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Brush Your Way to
Success, page 16

Home Sweet Home Birdhouses, page 20

We welcome your fresh, ordginal
ideas in the form of drawings or
photographs. If we select your
wuork for publication, we will ask
you 1o sign a4 nonexclusive copy-
tight agreement. By signing this
form, you guarantee originality of
your work. Send submissions to:

Ann Hazelwood-Blevins

Decorative Woodcmiis®

1912 Grund Avenue

Des Moines, 1A 50309-3379
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PROJECTS
An Herb Sign from a Crow's Eye VIeW oo

A country crow guards Quink Arlt's sun porch sign.
Stars and stripes Forever lIlllllllliillil‘l."tllllllll.illllll.l'lllll!lllllllls
Pat Jones enjoys creating useful pieces of Americana.
Recipe Rooster llllllllllll!lllllllllllll!l.lilllllllllll{l“Il‘I‘I‘.l.llllllllllllllllo
Make fixin' chicken fun with Debbie Mitchell's rooster.
Joyful Sallm l.llllllll‘lll!.ll!.ll.lllI..ll.llll‘ll.l’l‘l.llllllII.lIIlllll‘.ll!'.l‘llll14
A whimsical Santa from Pat Olson brings holiday smiles.
By the Slice lllllll!l‘.lillllIllllllllllIllll!lllllllllllllIIlllll.ll‘ll.l!lllll.llllll“18
Enjoy picnics with Faith Rollins” watermelon trio.
Home Sweet Home Bird-ho“sesIllIllllllil"l”‘llllllllllll"ll"“l"l“ilm

Gardener/painter Susie Saunders favors birdhouses.

Flowers and butterflies decorate Kim Mauro's door plate.
Gardener‘s Gathering Pegs ‘Il'l.ll...‘lllllllll.lll.llllll."Dl‘ll.lll.lll.llzd

Susan Cage-Knoch has some great hangups—here's one.
CatCh a Fmi]]g Smr Ill‘..Il.llllllll.llllll!llllllIl!l.lllllll!ll!!llI!.D.l.’.l‘llzﬁ

Joanne Lockwood performs magic with miniatures.

Hog Wild About Pig's NeckIace....cuumummsmismsumsmusmmmn2]

Rose Calton’s project reflects her sense of humor.

PERSONALITIES

Anyone Can Paintl.lllllIlllIlllll‘l!"l'ill.ll!l.llllll.llll!llllll!ll‘llllllll!llllz
With 25 years in the industry, veteran designer Pat Olson
knows what projects crafters enjoy painting. With her how-
to books, Pat promises that anyone can paint her projects.

POINTERS

Thie Tipe SRODDE it icnbtisioimsssimammnievrmisssosiod
Brush Your Way t0 SUCCESS...cummeusmmmmmmsnimsssssns [0

If you're confused about which artist’s brushes you really need,
you'll find this article helpful. We picture and identify each
style, tell you what it does best, and explain how to care for it.

PRODUCTS
Product Marketplace ..ol

If you're a fast worker, try INST-N EPOXY—a 1-minute epoxy
with mixing-nozzle attachments. Then check out 1881 Crackle
Medium's four new colors—Warm Brown, Country Blue, Barn
Red, and Meadow Green. And see how Simplicity Patterns has
joined forces with Decorative Woodcrafts® for project ideas.
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The Tips Shoppe

The next time the handle of
a sponge brush starts to
poke a hole through the
sponge, don’t toss out the
brush. Pull the sponge off
the handle, and keep it

small mistakes. Then you

can use the wooden handle
for dowel material.

—Sue Bickbaus

Macon, Mo.

A BRUSH AND A DOWEL ALL IN ONE

handy to quickly wipe off ¢

PUT THAT LAZY-SUSAN
To WORK

Imagine my excitement
when | found a shortcut to

applying an even coat of var-
nish to a painted project. |
set the project in the center
ol my lazy-Susan. While the
project slowly turns, 1 sim-
ply spray it with varnish:
—Louis Walts
Spokane, Wash.

A JEWEL OF A BOX
I love painting jewelry, espe-
cially now that I've bought a
plastic box with compart-
ments for storing embroidery
floss, The dividers keep jew-
elry findings handy when I'm
ready to finish my projects,
—foan Collins
Grants Pass, Ore.

STICK TO MILK
Cut your empty plastic milk
cartons, into 3x3" square
picces, and use them for
mixing two-part epoxy. Cut
larger squares, and they
make excellent throw-away
paint palettes.
—Lou Treuman
North Merrick, N.Y,

WALLPAPER TO WIN
YOUR HEART
Could you use an inexpen-
sive source for material to
cover and protect your work
surface? 1 use old rolls of
unpasted vinyl wallpaper.
Keep an eye out for the
unpasted paper rolls at yard
sales and store clearances.
Pass up the prepasted papers
because the paste chalks off.
I've often found whole rolls
for as little as 10 cents each.
—Patsy Smith, Lee, N 1.

SEND US YOUR Tiprs
Want to share your painting
and woodcrafting know-bow
with other readers and make
money, too? Here's bow.
Send us your tip that saves
money, time, or fust makes
crafting more enjoyable.
We'll pay 325 for each pub-
lished submission. Matl
your ideas with your name,
address, and daytime pbone
number to:

The Tips Shoppe

Decorative Woodcraftss

1912 Grand Avenue

Des Moines, 1A 50309
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INustrntions: Carson Ode

The biggest little sander on the market.

The Ryobi Detail Sander works its way into nooks and crannies
other sanders just can’t reach. Its triangular shaped head, and
sanding angles of various grits, fit perfectly into fight spots to

quickly finish rough detail work—virtually eliminating tedious
finger sanding. Optional accessories include a scraper blade to
remove paint and adhesives from windows, a metal finishing
pad to remove rust, and a wax and buff pad for hard to reach
areas of your car. For under $50, it's the biggest little gift you
can buy. Look for the Detail Sander at better home centers,
hardware stores, and tool dealers, or call 1-800-525-2579.
Made In USA

RYOBI

Making Innovative Concepts A Reality”

1 / 2-PRICE SPECIAI.

ARTIST
DIFFERENT BRUSHES
BRUSHES FOR ALL
NOW alis MEDIA
ONLY
$19.99 \\* EXCELLENT |
| Ukl - FOR
| Retail Value ! wooD
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' o=

| Qur finest quality
synthetic Golden

Sable Brushes ook,
leel and handle Piease snip me TOLE BUSH
like real sable. They SETR A S I SRAMHIEIL Lot ks B
hold then fine points PL s a0 % Tas "
and clean, sharp 2.85
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An Herb Sign from a Crow's Eye View

FolkArt Colors
LI Licorice 938
TA Taffy 902

1" synthetic fiat
4" stencll

1x6x24%" pine

Yax1x42" pine

Vax2'4" dowel

Black 1881 Crackle Medium

X-ACTO knife or crafts knife

6x14" of stencil acetate

#17x3:" brads

Carver's V-parting tool or
power carver

27" black upholstery tacks

§-minute epoxy

Wooden cherry sprig

Matte-finish spray varnish

24" of 19-gauge wire

Note: Most manufacturers recom-
mended their crackle products for
indoor use only. Read the label
for product usage.

START WITH RAW WOOD

Duplicate the crow and lettering patterns in
the pattern packet with tracing paper. Copy
the crow outline onto a4 10™long picce of 1x6"
pine (actual size: %x8"). Cut out the shape
with a scrollsaw, using a #5 blade. With a
table saw, cut a 5¥x137%" sign board from the
remaining 1" pine.

For frame strips, cut a 41"long piece of
Uix1" pine into four strips: two pieces each
14%" long and two picces 5%" long. Cut the
pieces with a bandsaw or table saw. (Designer
Quink Arlt uses lathe boards.)

To order an unassembled herh sign =17A,
including the board, frame, and crow for
$19.20 ppd. in the U.S., write to Cabin Craft
Midwest, 1225 W. First St., Nevada, 1A 50201.
Orders only: 800/669-3920.

Sand all pieces with 100- and then 150-grit
sandpaper. Remove the dust with a tack cloth.
Do not seal the wood. Assemble the picces
once vou've completed all painting,

HAVE FUN PAINTING

Refer to Brushstroke Basics in the pattern
packet for information on stenciling.

Designed by Quink Arlt, Omaba, Neb.

DECORATIVE WOODCRAFTS
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Photograph: Perry Stiise

Using a 1" flat brush and LI, base-coat all
wood surfaces except the front of the
Sx 137" sign picce. Let the paint dry.

Base-coat the unpainted surface with black
1881 Crackle Medium. (Refer to the manufac-
turer's instructions for correct application.)
Let the crackle medium dry for 45 minutes
before proceeding to the next step.

If you are unable to find 1881 Crackle
Medium in your crafts store, call 800/338-
6388. A package with one 4-ounce jar of
black and one 4-ounce jar of white crackle
medium sells for $12.50 ppd.

Paint over the crackle medium with TA
using long strokes. (A thin layer of paint pro-
duces small cracks; a heavier application cre-
ates larger cracks.) Once the cracks begin to
form, do not brush over previously painted
areas. Let the paint dry thoroughly. Using 150-
grit sandpaper, lightly sand the crackled area
to remove any bumps or rough edges.

Quink makes a stencil for the lettering. Cut
a stencil from clear stencil acetate, using an X-
ACTO knife, a crafts knife, or a stencil-cutting
tool. Then stencil the lettering LI (Or, apply
the lettering by copying the pattern onto the
surface with transfer paper, then paint the let-
tering L1.)

Using woodworker's glue and brads, attach
the frame pieces to the sign board. Let the
glue dry thoroughly,

FINISH WITH PRIDE

Drill all holes where shown on the pattern
For a primitive look, sand off paint from all
areas except the crackled area. Sand off paint
from the edges of the frame and the crow
Remove the sanding dust with a tack cloth.

With a carver's V-parting tool or a power
carver, gouge a wing groove on each side of
the crow. Refer to the bold line on the pat-
tern for the carving location,

For eyes, use a hammer to drive the uphol-
stery tacks into the crow. Epoxy the 24"
dowel into the body. Then epoxy the dowel
into the frame and the cherry sprig into the
crow's beak. Let the epoxy set.

Varnish all surfaces with two coats of mitte-
finish varnish. Allow ample drying time
between coats. For a hanger, thread a 24"
piece of 19-gauge wire through the sign
holes, and twist the ends to secure ¥






PALETTE

Delta Ceramcoat Colors
BS Burnt Sienna 2030
BU Burnt Umber 2025
GB Golden Brown 2054
Ml Midnight 2114
SE Seminole 2009
SN Sandstone 2402
TB Territorial Beige 2425
TO Tompte Red 2107

1" synthetic flat
#2 synthetic flat
#2 synthetic round
#2 synthetic liner
Stencil

12x4x22" pine

¥x6x5" pine

1ix4x4" Baltic birch
plywood

14x37:x37%" Baltic birch
plywood

#17x%:" brads

X-ACTO knife or crafts knife

Stencil acetate

Matte-finish spray
varnish

Antiquing medium

DECORATIVE WOODCRAFTS
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Stars and Stripes Forever

Craﬁ this bandsome dresser box for jewelry, potpourri, sewing
supplies, or odds and ends. What an appropriate place to stash your
Lincolns, Washingtons, and maybe a few Ben Franklins!

START WITH RAW WOOD

Duplicate the box patterns in the pattern
packet with tracing paper. Using the Bill of
Materials and the Exploded View diagram in
the pattern packet, cut out all box pieces. (If
vour lumberyard doesn't carry 42" and 3" pine,
plane or resaw thicker stock to size.) Cut out
the pieces with a table saw or radial-arm saw.

Miter the sides as shown in the Exploded
View drawing. Assemble the box with wood-
worker's glue and #17x3%" brads.

To order an assembled, unpainted wooden
box #17B for §19.95 ppd. in the US, write (o
Country Elf, Rte. 2, Story City, 1A 50248.
Orders only: 800/325-6122.

Sand a slight round-over on the lid and up-
per edges of the box. Sand all surfaces with
100- and then 150-grit sandpaper, and remove
the dust with a tack cloth. Seal the wood with
a wood sealer. Let the sealer dry. Then sand
again, and wipe clean with a tack cloth.

HAVE FUN PAINTING

Refer to Brusbstroke Basics in the pattern
packet for stenciling and shading informa-
tion. See the pattern for shading locations.

Using a %" flat brush, base-coat the lid and
box interior MI and the box exterior SN. To
remove fuzz raised by acrylic paint, lightly
sand all surfaces with a paper grocery sack.
Remove the dust with a clean, lint-free rag.

Copy the main outlines onto the box with
transfer paper. There's no need to copy the
details yet—you'll base-coat over them.,

With an X-ACTO knife or crafts knife and
stencil acetate, cut a stencil for the large and
small stars shown in the pattern packet.

Stencil SN stars on the lid and MI stars on
the sides. Let the paint dry.

Base-coat the remaining areas with #2

round and #2 flat brushes. Then add the de-
tails with a #2 liner brush.
Eagle: Base-coat the body and the legs BS, the
upper wings TB, and the lower wings TO.
Paint one SN comma stroke across the top of
cach upper wing and wavy lines across each
lower wing.

Now paint the head SN, pulling featherlike
strokes down from the neck onto the eagle
body. Dip a stylus into BU, and dot the eye

Photograph: Perry Struse

and the wings. Add TB dots to the body
where shown. Allow the paint to dry.

With GB, paint the beak, wing feathers, and
tail. Apply GB dots to each end of the feathers
with a stylus,

Base-coat the lid heart SN and the star field

MI. Add TO stripes and SN dots. Paint the
olive branch SE. Mix SE and SN 2:1, and apply
the leaves. Using GB, paint the arrows.
Banner: Base-coat the banner TO, and shade
with BU, With GB, paint the lettering and dot
the end of each letter.
Box sides: Fill in the hearts with TO. Dip the
handle end of a large brush into SN, and apply
the dots to the hearts, Let the dots dry thor
oughly. (Because of their thickness, dots take
longer to dry.)

FINISH WITH PRIDE

To remove fuzz raised by acrylic paint, lightly
sand all surfaces with a paper grocery sack.
Remove the dust with a tack cloth.

Antique with your favorite antiquing
medium, or use Designer Pat Jones' method.
Pat recommends spraying all surfaces with
two coats of matte-finish varnish. Let the
varnish dry overnight. Dilute BU with water
1:4, apply a wash to the lid, and let it dry.
Apply BU to the rest of the box, working on
one-half of the surface at a time. Let the BU
dry until it loses its shine. Starting in the
center and rubbing outward, remove the BU
with a clean, lint-free cloth or paper towel,
Apply a sufficient.amount of pressure, leav-
ing the color darker on the cormers

Brush on two coats of matte-finish var-
nish, allowing ample drying time between
coats. Let the varnish cure for several days
if possible—humidity might cause the lid
10 stick.

Pat Jones, MDA, and bus-
band Robert enjoy traveling
around the world, most re-
cently visiting China and
Scandinavia. Besides de-

. N signing, Pat finds time lo
teach at painting conventions and serves
on several committees of the Society of
Decorative Painters %
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Recipe Rooster

Debbie Mitchell’s newest whimsical character wants to belp you in
your kitchen. But keep in mind that be’s even more cooperative when
the menu includes your favorite pork or beef dishes!

T )
Delta Ceramcoat Colors
AN Antique Gold 2002
Black 2506
BU Burnt Umber 2025
FT Flesh Tan 2035
LI Light Ivory 2401
M Midnight 2114
MO Mocha 2050
NR Napthol Red
Light 2409
0A Qaktone 2003
PU Pumpkin 2042
WA Walnut 2024

#12 synthetic flat
#8 synthetic flat
#4 synthetic flat
#2 synthetic flat
#1 synthetic liner
A" rake

Scruffy flat

1xBx14" pine

Yoxdx1" pine

15x3x5!%" Baltic birch plywood
Wood sealer

Modeling compound

§-minute epoxy

2" spring-style clothespin
Extender medium

Satin-finish varnish

10

START WITH RAW WOOD

Dupliciate the rooster patterns in the pattern
packet with tracing paper. Cut a 4x5" piece of
1" pine, and following the diagram in the pat-
tern packet, sand off one edge. Then copy the
tail onto the sanded pine. Copy the body onto
the remaining 1" pine, the feet onto 2" pine,
and the arms onto W' plywood. (If your lum-
beryard doesn’t carry 2" pine, plane or resaw
thicker stock to size.) Cut out the shapes with
a scrollsaw, using a =5 blade. Drill a '&" start
hole in the tail, and cut away the opening,.

To order.rooster #17C for $16.50 ppd. in the
LS., write to Big Sis-Lil’ Sis, 304 W. Cheryl,
Hurst, TX 76053. Orders only: 800/282-28306.

Sand all pieces with 100- and then 150-grit
sandpaper. Remove the dust with a tack cloth.
Seal the wood with wood sealer and let it dry.
Sand again and wipe clean with a tack cloth,

HAVE FUN PAINTING

Refer to Brushstroke Basics in the pattern
packet for information on shading and bigh-
tighting. See the pattern markings for shading
and bighlighting locations.

Use =12 and =8 flat brushes for filling in,
shading, and highlighting medium- and large-
size areas. Base-coat small-size arcas with #4
and =2 flat brushes, Apply details with a =1
liner brush and feathers with a 14" rake brush.

Copy the main outlines (including the out-
lines for the molded shapes) onto the cutouts
with transfer paper. There's no need to copy
the details—you'll base-coat over them.

Form the beak, wattle, and comb shapes
with modeling compound. (Designer Debbie
Mitchell uses Creative Paperclay manufac-
tured by Creative Paperclay Company.) Mold
the shapes, using the pattern outlines and the
photograph opposite for guidance. Let the
pieces dry, then epoxy them to the cutout,
Rooster body: Base-coat the body, arms, tail,
and clothespin with LI, Let the paint dry, and
transfer the remaining derails. Mix Black and
MI 1:1, and shade the eye area, under the
stomach, the arms where they meet the body,
the hands, and the tail feathers.

Load a rake brush with extender, and then
Black. Paint the feathers around the neck.
(Slowly release pressure on the brush at the

Phitograph: Perry Strise

end of each brushstroke for a feathery effect).
Load a #1 liner brush with extender and L1
and paint another band of neck feathers above
the Black feathers. Extend the LI feathers over
the Black feathers slightly for a layered look.
With a #8 flat brush and LI, highlight the wing
and tailfeather tips. Using a rake brush and
Black, paint a few small feathers on the body.
Comb and wattle: Base-coat the picces with
NR. Mix NR and MI 1:1, and apply the shad-
ing. With PU, highlight where shown. Mix PLU
and L1 3:1, and reinforce the highlighting.
Beak and feet: Paint the beak and feet with
OA, and apply MO shading. Mix MO and WA
3:1, and strengthen the shading. Mix OA and
AN 1:1, and highlight where shown,
Facial details: Base-coat the eyes Black, and
let them dry. Then apply LI highlights, Dip a
stylus into LI, and dot the eye highlights. Paint
Black lashes and eyebrows. With a =4 flat
brush, apply a light coat of extender to the
check arca. With a #2 flat brush, place a small
amount of NR on the cheek. Using a dry scruffy
flat brush, buff aver the NR to sofien the color,
Feed sack: Paint the cutout FT, and shade MO.
Reinforce the shading with BU. Apply LI high-
lights, Then paint BU stitching and NR letter-
ing. Dip a stylus into NR, and dot each letter.

FINISH WITH PRIDE

To remove fuzz raised by acrylic paint, lightly
sand all surfaces with a paper grocery sack.
Sand off a small spot of paint where pieces
join. (Glue or epoxy won't bond permanently
to painted or varnished surfaces,)

Using S-minute epoxy, adhere the clothes-
pin to the arm. Let the epoxy set. Next, epoxy
the arms, feet, and tail to the body cutout.

Apply two coats of satin-finish varnish, al-
lowing ample drying time between coats,

Texas designer Debbie
Mitchell features this Recipe
Rooster character in several
of ber painting packets. If
you'd like to complete your
: “roost,” mail $400 to Debbie
at the above address. She'll send you a col-
or catalog featuring ber books and more
than 140 pattern packets %
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ost any day, you'll
find designer Pat
Olson working in her
bright, naturally lit home
studio in Door County,
Wisconsin. The sunshine
pouring through the win-
dows seems to fuel Pat's cre-
ative energy. It's here that

The two projects, above,
appear in Pat's beginner's
book, Anyone Can Paint.

12

With Pat Olson Books

For the past 25 years, Pat’s “little people” bave been
Javorites with decorative painters. Woodcrafters of all

skill levels find their endearing personalities fun
and easy to duplicate.

she creates her “little peo-
ple”—the wee folks that
made her famous among
decorative painters.,

IN THE BEGINNING
With 46 painting books to
her credit and more on the
way, painters often ask Pat
how she got so far so fast.
She just laughs and says,
“1 used to work with a
flour mixture called bak-
er's clay and mold char-
acters to sell av cral
shows. Then 1 rented a
small space in a down-
town building and sold
my crafts. One day a
wholesaler’s represen-
tative came by the
store, and asked if she
could take one of my
“little people” to her
boss—who just hap-
~ pened to own Grace
Publications.”
Pat published
== one book on
& the baker's clay
technique, then
switched to paint-
ing on wood. By con-
tinually making small
changes to keep her designs
fresh, 25 years later, Pat still
designs little people.

Phatographia: Perry Stiuse

THE SECRET OF SUCCESS
“I have one style. the charac-
ters all look like my kids,”
Pat explains. That, of course,
is part of the secret of her
success. “I'm all thumbs
when it comes to glue guns
or a needle and thread, so
most of my projects are just
wood pieces,” she confess-
es, and then reveals another
reason she's so popular,
“People like to paint my de-
signs because they're quick
to paint, and everyone's suc-
cessful the first time.”

at used to travel through-
out the United States and
Canada teaching at retail
stores and painting conven-
tions. But never comfortable
with the notoriety, she ad-
mits that she's happiest de-
signing and teaching only in
Sturgeon Bay, a beautiful va-
cation spot in Door County.
Crafters and painters have
been known to plan area vi
cations around Pat’s classes.

KEEPING IT IN

THE FAMILY

You'll still find Pat teaching
at Homespun Touch. But,
she's sold the store to her
sister Nancy. The business
supporting Pat's designs has

DECORATIVE WOODCRAFTS
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grown right along with her
popularity. Thankfully. Pat
and Nancy come from a
large family. You'll find fami-
ly members running the of
fice, keeping track of
warchouse shipments, and
cutting out wood. To keep
everyone on their toes, Pat
and Nancy's mother, Marcy,
watches over the books.

SHE'S ON A ROLL!

Pat's house sits right next
door to Homespun Touch,
so she's always close by.
When she's not painting,
you'll find her drawing. And

stitch opportunity has Pat re-
ally excited. “I've been want-
ing to see my designs in
cross-stitch for years, and it’s
finally going to happen!”
Leisure Arts Company just
purchased the cross-stitch
rights to 60 of Pat's designs.
Pat laughs and says, “I cer-
tainly don't cross-stitch, so |
don’t know if I'll ever have
one of my designs in thread
unless someone takes pity
and stitches one for me.”

MOVE OVER, WYNONNA
When Pat puts away her
brushes, she and husband

With one of Pat’s
newest books,
Chicken Soup,
you’ll find 35

designs to crow

about!

Pat quickly abandons all
painting when she gets the
urge to draw.

She sits down with a ream
of copy paper, and she may
draw for a couple of hours
or a couple days. “When I'm
done drawing, my living
room is a disaster,” Pat
laughs. "There are papers
everywhere! I'll have a stack
of sketches that I want to
keep, and a much larger
stack to throw away. But it's
not unusual for me to finish
with enough good material
for two books.”

LITTLE PEOPLE
EVERYWHERE

Besides painting, Pat's little
people also appear in resin
and on greeting cards. Plans
are in the works for framed
prints, and a recent Cross-

Surrounded by her “little peo-
ple” in her home studio, Pat
Olson takes time to share the
secrets of her success.

Jim like to reliax on the Great

Lakes. Late alfternoons,
they'll drop everything and
go for a boat ride. With a
sack supper, they'll cruise
the shorelines to unwind. In
not-so-sedate moments, look
for them on the country line-
dancing circuit. "My brother
has a local country band,
and our whole family goes
dancing when he's playing,”
smiles Pat. “We know how
to work hard, and we're re-
ally good at having fun!”

Pat Olson enjoys life, and
stresses how important it is
to her to make others happy
through her books and pat-
terns. “When you're success
ful, you're having fun—and |
guarantee Anyone Can
Paint,” she promises

For a catalog of paterns,
books, and painting sup-
plies, send $2.00 ro: Pat's
Designs. Homespun Touch,
231 N. Tth Street, Sturgeon
Bay, W1 54235. Orders only
B00/445-5753. %
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Joyful Santa

Our Santa flies through the air with the greatest of ease. Simple culting
and painting makes assembly a breeze. He sprinkles bis stars bere and there
to let you know that Christmas is near!

Delta Ceramcoat Colors
AC Flesh 2085
AO Adobe 2046
BC Black Cherry 2484
CH Charcoal 2436
FL Fleshtone 2019
HU Hunter Green 2471
IV Ivory 2036
LI Light Ivory 2401
SW Straw 2078
TS Tomato Spice 2098

#8 synthetic flat

#6 synthetic round

#2 synthetic liner v
Spatter or old toothbrush

4xdx2'4" pine

12x6x5%" pine

Yaxdx5%" pine

Ysxdx4" Baltic birch plywood

12"-diameter wooden ball

Fine-tipped permanent black
marking pen

§-minute epoxy

Vax6'2" dowel

214"-tall wooden spool

16mm wooden bead

16" of 19-gauge wire

Krylon 1311 clear acrylic spray

Designed by Pat Olson
Sturgeon Bay, Wis.

DECORATIVE WOODCRAFI'S

JUNE 1994

START WITH RAW WOOD

Duplicate the Flying Santa pattern in the pat-
tern packet with tracing paper. Copy the body
outlines onto 2" pine, the arms/head piece
onto " pine, and the star outlines onto %"
plywood. (If your lumberyard doesn't carry 12"
or 3" pine, plane or resaw thicker stock to
size.) Cut out the shapes with a scrollsaw, us-
ing a #5 blade. Cut the 2vx2%" base block
from 4x4x21" pine. Drill %" and %" holes
where shown on the pattern packet.

To arder Flying Santa =17D for $§9.95 ppd.,
write to Homespun Touch, 231 N. 7th St.,
Sturgeon Bay, Wi 54235, Orders only:
800/445-5753.

Sand all surfaces with the grain, using 100-
and then 150-grit sandpaper. With 100-grit
sandpaper, slightly flatten one side of the
wooden ball. Remove the dust with a tack
cloth. Seal all surfaces with wood sealer, and
allow them to dry. Then sand again with 150-
grit saundpaper, Do not assemble the picces or
attach the nose until you complete all paint-
ing. Now, copy the main outlines (the face,
coat, and boots) onto the cutouts with trans-
fer paper. There's no need to copy the de-
tails—you'll base-coat aver them.

HAVE FUN PAINTING

Refer to Brusbstroke Basics in the pattern
packet for shading and washing information.
See the pattern for shading locations,

Basc-coat and apply shading with a =8 flat
brush, use a #6 round brush for the hat
stripes, and apply the remaining details with a
#2 liner brush, Continue the base-coat colors
around the cutout edges and onto the backs.
Santa: Basc-coat his face, his hands, and the
wooden ball (nose) FL. Paint the coat TS, the
boots CH, the hat 1V, and his hair and the coat
fur LL. Let the paint dry thoroughly.

Following the pattern markings, shade his
face and hands AO, the coat BC, and his hair,
the hat, and the coat fur AC. Apply a LI high-
light between the boots. Let the paint dry, and
copy the remaining details onto the cutouts.

With a #6 round brush and TS, paint the hat
stripes. Apply CH eyes and mouth with a =2
liner brush. Dip the large end of a stylus in BC

Photograph: Perry Struse

and dot the coat. Let the paint dry thoroughly.
To remove fuzz raised by acrylic paint, lightly
sand with a paper grocery sack. Then wipe
away the dust with a clean, lintfree cloth. (A
tack cloth might leave enough waxlike
residue o hinder the inking of the details.)

With a fine-tipped permanent black marking
pen, apply the outlines on the fur, the hair,
the beard, and the mustache, (Designer Pat
Olson uses a #2 Sakura Micron Pigma pen.)

Sand paint off a small spot on the face and
the flattened spot on the wooden ball where
the pieces join. (Glue or epoxy won't bond
permanently to painted or varnished sur-
faces.) Then epoxy the ball to the face and the
arms/head piece o the body. Dilute TS with
water 1:2, and apply a wash to the nosc,
Stars and base: Base-coat the stars SW, the
dowel IV, the spool TS, and the bead and the
base HU, Shade the stars AO. With a #2 liner
brush and HU, paint the lettering on the large
star, Dip the handle end of a brush into HU,
and dot the letters,

FINISH WITH PRIDE

Using 100-grit sandpaper, sand off paint from
the edges of the Santa and the base pieces,
Also sand off a spot on the back of eiach star
and on the base where the star attaches,

Insert the dowel into the base. Slide the
spool and bead onto the dowel. Thin HU with
water to ink consistency. With a spatter brush
or an old toothbrush and HU, lightly spatier
(flyspeck) the base, the spool, the bead, and
the dowel. Attach the large star cutout to the
base with epoxy,

With needle-nose pliers, twist one end of
the wire into a spiral shape. Push the opposite
end through Santa’'s right hand. Then bend
the wire into loops at each star location
(Refer to the pattern packet for guidance.)
Thread the wire end into i spiral shape, and
cpoxy the stars to the wire loops on the wire
Trim off the excess wire above the left hand
Epoxy the Santa cutout to the dowel

To prevent the ink from smearing, mist all
surfaces with two light coats of Krylon 1511
clear acrylic spriy. Allow ample drying time
between the conts. ¥
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¢’'ve all heard the

old adage that you

need the right tools

to successfully com-

plete a job. Although none of

us would base-coat with a lin-

er brush or apply details with

a4 fan brush, you may lind our

information useful for those

times when your brush
choices aren't quite so easy.

NATURAL VS. SYNTHETIC
Natural Kolinsky red sable
hairs are unsurpassed for ab-
sorbency and strength. They
are the standard by which the
industry judges all brushes (in-
cluding synthetic).

With today’'s technology

for producing a variety of

fibers at a reasonable cost,
synthetic brushes, best suited
for acrylic paints, have be-
come the popular choice for
most decorative painters,

Si1ze Up BRUSH
MEASUREMENTS
Manufacturers usually assign
sizes to brushes by the met-
ric measurement of their flat-

tened ferrule openings. (The
metal ferrule connects the
brush head and the handle.)
For example, a #1 brush mea-
sures | millimeter, a =8 brush
measures 8 millimeters, etc.
Anything less than 1 millime-
ter is designated by the num-
bher of units less than a
millimeter (a =10/0 liner, for
example, measures 10 units
less than | millimeter).

So, if you've wondered
why one manufacturer labels
a brush %" and the next man-
ufacturer calls it a #06, it's
simply because one chose
the metric system, the other
selected familiar fractions.

For our Decoralive
Woodcrafts™ magazine paint-
ing instructions, we list the
brushes suggested by the de-
signer. If you have a brush in
the same category (round,
flat, liner) that's close in size,
by all means, use it

RECOGNIZE THE SHAPES
Commonly Used Brushes:
Most decaorative wood-
crafters have a variety of
brush shapes in their paint-
ing supplics. But not every-
one knows the name of
cach shape or what it was
designed to do. Refer
to these descriptions to
identify brushes.
Flats: They're ideal for
blending, floating and block-
ing in large arcas of colors.
You'll recognize flat brushes
by their squared-off bristles,
Angular Flat: Because its
bristles are trimmed at an an-
gle, you'll find this special

Rounds

flat brush excellent for get-
ting into tight corners.
Rounds: These full-bristled
brushes work great for filling
in small arcas and for apply-
ing stroke work. With a litle
bit of practice, you can vary
the pressure on the brush
bristles to create both thick
and thin strokes.

Liners: For
a fine, sharp point
or for continuous lines of
even thickness, you'll find
the liner brush fills the bill.
Spotter: Here's a condensed
version of the liner brush,
with fewer and shorter bris-
tles. Try it for the tiny details.
Script Liners: The opposite
of a spotter, this liner has ex-
tremely long bristles. It holds
a lot of thinned paint

Specialty Brushes

for line work and script writ-
ing, but requires practice for
accurate use.

Specialty Brushes: Some
crafters consider these brush-
€8 a luxury, but we're betting
once you've tried them, you
won't be without them,
Filbert: The softly rounded
bristles of this brush resemble
the petals of a daisy. With lit-
tle effort and only one stroke,
you can form perfect flower
petals or feathers.

Deerfoot Stippler: Here's a
full-bristled brush cut at an
angle and designed for
“pouncing” on fur, trees.
and foliage
One-Stroke: With a
little practice,

vou'll depend on this
long-bristled flat brush for ap-
plying lettering,
Fan: Appropriately named.
the fan brush works great for
dry-brushing grass and fo-
liage or for blending edges.
Rake: The bristles of a rake
(sometimes called comb)
brush “finger” or split when
loaded with paint. You'll
find it the perfect tool for
creating realistic fur, hair,
heards. mustaches, and
wood grain.

With ail the di

right brush, an



Mop: Similar to the cosmetic
brush that comes with facial
blush, this tool aids in blend-
ing and softening your shad-
ing and antiquing,

Scruffy: Just when you
thought a brush had outlived
its uscfulness—it becomes an
invaluable tool for stippling,
foliage, beards, and fur,

KNOW WHEN YOU'RE

ON OVERLOAD

Ta correctly load your brush
with paint, pull the bristles
through the edge of your
paint puddle. Load paint al-
most to the metal ferrule (see
photo below left) but do not
allow paint to ges under the

|

For proper loading, be sure to
use enough paint on your damp-
ened brush. Then, work out blobs
or ridges on your palette paper.

Here, the first brush holds too
much paint, while the other
brushes have too little.

ferrule—it’s too difficult to
remove. (See photo above.)
If you load only the brush
tips, you will quickly run out
of paint. (See photo above.)
Prevent blobs and ridges on
your brush by not overload-
ing. (Sce photo below.) As
with any painting technique,
practice makes perfect with
brush loading.

Always pull the brush through
the edge of the paint puddle.
Don't dip into the paint or push
the brush away from you,

@E KIND TO

YOUR BRUSHES

Good-quality brushes will maintain their shape with proper
and regular care. Following your purchase, remove the
plastic sleeve and discard it. The sleeve protects the brush
bristles during shipping and retail display and is not intend-
ed for reuse. You may even damage the brush bristles if
you attempt to put it back on the brush.

Keep brushes moist while you're working, but leaving a
brush soaking in water will distort the bristles and cause
the enameled handle to peel or swell. When you're done
painting, wash out your brush thoroughly with brush
cleaner or mild soap. Place the liquid or bar soap in the

To correctly clean a brush, place soap in the
palm of your hand. Vigorously work the soap
through the bristles, then rinse clean.

palm of your hand. Applying pressure, wash out the brush
and rinse with clear water (see photo above). Then, re-
shape the brush bristles and store the brush upright or in
one of the many brush cases available in crafts stores.

But, don’t keep them in storage too long. With painting
as with any craft, practice really does make perfect. Try
new techniques and new strokes every ume you paint.
You're limited only by your own imagination!4

kinds of brushes, you may bristle with confusion. Our guide tells you bow 1o choose the
it the proper respect. With these simple tips, your brushes will give you years of service.

VAY TO SUCCESS
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Add a slice of s

[FER - PALETTR |
FolkArt Colors
BW Brownie 757
CC Chocolate Cherry 756
CF Chocolate Fudge 950
Cl Calico Red 932
Gray Flannel 709
HV Harvest Gold 917
LI Licorice 938
Ol Old Ivy 927
Wicker White 901

1" synthetic flat

#12 synthetic flat

#8 synthetic angular flat
#4 synthetic round

#10/0 synthetic liner
Spatter or old toothbrush

Plate holder:

12x6x22" pine

%x90" screen molding
Napkin box:

14x4x32" pine

1ax8x8" Baltic birch plywood
For two Napkin rings:
1exdx712" pine

#17x%" brads
Ax5" clear adhesive-backed

paper
Small sea sponge
Extender medium
Matte-finish spray varnish
Brown water-base antiquing
medium

ELON PICNIC SET

the Jlice

er to your patio serving line with a trio of accessories

destined to delight your guests.

START WITH RAW WOOD

Duplicate the watermelon-set patterns in the
pattern packet with tracing paper. Copy the
napkin rings outlines and interior lines onto
15" pine. Drill %" start holes where shown on
the pattern. (Make the inside cut first, then
cut the outer shape.) Then using the
Exploded View drawing and the Bill of
Materials in the pattern packet, cut the paper -
plate holder and the napkin-box sides from 12"
pine. (If your lumberyard doesn’t carry 2"
pine, plane or resaw thicker stock to size.) For
the bottom and end slats, cut an 90"long
picce of screen molding into 22 pieces 33"
long, Assemble the plate and napkin box with
woodworker's glue and #17x3" brads.

To order an assembled watermelon set
#]7E, including the plate bolder, the napkin
box, and four napkin rings for $37.00 ppd. in
the .58, write to Country Elf, RR 2, Story City,
1A 50248. Orders onby: 800/325:6122

Sand all surfaces with 100- and then 150-
grit sandpaper. Remove the sanding dust with
4 tack cloth.

HAVE FUN PAINTING

Refer to Brushstroke Basics in the pattern
packet for information on shading and high-
lighting. Then see the pattern markings for
shading and bighlighting locations.
Paper-plate holder: With a #12 flat brush,
base-coat the sides slats with Ol Transfer the
heart outline onto adhesive-backed paper
with transfer paper, and cut it out with scis-
sors. Remove the paper backing, and firmly
press the heart onto the front surface of the
plate holder.

Dilute WW with water 3:1, and base-coat
the front and back surfaces with a 1" flat
brush. Designer Faith Rollins recommends
brushing outward on the front surface to pre-
vent the adhesive paper edges from lifting up.

Dip a water-dampened sponge into CL. With
an up-and-down pouncing motion, sponge the
surface (refer to the photograph for location).
Do not sponge the rind area. When the paint
begins to fade, reload the sponge with CIL
Keep the paint lighter in some areas for color
variation. Then lightly sponge CC over the CI
areas, allowing the CI to show through. For

Photograply: Perry Struse

the rind, sponge O1 on the edges. Carefully re-
move the adhesive paper. With a 1" flat brush,
paint a thin, even coat of extender medium in
the heart area. (Extender medium increases
the amount of time that paint remains wet, al-
lowing you more time to brush and blend the
shading.) Using a #8 flat brush and CF, shadc
the dampened area.

Copy the bird outline, the lettering, and the
seeds onto the cutout with transfer paper
With a =4 round brush and LI, base-coat the
bird and seeds. Dilute LI with water to ink
consistency. and using a #10/0 liner brush, ap-
ply the lettering and outline the heart shape.

Highlight the bird with GF and the seeds
with WW. Shade BW beside each seed as
shown on the pattern. Using a =10/0 liner
brush and WW, paint a highlight stroke on
cach seed. Dip the large end of a stylus into
HV, and dot the bird's eye. Then dot the bird's
pupil with L1, using the small end of a stylus
With the LI and the large end of a stylus, dot
the lettering,

Napkin box and napkin rings: Follow the
same painting steps given for the plate holder.
Allow the paint to dry thoroughly.

FINISH WITH PRIDE

Mist each picce with two coats of martte-finish
spray varnish. Dilute brown water-base an-
tiquing medium with water 1:1, and stain all
unpainted surfaces, (Faith uses FolkArt's
Down Home Brown.) Then, antique the paint-
ed arcas with undiluted antiquing medium
Leave the color darker around the edges. To
lighten the heart center, wipe the area with a
witer-moistened towel.

Dilute LI with water to ink consistency. Dip
a spatter brush or an old toothbrush into LI,
and spatter (flyspeck) all surfaces. Spray with
two coats of matte-finish varnish.

Shawnee, Kansas, designer
Faith Rollins works in part-
nersbip with ber busband
Larry. To receive their cal-
alog featuring Faith's 23
painting books, send $2.00
and a self-addressed envelope to 13010
West 66th Street, Shawnee, KS 66216.%
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Home Sweet Home

Drape a pair of country curtains around these unusual birdbouses,
and let the sun shine in! If you paint just one bouse, bang it on a kitchen
or bathroom wall for collecting hand towels over the rear bracket.

Delta Ceramcoat Colors
Black 2506
BS Burnt Sienna 2030
BU Burnt Umber 2025
CY Cayenne 2428
CD Cloudberry 2112
FG Forest Green 2010
LI Light Ivory 2401

MT Mustard Seed 2427
MU Mudstone 2431
WG Wedgwood Green 2070

%" synthetic flat

12" synthetic flat

#1 synthetic liner
Spatter or old toothbrush

For two birdhouses:

2x2x8" pine

2xdx7'4" pine

1x2x7'%" pine

Ysxdx8" pine

Vix6x10" pine

12x7" dowel

Yisxd" dowel

1ix3" dowel

#17x%" brads

4—4#6 flathead wood screws

Natural sea sponge; 5-minute
epoxy; Green Spanish moss

Matte-finish spray vamish

R
=t
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START WITH RAW WOOD

Duplicate the Home Sweet Home patterns in
the pattern packet with tracing paper. Using
the patterns and the Exploded View drawing,
cut out the flower and birdhouse pieces. (If
your lumberyard doesn't carry thin material,
plane or resaw thicker stock to size.)

Cut out the houses, the roofs, and brackets
with a table saw or bandsaw. Use a scrollsaw
with a #5 blade to cut the flowers and leaves.

For the birds, cut the 2x2x8" pine into two
pieces each 4" long. Copy the bird top view
and the bird side view onto the pieces as
shown in the pattern packet. Using a scroll-
saw with a #5 blade, cut out the top-view
shape. Then with masking tape, tape the
wood scraps back onto the bird cutout by
placing the scraps in their original position.
Then, cut out the side view shape. Next, re-
move the tape. Repeat for the second bird.

Drill all holes, referring to the pattern and
the Exploded View drawing. Cut all dowels
into two equal-length pieces. Using wood-
worker's glue and brads, attach the roofs to
the houses. Let the glue dry.

To order a pair of Home Sweet Home
Birdbouses with the birds =17F for $§23.95
ppd. in the U.S., or one birdbouse #17G for
$13.95, write to Robinson's Woods, 1057
Trumbull Avenue, Girard, OH 44420. Orders
only: 800/445-7028.

Round over the edges of the birds with 80-
grit sandpaper. Sand all surfaces with 100- and
then 150-grit sandpaper. Remove the sanding
dust with a tack cloth.

HAVE FUN PAINTING

With a %" flat brush, base-coat the houses CY
and the roofs MU. Then paint the birds Black,
the leaves FG, and the flowers CD. Dilute BU
with water 2:1, and apply a wash to all dowel
picces and to the mounting brackets. Let the
paint dry thoroughly.

Copy the checks onto the houses with
transfer paper. Using a '2" flat brush and LI,
apply the checks to the roof of one house,
and to the front of the other house. With a =1
liner brush and Black, paint the lettering. Dip

Photograpli: Perry Struse

a stylus into Black, and dot cach letter where
shown. Allow the paint to dry thoroughly.

With a 12" flat brush and BS, base-coat the
flower centers. Apply BU shading to each cen-
ter. Dip a slightly dampened sponge into undi-
luted MT, and dab most of the paint off onto a
paper towel. Pouncing the sponge in an up-
and-down motion, sponge the petal tips. Dip
the handle end of a brush into Black, and dot
the centers. For dots of graduating size, dip
the handle only once, then make all dots.

Next, dip a clean, slightly dampened
sponge into undiluted WG. Dab off most of
the paint, and sponge the leaf tips,

Thin BU with water to ink consistency.
With a spatter brush or an old toothbrush,
lightly spatter (flyspeck) all wood pieces. For
a primitive look, lightly sand all surfaces with
100-grit sandpaper.

FINISH WITH PRIDE

To remove fuzz raised by acrylic paint, lightly
sand all wood surfaces with a paper grocery
sack. Then wipe away the sanding dust with a
tack cloth.

Roll a small amount of Spanish moss into 4
ball. Then epoxy a ball of the moss to the bird-
houses, referring to the photo for placement.

Insert the 46" dowels through the leaf
cutouts. Attach the flower to one end with
woodworker's glue, and glue the other end
into the birdhouse roof. Insert and glue the %°
dowel into the drilled perch hole and into the
bird. Insert one end of the 2" dowel into the
bracket and the other end into the house

Apply two coats of matte-finish varnish, al-
lowing ample drying time between coats.

Massachusetis designer
Susie Saunders divides
ber time between ber
painting studio and ber
perennial gardens. She
Jeels it's natural that

y

some projects reflect ber appreciation
of nature. To receive a brochure of
Susie's designs, write to ber at 1 Lunt
Street, Byfield, MA 01922 %
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Door Charmer

Let guests know bow much you love to paint from the minute they open the
door. Then carry the butterfly and floral theme to other furniture pieces and
accessories inside the room.

PALETTE START WITH RAW WOOD
Delta Ceramcoat Colors Duplicate the door-plate pattern in the pattern
Black 2506 packet with tracing paper. With a table saw or

BE Bright Yellow 2027
EM Emerald Green 2482
GA Grape 2048

Gl Green Isle 2008

KG Kelly Green 2052
LD Lilac Dusk 2403

LJ Lt Jade Green 2476
PG Pthalo Green 2501
TY Tropic Bay 2451

bandsaw, cut the %" pine into two 33%x1042"
picces. (If your lumberyard doesn’t carry 12"
pine, plane or resaw thicker stock to size.)
Stack the pieces together with double-faced
(carpet) tape. Using a scrollsaw and a #5
blade, cut the ends. Remove the tape, sepa-
rate the pieces, and rout the edges of both
picces with a 4" beading bit.

To order a door-plate set #17H for $§12.95

White 2505 ppd. in the U.S., write to Kim Mauro’s Tole
Collectibles, P.O. Box 14, Ofo Caliente, NM

87549, Orders only: 505/581-913 1.
%" synthetic flat i Sand all surfaces in the direction of the
#14 synthetic flat grain with 100- and then 150-grit sandpaper.
#8 synthetic flat Remove the sanding dust with a tack cloth.
#4 synthetic round Apply wood sealer to all surfaces. Let the seal-

#1 synthetic liner
#10/0 synthetic liner

er dry, then sand again with 150-grit sandpa-
per. Remove the dust with a tack cloth.

SUPPLIES HAVE FUN PAINTING
1ax6x21" pine Refer to Brushstroke Basics in the pattern
Satin-finish varnish packet for washing, shading, highlighting,

[floating, and comma-stroke information.
Then see the pattern for the shading and bigh-
lighting locations.

Once the wash dries, apply shad-
ing where shown on the pattern.

With diluted paint, apply a wash
of base-coat color,

22 Photograph: Perry Strmse

AEI stems and stamens with
#1 and #10/0 liner brushes.

Copy the main outlines onto each door
plate with transfer paper. There's no need (o
copy details yet—you'll base-coat over them.

For all base coats, dilute paints with water
4:1. Apply a light wash, let the wash dry, then
apply additional coats until the color pleases
you. (Apply only a small amount of color at
one time. It's easier to add color than it is to
remove excess color.) Then shade and high-
light with undiluted paints.

Refer 1o Designer Kim Mauro’s step-by-step
examples below for guidance. Though cach
painted example shows that particular step
applied to all design arcas, we suggest you
paint in the order below.

Sky: Use a %" flat brush and TY to apply a
wash to the sky. Let the wash dry, and shade
the sky EM where shown on the pattern. Let
the shading dry. Dampen the sky area with a
thin coat of water. Side-load a #14 flat brush
with White, and apply the clouds with a dab-
bing motion. (Kim refers to this technique as
“pitty pat”.)

Leaves: With a =14 flat brush, wash a GI base
coat on the leaves shaded dark in the pattern
packet. Let the wash dry, then apply PG shad-
ing with a #8 flat brush. Wash a KG base coat
on the leaves shaded light in the pattern pack-

Finally, apply the line work and
all final details.

DECORATIVE WOODCRAFTS  JUNE 1994



et. Let the wash dry, and apply Gl shading.
Lightly float GA highlights on cach leaf, refer-
ring to the photograph right for placement.
Flowers: With a #4 round brush, apply a
White wash to cach flower. Using a #8 flat
brush and LD, shade the flowers. Darken the
shading with GA where shown on the pat-
tern. With a #10/0 liner brush, paint a White
highlight comma stroke and dot a BE stamen
on cach flower. Apply the PG flower stems
with a #1 lincr brush.

Butterflies: Wash the burtterfly wings with L],
and shade with PG. Fill in the butterfly bodies
and wing edges with undiluted White. Apply
LD shading to the bodies. Add LD dots to the
upper wings and large White dots to the low-
er wings of the top butterfly. Then apply LD
dots, and BE and LD comma-stroke details to
the wings with a #10/0 liner brush. Dip a sty-
lus into BE, and dot the centers of the large
White dots. With White and a toothpick, dot
the ends of each antenna and the center of
eiach LD dot. Dilute White with water to ink
consistency, and using a #10/0 liner brush,
paint the highlight lines on all butterfly bodies
and on the wings of the larger butterfly.
Details: Dilute Black with water to ink con-
sistency. With a #1070 liner brush and

thinned Black, outline each area and apply the
details on each butterfly. Dilute White with
witer to ink consistency, and using a =1 liner
brush, outline each fower, the leaves, and the
design-area border.

FINISH WITH PRIDE
To remove fuzz raised by acrylic paint, lightly
sand all surfaces with a paper grocery sack
Remove the dust with a tack cloth. Apply two
coats of satin-finish varnish to all surfaces al-
lowing ample drying time between coats.

The door plate looks best mounted around
a door knob with a back plate that measures
approximately 234" in diameter. (See the pho-
tograph right.) For a temporary display, press
the plates onto the door with double-faced
transparent tape. For a more permanent appli-
cation, usc double-faced carpet tape

New Mexico designer

Kim Mauro features ad-

ditional door-plate de-

signs in ber mnewest

book, Chubby Cheeks and

Beary Tales, Volume 6.
For a complete listing of ber publica-
tions and painting packels, send a
business-size, self-addressed envelope
to Tole Collectibles, P.O. Box 14, Ojo
Caliente, NM 87549. %
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Catcb jackets and gardening gloves at the back door, dry bundles
of berbs and flowers for nature-crafting, or display your country
collectibles with style. However you use our catchall, you'll find
it always adds a touch of summer to your home.

Delta Ceramcoal Colors
Black 2506
BW Blue Wisp 2455
CC Cape Cod 2133
CF Caucasian Flesh 2029
Gl Green Isle 2008
LC Lilac 2060
LI Light lvory 2401
LN Lavender Lace 2016
PQ Pink Quartz 2474
RO Rouge 2404
W Wisteria 2467

¥4" synthetic flat
#8 synthetic flat
#6 synthetic round
#0 synthetic round

1x12x18%" pine

331" Shaker pegs
Satin-finish spray varnish
3 sawtooth hangers

DECORATIVE WOODCRAFTS

JUNE 1994

START WITH RAW WOOD

Duplicate the pegrack pattern in the pattern
packet with tracing paper. Copy the outline
onto a 18%"long piece of 1x12" pine (actual
size ¥x11%"). Cut out the shape with a scroll-
saw, using a #5 blade. Then drill the 2" holes
where marked on the pattern. Attach the pegs
after completing all painting.

To order a pegrack =171 for $16.95 ppd. in
the U.S., write to Country Elf, Rte. 2, Story
City, IA 50248. Orders only: 800/325-0122.

Sand all surfaces, including the pegs, with
100- and then 150-grit sandpaper. Remove the
dust with a tack cloth. Seal all surfaces with
wood sealer, and allow them to dry. Sand
again with 150-grit sandpaper. Now, copy the
main outlines onto the cutout with transfer
paper. There's no need to transfer the details
yet—you'll base-coat over them.,

HAVE FUN PAINTING

Note: Refer to Brusbstroke Basics in the patl-
tern packet for information on shading, bigh-
lighting, and floating. See the pattern mark-
ings for shading and bighlighting locations.
Base-coat and apply shading with a 34" flat
brush, highlight with a #8 flat brush, paint the
flowers with a #6 round brush, and use a #0
round brush for details. Continue all painting
details around the edges.
Watering can and flowerpots: Base-coat
the watering can BW and the flowerpots CF.
Allow the paint to dry thoroughly, then trans-
fer the remaining details. With Black, apply
the shading. To deepen the shading, let the
first coat of shading dry, and shade again with
Black. With LI, float a highlight on the side of
cach pot. Paint the area between the watering
can and the flowerpots Black. Then base-coat
one peg BW, and two pegs CF.

Photograph: Perry Struse

Flowers and leaves: Base-coat the leaves Gl,
and randomly paint the flowers using W1, PQ,
and LN. Allow all paint to dry thoroughly, and
transfer the remaining pattern details to the
flowers. Then paint LC centers on the W
flowers, RO centers on the PQ flowers, and
CC centers on the LN flowers. Dilute Black
with water 1:4, and with a #6 round brush,
paint a shadow around the flowers and leaves,
and on the centers of the leaves, Using a #8
flar brush and LI, float a highlight on some of
the flowers where shown on the pattern
Details: Dilute Black with water to ink consis-
tency and, using a #0 liner brush, paint all
remaining details. Dip the handle end of a
paintbrush into PQ, and apply small dots
throughout the flowers.

FINISH WITH PRIDE

To remove fuzz raised by acrylic paint, lightly
sand all surfaces with a paper grocery sack,
Remove the dust with a tack cloth.

With woodworker's glue, insert pegs into
the drilled holes. Wipe away excess glue.
Spray all surfaces with two coats of satin-finish
varnish, allowing ample drying time between
coats. Finally, evenly position and attach three
sawtooth picture hangers to the back

Susan Cage-Knoch, bus-
band Chris, dog Waldo, and
| Sfour cats live in Cherokee
Village, Arkansas. Susan
says “the family” inspires
designs. She culs ber own
wood and sells ber original
pieces in a cr4fts co-op in
St. Louis, Missouri. Many of
her works bave appeared in Better Homes
and Gardens: publications %



Delta Ceramcoar Colors

Rt P

while a smiling moon loORS

START WITH RAW WOOD

Copy the Celestial Pin patterns in the pattern
Black 2506 packet onto the plywood with tracing paper.
CO Crocus 2459 Gut out the shapes with a scrollsaw, using a
CU Custard 2448 =5 blade. Drill the hole with a #59 wire-gauge
HY Hydrangea 2449 bit Gavailable at hardware stores).
LI Light Ivory 2401 To order Celestial Pin =17] for $745 ppd. in
LT Light Chocolate 2022 the LS., write to Three Bears Worksbop, 7800
MI* Midnight 2114 Antelope Road, Citrus Heights, CA 95610,
S| Spice Brown 2048 Sand all surfaces with 100- and then 150-grit
sandpaper. Remove the dust with a tack cloth.
: i Seal the wood with wood sealer and let the
#12 synthetic flat sealer dry. Sand again with 150-grit sandpaper,
#5 synthetic round and remove sanding dust with a tack cloth.

#10/0 synthetic liner =

Vax2%x2%:" Baltic birch plywood

HAVE FUN PAINTING

Refer to Brushstroke Basics in the paltern
packet for information on shading and bigh-

Jewelry glaze lighting, See the patternt markings for shading
Fine-grained iridescent glitter and bighlighting locations.

3" of 28-gauge wire Base-coat large areas and apply all shading
5-minute epoxy with a =12 flat brush, Fill in medium- and
Metal pin back small-size areas with a #5 round brush. and ap-

206

ply details with a #1040 liner brush, Continue
the details around all fdges.

Moon: Base-coat thf moon CU. Mix CO and
CU 2:1, and shadefthe moon edges. Let the
paint dry, and tran@er the remaining details to
the cutout. Thin HA? with water 1o ink consis-
tency, and fill iff the check and the lips.
Outline the lips w Lh ufuluutcd HY.

Paint the eye Whek; and apply MI shading

above the eye, : l‘élilun: Black with water
to ink consistenf¥y and apply the eyelashes,
the nose, and (Hd theck details. With a stylus
and L1, dot the gy&highlight.
Bear amd Star: BaSscoat the bear LT. Apply
SI shading and L1 highfights where shown.
Base-coat the star L1, and shade thevedges with
MI. Paint the eyes and mouth Black.
Details: Dilute Black with water to ink consis-
tency, andl paint the stitching lines on the
moon, the bear, and the star.

7 ey Struse

. This small version looks greal as
a pin, or enlarge it to make a sun caicher.

[0

FINISH WITH PRIDE
To remove fuzz raised by acrylic paint, lightly
sand all surfaces with a paper grocery sack
Remove the dust with a tack cloth

Apply jewelry glaze to the moon's LI cye
highlight and onto the back of the star. Sprinkle
glitter over the wet ghize. Let the ghize dry, and
then brush away excess glitter. Apply two
coats of jewelry glize 0 all remaining surfaces,
allowing ample drying time between coats

Join the star to the moon with 28-gauge
wire. Refer 1o the photograph above for guid-
ance. Thread the wire through the moon and
the star holes: Wrap the wire ends around a
stylus to curl.

Sand off paint from a small spot on the
moon back. Then, ¢poxy the metal pin back
in place. Let the epoxy set.

Joanne Lockwood says thal
she looks forward to read-
er mail. Her designs in
Decorative Wooderafis:
‘bave already resulted in
| over 3,000 reguesis for ber
ou'd like a brochure, send

$1.50 to Three s Workshop, 7806
Antelope Road, Citrus Helgr 610.%
DECORATIVE WOODCURAFTS  JUNE 1994



DecoArt Americana Colors
DR Dusty Rose DA25
Black DA67
GB Gooseberry Pink DA27
RU Russet DASO
SW Snow White DA1

" noe
W LRy

#12 synthetic flat
#10 synthetic angular flat
#2 synthetic round

#10/0 synthetic liner
Spatter or old toothbrush

1hex1x1" Baltic birch plywood

14x2x2" Baltic birch plywood

Yoxdx2" pine

2" of natural-color wired
twisted paper

§-minute epoxy, Satin-finish
varnish, 1x36" fabric strip

P 7’(;((:('/ > 1% -/’(Z/;.'J

'Hog Wild About Pigs’ Necklace

START WITH RAW WOOD

Copy the pig patterns in the pattern packet
with tracing paper. Transfer the body onto 42"
pine, the face onto %" plywood, and the snout
onto Ye" plywood. Cut out the shapes with a
scrollsaw, using a #5 blade. Drill 4" holes on
the body for the tail/hanger.

To order necklace cutouts =I17K for $7.75
ppd. in the U.S., write to Cabin Craft Midwest,
1225 W. First St., Nevada, 1A 50201. Orvders
only: 800/669-3920,

sand all surfaces with 100- and then 150-grit
sandpaper. Remove the dust with a tack cloth.

HAVE FUN PAINTING
Refer to Brusbstroke Basics (n the pattern
packet for information on shading, bighlight-
ing, dry-brushing, and stippling. See the pat-
tern for shading and highlighting locations.
Mix DR and SW 4:1, and with a #12 flat
brush, base-coat all surfaces. Let the paint dry,
then lightly copy the facial details onto the
cutout with transfer paper.

Paint the eyes with a #2 round brush and
Black. Using a #10 angular flat brush and GB,
apply shading across the ears, the cheeks, the
snout, and on the nostrils. With RU, shade the
eyes, the top of the head, the base of the ears,
and the nostrils. Paint SW highlights on the
cyes and the bottom of the ears and snout.

With a #10/0 liner brush, paint Black eyelash-
es and RU hair bangs. Paint SW highlight strokes
on the eyes, the snout. and the cheeks. Stipple
SW on the cheeks with a scruffy round brush,
Dry-brush a 2" length of twisted paper GB.

Tear off a corner of a household sponge and
dip it into RU. Lightly sponge the body cutout.
Spatter all surfaces with diluted RU using an
old toothbrush.

FINISH WITH PRIDE

Assemble the pig with epoxy. Coil the paper
tail around a small brush handle. Then epoxy
the ends into the body. Apply two coats of
varnish. Thread fabric or cording through the
tail, and tie the ends together. 4

NEW PROJEC TS FOR YOUR YARD!

...from the Nation's Leading
Woodcraft Projects Designer

Discover how fun & easy it is to make
these unique designs even if you are
new to woodcrafting. Just tace our full
size patterns onto wood, cut out & paint!

#WATM...22 Walermelon Designs

H#LATS.. Heinz Layered Animal™ (4 sizes) ... .
#LAB4...Crow Layered Animal™ (4 sizes)... ..
#MBS...Old Time Truck Mallbox........cocciciicires
#PMS...Amish Buggy Porch Mailbox

#SLEN...6 Slender Counlry Critters (35" tall)... ..
#SOS4...Gram & Gramps Sign (44" tall),...........
#SUNF...18 Sunflower Projects. ... ...
#WGCS...5 More Wacky Whirligigs.........
#YD36...Swingin' Couple (11° wide)

H#YDES...Gian! Yard Bullerflies (37 10 147 lall)......$3.00
HYD76...Ten Garden Bunnies (up 1o 217%).........$10.60
#YD117...Fishing Boy & Girl (20" tall)............... §5.50
#YD120...6 Gianl Yard Birds (237 long).. ..$6.50

Select the projects that interest you
and order today!

[Add $2.00 P&H & mail your order to]

, The Wenfield Collection

Depl D64, 112 E. Ellen St., Fenton, M| 48430
VISA, M/C, DISCOVER 1-800-927-6447

Dasignad by Rase Calton  Photograph: Perry Struse
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& £ Introducing 23 new FolkArt Colors
ﬁ’“{ﬂl’t that keep your palette up-to-date!

ACRYLIC COLOR



FR

Vegetabl

Bette Byrd Brushes
Golden Aqua Sable Series 300,
Square Shaders 4, 8 & 14
Golden Aqua Sable Series 400,
Liner

Papier Mache Box By DC&C

White Transfer Paper

Tracing Paper

Brown Permawriter I (.03)
by Yasutomo & Co.

Drafting tape orjother
low: tack tape

SUPPLY LIST

FolkArt Acrylic Colors:
404 Periwinkle
407 Kelly Green
409 Moon Yellow
410 Lavender
609 Thundér Blue
628 Pure Orange New!
638 Purple Passion .NEU’
647 Emerald Isle Na&
648 Butterscotch New!

201 Icy White-

932 Calico Red
935 Raspberry Wine:

Scissors
Stylus or dry ball ppint pen
Household Sponge
_0ld Toothbrush

FolkArt Waterbase Varnish
- Satin Finish

Optional;

~Royal Coat” Decoupage Finish
bpcn‘gge brush
Paid Decoupage Paper { Garden

962 Wintergreen

NSTRUCTIONS

ainting Terms:

ide Load or Float - Din brush lnlu Wwater and blot. Tip one
corner into shddlm, or Nghll;,hllng colur. Blend & apply to
subject, -

ry Brush or Accent Srrokes Pickup small amount of paint
and wipe brush on paper towel, Gently and quickly apply
color to subject,

ighlight - To strengthen an area by applying lighter tones.
hade - To strengthen-anarea by applying darker tones.

hake paint well, Kefer to photo forassistance if needed.

1. Basecoat the bgx.Periwinkleythe'rim of lid and
inside Kelly Gréen.

2. Cut transfer paper the size of the box lid; tdpe Lo
box. Placetraced pattern over transfer paper and
use a dry,ball point pen'pr stylus to/trace lines.
Remove pattern and transfer paper.

3. Basecoat the-pumipkin and stem with two coats of
Butterscotch: Side load and shade with Pure Orange.
Strengthen section shading-with Calico Red. To deep-
en shadows, add Raspberry Wine. Highlight with Icy
White. Add touches of Emerald Green to.stem.

4. Basecoal eggplant with Purple Passion. Highlight,
with Lavender; Strong highlight with lcyWhite, Dry
brush Pure Orange on the lower left of the-eggplant,

5. Basecoat carrots with two coats of ButterSLatcllw
Shadewith Pure Orange. Strengthen shading with |
Calico Red.

6. Basecoat mushrooms$ with two coats of Moon
Yellow. Shade with Raspberry Wine. Strengthen
shading withPurple Passion. Add accent strokes in
Pure Orange to.large cap.

7. Basecoat tomate with two coats of Calico Red. Sha
with Raspbeny wine. Highlight with Pure Orange.
Strengthen hxghilghl with lcy White. Paint the toma

_to stem with Emerald Isle and highlight with lcy
White.

8. Basecoat lettuce Kelly Green. Highlight with lcy

White. Shade with Emerald Isle and strengthen sha
ing.with Thunder Blue. Add accent strokes in
RaspberryWine and Pure Orange.

9. Spongé in carrot stems using Emerald Isle,
Wintergreen, Kelly Green, Thunder Blue and Icy
White.

1. Paint’steipe with Kelly Green and shadow with

Thunder Blue Spatter with Thunder Blue; let dry.
114 Detail entire piece with Brown Permawriter.
12. Seal with Waterbase Varnish or Decoupage Finish.

Optional: Decoupage the sides of the box using Royal
Coar"a.n(l Plaid Decoupage Paper following instructions
on paekage. Use Royal Coat Decoupage Finish to seal th
en‘tire [il"'oject or FolkArt Waterbase Varnish Satin Finish

Important: Please be sure to thoroughly read the instructions for all producls used to complete this project, paying
particular auenﬂ'on to all cautions and warnings shown for l'hése products to ensure their proper and safe use.

PLAID Mokes Graling FASY!”

19494 Plaid 'Imluprm\ e Noveross, GA 30091-7600 » 3/94



Gardener's

Gathering Fege
(pages 24-25)

Fatterm A



112" hole
W deep

Pattarn A







Decorative Woodcraft:
Vol.4 No.2 lssue T

" hole

-7 Joyful Santa

(pages 14-18)




Patterm A
Tall Angle

Beak Slde View
Mold fram Faper Clay

\
When adhereing |
pattern to \
sanded pine \
(Diagram 1, Step '
"4) position the |

datted line \
parallel ta the '
sanding lihe on \

Lhe ppposite \
surface (Step 4)
This ensures the
proper tall angle
when you adhere
the tall to the \
body.

Recipe Rooster

(paaes 10-11)



arn A
\Hgle

ided pine

saram 1, Step

wling line on

 opposite

face (Step 4).

B orisures the
per tall anala
" you sahere
 tall to the

J:.

|B2an

Tall
from front)

/" avart

hole

Cut away
interior

] Tall
[seen from back)

Diagram 1

ply pattern A to edde with spray adhesive
-xtand sanding line across the facs of the board

with a combination square

3) With a belt: sander, remove the corner

&) Turn the board over, and adhere the tall pattarn t

the unsanded face

To order your Color-Conversion Chart
for lssue 17, send $1.00 and a self-
addressed, stamped envelope to:
Issue 17 Conversion Chart:
Decorative Woodcraftse
1912 Grand Avenue
Des Moines, lowa BO309-3578




Diagram 1
1) Apply pattern A to edge with epray adhesive

2) Extend sanding line across the face of the board
with a combination square

Z) With a belt sander, remove the corner

4) Turn the board aver, and adhere the tall pattern 1o
the unsanded face




~ 4" hale
12" deep

N2

Note: For variety, designer
Susie Saunders suggests
adding a checked roof to
one house and leaving the

N

45" b

other roof plain.

/6" hole

3/1e" hole
! 2" deep
i
Iig

N 2/" dowel
2" long
/— 3" hole

#17x>/a" brads

45° bewls

e dac ™

Ya" hole
2" deep \—

R
s
\
BILL OF MATERIALS

Part if W L Mat.  Qty.
House 112" 3" " Fine 2
Roof s 12/4" 4/ Fine 4
Bird 2" 2 4" Fine 2
Bracket 34" P 3" Pine 2
Flower 3/g" 2%/ 284" Pine 2
Leaves 3/a" 14" 25/5" Fine 2

Bird Top View

Home Sweet Home
(pages 20-21)

1z \> g
/;\\ ( )1":’5“ 2" hole
7/8" hola i 12" deap
2" deep
3/s2" pllot hole
1/ i Prill a3/=e" p
174" hole el !ﬁm through the bracket
i 2/4" deep and Into the window
;u “hola 2 frame. Than, drill a 8/aa"
38" deep & \/.’.‘P!a" shank hole through the
bracket only, Use

174" dowel
12" long  Home Sweet Home
Exploda.d View

countersunk #6 flat
head wood screws far
hanging.

Bird Slde VI



FE S S T

BILL OF MATERIALS~-NAFKIN BOX
Parc T w L Mat.  Gty.
A-sides e 2%/8" & Fine 2 By the Slice
P-sides /" 25/" ™ Pine 2 18-19
‘fﬂ" C"Wm 18" au a Fwod 1 (PW )
By the Siice-Napkin Box
Exploded View
Sand slic
354" roynd-ov
g 7 B
|
i i
el o)
® LW ® =3
|
T bra,
N 217 X3 brad e
By the Siice-
Exploded Vie
BILL OF MATERIALS-PLATE HOLDER
Part T W L Mat.  Qty,
A-sldes 2" 47 10%8"  Pine e

B-slats 3" 54" B Pine 22




and slight

yﬂd overs

Attach u tery-
2 tack eye

-

34" brad

he Slice-Flata Holder
scled View



‘Hog Wild About: Pigs’ Necklace
(page 27)

" holes

o

v
3
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i (pages £-9)

Stars and Stripes Forever

BiLL OF MATERIALS
Fart T w L Mat. @ty
A-sides Ui o s Pine 4
B-corners Ui 2 1/ Pine 4
C-bottom 174t 4 4"  Plywood 1
D-lld 3/a" 4978 45/" Pine 1
E-lid bottom /8" /s 37/a" Plywood 1

—

Lid pattern —:-

1
Lid bottom pm:tam_,’:

A
Box pattern .__i_,_/

|
|
I
I
1
[
I
|
|
|

Sand slight round-over
Stars and Stripes Forever
'C.; l — Exploded View
a|l
B
@ 8
= Sand slight: round-over

® #17:3/4" brad

<

"

3!*“
Bottom set '1w"

3/a" \J | I
114" from bottom edae

€




By the Slice—Napkin Ring

An Herb Sign from a Cr
(page 7)

_—— @"hole ————

=
P —————— V" e I
s !

-

nails

Side View

itrations by Roxanne LeMbpihe,
ren Neubauer, and Bl Zaln
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1 a Crow's View /
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+" hole S
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‘Hog Wild About Pigs’ Necklace
Zn (page 27)
. #5092 wire-gauge

PIT holes - -

ling Star

0]

'he'" hole —__

To order your Color-Conversion Chart
for lesue 17, send $1.00 and a self-
addreseed, stamped envelope to:
lesue 17 Conversion Chart |
Pecorative Woodacraftss
1212 Grand Avenue
Des Molines, lowa BOB0O2-3379

o
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(pages 22-23)

Door Charmer




