her mspiration is clearly nature,
MNative American carving, and

e Blajjiimnig
ATE MWW Ve

an apprentice, Abour half of their work
is custom remolding, often for their
furniture clienis,

Thev make a range of furniture including
tables, lamps, seating, and vessels, including
bomes and vases. Bishofl alternates betwieen
embellishing thewr furniture with carving
or with polymer clay. Hler inspirations are
natupe, Mative Amencan carving, and Arr
MNouvean, Bears dance on the splats of
seties of chairs and setrees. The carved
facade of their felesboro Small Chest, which
would luve been at home during the Ar
Mouvean craze of the lte-nineteenth
|.'1.':|1|1.II':.'. .'.-I.I.EEL"H.H 4 5Wy I-I!'[I'l'llj I]m-:'].kll'li-m.

Bishoff's polvmer clay morfs, with names
like honeycomb, tallinm, dandelion, ginkgo,
and autumn foliage, take their cue from
nature. Although their fish lamps [ Brook frout
and Holy Mackerel) employ the clay in threc
dimensions, mosthy it is used as a veneer.

[ he D\'Jl-il'l.li."q'& fva Credmza and the curved
back of the Star Chair show off the clav 10
_g_nn:‘f eftect, Sometimes they combine both
carving and pohmet clav in one picee, as on
therr Ohter Chairs, with carving on the back
or arms and polymer day on the seat rails.

Using polvmer clay for veneer is unigque

m the craft world, In the early 19905, an art

teacher frend showed Bishoff i beok abour

the material, and she began to experiment.

Sun arg Shee Wall Hang Cabimer, 2006, Walnut, polrmer clay;

FL 26" W, 20 O 12", Essentially a functional painting, Sun and Shode
Wall Hung Cabinet was inspired by antigue Japanese theater kimonos
with botanical patterns and color blocks

Po o BE P ESHEDEE B |3 s 1 By



ABOVE TOR

Winter Woods Coifer, 2006 Walnut, cherry, palymer clay; H. TB" W, 22
O 16° Winter wwalks In the snoww are always an Inspleatlon. Winder Woods

Coffer weas constructed dusl ng a howling winter bizzand

ABOVE BOTTOM

Parsfarn B, 2004, Charny, potymer Cias H 67 W B D 87 Named adter

the domed roots of ancient Persia, Persian I

WS B 2arky ATty

i1 somethirgg smdd], functions, collectable, and unique & its use

al ['-:'-I1'|1|-"' o 1)

bl BOxmIE AIAsHOFF & |6, SYRON

Bisholt rolls the polvmer clay through
an industrial-sire pasta machine and then

colors, slices, folds, steerches, and combines

it into an infinite number of paticrns. She
appropriates the same millefion (millions of
Howers | and other techniques glass makers
use 1o produce multi-colored patterns in
glass, Clay 1s much easier to manipulare
than gliss because it does not have 1o be
!-:r|,1i malren, Porcelain makers used the
same techniques in the eighreenth and carly
mineteenth centuries as did Damascene
sword makers, who distorted and sheed steel
at low angles o create wavy patterns. The
chatevant patterns in the clay are similar to
those in woed.

The couple starved the lumer Eye series
(named for the shape of the box] in 2004,
Even f austomers did not want a lange piece
of furniture, they could always find room
for a box. Syron and Bishoff had actually
made some boxes early in their career—large
ones influenced bw Morthwest Coast Flaida
and ']'||r'|g|'l ceremonial boxes, Bisholf likes
the idea of boxes as ceremonial containers
lor special oceasions.

lnner Eye is both carved and vencered. The
base 1s carved in a Japanese wave pattern
and then p.ujn.[rd with merallic [.ln}ucr o
make it pop. The curved body, ideal for
s.]um-m?_ off the clay parterns, is made with
thin, bendable phwood vacuumepressed
aver o, The laminated sides are then
glued to Hanges at each end. Once the one-
sixteenth-inch-thick sheets of cbw have been
fred, they can be cur, sanded, and applied
like vencer. Because clav is nor as beinele as
wood, it is easier to work. but assembly can

be tricky because hammers and clamps can



ctick the matenial. All pares are finished
before assembly because the lacquer would
mar the ¢lav, The underside of the hd and
the interior are fnished with maple vencer,
Because a thick piece of clay tends 1o arack
when fired, Bishoff had been sru|p:ing A
thin sheer of clay around aluminum foil 10
make handles, bur recently she has staeted 10
use less dense elay that does not erack.
Bashoft sums i up: "Our wark 1s a Tot
about meldmg things, partly because we're
colliborat g, and we're lu'iug_iug two circles
of ideas together, but we're also bringing two

: L :
medivms ogether. It is this melding of rwo

minds, two lunds, and two materials that

produces therr unique homage to nature,

Fumpkin sox, 2004. Makogary, polymer clay

% Summier and winter squash served
% a4 mcddel for Pumipk i 8o F st Dox mads

Eny mindd x| r'r_'.l:, e ¢ I.':.' araynd 3 form,

ABONE

frva Credensa, 202
hMehogany, pommes
capelh polemser clay
H, 38" W. 58" D 247

kerva Cradenta was
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atternpl af creating
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recalls Franch Ar
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ANDY BUCK

Born: 1966, Baltimore, Marvland

Listening to Nature

Andy Buck’s Mx Rad is only twenty inches high wiale
Martin Puryer's Lever # | stands over eleven feet, bue they
both have a similar form and a common nsprration,
Adter seeing Purver's abstract wooden sculprure danng
from the Lae-1980s, Back learned that 3 duck had
miuenced the sculpror. Also interested in the duck
form, Buck created a bench with similar proportions
called Lemonbead-Die oy #1. Soon after, he mrekked 1o the
Huvie de Grace Decov Museurn in Marvland o siudy

the decoys for himself,

Gunners, the real decovs hunters use to atrract ducks,
caught his faney, rather than the more realistie show
pieces. He appreciated the decoys’ pauna of wear and
age, 2 characreristic of his own work. And he liked the
idea of auraction—har these decovs mighe avrce real
birds, just as his work might be attractive 1o |1.-n|~[r.

In 2003, he made a series of decoy saulpiures for the
Wealer Gallery in Plaladelphia and expenienced his firse
sell-out shew.,

Fuck had crafted his frst dudks box on s whin, He
painted it black with shades of blue and gave it a sharp
vellow beak, ,-"||.||hn1|?]|1 |111'J1L'i|,u]]-. a furninees maker, e
has produced many boxes during his career and thinks

of lus calwners as just big boxes, His first ones, featuring

f-pitralt of /

N Homeoes Falls, Mew Yok

Ay Buck im Bls studio kocated mear i Roayse

OPPOSITE

i R, 2008, Mahogany, ebormy; H. 200 W 200 DU&°
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Drecays, 2003, Walnut

mancgarry, popiar
H21"W 14" D%
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hinged lids, were produced as Christmas
presenits. He also has made some band-sawn
lsoxes, humidors, and at leist one box in the
shape of an arrowhead

Buck's foend, New | |.|mps|ur-.- hirmture
maker Jere Ospood, started him thinking
about inside and ouside Space; W hart the
cabiner, or box, would conrain: and how
that would affecr the form. Although Blak
ared White st Broor, a cabiner from cady in
s career, focused on g unlitaran wal m
a container, 1t also explored the dichotomy
Between the inside and the ouside. This
concept is repeated more subtly in his recens
furmiture like Harermelon TaMe, which has
a top formed by two halves of the sliced

melon, and s Dot Bench, wath a sear tha

h'..';._-‘g_.‘_x"-l.x il E=-c'.|]1||| ||I||.| l.l|:ll.l‘i L4 ||"n.'|l.| I.'||I.|I
is inside,

Mr Red was fashioned out of several pieces
of laminated mahogany, which is good for
carving. As usual, Buck started wath only a
sketch, editing the design as he went along,
He describes the process as "thinking with
(his) hands" All of the parts, ||1.-r:-::|;||n; the

beak, the head, the neck. and the body, were

joined with mornse-and-tenon joines, The

cavity i the duck’s body was shaped wath
CATVIFE gOLges 1o |*|m1'.|.'«.' a smeoth menor
with a rounded bottom edge. He picked
Ll-L.-n:. far the h:nl‘_r and the knob to il
1|‘:|" ]:I.{

f‘\.l:h..:l':l:,_': [|'||:1|'.|!3|'| several coars of milk
]'-’lilil X wed traces -'|- thie red |:|'..-:|'|-.'E.a|1l.

and created the weathered finish, Buck’s



muted color palette is influenced by artist,
Panl Klee, who believed color could touch
the spitit in the same way music does.
Some of Buck’s furniture, such as Figare
Benet, a bench that takes the shape of a
cello, has a divect musical reference. Buck
hopes his furniture will mransform an
intertor space the way music changes the
mood of an environmien.

Wearhered finishes and folk references
recall the handmade objects his father, whe
worked for the Wordd Heath Organization,
brought back trom mps 1o Africa,
Indanesia, and Mew Guinea ."*.[thuugh
the specific African references of his eardy
furminere hiwve Livgely .:[i-a..nlnlu-_-m-ci, some of
his Litest pieces still contain these allusions,

Although the hall-cireles on .‘i.'.nll':'lr' Beriet,

Dot Bench, T007

Paplar, rasewood

for example, clearly recall the shellfish.

H. 177 Wan D
The peanul-shapead
teal s mlaid with
rosewinod odots that
suggest the texture of

|E
1]

the l"\.lll'ﬂh‘] and carved seat also evokes an
Afrrcan shield.

As a polivcal science student at Virginia
a peanun shell A chent
in ASpen, LomiaE,
wanted a bench thar
could also double as

Commonwealth Umiversity in Rachmond,
Buck stumbled into woodwarking when he
needed some art credits. After graduanion, A Tabke
Budk worked for a year on ':__'_:pital il as a
congressional aide. Yearning to make things,

i1:' -:|||.|'I: .:t‘p.‘[ mhlc o jl'!ltl ina L'lli"]ﬂ-L'[ ‘.hL'I!'i

but soon realized hie needed formal taining

if he wanted 10 do more than run a router

all day. He spent a year in the Southeastern

Ml assachusetrs [ Iniversity progrim before

going on to carn his master's degree in fine

arts at Rhode [sland School of Design,

Since 1999, he has taught ar Rochester

[nstitute of Technology, where he 15 an

b LR j HER



associate professor in the School for
Amencan Cralts.

[eaching challenges Buck o find
1w ~.-.||'.|IE|:-|1-. [k |"|1:|,'-||'|r'.-\. |;|-\. 1.I'.|.,[|'|'I-\.
encounter, and it motivates him to produce

s own body of work 1o 2et a ) ol

WA ll:*C.

Irom s stadenes 'Il'l"ILl |II|.] TTEILMEAENS )

L'.'\:.Ia'lll.']-\.'. j_!II.I.L'I'L SCRECELILCS |LI_"- I."'I. S0

studio he recenty buelt near his home in
Floneove Falls, ™ew York

|’u"|.||'|||'.|| :.|\:||1-i .||‘.:i .|J'|||::|.'|J'-: ri‘..ll .||.l:.'ll.||‘:ﬂ.‘1..
in the woods armind his shop inthence
many of Buck’s designs. He finds a similas
inspiration in the photographs of Karl
Blossleldr, the carly twentieth century

photographer who did stunning, dose-up

|'-:':||1'.|i[.-- of norure, The curved ends of his

ﬁ'-'l-u'.'_'-:-"-lll.-' Ir'i'-'lul' "'-:::.!_:-!I'?-:. |-|-Lrl.|i-€'|'{-ln.| il:':'ll'-. :"‘r'fl'll-'

MOOCTL i. ':|.'|l. sl II:..".-..'n.J '|I:]1 L5 .“'.L{ |.-l."':'ll'r"l."':'::- on

a headboard, Cartail Har Backe, and Pod Tl

with a peapod '!'\-I'I:II"I.'L'I top and legs, are
1

-.II|:-.'1' THECES [0 Nalure.

!:\.'lltl]\ 11.!'|':.'E'| i‘!:' |.1-.']:r'\. =] L‘L':Il‘..' i -.'|.:|I'.|:1-.'.

also have been a continuing source of
inspiration. Some of Buck’s carly efforts
featured found metal tools. A senes of

..'l Jr.h'.'l'- |1 |-.| il

maore direct tool reference, Tr consiseed of

T . R
Wil II.-|IZ-,:_'II5'!1 Catiedd .|!'.L'l|...'

found shovels, hammers, ]-n;hriu ks, and

-II|'.-.'; |-:1|'|'|._'||:|_|'-:\ he ri:u.-.! 1.1.'E|-:| LTk |_:|1||'-I|i|.||



handles painted in bright colors. He further

refined the concept with 2 collection of
evervday objecrs like Mr Claan, a toilec
brush, and turned wooden wiler plungers
he reanstormed into arr. Move recently, his
scries of Tatews are sculptural shapes that
llude 10 ﬁEn'i'ﬁ.‘ functional olyects.
Dunmg the past vear, Buck has expanded
his honzens o inclade the construciion of
2 nursery as well as a L'.;:[.,']q-nhcc]lu- mobele
and 1ovs for his newborn baby bev, All of 4
sudden, he has bepun to look more closely
al toys, tree forts, birdhouses, and go-carts,

and 1s already thinking about ways to

combine these objects with furniture,

ABOWE

Lily Side Tabile, 2008, Cheiry, mosewoad, H, 25" W, 187 D, 16° Miet secing water
lims I bloom, Buck was inspired to make this tasle. For him, the resewood
dots recall the bursts of Bght wwhery sun sirikes the water on a summer day.

fheck ana Whita with Sroom, 1993, Ash, copper, bristle; H 89° W 2100, 12
The writings of Joseph Camphell on the power of myih Inspired this cabinet
Exarnining the ritual of cleanng, Buck deifies the common broan

ANOVEALCKE







KIP CHRISTENSEN

Borm: 195%%, Predrteon, Indiana

To Get Good ldeas, Start with Many ldeas

Kip Christensen claims not to be a pmli:ss:uh:ni
murner—he is an educator with a long-standing passion
for woodturnmng. After carning his bachelor and master's
degrees in industnal education from Bagham Young
University, he taughs for two vears at Humboldr Scave
University in Arcata, California. In 1988, he joined
the faculty at Brigham Young University and has been
there ever since. At Brigham Young, Chnistensen teaches
woodworking and furniture design, and mentors
technology education majors doing their studen
[m-:hing. a".il:hm1g[‘| a few of his students become
furniture makers. most go on 1o careers in technology
and engineering education.

If sameane doesn 't find turning to be f IFl,

f ] Y

0 |'|..: i |'!l_.\,'-'.l.r_

they are probaoly n

Even with his strong academic background,
Christensen has had a lifetime of exposure to hands-on
woodworking, As a first Sm.‘ler in Idaha, he remembers
fishing peneil stubs out of the wood stove in the
schoolhouse and making his own penails, He recovered
the lead and stuck 1t into the soft pith of freshly cue

willow sticks. In jumor '|1igh, he hrg.m ||n.'|p|i:1g hus father

in the family-owned kitchen cabinet factory.
studying for his undergraduate degree, he conunued o

work in the company designing and selling.

AHOVE

tip Christensen at his lathe in 2008, For him, tuming ks tun, fhuid

and therapeutic. He takes great zatlsfaction in transtorming a
descanded log ar a plece of rewoed into an object of lasting
beauty and utiling

DPPOSITIE

dnter Box, 2007, Efk antles, turgquodse, Aliican blackwood,
L2%" Dia. 3%

RIRADHR I SEEMBENT T b



ABDVE

Fonwver Het, 2007, Boo eider bui, blackwood
armbayna burk BT Daa. 238% Farm comes fist says
Chestensen, "Thewe seems 1o be no othed qualing
that has the power to compensate for poor form.!
The graceful Tower Rox proves the palnt

Christensen first experienced mrning
while peeling off some fresh green cherry
shavings in a college woodworking class,
He felt he had discovered something
wuly special. He became permanently
haoked after helping cur ar the hrse Ultah

\’lhndturning ‘."i}'m}msil.un in 1979 The

symposium gave Christensen a chance wo

meet some of the best urmers in the warld.

ABOVE TOP

1 -y ) _ From that small beginning, the conference
Whited Sepuwichre, 2004, Russian alive burl; H, 5% Dia, &° Tha Wited Sepuichre

series was bom after a family rip 1o Brece Canyon, Utah, where Christensen was now attracts more than 500 prattacpranis
inspired by the natural texiure of the land. Portions of the surface have been

it Sanelbachl ard bleachad and celebrates s thirtieth annrversary in

2009, For nine of those veurs, Christensen

ABOVE BOTTOM a - i
served as the organizer, after his colleague
Iingid Box, 2003, Bow elder burl, blackwood: H. 37 Dia 4% infoid Sox feanes . E . ;

3 delicate g of blackwood highlighting the figure in the box elder buil. and SVIMIpPOsIm founder, Dale Nish, retired,
The slmplicity of the design belies the steps necessany o ensuie dimanslianal
stability. The wood ks roughed aut, dried, re-roughed out, &nd died again to

ensure Il i stable. woodtrmng symposmm in the world,

Tt is vecognized as the longest running

1 KIP CHEISTENSEN | Tepw |



I':]'I-. A of most turmers, ( |'|['I‘-I|.'II"-I.H

started with bowls and vessels, but he
| | N -
:..'\.|'~|'|-.'*1 e most trme On ':I'.L suilace

finish rather than on the mrming iself,

His Hhied _"u'_:.' e sepies, lor ¢ |:.1:|11|1].'_
|!.|'- -||'.|l. A \|'||:]- Ty \._l:'}'u'.u :n.i-. (§] £|| :|||_' I|\|:-
1o suggest a contaner and is more tactile
than tuncuional, Fle subjects the surface
i a series of comrolled abuses such as
sandblasting, bleaching, and sanding 1o
14 Iliru' A -.-.~I'|'|}:-!\"-.. |I|l'-'.|.||'d -:'I-l-n'l.
Throughout his career, Christensen
has honed his wirming skills by making
thousands of rops—ahe kind that spin by
twisting a stem with two hngers. Eady in
I::h CATCCE Ill.' '-l.‘.i;.l-.'ul i IL'I.IIII.I-:L |,||- ..‘Il.:..-".'li L
a gallery, and within a few weeks came an
order for a thousand more. T he orders have
never stopped. Now his son, Preston, who

||..|L !.:-:.-“ TN Linde |':|,'r'.1:'||l'|1".' x."h.'-:'-l_

has taken over the task of flling some of Podyrer Clay Spinaing
the requests for more 1ops.

-y s i "
{ I!I:-:~I-.l'|:--.'|: I o VETRATIRE TLTTCT, |.I|Il 15

13y ardls o
best known for his lidded conrainers, Flis g | furing
':||I-.':'n\rnl il:l :.IILI.'I.I.\ slcms |:\,,|1|| |'1.F1-.|~I;|':; (8 ] : - .
the work of the turner and box maker Del “. |I.|:Irl.. 4§y “.
Stubbs, who antended the Utah symposiums Judy Becher

in the late-1970s and eady 19805,
Chnstensen was impressed with how precise
and r|:|..lJL-|1~;|nl1: a4 box could be, From a
design standpoint, the base and the lid have
s |1I|‘.|.'Z|l1|'| -,:,._-|| I.'-_t‘:_r'.|':|'|.'I ]!x' I|I.! -.'|-'.||1-l.:-.|'.
necds to fit, but should it fit loosely and
come of | easdy; b tghtly o open with

a cnisp popping sound; or somewhere in
Detween? I'-:'.:L .'||.|||5'1.n in diumeter make a
big difference. And boxes need to be made

for use and not 1o feel as if t